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GUITARISTS 
ROUND TABLE 

WILLIAM . 
Vl rla .. o.o._po-et/g ol Ol"'orl •• 

Tit ;, d,'IJ ,.I"U"I\ tJ.ntiQl\Jf /tw Co.ila,.· 
i,I', IJ .. ,.")'o,,, ",dyo," v""'lrl"" ".t.i". 

TDIJ't, " Cll r, D/ Tit, ertlctj dO . 

TOUCH AND TONE"" 
(Colltinued from February CrtsCf:lldo) 

•

H E strings of a guitar arc pUl in vibration by 
lhe iml)uisc of Lhe fingers of the right hand, 
:m(l Lhe Lones emanating therefrom will be 
relatively long or short, weak or powerful , 

according to lhe force used. II is now generally 
known that each finger has its own 
pecul iar louch alrd force, and that dilTcrcnl la na i 
qualities naturally follow d ifTerent met hods in 
s triking. For cxaml>ic, jf the s trings arc s truck 
with lhccx trcme ends of lhe fin gers, or with the sides, 
OJ' with lhe nails, lhe resultant lones will be varied , 
and respond accordingly. Aga in, if lhe fin gers a rc 
drawn under the hand and the thumb placed outsid e 
and in lhe dircclioJl of the fingerboard, or if the 
position is reversed , tha t is, the fin gers pluced outside 
and the thumb inclined towa rd the palm of the hnnd 
while s triking the s trings, the la uch, force an<! ' lonc 
will be each of a diiTerent ch arac ter. And ngnin , 
lhe place of conlnc t in s triking the strings will in a 
large measure determine the kind of tone, fo r if 
st rllck close to the bridge a ra ther ha rd and somcwhat 

Marine Sketches for Solo 

By W. J. KlTCBENER 

Four delightful genre tone poems, dedicated to 1111 lovers o f 
the gu.i tur. 
The iridellcence of the Ica·lhell. tbe dud ng joy or the 6:;; 11· 
ermau's boat on the occan. the sc renity of the ca llll lIurf. and 
the lICintillatiOIi of Ihc moonbcll mll at eventide, provide An 
e naewble It o nce grati(yiug and entfilicing 10 tbe car. 

No 8010 1111 ca ll afford to 111111 thut addition to bl. reperlOlre I 
C OOII ON&llALr OFF 

WM. J. SMITH M USIC CO. 
52 EAST 34th STREET NEW YOHK, N Y. 

+ I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I • t •• ++l 

THE 

FRED. GRETSCH MANUFACTURING COMPANY 
00 UIIOAUWAY , DnOOIiL\' N. N .. : W \"OI1Ii 

The largesl Musical Instrument Manufacturers in the Uniled Slain 

REX Banjos, Mandolins, Guilars, Ukuleles, Violins 

EAGLE BRAND Strin gs ,nd Drum Heads 

TWENTIETH CENTURY Band Inslrumenls, Drum., .le. 

CATALOG UE YkEK O N APPLICATIO N 

2nd EDITION (8NLARG8D) NOW R8ADY 
metallic qua lity rcsulls, while if the ha nd is movcd in 
the direc tion o( the fin gerboard, and the s trings 
s truck ::I t difTeren t points, the tOiles will va ry , :md 
become decidedly mellow and musical just over the 
roselle. For general practice, the I>Jace of conlud 
ought to be a t a point where the lonnl qualities or Uy "JAZZ" iJAS. 11.1 JO Ii NSTONio; 

the strings afe equally distributed , or as nearly so as Price 75 cell'" Sll ecial I-ri c e III OutllllCi" e H I HOW TO JAZZ THE TENOR AND 
MANDOLIN BANJOS 

is possible on a n instrument like the guilar. Most 
guihiris ts agree that the thumb should be well over JAS. H. JOHNSTONE, &lm"io l'uLIiHlter 
the edge of the sound·llOle, and the fingers d r:.tw n 110 H. V I N E ST .• K .\L .\MAZOO. 

bac k under the hand , so as to strike the strings 
m 

fingers, . [Ler sLriking, glide olT, aDd upward, Lowa rd Ukulele Pieces 
of the rig ht-ha nd fin gcrs, and lhc By Walter Burke All P re tty a nd EUIIY 

ma nner of striking the s trillgs, as describcd above, 
causes the vibra tions to be across the plane of t hc 
ins trumen t, and resu lls in a firm, full and round tone, 
and avoids the twanging of the s trings, as is the case 
whcn they arc pulled up, The gliding and resting of 
the thumb on the next string is most importunt, as it 
helps wondcrfully to steady the hand and keep lhe 
fin gers close to the s trings (where they ought to be) 
instead of Hying out beyond them. II also prevents 
that uncertain and mushy quality of tone, so often 
heard, when the strings a re struck with the thumb 
and fingers placed a ll in a bunch, as if the player was 
in doubt wha t to do with them, Finally, if the 
learner will by experimen t and s tudy make I) imsell 
familiar with the different ways of striking the 

Uklaee . 20e. 
..,c.2Oc. 
SoIo4Oe. Uke . cc. %Oc. 
ING. Solo We. P iano ace. 4Oc. 

aee. lOe. S.G. occ.2Oc. 
. S.G.aec.2Oc. 
. Ukeaee.2IOc. ""orr 
Ute.olo. 40<:. 

sLrings, and Lhe various kinds o[ Lones so pec uliar Lo ODELL MANDOLIN PICKS 
the gu itar, an infinite variety of expression wi ll be 
opened up to him. SEE BACK INSIDE COVER 

PL&A8S Il&NTION ''CIl88C&NDO'' WI1M' WJlITlNQ TO ADVUTI8U1 
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BANJOISTS D TABLE 
Conducted by 

GEORGE L. °UNSING aDd THOMAS J. ARMSTRONG 
EA'INENT AUTIlOHlTIES ON MA'rrERS BANJOlSTJC 

This depoT/mM/ is tsptciallll lor Battioisls, but anl/ont: mall ask 
question! per/nil/ing to the banjo or con/ribule items. QuuJion, or 
suggestions will rt«;ut. dut consideration. 

Ad~rtn "BanJoi&ls Round Table," care oj The Crescendo. 

T il E BANJO IN OIlCHESTIIAS 
/ ,By George L. Lnusing 

Il
BOUT a year ago a well-known leacher and 
mandolin, orcheslra leader said to me: 
" l fear that lhe increasing popularity of 

. mandolin-banjos, tenor banjos, elc., means lhe 
death of the mandolin orchestra," It is to be hoped 
thallhc mandolin will continue to hold its own as it 

~iIT~~C~~~ g~~~~CC:ll a~~~:~d:;~~~,\~la~de~e ~~~jo~l~~ 

was limiled. Plectrum playing is ~jW an eslablished 
method, and no doubt 10 the neaIJfuture a definite 
form of banjo orchestration will bc established. 

QUESTIONS AND ANSWEItS 
Should a Ihumb-pick b. us.d by Ihose playing 

second banjo and gUl tar parts in a club? 
Answer. The lhumb-pick is a greal help for lhe 

guitarist in playing accompaniments in a 'mandolin 
or banjo club, but il should never be used by a 
banjoist. 

Can duos be performed on a banjo wilh Ihe plectrum 

s in~'~a:~::!101:h~a~~::dle~;~rd~~i~srn lhis form of 

." , 

as there is between an orchestra and a brass band. 
I n all their years of concert 'vqrk, the Boston Ideal 
Club used the idea that a comt1tete change of instru­
mentation gave variety enough to a program Lo 
render a concer~ Wil1J()\ll monoLonx. In lhese days 
of jazz and rag lIme, bOise and rhylhm seem l.o have 
lakeD the place of lanaI quality. I-rowevj!./ a pro­
gram made up wholly of those efTects wbu ld...not prove 
satisfactQry, therefore the wise teacher and club 
leader will continue to boom the mandolin as much as 

playing by Mr. Brent Hayes demonstrates lhe facl 
lhat it can be done. 1 believe' Mr. Hay~s has~ 
method underway showing tbis style of wor~ 

I have my banjo strung with Wlre strings for plec­
trum playing. Should 1 pick with Ihe finger-nails or 
wilh Ih. finger-lips in going ouer 10 Ihe finger slyle oj 
playing? 

ever . . 
The question .is often asked, Docs lhe b;lOjO fit 

. 1iClJ"in a mandolin clu~)? I have always found thal 
It floes. 

Usually the parl arranged for lhe banjo is in lhe 
form of an obbligalo or accompaniment, which is 

.... correcl, because the banjo voice should nol dominate 
in the mandolin orchestra. In the school clubs I 
have noticed that many mandolin players have 

~~::e~s~d v~~~m~~r~~~:,-~~~Pin ~~m~i~~ran~ce~r tI~~; 
. lise lhe mandolin formation on part of their program, 

and the mandolin-banjos on the rest of the program, 

u!~e~0!to~h1d~~ln ciu1~~it~:~al~~~~e ~~ ~~fs~;i~~e~~ 
there is not material enough to separate the mandolin­
banjos from the mandolins. the former will be found 
to affiliatc I)erfectly by using lhe new mule similar to 
lhat used on violins. This mll te changes the tone of 
a" banjo or mandolin-banjo from the sharp staccalo 
quality to a mellow voicing. 

ca~yu:~p:~~n~~!~d:;j~l~;~t a\\~i~h~~~a~~~eit~~at(h~ 
mandola if there is onc in .lhe orchestra. Mando­
cello parls can be played efTeclivcly on the regular 
banjo (pleclrum slyle,. II is well in playing lhis 
part to utilize the third and fourlh strings as much 
as possible, thereby obtaining a better .quality of 
tone. _ . 

hi playing with a pleclrum it will beJound that a 
celluloid pick is prefenible to those mD.de'Of shell, 
except in dance work. There have been many varied 
forms of banjo combinations, lhe most efTective 
being thal of the banjeaurine-banjo and guitae or 
piano, but in alllhe old combinations the tone power 

Answer. Mr. Alfred Cammeyer and Mr. Ollie 
Oakley of London always use the finger-nails on their 
banjo solos, using steel strings . 

What pari does a fen or-banjo player reud f rom in 
orcheslra work? . 

Answer. Usually the tenor-banjo performer 
reads from the first violin part. 

Are any of Ihe old solos now published in C notation 
jar Ihe banjo? 

Answer. Several of lhese have been issued in C 
Dotalion. In ordering them il is wen to slale which 
notation is desired . 

SONGS FOR THE BANJO 
Arranged by Well ~nown America" pw.yerB-­

Thi. collection of Fi'r~)'-two Son$lI I. the onl)' 
Song Collection for Banjo pubh.hed in thi. 

:~~nt:~~~t~~~t::iog~;~~~i~cc::dPan~~een~ 
them too difficult for the average pertorme~. 

PRICE. $'.00 NET 

WM. J . SMITH MUSIC CO., INC. 
52 East 34th Street, New York. N. Y. 

Stellario 
Cambria', 

SPECIAL DISCOUNT TO TEACHERS 

VEWCITY STUDIES 
The.elwdln with a raw month.' PrJ.e, Net. 75 •• 

::tl~":nd~~~::!b~~': FARFALLETT-~ (Cambria) 

s."":w"='!:!!w°~:'~REE \ 
THE MBSSINA MOSIC CO., 118 Wilt llZtll St, New t.rk Cit1 

. PL&AU IONTION ~DO" waD WJIlTDIU ~ ADVUTIUU 
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[QII= uu ill! 

J Mando'linists, A tten tion! 
HERE IS WH~T YOU'VE BEEN LOOKING FOR 

TH1J: REMICK 

\ Malldolill. Orchestra Club 
Membership fee, $5.00 per year, for which we agree to send you at 
least G e Mandolin -Orchestra number every month for twelve 
months, each arrangement containing parts for the following -in­
struments: 

Mandolin Solo (1st). . . . Mandolin Obligato (2d) 
Tenor Mandola and 3d Mandolin 
Mando-Cello or Tenor Mandolin Obligato 
'Banjo Solo (C Notation) for both Plectrum and Fingers 
Guitar Acc. and Mando-Bass . . . . Piano Acc. 

ArTangf!d 6" BICKFORD 

Club :&Ielpbers will receive onr popular Voenl aud In s trnm e ntul 8ue"l 
cesseR ri~bt off tbe reel. You will thereby be enublcd to pla y ))rcsent· 
day hi. s for Mandolin Orchestra while they orc popular. 

We guarantee you one Mandolin-Orchestra Club number a month, 
but we will endeavor to send two or three different pieces during 
certain months. This is really the cheapest and best way to get 
our very late publications at nothing more or less than the cost of 
production, .and we think it would be to your benefit to take ad­
vantage of our liberal proposition. 
Quite a few of America's most celebrated Mandolin Artists have 
already joined the Club because they know that any Remick prop­
osition must be a good one. Just send us check or money-order 
for $5.00 and we will forward your first copy and membership card 
by return mail. 

JEROME H. REMICK & CO. 
Mandolin- OrcheBtra Club Dept. 

224 WEST 46th STREET NEW YORK 

Pl.&AD IIIKNTlON' ""CIlUCZNOO" WBKH waITING TO ADVUTI8BIlS 
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THE NEW 

The CRESCENDO 

LYON & HEALY 
Own ' Make Banjos, 

Tenor, Mandolin 
~ and Trijo Banjos 

. are now ~ailabl e. Our patented truss and ri~ COI1-

struction, with adler unique features, with unequaled 
workmanship and fini sh, have prod uced the greatest 
Banjo ever known. Equipped with Kirshner tail -
pi ece. Every part - brackets, pegs, rim, finger- . 
board, etc.-our OW" Make. 

Prices $75 to $100 - Trijos $45 

Sold by 
./ Dealers 

Everyt~here 

Teachers I 
The "Eli te" I. 
the tlLleof. 
new and novel 
method forllle 
Ukul .... I n­
lu,adof .trum­
mlng in the 
Ha._Han ny'e, 
the "Elltl" 

!ttt~VI&~ICr 
thu.afTonIin ... 
wider OPpOrtu_ 
nity for extleU­
tkln folId .)tlll 
1'hla New Sy .. 
tem II .trlctl7 
by note, but 
a l lo indud. 
the lip".,. .. 
tIIm. Indle.tina 
w hero to p lace 
tbefiltJA!I'8 up­
onthto atr!np 
of the Ukulel.; 
f or ming all 
eh~ ... ndm.­
teria1lF folding 
Lb. pup il in 
kamlnatol't!ad 

~":''1'~ I~I~~~ 
will mellt the 
Nqulrement '1f 
bot h Teaeher 

and PupIL. AI. 
thou.h eau tn 

5ii 
EST. 11l6~ 

Chicago 

Everything 
Known in 

M usic 

SHAEFFER'S HARp· TONE UKULELE 

more dlffleull The !:kal .. and 
noU!. The tremolo ellercl_ Ilf1I 

LYON & HEALY. CHICAGO. or 
B. F. ODELL & CO .• DOSTON. )IASS. 

? 

The eut ahown here t. a fae-aimlle a f 
"heeffer' e F.II .ael L •• lh.r PI.k. 
far pta,.tnJl" the Ukulele. The Felt Plek 
produaoe •• weel. ~l lOne. while the 
Leather i, more "~NaatherPlek 
c!ve.tlIealUltlletrac: t h.·~"~Plk., · 
Retal l prlt;e: Felli Leather;J5c. 
Dleeount to Teache ... IUId Deale ... In laLi 
a f a dCl&l!n a r more. Write today to 
ARLlNG S HAEFf<'ER. U Qulney Streel, 
Chic&¥O. or H. F. ODELL. CO .• BoelOn. 
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Kahanarno 
lOO@@I®IrIID UKULELE lOO@frlID@@1 

\ (Chords and Chart) 

Contain. mo're chord, 
than anll othet, Ukuiele 
Method ever publiahed 

Price 7Sc postpaid 

A New $elf.l anrue!or writtOIl by • 
min WhO thuroughly Wldel'llland. 
,uceell.fuI Ukulele in,tfuction, 

It cooltlina a complete finger 8C.Ile 
chart; aU major and minor ch ordll. 
Iud more inlcrme<iil1e chord. tb. n 
any o lbe r Ukulele Method ever Jlub­
lished. Po. ition. of tbe chOld, an: 
. bowD OOI.h by cbll" and note. Thil 
book i ..... rillen 10 . imply that any­

can foll ow ill inltrue-

J '-

The Wu~~lIZE~ Harp 

The superb lyric qual ities of 
this remarkable harp has 
distinguished it as without 
an equal. Endorsed and used 
by the greatest harpists the 

)World over. A beautiful 
booklet sent on request :: :: 

WurlitzflT Harps 
are priced from 

$750.00 to $1,800.00 

The Rudolph Wurlitzer Co. 
ClNaNNAn KRW YORK CHICAGO SAN FlANClSCO 

121 K. FoartkSt. lISW. 4ot~St. 329S.WabukSt. 985luhtSt. 

),==================, 

Why Not Go Higher 
Do I(ou ",anl to beeome more important In IIour 

chONn field of endeavor ! 
Do I/OU ",anl to earn more monel/! 
A.re uou in a rul- di.co.raged, di.heartened, be· 

caun I/OU feel that I/OU are at the e"d o( I/OUr 
rope and can't go anI/ (urthe, ? 

If 110. fee l any o f the above three thing., you are in just 
the proper atate of mind for UII to IItart you goine up the 
ladder. 

w .. have he1 ,,,ld IhoUlmod~ or olhc!> m".1dlln .. oo t o r th .. rut. We "'Rn 
doth" .. rn .. tor you. ir youll...,wI11In"to doyOtl r llh .... lnthebaulc. 

PIANO- Students' or Teachers ' Normal Training 
Course. . 

CORNET- Amateur or Professional Courses by 
Weldon. 

VIOLIN- By Dr. Arthur Heft. 
HARMONY- By Rosenbecker and Protheroe. 
GUITAR- By William Foden. 
BANJO-By Frederick Bacon. 

Sl,:IYfI .. ,.r/u ... ".f ... ".,. .. II .. ftll.o'"' .... ~ .. ,.. •• 
"",' 110 .. "RR"~ t .. p ... ""tat .... .,.,,,/t,,,, ,,. .. , .. 
,..,Uu w .... rll'/lIt",m ... i.,.,I.,.6ltiGn_ 
OF/-'BR IS UMITIID- WRJTB TODA ) '_ 

CLA RENCE EDDY. DEAN 

UNIVERSITY EXTENSION CONSERVATORY 
6260 Sitgel.MYf:rs Building, Chicago, III. 

HAMILTON STANDS 
FOR SALE EVERYWHERE 

T h fl"f1 ShuIII" were !he nnl,- OTUH " whiClh wer" deemed 
worlhy 10 he ,,"""rd .. d II med'll,.! lit .. Sf. l .uui ... 

lIud .lame ... !owu H"pu"ifi"u .. fur (Jlln lil ,· , 
Workman"hil' lIud Prn Cl. ti ~n hilil y 

lI",re I~ the ideool nickel-photcd rnu~ie 8111nol. No Ih,,,nh.,;:r<:wM. I" .. .,,..,. or 
n uteWaliekorKet out or om er ju .. wh .. n )-00 . ...... t them "IOMI ; .djuat_ 

mmU U <, .. ick ..... liKhtninlC: d""k. ,",hich 
ea .. . llIOheu ... ..t .... uobl""lAnd,e"nhend. 

• jutted t.u Ilny &nl(l ... A IN..tM lrl1/ 11t~ -'..-o"/I<".f 
n M<l k.l.ta"d ..... d~. 

The Hamilton Nitlke l·lllnt ~d 
Urnnl Siullt! 

ie"Olon l, th ... r" ,·o rlt" .... hh .. II I/n,rCllllionlll ... 
h"li" ,,1110 tho m .... t .,rar ti",a1 "nd hetli mild., 
drum "tand on the mll.krt [I i. e<.>rnl>acl. 
l ' nonll:"nd""l'J' r iKid. llnd will,net.'1 c .... , yde_ 
mand made OllO n it in a n>Ollt .. li,r"clOl'J' 
mnnne •. Tilla •• tI, •• 'u,,1i .,a l1 o"/lItII"Gri. 

Some of our in,italOra h" ...... lul" Cot near the 
end o r the tu,," lind dillon t .. obtain lumd.,n t 

W:~f~ I~~~~~~ -:: ~h~II:~~~a:ri~=I~i 
our2ti,e"MI·exlrericnelllu,man .. tneturenhu 
taughlulth.t l ri"tiunlIOobl.inold ""mnut 
1.,1. lnd the"'-to", We! " .... "pn",", ""h h the 

FrwlGlaot 011 ,/wler". or. VIIO"r,lftJlr-r 
dau not IIn"dl. fAIl . Iolld . ..-rita .... 

KRAUTH & BENNINGHOFEN 
RA&IILTON. OHIO 

PLBA8lII HENTiON "CIl&8CBNDO" WB&N WKITlNG TO ADVUTJBBR8 
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I------·----~I . !t~ .. ~E~::"~~~~~~~~jf"~ .. 
~ 

7'1uUt .. roo/lw ......... d..,... . ,..... , ..... 
. di..... D, dillnJ,t. 

"'''''''''''13 a 111_" ___ " 
BANJO 

ST": I~II EN SlIlWAltD 
In Clon'r, "u~ lro l A. W. JitlU C:K. 1\1. 

Bnnjo Solo. Plectrum Style. C Notalion $0.40 
A snappy 1IU1,lIhe r ill the IIrevniling roxirot s t~'.lc. l!t in tended 

;)~ ~::cUI~'i'~i,lo~d!I~5l~~!~~~l.lru1!~;!I:l~~~~~~~\~:hil~ no: in~:II!r~;I: 
IlIlly he pln ycd with the flngc ni, nlthough 1I0 t os efT . ' ve as wilh 
th e Jliek. 

SUIUC I~C II " ulkn A. W. J UIII C8, M, 
Bonjo Solq. Plt.octrulll Sty le. C Notation $0.'10 

. ~ I ~~Y ~~~~hfic 1:)\~~e~O!~fh i~~~nfjlnc~lc~~ hSn~:~;~(;n~ii ~!~jg~r. pick. 

S'r;EEL GUITAU 
C. S. DELANO 

Akun l WlIlI :t. C. S. He L" no, 1\1. 
Steel·Guitar Solo $0.40 

Prell y melodics, Eltccllcut lin;t-gr:l.tlc numher. ElTcdh'c 
wilh piano accompaniment. .J. 

Drow8Y \\'1I'-"r8 Ail u lI , E, 
Stcel-Guitur Solo $O.rtO 

A very prelly nu;/ilier in \ralse IC9to s lyle wilh a sllorl . !!Iuw 
introduction . Bui lt ,;;' thc mclodies or n (a mOIiS lII usic:\] numlJer, 
r~~~l\\\::~.l.'Ii II vcry elTccth'e steel-suililr piecc c~or concert or 

CAUL F ISCII EU 
. nUHC~ of M ,' luury Willi ;,. HllmMe u-Uic kfu rd_ E. 

~ 
• Steel Guitar and Piano $O.iS 

An cas.y arrangement in wH ll z rorm of lIns pOIHtinr sClng. 
Carefu ll y marked lind . lingered . A prel ly /lumber, 

l't:NOIt MANDOLA 
JAS. 11 . JOHNS'I'ONE 

Tell ur Mu n tlo l .. SOl08 
Folio No. 1 

Arr. J . II . JOhIl Il IOIlC, M. 
$ 1.00 Net 

A new fo lio of sololl in universal nutn t iol1 on l)'. Contains 
" Aloha Oc," .. ~Iy Flowcr of Hnwllii:' "TOile PUCIII," "' n the 
PinclI," "Californta Twi light" lind "Waltz I rill," 

Folio No . 2 . . ":00 N~t 
Another exccllent collection of m:uuloln lIolos III unt\·cr.ml 

sf:!~,\ ~~t, R ' ~ ! ~il(l '! {!f.I IS~~~II~~~:I,~1 i.~~~ i~'c. . '~~~~~r~~~ ~':S:;,;,~:~ 1!' the 

S il riliglirur. 

l\'landolin. Duo 

C hrY8ulilC Wulla 
l\<landolin Duo 

MANDOLIN DUOS 
JOE N IC01\tEDE 

W illill lll I'JIU"', Jr., 1\1. 
$U.iU 

WAUREN N. OEAN 
Wu rrCIl N. Ucon, 1\1. 

$0.40 
An easy. pretty mandoli n duo in double-slop style. Mostly 

tremolo. SOIllC picking; exccllcnt ror te:lching I)urposes. 

Itel axutio ll Walta 
~andolin Duo 

CCUl8l e U.tioll Cuprice 
Mandolin Duo 

Wu.rrc n N. DCIIII, M. 
$0.40 

WUrre ll N. Dcftll , 1\f. 
$0.40 

Introduces tremolo with picki~g accompaniment style in 
regular double-slop style. An intercsting numbcr. 

THE MUSIC SHOP 
F. A. MAKEPEACE, Proprietor 

ManuflU!furer of Fine Hand Made 
Specialtie. lor BanjN and Mandolins 

Ou.r l'f .... O.-.jo T.Ullloe ..... dHlvned for orchnt,.. and vaude­
.. lUept.)'en..ho need all the tone t.hetr Inllt.nJlDtmu e.n pI"OdUOil. The 
lharp rl .. otltrin/Poverbridjfe.uppilstheprellllu,.for trreater "Ib,..· 
lion .nd a rr),lnw pow.r. The ,prinrr of the meul IIi"H th. t "nlll'p), 

~:~)'~':u~~ ,:, 1~,=~~:-I~t!!t~t!.1:!~~; ~~~ :rC:~I= 
bolt UI.n)' heta:ht ot brld~ .. lt It! made or .mooth aprina b,...., h ... "II), 
nlck.l plated. Lenath 2t Inchee, for ei ther rell\ll.r or tenor banio. 
Po'-t ... I •••• 00. 

T ... ..: •••• 11. Wrllt R •• t II • brand now a-eallon ef.,..t ".Iue to 
beainnen. EnablN thC!l'l\ UI t.k. and maintain wllhout efFort o:orreet 
archei Wrilt a-IUon .nd tremolo ... tu rln, .t on~. Sa,," weeka of 
praedee. fit.. an), mandolin. II nlekel PII,.nd I ... ther lined. l'Olf· 
•• '., with full direclioflll, 35 •••• 1 . 

. Tit:' ~~:.: ..:u~~)' e!~~':: ~~ :;.It:k 
U:rc~n~I:~d .. "Wb~~~I 'f~~I~e 
e of b.nJo or b.nio mandolin. Kn .... 

to '7501 •••• • 

O.r Llb.rt,. BU ..... Th"'bl ••• (or d.nee 1.laylnrr. 1l1,,0I louder ton. and mON 1Pft'Cl than. plek and .r. eulfl" to UN. For wire lulnz. 
re:aull r and taDOr banJo-. 8amp~, ~.pa.ld, :15 e.n ••• 

Weare who'-leRof Sol .. . nd C.a.or. " Ielln H ... la , mado for UI 
by Mr. Fndeo:rielr. Cochran. wh_ f'IIputatlon la • au .... nt" <I ( ita line 
quallt,.. Pa.ltlYelJr the '-t ro.ln e .. eo:r put on • bow. I ta Ion. Qu.lIl)' I, 
wonderful. Doe. not c:nw:k •• 111 not _um; It II peTted in .IIY ellmat •• 
IUDlnwror.lnter ... ad.torltall.t 15.:l ..... nd S O e."f. a cake. 

~~~~!7"'''::...~~:~.w.,~~II.t:.':t.1t<J!~~~~/~~;;,w~~ro:.al:; 
klli,.., 0" •• r (frd.,... Qwr uoo<h o,.. ..xd "w "",/-. i" at:n')l 
S«zICli"tJr.U"io". S<J,"plu_to .. ~ptlifl"';u. 1}, qJJ' 

o"dou"/otll. Ter .... rooIIWlifllw-d',.. 

------------- ADDR~ -------------j~ 

F. A. MAKEPEAC 
.. BELMONT STREET BROCKTON, MASS . 

You Nepd Something 
TO BEEP 

Your Sheet Music In 

BUY OUR 

SHEET ~USIC BOX FOnO 
Made of heavy ·pasteboard covered with finest 
guality imported paper. Front cover lifts up 
(see cut), music easily inserted or taken out 
wjthout moving box. Holds over 100 copies of 
sheet music or 8 books. Size 141 x 11 x 2t inches. 
Label on front to put names on. Keeps music 
clean and neat, free from dust, and i. a decided 
ornament Qn your shelf, piano, table or counter. 
Will wear for years. 

PRICES 81 .. 1P.i~~n"Ju=I~~·n !hk~':n~l"'O. 

SEND 11.00 ~p",!ro WILL).,8.ND YOU ON. BU. 

H. F. ODELLl & CO. 
16& TREMONT STREET :: BOSTON, MASS. 

PLBAU JUNTlON --caucaN1Kr Wtm:H 1B.I.TlNO TO ADYDTIUU 



Th_ CRESCENDO 

Hawaiilln Ukuleles lIod Guitars 
S .. II · I ... lru .. l o ••• III .. ' ..... ... r. ' u rT .... " .. r .· U •• 
II .. d Cu rn •• pu"d .. ,," .. C .. ur ... for ." .. Uk .. I .. I. 

Fiat-Blic k Mlludolins lind Guitllrs 
For tho Pr(l I~.lo lI nnd Tr"d • • t .nn10rll!.ol l,d eIH. ~ci'lII t l lle nlJ'lI lr in ll" 01 

nIl S tri nll" lnn r l.lmr: nl" . Wri te 
WM . IU IS I.A ... ; ' 7 31 CU ll eu rl1 Pillcr, Ch 'cn ~lI. III . 

\ 

GOLDBY &. SHEPAR::~!S \ 
ProgrclUl ilJc StmlicN (or the lIarVo ill Notn t ioll 

Ibve l>een u .... odand .... dor-.l b), Ir::r.ch.·u ror mnn)' )' .. "' .... W il Y? 1 1~"'. !l 1IC 
Ihe)' hn\· .. No "'~I ... J/ . 
The)' . ..... now p ubli, hctlln C Nut.tI ..... nd " .... heltt, r Ih"n eve r . 'I'rll ·I'hr .... 
Wril" (orTh.,m. lieC. t. IOj(ol 8'JtIfIM inC NOlllli,,", lor nn lr"r .nd ... Ic:k " In ),i llll". 

STP. l'JlHN SII~I' ,'-IIII. ; I:.!U (;, .. 1 ... 1" Sir .. " • • I'n t .. ; . o ll . N . • 1. 

APPRO V E D BY THE LEADING _TEACHERS 

()~'t"N'S JH: L1GIITF Ii I. n uos 
~~~X~~'i·~~~·WyJ.tI~~Z.V~':.:.~ ~~ .". '.'." .... :: . ..... : '.:: .: .. : .............. ::::' .. :g 
CO N!lT,l!:Ll.AT ION C" PRI C":. M ~ll hltn .40 

D I • .;:ounl . on~ · h.lr off. , 'ca" ' (u : w r ilc for li~ 1 and dilcou nl 

WARRI N N . DEAN, t7 ..:. flTKrkl'l 8 1 .. YOHK. " A. 
"=7 

Ge' Arlus'ron(: S tudies (or YOllr 
\ Vi llt c r Teucil ill(: - in 5 Books 

Ba njo A :nul C. :\ 1:lI1dol1n. (;uitar :11111 I' ia no I\ CC. 

W. C . KNIPFER , Spri n g fi e ld , M ass. 

FRIVOLEZZA (2/4 time) TIIHEE-HOIVEH (lVallz) 
V ... r )'.,tT.·c t ;n · "' .. " I. ....... r".l w" "HH" luli n~ "",I ,.i'\I' '' ''rl(uilno. 

"I"hd~ SU"'/II .... ,t.. j~ Ik" ' /·,·,~,.l • .j TI""r 1'" /,,. : 

Ru dy SIX'" - Tin; "II.Ula; IjUS,,\I ... \ ( ~l!In po d i Iwlk lt J. H.'rIlUJlHi 

II . L.,.N IHt"U I~ ItTII(lIJ II . 1I1I1 W . 17 !111. S , .• :'Ii " ... " .. ~ .. . :"I ." . 

WILLIAM FODEN 
Guitorist 

5(12 WEST 17:1)) STUEET 
Nflw York C it ,. 

Chenet Guital· Studies 
The Enlea t . nd Mo.! I" .tol lca l Cou roe fo r U( I(;n. 
n ..... U ..... a nd re-commended by Ihoulla nd. of 
'".che ..... l " cI . du Sc(l"g. Chu rd •• nd t; u . · 
c IM.l n C, I). G. A. ~. nd "' . Sho t t Inchl ". III«u 

Tl7th .. ..,.Iudlft; ... ith)'our ..... lrinn .... 
"' Ou r Book. l:!aI~ h r.oc Shut ~lu ~ l c 1JI •• oun t 

H . Jo\ ODELL & CO .• 165 Tremont St.. BOSTON. MA SS. 

FREE TO BANJOISTS! 
y ou :~~~~~~i~~t~~;~~ ~e8~~~~8. YI!°hull~:~t~~i~n~I~:~ 
original. You want 80105 that mlltter, that Ilrf! effec tive 
and not too diffi cult to play. 

W e b~~~~s:r~I~~!~;, ~~: \~hhicvhe~e~~~U';~rv~sr; ~~~:;ri~! 
Will )'ou .Uo. U. to PfOYf . In • p r.cl lc.1 •• Y. th. htorh q ... Uty of our 
publleatlone? J Ultnnd your n.me . nd . dd r .... . IInd ••• 1II ",al l yo .. by 
r.turn ELEVI1N CIIA.IUIiNG UA S J O SO LOS In A notatl_ . 10000eth. r 
.tth "artlcul"n of many othar d.Ulrht lu l iu .. u . 

W.d .. 1 conllde"nt tha t. .han YO ll h . ... t riad oUr t h ••• • oloa. y. u .111 
noeom ..... nd our linn. 
.11 . ... A •• taol • • 001_ b ••• th. C .... ,.tI ... ,...; .. ,...1 • • Lb. boa or ...... ~.,.., . 

Write now to CLIFFORD ESSEX CO. 
LONDON. I1NC;UND 

s~~,~!. ,~~ .. ~~;: ~.~E:~ ... ~ ''''' .... "-
tion. Ccuhwith ordn-. NotlclSt hanthr8.lin .. or mor. I ' 
than 8 lin .. accepted. 

I.AltGl: !'IT 5 rOCK or 1110"·" 11,, ,, M "~ 1~ r oOr ~ I uu lll .. lt.o r " "d ukull!h,on Ihl! I'"dtlc 
Cu:" I. By the "·,,,Id·. Kren t . .,., wr, tH" ""oJ 1 , 1 .)'er~. S .. nd rnr .. 1It~1.)oI . 1',\ UL 
GOt: ltNl': I(. /!OJ, M"utel" ... IIld l( .. S""u l.,. W o~h. 

\\'11 .1. S ":I.I. une ( ;il ..... " ma,,,I ... r"I1,~ 111),1., I-\_·t. I'ric' ·. S l'.'.I~I. An),D"", in l" r ­
.... 1 ... 1 ... ri .... H Altlt\' It . Not)ltSt:. (; , .".1 Juncli"n. C::UI ... 

XII-r~r6\;~~~. ~\~ Ii~: i i~~~l:~~.'I ~~:~·1 [1;~:~~~:·c::,~r;r.:I"~~':!::~·d~n"II,',·~;:. t;~:;·~~.!,t!'. 
""I')'. or fo <,u. 110 .. '~'I'), r .. , :!II .. , ,n ,r .. ~'I ""~. So'n,1 r .... It,... II t ·. V I,,.: I. I •. 
16!i·rr • .,,,,,,, I S I .. 1t ..... I .. ". ,-, ,, ••. 

I'OK S At.t:.-Ly"n (I, II l'"I)' """ .. '-'"k.· ~' I" I :'o1,,,,,I,,h ..... nl)' ""',1 " r.·,,· • ., .. ,,!"~. 
"".), "toti"". "1,1".,,1;, 1 """'. I;,,,.h I,,"rf,~·" 1I.·""IIIr p.,r" IIIIU". ,,",!h ,'".,'; ..... 11 
rur 'l ~.OO. II . f '. U[' f; I . I ~ 1' ;[, ·1" ... ·"'''''1 :>1 .. II'.~ I .. ". M" .. 

ANNOUNCING 
The Odell 

Pearl and Parisian / vorlJ 
Mand(1lirl (l nd nCllljQ Picks 

We ha ve a I>ick that 1.'1 lIl a, le i ll mOlrc ("rill!! anrl 
gra les tha n any piek t JII t he lIl ar keL Evc ry pick m ad .... 
b!J hUf/d. N ot he aled and cu t ou t wi th a IiiI.' h ulmad.· 
as a pick s h"u ld he tTlad ... w ith out t hc lctlq H~r or lhc 
materia l alrcelctl . Th u l'EA I<L pick is s<H 'h.'th in~ 

nC'~~I~ c ~~i ~~!i ~ k~~~' l' II~;~ ~r :~ :~~a~l.a~~~ :: ~l' ~ ~~ >I ~\~: ; ','\ II r! pI"! IIl ue.' 
t he stllwth. cl .... ar. 10 00 1I ·Jik ..: lon .... tha t e \'cryull (! Ik·sires. 

l' AIt! SI AN I VO I<Y 1'1<:1":. th ree sha pc,.. t hrce 
J,!ra tl l's. Ilc:<i hle. tTlClliulIl. s t i tl". 

P EAHL !'I CKS. three s hapes. metl ium. 
IU n ... n l, . : t I" . ".!. ... 7 .• " 1, .. . . 1,,"" . ... 

. '-II .... "i\' n , l .. r . ........ .. . I .... d .... , . .. ,1. 
:->j,," .. , •• 1 /· .. ,.-r.r" ·/"n.r'" r. 0" 1 .. ,, '.· .. ~ "11 " ..... , .. ~ J~. ,. >t. 

II . F. QOELL & CO. . 165 Tremonl St.. uos ro~, ".ISS. 

r-------------------~ I CRESCENDO AGE NTS 1 
\.::::.I:::.:.':...C.:·~K.:)~~I~~:::'.:.::.:.:J 
A nn A rbor . M ich . 
BO.lO n . M •••. 

Brocklon . Mass. 
C hicago. 11 1. 
CI .. v .. hllld. Ohio 

D.yton . OhIo 
H. nford . Conn. 
I...os Angelu. C. I. 
Newark. N. J. 
New Yo rk . N . Y . 

Oa kland. Cal. 
P itt ll burg ... Pa . 

San fi" r'nc l, co. C. I. 

S e. nle, W.sh. 
S;OUl[ C ity . l o w. 
Syr.cu ... . N . Y . 

S ydney . Aus iraUa 
O • • ka . J . pan 
T okio . J .pan 
London. Engl.nd 
Oolh .. nburR. Sweden 
Wellington, N. Z. 

Alime nd lnK" M U'l lc Shop 122 I::. L ,b(!t)' S I. 
Vega &: F .lrban k. Co. 1 ~5 Culumbu, Ave. 
Ol iye, Dillon Co. 178 Tremont 51 . 
New r.:n ~l .. nd Ne w!! C(' 93 Arch S t . 
Q . L . I... .nllng Il0 A T remo n l S t . 
Y . A . Makepeace 24 H .. hnunl St. 
I... )'on a: Heal)' Ja ckson I:J lvd. 
C ha" . C . Da l l .. ), 13206 Shllw AYe . 
M cM illin Musle Co . 20~3 E. 9 t h 51. 
Meredlth' s Mu.ic Stor( 25 W. <l th :)1-

F u rl . M Ull ic S tor( 173 A ~)'lum 5 1. 
LlIldsey Mu~ . Co. 4 16 S . B' wa y 
M m ell il. I:>. T ichnor 57 H alll"y S t . 
C. H. O lt .on II C o . 8·1 2 ~ . 341h St . 
Curl I' i,ch( r Coo per !)q u ll r( 
Chas . J. t( u ,"sell ] 04 P llclfic a ldg . 
H . A . Becker 60 1 E . Oh io S t . 

~~~~w~~r;I:r:~~~ l[ !~ BS.~;:h;I~ld St. 
Sherm. n. Clay cl Co. Kea rn y&: Sutl .. r S c.. . 
Pau l Qoern"r 607 M otltdlus B ld g. 
C. A. Tem plem.n 508~ P lft h S t . 
Rose I,'ritz Roge.... 114 F . f'~.)' etle 91 . 

f'~OR EIGN 

W . J. Stent 19 H u n ter SI. 
S .. ltu b Milt l 
The Kyoyelt i Sho .b • • IS Tut hwl·t ho Ii robubi.l, 
Clifford E llea Co. IS. Grafto n St . 
Gerh. rd Ohrn W a llgall n 27 
J. G . Turner S3 Kent T(r. 

PLEASE ME!oITIO!'i "CRESCENDO" wnEN WRITING TO ADV£RTI8EltS 
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'STANDARD NUMBERS 

MANDOLIN 
Operatic Selection. 

Maritana . 
Lohengrin , . . .... . 
Mikado . . .. 
Pirates of Penzance .. 
Pinafore ... ...... . 
II Trovatore. . ..... . .. 
Bohemian Girl 
Chimes of Normandy .. 
Faust .... · .. . 
Aida .. .. 
Sextet from • 'Lucia" . . ' j' . 
Tannhauser March 

. Wallace ....... Jra:: 
SuUivan 

·SuUivan 
Verdi 
BaJJ. 

Planquette 
....... . Gounod 

. Verdi 
Donizetti 

w.auner 

for 

ORCHESTRA 
Overture. 

Poet imd Peasant . Supp • 
Light Cavalry. : . . . . . Suppe 
StradeUa. . . . " J " " Flotow 
Morning, Noon and Night ..... ~ .. .. .. .. . Supp. 
Zampa. . . . Herold 

lJli.cdlaneou. 

March from Suite ................. . .. . Lac/mer 
Musical Scenes from Spain. . . . .. : . Lanyey 
Flower Song Lange 
Melody in F.. .. . .. .. .. Rubinstein 
Wedding March Mendelssohn 
CaU Me Thine Own . . . . . Haleuy 
Angel's ~erenade.. . ., . . Braga 

( All are arranaed "" HERBERT FORREST OD~LL 

SEND FOR CATAL~IVJNG PRICES. ALSO OUR SAMPLE PARTS 

\j, 'MANDOLlNS 
MANDOREs 
BANJO. 

MANDOLINS 
UKULELES 
HAW~ STYLE GUITARS 

Fine quality amnga and luppllea for-

the" !ki~tf~ll;~t;eeu~l..ir'ng 

Write for Price. 
and De.cription 

Oliver Ditson Company \..../' 
178 Tremont St, Booton, Mass. 

GUITARS 
TENOR BANJOS 
COLE_ BANJOS 
Lyon & Healy 

HARPS 
CLARK 

IRISH 
HARPS 

CHARLES H. OrrsON 8. CO. 
&lO-lZ Eut ~treel 

New Yor\ : N. l ~~ 

PLEASB JUNTlON &caacKNDO'" WJDN 1BIT1NG N £DVIDlTlUR8 

" 


	Auto-Scan285_2R
	Auto-Scan286_1L
	Auto-Scan286_2R
	Auto-Scan287_1L
	Auto-Scan287_2R
	Auto-Scan288_1L
	Auto-Scan288_2R
	Auto-Scan289_1L
	Auto-Scan289_2R
	Auto-Scan290_1L
	Auto-Scan290_2R
	Auto-Scan291_1L
	Auto-Scan291_2R
	Auto-Scan292_1L
	Auto-Scan292_2R
	Auto-Scan293_1L
	Auto-Scan293_2R
	Auto-Scan294_1L
	Auto-Scan294_2R
	Auto-Scan295_1L
	Auto-Scan295_2R
	Auto-Scan296_1L
	Auto-Scan296_2R
	Auto-Scan297_1L
	Auto-Scan297_2R
	Auto-Scan298_1L
	Auto-Scan298_2R
	Auto-Scan299_1L

