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SCA LE CONSTR UCTION 

( Co,,11 led1 roFII 

111-11£ harmonic minor scale. of which we treated 
in lhe ovember CRESCENDO, is eon-

form is the same both in ascending and descending, 
and that. lhe note on the seventh degree is lhe only 
one that undergoes < an alteration, by being raised a 
half s tep by a n accidental. But this is not the only 
kind of minor scale in usc; there is another, called 
lhe melodic, which, perhaps, is more frequen tl y met 
with than the harmonic. 

The melodic minor scale is differenl in its con­
struction from lhe harmonic, in having both the 
sixth and seventh degrees raised each a half step in 
ascending, while in the descending portion Lhey arc 
cancelled, and made to conform to the signatu re of 
the scale or key. The intervals, or distance between 
the notes of the melodic minor scale, are as fo llows: 
Between the 1st and 2nd, 3rd and 4 th, lith und 5th , 
5lh and 6th, 6lh and 7th notes, whole steps; between 
lh'e 2nd a nd 3rd, 7th and 8th notes, half sters: in the 

the olhers a rc whole steps. 

Seol e of A urinor, 'Melodic Form 

Ascending 
Degrees 1 2 3 <I 5 6 7 8 
Names A B C. D E F# G# A 
Sleps 1 1 1 1 l ' 

'-'" '-'" 

Desce nding 
Degrees 8 7 6 5 4 3 2 1 
Names A F, E D C B A 
Sleps 1 J 1 1 " 1 

'-'" 

this purpose is considered more melodious, and 
better adal>led, lhan the harmonic form, particularly 
when viewed from a purely vocal standpoint, be­
cause the a ugmented second, the step and it ha lf 
between the sixth and seventh degrees in the har­
monic minor, is difficu lt of intonation. Hence the 
raising of the six th degree, accidentally, in the me­
lodic form, ascending. This form sounds very well 
in ascending, but in descending it strongly suggests 
the major scale, so, by cancelling the seventh and 
sixth notes, the sense of the minor mode is restored. 
Inst rumenta lly, none of lhe formsoITeranydifficullies. 

T here are some writers of musical theory who do 

nol accept the melodic form as a true minor scale, 
and look upon the raised sixth as a passing note only, 
and; when considered from a harmonic viewpoint, 
it must be admitted that the stand is well taken, 
becuuse the melodic form, neither in ascending nor 
descending, can be harmonized in an acceptable 
manner, that is. according to our conception of the 
minor chords. For, if harmonized according to the 
ascending portion, lhe subdominanl chord becomes 
a major instead of minor, and in the descending 
part, the dominant becomes a minor instead of major. 
So, even if a melody is written in the melodic form, 
it is invar iab ly accompa nied, according to the har· 
monic minor form, 

One other scale to be mentioned is the chromatic, 
which is cons tructed entirely of ha,tf steps, and has 
thirteen lanes to the oclave, inclusive. The usual 
mode is to usc sharps in ascending a nd flats in de· 
scending because of the fewer accident:i ls. All minor 
scales bear the same signature as their majors, and 
of course the sam e notes are influenced, excepting 
where alteration OCCU I'S, as wi th the sixth and seventh 
degrees of the melodic and harmonic minors. The 
same rule applies to chroma tic passages, thal all 
noles influenced by lhe signa lu re should not be 
dis turbed. 

One other expla nation, It is often asked what is 
the exact meaning of major and minor. Briefly 
stnted, it I'erers Lo Lhe distance between the first and 
t hi rd, and firsl nnd sixth, tones of the sca les, which 
are gre:l ter by a half sh'p in the major than the same 
tpnes in the minor, as sh9wn in Lhe following example. 

Sculc or C mujur 

C D E F G A 11 C 
3rg l 6thJ 

Scul c or C minor 

CDE>FGMIl c :=====-:..-. ____ 
TEN YE ,\ lI S AGO AN D NO W 

(Coll/illllefl/rOIll !'uge 4) 

lhat way?" 'Twas pro\'en when " an Eps picked 
his banjo with the finge rs, on silk st rings. Ha. ha ! 
you s teel·slring fi ends. 

Lislen, what is best Lo do in a ('nse like the follow· 

in'Vou tell the pretty newcomer La take up the "C" 
notation, 50 she can read from vio lin a nd piano music. 
and, as soon as she is far enough advanced to read 
I)opuiar m usic, she brings a piece or vio lin musil' 
thal runs down La B and A below tthe statT, but she 
has never had these two notes on her " Jo:' She 
asks her teacher \vhere can she find them? The 

walks out wi th a remark (something I don ' t ca re to 
wrile here), and the following week hel' hour is 
va-cant. 

In conclusion: Do you think, 1\ l r. SwirL, Lhe liC" 
notation was forced on us after so many happy satis­
fied years? If it was or if il wasn't, I would love 

.r:c!, 
are nol 50 slow lhat you can't comprehend my 
meaning, 

Sic Semper Tyranis a lamagoosleum beeswax. 
Au revoir. 
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BANJOISTS ROUND TABLE 
Conducted b)' 

CEORGE 1.. LANSING Icd THOMAS J. ARMSTRONG 

ecially lor Battiois/s. but anyone may a:d; 
njQ 01' contribute items. QUI!Mio'l$ or 

QIIsidt.rulion. 

Fon T1iOSE WHO YAMl' 

By l'hOlll8S J. Armstrong 

lI
LAYING accompaniments by cal' (usually 
called vamping) IS a pastime which neorly 
all banjO slUocnls attempt with morc or less 

iar, ver:~~~t~~\ro~lb~~l~~~I~~ ;~~~&~1~ ~~~~O~~~I~~l~ 
chords, bul when a new tune must DC WHowed. tne 
y'oung player stumlJ~ along a roap JiBed with doubt 
and neSlluLion. r..~n we lcameu llarmoOiSL wavers 
occaslonauy, bul Ite generauy Sleel::; a J4iac' course 
in a strange Jand, marKed Od by prcvldtis trolUlDg 
and expcCJcnce. 

~ 
Most people consider vamping a naLural gifl. 1L 

scem$ morc Humg La rcgara lL Uli an accomplIsnmcnt 
obtamed lIlrou~n SlUUy ami jJfUClICC. 1 l ' can 1)c 
acQuired only aaer a 'certalll musJcal ~rade has Dccn 
reacned, ana wllatever SlalUS llle IHaycr dwcUs lIl, 

becomes reUected III the quality anu CUccllvcncss 
of the resultant cnords. 

1 'he vamplllg army is a largc one, running from 
. the very ut!glUoer turougn tHe rallKS 01 au granes 
ot stuacnts, amateurs aua prolCSSlOnats, up LO Ute 
artists ana tOluer groups 01 JlI~IlUro\V nannolllSlS. 
tor convenience lIIC JISt may DC OJvloed llllO lnrec 
classes, prolesslonal mUSICians, amaleurs and ear 
players . 

The professional musician who has mastered the 
science of harmony can readily imprOVise an agree­
able accompaniment for any new theme that he 
hears. He does this "oll hand" Wlttlout much 
mental eITort because a knowledge of the unavoid­
able line between theory and ear playing enables 
him to anticipate and feel the various cllanges which 
natura lly follow the path of the tunc. 

The amateur musician, who never s tudied the 
laws of chord construction, but who, from long 
acquaintance with difTerent accompaniment forms, 
has an inkling of their usual trend, can also till in a 
respectable vamp to an air, even though the tunc 
may be-new to him. Three consisten't chords arc 
his stock in trade, - tonic, subdomin4~and domi­
nant. These chords, which arc formea on the first, 
fourth and filth degrees of the scale, arc termed the 

- primary chords, and in all major keys these chords 
are major. They are essential in order to fix the 
key 's tonality. Their excessive use, however, has 
a tendency to make the accompaniment sound 
monotonous, even though the dominant occasiona lly 
blossoms into the dominant se~~~h. Amateur 
players must bear i!\ mind that chordr "ny be formed 

on every degl'ee of the Sfule, thereby relieving the 
dulness of repetition and producing a su rprising 
variety of colorfu l changes. 

The primary chords, as previollsly mentioned, are 
all major chords, and arc formed on the first, fourlh 
::md Iifth degrees of the scale. 

The secondary chords a re all minor chords, and 
arc formed on thc second, third and sixth degrees of 
the scale. 

Thus in the key of C m::ljor · the primary chords 
~'e C, F and G, while the secondary chor~ 
I:. and A. . 

\\' hcll used with discrimination, ever\' one of these 
chords may be emfloyed efTectively, without destroy­
ing lhe tonality 0 the key, without the usc of sharps 
or Huts, and without introducing the power£ul domi­
nanl seven th for the purpose of modulating into 
ano ther key when lhe melody docs not call for it. 

The chord formed on the seventh degree of the 
major scale, while being of litlle value. becomes full 
of character and beauty when used in the re lative 
minor. Thus in C major a chord formed on the 
seventh degree (8) sounds vague and weak; this same 
chord in A minor has a very charming elIect on the 
ear, and is really a very important and usefu I 
chord . 

~~ order to make any progress ' in his vamping 
ablhly, lhe young studen t should become friendly 
with the above chords in every key, and devote many 
hours to practice on them until he becomes accus­
tomed to their various tone efTecls. 

And now comes lhe third vamping class, the-car 
players themselves. ~ny in this group a rc blessed 
with remarkable perception in their chOice of melodi­
ous and concordant sounds allowable in the building 
up of chords, in modula ting into difTerenl keys , ::I nd 
in ornamental em bellishments which add · so much 
to an accompan iment. The majority of them, 
however, confine their harmonies to the three pri­
mary chords, especially in their early attempts to 
vamp. Later on they make up for lost time .and 
introduce some chords of their own inven tion along 
the popular style. As these changes arc nearly 
:~~~[~s ~[~~'in:~d come in unexpected places, the 

Ir.the ear player has np desire to read music, and 
yearns for improvemen l in' vamping....h4i task becomes 
a long one unless he adopts some Q:iethoq. of guiding 
his ear for the necessary change's. Hi's best plan 
would be to figure out for himself the three principal 
chords in every key, practise a long while on them, 
and then persuade some musical friend to show him 
the secondary chords.) n each key. A new field will 
then be ope.ned up 10 him, and many beautiful 

~~dni~eSsla~Ir;c;p:~:Ft~IKis \~~~~ hidden, greet him 
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Kahana~o 

~@@lc~ti~C~~.~~~~)~~frllilOO 

Something 
New! 

Contain8 morel chorda 
than any other Ukulele 
Method ever published 

Price 7~c post paid 

A New $eIC·toll ructo r wrincn hy H 

man who tbnrougb ly unde n t_IIII, 
. uccc" Cul Uku lele instruction. 

It eonUlin •• complete tinger scale 
, 'harl ; all major and min"r ,· III)rlb. 
lind more intermediate cbuld~ th,, " 

Ukulele Methud •· ... er 11 .. 11' 
. 1'01;lioI18 o f tbe dlOld~ ITI' 
oolb hy rlmrl lind lIot,., TJI' ~ 

;& writte n IU ' impl y Illal II " Y. 
OIlC ca ll fo ll uw il l illilruc' 
tiOll1 8Ucccldully. 

The Grover 
Tone Ring 

TIli. rina- haa been pnn"en the 1'~.tUt tone-Improvlnjt djl1'ic:e on the 
mukat. It dHf"M f rom OIh~rt In tba' It in~.-whel. aillan d~. 
_ - thavlbrat!onoftbahelid. Andlti.thaonl, t one r ina tha t 
c .. bI i,..t(llltlll a'IlK .... "b" tM p .. "' ..... t.o an" banjo Inltrument. Th, 
de&'rflI la whh:h It Improvdthe tone o f theaversa-e lnllroment II !n. 
ltanlJynotlcuble. l tiaa-rhl ly.ppttelatedbyeonul"t.ndorco .... tra 
p1&7era. "00 require jUit Ihat lilt addi t ional oune. of tone that ma kea 
theinl tromentftl ponalve. 

A. D. GROVER, 96 Spring Street, New York City 
J M ANUFACTURER OF PATENTED SPECIALTIES 

. ----------- , ---
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I ~n2h_~_w;_orld ove~ :1_ .. 

Bailey Ukulele Method . 75 ~ 
D or C Nnt.U •• 

Ba~~~~ p'~~!~le Solos , $1.00 ~ 
Peterson Steel Guitar Method $1.00 I 
Superior Steel Guitar Solos, ';,'~; $1.00 " 
Superior Steel Guitar Solos, ~:~ $1.00 5 

Songs from Aloha Land . $1.25 i 
Bl;~k UT;I~~;oB;;;f~"'M~thod '. $1.00 ~ 

BANJOISTS, ATTENTION! 
.J UST OFF Til E I'RHSS 

Black Plectrum Banjo 
Method, "e" Notation 

We hll VII w hat )'ou h. ve Ionlr been wait inK for-an inat"roct iun 
book Cur th ll b. lI j/). 1~ layed with the pillctrum. thllt 1'1.'411), In. 
I lniCU. Not a eoll~t;o" o f t rashy tunea bu t . roml.le te Ifraded 
MYl tematic CUUniI! o f Ilxe rc; ... th"",lfh 1111 keYI. Ellerci .... to 
(\(!"Il~ ,p ""el f )' dc hll of t~><: hnlc for bol O h.nd. . A book ~h .t i. to 
Ihc bn n; ..... ·hlll Kre ul t.cr Etude. lira t .. the ,·Io11 n . The fund . · 
m(' nUI I ... r "J.n" Illllyintr t horQua- hlYU III.lned. 

Orde r. ow"J' .. nd J'ou w ill ... eo .. yln ... d. 

Price, $1:00 postpaid 

~ 
~ 
~ 

! 
I 
I 
I 
I 
i 

Shermanf\ay ~ Co. i 
it SAN FRANCISCO i 
~ 11111111U11111111U1I1IIIIIII1IIII1I I III1IUIIIIIIIIIIIIIIIIIIIIIIIIIIIU1JIIIlIIIIIIIJIIIIIIIIIIIII1n ' lllInIll I IIlIlIMIIIIIIIIIIIIIIIIIIIIQIIII!IIIIII,mf 

Ernest K. Kaai's Up·To·Date Solos and Chords for 
The Hawaiian Slpel.Guitar 

with . hur t i nH t ruc l ion in both noth IIml fi l' ure •. with ,·.\u.ble I",uon. 10 
lIid th(! IIUpU orproreuion. 1. . thi .o:oIl\><: t;on. By thi . 
C....,lIllIn ... nii lln HM.·.· 
a .nmekodi ..... u f 

Y.~[~~ 8;t{.e;it~. 
Amerle.nrne l 
tuck)' lIom~" 
"Annie t.aurie." 

KU R E K A Curru '. led .. I ..... ' .. r ... nd olln •••• ndo l •• 
...... d ...... llo.nd b ... i ... :5 .. e ... b.3U .. per do ... 

for ......... 011 • . :I:> .. p. r do .... for h.nj ... 

TilE CHAnT MUSIC PVULlSIlING CO, 

Teaching a Pleu8ure with u 

WAITE MANDOLIN METHOD 
"THE METHOD PUPILS UKE" 

Because the difficulties for the beginner to understand 
have been avoided . The aystem of progreuion carefu lly 
worked out. Arranged as catchy, tuneful melodiea, it keeps 
the s tuden t interested, without the voluminous preface of 
examples which does 80 much to discouraie scholars. A &real 
dO'al of it in duet form. the accompaniment part nsy and 
effec tive, permitting the teacher to give attention to tbe 
pupil wh ile playing. Compltlte, practical and legi timate. 
76 pagel 75e. Sample copies to teachera. 

M. ll. WAITE Publisher UACINE, WIS • 

!'LEASE HEl'iTlON "CRESCENDO" WHEN WRITING TO ADVERTISERS 
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610nvincing Proof 0/ the pre-eminence 0/ 
the Lyon & Healy Own-Make Mandolin 

In the past thi rty years I have had the opportunity 
to play and fa irly ten the best product afai 
Mandoli n makers th e world over. I can s ely 
say that the Lyon & Healy Own-Make Ma lin 
which you have recently made for me is far supe­
rior to any other I have ever seen; tested and played, 
none excluded.-Slc/ltlr;o Cambria . 

After [wcnty years of experience in vaudeville and 
concert work all over she world, and tryinK' all makes 
of Mandolins,l ha\'c found your instrument absolutely 
the most satis(actor}'. 1 can truly say it is perfect 
in all lines. It can't be bettcr.-Bcntardo Dc Pacc. 

1 consider'the Lyon & Healy Own-Make Mandoccllu 
which you recently sent me the fi nest I have evcr 
played. The action is smoot~ and easy, ]"d responds 
to the slightest couch . It has a full , rich to~e. and is the 
only Mandocello I have played without feeliniC I have 
reached the limit of its possibi li ties. Its apjlearance 
will attract .mention 3Ilywherc.- f¥JII. EdUJ. Fosler. 

The tone is of fi ne vocal quality. the supplemental 
harmonic over-tones respondin'g perk'Ctiy. The touch 
is elastic and responsive oillhe fingc r board j the fr elS 
are so perfectly adjusted th at the temperament of the 
instrument is all that could be desired by the an tst who 
appreciates a correct imonation. - I,II.j. Ki/dlell t!r. 

~oj~r :;~~IY ~:J~o~ih~~ ;~r~~~dr~li~l~ i~l1i~ ~I h~~\~ ~:;;tj~~c,r ~~a~tyo rOrl~~~dh~0~~~~ 
place among the family of modern stringed instruments. - J-Ia,.,], I Clarke. 

_--:="--i:.~ ~Old by ~ 
ci/ Chas: H. Ditson CO. 

New York 

THE NEW 

Chicago 

Teachers! 
The "Elite" I. 
the ti tleof a 
new and novel 
metlfud for the 
Ukule le. I n­
a teadol a trum· 
minI!' in the 
Hawal ian .tyle. 
the "E l i t e" 
tea.:heatheuae 
ofthe n:LTPlCI, 
thl1llaffunllnga 
wkler oppOrtu­
nllyforexeeu­
don and akllI. 
Thll NewS~ 
tem ia atrictly 
by note. but 
e l .o Includel! 
t hetllfr\lfeBya­
tem. lndlcat ll\& 
whe ... to pili«! 
the flnnnup. 
on the a1:l"InP 
of t ile Ukulele; 
f o r m l n .. aU 
chonl .. andma­
terlally aidin. 

~!nfn~~~ 
muaie at I ll'ht. 
The "E lite" 
will mee t the 
requirement of 
both Teacher 

G~~hP~!:./l~ 
to the monl ditticult. IJ'hIl Scalea a nd 
lUI by note. ThetremolouercillellU'll 
"Elite" ronta.lna full harmony atTanlr&­
Open-tic $electionl. Wal tua, Man:he.. 
of Orllrinal ComPOllitioOL Manp bava 

Pl.¥e printed on!~"!.h~:O::'~:m~~"""I~" :" '."~~pa~~~ ~~~~'co~ 
, li nen back-andaella forthepOl)ular priceofSI.OO. 

Orderr Ilorouulr .,1>11,. Mu';c Ckolcr,. " " din:cI/rolll' 

LYON & HEAL\.', C1IICAGO, 
H , F. <!DELL & CO. , 

Oliver Ditson Co. 
Boston 

lind tlca /l' rs C'Vcr)l1ll1/C~rc 

SHAEFFER'S HARP-TONE UKULElE 
Thlllnitrument ia hand·maduand lurp&lllM!1l 
IInyUkulcl.., intonc.workmanahip and fin iah. 
U .. a raiaedand eXlendcdflnn rboanJ 01 
.. venlcen freta. All notea a nd choma are 

lonew;th 

The cut aho wn A.;re I. a fa.:_eimileof 
Sh • • ffer'. tlelt .nd 1 ••• lher Pie". 
for p layinl' the Ukulele. The Fe lt Pick 
produce.a.weet,feI(Inlnttone.whilethe 
Lea ther la mof'll IOnONU" No othe r pick 
Irivf!II lhe .. moelfectaalho .. U .. e. I·I ..... 
Retlil price: "'elt 16c, LeBthor26c:. 
l>iacount to Tea.:hcn and Dcalen In loti 
01 a doum or mDn!. Wrhll today to 
ARUNG SHAEFFER. 22 Qulnc), Street. 
Chl~ or II . ~'. ODE LL &: CO" Bolton. 
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\ 
The Ideal Gif~ f@r Your 'Son or Daughter 

I " 
-one that w ill giv e t hem individuality, " and for 
which they will always be indebted to y ou for its 
choice. 

The CLARK IRISH H ARP is easy to learn; a great 
deal can be accomplished right a t home w ith our 
Home Stud y Course . . 

Pr ice $150. 
Ask y ou.r loced music deaLer about the Clar/; 

I C~;';~:L;~;~::~~;:k: ~O. I 
11111111111111111111111111111111111111111111111111111111111111111111111111111111111111 

Learn to Play the 
Ukulele 

The " American Way" is 
the only orig inal method 
and most. complete in­
s truct ion book . tenchi nsr 

~~t~i~stb:l!~ I \~~kl:o~~ 
class Ical and properly ar­
ranged selection of solos 
ever published for this 
ins trument. Price, $1. 00. 
Wr'jtc for special price to 
teachers. 

Order direct from 

JENNIE M. DURKEE 
1943 \Vaablngton Bhd. 

CHICAGO, ILLI NOIS 

THE 

fRED, .GRETSCH MANUFACTURING COMPANY 
00 BUOADWAV. DftOOKLVN. NEWlVORK 

Thl .llr, .. ' MUlical Indrumenl Manuflcluren in lhl United SI.I .. 

REX Banjos, Mandolins. Guitars. Violins 

EAGLE BRAND Strings and Drum Heads 

TWENTIETH CIlNTURY Band In, trum.nlB, Drum., etc. 

HAMILTON STANDS 
FO R SALE EVERYWHERE 

Th e .. e S inn" .. w e r e th e o nl y o u e . _hi e ll WC I' t! d ef:l lO C l1 

w orth ,. It. he awnrded n m e dnl li t th e Sf. LOlai . 
nUll .1ft m cMtuwn B XIJU8 iIiOIl " rur Qunlit,', 

W o rk nUlIl lJ h i lJ nutlltrna licnbilit), 

Ilent! I. th .. Id<-"III nicke l'l.lated muo;e Btllnd. No Ihumb...., r .. w~, leven or 
nuu 10 ~tick or lre t out of order JUJlt whe n you ne<!d them 11\081; .djUllt, 

ment "" 'Iuick "" li"hlninll': deek, which 
canalllOl.eullCd lIS II tabllle ta"d,can I.e ad· 
jueted tu nny "nKle. , U).ol"friv ,"e fI ~"",,,.j 

o"d lw-~j .,a"d "'oJr. 

The Hamilto n Ni c k e l'l)illled 
Drum Stftnd 

ianot onIYlhe favor itew;thaUprofeulonal., 
butl.al ... the moe! p .... t t le.la"d bcfItmade 
drum atand on the ma ,ket. It la rompact . 
8U'onlf and vl':r , rigid, lind will meet ever, d e. 
mand made upon il in a moe! .. ti,factofY 
mllnner. T",.II tile ,t"." /IOU 0 &111''''' '0 11' . ' . 

Some o f our Imitaton have slota cut nea r tha 
end of the tubea and claim toobtain aufficien t 
frictlontoauetalnmont!weheht tha n llreq u!red , 
Weal ... cu! ,Iota ncar thaaads"t t ul-. but 
ou r 26 ye.nII·e.~ ri<'mc" ... manufacturenhal 
\auaht ul that friction"" obtained will not 
lut.and, therefore. we ulI8 Ill ri nKe wi th the 
slota. and our lIand. will JlOI!;tively bear th" 
",el!l"ht ofthe heavleetbook,youcanpu t on 

the deek. Our l!OTII~ti ton unnot uflll thne Iprinlte .. the, are patented by 
UlP, 110 If yOU want the beet.tand madeG~'" A HA MI LTON, 

f'"r .eataUd.ole,... or. VIIO"rdeo/rr 
,,~, "ltot /I" " dI. tAe .IGnd. wril~ " •. 

KRAUTH & BENNINGHOFEN 
HA!oflLTON. OHIO 

P L E ASE MENTION "CRESCENDO" WH.EN WRITING TO ADVE RTIS ERS 
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K ULELE 

W. J . DYER A. BRO. 

Kahan"rno Uku lele Method 
Price 

lr 
$0.75 

A new ukulele method. Contains complete diusram of finger­
board: shows vuri(lus strokes: broken chord exerCISes and chords 

~l~onw~o ~1~ct~~g~r::~:~?I~~i:):~IO!~o~~is l~1t~u~ll~dk~1.~~~1~. m~o~~~~ 
minor, it contnins mUIIY udditionnl chords used in those key". 

!'b~~ ~:.~~iTI~rCnC~n~~~r~.~ !i?~'~ w+l~1~k~I~li.l~c;l~:'P~.n6i~'~.1. ; 
"Aloha Oc" and some ill!ltrumcntnl numbers. includin~ three 
hunou!! nu",bers by Wnl(er Burke. "Swnyinll Palms," "Muunn 
1..oa" and "Ukulele 'Voltz"; also "Santn Lucm" and olhers. 

STEEL CU~TAn 
C. S. DcL-tNO 

~rttwaU,," SlCe.t-Cliitrur Me t hod C. S. DeLuno 
Price .> $1.00 

btl~ ~~;;l ~e~'i~):u\~}ti v.~Cl~~~l~~nhfsu t:tOh!~y ~~r~a~~dalln~~~II~ 
additional materinl. Con tains rudiments of mus;g. illlIstml; ons 

f!/~I~~~i~heO~,!!~~,~:I~~~~~"dn~h~t~~i~rl~~~n:~ C~~~l.11 ::~~~c~~,!:~~ 
eiscs explalRin~ oscillation of the steel. scnle s tudiCll on all of the 
s trings. scales III thirds. with 'illusLration of the holding of the 
s teel ; short I>ieccs. Introduci ng thirds, grncc noles. clc., for one 
II two s teel gllitn",,; harlJ'onies, scales in sixths, sc\'crnl \'cry 
I teresting. cnsy tcnchinM pieces. cxcrciscs in chords, oclll\'es 
and rcvcrsed s lcel position, the lattcr ill llstrnted; excrciscs in 
vnrious s tylcs of IIccompanimcnts; inlercstin~ solos. including 
"Aloha Oe," " lIimcni N:m i." "Old Plantation Song," "Thcn 
You'll Rcmember Me," " Honolulu '1'0 111 Boy," etc" nnd "i\'!Y 
Flower of J lawnii" fur \'O:,'C :lI1d stecl guitar; nlso othcr solos, 
scvcrnl excrcises to I)CrtccL inter\'lIls. CXCN'iscs for triple flngcr­
in~ of th c right hand uud nrtificill l right-huntl harmonics. cu re­
~;! ll;!I:~!~l" ~I~~(1 nk~~~I. compl ete IlI,hle ot major a tltllll ~nor l'hords 

UANJ O 
S Il .. ~nMAN, CLA Y &. CO. 

1'lcciru In Ullllju M~' lhUlI (C Not.) 

Price 

A . W. Hluck 

SI.00 

di::~r:::Sk orf th~llfil~~l'~lO~)~r.ei il ,:~i~I~~~~ ~rd~I~I~';~~ ~t~nl~i~k: 
hand, a rm and wrist: \'arious exercises in all kcys starti ng in the 

..key of C (some ot thest tech nical. others for tremolo s tudy). 
duo style, Irill . \'n rioull ~~' n{,oplltcd rh \' thms. slurrinR. gracenotcs. 
chord work. sc\·crl.11 full-Jlugc llicees: Alto~cthcr the best book 
we hu\'c scen up to the present timc devoted e:~clus i,'cly to the 
plectrum &lyle of playing lhe banjo. I t a lso includes exerciscs 

:~ !rli~e~~iX!~~ot~1 11 t1heor~i~e~~'1~c t~~!e,?k~~~~'1 ci't(!· ~{\):ffl!~~ 
"Echoes from the ~o\lth." Intermezzo, "Ca\'a lleria Hustic:ma," 
Barcarolle. "Tule.'I ot J lulTmann," "Toreador's Son~" froUl "Car­
men," Overture 10 "i':orm:I." A splend id hook for Ihose inter­
ested in this s ty le of playing. 

2nd EDITION (ENLARGED) NOW READY 

HOW TO JAZZ O~A:L~~:N~~ 
By "JAZZ" IJAS. Hol JOHNSTONE 

Prioe 75 oeut_ Slleoi. l Price iu Q.au.l t iea 

JAS. H. JOHNSTONE. M. I. P ubli.ho. 
118 B. VJlIf;B ST •• K.A.LAMAZOO. ICU. 

, 

HAWAIIA~ ROUND TABLE 

H. AI. P .• Rockland. M e. 
\Viii 1I0U please tell me if Ihe ukulele pick is used 

~i;l ~/ij ~~~:1~vil't,7~~~eli ,::!et!:j~;'!}~r~~~~? on the mando-
Answer. As a rule, lhe fell pick is nOl held ttl(' 

same as a mandolin pick. It is usually held with 
lhe first and second hngers around lhe edge or lh e 
pick, with the second linger backing il up, lhen pia ,-
109 across the strings exaclly lhe same as e 
mandolin. This melhod o( holding thc p' . is per­
haps preferable for ukulele playing, although il can 
be held lhe S:'l me as a mandolin pick. bul lhe result 
docs not secm to be quile as good thal way. 

Are YOfl 
U.in&, C. S. DeLano'. Ne" Steel Guitar Method? 
Th. OSLY complete method pubU, hed, ,h'ln&, the 
,enulne Ha"aUan secret. of pia) in,.. Steel potl­
lion the •• me .. that of Jo.eph Kekaka, the "orld', 
,.re.te.' pl.yer. 
The (ollo"ln, Il,t .moal( huudred. of the pro.l. 
nent teachers of the Uniled States .re no" eitber 
lar,e purchuers, or bue gina . plendld testl­
monlala .ad are uII.,. thll met bod : 
C. D. Schettler, M. Paul Joael, Alice Kellar-Foll:, 

:::e~: ~o:.~nAl.A~~e~:a~!~II~ G;:=:;:r'B~ ; ' 
Odell &: Co •• Olin I" Diuon Co" C. A. Templemau, 
Francil Potter, Percy LlchteD.rel .. Z. I lJroD Blck­
tord, Cha •. H. Dibon & Co., Alfred Qu.artullo, 
Lulu Klrn, J . J. Hamilton. 
DOD't be beblnd. Get. cop, .. d become eOD",Jactd 
of Us merit. Price ' •. 00 IHMt,ald. 
Ulual teachera' and de.I . ... • dhcount . 

c . S . DELANO 
8 ·15 S. lIItO A DWAY LOS ANGBLBS. CAL I I'OU N IA 

GET THE BEST"--

STUMPF ~:::: g:~::; ~:I~B~ok 
Uku. lde Mdhuli ud Solo 800k _________ Tenor B.njo Met hod 

KItALo\KA I U KUL!.LE 0" U KULe:Le: B AN.lO MnHOO 
LAN GLAND' S UI(\lLELIE SOLO BOOI( tCHA"T) 

Prln.r&.eA Book, 11.00. s. .. t PlMfpai4 

~ Southem California Music eo-pur ~. 

PLBAIE MENTION "~KMC&NDO" WIIMN W&.ITlNG TO ADVERTISERS 



The CRESCENDO 

Hawuiiun Ukul e les and Gpitftrs 
S.U.I ... I .. Gelor . , l n"lruetor. ' 0 1' T ... ah .... • u •• 

FIBt~Bnc~k··M~;;d:i·ir~·8fD~~·(tkGbit8r8 
FOI' the Prof~lon .~I I~~-:r .1~~~~r:~~ri~~teS~entlfie rep.r rinlr of 

W~f. B VSLAP, 373 1 Conco rd J:>lnee. C hical1o. III . 

HERE YOU ARE ' J U S T WHAT YOU HAV E BEEN LOOKI NG FORr 

Artistic Pick Solos for Banjo in C Notation. Arr. bf A. W. James 
I .. Tipiea Polklll lCnrlotl Curlll Pi'U;cntl from Sylv;n 
S'~nlfl:lOnlf (M,md" lllIOhn l !leU,,! f ro", Lucia 

llllnjo&>lo. 4Uc.cnch. l' inno Ac" .. 2Ile.mlch 
li'ri'ejor l '11e,""ticc;.,tfl/ou<U .ssSolOll in CNul(l/io" 

STHPU HN S ll El'Altn, :120 Godw l" Slr ... t, 1' .. ''' .. 1001 11 . N. 

SO METHIN Q DIFFEREN T! N O TH ING LI KE IT EV£R PUBL.I S HED I 
... - ,. A L. L. TIE DI SCOV ERY r 

CALIFORNIA GIRL (A Spm.s,,,,,. ',,,tt,) By Zarh Myron Bickford 

JOE NICOMEDE, PubUlherof Better Muaicfor LelH Money 
NEW ALEXANDnlA, VA . 

Get Armstron4 Studies for Your 
Winter Tenchin4- in 5 Books 

l33ojo A and C. i\'landolin, Guita r and P ia no Ace. 

W . C. KNIPFER, Springfield, MaliS. 

New I Three·Flowe r (Valse piquante) by Berthoud 
A little French waltz that iaa perlectdelhrht. 
"An E.otlc. ofa rrall'rancelubtleond II nlfllrin,,: ' 

Prleel: Mandolin and Guitar 5 0 0.2 Mandolin. a nd Guita r noo, Mandoli n 
and Piano nu ... 2 Mandolin. and Pilno 70... Olleount n.1f Off 

Publi.hed b, 

P. LANORVDI'.: RTIIOUO. 664 W. 1 71H b S ' .. N . ... Y or ... N. Y . 

WILLIAM FODEN 
Guitarist 

502 WEST 173 D STREET 
New T ork City 

'LIBEItTY AND PEACE FOREVER 
81 ".,.1. V_ i&I A New. b rillian t and Eu,. M. rch An. by Sltlillia c..r;" 
Skil r"lI, arrana .. dl!OIUIIOtnlkeilrno. l elfeetlv .. inan,~binatlon<)lou 
"I. h.o v lay It . 1', leel: 1., ..... 30; P iano Ace .. . (0; 2d M., T . Mia .. Mlndo-
eetlo. C UIIiH Ace .. M"ndo-ba .... %0 eIleh. PubUlhed nllO a. P iano Solo I t .CIO. 

n ,._""t lIuli Off. Mn il Yo", Order T"dou. 
ANGE LO VESCIAL 322 Pl um A ve, CARNEGIE, PA. 

SOJ\IE DANDY 
Ukulele and !Steel Guitar Piece .. 
By Walter Burke All Pretty a nd EalY 

UKULBLB 

DREAMY 
l!8TRIlL 

PALM 
' NEA 

UA 
S 

STBSUOUITAR 

lee. toe. 
Planoaee. 4Oc:. 

IOc.. S.G.-..:c.llDe. 
G.a«.!Oe .. 

h aec . • . K.rr 
•• 10 • .o.c:. 

LINER AD. DEPARTMENT 
~:::lIrt~:'h~i::::~d ~;: Icr:. :~:~·ih~!~li~:~~::;; 
than 8 liM. aueptul. 

FOR SALK.-One KI GilHon Mrlndo--Cellfl, .. an'·a~ "A~. In KOQI e ..... ditioll: 
.. alue Sl2.Ii(I. ror $17.00 ",,~h. NATIIA Na:L C AltlSON. 1'31 16!h A,· .... Soul h 
MlnnCIt I",lill, Minn. 

FOR S ALE.-A .. ,Iendld Gilo""n Tenor IIr.njo I"d fuul!ll'K_ "aFe. on l)" Ullcd A 
monlh.J(relt bill" I(In".;,,"' Ilk.· new; a r ... ,,1 I"''lfuin. 1I ~'Il""I;'r I,rice SlI I .OO; 
IM!Ji ror m.w. II . F. O ,", l'LI .. 1'-' T""lI"Wl1t 8 t .• UO.lon. Nun. 

.·U l( 8A.L..: l.)"on & lieAly O .. ' n Mak.· ~ h.t M,uld,,!in, onl)' u.....! A r., .. • ,",>nIh •. 
"1I~ynel.on. "plcndid t"n". nnl.h I ..,rr~"". IItllCullir r,dcc'IHI.rro. with .,..,,; .. ' II 
ror 176.00. II . F. UUl'LI.. 1G5 Tr,·,"""t ,iI ., 1I""I<>n. Mu • •. 

. ·O R 8A LIl: CII HAP. 0 ... , VO''!II T .... nor Han;... I I. II St, h,,11 lO ultll r lJ.nnj.,. 
I Stahl Mandoill. It. A . SCIIII.l, Elt. Ely. Ne ... 

CLBARANCE "ALE o r Muml n," ". GOllnr. IlAn.1<' Mu. .... I .. dud~ ... 1>1>,(;'" to} 

fgK~~!:~~i?~::.Dt~~~~ ~:~~:ul~~,,~;.I~j~~. 1 {~~~n~~or::{W~t. 10 l'i~·.' f¥{n~nl~:~ 
~'OR SALE· Maurer M"nel .. IIn . .,.011' ' 125.00 'u onl, ·r. n. ... .,rrtly "-'foni.hed at, 
f&etory, JfOOIl condition. Wilh rull.'<Ct leuIII ... , """". $.1".00. Will .... nd C. O. D_. 
lIubjec:t tocxaminalion. W. IJ. HILL. 696 l'i~-d,non t Ave .. Atlllnin. Ca. 

ANNOUNCING 
The Odell 

Pearl andJPariBian Ivory 
Mandolin and Banjo Pich 

We have a pick that is made in more forms and 

~J::J.han N:i ~~~~dna~ldec~:I~~~~it~Vaed1eP~~~ ~:~~ 
as a pick should be made, without the temper of the 

. material affected. The PEARL pick is something 
new, with most desirable play ing quslitit>s. 

These picks do not brf'nk, warp or chip and ' produce 
the smooth. clear. bell· lik e tone that everyone dcsirt!s. 

PARIS IAN IVORY PICK. three shapes. three 
grades. flex ible. medium. stiff. 

PEARL PICKS. three shapes. medium. 
IU" ........ :I fo r :! ~... 7.;11 I,.,r .. .. ~ ... " . 

.\.11 .. " . kl n,l or ., •• "., .. d •• d e .. lre,l . 

II . F. ODELL & CO.. 165 Tremont St.. BOSTON. ,\lASS. 

r-------------------~ I CRESCENDO AGENTS 1 
l WHERIO THE CRESCENDO CAN A LWAYS BE OBTAIN.D 
, ___________________ J 

Ann Arbor, Mlc:h. 
Bon on , M ••• . 

Chicago. Ill. 
Clenllnd, O hio 

Olylon, Oh io 
Hartfor4 . Conn. 
LOl AnCelel. CII. 
Newarlr:. N. J. 
New Yor" , N. Y. 

Ollr:land. Cal. 
P lnlburg. PI . 

St. Paul , Minn. 
San Frlnel.co, C.I . 

Seattle,W .. h. 
SlouJ: City, JOWl 
9yriCUle, N . Y. 

Sydney . Australll 
O ... ka, j apln 
Tokio, j lpan 
London , EDrland 
Gothenburr , Sweden 
WeJlinrtoD , N. Z. 

Allmendinge Mu sic: Shop 12Z E. Liberty 51. 
Ve,a.t F.ublnk, Co. 62 Sudbury St. 
Oliver Ditlon Co. 178 Tremon l 5 1. 
G. L. L anlln g 170A Tremont St. 
Lyon a. Healy Adami St. 
Ch ... C. D.lley 13206 Sh"w Ave. 
McMillin Mu.ic Co. 2053 E. 91h St . 
Meredith's Mu.ic Store 25 W. 04th St. 
PIlTII MUlllc Store 173 Allylum St. 
L indley MUll. Co. /41fi S . B'way 
MinettI. P. T ichnor 57 Hall ey St. 
C. H. Ditlon '" Co . 1· 12 E . 34tb 8t. 
C.,I Fi.cher Cooper Square 
Cb ... j . RUlllell 304 Pacific Bldg. 
H . A . Beeker fiOI E. Ohio S t. 
Vo1lr:wein BrOI. Si fi Smil hfield 8\. 
W . j . Dyer .t Bro. 
Allee Kellar-FoJ: 
Sherman , Clay .t Co. 
PlulGoefller 
C. A . Templeman 
ROle Frits RoCen 

F ORE IGN 

62 Biker St . 
Kearnya Suiter Sla . 
307 Ellen Bldr. 
S08~ Fift h Sl. 
114 E. F ayenl St. 

W . j . Slent 19 HUDter St. 
S .... ukeMlkl 
Tbl Kyoyelr:1 Sbo.ha.15Taktb"l-Cbo Kyobuii·ll 
ClIfford Ene:.: Co. ISa Grafton St. 
Gerbard Ohrn W l llg"an 27 
J. G . Turner U Kent Tu. 

PLEASE MENTI ON "CRESCENDO" WREN WRlnNG TO ADVERTISERS 
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GOOD TEACHING PIECES for 

Mandolin and Mandolin Orchestra 
Arranl1ed 611 HERBERT FORREST ODELL 

~ 
. EVEN ING CH Ii\IES .. ......... . 

CHAPEL IN TilE i\IOUi'\TA INS ............................. . 
T . J-/ , nOlliltSo~ 

..... G.D.Wilsotl 
R. Gflltmvafd 

. .. 1'. II . RollitlsOfl 
. .... 1'. II. /loltiIlSOIl 

.. . . ,' ."n. Volisttl/t 

~IMPLI C ITY . . . 
CO LLEGE MEMOH IES l\I AIi ClI . 
KUBE FAR iv\RE. HAH N DANCE .. . 
SWEET LOVE. GA VO·lwr E .................. . 
CIIU LA VISTA l\ IAIiCI-I. . . 
II APPY. DIHOS WALTZ .. 
DEFEND Al\'IERICA ~IAHCII .. 
CARRY ME DACK T O OLD VIIl G INN Y. 
SONS OF LIBERTY MARC II. .. 
TilE IVY ANDLTI·m HOSE . 
SJOON IE. GRECIA N DANCE .. 
TI'17~OYS IN KlIAKI :\ IABClI . 

~A~~~<\N l\·~~A~~H~~;;I~~:·.:·;·.··. 
~~~!~ci' P~~~'B ' i~ (i '~il\&; i: .. · 
Oi'\ TIIYf OE .. 

· ..... T . If , UollinsQII 
. . . . . . . . . . 1::. lIolsl 

. ... trllmr /llI/lley 
........... .. Jamts Bland 

. ......... ... T. J-f. Hollimon 
". c. W. Rt nnd 

. ........ C. lV. Be"tld 
. ... C. lV. B t lllid 

· ... . . . . C. lV. B t lmd 
.. Gto . • L . Tracy 

· ..... . . n. GruUlwuld 
.............. II t rbul W. Lowe 

............ . Lllcill.'{ lIomltr 

I ' c t l'riCClI.- l\ landoltn :lnd Pin no. 25 cenls ; T\;:o Mandolins and Pia no. 30 ("cnls; :\I:lndolin :lIld Gu iln r. 20 cenl !! : 
T wo Mandolins nnd GuiLar, 25 cents ; FiNL Mllndolin, 15 cents : P in no, 15 cents; oth r r Ilarts. 10 cents cncll . 

MANDOLINS 
MANDORES 
BANJO· 

MANDOLINS 
UKULELES 
HAWAllAN STYLE. GUITARS 

Write lor Price. 
and De.cription 

Oliver Ditson Company 
178 Tremont St., Booton, M .... 

GUITARS 
TENOR BANJOS 
COLE-BANJOS 

\ Lyen& Healy 

HARPS 
CLARK 

IRISH 
HARPS 
~ 

" 
CH~RLES H. DITSON & co. 

1-10·12 Eut 54th Strett 
" NeW' York. N. Y. 

PLEASE MENTION "ca.uc&NOO" WB.aN walTlNO TO ADVERTISERS 
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