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Sensation of the Music World

Partial List of Players

Partial List of Orchestras
Using Paramounts

Using Paramounts

Paul Whiteman Rapp's g Michael Pingitore A. DeGeorgce
Ben Selvil M. Speciales Carleton Terrace ohn Cali T

Arthur Lange Harry Reser

Arnold Johnson Ralph H. Plumb

Eddie Elkins Tony Catanin

Markil's Society Favorite
Johnston's Paramount
Vernon-Owen

A. Nordland

Steven's
ay Miller's Ed. Lon;
risco Syncopators Anderson's Hippodrome Dance Mark Rowan
Lyman Ambassador Hotel  Clif Smith', e Anderson Ray Wilkinson
Max Fischer's Knickerbocker rgil Hardwick Ellsworth Grogan
Will King Shows Winter Garden >. S. Del Floyd Campbell
Vernon Country Club Harry Edelson
Clyde Doerr and a long list of others Ralph Dexter and many others
STYLES

130,
. IDEAL FOR RECORDING
Used in the following Records

VICTOR OKEH
TENOR BANJOS VOCALION PARAMOUNT
BANJOS, 5 String Regulation COLUMBIA CARDINAL
EDISON CLARION

BANJOS, 4 String Plectrum
BANJO-MANDOLINS
MELODY BANJOS, 4 String

(New Scale, for Playing Melody) Tuned E A D G

BRUNSWICK ~ GENNETT

PATENTED
Augl 3, "19
- 4 Avg. 6, ‘20

Others pending

“Paramount’”

TRADE MARK REGISTERED

Paramount Banjos are produced by the greatest Banio manufacturing institution in accordance with the highest standards of
manufacture known to the industry. gm ity and wil i ly stan It is the purpose of William
L. Lange that each Paramount purchaser shall receive the finest and most satisfying Banjo which it is possible to produce.

~ To that end the development oF the Paramount, its manufacture, its distribution and its service will be carried to the
highest degree of perfection by placing behind it the entire resources of skilled craftsmen and equipment.

YOUR LOCAL DEALER WILL SHOW YOU THIS WONDERFUL INSTRUMENT
OR WRITE FOR CATALOG AND LITERATURE

WILLIAM L. LANGE, Manufacturer, 225-227 East 24th Street, New York

PLEASE ‘WHEN TO AD'
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+ playing practically in the open

A tribute to M department Stories, deas and
\_ _Oindona.Sond {n anything vot wish, only e maka i vt J
B et

I
e e e e

3 LeMars, Towa, July 21, 1923,
Editor CRESCENDO,
Boston, Mass.

Dear Mr. Odell:
1 see by the July number of the CRESCENDO an

a 1923 Harp Marathon by one Roxy Rocca, W)

have played the harp continuously in

hours, resulting in ““tiredness of ha
Also of one’Enrico Amato of

played the harp cont!

nmf his only casualties

dly bruised and bleeding fingers.”
Out of over two hundred ts we had in this territory from
about 1890 to 1910,.a_peri out twenty years, I doubt if
there was one who could 1ot have beaten either of these so-called
records, many of them were ladies at that and some of them
mere girls in their teens. :
The first public engagement of harp playing Mrs. von Berg
ever did was the entertaining of owd of close Lo one thousand,
commencing al two o’clock
in the afternoon, playing until six, then commencing at seven
o'clock, playing until midnight and after a lunch and thirty min-
utes’ rest, plnymg again until sevén o'clock in the morning and
finished, without bleeding finge! St 06, since which
time she has been able to better t
‘We have had several men here who went out wi
furnish music enough, with harp alone, for any hall or auditorium
and for any crowd, or no pay. And to our knowledge, no one
ever asked them to donate their playing. These men competed
and took the place of a four to six picce orchest 1o Vi
they would shatter any five or seven hour recc ere
would be no compa nd they would not wind uE with
bleeding fingers or either. These men were booked
almost solid for six nights a week and would be today, had it not
been for jazz and drum and piano “orchestras” driving our
music-loving people back to the dark ages.

dl

Very respectfully,
CHAS. VON BERG.

TENOR BANJO SOLOS

Art. by JAS. H. JOHNSTONE, in Regular l‘od-l Dance Style
“DEAR PAL OF MY DREAMS"”

FOXTROT AND WALTZ (Double Number)

e

JAS. H. JOHNSTONE, ¥:tin.. 936 Oshorne St., Kalamazoo, Mich,

1 WRIT
CLARENCE D. SLAPE, Mfr., Dept. 4, Ph@mJ.

[VE FAMOUS STRINGS — Slare La Qualite
ITAR E, 40 inch, Pure Silk, each . 20c; 6 for $1.00
UKULELE, Plain or Colored, Pure Silk, set, 35c; 4 sets 1.00
BANJO Plectrum, Pure Silk, assorted . . . 16 for 1.00
VIOLINE, 2 leng}h. Pure 8Silk, each . 10¢; 12 for 1.00
BANJO Finger, Pure Silk, assorted . . . . 16 for 1.00

My strings are used exclusively by Fred Van Eps, for making
his phono; h records, and concert ing

FOR QUANTITY PRICES

GUITARISTS ROUND TABLE
(Continued from Page 22)

But this I have yet to learn — what sort of a
motion does the term ‘striking the strings, whether
bass or treble,’ really mean? I know that by strik-
ing the bass strings down with the thumb, so that it
pulls up against the next string, a more sonorous
tone is produced, but that style could not be applied
to the gut or treble strings. One instruction book
rightly tells me that in chords the thumb passes over
and above the first finger, but that in single notes it
pulls up against the next string. Is this rule rigid?

1 am sending separately some examples for your
examination and advice.

Some time aso I was present at an evening musical
and a Spaniard played the guitar, and he played it
different from any one I ever saw or heard; he
clanged and scraped and rasped the strings against
the finger board which was intensely jarring. He
did not play cleanly, he simply flung his fingers at
the strings with a flop; consequently his tone pro-
duction was anything but pleasant; but his digital
dexterity was marvelous, and that was all that one
could admire. But what struck me forcibly was the
way he threw his hand about working it from a
moving arm and loose wrist, which is plainly move-
ment upnecessary. Other guitarists whom I have
met kept the wrist practically still, the hand poised
— brooding as it were — over the strings and all the
motion seemed to come from the middle joint of the
fingers, and when striking with the thumb there was
very little displacement of the hand from its poised,
fixed position. Which is right?

Now as to the exact nature of striking the strings
with the thumb and fingers, I will say that I can
conceive of two kinds: first, what one author calls a
“fling’; perhaps the use of the word “fling” does not
properly express the action intended. However, the
exercise given to illustrate the fling is thus described:
take an ordinary dinner plate, place it on a table,
sit on a chair in front of 1t, and steadying the plate
with the left hand, place the right thumb on the edge
of it keeping it there; and with a to-and-fro move-
ment strike the edge of the plate with the tips of the
first, second and third fingers alternately. In strik-
ing the edge, the finger tips strike first, and on the
return movement the back of the nail touches the
edge. Now to my mind a {ling applied to the strings
must begin its action or movement some distance in
the air away from the strings to be struck, and the
finger after striking continues its course till it touches
or at least approaches the palm of the hand. If this
is so, then the finger during the path it travels (begun
in the air) must catch and pick up the string to a
certain extent and to my theoretical mind would not
conduce either to accuracy in striking or a good tonal
quality. What is your opinion?

The second method, the one I use (whether rightly
or wrongly, I do not know), may be described as
a pressure or push, a quasi pull of the strings, and in
applying it my finger first touches the string to be
struck with a sort of finger-tip grasping which pulls
or presses it toward me. The whole matter amounts
to this: do the fingers do it while in a path of travel
or motion begun a short distance from the strings or
are the fingers first placed on the strings during a
slight preparatory moment? I have written thus
to show you that I have thought out these questions,
and although they may seem simple to any one who
knows the right way, it is very pgrplexing to those

(Continued on Page

PLEASE MENTION "O&fw" WHEN WRITING TO ADVERTISERS
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Programs of Concerts and Reritals

==] = === === == =l

the Hartford Symphony Mandolin

Program given b
K. 'Bauer, conductor, at Willimantic,

Orchestra, Walter
Conn.

“A Dream”

. -Barllett-Odell
“On Mian

.Jacobi-Odell

Th
2 Thc Bauer Slrmg Quurlc
“Au Moulin” (“The Mill")..

“Borothy” (Old Enghsh) i
Mr. Bauer, First Mandolin; Mrs, Merrifield, Second Mandolm,
Mr. Crookes, Mandola; Mr. Piller, Mandocello
3. “A Song of India”™ .. ......... ky- Korsakoff-Odell

“The Sweetest Story Ever Told . .. Stuliz-Odell
‘The Orchestra
4. The Gibson Banjo Orchestra:
Overture, “The Sunny South’ . Lampe-Odell
“Parade of the Wooden Soldiers ... Jessel

Overture, “Grand Opera Strains’ ..Johnstone

(he Orchestra

2]

6. Mandocello \nlo
“Love Song” (From “A Night in Venice” Suite) .. Nevin
Mr. Arthur William ( rookes; Mrs. Merrifield at the Piano
7. The Bauer Quartet:

“Menuet” (Fro %) mplmn in E-Flat Mnjor) \Iumr[
“Call of Spring” Loar

8. Mandolin Solo:
Capriccio di _Concert Munier
r Kaye Bauer; Mrs. Merrifield at the l’nnu
9. The Gibson Banjo ()rchrslrl
Popular Airs........ sewsesaes covv o Selected
10. March, *“The Starry Jnck” e ieieeiieevsn. ... Hildreth

Concert given by the Bridgeport (Conn.) Plectral
Orchestra, W. J. Crosley, director, at Bridgeport, Conn.

1. ﬂ “Yankee Pep” March. ...Odell
. “Sweet Visions” Morceau Poellq . Phelps
The Bridgeport Plectral Orchestra -
2. Mandolm Solo:
a. “Dri “ss QOdell
b. “Whirlwlnd" (Boston Ideal) Ma: .. Siegel
Mr. Robert Osteyee
3. “Ali Baba' Overture...........cc.coecavecnens Miller
The Bndgeport Plectral Orchestra
4. Mandolin Quartet:
a. “Quartetto’ . . ... aw . .. Hermann
b. “Sweet and Low" ... Barnby
The Four Ilurmony Maids
5. “Romance of a Rose” Anldyle............... 0’Connor
The Bridgeport Plcctr.:[ Orchestra
6. Ukulele Solo:
a. “Waltz Serenade” .. .. g ... Moyer
b. *“The Gondolier” . ... Smith
iss Elizabeth Bc'llty »
7. “After Thoughts” Valse Lente . ................. Odell
"he Bridgeport l’]wlml Orchestra
8. String Quartet:
a. “Minuet in G” .. .. . . Beethoven
b. *“The Call of S u" Loar
The groslc\ Plectral Quartet
9. “Parade of the Wooden Soldiers™ .............. Jessel
‘The Bridgeport Plectral Orchestra
10. Quintet:
a. “Song to the Evening Star” (Tannhauser) .. Wagner

(Arranged for Mando-Cello by Mr.' Cmsley)
~ b. “Day Dreams,” A Reverie ................... Crosley
. (First Public Presentation)
The Crosley Quintet
11. Tenor Banjo Solo:
“Hurry Up"” Pep Marc
Mr. Arlhur Peterson
12 “\nun;{ America’ Mar P S N e Odell
The Bmlgcporl Plu: al Orchestra

.. Morris

GUITARISTS ROUND TABLE
(Continued from Page 26)

who do not know. When striking with the thumb
do you extend it to the rear of the bass string and
catch it in the course of a downward-stroke move-
ment and then rest it against an adjacent string, or

iou simply put the thumb on the stationary string

e struck and pull it toward you in a slightl

downward direction resting the released thum?;
against the next string after letting the string fly
back to make its vibrations?

These are matters I would like you to explain. It
is a pity some one could not accurately and graph-
ically describe the movement and insert it in a
method. I know many people who are deterred
from practising the guitar because of the meager
descriptive information and lack of tutorial impart-
ing concerning right-hand action. All the teachers
seem to fight shy of it. Another deficiency confront-
ing novices is the omission of signs for right-hand
fingering, the presumption being that only the left

hand needs figures and position indications. The
right hand is conspicuous by blanks. And yel, is
not the right hand the -chief tone produce I

sought everywhere for information; bought every
English, French and Italian guitar method I could
hear of, only to find in unblushing print that the
writers of them presupposed a knowledge ot rjght-
hand manipulation, or that its technique is trad
tional and not recorded. (An exception to this is
found in Foden’s Grand Method, which has right-
hand hGng?{mf, marked from the beginning to the end.

The questions will be answered in the Ocloberi

Banjoists!  Tenor Banjoists! Mandnlimsis!

While we agree with Mr. Dailey, we would like

YOU to try these compositions for yourself
We Publish — Peace Bell March; Sesqui-Centennial March;
Elegie (Massenet); Unlimited Rag; Home, Sweet Home, for
Banjo. (C Notuuon, Plectrum or Fmgers) $10,000 Rag, for
Tenor Banjo and Mandolin. 650c net each. All by CHAL \1SS

Mr. Dailey. of Dailey : Music Shoppe, Cleveland, 0.
ul

e.

ur
the greatest that was 'larlmbluhtd 1

of it.
E HAVE SEVERAL HUNDRED LIKE THI ABOVE
Mr. Ervin E. Krites, of Marshallville, O.. says: “Two of the bunch
are.fair, Mlhlnv extra, Any one that will -n-d me postage can
e.”
NE LIKE THE ABOVE
PHILADELPHIA MUSIC CO., Dept. R, Logan Sq., PHILADELPHIA, PA.

NOVELTY ganioc SOLOS
HARRY RESER

Amerlca’s Foremost Banjoist and Banjoistic Composer

“CRAZY JO’” “PICKINS"

contain new figures and tricks that

JACK MILLS

Music Publishers

INC

teachers. Chorde
dl-lnC.D G A.E Short teaching pleces
Try these studies wld\ your bo:m
Four Rach 50c eet Masic Discount

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS.

PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS




The CRESCENDO
;g “  RECOLLECTIONS — VAUDEVILLE

RECENT PUBLICATIONS (Contined from Page )

at the conclusion of the performance he relapses to

Wﬂmmmammummwa er's. “normal.”
ﬂm“ll’"ﬁ e imes indicate grade. K, easy. M, me The next day I continued the search for the

elusive darkey with his banjo. I had been trying to
find “Uncle Joe with his ole banjo” for twenty
BANJO u?:ﬂccetssful g'ears. IIf lﬁad pldCléed utp a clue f{(}m one
| _ of the stage boys. ollowed directions until I came
| WM. J. SMITH MUSIC CO., INC. to an olcf cabin (sounds kinder warm, don't it?).
H 48 Smith’s Tuneful Solos for Banjo (C notation) Then I heard a yaller dog sneeze (the warm’s almost
Banjo and Piano Complete_ * $1.00 hot, ain’t it?). I did not hear any banjo.. Did not

(h: p::&?—ﬂ.c:tif:nfg r;‘lz:llgg:ugﬂl ;?'l‘? b{;g’ﬁ!ldksnovg; ‘mﬂm I{gg {near anything, except a droll whistle. When they

‘.. % v r et et me in (I got in on the pretext of selling a wonderful

B \I.Rv‘::'l‘i:q'u"[g?;g:mi\)in lr\ﬁ:cry 52.‘35’ ﬂl;‘l’;l'esm b; “]‘f;:%? skin bleach), I asked for the banjo. The old uncle

_ “Fiel, Day Man:h ” “Swanee River,” varied, “Glendora Waltz,” pointed to the wall. There it was — a real guitar!

~A/f and others by 0" Connell; “Dance of the Butterflies,” “Forest —m————-——ouu -~

Dale March,” by Ted Goggin and others, .
OLIVER DITSON COMPANY THE
L+ Bareta othod orDanio @notation) _ winner || FRED, GRETSGH MANUFAGTURING. GOMPANY
Am::'eedntmn in' C notation of this well-known method Whlch 00 DRGATNA T BROCKLTN NEW X ORK
has had sucli an enormous sale in this country. The The Largest Musical Instrument Manufacturers in the United States
edition has been edited and revised by H. F. Odell. It is snmllar 3 _
/ to the A notation book, ex: that many corrections have been REX Banjos, Mandolins, m Ukuleles, Violins
} made in the solo pieces, and fingering added. It contains con-
1 siderable instructive. mattér, diagrams, scales, chords, and an EAGLE BRAND Strings and Drum Heads
unusual number of solo pxeccs, mcludmg “Danse Africaine”
(Gilder), “Crown March” (Armstrong), *‘La Paloma,” *Tri- TWENTIETH CENTURY Band Instruments, Drums, etc.
umph March” (Armstrong), “Visions of Rest March” (Baker), z
“Pizzicati, Sylvia,” “Santiago WnILz " “Electric Sparks’ Waltz" CATALOGUE FREE ON APPLICATION
(Baur), “Blquells of Scotland,” and many others. Also a few L_ .
of the old songs with banjo accompaniment.
TENOR BANJO a =
JAMES L. JOHNSTONE Dayton Premier Banjos
1 Dear Fal of My Dreams < Eosialmatone A full line of all Banjo Instruments in this NEW construc-
: Te"O"'l’a‘“" Solo and Piano $0.60 & tion. Thevery latest : nnd best DAYTON creation. Wonder-
3 This is a double number piece being arranged in both foxtrot ful volume, easy action and beautiful appearance. Must
¢ and waltz time, It is also puhllshed asa Rlnno solo, foxtrot only, be seen, heard and played to be appreciated.
: and regular orchestra and band, for both movements. A very GUARANTEED FOR LIFE SENT ON FREE TRIAL
Emu number in the popular style and especially well arranged ‘Write for descriptive circular
] y Mr. Johnstone for tenor-banjo. Teachers and dealers, ask for agency proposition
] USE ARTIST STRINGS. They are correct in weight and
& gﬁncuge ‘Warranted best qnu.hty. Special prices, Mandolin,
per set; Guitar, 85¢ per set; Tenor Banjo, 20c per set.

TEACHERS ? CASH WITH THE ORDER ASE FOR WHOLESALE PRICES

DO YOU REALIZE THE VALUE OF KO’l'aY’S DAYTON STRING INSTRUMENT CO., 4044 4th St General Sales Dept, Sloux City, la.

COMPLETE BOOK OF CHORDS WIT!
L} DIAGRAM FOR THE TENOR BANJO LI

NOW LEADS THEM ALL—

Take a piano copy in C, mark the chords D"kh.‘G 7th, C, A Minor,

lllnnr. etc, then refer to the page in the that same key, Y MORRIS MODERN umon FOB THE TENOR BANJO
e bstors . Yo will S L same e resuts- WM. (Banjo Bill) MORRIS, Tenor Banjoist
Also KOTTY'" ETE Itis Lhe only book published toda tbnt nctunlly teaches you
m,u.lx._ B co'ﬂ' OOk OF SHORDS with Disgram fos the how to play Tenor %m)o in tl;e Y ance Orch eatrn It is re-
KILLIAN'S umon FOR THE UKULELE (with a Complete A eading R
¢ of Chords with Diseram). . The bk mel ethod for teaching WOrth more, LA pnce is only $1.00 net.
e e 4 o
ASK YOUR nntu OR SEND MONEY Ma HM!I the
KOTTY SCHOOL OF MUSIC, Mack Block, Room 60, Milwaukee, Wis. NEW YORK, N. Y.:—"To 17 opinion the Morris Tenor Banjo
Method s the only method recommend to beginners, as
z well as advanced pupils.” —:Acx ROSE, Tenor Banjoist, Arnold
Johnson's Brunswick Orches!

Dn'lllfﬁbnﬁleﬂylfﬂn-vlmhﬂl'mﬁrhmlnh Price $1.00 net

- Direct from Paris Published by NICOMEDE MUSIC COMPANY, Altoona, Pa.

eor&el :h: Secan, of %uﬁ l::tumg:un ;(nd Guitar xlr;msic Home of C Notation for the Banjo
S e SIS SPDISESACADYY Banjo and Mandolin Players, got wise to these Three Big Hits, just from the press

tauzzi, Munier, Marucelli that are househol,
Ll Ml oo ciniiat o Sene ARITOGRNTIC CASET— MARGIE VALTZ— 1A ALOKG FO-TOT
music that is played by beginner, amateur, artist. Banjo Solo, 40c; Tenor Banjo
A postal will put into your hands our new folder — E:."""i“""" & She ’

DIRECT FROM PARIS b e T

. Write today to rite for md&m&hfwmwﬂmphﬁn.
THE MAXIMUM PUBLISHING (0., 1716 Chestnut St., Phila., Pa. '/Wm"m-;-‘« worite, inclose

Importers of Banjo, Mandolin and Guitar Ms E.D.0LDBY & SON scephen Shepara 66 McBfide Ave., W. Paterson,

PLEASE ‘WHEN o
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HAWAIIAN GUITARS
PROFESSIONAL GRADES — All Hand Made
27 Years of Experience in Guitar Bmldmy

WRITE TO
W. F. BUSLAP, sote tmporter, 3731 Concord Place, Chicago, I1l.

The Famous FITRITE Pick

For GUI‘I‘AB (le-llln “Steel” or regular
ty] d for Bar ow obtainable i
ler l.u to fit the fingers

Snnl ﬂmnz nicely nlek led. Price per

ostpaid, i cludlnx ecllnlold
thnmb plck At all dealers and jobbers
direct from

HAROLD ORTH, 1105 Commonwealth Avenue, Boston 34, Mass.

WILLIAM FODEN
Guitarist

562 WEST 173D STREET
New York City

Tenor Banjoists !/

E have just issued LITTIG’S NEW HARMONY SELF-

INSTRUCTOR CHORDS FOR TENOR BANJO, common
=== chords, progressions, a sight method which with little
practice gives anyone a complete knowledge of the chords,
strokes and harmony used on the tenor banjo. Practically
covers the entire field of harmony, giving chords that are new
to professionals and writers as wel F‘ beginners. The most
complete chord book yet published.

PRICE 50 CENTS

see[]
4

THE CHART MUSIC PUBLISHING HOUSE - - 26 Quincy ., Chicago, .
_CHARMING, MELODIOUS

Iﬂ Mandolin Duos Iﬂ

ALL CONTAIN very pretty melodies, splendid
harmonies, and introduce the various styles of
medium or easy duo playing. The finest duos pub-
lished. Also effective on mandola or tenor banjo.

By H. F. ODELL

MOSAIC CONFIDENCES |
Special tuning du Special tuning duo |
YRS REFLECTIONS |
MIGNONETTE FASCINATION |
MIRAGE RADIANCE [
FTING |

By LEORA HAIGHT

Southern Moon

The special tuning in this number produces one of the most
mler-lmn duos ever issued. Wonderful harmonies, sweet

iy, a marvel of ingenious composition. Splendid for
Concert, recital or teaching. oF to pIay Just for fun.

Prices for all of above, 50c each; dikcount 1/3 off

The Odell M Mandolin Duo Method explains haw to plny the
ve and all other duos. $1.00 postpai

B. F. Ovell & Co.

165 TREMONT ST. BOSTON, MASS.

Ask for, Fre- sample copy of our Banjo. Mandolin,
uitar magazine, Ths CRESCENDO

LINER AD. DEPARTMENT

Advertisements inserted here for 25 cts. a line, each inser-
tion. Cashwithorder. Not lessthan three lines nor more
than 8 lines accepted.

CLEARANCE SALE of guitar and banjo music at 5c a
hundred copies left. Good, playable pieces. Send for list.
165 Tremont St., Boston 11, Mass.

copy. Several
H F. Odell & Co.,

FOR SALE—Gibson Harp-Guitar with l'nul(len case, for $185.00 cash. In-
quire of Roy, A. Kindt, 422 New St., Lebanon, Pa.

This is a good place to advertise your second-hand instruments for sale.

ODELL STRINGS PER SET
MANDOLIN 65¢c., BANJO 50c., GUITAR (Gut) $1.50, Guitar
(Steel) 90c., TENOR BANJO 50c., UKULELE 50c.

H. F. Odell & Co., 165 Tremont St., Boston, Mass.

{ ODELL MANDOLIN PICKS

Pear! and Parisian Jvory
FOR

MANDOLINS OR BANJOS

Made in more forms and grades than any
Elck on the market. Every pick hand made.
EARL picks are something new and have
the same deslrnble laying qualities as the
famous PARISI 6 The cut il-
lustrates style 3
These picks do not break, chlp or warp
and produce a clear, bell: like to
b PARISIANIVORY PICKS, three shapes,
three grades, flexible, medmm stiff.
PEARL PICKS, three shapes, all medium.
3 for 250.
Try an assorted dozen.
Special Prices to Teachers or Dealers by Gross or Dozen.

H. F. ODELL & C0., 165 Tremont St., BOSTON, MASS.

100 ench. 750 per dozen.

CRESCENDO AGENTS

WHERE THE CRESCENDO CAN ALWAYS BE OBTAINED

Boston, Mass. The Vega Company
Oliver Ditson Co.
Lyon & Healy
Chas. C. Dailey
Meredith's Music Store
Hall's Music Shop 168 Bank St.
Bauer-Crookes Studios 327 Trumbull St.
Gibson Mand.-Guitar Co. 219 Parsons St.
So. Cal. Music Co. 332 S. B'way.
Chase Music Co. 403 Laurel Bldg.
W. J. Murray 844 Fifth Ave.
C. H. Ditson & Co. 8-12 E. 34th St.
Carl Fischer Cooper Square
H. A. Becker 601 E. Ohio St.
Volkwein Bros. 632-634 LibertyAve.
Emmie J. Angell 15 Arcade Bldg.
‘W. Martius 1009 First Ave.
C. A. Templeman 404 Fourth St.
Rose F. Rogers 609 E. Genesee St.
Mabel Downing 333 Sackville St.
FOREIGN
W. J. Stent
Saskuke Miki
The Kyoyeki Shosha, 15 Takekawa-cho Kyobashi-Ku
Clifford Essex & Son  15a Grafton St.

155 Columbus Ave.
178 Tremont St.
Jackson Blvd.
12518 Penobscot Ave.
109 So. Ludlow St.

Chicago, 1IL.
Cleveland, Ohio
Dayton, Ohio

Fall River, Mass.
Hartford, Conn.
Kalamazoo, Mich.
Los Angeles, Cal.
Muscatine, lowa
New Kensington, Pa.
New York, N. Y.

Pittsburgh, Pa.

Providence, R. 1.
Seattle, Wash.
Sioux City, Iowa
Syracuse, N. Y.
Toronto, Canada

Sydney, Australia
Osaka, Japan
Tokio, Japan
London England

19 Hunter St.

0

b Sweden Gerhard Ohrn ‘Wallgatan 27

PLEASE MENTION “CRESCENDO" WHEN WRITING TO ADVERTISERS
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g[r ][ ]| ==l (5] =T ] [[=
THREE METHODS THAT LEAD ALL OTHERS
in Their Respective Fields. You Need Them Every Day
. THE ODELL 1OLCOTT - BICKFORD| THE BICKFORD
Mandolin Method Guitar Method Ukulele Method
By HERBERT FORREST ODELL By VAHDAH OLCOTT-BICKFORD THE ONLY REAL METHOD

The Most Practical
‘Complete and Progressive
Method Published

At last a Guitar Method has been
written which is modern in every re-
spect, at the same time giving many
excerpts and works of the masters of
the instrument. It has long been a

CAREFULLY GRADED

of the guitar
that there was no modern method for
the instrument which was thoroughly
and standard. This want

Endorsed by Thousands of Teachers

" Book1—Beginners
Book 2—Slightly Advanced
Book 3—Advan
Book 4—Duo, 'l‘rl/ Quarto

Each Book $1.00

has now been supplied in The Olcott-
Bickford Guitar Method.

The reputation of the author as the
leading authority of the country on all
matters perulmng to the, guitar, and
her wide experience as soloist, teacher
and writer combine to make it the
standard text-book of the world for
the guitar.

Price $1.50

A complete progressive method in D
tuning, introducing explicit instruction
for the proper use of both hands.

It introduces special strokes in addi-
tion to the ordinary systems; also the
finger or guitar style of plnymg

t also contains a course of study for
the use of the plectrum, or pick; duets
for two ukuleles; mstrumenulnumlern
and songs with accompanimen

It is the King of Ukulele Method!

Price $1.00

IN PREPARATION

Advanced Course for the Guitar
By VAHDAH OLCOTT-BICKFORD
It will be a revelation in guitar playing

Price $1.50

OLIVER DITSON COMPANY, 178-179 Tremont St., BOSTON
CHAS. H. DITSON & CO., 8-10-12 East 34th St., NEW YORK
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LOOK FOR MANDOLIN ORCHESTRA | OOK
Parade of the Wooden Soldiers

PRICES :
1st Mandolin and Piano agc.,
40c each; 2nd Mundolm.
Guitar, Fluu, Cello, Banj o
(C notation), 20c eac
Mandola, Mundotello (both

ARRANGED BY H. F. ODELL

NDOLIN ORCHESTRAS will be delighted to know that this
celebrated ‘““HIT”’ of the century from "Chauve Souris,”” the
famous Russian vaudeville, which has been running in Europe for
many years, and in New York City for 67 consecutive weeks, is
avallable for mandolin orchestra. This piece is one of the catchiest,

(Jessel)

cutest number_‘s_ that has been published for years in the popular line.

fine contra-strains for the lower instruments, effective

" 30¢ each. 1/.90[ Regular

orchestra parts, 10c ea. net.

How Many Parts Shall
We Send You?

in any combination of the parts. The past season it has frequently been
played by the Boston Symphony Orchestra at the ‘“‘Pop’” concerts in
Boston. Played for the Victor records by the famous Paul Whiteman
Orchestra. It is featured by bands and orchestras everywhere, and you
can hear it on phonographs and piano players. Better still —

YOU CAN PLAY IT IN YOUR OWN ORCHESTRA

Sample 1st dolin parts,
list of 400 Odell A

of various of lin, guitar and banjo music,
and our cntnlug “0 ”” gent to any one, anywhere

FREE

ASK ABOUT OUR NEW ISSUE PLAN
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PLEASE MENTION “CRESCENDO"

H. F. ODELL & CO. = 165 Tremont Street, Boston 1}, Mass.
() ) e ) [l e —

WHEN WRITING TO ADVERTISERS
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