










































. Tfrt CRESCENDO 

BANJOISTS ROUND TARLE 

d#partnunt 1I11PlCially for Banj0i4t. but anyo,,", may ad qu .. tkm, pwtaininv 
to III. 6011)'0 or f!Ontriwt, illml. Qu.,aoru fW IUgg"tWm. wiU NC,iet du, con-
ftd#f"Olw... .Add,.", "lJanjoUu Rotma Tabu," car' 0/ T1t4 er"c,,,do. . 

COMPOSERS OF BANJO MUSIC 
By George L . . Lans ing 

II 
ONCE asked the late L.fue T. Romero why he 
wrote so few original compositions for gUitar. 
I-Ie replied: ",When I consider whnt has been 
written, my seem so 'insignificant." 

This spirit of modesty has certainly noL dominated 
the banjO world to any sreal extent. Em since I 
have been connected with the instrument I have 
observed' that many young players become impressed 
with the idea that Lhey have conceived a wonderful 
selection (or the banjo, ,and it is nol an uncpl1?mon 

· th i g for them to submIt the spasm to a pubhsher. 
lurally it is usually 'lurned down. but occasion­

ally one gets by and launched the unsuspecFng 
banjo world. Oftenllmes the piece meets Its Just 

... doom by its appearance in one of the magazines, 
but there are hundreds of publica tons for the banjo 
which should never have been put on paper. 

A few years ago Victor reml;lrked in 
speaking of the trnsh that was belDg pubhsbed for 

· pinno and orchestra: "Everyone seems to think theX 
can compose music, even to the little banjo player. ' 
The banjO world has been fortunate in having many 
gifted writers, such 8S Gregory, Hunter, Glynn, 
Stuber, Hall and Converse, - all of whom have 
passed on. \ViIliam A. Huntley, who, so far as I 
can lea.rn. is still Hving! save us of the best 
things In the wAy of onglDal composilions that we 

heard. Today we have Eno, Grimshaw, 
Armstrong, Burnelt, Skinner and a few olhers who 
occasionally write something new, and one can at 
least be reasonably sure of finding a melody in the 
piece. 

A common fault with young, would-be composers 
is to almost completely ignore the scale, and to 
touch on a chromatic run never occurs to them, to 
say nothing of proper sequences. A pupil who had 
been taking lessons (or about six months came in 
to me one day with n manuscript whi9h .he boldly 

· asked me to look over, saying, "SOll'iVrmnds of 
mine told me it is the finest piece they 'had ever 
heard on the banjo." 
• No doubt our friends mean well, but their adv.iee 
is not always the best. The fact was he had formed 
the bar chord at tbe fifth fret, played it arpeggio 
up and down, then formed the chord at tHe tenth 
fret, dOing the same thing, and so on through various 
chord formations similar to the part of the 
old Spanish FnndanJlo. There was no he slightest 
pretence to melody 10 the compositio . 

Players should, give ·the inslrume t more serious 
study. The· development of the finger t remolo 
should be encouraged- by teachers. It never fails 
to attract the interest of music lovers. This style 
of playing when properly developed, enables the 

p'layer to render many classical pieces such as 
'Traumerei," "Melody in F," "Angel's Serenade," 

etc. to sny nothing of abou t all of the best song 
melodies. "The Rosary" "Oh, Promise Me," and 
other songs of that nature, are )Veil adapted to the 
tremolo. Many give up practising the 
style owing to the fne t it takes <luit.e-a1Oiig 
time to train lhe first finger to sustain an unbroken 
tremolo. Another reason is that there are very 
few selections published in lhis way, especially in C 
notation. 

'Returning to the subject of writers of banjo music. 
Many arrangers try to fill up their work with obli­
ga tos and other {larts. This has been done in 
most of the colleellons written for banjo within the 
past few years. it is bcUcr lo arrange banjo music 
as simply as possible and leave the filling to the 
ability and taste of the player. It is a great tempta­
tion on lhe writer's part to do this, but I have 
(ound in teaching that simple arrangements please 
better, and therefore sell better. 

QUESTIONS AND ANSWERS 
A. D. Me., Buffalo, N . Y. 

I s lliere any way 10 prolonq llie life of a banjo liead? 
Should it be loosened afler uSing? . 

An8wer. I havc (out!d that a vibrator prolongs 
the life of a head if used carefully. My ru le is to 
never apply the vibrator until the head is set, that 
is, until it has been pulled down so the hoop is even 
with the head. Then, by adjllsting the vibrator, 
and tightening it as occasion demands. the head 
does nOl need to be drawn down nearly as as 
it does without the device. 

EDITORIAL 
(Continued from Page 8) 

published by W. J_ Dyer & Bro., of St. Paul, manu· 
facturers of the famous harp-gui tars. 
Another is a new steel-guitar method S. DeLano 
upon which he has heen working (0 months, 
and it is rumored that the Oliver itson Co. wi ll , 
this fa ll, publish a new ukulele method . Then 
Arling Shaeffer's famous "Elite" banjo method has 
been done over into the C notation and will shortly 
be on the market. 
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So. Haven , Mich. 
II , F . ODELL &. CO., 

Gentlemen: I wish Lo express m:,!' uj)prccialion of your splendid 

~~Iit~~i~~liirn/hel~u~~ r~'~~l~~t~~Ey;~~~~p~~~~c ~~r::~~~~~ 
h~I \~~led~v~r~I;!~r i~i~ ~:~:I~ fi~~ ~:~!:r s~y~oi~~~r~~~'c~~.f~~~~ 
most beautifu l ins trument. the Builar. Good guilar accom­
pan 'sls are llCarce ror lhe simple rcoson th al few want to s tudy 

nnr g::~;~d th~Bg~?~/':~ ;0 dfm~:3~ rris~r~~~~tcr~ r~;;~C~;iih n 
degree 01 fio hlh and smoo thness. In this " rast" ngc, it is d ifficu lt 

~h~n~!i",n~~r l:ICh~I~~~})~c::~llic~i~'~~(:!~C (~O I~~~~~C;~~:: i;'~~ 
rornH::rs on n musical ins tru ment. cspcci nlly the guitar. rhe 
rerulon is. there nre 50 mnny mechanical ins tru ments like the 
:~t~l~g~~~1!:ln~ ~~de»~~)~e[~p~l~;. these da ys thnt requ i ~e nbso-

in spite of these conditi ons, I hope interest in th e mand oli n 

~Il ~ roUri}~~k\\~~1 ;~~i~~'but r!~illl:l~dl ~~e;~~ ~fs~~~~t~~~~i~~I; 
on th e side. Like the harp, the guitnr makes n mos t exeell cnt 
accompn nimcnt to the voicc. At a rcccnt concert here I sang 

::~ti~~ ~ab?~i~~t~onM~' 1'1:~~il!~;~r.r~;~nd gll~t~.~~~C~~l!!~~~~l~~~i~~ 
and guitar stuff. Guitar solos nre not rull ~' appreci nted by the 
average person, but I do hope your predictIOns thnt the interest 
in thllt splendid instrument, th e g uitar. will increase. wi ll come 
t rue, but I (ellr not unti l th e cra ze for "jazz" stu IT hns subsided . 

~~~I~i~:~f~~it~eo!J,~~Otl~~ rt~~~~ti::l~S !~W~~:~y~dC~~i~l::S~el~~ti~~~ 
I th or~ugh ly enjoy every issue of your magnzine, and wish 

you conlt nued success. 
Yours s incerel y, 

ALBERT WOELLH AF'. 

.IRTlE ITUIPf, 1248 ElDU 1TE1UE. lOI IlBElE!, ClliFORIl1 

TENOR MANDOLA SOLOS 
UNACCOMPANI&D UNIVERSAL NOTATION 

Btl WELL fNOWN COMPOSERS A,.,... /JwJA3.I{. JOHNSTONE 

POLIO No.1 (7 Solo.) 
POLIO No.2 (6 Solo.) 

1 1.00 Net 
1.00 Net 

.JA.S. B. JOHNSTONB. Mu.le P.bU.h .... 
t 428 A.oa~ ... ,. Stnet KaIam.azoo. Mlah. 

FIVE WONDERFUL 
Hawaiian Books 
These Book. have become Standard - they aro 

thorough, well printed and complete 
---

BAILEY UKULELE MF;THOD 
Publi$h~d in ~iJher C or D Nolation 

We have lIold over 160,OOOof thlll Book. Thl.la the Metbod that 
haa made the Ukulele-playing Fad what it ia today. Prlee75e.. 

SONGS FROM ALOHA LAND 
ColledloD of HawaU .. Soap with Ukulele AeeompanimeDt 
Thla Book eontainll every Hawaiian Song worth while. AU the 
le ading Hawaiian Publi.hera are re~resented in itl eontentll. 

::.:~r:n·~:!~: Uie~n:rk!f. mpri~ ~l:J~e but Book of 

BAILBY COLLBCTlON OF UlWLBLB SOLOS 
IN D NOTATION 

A remarkable collection of Ukulele Solos- the tint of ita kind 
on the market. Contains the very best in Hawaiian Music 
and many of our own favorites, such as " I Love You Truly," 
"Just A-wearyin' for You" by Carrie J acobll·Bond. Price'l. 

PETERSON STEEL GUITAR METHOD 
Witboutdoubt, the Best Steel Guitar Method published- over 

~B~ ~~I~~~Ji~! b:::~~~n, !!:i:hu~:~r~:!~:~~ ~oe:ftfi~a~ 
pre.ent popularity of HawaifanMuslc in this country. Priedl. 

Superior Collection of Steel Guilar'Soloo 
JUlt what it eaya - SUPERIOR Collection of Stee l Guitar 
80108, arranged in the Peterson System by Keoki Awaii, • 
maater player of the Steel Gu itar. Price'l. 

TENOR BANJO METHOD-B1 Arthur W. BI.,k 
A complete, comprehensive and concise method which will 
enable aay violin, mandolin or banjo player to succeufally 
bei:ome a Stofes.ional "Jan" banjolBl Arthur Blaek is 
reco~ize as one of the best p,erformera and teacher. in 
the 0 d a. well 88 In tbe new' J azz" style. Prlu'l. 

n_ ':::~;k~ ~rO!~~ ;I~~tr!a;:d Itl!l~r:: :I~·~!::~~ to bt 

Sherman)ay 6t Co. 
Horue of Hawaiian Hit. SA N FRANCISCO 

- THE 

FRED. GRETSCH MANUFACTURING COMPANY 
60 BROADWAY, BROOKLYN. NEW YORK 

Th. brill! Mu,lclt tn,trumenl Mlnuflcturers in fhl Unilld SIIIII 

REX Banjos, Mandolins, Guitars, Violins 

EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY Band , .. trum.nls, Drum., .1. 

CATALOGUE FREE ON APPL ICATION 

NOTICE. ~~~~I:;dE~a~!A~!~!. o~ ~e-;dl::: 
tiOD, seaaon of 1919-20 . Conaervalory, Colle&e or Private 
Teal?hlnr· Reference furn l.hed. Addre.s 

H. C. TRUSSELL, SUi Main St . 
Kaalas City, Mo. 

PL-.u& IONTION " CaamDmO" WB&N waITING TO ADVERTIII.' 
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Convincing Prof!L.of the pre-eminence 0/ 
the Lyon & Healy Own-Make Mandolin 

In the past thirty years r have had the opponunity 
to play and fairly test the best product of the best 
Mandolin makers the world over. J can safely 
say char the Lyon & Healy Own·Make Mandolin 
which you have recently made for me is (ar supc­
riot to any other.I have ever seen, tested and played. 
nonc excluded,-Slellario CamiJria. 

I consider the Lyon & Healy Own-Make Mandocello 
which you recently scnt me the finest I have ever 
played. The action is smooth and easy. and responds 
to the sli"htest touch. It has:i fuJI, rich tone, and isthe 
only Mandacello I have played without fcelinl 1 have 
reached the limit of its possibilities. Irs appearance 
will attract attention '!nywhere,-Hfm. £dUJ . Fosler. 

After twenty years of experience in vaudeville and ~~~~~i~~~:r~t~~:.;::!n~i~~t;~r;~~tI;~I!f~~:~~~ 
concert w~rkal1 over the \f.P.rld, .and fJ'Yina- all makes is elastic and re5ponsive all the finger board; the fretl 
of Mandolm~, I have found your mstrume~t ~bsolutely are so perfectly adjusted (hat the teQlperament of the 
the most saU5f~ory. I can truly say It IS perfect inS'trument is all that could be desired by the aniS't who ~ 
in all lines. l( can't be betterr Berllardo De Pace. appreciates a correct intonali0rt. - r,V.j. K;I'ltt:lU~ 

Your new Mandolin is fal(1~~rior to any other I have ever heard or played upon . 
It is really more than a Mandolin-it is a new creation, worthy of the highest 
place amona- the family of modern 5trinlted instruments. - Harry /. ClarA·e. 

---.",.--- Sold by 

Chas. H. Ditson CO. 
New York 

Oliver Ditson Co. 
Boston Chicago 

and dealtrn ftlet")'Where 

WIIIIHHllllmnlmllllnlHHllRmnlmlillMnlmmllillmnllllDllllllnlllllUlII~IIIIIUllinllllIIIHIIIIIIIIIIIIIIIIIIIIIIII~IIIIIIIIIIIIIIIIIIIIII~lIIlIIlIlInllIIlllIIlIIlIIlIIlIlIlIIlIIllIlIlIlIlIlIIlIlIlIlIIII. 

Teachers r 

~~I~~:~~I: '::;=~It. enn:'-are 
noltoundlnN>¥olhermethod. The"EUte .. _talnetull"enDOIIY~ 

=:-a1[~!tklea:~~~=?~~I~;~~ 
r.;I~en .. ~~tedODebMtDlu.1e peper.I\uJb/40_er, 
baDd edtebed. UneD J.ck-end..u. t« the 'POIlU prtee of 11.00. 

OnUrLllt'O'll ...... rM..wl>lalw-.,- cfirwd.J'io'wl • 

LYON • BBAL~ CmCAGO. or 
B. P. ODBLL a CO •• BOSTON. MASS. 

SHAEFFER'S HARp· TONE UKULELE 

.' 
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Learn to Play the Ukulele "The Amerl ~n Way" 

been published ''The American Way 
Instructions for Playing Solos," by Miss Durkee. A list 

~!I~le;!i~~1:e~s ~e~~~e~~e1n~~~~:n:fe~l~g efa!:t~~ 
quickly fearn "The American Way" of solo praying on 
the ukulele. "',.ice 81.00. Order today from 

JE~NIE II. DURKEE, 1913 Washington BI,d;, Chicago, III. 

To .Iun.lk .. n t be IlIlrd .. nd loarth 8ft ... n . !lequire .peed. and de",l.p a 
ulu cthltech.I ... u .. 

VELOCI1Y STUDIES 
a y S TELLARIO CAMBRIA 

UlM'ld with ir"!&l . ueee .. by th. eornp_r and promlnUlt teaehen. 
I'ri«l N~I. IlUi. &ndjorollr .... wIMI. 

THB IIEiSINA MUSIC CO. 598 EAST 167t~ STIlKKT NEW YORK CITY 

GET THE BEST 

STUMPF ~:::: g::~::o~~It~~ok Ukulele Method ud Solo Book _________ Tenor B.nJo Method 

KIl"ALAKAI UKUl.ELe: OR UKULEl.E BANJO METHOD 
LANGLANO·. UKULELI: SOl.O BOOK (CHART) 

I"rin f!/ EacA Book, lUX). &nt Po.lpoid 

~ Southern CaJi(o,nia Music Co_PUf ~ 

Get ArmstronA Studies for Your · 
Winter Teachin~-in 5 Books 

Banjo A and C. M.{lndolin, Gu itar and Pia no Ace. 
1'1 •• 2 5 . P.r Bo." 

W. C. KNIPFaR, Iprlnllfleld, M •••• 

HAMILTON STANDS 
FOR SALE EVERYWHERE 

Theile Siandli were Ibe onl,. one. whlcb _ere deeDled 
worlhy 10 be awarded a medal al the St. Loo.l. 

and .lame.iowa Bxpo.Hinn .. for Qoallly. 
Workman.hip aud Practicabllll,. 

Here h. the Ideal nlckel.plated m .... lc .tand. No thumbacrew •. IllYeMl or 
nuta to .tick or l«tt outot onler junwhon YOU nee.. t hem m<MIt ; adjuRt· 

ment u qulek u lill"b tnlnw ; de.k. which 
cao .. lIoobe ulled •• a table atand. ean be ad· 
jUIlt«! to any anwle • .A.b.olW: I.'1f tJt~ . t ronged 
a.nd Md .Ulnd rnad~. 

The namlltoa Nickel.plated 
DroOl Stand 

l"notonl7 the favori te with aU prof('tlllionala, 
but I. aim t he mo.t pMlct lcaland beto t made 
drum Itand on the market. It I_ o:ompact, 
IItron/l and VO!I7 r lwid. and will meet every de­
mand made upon It In a moet aatll f!leUJry 
manner. rId ..... tA. Ma.ui ,, __ • ., te .It. 
Some of our lmltaton have alotl cu t near t he 
end of Ih" t ubN aad claim to obwn .umd~n t 
Irlellonto,ultalnmorewell(htthanl.requi~. 
We aim cut aI(It.II "..-r the end. of lUbell. bUI 
our2fiyea,.·eJo:perience .. manufaelul'llrah .. 
tauvhtu.that friction .0 obtaIned )VIII not 
'ut. and. therefore. we UlNlllprl"," wtth the 
.Iota, and our.t.and" will poIItllvely bN.rtbe 

. welarh.tof Ibe heavleat bookll)"Ou can puton 
the deak. Our eornpell ton cannot UIN! Ib_ "prin ..... t~ ani paten ted by 
ua, .0 If yoU .antthe betotatand madeCET A HAMILTON. 

Foreaho.toll Ika./.,...or. vtlO"rd«ilu 
doe. not M"d/ .. 1M lIfond. writ .. " •• 

KRAUTH & BENNINGHOFEN 
IIA&IJLTON. 01110 

BOOK of SOLOS for the HARP GUITAR 
By .l. A. WITTER 

A e.II ... llo. 01 mu.lo 11a.1 ... 111 ..... r • IU.I I. II. 
C.nl ... I. Inel .. d •• nu ... b .... Ir •• Chr.ll.n • .\1.,. .. r.II"I .... nd . 

.1 ••• 0 .. , Ch ... I ... d •• Du ..... d a .. d .11a.r •• 
A ......... krollOOllco .. .,.,.,M>lo. 0 0 Prl~. '1.$0 "d. 

STERLING &IUS I C co. . . T,. .. o .. o. P.nn.,.h· •• I •• 

"THE GIBSONITE" 
Alareh Chnrncter lBlte by NICOMEDE·TQCAIJEN 

P.rl.for 1.1 1'1. :10 .. , 2 nd )[. 20e, ~rd 1\[. 2 001 T. M. 2001 
M . C. 20al ~I . U. 200 1 G. A ce. 200 , U. Oh. 2 00 I I'. A .. o . :.10., 

I)I.eo unl ~OD.ralllll . 

JOE NICOMEDE. New Alexandria. Pa. 

Hawaiian Ukuleles aD Guitars 
S.U. I ... I ..... ., lo .... I ... tr .. .. lo ... fo .. T •• ola.r.· u •• 
• nd Cou ...... d ... a. Co nr •• l o r .Ia. U .... I.I. 

Flat-Back Mandolins and Guitars 
For the Prof_Ion and TYad. at moden.t. price .. Bcl.ntHic. " palri nll' of 

. 11 Strin ll' In.!rumenta. W(it. 
WH. BUSLAP. 3731 Co_cord Place. Cb ic_lto. Ill. ,i' ......... .,., ................................... _ ..... , 

; ~~~!-!:ori!!~!2'.'}~!~~!I~~k'!~!~! II S m ... tellL. WilI wUI'likecut lf"Oll. Ve.n-lnoJ:ptlnain. F ... Ollperior to 
ii manilla. YO\le&D 't~th_. • 

I 8._n .1 •• f.r •• 12 ••• 1 •• t.. ...... 1 •• , ... I ••••••• 1 •• I 
pale.,. 1 •• 1, ..... P •• I.,. or B ...... . 

B •• I .1 ............ 1 •• 1 It .... .. 
'" 12 50 Ion i 

I 
RIGHT OFF THE GRIDDLE " 8 •• u 40. 1 .00 1.'75 . 

• t La..... GO. 1.25 2.00 UThe UUiOD Ukulele Instructor" I: W •• I.IIIIe ............ ,.,..... .. • . 
BT Corp'.a D . 8.IUI - ~I~ :g:: :lg ~:~g 

How to play t he ill8tnlment with and without the plck_ ·'d.ndy" .. Il- I SPHCIAL DI8COUl'fT TO THACHBBS "'~D DRALB .. S • 
!n.lnll:t.Dr (or the beltlnner-a lot of aood Id_ tor th. teacher. A ~n- I. ,._ •• 1. _ ...... ,IUI ... el •• &: ••• 1. I 
~':r~:'!::~.torthode&ler tueU-wl th a n h18tn1ment. Send tor acopJ'. I H. r. ODBLL 8 CO •• 165 Tn_oa, St .• BottOD, Mu.. 
CR.AS. U'UUIELHAN A- cu. , 28 QIIlIIllIIJ' SI. , C.III •••• Ill. , ....... Ii-...... " ... ~ ....... H.H .. _l:.f ....... tJf 

,PLEASE MENTION " CIlE8CENDO" WHEN WBITlNG TO ADVERTISERS 
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BANJO 

STEPHEN S IIEPARD 
Ntlwell Sohunlechc D. Acker, E . 

Ban;o Solo (C No tation) $0.30 
An ensy schottische for tCAching purposes; ca lchy melody, 

ri MiI clu!S grade A piece. 
Nightingale Mazurka . D. Ac k er, E. 

Bonjo Solo (C Notntion) SO.30 
An cosy muzu rkn ror leaching. A splendid grade A piece. 

n(lb~~:ro ~~~~O~~·~:~ntion) .J. O. ~.~~r. E. 
An cnBy teaching piece. Grade A. Chnracteristic banjo style. 

'The Irving l'wl)(l l ep f > D. Acke r , 1\1. 
Banjo Solo (C NJtntion) ... I $0.30 

nH~1od~~dium ~8 morch, bUlljoisLic in s tyle. wil~1M1 interesti ng 

MANDOLIN 
. CA RL FISCHER 

'~ l\1adrlsalc S imonetti-Odell 
Mandolin ond Piano . $0.60 

1 • -..(.:ns.S''t:~r~t~II~.U'~r~~g:r.llwMIOi:Le~~~r:~I~~r~C~~~~~~d~n~ 
orchestra . . Hegular orctleslra par~ in the same key. 
Suml or Uncle Sam Earl M cCo),-Odell , 1\1 • 

l\'landolin and Piano SO.OO 

br~lr~~en~l:l~io~~h~ifht~~~N~se~. of ~l~~~I;,tsoP~'~;Il, ,~n~'1gs)~ 
!lplendid number. Published Cor full mandolin orehes lra (l nd 
reuular orchestra. 
Andante RcllSlo8o F. Thome-Odell , 1\1. 

J\'landoli n and Piano SO.60 
A rine arrangement of this beauti ful standord num ber. The 

r-rincipal theme is one of the best-known meJodies. Superb in 

1 ~II~ edl;0~(~~Vlnm~i3~~~~hZs7rt!~~j~e:~rarc~~~~~~r~~n. Pu)). 

GUITAR 
ARLING S HAEFFER 

.. 1\1iIh.ary n. ll Arlins Shaeerer, l\f . 
Guitar Solo SO.60 

m~o3i:s~h 4~~07i~~~nt~~;~o;!r8n!n90C! bass solo. Interesting 

Jlu llkl ll l eorn Arlins Sh.errer. 1\1. 
Guitar Solo SO.60 

A syncopated meditation. Rather a nove1tf as a guitar nulT.­
ber. Introduces a li t tl e interesting syncopation, but not diffi­
cult. A good novel gu itar number. 
I Love You 0 ArlillS Shae rrer, E. 

Guitar Solo SO.50 

ter~sri~~U!~dS~~~ ~:I~~a;.elody. A prelty, s~mber. In-. 

Enchantment Arllns Sbac rre r , 1\1. 
Gui tar Solo $0.50 

A slow movement introducing two or three eadenza ~rrecls. 
A very prelly number. Excellent for teaching. 

CARL FISCHER 
Serenade Wldor .. Bickrord , !\t , 

Guitar Solo $0.40 

QU11:~CC~[!~~~e:;:tt:: s~~~ aVne~ ~~ttfl!~t~;~~e~umbcr. 
A Little Bit or Honey Jaeob t'::ond .. Bickrord , E. 

Guitar Solo $0.50 
A nice arfangcment or this very pretty song or Mrs . Bond's. 

Makel a very dainty guitar solo. Good ror teaching. This 
~~~~ ~ri~aoasa;ro~ged as a sons with guilnr accompaniment. 

Pure in tone, durable, absolutely perfect in tune 
An Arti •• " . String lor 

VIOLIN GUITAR MANDOLIN 
UKULELE and BANJO 

w. J. DYER & BRO. 
DEPT. 91 ST. PAUL, MINN. 

~;J!l!! Z:=:h":u~lr~:f::'[;~:!~:G~~,:!: 
Wri,_/or ColcalQSl' Gild '"""_. 

Something 
New! 

The Grover 
Tone Ring 

Tr'J' II) .,,_1., ••• u •••• Uo. or •••• ,. ...... 

A. D. GROVER, 96 Spring Street, New York City 
MANUP"ACTUAIUI 01"' ~"T.NT.D .,..CIALTI'; 

PLEAD IUNTlON ' 'CIl&&CKNDO'' ",au W81nNG TO .&DVUTl .... 
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NEW I Three-Flower (Vltlae piquante) by }Berthoud 
A Ihtl.Fr.neh ..... ltsth. t I •• perfeetdeli!l'ht/ 
"AnEJ[otlc,of. 'rall'ranC8'Ubtlef.ndlln~nl'." 

Prien: Mandolin and GullaI' 50 ... 2M.ndolins and GJlIUr OOG. Mandolin 
and Plano 6Uo. 2 ".ndollna and Pia no 700. DIKou nt n.u 011 

\ PubU.hed by 
P . LA~DRYBBRTIIOVD.UlS I W.l79U.81., N .... Yor ... N.Y. 

W~M FODEN 
Guitari.t 

562 WBST 173D STREET 
lS ... York City 

FREE TO BANJOISTS! 
You ~:~~hi~~~~lhtb~e8;~~;'. YchUa~:~t!:i~~~l~:~ 
original. You wantloloa5!at matter, that are .trICti •• 
and Dot too difficult to play. 

W e c:~l~:r:;!~!~~}~: !~~:h!ie ~~I; ;~~~·r;~!~: ;r~~! 
WIUJ'OIIaUoWUI to pro ... lila praetleal • ." th, blab Qua1lt7 of aur 
publlcadoo,t Jut .. ad )'our Dama and add ...... and w •• 111111&117011 by 
retum BLEnN CU.t.aMING O,\NJO 80LOS In A notatl .... t4IJltlMr 
with partlc:ulan of man)' oth.r d.lhrhtfullllJtl ••. 

w. f .. 1 conftdenllh .. t. wb.n )'011 b .... tried OTer th ... 1010-. ),.u .111 
...-mm.nd our Ana. 
"u " ... " .. "ull" . ... I ......... lb.C .. . tOlI ... pri .. t ..... tb.b&dI.f_ ..... ,., . 

Write now to CLIFFORD ESSEX CO. 
lJa Onf .... 8t., 80.6 8t. LONDON. II:NGUND 

OVER 1000 

Successful Teachers 
USE 

The Odell Mandolin 
Method 

~~e ::;~~r~c~~~~h~~P:~~:nn~fn~o~~s:; 
poasible point about mandolin playing. 

u .... I - 0.111 .. 0."', 00010. 2 -SlIthl!, A.h' an ... "I. no.k:J­
Ah .... o.d . n .... 'I - P" •• Trio .nd O .art. Y.rm •• 

Starred A,p •• IlI .. , IlIllb'.nd I.~h 11 ... d lI.r ...... I .... 
...... _ •• 1 ...... pi .. '. I) ... nook I .. Ib , w .. rld. 

I GEORGE C KRICK Says' ".",,, ••• ,., ... 11 <h . m"hol; I 
• • I blve dedded tQutc!)'ounlnmJ' 

teat;hinll'inth.publieltehool .... 

PORr Book., e,u~h 750. Coo,p let." S3.00 
Liberal Di.coont to Teftrller. 

Send for circular giving complete cont.enta and what the 
leading teachers of the world say "bout it. , 

It is al~ a great Tenor Mandola method, 

H. F. ODELL & CO. 
165 Tremont Street Boston, Mass. 

LINER. AD, DEPARTMENT 

CLB"UNCB BALlI: of Mandolin. BenJo. Guitar MUlle, Ii cenu per cop,. If )'011 
buJ' 20 /'If more COPI... Good teaehlmr mUIIe. or to pl.)' for fun. Sand for lilt af 
pl_. H , " . ODELL '" CO .. 166 Tnmont St.. Bolton. M . ... 

S rRINO.O INSTRUMENTS .nd ~I. Boob. 8trinn Stand ... tc, Ukul<l'l •• 
VkIU.n. Ilandolln. Baajo, Ilandola. etc. A. M. RU:JS&t.L. 111 J..a.II. ATIDIl ••• 
W_t.er.M ..... 

ODELL MANDOLIN PICK 
GENUINE TORTOISE SHELL 

Will not break. or chip. Produces a clear 
tone. The longest wearing pick made. 

SmaJl Slu. 115 .. eacb. S •• 60Plrdo&. 
Lartre " 215.. .. 2,00" " 

H. F. ODELL & ,CO .• 165 Tremont St. 
BOlton, Ma .. , 

r-------------------~ 

L~~~~~J:..;~DO ~A9 ~~~~~~A!~ J 
Ann Arbor, Mich, 
Bo.ton, Mall, 

Chicago, 111. 
Cleyeland, Ohio 

DIY ton, Ohio 
Hlrtford, Conn. 
L61 Angelel. Cal. 
Newark, N. J. 
New York. N. Y . 

Oakland. Cal, 
Plnaburg, Pa. 

St. Paul, Minn, 
San FranCisco, Cal. 

Seattle, Wub. 
Sioux City, Iowa 
Syracule, N. y, 

Sydnex., Australia 
Osau, japan 
Tokio, japan 
London, Engl&Dd 
G!)thenburg, Sweden 
Welling1on, N. Z. 

AllmendlngeMusicSbop 122 E. Liberty St. 
VeCa .t. Yairbanks Co, 62 Sudbury St. 
Oliver Dltlon Co. 178 Tremont St, 
G. L , Lanllng 170A Tremont St. 
Lyon .t. Helot, Adami St, 
Cb .. , C, DaUey 13206 Shaw Ave . 
McMillin MUllic Co. 2053 E , 9th 51. 
Meredlth' l MUllc Slore 25 W . 4th St. 
YaTTl1 MUlic Store 113 Alylum St. 
Lindley MUI. Co, 416 S. B'way 
Minetta P . Tichnor 57 Hal ley St. 
C. H . Ditlon a: Co. 8_12 E. 34th SI , 
Carl Fi.cher Cooper :::.quare 
Chas. j. RUlSell 304 Pacific Bldg. 
H. A , Becker 60 1 E, Ohio St. 
Volkweln Brol, SI6 Smithfield St. 
W. j . Dyer a Bro. 
Allee Kellar-Fox 
Sherman, Clay cJ: Co, 
Paul Goerner 
C. A. Templem.n 
ROle Frla Rogeu 

FOREIGN 

62 Baker St, 
Kearnyll SUIter 811 . 
307 Ellerl Bid, . 
S08~ F irth 5,. 
114 E. Fayett. SI . 

W. j. Stent 19 Hunter 51. 

~::~;:y~~~~hOlba , 1 5 ~ekatrl.(bo K1obuki.1l1 
Clifford Elles Co. lSa Grafton St. 
Gerhard Ohrn Wallgatan 27 
j . G, TW"ner 13 Kent Ter. 

SOME DANDY 
Ukul .. le oDd Steel Guitar Piect"s 
By Walter Burke All Pretty and Easy 

UKULELB 

LA 

PLEA8E MENTION ''CIlKaCII:NOO'' WON WRITING TO ADVERTJ8ER8 



The CRESCENDO 

Compositions and Arrangements for the Guitar 

:¥
A NUEL Y. FERRER 

Tbl. il:l • revieed edition; and obsolete •• 1.0 u pular compositiona, bave been culled out. 
able as e and the price heavily reduced. 

Ne ... Price, $1.50 POBtpaid 

Twenty-four Guitar Solos Classical Collection (or Mandolin and Piano 
BACH 'A.r IN A U"ABAR BOOK 

A stan ::.rd collection. The contenta consist of melodi-
ous, blgb-grade composition. which afe not difficult. The CI~8r~~ec~or8 ~~ ~I: ~:tte!rr8~!~ .~~d e!:J!a:~~~8IB'~~i~ 
book i. one of our elegant Hall DoUar Serle •• and I, cer- slparate book, while t~e melooy I, also cued on a aeparate 
tain ly a great bargain. staff over the piano parL 

Price 50 centB, POBtpaid Price $1.00, POBtpaid 
J. S~nd for L id of Con,."t. 0' Tltc" TUtO Collections 

Four M~dolin Duo Studies Minstrel Songs with Guitar Accompa . ent 
B, A. A. BABB (')-'" +' TheBe t!asy studies are an important addition to our man 

. . dolin catalog. They are in varioul keys, and prepare the 

~ 
,', , student (or more difficul~ practice in this important line o( 
+ 8tudy. 

Another member of our Hal( Dollar Serie.. The eon­
tent. oonsl. t o( twenty-two old favorite mindrel .ong., 
.uch a. "Old Folks at Home, " "Twinkling Stan Are 
Laughing, Love, II "Little Old Log Cabin in the Lane, ,. 
etc., .ixty-(our pages, Iheet-mulic .Ize. 

J ~:!::M~~I~~:!~~n:~I~:::: 

i 
Price 60 cents 

Th. Odell Mandolin Method io a N.c ••• illI If You Eith.r 7 each or Studll the Mandolin 
Send for circular 

MANDOLINS 
MANDORES 
BANJO-

MANDOLINS 
UKULH~ 
BA W AllAN STYLE GUITARS 

Floe quality string. and lopplie. t r 

theaa !~il~uiY;~~~cu':!f.airiog_ 

Write for PricfB 
and De,cription 

Oliver Ditson Company 
178 Tremont St., Booton, M .. 

GUITARS 
TENOR BANJO,] 
COLIt BANJOS 
Lyon & Healy 

HARPS 
CLA~K 

IROOI 
l WARPS 

8-10.12 Rut 14th Street 
New York. N. Y. 

PLEASB IIBN'I'10N "CIUt8C&NOO" lnu:N WlUTlNO TO ADVPTl8'" 
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