


















































Th. CRESCENDO 

BANJOISTS 
ROUND TABLE 

e01'lDUCTIlD aT 

• THOMAS J. ARMSTRONG 

uk qu .. tlonl JNrtalolng 10 tbe 
Banjo, or·conuibut. h emL Qu_ 
don. or lu,g.,tlon. will receive 
due comrideradon. 

Acfd,.... .. Ba:rUctVuRo"IOcf:n.bl.." 

"TENOR VERSUS STANDARD ' 

"[lHICH is the most when 

these colum erore. but it will bear repeal· 
ing. especially at this time when the tenor banjo 
appears to be in the lead. 

. The regular five·string banjo. surnamed lhe 
standard banio. excels the tenor instrument in so 
many ways that its superiority for demonstrating 
characteristic music, with fi ano accompaniment. is 
apparent... to the professiona soloist. and adopted by 
hIm for Fiis work on the stage and concert platform. 

' fulness. Both instruments are effective in their 
re&pective planes, but the standard is best for solo, 
as will be seen by a brief examination of its merits. 

First among these comes the matter of tone, a 
vital point in the make·up of every instrument. All 
performers admit the standard banjO excels in power. 
sonorousness and quality; a fact which can be easily 
verified by the simple act of having them played 
together or alternately. It will be found that the 
standard gives a much greater volume of tone; that 
these tones are more robust and sustained, and thaY 

possess a me19dious color in keeping with 
plano ton . HavlDg a longer fingerboard, and g... 

build a tenor 'fingerboard nineteen inches long. the 
tones would equal those of the standard, but it is 
very doubtful If the upper strings could withst;md 
the strain. Manufacturers have given the 
of lengthening the tenor scale much study, but there 
seems to be no hope of gaining much by that method. 
S me tenor soloists are even now tryIng the experi· 

ent of a standard model into· a tenor by 
t ·ng .the strmgs in fIfths, a rather dangerous opera· 
tio , considering how quickly the strings snap off. 
esp ially the A string. the extended 
stri gs did hold out, another dIfficulty appears in a 
wider space between the frets. causing an uncom· 

banjo seem secure. 
Then comes the plan of tuning, another 

element which affects the character and a . c 
aspect of the chords. The tenor strings a ned 
in fifths, while those on the standard are in 'rds, 
and to clearly understand how this influences all 
chords, it becomes necessary to explain how chords 
are constructed: Chords are built on two harmonic 
fonns, that is, open harmony and closed harmony. 
In close harmony the notes in a chord are close 

together; in open harmony ther. are far apart. In 
the chord of G, for example, If the notes reading 
upward were G, B, 0, G, it would be a chord in 
close harmony, but if the notes were dispersed thus, 
G, 0, B, G, it becomes a chord in open harmony. 
It will thus be seen that any stringed instrument 
luned in thirds is particularly suited for playing 
chords in close harmony, while on an instrument 
luned in fuths, open harmony mUSltrevail if more 
than two strings are employed; an it necessarily 
follows that the standard banjo delivers chords in 
close harmony. and the tenor gives them in open 
harmony. Of these two harmonic forms o'pen har­
mony is richer and more beautiful, but it IS harder 
to write, especially when confined to the compass of 
four strings. A four-voice chord can be written for 
piano or harp so that the different voices progress 
correclly. This cannot always be done on an ioslru-

J 

an accidental, say B-8at, appear in the alto, and the 
vety next chord have B·natural come in the bass. 
an error called "false relation," which frequently 
happens in tenor-banjo solos. Don't blame the 
arranger for jolts like that ; he has trouble enough 
hustling to meet the demand for full chords, but it 
is the cumulative effects of repeatedly hearing such 
errors that mars the beauty of some tenor·banjo 
,.Iections. No faulls like this are heard on a 
standard banjo because the chords are written in 
harmony, and the different voices progress in an 
easy and natural manner. 

The GROVER BANJO PEG 
Improoed Model 

100% EfTku.nt 

1-Rounded top, highly polilhed. 
Z-Spindle tapered to amall 

diameter. . 

tion. 
4-0matnentallmurled cup eon· 

taining a powerful spring. 

Thl. pec t. otl'.red the prof_kill ... 
clIItJllctb lliperior article, paru\eed 0'1'_ ..... ct.fect foand 
1.11 pen. Fae.torJ" equlp_al 011 
V ... aDd &c:oD a..Joe. 

RETAIL PRICES 
No. 72':"'For Tenor Banjo, per set of 4 . ..... $8.00 
No. 7l-For Banjo, ...... 5 . ..... 8.75 

A. D. GlOVEl' SON, Bo. No. 113, Lo .. b ..... Cit" N. Y. 

Old 8ladt J ... TeDOt'.8aDJo So&o .. J.-TlnQr ......• 

III&I"eh 1.11 Duo form wri«-n 1.11 nan .. . Me 
tfltatb.MaD40lln UkI.ckweMe 
wont. ...... ... ... .. ...... . . .. Me 

.. .............. ............ .. . Me 
. . ••.• 

UID 0 .... 
- ELY MINN. 

PLLUB ImNTION>"oaacDfDO" WBm( wantNO 
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Sensation of the Music World 

PartIal Lilt of Oreheotru 
. UoiDg Paramount. 

PavJWIrl~ ......... 
Ben"'lC~t 

~='~"w'" 
~~'T.:-~ 
...... T~ 
Mariln',lIakMI,.llonue.b. 
An Hkkmaa 

~':I?HO"I 
~~~~'Chlb 
07d. Doerr and .... Uat 01 otben 

sTYLES 
~: : : :::: : : :: :: : :: : ::::: : : : : :::: :: : :::: :: :' : : 't:::: 

~ ~ ~ ~~ ~ ~~~ ~:~~ ~ ~~ ~~ ~ ~ ~ ~ ~~~~~::::: : :: : : ~~ !5 
P . ... ... ................. ... ...... . .... . Jlt.OO 

T!lKOaIUJU08 
tiJ'rf.108,IItrl ....... U •• 
"".108. • Btri .. PledR_ 

\ 

BAN.lo.MANDOLJ1'I8 

(N_&!.'~:"=~~~': gAD G 

OtheN ~ndin. 

Partial Liot of Playe .. 
U.ing Paramount. 

Gm,l.a)omaa 
Ernl. And. non 
VlraU Hanlwkk 
C. S. DeLano 
llarTJ'Ed.I_ 
RaJpbDII:lu 

A,o.Gaor •• 
1 , J . 1A.,.rt 
.I. p , s.ldon 
Worth. E.Munn 
Norman Book 
VlntonVanson 
C-pVloceot 
P,Ollie 

aadman,.otho" 

mEAL FOR RECORDING 
UMd I. tIM foU •• I .... Rae ..... 

VICTOR 01l:8H ARTO 
Voc.u.lON PAJLUIOUHT DI.ERSON 
COWII.8IA CARDINAL LYRlC 
EDISON CLARION PATH.!!: 
BRUN8WICK. GENNE'M' 

\ 

"P~ra.,.,ount" 
TRADE IIARI: RBGISTERED 

15 

~t!:k:!:'wn *: ~~~a~~~e cfu~f:;~d'ct~~:n~:~iW~~ii:~~tr:~~d a(~:r~:~ Wl~ ~Jeh~b~:~~ima~ 
~o \hfe~n~·~~~v~r:p~~~f~'r:a~~:tf~v':n~uP:c~:,nttam~tt:ib~~iZnin:n:'fJo:~r!i~~lpo~I~!~~lr:u::~ 
bleb, degree of perfection by placing bebmd it the entire relO~ea of .killed c.raftamen and equipment. 

YOUR LOCAL DEALER WILL SHOW YOU THIS WONDERFUL INSTRUMENT 
OR WRITE FOR CATALOG AND LITERATURE 

WILLIAM L. LANGE, Manufacturer, 225-227 East 24th Street, New York 

PLB.A8B: JIIJ:NTION "'CRmCSNDO" WIIDf ", .. rrnm TO ADVDTIBD8 



T1W CRESCENDO 

~ TEACHERS THAT CAN SEE AJIE4D 
.... USE 'SHAEFFER'S METHODS 
A • ..., 8t.t..... c. Hal Stoddard. Carletoa o.traader 
aad .u, otllen of 0.. world', peatnt p • .,en and 
co ........ neely. t ..... Int aDd onb' iutractiou from 
.... aaetil" LIST AS FOLLOWS: 

.... 88~. -­. ecn'ft". PM"' 
.1I." r,",. 

for toM. 
....... t,.lone. 
NoHel Pabliaberofthe celebrated • 'Bolton Ideal March," 

--.~.!~~:~ :~~r!bed~!~ ~e o~:~~~r~. Gre.teat 
&e.t lDdu_t. ..... to te.d:I_ and 6 .. 1ere. Wriwlar.-nkua.n 
and eaw,kw of Mandolln, Guitar and Banjo m..!c~ Jarcnt pubilUed 

ARLING SHAEFFER, 22 Q CY ST .. CHICAGO, ILL 

York, Pa. 
Feb. 10, 1928 

MR. WILLIAM SCHMICK 
Camden, N. J. 

Dear Sir:-Pleue lend me the following 
instruments at onee. 1 am sold out en­
tirely and have several cUltomera wait-
ing, 10 please ruab. ' 

"Tenor Ban~ol ... . . No. 2 
1 Tenor BanJo . . "" 
1 Tenor BanJO . . .... .. 208 
2 Guitar.Ban~o8 . . .. " 
1 Guitar-BanJo. . ... .. 2 
1 Regular B.n~o . . . ... 2 
1 Regular BanJo . . .... " 

Youn very truly, 
WARREN N. DEAN 

WM, SCHMICK, "~~.l:H~~BT 

Just off the press 
Ready Now-Four Catchy Numbers 

For Steel Guitar 
THE KIND YOU LIKE TO TEACH 

"Cheej: Up," March . ............... ... . 40e 

~
nlnge Blossoms," Gavotte .... . : . .. 40e 

'Old Homestead," Schottische . . . . .. . . 4Oc 
• oe Cake Dance" ................. ... 4Oc 

ROACH-FRANKLAND 
1018 Windsor St. Cincinnati, Ohio 

NEW RECORDS butheBie 
No. IS- THE ROSARY. Mandoeello and Guitar 
No. IS-ALOHA OE. Guitar Solo with Ukulele Ate. 
No. 17- RAlNDROP8, Guitar Solo 

"'tJ'OIII'~'" or_tpMt~ forlt.lO-.eb 

ZAEV AS ART RECORD CO., 616. W. I16tbllt., Ne" Y orkCfIl' 

EDITORIAL 
(CoRti"lUd/rom /'o.gf 10) 

to other instruments of the banjo family, such 3S 
mandolin-banjo. tenor banjo, cello-banjo. in this 
defartmcnt. 

t would also be a splendid idea if the Ropul.~ 
music publishers would cut oul the words' hanjo' 
on their ' orchestrations. and use the words uLcnor 
banjo" if that instrument is intended. Then every­
one will know what is meant. There is no particular 
good to be gained by misleading the general public 
on the names of the instruments in the so-called 
~~j~s[~:ilY. Name them correctly, and stop the 

MASTER INSTRUCTQR for the 

1rlE~(Q)~ lB3AWJJJ(()) 
By GEO. I.. LANSING 

In addItion to areCul iDlitruetion the author baa 

C
reNDted the lateat IYltem of Itrolr.lDl, thus elv-

. DI the proper aeeentuatlon, "bleb II euential in 
the playfnl of dance mUlic: of the preteot day. The 
ligna; Introduced in the latelt autbentic: methodl 
are alllO uled. The book eontairw a number ot 
~':;:: J:j~~~d p,:~~, two Te~:~~~~ 

WHITE - SMITH MUSIC PUBLISHING CO. 
NPyoalt 

U .... 17 .... 81. 
CRICAGO 

.lIk" ..... "' .... 

Morris Modern Method 
BEST TO GET QUlCKB8T RBSULT8 

Popular Banjoilt and Teaeber writes us: 
SH ARON. PA.-hl nprd to the IIOft'I, T_ Baajo .... thad. 1 ba .. 

(:'q=kO~'::. "::dt :::!a~;:~ ~~~~!!!-::J:.b;~ 
lUfn m.n If pOMIbla.-(Si.-dl OARROLL JleA.rEE. 

Con~d~f~tro!a~o~~~~~i~~~~~~~~DiCl, 
. . Valuable Hinta, ete. 

Poaltl.el¥ lba belt and hl,hllat I"KOIIlllllcnd«i Tnw BanJo Method publilbad 
UIUalIt oa ..... t.n ,tulno • ...s mo.-Ie ltor.- ""'*" 11.00pNllJIIIU 

THE LUSTROIL CO., Publisher., ALTOONA, PA. 

THE NEW CONSTRUCTION M .. doUn-JlaDJo 
N...... D ' B" • J Tu .. JlaDJo 
",b.ohl:'~ dutabl. avton "'VOll. Guitar-Banjo 
1n_.oI_ Cello-BaaJo 
MotiCllltona "1I"TItIAL • ••• V""V .... HT. 
Spacial ~.mak.lD. propoaltloa tI:I ct.Jera lad ~ o.talopa rr­
DAnoN STIJNG JNSRIlIIIIIT 00 ...... Sal .. o.,'~ ...... SL, _ CltJ. fa. 



The CRESCENDO 

Co n cert Kil'r n by 1 h e New G ln rll!f G ibSQ U M a ndolin 
Orc hClflrn, R. E. llllrllt: tI, direc tor, li t New G lllrU IJ, Will . 

Murch. HA Live Wire" .................... . . Johlls/olle-Odell 
• New Glarus Gibson Mandoli n Orches tra 

Idyl. " U e rd ..Gi rl' liI Drea m," 011.45 ..... _ .. .. AUfI. LlIhilsky 
Arr. hy /...fJuis 1'OCllhell 

Orchestru 
"' Cull Me Uack " PIlI 0' l\lillc" 

Mi:<.cd Quartet 

,Piano Ducl. " i\le:1:iel i:'I :~;}: : Cln~:i 'Pi'c~~~ ' .... .. Rubinstein 

From tbe Ope ra "AtianlilJ," "Love'll J~ikc n S l llr" .. Odell 
Orchestra ' 

Mnrcft. "Young Americ a " ........ . 
Orchest ra 

Srucol)honc Duel 
Selection. "A Little .Slory .. ... . . . 

Orchestra 
Rendi ng 

Cora Andrews 
Mandolin Quartet: 

. . . . Od~1I 

. . Od~1I 

(a) "Anthon~ Walt z" 

ist rSt.~nd·:ri~~bs!~ld't'I~:I~~~cr: 2nd l\lalidolin. Gran l K leppe; 
Mandola. I" erman Kubl y: Guita r, l\'lelchior Schiesser. 

Voca l Duel, "FEd~l~cl.~er~)~ j{S~I~~I~t~,INflc~I)~~ e" 
M ;t,dolin Solo, "Th~ Fi1i~lillo S huffle, " l\ larch .... .. .. OIl~1I 

Hilda Altman 
Zi ther and Guitar Duet 

G. Gmur. n. E.llurtlett 
Selection. " Kentll c ky ' I' WUlHCII" ... 

Orchestra 

Wallz. "A LA')\'c C h ill" . Or~ilCSl ~.i ' 

. . . /Jrorkmeyer 

.. .I\ cku..(JJidl 

Mandocello Scleclions: 
(a ) " Flower Su u g" 
(6) " Whcn YOII ulld I Were YUIlIl t;. l\I lIt;gic" 

n. E. BarUclt 
Hllome, S wee t 1I01l1c" 

Co n cer l ~h'e ll b y lhe (; ib llu ll l\Iulldol in Ot(' h es l r ll o( 
SU8inuw. l\lI c h •• unde r Ihe direc lion o( Willia m L. II I:nioll . 
al S t . C llll r le., l\lie h . 

I. Ca) TOlls tlUlts l c r M a rc h" .. 
(6) Overlure, .. AIi-Uuhu" ...... . 

Orchestra 

•.••••.••• •• 0 111,11 
. !lIiffer 

....... Sdectell 

.. . . Study·Ton/ben 
....... ... Odo/( 

4. Solo, " LoVC ' 1I Likc II S tllr" .......... . . '" ...... . Oddl 
Miss Mary Ford and Orchestra 

5. (a) "La C.acude Wllh z.. .. . ............. . Goggin 
(6) " Fe. the Pa rade" ...... " . . . . ...... Curtis 

Orchestra 

6. S lccl.Gui~fssD~~~li n · Sil;clil'ik ',;,;(i ' ~ i r: ' 1~~~liol~iar ~/tclions 

7. ~b~ : :f:,:c!; I{::~lJ,~.I ~.r~.h.'.' ::. . . \.. ..- i9,~~~~ 
8.. Piano Solo . . . ·J\.j{ss ·Itir;,;t;; i.i ci ~cn~.; ;t · : : \ .... . .. Sciecit(i 

9. "Echoes o ( '61" . .... / l rr. Ol/ell 

~~~~~~!tl in Mr. C~!:ta~YJril1iant :::~~~~~i!~ 
Str •• at. SONG Of THE fAIRIES. Fant .. tica 
With beautl tul MelotI,and wond.rful .,,«1 •. The Ie.dlnlr pa rta (or tach 
InlU'Ument make It ,valuabl, .. D • ." 7'rf1 or Q",,"'II" ", Allin QrdIN". 
NfUftIJn wlll make all rnatanl.aneou. hit with aD7 audlene.. 

Prices: ~~I:~~~~ht:dp~=:A~~:oe~4;;!~D1~~'t 
TUE MESSINA .sU ' C CO liM .... t 1fUr, Su-.t. Brookl,. .. , N. Y. 

A Wonderful Opportunity 
Is Coming Direct to You! 

J UST CHECK TOE INSTRUMENT YOU PLAY, 

§ Tenor Banjo § Standard Banjo 8 Mandolin 
Mandala Saxophone Guitar 
Piano Harp 

Check lJere 0 If Teacher- and get lhe BIG SURPRISE I 
DEMONSTRATION F REE 

WElDT'S CHORD SYSTEM 
Dept. 38 81 Court St •• Newark, N. J. 

MR. PLAYER 
if yo" wish to get a th"'ough knowledge of Chord. 
Get KOTTY'S Complete Book of Chords (w ith Dingl am) 
for th e Tenor Banjo- 8even practica l a nd correct chang.,l • 
all keY8, full chorda. 

:Ol:~h~<t~r;~.Complele Book of Chords (w ith Dillgram) 

F" RICE 75 C ENTS EACH 
.... 1( vou" 0 .......... .- 001 '''N D .. DN ..... O .-D .. R 

KOTIY SCHOOL OF ~IUSIC. ::;~~~Ivil'"~:"';,"s': 

BANJOISTS! Th~~ ~r~~T'!.~,~~adll 
"The Awakening of the Lion" . - . $2.00 net 

Tit, Crft! ' n t &IIVI SoIl EW!rl'u6U,lInl. n". Pia .. 1 .4« • 

Durand's Valse, banjo solo and piano ate. - $1.50 net 
These art ie tic arrangementa are by Claud C. Rowden, the 

same as played by him in hie concer ts 

FUNDAMENTAl PRINCIPLES OF BANJO PlAYING in C Notation 
P ROGRESSIVE ELE~fENTARY COMPOSITIONS 

In live book • • 60e eat h. A CondIe Method (or Priv. t o: .nd Orch.tra 
lnU ructiDn. for.ll in. trulnen t.. ln the U. M. &. G. family 

CLAUD C. ROWDEN, Soill l021 . 159 North Sllle St., Cllitaao.lII. 

Banj'OI' stS' These Selections Are Being, 
I Played Around the World. 

Seflqui.Centennial March, Peace Bell March , Elegie (J. Mas-
8enet), Home. Sweet Home (7'rU1l8Cr11>tioll) , Unlimited Rag . 
Th ..... numbe,. makfl wondertul mat,rt.1 ror luchfn •• are In C nota tion. for 

plect rum or flnllen. 00c Nfl Each. Telll~hl"". AIIk ror diKOUnt . 

Opinions: ~~ic~di~~';~i~r:. btt~iG;r~C~~8/ro~'Tt~~ buu:~~ 
stuff floodmg the market." 
Walter Holt. Washington.' "The selection. are-

fine~~~~::u:;: ~~~~! :~v:rderso prOl Ptly... " 
Owln .. to the n=markab'lI &"rc_ or 1hi' evlle.: tlon. Cham .. I, wrillnw five 
more numben. and a banjo method. They will 'PPllar In a!xl ... ! one yea r. 

,PUILAD ELV IlI A ~I USIC CO., I)_pt. K. L .... n Sq .. l'hll a •• P •. 

Direct from Paris 
~~h~1 !~rti~::::f :~c~ub~rli:~/!~~:~~~ ~~~z~~!~ D::!~ 
Fantauzzi, Munie r, Marucelli-name. that are houlJehold 
wordlJ where,{lIr the Mandolin and Guitar are played­
mUlic that i . played by beginner, amateur, arHat. 
A postal will put into your blind. our new folder -

DIRECT FROM PARIS 
Wriletoda1/to 

TIIK MAXlMUII PUBUSHING CO .• l7l6 Che""ut St, Phil", P •. 
Import". 01 Ba.lI;O, Mandolin and GuitAr MUlie 

PLEASE IlENTION " ORESCENDO" WHEN WRITING TO ADVERTISERS 
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RECENT PUBLICATIONS 

UKULELE 

-./Ip H. F. ODELL & CO. 
Lok.polo Wahlll Walte r Burke, E. 

Ukulele Solo and Ukulele Accompaniment $0.60 

• of Ap:~~~~'g~aiH% ~al:~e~~~li~~c!~d C~~~fe~n~~~rf.r P~~k~~'I~ 
interesting duel for concert or teaching. 
EI P .... n.- · Walter Durke, E . 

Ukulele Solo and Ukulele Accompaniment $0.60 

rel~ p1~r.ce Ab~~~~IHtF~'l~u:b /roCrd cU·~~~ nl:c~ing:':r ~~~~;: 
work. 

ITAn 
II ANSEN AND DURLEY 

M y R08ulie 

• Guitar So lo • 
J. It. lI un8c II , l\J. 

50.30 
An undante vnlse movement of casy grade. exceptionally 

p retty. A splendid number (or teaching, or Lo play for Ilmusc-
ment. . 

I!.AnVAU ]'UDLlSIIING COl\lJl AI\'Y 

Sunla Luc ill Arr . V. O . lJickfortl , l\l. 

Guilnr Solo SO.50 
. An excellent nrr:lIlgclllcnL of this s tandard i"\cnpolitan melody. 
Carefu ll y marked. fingered and edited, efTect iweltlter forconcerL 
wor" Qr Leaching. 
Silent Night Arr. V. O. Ili ckronl, i\I. 

. Gu iLar Solo SO.60 

vB~a~?:~ ~\~hf~hg~~l~'~~~: W~s n~!I~d~~l~ia~'~doll h~~~~~I::'~~':~l :r: 
right-hand hllmlonics nccompall ied by arpeggio chords. 
I nteresting arra ngemen t. 
Tyrolean Melody Ar r. V. O . l1ickrurd, 1\1. 

T wo Guitars $0.50 

kO~'s~~~tL y ar~llsemellt-or this cclebrn Led melody by '~'!!Chui 

H er Brighl Smile nllun~8 Me SHII 
Two Guitars 

Arr. nickrord, M. 

SO.60 
A "cry prelly Im d effective jl rrallgemclll of this old song, 

eSJlecially good with the two guitar parts. 

llANS~A~~L~unLEY '\ 
The nos lon Duy. J. n. Hanlen, l\h 

~
'1n;.;(.jin Duo $0.30 

visorous style of number in the prevailing poj>ulnr mBllller 
wit . some syncopBtiol1 . A good number Cor mnndoli n, and 
es 'n11y good for mandolin-banjo. . 

II. F. ODELL lit CO. 
Shifting ShlldoW8 H. F. Odell, E. 

Mandolin and p'inno $0.60 
A new slow, soft s tyle of picce with beautiful melody nnd 

h . . in style to this composer's "Romancia," 
.. Ie Story," and "Once Upon n Timc." A 

lind very effectivc Cor tC:lchi Pub· 
westra. 

500 GOOD TEACHING PIECES for 5 0 
_ MANDOLIN. GUITAR. BANJO _ 

IN ALL GRADES BY NOTED COMPOSERS 
Elpedally easy and pretty mandolin duos 

CATALOG FREE-&",d,/tIr /e TodcI li 
GEO. STANNARD. 121 South Warren Street, Trenton. N. J. 

"America'8 Faste8t Growing 
Music Trade Journal" 

Devoted exclusively to the interests 
of dealers in small goods 

ILJl\'IlE -- i'l1&"~'lt' •• - m~mlIJc'll'lM& 
Interesting infonnation concerning 

Music and Musical Instruments 

SHEET MUSIC NEWS 
42 W~ST 42ND ST .• NEW YORK CITY 

GET THE BEST 

STU' MPF Steel Guitar Method 
Steel Guitar Solo Book . 
Ukul.le Method lid Solo Book _________ Tenor Banjo Method 

KULAKAI U KULII:LE 0" U KULIlLII: BANJO MIlTH OO 
LANGLAN D'. U KU LI LIl SOLO BOO K (CHART 1 

PriC<I qf EGdo Book. 11.00. &,d lWt,...id 

~ Southern California Music Company ~ 

flUE FAMOUS STRINGS- Slape La Quallte 
GUITAR E, 40 inch, Pure Silk, each. . 2Oc; 6 tor $1.00 
UKULELE, Plain or Colored. Pure Silk, set, SOc; 41su 1.00 
BANJO Plectrum, Pore Sil k. suorted . . . 16 tor 1.00 
VIOLIN E, 2 lenllth, Pure Silk. each . . lOe; 12 (or 1 00 
BANJO Finger, Pure Silk, aalorted Hi tor 1.00 

~tJl' .trl ........... ecl ... eh •• I.eIJl' bJl' F ... cl V.n E .... for .... 1<.ln. 
bl. ullonD.r.u" r ... orcl ..... clconc.,rt .. t."ln . 

WRITI: ,.OR QUANTITY PRICI:. 

CLARENCE D. SLAPE. Mfr., D.pL 4, Plainfield, N. J. 

Home of C Notntion for tI,e Bnnjo 
Sujo ud l&Holia PI're .... Pt wbe 10 IhIM nret Bit Hita. jut (r .. tw pr .. 

IRISTOCRITIC CISEl - MIRi lE WIL11- flI8 ILONa FOX-TROT 
lulo S,", 4DC; hit' Ip)o SOla, 4Dc; 1I1tC,111 Sele. 4~ Pille Acc, 20c 

r::! ~~!d~i~~~.~~.~~~~ 
Smith tsforth.B.n,jD •• . . .. . . . 75cnet 
Ch rbook .. ... . .... .. ... . .. . 5Ocnet 
00ldb 8 boob. per book ........ ... 6O<: 

Writ./or Qd~ Q/ BooU"o .sow. lor Pid tIr Fi"(In "'alii"". 
I 1:ra6."allM .. ,",,1I.ric. T __ A.,.,a."du.a.lnewri, •• iMl_mrd. 

E. D. BOLDBY .. SOl St~:~::S~~~ 68 McBride be., W. Pltmon, N. J. 

THE 
FRED. GREISCH MANUFACTURING COMPANY 

eo BROADWAY, BROOIILYt'lf, l'tBW YORK 

11. u" .. 1 ... itol Int\ruo.II ... 11.01"", I. Ilia Un"" SI.I .. 

REX llu\ios. Mandolins. Gaifal1l, Ukuleles. Violins 
EAGLE BRAND Strings and Drum Heads 

TWENTmII CENTURY Band iMtru ... nlB, Drum ••• tc. 
CATALOGUE PRES ON APPLIC ION 

Report of Guild Convention 
in 

June CRESCENDO 
PLEASE MENTION "ORESCENDO" WREN WRITING TO ADVERTISERS 
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HAWAIIAN GUITARS 
PROFESSIONAL GRADES-AU Hand Made 

11 Year, of Experimlu in Guitar B1(ilding 
W"IT. TO 

W. F. BUSLAP, ~ 3731 Concord Pia .. , Chicago,llI. 

~ Famous FIT-RITE Pick 
PorGUITAR (o .... u •• "Stee," or ~I.r 
at,.la) •• d for u.aJa. No .. obtalublala 
t .. o.la~; •••• IIn-.be to It the • ...". 
of Lodl .. lad C.,,"" '" I 

~:I~~ ~n:;.~~~1. n:~!~1~11 ~'ru=d 
thumb plek. At a ll dealers Ind jobbers or 
dif'Htfrom 

RAROLD OBTH. 1105 eo.lIO.wtaltll A'''.I, Bo.to. 34, .... 

WILLIAM FODEN 
GuHari.t 

562 WEST 173D STREET 
New York City 

Tenor Banjoists!! 
W~STRlJ~g~u~1.kg:J~R~~~OW~~~: e::~~ 
- chords, progreasions, a sight method which with little 
practice gives anyone a complete knowledge of the chords, 
strokes and harmony used on the tenor banjo. Practically 

:~e:oSf!~:j:~::~ea~~l~~[~~:~:~~lfi:n~~~~!~~a~h~ r::~::. 
complete chord book yet published. 

PRICE so CENTS 

THE CHIRT MUSIC PUBLISH INS HOUSE 26 Quinc,SI.. ChIClf1l,1I1. 

* 

* 

\..: 
A SPLENDID NEW EASY WALTZ 

BI/ H. F.' ODELL 

FOR MANDOLIN ORCHESTRA 

LAUGH. G EYES 
ANEW CATCHY WALTZ with a short intra· 

duction followed by the first strain in minor 
mode with castanets and tambo ad lib. The 

next strain is a slow, sweet melody with beau tiful 

~~dms~~e~y, ~m: :~e~:n; ~d w;~ah ~a~di~~~ 
part. folfowed by the second stram playeit grand. 

f~'ir'of ~!~ ~e1od~0~:: f~71e~I~~!:te~~'!'it~~~I~~: 
did parts for all instruments. \ 

I 
HOW MANY PARTS SHALL WE SEND YOU7 

\ 
Aak for Samplll CoP,. of our Banjo. M.ndolln.nd 

Gullar W ..... ln •• "The CRESCENDO" 

H. F. ODELL & CO. ~~~~~o~~: 

" 

* 

LINER AD. DEPARTMENT 
Adverti .. mmt. iMnUd here/or IS ct,. Q. lilte, ,"h i,.,..,.· 
tion. Cuh with order:, Not ,." tJunt. thr., li ..... ft.Or more 
tM" 8 Una "cepted. . 

POft SALE -St,.l. y, Vep Tubllphon. Tenor IMnjo with Perl.tlon CaM. 
Very hula uNd. Co<ot UI6.tIO: will taka $615.00. H. F. Od.II. IG6 TremoI\t St .. 
Do.ton II .M .... 

IIOR SAI.E-Ve ... 6-.trin",TublOphone Banjo. Good un,w."6.00.lndudln .. 
caM. C. W. Bukllr. Gran,lIIe. N . Y. 

pon SALE GlbMln H.rp·Gultar. in perfect condition, in plu.h.lined c ..... 
Wlllaell for 190.00. H. S.SlJ<ton. Troy. Ohio. 

POI( S.\LK-Glbaon K.' M.ndoCII llo. In perfeo: t condition, wi th F.ultl ... 
e.M, fllrly ~ I'Ond ltion. Coal 190.00. Will.,11 for 160.00. A 1'01 b&r ... ln. 
C. C. Pannebilk.r. Y iffiintown ..... 

111111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 
:7"12,1 dnd :7'12",1 .. " ~-'.Y 

,OR 

MANDOLINS OR BANJOS 
Made in more forme and grades than any 

~iE~R ~~ic~:r:r~\0~~~h1n~~ke~~Jh::~ 
~~!~~~1.e:i:srlerflivi81~~al~~e: ~t t?l~ 
luatrates style S. . 

These picks do not break, chip or warp 
and produce a clear, bell·like tone. 

PARISIAN IVORY PICKS, three shapes, 
three grades., flexible, medium, stiff. 

PEARL PICKS, three shapes., all medium. 
Sfor2!'1e. 

Tr,. ...... ort ••• 0 •••. 
SIHCW Priu. to TIGCII ..... Of' ~. h G~ Of' Deu ... 

H. F. ODELL" CO., 165 Tremont St, BOSfON, MASS. 
111111111111111111111111111111111111111111 

r-~-----------------~ ICRESCENDO AGENTS 
l WBIRB TB& CRISCENDO CAN ALWAr.l BS OBTA.INID I 
,-----------________ J 
BOlton. M .... The Vega Company 155 Columhul AVe! . 

Olinr Dlt.on Co. 178 Tremont St. 
O. L. Llnlinr 170A Tremont 9t. 

Chleqo, III. Lyon II Healy J.cklon Blvd. 
Cle.-eland, Ohio Chll. C. Dalley 12518 Pllnob.cot Ave. 
Dayton, Ohio Meredith'l MUllc Store 25 W. -itb,..St:--
F.n River, MISs. H.n's Music Shop 168 Bank St. 
Hartford, Conn. FalTll MUlic Store 173 A')'lum St. '" 

~:18~~~:~1I~~;:1. ~~~~a~~~I~o~o. 3::3t~'r:~~ldg. 
New Kenalnrton, Pa. W . J. Murray 8-i4 Firth Ave. 
New Y~rk , N. Y. C. H. Ditlon ct Co. 8-12 E. 3-ith St. 

Carl fl'ilcher Cooper Squ.re 
Pinlburr, Pa. H . A. Becker ~OI E. Oblo St. 

Volkweln Br08. 
Providence. R. I. Emmie J. Angell 
Schuylkill Haven, Pa. Albert E. Brawn 

~32.~34LibenyAve. 
IS Arcade B ldg. 

321 Dock St. 
~07Montellua B ldg. 
1009 First Ave. 

Seattle. W .. b. Paul Goerner 

SloUJ: City, lo"a 
Syracule. N. Y. 
T oronto, Canad. 

W.Martius 
C. A. Templeman 
Rose Frits Roger. 
Mabel Downing 

FOREIGN 
Sydney. Au.tralla W. J. SUInt 
Ou.ka, Japan S .. lnlee Mild 

404 Fourth St. 
IJ4 F. Fayette St. 
333 Sackvllle St. 

19 Hunter St. 

Toldo, Japan Tbe KyoyekI Sboaba,l5Tabkawa-dlo KIobuhi·X. 
London, Eogland Clifford E •• ex a: Soo . 15, GTahon St. 
Gothenburg. Sweden Gerbard Ohrn WallS'tan 21 

PLEASE HENTION "ORESOENDO" WHEN· WRrrING TO ADVERTISERS 
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DO YOU KNOW THAT 

"CARRY ·ME BACK 'TO OLD VIRGINNY" . 
By JAMES BLAND 

. Is one of the grea~st favorites today in spite of its great age. It has 
been issued in many forms. Add it to your repertoire and be up to date 

GUITAR SOLO, Fantasia Arranged by Vahdah O/C(}tt..Bic/iford 
NET P'IItJCI!. POSTPAID. 32 ' CENTS 

SONG WITH GUITAR ACCOMPANIMENT Arranged by Vahdah Olcott..Bic/iford 
NET PRICE. POSTPAI D. 22 CENTS 

MANDOLIN ORCHESTRA - . - - - - - . - Arrangtd by Herbtrt Forrest Odell 
Fi~8t ~dolin, 8&: Tenor Mandola, Mandocello, Banjo and Piano, SOc each' 
~ Parte, 20e each D!8Count as 1/ 8 per cent 

A Pair of Specially F ine Compositions 
. ''THE SWEETEST STORY EVER TOLD" R. M. Stults, arranged by H. F. Odell 

"ON THE BRIDGE OF SIGHS" E. Cazaneuve, arranged by H. F. Odell 
Piz~to NumHr Fitlt Mandolin, SOc; Third Mandolin. Octave Mandola and Tenor Mandola 

~':~~:~.ti~!'~~O~4Oc~o~J:~~~2~~7!~':Ja=.c~~jO Obbligato (both 

BACj)N BANJOS . COLE BANJOS 
e!CON TENOR BANJOS . COLE TENOR BANJOS 
,;CON BANJO-MANDOLINS · COLE BANJO-MANDOLINS 

Guitars, Lute-Mandolins, Bowl Shape Mandolins, 
Ukuleles, Banjo-Ukuleles, Tiples. Cases, strings 
and parts for all instruments. 

CA T ALOGUE SEN~REE UPON REQUEST 

Oli Di Co 
- ~ 

ver tson mpany, 179 Tremont Street, Boston, Mass. 

CHAS, H. DITSON & CO., 8-10-12 East 34th Street, New York, N, Y. 

PLEASE' IOZn'ION ~ WBII:N WUl'J)(O TO ADVBl.TISDS 

• 
( 

\ 
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