


















































The CRESCENDO 

BANJOISTS . 
ROUND TABLE 

. C:ONDUCTKO .... 

tQu:: 
dODI o r w" .. doDl wlU r.ulv. 
du. coosldlration. 

A"U,... .. 

---'IF YESI WE HAVE NO BANJEAURINES 

•

ITH a f1lrvent plea for the return of old things, 
inciuding"A Notation," a prominent teacher 
sends us a interesting letter from which 
the fOUOWlDg 15 an extract:-

"I am anxious to find out who publishes the old 
numbers for lianjo, which were written and arranged 
as banjo quartette with jeauril)c lead. I regret 
very much the passing the banjeaurine, as it was 
the one instrume tha made the Banjo Club, and 
thanks to Stewart p us the Boston Ideal Club and 
George L. Lansing made the banjo popular: I 
wonder if by pulline together we cannol Driog out 
the banjcauripe ag8m and give the banjo quartette 
its proper place. The pieces I parlicularly want 
are: 'Queen of the Sea.' 'Love and Beauty,' 
'Cupid's Realm' and 'Normandie March.' 

• Frank Buckingham." 

The pieces mentioned are from the Stewart catalog 

from Maximum Publishing Co., Philadelphia, or 
John Alvey Turner, London, Eng. "Cupid's Realm" 
was played at the American Guild convention last 

ing Co., New York City. 
Whatever justification there may be in wishing 

for past glories, there.seems butlitUe hope of bring- . 
ing them back in competition with the presenrt 
victorious march of the banjo. There is a touch 0 
tragedy oltrp left by this American instrument i 
spite of its magnehc power and versatility. It 

cast of one section while pbsing as idol of another, 
and tbose wbo follow the banjo trail have caught 

its strings. Perhaps that may account for so many 
adherents made up from such a variety of moods and 
fancies/ 

he banjo has not stood still waiting fot those who 
'\ re dilatory in keeping up with its advancement. 

year has been helpful in bringing more recruits into 

the saved the instrument from sinking 
into oblivion. ' The general adopt ion of this new 
school turned the tide from the panic of 1907 and 
placed the banjo on a solid foundation wi tT th r 
IDstruments. Everything wou ld be lost if we en 
back to the old system. 

playing, formerly derided, has become 
lhe order of the day, after fighting its way against 
tremendous opposition. Fully seventy-five per c.ent 
of the teachers in this country are now enthusiastic 
aelvocates of the pick. . 

Then the tenor banjo must he given credit for 
new players by the wholesale and increas­

JOg the instrument's popularity by leaps and bounds. 
When used as a melodic instrument the tenor brings. 
more facility to the pla¥er, because the st rings arc 
luned in fifths, thus making the playing of wide skips 
comparatively easy. It was the tenor that first 

orchestra, followed 
Regarding lhe old slyle banjo club in which the 

banjeaurine took a leadmg part, it has been crowded 
out of existence in the lrush for modern instrumenta­
tion. There is some satisfaction, however. in know­
ing that the same effect can be secured by placing a 
capo d'astro at the fifth fret of a standard banjo and 
luning lhe thumb sIring to high C. The regular 
solo or banjeaurine part can then be played on such 
a' hanjo. There is also a capo with an additional 

extending on the side for raising the fitch of 
the thumb string without running the risk 0 tuning 
it so high. With this at his command, the lover of 
old-time !!Cleelions can snap his at the slump 
in banjeaurines, and play his faVOrIte themes to hiS 
heart's content. 

Next month:- "An Echo from Blue Canyon" by 
Elmer K. Hood. 

I Lyric Instruments I 
FO'Y" Sale at 

VOLKWE[N BR08 .... ... ........ PltQb1ill'llll. Pa. 
WARREN' N. DEAN .... y .... k. Pa. 
H. W. "EINaRIU'SR ••• ••. .• . • AII" .. 10 ...... Pa. 
WBRLEY MU.IC HOUSB .. . .. ... AJluto ... a, Pa. 
PRANK BOIITI'CRBR •••••••• 1'tII1lad<!lpJaI .. Pa. 
GOlTZ MU81C HOU8E .... . .. PJalt.dalpJaIa, P-. 

. a. 00£ BOyD.... .. . ..••. 8 ... "" .. "'m .. o . 
o. S. WOLPE ..... R.clted .... N. Y. 
WALTER BO.H .. .............. .... 0. ..... ; N. T. 
IRA. O. DAVf8 ."" ......... . . .... Yalr.I ... ", .. Il. 
PLA'IT MualC 00 •.... ... ... . ... c..ll r. 

BANJOISTS! 
''The Awakening of the Lion" - - - $2.oo .. t 

n.. C,..,., Batth .olfj BHT Pw6lW..t. Sa PIIUUt Aee. 

Durand'. Val.., bujo 1010 and piuo act. - $1.50 .. t 
The8e the 

FUNDAMENTAl PRINCIPLES OF BANJO PUYIN611 C Nolalion 
PROGRESSIVE ELEMENTARY COMPOSITIONS 

III th-. boob. 60c w.ch. A ColidM ... tbod (or Pri .... t. and Onh .. tn 
hwtrncUoD. (or . lI ln.trum.nte In !..be B .... a o. 

CL AUD C. ROWDEN. Salt. 1021, 159 Nortk I. St., Ckkaco. m. 

PLEASE MENTION "CRESCENDO" WHEN WRITrnG TO ADVERTISERS 
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Sensation of the Music World 

Partial List of Orchestras 
Using Para mounts 

PaulWhltam.an 
nell8elvin 
llonnloKru •• r 
Club· Ito,. • • . 
Gr8t Whlto Way 
The V ...... nl.na 
Earl P'uller'. 
Oriola Ternu 

~~?::':I'I'. Carloton Tor' IIce 
ArthurLa,,-o 
ArooldJohnlOn 
Eddie EIIII". 
Markll'.Sode ty Favorite 
J ohniton ',P,""!lM)Unt 
V. rnon.()",a/l 
S ten n' . 
fUr MUler ', . 
A IMI .... oe '. H ippOdrome Dance 
CUf Smlth' , 
Knl~klrbock.r 
WlnlerG.rdan 

and a Ion. IUit or otb.1"f 

STYLES A. .... . .... ......• , . ... 
D . . .. . . . .. .. ••••••. ..... •• ••• .. .• . .••.• . . . '51 .• C.. .. . ........... ... . , • .• 
'--du ..... . . ... .. . ... ... . . !DO.OO 
D...... .. ... ...... .. m.M 
g .. .... ...... .. DO.OO 
P .. .. ...... ~.OO 

T&NOR BANJOS 
BANJOS, Ii Sttili. R~I.lIoli 
BANJos. .. Strl .. Pled .... _ 
BA.,Uo..IiIANOOLIN8 
MELODY BANJOS . .. 8tri •• 

11'f_ ScaMo. fOl' Pluln. 1I.10th' ) Tuned E A 0 G 

Partial List of Players 
Using Pnramounts 

M!chaco1 Plnlfll.oru 
J.l>n C.U 
lIarryUeur 
Halph II . Plumb 
TonyQ!llInla 
Ted lobrl in 
Ellr l Fo .. ,. 
Doe. Wi t..on 
Chu.I'''' r<:e 
W.Von lJinUlr 
Cen. LI)'man 
E,.i.,And"r_ 
VI,..IIUard",ick 
C. S. DeLano 
UarT)'Ed" IMln 
Ralph Dut"', 

A. O. GforJ(C! 
J , J , I..cvul 
J . ... . Seldon 
W or t h J::. M unn 
Norman nnok 
Vin ton Vernon 
G".f le . Vlne,,"! 
" . Oll ia 
A. Nordland 
F.d. Lonll' 
?oI.,k nn ..... n 
HI ,. Wilkin..,., 
t.:1I, worth Gn>«,n 
t lo)'d CamplAll 

IDEAL FOR RECORDING 
UH4 III I"" rollowl ... ItffDrd. 

\ ' ICTOIt OKEH AItTO 
VOCALIOS J'A IIA.IOUST EllJ-:ltSqN 
COLUM DJA CARIlINA I. L\' RIC 
F.DISON CLARION PATII E 
BKUNSWICK 

"Para.,-,ount" 
I 

TRADE MARl: RWIBfI!:R&O 

~~~:l:~~tr~k':!:!na: ~~di:d~a~~he ~~'t,t;~~t~~~~/~iW~~t:l~~~j:i~~~nd af~~~:~e w~~hi8l~~eh;~uhr~t!l:~~~vmfa: 
~ ~o ~~fee~~a~b~ad~V~r:::::~~fUtbc::a::~~~nr~c:~vc:n~:u~:::;r:.n~ta m~8\:ib~~fl~n:n:i~O s:~;fche i~~jllb:81~!~r~J~u:he 

highelt degree of perfection by placing behind it the entire resources of skilled craftsmen and equipment. 

YOUR LOCAL DEALER WILL SROW YOU TRIS WONDERFUL INSTRUMENT 
OR WRITE FOR CATALOG AND LITERATURE 

WILMAM L. LANGE, Manufacturer, 225-227 East 24th Street, New York 
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CRES CENDO I 
SCRAP BOOK 

I A'~ _. ~ ....... " .. ;.~ J ...... Mn .. '-. """"~ ,..... ... I 
\..~....!::!.!:.:~~.==-~J 

LeMars. lowo, Jul y 21. 1923. 
Editor CRESCENDO. 

BO!Ilon.I\·lo85. 
Dtar Mr. Odell: 

I 8f!(! by the .luly number of the CHESCENDO an neeounl of 

hn~?eZ:)I~I;~'S ~i~I):I\~~I~ I~~):ti~I:I~I~r:~~~I I!~~I'~~i~cl~~ c}~~n~~~.~~ 
hou,..· resulliuB in " tlrednc.s.~ of h:lnds nnd lempornry paralysis: ' 

Also of one'En rico Amllto of Florcoce. Hll ll' who in Hl2(} 

~~IlJ't~s t~~I~n~~s:IWi~I~~:!~ r~~(J~;'b~~~d ~~~l ~I~~~if~~e fi~~~I!~~ 
Out of over t ..... o hundred arpistll we hnd in this terri tory from 

nbout 1800 to 191 ri of nbouL twentv yenrs. I douht if 
there WIlS one who eou 01 have beaten ei ther of these so-called 
records. many of them were Indi('5 at thal nnd some of them 
mere girls in their teens. 

ev~hjiJ~~s~II~I~~ll:f~lfni~~~~ ~~r~~~S Jrl~r~~gt:~~~ t'i~~IS~~~~ 
• ~D(~~~/:~~~~lt:~Ir,I!~' i ~l~e ~~)~r ~Ii~: ~~~~n~~~~~el~l~i l~;'~l to'~~~ 

~~~~~tl:I:~~~~~I~~~~li~lI::~tfih~t~~~ :~!~{~~i~e~h~n~l~~:li~;~ nl~~~i 
fin ished,t ..... ltholll bleeding fingers. T his was in 1906. since which 
lime she hns been uble to beller th a t performnnce a grent den l. 

We have h:ld Kevcr:!1 mcn herew ho wen I out with a.gunranlcc h. 
furnish music enough. with huql alone, fo r nny hall or nuditorililll 
nnd for nny crowd. or no pay. And to our knowledge. no onc 
ever n!lked thrill to donllte their pl:lyi ng. T heile lIlen competed 
nnd took lhe 1)luee of II four Lo six piece oo·hcst ra. nnd on n wllfler 
they ..... ou ld shnLLer 1111)' 'h'e or IIcven hour record so bad ly therc 

b'I~~~~n~)(l fi~:c~n~~a~~~I;'si~l~il\~:l. ":'PI;I~~e I~~~nw~~~ uCo:~!~ 
almO!llsolid for lI ix IIIghts a week and ..... ould be todn}'. hnd it nol 
been fo r jan nnd drum and piano "orchestras" driving our 
mllsic·loving people back to the dl'lrk ages. 

Vcry respectfully. 
CHAS. VON BEHG. 

GUITARISTS ROUND TABLE 
(Contin1t«ffrom Pat/. 22) 

But this J have yet to learn - what sort of a 
molion does lhe term 'striking the strings, whether 
pass or lreble,' really mean? I know lhal by slrik­
ing the bass strings down with the thumb. so that it 
pulls up 39QinSl the next string. a more sonorous 

t~n~h~ ~~~ ~;el~C~I~l sll~f:g~~YI'b~oeu\~~~~c~fo~Pc~~f 
~i~3l~bol!~)~hcefi~~~lfi~~~~Ob~~ it~:~~~~n~ieS~~t~:i~ 
pulls up against lhe next string. Is this rule rigid? 
cx!~:;:a~ionnd~n!d s:a![~t.C I Y some exampleS' for your 

an~O:;S~~~in~SO p\a~~dPU~:e;~i~!r~na~~:th~n~I~~:~cit 
different from :lny Qne I ever saw or heard; he 
clanged and scraped and rasped lhe strings against 
lhe finger board which was intensely jarring. He 
did nOl play cleanly, he simply flun g his fingers al 
the strings with a flop; consequently his tone pro­
duction was any thing but pleasant; but his digitnl 

~~~fdr~~mir!~ mB~e\~ohu:i :t~~c~l~te \f~:Ci~:yt~~~ ~h: 
way he threw his hand about working it from a 
moving arm and loose wrist, which is plainly move-

~~rtk~:tn~h~S~:r~i p~~~f~afl~i;~ilil~t~h:~~r:;d lp:i~~d 
- brooding as it were - over the Slrings nnd all the 
motion seemed to come from the middle joint of the 
fingers, and when striking with the thumb there was 
very litlle displacemen t of the hand from its poised, 
fixed position. Which is right? 

Now as to the exact nature of striking the strings 
wilh the lhumb and fingers, I will say lhal I can 
conceive of two kinds : firs t, what one author calls n 
'fling'; perhaps the use of the word "fling"does nol 
properly express the aClion intended. However, the 
exercise given to illustrate the flin g is thus described: 
take un ordinary dinner plate, place it on n table, 
sit on a chair in front of It, and steadying the plate 
wilh the lefl hand, place the righllhumb on the edge 
of it keep'ing it lhere; and with a to-and-fro move­
menl slrIke the edge of the plale wilh the lips of lhe 
fi rs t, second and third fine:crs alternately. In strik-

~ru~~e ~~~~~t~~et f~h~eba~ks ~rt~~ ~~t, t~~~h~~ t~: 
=::================~c~ edge. Now lo my mind a fling applied lo the slrinss r- must begin its action or movement some distance 10 

.. . - the air away from the strings to be struck, and the TE .... OR BANJO SOLOS finger afler slriking conlinues ils course till illouches 
or alleasl approaches the palm of the hand. If lhis 
is so, then the finger during the palh illrnvcls (begun 

AlT. ~ J At. 8 . J 08NBTON& I ..... 1 ... 110M. O .. ce avl. 
.. DEAR PAL OF My 'DREAMS " 

BY C H ••• Eo ROAT 
FOXTROT AND WALTZ (Double Number) , 

T'wDor Banjo ~ with PlMo Aee .. 1Oc Reaular Orch.lra ........... .. IDe 
Plalao Solo .... ............. ... " .. eoc • Band . . .. "" •• "" ........ .... . Mc: 

D ISCO U N T 1/3 0 .. .. 

lAS, H, JOHNSTONE, ~:::~b" 936 Osboll! St" Kalallloo, Mlcn, 

IUE fAMOUS STRINGS - Slape La Quallte 
(TAR E, 40 Inch, Pure Silk, eaeh. • 2Oe; 6 lor $1.00 

U ULELE, Plam or Colored, Pure Silk, eel, 86e; 4.et. 1.00 
BANJO Pleetrum, Pare Silk, u.orttd . . • 16 l or 1.00 

~io;J6' :i~=~:,DJ:;e ~,~o;::: : : ~Oc..; 1: ~~~ U~ 
)I,. .t.' ••• _. _ ...... I_I .... I:r.,. F .... v_ Jr • • , I • • ......... 

• , . ........... _ •• • • _. _ ••• n . 1.,.1_. 
W RIT. "0" QUANTITY " "IC •• 

p.r..a..ua Jlll:NTIOM" 

~~rt~~l ~~le~tu:~dc~~c~:~~C~~~~iC~~ ~~I~i~~~~'d t~o~ 
conduce either to accuracy in striking or a good tonal 
qualily. \Vhnt is your opinion? 

T he second method, the one I use (whether righ tly 
or wrongly, I do nol know), may be described as 
n pressure or push, a quasi pull of the s lrin ~s, and in 
applying il my fin ger first louches the SlrIn~ lo be 

~~r~~:s;~~t~~ ~O~~~~do~~~gTi~~P w~~I~~:t~~~l~mtu~l: 
lo lhis: do lhe fingers do il while in a palh of lravel 
or motion begun a short distance from the strings or 

:Ii~httep~:t:::tgrst ~~~:~t?n Ithha~~i~ritreU;i~~u~ 
to show you lhatI have thought out these questions, 
nnd although they may seem simple to anyone who 
knows the right way, it is very ~rplexing to those 

(Co"'i,,ved 0" Page ~) 
.. trJmN lnJ'rDfO TO ADVDT18D8 
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O!hO!~~:: ;;i~r Ilk. t~:u~'~r~~:~u~r::.p~:~~:~nll'!.~\i~: 
Conn. 

t. "A Dream" ...... , ... .. ......... . . . . . . . Borllt'll-Otlell 
"On Miomi ' hore". ...... . . . . . . . Jarobi-Otft ll 

The Orcheslm 

2. !~~ B:t~el~ ,f~~i.nf"~'VI~r~lill") .. .... .. ..... .. , .... , .Gil/t tl 

M r. '~~~~~:~r~l ~1~nJ~~F~;5~n. ·MCr~iriel(i. 'Scco~d '~1~~~~;[::: 
M r. Crookcs, Mandola: Mr. Piller, Mnndoccllo 

3 . "A SO Il K or Ind lll .. . ........ ... . . Rimsky.J(orslIko(,!"O(lt lJ 
"Tho Swee t .: .. l St o~rh~"O~:I~~\'~' ...... ..... . Stu (s·Odt tl 

4. The Gibson Bonj o Orcheslra: 

~~~~t:~1 ;?:i~c Sw::IJcl~oS~II:;i·c·r~;; . ... . Lam,lt-Odell 
. .. .. .. . .. J tsstl 

5. Overture, " Crllnll OIU'! '" S lrniu li" . . .. . . .Jo/llIslont 
T he Orchestra 

6. l\'l nnd()('cllo Solo: 
" "'0"" Son,," (Frolt. " A Ni g hl in Vt'!ui ce " nite) .. N will 
Mr. Arlhu r Will iam Crookcs ; i\ lrs. i\lerri fi cld 301 the Piano 

7. The Bauer Quartet : 
" M c nn e ' " (Frum SY III,)ho n y in E-FIIiI Mnjur) . . 1\1o, url 
" C .. II of S ,lrin g" . . Loar 

8. Mandolin Solo: 
"Hiltz .. rrill .' · Capriccio di COncerl ....... . ..... M lllljer 

1\<lr. Wnlter Kaye Baller ; i\ l rs. i\ lcrri ficld at the Piano 
9. The Gibson Banjo Orchestra : 

I'opu lll r Air. .. . .. Selttlt fi 
,\0. Ma rch. "Til t S lnrry Jllck" ... ... . ... . . . .. . . . . Ilif(lrt'ill 

Concert "h'cm hy the Uridgcpor t (Con n. ) Plcel r ll ) 
OrcilcMlrll, W. J . Crol!le y. dirl:c to r , li t Brldgc,w rt , Cunn . 

1. a. "Ynnkce I'c ,)" Mnrc h . . . ...... . . . .... . . Odell 
b. "Swee t Vlll lonlJ" Morceau Poctique . . ... . .. . . Phel/)s 

The Bridgeport Plectral Orchestra 
2. M andolin Solo : 

o. "Driftl uR" ......•........ . .... . ... .. ..... . Odell 
b. "Whirl wind " (Dollton Ide .. 1) M .. rcb . ..... .siegrl 

Mr. Robert Osteyee 
3. "All B.b." Overture ............ . ...... . . . . .. /lfilltl 

The .Bridgeport Plectra] Orchestra 

4. Mandolin Quartet : 

l:: ::~,::,I e,!~~' .~~;. : .... ... . ... ... . 
T he Four Hannony Maids 

.. H u mann 

.... Barnby 

5. "Rom .. n ce of I I ROlle" An Id yle ...... . ....... . O'Connor 
T he Bridgeport PleeLral Orchestra 

6. Ukulele Solo: 
a. " WIlIt Z Serelliulc" . . . . . . . . ..... /l10Ufr 
b. "Th e Condoll e r" .............. . ............ Smith 

Miss ElizubcLh Bca lty 1 ~ 

7. "Aftc r T h ou ght "" Vnl l!C Le nt e .. .. . .... . .. .. ... . Odell 
The Bridgeporl Plectral Orchestra 

8. ~~r!!'ll~~~~e\:n C .. ................... . . ... . Deetl,ol'Cll 

b. "'fh e CIII\~I~eSE;~II~~ pic~t~~ i Q~~ ~te"t .. . .. .. .. . . IA ur 

9. " P .... ade or th e Woodlln Sold icn " .. . .. . .. . . h u rl 
The Bridgeport Plectral Orchestra 

10. Quintet : \ . 

o. "Sorl'::n~~d r!;~1~~~O~~'i;: h;D:1~~~i~;i ' Wagnr.r 

b. " D",y Dream .... A Itc~'·erie .. . .. . . ... \ ... ..... Croslty 
~ (First Public P n!::'ICnlntion) 

The Crosley Qu;ntel 
II. T enor Banjo Solo: 

" )lurry Up" P ep M.re h .... . ..... . ... ...... . /l/orris 
Mr. Arthur Pett'r50n 

12. "You1- Atn erlca "l't1a rd.l ................ _ 
Tt.f The Bridgeport Pk'CLrnl Orcheslr.l 

... Odt ll 

GUITARISTS ROUND TABLE 
(Ccmti"vd/rom Pag.26) 

who do not know. When striking with the thumb 
do you extend it to the rear of the bass string and 
catch it in the course of a downward-s troke move­
ment and Lhen rest it against an adjacent s tring, or 
do you simply put the thumb on the sta tionary st ring 
to be s truck and pull it toward you in a slightly 
downward direction resling the released thumb 
against t~e next s tring a fter letting the s tring fly 
back to make its vibra tions? 

T hese a rc matters I would like you to explain. It 
is a pity some one could not accura tely and gr,aph­
ica lly describe the movement and inser t it in a 
method. I know many people who arc dcterred 
from practising the guitar bccause of Lhe meager 
descriptive information and lack of tutoria l impart­
ing concerning right-hand action. All the teachers 
Secm to fi ght shy of it. Another deficiency confronl­
ing novices is the omission of s igns for right-hand 
fingcring, the presumption being tha t only the left 
hand needs figures and position indica tions. The 
right hand is conspicuous by blanks. And yet, is 
not lhe right hand the -chief tone producer? 1 
soug~t everywhere for informa lion ; bought every 
E nglish, F rench and It alian guitar method I cou ld 
he~ r of. only to fi nd in unblushing I>ri nt t h:& t the 
" 'fl ters of them presupposed a knuwledge 0 1 n ght­
Iland ma nipula tion. or that its technique is l'rad i­
tiona I and not recorded. (An exception to th is is 
found in Fodell 's Gra nd i\ilethod, which has righ t. 
hand fingering nwrked from t:he begi nning to the end . 
~Ed . G. H. T ." 

T he . will be answered in the October" 

Banjoists! Tenor Banjoists! Mandolinists! 
While we agree with Mr. Dailer. we wou ld like 
YOU to trr these compositionl! for yo urfH!Ir 

We P" blillh - Peace Bell March; Sesqui-Centennial March; 
EletJ:ie (M al/lllll1et); Unlimited Ragb Home, Sweet Home. for 

¥:~~~·B~j~~~t~~~!rin~~co~eti~~:h.S)Aln~~!ilI~S 
Mr. 0.11.,.. of 0&1",.'. Ihalc. Shop" . CI.e.,.1and. 0 .• ..,..: " y ..,.," 
_ uie ;" "",.v.1 dcn<k til .. _ k.t tltat -.. .. Nr p .. 6.foM~d. I 
l"tntdtfl _(Itl V"i, ." 

WE RAVE .SVERU DUNDUD UII:K THE ABOVE 
Mr. EniD &. KrltM,. Dt Kanloallrillit. 0 .. .. ,..: "or- ..t IA, .... d , 
a......ro.r. " .I.' ,U "" ~dnI. A • ., ..... 1M' tviU _d .... _,,, " f" • 
AaN t.V.. aJl f .... ttfdar":· 

WE HAYE ONE LID THE A.80YE 
PHILADBLPIUA. KUSIC CO., IkDt. R. La .... Sq •• PUlLADELPIIIA.. PA.. 

Chenet Guitar Studie8 
'I'M EulMt &ad Mo.t Pncdcal Coune forBeIlia­"'rI. U ....... d _aded "" tlIo...a.nde of 
tads.... 1.. .. 1 .... Sa_ CItoroh .... Be.-
d_I.C,D. O. A. Eand. ... SIINtw.c.III ... I_ 

Tr7 th_ U.6. wUh )'oar ...... II.n .... r .... IItadI Me MoNt M .. I. 01 ___ 1 

8 . F. ODELL a co .• Its Tremont St .• BOSTON. MASS. 

PLB.A8B JO:NTIOH "caaCIDU)()'" WBmI WalTINQ TO ADVDTlSEB8 



Tht. CREsCENDO 

RECENT PUBLICATI'ONS 

BANJO 
WM. J. Sl\IJTlI MUSIC CO., INC. 

Smit.h t
• Tuneful Sol08 fo .. Banjo (C notation ) 

Banjo and Pian'o Complete • $1.00 

th: r.~:-s~~~C;l~3nnjt. ~~~:~~;f~~ bln~I~~~n~~~~t~~h 
~~~'~' ·'~~i~~fe::rl~~~:e~a"~~f~. S~~ds~~~~ ' ~:mJ~~n~ 
"Fiel~Day March," "Swanee ifiver." varied, "Glendora Waltz.," 
b~eo~~~h~r h~'~edn8~~~:~d~o~~e~~ Butterflies," " Fqrest 

OUVER DITSON COMPANY 
EUHk. Method (or Banjo (C notation) Winner 

Price SI.OO 
A~ew edition in" C notation of tids weJl-known method which 

. has hod such' an enormous sale in .this country. The new 
edition has been . . Odell. It is similar 
to the A . orrcctions have been 
made in . 
sidcroble 
unusual 
(Gilder). " TOwn -

~~~ic~f.rg~;vf~~~~~jgo'·i::i~~~· ~!Ef~~~sp~~~·~':~iil: 
(Baur). "Blu~ Bells of Scotland," and many others. Also a few 
of the old songs wiLh banjo accompa niment. 

TENOR BANJO 
JA1\IES n. JOliNSTONE 

Dear "al 011\ly Dreams Roel-Johnstone 
Tenor.banjo Solo and Piano , $0 .60 • 

This is n double number piece being arranged in both foxtrot 

:~~ ~~iat:~~~he~~:: ~:. Pbab~~.h~~/lr,:t~i~~vs:~~~~~trol o~;;: 
·c;e~.nJuoh~;ij~etroer re~:~~n~~~~e and especially weJrarrnnged . _1IIIl __ 
? TEACHERS ? 

DO YOU REALIZE THE VALUE OF KOTJ'Y'S 
COMPLETE BOOK OF CHORDS WITH 

• DIAGRAM FOR THE TENOR IIANJO • 

Take • plano «IPJ' In Co mark the chord. D>"Ilh, Q 101. C. A 1l11\Ol" { 
1l1_,ete., then refer to the p.,.ln u.. book of o.at_elt"". Y 
wllI_ ncb aDd ..,errehord before ~ YOIl.III.ret the Nome .... ul 
laa1ltlaelten. Prkel1_te. ' 
Al.o K01TY'8 COMPLETE BOOK 0" OHORDS wUb ot.«1Wft t e. the 
UkDlele. PrieeTl_u. . 
KlLLI&N'S IlJ:TllOD FOR ~ UKULELE.C .. ltb • Complete Ar-
~t of Cbordto with D\qTam). The bUt m.thod tor t.-eh11lC' 
tbat .......... _plled. Price"", 

... _K YOU" C • ./Ioi.." 0" .RHO MCNRY 

KOm SCHOOL . OF MUSIC, ..... -. 1_ ... _. w .. 

( . Direct from Paris I'§ .... th •• <eom of Earo\;7an Mandolia and Gal";' maol. 

-~=I~.f~~;~~ab~~nf~=."'U:;z::ab':.;!foid 
word. wherevl!Il' the Mandolin and Guitar are pl.yed-
mu.le that i. played by beginner, amateur, artbt. 
A po.tal will put into ,our band. our new folder-

DffiECT FROM PARIS 
• WriU ...... to ~~ TIlE JIAXIIIlJI PIlBIJSBING 00. In& QeslutSL. 

[",portn. of Ba";o, Matl40litl OM G¥itar M . I 

~ RECOLLBCTION8- VAUDEVILLE 
(CotoM"'jh>tIo Pogo 6) 

~~;~al:.~clu~ion of tl~e performance he relapses to 

The next day 1 continued the search for the 
elusive darkey with his banjo. 1 had been trying to· 
find "Uncle Joe with his ole banjo" for twenty 
unsuccessful years. I had picked up a clue from one 
of the stage boys. I followed directions until I came 
to an old cabin (sounds kinder warm, don't it?). 
Thep I heard a yaller dog sneeze (the warm's almost 
hot. ain't it?). 1 did not hear any banjo. . Did not 
hear anything. except a droll whistle. When they 
let me in (I got in on the pretext of selling a wonderful 
skin bleach). 1 asked for the banjo. The old uncle 
pointed to the wall: T.here it was - a real guitar! 

THE 
FRED. GRETSCH MANUFACTURING COMPANY 

eo BROADWA.Y ... BOOKLYN. NBW YOB" 

1M lJrpst 1 .. 1caI 1"*-1 lulfutnn I. 1M UoitIII ltotn 

REX BUjoo, 1IudoIiIo. 6oitan, lIbleleo, \"JOIiu 
EAGLE BRAND Strings and Drum Head. 
TWENTIETH CENTURy BuI Iutn ... ts. DnIIs, etc. 

CATALOOUB PlUta. ON APPLIcATION 

JD)~Jft@!ID lFll"®mIDii@ll" ~~!ID~@~ 
A fuJlliDe of all Banjo Instrumena in this NEW conlltruc­
tion. Tbevery lateat and belltDA YTON creation. Wonder­
ful volume, ea.y action and beautiful appurance. Must 
be seen, heard and played to be appreciated. 
GUAlloUft'KBD PO. un . 8&NT ON no TRI,u. 

. Write for cte.o:rIptlv. elreWar 
T.aehenand d ........ .. le. .... e)' propoeltkJD 

USE ARTIST 8TRINGs. They are correct in weight and 
gauge. Warranted beat quality. Special price .. Mandolin, 
86e per set; Guitar, 86e per set; Tenor Banjo, 20e per Bet. 
CASH WITS TO. ORDB. ASI: PO. WBOLB8oU.E PRICES 

Dlt'11!~ m~' '''ITI'.''' CO, ""14~ II, __ l1li ..... , _ CI1J. 1I. 

NOW. LEADS THEM ALL-
MORRIS MODERN METHOD FOR THE TENOR· BANJO 

lit WlI. (BuJo BIll) MORRI8, A~'. CeHbnt .. ,-.. ... BuJ.iIIl 

~~~ ~~r:~YT=~ ~:j~h~ ~ab:::: ~~~h~aTtefs Yroe~ 
;~~~::e, blu:epa;i~:i! :I~ ~el~~n:eEeeording Orchestras. 

Arnold Joluuon.'. BruMlDklc On:l&atra recommending Ure 
MorrU Method: 

:~:l~~~ ~';'~~Irn:!tl~-:~n:~~ 
:;r~:=;-!Tn:!':I~I:;;.:;;::!:1t ROSS. Tenor I t. Arnold 

... 'I,...... ....... ..".." ... _J ... '.u..DMttllrT_ ... - Ptic>l.U ... 

Publi4hed by NtCOMEDE MUSIC COMPANY, Altoona. PL 

Home of C Notation for the Banjo 
Buje'" lIu4Il1i11 Pla7m. ..... ta u ... n,. BilBiU.iatf,... 1M ,,.. 

IRIIIOCRITIC CAIEl- IllitE WllIZ - BIB AlOn FOl·llOI .......... r_ .......... _ ....... _ ....... 
Tb fo~9!'. f_theBa1!fI~~~.~= 

t!k~~.~~: : : :: : :: :~::t 
II booIte. pili' book •••• ••• .•.. 1Oe 

rr;:;!:'ou~T.=:!::;~~~::::.f: 
E. 0. BOll.' llDI • .::::-sr..::.. i11lclt\1It I .... I. ' •• 11. I. J. 

PLEASE IIEN'l'ION "0ItDCIIND0 .. 'WIIWN 1BITD(G TO ADVJUlTI8B1U1 
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The CRESCENDO 

HAWAIIAN GUITARS 
PROFESSIONAL GRADES-All n and Made 

!7 Years of Experience i,t Guitar Bldlding 
WR IT !!: TO 

W. F. BUSLAP, -. 3731 Concord PI.,., Chicago,lII. 

~ Famous FITRITE Pick 
For CUiTAR ( 1f .... II.n "Steel" Or ftC'Ilu 
.~I.).ad for O ... Jo. No .. obtalnabl. lit 
'".alu.; .llIIalln' alia to fit tb, ftnSffll 
of Lad i .. aDd Cllllldnll . 
Sou .. fltt.in!if. okel,. nlck.led. Pme pu 
pair. 4O<:_tpald,lneludln«e.llulold 
thumb p ick. At.ll dnle~.ndjobbersor 
dlreetfrom 

H A. ,!O LD ORTH. 1105 eo..OIwulth MUH, BottO. 34 , .... 

WILLIAM FODEN 
Guitarist 

5 62 WEST 173D STR EBT 
N.w York CUy 

Tenor Banjoists!! 
W~~sT~ir~g~u~~~hW~'9R ~~~o~A:rN~~: co~~:~ 
- chords, progres8ions, a sight method which with little 
practice gives snyone a complete knowledge of the chords, 
strokes and harmony used on the tenor banjo. Practically 

~v:::f!:i:~!:~en~~I~~ft!::~o~t:~n:e~~~~~:s~hni-h~e t!!~~ 
complete chor d book yet published. 

. \ PRICE S O C ENTS 

THE CHART MUSICPUBlISHI16 HOUSE • • 26 Quine, SI., Chicago, III. 

O ......... .M40 .......................... 0 

i i 
i 1 0 CHARMING, MelODIOUS 1 0 i i Mandolin Duos I 
i ALL CONTAIN very pretty melodies. splendid i 

harmonies, and introduce the various styles of 

i 
medium or easy duo playing. The finellt duos pub- i 
lished. Also effective on mandola or tenor banjo. 

i By H . F . O D E L L i 
MOSAIC CONFIDENCES 

i Z~piHYRS dUO REFLIEcTiONS i 
i ~~~~g~ETrE ~1t1T;l~ON , i 
i DRIFTI NG i 
i So;th;;nHAM~on i 
i The apeela' tunlnll' in thil number pro(lueu oneOc themo.t i 

intl rell tin", duo. e'~r iHUed. Wondedu' harmunlc8. ~w~t 

i melody, a marvel of inlrenioul IlOml_ilion. Sph~dld for i 
concert. recital or tuchiog.or to play jUlt for fun, i ( Price. for all of above.50ceach; di,com'tl/ 30ff i 

i The Ode~t!::~~~na8~~~1:~~,::!.olr~~don:!~a~~.Pla~ the i 
i ~. jf. ~bell &: ~O. t 
t 165 :1~~~;:::P~~COPYOfour:n~o~~~~o~n~SS' t 
% Guitar m .... :dne. no. CR.::SCENDO t 

t t 
0.-.. ............ · ....................... 0 

LINER AD. DEPARTMENT 
Adv.rti .. mmu tn .. rl.d h.r, (o-r ! 5 ct •• a. li,.., each. iu.,.· 
tion. Ctun. with orcUr. Not I ••• than thru liM, nor mon 
chan 8 liM. acCfJpt.d. 

CLEA R ANCE SALK of pltar and banjo mUl ic at 6c a <Xlpy. Several 
hundred copl" lelt. Good, playable pi_. Send Cor lilt. H. F, Odell A Co .. 
166 Tl'emont St... Hoo!ton II,M .. , . 

FO il SALE-Glt..on Harp_Guitar with "aultle .. caae, for $ISS.OO Cl!h, In­
quire of nOl(. A. Kindt, 4'4 New St.. Leblnon, Pa. 

ODELL STRINGS PER SET ' 
MAN DOLI N 65c •• BANJO 50e. , GUITAR (Gu t ) $1.50, Guitar 
(Steel) 9Oc:., TENO R BANJO SOc., UKULELE SOC. 

H. F. Odell & Co., 165 Tremont St., Boston, Mass. 

111111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 
:;>'111'/ "",(/ !Pl1Ir~" .... f_r.Jf 

'OR 

MANDOLINS OR BANJOS 
Made in more fo rma and grades than any 

pick on the mArket. Everf pick hand madc_ 
PEARL picks are something new and have 

}~~~~~~1e:i{s~~eJli~oftt~al~~~s :~t 1~1~ 
luatrates style 8, 

These picks do not break, chip or warp 
and produce a clear, bell-like tone. 

PARISIAN IVORY PICKS. three shapes. 
three grades, flexible, medium. stiff . 

PEARL PICKS, three shapes, all medium. 
10" • • ,, 111, 

TO',. A •••• or/ad do ...... 
SlHcial ~~.to Tech ... , tn' ~ b., Groa t1T Do:,n. 

II. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
11111111111111111111111111111111 1 1 1 11111 ++ 

r-------------------~ I CRESCENDO AGEN T S 
• WI/BUf.' TII1-: CIl",'SCf:NIJO CAN AT, IVA )'5 nE ORTAl;VEO I ,-_ --_______________ J 

BOSlon, Mass. 

Chicago, III. 
Cleveland, Ohio 
DaY lon . Ohio 
Fall Ri ver, Mass. 
H artford, Conn, 
Kalamazoo, Mich. 
Los Angeles, Cal. 
Muscatine, Iowa 
N ew Kenaington, Pa. 
New Vork, N . V. 

Pit tlbu rgh, Pa, 

P rovidence, R. I, 
Seatlle, W ash, 
Sioux Cily. Iowa 
S yracuse, N . V, 
Toronto, Canada 

Sydney, Australia 
Olaka. Japan 
T okio, J apan 
L ondon, England 
Gothenburg, Sweden 

The Vega Company ISS Columbus Ave, 
Oliver Dilson Co. 118 Tremont St. 
Lyon .5: H ealy J :lckson Blvd. 
Chas. C. Dailey 12518 Penobscot Ave, 
Meredith's Music Store 109 So. Ludlow St. 
H all's Music Shop 168 B:lnk St. 
Baoer-Crookes Studios 321 Trumbull St, 
Gibson Mand._Guitar Co. 219 P:lrsons St. 
So. Cal. Music Co. 
Chau Mus ic Co, 
W, j. Murray 
C. H , DilSon & Co. 
Carl Fischer 
H . A. Becker 
Volkwein Bros. 
Emmie j. Angell 
W.MarUus 
C, A, Templeman 
Rose F. Rogers 
Mabel Downing 

FOREIGN 

332 5, B'wa)';..., 
403 Lao/el Bldg. 
844 Fi~h Ave. ..... 
8-1~.34IhSt. 

e ooper Squale 
601 E , Ohio 51. 
63Hi34 LibertyAve, 
IS Arcade Bldg, 
1009 Firs t Ave. 
404 Fourth St, 
609 E. Genesee St. 
333 Sackvll1e St. 

W . j. Stcn t 19 H unter St. 
Salku k. Miki 
The Kyoyeki Shosha, 15Takfkaw;l·cho KJobishi·KD 
Cliffo rd Essu " Son ISa Grafton St. 
Gerhard Ohrn W allga tan21 

PLEASE MENTION "CRESCENDO" WHEN WRITING TO A.DVERTISERS 

4 



....v D 

TM CRESCENDO 

THREE METHODS THAT LEAD ALL OTHERS 
In Their Respective fl~lds. You Need Them Eve." Day 

THE ODELL OLCOTT - BICKFORD THE BICKFORD 
Mandolin Method Guitar Method Ukulele Method 

B, HERBERT'FORREST lID"LL B, VAIIDAH OLCOTT·BICKFORD THE ONLY REAL METHOD 
At 188t a Guitar Method hu been A complete progrcsaive method in D 

The Most Practical written which i8 modern in every re- tuning. int roducing explicit instruction 

. Complete and Progressive 
speet. at the same time g iving many for the proper use of both hands. 
excerpts and works of the maHters of 1 t in' roduces special strokes in addi-

Method Published ~~;r:i~~!:~;g ~:c~::a ~~n~e~r~ ~i~n e~ o~h:U?::;~~;fe 8!f~:;in:~80 the 
CA'REFULL Y GRA.DED that there was no modern method for 1ft also contains a course of BlUdl for 

the instrument which was thoroughly the use of the plectrum, or pick i uete 
musicianly and s tandard. This want for two ukuleles; inatrumentalnumtera 

Flndoraed by ThoU84JlcU of Teachcn ~kknr~~d ~~~:~~th'!j~ The Olcott- an1t'?:~ew~'~:~fu~~!1:eM~ihodll. 
The reputation of the author as the Price $1.00 

8ook·l-Bqtanen leading authority of the country on all 

Book 2-SU.btl,. Advanced matters pertainin, to the . ~itar. and IN PREPARATION her wide experience as IIOlolll t. teacher 
8ook3-~ and writer combine to make it the Adnnced COurse for the Guitar 
Book "-Duo, Trl Quarto lltandard text-book of the world for B7 VAHDAH OLCOTT·BICKIIORD 

the guitar. It will be a revelation in guitar playing 
Each Book $1.00 Price $1.50 Price $1.50 

OLIVER DITSON COMPANY, 178-179 Tremont St., BOSTON 
CHAS. H. DITSON ~ CO., 8-10-12 East 34th St., NEW YORK 

IQ] 
D 

~~i~h~~~~~~Z]~lh III~h "£DI~~~~~~~~~~~~~~ . 
FOR MANDOLIN ORCHESTRA LO 

Parade of the Woode.n Soldiers 

PRICES: 
t.tMandolinandPiano~c .• 
" OC each_' !nd Mandohn, 
Guitar, Flute. Celio. Banto 

~!d~~:.t~:~!~iloe(botk 
• 1lOtatione) and 3d Mandolin, 

30e taCk . 1/3 off. R egular 
orcheetra parts. l Oe ttl. net. 

HoiV'Many Parts Shall 
We Send You? 

(J_I) ARRA¢iGED BY H. F. ODELL 

~DOLIN OR~ESTRAS will be delighted to know that this 
celebrated HHIT" of the century from " Chauve Souris," the 

~ ~s:~u~!~~i:~dvi~ut:~lto,;riC~~B;O~7 ~~~;~~t~~e~:~,f~~ 
available for mpndolin orchestra. This piece is one of the catchiest, 
cutest numbers tha~has been published for years in the popular line. 

, Splendid melodies, fine contra~strainB for the lower instruments, effective 
in any combination of the parts, The past season it has frequently been 
played by the Boston Symphony Orchestra at the "Pop" concerts in 
Boston. Played ' for the Victor records by the famous Paul Whiteman 
Orchestra . . It is featured by bands and orchestras everywhere, and you 
can hear it on phonographs and piano players. Better still -

YOU CAN PLAY IT IN YOUR OWN ORCHESTRA 

60 Sample lsI. mandolin parts. catalogs of varioull publi.herll of mandolin. g uitar and banjo mUlllc. FREE 
U,I. of 400 Odell Arrangementll, and our complete cata log "0, " lent t o anyone, anywhere 

ASK ABOUT OUR NEW ISSUE PLAN 

H. F. ODELL & CO. :: ~65 Tremont Street, Boston 1 , Mass. 

~~~~~~~~Ih 1j~~D~~~~1 ~~lu~~~~~~~IW 
PLEASE MENTION " CRESCENOO" WHEN WRITING TO ADVUTlBEB8 
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