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GUITARISTS 
ROUND TABLE 

COI'fDUCTED BY 

WILLIAM FODEN Vln ..... c. ....... ucl Uliterla. 

T/ti, d"ar/., .. I ;, t"u:Jo lI." /tI" C .. . ·I."· 
i'I' .... I" .. JltI .. ' ... aJl llu' .. ",' ... " "', • • · .. · .... , 'I) tllI,,,",,r ... 14 .. 1 ...... 1, ,'" ... , . 
Q .. "tiIUU ." J .. tl"U"", • • 11 .ttt.·", d .. , 
u.Jid,.."I.· ... . At/d"",_ .. C ... t.d,I'RtI .... " 
r"ak."u", q/ TII,C""u,,"tI . 

J. K. , of SeaLLle. whose ques tions were L\kcn up in 
Lhe SepLember CHESCENDO, will be lur\hel' con­
sidered in the present isslie. 

The ornaments, 35 pertaining La the a fC not 
vcry sa tisfactorily sel forth in the insl ueLioH books 
fOr this instrument; and, in conscquc c, amateurs 
arc at a loss La understand, or to properly p:crform, 
them. Ornaments, such :..IS the mordent, single and 
double grace noles, turns and all similar otheIi 
arc closely allied in lhe manner of thei r executIOn, lhe 
basis of Wllich 3rc lhe difTerent kinds of Srllr5. H one 
has maslc\cd these, which may easily be accoml>lishcd 
by a lillie II)CrSCvcrancc, then the performance of any 
group of notes ' requiring the slur becomes a simple 
maLler.· It is necessary. of course. to recognize the signs 
and what they s tand for in their connection with the 
various ornaments;...,for the mordent. a short 
angular line placed over':.I note. ind ica tes that two 
grace notes precede the princij)al note; the first is on 
the same degree as the pri nciple. and the second on the 
degree nbove it. and ending with the principal note. 
If there is a stroke through t he sign, It is ca lled the 
inverted mordent. and bcgins with the principal note 
followed by the note bclow it. and ending in the prin­
cipal note. If the notes forming the mordent arc all 
on the same string. it is usual to strike the first and 
slur the rcsl. If il happens that any of thc notes 
occur on adjoining strings. it wi ll be necessary to either 
vibra te them with a finger of the left hand or to strike 
quickly with a finger of the right hand. With thc 

too heavy nor too light. The bridge and the nut 
l11ust be adjusted so that the difTerent sizes of the 

will se t properly and feci comfortable under 
the fingers, so that, when barring, the finger will be 
ab le to tOllch and l)reSS each string easi ly. and wi lhout 
excessive force. These are the chief rcatures or a good 
guitar. Others, such as thc varnish and ornamenta­
tion, nrc oJ seconda ry illl.portance. The kind of wood 
to be used in the manufactu.rc of guitars, "as fur as J 
know," has never been definite ly se ttled. Some 

if some of the manufacturers would give ther'r 'c . 
on this subject and back thcm up wi th speei m ns of 
their ha ndiwork. 

ra ise strings. or an impcrfectly freUed instru men t, 
taking it for granted tha t you are c<1pn ble of propcl'iy 
adjusting the tUlling. 

The reasons why gu t strings are preferred by most 
guitar soloists arc elas ticity, qua lit y and the 
ca pability of responding in cer tain efTec ts not possible 
or eas ily done wi th some other kinds of strings. 

It appears to me that, ins tead of finger gynllHlstics. 
the regular and methodical practice on the instrumen t 
would be far beller. 

Peerless Hawaiian Guitar Rest 
Euily '"plied to an)' Gu it ar. 
Elevates inslrun ent to I 
level. Jn5ures I firm Ind 
51Ilt iollar)' 5UI1110rt . ho\·e the 
knee. Pre\'enlil s.ii lliling. 
Reatlily Itlju$led to II ny 

or posilion. Permits 
Gu it ar 10 dill in ense widtoUI 
relllo\·. 1 or reSI. A,llI llIctl 
ror llse or Ladies IIIHI Gentle· 
men. ' [lltlorietl Illtl u8etl by 

ArU818 anti Teurhers. 

C. A. ULLMAN, 4382 Monts?mery St.. OaklIIltJ. CIHr. 

. laUer way. great care must be taken that the fi ngers 
act with speed and precision, otherwise the cITecl wi ll 
not be very good . The so-ca llcd doublc grace notes 
lake the same course, in their execution. as the 
mordent. when they occur on the same s tring. If j!I; - --
they are a t a grea t distance from each othcr, or 011 
difTcrent strings. they must, of necessity. be struck. 
The difTerent turns and trills were explained in the 
August, 1919. and J anuary, 1920. issues of the 
CRESCENDO, and readers a re referred to those 

will be found in Foden's Grand Mcthod for Gu itar. 
now in press. \Va teh the advertising columns of this 
magazine for its announcement. 

ANSWEIlS TO OTHEIl QUESTIONS 
To selec t a good gu itar requires a knowledge ot its 

tonal qualities and its va rious parts in detail. Neither 
the neck nor the flOgerboard should be too thick, 
otherwise they will feel clumsy and be hard to manage. 
Whether Lhe fingerboard should be nat or oval is a 
mooted question ; personally. I have found that when 
slightly oval. it is an advantage. The frets must be 
properly spaced, and all 01 Lhe right height and neiLher 

NEW MUSIC FOn 

HAWAIIAN GUITAR 
March, GLAD HAND , 
Waltz, LAND OF DIlEAMS , . 
THE LURE, Dance Characteristique . 

, 2 . 

30e, 
40e, 
30e, 
SOc, 
SOc, 

Our In,truetofl for lIawaUan Gllitar. Ukulele . M.ndolln. Ban jo (e NQta· 
t lon) •• ndGlllara", th."""l l Qf40yeara'pra,,ti"- luperlll'ntelnteachln ... 

ROACH-FRANKLAND 301 £ . 'TJf 
CtNctNNATt.OIIlO 

FaDEN'S CHORDS FOR THE 
GUITAR BANJO MANDOLIN 

I .. C N.I .. /I . .. 
WriU .. III both MIMi.,.1 NoulioQ .. d Di ....... 

PRJC£, 50 CENTS EACH BOOK 

WM. J_ SMITH &fUSIC CO., INC_ 
ou.-t t. TMdI... az. EAST 34th STREET. NEW YORK 
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BANJOIST$ ROUND' TABLE 
l Coadacted by 

GEORGE 1.. LANSING aDd THOMAS J. ARMSTRONG 
EMlNENT AUTHORITIES ON MATTERS BANJ01STIC 

TAil department is especiallv lor Barv'oists, but anI/Me may ask 
quutions putaining to the bon;o or contribute items. Qut.slitmJ or 
suggulions will leu-ioe ~considua1ion. 

Address "Baniois/s Round Table ... cart o( The CruCUIdo. 

\ 

SOME TONES WE MISS 
. By Thomas J. Armstrong . 

~
RE we getting all the various tints and colors 
from the modern plectral orchestra ? No. 

~~~ee~~~l wheue~r~r~OI~Sl ~a~r;e a~t;dc~:sir:~~ 
keep each and every instrument on the run, never 

rnaJiSi:;fua\o~i:geml~mri~!' ab~~e ntheerCO)~~~ittIDg u~~~ 
\Ve have apparently forgotten that eae clion in 
the plectral orchestra occupies a definite p e in the 
realm of sound . The mandolin division, including 
the mandola and mandocello, stands in a field by 
itself because the tones produced are specific and 
personal; the guitars have their own soft voices to 

. ~~i~it~n~~e!lt~:e~~~: JiW~~~n~t~~ tlh~ ~~h~~ ;~~~i;~ 
If anyone doubts that there is a tonal difTerence8 

between these grbups, let him enter a dark room 
and have somebody play each instrument. Without 
seeing the performer or: instrument he wi ll know 

~~ir:r~ib~~~~;ht~~~~!~si(Pe~kf~~"the:~~~~~~ or a 
It is this subtle power locked up in the various 

sections which we are not u!.ilizing in the plectra I 
band; a wonderf'l agency going to waste e"en though 
it is close at hand and always availaP.i&/for gaining 
the necessary variations. \Ve certainly have enough 
tones to select from, as will be seen by a glance at 

the chart given below. This chart , with all the 
chromatic intervals. shows we have more variety in 
the middle register than any other, and it is just in 
this middle ground that we need variations. 

How to obtain these tonal changes depends on the 
taste and good judgment of the leader. They can ' 
be secured without altering the published arrange­
ments, and without introducing freak tones or 

ad~~g :rd'I~~~g ~!r~h~igf:rte~~anmt;I~,Ch:,r~~re the 
mandola has a counter melo<lr running through a 
certain strain, can be made'\ doubly efTeclive by 
letting the mandala take the part the first time, and 
substituting the teoor banju on the repeal. This 
change otTers no difficulty beca use the mandola and 
tenor banjo are pracJically the same thing, ooly 
ditTerent in shape and ditTerent in tooe. 

Another method omits the guitars every four 
measures, aDd lets the harp take the accompaniment. 
This change from harp to guitars and back again 
gives character and beauty to the harmonies. 

\Vhen the mandola has an especially sood theme 
the mandolins may even be dispensed With the first 
time, and enter the stra in when repeated. 

Many other ways of utilizing hiS club's resourc 

wl~~:r~,g~~~ht!~et~se~rr~srst,oh~~e ~~lcut!~~ld~ec~~tuniti~~ 
for introducing the individual element III his work, 
thereby relieving the monotony so plainly evident in 
several large clubs. 

~=' ======~============= 

COMPASS OF THE PLECTRAL' ORCHESTRA 

1 f r r. , .~ .. c .. ~ . ~ .. ~ .. 8 .. ~ • . -:~~n~ .(.:~ .. i~ .. 
: MANDOLIN j:OMPASS ...... ,' . .... ................. , .. ..... . 

~ ffff_l-rfftt~~~.~ ~ ..... , .. ~.~ , D, • . c:v~T~It: ~[.4~~~,!N~~ .• • • ••. • ~ 
I) ....... .. .... : •• ••• • ••• • •• • ~~R~ .G,!I.T~~,~~II.l.S.0~~D~ .. . .... . : 

PI..&Ua IID'nOH ~ w...- wunNO TO D'fD'IUDI 
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IT'S FREE 
Our NEW Catalog 

of 

Popular Vocal and 
Instrumental ~ts 

Arranged for \ \ 

Mandolin Orchestra I 

Send for it Today 
I 

Jerome H. Remick & Co. 
219 We.t 46th Street 

NEW YOR N. Y. 

PRINCFBS DANCE FOLIO 

I ObW;~~;I;~o~;t;;~;:'hU' 

I· .. 2 Llal:l'tTY AveNue PITTSBURGH, PA. I 
IllIUnMDlI"mIUllillbUllllllllllllllllm~"!I",mmlllllllJnnIINll!lnnn"lUllnlllmllllllJl!IIIIlIImlllllllJUmlUllIllllllllDllllUUI 

SONGS FOR·THE BANJO 
Arranged by Well Known American Players 

§:!~ C~~et!~~~f t!:f~~!~oO :~bl~:bl:dU:: ~h~! 
country in C Notation. ~he .ccompanlm~nt8 
are effective and banjoiatie and none of 
them too difficult for the average performer. 

PRICE, 11.00 NET 

WM. J. SMITH MUSIC CO., INC. 
52 Eaat 84th Street, New York, N. Y .. 

SPECIAL DISCOUNT TO TEACHERS 

INTRODUCING 

tIr:bt ~robtr ~tg 
NON.$L1PPING 

TIl., firat imp!,ovenunt 1ft 
tun,nu pega tft 15 venT". 

Thl, pelt CAN NEVER SLIP. owln .. to the action 
or • powerful ~prln&' which l!lIert- a connanl 
IJriPPlnJr pra.ure on the pea'~-.d of the In,U'U­
ment. ThI,I, onll of Iu patented fHtU,"". 
Once attached to the Inltrument.furth,r-.dj 1_ 
mentilnevlI'rn~ry. 

~~~~:J~~{~~:fEr~~n~{!e~;l~'!~';~; 
it I, ellmlnllted. In'«'l d. YOU me~ly puC:he II'nd 
of the.trina ullouxh the holll'and thll'n elamp it 
~: fllw turn.oCthelietlCrewonihllendofthe 

The II'OII'Iblnatkm of the ","eral adVllntllga of the 
Grover Pea' ,""ullt in I'ERFECT TUNING and 

the ellmhUlt.ion oC the many botbll'rsome dll'fectll ht!Tetofore found In 
otber~ . 

.... r. r BAJiJO INSTtUIEtI"n. GUilAR, UKULElE AND l"IUl.EIJ:.IAIOO 
Price 13.00 per .lIt of foor 

C.nlldlan Oittnbutort. PEAT E MUSICA.L MFG. CO. 
~ St. Catherine St.. W .. Montreal. Canada. 

OiItributon ror Enaland. CLIFFORD ESSEX II: SON. 16A Grafton St .• 
London. En.land. 

INVENTED BY A. D. GROVER 
180 13th Street, Long bland City, N. Y. 

MANUF~CTURER OF 
NONTIP BRIDGE TONE RING 
ADJUSTABLE BRIDGE BANJO "WRENCH 
STANDARD BRIDGE CLOTHES GUARD 
VlBRATOR TUNING PEG 

Why Not Go Higher Up? 
Do I/O" ",ant to beeftma more important in I/our 

choun field o( _ndeaoor ' 
Do JlOU want to earn more mone,,? 
A.re I/Ou. in a r,,' - dhcoMr'Oged, dhhearfe,.ed. be· 

CO" .. I/OU feel thai I/OU ant at 'lie end of 1I0Mr 
TO/H and can" go anI/ further ? 

If I/OU feel any of the above three thinge, you are in jU8t 
the proper state of mind for UI to Itart you going up the 
ladder. 

We have helped thou .. ndl o f other mu.ieiant out o f the rut. We ~an 
do th . .. me for),oll, It)'ou are "mlna to do 7C1ur I bare In thebaule. 

PIANO-Students ' or Teachers' Normal Training 
Course. 

CORNET-Amateur or Professional Courses by 
,Weldon. 

VIOLIN-By Dr. Arthur Heft. 
HARMONY-By ROBenbeeker and Protheroe. 
GUITAR-By William Foden. 
BANJO-By Frederick Bacon. 
MANDOLIN-By Samuel Siegel. 

8bt ntI"'rl_ .... fN". .pO, of III •• "" ~",... 
_c 1'0" 'RBB , . prow ,,,.t _ call IIt lp ,,"0" to 
~I.r. ,ear ,.,.,..., ," .. Icd .",61t1.,.. 
OFFIIR IS LIMITED- WRIT. TOO ... Y. 

UNIVERSITY EXTENSION CONSERVATORY 
OepL A28 SI.pl-Myen Bulldlnl'. Cblcal'o. Ill. 
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U.rp.TODtI Uktl 
Thl. Inatrv.ment Ia b.nd 
m ad. &ad '\d'~ an,. 
Ukulet.e In tone, workma.n· 

Th< CRESCENDO 

LroN&HEALY 
Own Make Banjos, 

-'\f'enor, Mandolin 
and Trijo Banjos 

are now available. Our patented truss and rim con· 
struction, with other un ique features, with unequaled 
workmanship and finish, have produced the greatest 
Banjo ever known. Equipped with Kirshner tail­
piece. Every part - brackets, pegs, rim, finger­
bo~c.-our OWl1 Make. 

~ Prices $100 and $125-Trijos $4~ 

Sold by 
Dealers 

Everywhere 
G5ifj 

[ST. 1 16~ 

Chicago 

Everything 
Known in 

Music 

Sffaeffer's Harp-Tone and Autumn-Leaf Ukuleles are Excellent 
'WH~NOT ORDER DIRECT AND SAVE TIME AND MO Y 

SHAEFFER'S METHODS 
for the Mandolin, Guitar, Harp, Banjo and Ukulele 
have met with larglfr sales then any similar methods. 

The parcel poet l,vl tem of maillnjl' h ... ollf'ned • new WIY of merehandlllnll' mUliul aoodl . In.l~ of .aitlnlJ for lIome. 
one "!1Ie to orcin- for you-order for yourHlf. Good&wlll leav,Chi"aIlO u me day order I.recelvlld. Sy.temalile your 
bu.lne .. ln.bu.ln ..... llkelYUlnnu. 
Te_ehan .r. r .. t w.klnK up to the ract th.t mUllul floodl e.n be .aId th.m ehUII4!r when oniered direct. 

FOLLOWING I S Til E LIST OF SIIAEIIPER'S )IETIIODS 
W .... '''.r .. G.U.r o r W •• bbara M.a •• III" H .. U.o. (E ... b ).. .I.ISO 
I!lU. Da .. Jo H.tbo. ( I .. A o r C pota.loa)...... ...... ... .......... .... ...... ... ............. ... ..... I.S0 
H il t. II.,. &I_.tbod. (N .... t,. r."I ••• aa .... Iar' •• ) ......... ...... ............. 2.ISO 
HIU. O.U.r H.lloo. (Co ... I.t., 127 .. a' •• ) ......... . ..................... .. .. .. 2.1S0 
Bllt.8t •• ' •• I.r H.a.oUa (D,. P ra.cl.). ....... .... ..... ....... ... 1.00 
B llt. :\I.tbo. ' or Uk .. I.I. (CO ..... I.t .... of ..... tI ...... • ,..t .... ).. 1.t'>0 
8 ••• lfe .. •• _0 •• "" at ..... lLa He.b •• ( Dllo •• ,.1_) ....... ........ ... .............. ... I .ISO 

All m.thod. are with HexlbJ.a blndina-he."J' paper .heet muIlCllb_h.nd .tltehed-lIn.n bac:k-prlnted from .tone. 

PMto~ all 0111/ _tMd -",,.,&/1 .",d..- aIM! polllld;' .. of to (<r_d 

8 cu. ill tM U .. ikd Slor.... Aufl"'llllo-7 "nu-O' .... lItitia Iu.. 

SIIAEPPER'S T_ted· tru . Ukul.le ,trinp h. teta. 'Jk. DoHn Kia, ... to. In bozo 
SHAEFFER'S Felt \11ull.l • .,leU (beat , .. de) . 2k. ach. Donn. tl.T5. 

SHAEFFER'S Star M ... d.lln ,"clul. Doun. Zk. Grou, I .. box, n.n. 

. ~:::.~3!:.bftn~~~ 

~J~~~~~i:~:~ II========================================================= 
koaW:::::~~IUIl. :1~L~~D~~~I~~8E ARLING SHAEFFER. 

d"I,~ ~d _.,~. Address 2Z QUINCY STREET, OHICAGO Write today 

PLBAIE IdNTlOH ~ w.Df WllITINQ TO A.D\ ·PTI8u.s 
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J 

lHI&~lF' OO[]~llCC 
We publisb compositions of the following moder n 

compo,era of Europe a nd America. , 
G. Verdallo V.S~ndlnll' 
A.HoIy F.Nlroletta 
1. S nOflr G, aamllton 
If. A~hud· Pl"Othin J.Qulnt.lle 
W. Loukln. Cav. A. E. Dod. 
A.KutM r N,Schlldkni t 
A. F'ranclll'into ~'.~:::J .. 0 .800:101"0 
C. Sodero M_troA.Dtlvl~lI. 
c. Sehuet.ze n . P . Hammond l 
M. Sehulter Seydel E . Fouble 
T.CeIIe ~:= \ , S, DIStelano 
Van V . Hoa:et'll ~: ~:::, Ph. s.vutA 
F. J . Lapl t lno C. BuchnllD 
G. lnaRobinlOn CharlnPnlvin 
W.Uambriek Jo.cphM&llIlno 
H . Stone Toe.flOn II..-riet A. S hew 
".Hoberl' Alberto Baehman 
A. R.Davia Jack Drial lo -Henry Hartman A . PlIganueei 

~S.lbert 
A ew Iiat of names ot distinguished compollera 

I will be issued in our Nex t Bulle ti n. 

3Jnternational ~U!)iC ",ub. <ItO. 
2259 BArl,GA"'E AVE.. NEW YORK 

The 'NU~arzE~ Harp 

The superb lyric quali ties of 
this remarkable harp has 
distinguished it as without 
an equal. Endorsed and used 
by the great.st harpists the 
World over. A beautiful 
booklet sent on request :: :: 

Wurlitzer Harps 
a.re priced f rom 

$1,000.00 to $2,500.00 

The Rudolph Wurlitzer Co. 
QNaNNAn NEW YOlK CHICAGO SAN FIANClSCO 

'-

121 K. Fftrtk St. 115 W. ~k St. 329 S.Wabu b SI. 185 Market st. 

, 

I , , «)1Im. IP'IlJI8ll.lItA 'irm~ , , I 

IS FAST IJECOM ING THE REPER· 
TO IR E Of HARP INSTRUCTION 
WITH TEACHERS. CHOOLS AND 
SOLOISTS IN AMERICA AND 
EUROPE. 

I 'll'«) M.&H 'It'<<)1Im. $IE:!l.IE:t'll'n«)~ ZI 
FROM OUR CATALOG WILL ' KEEP YOU;; 
IN TOUCH WITH POPULAR COMPOS E RS 
I I:< THE HARPIST IC WORLD. 

I , , 'll'HHIE: «)~!l.'lt' HH«)IlJ$IE: , , I 
SPECIALIZING IN PUBLISHI NG 

MUS IC FOR 

lHI&~lF' 
AND 
ENSEMBLE 
I NSTRUMENTS 

II INTERNATIONAL MUSIC PUB. CO. I 
2259 BATHGATE AVE., NEW YOR.K 

. ANNOUNCEMENT. 
i;>tRSOI1 1920·2 1 

I .?tar}' 'lJe},artment I 
AT THE 

NEW YORK COLLEGE of MUSIC 
114.116 EAST 85t h ST., NEW YORK 

A Limited Number 
of Pupils Accepted 

Under the I n.trudion of the Di.tingui.hed Harp 
p .. dago,ue and C ompo."r 

,========~~~~~( 
PLEASB MBNTION '"CJtaCJINOO'" WBaN waITING TO ADVDTI .... 

23 

.'" 

-
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MAN DOLIN 
CA RL FISC UER 

Go ndolie r . L. V. Saa r-Ode ll , E . 
Mandolin and Piano SO.OO' 

A ~ling number with fI very sweet melody. Especially 

;

trCCLive in full orchestrn. A good teaching ptece. or excellent 
for concerts. Published for full ma ndoli n orchestra wi th orches­

parts in the snme key. 

E a.se C anllc -To hanl.b de ll , 1\1 . 
Mandolin and P inno $0.60 

A splendid t ranscript ion of this beauti ful revery of L. Ganne's. 
A superb mandolin orches tra number. Ex trellle:£, cfIcclivc 

~~r~li5~~ ni!ri llr~flu~C~~~~l i~ll~r~\~~~~~~li;t'UI Sl~~ll~lrnm~!~i~~ 
lhe snmc key. 

. COD Amore •. !\telod y Ueaulu~". E. 

Man'dolin and Pianos or);I)~ 

in: stp~gl~~g~lf~~l.;I{i::'~~doff:;'l~~:~~l~~~h e'~~~~lr;r orc~l~~~~I; 
parts in lhe same key. 

Biekrord Mandolin Method Z . M. DIckford 
Book I jus t out $ 1.00 

A new method which is 10 he issued in rour Ilooks. Dook J 
contains ninely poges. nnd includes the usual rudi ments, history 
or the mallli oh n, co nsiderabl'e text maller exPIainin9 posi t ion or n': re~~~r;I:Olfl~s~~t~~k~~ ~i: ~h s~~~~!~U !ltr~,~~cn~r~ sl~l~~~re~~ 
liminary p eking exercises. scale exerc:ses in various keys. 

~~r~llo d~~~r:,;oC: t~'o\"~~::~Jo~~'1m~~(yr~~~~nro7 ~~~d~li~u~~!i~ii 
~~!t:{~o ~~;~ : ~:S°i~ ~?nUr~~~: ~~~~~y~ll:k;~:i~(~od~~~ iJ'I~fli~ 
book arc C. G, D. F. and the key or A sl'ghUy. In lhe hack or 

~~ ~~~I:~~ ~e~tf~~~ch~\~~ij~ 1~:di:nll\': l1di8~~C~lulllf~a~~I~;e 
places, rollows the lhcol~~\ or the old met h~!I in oth ers, and hns 

~n~n~r~~~~i~~I;~r~~~8~S~~~~'eri~~~~1 ~1;e~n~#01~~:' b~~e 
other three books nre in preparnLion. 

~ . HAWAIIAN ROUND TABLE 
"- (Continutd f rom Pagt 6) • 

-aol"ual ract. they arc all over. and not even a large sLore window 
was broken. Come on. nnd we ",ojll do nil we can to give you a 
good l ime. 

GRT THR BRST 

STUMPF ~:::: g:~:: ::I~it .. k 
uil.leI. lIe.hod u4 8610 Book 

_____ ~---_ Tu .. Baaj ........ 

KI:ALAKAI UKULI:LI: OR: UKULI:LI: BANJO MIlTHOO 
LANGLAND'. UKULI:LI: SOLO BOOK (CHA."T) 

PWM 0/ BocA B ook, II.(JO. s.., PMI)ICIW 

~ So.tIIe,. Calif.roil .aIi. eo.puy ~. 

IlIUOIS11. LOOIIDI Borne of C Notation l.ucJO«m. LOOIBDJ 
!I'br.e n.w piece. jUlt off t he prell for flnrreT playinir. B,. w ... K.. B.Mwcl. 
TIlt 1Itnr ......... "alb . •• c.. ) Write lorcall~Of &njo 11010. In 

~"':r'~~b: : : :~ ~~:!~~Il~~:~-:C~~ 
I. D.GOLDIY' SOH • 56 I,BrWtAT." . WEST PATDSON, N. Y. 

8u~to Stlph_Shepard 

Bailey's "and Rest '!::r:-~:nC:01r:'::t=~~:Jo~: . 
M<lku pklari .. " a plea.nIrw. PM, 0111 01' to"-,, d ilUtontl.,. 

Uatd on an,. pJec:tnlm Inltnlment. and ill adjol1.able to ANY poeition. A f'Nt for 
h and and ann, .t".jnrr CXlITKt. eM,. poeiUon with a perfect t NmOIo. It keel» thl 
hand and .rm ott' thl lnanument" .. reatl,. inc..-.!DJr the volume of lIOund and 
Improvin .. qua.lity 01 tone. A boon to ~nners. .... cornc:t I)OIItkm l nd u.noIo 
ilJnltantly HCUred ... "line man,. weeki of P ... ",tlce. 

hi bo.wUII,"direetlonl for ... J1.!IO Sa .. plc. 5Oc. DJ_ unt to the trade 

B. L. DAILBY, 455, FlUh ATe •• BROOKLYN. N. Y • 

BANJOISTS! 
If you want that loud. snappy tone you must 

have «enuine 

ROGERS HEAl)S! 
Positively the finest and only Head for Pro· 

fessionals . Just ask any old performer. 
= Carried in , took bll all grJorl Mluic Dlal. r. = 

JOSEPH ROGERS, Jr. FARMING DALE, 
N£W JERSEY 

"If It'. Our Publication. It'. Good" 

A REGULAR SOUSA MARCH 
eaSd Tom. Arm,b'Ons, when he handed III hill ,pl<mdld anan.em.nt of 
R!chardeon' , nlw march. " 

THE BANDMASTER 
It ~_ an exe.lIeaQ' of "l"b,.thm_ IOUdlt,._ fulinfll that lbouk! 
. ppealto lhIJnOltuactfair. 

:e~=~ ~n~ ::::i.:t';.r.u for complete HalIdoUn Orch_tra. 

TBEIlAXIMUIPUBUS8JNG 00., 1716 Ch .. tnut Sl, Phil •. , PL 
Pub'bh,.. and Imporl~"" of B. M. & G. Maule 

• •• NOTICE TO BANJOISTS ••• 
Tb40 bI .. lou"l" jlli t ot! the P ....... nd the,. .,..~rtainl,. 
Uiain. You alNd thMe Banjo 10101. Order 00 ... 

A STUDY IN BUCK B,~ J.B_" .. _ .... _ ..... __ •.•• roc. 
DANCE OF THE CUPIDS.B, .... J. "-' .. _ .......... _. 70 c. 
SLUMBER SONG ~: .. ""~ ':d'":r~".(~~ .. _ .......... _._ $1.20 
GRAND GALOP, from Orpheus ~Ith ~i.!:'~'j .. -_ .... , $1.20 

DISCOUNT ONIE.· HAL .. 0 ..... 
G"T OUR CO .... LIE.TE L.ST AND TIE.A.CHER'S .... O .. O.IT.ON 

JOE NICOMEDE, Publisher, New Alexandria, Po. 
-r.IN B.M.O. II,,'cB_ 



The CRESCENDO 

Hawaiian Ukuleles and Guitars 
S.U. ln.l r ... lor •• I •• lr .... lor. for T .... h.r.· U •• 
.... Con •• poad ..... Co ... uo for ..... VIr. .. I.I. 

Flat-Back Mandolins and Guitars 
For t lMo Prot ... lon end T rade at moderat.e pric~n.. Sclentlflc repal rlnl' of 

al l S trina ID.ltru_D~ Wrltt 
WH. BUSLAP •. 8731 Co.aOl'd Polace. Chiaft4o. 11,. 

t Largest Stock of Harps in the United States 
Fine Violin • . Cella.. Bo ... a nd etrinp. A IM) .11 OrchH t ra la. 
elZumont. 0' c l_ 11 prien. Sblmp lIIel8 n et llrice lilt . 

PRRK UARP II'tSTHUCTION 
whleh haa p laeed many ou t a m iD&' inalde ol tw o month.. OtheN 
.. a rn lnlr u p to $-6 week i,.: harp men a lway. In demend. 

. Vou BBRG - - Lit MARS. la. 

CAT T ~ •• • ~~.r;Ik. f. ~ t.2dT)'\I J J I 
THE VILLAGE GOSSIPS I 

Maft~:::-.~;;~~~~6&~ ~~~~·~.;~~nr::~~.:~'7tk.dJ'..:a~·t ~lo1(. 
.. Send to the PublJah~ t or U,t of other ma ndolin .Uee-I. I 

P. ~NDRY BBRTHOUD, 004 W •• ll'7fJ,1o SI .• r. Y. 

WILLIAM FODEN ___ 
Goitari.t 

\ 502 WEST 173D STREET 
New York City 

Slape LA QUALITE BANJO STRINGS, ~li.'l..E 
Uaed ellc!ulively an.d =~ob.,!:,f=: F. Van Ep' the not«l 

·· yo .... LA OUALITb: Slri"",oY'Ccon ti 'lIl inll' 10 /I'''' IHi"f~cI ,, 'i.U .. ction. 
TIIello,.. _ .. dn-f"UII d ..... b1., ... 

S PECIAL OPPE R 
If not a t7our dea le, '" H ndone dollll rfor.ixt.een uaortednrinltl. 

CLIREICE D. SLlPE, Mlr" D. I. 2, PLlIIFIELD, I.J. T'~~:'~,:,ri~ 

r" 8~~~~~:i8'" " 
Cully mllrkl.'d. T wo or the numhon Rffi ' IJeC illl 
tun inll'duIM. Co~tl)'writtll!n ltndp la,able. Con . 
aldenod by teaehenand 111.ye .... the fi n".! duo. 
publi . hed. All are . 1110 effecti ve w he n .,110)'00 on 
t he mam.lola. 

ZBPBYRS, Keys of G·D. Very pretty melodies. 
MOSAIC. Kef of D. A special tuning duo. Splendid 

harmonies. The prettie8t tunin, duo pub. 
lished. 

REFLECTIONS. KeJ'B of C·F. Three different charm­
ing melodies. 

FASCINATION. Key. of G·C. Pretty melodies. 
Reali, delightful. 

MIGNONETTE, Ke,e of D·G. Interesting and 
plea. ing. 

RADIANCE, Key. of C·G. Beautiful, full harmonies. 
MIRAGE, Key. of D·G. "' Fine melodies and har. 

monlea. 
CONFIDENCES, Key. of G·C. Another IIplendid 

tunin, duo. 

PKICE~.n.dI . DISCOUNT I /a OF .... 

S peei.1 tn.chen' d iac:ou nt. 

H . F. ODELL & CO. 
16!5 TREMONT STREET 

BOSTON 11 MASS. 

LINER AD. DEPARTMENT 

LAttORST STOCK o f n ••• ilan MUlie for IIteelKultar . nd ukulele on t he 
P ..:iftc Cout. By the wor ld'. gtea tellt I" r11 ..... a nd p l. ye .... Send for catalOll. 
PAUL COE KN E R. 607 Mon teUu. Bid/r., Seattle. W .. h . 

~ putt HALK. - A C lbo.nn lIa r p·Gui lar w ilh lea ther !:Me, prac t ic;ally new. 
S tate bnt cuh ofr" , . II . E . lteum, 4'Z9 1w.IJ' n I' lace. Chleazo. III. 

THE 

"SHUTT" GLASS TONE BAR 
N ow uled by mllny of the '-t Cult.ri l u . 

R ETAIL PRICE: 715C . 
S lltlC ial d iarovnt u. teachen and dn.leTi. 

ALJJBRT SHUTT &: CO. 
TOPEKA KANSAS 

I11111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 
P •• " a" d P .. r fll .. " f " .ry 

FOR 

MANDOLINS OR BANJOS' 
Made in mor e forma a nd grades then any 

p ic k on t he msrke t . Ever f pick hand made. 
PEARL pick a a re somethmg rfe w a nd h llve 

i~~~~~p~eR;{~r1eJli~i8~)\~a l~~eea :~t t~l~ 
luatratea s ty le S. 

These picks do not b reak. chip or warp 
a nd produce a clea r, be ll-like tone. 

PA RI S I AN IVORY PICKS, three shapes, 
t hree gra des, fl e xible , medium, a tilT. 

PEARL PICK S, threesh u. pes. a ll medium. 
75e .. erdo z .... . 

Try an a •• orl •• ' d .. ,. .. " . 
SP"iG1 Pri". ' o Tmc","", or Dealt:,.. 60" G>'ON 0" OoUII. 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
111111111111111111111111111111"'11111111. 

r-------------------~ ICRESCENDO AGENTS, 
\..=.:::...:.~.:::&'.:~~~:.=~==J 
80.ton. M •••. 

Brockton , Mas s. 
CbiuIO.IlI. 
Clenland . Ob io 

Dayton , Oblo 
Hartford. Conn. 
L.o. Anleln, Cat. 
Newark. N. J. 
New York, N. Y. 

Pitt. bur,. Pa. 
SaD Frlnel.co , Cal . 

Beattie, W .. b, 
810UK City. low. 
8ytacu.e. N. Y. 

Syd ney. Australia 
O.alla , Jap.n 

~=~~j,arn~land 
Gotbenburg. Sweden 
W.llIngton, N, Z. 

Veg. Ii Fa lrbankl Co. 
Oliver Ditlon Co. 
G. L.. Lanelng 
P . A. Makepeace 
Lyon Ii Hcal, 
Cb ... C. Da iley 
McMillin Muele Co. 
Meredltb 's MUIIc Store 
Fanle Mu.lcStore 
90. Cal. MUlle Co. 
Mlne"a P. T lcbnor 
C. H . Dillon Ii Co. 
C.rl F I.cber 
H . A. Becket 
Alice Kellar_Foz 
Sberman. Clay ..t Co. 
Plul Goerner 
C. A. Templeman 
ROle FriU Rogere 

FOREIGN 

155 Co lu mbus Ave. 
178 Tremo nt St. 
170A Tremont St. 
24 Belmont Bt. 
Jaekeon Bl vd. 
13 206 Shaw Ave . 
2053 E. 9th St. 
25 W . 4tbBt. 
173 A.ylum St. 
332 8 . B 'w.y 
57 Halsey St. 
1_12 E . 34tb at. 
Cooper l;)qulre 
Ci01 E . Oblo St. 
Ci2 B.ker St. 
Kearnyli Suuer Sla. 
607 Montellul Bid,. 
5014 Fifth St. 
114 F . F.y .. t .... 

19 Hunler 9t . 

PLEASE KENTION "CaUCBNDO" W'BIIN W1lTING TO ADVERTISERS 



TM CRESCENDO 

AN EVEN D'pZEN REASONS 

WHY- THE ODELLlMANDOLIN METHOD 
IS SUPERIOR TO A'LL OTHERS 

1. The author, ijerbert Forrest Odell, is the 
greatest and most popular arranger for mandolin 

6. It explains every point used in mandolin 
playing. 

orchestra in America. ' • \ 
2. The work haa been received and acknowl· 

e4g.1l in all parts of the world as the .standard 

7. No turns are necessary while playing ; all 
exercises are complete on one page. 

textbook for the mandolin. ' 

8. It is marked with the latest tremolo and 
pick signs, the tremolo being carefully indicated 
in Qvery exercise where used. 

3. It contains in detail information that is not 9. The exercises are all original and inter. 
even mentioned in any other. eating. 

4. It is graded from the beginner to the ad· 10. Pupils progress faster and more accurately 
vanced pupil, each point being so elearlye"plained than 'with any other method. 
that it is the most valuable method for the teacher 11. It is a splendid self.instructor. 
as well as the pupil. 12 . . Hundreds of the most successful teachers 

greosive method published. mandala and mandocello as well. 
6. It is the most complete, praCti:1Cnd pro- use it exclusively, n'ot only for mandolin but for 

'. We have many other sons published in a special circnior 

IT IS ISSUED IN FOUR BOOKS 

1. Beginners 3. Advanced 
2. Slightly Advanced ___ 4. Duo, Trio and Quarto 

Price, eaclt book, 75 cents postpuid 

EMPIRE GUITARS 
Di-;'" ~ity 

Prices, $25.00 to $75.00 

. EMPIRE MANDOLINS 
Ditson PerfeJ:Wm 

Prices, $25.00 to $100.00 

Music- Stands 

MANDORES 
Ditson Beauty 

Prices, $10.00 to $25.00 

UKULELES 
Genuine Hawaiian 

Prices, $10.00 to $20.00 , 

DITSON 

VICTORY Banjo-Mandolins 

OLIVER DITSON COMPANY 
179 Tremont Street, Boston, M .... 

CBAB. B. DITSON " co. 
8-10.i2 Rut lWth Street, New York, N. Y. 

COLE BANJOS 
/!'rofe88ioool M 

Prices, $25.00 to $50.00 

BANJO-MANDOLINS 
Orchatra Favorite 

P.rices, $25.00 to $40.00 

Metronomes 

Satisfactory Strings 
• and Supplies 
~c Rolls and Satchel. 

Repai~iDg Skill. 
\ fully Executed 

'Up-to-date 
Cases and Bags 
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