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and mellow Lone, varying in intensity. from an 

G U I TAR 1ST 
R 0 U N D TAB LEthe most extraordinary agility, I' oilled to the UnCa lled 

tones of the a lmost inimila b e Sor; that is 'ha . 
CONDUCTED B'Y said of .Monsieu r Aguado by those who h. vc ha 

WILLIAM FODEN the good fortune and pleasure of hearing tys talent. 
Vlrtauo. eoMPONr .... "4 DI,tori.. His ci,lrly education was acquired a l lire college of 

\ Madrid, where he also was taughl lhe' principles of 

fI 
SHI EF sketch of Dionisio Aguado, Spanish 
guitarist, born ill Madrid, A6ri l 8, 1784, 
¥anslated from the preface o( the French 
eui lion of his method, published at Pads in 

1827. For "lore than two hundred and sevenly 
years the guita r has been cultivated in Spain as an 
IIlstrulnent susceptible of harmony. There has been, 
during this lime, a number of excellent masters, who 

variolls combinutions of ils chords. But singularly 
enough, they did not know how to write, with clear­
ness and precision, that which they execuled wilh so 
much success. The proof of this is seen in the com­
positions which rcmaln to us of Laporla, Ferandiere, 
Arizpaeocll3go, Abren, my leacher Father Basi lio 
(Don M iguel Garcia, monk of the order of St. Basili ), 
and several others. We call sca rcely recognize in 
lhese compositions the great talent and execulion of 
these able 1l13sters, although we perceive that they 
h3d found out, in pa rt, the character of the instru-

what 
The kjnd of music, and lhc manner of writing it , 

have experienced a grea t change in a short time. We 
have come, at last, to give lo each note its enli re va lue, 
and lo write with precision .. II tl13t il is possi ble to 
execute. Don Frederico MoriLli was the firsl who 
commenced to present in his wriLlen music the course 
of two parls; one, the melody, and the olher, an 

tions, found the secre t of adapting to the guita r a 
charming melody joined to a refined and pure har­
mony. 1 will not a llempt to make known by a cold 
analysis a ll the merits of !)lis great genius [wise man] . 
I will say only that his compositions, marked with 
the stamp of good taste, and filled with beauly of the 
first order, a rc the delight of lhose who hear thcm, 
and presen t to the eyes of the intelligent reader, by 
means of an exact and precise mode of writing, ,l he 

suite of several distinct parts. 
Since tillS music is of an entirely new sort, it fo llows 

that in order lo execule il we must have a new and 
ditTerent fin gering from that of our predecessors, and 
a method which explains it to us. This work I have 
dared to under lake, a lthough I know the difficulties. 

amateurs. 
Bu t someone asks, who is this Monsieur Aguado? 

T hirly years of experience in a counlry which is the 
classic lamtof the gu itar, the custom and ol>portullity 

r! 
imitating them, and oblaining, invariably, a clear 

guitar playing, but it should nol. be imagined that 
Aguado received from his masters lhe knowledge 
that he tra nsmi ts loday La his readers. No. he.had 
learned the music as it was taught in his lime, and 
was shown how, on the guitar, noles should follow 
notes, and scales fo llow scales, with inconceivable 
case and agility. This is what the old Spa nish 
gui tarists ca lled being proficient. 

In 1825, Aguado left his naLive counlry and went 
to Pari s, where he associated with the most eminen t 
musicians of the oay. II was lhere he formed a 
lasling friendship for Ferdinand Sor, one of the 
greatest guitarists lhe world hus ever known. These 
lwo a rtists represented dilTeren t schools, their styles 
of execution being entirely unlike. Aguado pluyeo 
with the nails, and shone at a Lime when rapid 
passages alone were required of the guit,!r, with the 
principal object ill view to dazzle and as tonish." 
But the expressive sounds of Sor entered his aston­
ished cars, and penetrated to his very soul ; and he 
fell that he had a new stud y to make. Sor, too 
considerate himself to think of openl y blaming the 
methods used by so distinguished un artist, quielly 
pointed out the inconvenience of the usc of the 
nails. Aguado thereupon iJegan a r igid course of 
practice to acquire distinctness and a full suslaini ng 
tone, and F. de Fossa, the editor of the French 
edi tion of Aguado's method, says that the execu­
tion of Aguado was SOO Il on a p:.tr with his model. 

Aguado 's met hod, a most remarka ble and most 
excellent work, W3S lirsl pu blished in i\ lud rid, 
A.second and enlarged edition followed in and 
was transla ted into French by F. de l{'oss<1 , und 
published in Paris the sa me ycar. Gu itarists havc 
veen reproached wi th nol being Illllsicinlls; Aguado. 
so to speak, forces thc pupi l lo becoille one. The 
idea of applying to lhe gUItar the clements of Iwr­
many is as happily conceived as it is ingeniously 
developed; that of stud ying the scales on a si ngle 
string is as clear as it is original. lie makes lhe 
inlervals known by lhe observation of the numbcr 
of ' fre ts that they incl ude, l hus fa milia ri zing OIi C 
from tho first with the fingerboard [knowledge of 
positions] . 

Aguado was among the first to observe that Olle 
of the secrets of a brilliant execution is the propcr 
position of the guita r. After a series of experi­
ments, he succeeded in inventing a tripod, in which, 
by means of clasps, the inst rument is held wit hout 
the support of the player ; claiming that, being 
isola ted, the vibrations are not impeded, and being 
relieved from the Ip.bor of holding it, the player can 
give his whole allen lion to execution. 

his method, which passed through three editions. 
the published compositions of this arlis t include 
pieces and etudes of varous kinds, published in 
Paris and lVladrid. 

THANK YOU 
H. GBANT MANN IS, Los Angeles. California, says, "Tbe 
CRESCENDO IS a mighty linc journul." 
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BANJOISTS ROUND TABLE 
Conducted by 

GEORCE 1.. LANSING lad THOMAS J. ARMSTRONG 
EMINENT AUTlfORITIE$ ON MATrERS BANJOISTJC 

Til!, deparln.It.l}t is upe~iallv for Banjoi!ts. but anyone may ask 
questIons pertaining 10 the baflJo or contribute item! Questions or 
suggestions will rective due consiiferalion . . 

AdJren "BaNoisls Round Table," care of The Cr~scendo. 

A SEARC H FOR TONE ~ 

BY ,Thomos J. Armstrong ):b 

• 

HO would have dared, a few ~'ea rs ago to 
prol?hesy , lhe vigorous candillon of b~njo 
afTmfs today? \Vc seem to be living in an 
a tmosphere filled with lhe twang and the 

trill plucked from banjos. Everybody welcomes a 
good banjoist, especially for dance music. and the 
orchestra that ventures inlo lhe dance hall without 
a banjo player runs lhe risk of being considered 
tame. The: public wants banjo. Their judgment 
may be a htUe hazy as to whether a tenor banjo is 
bcller than a mf;lndolil!-bal!jo,.4r whcthe.r the player 
uses a regular hve-stnng IDstrument,- lt's a banjo 
they hear, and they rye contented. 

All this evolution (tas been atta~ned through the 
tone of the instrument; a tone apparently -j~st dis­
covered by the. social realm, but known a d'Png whi le 
by our fraterOlty, who valued its specific <iualities. 
Various modes of tuning may be employed, but the 
tonal character remains unallered. If sound travels 
in circles it eviden tly gets a good start when de­
iv ed from the round head of our na tional· instru­

ment, retaining an individuality which no olher 
i'.1strument can successfully imitate. An oval banjo 
nm made by Frank Goscha in 1885, and .filled with 

.... a calfskin head, emilled a tone entirely unlike a banjo 
being loo weak and spiri tless for elTective use cven i~ 
a parlor. Oblong, S(luare, triangular and other odd 
shapes have appeared only to be discarded for the 
cylindrical rim, the original design employed by the 
pioneers. . 

tension. A very simple device, for the same purpose 
is Grover's tone ring, which may be~attached to any 
banjo, imparting a noticeable ex ansion in lone 
wilhoul destroying its banjo q uality . 

Various additions have been used by manufact­
urers in their endless search for more volume in 
tone. Some of which arc: steel pivots to support the 
head, sectional rims. milled hoops under the head 
square flesh hoops, metal tubing for helping th~ 
Vibration, circular tubing for holding Lhe · brackets 
and rims wilh concave lops. 

Sound-boxes under the rim reflecL lhe Lones from 
the back and prevent them from being absorbed by 
the clothing of the performer. These wooden boxes, 
known to lhe profession as "backs," should be large 
e,noug.h to, allow a fu!l inch opening around the out-
Side Tim; If they fit llght on the butcr circum~ference 
of th e rim. they thwarllhc very purpose in lend 
preventing the lone from being reflected to t e front. 

The head itself has nol escaped the hunter's probe 
for more volume, three substitu tes now being mtro­
duced in competition wilh vellum or calfskin. These 
transl>lanters arc celluloid, rubberoid and steel. In 
the ncar fulure we may possibly enjoy the unusual 
privilege of choosing a banjo head from either the 
animal kingdom, the vegetable kingdom or the 
mineral kingdom. . 

Many novel and usefu l attachments arc now 
employed on the head for gaining more tone, such as 
arm rests, knee rests, bridges with three, four and 
five feet. patent tailpieces. mules for 50ft tones and 
metal pronss for producing jazz elTects. If we piled 
on everythmg that has been invented for a banJO. it 
would probably have no tone at all, but a prudent 
selection enables the performer to more readil y dis­
play the versatility and capabilities of this popular 
lIlstrumenl. 

But improvements have been made, nol only in 
the construction of every section which comprises a 
banjo, but also in lhe numerous altachments now 
in use, for augmenting and enhancing lhe lone. Near­
ly all of these fixtures and appendages arc placed 
under the head- the loudest part of a banjo. EDITORIAL 

The closed:-b1tc~ banjo,. an American product, (Continutdjrom Page 8) 
:t.nd . the Enghs~ zither-banjO arc good examples of man, and his name \vill no doubt live long in lhe 
nm treatment 10 lhe elTort to gain more tone both memory of his numerous friends. I hope you will 
depending on the principle that lhe wooden' back convey to his American friends this unhappy mes­
vibrates in sympathy with the head. Another sage. You who had such a greaL regard for him will 
method, hatched from an opposile lheory, shows an doubtless share wilh me the deep feeling of sorrow 
~pen-back rim ~o.ntaining a metal plate for spread- at the loss of such a friend as AndreelT. 
109 the tones, givmg them. at the same time, a bell- "As regards myself I have managed to escape from 
li~e effect. Springs and . coils of heavy and light Pet~ograd ~ome t ime ag~. ha~ing undergone all sorts 
wire hav:e also found their way under the head, in of httle thmgs such as imprisonment. hunger. etc., 
the a IlUl:lI~g sea!ch for more tone. • ' a~d after having taken a rest at a sanatorium in 

A very. mgelllous pattern, recently brought out by Fmland, have resumed my activity as a director of 
~n Amenc.an, contmns ~ resonant air t h;ynber bui lt · our rope manufacturing company, "J. Hath, LLd .... 
mto the nm, thus making a double rilii under the and am at present resuming my connections with 
head. Another Lype provides a rim with bevelled Europe and America. ~ 

~ edge for resting the head. and a smaller ring of meLal Yours ve~ sinc~rely, 
. to force the vellum upward and secure increased (Signea) KITCHIN." 
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FOR SALE 
>­

On. GIBSON BARP GUITAR. Style " U," and faultleaa cllle 
No. 485. Price complete. $165.00. Worth new, $251.40. 

On, GIBBON MANDOLIN, Style "P·4" (No cue). Price $85.00. 
Worth new, $169.00. 

Above Inatrumentahave been u&ed e llhortttmeonly.'nI" nJlufcc:toondl. 
tiOll, and with the hcept.ion of ell . M ..... 10' .... On ftn'ati. en! all !rood •• 

n..... T IlER M S TO RESPONSI8Le: PARTY ~ 
WILL SHADE THE PRICE Fdr CASr 

---------------ADDR~----~~--~-----­

STADLER'S SCHOOL OF MUSIC AND D~CING 
Wkk A~ •• aad Com.uft Strftt YOUNGSTOWN, O. 

,HI'It" Our Publication It', Good" 

A REGULAR SOUSA MARCH 
Mid TonI Arm:b'On", when h. handed ue hi. Ip leodld ananaement of 
RleltanhoOn'enew man:h. 

THE BANDMASTER 
~~:::r:-::e ~O!::~'::i,"p)'lhm-. -olldi t1"_ (ullneu thUlhould 

Mandolin, Ilk .• Plano Aee .• .oc .. perta for comple te Ma ndolin Orchen ra. 
ZOe. each. DiKount. one-h.lf olf. 

THE MAXIMUM PUBLISHING CO., 1716 Chestnut St., Phil •• , P •• 
Publi. hen and Importer. of n. AI. & G. lfl uaic 

For 1 ~~~~LlN I BANJOISTS 
How to Jazz on the Tenor and Mandolin 

cho::,,~ni:ra th~' M ~~~i;li~:B~·~j~:: .. ...... . 
Chorda (or the Tenor Banjo and Cell o. Banjo 
Stumpe. Tenor.Banjo Method . . 

Jokn&tone S. 76 
Tocabtn .60 

Bickford .&0 
Stu'nlpl 1.00 

All four Books fur $2.00 net p08tpaid 

JAS. H. JOHNSTONE, Music Publisher 
116 E . V INE ST .. KALAMAZOO. MICH. 

UIMd on &n:I" Jllectnlm Inlt.rumellt, and I.IIIdJ,;n~ble toANY JllHIt!on. A rest l or 
h and and ann. trivln. con-ect, eM,. ~tlon ... Ith a perfed trunolo. It k_pa the 

=~«~~~~o~~~':.m:..mbc:.~~~!~~::I:~r!c~~'r~~Ce:U;;~:~ 
IIID.l.alItJ,. .. c:urwS ... .,ln.man,. ... aok.ofprac:tic:e. 

I. box _lib dlrec:tiena IOf ... fLOO 81mpl~. $Oc. DiICOQnt to the trad~ 

E . L: BAILEY. 4551- Fifth A ... e •• BROOKLYN'. N . Y. 

FRE 
of 

Popular Vocal and 
Instrumental Hits 

Arranged for 

Mandolin Orchestra 

Send for it Today 

Jerome H. Remick & Co. 
219 West 46th Street 

NEW YORK N. Y. 

Peerless Hawaiian Guitar Rest 
E.u il )' IlJIJl lied 10 any Guitar. 
Elc\'ules i ll ~ trUllle llt 10 a 
le\·eJ. IJl sures u firm II l1d 

5tal ionnry sUpJlort above the 
knee. Prevenu · . li ppin!!. 
Reatlily aJju§led 10 any 
Iligle or p osition. P emlit8 
Guilar 10 s.lip in cue without 
removal of re61. AdaJlled 
for use of Latli ell ull tl Gentle­
men . ElHlor~etl all.1 used by 

Artiat. and Teachcn. 

C. A. ULLM AN, 4382 Montgomery 51 .. Oaldand, CaUl. 

MODERN METHOD FOR THE 

Mandolin or Mandolin-Banjo 
Bv w . J. KITCHENER 

PRACTICAL. COM PIUIHENSIVK AND tN 6 NE VOLUME 
Ltlt. rn how to pI..,. In .n ".ti.ticm.nner. to rorm chord •. tQ 

u"lh~ IoObbp",p" rI,.. lind to .,. n~pt.te In th" I.,-t . t)'I • . 
Allorth(' .... ft"ect. .... c.a. ",rulJ)' explained br OIl. o r Ih. 

moat (amout. teachon in thilcountr,. . 
P RI C E . ONE DOLLAR NET 

WM. J. SMITH MUSIC CO. 
152 EAST 34TH STREET NEW YORK. N . Y . 

SPIlCIAL DISCOUNT TO TIlACHERS 

21 



LY6N&HEALY 
Own Make Banjos, 

.Tenor, Mandolin 
and ·Trijo Banjos 

are now available. Our patented truss and rim con­
structie~th other unique features, wi th unequaled 
workma~ip and finish, have produced the grfatest 
Banjo ever known. Equipped with Kirshnel tail­
piece. Every part - brackets, pegs, rim, finger­
board, etc.-our OW" Make. 

Prices $100 and $125-Trijos $45 

Sold by 
Dealers 

Everywhere 

Teachers! 
TM .. £11 ..... II 
lk title of • 
nell' &n.d noyei 
method for the 
Ukllle'-. I • • 
uaadof.tnlm. 
mine in the 
Haw..u.nat71e. 
the ·' EIIt." ....... ""'­ohhenLT PICI. 
thuafrordi .... ,. 
wkl.er opPGrtU-

"'" -Th" ..., 
!tao JIKI~ 
~ftl~'i:.rn; 
.1Mn to pta.:. 
tbaftqanu(I­
on OJ. .trin ... 

ro~r::"':'i 
ehord .. udm ... 
t.rIallJ' aldl .... 

:::mfn~~~ 
n:'~. ~ I ~:~~ 
will _tth. 
NqUlrefMDt of 
both T-u, 
and"PuplL AI· 

~~I:~!'::=d~u:!~I ':~=~~~=~ 
-' 1Mthod. TIM "EII~" conwNllull h~ un.n ... 
_ "Old 8onp," Opuatic SeleeUona, Wal~ ~ 

~,:U::~~.~f P~:tf~e::!a~~~ »;: 
on abeet mllllie aha "apel", tlex:lble(OYer, 
(or the papulal' priel of 11.60. 

Order Uirnp..-r liMN IhoUr ... d i...djroM 

ARLING SHAEFFER. 22 Q.uaoJ' ~Ch"1a..o. Ill • 
or B. P. ODELL &. CO .• BOSTON. MASS. 

~ Everything 
Known in 

Music EST. I'" 

Chicago 

SHAEFFER'S HARP-TONE UKULELE 
Tbis IlI.Ib'lI.ment b band·made and eurp-.-
atIJ' UII:\lI~I. In tone, _or nd "nblh. H... BJ-a aDd r l»vd of 
Hven*n 'rata. honb .... 

tofHIwith 
woe. in.,., 
eli bmad. of 
the belt P1WIe 11:011. .... for $11.00. 
Liberal dlacount to tellChecrs. oro ... direct 
from ARLmG SHAEFFER., tz Quine, St.. • 
Cbleaao. orO. F. ODELL. CO .• DoIIton. M .... 

Gradu.ted In 1Iiw. FOurth 
nr!n ... U ..... _ftdU ... V50lln 
G. Reeltudt.mp.-.lmprov_ 
the COM I.nd remalM In tliH 
Ionnr. Pacbd In box. of ...... " per. t 
.. A a 
~l~~ 



The CRESCENDO 23 

Do You Know-
that you can play this Harp after 
a very few leSlODS ? 

.. ~latk )ri~b ~~rp .. 
Easy to play, pay and carry f way 

Small children learn to play the clark I'rish 
Harp very creditably after a few' months' 
study. and older persons, who have some 
knowledge of music, make rapid progress 
after nine or ten lessons. 

A K YOUR LOCAL MUSIC OEALER FOR 
A FREe: BOOKLET OR WRITE D IRECT 

TIle Hom. oj 

THE CLARK IR ISH HARP 

408 So. Salina St., SYRACUSE, N. Y. 

J "-

The \VUIUJTzE~ Harp 

The superb lyric quali ties of 
this remarkable harp has 
distinguished it as without 
an equal. Endorsed and used 
by the greatest harpists the 
World over. A beautiful 
booklet sent on request;: .. 

Wurlit.ur Harps 
arB priced from 

$750.00 to $1,800.00 

The Rudolph Wurlitzer Co. 
aNa!lNAn NI1I YOlK CllJCAGO SAN FI.I1iClSCO 

'12tLFeaftSt, It5W, ~St. 329S.WuwSL t85lhrkttSL 

""'I ( 

G. Verdall .. 1. Seibert. 
A . lloly V.Slandi ng 

,J .SnDf'f F. Nimleu.a 
M. Achanl· Prothin G. n amllton 
W. Loukln. J,Qtdntile 
A. Ku tner Cav, A. E. Dod .. 
A. Francl.rlnlo N,sChlldlr.l'1lt 
O:Sodcf'O P.Suen h 
C.Sodero N,C.r.,"," 
C.Schueu. MutltroA.O"' .. itali. 
M.Sehulter S.,.del R. P. H ammond 
T.CeIl. E. Fouble 
8 . DiStefano L. R .... 
VanV. """n A.III ... 
Ph.s..v ...... M. Vo1d0ll1r.7 
P . l .Lapltlna E. Nomil 
G. l na Robln-on C. Buchnan 
W. Bambrick Chul_I',.." in 
U. Stone TOI(lfeon J OHph Mauino 
" . lIober. )lani.tA.Sha. 
A. R.oavie AlberlDBach'man 

A new lil t of namel of dis t ingu ilhed compolen 
will be iasued in our Nezt Bulle tin. 

3Jntttnational .music !lub. C/l:O. 
2259 DATHGATE AVE" NEW YOltK 

II II I I I I I I I I I I I I I I I II I I I I I I I I I I I I I I I I I I I 

HAMILTON STANDS 
FOR SAL E EVERYWHERE 

Th.,II., Stand .. _enl the o nl :' one. w h ich w e re dee med 
worth y to be .... flrtl e d It m e dal lit the St ,- Lou ill 

a nti .lameillown BX I)Olli l ionll for Qualit y . 
WOr'Unllllllhip flud Prfl(l licflbi li ly 

lie,.. I" Ihe IItHI nl~luol_pl.ted mUQ~ llland. No lhumbooenlw" le~,. f»' 

nut. to Itick or ~t out ot ord_ jUllt when you nHd lhern .-1: adjullt­
menl IIJI quiek lUI llii/hlnln", ; dnk. which 
sn al .. be 1&IIed .. " table ~tand. can be ad­
jUllledlollnYllnMle. A~"'d.,f/I •• ''''''',",d 
.u.d bu' -' .. lid _de. 

The BamBlnu N iokel'lllaled 
O ru lU S lflull 

ilnotonl,the r.vori lewilh 1111 proreellion.IB, 
but i" 1\110 the mIMI IlractJc:a1 .nd bellI made 
drum lltand on the m.rket. It III coml,"cl, 
ItronMlndver,r lwid,Rndwl!1mei1tever,de­
m.nd made upon il In. 1OIIII1 .... 1I .... clGr')' 
mallner. TIt I.I, Ilte " .. Rd JI'U 'UIIU,,, . , , . 

SorM of our imitaton h.ve .Iota cut n,," . the 
I!.nd otthetubell.nd claim toobtainlluflkicnt 
f ricdonto.lUltalnrrMI,.. .... ciJrhllh.ni.~uirl!d. 
We l ito cu t .lota nca r the end. or tubN. bUI 
our!ti ,.".n' "J<JII!rienee u manuf.eluren h .. 
taua:h lull that fril'ti.on lIOobtalncd will nol 
luI. .nd, therefore ..... e u llft .prin .. ~ wilh Ihe 
.1ou..ndour .t&ndII"'llI~idvcJy'-r the 
wela:htof the hcavielltbookl)'OUc.n putcm 

~~!-j;.~:-.:mtCt~~I:~not...!t"!thl:.!4" ~~':M~~~. are pllenlcd b, 

ForlDl. cat fill dtGUn. or, vllOtlrd~er 
dou "ot /NIlldla u.. ., .. "d, writ ..... 

KRAUTH & BENNINGHOFEN 
HAMILTON. omo 



Geml of Chord Ha rmony L. W. Miller 
$1.25 Price 

[neludes seales in 12 keY' and over 600 chords. A simple 
and quick' way for onc to become n thorough guit:lris t wi thou t 
the aid of a teacher. Mny be used in connection with teuching. 

MANDOLI N 
CARL P IU:HER 

To Sprlnll C r lcjl-Odell , M. 

Mandolin and PIaf16 $050 
An arrangement of ~ne of the most-1ntercstlllg numbers from 

!~be~E~~~~~~I~:CS~::nj:d\~l~~I~~~e~F~£!~ 
.1'11 Shill Thee Sonal o f Araby Clay-Odell. E • 

. Two Mandoli ns and Piano $0.75 
A very pretty nwnher. Out of the ordi nary. Delightfu l 

pfeC:l.d t::~~?~;pf~~.50lo for . mandolin and ma·mlocello. A 

Anda nte Canta bile Tlcha lkowlky-Odell , M. 

Mandoli n and Piano $0.80 

Qu~~{e~d~~ :b;n~~~~~~~~r:~~~I'~rd M~;t: ;r:J!:Jt~;l~ 
string quartet for fi rst and seeolld Illamjolin, manioln and 
mandocello. or third mandolin may be su bstituted fo r mandola. 
and the &arne effect obtained. Also very effective fo r full 
mandolin orchestra. One of the most beauti ful melodies ever 
written. There is a hau nting elTect about it when played in 
combination th at one never rorgets. 

FODEN'S CHORDS FOR THE 
GUITAR BANJO MANDOLIN 

I. C Neta lf •• 
Writt_ la ~ ...... NotatioQ aacI Oiqr .... 

• PRICE., 10 CENTS EACH BOOK 

WM. J. SMITH MUSIC CO., INC . 
......,~I,.I' ... - 152 EAST 34t1a STREET. NEW YORK 

GET THE BEST 

STUMPF 8 ... 1 G.I",)f.,~'" 8tMl Guitar Solo Book 
Uk •• aIe Method ... Solo Book 
Tebor Baajo Method 

KULAKAI UKULELE Olt U KUL-.: LIE BAN.iO MeTHOD 
• LANGLAND'. UKULELE SOLO Sooli (CHART) 

PriOII o/EacA B oo,," IJ .OO. S."' ~~i4/l 

~ SoIItIoel'1l Califoraia lui. Co~1 Loo _ Col. 

L& 0 '20 

Kahanarno 
M®CdI@!flID UKULELE It[@frlhl@<di 

(Chorda and Chart) 

ContaiIU more chord. 
tho .. anll other Uku/el~ I 

.Method ever publi'hed 
Price 75c poatpald 

A New Self·loltructor wri tte n by • 
mlo wh o tborouBbly u odentl Dd, 
. uoce,.cul Ukulele in, uuction. 

It coouinl • co mplete 60ger lule 
chart ; al l m.jor IDd minor (,bord •. 
and more i ntermediate cbord. tb. o 
101 other Ukulele Meth od ever pu b­
li.bed. POl·tiOO' of the ehord. are 
. bown both ,. cbut and note. T b ill 
book i, writ 0 1 0 aim ply that Iny. 

one can (ol1ow iu in . true­
tionl luec:euruJly. 
Contain, maoy newl,. I r­

ru~ed IOn«, I nd melodic •. 
44 lUBe paSet DC inteDIe iD' 
terett to the Ukulele owne r. 
Order 10-41.,. Pritt 79c ,.ltpaid. 

Ernest K. Kaaj's Up-To-Date Solos and for 
The Hawaiian Steel·Guitar 

• AnnleLau .... 

Bva.BIlA Co .. ":" •• , . .. pi .... fo ..... .. 11 .. .... ole, 
••• eI _ .II ........ 10. 5 • •• 11111 , 30 ......... . 

for ••• • 0Ue. 8&._ . ... d Oli. f.r .... 1 •• 

THE CHART MUSIC PUBLISHING CO. 
2 8 QaJ •• J' 8 1 .... 1 C .. ' ...... III. 

ARRIVED ' 
u cl . oi ... , .... tI.. P ... tti .. t ... n"f. puWlIlHocl for 

MaacloUa Ore ........ today 

DAINTY MAID Z.M. Bl~YKFORO 
PRICES : ht .... 6011 ..... et P~i!o-:-t trol!l'~": .U oOlft' pan.. ac: acll. 

W. jut pabUah«l18 1IfI" numben by world'. ~lebrated wnwra. 

TEACHERS. INVEST TWO CENTS AND SE'ND ON YOUR CARD 

AIl _~tioIa owned. publl.h.cl and coP7rie'hWd 10,. 

JOE NICOMEDE. New Alexandria, Pa. 
TB.B !'fBW B . M . O . MUS I C DBA. VBN 

Slape LA QUALI BANJO STRINGS, ~ltR"" 
UHd neJualn!7 and ncommatded b7 Fred P. Vaa Ep&, t b. DOt«!. 

BanjoUlt,whowrl ... : 
.. u" .... tAoroNQIIl" ruc..t wet .... LA QUA-LITE g,;",,, _,",fiM toW'" tnIa 
i,,,, loIUI OM...", dll"·o~. FroM. _ •• 1 wUl_ flo ollMr -a." 

S PBCIAL OPFB R 
II not at :rour d-.leT' .. M!Id ODII dollar for Iixt.Mn -.-rted rtriap.. 

CUREICE D. IUPE, I fr., . 2, PUIIF1EtD:"l. J. T-:;'; ... oo 



r 
Th. CRESCENDU 

Hawaiian Ukuleles ' aud Guitars 
!:~I·tc:::::;:~':l:::~~C!.I:::.fo,~,!~~~"t':~~~: 

Flat-Back Mandolins and Guitars, 
For tho Prof_Ion and TTad. at mocHrate "rleel. SeI.ntlfte Nlpalrln lr of 

all 8trin(l'Inltrumln,-, Wri te 

W:&f. DUSLAP. 3731 COD.cord Place, Chiellto. 1.11. 

Try one of OUR MAKE V~OLINS 
$75.00 1100.00 $150.,\0 
VIOLINS TAKEN AS PART P",VMENT 

w. C. KNIPFER. Sprin~(ield,\ Moss. 

CATTA'::"'!.~"';lk.S~t'!dT ~ IIII 
THE VILLAGE GOSSIPS 

Pric: ••• Mandolin ... d Glllw, SOc •• 2 M ... dolb ..... d Cdl\ar, 60e .• 
Mandolin anlll Piano, 6Oc .• 2 Mandolin •• nd Piano, 1Oc. "'_''', "-I'oIf. 

Bf~d to the Publl, he r for lin of other mandolin IUo:ceuc.>e. 
F. LA~DRY BBRTHOUD, 604 We.t 17thh St ., N. Y. 

WILLIAM FODEN 
Guitsri.t 

562 ~ST 1730 STREET 
New York CU,.-

Chenet Guitar Studies 

FOln' Boob ale. DIHOlillt 
H. F. ODELL & CO •• 165 Tremont St., BOSTON, MASS. 

You Need Somethin~ 
TO KEEP 

Your Sheet Music In 

BUY OUR 

SHEET MUSIC BOX FOLIO 
Made of heavy pasteboard covered with finest 

(s:li?ut\~~~~~~ ~i~' in~~~r;d c~;ek~!~8 o~~ 
without moving box. Holds 'over 100 copies oJ 
sheet music or 8 books. Size 14. x 11 x 2* inches. 
Label on3ront to put names on. Keeps music 
clean and neat, free from dust, and is a decided 
ornament on your shelf, piano. table or counter. 
Will wear for years. . 

PR[CES 81·.~ri~~n~ud::~:~~·n ::c:?".:~~.IO·tO. 

SEND $1.00 ~p,:rD WILL UND YOU ON& SOl: 

,. H. F. ODELL & CO. 
165 TREMONT STREET :: BOSTON, M~. 

LINER AD. DEPARTMENT 
:!:: . .,.t~:'A~i::r:.d 'N:: Ie~ :~:!'itr!~~~:::~=; 
tM." 8 liM. AU.",". 

FOR HALK.-Clar k Irilh Harp, Sl86.oo11Ie. Goodu new. with tra uri 
and 16.00 wo"h of bookllnd mUlle: all lor $15.00. J . C. McClellan, Mullbe 
Street. Durant,Okla. 
F08 HA LE.- A Glbeon Mlndo-DIUI/!. rull aile. In Ane condo on. aim .. ' U 
aood unew : worth 1I89.00. We .ell It tor U~.OO. Th""" .. N .. i.;9 t'aulkner 
Sb'Nt. Maldln.". '1'1_".~=-=c-= 

ODELL MANDOLIN; PICKS 
!P.tkl'/ turd !P.rlli"n ,J'".ry 

'OR 

MANDOLINS OR BANJOS 
Made in more forms and grades than any 

pick on the marke t. EVC'f,y pick hand made. 
PEARL picks are something new and have 

i~~~~~~~e~i[s~le~ti~iO~~~al~~~8 :~t l~l~ 
lustratcs s tyl e 3. 

These picks do not break. chip or warp 
and produce a clear. bell-like tone. 

PARISIA N IVORY PICKS. three shapes, 
three grades, fl exible, medium, s tiff. -

PEARL PICKS, Lhree shapes, all medium. 

H. F. ODELL & CO., 165 Tremont St. , BOSTON, MASS. 
++++++++ I I I I I I I I I I I I I I I I I I I I I I I ++++++++++... 

Ann Arbor, Mlcb. 
Bo.ton. M •••. 

Brockton , M .... 
Cblcago,l1I. 
Cleveland, Ohio 

D.yton, Obio 
Hartford, Conn. 
LOl AnCelea, C.I . 
Newa rk, N. J. 
New York , N. Y. 

Plu.bur" Pa . 
San Francilco, Cal. 

Seattle,.y.r.sh. 
Sioua City, Iowa 
Syracu.e, N . Y. 

Allmendinge MUl ic Shop 122 E. L iberty 51. 
Vega 4 Falrbankl Co. 1S5 Columbu. Ave. 
Oliver Dillon Co. 178 Tremont St. 
G. L . Llnllng 170A Tremo nt St. 
1'. A . M.kepeace 24 Belmont SI , 
Lyon 4 Healy Jackson Blvd. 
Ch ... C. O,Uey 132015 Sb.w Ave . 
McMillin Music Co. 2053 E. 9th St . 
Meredith's Mu.lc Store 25 W . 4tb 51 . 
Farrl. Mu.lc Store 173 A,ylulD St. 
Lindley MUI. Co. 416 S . B'way 
Mineul P. Tichnor 57 H,l sey St. 
C. H . Ditlo n 4 Co. S_12 E. 34th SI. 
Carl Filcher Cooper ~qu're 
H. A . Becker 601 E. Obio St. 
Alice Kellar_Foa 62 Baker 51 . 
Sberman . Clay 4 Co. Kurny.! Suiter SLI . 
Plul Goerner . 1507 Monteliul Bldg . 
C. A, Templeman 50S. I'lfth St. 
ROle Frill: Roger. 114 F . Flyen. !h . 

FOREIGN 
Sydney. AUllrlUa W. J. Stenl 19 Hunter St . 
O"ta, Japan S .. kuke Mlki 
Tokio, Japln The Kyoyekl Sholbl ,15 Tuekawa-cbo Hrobubi·l. 
~ondon . En.gl.nd Clifford &t .. n Co. 151 Otahon 51. 
G l lbenburR'. Sweden Gerhard Ohrn WaUgltln 27 
WeillnR'ton. N , Z. J. O . Turner IU Kent Tu. 

PLE ... , UNTION "CRDCKNDO" WRSH WlllTlNG TO ADVUTJSER' 



~ 

'By VAHDAH OLCOTT-BICKFORD 

and 

ZARH MYRON BICKFORD 

A complele progreBBive work that is a decidecr depa,·ture {rom the 
primitive metlwds form.erly in USB. 

It it • METHOD, not a priliie~d presents a great many new featulell of immense 
illiR!trtance. It is in D tuning. 

Among the speeial attractions ~re. in addition to the rudiments: ( 
SPECIAL STROKES. ILLUSTRATIONS OF THE GUITAR OR FINGER STYLE OF PLAYING; 
CHORDS, HOW TO BUILD AND PLAY THEM; NOVEL EXPLANATIONS OF POSITIONS: 
DUETS: MRS. BICKFORD'S ORIGINAL SPANISH STROKE: STUDIES ,IN THE USE OF THE 
PLECPRUM OR PICK; EXPLANATIONS FOR THE PLAYING OF POPULAR SONGS FROM 
THf: PIANO SCORE. 

There are al80 melodies and lIongs introduced. There are also many other subj ects full y explained 
in our special drcular. 

PRICE: 
.oNE DOLLAR POSTPAID 

-; 
> 

MANDOLINS GUITARS 
MANDOREs TBNOR BANJOS 
BANJO- COLB BANJOS 

MANDOLINS Lyen& Healy 

UKULBLES HARPS 
HAWAllAN STYLE GUITARS CLARK 

· Fine quality string. and IUPl?lIel for 

these !~t~~";~t;~eu~:s..lring . IRISH 
Write for Price. HARPS 
and . De.cription . 

,', '"l .. 

Oliver DitsOll Comp~ny CHARLES H. DITSON & CO. 
1-10-1% Eat 34th Street 

178 Tremont St., Boston, M .... NeW' York, N. Y • 

• 1111!."",".".I.'I ••••• IIIII.I.'I' ••••••••• 1111111.IIIIIIIIP \ I.IIIIIIIIIIIIII 
PLEASE IIBNTlON -caacKNDO" WBmf WllITINO 'rO ADVDTIIIt , . 
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