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: Self-Confidence on the Stage

By_{ames H. Chase
3

HERE is only one absolutely sure cure for
tage-fright — that is, to stay at home; but
as this requires ingenious explanations after-
ward, it is .not recommended to persons
icted with a conscience. To those who have
raghly promised to appear at a_concert and now,
too late to withdraw, are assailed with grievous
misgivings, the following suggestions may prove
helpful. They are not offered as a panacea for all
the ills the nervous system is heir to, but if acted
upon ought to inspire the trembling performer with
-a little more self-confidence. 2 2

In the first place, when you are select piece
to play in public, pick out one of your easie§t| pieces
—not one of your hardest. Of course, t is a
cruel thing to ask you to do, because you naturally
wish to show your audience what a brilliant player
you are. But if the thought of playing in public
makes you nervous, don’t add to your mental dis-
turbance by trying to perform a piece with a lot of
half-conquered runs or some difficult positions that
you are able to get—er — usually. Not only is
it better, from the point of view of the audience, to
play a simple piece well rather than to play a difficult
piece badly, but it will also add greatly to your self-
possession to know that therg,are no possible dangers
ahead. :

Proper rehearsing, too, will contribute a good deal
to your peace of mjnd. It goes without saying that
you should rehearse your selection with your accom-
panist — and enough to be sure that he understands
it. To have to play with an accompanist who has
not run over the selection with the soloist before-
hand has spoiled many a promising number. But
if you are certain, from rehearsals, that your accom-
panist understands the piece perfectly, with all its

eats, and that he knows just how you are going
o interpret it, you will come to think of him as a
help instead of an additional cause of worry, and
this feeling will strengthen your waning courage.
‘When rehearsing with your accompanist or when
practising alone, remember that although negligee
- 18 much more comfortable, you are gomg to appear
on the stage in a stiff-bosom shirt and high, starched
collar, and that there will be no rocking-chairs.
Don’t do all your practising with your shirt-sleeves
rolled up to the elbow and one leg sprawled over the
chair-arm, and then expect to feel equally at home
on the stage when you are all “dolled up.” The
starch in your cuffs will be likely to take the starch
out of your playing

‘When the d’:y of the concert rolls around, it
_surely isn’t going to put you in a tranquil state of
mind to spend the whole afternoon in feverish
practice on your number. If you don’t know the
piece better than that, you have no business to play
it in public. Run it over once or twice before the
concert, and then think of something else. Be sure
that you do not have to fuss with new strings. Ef

dress for the concert in good season. Allow a
liberal margin of time for elusive collar-buttons and
mislaid shirt-studs. Running for a street-car and
reaching the hall late, with wilted collar and dented
shirt-front, never gave any performer confidence.
And, of course, you want to arrive early enough to
be able to tune zour instrument thoroug lfl'

The concert begins. If you come early on the
program, you are lucky; but if you happen to be
number seventeen, don’t spend the time wondering
whether your instrument is out of tune and whether
your accompanist has brought the wrong piece of
music; instead, listen to the other performers. When
your turn comes and you step oyt upon the stage,
get as near your accompanist a; Kou conveniently
can, for you will then appreciate how the piano is
reinforcing your own playing, and this close asso-
ciation of the parts will give you a feeling of security.
But play only your own part; don’t worry about the
piano. If your accompanist makes a mistake, you
can’t help it. Even though your selection is well
memorized, it is sometimes well, if you are nervous,
to carry your music-stand upon the stage. Perhaps
you will not have to refer to your music at all, but
the knowledge that it is before you if you need it
may serve as a steadying influence. Of course, it
lool}(’s better to play without your notes, but the good
old Hamilton has saved many a reputation.

Don’t think about the audience.

What’s
use? You know that all your friends amienﬁi]g,

are there; so why trouble to pick them out? And
as for a mistake — pshaw! Most of the audience
are not musicians; half of them never heard the
piece before, and wouldn’t know if you made twenty
mistakes. Your friends are going to applaud, any-
way; and your best girl is thoroughly convinced,
before you've played a single note, that this is the
most enjoyable number on the program. So cheer
up and pick away confidently.

AMATEUR DANCE FOLIO

A Very Easy Mandolin Folio which Everyone can Play.
Interesting Waltses, Twosteps and other numbers.

»"" (Barker); *
a Maz

(Barker);
(David)
Barker).

ar}
**Pon Waltz"" Cake W,
““Up To Date Mazurka' (Maresh); “Willowy Girl™ (

+ 1st Mandolin, 35c.; 2nd Mandolin, 35c.; Guitar accompani-
PRICES : e Pisno accompaniment, 0 *

Obtain of any music store or direct from the publisher.

there are any frai;ed or dead strings to be chang

attend to them the day before, and get the matter
off your mind. In other words, don’t WorTy over
petty details up to the last minute. * In this con-

nection, we might add that you should begin to -
e
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Member of Facalty of N. Y. College of Music
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This department s conducted for the
benefit and interest of all
FWarpists, Schools, Pedagogues
and Composers
or suggestions will receive
consideration. Address Harp Editor,

care of the Crescendo,

have the small harp placed in their living-rooms.
The Clark Irish harg stands but thirty-nine (39)
inches high and is about twenty-three (23) inches
at its greatest width. It weighs from six (6) to
Sixteen (16) pounds, and is very convenient to move
around. Students having instruments in their
living-rooms can give more time to practice,Stu-

dents using the general music-rooms of a bgarding=

school must follow a fixed schedule and ar¢ usually ™

limited to an hour or a half-hour period a-day.

For mandolin ensemble, plectral orchestras and
lee clubs the Clark Irish harp is very satisfactory.
t blends well with the other instruments, increasing

the volume of harmony chords and balancing the

.PROSPECTS AND POSSIBILITIES FOR THE
HARPIST

Treated from the Aesthetic and Financial Point of View

\
The,Possibility of the Clark Irish Harp
By A. F. PINTO

NOME time ago a distinguished piano peda-
ogue of New York remarked to me that
hristmas would soon arrive and he desired

to select a good musical toy to give to a child

of a dear friend of his.

“Will you procure for me,” he asked, “a catalog
of the Clark Irish toy harp?”’

I retorted that the Clark Irish harp was not a toy

harp.

“Would you call the Virgil clavier a toy piano?”
I demanded. “If the Virgil clavier is useful, and
has its merits even when brought into comparison
Kith the piano, a great deal can be said for the Irish

arp.”

The Virgil practice clavier is a toneless keyboard

. instrument used by pianists to develop proper hand
formation, action of fingers, stroke position, and also
for many practical exercises designed to perfect
technique and tone. The Clark Irish harp fills the
same mission to the harpist as the Virgil clavier to
the gianist.

The Virgil clavier possesses a spring which will
loosen and adjusts the weight of touch, that is,
enables the player to change from heavy piano
touch to more than the heaviest organ touch. The
same result can be obtained on the Clark Irish harp,
first, by stringing the instrument so as to change the
difference of thickness between each string, and,
second, by tuning the harp below or above the stan-
dard concert pitch, steek tuningf—fork, 435. For the
harpist who wishes considerable pressure I recom-
mend the changes of the normal gauge of strings,
say, string G pushed up gauge till it is op?osite Aor
even B. It is worth noting that a heavily stringed
harp can be played vigorously without getting
slappy effects. As the Virgil clavier is a soundless
instrument precision can only be determined by the
coincidence of the clicks which the keys make when
going down and when returning to position. The
Trish harp has this advantage over the Virgil clavier
that instead of hearing just clicks you hear the
natural tones.

I understand that in many boarding-schools,
academies, convents and colleges progressive piano
students have had a Virgil clavier fitted into their
small living-rooms because the instrument takes so
little space. It would be wise for harp students to

accomy t. It seems to meet the needs of the
plectral conductor, who is an idealist in music.
Seminarian students at Baltimore, Rochester, Cleve-
land, Notre Dame, Brooklyn, Metuchen, New Jersey,
etc., are compelled to study the Gregorian chants,
and will find it to their advantage to have an Irish
harp in their living-rooms. The harp, like the
organ, furnishes both the melody and harmony, and
enables the student to understand and interpret
the intonation of the chants.

For vacation time the Clark Irish harp is very
useful, and deserves both recognition from pro-
fessional and amateur harpists. Summertime is
not the ideal time to play the hﬂrs). It takes lots of
patience to keep a large concerl- harp all strung up
and in perfect condition in hot weather, or during a
damp or rainy season.

The Irish harp is easy of transportation, and has
but thirty-one (31) strings to be taken care of.
There are four and one-half (415) octaves, two
octaves above middle C and two below middle E,
making sixty-two (62) notes. In its carrying cover
the Clark Irish harp makes a parcel somewhat like
a large suitcase. It is convenient, therefore, to
carry when travelling.

Three reasons why harp teachers should interest
themselves in the Clark Irish harp are as follows:
first, for the benefit of parents who wish their children
to study the harp, but carnot afford the investment
for a large concert harp; second, because from the
age of six to eight years children will find the small
Irish harp more convenient to handle; third, a large
class of children for studying the Irish harp can be
easily organized.

No teacher should keep an intelligent pupil on
the Irish harp more than two years before urging
upon the parents the need of procuring a large
concert harp. In two and a half years the talented
pupil has reached the limit of study and has mastered
the possibilities of the Irish harp. ~If further advance-
ment is to be made he must be given the larger
instrument.

1 believe that intelligent teaching of the Clark
Irish harp, later applied to the concert harp, would
result in placing many more harpists on the concert
stage side by side with the distinguished pianists,
organists, violinists and cellists of the present day.

NEWS OF INTEREST TO HARPISTS

Congratulations and best wishés from many
harpist friends to Mr. Harry Lawrence Hunt of the
staff of Chas. H. Ditson & Co., New York. Mr. and
Mrs. Hunt are spending their honeymoon at The
Colonial, Kichawan, N. Y.

(Continued on Page 7)
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HAWAIIAN
ROUND TABLE
Conducted by C. 8. DELANO
BOLOIST, TEACHER and COMPOSER
e i e e\
will receive due consideration. v

Address, Hawaiian Round Table, care of the Crescendo,
e e e e e e e ===

HE following questions come from A. A. S., Camp
Taylor, Ky.: “Whi is really the prettiest, the
American or the Hawaiian style of plnyinf the guitar?
I have a_very poor ear for music, b t love it most
dearly. Would the study of harmony be any advan-
tage’to me, and would it enable me to change any piece that I
cared to into ragtime, or into some other time than that in
which it is written?”
e above questions are peculiar and quite unusual, but no
doubt the writer is quite in earnest, will do my best to
answer them. hesitate to give any preference bet
American and Hawaiian system for playing the
are vastly different, and can hardly be compared. The
system gives more possi ies in getting full harmon
certainly charming in every sense of the word. The n
style gives more sympathelic tones, and by thousands has been
pronounced the sweetest music if properly rendered. You say
you have a poor ear for music. It is quite necessary to be
able to tune your own instrument, and both guitars, with the
steel strings, are about equal as to tuning, with a little in favor
of the steel system, as it is tuned to a perfect chord. I would
advise you to hear both played and make your own decision, as
either system will give you much pleasure if properly studied.
The study of harmony is certainly advisable for anyone, but
ould be done on the piane with a good teacher, I have never
seen or heard of a book on harmony that teach you to
change a given melody into ragtime. “This is done by changing
the time of the selection. Asanillustration, a waltz in time

This
Steel Gu
gestions

Manufacturers, Publishers,
Teachers and Players

are requested to send in items to
this department about concerts,
recitals or ether musical

which will interest Cresconde
readers,
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Walter T. Holt, the well-known teacher of Washington, D. C.,

and director of the Nordica Mandolin and_Guitar Orchestra,
t annual concert in April. Mr. Holt does

gave his twenly
ness, and his school is very popular. He is

a very large bu y

isted in his work by Miss Alice Hill and Miss Loretta Healy.
His concerts are among the interesting musical events of lﬁc
Ay nd the fact that he has given twenty-one of these concerts
s quite remarkable.

The Winthrop
direction of Mrs. C
that city, wi

ew York) Mandolin

orge Kennel

, with much success,

v of Mrs. Kennchan's work in ¢

1 the orchestra played a good
s Miss Borl‘ru Becker, the

The Odell Mandolin Orc
e Lynn Educational Course, Lynn,
is one of the finest of the old lye e

tence in New England. The paper, in speaking of
concert, said in_part: “The Odell l\f:mdulin Orchestra is
not to be judged with the ordinary mandolin clubs. It is as
difierent as the Symphony Orchestra is from a Jazz Band. Its

may be changed into syncopated or, ragtime by ch; the
mef(’)dy into 24 time. This is mostly up to the cleverness of
the player, and I cannot name any book which will teach you
how to do it. My advice,is to be content with the good pub-
lished music until you cafi play nicely, then you will be able to
change any given melody into syncopated time. I will give
5|e system of transposition I use in making all my arrange-
Let us take a selection, for example, in th€ key of F
major, or one flat, and transpose it into A major, or three sharps.
Put down F, the keynote of your selection; draw a short line at
the right of it, and beyond this put A, the keynote of the new
arrangement. Now under each keynote run down the notes of
the musical alphat cording to the sig of each respect-
ive kei. Under F put G, A, B-flat, C, D, E. Under A put
arp, D, E, F-sharp, G-sharp. Connect each with the
line similar to the keynotes. Now each note in your left-hand
line of letters equals the one opposite in your new transposition.
This will illustrate any transposition. Should you come to an
accidental in your selection you must raise or lower your note
opposite to correspond with it in your new arrangement. This
method is accurate and never fails. If the transposition is only
_one-half or one tone it is easily carried in the mind. Where it is
a greater distance the method given is advisable.

n my last article I gave some hints to teachers relative to
playing and teaching the ukulele and steel guitar. Permit me
now to give a few suggestions to those intending to render the
Hawaiian music in public for {mrlor. concert or vaudeville
playing. Do not Ylny before others until you have mastered
vour selections well, unless it is just your own friends. The
public is no longer sympathetic, but very severe in its critici

is ol who have been ying together

for the love of their music, and many of them for quite a number
Mr. Odell’s blending of the different variations of

n music, contrasted and sustained by the em
of other instruments, some of them stringed, others
percussion, produces effects which are wond Ily artis

) tic and
delightful. It is mandolin musc at its best and with the most
ideal support.”

Mr. and Mrs. James F. Roach of Cincinnati, Ohio, furnished
the music_at a wedding, while ting in Jacksonville, Fla.,
in June. Preceding the ceremony they rendered s | steel

uitar_selections, and also during the ceremony. This is the
irst time we h heard of a steel guitar being used on this
kind of an occasion, and shows the progress the instrument is
making.

In February, Walter Franci
at the home of his pupil, S
himself a very proficient guit;
Mr. Vreeland pla;

Vreeland gave a Guilar recital

Danforth (Arlington, Ma:
arist, student and patron of music.
everal numlb m  being
“Under the Balcony,” “In Southland “Bolero™
and “Yankee Doodle,” varied, all composed or arranged by Mr.
Vreeland himself, and *“La Desire” (Beethoven), “The Little
Flower” (Mertz), “Fantasie Americaine” (Romero), antasie
on a Russian Melody™ (Pettoletti) and “Alexandrina” (Ferrer)

of one's efforts, and one bad appearance is liable to queer you.
1 encourage doing what you can before %’our own family or
friends, but the general public is cold until you prove you are
able to deliver the goods. If possible always commit your
selections, especially on the steel guitar. Then your playing
will always be more accurate. In playing the ukulele, do it
standing, as it gives a much better appearance. Never be
content to I)Iny before an audience on a cl egg instrument, as it
may kill all your efforts, no matter how hard you try. Either
the ukulele or steel are very effective when played alone, but
if you can arrange to have a piano or regular guitar to accompany
ou, the effect will be much more complete. Always play with

SEND TO ME—

for an illustrated price list of my wonderful

... Bataiian ona Guitars. ..

and exclusive agency proposition. Are you
using mv Steel Guitar and Ukulele methods
andsolos? They are the very best published.

SEND FOR CATALOG

orce and vigor, using all possible ph g an

Gauge the power you produce to the size of the place you are
playing in.  Never start a note of your solo until your audience
18 perfectly quiet. I have many a time waited a moment for
(Continued on Page T)

C. S. DELANO

845 S. Broadway LOS ANGELES, CAL.
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PROMINENT TEACHERS and PLAYERS

A short biography and photo of some well-known teacher
i or player appears here monthly :: &

e

WALLACE S. BARN
Iton, Conn

ardwick, Mass., February 21,
in 1885, where he made his

Wallace S. Barnes w
1883. He moved to War
residence for |bm|t Lwenty years,

When young | l('.lrned to pl
a banjo, fml his fath
next

He wanted

o have one, but the
olm outfit which was
ained a mandolin, which

fi
liking. er on Iu- obt
he liked better. playing the mandolin in his store one
friend mm(- in and asked if he could pla

day when the banjo.
Mr. Barnes said he could not,-but that he had always wanted to
learn. friend told him of an rument that he could

obtain, which was a Stewart banjeaurine. IHe obtained an
instruction book and practised about five hours a day for the
next five years.

About that time he heard of a gentleman in Gilbertville, M
This man was a ]m{nl of the late James I1. Jennings, and a \('r)
“fine player. Mr. Barnes made his acquaintance, and that was
his real start with the |

Mr. Barnes by alittle on the side. e
is a banjo enthus 3 strument in the old style
with the fingers.

Some years ago Mr. Barnes moved to Shelton, Conn., where
he now resides.

HAWAIIAN ROUND TABLE
(Continued from Page 6)

Your efforts will then be appreciated,
AsIh

ver consider
any times avoid all ery-
pping tones on the ukulele.

used nder th ring or using a
string too small, II' \nu I'u‘l at nll nervous a playing before
a large audience, play all you can before your friends until this
‘wears off.  You will notice that all vaudeville acts are strength-
ened as they go toward the end. wise do this to a musical
aet; give your finest selection to cl encore always
give a short selection of entirely different cl

this.
noise is music.
mlg Lones

hese are

racter. Never
give too much, but leave your audience hungry for more; then
they will be glad to see and hear you again. '

HOW TO JAZZ o ke Tsner BANJOS - Johnstone  $.75

CHORDS “z,, MANDOLIN-BANJO - Tocaben .50
CHORDS *;,, TENOR BANJO - - Bickford .50
TENOR-BANJO METHOD - - - Stumpf 1.00

All four books for $2.00 net, postpaid. Send direct to

JAS. H. JOHNSTONE MUSIC PUBLISHER

116 E. VINEISTREET KALAMAZO0O, MICH.

NEWS OF INTEREST TO HARPISTS
(Continued from Page 5)

The Matinee Musical Club_of Philadelphia
offers a prize of $100, in competition, to American
composers for an instrumental ensemble for harp,
organ, violin and cello, not to exceed fifteen, or less
than ten, minutes in length. Compositions are-te
be submitted anonymously, bul bear somgé dis-
tinguishing mark or motto, a copy of which, with
the composer’s name and address, is to be-¢nclosed
in a separate sealed envelope. It is imperative that
all manuscripts be sent in by November 1, 1920, at
which time the contest closes.

Ada Sassoli-Buata, the distinguished Italian
harpist, known in America through her tours a few
seasons ago, will be here next season for a limited
period.

Mildred Dilling, the popular young American
harpist, for the months of July and August, will coach
with her former teacher, Henrictte Renie, at her
seaside resort, Etretal, France. Miss Dilling will
appear at the Lockporl Festival on September 8,
and the remainder of the month of September will
hold a class in harp instruction atPathfinders’
Lodge, Cooperstown, N. Y.

Enrico Tramonti, the distinguished lmxpisl of
the Chicago S\mphon\ Orchestra, played in Ithaca,
N. Y., the “*Chorale” and vz
orchestra ac ompaniment, scoring a big suc
He could not satisfy his hearers, after the *
and variations of Widor, and lwice again was he
,compelled Lo reappear and play encores.

Le Trio Intime, composed of Alfred Kastner,
harpist, Jay Plowe, flutist, Illya Bronson, cell
from Los Angeles, Calif., | esenled a very interest-
ing program at San Diego, Calif. They were
assisted by Maurine Dyer, mezzo-soprano, 4nd Mrs.
Ileon Robinson, al the ano. There is no
question but this trio will have a brilliant cer,
for their work is not only mostl interesting, but
exceplionally well given.

By permission of the Viclor Talking Mz
Company, the Florentine Quartet, Francis J.
Lapilino, harpist, Howard Rallay, violinist, Clement
Berone, flutist, and Rosario Bourdon, cellist, were
the assisting artists for the Gimbel Choral Society
concert in Philadelphia, Pa. The Florentine Quartet
is well known to phonograph fans through its many
good records.

Lottie Valentine gave good account of herself
with her harp solos at the Carnegie Hall concert
with the New York Plectral Orchestra.

Julie Kellar, the young Chicago harpist, has been
enba(.,ed to play a one-hour program daily at Fisher-
man’s Paradise, Bellaire, Mich., from June 13 to
October 1, and from there en tour to the West
Coast, assisted by E. Emmet Flood, baritone.

Agnes Golden, Lhe young harpist of New York,
has been engaged for the third time to appear as the
soloist for the Ladies’ Society of Oyster Bay, L. L.

PLEASE
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[ EDITORIAL
Announcement

For several years, we, as publishers, have borne
the expense of the publication of music with very
slight increases in the prices. Discounts have
remained the same as they were years ago, yet to-

__day it costs two, three or four times as much to pub-

lish music as it did formerly. The present high
cost of paper, which is nearly five times as much per
pound as 1t was four years ago, the excessive cost of
engraving plates, the high cost of printing and of
distribution, the increase in overhead expenses have
so multiplied that it has become necessary for us
in order to still continue to give to the public the fine
class of music which we have issued, to change dis-
counts which were formerly in vogue. Hereafter,
the discount to the public on all our sheet music
publications, including mandolin, mandola, mando-
cello, guitar, banjo, ukulele and steel guitar, piano
and vocal, will be one-third off from the marked
price. In changing discounts, we are doing only
what other publishers found it nceessary to do some

. time ago.
H. F. Odell & Co.
R S S TP o . S e ey e |

W. C. Knipfer died suddenly at the Springfield
(Mass.) Hospital, June 17, 1920. He was operated
upon for hernia, and it was expected he would
recover. Nine days after the operation, a change

came for the worse, and his death came suddenly.
His funeral, which was conducted under Masonic
auspices, was held at Meriden, Conn.
wife and one son.

He leaves a

Mr. Knipfer was born at Easthampton, Mass.,
October 7, 1869. He studied banjo with Frederick
J. Bacon, and violin, mandolin and guitar, also
harmony, with various teachers. He taught for
manf' years, and had a large number of successful
pupils. He has given many' concerts, which w
always successful. For several years he was oach
of the Wesleyan College Mandolin Clubs, which
have appeared successfully in many of the large
cities. Mr. Knipfer’s studio was formerly at Meri-
den, Conn., but his business increased so that he
opened studios in Middletown, Southington and
‘Wallingford, Conn. He also did considerable teach-
ing in Hartford.

About two years ago he purchased the interest in
Dean’s Music Store, in Springfield, Mass., and had
been very successfully conducting a large business
in that city.

In 1903 Mr. Knipfer joined the American Guild,
and was very active at the many conventions which
he attended.

In addition to his musical ability, he was an
artist in crayon, pen and ink and water-colors, and
some years ago received two diplomas for his draw-
lxggs in crayon and pencil at the Connecticut State
Fair.

Mr. Knipfer was one of the best known men in
the profession, and. had many friends who will
regret his sudden demise while in the prime of life.

MUSIC IN THIS ISSUE
Meadow Bloom Waltz (A. Higgs). Mandolin and Piano.
Published by Wm. ahl.
Lingering (Arling Shaeffer). Guitar Solo. Published by
Arling Shaefcr.
lona Intermezzo (G. L. Lansing).
jo N

Panjo Solo, C notation,

from E. r Method. Published by White-
Smith Music Publishing Company. 3
Prelude No. 1 (Carlos Se do). Harp Solo. Published by
International Music Publishing Company. y
Suite for Harp (Harriel A. Shaw). Harp Solo. Published by

International Mu Publishing Company
Theme and Variations (P. Naderman). Irish Harp Solo.
Published by International Music Publishing Company.
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Anm%uncement

HE OLIVER DITSON COMPANY announce that the discount to the public on all their sheet music publications will be
one-third from marked price.
This announcement is made necessary by advanced and ndvmclng cost of paper, printing and operating expenses generally.
‘We have put off the inevitable from time to time hoping the necessity for increased prices would pass, but as the outlook for
the future is toward still higher costs we can delay no-longer.
In making this change in discount, we are doing only what other publlshern found it necessary to do months ago.
‘We shall continue as in the past to give our best service and help to music teachers, pupils and music lovers and we solicit
your patronage either through your local music dealer or direct.
OLIVER DITSON COMPANY, Boston

it : CHAS. H. DITSON & CO., New York

\Publications for the Harp

teresting in addition to being instructive material of great value.

By ALFRED HOLY
Solo Harpist of the Boston Symphony Orchestra

Twenty-four Easy Studies - - - $1.00 Net

Three Sketches (Teaching pieces) " 5 | T

An Evening at Home (Four easy pieces fog aching) o S
1. Children’s Thoughts 8 ngsters at Play

2. At the Fireside 4. A Little Dance

The aim of the composer has been to write studies that were also
pleasmg forms of composmon, thus rendering them exceedingly in-

The

ODELL

Mandolin Method

still

Leads fhe Way

Send for
Special Circular

THE BICKFORD UKULELE METHOD

By VAHDAH OLCOTT-BICKFORD and ZARH MYRON BICKFORD
is a revelation in the playing of the instrument. It has great merits as an instruction book and also will prove of great

value to the player seeking l‘m:fecreatl

PRICE ONE DOLLAR NET

. DITSON
VICTORY Banjo-Mandolins

iy

:
EMPIRE GUITARS
Ditson Quality
Prices, $25.00 to $75.00

EMPIRE MANDOLINS
Ditson Perfection
Prices, $25.00 to $100.00

Music Stands
MANDORES

Ditson Beauty
Prices, $10.00 to $25.00

COLE BANJOS

Professional Models

Prices, $25.00 to $50.00

BANJO-MANDOLINS

Orchestra Favorite

Prices, $25.00 to $40.00

Metronomes

UKULELE S| |OLIVER DITSON COMPANY
e AL 179 Tremont Street, Boston, Mass.

Prices, $1000 to 520.00 CHAS. H. DITSON & CO.

8-10-12 East 34th Street, New York, N. Y.

Satisfactory Strings
and Supplies
Music Rolls and Satchels

Repairing Skill-
fully Executed

Our Instrument carefully Tested
Up-to-date
Cases and Bags

it PLEASE MENTION WHEN T




	Auto-Scan357_2R
	Auto-Scan358_1L
	Auto-Scan358_2R
	Auto-Scan359_1L
	Auto-Scan359_2R
	Auto-Scan360_1L
	Auto-Scan360_2R
	Auto-Scan361_1L
	Auto-Scan361_2R
	Auto-Scan362_1L
	Auto-Scan362_2R
	Auto-Scan363_1L
	Auto-Scan363_2R
	Auto-Scan364_1L
	Auto-Scan364_2R
	Auto-Scan365_1L
	Auto-Scan365_2R
	Auto-Scan366_1L
	Auto-Scan366_2R
	Auto-Scan367_1L
	Auto-Scan367_2R
	Auto-Scan368_1L
	Auto-Scan368_2R
	Auto-Scan369_1L
	Auto-Scan369_2R
	Auto-Scan370_1L
	Auto-Scan370_2R
	Auto-Scan371_1L

