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BANJOISTS ROUND TABLE 
Cooducted by 

GEORGE L LANSINC .lId THOMAS J. ARMSTRONG 
EMINENT AUTHORITIES ON MATTERS BANJOlSTIC 

TTafs t/eparll1}t'}i ;1 especially j or Baf\ioisls, but anyone rna" ask 
quullo'!, to the banjo or. contribute items. Quu/io", or 
luggWlons will rtel lDe due considuatlon. . 

Address' Round Tablt," cart 0/ Tht Crtlctndo . . 

By ,Thomas J . Armstrong 

[gR OM the shadowy days of Joe Sweeny, Tom 
Briggs, Phil Rice and other pioneers, the 
five-string banjo has reached us in its present 

. form, struggling through numerous 

over the merits, defects and shortcomings of this 
humble instrument than anY;1ing else in music. It 
has made enemies fasler and ained friends quicker 

all others of the helle aggregation; yet the 
tedIOUS arguments ,eOnhnue cvey when it makes 
good and is apparelltly on the very threshold of the 
brightest period in its history. . 

In their anxiety to uncover t he faulls t-'those who 
. dislike a banjo neglect every goodqualityilpossesses. 

the tone pleases them the music sounds bad; if 
the music suits the tone becomes vile; if the player 
shows dexterity his nolation is aU wrong. and wben 
W notation fits they ]<jck at something else: When 
they hear a ma?- play .soflly with his fingers they 
contend the banjO tone IS weak, and when he gives 
them more tone with a plectrum they hear nothing 
but noise. Even those who love the Instrument are 
guilty of taking a fling at it occasionally, instead of 

. being thankful that they have such a congenial 

all this idle- chaUer OUf national 
instrument has 'steadily progressed, entered new fields 
and gained more followers than <luring the palmy 
days of S. S. Stewart. There must be something 
good in a banjo when it has survived so many bitter 
attacks, and we bring forward the question. "What 
can a banjodo?" as a topic for briefly displaying a 
few good pomts. 

It must be conceded that the banjo tone is indi­
vidual and cannot be successfully imitated. If this 
inherent quality adds value' to the cornet. flute and 
violin. it cannot be denied the banjo. In a large 
group of miscellaneous instruments playing together 
a single banjo can make .its voice clearly heard' 
because the timbre is different from 
having wood sounding-boards. This feature is 
what makes an instrument useful in clubs and 
orchestras. . . 

While-the tonal character is purely sl:accato when 
played with the lingers, its penetrating is 
remarkable. due. no doubt. to the solmdlng-board 
or head. being made of sheepskin. This carrying 

is also evident in phonograph records. for no 
other reproduction from string ins truments .caj 
equal in clearness that which comes from a banjo 
record. .. 

The simple tuning of a banjo in thirds makes th 

? 

flOgering of rapid passages. It 
also enables the player to execute three 
noles, with very litlle effort. throughout the entire 
length of lhe .fi.ngerboard. These lwo qualifications 
enable a banjO to be used as a melodic inst rument 
or a harmonic one. 

Sustained noles are obtained by the tremolo in 
style or with a plectrum. Crescendo and 

etTects arc therefore possible of judicious 
rendltion, the legato correctly maintained and single 
notes or chords held in compliance with' the senti-
ment demanded in the composition. . 
. The banjo. in combination with olher string 

forms many agreeable unions for duels. 
It supplies the harmony for lhe mandolin ;; 

generally takes the leading part if 
gmtar, harp or piano. When joined to the harp it 
creates a perfect musical alliance. 

an accompaniment the voice it equals the 
the addItional advantage of being 

In solo work it has long held an enviable {>osition 
on the staae and concert platform, ofIerlDg the 
player a relt.able for displaying his skill, 
and never dlsappombng, no matler what field of 
music it enters. jazz, sentimental. pop­
ular songs and even claSSIC numbers may be rendered 
and pleasing results obtained in keeping with 
performer's ability. 

a.n instrument supplying an essential 
VOIce, Its uliilty has not been suffiCiently sludied to 
give it a definite place. The present method of 
baving it play in umson with violms docs not appear 
to be the best, although it be a hopeful sign for 
the future. fhe sharp, nngmg lone of a banjo 
calls for a spe.ci.al part the orchestration before-it 
becomes a leglbmate orchestral unit. 

The boyar girl beginning the study of music can 
find no. more !lttrac tive instrur,nenl than a banjo to 

hiS mUSIcal career. It IS one of lhe easiest 
lo learn. now the public. due in 

part to Its SImple tunIDg. rhe truth 01 this has been 
VIVIdly brought home to us since the adoption of 
C notation. 

These arc only few of the things a banjo can. do, 
hut they are enough to show why the instrument 
has weathered so many storms, and seems able 
enough to work out its own destiny. 

VELOCITY STUDIES 
Prl_t. l'ht, 

.-II, eftd emoothl7euc:bpl_u FARFALLETTA (Cambria) 
A 1>oIka full of 1>EP end RUNS 

SetldforWO"rconCodoIl. CotGloo' FREE 
THE MESSINA MUSIC CO.. 118"tIt 100 St., New y.rt City 
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Mandolinists, A tten tion! 
\ \ 

HERE IS WHAT Y10U'VE BEEN LOOKING . FOR 

THE REMICK 
/' 

\ Mandolin. Orchestra Club 
Membe~hip}ee, $5.00 per year, for which we agree to send you at 
least one-Mandolin -Orchestra number every month for twetve 
months, each arrangement containing parts for the following in­
struments: 

Mandolin Solo (1st). . . . Mandolin Obligato (2d) 
Tenor Mandola and 3d Mandolin 
Mando·Cello or Tenor Mandolin Obligato 
Banjo Solo (C Notation) for both Plectrum and Fingers 
Guitar Ace. and Mando-Bass . . . Piano Ace. 

ArTanl1t:d bll BICKFORD 

Club Members will receive our popular Vocal nnd In8tr~lInentlll 8uc­
cesseR ri4bt oU the reel. You will thereby be enabled to play pre8ent~ 
doy hits for Mandolin Orchestra while they ore popular. 

We guarantee you one Mandolin-Orchestra Club number a month, 
but we will endeavor to send two or three different pieces during 
certain months. This is really the cheapest and best way to get 
our very late, publications at nothing ' more or less than the cost of 
production, and we think it would be to your benefit to take ad­
vantage of our liberal proposition. 
Quite a few of America's most celebrated Mandolin Artists have 
already joined the Club because they know that any Remick prop­
osition must be a good one. Just send us check or money-order 
for $5.00 and we will forward your first copy and membership card 
by return mail. 

JEROME B. REMICK & CO. 
Mandolin- Orchestra Club Dept. 

·224 WEST 46th STREET NEW YORK 

PL&UII IIKNTlON "'CaDCmfDO" W1mN waITING TO ADVUTJuaa 
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( f}onvincing Proof of the pre-eminence ?! 
~he Lyon & Healy Own-Make Mandohn 

In th e past thirty years r have had th e opportunity I consider the Lyon & Healy Own-Make Mandoce llo 
to play and fairly test the best product of the hest which you recentl}· sent me th e finest I have ever 
Mandolin makers the world over. I can safely played. The acti on is smopth and easy. and responds 
say that th e L yon & H ealy O wn-M ake Mandolin to th c slillhtesttouch. It has a full" rich tone',and is the 
which you have recently made for me~' ar supe- only Manhdoc~lI <:> I hr ~ve ·p l ay.e~ ~~'thout fe~hnll I have 
rior to any olher I have ever seen t(,sted an ayed re,ached t e J l ml~ 0 Its POSSibilities. h s appearance 

I d d SI " . Co I.'. . I Will attract altenuon anywherc.- HIIIIIEdw. Fosler. none exc u e .- euan o alllvna. l. 

After t",enty years of experience in vaudeville and ~~~~~li~~:;:t~~:s ;~:!nai,~~t~~r:~~tI;~~~;:~~~~ 
co ncert work all over th e world, and tryi ng all makes is e la~ tic and respo nsive on the lin ller board ; th e frcts 
of M andolins, 1 ha' ·c found your instrument absolutely are so pcrfectly adjusted that the temperamcnt of the 
th e most satisfactory. I can truly say it is perfect instrument is all that could be desired by the artin who 
in all lines. It can ' t be better. - Bemardo De Pace. appreciates a correct intonation. - W .J. Kilcltener. 

Y our new M~ndolin is far superior to any olher J have ever heard or played upon. 
It is really more than a M andolin-it is a new creation, worthy of the hi i,!hest 
place amoni:' the family of modern strini:'cd insuumems.- H arry I Clarke. 

--~=--- Sold by 

LYON & DEALY. CHICA.GO. or 

Chas. H. Ditson CO. 
New York _~ 

Oliver DitsO-B-GO. 
Boston <dhicago 

and d ealpr"S etJcrywher c 
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Teachers! 
The ··Elite·· i, 
th. title 01 a 
new and nove l 
method for the 
Ukule1e. In ­
ltead of ltnlln­
min. In the 
a lwlilanlt)'le. 
the ··E llt e "" 
tetebeilheUN 
of thfl RLfPICI. 
th llla1f(W(llD.a 
", iduOPPOrttI­
nlt7 for ueeu­
tkln and .klll. 
Thll N il", 5" ... 
tern " I tried )' 
by note. but 
a l lo Inelud. 

~:"~ea~~ 
where tD p l.aee 
theflrann up. 
on the . trlpp 
of thfl UkuJeJ.: 
f o -rml n . al l 
ebotda,Md ma­
terlalir aJdl ,,-

t~:.Jn~t!~ 
~ll'~lf:~!-; 
",lII meet thfl 
...cIulrement of 
bo t h Teacher 
and PUpil. AI-

'lil t. .g:u~J:"a~ 
k1eu:m-en 

SHAEFFER'S HARp· TONE UKULElE 
r---=:::-- -, !l'hUilnltn>mept JI hand·made and au r~ 

en" Ukulele In tDne. ",orkmanahlp and f1n18h. 
a u. rallllld and extended flnae rboard or 
IMIVentMn fnlta. All nolea and ehorda arc 
perfect ",hen fln,nred. Melk",,,. in tDne with 
U.IMI. Guaranteed not tD eradc or warp in In)' 
eUmate. Thll H .... tDne Ukulele II made or 
the beet .,-.de koa wood and retait. for '16.00. 
Uberal dl_ nt to teachen. Orde r d irect 
f rom A.HLI NG SHAEFFER. 22 Quincy ::It.. 
Cllkqo. or H. F. ODEL,L ACO .• Baeton, MUI. 

B. P. ODELL & CO .• BOSTON. MASS. 

pJ..B4.l& IIaHTiON ~DO" WJUN WlUTlNG 1"0 ADV&Ih'l8&B8 
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KahanafT10 
~@<dk~1I"lID UKULELE lOO®ftlh!@<d! 

(Chord. and Chart) 

Contaiu \,!!ore \chord. 
tluJ" ang O~Mr Tikukle 
Mdhod ever pulJli,hed 

Price 75c postpaid 

A New Se)(·l u'lructor wriuen hy • 
man who tboroushlr ......:uudenr.nd. 
• ucce'llful Ukulele ) nJtJ'Dction. 

It coob iu •• complete fi nger Ic.le 
chut; , II major aJld minor rhord. 
and more inlcrmediale chord . th.~ 

ii~tcOd~er ~o~itli~:.~l~t~ch:~d!l:~ 
,bOWD both by ehart and Dote. Til i. 

boo~:= :!t~~i,o-: ~~~~!;.!~ lOY" 

tiona .ucceuCoUy. 

Contain. m lDJ newly .r· 
nneed IOnp and melodic •. 
oW IAI1c Plse, of inte.n le La· 
tereet to the Ukulde OWDcr. 
Order to.IY. Pta 75cpestpaicl, 

DEAWS-wanuOi 

J "-

The \VU~yrzE~ Harp 

The superb lyric qualities of 
this remarkable harp has 
distinguished it as without 
an equa1. Endorsed and used 
by the greatest harpists the 
World over. A beautiful 
booklet sent on request :: :: 

WUTlitztT Harps 
are priced from 

$750.00 to $1,800.00 

The Rudolph Wurlitzer Co; 
aNt:IlINAn NIW fOIX auc.\GO SAN ,wasco 

lZlllFHrtkSt. 115W. 4Ot.SL 3298.WabWst. 985 •• r"t51. 

',=================l 

DO YOU KN 
that with a 

you can entertain your fri end. 
and earn a Ii h lihood from play • 
ing it In publi c and at priva te 
club. and houle partiel ? 
It I. the only complete l erloua 
instrument which you can car rf 
with you wherever you go. 

A.k y OUT local d. al' T or write 
direct lOT /Tu bookld . 

Clark Harp Mfg. Co. 
408 SO. SALINA ST. 

SYRACUSE N. Y. 

III1III1IIIII11111111111111111111111111111 

HAMILTON STANDS 
FOR SALE EVERYWHERE 

TbelJlt Stnud . were the only ope. which we .. ~ dee med 
wort h y to be n_a.rded a tn edal ftl IlI tI Sf. Loui,.. 

aod Jame.to_o B::Epo.ition. fo .. QUBIiI )' , 
WorklllBtI.hip Bod Praafi c fth ilil y 

Here I, the Ideal nlckel.p l.ted m .... lc e'--nd, No thuml....:rew~, 101"',,", or 
nut. to atkk or get ou t of order jlllt when rou nft'll them moat : .dj u.t· 

ment .. quick .. lilfhlnln .. : dH k, "'hk h 
eanalllObeu.aed ... tableltand, c.n bead. 
jllludc.uanylnlfla, AINol .. ,d", IIt •• I,..",,, ... , 
olldb.!., .tond ... "d" 

Th", Hamilton Ni e k e l 'll lalrd 
Drum SI.od 

Inotonl7 lheravor ite .. it h all pnofHlional ... 
but l •• teo the mOll! I, .. <:tiu'and bftt mad" 
d rum .tand on the ma. keL It II eom~el, 
ItJ'Onll"andver'Jrilrid.lndwilimeete..-etyde· 
rnand made upon It In. mo,U_tlafa.:tory 
manne •. TIIul. tll • • f.II~"'" ...... ',. u' 
Some of o ... r imi tatnn h .... e a10!'11 c ... t ne.rthe 
... nd of the tubelt and dalm loob'--lnlufHrlent 
frie l iontoaultaln morewehrht thanllmqulred, 

::: ;l-:.!"r!. ~~:!:::~:t: ,::~~r.!e:~~ ~~! 
tau.ht ua that l rie tfonllOoblalned will not 
lU I •• nd, therdo~, we UM ."rin ... w\lh the 
.fou.andour .tlnd.wl11~ltl ... elrbt!.rthe 
_ei.htoftheh8YI .... tbookeyouc.nllut on 

~~ !.-:~'yo~':a~tCll!(a~~no!!d-: ~h~ ;:t{'::.~~~, an! pat.nt~ br 

For.ala at oll'deG1.,...or, iJ'lII1wrIlNlcr 
dOl' -of iocall&. tM .Iand. wril. 'UI, 

KRAUTH & BENNINGHOFEN 
HAMILTON. OHIO 

PL&Ua JIDfTlOH "'C&aCIIHDO"" WIISH If'&ITlNG 1'0 ADVD'IUKU 

J 
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WhY Not Go 'Higher Up? 
Do "'" __ If ,. beeo ... mote importan' I,. 1I0ar 

. ell",," tf.ltl ", umPOr 1 
Do, ...... t to..,.,. ... ,.. WlDlle.' 
A,.. .... ,,, (I rat- di«:ouNlllf!d. dultearle"ed. be· 

ca ...... ,.., flu" I/OU are at 'lte end of "Ollt 
N>/H (Jilt/, ca,.', 110 a .. " lurther 1 

It ,0. feel any of the above three things, you are in jU8t 
. ~3!.~per state of mind for UI to .tart you going up the 

W. h'~ h'lpedlhOll .. nd. of Ot.b"'mu.lcI .... outofth'~ 
do th ... metor)'OU,lt7ou "nt~:rouf'.b.nt In the batt'):b 

PIANO-Students' or Teachers' Normal Training 
Course. 

CORNET-Amateur or Profeasional Courses by 
Weldon. 

VIOLIN- By Dr. Arthur Heft. 
HARMONY-By Ro.enbecker and Protheroe. 
GUITAR-By William Foden . 

. BANJO- By Frederick Bacon. 
Sbr·"".,.Tl_.',.. ..... ~, ......... e.a.n .. 

::,:::.~~::,,':.:=:::: =.m'~" . ':'" I. 
OFF.R 18 LJIIITBIr WRIT. TODA r. 

CLAJNCE EDDY. D~AN 
UNIVERSITY EXTENSION CONSER;II1JfORY 

6260 8Je"eI.Myere Building. Chlt.,o, t(U. 

\ r--------,----, 
ou Need Somethin~ 

TO KEEP 

Your Sheet Music In 

BUY OUR 
SHEET MUSIC BOX FOLIO 
Made of heavy pasteboard covered with fine.t 
,}uality imported paper. Front cover Iifta up 
(see cut), music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet music or 8 books. Size 14j x 11 x 2~ inches. 
Label on front to put names on. Keeps music 
clean 'and neat, free from dust, and is a decided 
ornament on your shelf, piano, table or counter. 
Will wear for yeara. 

PRICES 8~::'~nItJ\ld.~~:!-te~n '%e~':-n~l"'O. 
I,.daI m-...... T..cMn er o.lorn I. 0._ .rl@yt-n. ... Let. 

SEND $1.00 ~~ W1LL SEND TOU ON. BOX 

H. F. ODELL & CO. 
166 TREMONT STREET :: BOSTON, ,MASS. 

? 

The Grover Tone Rin~ 

J... J... 
Ret.iJ ........ 

.<0-
Price 

_ .. .. 
$3.00 ..• 

~ . .,.. 

1" 1" 

A.D.GROVER 
180 13th Street, Long I.I.ad City, N. Y. 

CLOTHes GUARD • TUNING ... 13 

-----MAN'UPACTURBR OP -----

Nontip Bridge-Adjustable Bridge-Tuning Peg 

THE MUSIC SHOP 
F. A. MAKEPEACE, Proprie tor 

Manufacturer of Fine Hand Made 
Specialtif!8 for Banjos and Mandolin. 

Till. H ..... ll. Wrl,' a •• l le,brand _aeadonoC .... t ... h ... Co 
bqinnen. Kubis them to take and _lnWn wI~t .«on conKt­
an.br:I wrt.t paatdon and ~ naturall" It on... SaYft .. eeu of 
p.-.etlee. ftta allJ' mandolin, I. D(elr.el plated and ... ther ti Ded.. ".al. 
•• W. with full di.feetlona, 35 ••••••• 

W. make a K .. _ GDe .. d. Ilnd Ar .. R •• t of hell,..,. ,p"nlf b,.. wl~, 
nickel plated aOO buml.bed. The knM nan!, covared wtth thick 

~!.~t!:,bla~~ !:Gi',.. '!i ton~ u:!1c;n:w:;d .... w~t:'a~I(~~lr:~ 
"1M "-fl. They At a..,. ",aka of bAnjo Of" bIonjo mandoHn. Kllee 
~,",tpNd. .I.OO. Armrat, 1'S., • • ,a. 

0 ... Lib ... "" 811 ...... T.I.bI,., to .. dallc. pla,.lnl" •• 1 .. , louder 
ton. and ~ epeed thAn a plek I.lId are eulm- to UM!. For wire at"nlf, 
f't8'\Ilarandtanorbanja-. Sample. poal"ld. 2l'O .. a.I • • 

10 and C ....... VI.II. H •• I.o, made for u. 
whoM! reputadon J. a lrUu.ntoa 01 It- fine 

roaln evvputon a bow. hatoMqualityl1 
will not pm; It la pvftICt In aD,. climate. 
r.tall at IS, 25. and 50 ••• 1. a uk .. 

Owr a. t.w-u lieu" eold ita OctON,.. 
Ca:m.cf btl 1M ta,.paf:finN aftd _d btl 1M "",,lui arlwu. 
Sa",. 0" ..-opl ~ ,..,..w:. au ~ rolu &0 ~ 0-

applw.lioft. 

-~----- ADD.... ,....-=> \ 
F. A. MAKEPE-ACE 

24 BELMONT STREET BROCKTON, MASS. 
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Hawaiian Ukuleles and Guiturs 
S.lf. I • • t ..... o ... , 1 •• 1 .... 101'.'0 1' T . ... b ..... • u • • 
• • • CO r r •••••••••• c . . .... lo r 1100 U ... . .I.I. 

Flat-Bock Mandolins ond Guitars 
For th. Prof_Ion and Tn.d, lit nlO~.I'1l~ pricet. Selentillo .. repairinc 0' 

all StrinlrInotnnnent.. Write \ 
W AI . JJ USLAP. 373 1 CO Acord PI.ce. Cbiea~o. Ill . 

I 
HERE YOU ARf: ! .JUST W H AT YOU HAVE BEEN LOOKING !'"ORI 

.lrtistic Pick Solos for Banjo in C Notation, Arr. By A. W. James 
1.. Tipl .. a I'olb (CarJo. CurtI) Piute.ti from Sylvia 
Sprinlr $mg tMendt. I • ...nnl Seatet rrom Lucia 

Banjo Solo, 4Uoc. each. 1'lano Ao:c .• 2Dc.each 
IVrit./o,. 771"",,,/;<: Caln/OjIL' q/8S Sol.,. i" C Nott";o" 

S T E PIII!: N S III'.I 'A Itl) , ;12U God _In S , ...... . . 1'.' .,(.."0011. N • .t . 

~ ANOTIlEIl HOT ON E J lIST R EC EI VED 

THE' GIBSONIAN MARCH 
8)' J ... H. (Li,'" Wire) .JohnRlone 

• G..-lc:lub numberandeat.)'lo play. lot Mandolin 
and Piano Aec.IIOe.: .11 lither para 2Oc.-0i .. ~ 01(. 

Copyrhl'ht and Publi lhld by 

JOB N~I~ON~W~~:.r.:7;~:~ I:;:~,I;I;i ". PlI. 

Get A rms tro n ll S tudies fo r Your 
\ Vil1t e r T e oc binll- in 5 Books 

Banjo A and C. l\ landolin. Guitar and Piano Acc. 
SOIl 2 •• " I '.r u .... ... 

W . C . KNIPFER, Spri n g fi e ld, Mass. 

FRIVOLEZZA (2/4 time) THREE-FLOWER (Waltz) 
Very "ffeellv" numbe" for ''''0 mandolin. and piano Or lI'uil.:u. 

TJip,;ir!il(odll.~/e i.Ilt'al.I'rvf.ifQjT1ocir Vo/" .. ! 
Rud, Soo_ - Til E \'ILUGE GOSSIP,) (tempo di polka), Berthoud 

S"m.l (or Lilli or Mandol in Mu .. ie 10 
P . LAS IH ll' URH T U OU U .flU"" W. 17Ulb Sc . . S " ... ' · o r .... N.Y. 

WILLIAM FODEN 
Guita ris t 

562 W EST 173D STR EET 
New York Cit y 

LiBERTY AND PEACE FOREVER 
'1 b ,.&. Y.uaJ A N ••• Brilliant and. EM, W. n:h AlT. ~, St.II.atM cum. 

'511:1I tllll, arran._ eo .. to malle It mon elfeeti"e in . ny combination YOU 
• ilb ,0 play It. Price.: lit iI ... 30: Pi.no "'ee_ •. 40: 2d W .. T . MI . .. " .ndo­
eallo. G .. lcar Ace.. ~hndo·bau .. Z) each. PllbUlhld .I"'l" Piano Solo at .60. 

D""-,"., 1I~ 01. Mail YIOM" Orrh .. TodeIlI'. 
ANGE LO VESCIAL 322 Plum AYe. CA RNEGIE, P A. 

SOME D ANDY 
Ukul .. le Hod Steel Guitar Piece .. 
By Walter Burke All Prett y a nd Ea.y 

U N: U L E L B 

S T B HL' O U ITA R 

WANT8D.-A Ful.nd or ltaeon lZ,ineh Banjo. MIPI be in .... -No. I condition 
. rod rt'alOll.bl,. ebeap. W,II eon.ider o lher m."e. TONY I·AL .... MUO. 4821 
CahUMt Ave .. Chleasco. III 

.·O K SAI.E.-Git-. HaO'l> Guitar.late.t model. in betot vinlinlt,leca.a. both per_ 
reet eond ition.. r •• IKretche. on in_uument. Value, '190: prire. 'Il!&. Shipped 
... bjec: t to ",.amln.tlon. F. D. JACKSON. 10 Wonti«llo Arelld ... Nortol". Va. 

FOK SALIC.- A Glbeon Guilar. with can" .. Uk. Ityle .. 1 .... 1... V.I ..... J.IL20 
new: uaed. butln IIfUCI(I condi t iun: 1U.50 nih. NATIIANIEL CA RLSON. Il:W 
I ~th Ave.Su.. Minnea.,oIi", Minn. 

CLY.AKA NCE SAI,I!; of hll.ndolin. G .. ita r . Ibn;o Mu,ie. Inel .. do!l " i~""",. br 
Altred Ch .. n ..... W. ~ Ha.rden. fo'~ Il.:oet.tn. Ga.d I(obin ....... .,te. III ct_. rur .Inlfle 
copy, or 5 ell. the c:opy (or at or ''' ''Nt wpiel. Send r ..... lin. II . ,,'. o ln;u .. 
1115 Tn'tnOflt St. . lbton. Mall. 

FOK SALE. l.yon &. IIMly Own Milk .. Ylnt )\"" .... Iin. ""I)' 0 ..... 1 • (.,w m""th .. 
.... yaetlon. 81,lenditlton.,. tin i.h ,>err • ..,I. R"'Kula rpri«:'IIO.OO. ",ilhca ... : .0)11 
tor 115.00 II fo' 001::1 .. L. 11>5 Tremont St. . f!oo!ton. Mllu. 

ANN O UNC I N G 
The Odell 

Pearl and Parisian Ivory 
IJ/ andolin and Banjo Pieb 

We have a pick that is made in more forms and 

f;a1:!J~an r::! h~i~~e~na~~ec~ta~~~~it~:'1e~re P~~~ ~:~: 
as a pick should be made. without the temper of the 
material alrected. The PEAR L pick i~ some thing 

neThe~i~ck~sdtod~!~ra~::atl.at~fp~urll~i~:~s·and produce 
the smooth. clear. bell-like tone that e\'cryone desires. 

PARIS IAN IVO RY PI CK. three shape",. three 
grades, fl e xible. medium. stiff. 

I)EARL P ICKS. three shapes. medium. 
IU .... . .. b . :1 fo r :.!>o. . 7 .... pfl r .I .. ;r;" n. 

.\. 11 ...... "'Ind or ....... rled ... de .. l re,!. 
Sjlf'.:~,'I ·r",;#'w ,,, r",.:lor r . or f"Nn1~r_ ~II G.-- or lJo:~,.; 

II. F. ODELL & CO., 16; Tremont St., BOSTON, !lASS. 

r-------------------~ I CRESCENDO AGENTS 1 
\..:'::::.~~.:~.::~~I:::.=.:.=:::::..J 
Ann Arbor. Mich. 
Bo. ton . M ••• . 

Brockton. M UI. 
Cb1caco,lJI. 
Cle ...... I.nd . Ohio 

OaYlon. Ohio 
H . rtrord. Conn . 
Lo. Angel .... Cal. 
Newark. N . J. 
Ne" York. N . Y . 

Oak.land. Cal. 
Pin _burr. P a . 

Seattle. W •• b . 
Blouz City. 10 '" 
Syr&cuae. N . Y. 

Syd ney. AUltralia 
Oaaka . J.pan 
Toilio. J al*" 
London. England 
GOlh .. nburg. S"eden 
Wellington. N. Z . 

AUmendingeMusicShop 12Z E . L iberty SI. 
Vega tl Fairbank. C O. ISS Columbu. Av ... 
Oliver Dit.on Co. 118 Tn:monl 51. 
New Kngl.nd News Co. 93 Arch SI . 
G. L . La nsing 170 A Tr .. monl 51. 
P . A . M ..... pe.c.. 24 Belmonl SI . 
Lyon tl Healy J ac .. son Blvd. 
Cha.. C . Dailey 132015 Sh.w AV .. . 
McM illin Mu.ic Co. 2053 E. 9th St. 
Meredith 's Mu. ic Star.. 2S W. 41h :St. 
Farrl. MUlic S tore 113 Allylum St. 
Lindl"y MUI. Co. 4 115 S . B 'wa y 
Minella P. Ticbnor 51 Hall e y 51. 
C. H. Dit.on Ii Co . 8-12 E. 34tb St. 
Carl PI. cher Cooper lloqu.re 
Cbll. J. Ruuell 304 P.cific Bldg . 
H . A . Becker 1501~. Obio S t . 
Volkwein Brol. 5115 Smithfield 91.. 
A llee Kellar_Fol: 62 B.IIe, 51 . 
Sberman . Clay Ii Co. Kear nycl SUllel' Sta . 
Paul Goerner 607 Mont .. llul Bldg. 
C. A. T empleman 508~ F ifth St. 
Ro.e Friu Roger. 114 E. Fayetta St . 

F O REIGN 

W. J. Stent 19 HUnier St. 
S' ltub MUd 
'the Kyoyekl S ho. ha ,15Tulkan-tH K,ohuki ... 
Clifford Elan Co. 15. Grafton St. 
Gerh. rd Obrn WaUe.tan l7 
J. G . T omei' 83 Kent T er . 

PLEASE HESTION ""CRE8CBNDO" WHEN WJUTlNG TO ADVERTISBRa 
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The Ditson Mandolin f'olio HOLLAND'S 
Arran&ed by H. F. O.J)BLL 

1 Overture, "The Light Brigade" 10 Forget·Me-Not, Intermezzo 
R. Gruenwald A llan Macbeth 

2 ThG~:;i~~8~~~~~.e.rt!~'!!i ~~~S:main 11 On Tiptoe ..•.... . .• Lucius Hoamer 
S Alethea·Wal tz . ..... .. F . P. Atherton 12 Zi g.~88', Interme¥o ~tf~!c;.~O;'~rbeT 
4 Fads ~nd Flmcies. A B~.8~:!~lUald IS By Moonlight, Sere n8d~ 
6 The Boys in Khaki, March and T. H. Rollinson 

Two-Step ... . ...... C. lY. Bennet 14 Nor wegian Slumber Song 
6 Abila. Intermezzo ... . R. Gruenwald J. FranC1'. Gilder 
7 Sweet Love, Concert Gavotte 16 Springtim e, Novelette 

R. Vollattdt F. P. Atherton 
8 Simplicity ....... ... .. R. Grllenwald 16 ~ie ty"Greeting March 
9 EveningChimf'l!, Idyl , T. H , Rollin.on _ £r~d Luacomb 

Instrumentation: 1st nnd 2d Mandolins, GUit8 and Piano. Other parts for 
Mandolin Orchestra in sepnrMte form msy be obtai ned at. 40 cen t.s, esch Bet, pro­
vided they are ordered with thrf'e or more books. 

• '1'i ce8; Pian o H oole ... 6 0 ce llhl l OIlier B ook .. , 30 ceuh. encl! 

Fllvorite Duet .. for Mandolin Hnd Piano 
or Mandolin and Guitar 

COMPREHENSIVE METHOD 
. FOR THE GUITAR 

AN invaluable work for 
teacher and pupil, and 

worth many times its price to 
the amateur on account of its 
melodious contents. The work 
contains over one hundred 
beautiful melodies, introduced 
as examples, s~ud ies and ex­
ercises, Parti~ular attention 
is called to the t reatment of 
arpeggios, equali ty of tone • 
slurs. appoggiaturas, the mor­
dante, ·the positions, legato and 
staccato, the glide. the vibra­
tion or tremolo, intervals, con­

A Peti ts Pas, .. , . P Sud~ .. , MIll In the Forest. The tinuous open notes, muffled 
Cuba, Habanera. , G C. Sal1tut~ban I Rlchard Ellenberg sounds harmonic sounds dif-
Czardaa . . R GrlUI1wald Reve de Bonheur Outdo Paplnt '. .' 
Dream. A, .,. J q.]Bartldt SImple :\.veu . Franma Tho m.e ferent tumngs, qual ity of tone, 
Intermezzo. (..'iI!l"l Bohm . Traumerel and Romance special stud ies and keys little 
Marche Nuptlille MarlllS (arma,! Rob,rt Schumann d 
March from sulte'f' 113 Watch of the Angel GuardIan. The use . . 

:::~~::::: ::::: ~:~~I:;. ~::II::: =::::::~ SEND )1'on OUR 

Franz Lao/l1IeT Gabriel Pie-me I PrJ c~. S I . Ilolllllilid 

2d ~blldolilt. nd lib .• 25 ceulll. p o".lllnid CLUB CATALOG 

MANDOLINS 
MANDORES 
BANJO. 

MANDOLINS 
UKULELES 
HAWAIIAN STY,LE GUITARS 

Fine quality string. and Buppliee for 

these !kil~~i1:~~~cu~:1.airing 

Write lor Prices 
and Description 

Oliver Ditson · Company 
178 Tremont St., Booton, Ma ... 

GUITARS 
TENOR BANJOS 
COLE BANJOS 
Lyon & Henly 

HARPS 
\ 

eLARK 
IRISH 

HARPS 

CHARLES H. DrrsON '& CO. 
8-10·12 Eut ~1ft..,8tred 

Ne .. Yo*1<. N. V> 

PLEASE MENTION "CKDCSNDO" "... WllITtNG TO .lDV~T18E~ 
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