










onc absolu tely sure cure lor 
-lhal· is, to slay at home; but 

requires ingenious explanatioris after­
it is . nol recommended to persons 
a conscience. To those who have 

to appear at a conccrt and now, 
to withdraw, 3rc assailed with gricvou~ 

misgivings. the following suggestions may prove 
helpful. They are not offered as a panacea for all 
the ills the nervous system is heir la, but if acted 
upon ought to inspire the trembling performer with 

. a Iitlle more self-confidence. 
In the first place, when you arc seleCf~' ece 

to play' in public, pick out one of your easi pieces 
- noL one of your hardesl. O( course, l . is a 
'cOIel thing to ask you to do, because you naturally 
wish to show your audience what. a brilliant player 
you are. But· if the thought of playing in public 

-makes you nervous, don'!: add to your mental dis­
ltrrbance by trying to perform a piece with n lot of 
half-conquered runs or some difficult positions that 
you are able to get- er - usually. Not only is 
It better;from the point of view of the audience, to 
playa simple piece well rather than to playa difficult 
piece badly, but it will also add greatly to your self­
~g~~d~ion to know that ther~are no ~ossible dangers 

Proper rehearsin~, too, will contribute a good deal 
to your peace of mmd. It goes )Yithout saying that 
you should rehearst your selecti6n with your accom­
panist- and enough to be sure that he ~derstands 
It. To have to play with an accompanist who has 
not run over the selection with the soloist before­
hand has spoiled many a promising number. But 

~
' f you are certain, from r.ehearsals, that your accom­
panist understands the piece perfectly, wi~h all its 

eats. and that he' knows just how you are going 
a interpret it, you wi1l come to think of him as a 

. help instead of an additional cause of worry, and 
this feeling will strengthen your waning courage. 
When rehearsing wi th your accompanist or when 
practising alone, remember that although negligee 
IS much more comfortable, you are going to appear 
on the stage in a stilT-bosom shirt and hig~, starched 
collar, and that there will be no rocking-chairs. 
Don't do all your practising with your shirl-sleeves 
rolled up to the elbow and one leg sprawled over the 
chair-arm, and then expect to feel eaually at home 

~~ar~~e ~t~~~r ~~'1r~ ~?I1 b"e'tka~ly '~~oi~e ~~~' Sla~~~ 
out of your playing. 

dress for the concert in good season. Allow a 
liberal margin of time for elusive collar-buttons and 
mislaid shirt-studs. Running for a street-car and 
reaching the hall late. ,with wilted collar and dented 
shirt-front, never gave any performer confidence. 
And, of course, you want lo arrive early enough to 
be able to tune your instrument thoroughly. 

The concert begins. If you come early on the 
program, you are lucky'; but if you happen to be 
number seventeen, don t spend the time wondering 
whether. your instrument is out of tune and whether 
your accompanist has brought the wrong piece of 
musi.c; instead, listen to the other performers. \Vhen 
your turn comes and you step oJt upon the stage, 
get as near your accompanist a~ you conveniently 
can, for you will then appreciate how the piano is 
reinforcing your own playing, and this close asso­
ciation of the parts will give you a feeling of security. 
But play only your own part; don't worry about the 
piano. If your accomlbanist makes a mistake, you 

:~~o~~~, i}i is~~~e~;~sg~ve1J~iI ;~~c~~~nn~~~v~~~ 
to carry your music-stand upon the sla~e. Perhaps 
you will not have to refer to your mUS1C at all, but 
the knowledge that il is before you if you need it 
may serve as a steadying influence. Of course, it 
looks belter to play without your notes, but the good 
old Hamilton has saved many ~ repu tation. 

Don't think about the audience. What's ~ 
use? You know that all your friends aJ:J.d,...etrCniies 
are there; so why trouble to pick lhem out? And 

:~e fo;ot
a :~~}~i~~~ h~ft~t t~~t n~v:~eb:~r~ie~h~ 

piece before, and -WOUldn't know if you made twenty 
mistakes. Your friends arc going to applaud, any­
way; and your best girl is thoroughly convinced, 
before you've played a single note. that this is the 
most enjoyable number on the program. So cheer 
up and pick away confidently. 

AMATEUR DANCE FOLIO 
Jl v."" &uri MOlldoti" Folio ","kla EtIIrIIl"" ca" PrOIl. 

1,,",...11'1117 Wain .. , Twoll, " o"d otA.,. 1IlImNl'I. 

When the pay of the concert rolls around. it 
surely isn't going to put you in a tranquil state of 

.. mind to spend the whole afternoon in feverish 
practice on your number. If you don't know the 
piece better than that, you have no business to play 
It in public. Run it over once or twice before the 
concert, and then think of· something else. Be sure ~ !:!~'U!,~:lrl.~!:,~~:t':~:i.~.:Gultar.«ompalll. 
that you do not have to fuss with new strings. If J 
there are any frayed or dead strings to be changed, ObtainofanJ'mu.lc.tonordlreclfromthepubll. h.... ' 

altend to them the day before, and get the malter . 
off your mind. In other words, don't· worry over VOLKWEIN BROS. 
pc.tty details up to the last minute . . In thiS con- en LIIIIIRTY AVENUE PITTSBURGH. PA. 
nectlOD, we might add that you s~egin to ' ____ ~_IIII_IIIIIIIIIII __ 
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' Tht. department b eoadue ted (or lh. 
buleftt a nd InterMt ol all 
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·PROSPECTS AND POSSIBILITIES FOR THE 
HA RPIST 

Treaud lrom tM Aesthetic and Financiol P<>int 01 View 

Th Possibility of the Clark Iris h }laq) 

Oy A. F . P INTO 

I)" OME time ago a distinguished piano pcda­
. gogue of ..New York rCIl1:a rkcd to me ~hat 

Christmas w oula soon arnve and he deSired 
.. to select a good musical toy to give to a child 

of a dear friend of his. 
" Will you procure for me," he asked, "a catalog 

of ~~:t~;~~a 1h~~ t\~{ ~l;~~?~rish harp was not a toy 
harp. .. 

"\Vauld you call the Virgil clavier a loy piano? 
[demanded . " If Lhe Virgil clavier is useful , and 
has its merits even when brought into comparison 
with the piano, a great deal can be said for the Irish 
ha rp." 

The Virgil practice. cl~vier is a toneless keyboard 
ins trument used by pianists to develop .proper hand 
formation action of fi ngers, stroke posillon, and also 
for many practical exercises deSIGned to p'crfec t 
technique and tone. The Clark Irish harp hils the 
same mission to the harpist as the Vi rgil claVier to 
the pianist. , 

The Virgil clavier possesses a spring which w,llI 
looscn and adjusts the weight of touch, Llla~ IS, 
enables lIle player to change from hcavy 1)lano 
touch to more than lhe heavies t organ touch. The 
same result can be obtained on the Cla rk [rish harp, 
first, by s tringin~ the instrument so as to c1,lanse the 
difference of lluckness between each strmg, and, 
second, by tuni.ng the harp b~low or abo~e the stan­
dard concert pitch, steet tunms-fork, 430, For the 
harpist who wishes considerable pressure [ re~om­

/lTlcnd the changes of the norm.al ,g~uge of ,s trmgs, 
say, string G pushcd up gauge hU It IS O~poslte, A or 
even B, It is worth no ling tha t a heaVIly slrmsed 
harp can be played viBorously without ge ttmg 
slappy effecls. As the Virgil clavier is !l soundless 
instrument precision can only be determlOed by lhe 
coincidence of the clicks which lhe keys make when 

fOiog down and when returning lo pos!ti~n . T,he 
rish harp has this adyant~ge ov~r the Virgil claVier 

tha t instead or heanng Just chcks you hcar the 

na}ur~~~~~els~nd that in many boardinB-sch<,>ols, 
academies convents and colleges progressive pmn,o 
students have had a Virgil clavier filled into their 
small liviog-rooms because the instrument takes so 
little space. It would be wise for harp s tudent~ to 

have the small harp placed in their living-rooms. 
The Clark Irish harp stands but thirty-nme (39) 
inches high and i~ aboui twe~ty-three (2~) inches 
at its greates t Width. ~t weighs fron;t SIX (6) to 
Sixteen (16) pounds, and IS very conveOient to move 
around. Students having ins truments in their 
living-rooms can give more .time to practice ,~..: 

~cl~~~l u~~:t \~ilo~~n~ rrl~~u:~ll-:d~~sa~~ aarb ~~~~Ir~ 
limited to an hour or a half-hou r period a ay. 

For mandolin ensemble, plec tra I orchcs tro.s and 
glee clubs the Clark Irish ha rp is very satisfactory, 
It blends well with the other instruments, increasing 
lhe volume of ha rmony chords and balancing . the 
accompaniment. It seems to meet the needs of the 
plectral conductor, who is an idealisl in music. 
Seminarian studenls a t Baltimore, Rochester, Cle\'e­
land, Nolre Dame, Brooklyn, .Metuchen, ~ew Jersey, 
etc., are compelled to sludy the Gregonan chan,ls, 
and w~U fi nd. it t~ ,their advantage to have ~n Irish 
harp ill lhClr hVlOg-rooms. The harp, lIke the 
organ, furn ishes both the melody and harm~)flr, and 
enables the student to understand and IIllerpre t 
lhe intonation of the chants, 

For vaca tion time the Clark lrislt hal'J) is very 
useful, and deserves both r~cogni tipn fro!,!l p r~­
fessional and amateur harpists, SummerLlme IS 
nol the ideal time to play the h3r\>. It lakes 10ls of 
I)alience to keep a large concert- 13 rp all strun,g up ~ 
and in perfect condition in hot wealher, or dun ng a 
dam p or rainy season, , 

T he Irish harp is easy of t ra nsportatIon, and has 
bUl thirty-one (3 1) st ri ngs to be laken care of. 
T here arc four and one-half (4~) octaves, two 
octaves above middle C and two below midd le E, 
making sixty-two (62) notes, In its can,)'illg co~'er 
the Clark I rish harp makes a pa rcel somewhat lI ke 
a la rge suitcase. it is convenient, lherefore, to 

ca~I~r~~l~~a~oal~sel!!.'II~; harp teachers shou ld inlerest 
themselves in the Clark Irish harp arc as fo llows: 
fi rs l, for the benefit of parents who wish th~ir children 
to sludy the ha rp, but c~u1no t a lTord the Inves tment 
for a large concert harp; s~cond, I~eca.u se from the 
age of six to eight year~ c1l1ldren Wi ll hn~1 the small 
Irish ha rp more convelllent to handle; 1I11 rd, a la rge 
class or child ren for studying the Irish hurp cnn be 

ear!J~ ~~~~I~~Zre~'hO uld keep an intelligenl I)upil ,on 
the I rish harp more l han two yea rs before urgmg 
upon the parents the need of procuring a la rge 
concert ha rp, In two and a ha lf yea rs the ta len ted 
pupil has reached the l i ~i t of study and lUIS mas tered 
lhe possibili ties of l he Insh harp, If f,urtller advance­
ment is to be made he musl be given the larger 

insItrbcl~~~ tha t intelligent leaching of the Clark 
Irish harp, Inler applied lo the c~nce rt harp. would 
result in placing many more ha,fI),lsts ~n lhe ~o ll~erL 
slage side by side with th,e distingUished plaIllsts, 
organists, violinisls and cellIs ts of the present day. 

..NEWS OF INTEREST TO HARPISTS 

Congrulululions und bes t wishes from many 
harpist friends to Mr. Harry Lawrence Hunt of the 
s tafT of Chas. H, Ditson & Co" New York, l\J r, }~nd 
Mrs, Hunl a re spending lhejr honeymoon a t J he 
Colonial, Kichawa n, N , y , 

(Col/litl/wl 011 p{Jg~ 7) 
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\ 
WALLACE S. " AnNES 

u!lIn ,Con ll . 
Wallace S. Barnes was horn in l lardwick. l\ l ass., February 21. 

1883. He moved to W:lre. l'vl uss .• ill 1885. where he made h i~ 
residence for about twenty YCllrll. 

When youII8 he learned to play the hrnnonica. li e wanted 
n banjo. bulills fa ther would not :IUOW him to have one. bUl Lhe 
next Chri~t.mlls he rccci\'cd II li\'e-dolt :_ r violin outfit which wus 
not much to his liking. Lotcr on he ob ta ined 1Il1landolin. which 
he liked hetter. l Ie ..... as playing the mandolin in his li lorc one 
dn)' when :1 fri end ClUne in and alikcd if he could play the banjo. 
iVl r. Barne!! said he cou ld not"llLIt L1ml he had always w:lnLed Lo 
leu rn . The friend lold him of an instrument that he could 
oblain. which W:lS a SlewarL banj ea urine. li e ohLllined :1 11 

instruction book and prncl iscd about fh'c huurs a da)' fo r tho 
ncxt five years. 

About Umt time he heard of II gentlemllll in Gilhertville. i\lass. 

.~~I~SI!I~;~~r~\·n~ i tU~: ~I~~ ~~~'l!lel ~1 r~I'::~~~ III;j',;: ~ ::~~:lg:~;l:11 IISl I~ l \~,~~ 
his ren l slurt with the. hanjo. 

Mr. Darnes is ill business and leadles a lillie on the side. li e 
is a banjo enthtlsillsl, playi ng the ins trument ill the old sty le 
with the fingers. 

Some years ngo l\ l r. Darnes mo\'ed 10 Shellun. Conn .. where 
hc now resides. 

HAWAIIAN ROUND TABLE 
(Continued from PClge II) 

this. Your efforls wi ll then be appreciated. Never consi de r 
noise is music. As I ha\'e hefore sLaled mally times avoid all cr?t' -

!;.IF,~I~e:e ~~u'!~1 ~li~hleflll;~.a~)i~kiln~n~I,~~I~~g t\~en~~ri~lgtl~~ t:,~i~e ~ ; 
string 100 Sllla li . If YOIl feel at a ll nen'ous :lbout iliaying bef'tre 
n large audience. play a ll yOIl Cfln hefore your friends uutil this 

' wellls off. You will nOlice that nil \'IHI<Jevi lle ncts arc s trelllolth­
e lled as they go towurtl Ule end. Likewise. do this to a mUSical 
apt; gi\'e you r lilles t selection 10 closcr and for nn encore a lways 
BWC n short selection of cnti rely (hlTcrcnt charactcr. Ncvcr 
give 100 much, but Icnve your nudience hungry for morc; then 
UlCY will bc glad to see ana heur you ogl\in. 

HOW TO JAZZ ,. 'b. T •• " BANJOS. JOh'IUIUrM $.75 
CHORDS '~~. MANOO'iJil:BANJO Tocaw..50 
CHORDS '':h. TENOR BANJO • - Bick/ord .50 
TENOR-BANJO METHOD Slumpf 1.00 

Alitourboolulfor'2.00n~t.l)OIItpald. ~nddil'eCtto 

J AS. H . JOHNSTONE 6tuSIC P UBLISHER 
115 £. VINE;BTREET KALAMAZOO,IIlCR. 

NEWS OF I NTE REST TO UAIlPISTS 
(Col/tillued from Page a) 

T h e Matinee M u sica Club of ]) h iludell.hiu 
olTers a prize of $100, in competition, to American 
composers fol' an instrumental ensemble for ha rp, 
organ, violin and cello, nol to exceed fifteen, or less 

~1~ansu\~::;it~~~lU;~~~~,~~~~t~!~ b~l~mg~~~~ti~~~ ~~ 
tinguishing mark Of motto, a copy of whic , wit!~ ""'­
the composer's name and address, is to b nclosed 
in a sepa ra te scaled envelope, Il is imperative thal 
all manuscripts be sen t in by Novcmbcr I, 1920, al 
which time the contes t closes. 

A da Sussoli- Dll ll t ll! t he distinguished lLal ian 
harpist, known in America through her Lou rs a few 
seasons ago, will be here nexl season for a limiled 
period. 

M ildred Dilli n g, the popular young America n 

!~irftisl~~~?rf~I'~~l~~o l~~~~I~:/ lI:l'e~~~f~t~~, g~~~~; i~:illa~oll~~ 
seaside resort, Etretat, France. i\ liss Dilling wi ll 
appear at the Lockport Fes tival on September 8, 
and the remainder of the month of SepLember will 
hold a class in ha rp instruction at Pulhfinders' 
Lodge, COOl)erstown, N. Y. 

Enrico Trumollti , the distinguished harpisl of 

~I.e ~ ~liEI~~~' Eh:.I~~~~ :l ;n~r~,I:I~i~1 ~i61~~I~~ie{~r:do~'~ I~~iu~ 
I~'~l~~~:~; n~~.c~a~li~f~~lil~i~e l~ ~·~lr~~~I'~Wer ath~i?'CI~~~~~~~; 
and varia tions of Widor, and twice agai n was he 

, compelled to reappear and play encores, 

Le Trio Inti me, composed of Alfred Kastner, 
harpist, Jay Plowe, flutisL, Illya Brollsoll. ce llist, 
from Los Angeles, Calir., IHesenled a very interes t­
ing I)rogram at Sail Diego, Ca lir. They were 
assisted by Maur ine Dyer, mezzo-sopra no, and :\Irs. 
Henion Hobinson, at the piano. There is no 
<Iuestion but this tr io will have a brilliant career. 
for thei r work is not only most interes ting. bUl 
cxcep liolwlly we ll given. 

By permission of the Victor Talking i\ la('hine 
Compa ny, the Flo re n t i n e Quurlel . Francis J. 
LapiLino, harpist, I IowaI'd Ratta y, violinist. Clemcnt 
Berone, flutist, and Rosario Bourdon . cellis t, wcre 

~~~c~~~iil;ilp¥libd~~~h[~,r p~!~e ¥i!~li~lol~~fi~~ 6~~~~~)~ 
is well known lo phonograph fans lhrough iLs many 
good records. 

Lotlie Vul cnli n c gave good ::lCCOlint of herself 
wi th her harp solos al the Carnegie I ia ll concer t 
with the New York Plectral Orchestra. 

Julie Ke lJ nr, the young Chicago harpist, has been 

~:I~,~e~;~aJi~~: B~B~i~~u'~,ri~I~~af~o~~iIJlI'~~ F~~lC{~ 
Octo bel'- I, and from there en tour to the West 
Coast, assisled by E. Emmet Flood, baritone. 

Agncs Golden , the young h:upist of Nc\\' York, 
has been engaged for the third lime La appeHI' as the 
soloisl for the Ladies' Society of Oyster Bay, L. I. 

PL&A.. •• IQNTION "CaacD~O" ,...... w.JTlHO TO ADVUT ...... 
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VOL. XIII No.2 

Announce m ent 

Foc several years, we, as publishers, have borne 
the expense of the publication or music with very 
slight increases in the pric.es. Discounts have 
remained the same as they were years ago. yet to-

ay it costs two, three or rour times as much to p';lb­
lish music as it did formerly. The present high 
cost of paper, which is nearly five times as. much per 
pound as It was four ye~rs ago. the ex~es~lve cost of 
eogravinf' plates, the high cost or J'rmtmg and of 
distributIon, the increase in overhea expenses have 
so multiplied that it has become necessary for us 
in order to still continue to give to the public the fine 
class or music which we have issued, to change dis­
counts which were formerly in vogue. Hereafter. 
the discount to the public on all our sheet music 
pUblications. incl';lding mandolin. mandol.a. ma~do­
cello, guitar, banJO, ukulele and steel gUi tar. plano 
and vocal, will be one-third oft from the marked 
price. In changing discounls, we are doing only 
what other pubhshers round it nceessary to do some 

• ti91c ago. 
H. F. Odell & Co. 

'( 

MUSIC IN THIS ISSUE 
J\(eQfl~biiS~~dobn \~~ .. C. ~f~hI.JJiggs) . Mandolin nntl Piollo. 

Lingering (ArUng Sbat/Jer), Gu itar Solo. Published by 
W. C. Knipfer died suddenly at lhe Springfield Arli ng Shncffcr. . 

(Mass.) Hospltnl, June 17, 1920. He was operated lonUrr~~JllCE~~cl=~r (GB:~;j~-(l:{1'~~7{~d . e~~{gli ~I~~~' T,/~~~ r/I~~: 
upon for hernia, and it was expected he would Smi th Mus:c Publ;shing Comp:lIl \,. 
recover. Nine days afler lhe operation, a change P relud e No. 1 (Carlos Sal:edo). Jlarp Solo. Published by 

~ef~~~r!re :hi~he. '::sd c~~d~~~!3 :d~r S~~:~!1~ SUit~lIi!~IIJ31~~~~n~t~~~~~/':tIl.b¥~~;~~ C~I~~): 'S'c:·,o . P ublished by 
. ' 'd C HI International 1\ .. 11I5:C Pubhsillng Compllny. 

a uspices, was held a t Men en, onn. e eaves 3. T h em e and VariuliOll1l ( P. Naderm~III' Irish Burp Solo. 
wife and one son. L./'1 Published by International Music P I! 'shinS Company, 

.......... IONTIOH ~ ..... , WU'rUlCI TO DVDTUDI \ \ 
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Hawaiian Ukuleles and Guitars 
8.If.r •• lraelon,l.natraelora for T •• oha .. a' V •• 
• ad Corr .... o •••• ". Coa ..... for lb. Uk.t.l. 

Flat-Back Mandolius aod Guitars 
F01' tb. Protualon amI Trad, at rno:lulu. prlc ... 8elentillc. rlPalrlna- of 

al l Strln.lulnlmentL Writ. 
WH. BUSLAP. 3731 Co.cord Plaoe, Chlc_.a. tn. 

TWO DANDY NEW BANJO BOLOS by Wm. Mom.. tor 25e. 
P lloCtrum St,Ie, C Nota tion. Ea1J' to pIa,.. With t he IrJad ot metodl" 

GRBYHOUND of C & F, 30(1, 
WA.TCR·BM. One Step . .Keyaot G & C, 300. 

DIKOIInt l-ll ol!'. S PK t.! ratft to Dalen and In bi .. loti! . 
Terms -Cub with o"iIror . tampl, Sent po.",.id . 

WILLIAM MORRIS. 916 Detroit St., FLINT, MICH. 

CATTY AND CH TTY!!!! 
A no"" In polk, timo. by Btrrthoud • 

THE VILLAGE GOSSIp,S 
M ... dolia .. d Cuitu. SOc •• 2M •• dOU.,.. ... d 

Maculoai ... dP .... o.8Oc •• 2 M ... uloliM ... dPi ..... 7Oc. "-Iroff. 
Send toth. Publlehtr(orlletof othcr mandolin euec_, 

F. LANDRY BERTHOUD, 084 W •• ..,.. l'OIL SI " N. Y. 

WILLIAM FODEN 
Gnitariet 

562 WEST 173D STREET 
N M' YOl'k Cit,. 

Chenet Guitar Studies 
The Euleet end M"c.t Pntetleal Conl'M for Bedn. 
nere. U.ted. .nd recomm.nded by thOUNnu of 
te.ch.n . Incl.d .. Sui". Chord. and Eur. 
cI_ln C, D. G. A. E and F. Sbort IfHbln&' piece. 

Try theM et'udi .. with 711ur be&'innere 
FOll r Boot. Eacb r.o.: Sb"t H.,.lc DI..,ooot 

H. F. ODELL & CO" . 165 Tremont St., BOSTON, MASS. 

The Best 
Steel-Guitar and Ukulele Pieces 

In the Whole World 
AN the t llilowln&,. by W.l ter Du rke. gubll,hed In the Ode ll Edition . 
PJ.y.,. . ndlo. cheN . lI o .. or tho .. orJd . ... en thull •• tlo.bou t th"o 
Iglendid number. . Thoy a rc . 11 rather O"Y. I ' lIw . bout medium. 
N onootthomatalldllftcultbutllmpIY l pl.ndidlort .. ch!n&,orpllyln11'. 

STEEL GUITAR 

UKULELE 
LA 

.... 
ace ••• 

8 " • .,1,1 D I.oo ... 1 10 T ... .,L .... 

H. F. ODELL & CO. 
165 Tremont Street Boston, Mass. 

.. I 
tton. CG4Js witAtn"dfto. Not .. than thr •• li" .. "O'r' ,"or. 
CM" 8 liMa' OCCItpUG. 

LAKGI!ST STOCK of n .wallan MUlle for !lulla r .nd ukulole on the 

Send tor 

per mont h until eold. SeDt tor hapectlon. )9---M0ntlcello Arcade. 

REAL TI!N'OR DAN.IO e" ... lai nl-d tho",ly [n 1'01 811. ror ale 
a nd ready (or t he EnKJ'Bve r by Wm. Morri B. a repu ta ble authori ty. You I.ko 
no Wri te l or .... rt\culan. Wm. Morrl •. 911 Dc:troit SI .. FUnt. Mich. 

FOB SALE. One Gibeon Tenllr Banjo wi th plo.h.lined and Wilmot 
tono a ll .. srood .. new. co. t. new. $IU.UO: will Mil lor $7600. 
Ch rilly Krnl)an. Carver HoulM'. Wa rren, .... 

111111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 
.:P_tlrl tlnd .:Ptlrllltln .J' ... ry 

'OR 

MANDOLINS OR BANJOS 
Made in more forms and grades than any 

pick on the market. Ever,y pick hand. made. 
PEARL picka are somethmg new and have 

iuatrates style S. 
These picks do not break, chip or warp 

and produce a clear, bell ·li ke. tone. 
PARISIAN IVORY PICKS. threeshllpcs. 

three grades, fle xible, medium. stilT. 
PEARL PICKS, three shapes, all medium. 

750.,or"'oao ... 
T",.. aD a.,o .. l.d duz.n . 

SlHei4l Prien to T .. O,.lkaiCN bit G..- 0,. Do:CII. 

U. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
11111111111111'11111111111111111111111111" 

ODELL MANDOLIN STRINGS 
S Uinph.vell'Onoup over 100"'", In price. butou,.areltllllm low.,.." ,.. 

St ronll'. Iru.,.o:o,.....,1 
ht and 2nd, IOc. neh. toe. pet dOH n: 3rd. n ch. f l .6.:I pt' r donn: 
"h.2Oc. nch.fl.t3perdoa .. n. S<i! t.8 .trinp.9Oc. 

!i1'ECIA.I. U A. T;F:STO 1'F:;l C IIF;RS. 

H. F. ODELL & CO., 165 Tremont St., BOSTON. MASS. 

ICRESCENDO AGENTSI 
l WH8R& TIIIl CR&SClfNDO CAN ALW'An BE OBTAIN8D 

__________________ J 

Bollton . M •••. 

Brockton, Mus . 
Cblcago,lII. 
Cle.eland , Ohio 

Dayton, Ohio 
Hartford. Conn. 
Loa Angelf:I, Cal. 
Newark. N.J. 
New York, N. Y. 

Pitta burg. Pa. 
San Francllco. Cal. 

Seanle, Wasb. 
S lou:r. City, Iowa 
Syracuae. N. Y. 

Sydney, Australia 
Olaka, Japen 
Tokio, Jepan 
London. England 

Vega 4 Fairbank. Co. 
Oliver Dit.on Co. 
G. L . Len.ing 
P. A . Makepeace 
Lyon 4 Healy 
Chas . C. Dailey 
McMillin Mu. ic Co. 
Meredlth'a MUllc Store 
Parrll Mucic Store 
So. Cal. MUlic Co. 
Minetta P. Ticbnor 
C. H. Dhlon 4 Co. 
Carl F ilcber 
H . A. Becker 
Alice 
Sberman. Clay 4 Co. 
Paul Goerner 
C. A. Templeman 
Ro.e Fritz Rogeu 

155 Co lumbus Ave. 
118 Tremont St. 
110A Tremont St. 
24 Belmo nt St, 
Jacltson Blvd. 
13206 Sh.w Ave. 
2053 E. 9th St. 
25 W.4tb St. 
113 Asylum St. 
332 8. B'way 
51 Halaey St. 
1.12 E. 34tb 8t. 
Cooper Square 
60 1 E. Obio St. 
62 BakerSI. 
Kearny4 Suiter St.a . 
601 Montelius Bldg. 
5086 F ilth St. 
114 P . Payttta 8t. 

FOREIGN 
W.J . Stent 
SaslrukeMlki 

I 19 Hunter St. 

Tbe Kyoyelti Sbolba.IS Tuek .. a-c:bo KrolwlLi,XI 
Clifford Blle:r; Co. 15a Gralton St. 
Gerbard Obm Wallga"n 21 
J. O. T",rner Il Kent Ter. .., .... .., .................................... _ .................... !.. 

PLEA.SE MENTIO:- "CBESCJr:NDO'! WRITING TO A.DVERTISERS 



The CRESCENDO 
( 

THE OLIVER DITSQN COMPANY aonounce that the discount to the public OD all their sheet music publicatiolls will be 
one-third (rom marked price. . 

Tbil announeement i& made necelBary by advanced and advancing coat of paper, printiog and operating expense. generally. 
W. have put oft the inevihble from time to time hopin.' the Decessity tor increased priccs would P888, but B8 the outlook for 
the future r. toward elill higber coati we can delay n~Dger. . 
Io making this change in di.count. we are doing only wb,t other publiahere found it necessary to do montha ago. 
We .hall continue a. In the palt to give our beat lervlce and help to music teachera, pupilll and mUIic lovers and we lolicit 
your patronage either tbroll,h your local mUBle dealer or direct. 

Publications for the Harp 
By ALFRED HOLY 

8010 Rarpiat of the BOltOrl Symphony Orchestra 

Twenty-four Easy Studies - - - $1.00 Net 
Three Skel<hes (Teaching pieces) RE - .40 .. 
An Evening at Home (Four easy pieces fo eaching) .54 " 

1. Children'. Thougbts S. ngsters at Play 
2. At the Firealde 4. A Little Dance 

The aim of the comppser has been to write studies that were also 
pleasing forms of composition, thus rendering them exceedingly in­
,teresting in addition to being instructive material of great value . 

OLIVER DITSON COMPANY, Boaton 
CHM;' H. DlTSON & CO., New York 

The 

ODELL 
Mandolin Method 

still 

Leads lh~ Way 
Send for 

Special Circular 

.THE· BICKFORD UKULELE METHOD 
By VAHDAH OLCOTT· BICKFORD and Z.\RH MYRON BICKFORD 

ia a revelation in the playing of the Instrument. It has great mnita (III an inatruction book and alto will prove of great 
va1ue to the player .eeking (oTcreation. 

PRICE ONE DOLLAR NET . 

EMPIRE G ITARS 
. . Ditson Quality 

Rrices. $25; 00 to $75.00 

EMPIRE MANDOLINS 

Ditson Perfection 

Prices, $25.00 to $100.00 

Music Stands : 

MANDORES 
0tsonBeauty 

Prices, $10.00 to $25.00 

UKULELES 
Genuine Hawaiian . 

Prices, $10.00 to $20.00 

? 
. ~ DITSON 

VI<Yl'ORY Banjo-Mandolins , 

OLIVER DITSON COMPANY 
179 Tremont Street, Boston, Mass. 

CRAS. R. DlTSON & co. 
8-10-12 Eaat 34th Street, New York, N. Y. 

CO LE BANJOS 
Profemonal Models , 

Prices, $25.00 to $50.00 

BANJO-MANDOLINS 

Orcitest''ra Favorite 

Prices, $25.00 to $40.00 

MetronomeS 

Satisfactory Strings 
and Supplies - . 

~U.iC Roll. and Satch.ls 

Repairing Skill­
fully Executed 

Up-to-date 
Cases and Bags 
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