


















































The C,RESCENDO 

BANJOISTS 
ROUND TABLE 

CO,oII;JUCTIO • ., 

THOMASJ. ARMSTAONG 

.. It queedon. p.rt.inlng to the 
Banjo,orc:ontrlbut.lt.mL Quee· 
tiona or .ugge.tlona will receive 
due c:on.lderatlon. 

.. Ro-l"d n.61 •. ·· 
nano Q/ 17w C ... K."do. 

HISTORY- PAST AND PRESENT 
---;r;;o;ncle on banjo hislorv in Ihe CRESCENDO 
will be very-apropos, as QuestIOns are frequently asked 
on Ihis subjecl by students, 

I take greal interest in music, and have attained 
quite a degree ·of proficiency on the standard banjo, 
both for dance work and teaching, hauing studied banjo 

• al Seattlejrom Mr. Paul Goerner, a well-known teacher. K HEERMANS, 
______ Washington . 

• 

ANY fictitious legends arc being circulated 
about the banjo, some of the tales being pure 
inventions for the purpose of converting the 
fable into a summer entertainment. Con-

to the Middle Ages, thrust their {'en into the dark 
shadQloVs and brought it out dripping with fantaslic 
stories of Egypt aDd the pyramids. These false", 
hoods they string on the instrument, and then 
triumphantly exclaim: "Behold the lowly origin of 
tbe banjo!" Pretty good material for propaganda, 

·but it isn' llrue history. 
All records show that while lhe banjo's birth was 

an humble onc, we need nol go back several thousand 
years to find when it started, nor travel.in foreign 
lands to trace its ancestors. II began life in America, 
grew and sprouted on Virginia soil, and was presented 
to the wodd by a white man named Joel Walker 
Sweeney. 

In those early days the were very 

unfortunate mistakes in writing primeval banjo 
music. The first hook was probably Briggs's Ban)o 
Tutor, published about 1850. This mstruetor named 
the bass string G. Some years later, about 1860, 
Phil Rice's Tutor appeared, calling the string A, 
thus inaugurating the so-called A nolation . 
. Historical facts are nearly always dry and un n­

, but whoever wri tes a history of the banjo 
will fi the subject fascinating, because the story 

necessarily take the form of a biography, aDd 
. ioclude the names and unfold the lifework of such 

en as Stewart, Dobson, Cole, Ricket, LeI>, Glynn, 
Suber. Brooks, Clark, Morrison and Lansing. 
T en the narrative must embrace present-day events, 
and include such names as Farland, Bacon, Challis. 
Bradbury, Rowden. Chopourian, Grover, Morrow, 
Lan!!e, Bickford, Derwin, Stahl, and a long roll of 
brillIant men who are now active in banjo affairs. 

those who loved it most bave unintentionally blocked 
K.--progress; bow it leaped over their heads and 
wedged its way into lbe regular orchestra, and bQw 
it has adjusted itself to the various shapes and tun­
ings demanded by modern players, without forfeitiog 
its characteristic tone. 

And great batlles have waged around the baDjo, 
leaving their scars on some of the participants now 
living. The conflict between raised and smooth 
frets ran for twenty raears before it subsided; plecw 

and C notation delayed banjo progress and Gooled 
the ardor of music publishers for twenty years 
Young players of today should feel tbankful that all 
these questioDs have been happily sellled, and that 
the banjo's future looks exceedlDgly bright. 

A continuous history of the banjO has never been 
written, but this magazine has been liberal in pub- .. 
lishing items on tbe subject. Those who care to 
search for them can find such items in the following 
issues : April, June and August, 1913; August, 1914i 
June and August, 1915; April, 1916; August aDO 
December, 1917 ' June, 1918 . 

FUNDAMENTAL PRINCIPLES OF BANJO PUYlla II C Iotlflol 
PROGRESSIVE ELEIIBNTABY COMPOSmONS 

In ft.,. book,. 100 each. A CoClctM V.tbod tor hi .... IUld Oreh .. ua 
. IllItniction. for all wtrllm.nwln the 8. Y •• G. t ... l17 

CLAUD C. ROWDEN, SitU; lOn, 159 Stat. St., Qkqe, m. 

A Cull line of aU Banjo IDitrumenta in this NEW eonstruc­
tion. Theverylatest and beat DAYTON creation. Wonder· 
ful volume. eaayac:tion and beautiful appearance. MUlt 
be seen, beard and played to be appreciated. 
GUARANTBBD FOR UPB - aKNT ON ruB TRIAL 

_ Writ. tor deaerlpd.,. dreulu 
Teaeban IUld deaJen. aU tOC'...."q propoelUon 

USE ARTIST STRINGS. They are correct in weight and 

CASH WITH TaB ORDBR MK FOR WBOLa.U.. ralCA 

.mo. STIli' !lSm"1IT CO. "'jlh 11.,_ '"" "'1._ Cltr.11. 

(C NOTATION) 
By GEORGE L. LANSING 

For Finger Style and Plectrum, with complete 
in.tructJon for proper playing. Aleo contain. 88 
Banjo 80108 (0 notation). Geora8 L. Laneing will 
alway" be recognized as baving been one of the 
greatelt performers and moet IUcceaafu\ teacbel'l 
in the country. and tbis work ie backed by hil 

praetical experienc:e. PRICE 7e1c 

WHITE· SMITH MUSIC PUBLISHING CO. 
IIOBTON 

'f.4,t WI.m.la 8L 

. What an absorbing tale it would be to recount the 
trials and vicissitudes of this American 
how it fought its way against tremendous 0 ,how 

• PL&A88 IIQ:NTJON .. .. W'JmN 1nU'ftlrfO 1'0 ADVDTIBD.I 
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Sensation of the Music World 

Partial List of Ordteatra. 
Uolng Paramount. 

Paul Whiteman 
a..s.h1n 
BennS. Knqer 
ClabBo,., 
o ... t Whit. WaY 

~I~~~ 
OrloIeT~ 
Ilal'Ha', "'kId7"onarch, 
... a ....... 
rmooB,lICOP&torII 
~~:..~RO~I 

~!.!!"&!= Club a,d.-.. 
STYLES 

A. ••• • . • . • ••••. . .• •• IIO.DO 
. 150." 

. •• • 11&.00 
B .. 
C ....... . .. .. 
~ ...... . 
D • • •• • • 
B ... .. . .. . 

.• •• •• 200.00 
. ••••• UII,OO 
••.••. 2110.00 

r ........ . 
TENOR BANJOS 

IlAHJ08. , IUria. a ..... tlo" 
."NJOS. 40 SUI ... Pltdn. 
B"NJO-MANDOLI1'18 • 
MKLODY BANJOS. 4o .8t1'l". 

. • 210.00 

IN_Seale.forPIa7In.Vtlod7ITuned E A D G 

Partial List of Playeno 
Using Paramounte 

Mlchae:IPlnl'ltere 
JohnC.U 
Han)'fllRf 
".lphH. Plumh 
TonyC"'.nla 
TItdJ.lulin 
E.rll'oln 
Doe. WlllOn 
ChaL PlnC<! 
W.VonBlnnr 
GeneL.,m." 
Ernl.AnderMm 
VlrallHardwlek 
e. s. DeLano 
HuT)' Ed.llOn 
Ralpho..lIter 

A.o.Ceor •• 
J. ·J . Ley,rt 
J . P.Seldon 
WortbE. Monn 
Norman Book 
VlntollVemon 
Gf:or ... Vlncent 
p.om .. 

IDEAL FOR RECORDING 
UHd III tb_lolI,wln. RHonl • 

VICTOR OKEII AoRTO 
VOCALION PARAMOUNT EMERSON 
COLUMIIIA CARDINAL LVRIC 
EDISON CLARION PATHE ' 
lIRUN8WICK GENNE'M' 

"Paramount" 
TRADE lURK RE<:I8TER8D . 

Paramount Banjoe are produced by the greatest\ Sanjo manutacturing institution in accordance with the highest s tandards ot 
manufacture known to the industry. QIl~lity and character will pcraistently etand toremost. It ie the pureo:se of William 
1.. Lange that each Paramount urchaae shall receive the finest and most eatistying Banjo which it is possIble to roduce. 
To tbat end the development of the Par mount!, ita manufacture, ita distribution and ita service will be carrieS to the 
high!'-t degree ot perfection by placing be 'nd it the entire resources ot sk illed usftamen and equipment. 

YOUR LOCAL DEALER wulL SHOW YOU THIS WONDERFUL INSmmlENT 
OR WRITE FOR CATALOG AND LITERATURE 

W ' lAM L. LANGE, ManUfacturer, 225-227 East 24th Street, New York 

PLEASE liRNTtON ''OJQ:8ClJ:NDO'' WUN waITING 'I'O ADVUT18D8 
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CRES CENDO , . 

BCRAP BOOK 

I ~ __ '~'_Uh"YU~_"'&-N'~'-'M I 
\..-=--=:~~.=':"~J 

To Mr. Thomas F. "rmstrong: 

ack~O:'le~~~d~~'!i~:~;~~Ul~~:·;~npor b~~~prel~aFJ'd~e~~!\!~ ruE for the ruth , tnng in your recent deportment article in the 

many ~e~'re ~~:n~~~r;u:~e cis .. Mi-h~;m::ero~'·t~~a~r: 
opiDion that Il cert ain thins CRn be rone in only a certain way, 

~~ :I~~\~~ro~~\~ h~~~r 8~ri~g o!Oa brnT~~: ~ ar~fic'!:ronutsrr~ 
pfO'Yt)ke n discussion. No matter how crazy a theory may be, 
there are always plenty of followers. It the luggestion was made 

~h~O,,~~J r~:~r~l~a~~lbr~ co t :eb~~a ~~~~:r~fdren~~u~~~~ 
much. anyway, and the to e would be 8O~er without it. ' agree 
with you full y lh c bnnjp has ita place. nnd the standard 
banjo. the real 11010 instrument. boa n well defined plQce in the 

:~s;~~LM~~dA~:t~nei~ r~~i~~~ or'tii~~I~1ie:~fT~~t~t~ I;o~n a 
men and women are reof,y ashamed of their parents, and it woula 
&eern that there are a lot of tcnor.banjo learned ~starts who 

b:~:, I~~ tgr tr~oho~: ~;oigc~~~~~: ~u\h~i:~~ m~ s~~~~~ 
~dr::~::~nf~ ~~:n'~O:~r ~~~~~'~ i:vt~o~~r~II~~~d ~~, 11:t fh~ 
::~h~~~h~el~~;~a~~~~~I~~!~tel~~~l6~a~:!crofTU5aj:",~11 
or, beUet still. a tombstone in memory of a dead instrumen' 
Funny. though. at that, after all is saId and done against the 

~~ :~~ ~~~s~!~g~~v~h~;~~erfou1a1artr:e ja~~\~e!r:~e~ 
. lenors and other offllpring of the good old banjo. when you come 

out on the stage Wltb your old " faithful" and get the "much 
hated" firth IItring into action with the cbaracteristic roll. 
U'Cflloodg sil, up and liuen. - and applaurh and bring. you out 

. rg~::; ~~.ag~~n. o~~ t~~:~ltrJ~u~ ~~~: ~$~~U::~ 
their ravilIgs wile nol in any way diminish the production of the 
standard five·string banjos. 1 am with you allllle 1lXlJI. and I 
ooly hope that more llta ndard enthmda5i& will rally to the defe'nce 
of our l>eloved five·string banjo. 

Yours with great appreciation 
. M. L . HALLETI'. l 

JCI"5C}"City. N. J. 

BOOKS Know" the World ODer 
.......... . • T6 

1.00 
1.00 
1.00 
1.00 
1.2& 
1.00 .ao 
1.00 .ao 

IA 

MARGUERITE LlCHTI, Guitarist 

A NEW STAR IN THE GUILD FIRMAMENT 

AooUabl. for Coneert. and RecitaL. 

A",oU,.,_",,--~. ~~ C. A. TEMPLBMAN. Sioux City. Iowa 

A WonderfufOpportunity 
18 Coming Direct to You! 

JUST CHECK. mE INSTRUMENT YOU PLAY, 

§ Tenor Banjo § Standard Banjo 8 Mandolin 
Mandola Saxophone Guitar 
Piano Harp 

Cheek Hen n If Teaeb.er-and pt the BIG SURPRISE 
DEMONSTlIA'I'iON FREE . 

WEIDT'S CHORD SYSTEM 
Dept. 3. 87 Court St .. Newark, N. J . 

TENOR BANJO SOLOS 
"'f? t.i IA8. B. I OBH8TONL I ............... Due-IM;r" 

.. DEAR PAL OF My DREAMS !' 
BY eH" .... .. OAT 

FOXTROT AND WALTZ (Doab .. Hum") 
'haor&njoSolown bPiaftoAcc..1Oc Raplar O1'e.b_t ............... lOa 
PlaM 8010 .................... .. . IJOc 8&!Id ........................ . 1Oc: 

OI.COUNT 1 / 3 0 1"1" 

lAS. H. lOHMSTOME, II="ft 936 111_ st., 11111Il0l,111._. 
PLK,U8 IIQNTIOH .. J:NOO" WJUN walTDfo TO ADVDTISKU 
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lkollt'amI of t:onurtl anb l\rcitall 

Concert 8iven by the Rnnch·Frankland Sch~1 of Mus ic 
at Cincllmati , Ohio. . 

J. lai March. "Kalakuu." .... . . . ... .. . . . . . .. Ko/~ikoa 
b Waltz. "Ee.hoeslrom Honolulu" ...... . Dc llarporl 
c "The Lure" . . ... ..... . . . . . ..... . ,J . F. Roach 

Roach-Fr.lnkland Hllwa iiun Guitnr Club 

2. Popular Selec llon. 

Tenor.Bnnjo Quartet 

3. Piano SOlo. "The Clull)cl lu the Mountain"" . . . l Vi/sofl 

Mrs. Hen ry Kampe 

4. Song, " Swanee River I\[oon" . .. . ',' . . . ... Con/reg 
Miss Gertrude Spieze. Assisted by Hawaii an Guitar Club 

5, ~~l :;~i:: ~~,:,~I.~·:: : . 
. Ukulele Sextet 

6. D uelS for Banjo and Pin no . . . 
Mr. and Mn. J ames F. Ronch 

. . Roach 
. Roucl! 

.. . SrJecled 

7. ~b~ : :~~~:u~:;I:~h~i~'i~" ; : .. ..... ,Af arburger 
... Roach 

Hawaiian Guitar Club 

, 8. Songs: ~b~ ::}~\~~ I;.! ~:~:;"} "The Bi~r:;P.radbe" 
Miss Gertrude Spieze, Assisted b)' I-I nwaiian Guita r Club 

~. P iano Solo, "V.IAC Cal_ricC .. ................. N~w1Q1Il1 
Mrs. Ward Miller 

10. ~b~ ::'l:I~d 1!·rDr!~~~~.-, ..... 
Mr. and Mrs. James F . Roach 

.. . N~/Jjll 
. Roach 

. 

Please Don't Order 
ChallU8' lqSO Method 1M Plectrum Banjo-
48 it i8 not out yet. 
BUT if you desire easy, effective solos for 
Banjo, Tenor Banjo or Mandolin, send for 
descriptive circular of music by CHALLISS 

Uled by the leaderll in the pl"Ofesaion 
(endoraement. have been · published) 
? T ? WHY NOT YOU ? ? ? 

PHILADW'HIA MUSIC CO., Dept A, Logo Sq., PhiLI., PI. J 

NOW LEADS THEM ALL-
M0:,a~ =-::II~~:~~~~.J~~JO 
~~~ e~I.~YT~~ ~~h~ ~ab~:: ~~:~{,~a?tesis Y~~ 
eomm."led bl, teachel'8 and leading Recor\ inl' Orchestras. 
Worth more, ut priee is only $1.00 net. , 
A.mOld IJ...,..,,·. BrllMtlIlck OrdIattnJ reeelfUNCnflllfll lite 

.. MorrN • .,Aotl: \ 

:=l~~:;l;'~~J":oo~~m!:: ~~ t:t!~~~:I!tI:t:.;~:..CJ[ aosE.T_~t..AnIoId 
... 'I!!!:!!! ..... !!!!"'u. .. J_,!!!: ........ ,_ ... rriotSl .•• 
Publil~ ~ mOO.BDE MUSIC COMPANY .. ,..-Altoo .... PL 

·EDI.TORIAL 
(ContinWfd from PrJg.I0) 

Is lhis caused by the tendency of the limes, which .is 
to learn music by the shorlesl possible route, lha t. is, 
in a very few lessons? \Ve have never mel anyone 
who tried lo learn this way. who was proficient as a 
musician, Sight reading requires considerable prac~ 
tice. ·Il cannot be done immedialely, but requires 
some lillIe lime before a player really becdm~s expcrl. 
Today the average high-school boy. taking up an 
instrument or the freUed inslrument family, wants, 
and expecls, to learn the inslrumenl in from five lo 
len lessons, and he is quile satisfied with his progress 
at lhe end of lhat time. This is unforlunale ror the 
musical future of rreUed instruments in this counll."Y' 

The players who make up our leading mandolin 
orchestras. lhose who have been playing ror some 
years, and are regarded as experts, are almost in­
variably those who have sludied for not less than a 
year, and mosl of them for two or three years. They 

~~helrhin~i~~~:n7~1~saf~ro:s aabilit;,ii~lc~~~grl~~d~s I~ 
lhe· leachers in the high schools, and our teachers in 
~eneral , would insist on a grea ter degree of efficiency 

tl~!~r~~;aloir~g~~l~~~\~~~dufd b~aftl :'~i~~~dc\~?t~ll b~l~~:; 
material when the sludenls reach the co lleges. 

Home of C Notation for the BllDio 
Baajo UN! ... dolia PI.1m, pt .iN t. til" nret Bit: Bill, jut Ir .. tb. prell 

IRIITOCRIlIC CISEl- MIR61E WILTl- RI6 IlOI& fOX·TROT 
".SttI,40c:;Tnlrln)lSol' ,4Ge; 1 ... 1111 SIII,4OC;filnl&CC,2OC 

r.~~,t~!I:~oR~~'.~~I~I~~.~~.~~ 
.nd Tremolo Studle. for the S.njo ........ 75c nit 

t'~~.D M~rol~6 '::ok .. : pu' book:::::: . ~~;~ 
IV';"/or CatoJoo 0/ Bo..uo SoI411 l or ~It or F'inll"r pla vinQ'. 
l/$oI_OUM.d ... ..n.e. T ... ~,u,..ond lhalcnwrit', ilKl_caM. 

E. O. "LOB' l SON St~~~;~h:~:rd 56 McBride Awe" W, hlllSon, •. J. 

FlUE FAMOUS STRINGS-Slape La Quallte 
GUITAR E, 40 incb, Pure Silk , each. . 2Oc; 6 for $1.00 
UKULELE, Plain or Colored, Pure Silk, set, 36c; 4 l eta 1.00 
BANJO Pleetr um. Pure Silk . a'Port ed . , . 16 for 1.00 
VIOLIN E, 2 Iena-th. Pure Silk. e.ch . IDe; 12 for 1 00 
BANJO Finger, Pure Silk. asaorted ., 16 for LOO 

H" .h·I •••• r. a ........ 1 ... 1 .... 1,. II,. P ..... v •• :8 •• , for ._111 •• 
III . gll._ •• r.gb ."'0 ••••••• Clo.CI.n . 1.,.1 •• 

... WRIT. I'"OR: QUANTITY ~'U CI[. 

CLARENCE D. SLAPE. Mfr., Dept., PWnfield, N. J. 

Unaccompanied Mandolin Solos 
~ THE MESSINA IVIUSIC COMPANY 

for imported unaccompanied 8010s. Largest as· 
aortment and complete stocks of the best works 
by famous masters always on hand. 

1654 EAST l Oth STREET BROOKLYN, N. !. 

GUIT RISTsiu 
WE H.AYE SOME SPLEN D ID 

Gut and Silk Guitar Strings 
Strong, true, right gauge. Just like we used to 
have before the war. Ask for ODELL Specials 

PRICES: ~"%.·:oddZ:tt;,"~ .. "':'c:~s!~.~~~ 
AM /orJ7rl«.hlA. "-

H. F. ODELL & CO., 165 T .... o.t SL, 800101, ..... 

I .. " PLEASE KENTION ClLE8CENDO WJIXN WIUTINQ TO ADVERTISERS 
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RECENT PUBLICATIONS 

TENon BANJO 
H ANSEN AND Hun'LEY 

Old Uiad, J Otl Arr. lIulilltlll, E. 
Tenor-Bonjo Solo , $0.30 

An eosy arrongement. wilh melody low and nn tqlJler occom­
paniment. Moy be u.!Ied Cor teaching or concert work. 

WM. C. ·STAHL 
T e n l'o lwhu' Du nhl for T nnor IInnjo W'f.Hlnm l\torrl lJ 

Price $1.00 
A new book of ten vnried duets for two tenor banjos. 011 

wrillen in lho fonn of melod y for lhe fiOlL in~lrument. with 

~lf::d~~~~n~r:hn: i:SOt~I~~~t.~:;~:ery ~Jr>C~~~!~~' r~~~,:~~~g w:~k 
r r bnnjoists , The numoon include "Carolinn 

," "Bhlck Belly Foxtro t," "Minerva Fox trot," 

.~~~?-~~.~~~;O~~~l·~~~h:.~~~~S~::I~l;~°:fn~: 
l';tep," " Hom!! Town Blucs' Foxtrot," "Lody Hose Foxtrot." 
An excellent book. lind one which wi ll enjoy n large Mle omons 
devotees or the tenor b~. ni . 

Wl\t , J . S ITn MUSIC CO. , INC. 
S nlhh' lJ Tu"cfu~oI or T e n or Ba n jo 

Tcnor Banjo and Piano Complete $1.00 

o:On'!~:~~~~bl~r ~t-h~II~~~~~i:c~~b~d5~~ '~;~~II~ ~~m~:~~~ 
Foxtrot." "Champion March" (Lansing). " Down the Pike 
March," "Cultin' Up" (Bickford), "Valsc Louisc." "O~imistic 

~b~';i~)~4~:!oS~~1 ,~~~i;' ~S~~~i~~I!~;:'r.'·~~~~~~ ~~d K~~C~; : 
MANDOLIN 

JEltOl\lJo; II , ItE1\IICK &. CO. 
Lovable Eye_ . Schw~rJl-~Hck ford , 1\\. 

Full Mondohn Orchestr; •. 6 par ts and plllno $1.00 
A slow (oxtrpl in the popular style. An in terest ing number 

with good po rill (or all IIlslrUmCIlL"i . Effective for concert or 
.danci ng. 
Down O ld Vlrginny Way Ole m a n_G llle ll e _Dic k ford, 1\1 . 

Full l\'lnndolin OrcbC!ltra. 6 parts and piano $1.00 
. A woltz number. May be used for co nccrt work or dom'i ng. 

Varied parts for nil instruments. 
Out of Ih e S h adowlJ Kllhn_Bla ufulJlJ_llic kford. 1\1 . 

Full Mandolin Orchel\tra. 6 pMb and pinno ' $1.00 
A very prett y waltz number in th'e usunl wa lt z style. Effec­

tive for concert work or dancing. :lnd a good easy teaching 
number. 

IMPORTANT NOTICE 
A"'TE~ AUGUST 1n . 1823 

THE LUSTROIL CO .• ALTOONA. PA. 

NICOMEDELL."rUSIC "CO., "~T~f.N". 
A.l1 forme'!" aamulb .hou1d be ,..d.,..,.abk to th. n .... trm. \ 

IY ' TEACHERS 'I 
, DO YOU REALIZE THB VALUE OF KO'ITY'S 

COMPLETE BOOK OP CHORDS WITH 
• . DIAGRAM POR THE TENOR IIANJO ' • 

Tak. a Diaao IfItIIrln C. man lb. chonI. D 7lh,G 'l'tb.C, A III_, D 
111_, .te.. Lbona Hf ... to tIM pap I. tIM book of lhal __ II.,. Yw 
wllI __ haDd .... .,.ehordMfoN)'1IU.. You.lII .. l t b. __ rMlIlta 
IIIII .alltlMo • ., .. Prift7l_ ... 

AlIoo JtOTTT'B OOIlPLE'I'E BOOK 0" CHORDS -.(tb Dia~ for lb. 
Ullukk. Prift7l_~ 
ItlLLI.A.N 'S II.ETBOD FOR TlB UKULELE (with a Oomp"~ Ar­
nnplMtll of Chon&. wltla DI~. TIM hnt m.tbod tot w.ehl ... tMt ... __ pIJed. Pnc.a1:A-

KOm SCHOOL OF MUSIC, ... u .... 1_ n, .iw 

MU8ician8, Attention! 
THE NOTED 

L CIRINA 
US 83rd SL. Brooklyn, N. Y. 

baa published another exce1lent neW' method or 
artistic, improvIsed Major and Minor Chords, 
which includes necesaary modern use for or­
chestral accompaniment on the Tenor Banjo. 

Price $1.50 

York, Pa. 
Feb. 10, 1928 

Ma. WILLIAM SCHM ICK 
Camden, N. J. 

p ear Sir:-Pleaae send me the following 
IIIstrumenta at once. I am IOld out en­
tirely and have several euatomera wait. 
ing, 10 please rush. 

.. : f:~~ :::J::::" . ~~. ~ 
1 Tenor MlnJo . . .... .. 208 
2 Gu!tar-Ban~os . . . ,. .. 
1 GUitar-BanJo . . ... .. 2 

i ~:~l:~ g:i::::' :: ~ 
Yours ver, truly. 

WARREN N. DEAN 

Mo".vuchuwlo .. 

WM. SCHMICK,61t~~::N~:,~:-r 

Just off the press 
Ready Now-Four Catchy Numbers 

For Steel Guitar 
THE KIND YOU LIKE TO TEACH 

"Cheer Up," March . . ... ..... . . . . .. . . . . 40c 
" Orange Blo88oms," Gavotte . . .... . . . 40c 
" Old Homestead," Schottische. , ... : . .40c 
"Hoe Cake Dance" .: .................. 40c 

ROACfI-FRANKLAND 
1018 Windsor St. Cincinnati, Ohio 

THE 
FRED. BRETSCH MANUFACTURING COMPANY 

eo BBO&DWA.T. BBOOKLTl', ft.,.. YOItJ[ 

1M l.qott ... Ieo! lutr..t .utfoctJnn I. 1M IIoItM 11.1 .. 

REX Bujoo. JIudoIiIo, Goitano, Ukaleleo, Violiu 
EAGLE BRAND Strings and Drum Heads 
TWENTIJmI CENTURY Bud wtru.ta, Dnms, olt. 

CATALOOU& FH. ON .... 'CATlON 

PLliASE 1lENTI0N "~ENDO" lrm:N W1UTING TO ADVEllTISERS 
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HAWAIIAN GUITARS 
PROFESSIONAL GRADES-All Hand Made 

27 Year/l of Experience in Guitar Building 
WAlTa TO 

w. F. BUSLAP, ~ 3731 Concord PI.,., Chicago, lll. 

~ famous flTRITE Pick 
For GUITAR (O .... an ... "Stft1" o r ~I .... 
a"ld and for Banjo. No ... ·obt.ln.bl.ln 
IWO . ,_; ... m.lI~r lin 10 lit III . 6nllen 
of Ladl .... nd Clllldr." . 
8nu. flUinl'. 1I1e.ly nlehled. P r ice per 
pal" 4Oc~tll.ld, Ineludinll'c:ellulold 
~~:=~ r~c~ , A\.ll d •• lon and jobber. or 

HMBOLD ORTK. l10S eo..OItll'ealtb A" •••• , Dosie. ~. MlSI. 

WILLIAM FODEN 
Guitarist 

562 WBST 173 D STREET 
N.w York CII,. 

Tenor Banjoists!! 
~~JsT~~~3~~~k~~Ji~R~~~o~A:rN~~~OO~~!~ 
- chords, progressions. a sight method which with little 
practice gives anyone a complete knowledge of the chords, 
strokes and hllrmony used on the tenor banjo. Practically 

:v:~f!~:i~~::~ea~~I~~ft::~80~IFi:n:e;~~~:~8~ha~h~e ~~~ 
com plete chord book yet publillhed. 

PRICE SO CENTS 

THE CHIRT MUSIC PUBLISHING HOUSE • • 2G Quine, SI., Chl"g" III. 

.-------------------------. 
Famous Songs-

"'-
MANDOLIN ORCHESTRA 

Arranged by H. F. ODELL 
The Rosary . . . . . . . . .. . ....... " .. Nevin 
Carry Me Batk To Old Virgi nn,. . . . . Blatld 
A Perfect Day ... . . . . . . . . . . . B01ld 
The Lost Chord . . . . .. . . . Sullivan 
A Dream .... ... .. . . . . ... Bartlett 
Love's Like A Star . . . . . . . . ..... Odell 
Love's Golden Memories .. . . 0 tell 
Miss Minna Belle . . . . . . . . . ... Odell 1 .... 

Sweetest Story Ever Told . . . . . . . . . . . ... StllltS 
AlohaOe .... . . ..... . I...ili'lokafani 
T he Palms. . ...... ........... . . . . .. Faure 
Barcarolle (from Tales of Hoffmann) .Offellbach 
Miserere Ifrom 11 Trovatore) . . . . . . . . . Verdi 
Love's Old ~weet So ng ...... . ... . , .Molioy 
P ilgrim Chorus (Tannhauser) . . .. . \Vagner 

CAtlllou.,oitllll,;I!U/lltd in.l .... m.ltlto'iolt FUEE 
SIItd for rlt,,,,. aIM! f o, 1m q/:f' 
-'DO ODI::1.~ ARRANGI::foIF: 

~ .1.UIU.IWlIlDllUW.IUUUUMUWIIlumllUlillllllnIUlMIIIUIIIIIIlIlllllMI IlUlIUUlllllhllllUUUM 

H. F. ODELL & CO. 
165 Tremont Street • Boston 11, Mass. 

,-~----------------------. 

LINER AD. DEPARTMENT 
AdllerlU.nunU i"",,.ud h.r./or 15 ct •. " iilUl, .aclt. int;ff'­
tion. Callk with order . Not lell' than thrill li'MIlI nor more 
t.llan B lin" accept.d. 

C I. KAUAN(;H S ALK of Ifui •• r .nd banjo mUl il! uk. COll Y. Sev~,.1 
hundrco.l copin left. Good . •• 1a)' . ... It .. I)ien-.. Send for Ii. t. H. F. OdeliA Co .. 
I(l6TrcmontSt .. IJ.oalonll,Aho .... 

TIt/.I. /I (lotHI piau to adwrtl .. &l01f' .econd.ltond /,..trUll'lt,.', for.al •. 

Chenet Guitar Studies 
The Euleat .nd Yo.t Pr.ctical Coun. lor Beein. 
n.nt. UIMCI .nd recomm.nded b,. thoua.nd.of. 
t •• dI..... 'ndud .. Sulu, Chord •• nd Enr. 
d •• In C. D.G.A.E.nd F. Short Inch I" .. plKei 

Try th .... I llIdl" wi th ,.our beainneno 
Foa l' Boo.. E.ch 5Oc: Shut lIl lIl, Dl.coult 

H. F. ODELL & CO .• 165 Tremont St., BOSrON, MASS. 

II1111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 
!7J._,1 tlnd !7J.,I".n ""."", 

>OR 

MANDOLINS OR BANJOS 
Made in more formll and grades than any 

piCk on the m6rk et . ~ve ry pick hand mad,. 
PEARL picks are something new and have 

}:~~~~pieRi[sr~eJI~vio~1~BI~~~s :~t t~l~ 
luatrates style 8. 

These picks do not break, chip or warp 
Bnd produce a clear, bell-like tone. 

PARISIAN IVORY P ICKS, three shapea, 
three grades, flexible, medium, stiff. 

PEARL PICKS, lhreeahapes, all medium. 

Tr,.. ..... . o rl.d do ..... 
s,...,w f"riu. to T_,III1'I or DuUrr. ~ C,-- or £)or, ... 

H. F. ODEIJ. & CO., 165 Tremont St., BOSTON, MASS . 
111111111111'111111111111111++++++++++++++ 

r-------------------~ CRESCENDO AGENTS I 
I WHERE Tiff;' CUf.'SCE"NDO CAN Al.WA )'5 IJE OnTAINI::D

J ~-------------------
Boston,M,ss. The Vega Com·p.ny U.5 Columbus A ..... 

Oliver Dilson Co. 178 T remont St. 
Chicago, 111. Lyon of: Healy Jackson Bl vd. 
C leveland, Ohio Chas. C. D.iley 12.5 18 Penobscol A ... e. 
D.Ylon, Ohio Meredith', Music Store 109 So. Ludlow 51. 
Fall River, Mass. Hall '. Music Shop 168 B.nk St. 
H artford, Conn. Bauel C,'OOkes Studios J27 Trumbu ll St. 
K.I,mazoo, Mich. Gibson Mand.-Guil8r Co. 219 P.r!lons St. 
Los Angeles, Cal. So. Cal. Music Co. JJ2 S . B'w,y 
Musc.tine, Iowa Chase Mllsic Co. 40J Lau rel Bldg. 
New Kensington, P •. W. J. Murtay 844 Fiftn/AV'f: 
New York, N . Y. C. H. Ditson of: Co. 8·12 E -34 1h St. "-

Carl F .lIcher COOpe~Squale ""-
Pittsburgh, P., 

Providence, R. I. 
Seaule,Waah. 
Sioux City, Iowa 
Syracuse, N . Y 
Toronto, C.nada 

Sydney, Aualr.lia 
Osaka, Japan 
Tokio, J ap.n 
London, England 
Gothenburg, Sweden 

H. A. Becker 601,--E·. Ohio St. 
V olkwein Brol. 6·J2-6J4LibertyAve. 
Emmie J. Angell 1.5 Arc.de Bldg. 
W. Martiul 1009 Firlt Ave. 
C. A . Templ~m.n 
ROle F. Roger. 
M.bel Downing 

FOREIGN 

404 Fourth 51. 
609 E. Genesee St. 
33J Sack vi lle SI. 

W. J . Sten! 19 Hunter St. 
Saskuke Mikl 
The Kyoyeki Shosha, 1 5T~k.tliaw.·tho KJobuhi·Ka 
Clifford Esse:.: Ii Son l.5a Gr.fton St. 
Gerhard Ohrn Wal1ga~n 27 . 

PLEASE ImNTION "OlLESOENDO" WBEN w JUTlNO TO ADVERTISERS 
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TM CRESCENDO 

Why Not 'Order,the Whole Bunch?-
ALL A._. ARUNCED aT R. F, ODELL 

UNLBSS OTREa.18E INDICATED • Disco .. t T.nor »andola. Mandoeello and Blnjo 

! ~ ~ i i j ~ Di .... nt .nlnJJoth Notation .. prlnt.ed t08'ether. 
1/3~f All marked· ha.,. Ocu. .... Mandol. ,,"IU. l 1 2 < 1/ 3 Of 

All marked T h, .. pe.ru for Dn.IIDa and • l j 1 1 ~ ~ 3 i other on:h • • uallntU\lmentt. Ntarly,1I :0 ~ ! hav.~m"rt.i. • • ~ ~ 

tEttadiantina Walt.z 
E. WaldteuCel ' 

50 SO SO 40 40 40 40 20 20 25 

tEnntn .. ChlmH. Idyl 80 20 20 30 80 80 20 20 20 30 
T. H. Rolli,*", 

t·P'ad. aad Fandel 80 20 20 30 30 30 20 20 20 SO 
R.Gruenwald 

'Seleetlon from "Fault" 50 30 30 40 40 40 40 30 ' 80 50 
Ch. Gounod 

Forcel·Me-Not, Intermeno 30 1. 1. SO SO 80 1. 1. 1. J. SO 
A"n"~beth 

Frlendl, Greetlnw March SO 20 20 30 80 80 20 20 20 20 30 
Fred Lu_ b 

I . Happy Blrda' W.lta 30 20 20 80 30 30 20 20 20 20 SO 
E.Hol.t 

'0 jTh. IJ.h~d. O •• rtur. 40 30 80 40 40 30 40 80 SO 50 
R. Gnll,n •• ld 

tMoo~ht andu Waltz 40 30 30 40 40 40 80 40 20 20 40 
T. . I n 

Norwegian Slumber SOD&, 80 20 20 SO 30 30 20 20 20 20 SO 
1. F.Clldu 

One Flac For All Man:h 80 20 20 SO 80 SO 20 20 20 20 , 30 
T. n. RoIlinlfOn 

. On the Bridge of Sighs 80 20 20 SO S1 SO 20 20 20 20 40 
" , E. Caunauve 

BACON BANJOS ~ 
BACON TENOn BANJOS,', 
BACON BANJO-MANDOLINS "\ 

COLE BANJOS 
COLE TENOR BANJOS 

COLE -BANJO-MANDOLINS , 

Guitars, Lute-Mandolins, Bowl Shape Mandolins, 
Ukuleles, Banjo-Ukuleles, Tiples, Cases, strings 
and parts for all instruments, . 

CATALOGUE SENT FREE UPON REQUEST 

t, . 
Oliver Ditson Company, 179 Tremont Street, Boston, MIl88. 

CHAS. H. DITSON & C~.12 East 34th Street, New York, r Y • 

PLEASE IlENTION "CIUCSCENDC)" WHEN WBlTlNC ' TO ADVERTISERS 
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