


















































The CRESCENDO 

BANJOISTS 
ROUND TABLE 

• COHOUCTIO a ... 
THOMASJ.ARMSTRONG 

ask qU eldonl pertaining to the 
Banjo,orcontrlbutaltamL Quee· 
tions or suSSestions will recelva 
due conalderat!bn. 

, Add_ "Bo1l,jgUc. RIIMM TaW.," 
oorwQ/TIY Cruuftdll. 

slJ:ings from other banjos. Brent Hayes expands 
his string area with an extra bass. but he doesn' t 
rid icule tllose performers who are making good with 
ordinary banjos. 
. Ole Bull. the grea t violinist, produced some 
wonderful cfTccls on a single string. He once saw a 
cowboy. si Uing on a barrel, playing a fiddle. 

" Let me try your violin," said he. 
Ripping ofT lhe E, A and D strings, which were 

false, nnyway, he slarted on the G slring. playing a 
marvellous cadenza, consisting of trills and 
monies. up to the end of the fingerboard. 

T he cowboy listened in amazement, and when lhe 
golden notes faded away he blurted out: "Say. 
stranger, if you slick around here a couple of weeks. 
I' )llearn you to play on all four of lhem strings." 

A KICK ON THE SIDE About every month some ban/'oist rises up and 

[IT is .very evident lhql a movement has been insists on reforming all other per ormers who don' t 
started to completely abolish the standard play in his style. We arc gettmg tired of being told 
banjo and make lhe tenor banjo its successor. \Vhalto do and what DoL to do. and when such advice 

would 

fingering of lhe gui ta r is· lhe most 
awkward and complic of any stringed inslru- kind of banjo, he should be proud of it without 
menl lhat we have. he banjo has it beat for casy making cracks a t every other banjo luned diITcrently 
fingering. and ' o· ibililics are nol limited any from his, 1£ he cannot play n five-string banjo, or is 
more than the gui tar and the tenor banjo. unable to manufacturc an acceptable one of tha t 

Farland has fully demonstra ted the possibilities model. it is idiotic for him to say tha t a standard 
of the banjo as a solo instrument. and his program five-string banjo is no good. Suc'h an argument 
will compare very favorably with the ones given by appears like turning a liabilitl' into an asset, and 

. Foden, Bane, Schett ler and other noted guitarists. leads one to suppose th at the inc of reasoning was 
It is not the method o[ tuning and fingering that meant to convince little children; and not very 

makes the banjo undesirable; the extremely long bright chi ldren ei ther. 
neck. \.he superJluous siTIng and the abominable peg This magazine has moved along the path of truth 
on the SIde of the neck arc the obJeclionable features . and sincerity in its efTorts to boost our instruments, 

Do not think for one mmu le tha t lhe tCllor banjo· and while this column is devoted to the real banjo. 
is a mere fad. and will soon pass away like the old there have been frequent references here extolling 
banjourin('. The tenor banjo has come to stay. and and praising various points of merit contained in 
it is now far in the lead (from a pOI)ular and com- other members of the banjo family. The writer 
mercial standpoint). and the only way that we can will continue tha t policy because he believes in the 
compete with it is by eliminating the fifth old maxim, " Live and let live." 
'revising and adopting ins truction books and musIc 
to a four·string standard banjo of correct dimen-
sions. Yours sincerely, 

H. C. TRUSSELL. 
Quincy. Ill. ( . 

Be calm, Mr. T.tussell. don't gel excited; kcep 
and add or sublract anything that fits your concep­
tion of whal a banlo shou ld be: you wi ll find the 
instrument very accommodating. It's all right ror 
you to rcmove lhe fifth st ring if il annoys you. 

quietly without disturbing' lhe othcr strings. 
without employing an advertising experl [or a.n-

5, 
rea te discord and agitation among those who 
. be .near by when the deed is done. Pull. ofT the 

st ·ng. th row the peg ou t of the window, and usc the 
pe hole for a cigarette holder, if you wish to, but 
do ' t prohibit, we beseech you, don' t prohibit lhe 
young man next door from using the mlh slring ir he 
likes it; we arc already fed up on prohibition laws 
and daylight-saving schedules. 
. Lots of prominent artists devise string manoeuvres 
and never tell the world about it. P. 
staged a beautiful musical ac t with a tw - tring 
banjo. yet he never went around knocking the 

Resonating devices may come and go, but the "Wilmot. 
Tone Chamber," for increasing the volume and resonance 
of tone in all banjo instrumenta, is still the only one t.hat 

tone into your own eara, and make you think it sounda 
louder to t.he audience

lr
' the only way to judge a resonating 

device ia to note the e ect from a distance. 

The "WilmotTone Regulator." another of our many attach­
ments, is the only attachment which can be used for the 
triple purpose of regulating, resonatinc. or muting. We 
guarantee this little attachment will not only l erve .. a 
perfect mute. but will also add to the tone when used &8 
directed. . 
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Sensation of the Music World 

P~I L~ of OKh~ 
Using Paramounts 

. -,-

.mon· wen 
Ste.,ep', 
RayMIlIc,', 
Andereoa', HippOdrome Oan~ 
Cll f Smtth'. 
Knle.knboeker 
WlntuC.l'den 

end e Ion .. Uat o f othel1l 

STYLES 
......... 3 ..... 

B . .. ............. .. ......•.. IN. .. 
C ....... 
D ... 
F 

. ... . ...... 185.. 
•••.•.•••• 200.00 

• .......... . .. ............ :14 • • 00 
............. . . .... . . ....... DI.OO 

•••••• •• . __ ••• W.OI 

TENOR BA.NJOS 
BANJOS. I Stria. R ..... I.Cllln 
BANJO& 4 Strl .. PI«tn. 
BANJO.MAN DOLINS 
MELODY BANJOS. 4 S trlq 

(New Scale. for l'la,lnlr M.loeb) Tuned E A 0 G 

Other. ~ndlnlf 

Partial List of Players 
Using Paramounts 

Mlch.~1 Plnlfito", 
J ahnCaIl Hury"_, 
Ha'phH, Plumb 
Ton" Calanle 
Ted Merlin 
Earl.'oll,. 
Doe. WII.an 
eh". I'l . r •• 
W.Von Hinter 

A. DeGeor ... 
J . J , Leyert 
J. P.Seldon 
WorthE . .. ·unn 
Nonnen Boolr. 
Vinton VIm\OIl 
GHlra:eVincent 
p.ome 
A.Nordl.nd 
Ed, 
Ywk 
Ro, 
Ell. . ..,. 

IDEAL FOR RECORDING 
u .... I. th, 'oll01l'lna RKonh 

VICTOR OK Ell ARTO 
VOCALlO N' PARAMOUNT EMERSON 
COLUM.BIA CARDIN AL LYRIC 
E DISON CLARION PAT Ht: • 
BRUNS WICK GE.N NETT 

"Paran10unt" 
I T.(lAUE MARK RECISTEIIED 

~~r:u(:~~tr~t':t:!:~ ~~di~d~8~~/he cfu~ii~~~;~t~~~r.:rf~iW~~l~~~~f:i:~~nd ar~~~:~.e w~~hi8t~heh~~~~~:~f~iMa~ 
L. Lange that each Paramount purcha.ser~all receive the fi nest nnd most satisfying Banjo which it is possible to produce. 
To t hat end the development of the Paramount. ita manufacture, ita distribution and ita service will be carried to the 
highest degree of perfection by placing behind it the entire resources of skilled craf tsmen and equipmenL 

YOUR LOCAL DEALER WILL S HOW YOU THIS WONDERFUL INSTRUM ENT 
OR WRITE FOR CATALOG AND LITERATURE 

WILLIAM L. LANGE, Manufacturer, 225-227 East 24th Street, New York 

PL E ASE MENTION "CRESCENDO" WHEN WRITING TO ADVEItTlSItRI 
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r----·--·--·---· -'" ,-- - . , 
. CRES CENDO ., 

SCRAP . BOOK 

I A'roM _. N ...... ~t .... "J.".;..mA .. IDri .......... Id_ •• J I 
\....2::!:::-~:~~.~~.J 

fI
' Enppend two lelten referring to lhe cnp ture of an aeou!!. 

tic. We saw Lhe onc thot wns captured in Woshington: 

t~ic;.~r:l!d~~tk~~wl\l~D~~~!lnc~i~~i:~~~:J b~'~~ec~~~~~ 
by Mr. Brockmeyer nl I..<Y.S Angeles. us per A. Apple's 

lelter. Z. P. Wright cla ims to be nn Au thority on the acoustic. 
but from our con\'crsnlions with him 011 the subject. we some ­
what doubt if he is expert enough to be considered as such. 

• On Board Airplnne. 
Dear Mr. Odell: 

1 wns very much illtereste~ a report ' lhot a rore sJ)ecimen 
of acoustic WDS discovered "0f l~LlPtured i n Washington during 

W~IE~i:~~~~~~~~:~ar:t;'~:~le~,CO~~I1~II~~~~ ~1~~. n~r'~~~ci 
the other members of the porty who pnrticipntca in lhe successful 
ncoustic hunl. 

c~di~~:91:!O~ 1::~fo~~~t!1:s~~s3~ii~~a~i~e~r I~~;edl~n~~~~~! 
region inhabited by the acoustics (which nre tsl>ccially ferocious 

~~Id~s ~~:Us~!~r~t~~!! ~'e~~SJ~!i.ed .fl~~ 5~~~fm~~~T~~p~~ ~~I~ Yours very trul)'. 
ADAM APPLE. be carefully mounted nnd exhibited at future Guild conventions. 

No do\tbt the fact lhallhc acoustic was cuptured du ring the .F~~~~~~~~~~~~~~~~~~ 
molting season explains the absence of lhe universal notation 
parls, C!peciall y as Mr. Holt and Mr. ROWden, who were obliged 
to make the eaplure proctically single·handcd. found it necessary 

~~o~nt~:ll~l;o~sCty~t~~ r~? A~~:;~~~raPi~~P~s~~'ry d~~ I~~~ 
trcmely scositive. nnd I haven' t u doubt but wha t the captured 
specimen deeply resented the remarks made b:t Claud Rowden . 
III well as lhe rather startling pattern .of lhe lUll he wore during 
the convention. . 

, However, nil in all, it is quile n remarkable achievemenl, nnd 

~O:l:;~~ co~id::~~!in':1~r~I~~~~~~~~~~n~ ri'ha~nM~~nl-t\\y,e~~~ 
her ukulele, acfed us a decor. nnd I would like to inquire what 
~h~ic"trtCIr~DOlwi:~ :~t~Iir~1~r~t~eport in the next issue of 

Very truly yours, C 
Z. PORTER WRIGHT. 

Edilor of the CRESCENDO 
Dtar Sir: 

S1. Louis. Mo. 
May 17. 1923, 

1 notice by the pnper thnt th~ is considerable hulabaloo over 

~~~Pt1~~ ;!o~7e a~~u!~c~i1'ir~i~atg;' t~e ~~~-~nL:~~ ~r-
the nt'St place, Washington is not· the habitat of any knowh 
species 0 the ncoustic ex.cept the common or Abwtch!tlml 
variety, which may be obtained at ony fruit store or all-night 
reslourant.;..ond in the second place, from what I can lea rn of the 
I imen"Captured

b 
it wos not even on authentic edition, bul wos 

~Yac~~!ti~lIe: · ~~r;":'th~n~i~~~ro~~!i;p~':~~~o~hea\t ~g!~ 
th ,and then afo ndoned it, especiully 05 the tcense plate hod 
been removed, and there were traces of Michigon sund on the 
mud ords. 

So for as I know the only ocoustic ever cnptured at a Guild 

:d"'~ni~~r~a~ ~1f~iore~a~6 ~.hi~h ~i':sk~:~ful~t I~tn~~~~ 
the acoustic helJ finnfy In the right hand of Mr. ~rockmeyer. 
8.k~osu~N~b.a~~i~~c~s t~~n:~I& :~~~~~ KBt~~I~od~S~ir~-s\~~ 
~~~U:~~:~~ls~e ¥~~,~~ge~lf~~~~ r 
holds over his head a regulation is 

~~~rro:~:~~~~ t¥h~Pr:j~,~ thoemb!~~~~~d~a!~rding ~! 

1I»@:wft@1ID 1P'!l"@IDIDn@!l" ~@IIDD@~ 
A (ull Une of all Banjo Inatruments in this NEW construc­
tion. The very lateat and beatDA YTON creation. Wonder­
ful volume. euyactlon and beautiful appearance. Muat 
be aeen, beard and played to be appreciated. 
GUARANTBED FOR LlrB SENT ON PREB TBJAL 

. Wri te for !SeKrIpth"drcular 
Teachen and d.aI ....... k t~ .... aey proPOllt1oa 

USE ARTIST STRINGS. They are correct in weight and 
gauge, Warranted bellt qllality. Special pricell, Mandolin, 
85c per aet; Guitfr, 86c per 8et; Tenor Banjo, 20e per Bet. 
CASH WITH THB ORDEK '";\151[ FOR WHOLP.SALB PRICES 

DAnD. ml.a IUIR •• m CO~ 404, 4ta SI~ BIMnI SIIn ~t .. Ilea CIty, II-

GET THE BEST 

STUMPF =::~ 8:::: ::l~h~k 
Ukulele Method aM 8010 Book _________ Tenor Banjo Method 

K a ALAKAI U KUL&Lll 0" UKUL&L& BANJO M&THOD 
LANGLANO' . U KUL&L& SOLO BOOK (CHA"TI 

.l"tiCItI 0/ EoM B .... ' J.()(). SnU I'beISNI id 

~ Soothe,. California Masic Compoy ~ 

Home of C Notation for the Banjo 
1aaj ..... uMI.D Playtn. .. will t. til" TlrM Bc Rita. jut r .... ~ , ... 

IRIIiOCRITIC CIlEY- IIR61E WllTZ- Ria 1l0la FOI·TROT 
....... 40<;1_ .......... _ ....... 40<;_ .... , ... 

:!:;~~~J~'~_ ..... "" ...•... 7 .. l'Iet 
....... 75cNt 

r book.. . . . ... . 6Oc net e boob. per book .. " ....... 5Oe 
Writl/01'~ 0/ BoRJo &to. /01' ~"1IIft' "",,,,,, , . 
1" 06.,..u .. ,,,,w.rie. :r-MrtGu ;.~~_~~~'{~ ~t..i,..,,_Clltnf. 

E. D. BOLDlY' 101 8'~~;:'::'" 58 1.lrIal"., W. PI"'''', I, J, 

PLEASE KSNTlON "CBDCICNOO" WImN WarnNO TO ADVDTIBER8 
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HARP DEPARTMENT 
(Continued from Page 9) 

Marcel ' Grandjang, during his short slay in 
America. gave a recital a t the Ritz-Carlton I-Iolel, 
New York' at Senator David A. Reed 's 'residence in 
Washington; at Mrs. Karl Bitter's residence. New 
York, and at the Froebel Hall, Providence, R. I. 

Blanche Hubbard played for lhe Women's CTub. 

~~~~ne~fh~;c~:;~~is~o~·C~r.fTNC~ at~/~rk~md{~d~~ 
Hubner, at the Central High School concert~ Minne­
apolis, Minn. ; Mrs. J . A. Horton, at the Little Ar t 
Theatre. ·Fort \Vayne, Ind.; ~elcn H,a rrison. at l!lC 
Public Library concert, Indtnnapohs, Ind.; MI~s 
Maud Haskins, a t the concert o[ the Order o[ HI­
bernians Los Angeles, Calif. ; E lsa Hocrtz at a 
concert ior the Sl. Mary's Hospital, Grand Rapids, 
Mich. ; Helen Owen Hutchins. n,t lh~ Tn-City 
.Auditorium Davenport, la.; Munei }-ltllyard, at 
Camden, N'. J .: Carl Jordan, at the \\' inter Palace, 
Akron, Ohio; Catherine M. Jackson, at the ' Va-' Vam 
Club; Los Angeles, Calif. ; Mrs. John Joyce, Jr. , a l 
the Ardmore Theatre, Philadelphia. Pa ., [or the 
main orchestra concert; Margaret J ones, at Cleve­
land. Ohio. for lite Chopin Chorale Society: Mrs. 
Edith Davies Jones, a t Bridgeport , Conn ., for the 

. Art League Society. 

. Arthur Jones, the disli n~ui shed Engli.sh harpist , 

~~~fs~rc fa:I~[~~~' ~ssi;~esJiCby p{h~rRa~~~ u a S ~:io~~ 
Quartet, at Columbia University. New York City. 

lJarbara Taylor KierulfT, talented pupil of 
Harriet A. Shaw, the distinguished Boston harp 

~f~h~oX'r:b~~~~d~rdl~I~rei~ L~~CA~~g~I~;~ cc:Nt
l 

given 

Alfrcd K·us tncr, the noted harpisl, com/loscr and 
pedagog. played with exquisite art a we I-selected 
program by the Philharmonic Trio at ?- musicale 
given at the Ebell Club, Los Angeles, Caltf. 

H el cn Pritchard , the young American harpist. 
who is rapidly coming to the front rank as a popular 
harp soloist and teacher •. played se,:"era.1 rec it~ls 
recently in Ilhaca;.N. Y. , lUling the audltoflum to Its 
utmost capacity. -

Mrs. William A. Sarle's harp ensemble played 
to an audience of two thousand at South Bend. Ind. 
lL ma(ks lhe largest attendance at any recitals to 
date. Members of. the Sarle harp ensemble are Mrs. 
Hazel Stephens Meyer, Miss Irene Pyle, Mrs. Harry 
Mitchell, Miss Ethel Lord, Charles Burkhart and 
Mrs. William Sarle. 

Philip Savasta was unani~ous.ly. approved bY." 
the entire New York press for hiS artlslic performance 
as assistant artist to Guiseppe ide Luca, the dis­
tinguished baritone of the Metropolitan Opera 
Company. at a recent recital given at the Town Hall, 
New York. 

Salvatore de Stefano played for thJ Louise 
Rozsa memorial concert at the HiPP~' <lrome, New 
York and [or the Women's Chorale Cit at Hacken­
sack,'N. J . He won th~ immediate a d sus tained 
applause of the large audience. 

Grace Stevenson of Washington, D. C., has met 
with much success at several concerts in New York. 
Miss ' Stev.enson has been engaged to plllY every 
Sunday at~the Church o[ the Beloved Disciple, at 
the morning and vesper services. 

Mis8 Harrie t Shaw w~s the !.uest of honor at the 

N~~i~h~~1 m;ses~~i~ti~n th~f ~~~~pi~~; ~ta~~~~id~ntc~~ 
R. I. 

Eugenia Carolvn Smi th was soloist for the firs t 
performances of Music 'Veek at the Academy of 
Music. Philadelphia. Pa. 

Miss Bcutricc Weller, one of the most promising 
young harpists in America, has enjoyed an ac tive 
season. 

Among the recent dates of Anna Welch arc the 
' Vornall's P ress Club, New York ; the Daughters of 
Penn. Society of New York, Forest I-fills • . L. I. ; 

~~~vcae:~. S~JI~s;nj~u~~S!~'~ atSfl~g~la:au~~~~itr:; 
the Ncar Eas t Relief Fund . 

Joscph Vito, distinguished Italian-America n harp-

~~~h~~~~a ~~~~~~ts \~it~\t1~!ll~S, 5~~c:N~1~\~d ~~~dl:~ok~~ 
Ohio, scoring a genuine success. 

JE:~ (cJE:~~ll (0) ~ 
IB5&N JJ (Q) JM[JE:illiI (Q) JD) 

(C NOTATION) 
By GEORGE L. LANSING 

For Fingcr Style lind Plectrum, with complete 

~:~~c~~~8 f(C rfoi~T~n~~aYJ~~geAL~L~~~~~~~I~ 
always be recognized a8 having been one of the 

FnC:~8~:~~~;~:~ atht~rn~~;kui8ceb:~k~~eb~hhi: ' 
thoroughly practical c:rpericnce. PRICE 7~c 

WHITE - SMITH MUSIC PUBLISHING CO. 
NEW YORK 

U Eut If1l. SL 
CUICAGO 

SI6 So. W .... 10 A .... 

"America's Fastest Growing 
Music Trade J oU1·nal" 

Devoted exclusively to the interests 
of dealers in small goods 

!l.JlWlE •• - MlE\wS"l!' •• - mS'll'~IlJIC'll'lI'lIJE: 
Interesting information eoncetning 

Music Bnd Musical Instruments 

SHEET MUSIC NEWS 
42 W~ST 42ND ST .. NEW YORK CITY 

PLadI: IlDTIOH "~DO" WBJ:N WIUT[HO TO ADVEIlTl8D1 
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RECENT PUBLICATIONS 

GUITAR 
II . F . ODELL lit CO. 

Frlvollta Hyde, An. G. L. Lanaln •• 1\1. 
Guitar Solo . 10.30 

CQ~~e!~t~~~ ~W~ ~~=\;n~~i~'!i:l.os·Bo~gj~~ ~ n~~~~l; 
8& a ten,ching or ~ci lo l piece. 

O'\''1JO 

II . F. ODELL . '" CO. 
Down Geor,l. Arr. C. L. Lanl lng, M. 

Banjo Solo (A Ii C) $0.40 
A genuine old·time Sou thern air adapted to the banjo by :r tba:~d ~~;Ye~i..sl. Il's n rottler. Characteristic banjo musIc 

The Merry C • .i:.pen Walle.r Burke, E. 
Banjo Solo (A.t c) ~ $0.40 

An easy b~ number 0 a characterialic up.to..date al.fte. 
t~~I~~d!d D~:~n~beranfo:~ilrk!~r concert work. e 

W~,. J. SMITII M USIC CO .. INC. 
Van Epa Banjo Solo. (C notation) , Arr. Fred Van Epe 

Banjo Solol with Piano Ace. $1.50 
An cxceUenl collection of regular five ... lring banjo IOlos as 

~r1e::. ~t;: ~~~.;~~~t;d ~~~fi~;:N~~t!(b ~~t~~~ 
lelt ~an<lr ' AIIO other methOds of pla:y1n8 are indicated on a 

e~~~lI:;hi~h c~~:~:~s o~~ ~~?s r:~.rin4h: ~i~fn~u~;'~b~~~ • 
~~~:~~'.:. "~8:d~or;:~n~1" ~'::~~~:r!d~~:~oVt"~!sg'o;~~:fI 
(Brooks and Dtnton), "Tyro Mazurka" (Brooks and Denton). 
"Medley of Southern MelOdies." "Grand Duke Waltz" (Brooks 
and Dtlllon). "Lobtter Promenade" (Stttlt). "Berkeley March" 

Cf1u.,%~s) . an: ~~ol~~;t ~~~t~a~}~flt~a~at::~h~~ ~~o~~~ 
will enioy 
flUE fAMOUS STRINGS-SlI'" La QUIlite 
GUITAR Eo 40 I ..... Pun SlIk •• ach . . 20<; e for '1.00 
UKULl:LB. PlaiDorColortd, Pu.Silk • • et..; 4 •• ta 1.00 
BANJO ~tn1D, h..., Silk . .. eorted . . • HI lor I'H' 
X~tl'J&' k.!.r~,:. ~::.~::: : : ~Oe.' l:~: l. 
Ib "rl-r.::-.::::.:;~=~::.'!!!.-: :~':I~; ....... 

• "IT. po" QUANTITY P"IC •• 

CLAIlBNCE D. SLAPE. Mfr.. o.,t. •• 1'IIidoW. N. J. 

HERBERT L. CLARKE, W ... /d ·./"roMiw eo....:.t So/DIot 

&uIor ... The ALLEN SYSTEM of 
./ IlUSICAL BXPRE8810N . 

~~:~~~~~~~.t:;;!:~n~~ 

I 'tENOR BANJO SOLOS 
An • ..,., ..... 101IIf8'I'OKa. .............. 0..-.,.. 

"DEAR PAL OF My DREAMS" 
a" CMA .... ..oAT JOrraor AND WALTZ (DoabM N __ l 

"'-'a-Jo8olowlU.ra.noAec...toc ~OretIe.t,. . . " ••. . , • . •. 1Oo 

;~~~'i;::-:;3~'~:~ 

BANJOISTS! TIleY Ire now reecbl 
IN C NOTATION 

'''l1ae Awakeniq ot the Lion" • • • $2.oo .. t 
n..c..... ............. ,..."...,. •• "--A .. 

Darand·. VaIoe, ..... lid ........ · ,1.50 lit 
Tbeee art~!!;:~-:r.y~ab~ :r:a 'g ~~Ule!a~~~Wdea, tbe 

0."'111 _ M" COM"-n. 1.. .0" 0 .. 00011: 0 

FUIOAIiEITAl PRIICIPlES OF BAIJO PUYII. II C 10111101 
PROGRESSIVE ELEIlENTARY COMPOSITIONS 

In " .... boob, lOcI ...:h. A CoodM lIetbod (or Prh· ... Q4 Orehntro 
Innructicm, (or a1l ln.tnunenblin th. B. II . • O. l -.mll)' 

CLAUD C. ROWDEN, kilt llZl. 151 Ntri. Stat. St., Qkqt. W. 

Everybody Kaows MR. G. KUEIIANN. of Williamsport. PI. 
Mr. Kliemann aJlIIO know. muaie. Read what he aay.: 
" Wo tied thaon ",0' Inter.tl,,-. up todot4l, ODd tho n_ kI_ ver), 
:!:"~r!!.I,'!"tnlt..t . Tbq will be..topUd b7 tho (ratlRl'lllt)' .Ith .,." 

ABOUT: 
Peaee Bell March; ae.qal.Cateaalal March: EI~le 
(J. M" .. net): Uall"'" Rq-; Bome, SWHt BOlDe 

Few Banjo, Plectrum. or F'i7lg.,.. (C ttOt.) 

~ •• OIO RAG. FOR TENOR BANJO AND IlANOOLIN 

All by CHALLISS 
soc Nn OCM • •• ND 1"0" CI"CULA" 

PHILADELPHIA MUSIC CO .• _ M. ~ ~ _ ... 

Direct from Paris 
~: ::rtl~:!c~b~:t~~~~ ~=: ;u.IC 
Faatauui, Funr.r, M.raeel1l-t:lame. tbat an boa .. ~ 
'Warda wb.rever th. Mandolin and Guitar He pl.J.d-
mn.lc tbat I. plaJed by heliDMI', amat •• , artl.t.. 
A pMtaI wUl pat Into Jour haad. our new 1014el'-

DffiECT FROM PARIS 
Wrilotodo.to 

'I1II1LUIIIlJII1'IJBIJSIIING 00.1716 0teatI0t Sl .......... 
lMportcn of 80"';0, MaMoU. GAd Cvu.r M-.w 

THE 
FRED, BRETSCH MAlUFACTURIIS COMPAIY 

e ••• 0 .. ,....6.'1' ••• OOKl.YR.l'f.w' YO" 

TM~ ..................... lolMloIWi .... 

REX ............ 11IituI, IJbIoIoa, v-... 
EAGLE BRAND Strinll8 and Drum Hud. 
TWEN'I'IE'l1I CIN'I1lRy ................ "'-. lie. 
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A Wonderful Opportunity 
I. Coming Direct to You! 

JUST CBIICI[ TBB INSTRUMENT YOU PLAY: § Tenor Banjo § StaDdud BaDjO B MaDdolin 
Mandola Saxophone Guitar 
Piano Harp 

ca. .... Bim&lnU~.ad cot'" BIG 8Ul1Pa1U 
DEMON ON PIlEE 

DopL3I 
WEIDT'S CHOR~ ~~ 

87 It., Newark, N. J. 

PLEASE IlENTlON "Ca&ICDIDO" WBDf 'WaITING TO ADVDTIBD8 



The CRESCENDO 

HAWAIIAN GUITARS 
PROFESSIONAL GRADES - All Band Made 

f7 Year, of &peri~ in G"itar Bltilding 
W'IIII T I: TO 

W. F. BU~LAP, _ 3731 Concord Pia •• , Chicago, III. 

H AROLD 

~ Famous FITRITE Pick 
For CUITA. (a._ U .... sa-a ..... "-"au 
ftJle) •• d for Be.aJo. N_ obtalaabl. I, 
Iw ..... : • • .allow ..... to . , u.o ..... 
• f t..tM .. . ad CJtUtl,.... 

~~~ ~In:o.~~~~ nll!~I~d1~1r P!!.~rue:l 
~~;:~lr!:' At all dealer. and job!.len or 

OKTH. 1115 c.. ..... ~ ", .... a.t. 14 . .... 

WILLIAM FODEN 
GaUarl.t 

562 WEST 17SD STREET 
N.W' Y ... k Cit,. 

Tenor. Banjoists!! 
W~rSm:~lY~3~~~~~1JJ~~RNlE':;O~A:A~~~~OOS:~!~ 
- chorda, progres8ion8. II s ight method which with little 
practice gives anyone II complete knowledge of the chords, 

, atrokca and harmony used on the tenor banjo. Practically 

~V;~f!::i:~~~e;~l'!v~ft!~:=~elf~n~~~~~:~~hnih~e ,::~~ 
complete chord book yet published. 

.\ PRICE SO CENTS 

IHE CHIRI MUSIC PUBLISHI16 HOUSE - - 26 Qui", SI.. Chlcol" III . 

********************* * * * -* 
~ GOOD BANJO COMPOSITIONS ~ 

* -~- * * G~ORGE L. LANSING * 
* * ~ &ottttwbert ' in Dixie ~ * !hne~~v':rr ~::~d~aa Am~::1 ach~~!~~Or~ * * iatic banjo number. Hear it on the * 
; S~~~~~I~~~r~a~~co% N~~~~i t * Banjo Solo. 40c Piano Ace .• 40e *" 
* DOWN GEORGIA THE BOBOUNK * * A real Southern air A catchy fox trot * * 11IE CANNWAL CLUB KRANEY KROW KAMP * * A bright march Another good foxtrot * * The lut four published fo r banjo solo only * * Prl ... 40. <ach it 
* D I SCOUNT 1 /3 OFF \ * t ==En~~~=:W:~wpi~ t 
* ". ~. ebeU &, ~o. * t ,., TREMONT ST. BOSTON 11 . MASS. t 
********************* 

LINER AD. DEPARTMENT 
A dllfrli .. ",.,.tI ,"'frUd It.,., for 15 cu. G l i .. , .cd. i....,.­
lion. C",h with 0NUr. Not , ... e,"", 'Isr .. liM, nor JIlM" 
eM,. 8 linu Gcc.pud. 

FO R SA L H;- GlblOfl H·I M.ndol •• nd K.I M.ndocello. Duck eUft. ·Uaed. Uu.t 
In.,ood condition. P6.W baYlthlm both. J. E. RUINJI.II M.pllo St .. N .... BfiI­
ford. M .... 
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ODELL MANDOLIN PICKS 
!P, . " . If ; !P." .'.II '?".,.y 

' OR 

MANDOLINS OR BANJOS 
Made in more forms and grades than any 

~iE~R~~ick:rakr~t~o~~~fn~cnke~::m:e 
~~~~~~P~~;lsrlelti~ol~~a'~~e: :~t ~I~ 
lustra tea style S. 

These picks do not break, chip or warp 
and produce a clear, bell-like tone. 

PARISIAN IVORY PICKS, three sbapes 
three grades, flexible, medium, atiff. ' 

PEARL PICKS, threeshapea, a ll mediu.m. 

T r J'.1l • •• ort.d do •••. 

SJHcWJ Ptie .. 10 TMeltrn or ~al.r."1f Gro .. or Do~.". 

H. F. ODEIJ. & CO., 165 Tremont St.. BOSTON, !lASS. 

r-------------------~ 
! Sf!:':~If~ ~E~"~ ~A? AI"~"~ff~ O~A;:E~ I ~ ___________________ J 

Boston Mass. The Vega Company ISS Columbus A ve. 
Oliver DltsOn Co. 178 Tremont SI. 

Chicago, III. Lyon II Healy Jackson Blvd. 
Cleveland, Ohio Cha .. C. Dailer I2S 18 PenobscOI Av •. 
Dayton, Ohio M.redith'. Music Store 2S W. 41h St . 
FaU River, Mes.. HaWs Music Shop 168 Bank St. 
Hanford, Conn. & lIer·Crooke. Studios 327 Tru mbull St. 
J<..lamazoo, Mich. Glblon Mand.-Ouitat Co. 2 19 Par.ons St. 
Los Angele., Cal. So. Cal. Mualc Co. 332 S. B'way 
Muscatine, Iowa Chase Music Co. 403 Laurel Bldg. 

=:= ~~~~n~~o;: ~e. 6:"'J: ~::? .t Co. :~:t:~~4~?0 
C.rl FifC hlf Cooplf Sqpare '" 
H . A. Becket 601 E. Oblo St. 
Volkwein Brol. 632-634LibertrAve. 

Pinaburgh, Pa. 

P rovidence, R. I. Emmie J. AngeU IS Atcade Bldg. 
Schuylkill. H aven.Pa. Albert E. Brawn Ja1 Dock St. 
Se.ule, W .sh. P.ul Goerner 607 MonteUua Bldg. 

Sioux City, Iowa 
Syracuse, N . Y . 
T oronto, Canada 

Sydnay, Australl. 
Oaake, J apan 
Tokio, J apan 
London, England 
Gothenbu rg. S" eden 

W . Marrius 101X1 Firet Ave. 
C. A. Templeman 404 Fourth St. 
Rose P'riu Rogers 114 E. Fayeue St. 
Mabel Downing 333 Saekvtll. st. 

FO REIGN 
W . J. S lenl 19 H unter St. 
Saskuke Miki 
T be Kyoyeld Shoaba, 15 Tabuws-Ue Krabuki·K. 
Clifford Eu .. .t Son IS. OraCton S t . 
Gerhard O b rn Wangatan 21 

PLEASE MENTION "CBUCENDO" WHEN warrmo TO ADVERTISERS 
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TM CRESCENDO 

TAKE THESE ON YOUR SUMMER VACATION 
ALL "'RIt ARRANGIU.I BY H. r. ODELL 

UNLBSS OTBBRWIIE INOICATID 

1 Diacout Tftlor IfIDdol.a, .... ndocella &ad Banjo 
' ~ j ~ 8 ~ Discount an In Both NotltJona. printed lofr1I,tbl!f. 

I 1/301 Allmatked 1 b.a ... OctaHlIando!apart8, 1 1 • I < 1/ 3 Off 
All marked t U1I" Plrta for Dnlma and • • l 1 1 ~ ~ otb"'OKhe.~ hl.8trumC!Dt.a. "any other. 

." ] 1 bavaD",m " artl. • C 

t'AWI .. Intermezzo SO 
R.Gruenwald 

2\l 20 SO SO f O 20 20 20 SO 

Alethea Walh: .0 SO SO . 0 .0 . 0 SO SO SO SO 60 
Frank P. Atb, rtoll 

The Boyda. Khaki March SO 20 20 SO SO 80 20 20 20 20 SO 
c. W. Bennet 

t ' S,. MoonliEhl, Serenade SO 20 20 SO SO SO 20 20 20 .0 
T.H. RoIlin_ 

Carr, Me Hack to Old Vlrainn, SO 20 2Q SO 30 SO 20 20 20 20 SO 
JUD_Blaad 

The Chapel In the MOllntal . .. SO 20 20 SO SO SO 20 20 20 20 SO 
G.D. Wil-on -TOD. Picture . 

. tThe Dalnl,. Shephenteu SO 20 20 SO SO SO 20 20 20 -20 SO 
H. s.u~e 

~~Bardad " 40 20 20 SO SO " SO 20 SO 80 20 .0 
OttoLanpy 

tD "esWaltz 60 SO SO 40 }O .0 .0 26 26 26 
J . I'RII ll'cI 

Defud Amalu March SO 20 20 SO SO SO 20 20 20 20 SO 
ArthurJladley 

DoIOl'HWalb 60 SO SO 40 '0 40 40 '0 .0 " 70 
E, Waldt410f.1 , 

' ADm. SO 20 20 SO SO SO 20 20 20 .0 
J .C. Bartlett 

BACON BANJOS COLE BANJOS 
COLE TENOR BANJOS 

COLE BANJO-MANDOLINS 
BACON TENOR BANJOS ' 
BACON BANJO-MANDOLINS' 

Guitars, Lu.te-Mandolin~, Bowl Shape Mandolin~, 
Ukuleles, Banjo-Ukuleles, "Tiples. Clises, strings 
and parts for all instruments. " 

CA TAL OGUE SENT F~EE UPON REQUEST 

Oliver Ditson Company, 179 Tremont Street, Boston, Mass. 

CRAS. H. DlTSON & 

PLEASE KBNTION "CIlB8CENDO" WUN WlUTING TO ADVEI\T18ER8 
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