
















































The CRESCENDO 23 

RIGHT-HAND MANIPULATION 
. (Cmdintudfrom Pag. 22) 

may be lhallhe thumb a nd one of Lhe fin gers is lI sed 
ip qlternation. The s triking motion of the fingers 
is from lhe second joint. with a 
flexibility of the first or end joint. T he fingcrs.a rc 
noL held s traigh t, but gently curved, and yield to lhe 
mplion. or movement, as rC{luircti. The exercise of 

be beller if done willi the instrument itself, because 
lhe actual res istance of lhe strings is absent , and, 
besides, the resting of the lillie finger on lhe tab le 
draws lhe hand too close to the lop for lhe lingers 
to have perfect freedom. If this exercise is used, 
only lhe thumb should be placed on lhe table. and 
the hand a nd fingers placed in lheir proper position, 
the same as when play ing the instrument. And as 
for the plaLe exerCise, we fail to sec the objec t in 
striking Its edge alterna tely with a to-:'lI1d-fl'o move­
ment of the fingers, using the nails a nd Lips during 
the operation ; for, in ordinary guita r playing, the 
strings are not struck tha L way. In regular guitar 
playing the only time the na ils a nd the tips of the 
Cmgers arc used in a to-and-fro movement is when 
performing the one-fi nger tremolo, or the double 
tremolo, as explained in book number two of Foden's 
Grand M ethod . 

= In summing up " fha t has gone before, we find tha t 
the fingers and the -thumb may first be placed on the 
strings to be struck, or they can begin their ac tion a 
short distance away from them . Tlwt when the 
fingers strike. they grasp and pull the s trings toward 
the piJlyer, a nd lhen glide oil towa rd the \>3 Im, a nd 
may touch it. That the movemcnt of t1e thumb 
after striking is tha l of gliding toware:1 the nex t 
following s tring, and res ts on it if ci rcumstanccs 
permit. And, i.O addition, whcn the thumb and 
fingers arc placed on the strings aL the same Li mc, 
they may s trike simultaneously. or one after ano ther, · 
in arpeggio style, according to requi rements. ThnL 
in alternating with the fingers, lhe more n.1pid Lhe 
movement, the closer they remain to the s trings. 
Righ t-hand action is prinCipally a fi nger movcmenl, 
and lhe hand musl l'emalll as quie t as poss ible. 
Finally. in order to It'ave a good ,command over lhe 
instrumenl, with tha t feeling of case and confidence 
so necessary for an adequa te performance, the dai ly 
practice of fi ngerings and chord combinalions 
of every descriplion is earnestly recommended. 

GET THE BEST 

STUMPF Ukulele Method ud 8010 Book 
____ -:-:-__ :- Tenor Banjo Method 

KII:ALAKAI UKULII:LII: 0 .. UKULELE BANJO MaTHOD 
. LANGLANO·. UKULII:LI[ SOLO BOOK (CHARTI 

"""-.t.&IM Boo .. '1.00. &tot IWtpoid 

Soatlaero California MllSic: Company 

Unaccompanied Mandolin Solos 
.!!!:!!! THE MESSINA MUSIC COMPANY 

for imported. unaccompanied IOlos. Largest as­
sortment and complete atocka of the beat works 
by masters alwaya on hand. 

-IN! EAST STREET - - BROOKLYN, N. Y_ 

SMITH'S 

COMIC SONGS 
F or the 

UKULELE 
The Funniest Songs 

Ever Written 

BOUND TO MAKE YOU LAUGH 

W ords and Music with Simple 
Diagram Accompaniments 

E very Uk ulele Player Should Have 
One of These Books 

Price 35 Cents 

WM. J. SMITH MUSIC CO .. Inc. 
48 East 34th St., New York, N. Y. 

The 
Dayton 
Premier 
Banjo 

A 
First Class . 
Line of II 
Tenor Banjos, Guitar-Banjos, Regular Banjos (5 l 

string), Plectrum Banjos (long neck without 
fifth string peg), Mandolins, Banjos, 

Ukuleles a nd Cello-Banjos 
PERMANENT GUARANTEP. .... (lne of thll few th l t hive 0 life 
FilER TRIAL- ""Il will fthl p on . llI dIY': u ili. 

/hal." aNd 7mclrcr.-""ril. lodali/or IiIcMtll rc. prict_. de. 
l:.'niu;". ' crntorliuriUN£a. 

GOLD PLA.TED 8TRINGS- "er r fi n. toned. tru. I trinlf • . nln jo. 
66c per NI; l.bndolln. po li l hed G'" DI. ,tOO per le t; (ill ' tlr. eom-
pound. polil hed ..... '1.46 per "t; Gllltir .• lIk .pun.POII,heel bun. 
bU lqU.llt7 kil t t ... pCr ... t.. Onler' ... mple N t todlY . 

··HOME 8TUDY LESSONS'· by 8Iea.l, Foden. IlIrkford. A 
IlEALHu!e_aak about them. Write u.1l there ia no DA YTON 
d •• lerlnyoo,. elty. 

DAYTON STRING INSTRUMENT CO., General Sales Depl. 
40" 4th 8TREET, SIOUX CITY, IOWA 

PLEASE Jl'ENTION '·CRESCENDO" WHEN WRITING TO A.DVERTJSERS 
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BANJOISTS 
ROUND TABLE 

CONOUeTaO a' 

THOMASJ.ARMSTRONG 

1l[:~Jr9B~:J:~~~~~~~~;?ne::~~ 
ask queeliona pertaining to the 
Banjo,orcontrlbuteltema. Quee· 
tiona or luggealion. wlll receive 
due conlid.rarion. 

Addrwp "&-..joWu Rolflld row ..... 
CIIrw .v'n. Cr~"do. 

. AN ECHO FROM BLUE CANYON 
By Elmer K. Hood 

(lAVE ' just read what you had to say in July 
CRESCENDO, and I could not resist a 
commcQt on your article. You admonish 
the correspondent to be calm, but I am Mraid 

that ·before you get through with your answer, you 
°lfaH to take your own advice. [True enough; we 
- blame that on the hot ther.] . 

: Now, Mr. Armstron , be calm, for lhey know nol 

h~~!vt;r~y a~o 'one g~~s ItN~edss~ ~!~ ~~akcui~"g~on~ 
palaver of mosl music journals for fCH r of losing a 
correspondent's subscription. 

If those .who care enough abou t the banjo to 
develop its playing into an art are afraid to sland 
up fo,r it, then there surely can be very lillie inspira­
tion or desire for the student to study the instrument. 

OV(¥ lwo years ago I began the study of lhe 
standard banjo, finger style. C notation. I spent.. 
two months memorizing the strings. up to the 
twelfth [ret, before attempting to rlay a t a ll. ' I 
studied them until I cou ld name al the notes, up 
and down and across, as fast as I could move my 
fingers . Then I got busy and went through two 
methods, and today I can play average solos a t sight, 

' fift;it;ie~~~y g~~ PAai~il~e, C~da~dvil:~~ana~e:u~bg~! 
hundred and fifty solos for the banjo, most of which 
I play fairly well . 

I surely studied hard in the past lwo yea l's and a 
haH, every day pulling in from two to five hours' h~a 
practice. A banjo, to be pla¥ed well, must he ta' n 
seriously, and this-can't be done if the player divi s 
his time among nil the freak instruments on the 
market. . 

OmiLling the thumb string is all right for pleetrum 
playing, but a banjo played that way is of very little 
value as a solo instrument. rWe think .plectrum 
work, on the bani' 0, is ve!)! elrective.] It mC?ely 
gi:ves the efTect 0 a mandocello, and the mando­
cello is a beller instrument in its own field of act ion, 
as thY,-doubJe strings produce a smoother tremolo 

marvelled at; one is how the inventor hit upon such 
a'WOnderCully clever tuning, and the other is how a 

ili~ni~!t~~~~:~n;i~i:~~i~hi~de!bcg::e!;~:r~ft~U~~~S 
the notes, as in the case of the A notalion. If 

'tuning the instrument to At on the bass string. made 
it t"o flabby, why did he tune it up nnd then continue 
to read it as A? 

Without the thumb string the banjo would be an 
awkward affair. In shifting to the higher positions 
its utility is apparent, for oy looking a little ahead, 
the player can always resort to this strin~1 in gaining 
an easy shift from a low to a high positIOn. Then, 
again, it may be played open while the other four 
strings are engaged in chord formations. Omitting 
the thumb string i~ like taking a short cut over a 
mountain trail, only to find a bridge oul, and a 
yawning chasm facing you almost at your destination. 
Yank oil the fifth of my banjo and I would throw the 
instrument into a corner. 

RADIO RELAY 
Station HeT, QuincYt nl. 

In the July issue of the CRESCENDO you 
accused me' of ridiculing, . slurring and trying to re­
form players who are making good with ordinary 
banjos. I I would hp.ve given you credit for using far 
better judgment in this matter than what you have 
'Used. The stufT that you have written in reply to 
my letter is nothing but falsehood and the worst sort 
of sarcasm. 

I have been identified with the banjo for nearly 
fifty years, and I have a right to suggest any kind of 
a change or improvement that would put the banjo 
on a par with other fretted ins truments. The fifth 
string is used less today than at any time since the 
banjo has been played by notation, so I cannot 
understand why we should stick to this string w.hen 
it is more of a handicap than a necessity. 

Respectfully, 
H . C. TRUSSELL, 

Quincy, Ill. 

GRkCE NOTES 
George De Alma, who has just completed a three­

year trip around the world, IS filling a few weeks ' 
engagement in anel a round Chicn/o. He sends us 

b~~uetiru~o;~~~~~~~sofofhi;h~e~~g:a~hi~)aa~jt~ ~~:!n ar~ 
London. . 

Challiss, virtuoso banjoist, delighted thousands of 

~:~~ti~~~s, e~~~1gw~~k.enf~l;u!r~~~ bw8~~in'~Uh~~ 
limited Rag" and ·" Sesqui-.Centennial March" 
seemed to be the favorites. 

"MELODY OF THE MOONLIGHT" 
!

n single strings. The reason being, '3S Mr. Place 
ays, that the up stroke on the single string reinforces 
'e down stroke on t1'\C double strings. If ·there is 

o y one string the tone is entirely stopped and 
reQ wed every time the plectrum touches the string 
both up and down, and there is nothing to carry the 
tone over to the next stroke of the pick. As an 
instrument of percussion, to accentuate the rhythm, MANDOLIN DUO 
the banjo played with a plectrum is a valuable Bea~tiful Melodies with Unique Accompaniment . 
'addition to a dance orchestra, but here the value of Suggestlog the Moonlight on the Water near the Old Mill 
plectrum playing ends, in my opinion. ~ palCB to c..t. 0.. IN otr 

There are two things on the banjo that have JORN R. HANSEN, Malle PubHlb.r ELY. MINN. 

. PLEASE MENTION "ORIC8 ENDO" 'WB1:N WRmNG TO ADVERTISERS 
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Sensation of the Music World 

Partial List of Orch .. tru 
Uaing Paramounts 

• J o n,ton l 
Vernon·O.en 

Monarcb. StaHn', 
RarM" .. , '. 
And~·. Hippodrome Dane. 
Cll f omhh'. 
Knlckerhocku 
Winter Gudan 

enda • • U-tofoth.,e 

STYLES 
A •••••••••• ••• •••••••••••••.••• • ".·. 
8 .•..•....... .. . .. .•...•.. ..... . .. .... ·· · .· ·15t.. 
C •. ...•• . ••.. ... .. . ...••••••.. .. .. . ••. ••.•.• 1 • .• 
w.cIu . . ........ . ....... . ............. . ... .. . 

i:::' .. ::::::::::: :: 
TI NOR BANJ08 

BANJos. , 8lT1 •• R,.,.laU •• 
BANJos. t 8ma. PIIfdnI. 
BAI'ti'JOoMA,NOOLINS 
MELODY BANJOS, 4 8t .... aa 

tN." Sea,1., tor PI.,.lIi. ''''0(1)'1 TuDeCI E A D G 

I, 

Partial List of Players 
Using ParamountB 

A. DeC.or •• 
J. J . l#"~rt 
J . P.~tdon 
Worth E. Monn' 
NormlnBook 
Vlnll)n Ve-rnon 
Gloor •• Vincent p. om. 
A. NordiUld 
Ed. .. 
Ro 
Ell 
Flo 

and man, otb," 

IDEAL FOR RECORDING 
UMd I. tJI, followl .. a Rftef'lf, 

VICI'OR OKER ARTO 
VOCALION PA.RAMD UNT EMERSON 
COLUMBIA CARDINAL LYRIC 
EDISON CLARION PATUt: 
BRUNSWICK GENNET]' 

" ParfilTIount" 
T~DE MARK RECISTERED 

Paramount. Banjoa are produced by tbe rreateat. Ban 0 manutacturing inatit.ution in accordance with t.he hilthest. at.an dards of 
manulact.ure known to the indu.try. Qua1it!.,and c arader will peni.tently .t.and fo remoat. It is the purp'o:se of William 

~ ~ha~ee~~·:b~·~:v~i::::~tn~futbc:a;:~a~~:~c~·~~ur::r:;nrt.m3r.ttr~b~~i?~n:n:~~o.::;fche i~~il pot!81~~~r~1~U~e 
tngheat degree of perlection by placing behind i\ the entire resources of skilled craftsmen and equipmenL 

YOUR LOCAL DEALER WILL SHOW YOU THIS WONDERFUL INSTRUMENT 
OR WRITE FOR CATALOG AND LITERATURE 

WILUAM L. LANGE, Manufacturer, 225-227 East 24th Street, New York 
y 
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CRES CENDO ., 
SCRA P BOOK 

, . 'r.~." - . ~.lri"'I". I'~ d".'I.~1 Sl~( .. ".,...~ /d." "d I 
\.~ . ..!!::!.!:.::!!!!:!..!:=.=..::.v.=:.::..~ J 

c 

TIlE "W & W" BANJO·HEAD GUARD 

THE 
FRED. GRETSCH MANUFACTURING COMPANY 

60 UnOAUWAY, U ItOOKLYl'I . NNW V elU M 

Th. t",,,1 M"I"II .. tru. ,,1 M." locl,,".I, Ih. U,II.d SI.I .. 

REX Banjo., Mandolins, Guita .. , Ukuleles, Violin. 

EAGLE BRAND Strings and Drum Heads 

TWENTIETH CENTURY Band 1 .. lru menta, Drum" elc. 
CATAL.OOUIII: PR&It ON APPLICATION 

? TEACHERS ? 
DO YOU liEAL1ZETilE VALUE OF KO'I'rY 'S 

COMP LETE nOOK OF CIIORDS WITH . 
• DIAGRAM FOR THE TENOR IIANJO • 

Hom e of C N otlltio n lor tbe BlllljO 
Balljo I" ... doli. PI'rnt, eet wiN Ie !)leM nrH Iii Hill, j .. t Jr .. till prta 

IRISTOCRITIC C1SE1- MIRSIE Wllll - RI6 ItOl6 FOl-TROT 
lup h". 4oc; hHr 11110 hI .. 41k; IIIUfIlIl S .... 4Oc; Plait '" , 2Ge 

~~~~!~ntfl~I!'::~.~~.~~~ 
rkt.~~ .~ •. ~~ .. :::::: j~::: 

rorth_ I"n b.oerbook .. . .... , . . 15Oc: 
IVrit. for' (AtolOfl ., DlirUo Solo. lor Pil" 01' ,i,,,,,..,. plowllll1. 
I .~.II..u.,. ... tM ...... T .. ' ....... o"d 1hoI.,._il •• i"I'lNe c.Fd. 

E. O. GOLDBY 'SOl St~:::-;h:':rd 56 Mtlr' e ''fl., W. PllerlOn, I. J. 

w~ WlUTING TO ADYE.RT15E.R8 
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Conce rt , Ive n b y tbe AJ I1Iro Mandolin Se~ le t a nd 

~:.r::~;u.~rell~lt~~:e&";\·~u~;.:~':.rr·l:; ~.!I::n~D:':t 
Pltt.bur, h, Pa . 

1. (a~ " Da nce or the l'foth." . . .... . ... . .. . ........ Wtidl 
(b UAw.kenln~lic~~~~~~oii'~ $e'x'lel" .. Bach, A rr. Odell 

2, Re~~~v~' K~~ie~ ': 'M':", 'ijc'hie'~reb ~, ' the Pi3'n'~ .. . & Itclt d 

3. "Fin ' 'lI earl T hrob." .... .. .......... . . ,EiltnbtTf/ ·Od,1I 
Allegro M andolin Sextet 

4:, Tenor Solo .. ....... . . . ....... . ...... . .. .. ...... . &/~ltd 
Mr. Will iom Kottlllon ; Mrs. Lichtenrels 3 t the P ia no 

5. Mnndolin Solos : 
(a) " M azu rka Co ucer tu" . j\luI/itT 

(b) u t\h r Yln ln c" 'I>: V" i.i~ l~ i el;re·I;········· ··· .. Hu /homl 

6. ~b~ " Iridia n 5 IUokj Oaw"ftc ," Ch:lr;lcterislic .. ', ';j~/~~:8::=:~ 
Wn h:, " I ' n':~ifc8:!r~i:l ll(i~ii;I' ~~ t~ i """ 

7. !lead ing 

8. (a) The le o liu r)" .......... . ..... N"';I1..(}f/rll 
(6) "Serf' fl il tl e d ' '\mo ur'' ................ F. '¥III 111m/ 

Allegro ~ I a ndoli ll Sex let 
9. 'r ellor Solo ............................. ....... ... . . Srlrrl t d 

Mr. William '{ottm an: ~ l rs. Lichtenfels :, 1 the Piano 
10. (ftl String QUfl rl ct. " '\n ll ir. I.uurie" . . ...... ..-1". fit/ lilian 

(6) " Mllrc h M ll ll lt l rc" ... ...... ..... . ... I1fH'hm 

\ 
1\ lIegro Mnndolin Sex tet 

Il ecll u l gh·,· " h y AlfrCtlo Q URI" l ulio ull tl h l8 l\I und u lill 
En semble ul Lyoll lit: lI e ll ly UulJd l n lj:. l: h l cugo, III. 

I. " T h e CrCllc~nllt l !\l u rc h " . . .. .. . 11 . F . Odd l 

2. "Cz;urtlulI." Da nce S Lyriennc . . . .. Miclt irls.Ltlllsi"g 
3. " I·uul ln ror T h oUfCh l1l Wul ll.... ... . . .... . . /J/yn .J arob., 
4. u ll ulUorcll kc " ..................... , t ,,(IIIYNI fill /Jd.ftfw 

Two Steel Goit nrs and Pinno 
1\·l r. Quartullo. Min l\ Jabel McManulI. M iss Lorcla Hieh 

5. " Four Llt ll e fJl per~ " . . ....... . :.. O·Collllor-Jurobs 

G. " l'lUl ld /\I e n u c: I " . . . . Pmndis·(ld,.11 

7A ;I'eec:~lc:l:: ':' :::SO~ AII~~:~;;~ . i~i l~~i~'"o " ;\ilc %~"\:~;~Ie~~:~"" 
AI~edo QU:IrLuli o. l\landolin : Katherine ~'a n Dellscn 

al Ihe Pia no 
8. h A Orellll l " . ...... . ... n ar.lc'I·Odrll 
9. Sc llllnm rrom " SY IUI)ho Il Y No.2" ... . Rulllfll~II· Altllltnll! 

P ublished by 11 Pldlro. ViII C. ... s tel l\torrune No. 1 
J\:l ilnl1o. Italy 

10. "Nt .. " l'u .. cllII . " A'iore" ES)l llsnole ... . . ... .. . (;lIrriu·/lflrtI ' 

B END NOW prOR S AMPL E O RD ER opr 

A. C. BROCKMEYER'S 
Famous System of Graded Teaching Flieces 

IT COSTS YOU NOTHING TO TRY 'QIEM 
Send u. your bu. ine •• card or letterhead 8A a \ re9ueat for 
I8mple order, atating whether you want. Guitar o. P,ano Ace. 
It .,ou don't. like the music return it; If you like it pay a 
special introductory price ror the sample order. 

BBSTTBACU ING MUSIC POR BE(:INNERS ON 
MANDOLIN. GUITAR AND T.NOIt BANJO 

CRESCENT MUS IC PUBLI SHING C O M PANY 
8' • • D.LM ... -~ ... Y.. .T. LOU I •• MO. 

NEWS OF INTEREST TO HARPISTS 
(Coot ...... /rom Pa,. 9) 

Dorothy Bell appeared in the Artists' night pro­
gram for the Barrington Spring Festival. 

Mlu Ruth Sipple gave a harp recital to the in­
mates 01 the Al lentown, Po., ja il. 

Muriel Hilyard , ta lented pupil of Francis J . 
Lapi tino, was. en thusias tica lly received at n week's 
engagement a t the Grand T heatre, Camden, N. J . 

Mi88 Gertrude Pet erson was the soloist for the 
concert given under the auspices of the America n 
Legion Auxiliary at San Diego, Calir. 

An interesting harp recital was recently given by 
Helen Burr Brund and her pu pi ls a t the reci tal 
ha ll of the Detroit Inst itute of Musical Art. lIer 
ta lcnted pupils, Florence Stetler, Do rothy Bnylcs, 
Ruth Shcl>hard, Revah Gold berg and Mary Gri nl ths, 
gave gooe account of themsclves in compos iLions by 
Salzcdo, Sodero, Hell ier, Grandj:lIlg and \ridor. 

~1r8 , II . W. Ho uss has been gi vin~ sevcral 5 11 1'­
ccssful recitals, assisted lIy I. Lccv:l ndann. violinist. 
1\ ll's. ROllss a lso :Ippca rcd : IS soloist for the Ca rd in:\1 
Gibbons Co uncil in Brooklyn, i:'\. Y. 

I Lyric Instruments I 
For Sale at 

VO I,KWI': IN UROS. . ....... . . .• 1' III.bllr. h. " • . 
WARRI':S N. DEAN ............. Y. rk. r •. 
II. W. WEI NSII E IMEH. . .. AII ... I ..... ... . 
WE RLEY M US IC UOUHE . .. ... Allt. ' ..... , I ' • • 
FRANK n OBTl'CII EH. ........ Phll.dell) .. I • • I ' • . 
(;OET'I; lil U81C IIOUS t; ..... • , .. II.delp lll • • P OI . 
S. ODE HOY» . . ... fl t." " M III ... O. 
0 . 8 . WOLFE . .. ......... H..dIHIU. N. Y, 
WALT ER BOEIUI ........ 1I11 1J. 1 • • N . Y. 
I RA O. DAVI ~ ......... Y.III ... , Wa.k. 
ruM' MUSI~ co. . .... I .... An .. lu. C.IU. 

"America's Fastest Growing 
Music T1'ud e J OU1'1lU l" 

~lHIII'IT' MillJ~ll<C ~I\\w~ 
Devoted exclusively to the interests 

of dealers in small goods 

ILlIVlE: .•••• WIE:\\yS'lf ._. mS'lmIlJIC'll'IIW1E: 
Interesting information concerning 

Music and Musical Instruments 

SHE;ET MUSIC NEWS 
42 W EST 4 2 ND ST .. N EW YO R K C I T Y 

• 

.,------------------------------, 

• 
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RECENT PUBLICATIONS 
EDITORIAL 

(Continu«l /rom Page 10) 

. of experience, whose musical life compares very 
f~~~~;:~=in1i:t':~Q~: . .n.:;,,::.."."a;t;;:: favorably_ with lhe life of the average leacher of other 
iii.m, D, difficvlt. . instruments which afC taught in a conservatory; in '==================:! fact, the experience of a teacher of two or three of lhe ; freUed instruments is usually morc varied in a general 

PLECTRUM UAN)O 
Wl\l. J . SMITH MUSI C CO. , INC. 

Smith's Tu neful Sololl for PI ~c: truD1 Banjo (C notation) 
Banjo nnd Pin.no Complete . SI. 00 

wri\~~~teTc:.~n~r ~h'!k n~~~::str~~ ,banjo. solOlI by \\:ell·known 

Jm~;~ti~~~\~':'~'isb>:Et:o~~t~V~I·tz 
March." The book also cont ains 
"Hookuloomar" ond "Innsbruck l\'larch" (Six 
Bcouly" (Bacon), and "Masqueraders" ond "Theamonn" 
(G08glO). While numbers are especially arranged for plectrum 
~(lnJo .• the book mny be used elTecth'ely for finger style plAying. 
If dcalred. 

BANJO 
n. SHELDON GREEN 

Pufple anel C ree n March n . SI;e1don G reen 
BAnjo and Piano Completc $0.50 

ur J\:n~~~~g.sn~~~ bea~~ 'ed ~:~i~~~wnhl~'n~~~~~·~)[g:t~~~~crt 
Violet i\lny Re ,· n. S heldon Green 

Banjo and Piano Complete SO.50 
An c:d relllely prelly, slow s tyle of piece. ElTectiYc fo r concert. 

nnd a good te:lching number 

"THE WORLD DO .MOVE!" 
AND SO DtD THE . 

ZARVAH ART RECORD, CO. 
AND 

THE ZARVAH PUBLISHING CO. 
They'n left " Little old NeW' York" ror 
God'. Covair,-. LOS ANGELES. CALIFORNIA 
where the, are DOW located at 2196 Weat 25th St. 

and will be glad to Bene you 88 beCore with the bellt in 
mUlic, methods and recorda for the Cretted inatruments. 

Direct from Pari~' 
cornel th·e cream o f EurofHan Mandolin and Guitar muaic 
-the writi~a of lIueb bri liant minda aa Mezzacapo, Bara, 
FantauZJ'.i, unier. Marucelli-name. that are houlehold 
word. wherever the Mandolin and Guitar are played-
mUlle that i. played hy beginner, amateur, arU.L 
A pOltal will put Into yo11r banda our new folder-

DIRECT FROM PARIS "\ 
Writ. todall to 

TIIB IIAXDIUI PUBUSUING 00., 1716 CIoestuut Sl,PhiJa., Pi. A mport,.,.. 01 Bc",uo, MaftdoUfl and Gui~r Music 

IfEAnN.,2~,o!~~:!.<? .. ~~~~S 
" DEAR PAL OF My DREAMS" .T CHA8. I!.. flOAT 

FOXTROT AND WALTZ (Doable Nwnber) 
TeIlOr Banjo Solo witb Ptaao Ace:., eGc 
PlaDo Solo .... ... ................ . flOc 

JlcocularOn:beIltta .•.• . ... .... •. iOe 
Band ........ . ........... . ...... fiOe 

DI SCOUNT 1/3 0 .. ,. 11a~c 
JAS, H. JOHNSTONE, l!~ll'..., 936 0110111 St" Kalal , II c_. 

"" 

musical sense lhan that of lhe avcrae:c teacher of onc 
orchestral instrument or piano or vOice. . 

The question arises why these larger conservatories 
have nol included lhe ffelled instruments in their 
list' of studies. We believe onc of lhe reasons is that 

t6~cSi~~Sc~~r~hoer ~~~he~o~t:c~~~~~r~:sv:nndo~i~~~;ieaJI~h~ 
matter, or possibly our leachers prefer to work 
independently ra ther than become a part of a large 
conservatory where the individual identity of the 
teacher is more or less lost. 

A YEAR OF ATTAINMENT! 
Oyer 400 Teacher., 6 J an Orch"tral. 
7 Vaudn ilUanl are a.inr our c.ollectionl 

WHY? Becau8e they are being used &8 studies Cor beginners, 
and are "potent" enough for any audience! 

BURKE s. CAP'F!!E, V .. lld..,me A.1·tllt, "71: 
' ~ ..• JOur numbeR eod)'OUr hou .. wm .. et .11 the boo.t1n&' 
Indbu-.ine .. l eantbrow)'O\lrwa)'." 

All SeIKtlo .. eo_PONd ... d Plared b, CBA.LLISS,World'.Gnatnt e.,jolll 

~n~e~~!tJ~a~~~~c~~;ieO(J~n~'::~~!{),IiW!~~ ~ae~i ~e:~~: 
Home, Sweet Home. 
FOR TENOR BANJO :~ON~A!!.~2LIN : $10,000 Rag. 

PHILADELPHIA MUSIC CO •• Dept. X. Lop. Sq., PHILAOELPJIIA, PA. 

MORRIS TENOR BANJO METHOD Now Indorsed 
by Paul Whiteman's S. S. Leviathan Orchestra 
Dear Sir: TM Morria Tttnor Banjo Method is without a doubt 

~f::t!r~~~~'!'~~~;it!":r~~t:h~ m~::'~ea:r=::el~ 
:i'th/1t~ iP:tf::/,tc:tlf,,!'k':'d ba~i~°:taC;;;t~i::n;t::1. 

ROBERT At.KER. T,,_ Buioid. 

The Morria Tenor Banjo Method is not only the finest book 
printed, but is the only one-recommended by dance recording 
orchestras. Itacb.lally teachea how to play in danceorchestr88. 
p .. IUnl,. the Best 81.111 ..... 11 o ......... rllet. PrtN 0.1,. fI .OO Po.It ... ' • • 

Publi.hed by NICOMEDE MUSIC COMPANY, AUo;ona., Pa. 

SOMETHING NEW 
KONA Hawaiian Finger System Guitars 
Same etyle. (UI the wonderfut KONA Slt:8l Guitars 
Send for new catalogue, Exclusive ajency for 

ro:~~~~;8~r!e~1 ~~~~i~~ o~;Ob~s S~ D:'i:;:Ng: 
Also aece880ries. Add,.._ 

C. S. DELANO 
845 S. BROADWAY LOS ANGE LES. CALIfi'. 

FlUE FAMOUS STRINGS- Slape La Quallte 
GUITAR E, 40 incb, Pure Silk, eaeb. . 2Oe; 6 for $1.00 
UKULELE, Plain or Colored, PureSilk, let. S6c; 4 leta 1.00 
BANiJO Plectrum, Pure Silk , al.orted . . . 16 for 1.00 

Xi.OJ"JG ~=~~.DJ:r'e ~,~~~:~c: : : ~<H:.; ~.~ ~:~ L~ 
H,. .tri.t:;t::::r:~~::!;:!r.~!':.r::.!:.1 :r.i,~o: .oakl •• 

CLAR~CE WD~TSLAPE.Uiift:: ~~ll4: Plaiatield, N. J. 

PLEASE; JaNTlON "OJU:8oamo" W1IZN WKlTINO TO ADVERTlSl:R8 



The CRESCENDO 

HAWAIIAN GUITARS 
PROFE:-SIONAL GR-\DES-AII Hand Made 

27 Years of Experience in Guitar S ltiidillg 
WAITe TO 

W. F. BUSLAP, ~ 3731 Concord Place. Chicagn, 11I. 

~ famous flTRITE Pick 
For GUITAR IR .... U. " "Stft ' " o r rq"ula, 
a"I. , and for &IIjo. Now obtalnab l,lr, 
t .... b": • 1 ... ln. r .1 ... 10 at lb. lin .. , .. 
0 ' I.od" •• "d ell'Mr ... . 
S nu« ftulnlt. "iu'y nickeled. Price per 
paIr, .0. pmtpaid, including l'elluloid 
thumb pick. Atalldeale ... ndj"bbeno, 
di rec t from 

J[AROLD~ onTH. 1105 ColllllOnwu.lth A.UIN', ROl ton 34. Mill. 

WILLIAM FODEN 
uuitaritolt 

562 WEST 173D STR EET 
N .. w York ell,. 

Tenor · Banjoists J J 
W~JtSTRbUCf~ti~'~~~~~}~R~~~o~t:!~~~~c~~:~ 
- chor ds, progressions. a s ight method which with httle 
practice gives anyone a complete knowledge of the chorda, 
s trokes and harmony used on the tenor banjo. Practically 
covers the entire fi eld of harmony, giving chords that are new 
to professionals and writers as well as beginners. The most 
complete chord book yet publ ished. 

. \ PRICE 50 CENTS 

THE CHIRT MUSIC PUBLISH liS HOUSE • • 26 Qu j", SI.. ChiClRo, lII. 

0 ......... .,.... .......................... 0 

I 1 0 CHARMING, MELODIOUS 1 0 i 
i M~ndolin Duos i 
i ALL CO NTAIN very pretty . melodiea, splendid i 

harmonies, and introduce the various styles of 

i medium or easy duo playing. The finest duos pub- I 
Hshed. Also effecti ve on mandola or tenor banjo. 

i MOSAIC By H . F . ~~E~~IDENCES 
i Z~'HYRS d"' REFt'E'CTIONS i 
i MIGNONE'ITE FASCINATION i 

MIRAGE RADIANCE i ~n~ t 

ii Tho " • .;.~?~!~;;I~~~2.?~( <h' =" ii 
intuH tinll' duol ever illllued. Wonde rfu l hlnnun lell.lweet i ~~~:i. ~i::r~~1 t:!e~~::~!~U~ :'';'J:i'~!i(:; f~: .. end ld t~ r i 

i Price. for all ofabovB, 50c each .. di.coun~13 off t 
The Odeillofindolln Duo Method e. p~lnl how to the j i .. a bove a nd a ll o ther duOli. ".OO~tpald . i 

t J,t. :/. ~bell & ~O. i 
t 185 :~~~;:::P:eoPYOf~U~~n~o.NM~!~o~n~SS, t 
% Guitar mapslne. n , CRESCENDO 

t t 
0 ...................................... 0 

LINER AD. DEPARTMENT 
AdvertUmtenu iTU~rudhere lor 15 cte. a lifte, each i",,,.­
tWn. l;aMh with order. Not Ine tha1l three liMe nor more 
than 8 lin~e accept, d. 

C' .BAIlANCE SALE of Ifui lar and ban.lo mu.ie at 6e I eopy. Se.eral 
hundred eoplel left. Good. playable pi«ft. Send for lilt. U. F. Odell &; Co .• 
166 Tremont St.. 8oeIon ll, Mau. 

ODELL STRINGS PER SET 
l\IANDOLlN 65e. , BANJO 50c., GUITAR (Gut ) $1.50, Guit~ 

(Steel, 9Oc. , TENOR BANJO 50c. , UKULELE 5Oc. 

H. F. Odell & Co., 165 Tremont St, Boston. Mass. 

I I .. I I I 1 1 .. I I I I I I I 1 1 1 1 1 I I I I I I I I I I I 1 I 1 1 I I II 

ODELL MANDOLIN PICKS 

MANDOLINS OR BANJOS 
Made in more forms and grades than any 

piCk on the mll.rk et. Everf pick hand made. 
PEARL picks Bre somethmg new and hBve 

i~~~~,:epte~'[~~~eJliv-io~~~al~~~8 :~t t~I~ ' 
iUl trates s tyle S. 

These picks do not break, chip or warp 
and produce a clear, bt'II-like tone. 

PARISIAN IVORY PICKS, three shapea, 
three grades, fl ex ible, medium, atiff . 

PEARL PICKS, three shapes, all medium. 
75 .. p.r do •••• 

Tf7 . n ••• ort ... d ...... 

SJNcio.IPricnto TlfUlIcr' CI'r ~.btlGre .. o,. Dol'" . 

H. F. ODELL & CO., 165 Tremont Sl., BOSTON, MASS. 
II1111111111111111111111111111111111111111 

r-------------------~ I CRESCE NDO AGENTSI 
\...:/.::.::~.:.~::~~::..:~:.=J . . 
Boston, Mass. 

Chieago, III. 
Cl eveland, Ohio 
Day ton . Ohio 
Fall Rive r, Mass.. 
Harlrord , Con n. 

The Vega Com pa ny ISS Columbus A ve. 
Oli ver D1180n Co. 178 T remont St. 
Lyon &: H ea ly J ackson Bl vd. 
Chas. C. Da il ey 125 18 Penobscot Ave. 
Meredith 's Music SlOre 109 So. Ludlow St. 
H a ll 's Musk Shop 11511 Bank St. 
Baue r-Crooke. Studios 327 Trumbull 5 1. 

J ... Kalamuoo, Mich. Gibson Mand.-Guhar Co. 1. 19 Parsons S t. 
Los Angeles. Ca l. So. Cal . Mu sic Co. 806-808 S. B 'way 
Muscatine. Iowa Chase Music Co. ~03 Laurel Bldg. 
New Kensinglon , Po.. W . J. Murray 8~~ Firth Ave. 
New York, N. Y. C. H. DlIson a Co. 8_ 12 E. 3~ thfSt. 

Carl Fischer Cooper Square 
Pittsburgh, Pa. H . A , Becke r 60 1 E . 'Ohio 5 1. 

Providence, R. I. 
Seanle, W ash . 
S iouz City, Iowa 
Sy racuSe, N . Y . 
T o rontO, Canada 

Sydney, Australia 
Osaka , J apan 
T okio, J apan . 
London , England 
Gothenburg, Sweden 

Volkwein Bros. 
Em mie J . Angell 
W .Martius 
C. A. T empleman 
Rose F. Rogers 
Mabol Downing 

F OR E IGN 

632-634 Libe rlyAve. 
IS Arcade Bldg. 
1009 First Ave. 
"O~ Fourth 51. 
609 E. Genesee S t. 
ll3 S.ckviUe 51. 

W . J .Slent 19 H unter St. 
Saskuke Miki 
The Kyoyeki Sholha, 15TllI.eka'lfa·ciloKrobu hi·K. 
Cliffo rd E ssex &: Son ISo. Grafton 51 . 
Oerha rd Ohm W allgatan 21 

PLEASE MENTION "CRESCENDO" WJmN waITING TO ADVERTISERS 
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The CRESCENDO 

THREE METHODS THAT LEAD ALL OTHERS 
In Their Respective Fields. You Need Them Every Day . , 
THE ODELL 

. Mandoli,n Method 
B, HERBERT, FORREST ODlLL 

The Most Practical 
fomplete and Progressive 

Method Published 
CA REFULLY GItADED 

Encior8ed by TIICJlt8Uflde of Teachers 

Book 1-Beginner. 
Book 2-Slightl, Advanced 
Boo' 3-Ad n nced 
Book 4-Doo, Trlpr<tuarto 

Eadl-ilo.w$l.OO 

OL~OTT - BICKFORD 
Guitar Method 

B, VAHDAII OLCOTT·BICKFORD 
At last a Guitar Method has been 

written wh ich i8 modern in every re­
. epect, at the ,arne time giving many 
excerpts and worka of the malilers of 

:~~r:i~~::;;~~g~!C~=~8~or~eb;~a~ 
that there was no modern method (or 
the instrument which W8K thorough ly 
musicianly and standard. Thill want 

~i~knf~;d ~~rta8ru~1~t~~d.n 'Fhe Olcott-
The reputation of the Buthor 8S the 

leading authority of the country on nil 
maltct:8 pe r taining to the (rUitllt, and 
her wide experience as solOISt. teacher 
and writer combine to make it the 
standard text-book of the world far 
the guitar. 

Price $1,50 

THE BICKFORD 
Ukulele Method 

THE ONLY REAL METHOD 
A complete progressive method in D 

tuning, introducing ex plicit instruction 
ror the proper usc of both handa . 

It introduces s~cinlstrokes in addi-

~i~n e~b~h;ui[::~~~fe8~:~~;i~;~l!O the [gJ 
1t also contnins a course or studJ: for 

}~~ t~S: ~tu1~je~:i~~~~:~~~e!f~~ml:;: 0 
an~ :i:~e wJ~~:~tOue~I!~eM~ihOd8. 

Price $1.00 

IN PREPARATION 

Advanced Course for the Guitar 
II, VAIID,(11 OLCOTT·BICKFORD 

It will be a revelation in guitar playing 
Price $1.50 

OLIVER DITSON COMPANY, 17il-179 Tremont St., BOSTON 
CHAS. H. DITSON & CO., 8-10-12 East 34th St., NEW YORK 

~~i~,'~~~~~~~III' . I~h u@~~~~~~~~~~~ , . 

OOK FOR MANDOLIN ORCHESTRA LOOK 
Parade of the Wooden Soldiers 

PRICES: 
18t.MancbJlinanaPianoacc., 
",Or. ,.aah' f1ld "'a",dol,.fI. 

fCi!:':i!t~~t:; )~;~~. !aalll~ 
Mandota, Ma'ltdocdto (both. 
'ltolotions) and 3d Mandot, .. 
:JOe ecu:Il. l /S off. Regular 
orc.hetltra parte, lOa ea. 'let. 

How Many Parts Shan 
We Send You? 

( 

(Jessel) ARRANGED BY H. F. ODELL 

mANDOLIN O~t:HESTRAS will be delighted to know that this 
celebrated "~T' of the century from "Chauve Souris," the 
famous Russian. vaudeville, which has been running in Europe for 
many years, and in New York City for 67 consecutive weeks, is 

available for mandolin orchestra. This piece is one of tho catch ies~ ~[] 
cutest numbers that has been published for years in the popular line. 
Splendid melodies, fine contra-strains for the lower instruments, effective 
in any combination ~he parts. The past season it has frequently been 

. played by the Bosto Symphony Orchestra at the "Pop" concerts in 
Boston. Played for t e Victor records by the famous Paul Whiteman 
Orchestra. It is featured. by bands and orchestras everywhere, and you 
can hear it on phonographs and piano players. Better still -

YOU CAN PLAY IT IN YOUR OWN ORCHESTRA 
SPL ENOID FOR TEACHI NG 

60 Sample lat. mandolin part., catalogB of variouB publiBhen of mandolin, guitar an d banjo mu sic, FREE 
Ii.t of 4.00 Odell Arrangements, and our comp lete cata log "0," •• nt to anyone, anywhere 

ASK ABOUT O UR NEW I SSUE PLAN 

H. F. ODELL & CO. 165 Tremont Street, Boston 11, Mass. 
~~I~h~~~~~~~~oIh H~~h oI!~j~~~~~~~~oI~~ 

PLEASE MENTION ,,~ WRITING TO ADVERTISERS 
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