






















































BANJOISTS ROUND TABLE 
CoDdac:ted by 

GEORGE L LANSING ODd moIUS J. AIlMSTIIONG 
EJIlN1i:NT AUTBO/UT1BS ON JlAfT&RS BANJ01S7'IC 

TIJi, department if upcciall" Jor amlone mav Q,k 
quutionl perlaining to the barV.o or oontribute item.. QuertiOM or 
,uggeS/ion. will reui« due (on'ltiualiolJ. 

Addr,,, "lJGnjaill. Round Table." C41'C of The Cructndo. 

A BRIGHT OUTLOOl< slrclsy was in vogue. Hall opened his acl wilh a 
By George L. Lansing . spirited marph played stroke style. He 

• .. . some solos 10 the finger style. such as Carmval of 

liN now closms,. we , Venice," . with variations, a waltz. elc. Being a 
vC!"y optlmlshc regardmg the standard banJO. vocalist, he a1so gave a number of songs with the 
With an average of one hundred and fifty banjo accompaniment. Hall's act was in demand 

each week, .and than a third of until he passed on some ten years ago. 
studYl!lg the banJO, we feel that the The plectrum style is good in its way, but one 

IS far from obhvlOn, as some have pre- can never convince the public of the banjo charm so 
dlcted. thoroughly as by demonstrating the instrument in 
. Anolher encouraging indica lion is the facl that the finger style. 

several well-known publishers intend to add new 
numbers to their catalogs this summer. Those 
leachcrs who favor the fingcr slyle of playing can do 
a lot lo keep il going by advocating the instrument QUESTIONS AND ANSWERS 
for songs: Wilh the system,- D. M .• Troy. N. Y. 
now. Issued thiS can eaSily be OrIgmally thp Why are the low notes in certain chords written small? 
banlo was sed for almosl A U II lh' . d . h d' lh l sive y. . nswer. sua .y 15 one 10 c or s . a are 

In this capaci ty it is superior to some of the dlffieu!t to stre tch, 10 which case the small notes may 
instruments that have sprung into popularity of late, be omitted. 
being loude,;" and having ,n fundamental bass which N. F. E., Chicago, Ill. 
these other I.nstruments do not Is the resonator an improvement in the finger or 

If one WIshes lo play the melodIes of PO&tl1.... guilar slyle oj playing? 
on the banio with a plectrum, it is not di cult Answer. In our opinion the resonator, while 

giving the banjo a ereater vibration, mellows the 
p itiofi or frel. Most songs arc written on the staff, tone, thus depnving It of its chief characteristics in 

dam running above or below lhe stafT. Take, for finger playing. Closed-back banjos were made 
in anee, the melody of a song written in the .key of thirty years ago. They never became popular 
E- t. By barring the slrings at the eighlh frel the excepl in Ensland. where the so-called zi lhcr-banjo i. 
enli scale for an octave can be played by retaining used. This 'lOstrument is strung wi lh wire stnngs. 
the ar position. For songs in C form the bar at the and lacks the sharp, crisp staccato of the regular 
fulh fret. inslrument. 

If the melody runs beyond the possibilities of the . position play lhe higher noles on the first string. In .. 
playing songs written in G or D radiate from the 
sevenlh fret. Should the melody run 
make lhe notes on the third string. 

As an illustration, the scale of G on th ird 

nal usc the lenlh bar. using the lhird slring for 
those noles below F. • 

The banjo is one of the most versatile instruments. 
It can be played wilh the fingers for eilher solo work 
or accompaDlments. It can also be played with a 
plectrum when volume'is desired, or for dance orches­
tra work. 

Some o( the greatest soloist.& made their reputations 
wilh the finger slyle of playing. and it seems too bad 
that 80me of these same plaY'h. who 'now use lhe 
pick, do so exclusively, and even cry down the finger 
method, thus the instrument to one style 
of playing. Some ol(lhe soloisls of today would do 
well to emulale the lale E. M. Hall. who wayamous 
(or over twenty-five years as a banjoist Wlien min-

TENOR 
BANJi CHORDS 

and 
Full Hannony Playing 
Learn to play from piano 

' parts and know name of 

and Augmented Chorda in 
.11 keys. 
Complete Coul'le by Mail 

... $20.00. 

M. J. SGHflDLMflf 
347 Fifth Ann 
PltuburP, PL 



The CRESCENDO !5 

PARAMOUNT BANJOS 

This is the N inc other 

in 
Victor ik'Cords. 

\ 
M. PINGlTOItE 

lJattiout 

1111 

IOlE-I'.Plrlmaunl 
T.Upl ... £qulpm,,' 

IPECIALFUTUIIES 
l ,Strlnl'l c:lOHto h •• t1 . 
II. Thumb.buttonnl." 

or lowe,. plteh; . 110 
IDena"" telUllon on 
tbabrld • •. 

I . AdJ\l.Jtabl. horiaon. 
tall7 to.ny Banjo. 

• . Adj, ... tab/ .... rtlcally 
to an1hell'ht of rim 
.ndramalnlln'n.ed' 
IIOtltlonther.ar~r. 

Price Tla Dallm 
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ACHIEVEMENT 
THE making of fine Banjos is no longer a 

mysterious art locked in the minds of old 
craftsmen. 

Through scientific experiments relating to 
sensitive vibrations, sustained resonance, and 
by means of testing1apparatu5 of exact itude, 
Wm. L. Lange has again proved that his pro­
duction of instruments of unbelievable tonal 
qualities and carrying power stand far in 
ad vance of any Banjos ever produced in the 
history of the instrumen t. 
The production of Paramount Banjos is a 
distinct achievement- not merely for the fact 
that it it' the finest Banjo made. but the further 
fac t that; owing to the large volume of tone and 
carrying. power it is bringing advantages to 
the thousands of professional and amateur 
players not hi therto mentioned. 

FULLY PROTECfED BY PATENTS covering llpec:ioi con­
atruction Amplifying Rim, Modifying Tone 

Hand, Detachable Acouaticon. 

Your Realization 
ojthe 

Ideal Banjo 
is the 

PARAMOUNT 

record produc-

are u8ing 
Paramount. 

Aeolian , 
Arto 
Brunswick 
Columbia 
Emftson 
L),ric . 
Okeh 
Pathe 
Paramount 

1111 

MADE IN 
SIX 

STYLES 

A- $130.00 
159,00 

c- ~85.oo 

D- 240.00 
E- 290.00 
F- 3;0.00 

1111 
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~ ~~ ________________________ T_h~e CRESCENDO 

IN RETROSPECT 
(COftti.uurd.from. Pug. 6) 

youth of the student compelled me to forego my 
trips. and the balance of my abili ty as a player was 
developed or mlher painfully carved out by my 
unDlSisted self, but at the expense of many a false 

• slart and blind lead, each onc nc.ccssitating an uncer­
;~~ fef~~ress back to the lace wl~cncc the right road 

Several sessions laL r on with a mandolin club, 
conducled by . . odgers (now al Peoria, 111.), 

re~~e :a~gw~~!P~o~l~a~enoe~~~y wili~iir'mt~~sbc f~~~ 
harsh to say thal a "seIf-taughl man has a fool for a 
teacher," it" is certainly self-evident tha l his leacher 
knows no morc lhan he, and what should be a freely 
fun race toward lhe goal with teacher ever in lhe 
lead, develops into a three-legged race where zeal on 
the pl rt of either makes both stumble and fall. 

\Vell, it's over now, and I acguircd in one way o. 

tai~t;~eW,es~n:::~~ha~~~h~~~na~~Otg' r:~::t:J~~7 fv\~h 
a concert company and engaged in tha t rrofession 
exclusively unlil 1920. Since tha t, part 0 my time 
has been devoted to other interests and pursUlts. 

· Il may be interesting to know that the special 
tuning I use for my solo mandola work resulls from 
the allemptto tune lhis first mandolin of mine with­
out instruction or information as Lo how to do it. I 
sellled on G, D, A, C [or lhe [ourlh, lhird, second 
and first strings, and after my brief spasm of study I 
reverted to this luning for unaccompanied sOfo 
work. Lnter on I had a fifth string added below the 
G and tuned ittOC, which made of it a mandola w'ith 
an extra high string. 

For many years the mandola was my sole depend­
ence in concert work, with Lhe exception of a lillIe 
accompaniment work on the p iano, and even after I 
had taken uf the viola (which I learned fr0l1L.m y 
knowledge 0 lhe mandola) I conlinued (0 depcpd 

~o~~~ oOpin\~~ u,aa~dII~i~h~v~~~~~e '~h~~ar~v~~dd~i~: 
and whY I did it. In 1905, my firs t yenr of concerLiz-

l
ng, and for several years thereafter, the mandolin or 
. andola were curiosities and the American Guild of 

anjoists, Mandolinists and Guitarists unheard of. 
e last five to eight years everyone knows about 

~~a;~rst~i~d~~sbta:~ t~~;:~~~ette~lfl~;~~;e~I~~r ~~. 
not he is a member of it. 

All this progress, as stated before, was made 
possible by betler instruments. and an arrangement 

· which permilled people of marked abilil~o make 
as much or more through the frelled i s[ nts 
than any other line. And after a ll, what m ideal 
arrangement could be wished for? Who nefi ts 
more by the possession of a good instrument than the 
pupil, and if the teacher be certain in his belief that 
the instrument he sells is as good as it is possible 
lo gel, why shouldn'l he sell as many as he can? A 
man, unless he be a criminal or n lunatic, must sell 

~~~h~hi}fe to ~:~n ~~il rit~~~~, o~l~rfie:,paf~o~~~~rr~ 
personality, ability to make music, ability to teach 
It., or the instrument wi th which to make it. Art 
itself is a business, so why should business stultify 
art? True. if one considerll business mereh' as a 
means to make money. art might suITer, but making 
money is the least of a successful business ; business is 
Service, it is an orCanizalion or'pethod planned to 
furnish somelhing [or which the pUblic has need. If 
it supplieslhis need fully. and in a jusl W-'With due 

~:~~r~a~~r o~hits~ir.d Whl:~ tlhfi~tO~~!~~d r~u::n:e~~ 
work I mnde very litlle or nothing. Now I can make 

:b'~o~ dse~~~i~~to~i~~Elar ~g~tdr ~;~~ni~ ~h:tb!r:~~ 
Quite the contrary. I must admit, however, that 
one way I mana~ed to make more out of concert work 
was by advertismg ; but why not, if you can do some­
thing that someone else would like to do, if you can 
offer a service that wiII help someone progress, or if 
you can furnish a belter instrument at a fair price, 
why be ashamed of it? Certainly there is nothing to 
\varrant the assumption tha t it is unethical to adver­
tise a musical service. The biggest artists and the 
bigges t teachers in other musical lines certainly do. 
I do know of a few who do not advertise much, but it 
is generally because they are too stingy, and not 
because their ethics forbid. The artist or teacher is 
a merchant ; he sells pleasure, inspiration and informa­
tion. What more consistent than to add to his stock 
the means to display the pleasure, inspiration or 
information, viz., an instrument. How cnn a teacher 
debase his art by turning merchant, when he is a 
merchant already, and just as good a teacher as he is 
merchant. no more, no less? Neither is there any­
thing noble about selling a concert program or instruc­
tion in music. It all depends upon how good is the 
article you sell, and how sincere the service given . 
Any sale has room for all there is of nobili ty. or 
capacity for the utmost in ignominy, regardless of 
what is sold. . 

Progress is only an easier and belter way to do 
something already old. So gradual does she come 
that we often sense her no t as progress, but as a 
"freak idea," but t:onsider carefully,- if the "freak 
idea" works in just one case there may be something 
behind it. If it works in hundreds of cases there is 
no doubl o[ il,- il's lhe "old lady" herself boosling , 
us up another notch, and you can ignore her, con­
demn her, or abuse her through her servan ts,- it 
makes no difference, up we go just the same. The 
lass.ard, lhe scep'lic, or lhe cynic may slay behind a 
whi le. but he Will come up his notch along with the 
res t and suffer indirectly until he does. He may call 
his notch by some ether name, bul that won't 
maller. 

True, twenty-nine years is not so long, but they 
have surely brought some changes. I'd like to know 
what js ahe.nd of us in the next twenty-nine. 

The Wonderful Lyric 
InstrumeDf Pa t, Sept. a. 1914 

Standard Banjo Tenor Banjo 
Mandolin-Banjo Guitar-Banjo 

FOR SALE AT 

:::::::::: .. ~~i=t: ~:: 
AU.ata""a . P •. 

............. L._J.lo ... "'.P •• 
. H.rri.b ...... P .. 
H.rri.b..ort:. P .. 

....•. CI. , ... I .... tO. 
'" Detroit, Mleh • 

.. Bun.lo, N. Y. 
....... Roch .. l.r.N.Y. 

.. ::.:.::~~y~~i:.~J:!~ 
....••.. 5 •• ItJ •• W •• h. 

Ma;nif,,¢hINd by 

WM. SCHMICK."·NO .... . N.I. 

P ....... U JQNTlON ""CAUC&NDO"" WJlaN WUl'lNQ TO ~V1atTIIJtU 



Tile CRESCENDO 

Learn to Play the 
Ukulele 

The "American Way" ia 
the only original method 
and mOlt complete in­
etruction book, teac.bin~ 

~~t!!n8th~~ltJ~k'~t 
CIfl88icaJ and properly ar­
ranged selection of solol 
ever published tor this 
instrument. Price. $1.00. 
Write for special price to 
teachers. 

Order direct (rom 

JENNIE M. DURKEE 
2705 N. Kimball Ave. 

CmCAGO. ILLINOIS 

THE LATEST SONG HITS OF TODAY!! 

"JIMMY" 
"BYGONES" 

Arranged as 80101 
Melody a nd 

Harmony 
Combined 

For Tenor Banjo 
Eithcr~Song Arranged {or $l.50 

Add~ .. Dept. a 

Weldt's Chord System, "cou,:'iwsm~. J . 

Chenet Guitar Studie8' 
Th' Eul.t and ... ~t Pnctlc:a1 Coune lor ~rln. 
~rs. UMCI and reQlnuna,wed by thov.nnu of 
t •• ch...... h,d.llp Sc,ln. Chon" •• d Su,. 
c.i_ ln C"O,G. A.EandF. Sliontnchl ... I_ 

Tr7 th_ nud.le. with )'OIU ' becinnen 
r •• r 8Mb EadI IOe 8aMt M .. k DiK ••• t 

B. F. ODELL It CO., 155 Tremont St., BOSTON. MASS. 

The "GIBSO.CUpTIl" 
Better lhan a Barrel of Polish 

Cleans. Polishes. Prevents Rust- Endorsed by 
Leading Teachers and Players. 

Sample. 25c postpaid 

\ Sp~cial rates to teacherR and dealer. 

E •. O. COOn:E. 

THE 

16 , ' nOSI' MeT COU ItT 
UItATTLKlIORO. VT. 

FRED. mTSCH MANUFACTURING COMPANY 
80 unOADWAT. UROOHLTl'f. NHW YORK 

n. larllli Musical lostrum!"t Manufacturers in Ih. Unild st.ln 

REiX Banjo •• Mandolimo. Guila". Ukuleles. Violi.. I 
EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY IIaad lostrumenlII. Drum •• ,te. , 

CATALOQU& FRKE ON APPLICATION 

NEWS 
(Contin" . d /rom POg8 8) 

The IlarHord Pledral Club, Frnnk C. Br.tdbury. tlir~c:tor . 

~~f~I:II ~i~~~~~l :\f~r~~~~t (G~~~OI~~~o·~th~~I'~·U l~~d~I~~r'P~:C~~ 
nb~~,n·) . ·:;~·.~~nEob~r~~ritha~:~r(~~cl\?~~I:t-' I~!!rl~;:;;li:.~l (I~:~~': 
hcnson Barker played mandolin ),>010. "Cello" (Stauffer} , an d 
~ Icssrs. Br:ulhury an<.J Barker played banjo duel: " lmprOIllI}tu" 
CEno) . The Plectral.!-,I"I, ~ 1 "i,~olh" .. \!,,~!.;.I-II" 
mellt b\' :'I lr. SurQwick. played ··.\fter·Though 
"Theaniona" (Gou/-:in·Odrll); the Plectra l Club t 
played " He\"crie" lChcnc.t). and the Uradbury te.t 

~llt~~~i~'· . (~~~ n~~~)I~ LOI~ ~a{: i~~~~C\~~~e ~ ~.~:: i I~f~ I ;!~~, ::~;l~r ~'~il ;~ 
Slllllpies wcre. shown of the new lil'O\"cr banjos :It Ihe' recent 

Guild ,cIJ/l vCH tinn in :-:ew York. T hese \\ill be manufuctul'cd h y 
A. D. Grover. whose line linc of h:llljo accessories is welt knlll\!! 
the. world o\·cr. The new line of in" trumenL" wi ll indudl' the 
1II:lIIduliu·b:U1jn, tenor banjo and rc~ular five·s tring " :UlJ", 

The fifteenth :lImll~ 1 COOl'crt of thc rOlllbillcd music:.1 c1uh .. o f 
the Phillips Andovcr :llId Phillit)" E.xetcr .\eadellllcs \\ (lS ~I\'e ll 
in :'Ilarch "t t\ ndo\'cr. The Exeter Clubs (J oseph .\ .. \ mld , 
coach) playcd "Pozieres ~ larch" n.lthgow-Odell} and "Lo\'t,'s 
Likc :1 Sial''' (Odell). The Anlilwc r Club (J. A . 11 :lIulle\' . 
coach) ~Ia\'cd "Thc Lost Chord" fSullivcn-Odell) "lid " I.:uly 
Dainty' (Odcll}. 

n '1~~t~~~gc;I~~;~!:~t~:':~I~I~~~ ~~ It~:II~IO\vil~~~~' '~iff:~:I~:,r~:urt~ 
In/:mtn." The music fur the production W:IS ClIl'Cci:I Hy wri tt en 
by Georl:lc II . :'I·leCau lcy. of Ihe ;\ leCauley Schoo of ~ l u s i c, 

lI arold L. Friend \\':IS C, S, al the :\ Iarch 3nl Sercnadc a t 

;~oo~:~e~u~cr I~ i, i r~gs. I!-\\\~~I~:~il ili ll tR 1 ~11:~h S· '( I~~;ln:·~I :),h ., J~~~;~t1~ 
lui Baiobow W:llt z" (Odell). "Pe:rrls" (:'I loret), "Youo..: ·rITtr~a 
M arch" (Odcll). i' l rs. L. A. Holt pl:ly!!d a pinllo ~ol V, a."d :\1. 
Oi Li5io 1>laycd sc\'era l limes on !he IllallO accordlOil' Scvera l " 
IICW members wcre addcd to thc " "t. 

10~;~~ ~~~~ll~la?I~~net~c~I~~IEI~~~~:II~lto~j,:~;;· ~~S~~!~IJ~II;~~I~~~ 
TI~ eG:!~~~ EI:~~ic\\'c:~e~~~:~~!~';'~~~l~h~)5~"i;:~o ;;~:I~clll:~I\.~~ ;; 
50:yi llg th"t people dallct'd F,y onc of til(' nUlllbc~ played b~ thc 
qUlllteL. 

The II l1rtfnnl S\'lllphony :\ 1;111(1.,1111 Orche; lrll. Walt l' r I\:. 

'?-h~e~~ch~~I~r~:c~l~':~~I:~~~~~~~;" p'~:~'~n~sinf:~~s~:~:~~~ t::c ~ lli"d:~~~~ : 
The soloists were lorced to reslXllU1 to mall\' encores. a 1111 thc 
Svncollia Banjo Club. composcd of Hi ;IIHluliu·hanjo. tellor baul O, 
ccllo·b:utjo. uui tar·banjo. piano all1l dnll1l5 was mos t cn(hll~ 
sinsticall y reeeivcd. :'I lessrs, Croo (..I·~ and Bauer have b"cll 
cnga,.:cd for a Chautauqua tour wl(h LI "~II LOM thl' {·U lIllIlI.! 

5u mmcr. 

!!!! Famous FIT.RITE Pick 
Po; GUiTA lt (Jb .... U. n "SIMI" Or l"f'Irul.r 
'Irl,,) 1,,01 f llf ',-"jll. So .. IIbl . ln.bI" In 
t WII.lna; •• ",.Uff .11. t o;o fit th. fl n.~ .. 
of Lad/u.nd eM/dr.,.. 

~:;;.~ ~in~~~::.:i~r. nl~;~~~1t r~~tul.:~~ 
thumbplcl! , Atalld".le,..nd jobbe,.or 
d il'1!Cl (rom 

U A UOLJ> onTO. 1105 Cemllon1l'ullh AnnD', 8oItOI 3-1, Mus. 

THE ALLEN SYSTEM OF MUSICAL EXPRESSION 
The principles of artistic ex pression explained. 
For teacher. , directors and serious students in 
all musical lines. Defi nite and p['II.etical. 

THE ALLEN SCHOOL OF MUSIC. Oskaloosa, I .. 
SA LESMEN WANTED 



~ =.:::::::::::::::::::::::::T:h:':C:RES~~C~E~N~D~O~ ____ ~~~~~ __________ _ 
r EDITORIAL 

RECENT PUBLICATIONS (CoNti"uedfron~ Page 10) 

"Mention must be made of B. \V. De Loss. u 
one-timo member of lhe club, who arranged lhe 
symphony . Probably a t 110 lime before in Lhe 
hislory of music has such n thing been done. und it 
will stand as nn achievement bolh to the arranger 

u UI~ELE and lhe 91usicians who produced his work." 
WM. J. SMITH MUSIC C01\II)ANY. INC. The CRESCENDO lenders its congra tulations 

II.ramollnt Uk uld .. /\l e t h o d Callilic 1\1 . lJucon to Mr. Holt for having accomplisbed the pcrfor-
Prke 11.00 muneo of a Beethoven symphony with a large body 

. Conl uins rudimen ts or musil', dingrmm of tho ukulele fillKcr- of frelled instrument ~) I nycrs. 
bonrd: il,llI slrnl iolls for h ol ~ljn El wrill t ,nlld relt piok. nl.so pOllitlon The Guild convention is to be held next spring 
or ~hc rI/,Ih.t hn!HI whell Jllck1ll~. gllllnr sty l e~. exerCises on H.le under M r. H olt '5 management a t \Vashinglon, and 
~~~:~~:: ~~~~~s ~;:lj~c:ll~n~r~~i l~~~~ ~~~~~~~~~~C!~~i:~n~,~h~lid~ I~~ the NC?rdica Clubs will be onc of the principal 
IIt rintc§. c'lOrd excrC'ises ror the guitnr or picking !ltyle. nlso with a ttractIOns. 

~~I~ ~i~k~)~~'I~~1 ~~~~~~,~f s~~r~;i:csC:l;o~hl~O~'I::r~~\I~n~l~II~I!rt)~~ I~t~: "~:::::::::::::::::::::::::::::::::::; 
or p \nying. llIundy. "Spnnish Fnllllull~o:' "SlIlIbenln Wnltz," 
" Little FuiriCII' Wnlt z. " "Pit - Put Schottische." "~1 \' I lnwniin n 

~i~~!~·:: ~~~,~~IO~f·~·\\:;:t~~hS~t~1~·~r!:O::t~~~~lrl:~ ';~~~~~~.r ·~t~~~ 
Duck to Erin ." "The Lovl' Birds' S('crct." "Llilit ROS'l or Sum­
mer." "Bc!it,\,c i\ hl H Ewr." "EndWll lcd lslt· ... "Old Bl nck 
Joe," " Bo§ lolI Tech Murdl," "Orienl nl RI! '," ·jO ld Ken tucky 
Home," "Sweet lind Low" "Dow lI in OJ .. 1\ 110 11 , "You 
Arc the Da ndy ror - . style . A 
book th ll l will enuhl c ono to pluy the ukuldc 115 n IllU SICn instru­
m ent. lind nn l'xcellent IIdthlion 10 ukulele li te rnture. C 

DAYTON BANJOS 
have no dowel s tick in the neck, and no bent Laminated 
Wood Ringl, We build Rings out of Ligamenta. Send 
for our New Price Li st of Recent Issue, and Dellcriptive 
Cireular of New Conltruction. . 
D A'\'TON STHI!'iO INST. co .. 1,1:) Altpl. SI .. 1) .. 7 ' .... . O . 

• a boob. peT book. 5Oc -

~~.~~~~ -~:~~ 
per k •• • , 1i0c 

"111 ........... W.t.t ......... 1/31111(11 ....... , ..... _ .. 

D. GOLDBY & SON, St~~~':rcf - t:N~~~~~~.,i:~t 

c. S. DELANO 

8415 S . BROADWAY LOS ANGELES, CALI .... 

All Tenor Banjo Players and Teachers 
• 8 HOUI..D H4VK A CO,.Y O PO 

KOTTYoS COMPLBTB BOOK OF CHORDS 
AND CHART FOR THR TBNOR DAN.lO 

a~nJ::=·~~~:1:u.~~~ar;:n)'~J":.~:" 
AD UkWele Pl8,nn .JUI T.-... wiD • t. aOTTY'S 
COIIPLBTB BOOK OP CHORD AliT FOR THB 
tJKtJLBLB ........... illS. Md.. dulll.., aU Nboth-. 
MIaor •• ucl yario ... I lUI of .... .nU!. ch~ 

Pri_75 _., . . ... ~. .., • • 14. Se.4 • O . H ••• ,. Or4.r 

lorrY SCHOOL" OF iusic~ =~T~~U.t~~WI"s~ 

~ . 

New Music for Steel Guitar 
Lunamakaainana March ____ ._._._. _____ ... _._ .. _. __ ....... 40c 
Kokohi, famous Hawaiian march song ..... __ . _aGe 
Waltz medley. Puu 0 Hulu and Pua Alanl ...... 300 
Honolulu Blue8. ____ ._. ___ ..... __ ... _ .......... ___ .... __ .... SOc 

A collection of the world' • • weeta-t .on,. for voice, 
mandolin or an18010 in . trument. with wordaand Hawaiian 
guitar accompaniment in figure and note 'Yltem, 76e. 

gU~a~~~~rtc~ :::.~a:~rr~ ~e:~;::i!t~ afrre~:::I~~;~ 
who wl.h to know how thOle instrument. Ihould be played 
and cannot come to the teacher, We have two ten-lelioR 
aeri .. for the ateel KUitar. 

Price of either aerlea, $2,50; eepar.te record., 
eaeh cont.lnin .. two lenona. 6Oc. Poat.ce extra. 

ROACH· FRANKLAND, 1018 Wlldlor St., Cilclnaati, O~lo' 

Some Splendid New . Books YOU Should Have 
Warnor·. UorY Ea." Mandolin Mo'hod 
A . Imp!. bltrlnno r'. metbod, eM" u-udln, _ 1011 alld exercl.... Se.,eral 
vu" ea." lamllIn pleeM. Z'Je plllltpaid. 

LIn .. •• Practical Ukulolo Mllhod 
Naw!)' r...-lMd Ilftd en1attrlld. A Iplendld boek for finPI' .nd plek 1'1.),-
In •• 750 pOlOtpaid. ... 

L1nl.·. Practical S'ool·Gultar Method 
Nlwl), ,..riNd and Inlarard edidon. U.-cI b)' hundred. 01 the l..dln. 
t1aohan. V&rio!.I_ new MIlo 1'1_ h.v. bMn Idded to the book. i6e 
poIOtpald. 

Ern .. , Klal·o UNo·Date Solos lor 5'001 Guitar 
MID)' .111'1) ..... In thl_ IlOUNt lo1l. NothlnlJ llk;t.Pllblilhed. Contain. 
MlM ofLhe beltknown Hawall.nand A_rleanll bell'l. ' I.OOJ)(NI,pa!d. 

Stlldlol" 01011" /au"" lid Q/600b/or ,"t ill",""nlll" 

lHE CHI!1 MUSIC PU8l1SHI .. lOUIE, 28 Q.I", 81., Chi"l" III. 

JUST 'PUBLISHED 
MANDOLIN SOLOS-folio No.2 

tV_pan*l) B,.UYA.TTW. BBRRY 
81:1: V...,.ln~tlll. Sob .... ith Special Tunln.. u..lltllul HarmoniH, 

Excelleat fOit Conc .. ta. 
PRICH O ftB DOLLAB 

JAS. H. JOHNSIONE ... ,:r,:" 723 N. Rose St •• Kala.lloo. Mlcb. 

WANTED-for Tenor Banjo &108 
w ...... lllltaf_hlllldnd.UbKrlbanat •• p.d.t'd1Kouattor«4ll~~ .. a oW'POd .....--­
.nd __ l1li)' Tenor &.llJe 801Il10 .O!\thl),. O'IU'TenoT 8qjoSoIIlll w:Il1 

laal compoelUOIUI wrttt.':"~:1I: -::: :!I~~~::~:41fta' Tea nJcUt.. 

THE LUSTROIL CO.. • Altoona. Pa. 



The CRESCENDO 

IIFORTE STRINGS" The MASTER 
BRAND 

U81D AND INDORSED BT EUROPEAN ARTISTS 
Bend for Mmpl. H I. ".ndolln. 76c: Gull. r.8Oc: Banjo, 60e per N t 

W. F. BUSLAP, ~ 3731 Concord Pilce, Chicago, III. 

KNIPFER'S METHOD ~~J;t~!'¥~G 
C NOTATION wUlbrlnr QUICK RIUIULTS 

P rice. SOc. aet 
.~I!:CI"L DISCOU",TS TO TII!:ACHI!AS 

~cCaule!, "cbool of ~ullic. llublillberll 
23 W , SARATOGA STREET BALTIMORE. MO. 

SAMUEL SIEGEL'S 
g,r,::r.!. ,r MANDOLIN SOLOS ~;:~.!::~~:m'"t 

20 ~~·e-:'~·C!n<:'-:'~:S:l!:,,~:-.b:;:I~i."."~~·,i,':: .!;T:::f:~ 
}'IUCK O!'ol H UOI. L .Ul 

JAS. H. JOHNSTONB ::::" 723 N. 110" St .. Kalamazoo. Mich. 

WILLIAM FODEN 
Guitari8t 

502 WEST 173D S'fRHHT 
• N ew York e ll), 

PLA YERS OF STRING INSTRUMENTS 
~1~ni~:~:u~:n~8~OI~8:~p~!!c;r~~t ~~o8ntr:~g~efIOt~ 

GILBERT &. KRUEGER, '!it.:'," 924 21lh SI., MllwIukee, Wiscon sin 

I Var.!! !!lour !Programs 
I 'iQ) Y using 0. Soprano or Tenor, Alto or Bari tone 

lQ) Soloist with your Mandolin Orth,e8lra lhlay-

A all b~:~ !~::~~dr:fu:!~r~etctio~~is:h fo~gr!po~~~ 
at the famous Dollton FHU .... 1 M.ndoli~tontert8. 
A novelty ot thi s kind will add interest to your 
program.. These pietcs are al80 effective 8a 
Instrumental numbers in 8ny c.ombinat ion. 

ALL BY H. F . ODE LL 

LO~~9S Like a Starf 11 brillinnt, pleasing 
waltz song. For soprano or tenor. C to For A. 

Miss Minna Belief 8 Southern love aong 
for medium voice , 0 to E. 

Love's Gold.en Memories . .. , low, .we", 
melodious song &r.-eon'trulto or baritone. E to E. 

l H . . F. OD,ELL Be CO. 
165 TREM O NT S TREET 

BOSTON 1111. MA SS , 

LINER AD. DEPARTMENT 
Advertisement. inaerud here (or £6 cta. a line, each imer­
tum. Caah. with. ord.,.. Not le I! than three line, nor more 
than 8 lin .. aceepted. 

C LBARANCH S ALK of dlKontlnued GUilU, Mandolin. B.n jo mll.ie. 
6c. eoPl' in an,. quanth,.. All IfOOd mll.le. Send lor Jill. n. F . Od,1l & Co., 
166 Tramont Streel. Dolton 11. M .... 

IIOR SA L K - An L3 Gl bIIon Guitar. with FuIIIH , e . ... U.1'd only ' '''0 
month: p rac.dc.all, ne w: a r,.1 bar.ain : Iplendld tone. eo. t I IU.ro. ~Il (Dr 
onl , $70.00, with u ee. H • • '. Odell. 165 Tremont St ......... Dolton. "' .... 

Conc:erlll . rpa, 1 176.00 1013,fOO t O. Irl.h Ibn)a."'r..OO uP. 
ltaUan :· trinll' l , NJ7r.. Amerinn. I7.ti6. 

Von I! .. rll', Irnl>orl., r , l. .. Mllr. , III . 

IIUIt "'I'l L V. - .·. GiblKl n Mllndoli n with r"u lll"u .. aN!. f.l r ala • ., o f lite _ 
... tvl t lon, aulc.ndld lun." eaa, ac. t io.. . 1I"lI'u lar l>rie., I I ~a.60 . .. II tor '65.lIlI. 
I .. J . lIobtrll. 8'l Pa rk Av., .. Uin"hamlon. N Y. 

Tid" I ••• 0u.1 "I." .. ,0 ,,,I ... rll ... ,"o"r ." ... ",d.I" ... d I .. .... ",. ... ... . 
f .. r •• I .. . 

II1111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 
!P •• d nnd !Pnrll .nn ",,""".JI 

'OR 

MANDOLINS OR BANJOS 
Made in more forms and gradea thll.n any 

~i~~~c~jc~:I~~~l;o~~~~f~~ke~a=~th::~ 
~~~~~~1~ie~ir8~~e~) l jvi8ft~~al~~e: :~t t~l~ 
lustra tea atyle 3. 

These picks do not break, chip or warp 
nnd produce a clear, bell-like tone. 

PAR ISIAN 1VOHV PICKS, three ahapes, 
three grades. flexible , rnedium, atilT. 

PEARL PICKS, three shapes, 11.11 mediurn. 
7.'\ ..... r do,.a • • 

T~,. aD .".or.ad d " ,.... r-....:. 
SJKctm l"rieu 10 r....,It_ . .... Iktll." "'!olf GraN or Do:, ,,,. 

II. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
111111111111111111111111111111+++++++++++-+ 

r-~---~-------------~ ICRESCENDO AGENTS 
l WHERE TH& CR&SCENDO CAN A.LWA n Bit OBTAINED

J
' ""--------------------

BOllon, Ma.. . The Vega Compllny 155 Columbul Aye. 
Oliver DltlOD Co . 178 Tremont 51. 
G. L. Lanling 170A Tremonl St. 

Cblcago. 1II . Lyon Ii Healy Jack lon Blyd . 
Cleveland. Oh io Ch .. , C. Dailey 12518 Penobscot A \' I!!. 
Dayton, Ohio Meredltb'l MUlic Store 25 W. " th St. 
Hardord . Conn . Farrll MUlic Store 113 A.ylum St. 
LOI Angelea, Cal . So. CII. MUllc Co. 332 S . B'way 
New Kens ington, Pa . W . J. Murray 8 .... Fifth AYe. 
New York. N. Y. C. H , Dillon ct Co. 8-'l 2 E . 3"th St . 

Pitt.burg. PI. 

Selttle, Wash. 

SIoux City , Iowa 
Syrl cUle. N. Y. 
W o r ..: eSler, M ass. 
T oronto. Canada 

Sydney, AUl u a li1 
Ouka, Jlpan 
Tokio. Japan 
London , Engllnd 
Qothenburg, Sweden 
Wellington , N . Z. 

Carl Pilcher 
H . A. Beckel 
Volkwein BrOI. 
Paul Goerner 
W , M llrt ius 
C. A. Templeman 
ROle Fritz Roger. 
C. E. Steere 
Mn bel Downing 

FORE IGN 

Cooper :Squire 
601 E . Oh io S t. 
632 . 634 Libeny Ave. 
607Mo nteliul 8ldg . 
1009 F i rll t Ave. 
508~ Fiflh 5 1. 
114 F . Payeue 5 1. 
IS M('chanic 51. 
333 Sa..:kville 51. 

W . J. Ste nt 19 H unter 5 1. 
Sukuke Miki 
The Kyoyeki ShOl ha.l5T.ktk.w.·cho Krobuhi.Ku 
Clifford Elle:rr Ii Son l5a Grafton St. 
Gerhard Ohm 
O. J. Turner 

Wallgatan2i 
Sl KentTer. 

I'LEASE MENTION "CRESCENDO" WHEN WRITING TO ADVERTISERS 



r 
The CRESCENDU 

.---------------------------------------------------------------. 
Pu~lIutloRS for Dna or Two.Banjos- in C Notation 

. Arranged by GEO. L. LANSING • 
A Big' Pair 

Boatm.n's D.nce ...•.........• ........ D. S . Godfrey '$.50 The Sweetest Sto~y Ever Told ... _ .... R. M. Stull., 
Arr. by H. F. Odell A Flatboat PhantaBY 

0I.1~'t.:~\:Rl'l~ ........ -.~.r. H. Rolli".tm .50 

Au~ .~J~~rch .. ___ .... R. Gruenwald .50 

. On the 6ridg. of Sighs. . .......••.... E. Cazaneuve 
A'rr. by H. F. Odell . 

Pizzicato Number , 
The Harvest Moon Schottisch. J. H. Raydel" .50 . 

hit Mandolin. 30c; 3rd Mandolin, Octave Mandola and 
Tefl')r Mandola ( both notational . SOc: Mandocello (both 
notatione ), SOc; Banjo Obbligato (both notations), 1I0c; 
Piano, 40<:: Guitar, 20<:; Mandoba!l8, 20<:. 

In Song and Dance S~yle 
Whisp.rs .. _ ..•...•..... __ ...•• Frederick M. Dean .50 

A Breezy Intermezzo 
PubJi. hed also in A Notation Diseount 33 1/370 

--------------------- GUITAR SOLOS 
.... It Hope, The .... ............... ............. ..... 40 

L. M. Ol)tlJlC.halk. Arr. b)' Ch ... J. de J.non 
Lalt RON or Summer lVari.tions) ... 30 

"aUeoCareaul 
Marth . ............ .. .. ............................. ..... 60 

Flotow. ArT.byJ. K . ... rl .. 
Merry Princesa M.rch ........................ SO 

F. T. Baker. A.n. bJ' Waller Vreeland 
Mocking Bird (Variationa) ........... ..... 40 

Geo. A..Ru_1I 
Monutery Bell . .... ..... ........... ~ .............. 40 

W.I),. Arr.b),W. L.Hayden . 
Old Black J oe (Air Varie) ............... 50 

s.c. P'OfIter. Arr.bJ'Geo..W.Bemle 
Old Folka at Bome ........................... .. 40 

8.C.P'OfIter. Arr.b,.W.L.Ha¥deD 
Paloma, La ........ ... ............ ............. ..... 40 

Yradler. Arr. by F. d. Awut 

Peruvian Air . . .... ..................... .... . 30 

s!'~~·aTL:7:(larcarola) ............ ...... 30 
C. 8ra.. ArT. bJ' C.rlo Montelrn. 

Schubert', Serenade ....... . 30 
Arr.b7W.L. H.J'den 

Sebutopol. ... .40 
Henf7Wor: aU 

Srrenade .... .. .. ............ ........ ................. .. 30 
M. MOfI:lkOWllld. Arr. by Co .... d. Janon 

Serenata, La (Angel" Serenllde) ... ·10 
0.8raga. Arr. b)' Ch ... de Janon 

Simple Aveu ........................................ . 10 
F. Thom • . ArT. b)' Ch ... de Janon 

Spldiel" s Farewell .............. ...... ........... 30 

s:!~~e~·ir ~,r1m::~~~~~~~~.~ ............... 50 
Lul. T. Romer 

Discount 33 1/3~ 

Spanish F.ndango ........ ... ................. 40 
Arr. hy lI .Wotrall 

Spanish Retreat ...................... .... ........ 0 
Arr. byU. Worrall 

Spanish Vidory March .................... .. 40 
C.C. ColIYC .... 

Sprinl Sonl . . ........ 30 
M.nd.I ..... hn. Art. by Co ... de Janon 

Sweet and Low. . ............ 30 
J . aarnb)'. A rr. by Oue. W. Bernia 

Sweet By and By (Va.ria tlona) ........ ..40 
W. L.Heytl.n 

Sweetest Story EYer Told ................. SO 
R. M. ShII te. Arr. bJ' Walta r Vreeland 

11 Trovatore (Gems from) ... .............. 60 
Arr.b, Cb ... J . Dorn 

Under the Balcony (Serenade) ........ 30 
Waller Vreela"d . 

DITSON VICTORY BANJO-MANDOLINS 

BANJO­
UKULELES 
Prices, $7.CO to $20.00 

MANDOLINS 
Diuon P.,.,cction 

Prices. $25.00 to $50.00 

MUSIC STANDS 
Priees, $1.00 teo $11.00 

MANDORES DitBtm Beauty 
P<ieea, $8.00!9-$26.00 

UKULELES 
Prices, ".00 to $25.00 

BACON BANJO-MANDOLINS 
Professional Model. Prict'l. $86.00 to $80.00 

COLE BANJOS Pro/...um.al Models 
Prices, $25.00 to $60.00 

BANJO-MANDOLINS 
Orch.,tT" F avont. 

Prices, $15.00 to $40.00 

Satisfactory Strings 
and Supplies 

"pi< IIoIls IUd Satch,l. 
~riqSkiU"lIrEJ:euteci 

Banjo or 
Banjo­

Mandolin 
Resonators 

Brals, Niekel Plated to 
fit 10, 11 or 12' head, $8.60 

Oliver Difson Company, 179 Tremont Street, Boston, Mass. 

CIIA(. H. DlTSON & CO., 8-10-12 East 34th Street, New'York, N. Y. 

. ~ - ,------4-
PLBAIB IIBNTlON "'CaUCBJifDO" WBmf ..-aITING TO .ADVDTlIntS 
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