


















































no CRESCENDO 

BANJOISTS ROUND TABLE 
Coed.dod by 

GEORGE L LAIISI1'lG aDd THOIIAS J. AJUlSTROIIG 
EIDNENTAUTHORITISS ON JfArrsRS BANJOISf7C 

Tllis i, up«;aUIi lor BarUoilt., anI/one mall au 
'Illufion, ptrln;n;ng 10 the baiyo or conlribult. item.. QUt.'';ONI or 
wHtslion, will fteti(/( due conlldualion. I · 

AddTU. "&m,ioill. Round Tqble," (art 0' The Cru"ndo. 

THE STRENGTH OF THE AMERICAN 
GUILD 

By George L. Lansing 
. . 

[IT is a common thing at convention meetings 
for members to criticise the influence of the 
organization. A well-known leacher at the 

. late cODvenlionin New York made the remark 
that it made no difference in his business whelher 
the Guild were in existence or not. Like many 

. other leachers he continually spoke of his calling as a 
business. . 

Music is supposed to be primarily an art. In aU 
regulated conservatories thiS is the dominating prin. 
ciple. The American Guild was fonried for the 
purpose of improving the art of 

guitar, 
Mr. Charles Morris conceived the idea of the 

Guild. his object was a higher standard of artistic 
excellence. If everyone who joins the Guild were to 
read and ponder over the constitution and by·laws, 
they would realize that in becoming a meD}ber of lhe 
organization, it becomes their duty to broadcaSi\the 
ideals of the founder when important subjects. such 
as uniformity in arranging. etc.. have been 'dis-­
cuss*, and when new and improved methods have 

accepted by a majority vote, it becomes the 
<juty of each member to adoptlhe principles in teach­
. g and writing. By so domg we will have a stand­
a d that will eventually become universal, as that for 
v ' lin and piano. . 

One reason why there are so few good sight readers 
on our instruments is because there are so many 
different methods used in writing. 

Some years ago lhe Guild voted to change the 
. method of marking the strokes in 

ments. Upon returning home I imme la on· 
suIted the publisher of my methods rega g this 
matter. Being a broad·mlDded man, my )lisher 
had the plates revised so thaI the next edItion was 
issued in compliance with the vote of the Guild. 1 
mention this -for the reason that 1 believed in the 
Guild, and felt it my duty to comply with the newly 
adopted rule. 

The strength of the Guild lies in the unity of its 
members, each one striving for ideals, and em· 
ulating those who have given thOlr best efforts to this 
end, and who today stand out as the shining lights of 

business naturally follows. I trust that his influence 
may permeate the American Guild. 

W. B. D. of Flint, Mich., writes: "I am about to 
form a banjo club of six members. What inst . u .. 
mentation would you advise?" . . 

In reply we suggest one mandolin-banjo, one 
tenor banjo playing melody, one tenor banjo playing 

guitar-banjo. 

TENOR 
BANJO CHORDS 

and 

Full HarmO!lY Piayinc 
Learn to play from piano 
parts aDd know name of 

and Augmented Chorda in 
all keya. 
eo.plete Coune br Man 

... $20.00. 

M. J. SCHEIDLl'IEIER 
147 Fifth ATenae 
PltublH'l'b, PL 

By FRANZ DRDLA f 
'or 'll/anriDIin ."J Suilar 

An. by BERNARDO DE PACE 

PRICE 150 CENTS. LESS 1/ 3 

WM. J. SMITH MUSIC CO •• Inc. 
48 B. •• 84t. St •• New York. N. Y. 

THE AllEN SYSTEM OF MUSICAL EXPRESSION ' our profession. 
The newly elected nresident is a man of high The pdDdpl .. of udatl. ezp..-lon ezplalDed 

ideals. His chief consideration is {he artistic side For dineton aDd .rloa •• todenlS 
of his gives his services in certain .11 muaieal IIDeL Definite practieal. 
. lines which are us Iy charged (or by other teachers. THE ALLEN MUSIC, Ookal 
Succeeding. -as h does, in tIfe artistic_;nd, good 8 WAHT&D 

PL&.Ua ... W'UI'IMO '1'0 .&DTD'I'IDU 

.. 
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'PARAMOUNT BANJOS 

This is the 
Banjo you hear 
with the fam U8 
Paul Whiteman 

Orchestra 
88 reproduced . 

in 
Victor Record .. 

Battioul 

1111 

IOIE-In Por ..... 1 
loll,l ... Eq,I, ... , 

1PEC1AlFUHlIU 
1. 8lrilll' I do .. tohe&d. 
I. Thllm"'buttoD rat.. 

or 10 ... " pi tch; allO 
loe~\t'o.loooo 
thobrldp. 

l. A.dj" .... bI.horilOo. 
tallJ'tollD7Baojo. 

4.A4jllllabl.n,tle&l1J' 
to lUu· ...... btof ri .. 
.. d~o. ln·alltd · 
"""ltIonth-tt.e:r. 

Prl .. Tn Doll". 

1111 

ACHIEVEIIE~T 

THE making of fine Banjos is no longer a 
mysterious art locked in .the minds of old 
craftsmen. 

Ttu-ougb scientific experiments relating to 
sensitive vibrations, sustained resonance, and 
by m~n8 of testing apparatus of exactitude, 
Wm. L. Lange has agam proved that his pro· 
duction of instruments of unbelievable tonal 
qualities and carrying power stand far in 
advance of any Banjos ever produced in the 
history of the instrument. 
The production of Paramount Banjos is a 
distinct achievement- not merely for the fact 
that it is the linest Banjo made, but the further 
fact that owing to the large volume of tone and 
carryin~ power it is briniing advantages to 
the thousands of professional and amateur 
players not hitherto mentioned. 

FULLY PROTECTED BY PATENTS eonring 8PKiai con· 
.tructlon Amplll,.lnC Rim. Modifying Tone 

Band. Detachable Acou.tlcon. 

Your Realizati<m 
of the 

ld.ealBanjo 
is the 

PARAMOUNT 

Nine other 
reeord produc­
ing companies 

are u8ing 
Paramou'!'. 

Aeolian 
Art. 
Brun.wlck 
Columbl .. 
Emu.an 
Lyric 
Okeh 
P.the 
Paramount 

IIII 

MADE IN 
SIX 

STYLES 

A-$130.00 
B- 150.00 
C- 185.00-. 

~=i~:: 
F- 350.00 

IIII 
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. MANDOLIN ORCHESTRA DIRECTING 

undurstand in 8 general way their tone color, com­
p .... tuning •• nd wh.t they .re c.p.ble of doing. 
Hi •• ttitude should be of quiet .nd comm.nding 
dipit£:. His gestures should be pl.in. 'Iuiet. vigor-

~~d do~~ ~~r~~i:i_~il ;i~~i:nOsu~h::ici ~~m:~~i~:d. 
At rehearsals. the orchestra ' should be carefully 

trained in the s'x or nary gradations of lone, PP. P. 
ml>. mI. I. JJ. ents. lorzando Biens . nd any 
marks of any kind should receive speCIal attention . 
The principal thing desired in the rendition of a 
h~ei~h ~c".}ISiC is aUnck and finish . Start well, and 

A director must insist on absolu te attention at 
rehearsals and concerts. and all talking or tuning 
shouLd stop at the tap of the baton. Arrange the 
seuLs so that every player can sec your face and your 
right .nd left hand. Explain just how you wit( 
conduct hard places in vanous pieces. so each player 
will know whal your motions mean. It is well to 
explain to lhe orchestra just what all of your beats 

. mean with the baton, and what your left-hand 
signals mean. It is a good idea to have every member 
of the orchestra carry a pencil to rehearsals to mark 
certain places in the music. 

The director must be patient at rehearsals, and 
try to encourage and strengthen the weaker sections 
or players. Every orchestra has its weaker players. 
They should be helped and brought up as ncar tO~he 
strength of the beller players as possible. 0 n' t 
forge t your senrm of humor. ' A little humor now nd 
then brightens up a long. 'hard rehearsal. 

Most directors cannot have the full score of the 
pieces they 3re directing, therefore, it is a good idea 

~ir~~~i~~i~ d~~~OI!~Jr J!~ko th~rt~~[~a~c~shigr t~~ 
various figures for the different instrumenls" In 
other words, turn the part to be used into a soH of 
makeshift ~core., For il',lstance, af~er the first eight 
bars o( a piece, If there IS a figure 10 the mandocello 

~
arVmark at the measure where this filgure be~ins, 
'MC." Later. perhaps. the flute hasa lillie fihqree 

part,. Put "Fl.' at this measure. Mark the piece 
roughout in tllis way, which is a reminder Lo you 

a the director, that the instrument marked comeS 
i at lhat point. 

It is quite customary, in bringing in these various 
figures, to point, with either the baton or left hand 
to the section coming in. • 

, I do not be~ieve in memorizing in a mandolin 
orchestra which has a large repertoire. furse, 
for th~ small club which plays three or f p'leces 
only. like a college club. it is all right if y like it. 
In myoid p.rofessional club of five expert pia ers, for 
fifteen years we memorized everything, and It was a 
very severe tusk, and even though aU we did was to 
play and teach the instruments and rehearse and 
r,ehearse.again, it was yery difficult to memorize every 
htUe pomt of expressiOn, especially the under parts. 
Fo~ the last t.en years of th~ exis tence of this organi-

have pl.yed it hundreds of limes. and usually part. 
in a professional orchestra are so marked up that 
they look like a map of the world. 

This is purely a matter of personal opinion, but 
my long experience with choruses, bands, orchestras, 
and especially mandolin orchestras, has proved to 
me th.t a player. playing from his music. will do 
a much beller job than the one who has tried to 
memorize. 

We now' come to the actual use of the baton and 
signals used by both hands. The baton was first 
introd.ced by Spohr. the composer. There )Vas a 
time when dlreclors knocked on the floor wilh the 

. end of a big club to beat lime. Today. in some 

~h~~~~~o~i~he ahbi~ ;~~.e °b~h:oll:n~~ ~~a~~kiBge:t~ 
ins time with the foot audibly is not permissible. 
Wiggle the toes. but don't make a noise. 

For. baton. I prefer a light weight. light colored 
stick. Some directors in mandolin orchestras use 
a .dar!> colored stick. It is only the, light colored 
Slick that can be seen by the orchestras. A dark 
slick, against the dark clothes of the director, is 
pra.clically invisible to the player. A litlle string. 
which I use in the end of the baton, is an old idea 
used by many operatic conductors, who naturally 
become excited in directing, and hit the stand rather 
forcibly sometimes, and away goes lhe slick. I have ~ 
h!ld t~e same thing happen during hectic moments in 
dlrectmg, so for a number of years I have used this 
lillie chord around my hand to keep the slick from 
fiYlOg away . . 

Here arc a few of the usual left-hand signals: 
Palm up toward the orchestra, soft or softer. 
Lifting like a cup, louder. 
Hand clinched and used in a forcible manner, 

Iz e/Tecls. ' 
wi~ht~o Sfi~~~~ ~~t!~~e~. desired, hold hand up, 

To stop in the middle of a strain. hold left hand 
way up, all fingers extended. Bring it down 
sharply when stop is desired. 
The left hand is also used in various ways to 

indicate certain litUe effects desired which cannot be 
put down by rule on paper. but may be learned 
better by observation than any other way. 

In the use of the baton itself in the right hand. 
usually with vigorous or lively pieces, a more vigor­
ous beat is used. In soft or rather slow pieces, a 
~ore quiet or smaller beat is used. Of course, the 
director should be as graceful as J?ossible in the use 
of his baton, but the first requiSite is to have the 
players understand your beat. whether it is e:rnceful 
or awkward, and the great secret of keepmg the 
orchestra together is a firm, dec~ive down first bent 
in any kind of time. , 

The foll~wing i~ the usual way of beating the 
various ordmary limes found in mandolin orchestra 
music. (Mr. Odell here iIIustr.ted with the baton 
the beats of various limes.) 

za tion, :we did not- memOrIze. but used the music 
and our playing improvM. Supposing a mandoli~ FlUE FAMOUS STRINGS- Slape La Quallte 
orchestra ha~ a ~ep.ertoire. of fifteen or more pieces, GUITAR E, 40 ioeb. Pure Silk, eaeb. . 2Oe; 6 for 11 00 
I do not beheve It IS pOSSible for a second mandolin gf~JL~~t:cr:u-:,°Pn~!°sut·. ~~~:~~~·~t,~~; ):'t~~ ~ :gg 
o~ mandola player to prope.dY memorize a part so he VIOLIN E. 21eDltb, Pure Silk. eacb . . lOe' 12 for 1 00 
Will reme.a:n~er every mark of -expression on his part. BANJO FiDler, Pure SIIII, Ulorud . . . .' 16 tor ).00 
If memonzmg Wijf any value we would see sym- H :,. .HI .............. 1 .. 1 .... 1,. bJl' ...... V_ It ... .... aaJ..J •• 
ph0l'!y orchestra bands, op.era orchestras, etc., ...... - ...... ~ ..... -. __ rt .1.,.1 •• 
playmg. fro~ m ory, but we never ~ .sto. They wlun 1"0" QU'ANTITY ,."ICU 

almost IDvanably use the music. even;;t-hough they CLARENCE D. SLAPE. Mfr., Dept '. 
PL&U;a IDN'I'ION "'CaDCPDO'" WlDlf WUlDfO '1'0 ADVD'I'IU:U 
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I f)rograms ~~ ~ontertl anb Jletitall E~ 
~ElE3E3E3E3EJE3E3E3E3E3E3E3E3E3E3E3SE3E1m 

!\tu.ie.le ,IYe n by the Orllheu8 MaUllolin Orch u trn . 
E. R. l\1ohrbnch . dIrector. ot PhU.ddl,hiu, P.o 

.-AUT I 

1. f~~ ~1vnc::h.r~:~:I~hCr!~~~~d~'\' ~~~ :~ :::::::. 
Orc hestra 

. .. M elra 

.. .. OddJ 

2. Soprano Solo, "Oua Fl ue Duy" (UMlldnme Hu ltcrR y" ) 
J>uccini 

Anna M . Wilt 

3. Mnndola Solo. "SulI/,: ;; SNbe.:~~~:;,g Stu," . .... Wagner 

...... .. Vtrfli 

5. Quartet, " lUgolctto" .............. ... ... . . . .. Vtrdi 

Mrs. E . n. ?·I ~~~~~~ll1i.n ~i~[t~1 nndolin; Anna 
Bossert. Second l\lnndolin; Fred Sil berbergcr. 
Tenor M:mdola; E . R. Mohrbach. GuiLar. _ 

6. Soprnno Solo. "Lo,'e' li Like n Sin," ... . Oddl 
Ann a l\1. Will 

7. Mandolin Solo, "Souve nir" .. . . .. .. .. . ... .. DIdIo 
E. R. l\l oh rbnch 

8. (0) llarcnrolle. "L~II Cu n tt!1I d' lI ofTmQ ll n" .OfftnlHlch 
(b) Murch, .I Youn", Ame ri cR" .... .. Oddl 

• Orches lru 

I'AUT II 

Whistl ing Stlccliolls .. . ... .......... . . ... Bealrict MtIlCfS 

I'AUT III 
" A Gy p",. Muill' .. Oren lu" 

Jt Musiw i / 'orlwlllll of (I Drtam 

C:yps~' M aid~.. .. .. ... . ... . ... .. . Ellltl Luff 
h. lOnli. the !'ortune ! cller ....... .... l/lfltl M. \\'iil 

Band of Gypsies 
Dcscriplive No le - The Gyps)' ro. luid is drca ming of a fami liar 

little love song -
" GYll8Y Love Sun,," ...... . . . ........ lIt'.rbf'rl 

Anna M . Will , Soprano wil h Orches t ra 
Across the f:mcy of the drea m the dancers CQmc: the I,t litter 

of 9!!ms and ligh ts and perchance the plaud its of nn enthusias tic 

nu l en~~.~IIlUn WaILtell" ... . .... ), .... Wold/tUftl 
Orches tra , 

Iler dream cn rries her to the rcsth'itics b r the Spanish Fnir, 
she hears the screnude of the guitars. the s tirring notes or the 
T oreador's l\llIrch li nd the Toreador's Song-

Guitar DUel. " An r,,'c lliIl 8 in Madrid" ., ,Chmd 
l\'l a reh, "CurnH:lII " .... " .. .. . .Bi:d 

Orchestra 
All t.Jtis pomp and show q uickly vanishes. The picture 

chnngc!l;,yto one of childhood dnys. nnd m. n sooth ing melody is 
warted liy th e breeze - 11 1:15. she nwakes on ly to behold thnt she 
is s till n gyps): maid . 

" LA Golontiri n u" .... .. .. .. .. . . . . .Serraddl 
P lectrum Quarte t 

of ~~~ W~~ll~~~ ~1~~"~~d~el~~I~~; nl~y t~~i~I~S ;~,:~l~ l Jl;~~~~~ 
in to the future . 

"Forlune 'reUi n"" ......... .. ....... . GlIbrid 
Anna M. Wilt nnd Chorus 

JUST PUBLISHEDI 

Mandolin Solos N~; ~~'!,a:~~~~~~d 
Six Iplendidl, arranged .0101 by a master musician. 
You should lurely have iL Price $1.00 

JAB. B. JOHNSTONE, 123 No. Role SL, Kalamazoo, Mich. 

EDITORIAL 
(Continued/rom Page 10) 

some who are constantly looking for something else 
and cri ticising the publishers. Some pieces that 
have been published with, perhaps, unattractive 
names, bUl which have been selected for lheir 
general excellence, have nol had the sale they should 
among mandolin orchestras. 

There has a lso been some criticism of the discounts 
now prevailing. Some two years ago, afLer the cost 
of lhe publica tion of music had udvanced about 400 
per cent, variolls publishers decided that music could 
not be sold ut the prices it hud sold f9r before the war, 
and changed their discounts. The cost of production 
today is just uboul where il W[lS two yeurs ago, 
It IJas not gone back to pre-war prices, and il prob­

t ably never will . It happens that several of the 
largest JlUblishers of mandolin orchestra music were 
much discontented with the sales of this class of music, 
and if it had nol been for the change or prices, these 
~ublishers would have entirely discontinued to pub­
lish music for the freUed instruments. Ou r advice, 
therefore, is nolto object to lhe prices and discounts 
today, but lo " thank you r lucky stars" tha t the 
publishers still continue to issue music at any price. 
\\'here would the fretted inst rumen t orgalllzations 
be if the publishers discontinued publishing music? 

Pa tronize the publishers. i\fosl of lheir advertise­
ments appear in the CRESCENDO. These arc the 
ones who have spen t so much money in order to give 
music to the fra ternity, and if the sa le ca nnot be 
made profitable enough lhey may disconlinue. 
The prices al which they sell music are the lowest 
which can be made and slill give them sufficient profit 
~o keep them interes ted in issuing music for our 
Inslrumenls. 

New Music for Steel Cmtar 
Lunamakaainana March _ ... _ .......... _... .. 40c 
Kokohi, famous Hawaiian march song 30c 
' Valtz ml'dley, PUll 0 Bulu and Pua Alani ..... 30c 
Honolulu Blu ... __ . ____ .. _... ._ ...... ___ .. 30e 

A collection ot the world'i Iweetest longl t(J r voice. 
mandolin or an7 1010 ins trument., with words and Hawaiian 
guitar accompaniment in figure and note Iys tem, 75c. 
Our phonoguph educational recordl are a greala'liltance 
in leaching the steel guitar. especially (or lhole pupils 
who wilh to know how thele instrumentl should be played 
and cannot come to the teacher. We have lwo ten-Iellon 
&eriel for the lteel guitar. 

Pric=e ot ei ther ser ies. $2.50: leparllte records, 
each containi ng two lusonl, SOc. Postage extra. 

ROACH· FRANKlAND, 1018 Windsor St., Clnclnnall, Oh io 

Home of C Notation for the Banjo 
Banj •• Id M.IHIoli. PI.,.tn.leI . iN 10 Ih .. nI'H Bil Hiu, jilt rrOllllh, prtal 

IRISTOCRITIC CISEl - MARSIE WllTZ - RIS &lONS FOI·TROT 
lulo Sill. 40c; Tnor lull Solo. 40e; lIuUUa SIII. 4Oc; '1110 Ace. 20e 

o~~hh. (O"lh·!d"tii:I~~.~~,~~~~ 
(ortll.B&J\lo ......... 75cn.t 

.. ~~,,::r6 '::okb,' ~, bOOk' ::::::~ 50! 
W,.il./tw G.tGJ4g .t BorUo SoUl lor Pkk tw f'i,,~r pI,," i 'Jt/l. 
J I.q6."oll .... I ... w.ftc. T_"-."rtd lHol ...... ,.;I'.i"dOMNnJ. 

E. D. GOLOB' & SON 81~~~":rd 56 McBride In., W. Pitman, N. J. 
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RECENT PUBLICATIONS 

Tenor Banjo !\Ielhod Z. 1\1 . BJckCord 

Price $1.00 
A ne ..... method devoted to this instrument. Introduces the 

usual rudiments, considernble text matter relating to strings. tun-

i~t::~i~~~ ~:;n;~li~fl~~:I:~~i~Cs.I1~~t~~TI~~~r~~fo~!~~~ci 
goes along progressively througb the various pbases of plnyins. 
Expillinslhe tremolo. how to use it; ex~l oins n method of plnYin~ 

rs~J~~e~i~ th~ O~!~~ : !ril:ia~~~~~in; I!%~r l~~~rO~e I~:e 
below the slalT. Duo playing is explained; various exercises. 
different keys orc given: also scales nnd exercises in the positions. 
Exercises are given sbowin~ how to make up tenor-banjo par13 
(rom !siano parts; also various rag or jnu strokes are shown. 

. ~:.r l~ ~f~l~beonrJ: (~~o~ss!~:d .toYi:x:!~r.alif~isisa ~k ~~ 
!:!?:i'D~~b~~~~~':i::aulC~llbfe 'iff~;;t~~~rlTI!:~t!,;~~~I:J::' 

GUITAR 

11. F. ODELL &: CO. 
Golden Da,.' Ga"oUe Walter Uurke. E. 

Guitar Solo $0.30 
An interesting new number by this veleran Buitarist. Pr6l"ty, 

easy, and :000 for_recital work or leaching. l 
Starlight on tbe Sea Leora lIaight, E. 

Guitar Solo $0.30 
Mrs. Hn-ight bas previously been known as a writcr of mandolin 

duos . She now comes to the fronl n~ the wriler of prcLly, cnsy 
guitnr 110105. This is olle ' of hcr first numbers published for 
guitnr. Excellent for leaching. • '"\ 

MANDOLIN 

/. II. F. ODELL II< CO. . 

\

o uthe.rn 1\10011 Leora 11018 111 ,1\1. 
Mandolin Duo . $O.SO 

. u~~t~~~t~~~i;~e:~o :(i~1ki'n~a~~~\ish~:e ~e~;tWuf~~f~i~ 
~~hh;~~~~r~y ,,~o~c;igl;~'e~~~~ie:~h~~. i:nd~~~: t~a~I~~~ 

J EltOME II . REMICK &: CO. 
Bimini n n)' Whiling-Di c kford, M. 

Mandolin nnd Piuno $0.60 
A foxtrot of lhe popular slyle. especially efTective for dance 

work. _ Published ror full mandolin orchestra. ~ 

Yuu-Hoo Jobo n- kford, M. 
MRndolin rind Piano $0.00 

Iis ~t!de r~~ tu11!l!:!~~,J~f/~u~n~h~~fa.numbers. Very ensy. Pub-

nan.boo na,. DollaldlJOD~E8an uud Whlliu8. M. 

Six Po rts nnd Piano $1.00 
A lypienl foxtrot in the prevailing style. Catchy chorus 

melody. Elleclive for dancing, or for concert work. 

FINAL CLEARANCE SALE 
of Discontinued Guitar 
: and:Banlo Music : 

Th" Inc Iud .. 0.. .ntiN UDMlId ft.t of thsCMDetand HQ'dea catalop 

*1=1=~=~~~~~!~:::.i~~:$. 
Ord ... at ODH. Tben .... ool1' a f •• 'efL All eM,. or mtdIum. 
0a1J' 10 PH COlI,.. POItiMWd. tor &QJ' qllafttl~. 

~ GDITAIl SOLOS 
C ...... rb,. 
A_lea. P.trol 
Kallr W.ILI 
TIM Brook 
'1'IN 8aa'1a. Marc." 

rt Pa1b 
Ua"", Ib •• rlu WaUli 
t.. GI~ Walt.. 
MaJ.~ lIa W.III 
........ 8rllU •• t 
M.7 tA,.. CaioU. 
~,.nl. 
& .... c.e" V.nk. 
Tut .. tA,.. 8c_ttlKho 
Unlqo. C.,..tu 
W.ILI C.,..tT 
W.ILI 1I.lodl. 

"'.L.HIIII"." 
810. 1M1 ... f 8c.otioM 
Cbop Sticka W.ILI 

EI • F . 
C.,. ... 
G •• 'ftIM Mtt __ 
c.w •• Balr 
8._. S...t H ........ ned 
111 ...... 1 Gra.1II W.ILI 
II Tn .. aUn ... I.dle. 
1.10.0.. 
Joe •• P.lka 
J.llr Orot ... n· <;al,. 
Lut a.. of So_ .... ,..d .. 
Lo .. Ia M.,. 
JIak. M. N. C •• CIao", .. .. ..... naa. Mulcaa Ikna.a.d • 
MU1'J' UMried W.II. 
M ... Ana,t p" .. orrl 
1IlJ'oMtt. W.II. 
.. , QHU W.ILI_ 
N'.'n 8c.IKtJon 
N.r.. Cra.1II O .. t 
01111 O.ke. Bllotk.t. ,..r"'. 
P.tJotn« 
PI.at.n ... Itoetlo. 
Pin' .. of P.llUnH 
PlukaU P.lka 
8c.aald ...... rie 
Bolli"' ... • P,1ka 
Spa.1ob Reln.t 
Th. Mllfie 80s 
TrallJlluel (8c.hlUunn) 
A.H. PI.,.t. . 
Petit. Ooche .. G.,.,tt. 
AI6/,. Sodwl,,1Ifl 
La Su.d ..... M .. ork. 

BA:NJ'O SOLOS 

Spt:nc.erlan Walta 

,. 8. 1lGzter 
ADn ... O'n a.lap 
Plnb Po", P,1b 

B. A.BIN~ 
Cia_ ClI, WalLi 
yaaltH 0..41 •• ,..lie.! 

JI",..JI.CN6 
BuJa BnIlIJ' lIardiI 
8ql. Call. n. 
o..dar •• u.. C~ 
The r ... rll. 01 All 
U •••• S" .. II 11,_ 
Llltk D.r. ET_ 
liT S""I .... rt 
8,,", SUI". 

A N.tall,. 011.11' 

Can', Y. HIIII"." 
Dellallt P,1b 
Ell. C .... tta 
EW.llazarlta 
W.11-lI, "C.,..I,... 
,. C.S .... ,.,. 
T .... I,.,. 8c. .. tt1ac .... 

C.IIRHI_ 
~ AnnLo wort. 

Apell.o Ca.-att. 
Doet'. THh. lIan" 
Ba.ka 01 til. UIl4bo. W.ltaM 
GoW •• Oec 
P • ..., W.h. 
H •••• S" ... " ••• 
)ln17 M.I ••• C ••• 
JOIII A •••• I M,nh 
WII •• b Llf. WltbMIt • DoUuf 
Y_lllfoJ Ckana.r 

R . R. 8011'" C.U.nl M.nla (1.0 8.,....) 

De,,, 0' ... Pl,.__ R"/l'" So.,. "" ...... . 

H. F. ODELL & 00., 165 Tn .nt St, 8ooto., .... . 
AfkF(W~""" .... pt. con Q/o",. B.M.O._gv..ri"" "n. ar.-M." 

GBT THB BEST 

STUMPF ~:::: g:~!: ::'~·;tOOk Ukulele lIethod aU Solo Book _________ Teaor BaQjo Mfihod. 

KIlALAKAl UtcULIlLtr: OR UKULIlLIl BANJO MnHOD 
LANGLAND'. U KULIlLIl SOLO BOOK (CHAIn) 

P"rioeofEac1Bool.'l~. &M~ 



The CRESCENDO 

"FORTE STRINGS" The MASTER 
BRAND 

USED AND ENDORSED BY EUROPEAN ARTISTS 
Send for umple 1MIt. Mandolin. 76e: Gliitar. SOc; Banjo, 500: per.et 

W. F. BUSLAP, ~ 3131 Concord Place, Chicago, J1J. 

KNIPFER'S METHOD ~~.:;tE,flfW~1G 
C NOTAT ION will brln&" Q UICK RESULTS 

P r ice. 50". n et 
.PECIAL. DISCOUNTS TO TEACHERS 

~,Cau(tP " ,boo( of ~usit. tlubltSbtrs 
2 3 W. S A R A T.OGA S T REET BALT IMO RE . M D 

WILLIAM F ODEN 
G nitari. t 

562 W BST 173D STR EET 
New York ell,. 

MOYER'S NEW Superior Mandolin Instructor 
Thiele without doubt the latest and best method publi8tted. 
I t contains all the aeale!, alsG original exercisell, studies, 
with pieces follo wing in progreuive order. 
The lallt word in an Instruction Book. It eliminates the 
drudgery for both the teacher and pupil. A Teacher ma.v 
safely advertise to ttlach a pupil to play in 10 lellllons , ir 
thia method is used. No hard le880n8,- no diffieulti t!8. 
48 pages of the ,b!st t~achintz: material ever written (or 
Mandolin. Thi s is Will O. Moyer's latest method, and 
embGdiea the ideas of In Idern teaching. 
A Splcndid t1Ictluxljor Teach er alld pupil. Price $1.00 

THE CHART MUS IC PUBlISHIN6 HOUSE 28 Quinel SI.. Chi,,!., III. 

r============"=="=========91 
~ How to Form, Manage, conduch' ll 
I and Pla~ c.~r,'~ E~'~~~~~~k b?rchestra 

I 
HERBERT FORREST ODELL II 

m:be .manb;li~ ~~tbt~tta 
I 90 P.... ' :>' Ch.pl", II 

EVERY TKACBER OR PLA.YER IN A M~NDOLIN 
ORCHESTRA SHOULD HA VB A COPY OF THIS BOOK 

I
-I IT CONTAINS ' Bow To Form a Ifandohn OrchMtra - Bow I-I 

To Gil t The Players-Bow To Organi:l:e-Conabtubon 
\ and By_Laws_ The In.trumentahon-How To BUild 

I 
\J1p An Orchestra-Seabnr Arranrement- What The I 
Director Should Know and Do - Bow To Beat All 
Kind. of Time- What The Playera In Each Secllon, 
From 'The Concert Master To The Drummer, Should 
Know-How To Care For Inatruments- About Stnn&"a 
-Pro~mMakln,,-BowTo RenderMuaic - Tempo-

I 
Expresaion~ta .. e J)eportment and Dreaa and other I 
matlara connecticYwith the succeasful direction and 
mlna .. ement of a mandolin orchestra. 
T II B o ntO I NAL n O O K OY A VETER AN 
0" OVER SO YE A RS' EX P E RI BNCE 

PRICE $1.00 POSTPAID 

I H. F. ODELL & CO. I 
165 Tremont St. . Boston, Mass. 

L....-====,,:::=o._ ......... :11 

LINER A D . DE P ARTMENT 
Advertifcmumu iM/lrttd here (or £5 ct,. a li1le. each in.er· 
tion. C(Ulh with order. Not lelathon thTIIslintfl nor more 
than 8 line, accepted. 

CLHAUANCE SA I.B of dllCOfttlnue<! Gui~r. Mlndolln. nlnio mUlie. 
~;...e:~!~ St':!..~~u:.::::.; lI~ll,ll"~ mUlle. S.nd for lilt. H. F. Od.IIa. Co .• 

Fu n SALE -An La GibllOn Guit .... with F.ultle .. elM!.. U.ed only Iwo 
monthl: prl<:ll~llI)' new ; , reel !),or .. e!n; Ipiendld tone. Coet SlIl.OO. Sell fOI" 
onl), SG6.00. with ~aMl. H. F. Odell. 165 1'remont S treel, Boelon. M .... 

I' on SAI.E - loIulln No. , Ulc lll.,le . with ve lve t lined c .... Ha. e"lenl lon 
fln nr·bo&rd a nd fined with palenl IcCYI. P.,fccleondlt lon. OUll1tCOlt P l.60. 
C. O. 0 .. eomple le for 116.00. Harry H. H.rdin/[. )la ll(:on. III. 

Thl. I •• 1I0o d 1.la". In ndv .. rtl ... )'our .eeond·ha.nd i .. atrbm.nln 

' ...... 1 • • 

ODELL MANDOLIN PICKS 
,90'111'1 ~lfd .!Pllrlli,.,. ,Jf.,.ry ~ 

FOR 

MANDOLINS OR BAN JOS 
Made in more forms and grades than any 

piCk on the market . Ever.y pick hand made 
PEARL picks are somethmg new and hav~ 

i~in~~~~1e~iIsrleJlivio~~:al~~~s :~t t~l~ 
lustrates s tyle 3 . . 

These picks do not break, chip or warp 
and produce a clear, bell·like tone. 

PA R IS IA N IVORY PICKS, three shapes 
three grades, flexib le, medium, stiff. ' 

PEARL PICKS, three shapes, all medium. 

II. F. ODEU & CO., 165 Tremont St. , BOSTON, MASS. 
11 1111111 1 1111 1 11111111111 1 111++++++++++++ 

r--------------~----~ I CRESCENDO AGENTS 
, WHI(RE THE CR~CENDO CAN ALW .... rs BE OBTAINED I ~ ___________________ J 

Bo.ton . M •••. Tbe Vega Company 155 Columbu. A ve. 
Oliver Ditlon Co. 118 Tremont SI. 
G. L. Lanling 110A Tremo nt St. 

Cbicago, III. Lyon II: Healy Jacklon Blvd. 
Cleyeland. Ohio Cha •. C. Dalley 12518 Penob.cot Ave. 
Oayton,Obio Meredlth'a MUllc Store 25 W . <4tb SI. 
Hartford. Conn. F.nil Mu.ic Store 113 Aly1um St. 
Lo. Angelea, Cal. So. C.I. MUlic Co. 332 S. B'way 
New Kensington. Pa. W. J. Murray 844 Firth Ave. 
New York, N. Y. C. H. Oitaon II: Co. 8_12 E. 34tb St. 

Pltt.bur" Pa. 

Seattle, Wash. 

Sioux City, Iowa 
Syracule. N. Y. 
T oronto, Canada 

Carl Pllcber 
H . A . Becker 
Volkwein Bro •. 
Paul Goerner 
W.M.rtius 
C. A. Templeman 
Roae Prlt. Rogers 
Mabel Downing 

FOREIGN 

Cooper Square 
601 E. Ob lo St. 
632.634Liberty Ave. 
601MonteJiuaBld,. 
1009 Fi rat Ave. 
508~ Fiftb St . 
114 F. Fayette St. 
333 Sack ville St. 

Sydney, Australia W . J. Stent 19 Hunter St. 
O .. n, japan S .. kuke MIIII 
Tokio, J apan The Kyoyeki Sbolba,15Tueka".<IIo .yobulli.Ka 
London , England Clifford E .. n tl Son 15_ Gn.ftOD St. 
Gothenburg, Sweden Gerhard Obrn WaUg.tao 27 

PLEASE KENTION ""CRUCaNDO" WIlBN W8mNG '1'0 ADVERTISERS 

" 



The 
ODELL 

Mandolin Method 
By Herbert Forrest ell 

The .0,1 Practical 
Complete a.d Progressive 

Melhod Publi,bed 
Car.fIU, Gradld 

Bo&k I- Begi ...... 
Book 2-Slightly Ad ... ced. 
Book 3-Advanc:<d. 
Book 4- Duo, Trio, Quarto. 

Each Book $1.00 

BOSTON 
OLIVER DlrsON COMPANY 

CBICAGO: UON &: BEALT 
NEW fOU: CBAS. B. DIfSON &: CO. 

The CRESCEN DU 

The autbor of this method haa been a practical mandol inist for S6 yeare. He i8 the leading 
authority In this country 00 mandolin play inK, mandolin on'healrlt direcling and the arrang­
ing of mandolin orcbestra mu"ic. -He understand. t horoug hly how to 80 preBent exercises 
and aludie. that tbe pupil obtains the best reBults from hi. work. 

ih~e ~~~~i:,e~~~d t~~ed~~e.~a~t~t ~!~k Oa;~h~e8T:;Ot~i'~~ire:t~e~~~I~t~~epi~~ :~g~b~o ti: .. d~c~~~ 
T~i8 baa been adopted by aft of the later methods, but was originated by Mr. Odell. 

The Odell method introduces th'e tremolo Ittfter a lew ea8Y picking exercise. u t ecom­
mended by leading teachers. A pupil wanta to play pieces aa loon aa po88ible. and the 
loonu he learna the tremolo tbe more interested he becomu. Furthermorp. a ~upi1 who 
~~!~~~ron~ttalns a fairly good trem olo nece,sarily plays the picking notes wit grl;!ater 

Tbe Odell method is the on ly-method wbich explains when and wb~re to t.remolo through -

:~~!~.e ttoe~~~~Sthe;:rs t~~~:~~til~~ni~~h~e~~dt otn~~ein u~r :h!~ ~~~r!h~~:' t~~~eor::oi~~ 
and after s tudying from this book, a pupil is able to apply t~issystem to anymullic he may use. 
In tbis method. the down atroke is used almost invariably on accented notes and the up 
atroke on unaccented notes, but tbe up atroke il given mtlre thought in this aystem than in 

:~P~~~i~d. IB~~h! Ode:I~::t~~ ~fd~~~kaenj8u::~;:k~~ aa~~r:~~I~:dn pl~~~~fll :~d~c~d~ 
The Odell m8,thod ia the .Iy method .published which gives the correct, actual time value 
of grace notes and other ornamenta. It is baaed on a common·aense practical way of 
playing grace notee aa uled in all large eymphony orchestras of th e world. 
Every possible point is covered in a comprehensive manner 10 that no other exercises Bre 
needed to usc in connecti on with the me l hod. One may atart in Book 1 and ito througb all 
the four boob and know and under" tand every pollib le point of mandolin playing and be 
able to apply the k nowledge to all mandolin ule. 

'l'he Odell method is tb e standard textbook, adopted by most o f the lI·ading schools and 
teachera of the country. and while the re Bre mBny Imitation,. thi l book Is the origina l. 
atandard textbook ot ita k ind. It il on par with the world's atandard violin and piano 
methode and in merit eurpaaees many of tbem. . 
It is a1ao a p~rfect ee)t'-ioetruetor. 

"'DITSON VICTORt BANJO-MANDOLINS 

BANJO­
UKULELES 
Pp.e' •• $7.00'" $20.00 

MANDOLINS 
Diuon Per!actilm 

Pricea, $25.00 to $60.00 

MUSIC STANDS 
_P_d_~_'._$_l._OO_t_._$_I1_. 00 _______________ ~ 

MANDORES Ditson Beauty 
Prices. $8.00 ~ $26.00 

UKULELES 
Prices, $4.00 to $26.00 

BACON BANJO-MANDOUNS 
Professional Models Prices, $S5JJO to $80.00 

COLE BANJOS Professional Models 
Prices. $26.00 to $50.00 

BANJO-MANDOUNS 
Orch"tra F avorit. 

Prices, $16.00 to $40.00 

Satisfactory Strings 
and Supplies 

Music Rolls and Satchels 
Rtpairiq stUUall, healed 

Banjo or 
Banjo­

Mandolin 
Resonators 

Brass. Nickel Plated to 
rlt 10; 11 or 12' head, $8.60 

PricefJ . $4.60 and $6.60 

Oliver Di!son Company, 179 Tremont Street, Boston, Mass. 

CRAS. H. DITSON & CO., 8-10-12 East 34th Street, New YQrk, N. Y. 

( , --....:..----~""""'::;.... 
PLEABE IIKNTlO':"~aMDO" WHaM waITING TO ADVDTllaas 
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