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20 Tilt CRESCENDO 

BANJOISTS ROUND TABLE 
Conducted by 

CEORCE 1.. LANSING aud THOMAS J. ARMSTRONG 
E.'MINENT' AUTIIORlT1ES ON MATTERS BANJOISTIC 

This department is cially lor Ea/Vais/s. but anl/ont may (/sk 
quulionJ pertaining 10 e banjo or contribute itenls. Questions or 
lugfle3tions will Teuiue due consideration. 

Addrtn "nalljois/s Round Table," cart: oj Crescendo. 

T ... E I'IIOI'EII PLAYING POSiTION 

By Gporge L. Lansing 

II 
CORRESPONDENT asks if the Round Table 
will give a portion of the limited space to 
explaining the manner of holdine: Lhe 
banjo for case in playing, ana for obtaining 

the best tone. ubject has received little if any 
'consideration in l e articles wrillen for the instru­
ment, and [ feci l t it is important enot,Jgh to treat 
in this issue of lhe CRESCENDO. r.r/ 

In S. S. Stewart's Banjo and Glihar Journal 
. about, twenty-fivc years ago, the late George 'V. 

. Gregory wrote at some length on the subject. I-[e 
that the player place the on 

the left side almost on a line wilh the arm of the 
njo, lhus bringing· the line of vision directly across 

he fingerboard as one rcads the music. This 
enables a player to read wilhout looking away from 
the music. The best method of holding the 

... ment is to raise the right foot, resting the heel against 
the leg of the chair, or crossing lhe right leg at tbe 
ankle over the left leg near lhe knee. By placing 

them; and, if using a plectrum, the tone is beller 
than when the instrument is held close agains t the 

resonator. 
The arm of lhe banjo should be well eleva led, 

allowing lhe hand 10 work freel.y. It is a com­
mon faull to allow the neck of the banjo to drop, 

·which not only looks ungraceful, but is very awk· 
ward. . 

BE FAIII TO YOUn NEIGHBOn 

cblglse 
use the plectrum and vice versa is to say the least 
unpleasant. There arc no good reasons for it, as 
the inslrumcnt can be plal'cd by bolh . 
methods. There arc prohab y more player:s 
today than those using the finger which fact 
alone gives them the right to he classed as banjoists. 

In criticising it is usually the players using lhe 
pickinf1 or finger style of playing who are most biller 
lD their remarks. In a former article the writer 

done with less study and praclice*an is required 
on violin or piullO. The instrume is entering 

beneficial. .. 

QUESTIONS AND ANS\\:,EnS 

7'. If., No. Ballleford, Sask. 
Can YO'u lell me where 10 get songs with banjo accom· 

paniment as rendered by Mr. Harry C. Brown on the 
Columbia records? 

Answer. The arrangements as rendered by 1'l'lr. 
Brown arc not published. 
V. A., Vineland, New Zealand _______ 

What is Ihis A and C noiation which we read about 
which seems to be confusing? 

Whal is Ihe besl melhod of playing Ihe banjo' 
.Which is the best banjo for lone and carrying power? 
Answer. The question of A and C notation has 

been so thoroughly gone over in the magazine within 
the last f ew years lhat we cannot devote the time nor 
space to fu rther discussion. Regarding the best 
melhod of playing, gel Ii good or, if Ihal is nol 
possible. procure the latest methods and practice. 1'0 
know which instrument is best to buy, consultlhe adver­
tisers in this magazine. 

V. E . W., Baltimore, Md. 
I s it possible 10 get the solo "Omcme" Intermezzo as 

played by Van Eps for Ihe Viclor Talking Machine 
Company. 

Aoswer. I do not think the solo is published for 
banjo. Banjoists who make records for lalkin.!LJna· 
chines, gramophones. , etc .• usually play their own 
arrangements which they have worked up solely for this 
purpose. . .... 

A good many of the readers will probably lhink 
lhat lhe old-fashioned regular banjo has taken a 
back seat, but we can assure you that such is not 
the case. The demand for the regular banjo has 

playing lhis instrument which is hardly possible on 
any other kind of a banjo. For home playine and 
concert work the regular banjo is in a class by ItseU. 

learn the technique of this stdndard'\ instrument. 
One reason there is so much saiCi about Mandolin 
Banjos, Tenor Banjos. and Guitar Banjos is that 
they arc a new arrival and they have created a 
tremendous enthusiasm among Mandolin and Guitar 
players and also among musicians throughoul the 
country. Where the Tenor Banjo is used ' in the 
Dance orchestra it has created much more talk at 
the present time for lhis inslrument, while the regular 
banjO seems in a way to have taken a back seat. but 
such is not the case.-From the Voice of Ihe Vega. 
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Something 
New! 

M.tlwd .vir publiohed 
Price 7Sc: postpaid 

A New Self.Innructor written by • 
mID who thoroughly undent.nd. 
.ucce .. rul Ukulele instruction. 

conuillJl • complete finger acale 
, II major .nd minor chorda. 

intermediate chorda than 

i:ted. ~o~i:=:.~(~~ eh~~dr:: 
,bOWD both by chan and note. Thi. 
book i. written .0 limply that any­

one can follow it. inetnlc­
tion.lucce .. CuUy. 
Contliol man, ncwl, ar­
ranged .anp and melodie.. 
44 lar'lc page. of iuteole iD· 
tereat 10 the Ukulele owner. 
Onluto-diy. Price7xpeu,aid. 

DEALlRS-WRn'I lIS 

The Grover 
Tone Ring 

m~~!t.rlnft ~.:-r:O:b~~n-=M~ ~~~.::.:~~~~ ~~ 
c:r-. - lb. ,.lbradoD of lb, bud. And It I. the onl,. tone rinK that 
"" bei1Ut4"",,,Ill~oib¥u..Jnln:""""'tollZlJ'banjoID.tnI;ment. TIMo 
defrree to wbkb It ha.prov_ the tone of the ."~ In.tnlmnt I. III. 
ataptl,. notI_ble. It I, ~tlJ' apJ)~t4Id b,. eone41rt and orebe-Itta 
pta.:rl,", wbo reqwrw ju.t lbat ... t additional Dune:. of ton. that mPH 
tbe inatnllDeDt rellpon.tve. 

y..,. It I Abeolal ••• U.I •• UOD or _oao,. b.ak 

A. D. GROVER. 96 Spring Street. Ne",york City 
MANUI"ACTURER 01" ~ATENTED .~ECIALTIE8 

. FIVE WONDERFUL 
Hawaiian Books 
These Book. have become Standard - they are 

thorough, well printed and complete 

BAILEY UKULELE METHOD 
Publishtd in t ither C or D Nolellion 

Webave sold over 160,OOOo( this Book. Thisis the Method that 
haa made the Ukulele-playing Fad what it is today. Pric:e75e. 

SONGS FROM AWHA LAND 
Collection of Hawaiian Sonl'l witb Ukulele ..A«ompaniment 
TbisBook contains every Hawaiian Song worth while. All the 
leading Hawaiian Publi.hers are represented in ita contents. 

:::~Y:ns~~:!?: th~~n:rt!~. mp~i~e ~~~i,~e but Book of 

BAILI!I COLLBCTION OF OlWLBLB SOLOS 
IN D NOTATION 

A remarkable collection of Ukulele Solos- the fint of ita kind 
on the market. Containl the very belt in Hawaiiln Music 
ana many of our own favori tel, auch aa "I Love You Truly," 
"JUlt A-wearyin' for You" by Carrie Jacobs-Bond. Price,l. 

PETERSON STEEL GUITAR METHOD 
Witboutdoubt. the Best Steel Guitar Method publi8hed-over 

~B~ !tl~~r~Ji~~~! ~::~~~i ~~i~hu~:dr;:!~~~~ ~oe:fl~i~ha~ 
prelent popularity of HawaiianMulic in tllia country. Prirt$l. 

Superior Collection of Steel Guitar Sol08 
Jult what it says - SUP ERIOR Collection of Steel Guiter 
Solos, arranged in the Peterson System by Keoki Awaii, a 
muter player of the Steel Guitar .. Priee,l. • 

TENOR BANJO METHOD-By Mthu. W. BI .. k 
A complete, comprehensive and concise method which will 
enable any violin. mandolin or banjo player tosucceasw!ly 
become a profealional "Jazz" banjoist. Ar thur Black is 
recognized as one of the beat performera and teachers in 
tbeold.1 well as in the new "Jazz" atyle. Price'l. 

n_ Book. m.., be had of an7 mu"c dealer. Ir your deeler happen. to be 
lIOldout."laca yourol"der with him end It will beftlled promptly. 

Sherman.,ttay ~ Go. 
Home of Hawaiian Hits 8A N FRA NCISCO 

"The SMITH, a mighfy man was he" 
I\AMIKI i. the Hawaiian rQr SMITH 

THE KAMIKI HAWAIIAN GUITAR 

- AND UKULELE METHODS 
A re Mighty Good Boe!!. 

ALL GOOD TEACHt:RS WILl. TELL YOU THIS 

PRICE 75c EACH 

WM. J. SMITH & CO., 51 East 34th St., New York City 

TENOR MA"NDOLA SOLOS 
UNACCOMPANI ED UN IVERSAL NOTATION 

811 WEl..L KNO W N CO"WOSEI(S Arr.III1JA S. If. J OI"'fSTONE 

FOLIO No. 1 (7 SolON) 
FOLIO No.2 (6 SOI08) 

S I.OO N(!f 
1.00 Ne t 

JAS. B . JOHNSTONE, Muaic Publi.her 
116 B. Vine Sireel . Kn.lamll :r;oo, ~Jich. 

PLEA8E JQ.N"I10N .. ~ WBKN WJUTlNG TO ADVERTISERS 
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') Convincing Proof of the pre-eminence 0/ 
the Lyon & Healy Own-Make Mandolin 

In the past thiny years I have had t~unilY 
to play and fairly test the best product the hest 
Mandolin makers the world over. I safely 
say that the Lyon & Healy Own-Make Mandolin 
wh ich you have recendy made fo r me is far Supe­
rior to 'any o ther 1 have ever seen, tested and played, 
nonc cxciudcd.-Slt'/lario Cambria . 

I consider the Lyon & Healy Own-Make Mandoccllo 
which you recently sent me the &'test ( have ever 
played. The acrion is smooth and ~Y. and responds 
to the slillhlcst touch. It has a full, rich tonc, and itthc 
on ly MandoceJlo J have played without feeling I have 
rcached the limit of its possibi litie.. 115 appearance 
will attract attention anywhere. - '-VIII . Edtu. Fosier. 

The tone is of fill~ vocai Quality, the supplemcntal 
After twenty years of experience in vaudeville and harmonic over-tones responding perfectly. The touch 
concert work all over the world, and trying all makes is elastic and responsive on the finller board i the frets 
Of Mandoli ns, ' J have found your instrumentabsolutely are so perfectly adjusted that the temperament of the 
the most btisfactory. I can truly say it is perfect instrument is all that cou ld be desired by th e artist who 
in all lines. It can't be better. -Berllardo De Pace. appreciates a correct intonation. - W.j. Kildtelu:r. 

Your ne~Mandolin is far superior to any other I have ever h~ard or played upon. 
It is really more than a Mandolin-it is a new creation, worthy of the bichest 

among the family of modern litringcd instrumc:nts.-HarrJI j. Clarke. --.......... ~ -------

THE NEW 

Soid by 

Chas. H. Ditson Co. 
New York 

Chicago 
1111 II II I 

Oliv er Ditson Co. 
Boston 

and dcaiPn ~""UI"flre 

11111111 111111111111111111 

Teachers I SHAEFFER'S HARP-TONE UKULELE 
ntlahand· lNWI.and lurl __ 

In 1-. workmanahlp and IInl.h. 
'u.tendld nnrer'-rd of 

All not_ and. ~hord. an 
perf lin tonIwhh 
u-. u .... nteed nol to (.raek or warp In Iny 
climate. Thg Harp-toni Uku'- Ia I. IIUIde or 
the _I.cnct. koI. wood Ind ... u.II. for '16.00. 
UblraJ dlHount to ~MI"I. Order direct 
tnlm ARLING SHAE .... ER. II Quine,. St.. 
Cbkqo, .... H . P. ODELLACO .. HoatolYl"' ...... 

~" ... U.r· .. "T •••• d . ·l'r ... ·;-
U .... I.I. S 'r" ••• 

Graduatad In .ue.. . 'ourlh 
Itrln ... II"eI"W'OIInd IlkaViolin 
G. R-.bldMlpneelo, Impro"" 
lM tone and ,..mal ... In lUI\'! 
Ion~. Pr.ckld In bo •• ot­
t do&al Nt., Ntail priel 60c 

The cu l . hown here I, • rlc·, lmliu ur I 
""h .. .. U .. r· .. tl .. 1t Mnol 1 ..... ' 1 .. · 1" 1·1 ..... 
for pl.,.lnll' the Uk .. 1.I!Ie. The 'ell Ptek 
f..eJ'Odueeal.WN I. TftOI\lnt tone, whllll lM 

ciY~~~~If-:e~t'h. ·':lrl:~~'~~~ 

LYON ,Ie H II,ALY. C H ICAGO. )r 
B . P. O DBLL &: CO. ( B OSTON. !oIASS. 

:r.:7c'um~uA~F~t,l~ 
Quine)' St.. Chleaco. cw 

H. F. ODELL .. CO .• ISoeton.. 

Retail priw: F. 1t Ik, r.-th<lr • . 
DbcouJlt to Teaeho ... and OIalel"l In Io~ 
of .. dc:.enorrnore. Wrlt.todl,J'to 
ARUNG SHAE"'F.~R. 21 Quln~,. Street. 
Chteaco. "" H. F. ODELL" CO .. lJoiIton. 

PLaAaa MaNTlON --caDCaHDO" W'BaN WaJTlNG TO ADVllaTI81U 
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School has begu~and your sons and daughters will want 
music to help entertain their classmates during the Winte~ months. 

The Clark Irish Harp will make the mo.t complete and serious 
in8~ent for these occasions. 

I s easy to learn, in fact w ith the home study instruction book 
one can become able to play creditably aftet' a few m onths' lessons. 

Price $150. 
Easy to play, pay and carry away. 

Ask your local ~mu8ic dealer, or write us £01' free booklet. 

CLARK HARP MFG. CO. 
408 S. SALINA ST., SYRACUSE, N. Y, I 

I III I .. I I I I I I I I I 11111 I I I I I I I I I I I I 

Learn to Play the 
Ukulele 

The "American Way" is 
the only original method 
and most complete in­
struction book, teacbin~ 

~~t!~8th~::lt &~k. m~nBt 
classical and properly ar­
ranged selection of 80108 
ever published for this 
instrument Price. $1.00. 
Write (or special price to 
teachera 

Order direct from 

JENNIE M. DURKEE 
19U W .. hlDctOD Blyd. 
CmCAGO. ILLINOIS 

THE 

FRED, GRETSCH MANUFACTURING COMPANY 
• 80 BROADWAY, BROOKLYl'f. NEW YORK 

1100 I.Jr&nt ... 1eaI IInin •• ot .... Inon i. fIoo IhoIf1tf SI.1n 

Rt.X Banjos, Mandolins, Guitars. Violins 
EAgLE BRAND Strings and Drum Heads 

TWENTIETH CENTURY Bud Wtru ... ,. Dnnnt, etc. 
CATALOGUB PRES ON APPLlCATlON 

" If if. wrillen by FODEN il MUST be good·· 

I 
CHORDS ~~~ GUITAR I 

AND HOW TO PLA Y THE~[ I 
----By WILLIAM FODEN--- I 

T he on ly complete hook o f it. kind publi.h"d. Contaioin, a ll 
the Majo r , Mino r and D iminiahe.l S .,venlh C hord. a nd their 
invc: ... ion., Chord P ro' ...... iluu and Prr.ludc:. in every POI­
.ible: po. ilion. \Vrittco in "ollt MUJical Notation and Di.,ram. 

A hoole. fo r the: teacher I I ....... 11 .. the pupil. 

\Vr,!" ror o ne: lod. y. M oney back if you don't iii .. : it. 

I~rice 50 Cent. 

WM. J. SMITH {'j CO .• 52 EAST 34th ST., NEW YORK 

REAI;.I!.~~ t,,~~'e~USIC I 
Ernut K . Kaai 

At., •• W.,,~. 40", All' .. K. A 1t.II,m,. £11M", :JOr. 
Ra_1I P'Nal - Am.ric.. :lOt. r ... wolilt'J>1. J ut' " .. 1 .... 

~'!,,~1~)·I\~;;i w'f:::' ;:,~. n .. l. rot) ':I~:'t"I'''b~i;h::: ff''o~ 
Two Stul Gullan., Mandolin ", itb Ukulele nim~nL I 

MANDOLIN AN D CUITAR FOLIO ""0. Z. (sOc. 

Our Instradors ~~~ai:~ g~l:: ~~~~~ ~u~~i ,~.;::~ 
pracdcal upert~nC'e I. tad>i ..... 

ROACH· FRANKLAND, 307 E. 4th St., CINCINNATI, O. 

p~ IONTION "'CIlUCKNDO" WB.SN WltlTlNC TO ADVBRTlSB" 
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a.:7TIo/ofUnoillor ....... ,ftd...... . E,,,.... , ..... 

....... D,"'lfmUt ------------­
MANDOLIN 

JOE NICOMEDE 
The S t",deu t' . Impromptu JOhlUl~1 Qn e, 1\1. 

Two ~llllldolins und Piano .SO 
An odd number by this well~k nown lIlu!l:cion. 10' intro-

duction and slbw first s train in 2/4 time. followed Ity n short 
2/ 4 0lle8ro s lmin . lhen n 3/4 struin, lively. willdiuS UJI with II 
6/ 8 murch mO"(~,meli t. }-Ins in .lddil ion to ubove Illirl s, 3rd 
IIlnndolin. tenor mundola. mllndo-ccllo. "ui lar und !Junjo obbli · 
B~lo. 
March, "The Cib80uilcu NIIlOnl cd c-Tucu he n , M . 

Two l\·londolin5. Tenor i\ l ulldolli. l\ lulldu-ccllo. Il:Hljo li nd 
Pjllno . $1.70 

A snappy 2/ 4 march in the popular one-step style. hut without 
nny syncOI)alion. Good lrio. InterestinB (lllrls for :tll instru­
ments. 

LlbeJ'ty Pild Pellce :;:~,,~~,OM:l~ICl~~cItC IU I .Cu lUbrlll ' 1\1. 
Mandolin and Piano $0.00 

. It 6/8 march in th~"5Ial style. IIIU good melodies and 
interesting contra-me lies for the Rlondo-cello olld second 
mandoli n. l\'landoln n d mando-cello f,orts are in .... trollllp05cd 

~~I(!~di:l·crf~~_~~~~t.iOI~ubt~~eRull~:h~l~n~I~:Ii~i~:(~o~ore~:~~~:r!: 
wilhout .flute and cello ports. 

CUiTAIt 
WM. J . SM I1'II & CO. 

S " H" (ur th o G uit u r VurluulI ' Arrlill Hor8 
"rice $1.00 

olt s~~~dWhic"h ~~~e~~i~clf~i~~~~a~u~~n~, .. i~~llddt~l\:t~I~'(:ll~~~ 
"Annie Lauric," "Good-hyCo" " In Old Mudrid." "Love'll Ole! 

§O~~~a~.n~~~;~?~~ ~~fdit;,r '~6~1~~i'~' '~~I~ ~:?!~t:rt s!)';;\fc:; 

UKU LELE 
CUARLES 11l1\t1'tlELM AN lit CO. 

Union Sell h'8trueloJ' (or Ukulel e C. D. Smith 
Price $0.25 

.. A new. complete and systematic course for self·inslruction 

~r J~;e~t:oc!c;r·~~~' w~ichali~a~l:c~ll~li~~N~~r~~nfh~h~t~~~C: !? 
the ukulele. Contains the usual rudiments. explunation or 
tuning the ukulele. how to hold it ond tne strokes wilh the On­
~era. also lhe pick stroke. Ori~inoted b~' 1\lliss Jennie Durke(!. 

1~~eD~~ni~, Driut:k~ ~~S ~~~e~~:t~~t1~:~. nO:~r~~~~!~~~~I:~ 
chords wilh charts. exercises in vurious kcys nnd short pieces. 
Also in the pick style introduces chords lIud vorioull pieces ond 
exercises similnr to the duo on the mandolin. . 

GET THE BEST ~ 

STUM PF ~:::~ g:::: ::1~B~Ok 
Ukalelellethod u~ Solo Book _________ Teaol' &njo Method 

KIlALAICAI UKULELE 0 .. UKULELI: BANJO M , THOD 
LANGLANO·. U ICULIlLIl SOLO BOOK (CHART) 

~ J."" Soathera~Calilo,1Iia Music c..pW ~. 

SCALE CONSTRUCTIO ' 

(Conlinut:d from Page 19) 

Observe carefully the intervals ordistnnccs bctween 
t he notes in the above example. because all har­
monic minor scales must be constructed in the same 
way. as for instance. in the scale of C mihor with a 
signature of three flats , - B !>, E lo. A 10, - the seventh 
note, B Io, is raised a Jlaif step by means of a natural 
and so will the seventh of other of the flal scales, 
namely, F, B io . E lo and A I> minor, carrying a signa­
ture of four, five, six and severi lIats, rcspectively. 

(1'0 be cotllitluerlt 

TIIEODOIIE 1I00SIlVE LT A D Tim 
PROFITElm 

(Colllillllf!C[ from Page 8) 

" I know all about your clients. I cOIl~ratulu tc 

U~~~ ~:lli~hv~h~Y a~0~\~o~1eha~~1°tl;~i11a~~ t~Od~ ~~~ 
themselves. I should think, after having enjoyed 
thc honors that you have had at the ha,,~.~.s n.~~ 

~c~~'~;lio~!t. N°o~'~ ~e~~.~ k\~~~rr~~~. i l~~~~~;~ 
old tubs. The onc I bought ycsterday is good for 
nothing cxcep t to sinli somewhere in the path of 
the enemy's fleet. It will be God's mercy if she 
doesn' l go down with brave mcn on her - men who 
go to war and risk lheir lives. instead of stuying 
horne to sell ro lLen hulks to the GQvernment!" 

THE MUSIC SllOP 
F. A. MAKEPEACE, Proprietor 

Manufacturer of Fine H.and Made 
Specialtie. for Banjo. and Mandolin. 

0 .1' N .... n.al. T.Upl_ w .. dfti~ (or orc.t>Mua and vallde-
vii" p"""' who need aU tMtona produee. Ttli 
lharp t*o( .mn.. ~lft' .. Ibn.. 
tloa and a.n'71ft8' pOWft'. that IUpP), 

' ::=:~~)'~~=ti:rl nd Itri~l= 
bolt to all)' Milrht o( brid bnII. heavily 
nlekel plated. Lencth tI tenor bI..uo. 
1' • • lp. ' •• I .OU. 

T ... M •••• lI. W .. I.I R •• I .abrwld newuationof .... t valuw 
~nners. EnatNal them to take and maln~n without effort correct 
.... d,..t """'t pOIIidon lad tremolo naturally at onee. S.VIII wOIb of 
practice. fit. a"" mandolin, I. nlthl plated .nd leather IhMd. p •• t • 
• 1'., with full dlreetiora, 35 •• ala. 

ofheav),lprin. bl'Ull wire. 
.uard. «overed with thick 
and 1._), f~ c lnthln •• 
n)'uabreula-uanlforthe 
or banjo mandolin. Knee 

len ot S,.I,. and C",ora VI .. II." "o.III,madefor UI 
Coehnn. wh(lJ'l reputatloll la a .UanlllU!e of ha fine 

~ :'':,~d!r... I~o\":~~ ~\"n:~"'::~~ I~nt: ':e":i~~'nto::;''!i,l~!,~~ 
IIImmer . Madl to ... tall at 13, :l3. and au 1I •• tl a cakll. 
Sampla ot eltlIer ain pOItpaid on I"IlCOlpl of prl~ 

All u.ortld doaell con.lttlna ot ,hi 16, four U and two 60 cellt ('ak" 
_t 10 d_lnn fo .. al.60. Grou pm" 011 IIlP('-tiQ,n. 

, ~c:.~: aV:,;:,"Jo.~C;i:'''; {:;~~':..:!;~~~ 
t~"chw~~tI s':ri!I o::::.1~=.!~ ~ =::. 

ADDRESS -------

F. A. MAKEPEACE 
24 BELMONT STREET BROCKTON, MASS. 

PLtA..U ..NTION "caaecIlNDO" 1¥BIlN WIllTING TO ADVERTI8BRS 
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Hawaiian Ukuleles aod Guitars 

8<111. 1 . ...... ...... [ •• lr • • I .... fa .. T ... ... ..t: V •• 

Flat-Back Mandolins nd Goitars 
••• c. .... _ _ ... ... c. . ........ ~t ... U ... . 1 ••• 

F« ~ P rol-'oa II.n4 'I'f...s. at madera. priCM. ndfte nop.alrin .. of 
alI8U1l1alMtra...nta. Wrl 

WH. B U8LAP. 3 731 eoaoord PI.ae. Chlo_lto. III. 

Two Fine Solos for Plectrum Banjo by-A. W. James 
"IN CLOVER:' Fox·Trot "SOME PEP," Polka 

\ i>~oIOe-.eh. J" ano Att..fOe. One-baIroil' 

ST E PHEN S UR PARD, 320 00 .... 1. 81 .... ,. P.I ..... "' . N. J. 

For GofHtMusic JOEWNlroMEDE 
NawA 
SI-w. 
~r. 
V.O. 

Pa., pllbllaMr of Mandolin On:hMt.n. .aeeUona b,. Sunu.' 
"ettine. Wm. Ptae.. Jr .• F. LandI"7 Berthoud. Will O. 

8ta \lll'e .. , J . Robert Monit, ~J. Bacon. A. A. Fa,I.DeI. 
• William Foden. J __ H. JoblUltoDe. Zarb MJTQn 8h:ldonl. 

.nd _Ill' othol .. eIIlebrated compoMra aDd arlillta. 

Get A rms tront Studies for Your 
Winte r T eachinll- in 5 Books 

Banjo A ond C. Mandolin, Guitar and Piano Ac~. 

N'EW I Thr ... P lower (V. lse piquanter by Berthoud 
A IIttl. Prerlch w.lts lhat l. a p,,,"C. d d.lI.bl. 
.. AnEllOtlc.of. r ... " ... ncelUbtJ.&IIdUnprln .. ... 

Prie.: ".ndolln and Guitar :5001. 2 "andollna and Guitar 0 0 01. MaQdoUII 
and Plano 0001. 2 111andollnl and Plano 7 0... D~unt 1."" O ff 

PubU.hed b,. 

P . LAt'<I'DRYBB R T U O UD.804 W . l 70llo S I •• N .... Y .rlr. .t'<I'.Y . 

WILLIAM FODEN 
Goit.ri.t 

562 W EST 173D STREET 
Ne~ork CUT 

LIBERTY AND PEACE FOREVER 

FREE 'TO BANJOISTS! 
You ~~~~~~i~~~~·htb~e.:~~. Yc:hua~:~Jrl~~~I~:~ 
original. You want .010. fi!at matter, that are effect""e 
and not tr difficult to play. 
n Te pubU.h nothing but tbe very belt work. of t he "'rr 
"" baltcompourl , fo r which "'pay the verybaatprlca 

" IIIJ'OII aUo_ III to PntH. I. a pr .. tJul _ ..,.. tb. bl" h QIialIt.,. of flIr 

:t~!!a~t':~.~lUctH~n:.n':a "::~jod8~eo"rillanl ,;;:;:~malt!.::'.!~ 
_llII partieolanol laUlJ' oc.b..-d ... l.btfllll. _ . 

"A f .... _Ment lba l. _ben,. ... b . .. tried o'nr LbNa 101-. ,.011 _til 
~_ft401,U'ana. 

.. u_ ... _.1 . .......... .... e . . .. 11 •• ,n ...... 1M ....... af._ -n· 
Write no" to CLIF FORD ESS EX CO. 

LONDON, KNGL..\I'I'D , 

> 

TWO • • • OA.INI.-GII_n MancJo.8aM and _ • .lmoat new. m. Glbaon lIa .... 

~:.:~~u~\tta:-N~.~~~~t~i~'~:c:.~ ~~I~::.' IUbjac t &0 

TWO 8ARGAIN8.-Clbaoa lIZ Tenor Mandola Ind caR. II...-t n ••• 110\. mar" 
on It. Ipleftdld "' lie. IU«ular price. m _II fo r MO. AIIoGitMon T~r IJlnjo and 
cue. onl,. ulted a month; a .,...t barp .... Rqular prio:lo '11 1 ... II f01' 176. 
H. F . ODELL. 11& TTamon\ St.. BoII"'n. .. .... 

ODELL MANDOLIN PICK 

r-------------------~ ICRESCENDO AGENTS 
'- rs.Rll TRll Ca.scllNDO CAN .A.LWA n BIl OIlTAIN.D I 

___________________ J 

Ann Arbor, Mlcb. 
Boltoo . M . ... 

Cb1ceco, III. 
Clenlaod , O bio 

Dayton, Oblo 
Hartford. Conn. 
Loa An, el • •• Cal . 
Newark. N. J. 
N." York. N. Y. 

O.kland, Cal. 
P ln.bul,. Pa . 

St. Paul, M inn. 
San F,a ncll co. Cal . 

9~tt1., Wa.b . 
I loUll City . l o .. a 
Iyracuse. N. Y. 

Syd ney. AUltrllla 
Oaaka, Jlpan 
Tokio. J.pan 
London, Eorland 
Oothenburl . S .. eden 
W.JU0rt0o, N . Z. 

AUmendlngeMullc Sb op 12Z E. L lbe.ny St. 
v •• a: F . u benka Co. liZ Sudbu". Sl. 
OU .... r D illon Co. 17' Tremonl 9 t . 
Q . L. Laol ln r 170A Tr.monilit. 
L yon a: Healy Adam i S t. 
Cb ... C. Dalley 13205 Shaw Ave. 
McMillin MUlic Co. 20.53 E. 9tb Sl. 
Meredlth'l MUllc S toro 2.5 W. 4tb St . 
F anl. MUllc Store 173 A. ylum S t. 
L indley MUI. Co. 416 I . D' ... y 
Mi netta P . Ticb nor 57 H.lley St. 
C. H. Dillon 4: Co. '_12 B. 34tb lit. 
Carl P ll cber Cooper Squlr. 
Cb ... J. RuueH 304 Pacific Bide . 
H . A. Becker 50 1 R. O blo S t . 
Volncio Bro a . 516 Smitbfield ". 
W . J. Dyer 4 Bro. 
Alice Ke:1w-FoK 
Sberman, Clay a: Co. 
Paul Goerner 
C. A. Templemao 
ROle F rita Roeerl 

P OR.EIGN 

52 Biker 8 l . 
Kearoy.Suuer Stl . 
307 Ellerl Bid, . 
SO •• F lrtb Sl. 
11 4 E . PIYIlI' St. 

W . J. S tent 19 H uotcr St. 
S .... u ke Mlk! 
Tb, KyoyekI S bol ba.ISTaktlu.wadt I(J"'~·I. 
Clifford E .. u Co. 1.5. Grafton Sl. 
Gerhard O hrn W.lliallo 27 
J. Q . Twner U Kent Tcr. 

_ SO:&f E D AND Y 
Ukulele a od Stee l Guita r Piece .. 
By Walter Bu rke All Pretty and EnlY 

PLEASE -:SSTION ''CRE8CBNDO'' 1VBBN WRIT ISC TO A DVERTISERS 



The CRESCENDO 

Teaching Pieces 
B, GIIORGE L. LANSING 

71\""" Mandolin Duo. 
1. The Witebinl' Boar 2. Th. MiII~r1~ 

S. Walts; Senn.de 
• N .. I'rift~7 eM,., ,....,.14 

. For Ballio in C Notatfon 
"',... .. ", T .. eAI". PI_ 

1. EocbantPlant Walt. 2. Liberty Girl., March 
8. Eleetra (Fox Trot) 

Nd PrlHo C •• llef .. 27 c.t., ""t~I" 

Compositioas and !trogemeats for the Guitar 
~,MANUaL T. FERRER 

__ & .... ItR...uc~EdiUO'll)l 

Several obeolete eompoeltiona, 81ao lome that are 

:-:!'o~:rn!)U~-:rt~vbe.~:eon~~~:dt~~. ;r.·~i~! 
greatlJ ndaced. 
The content. inelude pieces in various crad •• of 
dif6eult1 conc1~11 in the inltrameotal •• ction, 
with brl(Uut "t{tatlonl on popular thlmel from 

¥b:'~ ~;ieen vocal nambers, lOme wi~llh 
:ar'k:I~:, ~:f~'b!thw,~~.ie~~ Introductory re· 

;:eh~~~O~~~~n l~e .. "t=d.orn::I!:~dmO: ~.::: 
•• hundred and fort,.·four palee. Thil reduction ba. 

been made without decreuing tbe value of the 
work In the leaet. 

Pr'"l .IIO. ,...".,4 

MANDOLINS, 
MANriOREs 
BANJO. 

MAM),OLINS 
UKULIUS 
HAW AllAN STYLE. GUITARS 

Writ. for PriCf!' 
and Ducription 

Oliver DitBon Company 
178 Tremoat St., Bootoa, Mus. 

L--____ ---'? 

Publications for the Harp 

Twenty~four Easy Studies - - $1.00 Net 
Three Sketches (Teaching Piecea~ .32 .. 
An Evening at Home (Foor Euy 

Pi«.es for Teaching) - - - - - .42 '" 
1. Children's .Thoughts 
2.. A t the Fireside 
S. Youngsters at Play 
4. A Little Dance 

Four Mandolin Duo Studies 
ByA. A. BABH 

The.a ea., atudies are an import.nt addition to our 

~r~~:~~ntb:·~:lent Tr:! ::r:n diffl~~~~8pr~~~rc:~ 
thie important line ot atudy. 

Nd hie.. c._"ut" 2' C.,.t. 

GurtARS 
TENOR BANJOS 

COLE , BANJOS J ~ 
Lyen&Healy 

HARPS 
CLARK 

IRISH 
HARPS 
r' 
\ 

"1"12_"~8"'" 
New y.,.to N.Y. 
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