
















































TIle CRESCENDO 23 

Bacon Banjo-Ukuleles in Ziegfeld Follies 
The following from our New York agents 
explain the above situation: 

TELEGRAM 
NEW YORK 

RUSH ADDITIONAL TWENTY-FOUR STYLE ONE 
UKE-BANJOS ZIEGFELD FOLLIES CONFIRM 

PROGRESSIVE MUSICAL INSTRUMENT CO. 

Large advertisements appeartd in ,eV*Tol Nf'wYork 
paper. previous to the Concerts mention fd below : 

CONCERT DE LUXE! 

FREDERICK BACON 
of Great Banjo Player8 

WILL BROADCAST ON 

FR IDAY EVEN ING, OCTOBER 19, from 7.50 to 8. IS P . M. 
AT RADIO STATION WJ Z 

ON S ATURDAY, OCTOBER 20, from 2.30 to 4.]0 P. M. 

Mr. aacon wi ll appear and repeal his program 
In the Music Salons of 

LANDA Y BROS., 23 W EST 42nd STR EET 
C . M . ROTHERMEL 

MARIGOLD GARDENS ORCHESTRA 
CHICAGO. IL.L. . 

Style No. I- SILVER BELL (Nickel Plated) - - $135.00 
Style No.2- SILVER BELL (Silver Plated) - 175.00 
Style No.3- SILVER BELL (Gold Plated) _ - - 250.00 

The Bacon Banjo Co. 
INCOR PORA TE:O 

GROTON. CONN. 

THE "W & W" BANJO·HEAD GUARD 

Made in a beautiful acroll design f rom imitation pearl. 
Protects the banjo head from the wear of the pick; ia very 
light and ell8Y to attach, and Ildda to the beauty of the in­
strument. Price $3.00 each. Send for deacrip, ive cir­
culare on thia and other banjo attachments. 

HOLD THE BEGINNER!! 
81art with CLA UD C. ROWD EN'S 11rogrNlIlive Melodi es. 

in tl book, 
of solo and orchest ra I)art.. as well DS chords. 

Tro(hen • ... nd/or diMo" n!. and m .. (omplde lid rl/book. 

FUNDAMENTAl PRINCIPLES OF BANJO PLAYING in C Holalion 
CONTRA-BASS STUDIES FOR HARP-GUITAR 

Alao two IfTCIAt Banjo Saki. with Plano Aee .• a. pla,1td by Mr. Ro .... den; 
"T il E AWAKENING OF TilE LION"" and "VUIlAND'S "AI.8 E" 

CLAUD C. ROWDEN, SRill JOZ2, 159 North Siale St., CbiulO, III . 

SEND NOW FOR SAMPLE ORDER OF ...... 

A. C. BROCKMEYER'S 
Famous System of Graded T eaching P ieces 

IT COSTS YOU NOTHI NG TO TUV THEM. 
Send U8 your business card or let terhead Il8 8 reguest for 
sample order, stating whether you want Gu itar or Plano Acc. 
If you don't like the music return it; if you like it pay a 
special introductory price for lIample order. 

UESTTI!':ACIlING MUSIC FOR IlEGIf'/NERS ON 
MANDOLIN. GUITAR AND TiNOR OANJO 

CRESCENT MUSIC PUBLISHING CO M PANY 

IIlse DELMAR 

PLEASE MENTION "CIU'.SCENOO" WHEN WRITING TO ADVERTISERS 
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BANJOISTS 
ROUND TABLE 

CONDUCTI;O IV 

THOMASJ.ARMSTRONG · 

1!t~lr9~:J::=~~~ ~n~:~~ 
uk qu • • dona pertairung to Ih. 

::~!O~~~~~~:~~~.I:~ .. r~~I::~ 
duo conalderauon. 

Add...,.. "'&.uowc. R ... "d Thill.:' 
~"Q{TM Cr __ lIdo. 

JIImp «:btUtmaJ. to IlIU jllanjoi'" 
GETTING LOST AMONG THE CHORDS 

~.ON'T you kmdly gIve me some helpful m­
formation on readmg tenor-banjo musIc? I 
have, been sludymg the regular banlo for 

. over a year, and can play it fairly well lD the 
C notatIOn. I am now workmg on the tenor banJO, 
and know my chords qUite well, but have poor 
success-in reading tenor-banjo music. I have tried 
several ways to overcome this trouble. but rarely 
meet with success. . 

Will you please tell me lOW I can overcome this 
difficulty? Some . ces e laid out well, but that's 
about all. I have gone over at least thirty-five 
selections. and have more yet to cope with. 

CHARLES JAMES GILMORE, 
Elmira, N. Y. 

Quite easy because they a re not overloaded with 
chords. The beginner should s tart with simple 
things before allemrtin~ difficult selections. He 

~~~~f:~n;:~~r; h:rfpa~~~~ut~tgU~~l~i~,in h~~d~~l,~ 
Chord Book, Stahl's Method, Morris Modern 
Method, Black's Instructor, and several ot hers. 

The' usage of chords in tenor-banjo music has be­
come general because the players demand them, and 
the public likes to hear lhe harmonious blending of 
lones rather than single notes. The flat bridge also 
promotes an easy righl-hand movement for all 
chords. 

Fa ithful and regula r practice in chord playing is. 
therefote, essential if the student expecls to become 
proficient in rcading tenor-banjo music. especially 
when the banjo is employed in the orchestra . 

A good plan to follow, when rehearsing a ncw 
selec llon. is to play only the two upper nolcs in 
every chord the first time the piece is played; Lhen, 
on repeating lhe strain, add the olher notes. After 
a few weeks the observant studenl will noLice the 
orderly and uniform syslem of fingering the difTerent 
keys, and be able to play any chord at sight. 

HOW To Write and Play Accompaniments 
---" in a Simplified Manner in Any Key 

FOR 

Tenor Banjo, Standard Banjo, 
Steel Guitar, Standard Guitar, 

Ukulele 
Constant practice in readin~ and playing is the 

only remedy for conquering and deciphering tcnor­
banjo m1J6ic at sight. There is no royal road open 

PRICE ONE DOLL AR to a beginner when he lakes up a ncw instruIl1cn.t. no _ 

:~~~~i.,,~~ha~~ehe ~tlO~id a~o~~x~l:~{ r~~uh~O~~S~O~~: --Snta;-;-te-w-h;-a...,t;-i;-1!8-t;::ru".m".".en...,t;-IJOU"."....,w.,.a,.,n"t~i,...tfi7:0."T--
with some other performer who probably has devoted 
several yeMs of hard work to lhal instrument. 

\Vhi lc lhe tenor banjo is a remarkably easy in­
strument to play, it may seem paradoxical to say 
that its music is difficult, yet we ofTer no apology 
for indu lging in that statement. Tenor-banjo music 
consists of a prolonged barrage of chords, each chord 
containing four noles written in dispersed harmony. 
with an occasional chord having three notes. In the 
dance orchestra this abundant chord aggregation is ( 
shown at its best, the printed page for tenor banjo > 
containin E;: h (.ice as-many notes apporlioned to lhe ' 
viola (similarly luned), and often three times as manv, 
for the viola often takes bUl one note in a chord .. 

ROACH-FRANKLAND 
1018 Windsor St. Cincinnati, Ohio 

BOOKS Known the World Over 
0.11.,. 0 •• 1.1. M.Ilo •• ID or C Notation) .. ...... .... ....... • .75 
B.U.,. U • .t.l. 8.1 •• IDOI"C Nocatloll) J .(10 
P.tor.e. "._1 O.II.r ........... .. . .... 1.90 H ••• ri.r St_1 O.h.r 1.00 
S ••• rl.r &_1 O.I'.r I .............. ,...... .... J .00 So.,. fro. AI ••• L.. I. Accompaalmlllat) .. 1.2~ 
lSI .... PI_I,.. Ba.1o .... .... 1.00 
BI .... C •• r. Met ••• T ..... B •• 10 .50 
BI .... T ••• r B •• 10 ........ . 1 . 0 0 
P .... lar BI. F.U. f.r 81_1 G.ltar . . .so \\'hen writing for viola in the regular orchestra, 

the arranger uses extreme. care in placin~ double 
stops on the instrument. so tha t lhe player s fingers 
execute a minimum series of changes. When fie\ 
writes for .the tenor banjo no such consideration is 
given the player. Massed chords, with four fingers, · 
chase e!!l'lYother up and down the fingerboa rd, re- THE HOME OF C NOTATION 
ga less of how l he entangled digi ls assume new KING MOMUS MARCH _ B1 T. J. A .... t" .. e ·t.ions. and sometimes the nimble banjoist gets Plectn.B .. J •• ol .... . PI ... Acn .... IlI_"t.2Oc 

cbs;n ae~onfth~~~ i~~~~~;~d c~~~~!~u~~ld~~ ' h~'r~ THE JA~!.~~E~~hl~<: Trot PI!.~A~~:::=t~w •. Mmia 
moni with the rest of the orchestra. f.~~~1:nl:.~::I~~~~i~~~: .~~.":~ 

It is to the everlasting credit of the majority of oJ08tudl .. 'orth.lMnjo ....•..• . 76en.t 

tenor banj oists thatlhey play their parts as wri tten : th:J:'rul~~~ .... ·pe,·bOOk:::::::~~i'~ 
:It~:fo~~~~.le habit which shou ld be fol lowed by :rr;;.!:'"oll~~~-;~s.:;:!,."4=:~:.~..d::::~. 

Solos for the instrument are plentiful. many being E. D.IOlDlY & 101 S I~::::sb';:n. 58 McBridl " •. , W. 'all(llll,'.J. 

PLEASE IlIONTtON "CT' WlRN wamWQ TO ADVERT18ERS ~ 
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Sensation of the Music World 

Partial List of Orchestr .. Partial List of Players 
Using Paramount& Uaing Paramounts 

Paul Whlwman 
Ben Selvln 
BenaleKrullu 
C1 I 

A .• 
B 
C .. •..• 
r-der . 
D 
E .0. 
F .. 

Rapp '. 
... Speo;:la' .. Carlel.OD Terraee 
Arthl,lrwnae 
AmoldJohn.on 
£ddt,Elkln. 
lIuktl'aSocietyF ... o rlte 
John" .. n', Paramount 
Ve mon·Owen 
St' '''n', 
&rMlllu', 
Andereon'alflppOdrome Danc:e 
Cllf Smlth', 
Knickerbocker 
Winter GardIn 

STYLES 

and a 10011 Uat of othen 

.. '130.00 

.. I M.DO 
•••• •••• • ••••• 1115.00 

• • • .••• 200.00 
. ..... ...... :u •. oo 

•••• 2110.00 "' ... 

MI~haelPinlriUlrc 
John Call 
lIan')'R_r 
RalphH, Plumb 

~·n.LaJ'm.n 
Ernie Ande. lOn 
Vir.UHllrdwi" k 
e.s. Ddoano 
IbrTrEdellOn 
R,lphDexter 

A. tHGfilf«e 
J . J . Levu t 
J . P, Seldon 
Wonh E. Mun n 
Norman Book 
Vinton Vernon 
Gronr. Vincent 
P.Ollie 
A. NonlJlnd 

andmlny Olher. 

IDEAL FOR RECORDING 
UHd I, nile (ollowlnl' fteco.d, 

VICTOR AUTO 
TENOR B .. NJOS VOCALION PARAMOUNT EMERSON 

CARDlN .. L LYRIC 
CLA.RION I"ATOP. 

Olhen pend!n .. 

"Paramount" 
TR .. nE .... RK REGISTERED 

~~8u~:~rutr~rj:!n8: ~~~di:~es~~y~he t~ii~~dJ~:::n~:~i~~~i~~t~if;i~~8~d af~~~~~~~e w}~hi st~~eh~~~~ts:t:f~miB':! 
L. Lange that each Paramount yurchuer shall receive the tineat and most Batisfying Banjo which it iB poBBlble to Iroduce. 

~r :::tt d~~e;h;r ~~~~~~~n~y °pl:~~gPb:h~ai~~h~t8en~i~u:e·~t:::eBi:r ~~i~f~~uc~:!t8~:ni~nd':qV~f:m~~'L be carrie to the 

YOUR LOCAL DEALER 'w.LL SHOW YOU THIS WONDERFUL INSTRUMENT 
OR WRITE FOR CATALOG AND LITERATURE 

WILLIAM L. LANGE, Manufacturer, 225-227 East 24th Street, New York 

PLEASE IONTION "CazsCENDO" WImN WIllTINO TO ADVEBTI8Da 
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r----·--·--·----'" -- - I 
CRES CENDO ', . I' 

SCRAP 'BOOK 

I ~";..._.N"_"'.~Md ... rl~n'S'~_I ....... I 
'---==~:~~".:='::'''''':''::!;' J 

In the October issue of ou' es teemed con temporary. Z. Porter 
Wright makes certain asserti ons regarding Jettel'll which have 
appeared in the CRESCENDO in reference to the ocoustic. 
which we must dispute. He refutes lILII Lcment5 made by Mr. 
A. Onm Ap Ie. in reference to OD ucoustic.which was captured by 

roof of the fnct that Mr. 

~~:dUi~Ct~~~~Ot'i':nt~tt~heO(!~r; 

J1r~km~i!~h~h~~hL~~~c~~Jtin ll~~t'CWEt~~tf~~g~16eh a~~u~1r~ 
which he holds in his hand wos nol wrapped in a copy of Lhe 
CHESCENDO mngazi nc.asw lilt ed, bUllhat it was n piece of 
Brockmeyer tCDching music' slcnd. II nd 'in tryi ll910 prove this. 

~~ rc~~11h:~;r~~~~li~~ ·lhcnl 1,1:. I~l~~~~,,~[-~:~till~~ a ~~~~~n~r Illh~~ 
pineapple right on his des. Now. Z. Porler. in order to prove 
your 5tn lement. we ask yOIl 10 send us that slice or pineapple 
which you have on your desk. 

Jt is not customary for WI to moke stntements in Ihe CHES· 

, !i:~~I~t{~1~~~~~gu~~w ~.~o~:~i~~s,~~~~~r t ~~tl~~jr!~~~~c:~tlr. .. a th~ 
trulh . 

Mr. WrilJht's further in~i nun t ions Ihal Ihe edil.or was deprived 

~~I~~~~J:lil~!I~~ei:~~W:'c\~gl/~ro~~~~SJ:Ca~ llh~' I~~i~oi:Ihlt:~e nS~~I~nl: 
been driving one, but a pair of ucollstics, for th e pasltwo ycars ' 
throughout thc castern seclion or the cOllntry, as Claud C. 
Rowdcn or Chicago. or Wtllter Holt of Washington. cn n vOl/ch 
for. 

~"IIUlIIIIIIIIIIIIIIIII"IIII1IIIIIUIIIIIIII""Ullltlnnnnllallllll""'I"",lm"",,"mmgIlWNUMa'""AI"1IIlI1II1II111111111 

! Equip Your Orchestra With I 
I MANUS I 

A-JUST-ABLE ~ 
MANDOLIN ORCHESTRA FOLIOS ~ 

Pat.ntApplied (01' 

Holda fro 1 to 400 parte. All doth durable cover, double 
reinrorCild'%ack, universal binge. Black or dark red. No 
boles to punch, no etrings to pull, no pasting. Have your "" 
orcheatralook up to date with uniform cover. on the 8tande. = 

=~~.:!~~!l:~t!~::::::::::::::::::::::=~~~ ~::: I 
SAMUEL MANUS CO •• 228 Tremo. t Sl. 1Iooto,. M .... 

Djrect from Paris' 
~~~. !itl~re::t :!c~b~~i:t !i~::~: M~~~~!~ B::!~ 
Fantauzsl. aunier, Marueelll-name. tbat are bouaebold 

ord. wber8ver tb. Mandolin and Guitar are played­
Ullie tbat I. pl.yed by beginner, am at4ur, arti.t. 
po.tal will put Into Jour band, our new folder-

DffiECT FROM ' PARIS 
Writ. tod0ll to 

11111 IAXlllUI PlJBUSHING 00 .• 1716 ChlbaatSl.PbiIa..Pa. 
[ mportn. 01 Ba.ftjo, MaMOU" aM G,,\t4r M . 

~=======================~. 

••• For Mandolin OrchBstra 
A Master Arrangement 

B y H . F. ODELL 

Of 1M Famous Internati<mal Suec ... 

PARADE OF THE ' 
WOODEN SoLDIERS 

T1=~:~;~~·~~~a~~~el~~~! 
and 1:1 now 011 tour of th. (lOII1IU'J'. Tbl. "Me. I. on. 01 th. 
.... u.t, 0ilk4'-ri nllliben that hu *11 publlahMi for maado-

~':.a~!;r'!:d!~I:=COPIffn:~Of~~~-E::.'if:i 
fOIl' 1» (or flln. 
Played t OM (..-ua 
"Pop" th.eele-

=~~" ~rD~ ..... 
PRICES: l.t ...... oIoU .... ~AC'C-, .~: 

:r!~:~~~=.:t.~':i.":l~t(k.!f:::: 
110 .. ) .... InI JIuI'olla, JOe..o. I ta orr. 

Rc-Iar OH •• 1n puta lOe aft. 

How many par.1s shaU we.sond !Iou? 

H. P.OD AI CO. 
165 TREMONT ST., BOSTO N . MASS. 

.uk!'J ~~;~~S::J;~~CR=~~oun 

PLEASE IIENTmN "0 
~.============~~~====I. 

DO" WHEN WRITING TO ADVXRTISERS 
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maeessaaasasasaasesae. 

~ l}rogr anus of ~onctrtl anb P.ftita 
.E3E3 

Conce rt b y th e Alle (E ro Ma n dolin Sex t e t a nd' Comlla n y , 
B88ia t e d by Mias Iva Keefe r , read e r . William KonlUnn, 
lemor,IUI'1l. 1' . V. Lic hle nfe lll , DCCon1lUlniat, a l A rm ag ll . I'u. 

i. (t. ) Ma rch . ·'Improm ptu .. . . ................. . G . . Mudrr 
Dedicat ed to th e Allegro Mandolin Sextet 

(b) "A Dreum" ........................ . Barf/I'II·0 drll 
Allegro !\'l andoJin Sextet 

.... Sdccltt/ 

:J. (a ) "Once U IJOn u TinH:" ................. // . F. Odd' 
(b) Walt l, " Moo nli g ht Ki88e8" ............. . OrunOI'tr 

All egro Ma ndolin Sextet 

. 4. Songs ror Tenor i1~ : \';i il i~~l ' i{~l'l~;:;I~ ' ....... . Sdttft d 

5. i\lamlolin Solos, " l\Illzurka Co n cer to" . ...... r.. JUlln iu 
U lI:lCCOm lllmied .. . . .. . Stlte/ttl 

P. Y. Lichtenfels 
Ii. (a ) " The Hosa r y" . . ...... . 

(b) " India n S m oke Dallce " .... .. . . 
All egro M andolin Sextet 

7. Headings 

. . N~j';tI ·OIJtll 
.. M t/: ·Qdt'/f 

.Stltcft!(1 

8. " Vallie ESjlogno lc" ... . . . . ... . . . ......... . iU r./ra·Odtif 
Allegro l\ l:.wdolin Sex tet 

!I. Songs fur Tenor ' . . . . . Stlt r/"I' 
~I~: \\-jll i~ l; l' i,'~lt n;:; ,; ' 

10. (a ) "CIHry MIl Hllc k 1001.1 Vlqj:inn y" 
(b) "Murc h l\Ii l iluirll" ... ... . . . ... . 

. Bluml·Odi'1I 
. . . .. JJ(lclml 

All egro Mandolin Sex tel 

Il rog rum of co n cer l tr; h 'c n hy I lu' Milr ... Quill'I'I. ~1. n, 
i\1ilnc , dirl:Clor , lit L III. Anitnll~ . Colo , 

··~rctl l" . nd o Murc h " . . . :I:' ;e Qt; i 'n't ~ i 

Vocal Solo. " I .AH·C' .. Cold " 11 l\Icmorictl " 
i\ lr. i\lilne 

Il arp SuJ o . 

11 . 1,'. (}dl' /I 

Orldl 

Quint el ; 
(a ) "Shiflin g Shodow,," . 
(b) " The HOllury " 

......... . . . . . O~frll 

Trio. Flule, Cl arinet a nd II :lrp 
Bass Solo, "t\MI I1(' 11 in 1111' Dcc l)" . 

i\ l arcus Mil lIl' 
Duel. Flut e a nd Jl arp •.. 
Heading 

Hllrp Solo . . . . .. . ... . ~1~'- ~ i iJ;, ~" 

Cornel Solo, Clarinet Obbligato . 
Quint et, "Mod Cl'l l ic" 

A rr. "/lOrlrll 
Sr/t'rtr(1 

1'4"lri,' 

. ......... . Sdeclrtl 
Sr/trlrtl 

.. Sdeclr rl 

GET THE BEST 

STUMPF ~::: g=:~ ~oi~hB!.ok Ukulele Method ud Solo lsook _________ Tenor Banjo Method 

KI:4L4K 41 UKULI:LI: 0" U K ULI:LIE BAN.JO MaTHOO 
LANGLAND'. UKUL1!L1! ;30LO BOOK (C H A"T) 

~ Southern California Music Company ~ 

Chenet Guitar St\.dies 
(orB, IIIn· 
~ndaof 

... Ib .. • 
IIIlq,ltoe .. 

rinnlft 
Poar ..... Eat. 6k 8 111", M .. le DIHo •• t 

H. F. OD~LL a: CO. , 1M Tremont St., BOSTON,lt:ASS. 

It mak .. 'WI", banjo rln. f rom 16 to t5 _~dl. 

It i. ~nllruetad t.u mN t ,n d . .. &nd. of tb • • ver • 
. .. ,.nd TJlOl t c ritieal mu.idan.. 

III.. h i nelltn", which impro" . 1 th •• ppe . ... nc. 
ofth . inatrum" nl.. 

tnd . T h. c hann. l. tb., run tl\Jo u .. h th. I .... . 
3n1. Th.lilvu tone ifiv.nthrou.hita .. ib ... t ion. 
4tb. The p rolon ll'ed vlb.-. t ion made by iUl eon· 

. true t lon. 

Mlde for aU t.n;o.in.U l ixel . 
l in. l in. tin . 

price ~5c. Ask you r dealer or write 

WILLIAM POST, Dept. T, 489 Sixth Ave. , Brooklyn, N. Y. 

ALL THE WORLD I.OVES A LOVER 
TilE NEXT BEST THING IS 

"A LOVE STORY" ~~=;..'::i:'~'~e£::; Price 40c 
SOlliE .'iTONY .y W .... RCM N . D EAN 

TEACO£R81 lIa '''70u had "ADMIRATION " .nd INNOCENCE" Wallxes! 
I. t m.ndolin. JGe; lnd mandolin. 3rd ma ndolin. tenor m.ndol ... 
m. ndoceno. a nd R'u itaracc., n eh 161. DI_unt Onc.ThlniOn-. 

"" c"'~ ' .... 0 O."La •• w ... . 
WAnnBN N. OHAN. '. 7 H •• I Mu .. . 1 Slr .... I . , ' onl(. PA . 

ODEll KRAFT SHEET MUSIC COVERS (u~:·J.·.:.) 
Wil\lceep your music d ean. orderly, where you ca n find JUSt the 
part you wlmt In a second. These covers wear like caat iron. 
They are the most durable made and very inexpensive. Can be 
used to adViintage In our SH E ET MUSIC BOX FOL IO or .sep· 
arately. 
Sm.II ,I,... No. toO. i. ror lll U muale. lAr.-u'lf', No. to l.'. ror II ,. . ' NUI,le. 

PRICES, INCLUDING P ACK ING. POSTAGE O R E X PRESS 

No. 900, . mall size • • • 10.40 
No. DO I " large size . 15 0 

II. F. ODELL & CO. 165 TREMONT ST. BOSTON, MASS. 

FlUE FAMOUS STRINGS - Slape La Quallte 
GUITAR E, 44 inch. Pure Silk, each . . 2Oc; 6 (or $1.00 
UKULELE. Plain or Colored, Pure Silk . se t., 36c; 4 11 eta 1.00 
BA NJ O Plectrum, Pa re Silk. anorted .. 16 for 1.00 
VIOLI N E. 2 lenlZth, Pure Silk, each IOe; 12 (or 1.00 
BANJ O Fiager. Pure Sitk . assorted 16 for 1. 00 

~1,. ,1 .. 1 .... .... a •• d •• ., 1 .. . ' .. .. 17 by tt .... d v ... E .... f or ... . IoI .. . 
hi ... b .. .......... b 1' • ., .. .. 01 • •• nd., ......... 1 .. 1. ,.1 .. . 

WRITIE '-OR QUANTITY "RICI!:. 

CLARENCE D. SLAPE. Mfr., Dept 4, Plainfield, N. J. 

GOI . ARISTS!I 
WE HAVE SOME SPLEN DID 

Gut and Silk Guitar Strings 
Strong. t rue, r ight gauge. Just like we used to 
have before the war. Ask for ODELL Special. 

PRICES: ~:: •. nn~2;tt:,4~:: ·e~c~.lbls!~$~~~ 

H. F. ODELL & CO., 165 Tremont St, Boston, II .... 

SOMETHING NEW 
KONA Hawaiian Finger System Guitars 
Same s/.yletJ a s tll ewo,tderfu l KONA Steel Cui/anI 
Send for ncw eatlliogue. Exclus ive Illclley (or 

'::~~1t:yc8n~m~c~~ ~~~il~~ o~;ob~s S.n D~Lel~g~ 
AI80 accessories. 

C. S. DELANO 
84!5 S. BROADWAY LOS ANGELES. CALIF. 

PLEASE MENTION "CRESCENDO" WHEN WB.lTING TO ADVEB.TlSER8 
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RECENT PUBLICATIONS 
Wit'" ftI..-, pitl!' compo.cr', ftClfnct' givan, ot.o·a.rra."g.r',. 
Tile t.u.r. o{tft' fUlm,. '"dicatl grod.. E, .a.... )I, fM­

d'.m. D. di,8ift&lt. 

AI.MA M. NASH 

Almul'Jo.h'. Looee-Leof' Mus ic U 't!I80n Record 

A splendid record book rOf the usc or priva te tcachers or 
cOllllcrvUlories. A loose·lea f binder which contuins on th e first 
page severnl notices to th e pupil in reference to puying, practic· 
lng, ctc. Then Ulerc nrc sev,cral pagts contlli nln~ a record of 
the music given to pupilll to prnclise between lessons, such as 
seoles. exercises, studies, SGlos, memorizing, an d al so II place to 

~~toe~ha~i!~p~~rh~!:~d; !raW~~, a~:n~~r t!~~i~l('t~~,ire~~i~endd 
~~rb~t?~~~~O~~psat~~il~'t ~o~Ut~e ~~~::d~f \~I~)~~~'~{:nts 1~r ~~: 
lessons or music. At th e very end is a sheet devoted to revlC~w 

~~sW~n~'b~kt~~ ~1!~C\~:~l °A ~,~~t~~~:~lel~r~~ro~l~~~~h~.!~O sug-

MANDOLIN DUOS 

WAItREN N. DEAN 

A Love Sl.o..,. Warre n N. Deo n , 1\1-

A ,'cry pretty and efT Ike mand~lin duo. Bea utiful har-
Mandolin Duo ~ SOAn 

ih~,~if:'e&~~U~e ~~~. ~~I~c:~rrla~~~i' o/~c;~~h;;I;~'·ee t number 

MANDOLIN 
WAJUIEN N. DEAN 

Adoliralion Walt.,; Wurrell N. Dean , E. 
Three Mandolins, Tenor Mandola, Mli ndocello 

and Guitar $0 .90 
A very easy littl e number. cff'ectivc for smull combinations of 

ins lr~enls, as listed nbove. or good for tcuc hing. The first 
mandoli n part ma y be played on mnndolin . tenor banjo or 
pl ectrum banjo. It is one of those easy num bers th at can. 
used in young clubs, or for clubs just s l:J rting to play mandolin 
orches trll music. 
Innocence ",,1. 11% ",,' tlrrl)1I N. De AII , E. 

Three Mandolins. T enor f\.·I:JIIdolll . i\'landoccllo 
:lnd Guitar $0 .90 

Another very easy piece si milar to th e one ahove. Effective 
for beginners' clubs or for leaching. PrelLy melodies :lnd 
effecti"e parts for all instrumen ts. 

TENOR BANJO 

JOliN n. HANSEN 
J oe PeplJCr Rag ~ JIlII\1'1'I Ti nkC~1. 

A ·~·::o;!n:~tOa~~od S~;~I~y JH I~es Tinker. l\1:IY nl:~:e~sed 
liS a tenor-mandolu solo. A very ca tchy rag movement in the 
prevailing popular s tyle. Not overdone in syncopa tion, but in ­
cludes just enough to· make it interesting . The piece should 
pro, re a splendid concert or teaching picce. 

2 SPLE~~IRE~~~mE~OLOS 2 
PURPLE AND GREEN, Morcll. A-e.UYaoocionewlth lou of pep 

VIOLET AlA Y. Reuerie. A .Iow ....... flI t number everyon, llkn 

!50c EACH. COM~L.T. I'OR BANJO AND ~IANO 

B. SBELDON GUEK. 48 C. •• riclit St.. Stu.OA, 5, •• '1, N~ .• .4.lltrali. 

.,---------------------------------. 
3 Good Methods 

By GEORGE L. LANSING 

Master Instructor for the Tenor Banjo 
Includes careflll inltrucdon and the laleet IYltem of " rok- ' 
ing, thlls giving the proper accentlladon which II usendal 
in the playing of prelent day dance muelc. AIIO contains a 
number o( pieces (or tenor banjo 1010, duets, and for tenor 
banjo I nd plano. Pdae al.00 

Excelsior Banjo Method 
(C NOTATION) 

F or finger style and.plectTum with camplete lnstructions (or 
prop.r playing. Also contains 38 C notation banjo lolea. 
Thil work II haled a n th. thorough practical eJlperience of 
on. of the country'l greata.t performar. and moet l uccell­
(ul talcha,., Prioe 73 eenl. 

Master Instructor for the Ukulele 
BANJOLUKE nod TIPLE 

CUkllle.Banjo) 
Containing Di.grlm., EJlarcilal on each s tring, EalY 
Maladia .. , Chorda, and h~w to play them, Songs with 
Accompaniment; in fa ct , It Is the BEST BOOK ever pub­
IIlhed (or tbeee Inatruments. Priae SO eepl. 

WHITE·SMITH MUSIC PUBLISHING CO. 
BO!JrOH NEW YORK 

13!utI7UI St. 
CHICAGO 

3ISS.W.bull",,,, 

------------------------------. 

KEEP YOUR SHEET _USIC 
AIIID BOOKS 1111 All 

ODELL 
~bed Jtlu~it ~ox jfolio 

MADE of beavy pasteboard (overed with fi nes t 
quality imported paper. Front cover lift. 
up (see cut) , mU81C easily iOlerled or laken 

out without moving box. Boldl over 100 (opiel of 
sheet music or 8 books. Size 14. x 11t:r 2i inchel. 
La.b.1 on f ront "IUlt nam" on. Keep.mulce.l •• a and neat. 
lreefromdu. t,andi.adecldedornamant onJolluhelt. p lano. 
tabl.or eollnl .... Willwe.r'forJear •. 

PRICES ::;.~~ ~i-~:'i!~f~'! ~~t."I~·:'hl~~ ":~.~ 
s,.daI 0.-11 ta fl.-dlm " o..krt 11 Dun Ir a.tI Daua Lab 

SEID S'.OO ~.~~W:OW~L::::~~I?~ 

~. :/. c9btU & C[o. ~~e8~~~~o~~:~: 
.t..k/or Ir .. _mpla cop!/, qJ O1<r MOtl(lK' .... " TJo. Crac."do" 

PLL\.SE JmNTION '~CI:NDO" WHEN WBJTINO TO ADVEllTlSEIUJ 
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HAWAIIAN GUITARS 
PROFESSIONAL GRADES-All Hand Made 

21 Yeara of F.,'xperience in GI(I~tar Bltildi.Ilg 

~ Famous FITRITE Pick 
For GUITAR (U .... U." .. 8t.ee1" Or ftCUlu 
al, I.) and fo, O ... Jo. No .. obtal!!'"bl.l .. 
I w .. lhft: •••• IIn' , I .... 8t tile all l'lln 
ofLotll .. . . dCIIIIII,.,. . 

::I~~ ~~~~~e.,1. nl~~~d1~1f P~rul!1~ 
l bumbplck. Atalidealenand Johbenor 
dlreetfrom 

HAROLD ORTO. 1105 Co •• oa .. u1t~ A"el", 8MtGI 34, ...... 

WILLIAM FODEN 
Guiterie. 

562 WBST 173D STR EET 
N.,.. York CU,. 

I 
FRED~o GB~~I~~A~~~[~1~!~~!~~ 9~!PANY 
The brlill MuslCiI In.tru • • nl Ihnuflclurtn in Ih. Uniltd Slain 

REX Banjos. Mandolins. Guita .. , Ukulel .. , Violins 

EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY Band (nstrum'Dta. Drums. etc. 

CA.TALOGUE PREK ON APPLICATION 

L AlEST FOR MANDOLIN ORCHESTRA . 
A Dandy New "larch 

by H. F. ODELL 

INVINCIBLE U. S. A. 
AHUMDINGER FROM START TO F INISH. 

I t has an irresistibl e, catchy, marchyawing 

Splen~~dtp~~tetx;~~~II'fn8~~~e~':. ~~~t ~kf.P~ift: 
~~rii~a~~r l~;Y!k!e~e~:' ~~~~d~~~~ ~?F::e~ 
dorn." "Crescendo, .. or "TOAstmaster." Buy it 
and judge for yourself. Good (or concert or 
teaching. 

Ilk: I:ndMandolln,Gull.&r 
eh: Wandul .. ".ndocello 
ndolin. Uanjoobl . (Cand 
DIK(M.Int l (1olf. ~rum. 

HOW }ffAN)' PARTS SHALL WE SEND YOU? 

,uk ~~i~:rm.:!~~~~ o!.;~; ~~Sc~N~!,n and 

\ 

H. F. ODELL" CO. ~~~~~o~r.: 

" 

LINER AD'. DEPARTMENT 

CLHA HA NCR SA J.K o f Ifuller and banjo mUlle at k • eopy. Several 
hund~ collin kl ft. GOOfI. " I.f.ble piece.. Send for lin. H. F. Odell . Co .• 
I66TremontSt .. lJoalOn.M .... 

lion SALK-Gilaon A.(at.ndolin .nd K.l! M.ndoeello ... ilh ".ullle .. ,·"Iye t. 
lint!dc ... e • . Ne.rlfnew. be.utlful tun •. I(u ...... lftod n,."tcl ..... tundl tion. M.n . 
dolin. SM.OO. worlh $1110.0;1. r.t.ndoceUo. S6I>.00. worth SW I.IIO. W. O. lI ubboo. 
16' Amlt)' St ..• ·I,,~htnl(. N. Y. 

I'OR SA I.I:':-GihMIn H.2 Mllndola .n,\ "'.uldellll CaM. net SIOO.oo. for&6O.00 
cuh. GibllCln A·S M.ndolin .nd F.uldetlll c ....... ne l W.OD. fur sro.OD cAllh. Uolh 
njjW InIlUume nt •. BUllie o.:.n. ~ Jdl'e • ..,.. Aye .. !icrantA.>n , 1' ... 

I'OR SALE-GibH .. M.ndolin. IIfle ,..., ~pHi.l •• nd Uk. Gt!oo.I." new. 
c..tO,·jjrSZOO.OO. Sen for no.OIl. M..,.. n . L. Clapp. 211. 0 St..Slln Bernllrdino. 
C.Ut. 

I I I I I I I I I I I I I I I I I I I I I I I I I I II II I I I I I I I I I I II 

ODELL MANDOLIN PICKS 

MANDOLINS OR BANJOS 
Made in more forma and grades than any 

~iE~R~~~ck:rakr~t~o~~~~rn~~ke~4::;t:e 
i~~~~,:ept~i;~r1aJl i~o~t~·I~~~. :~t t~l~ 
iUltrates style 3. 

These picks do not break, chip or warp 
and produce a clear, bell· like tone. 

PARISIAN IVORY PICKS, three ehapes, 
three gradel. flexible. medium, stiff. 

PEARL PICKS. three shapes, all medium. 
7:0> • ... r doa •• . 

H. F. ODElL & CO.. 165 Tremont St., BOSTON, MASS. 

r-------------------~ ICRESCENDO AGENTSI 
~~:~=~=~~~~~~=~~J 
Boston, MaliS. The Vega Company US Columbus Av •. 

Oliver Dillion Co. 178 Tremont SI. 
Chicago, 111. Lyon .t H ealy Jackson Bl vd. 
Cl eveland, Ohio Chili. C. Dailey 11S 18 PenOblCOI Ave. 
DaYlon , Ohio M.redith'. Music Sior. 109 So. Ludlow St. 
t~a\l River, Mass. Hall', Mu..ic Shop 168 Bank St. 
H anford, Co nn. McCoy'o. Incorporated 89 Asylum St. 
Kalamuoo, Mich. Giblon Mand.-Gui lar Co. 119 Par,onl St. 
Lo, Angoles, Cal. So. Cal. Music Co . 806·808 S. B'woy 
Muscatine, Iowa Chas. Music Co. "0] L.aurel Bldg. 
New Kenlington, Pa. W. J. Mu rray 8"" Fifth/'ov •. 
New York, N . Y. C. H. DillOn.t Co. 8·12 E.l"lh 51. 

Pittsbu rgh. Pa. 

Providence. R. I. 
Seattle,y.ta,h. 
Sioux City , Iowa 
Syracuse, N . Y. 
Toronlo, eanad. 

earl Filcher Cooper Square 
H. A. Becker 601 E.1:>hio SI. 
Volkwein Brol. 612-63"LiberlyAva. 
Emmie J . Angell IS Arcade Bldg. 
W . Martiu8 1009 Firlt Ave. 
C. A. Templeman -40" Fourth St. 
ROle F. Roger, 609 E. Genese. St. 
Mabel Downing 333 Sackvin. st. 

FOREIGN 
Sydney. AUltralia W . J. Stcnl 
O •• ka, J apan Saskuk. Miki 

19 H unte r St. 

Tokio, Jlpan The Kyoyeki Shosh_, 15Taiekawa-<b. K,.bu"j·l. 
London, England Clifford Essex II: Son lS_ Grdton St. 
Gothenbu rg, Sweden aerhard Ohm WaUg.tan 21 

PLEASE MENTJOJrf "OILZSCItNDO .. WHEN WaITmO TO ADVERTlSERB 
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"~§u "@(gj~1 

MORE NUMBERS HWORTH WHILE" 
ALL ARE ARRA'NGEIJ BY B . P. ODELL 

UNLESS OTHERWISE INDICATED 

Tanor Vandol";' Mand_ lloand Banjo 
parl l aNI In Doth Notation .. print«! t~ 
"Ilher. 

Allmarkecl t haYeJ)a. lafcwDl'\lm • • nd 
otharon:heltral iOlullraent.. :He-.I,an 
hay_Drump • • ,., 

tMoonlight Fancie8 Waltz .... . .. ...... T. H. Rolhnson 
Norwell.n Slumbe~ Song ..... . . ....... : J. F. Gilder 
One Flag For A~I Ma~~h ..... . ... ...... T. JI. Rollinson 
On the Bridge of Sirh, ... ............ .............. E. Cazal16uv6 
On Tiptoe. Charaderi.tic ..................... L llcl1t. HOlmer 

On to P lattsburg March .... ....... ......... Herbert W. Lowe 
tParade of the M. nnikin • ... ..... Rudofj Wagller 

E .. 
I • .. 
40 
SO · 

SO 
SO 
SO 
SO 
40 

1 
] 

SO 
20 
20 
20 
20 
20 
20 

i • 
! 

SO 
20 
20 
20 
20 
20 
20 

.0 
SO 
SO 
SO 

SO 
SO 
80 

The Palm. . . .......... J. Faure 25 16 16 SO 
For,et-Me-Not .. ........ Graltben.- Hoffmann. 

Popular Italian Melodiu ..... Arr. by G.eo. L. Lall8ing 30 20 20 SO 

tRuulan Dance .... .. ..... M. Glinka 40 20 20 SO 

~~;~~:i::~ .. ~~.~~:: .~:.~.~~:~~~~.~.~~.~~~;.Y ~~1~:1:~: : : :. : 
Sir Gal"a.d...£l·~~nder)' March ........ 1'. fl. RQlfinsott SO 20J 20 SO 

i 
1 I ;; 

~ j ;; ~ • ~ ~ 

40 '0 SO .0 20 20 '0 
SO SO 20 20 20 20 SO 

SO SO 20 20 20 20 SO 
SO SO 20 20 20 20 .0 

SO· SO 20 20 20 20 SO 
80 SO 20 20 20 20 SO 

SO SO 20 SO 20 20 .0 

SO SO 20 20 20 20 SO 

SO SO 20 SO 20 20 '0 
SO SO 20 20 SO 20 .0 
SO SO 20 90 20 20 '0 
SO 30 20 20 20 20 SO 
80 80 20 20 20 20 SO 

OLIVER DITSON COMPANY, 178-179 Tremont St., BOSTON 
CHAS. H. DITSON & CO., 8-10-12 East 34th St., NEW YORK 

fQ] 
0 

~[~~~~~~~~~I!o '~I~~~i~~~)~~~~~~~~~~~ 

BROUGHT RIGHT INTO YOUR HOME THE BEST TEACHERS 
IN THE COUNTRY 

There never 'Vas a greater opportun,ity for. musicians to better their condition than today. The 
positions are waiting for the men who. are _qualified to fill them. "-

We have put thousands of musicians on the road to a better musical education and a BIGGER 
EARNING CAPACITY. 

You can better your position if you are willing to do your share. IT IS UP TO YOU! 
We guarantee you the benefit of PERSONAL INSTRUCTION THROUGH THE MAIL, so that 

you can readily see your progress in every lespon. 

-20th ANNIVERSARY ~OW BEING CELEBRATED! 
Founded in 1903, growing each year and proving to 

thousands of mullic lovers t hat it is no longer necessary to 

~;~h:Un\v~..:~~dt!i:~sfoxrs~~i;e~~~~i:~!~~~~:;:t~:a8 
are taLe~h~si~i~hee :o~~~'~.e:s;~~ti::f~~:~~t~:~~~y r;~~~ 
thoroughness of the University Extension Methods 01 bow 
essily you caD master any of our courses. Just mail the 
coupon and we will send you, without the slightest obliga­

..Y-o.n or cost to you, sample lessons of any course you select. 
If you have already had some musical training, you will 

immediately realize that this instruction- is as broad in its 
sco~ and as thorough and comprebensive aa that given at a 
l'esldent conservatory. I( you are untraiDed in music, these 

!~!n;o~i~on;,a::a;lf~rs t;o~~h:~~:j~!ii~tid~fa~~~ slr!:~ 
fundamentals of music to the advanced 8ubjec.ts. 

University Extensio'n Conservatory 
LANGLEY AVE. and 41st ST., CHICAGO 

can y~~lf()~~ ~~7~~~ni;e~::~~~~~:C ::e trhe~i~~~lt I~f~h! 
remarkable method of musical instruction. Let U8 send you 
these lessons. They will show you how quickly you can 
equip your8~lf for greater things in a musical way and make 
more money from mu sic than ever before. 

SEB FOR YOURSBLF 
THEN DECIDE 

UNIVERSITY EXTENSION CONSERVATORY 
Dept. 8-'17. t.....l." A .... and "Iat S t .• Cruea .. o. 01. 

Ple:ue Nnd me f l'M ~.u.IOtr. nmpleleuonl. "our 20th Annlve....". 
l-peelel oWer • • nd full Infonnetlon r~lnll' thl ~"ewhleh I h .... 
mukedwlththle.~below. 

~IANO: CORNET : _ GULTAR _ 'UBlICSCHOOLIllUSIC _c. ..... a..... _....... _HAWAIIAII GUITAR _ HARWOII, 
_ .... c. .... , ... I _ fI1I ... _ UII10 _ CHORALCOIIDUCTlIIG 
_ YIOUII _ IIIUOOUII _ Onc.u _ YOICE 

..•..•.•••••.••••...•..•.•••. . A •• 

Str •• t No ...• . ......•................. . .. . . ...................... . 

Cil,. .• ....................... . ...... . .. Stat • .. 
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