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PARAMOU NT BANJOS

This is the Nine other
Banjo you hear record prod|.xc~
withthefam us ing companies
Paul Whiteman are using

Orchestra Paramounts

as reproduced Aecolian
in ﬁm ick
Victor Records. olumbia
H B Bmﬂ'mn
M. PINGITORE Okeh
Pathe
Banjoist P::'n:nount
Il
I ACHIEVEMENT I
HE making of fine Banjos is no longer a
NOTE—New Paramount mysterious art locked in the minds of old MADE IN
Tailpiece Equipment craftsmen. SIX

SPECIAL FEATURES Through scientific experiments relating to STYLES
1. Silags closetohead. sensitive v1bratlons, sustained resonance, and
2. Thamb-buf = by means of testing apparatus of exactitude, A—$130.00

[ Ee Wm. L. Lange has again proved that his pro- B— 150.00
the . duction of instruments of unbelievable tonal
& i qualities and carrying power stand far in C— 185.00
¢A.uumu.nmu'uy advance of any Banjos ever produced in the D— 240.00
d"":_“‘:_““n"g_’;: history of the instrument. E— 290.00
PPoIen Checouiin The production of Paramount Banjos is a F— 350.00
Price Two Dollars distinet achievement—not merely for the fact 4
that it is the finest Banjo made, but the further
fact that owing to the large volume of tone and
carrying power it is bringing advantages to |
““ the thousands of professional and amateur il
players not hitherto mentioned. M

FULLY PROTECTED BY PATENTS covering special con-
struction Amplifying Rim, Modifying Tone
Band, Detachable Acousticon.

Your Realization
Ideal Bango
18 the
PARAMOUNT

W, L. Lange

Buccessor to Rettberg & Lange
MANUFACTURER

225-227 East 24th St., N. Y.

PLEASE MENTION WHEN TO




* orchestra which has a large repertoire.
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- MANDOLIN ORCHESTRA DIRECTING
(Continued from Page 6)
understand in a general way their tone color, com-
ass, tuning, and what they are capable of doing.

is attitude should be of guiet and commanding
dignity. His gestures should be plain, quiet, vigor-

* ous when necessary, but wild flourishes, jumping u

trained in the six ordinary gradations of tone, pp, p,
mp, mf, f, f. ents, forzando signs and any
marks of any kind should receive special attention.
The principal thing desired in the rendition of a
piece of music is attack and finish. Start well, and
finish well.

A director must insist on absolute attention at
rehearsals and concerts, and all talking or tuning
should stop at the tap of the baton. Arrange the
seats'so that every player can see your face and your
right and left hand. Explain just how you will
conduct hard places in various pieces, so each player
will know what your motions mean. It is well to
explain to the orchestra just what all of your beats
mean with the baton, and what your left-hand
signals mean. Itis a good idea to have every member

and down and wind-mill motions should be avoided.
At rehearsals, the [orchestra ‘should be carefully

. of the orchestra carry a pencil to rehearsals to mark

certain places in the music.

The director must be patient at rehearsals, and
try to encourage and strengthen the weaker sections
or players. Every orchestra has its weaker players.
They should be helped and brought up as near to the
strength of the better players as possible. Dén’t
forget your sense of humor.” A little humor now @and
then brightens up a long, hard rehearsal. 4

Most directors cannot have the full score of the
pieces they are directing, therefore, it is a good idea
to take first mandolin or piano part, from which the
directing is done, and mark the entrances of the
various figures for the different instruments. In
other words, turn the part to be used into a sort of
makeshift score. For instance, after the first eight
bars of a piece, if there is a figure in the mandocello
Partﬁnar at the measure where this figure begins,
‘MC.” Later, Perha s, the flute has a little filigree
part. Put “FL” at this measure. Mark the piece

hroughout in this way, which is a reminder to you,
ay the director, that the instrument marked comes
in at that point.

It is quite customary, in bringing in these various
figures, to point, with either the baton or left hand,
to the section coming in.

I do not be'ieve in memorizing in a mandolin
f course,
for the small club which plays three or four pieces
only, like a college club, it is all right if youylike it.
In my old professional club of five expert players, for
fifteen years we memorized everything, and it was a
very severe task, and even though all we did was to
play and teach the instruments and rehearse and
rehearse again, it was very difficult to memorize every
little 1;l)omt of expression, especially the under parts.
For the last ten years of the existence of this organi-
zation, we did not memorize, but used the music,
and our playing improvéd. Supposing a mandolin
orchestra has a repertoire of fifteen or more pieces,
I do not believe it is possible for a second mandolin
or mandola player to properly memorize a part so he
will remember every mark of -expression on his part.
If memorizing was.of any value we would see sym-
phony orchestrag bands, opera orchestras, ete.,
playing from meémory, but we never.do. They
almost invariably use the music, even-though they

PLEASE

“end of a big club to beat time.

have played it hundreds of times, and usually parts
in a professional orchestra are so marked up that
they look like a map of the world.

his is purely a matter of personal opinion, but
my long experience with choruses, bands, orchestras,
and especially mandolin orchestras, has proved to
me that a player, playing from his music, will do
a much better job than the one who has tried to
memorize.

‘We now come to the actual use of the baton and
signals used by both hands. The baton was first
introduced by Spohr, the composer. There was a
time when directors knocked on the floor with the
_ Today, in some
orchestras, we hear some of the players knocking on
the floor with a big foot. Do not allow that. Beat-
ing time with the foot audibly is not permissible.
Wiggle the toes, but don’t make a noise.

or a baton, I prefer a light weight, light colored
stick. Some directors in mandolin orchestras use
a dark colored stick. It is only the light colored
stick that can be seen by the orchestras. A dark
stick, against the dark clothes of the director, is
practically invisible to the player. A little string,
which I use in the end of the baton, is an old idea
used by many operatic conductors, who naturally

become excited in directing, and hit the stand rather

forcibly sometimes, and away goes the stick. I have
had the same thing happen during hectic moments in
directing, so for a number of years I have used this
little chord around my hand to keep the stick from
flying away.

Here are a few of the usual left-hand signals:
Palm up toward the orchestra, soft or softer.
Lifting like a cup, louder.

Hand clinched and used in a forcible manner,

Jz effects.

When second endinﬁ is desired, hold hand up
with two fingers extended.

To stop in the middle of a strain, hold left hand
way up, all fingers extended. Bring it down
sharply when stop is desired.

The left hand is also used in various ways to
indicate certain little effects desired which cannot be
Eut down by rule on paper, but may be learned

etter by observation than any other way.

In the use of the baton itself in the right hand,
usually with vigorous or lively pieces, a more vigor-
ous beat is used. In soft or rather slow pieces, a
more quiet or smaller beat is used. Of course, the
director should be as graceful as possible in the use
of his baton, but the first requisite is to have the
players understand your beat, whether it is graceful
or awkward, and the great secret of keeping the
orchestra together is a firm, dec'tive down first beat
in any kind of time.

The following is the usual way of beating the
various ordinary times found in mandolin orchestra
music. (Mr. Odell here illustrated with the baton
the beats of various times.)

FIVE FAMOUS STRINGS —Slare La Qualite

GUITAR E, 40 inch, Pure Silk, each . . 20c; 6 for $1.00

UKULELE, Plain or Colored, Pure Silk, set, 85c; 4 sets 1.00

BANJO Plectrum, Pure Silk, assorted . . . 16
VIOLIN E, 2 length, Pure Silk, each . .

BANJO Finger, Pure Silk, assorted . 16 for 1.00

My strinds are used oxclusively by Fred Van Epas, for making

his phonograph records, and concert playing
WRITE FOR QUANTITY PRIC

CLARENCE D. SLAPE, Mfr., Dept. 4, Plainfield, N. J.
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Musicale given by the Orpheus Mandolin Orchestra,
P Pa.

E. R. Mohrb at
PART T

hiladelnhi
P

1. (a) Overture, “The White Qm.-en"
(b) March, “The Crescendo” . ..
Orchestra
2. Soprano Solo, “One Fine Day” (*Madame Butterfly”)

Puccini
Anna M. Wilt
. Mandola Solo, “Song to the Evening Star” .. ....Wagner
red Silberberger

©

4. Triumphal Chorus, *““Aida” s s A .. Verdi
Orchestra
5. Quartet, “Rigoletto” .. . .. Verdi
Mandolin Quarfet *
Mrs. E. R. Mohrbach, First Mandolin; Anna
Bossert, Second Mand lolin; Fred lebcrbcrgcr,
Tenor Mandola; R. Mohrbach, Guitar.
6. Soprano Solo, ““Love’ % Lnke a Star” ..Odell
Anna ) \1 Wilt
7. Mandolin Solo, “'snun-nl vieleinleis ..Drdla
Mnhrlnch
8. (a) Barcarolle, “Lu(unun d'llul‘l‘mnnn” . . Q(]'cnlmch
(b) March, "\'ounu America” ae . ..Odell
Orchestra
PART 11
Whistling Selections.. ... atrice Meyers
PART III

“A Gypsy Maid’s Dream”’
A Musical Portrayal of a Dream

.Ethel Lut?

Gypsy Ma .
“Anna M. Wiit

Kiomi, lhc l orlunt. Teller .
d of G
Descriptive Note — ’l‘hc Gypsy Maid is dreaming of a familiar
little love song —
“Gypsy Love Song” .. Herbert
Anna M. Wilt, Suprmu ‘with Orchestra
Acroqs the fancy of the dream the dancers come; the glitter
ems and lights and perchance the plaudits of an "enthusiastic
nu ience —
“Espana Waltzes”

.. Waldleufel

Orchestra
Her dream carries her to the
she hears the serenade of the gu
Toreador's March and the Toreado:
Guitar Duet, ““An F\enmg in Madrid”
March, “Carmen”

ties of the Spanish Fair,
the stirring notes of the

g
|

Orches

All this pomp and show quickly vanishes. The picture

changes'\to one of childhood days, and as a soothing melody is

wafted by the breeze — alas, she awakes only to behold that she
is still a gypsy maid.

“La Golondrina’’ .

2 Plectrum Quartet

..Serradell

-ably never will.

EDITORIAL
(Continued from Page 10)

some who are constantly looking for something else
and criticising the publishers. Some pieces that
have been published with, perhaps, unattractive
names, but which have been selected for their
general excellence, have not had the sale they should
among mandolin orchestras.

There has also been some criticism of the discounts
now prevailing. Some two years ago, after the cost
of the publication of music had advanced about 400
per cent, various publishers decided that music could
not be sold at the prices it had sold for before the war,
and changed their discounts. _The cost of production
today is just about where it was two years ago.
It has not gone back to pre-war prices, and it prob-
It happens that several of the
largest publishers of mandolin orchestra music were
much discontented with the sales of thisclassof music,
and if it had not been for the change of prices, these

ublishers would have entirely discontinued to pub-
ish music for the fretted instruments. Our, advice,
therefore, is not to object to the prices and discounts
today, but to “thank your lucky stars” that the
eubhshers still continue to issue music at any price.
Where would the fretted instrument organizations
be if the publishers discontinued publishing music?

Patronize the pul)llshcr \Iosl of their advertise-
ments appear in the CRES {DO.  These are the
ones who have spent so much money in order to give
musi¢ to the fraternity, and if the sale cannot be
made profitable enough they may discontinue.
The prices at which they sell music are the lowest
which can be made and still give them sufficient profit
to keep them interested in issuing music for our
instruments.

New Music for Steel Guitar

Lunamakaainana March _ 40c
Kokohi, famous Hawaiian march song 30c
Waltz medley, Puu o Hulu and Pua Alani ... 30¢
Honolulu Blues 30c

A collection of the world’s sweetest songs for voice,
mandolin or any solo instrument, with words and Hawaiian
guitar accompaniment in figure and note system, 75c.

Our phonograph educational records are a great assistance
in teaching the steel guitar, especially for those pupils
who wish to know how these instruments should be played
and cannot come to the teacher. We have two ten-lesson
series for the steel guitar.

Price of either series, $2.50; separate records,
each containing two lessons, 60c. Postage extra.

ROACH - FRANKLAND, 1018 Windsor St, Gincinnati, Ohio

She tells the story of her dreams and thanks to the pre:
of the Fortune Teller-is-made happy by being given a glimpse
into the future.

“Fortune Telling
Anna \1 Wlll and Chorus

..Gabriel

JUST PUBLISHED!
Mandolin Solos ™% %o % isns
By LLOYD A. LOAR
Six splendid| ed solos by a master musician.
Y:u.:h:l\lll(li .‘y‘r:li;lg‘gn |.L — Price $1.00
JAS. H. JOHNSTONE, 723 No. Rose St., Kalamazoo, Mich.

Home of C Notation for the Banjo.
Banjo and Mandolin Players, get wise to these Three Big Hits, just from the press

ARISTOCRATIC CASEY — MARGIE WALTZ — RAG ALONG FOX-TROT
Banjo Solo, 40c; Tenor Banjo Solo, 40c; Mandolin Solo, 40c; Plano Acc. 20¢

The & She ' Banjo, 6 books, per book 50c
Dean Pick Method for the o, New and Revised tior .75¢ net
Smith's Scale, Technique -nd olo Etudlel for

Choice Collection of Banjo books, per bool

Ooldby’l Practical Studies fnr the Mandolin, 6 books, per book .
qul; Jor Catalog of Banjo Solos for. Pick or Finger playing.
1/3 .

E.D.BOLDBY & SON seocroeShesara 56 McBride Ave., W. Paterson, N. J.
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RECENT PUBLlCﬁTlONS

With every piece composer’s nameis given, also arras
The letters after mm’:’: indicate graqd‘q E, easy. m-
dimn. D, difficult.

5c FINAL GLEARANGE SALE

of Discontinued Guitar
: andiBanjo Music :

5C

;::'I‘Agy Per ch

TENOR BANJO
~—~_CARL FISCHER
Tenor Banjo Method
Price $1.00
A new method devoted to this instrument. Introduces the
nsual rudiments, considerable text matter relating tostrings, tun-
% holding of the instrument, pleclrum nnd lhe various strokes,
egins with easy and
g_w alonﬁlprogrmwel} lhrough the vanous phases of plmymg
“xplains the tremolo, how to use it; cxglnmsu method of playin,
populllr songs at actual pitch, although a larger part of the bool
1s written in the regular octave tuning with the C one space
below the staff. Duo playing is explained; various exercises
different keys are given; also scales and exercises in the positions.
Exercises are given showmg how to make up tenor-banjo parts
l'ramdpmno parts; also various rag or jazz strokes are shown.
Chords are given in various keys. An explanation is given of
how to play chords from a second violin part. It is a book of
ages, and contains much of value for the tenor-banjo player,
crls a notable addition to the literature for that instrument.

GUITAR

H. F. ODELL & CO.
Golden Days’ Gavotte ‘Walter Burke, E.
Guitar Solo $0.30

An interesting new number by this veteran guitarist. Prétty,
easy, and good or recital work or teaching.

Starlight on the Sea Leora Haight, E.
Guitar Solo ¥ $0.30
Mrs. Haight has previously been known as a writer of mandolin
duos. She now comes to the front as the writer of pretty, easy
guitar solos. . This is one ‘of her first numbers publlshcd for
guitar. Excellent for teaching. -

MANDOLIN

H. F. ODELL & CO.
Soiithern Moon
Mandolin Duo
A new tuning duo by Mrs. Haight. One of the most cleverly
ut-together pieces of its kind published, Beautiful melodies.
‘'ull harmonies. A decided novelty, which is rapidly gaining
uch popularity among players and teachers, and easy to play.

JEROME H. REMICK & CO.
Bimini Bay Whiting-Bickford, M.
Mandolin and Piano $0.60

A foxtrot of the popular style, especially effective for dance
work. Published for full mandolin orchestra.

Leora Haight, M.
$0.50

Yoo-Hoo Jolso:

Mandolin and Piano

One of Jolson’s popular song numbers. Very easy. Pub-
lished for full mandolin orchestra.

Bamboo Bay Donaldson-Egan and Whiting, M.
Six Parts and Piano $1.00

A typical foxtrot in the prevailing style. Catchy chorus
melody. Effective Ior dancing, or for concert work.

MCRRIS'S HIIIJERH METHOI] F(IR THE TENOR BANJD

By WILLIAM (Banjo Bill) MORRIS, Adwerica’s &hklhi Tenor Banjoist
Latest and most npm.d.n method. No revisions, harmonics exr lained;
thirty jazz endings. fifty jazz strokes; modulations lully saplained. The
most up«b date chord Th e largest eoll tion of ori -l
lolu. 'RICE, ONE ncLLA- POSTPAID
your d get your. mn! out of the first edition.

Publhhed J LUS‘I‘ROIL CO. - ALTOONA. PA.
PLEASE MENTION

Z. M. Bickford

mlﬁ.‘:ﬂ‘}d.;,‘:)’c“d“ nnwllt.i Ihl:;:l;:ﬂh-?ﬁ and Hayden utllol'

are only a (l' Illt. All easy or
Only Scpltewy W'lydd,(wnu

GUI'I‘AR SOLOS
George Barker

American Patrol
;-ﬂ' Waltz

Marche d

Galop
Summer, varied

Make Mo Ny Gaudy Chaplet

Mondoliza, Mezican Serensde
rte ts

Carrle V. Hayden piid o

Mme. Angot Potpourri
Cllbl'ldxl lenlto tis Itz
Doll‘h My Queen Waltzes
Wl.llul Nanon Eeluﬂun
Norma Grand
Old Olkln Bukll vlrhd

Blnnur Mazurka
Blﬂn leull'
Mazurka

Huppy Heart Polka Pinafore, selection
Happy Memorics Waltz Pirates of Penzance
La Gitana Waltzes Pizzieati_Polka

ol
Maidella Waltz Searide Reverie

March Brilliant Idiers’

My Love Gavotte

Reverle

Romance of Venice Traumerel tschm-nn)
That is Love Schottische A. H. Plante

Wi splayute Petite Duchess Gavotte
Waltz Melodie Albin Soderlund

W. L. Hayden La Suedoise, Mazurka
Blue Bells of Scotland Leon We

‘eaver
A Dance on the Platform

BANJO SOLOS
A Notation only

Chop Sticks Waltz

D. Acker Carrie V. Havden
Spencerian Waltz Delight, Polka
n Gavotte
F. 8. Baxter Elsie Mazurka
Annexation Galop Waltz, “Gayety”
Pinky Pank Polka Péscs 4 oy
B. A. B?:’l‘m:v i The Ivy Bcnottische
een City Waltx
Fantee ee Doodle, varied ﬁ“:‘mb o
nnie Laus
Myra M. Cobb Apollo Gavotte
o Bum Hneh ton Tec!

nn:{. K Banks of the Hodson Waltzes
The Favorite ot A" Fany. Watts

ome, Sweet Home Home, Sweet Home

Little' Dark Eyes Merry Maiden Galop

My swsthun 10th Annual M

Sweet S What Is Life Without a Dollar?

outhf er
R. R. Hog Gullant March (Le Barge)

Dance of thn Flutterbys Robh’n'- Banjo Method, 25¢

H. F. ODELL & C0., 165 Tremont St. Boston, Mass.

Ask for a free sample copy of our B.M.G. magazine,* The Crescendo"

GET THE BEST

Steel Guitar Method
PF Steel Guitar Solo Book
Ukulcle Ielhod and Soln Book
Tenor Banjo Method

KEALAKAI UKULELE OR UKULELE BANJO METHOD
LANGLAND'S UKULELE SOLO BOOK (CHART)

Price of Each Book, $1.00. Sent Postpaid

Frank J. Burt Southern California Music Company Les Augeles; Cal.

WHEN TO
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“FORTE STRINGS” ™ iiiD

USED AND ENDORSED BY EUROPEAN ARTISTS
Send for sample set, Mandolin, 75¢; Guitar, 80c; Banjo, 50c per set
WRITE FOR TRADE CISCOUNT

W. F. BUSLAP, sole tmporter, 3731 Concord Place, Chicago, IIl.

For P
KNIPFER’S METHOD 56 st aviuc
C NOTATION will bring QUICK RESULTS

Price, 50c. net
SPECIAL DISCOUNTS TO TEACHERS

LINER AD. DEPARTMENT

Advertisements inserted here for 25 cts. a line, each inser-
tion. Cashwithorder. Not less than three lines nor more
than 8 lines accepted.

CLEARANCE SALE of discontinued Guitar, Mandolin, Banjo music.
6¢ a _copy in any quantity. All good music. Send for list. H. F. Odell & Co.,
165 Tremont Street, Boston 11, Mass.

FOR SALE— An L3 Gibson (.mm with Faultless gase. Used only, two
monthe: practically new a real bargain; splendid tone. Cost $I12.0. ~ Sell for
Only $65.00, with case. " H. F. Odell, 165 Tremont Street, Boston, Muss:

McCauley School of Music, Publishers

23 W. SARATOGA STREET BALTIMORE, MD,

WILLIAM FODEN
Guitarist

562 WEST 173D STREET
New York City
"

MOYER'S NEW Superior Mandolin Instructor

This is without doubt the latest and best method publisired.
It contains all the scales, aiso original exercises, studies,
with pieces following in progressive order.

The last word in an Instruction Book. It eliminates the
drudgery for both the teacher and pupil. A Teacher may
safely advertise to teach a pupil to play in 10 lessons, if
this method is used. No hard lessons,—no difficulties.
48 pages of the.b:st teaching material ever written for
Mandolin. This is Will D. Moyer’s latest method, and
embodies the ideas of m)dern teaching.

A Splendid method for Teacher and pupil.  Price $1.00

THE CHART MUSIC PUBLISHING HOUSE 26 Quincy St., Chicago, IIl.

How to Form, Manage, Conduct
and Play in a Mandolin Orchestra

Is Carefully Explained in the book by

HERBERT FORREST ODELL

Entitled

The Mandolin Orchestra

90 Pages - 12, Chapters

EVERY TEACHER OR PLAYER IN A MANDOLIN
ORCHESTRA SHOULD HAVE A COPY OF THIS BOOK

T CONTAINS How To Form a Mandolin Orchestra— How
To Get The Players—How To Orgnmzs-—Conshluhon
\and By-L The To Build
Up An' Orchestra—Seating Arrangement—What The
Director Should Know and Do—How To Beat All
Kinds of Time—What The Players In Each Section,
From ‘The Concert Master To The Drummer, Should
How To Care For I About Strings
~sznmlhkmg—ﬂow To Render Music —Tempo—
Exprunon——sug ))epnrtmenl and Dress and other
matters nonnecled with the successful direction and
of

‘rnn ORIGINAL BOOK BY A VETERAN
VER 30 YEARS' EXPERIENCE

PRICE $1.00 POSTPAID

H. F. ODELL & CO.
165 Tremont St. Boston, Mass.

FOR SALE -Martin No. 8 Ukulele, with velvet lined case,
nnnr-bmrd and fitted with patent keys. Perfect condition.
. D., complete for $16.00, Harry H. Harding, Mattcon, 111,

Has extension
Outfit cost §32.50,

a good place (o your

ODELL MANDOLIN PICKS

Poart and Parisian Jvory
FOR

MANDOLINS OR BANJOS

Made in more forms and grades than any
E’Ck on the market. Every pick hand made.

EARL picks are something new and have
the same desirable plavnz$ualmeu as the
famous PARISIAN The cut il-
lustrates style 3. |

These picks do not break, chip or warp
and produce a clear, bell-] like tone.

PARISIAN IVORY PICKS, three shapes,
three grades, flexible, medmm stiff.

PEARL PICKS, three shapes, all medium.

3 for 250.
Try an assorted dozen.

Special Prices to Teachers or Dealers by Gross or Dozen.

H. F. ODELL & (0., 165 Tremont St., BOSTON, MASS.

100 each.

750 per dozen.

CRESCENDO AGENTS|

WHERE THE CRESCENDO CAN ALWAYS BE OBTAINI'D

L

Boston, Mass. The Vega Company
Oliver Ditson Co.

G. L. Lansing

155 Columbus Ave.
178 Tremont St.
170A Tremont St.

Chicago, Il Lyon & Healy Jackson Blvd.
Cleveland, Ohio Chas. C. Dailey 12518 Penobscot Ave.
Dayton, Ohio Meredith’s Music Store 25 W. 4th St.
Hartford, Conn. Farris Music Store 173 Asylum St.
Los Angeles, Cal. So. Cal. Music Co. 332 8. B'way

New Kensington, Pa. W. J. Murray 844 Fifth Ave.

New York, N. Y. C. H. Ditson & Co. 8-12 E. 34th St.
Carl Fischer Cooper Square

Pittsburg, Pa. H. A. Becker 601 E. Ohio St.
Volkwein Bros. 632-634 Liberty Ave.

Seattle, Wash. Paul Goerner 607 Montelius Bldg.
W. Martius 1009 First Ave.

5084 Fifth St.
114 F. Fayette St.
333 Sackville St.

C. A. Templeman
Rose Fritz Rogers
Mabel Downing

Sioux City, Towa
Syracuse, N. Y.
Toronto, Canada

FOREIGN
Sydney, Australia W. J. Stent 19 Hunter St.
Osaka, Japan Saskuke Miki
Tokio, Japan The Kyoyeki Shosha,15 Takekawa-cho Kyobashi-Ku
London, England Clifford Essex & Son 15a Grafton St.
Sweden Gerhard Ohrn ‘Wallgatan 27
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| UKULELES

Th The author of this method has been a practical mandolinist for 35 years. He is the leading
J e authority in this country on mandolin playing, mandolin orchestra directing and the arrang-
ing of mandolin orchestra music. ‘He understands thoroughly how to so present exercises
ODELI and studies that the pupil obtains the best results from his work.

4 The Odell method uses the latest pick and tremolo signs, especially the slur sign to indicate
the tremolo, and the dot at the end of the slur to indicate the stopping of the tremolo.

Ma"dmm Ma"md This has been adopted by all of the later methods, but was originated by Mr. Odell.

The Odell method introduces the tremolo lafter a few easy picking exercises as recom-

By Herbert Forrest Offell mended by leading teachers. A pupil wants to play pieces as soon as possible, and the

sooner he learns the tremolo the more interested he becomes. Furthermore, a pupil who

quiclgl{ attains a fairly good tremolo necessarily plays the picking notes with greater
0]

The Most Practical e iass

The Odell method is the only method which explains when and where to tremolo through-

Complete and Progressive out the four books. The tremolo is indicated not onlﬁ in the very first'pages, but on all
Method Published pages, therefore there is no question in the mind of the ﬁupil when and where to tremolo,
et ublisi and after studying from this book, a pupil is able to apply thissystem to any music he may use.

Carefully Graded In this method, the down stroke is used almost invariably on accented notes and the up
stroke on unaccented notes, but the up stroke is given more thought in this system than in
any other. In most methods the up stroke is neglected and the down stroke too much
Bodk 1—Begi i By the Odell system of down and up strokes, a more finished player is produced.
—Sli The Odell method is the auly method published which gives the correct, actual time value
Book 2 Shﬂ'“y Advanced. of grace notes and other ornaments. It is based on a common-sense practical way of
Book 3—Advanced. playing grace notes as used in all large symphony orchestras of the world.
Book 4—Duo, Trio, Quarto. Every possible point is covered in a comprehensive manner so_that no other exercises are
needed to use in connection with the method. One may start in Book 1 and go through all

Each Book $1.00 the four books and know and understand every possible point of mandolin playing and be
O able to apply the knowledge to all mandolin use.
BOSTON The Odell method is the standard textbook, adopted by most of the leading schools and

teachers of the country, and while there are many imitations, this book is the original,
OLIVER DITSON COMPANY standard textbook of its kind. It is on par with the world’s standard violin and piano
CHICAGO: LYON & HEALY methods and in merit surpasses many of them.

L5 g It is also a perfect self-instructor.
DITSON VICTORY BANJO-MANDOLINS
’ BACON BANJO-MANDOLINS

Professional Models Prices, $35.00 to $80.00

% &y, COLE BANJOS Projessional Models
"’éé 0@0 Prices, $25.00 to $50.00
’°:°°$4'1«l‘», BANJO-MANDOLINS
60_00 0& : Orchestra Favorite
Prices, 516.700 to $40.00

&
'100

BANJO-
UKULELES

Prices, $7.00 to $20.00

MANDOLINS

Ditson Perfection
Prices, $26.00 to $50.00

Satisfactory Strings
and Supplies

Music Rolls and Satchels

MUSIC STANDS B Kty Pt
Prices, $1.00 to $11.00 />&/\ Banjo or
: 3 X = | Q Banjo-
MANDORES Ditson Beauty & Mandolin
Prices, $8.00 to $25.00 Resonators

A7 Brass, Nickel Plated to
1it 10; 11 or 12" head, $3.50

METRONOMES

Prices, $4.50 and $6.50

Prices, $4.00 to $25.00

Oliver DigSOIl Company, 179 Tremont Street, Boston, Mass.

CHAS. H. DITSON & CO., 8-10-12 East 34th Street, New York, N. Y. ]
e

T —
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