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W THUMB CONTROL W By F. Landry Be rthoud 
Thu articl. u r'JUGt.d bJ/ r'q" .. t 01 man,",ub8crilwr. 

-
•

F the rcader is a mandolinist he will have just wrillen, a liLLie with the 
less be much amused at the remarks we arc mandolin in hand will go further in elucId ating tIl(' 
aboullo make, but it has taken us years of subjccllhan a quantitv of talk. 
experience to become convinced that we are Playa measure or b"o. in 4/4 Lime, open A string. 

correct in , theory. And we really believe we arc , six teenth notes. Hold lhe plectrum with as Hllh.' 
.springing something when we ask you to slop tmd "' pressure as possible. just cnough to keel> it from 

mandolin player as a star role, down and up st rokes, On the first and sec nc 
consider the part assumed by the right thumb of a falling out of the hand . Play the notes, a • , 

\Vell, to begin at the beginning, with the aid of counts play fJ and on the third count 1)lay JJ. ('OU 
that valuable right we the . R.'cctrum. will immcdia,tely notice that you havc ei thel.:) ight­
In so many words that IS all there IS to It . ,put the ened your gnp on the plectrum or else the lalle r has 
writer has asstlred himself that it is just the manner jumped Ollt of your hand. The thumb, a n'ti cipa ting 
of holding this plectrum that makes for fin e mandolin a grea ter demand on its s trength , unconsciously 
playing or the exact reverse. \ tightens its hold. This rcadi ly proves lh at when 

,6,ssuming that a plectrum is properly more tone is required , the plectrum must be held 
between the thumb and forefinger (and b nyone can tigh ter. 
learn to do this properly) . the tone produced by Try again. Iioid the plectrum IighLly as hefon!. 
various varics to a very large ex tent. Tremolo 1lI/,then subi to: playa few quick do\vn 
It may seem Improba ble that two or more players and you Will notice lhat your thumb hasagaJlI slightly 
will obtain two or more <Iualities of tone. --al though lightened its grip. Investigate these down strokes 
they all hold the plectrum in the same fashion . a"nd carefull y and you will furth er notice that a t the 
have the same action of the wrist or arm, pon instant the plectrum comes in cont3ct wit h the 
careful observa\ion it will become apparent tha t string, the thumb has ever so sligh tly re laxed t1u.' 
such is the case. The reason for it is the difTerence pressure. Each down s troke would appear to 
in pressure of the thumb on the pleclrurll. correspond to a faint lightening followed by a slight 

It is nol difficult to see lha t in the down stroke the relaxing of the grip of the thumb. Needless to say. 
thumb bears lhe eflure sJlOck of lhe ullack. The these controls arc almost performed. 
forefinger merely holdSTi'"Fm, a nd the thumb is prcss- This very fact will perhaps account for the absen('c 
ing ·the plectrum agai nst it with a constantly va ry ing of much discussion on the subject. Also it ·is a per­
pressure. If lhe pressure exerted by lhe thumb is forma nee most highly deve loped among good. 
allowed to remain constant , lhen lhe player produces experienced players, who arc exerting themselves to 
a cold, hard, steely lone that is the most disagrceH blc produce a musica l tone. , Perhaps this may furlh er 
quality the mandolin is capa ble of. Il also is produc- account for the fact that it is possible to tell a 
LIve of the maximum amount of pleclrum clicking. playe r from a beginner merely upon hearing hllll 

Under these the poor mandolin is a t an st rike a few open s trings. Also il is .the 
extreme secre.t of telling, without IS. plaYlllf!. 

Generally speaking, people who have nol been prOVided , of course. YOll a re wl lh IllS ma nlier 

of however. no doubt whatsoever that the 
has made them overeonfident, - these are the people thumb control is well developed in most fine players. 
\vho may be relied uJ.>on to extract from the mandolin and tha l. in fact. this very subtle action is partiy 
the most horrible nOises the instrument is capable of. what makcs such players sound so difTerent. 
This is because they have not given enough time to 
Ihe study of the management of the plectrum. 
Advanced players, who have pul in many a weary 
hour of study and practice, have unconsciously 
achieved a workinB knowledge of thumb control in 
their persistent st riving after musical results. 

It will be noticed that players who produce a 
ralher weak, shut-in species of tone with a none-the­
less musical qualily, a nd who are able to execute 
very rapid ly, If almost inaudibly, that these players 
hold their plectrum in a cons tant but exceedingly 
light pressure of the thumb. There is a lack of 

. authority in the playing 'Of such persons, and their 
work is very apt to sound painfully monotonous. 
Thel' have not yet been reached by the idea of the 
pOSSibilities and tone varieties to be accomplished by 

understanding of fhe 
functions and controls of this right thu{nb were 
cODyeyed to each mandolin player while he is yet a 
beginner, beller players would be the resull. 

To avoid II confusion of ideas regarding whal we 

GET THE BEST 

STUMPF g:::: 
• Uhlele Method aM Solo Book _________ Teno .. Banjo M.thod 

K.Al.AKA. UKULI!:LI!: 0" UKULELE aANJO MnHOD 
LANGI.AND·. UKULI!:LE SOLO BOOK (CHA"T) 

. .s"ttPoat".id 

,<Uk J. lut South ... California I .. i, CoIIPUJ 
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Uarp"ToDe Ulle 
Tbl . hutrwnent • han d 
mad. aDd n rc-- .n,. 
Ukulele In tone. workman. 

~ ::~:!:tbftr:::~-:: 
M.entetn trebo. All nolea 
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LVON&HEALY 
(" . 

Own Make BanJos, 
Tenor, Mandolin 

. and Trijo Banjos 
are now available. Our patented truss and rim con· 
struction, with other unique features, with unequaled 
~orkm anship and finish, have produced the greatest 
Banj9 ever known. Equipped wi th Kirshner tail ­
piece. Every part - brackets, pegs, rim, finger­
board, etc.-our OWII Make. 

Prices $75 llnd $100-Trijos $45 

sX 
D~'!if:S 

Everywhere 
~ 

EST. ''' ' 
ChicallO 

E!trything 
Known in 

Music 

Shaeffer's Harp-Tone and Autumn-Leaf Ukuleles are Excellent 
.J. WHY NOT ORDER DIRECT AND_SAVE TIME AND MONEY 

SHAEFFER'S METHODS ' 
{o!: the Man.d<ilin, Guitar, Harp, Banjo ana Ukulele 
!;(W~ met with larger . alee then any similar methods. 

Manyof the ltl'ft.teltartilta haveh,dtheirlnllructiona ffVllltheeemethodl. 
The pareel peNt Il)'ltem 01 mailing hal ~ned I neW WQ of me~baJldi.lnc mu,ical aooctl. In.wad of wai tinll" for -.ae­
one el.., to ordl!r for )'ou-wde:r for )'OII ... lf. Good, ",ill leayeChlcawo NmedlY order la reeeived. SYltI!m&tbe )'our 
bUlln_lnabullin_lIke rnanner. 
Teach,,, are flit waking up to thfl ( &(:t that mUllullfOOd, can be .old them cheaper when erdered dI rec t. 

• IIO'LLOWINO IS TUH LIST OP SUA-HIIFHR'S METHODS 
W ...... r. O.It.r.r W .... ".r. )I •••• U. M.tbotl (B ..... ).. . . • '.50 
HI.II. B •• io M.' ''otl (I. Aor C .01.'10.).................. .... . .................................. 1.50 
Hilt. U.rp M.'botl (1'1 .... 1" .... 1 •••••••• 1 ...... )... 2.60 
Bill. a.lt.r ..... 1lO ... (Co_.1 ••• , 127 P • • •• ) ..... .... . . .......... ..... 2.60 
B llt. St •• I •• ,.1' H ... tI.lI. (0,. Pra . ... I.) , .1'....... ..... ......... .... 1.00 
lUI,. ~1'I.o. ' 01. 1' Uk.I.I. (Co ... I ••• , •••••• tllI'.r •• ,..,."),, 1 .(50 
SI •• U.r' ...... 1'. H •• tI.U. M ...... ( D ••• t,.l. ) ....... . ... . .. 1.50 

All methoda are with flulble blndl .... -hs.,. paper aheel muak lis_hind Itilched-llne .. baek-printed f rom atone. 

1WtCl~e" CllIlIfOWU.Cld mt1Ai.g.Me,.'"'lpc1l11l .. I .. .. ot to~1 
leu.. i .. tA , Ull ikd Slata. A lUtl'Di04-T « .. u - /lMlI .. d tl •• lUll. 

S ItAEFFEIt'S TRled. true Ukulele attln .. In Mil, 71k. Doun Kta. ".00. In boa. 
S HAEFFER'S FeU Ukulel. pldu (beat _ad.), 25c. .. clI. Duen, 'US. 

S IIAEFFER'S Stu Mlndolln pi t..... Ooua. Zk. C,...., In boa. u.n. 

~~.~r~~= II==== = ===============:±========= 
'~"""" 'A ..... r~".... ~~RD:':';'~~BE ARLING SHAEFFER 

UberaJ dilcountto 
...... ... _h~. Add ...... 22 QmNCY STREET, CmCAGO Write today 
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The CRESCENDO 

Have YOU Faith in YOURSELF? 
If, for instance, you understood Harmony. CounterpOint Composition, Orchestration, if 
you could play some other instrument like Piano, Violin, Cornet, Mandoiin. Guitar, 
Banjo or Organ-don't you think you would enjoy a better financial fu ture? 

Have you .ufficient faith in yourself to try to improve proficient in another instrument or bad a fine practical 
mu.ieally and at the lame time financia lly a8 well ? Will knowledge of harmony- and they were MAKING MORE 
you take advantage of our free offer for 6 IC85Ol1s- abllo, MONEY IN THEIR PROFESSION. 
lutet, free to reader. of the CRESCENDO- in the hoW They had faith in themselves- lhey wanted to do better 
that they may be the meane of s tarting you on a career t hings, more profi table things in music. 
which will pay you dividends in lnere.lled earnings which Have you faith in yourself to do bett er things, bi r 
you eould not poss ibly obtain under your present eondi- things, more profitable things in music? If 80, Ii the 
tions? We have started thoullanda of others the same coupon today. It COl t you nothing and will pro~ you 

:~;;.~adn!,~~kt~~~~ao~~~~ c::~~::!!);~~~~ee~nt~~~::~ :u~~. ti!~~C!~~ti~h~t:~ni~8n~~i~~e~i~~ ~~~~~~~~~!t~ ~~! 
valuable they were, and before they kn ew \t they were busy and make money. 

STUDENTS' OR TEACHERS ~::~~i~~_~::tC~:i~:";~:h~~~ad~o;; .. a~:::~:':t~he7:!~~.!;"!~ta;::..-.:~ .coat to ),0"-

NORMAL TRAINING COURSE 

Violin 
Piano 

Cornet 
H¥mony Mandolin 
Guitar Banjo 

Reed Organ 

GOOD FOR SIX FREE LESSONS 

Noune .. . .. 

Street No .. R. F. D. or P. O. no" .. . 
SUlte .. 

I aminten. .. t.ed in the .. ........ .... eou ... e 
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The WUIUJTzE~ Harp INTRODUCING 11-

The superb lyric qualities of 
this remarkable harp has 
distinguished it 8S without 
an equal. Endorsed and used 
by the greatest harpists the 
World over. A beautiful 
booklet sent on request :: :: 

Wurlitztr Harps 
are priced from 

$1,000.00 ro $2,500.00 

The Rudolph Wurlitzer C~. 
QNalfNA11 NO YOlK OIICAGO SAN FlANCISCO 

121 I. '"rt. St. us W. 4Ot. St. 329 S.Wahu. St. 985l1lrkd 51. 

,==============~==,( 

m:be ~rober ~eg i 
NON-S LI PPI NG 

Th~ first improvement in 
tuning p'g8 in £5 yearH. 

T hil pel{ CAN NEVER SLIP. owinl{ to the a~l;on 
of a powerful ~prlnll" which ""ertJI " ".,n_lallt 
IlTipIJi nll"pre .... reon lhe~headof th .. ln. tru. 
mellt. Thl ,11 one of iu palfl ntfld (fl/lt ll rel. 
OneeatUlched lOth .. inltr .. ment. f,n theradjult· 
mentlB never neoe_ ry. 
Wi t h Groyer l't'!l"BOnyQurin,trumenl. toa, tlach 

: ('~1~~i~~ \~~ :~;I~:( Il~~~d i~h";a;';;-~~d ~!~; I 
Ililelirninau.t. Inl lead. )'ou rnerelY I, .. t the end 
of the llrina th rou .. h the hole"nd th .... n d"ml' il 
~ fewturnaofthe ..... t lere",. onthe .. ndu(\he 

Theeombinlliion oflhe oevemladvanta ll"eao( the 

the eUmi ... tion of th .. G::!~; t!~h=,!ide/~! F~~~oTo~ ~~ .. GndIU:~ I 
othe r pee-. 

. 1- rlr wu:;~~~~Oglll;A:; ~~~:f ~!::ULELf-IA.'UO I ) 
I Canadian Oiatribuwn. PEAT E MUS IOAI. MFG. CO. 

684 S t. Catherine St .. W .. Monll"ftl. Canada. 
Oialribu tvrl for England. CLIFFORD ESSEX &: SON. II'>A Grartoo St .. 

London. EnaLand. 

'NYENTOO BY A. D. GROVER 
180 13th :Street, Long Island City, N. Y. 

MANUFACTURER OF 
NONTIP BRIDGE TONE RlNO 
ADJUSTABLE BRIDGE BANJO WRENCH 
STANDARD BRIDGE CLOTHES GUAR D 
VIBRATOR TUNING PEG 

I 

I' LEASE MENTfON "CRESCENDO" WilEN WRITI NG TO ADVERTISERS 
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BOOKS 
Known the World Over 

Bailey Ukulele MethOd 
D • .,C ,.. .... &e. . 

Bailey Ukulel.e SolOs • 
D ... e N ........ 

Peterson Steel Guitar Method . 
Superior Steel Guitar So108, 'i:.:; 
Superior Steel Guitar Solos, ;:~ 
Sonp from Aloha Land. • • 
~ •• U •• I.I ... _ ..... 1 •••• 

Black Tenor Banjo Method • ' . 

$1.00 

$1.00 
$1.00.. 
$1.00 \ 
$1.25 · 

$too 

. BANJOISTS, ATTENTION! 
.JU8T OPF THB PIlB.S 

Black Plectrum Banjo 
Method, "e" Notation 

w. h • .,. what FOIl ha .... IooIJ _n _ILlne lor-an 
~ for the banJo. pined with the "lfttnlm. t ha 
atruo::ta. Not a o:ol*tioa of I:rNh,. tun_bllt 
1,.lternatle _,..ot uuetaoe.thrvuCh aUk.,.., 
d.."klp ... ...,. cSetal l 01 tKhnle for both band •• A 
tIM t.nJo _ hat Kf1Iu tnr Etude- .... to the 1'101111. 
_tal. of "Jus" "I.)'i~ tborouahl)' uP'-in.cl . 

0 .. 4 ... _ _ ",. ••• T" will ... _ . .. 1._4. 

Price, $1.00 postpaid 

Sherman)ay ~ Go. 
SAN FRANCISCO 

~'~~'!!k~~~Ka~~!!P~~.,. 
IM .. "I. 8 1*011110 Man:h. S ... t LeI Leu .. One-hOon r. 

8BLECnON8 FROW .. T 8.E 8 RD OF PA 
Aloha-a. ILaau', ~-b~ to Paull. Ahl WIt.. 

L7t~;~~~J!~~4!\~ir~:~~~ _I. 
aIl DD), South J Ill'. Some SbuJT\e, Ii-.orl SehottilcM. LIllian Ga"otte. 

PrlaMer. ... 
ATTACHMENT . 

/ For Holdlll" Stell UMd In ~ft Hand t or B •• ~IaQ GuItar PIQlnll'. 
-oJ Prle.. Cnla, .. II," lITOe"eot .tftJ. 

R . P'. LETTERED FINGERBOARD 
FOI" t b, B ..... n.n GuItar . nd Ukulele. Price I' Ctnt.e. 

ROACH·FRANKLAND 307 B. Fourth St. Ci.ci.nati. Ohio 

Slape LA QUAUT BANJO STRINGS, :;I'LR
,." 

UMd aduu".l,. aDd ~mended b7 Fred F, Vall E~ th'DoWd 
BaDjolI t.,.bo,.ri t.M: 

··O""Q{tIOlu' jiNtItriJtQlluted_cf.ap,llddid"'tb.-Jr. ","-'11"1 _" __ ,"d t_"t.,·I1111,..- pru.efio:.:· 
8PHerAL OPPE8 

If IKIt at J'O\:Ir cleellr' .. em4_doIler fllll'lb.teIa~.ainp. 

CUlmE D. ILIPE. 1fT" • 2. PUIIFlElD. I. J. T'r" ;::'10 

KNIPFER'S ME·THOD ~~E~~~i':lG 
C NOTAT10N w UI1wfnC QUICK RUULTI 

PrIce. 500. Del 
.... C i ... L DI . COUNTS TO TIEAC H .... 

.fIIt~ult!' 6d!oo( of JIIuk. ~ublt.~fr. 
zs W . SARATOGA STREET BALTIMORE. MD. 

A LITTLE TALK ABO UT EXPR ESSION 
(Conlillu~d from Page 6) 

The lasl variation was played pin no. Then came 
lhe coda, which was a fortissimo, syncopated bOIll­
bardment. IL was so ",rillen, but lo my mind 

i&~i l~~e lI~~o~~~btalr c~!! lSl~tl \;~~~ ~lef:~~"cl' I~~ i t'~f 
milk and lhen kicked it over. . 

HAW AllAN ROUND TABLE 
(Conlinu~d f rom Pag~ 8) 

c:omell down in line wi th the fret whell (I quirk, full bar position 
i!> desired. 

Tone prod uction on bass 1I0 l es where two or morc UCCOml) .. ny 
II given solo note should he given special study. The Im!i!! noli' 
under the melody nole should be struck qui te firmly, ancl the 

!~~r~e}? ir~~t:r'n~~ d~~~~d ~1~o~I~~~n~e,i~:~t o{o ~~e~~~cl~~:rCy t~\~i 
beginners is Lo keec the rear of the sleel u~ lo the l)rO~er heigh t 

thesir~~I:-~,o~il:'~[~1 ~~~ii ~'~r:~nLk O~g~~~SL nl~:~ ':~~~ I;L:in~e~ 
~rt~~;ali~; or'~~ li~~~ro~~I~I~'I~s ~~g~i~~eS~~~~fiiis tl;h~til1ll!~hr~ 
tanL lo produce speed, ;1IIt! ill order to acquire thi s. so that il 

t:°~1~:'n3~~t:~:ii~~~~ o~h~hes~:~~ :~dU~~tlfi~~~~ o~~IIO:P~I~~ 
three treble strings until the execution bec:ome~ ~mooth li nd vcry 
e\'cn in tone. 

jltst the thing for Man#Jolin and 
Hawaiian Clubs 

Smith's Hawaiian Melodies 
contai ning Nt." of the be.t Hawaiian ~onra, 
Marchea, Waltzea and Hulaa ever wri t ten. 

,..------ Publi,h. d lor ------, 

H",Ii .. (11 .. 1) &,il .. (Sol.) Uk,I.I. ", •• ponl. ,,1 
" .. I ."d.li. (S.I.) &,il .. (R."I .. ) ..... poni. ,,1 
Second Illuli. Pilno lceo. ,III. eDt 

PRIC~ OF EACH BodK, 350. . PIANO ACC., 1S0 o. 

WM. J. SMITH MUSIC CO. 
&:2 E . 34th STRE B.'. NEW YORK 

Peerless Hawaiian Guitar Rest 
Eaeily applied 10 an)' Caitar. 
Elevate. in.trument 10 a 
level. [niure. a timl and 
Italionlry , uJlporl above the 
knee. Prevent, . lippinS' 
Read ily adjulled to any 
. nsle or po.ition. Pennit. 
Guiter 10 . lip in clfe whbout 
removal or ' relL Ailiptett 
for UMI or Leilie. and Centle· 
men. Endoned and uted by 

Arlilt. and Teachen. 

C. A. ULLMAN. 4382 MODtaomery St., Ol kland. Calif. 

PLEASE MENTION "CRK8CEN'DO" WHEN WRITINC TO ADVERTISERS 



THE .cRESCENDO 

WEIDT'S 
Chord System 

• (SIMPtllfftlllar .. "II II) 

FOR ' 

BAN.JO ~\;1r=~~!~~~!·:~'::-ft/II:~J ~::.II:I~':O:::-JKlG. ~ 
MANDOLIN !:~I~ ':':!~O·~·~r~~u~~,:d~~~w~~K!·~A4z·~: 

oCeClmpalllmenl. 

GUITAR ::~:I~·C~::'(.rodu~~~;) ~~I~':!~~ ~j.:=II,;~n l ment. 

TENOR BANJO ~~~~::;;J~:~~;'7'!!.~ <f1~r:~:I'~R'A~~rMe~~~~ 
MANDOLA !~~'r,::rr;~~ It~o~~O .1,1 .... from" pin" -~ In Trio ) , 

UKULELE ~~':ull~ lt;j::I~ ~7:C n::~on!~·if:;.. :!~~lOz~~n.e 
HAWAIIAN GUITAR ~!toJ!~ ::o:I~},~:~~~:r~8!~i~ 
nanl S..c"lh ond Dlmlnl.hNChon!Jwllhonl,ONE monmenlof SIHlllar. 

IN ao LES.O N S BY MAIL \ 

B EGI NN ERS OR AOVANCED \ 

. IF YO~:!~F::~!Q!R.!~,OURI" 
of ·'toI IJO.lItHH,"· PO,'ll Trot • 10 "JAZZ" 

50",.4/11" ·'''I .. ,_lnt,'· ' epclt .. ,.. ... ho o~ leGell ing 

BICKt>'ORD 
DEAN 
GA RNO 
STE ART 

lVeidf. Clto"" S".telft 

DON SANTOS ROACH 
GODPREY HLLLsETH 
"JAZZ" JOHNSTONE SY KES 
G A LLAGIIER GOLDING 

ADD RESS DEPT. E 

WEIDT SCHOOL OF MUSIC 
87 COURT STREET NEWARK NEW JERS EY 

SENT TO YOU ON 5 DA YS' TRIAL 

A BACON 
Professional Banjo,' Tenor BanjO, Mandolin­

Banjo or Guitar-Banjo 
Compare with any other make, and i f 
the " BACON" is not the best you ever 
played on, return at our expense. 

The NEW "BACON ORCHESTRA" 
Tenor and 'Mandoli n·Banjo (open back with 
heavy r im and bell ·nange top) are .fUll what 

~o:. ~~~~~~~t~7ci6~~c~~~t~~~~re~'tra, ~6~lYles, 

S rllt of workmClnahip. 
Perfectl1/ Cldj".tcd. 

The Bacon Ukulele 

~ ac~uncohWI!~fl~ent::~:~~n ~~~;'gO:It. tadnO~!e~ u: F. Odell, C. S. DeLano. Myron A. Biektor~, 
Williarll Foden, William Place, Jr., and many 
othera. 

.end for catalog and dis counts . 

THE BACON BANJO MFC. CO. 
NEW LONDON, CONN. 

PA U J,INE 

SONGS FOR THE BANJO 
Arranged by Well Known A'merican Playe1's 

This collection of Fif~.two Songs II the only 

;~~:tr~Ol~eg~:t!~i~n, an+ht~~~~I~;~n\~:~!: 
are effective and banjoist ic and none ot 
them too difficult fo r the average performer. 

PRICE, S1. 00 NET 

WM. J . SMITH MUSIC CO., INC. 
62 East 34th Street, New York, N. Y. 

SPECIAL DISCOUNT TO TEACII EUS 

Learn to Play the 
Ukulele 

The "American Way" is 
the only original method 
and most complete in, 
tltruction book. teaching 

~:nt:tn:h:I!!ltt~~k'm~~~ 
classical and properly ar· 
ranged selectIOn or sololl 
ever published for this 
ins t rument. Price, SI. OO. 

Write for special price to 
teachers. 

Orde r direct from 

JENNIE M. DURKEE 
1943 Walhington BI't'd. 

CHICAGO. ILLI NOIS 

THE 
FRED. BRETSCH MANUFACTURING COMPANY 

6 0 BROADWA Y . BROO KLYN. NE W l."OltK 

n. lIr,,,! MUllcl1 iQstrument .hnl/factl/refS in Ib, United Sill .. 

REX Banjos, Mandolins, Guitars, Ukuleles, Violins 

EAGLE BRAND Strings and Drum Heads 

TWENTIETII CENTURY Band Instrum.nlll, Drum., ele. 
CATALOOU£ PRES O N APPLICATION 

P LEASE MENTION "CRESCENDO" WIIBN WRIT ING TO AD\' ERTISEKS 



18 The CRESCENDO 

CARL FISCHER 
SoI,,~j8'8 Sonl (Peer Gynl Suite No.2) 

• Crieg.Olcotl-81c.k(ord , 1\l. 
Guitar Solo $0. 7S.~ 

dio1c~W~~~1 ~~ytt,i~::~rtoon t~~ ~~~~~t~~~~~d clossic. 'Not at nil 

Knl~:~'~o~olldy Fair (Op. 71) Vohdnh O. Dlck$~~' 1\1. 

~
\ gCl\'oUC movement. Keys of D ond A. ~ An interesting 

igi nul guitar solo. Not difficult. Effective as 0 teaching 
n nbcr. 

TENOR BANJO . 
JAS. H . JOHNSTONE 

Jlow to Jou; <-Ith Editiun ) J1I 8. II . JOhli lto u e 
Price ' SO.75 

New additions have been made to this hook. the latest being a 
complete arrangement of "J-lindustnn" foxtrot with lcnor-imnjo 

f;1~~~9~1 ~~. 1:~okC~boC~~i~;~sr~g C~~~JI~~~~~' so{~So')~~\'~ I1J sly Iln~:: 
"Frolic or the Kazoos," various exercises! chords II I Jazz 
endings, ond general inromHltion or how to JOzz. 

\liM. C. STAHL 

ERNEST K. KAAI 'S UP·TO·DATE SOLOS 
forthe IIwali&nStftlGllltu 

;'ith ,bort lnetructioll. In nota &nd lku. ..... wi 
prof_ bythls~tHa""liln 

l~oa.~I!.~': Jnfl': 
Illeh Ameri 

"'DWay Home, 
"Annle~uri .. 

te... ate.. It eI~ the IDI~ctlora in. Ilmpl. aDd plaJ!. • mannar. 
tha varlou. ~doolof boldloa' tba h" lru .... nt 0(lI'ftCt.\y. Ordu a 

~ 
aopyan COllvlnce)'OUrMlf. PriceSl.OO. SlMCial price in qll'ntil;J' lOll. 

EUR'EKA CORRUGATED MANDOLIN, MANDOLA. MANDO.cELLO. 
BANJO OR. TANGO BANJO PICKS 

pick that will not IUp. Made of the hMt ImltaUon Tortol .. Sh~lI, heftleel 
&'ft., balWl Rnllbed and IIOLIehed: Mak .. II perftc:t Tremolo. Will not Watt!, 

break or chip, Price~, or 30.:, per dosen. 
THE CHART MUSIC PUBLISHING BOUSE 

" QUINCY STREET • CHICAGO. ILL 

MORE .AND MORE 

WAITE ' MANDOLIN METHOD 
"THE II&THOD PUPILS LIKE" 

1"Ia1l0' lI.tun.l.ocl."'f .... 'I ...... ,..ollY.(I'l.I .. plen~of 
IlIwnttl ... n' .eJoello .. 1 nwd_ ror pltk. lert . ..... IIJ1a'U· 
' ....... tl.e 'rUn ... ..ot fo,"d III othlT -...110 ..... It haa 
.1...tJde.o"!lntOldluqllalll.Y .. d .. III .... p"'*' idb'. 

.. Aa •• AM .. LE CO ..... TO TIlACH&AS. 

M, B. WAITE. Publisher RACINE, WIS. 

Bailey's Hand Rest ~f:-W::'inrf~~:,,~,:Jot'::. 
Mdqpta.-iftl1a.JN'_". PMtOllortakm.q#iutcJ.lltlw. 

Uloed on .n,. pleetnlm Inuru .... nt, -.nd I. adjultable to ANY ""'tlon. A n'IIt for 
" .nd and ann. .Ivln. C<lrTec:t, e .. , ~Ition with a parfect lftImolo. It keep. tM 

i:fn~~~i1::i~~!:~~;o~~:e;E~~~o~~dO~f.:U~~!i! 
In).oJ: wit .. dlrectlo". for a .. '1.00 Sa .. "le. &Oc. DlKoant to the tn.cI.e 

B. L. BAILBY. 455. Fifth Ave •• BROOKLYN. N. Y. 

BANJOISTS! 

Positively the finest and only Head for Pro­
fessionals. Just ask any old performer. 

= Carri~d in stock bJl all good Afuaic Dealers. = 
JOSEPH ROGERS, Jr. F~::'r~.l'sA.li-B. 

THE BANDMASTER 
It ~_ an ueallaney of rh,.tbm-a IOlIdity-aful1n_ that.hould 
appea!totberno.texaetlQJr, 

=~~I~: ~~ !C::ha.4ft;J.arta for complete Mandolin Orcbutta. 

TIlE MAXIMUMPUBUSHING CO •• 1716 Chestnut St. Phil ••• Pa. 
PubUahen and Importen of B. AI. & C. AIUlic 

SEVEN COME ELEVEN! 
Here are seven big ones .: 

• 

Til. Tuh."'ho .... n •• . byDe&D. .. ............ Price70 .. . 

~:::dd~l~r!:~~~cI;;!tb~:~~;.~~;~~~:: ::::: ........ ,..... :: ~g:: 
Price complete with aee • • 1.20 

Sl .... h.r Su .... loy Farillnd ............... ", ... .... .. " ....... . 
Price complete, with both It,l ... and notation. with ace • • ' .20 

:llt:.~ .. .::t, .• rf:.TtO;::'b::Fi~\l;;:.~:~;;: ... ::::::::::~ :: :p':!ce ~g:: 
Get)'OUr CClPift wblle t""lut, th., &nil aoina'Ub bot cak_ 

JOE NICOMEDE. PUBLISHEB 
2014 Tenth Avenae ALTOONA. PA.. 

(TAli N_ B. II. C. 1I",,'c HNrJIIIf) 

P';-£ASE MENTION "CRESCBNDO" WHEN WarrING TO ADVERTISERS 



The .cRESCENDO 

Bawoiiun Ukuleles nnd Ciuitllrs 
S.If. I " •• , .... . o r . . . ... ,r ...... '. f.r T ".Clh.r.' 11 •• 
•• " (;orr •• ,,<I, .. I."<I. C .... r •• lor Ih. UIo .. I.I .. 

FIHt-BlIck ~nndolin8 ond Guilllrs 
FDr tb. P rofeulon and Trad. a t mo::l, n.t. p r ieel . Be;."tlfte ... pai r;" .. o f 

.11 S lrin. Inu nllJtenU, Writ. 
W)I. n USLAP. 373 1 Coucord PI nee. Chiceeo, III . 

t Largest Stock of Harps in the United States 
Fine Violin., Cell" • • OoWR lind llrinsr.. AIIIO lIn Orchll_a_ I n • 
• lrumenu at cJ.o.ft t pri«a. Stan,,, nu, net I,rlee Ii.t. 

tlftRI! II AIU' INSTftOCTIO N 
. Iok lo 10 ... . ,1.«<1 rna" Y out u rn ln" iouddeof t wo monthll. Othen 
eaminlr up to Ie6 wt'O'kl)': hAl'p men 111 .. 11)'. in demand. 

V o n IJllltG - .. 1. 1-; MAltS . In ) 

TIlE 

"SHUTT" GLASS TONE BAR 
Now ullC!d bymllny 01 Ih" btoIot Clul lll.llll. 

A ItTA U_ PR l elt 7t1C. 

S ,_la' dlKoun t 10 ICII .. be ... and tlulcn. 
ALDHIlT S II U'loT & C U . 

TOPEKA KANSAS 

, CAT T ;:.""~~" ~Ik' f.. ~ t!~ T y l ll II 
TUE VILLAGE GOSSIPS 

M.~:li:·II~;P~~~~6Oc~ .~r:::~~";~n~F:t::~:n;k~d~.~:~·,~c:,fQ(f. Send to lhe I 'ubli.ht-r l~ li. t olothll'T mandolin IU~. 
F. LANDRY nmtTIIUUD, UMatOollll1 SI.. NewVork City. 

\ WILLIAM FODEN 
Gnituril!it 

502 WES T 17:1D S'f IlE ET 
Nllw Yurk Ci l,. 

c ." bt pi llyed the SIXTH le .. on 

FLOIU~T 'V AJ"TZ lI y WA .... "" " . li E"" 
Th"n'KIIIlh""Ullr"llcllchhllrnumb"ron 
11011 mll .kllt. Vcry"aJ<)' Rnd tlm • .r"l. 

ltIM,M .• ~Oc.: IliM r ,"hZOc.'IIf~. lIil(_1 I tJ .1. Tu<w •• , . til. rl. diKHII. 

WARREN N. DEAN, 17 E. Market St., YORK, I'A. 

DO YOU WANT TO U ;A It N 1l 0 W TO PLAY ("Olmt::CTI.Y IN A 
:iIIonT TI~n: TIH~ 

CELLU·BANJO? 
Do not hul lale; I.k (or the cuml>I",I" arti. l l", 

!OH~TIIOJ) 011 L. C IICI="'i A Price S l. l) O ne! 

MUSIC CON SERVATORY 
Sl5 DItGRAW . TEET BROOKI..YN , N . Y . 

,.!(J0m. LOOI HIIE Home of C Notalion BASJOlm. 1..OO1i UEIIE 
Thre. nllw plecel jUlt off the PI"C!II for linlter I>IIIY;"I(. By Wm. K. Bedr .... d. 
TIl. Merry Struader'. W.lb ... 0 t'l Wnl" lor calaloJro( Ban.lo 8C>Iu.ln 

~~:~:f~~ti~'W~1I 1 : : : !~~: ~a::ak~~~tT.?~:~'~!"e~~~: 
E. D. GOLOB\' &. SON • 56 MtBrideAmae • WEST PATERSON, N. Y. 

SII"Ci!UOtitoS le l,henS~"'lIrd 

THE DAYTON BANJO-MANDOLINS 
Made in 71. 91 , 10. lOi in Ring .izca. Banjo·Cellos 14- Ring, 

Banjos, Ban jo·Guilars , Ukulele. and Tenors 
Patented October 5, 1920 

DillON STRING INiTRUMEMT cO: 143 Apple SI., O'Jloo. Ohio 

Chenet Guitar Studies 
Tha Eulelt and Mod Praetical Couua for Beain· 
nan. Uaed and RCOmm.ended b7 thoUMnu of 
taoae"_ IncilldH Bell • • Chord. and Eur· 
cI_ln c. D,G,A.£.ndY.811.rtttadlln ... lwd 

Tl')'t"_ uudlel'lritit)'our l)e.-innl" 
POI' Boeke ,. .. ~ h Me: 8hel1 MOlle DileGol1 

H. F. ODELL & CO .• 165 Tremont St .• BOSTON, MASS, 

LINER AD. DEPARTMENT 
Adu.,.ti .. rrunU irum.d Ia4n /or 15 ct •. a. liM • • ad iru.r ­
tion. CadwitAordn. Not le .. lhan a , r •• linUnM'MOT'"' 
than 8 lin" accltfJ ' ed . 

, 
" 'ellt S .\I. P. .-Gibooon I\lando-e..llo. K- I. ebonb;O'd top ..... n .... cue. ,'ria'. 
'~I.OO. Will -conti t:. o. n. c . E. ItU". Iwlt 316. .·ort W .. liron. 10 .. .. 

JlC) 1l SA I. I~ C IIY.AI ' . - A ClArk Irl . l. IIa .p. $186.00 mod" I ; ~I II. "'tw. 
J. J . IJe.wln.:!O:I W. loord St.. N.· ... York I·ily. 

+++++++++++ 

ODELL MANDOLIN PICKS 

MANDOLINS OR BANJOS 
Made in more fo rms and grades than any 

piCk on lhe mtlrkel . Eve rr pick 'laud Illu de. 
P E A RL ,licks a re somethIng new nnd have 

}~~n~~~rp~e~ir~r!e~)liviO~~~al!I~~e: ~~ll ~ll~ 
lus tra les s t y le 3. 

These picks do not break . ("hi ll or ..... a rp 
nnd produce 11 clea r, bell·like lone. 

I'AIH S IA N IVO lty PI C K S. three shu lK!s. 
th ree Krades. flexible. medium. sWf. 

P EA Rl. P IC K S. three Kh:l l>l:s, 1411 medium. 

II. F. OIlELL & CO.. 165 Tremont SI., BOSTON, MASS. 
++++++++111111"1.' 11111111111+++++++++++ ... 

r-------------------~ I CRESCENDO AGENTS 1 
'-.:'.:~~~.:~~~:::.I::~.!:~:=J 
S Ollon . M ••• . 

B rocklo n, MUI. 
Ch icago. III . 
Cleveland , Oh io 

O'ylo n. Ohio 
Hartrord, Conn . 
L.ol Angelu. C.I. 
Newlrk . N . 1-
Ne,... Vork. N. V. 

Pht . bura:. Pa. 

Sal) Franti.to. CII . 

SUllie. Wasb . 
.Sloul City, l owl 
S yllcu.e, N . V . 

Sydney. AUltrllla 
O.aka, Jlp.n 
Tokio, Japan 
L ondon, E ngland 
O otbenburc . Sweden 
Wellington . N . Z . 

Vega a Fa irbanke Co. 155 Co lumbut Ave . 
Oliver O ilton C o. 178 Tremo ntS! . 
G . L . Lln.ing 1701'. Tremonl St. 
F . A. Mlkepeace 2~ Be lmon! St . 
L.y on a H .... 'y J lcklon Blvd. 
Chll. C. D.iley 1] 206 Sh.w Ave. 
Mc M illin MUlic Co. 205 ] e. 9th 5, . 
Meredith ' s MUli t Sio re 15 W . ~Ih 51 . 
FalTl, MUlic S!o le 173 A'ylum 5 1. 
S o. C II. Mu. ic Co . ]32 8 . S 'wlY 
Minella P. T ichno r 57 Hllsey 51. 
C . H. Oilton .t Co. 8_12 E . ]4th 81 . 
Carl Fllcher C o oper Square 
H . A. Becker 60 1 E . Ohio 5 1. 
V o lkweln BrOI. 631·6]4 Lib .. rly Ave. 
Alice Kellar.Fol 61 Saker SI . 
Sherm.n. Ctay tl Co. Kea rnya5ullu SII . 
Plul Goerner 6D7Mo nteilut Bldl ' 
C . A. Templeman 508~ Firth 51. 
R Ole Fritz ROlu, 11 4 F . Fay-"a fk . 

FOREIGN 

W . J, Slent HI Hunter 51. 
Saalluke Mlk! 
The Kyoyeki S bol b l , ISTutbw • . tbo Krobulli·lt 
Clifford Kaln .t 80n 1Sa Orafton St. 
Gerh.rd O hrn W.lIglt.an 17 
J. O . TW'nu "Kenl Tcr. 

rLEASE MENTION "CRESCENDO" WHEN WRITING TO A.DVERTIS£RS 



• 

The CRESCENDO 

Why All Teachers and Players Should Use 
The Bickford ¥kulele Method 

It is the first Method for the instrument that ia 
pro"usi~ and which actually mapa out. courae of 
study. • 

The guitar or finger style of playing is thorougl:Yx 
explained and illustrated. a ,fe.,ure almost mtirely\ 
lackina: in existin, Methods. Mrs. Bickford, through 
her wonderful knowledge and mastery nrthe lUitaTo' 

~i~a;.::::::~;t::r:::::e:::::::::::~::~: ell as an the effective Special Strokes, luch as the 
" ," or Split Stroke, etc" an of which src iIlus­
tr ted by tune·compositions. 

Chords and how to build and play them arc 
given lpecial attcntion-a feature lacking in other 
works. 

. The proper method of using down and up strokes 
-jUlt :Dlhen and uM!I to ule each-is CIJj;tdy 
explained and illustrated. 

All keys (up to five sharps and Aats) are or· 
oua;hly illultrated with interesting example • . 

Plenty of familiar and beautiful songs with ukulele 
accompaniment are included, in various keys. 

The use of the Plectrum or Pick is thoroughly 
covered. Numerous examples in this style are 
given, some of them with guitar accompaniment. 
"Timothy at the Husking Bec" is onc of the gems 
ofthe book. 

In addition ' to the duets for two ukuleles, a 
number of the most interesting compositions have 
effective guitar accompaniments, the combined 
effect of the two instruments being extremely pleas­
in.': 

Syncopated or " rag" time is ·given special atten­
tion Bod the proper manner of using the stroket 10 
as to brin, out the proper effect. One March 
("Niftyl") in this style js worth more than the price 
of-the book. 

"Bubbles" (in the Split or Shuffll Stroke style) 
is one of the most effective and jntar-esting compo­
sitions ever written for the instrument. 

-Price, $1.00, postpaid 

EMPIRE GUITARS 
Dit30n Qualitl/ 

.l 

Prices, $25.00 ( $75.00 , 

EMPIRE MANDOLINS 
. Ditoon Perfection 

~ Prices, $25.00 to $100.00 

Music Stands . 

MANDORES 
DitBon Beauty" 

Prices, $10.00 to $25.00 

UKULELES 
Genuine Hawaiian 

Prices, $10.00 to $20.00 

DITSON 

VICTORY Banjo-Mandolins 

OLIVER DITSON COMPANY 
179 Tremont Street, Booton, MaM. 

CRAS. H. DlTSON & co. 
S-10-12 Eut 34th Street New York, N. Y. 

COLE BANJOS 
Profe88ional Models 

IJrices, $25.00 to $50.00 

/ 
BANJO-MANDOLINS 

Orchestra Favorite 

Pri<:jls, $25.00 to $40.00 

, Metronomes 

Satisfactory Strings 
and Supplies 

Music ROlls a'(ld Sate!'els 

.Repairing Skill-
• tully Ezeeuted 

Our Ift , tnnM Jlt corefully T"tfd 

\ : Up-to-date 
Cases and Bags 

PLE..a8£ MENTlON " CBESCENDO" WHEN WRlnNG TO ADVUTI8BJl8 
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