


















































. The CRESCENDO 

BANJOISTS 
ROUND TABLE 

COtolOUeTltO ." 
THOMASJ. ARMSTRONG 

be without it. \Vhal I would like to know is: How 
caD a standard banjo be used if played with the 
fingers? One of our band plays that \ya¥, I 
would like to try lhe experiment, if there IS a part 
published. S. G., 

Audubon, N. J. 
...so far, the ba njo's place in lhe regular orchestra 

is in a formative stage. It is being used in the dance 
Isk queatlona p.rtalnlng to the orchest ra as a melodic instrument. and also for pJay-
BanJo,orcontrlbutaltaml. Que.. ing chords in the accompaniment , both of which are 
tlone Of auggeltlona will receive .satisfactory for dance music. Plectrum execution 

. due conlld.rallon. gives the right swing for the but a strong 
•. " finger player might be added, reading his chords 

from the piano score or second violin part. , ::; The concert orchestra, however, is a dilIerent 
A STRATAGEM ON THE FINGERBOAR D organization from the dance orchestra, even though 

the instrumentation may be the same. The real 

Ils I live in a small lown, away Down East, in purpose of the modern concert orchestra is to adorn 
Maine, \"here tea,chers are not avai lable, 1 the melody and harmony with appropriate color 
would like to ask a question, as 1 am very tones in keeping with the theme. The banjo is 
much interestell in ' the five·slring standard being stuwed by musicians with a view of adding it 

banjQ, to the modern orchestra, for emphasizing certain 
1 took a correspondence course in banjo playing, themes and sections similar to the part played by the 

and I play fairly well. A short time ago I heard.a tympani or kettledrum . The dash of the plectrum 
banjo player on the stage, and he played With hiS across the strings has a decidedly drumlike clIect, 
fingers, but the lhe bridge up and for that reason the banjo, when used in an 
to his lefl-han hngers, moving hiS fi ght hand con- orchestra. might be considered a harmonic tympani, 
tinually ,up and d,own, the finaerbol.lrd, Will you 
kinc.Uy give me a htUe information how 1. can learn 
'lo play that· way? 

H. W. C., r . Lubec, Me. 
An vary the position of their 

right han'd when playing. H's a maneuver belong­
ing to the frelled group of instrumen ts, and while 
some may call it a trick, the results justify it being 

, be 
movement, nor introduce nonsensical motions for 
lhc p'urpose of creating an impression that the piece 
is difficult. Moving up and down the fingerboard 
"continually" would not improve the tona l features, 
of any composition, and the performer \\'ho plays 
that way eVidently waI!ls a»plause, f,rom the 

The object of changlllg the POSition of Ule n ght 
hand is to secure variations in the tone, such as loud, 
soft or medium; and, al the same lime, catch the 
proper "feel" of the strings executina: ' these 
vanable sounds. There is a direct connectIon be­
tween the flexibility of a string Hnd the quality of 
tone produced, Soft lones sound best when picked 

because thc strings seem more rigid a t thC 
POIOt. . . 

Altering the -position of lhe right hand, 
described. has a marked elIecl on the sounds coming 
from the strings, improving their (IUalily. no matter 
whal stylc 'of playing is used. 

With a plect rum the various degrees of loudness 
and softness are brought' out clearly. nnd with much 
less efTorlthan if lhc pleclru,m stayed in one posifiO(I, 
while i,n finger execulion mosl, delicate shading 
is pOSSIble by merely movmg the fiSh t hand tow3i'd 
the fi!!llerboard. . . 

BANJOS IN THE OJ{ClmSTRA ' 
Was very interested ill Ule article, "A Place in 

lh Orchestra:' and believc the banjo will soon be­
co e a regular thing in cvery orchestra . 1 use a 
lenor banjo in my dance orchestra, and would not 

. IMPROVED 
Grover Banjo Bridges 

" .1 
N ONTIP BRIDGES are now made under an 

improved process that makes the product 
better than ever berore. Our new patent, isaued March 6, 

new design. the latter being considerably emalFer, making 

maximum wear and >the fine.t quality of tone, 
NON TIP BRIDGES are now made in several heights fot 
Banjo, Tenot Banjo, Mandolin-Banjo, Ukulele· Banjo and 
Guitar-Banjo. and tf'gether with tbe Standard Bridge, Ihe 

line of banjo bridges made. 
---

A. D. GROVER & SON, Long I81and C!ty, N. Y. 

Tenor and Plectrum Banjo Pial/en 
Do You Want to Plal/ in an Orchestra? 

BILL CROOKES wiJ1 teach you 
-How to vamp chorda Melody Form. 
- Jlow to vamp chorda Harmony Form. 
- How to mix both forma, which ia the height or 

orchestra pl.ylng. 
- How to pick chorda from a piano copy. four­

atring double stpps, slide., fun s, IIpedal 
tunin,.. etc, 

Dropcaf(l wlt.h Jour name and addreel 

A. W. CROOIrn! BAUBR·CROOIrn! MUSIC STUDIOS 
321 'l'rumbull Sfrut. Hartford, Conn. 

PLEASE M&NTION "CaESCENDO" WHEN WRITING TO ADVERTISERS 
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HOW To Write and Play Accompaniments 
_ in a Simplifi.ed Manner in Ally Key 

FOR 
Tenor Banjo, Standard Banjo, 
Steel Guitar, Standard Guitar, 

Ukulele 
PRICE ONE DOLLAR 

State what i1lstru.'ment you want it lor 

ROACH-FRANKLAND 
1018 Windsor St. Cincinnati, Ohio 

"America's Fastest Growing ' 
Music Trade Journal" 

Devoted exclusively to the interests 
of dealers in small goods 

I!.M _ .• ~1E\i'fS'!r ._. ll~Sm\lJ1C'!['1IW1E 
In teresting information concerning 

Music and Musical Instruments 

SHEET MUSIC NEWS 
42 WEST 42ND S T .• NEW YORK CITY .. \ 

NOTICE TO TENOR BANJO TEACHERS 
"The Jazz Folio" ~~:~::::~8!Jrenh°ed~::~or~:de; 
The book contai ns 92 pa~e8 of modern dance orchestra chord' 

~~u~:e~ ;:~~:d~:I~~~i~!.~:~h~;dl!~or~~e t:=ka:i~\~:~!~d 
In connection with any Tenor Banjo method or system, and 
will positively hold. pupil many times longer than otherwiae. 

Order "OW, pric.$l .00 nd, poatpaid 
I"d_ .'.00 t.;TIIE MORRIS MODERN .III£TIIOO 

8,. Wat. (8 ... J. 81111 MORRIS, A.trlc.'. ",ltb ... l" Tu., B ... J.I.I 

Pl/bli.h~d by NICOAI E DE MUSIC COMPANY, Altoona, 11 •• 

GeT THE BEST 

STUMPF ~~:: g::::~ ~:I~hitOOk Ukulele Method a d Solo book _________ Tenor Banjo Met hod 

KI:ALAKAI UKULELI! OR UKULI!LI! BANJO MI!TH OD 
LANGLAND'. U KU L I!LI[ SOLO BOOK (CHART) 

1'rlM., ~o\ 8oelr, I UlO. &tic Pwfpoid 

~ Southern Calirornia Music Company ~ 

GU1TAjt~.~'I!:ta:~O~~ R~' N':i~ " .. ~~~~~ . ~~ .. ~711'~ for '1 .00 
UKUl.El.J,:,I'I.lnCITCo .. t ........ . . . .. .. Ik: , .. ~ 1.00 
BANJO Pleclnlm, Pur. ...... .. .. ...... .. .... 16 ( 1.00 
VIOl.LN E. IIenJrth. Pura ... . ... .... ..... .. .. . ~: II,t 1.00 

BANJ.~!:=~'::~t:=;"'~1, .. ,.;. ...... ~.~.Iiirr~: 1.00 

~ Wll~t:-::.~'~~~e .. 
CLARKNCH D. ~LAPB, M.... n •• t. 4. 1".1_11 .. , .. , N • .J , 

• 

5 New Ones 
JUST PUBLISHED BY C . S . D EL ANO 

FOR THE STEEL GUITAR 

~~ ~)~\:!:r~nd~~~e~0~::d~~:5~~~~ha~~~~f::n~ft~~ 
and piano aecompaniment. Veryehoiee, Price 4Oc. each, 
eom()let-c. The lateat beautiful Hawaiian novelty for 2 
Steel Guitars, Regular Guitar, Piano and Voice, complete. 

!o~~ 'I ~ ~S~ri~h:~~g'~; ~::;e:o :t:;;n~~er:fG~i~:r.~~ee~::II:; 
Guitar and Piano, complete, 5Oc.. .. Beautiful Ntni t . 
Walt:r:, " 2 Steel Guitarl, Regular Guitar and Piano, a 
beauty; complete, SOc. 

Send tor cal8loll:\I .. of the wonderful KONA S trlll .nd lI.nd 
GullAnl: al-. C. S. DeLano'. publleatlOflI .nd acct ... riu. UN 
hl.!hceI GII\t. r Method If )'ou wilh thabn t.. Prlel ... . .... ., 00. 

Address C. S. DELANO, 845 S. Broadway, Los Angeles, Calif. 

t I Lyric Instruments 
For Sale at 

VOLKWEIN BROS. . .. ... " In.burah. P • • 
WARRE~ N. DEAN .. .. .......... V.rl!, P • . 
U. W, WEINsnEIMER ........ AUrnlo ••• I' • • 
WERLEV MUSIC n OUSE ..... AlI""' • • II. I' • • 
PRANK BOETTCII ER ........ Phll.d~lp hl •• r •. b GOETZ MUSIC 1I0USE . P.II.,.I,hI .. P'. 

~.~ -~. ~ ggi~II. :i ~~gi:}r : .~.;t'. PLATT MUSIC CO ......... I ... An"elu. c.m. 

;~")~' : s,' . M, ... w.!ttclMnolltll 

•• •• WM. SCHMICK,5' ~~~i ,~~t·r~.·}~:T 

LITTIG'~ORCHORDS 
Ukulele, Banjuke, or Taro Patch 

In Diagram Form With Note8 

ACOM PLETE BOOK of chords and 
jazz chords which, with little prac­
tice, gives anyone a knowledge of 

the chords, strokes and harmony as ap­
plied to ukulele playing. A new method 
by which anyone can read at sight. by 
Frank Littig. 

PRICE 50 CENTS 

CHART MUSIC PUBLISHING HOUSE 
26 Quincy St reet, Chicago, III . 

JOE PEPPER, Rag - J OB. Tinker 
Tenor Banjo Solo with Piano Accompl.niment 

Fealured h,. the com~r In .,.udevll~. 
Very Etrect\va - hI! of Pa,, - Not Dift\cult. 

III"hl,. eomplimtnk'il b7 ma .. ,. o f the kadin" k'I" h.,n . 
PRICE. 4Sc PI ••• Acce.pul.t.t. & Ou·Thlrd O. 

JOHN R. HANSEN. Music Publilher, ELY. l\II NNESOTA 

PLEASE MENTION "CRESCENDO" WJmN WRITfNG TO ADVERTISEltS 

\ 
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,. CRES CENDO ,. 

SCRAP BOOK 

I A.,.,.._'~.'" ...... "~d."..'Mn<S'...;..._~IdH .... d I 
\..~'~=~:~¥.==--=--~J 

TilE ACOUST IC COM .'LEX 
MH. IIEHBEHTFOHREST ODELL 
IkuT Sir : 

Dt!.",)i1 c th e fuet Ihnl the 'lIrgumcnl rcgurdiuij the ulll'~Cd 
~r8~ril"~r 1~~IU~~~I~I::!iV~~ ~rl~~!fsi)Y\~III '~:lldf~~n~I~~~7, i~~, er 
lIol e .with poin thal you still give space 10 slulmncnts whIch 
would lend othcrw~ inLellif(cnL renders 10 belic\'c that thert' 
still exis ts II doublubo ut the malter. 

H however. th e opportunit y tu see all il cxltmillc the slice of 
Jline~ pple referred to an my article. and !l!l!lin mentioned in one 
of the smnll Sp liCes between the ad" ~rtisclllc lits in your mogntin~. 

;~!:r h:~~ i!~i:;:; , ~ l) ~~~. mr:Jf~o';;,~~i~ !~~n~~~t~}~:uL~1 f~'~~~ 
you the slice or pine.'lPI)fe. ~ would rC<lut.'S t that alter you have 

. . . the dnte thert'On, ll nd gh'en what-
e\'er 
C. A 
the in the Anheuser Busch 
j\·luseum. 

If desired, you hfty pemlission to submit th1l5pccimell to 
the Ins titute or Technology or to your Slnle Geologist for 
ann lysis, nnd I am posith'e th at a ny qualified expert will 8ive 
you ample evidence lhn ~ the specimen is a slice of candied pllle-
IIPI)le nnd not lin acolls lic. . 

drh!i~:>Ji~!~!:n~~!~t c~~~~c~~~ t~~~k~eN!~~f~dtoO~~~~~i;~~ol~II~~Ci 
WI~ ~~~I~ r~o~r ~tr:;;i~~ ~~~i~,M~lllh~~~f~ ~~~~~I~hi~~~~~~dt~~~~~ 
fore 1 could not 00 expcc:ted to ulidersl:llld the circuIIIs tnnces. 
My 1m. informntion wus that high~pitched ukulele music could 
1I0t be entered u~ second elliSS IImltcr li t the Ilos t oUice. " 

ZPW :GB 

),ours vcry truly, und with reasonable respect, 
Z. POHTEH WnIGIlT. 

J::D ITORIAL 
(Contin",dfrom, Pag' 10) 

Th is addilion of mandolins and guitars in U1C dance 

i~'~l~~~:n~:, <>tndii~g ad~itiol~e~~ ~hl~ i~~~r~~E :;:!~~ 
by lhese orchestras in the tenor banjo, will lIndoubt~ 
cdly create new inlerest in the public mind in instru­
men ts,..--Of the mandolin and guitar .family, \Ve 
~pect il will be only a short lime before the lending 

~
. ce orchest ras or lhe country win he using mando· 

II and guilars in lhe softer dances. 

of ~~~ i~o~l~e~ ~I!'d "j~l~c~ ~~si~.d tf~ k~lt~~~ ¥~~~~ 
very brighl for the fretted instrumenls in general. 

·NEWS 
(Cona,""~dfrom. Page 8) 

Another u llmple that the mnndolin orchesln l ill becoming 
more und more JlOl>ular. The Kola Mnndolin OrchCtltra recently 

r~~)~~o ~vt:~~~~~,~d!~i!~~~~ee~a~~I~~;J~~o~:~~f~li~u~~lha~~'~:n 
I}Wllberll. 

The Nicomedc ~'Ius ic Compuny will shortl v )lluee on the 
market 11 new book called "The lJanjo-Saxo Collection of SOIOll, 
DuetJI and Trios," for two tenor banjos and "nxophone, reJlre~ 

. sentinft u lIew style of )lubliention for this eomhination. rite 

~~~i;a::itl!~r~;'~lil~~1:~?I~~~, ~?dtl~!Il~~~~Sn~f~~~zdOrc~~~~ 
~lr~~'Il~le~r~~~~I·l e. JI10~;.nt\r~r~i~~~~ed~~~I~~'~=~II~, tv:~i!ti~~~~~I! 
firm, reporb that he has invented n new banjo-head cleaner, to 
be known n5 the " Wonder Bnnjo-liend Cleaner." This will lIe 
Oil the markel in ubout eight wceks. 

Willi:lm Morris recentl y gave a lenor.bnnjo recital III Allen­
tow n, P:I, The program included s tandard tenor·banjo music 
of the beller clms.'!. Among thc numbers were " Come, Ve 
Dis(:ollsolilt e" (Arr. !\icsel) , "Sextet Luciu" (Arr, Morris) . 
" Wilches' Ounce" (Sie~CI ) , "Tule" of HolTmann " (Arr. Morris, 

~:~. "~I~~ri!~~?~l a<:U~~a ~?~~~:::~,t}~~ld~~n\~~~br~::~~~i~ ~ 
ica n I:::lgle," :lnd "Silver Trophy," A novel prosrnm, lind one 
of the fll"s t reci tals of high·grade music to be given by a tenor 
ba njois t . 

Charles W. Baker, the violais t or the l\'lain Line Orchesl ra 

~~~~l~~r~', r~~nt!rhi:~lr~:~i~~ti~~h~:\~~~ni~Yi~~~~ :I~~~~~ 
tio n of the knowledge and appreciation or the best grade of 
music. In addition to being II , 'iola 1}Iayer, Mr. Baker is also nil 
i!lteres te~ banjois t. 

, Chlilliss. llunjo virtuoso, will give II reci lnl at thc New Century 
Drawi ng n oom, 124 Soulh 12th Street, Ph il adelphill, PlI ., on 
Wedu csdny, Februnry 6, at 8.30 o'clock . The mnnllgementnsks 
the slIllllort or locnl tenchcrs aod pupils. 

A lIew Serennders hall been formed in Vnneouvcr. U. C. , 
Calladn . to be cu lled the "Vnncou\'er Sercnaders." It mcets 
evcry Tuesday evening ntthe Harmony Club , rooms,3 10 Pend er 
Street, W. , and on every fourth Tucsday a gala serenllde ill held . 
The roliowiliA omccrs huve been elected : Sec81lt'reas , Dr. Joscph 
Wright , Musical Director, F. Munro PlanCli\e: Advil40ry Board, 

1\~rc~ ~h;rl~~~\\,f~~;~¥~o~~~~'~1~c~rc~ei1~~I~. t.l;t~:f~: 
tosh , Mrs. ~,. G . Manning, A. L. Bell , Clarice Willingsgale, F. 
M. Pl anque. 

The Columbus Mandolinis ticn rcccntl~' played for the Lions' 
Cluh OIL Columbus, Ohio, and at th e same tim e brondcasted from 
stat ion WBAV. Among th e numbel'1l rendered were " Ninn 
1':111(' 11 :1 " (Garcia), "Pavalle-Marquise" ( l\'lissa), " Mnrmorio d~ 1 
:l.lnre' · (Salvetti), "Second Mazu rka" (Giampietro) lind " Vita 
Palermitll lla" (Grazi:tni~Wa l ter) . 

We have rccentlf received th e new complete cll lnlog,or Jumt.'1 
II. J ohnstone, It IS nn excellent booklet , wcll ~oUen lip. Con­
tains the lis t of all of his own publications, nnd nlso other publicA-

:,i~dl ss~~~~e~~hieA:h~~~li~scli~~o~~~~b~~u~}onl~kASnd!rit:~~~ 
I'he~tra pieces, mAndola nnd mandoccllo SOIOIl, AS well as hi !> 
extremely populnr book, " How to Jazz." 

THE HOME OF C NOTATION 
KING MOMUS MARCH - ., T. J, Anub." 

PI4tdn. BaIlj.8.1 • . otk PI ••• A~ .... I .... t, 1k 
THE JAZZ QUEEN, Foz. Trot - r.u a.~ au...,.,. .... l.,m 

T ... or BaIlj.S.I. ..... Pta .. A_.~I_.t.'" 

1f~~~·~~~~~i;!:~~~lb~:~~:Jt:: 
t!~:Ift.::~l:=r8'i:.\.;:~hOOk: :: :: : : ~:O: 

Writ. for Ccta./,og ~ Ba.uo Sol .. for J>WJ or pt"fIH' plow'.,. 
1/.QI ... .u ..... t "'Kfte. T-u.r •• ""n..unwrit..i.a-~. 

E. O. &GLOB' & to. St!:=-:r.:n. 1151cIriM b . .. t. '1.1.1, I, J. 
PLEASE IBNTlON "CJlB8CENDO" WHEN WIUTlNO TO AOVEllTlSZU 
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. nilS of ({onurt5 anb l\rcital5 

"roR rulII " h e ll IJY " I'h t" lIic·"funh." Itt ",Titte l 11 1111 . 
Suulh e rn l: Ml ifurnill ,\1I11.il' ( :CulIl,un) lIuihli .. /ot, tw. 
An"clelj, Cu llf, 

Suile lor ~ 1 :Jlldoecilo lind (~uit ll r , " Till' S iury uf Ih., S I rill " .. .. 
Z(lfll /lful \ 'u/ulti /, n;ek/ord 

I. " In 1IIII'IlY On y". " (Telllpo di ~a\'otle) 
2. " Lunhl nl uf thll S lriu l!;lI" (Adaj,tio la mento§o) 

;j. ';'~~I~ ' ~.i ;~r~;; i:ji~~r~;:I ,(~II't'~~~:II:;n S~I~~~::~i~ll~o t l • . 
Bickford, Guit ar 

(;uitur Solo!!: 
(II ) "EI Vltu Sc:"lIIullu" . '" IIr mmllkz·Fr ff l'r 
(b) "EI'I I)erD II Ce" .... , ... S11l1l/1' 
(e) "f:J 011:," Joln ... .. . .......... . ..Irr. by F,.rrrr 

Va hd .11I Oh·ol! · Bid.:f"nl 
;\ Iaudolin Solo: 

Me dil il liull frulII "'1'1",;,," ............ . • \l flSsr /lt! 
~Ir. Blckfonl : i\ l i!l~ Billie Burke ;ll the Pl anu 

Ghil :.r Solo: 
COIII·cr l .. !CUIIIUllli"1I ... ............ IJirk/ord 

;\1.1I~S toso e rCCII 'III\'e , Homan?';I; i\l odcntlo CSI)rCSSI\'O, 
UIJ;l1'l i Bolero : Alleg ro gioeuso e limlle 

i\ l rs. Bickrord ; Composer lI llhc Pillll O 
;\ Iandocello a nd Guitar Duels : .»-'..-. 

(II) "1.0\'" SUIl", " from Sui Ie. " 1\ D ay in \'cnice" .. N'!II;" 

~~{ ::~:;: .:~.';lilll~II~!lf::f:. r ·1 i.·e· ;'k·,:-·,i,·,; •. \i.l~I·I~·r: ;\,/~~,:::,;'~'~;~! 
~hlldoccllu a nd T (' rz G u it a r 

M r. li nd ;\ I r~. Blckfonl 
(; ui tar So l o~: 

(u) ·· t:lI ludio "II r .. rllll. lli M i l1l1"II,, " . . . . 'I'lIrrl" /1I 
(II ) .. t: rril1u.·" .... j( ... Cn ncNt F:t l1tas ie . . /~d/l(lfIllI(lyrr 

:'\l r:o . Ui.·kfurd 
\I :i llli ulin Solo: 

"Air til' UulI ... " (" \ ': I I ~c Blnc tt e" ) ... . /)r iu,.· . l fl,·r 
Co ll II ' Ir ACI·u lIlp .• I. iIllClll 

:,\lr. Blek (rlfCl 
l;u ll:l I' Sulo:-: 

(II) E lu lmrllliu ll UII " I'lIrlalil ",,"r III :-I)'ri,· .. .. (;jllfimr; 
(b ) "Eh' I~1I 111 I ' I II~' " ...................... n;r l.jllr'/ 
.\, ;\I rs. Uickrortl : ;\ Ir . Uu:kf"nl a l the Pi :lllu 

4:n ll l 'I'rl ",h l ' lI II ,. C;lli lllllll,I"Or.·I,,· .. lrll, "Ir .. . t . C; .. ,.,I" .. 
.... ",·d c r. dirl'I· l n r. III C lullul ... r .. hur/l, "II, 

I. ;\ JlIrc h," , ' lIlIkl' I' " I'P" ... . (hid' 
Orc' hc!>trll 

_. ;\Iallllolm!>§ Soltl, ""'i":'lI r" '1I \\ .·.IIIiIlf,!" . .1I f1: '''' 
:\ I r.;. . :-'nydl'r 

.:. Ove rlure, " Till' \\' ltil e (JII"I ' II " . II r'lrll· T rwflb,·,. 
On'hes!r:! 

I. (iui tar Solo , " ))1111"'" ,·'·III.llmil·.II'.,.··.. 111,/,1, :'\Ir. Barnh arl 
Walt z, " l.ll u /ot hillf,! y.,...... .. ..... 0 11.,11 

Ort'lu.'s tra 
! i , ;\l a rch , "The C r l ... k , · rj :lI'k " . . Odl'll 

Orcheslr:. 
i. i\ lareh , " \'Ollllj( AIIlI'ril'''' ' ... Oddl 

Orcheslra 
X. Mandolin Quinle t , " Minu e t " ........ . nC~CIl/flI 'f'II -J ,mI/· 

Firs l ~ l nndoli n, i\ liss ~ li11c r : Sl'('u nd i\l:!ndolin. : i\1r. 
Urehm ; Mandola, ~ Jr, Il enllcbcrger : ~lalldo('d l ll , i\ lr . 
Uiclsch ; i\landohas~ , ~l rs . Snyder 

:1. Over ture, " I' arulle uf IIII' Wuud.:11 Su ldi e r .. " (Chan"·h'r. 
iSli c) . .. . . . ... . .. (ir~ i l ~~ ir :; . .I rs.~r:/-Odl'l/ 

I II. ;\l a ndol a Solos: 
fa) "A Dream.. .......... . ... . ., . . ... . B(/(II,.II-O(lr" 
(b) " Th e ·1)lII.i" h 5 .' rc lllltl.·" . . .. lI l1l1",·Ju/llu /(Jll r 

Mr. l lcnneberuc r 
11 . la ) · ·Lu\'t~ · .. Lik c " 5 .ar" (From the Olle ra "1\1I :llIl i5" ) 

(b) "Lo"e'" Gold c n l\I c m o riCI!" .. 
Orches tra 

I'..!. l\1 :lIulolin Solo , "In Ihe S l li rli JC hl " . 
Mr. Brehm 

1:1. "Shi(tin" S llIlIlu ","II" ...... . 

Oflr ll 
D(M I 

,\lufl,., 

-:w 
For Mandolin Orchestra 

A Afaster Arrangement 

B y H . F, ODELL 

Of the Famolls International S uccess 

.ARADE OF THE 
OODEN SOLDIERS 

16S T-REMONT ST .. BOSTO N. MASS. 
A . .. lor Pre. S. mpa. Copy,,' Our Ba,,;'" " .ndoIin 

and Guit.ar M ...... i .... ''Th. CI!ESC.~N 00" 

• 

Orc hes lra ~==============~~===== •• 
PLEASE " .ENT(ON "CRESCENOO" WHSW WRITING TO ADVERTISERS 
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RECE·NT PUBLICATIONS 
THE TRUTH ABOUT MANDOLIN ORCHESTRAS 

I HAVE HEARD 

Witlt flI4f'V piece compo.fr', ","m, i, giV'H. al.o orrO"I1.,..'.. (Contiftuw from Page 6) 
Til. l,U.,.-, oft.M" "om .. indica', veul .. E, .a.... M, m4- beard a laroe mandolin orchulra in tune where lile Illninp wal lefl 

,::d,:·.:m:. :D:,:d:ijJi<Kl::':' ===========~_I~·~/~pl~r~iu:,:r::%~t~ni~~·n~~WSI n~rd~~1 ~~tC:~~~ IM~. f~,~ 
= and &orne of his assistants penonnlly test everf inst rument 

~~ro::p~nc:nncC~r\~d 8~~\~ ~ro t36 ~h~~/~~n~~n\!~I.t lJ .pll~Y~r;:si!:~ BANJO 
n. SUELDON GHEEN 

May Day D. S llcldon Gree n , E. 
Banjo and Piano $0.50 

An ensy dance ill schottische time, effeclive for teochins or for 
reciJ.n1 work. 
Urp wn Eyea D. Sheldon Gree n . E. 

Banjo and Pinno SO .50 
An ensy teacbins '!lumber with . :I yllri~ty 01 .melodies, .n ll 

i~~ti;;~}~:J' ~~t~=7~~fr~~~s J~IIISa~I!~~~Sl~~~g~:;. e(Jective 

Baby Eyell B . S heldon Cree n . 1\1 . 
Banjo and Piano $0.50 

. A catchy waltz movement with 800d melodies ::lI1d a variety 
of styles. A good number for recital or concert work , and, of 
course, eff~clive lor tcaching. 
jumping jake U. Sh eldon C reell , ]\1. 

Bonjo ond Pinno SO .50 
A lively 2 /4 banjo number, not at nil difficult, but eJTecli"e 

for concert work or teaching. This Olle is surely n " foolwnnner " 
Q( the clmrncleristic banjo sly Ie. 

JlU£CTIt UI\I DA ' j O 
_ . C. STt\. IIL 

T e n I'olllllllr J)u e t3 (. I'l ee iru m Du njo WllIi ll lll Morri ll 
Price $ 1.00 

A set of duel1l for lWo inslruments. effecti ve lor teaching. or 
for lwo ins trumenl1l to play for fun . A book which is desirable 
lor holh tellcher and player. 

SEN D NOW FOR SAMPLE OROER OF 

A . C . BROCKMEYER'S . 
Famous System of Graded Teaching PiOCfs 

IT COSTS YOU NOTHING TO TrtY THEM 
Send U8 your bUline88 card or letterhead as a re9uest for 
eample order, stating whether you want Guitar or PUlnO Ace. 
If you don't like the music return it; if you like it pay a 
special introductory price fo r the lIample order. 

8ESTTIBACiliNG MUSIC FOR np.G I~NERS ON 
MANDOLIN. GUITAR AND TBNOK 8ANJO 

C RESCENT MUSIC PUBLISHING COMPANY 

Equif' Your Orche.tra Wit h 
MANUS A-JUST-ABJJE 
MANDOLIN ORCHESTRA FOLIOS 

n. 3 i, I Folio adja.a iutlf t. u, tllmtu. 
Hold. from I to 400 "art.. All cloth durable 
c:our.doubl. n-!nru rcflib&ck. uolv ...... 1 bin ••. 

!I~ICIIO~ ::fl~ ~~~Il':.~.bo~-rv~!~"o~": 
t .. look UP tod"le with unlfunn co .. on 
the.u.nd .. 
O .... iR.1U lll ......... &., • • 4Oc :4Ht •• U .8D 
.Mi ... D.hll ..... , .... Me. MIt., 110 
Lar .. ai •• 101 II ...... .. [a,'.1Oc. duri.. 840 

A.k Ito .. ~ o.o.lc~ 

Festival Orchestra. of some three hundred playen. which t had 
th e pleusure of hearing on ils last appearance severnl years 380. 

C~l~II~~t a'~Olhl~80S!n~e,~flC\o C~I~~~~~ce A~rail~'is:u~i~l~p~rng\~ 
pair& of strings. for Messrs. Odell or Lnnsing personally tested 
C\'cry instrument. 

For some rellso n or other it is much more difficult for »Iarers 
1.0 upproximate th e same pitch when tuning th e double s tnnEP 
on mandolins than it is for violin players (0 nccomplish lhe S:lme 
purpose. 

_ ~~~111~id~h:s c~~~~~~~v~)~~~~iirt}~m~u~,r0:::''t ~~~:;;e~~ 
~W)~V~~k~no~lltr~e oSrl~8e ~hned ,~~'~~~~C;i~~' t~~n~~~Cpelli~~ 1I0~or~~ 
final SUI}ervision in a;e muller of tuning ubove mentioned . 
Once III a while varY your IHograms by having some udvanced 

pl\\ti~e~o~~~c~~ild your )rogrnm. especially if 'a u nre pla)'in~ 
to a @eneral audience who puy :ldmission. build the prograr1\ 
with the lIudienee in mind. not yourself. Make your program 
interesting. and remember that one of the easic.'1 t ways Lo make 
II thing interesting is to constantly utilize lh e element of sur-

~~~. wliW,rO:~'n~~~~3~g~nri~ }~Oul:nb~rs~ni:~~~~\;c:u~I~!n~t/:{~g 
else if you have to hire n lnlpeze pcr(onner. 

Gel ou t in front of your orchcslnr once in II while and lis ten 
to them with an unbiased e:lr. and look at them with an unbi ased 

~~~~d.nd l~~~)~~P~~c!h~n~lr~o;~dt ::,';u~l:n~ie~3~ l~nr:II~!;1 nll~~ 
trutlt' about whal lhey sec und hellr. Use you r own im n~ill ll' 
tion and ide:ls. and s te:.!! liS mu ch as you ca n from olher musiem ns. 

lI eu r all the good music thal comes )'our wny, Dnd go oul of 
l'r~~rc~I'~~s~~u!!~~II~li~r~~~:t!~;I~ ~ YOII have opportunity to hea r 

DOlI' t be afr:tid to be original. H you ClI ll gel Rood effects 

~~O~~i~'~~, :;,~~dC~I ~lr~':tl~~~:i ~~~~I~~al~I~;c~~mle number!!. U!;C it. 
Wh erever I}05.'!ible fit your inslrumcnts to the dema nds of the 

cOlllllositi on. DOII'l try to fit the composition to the inslru · 
menL'! un less th e required IIddilioliS to you r instrumcnlation ore 
ullflvail ahl e. 

wi:f ~~;;lr~ ::: )~~:I:~WI \\~~C~lh~.~::l~~~k~U:~}I:~~~~UBhVs~~~dl~~lra ~lll~ 
rl~': :~~~~be':! 1~~:~:~~::lli ~::~1 a~;~~~~~~~lrO!sJ:~i~II~!iCio~mil~~I;I(II~I! ;: 
orch l.'l!o lras. 

Vuu will find plent y of. good music that is pl:' r:1hle by yOllr 

~{Wfi~~duC::~I~~~~~i~I~I~~~~:~~~I~~I:~ ~ffo~ U:r :WII!I~~~ry ~i~,~r~r 
nrtists. if your 1>ln)'ers h1l\'e reached Ihll t grade. Ir your players 

:I~~)~~~n~l ,~l~ey :I~~~R g;~~d~~I~ ~~r~i~C!ll~~~11 ~1:)e};Oor~h~h,II~O~~ 
dinlculL I)ieccs. 

NOW READY -:r~z:,,:;~~~~;.rN.MJ.Et. 
Featured at the lut New York City Convention 

"THE MAJESTY OF DAWN" 
S.ll lln .h: .. o". ... ~nl. bJ' Eel . Coli . R~III .... t ... ~nlJ' _I nil Ie. 10 pIAl' It. 

Grealeat suite f~ile~~~i:~~I:;30N~~~chh~~~~~reasly for the 

PriteS-~il~.!t~!~n:aO~:: an~ Pia,no a~e. ea.~h :~ ~e!!t. 
DISCOUNT J3 1.:1% 

PI'~IfiI .. ,..nJ .... 110 .. 

PltblilJh~d by NJCO~(~DE MUSIC COMPANY, Altoona, Pa. 

Read the Article on the Banjo by D. L_ Day, of the Bacon Banjo Co., 
in the March CRESCENDO_ 

J 
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HAWAIIAN GUITARS 
PROFESSIONAL GRADES - All Ha nd Made 

!7 Year" 0/ ExperiMc6 in GIc1tar Bll ildillg 
WRIT!! 'TO 

W. F. BUSLAP, ~ 3731 Concord Place, Chicago,lIl. 

~ Famous FIT RITE Pick 
For GUITAR ( IIB ... aUa" " Sift ' " Or ftI'1I l ... 
al,. le ) and for UanJo. Now obl.lnabl. h. 
two .1_: •••• Ua- .be to It the 111161'" 
or Lodi .... nd Cit lid .. ,,.. 

~~I~~ ~J!in~~~c.:i~ nll~~I~~~. P~~ruFor~ 
t humb plek. At.ll dul . ..... Qd johbe ... or 
d ll'fttfrom 

HAROLD onTH. 1105 eo •• G •• taU. " fUM, Beato. 34, II .... 

WILLIAM FODEN 
Goitari.t 

~ 562 WEST 173D STREBT 
New York. Cit,. 

THE 
FRED, GREISCH MANUFACTURING COMPANY 

00 B ROADWA T. BROOJ[L Tl'f. l'fBW VORK 

TIi. l.re'" Mulicil InlfrulI.nt Mlnllflclurerl in Ih. Uniled Sllln 

REX Banjo., Mandolins, Guitars, Ukuleles, Violins 

EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY Band Instrum.nIB, Drum., etc. 

CATAt.OQUK PRSS ON APPLICATIO N 

L ATEST FOR MANDOLIN ORCHESTRA 
A Dandy New ~larc" 

by H. F. ODELL 

INVINCIBLE U. S. A. 
A

HUMDI NGEH FROM STARTTO FINISH. 
It haa un irresis tible, catchy, murchy swing 

Splen~~~tp~~t:r~~~lJtfnsi~~e~:, ~~~t t~i:'P~ifi~ 
tary in s l.yle. Aa good or be tter than " Young 
America, " " Yankee Pep, " "::ioldiers of Free· 
dom, " " Cre8cendo, .. or "Toaslmaatcr." Buy it 
and judge (or you rself. Good for concert or 
teaching. 

I'RICES: l it M .. ndolin. 8Oc; 2nd M .. ndolin. Guit. r 
.ee .. f' l ut~, Cello.2Oc: each: M.ndola, " .ndoc.llo 
(oolhnot.tlonl),3rd M.ndolln. U.njoobl. ICand 
A). Pianoace .. 8Ocaaeh. Di lM!OUnt I lSolf. Drum. 
• nd Ml'l ndoba .... 25c:nch. 

/I~lY AfANY PARTS SF/ALL lYE SEND YOU? 

Alk for S.mple Copy of our BanJ.a. M.ndolin .. nd 
Gul ..... r M" Ir .. ln@. ''The CU}>;SCE N 00" 

H. F. ODELL & CO. ~':,;:;:,~~ ~~:;: . 
\ 

\ 

" 

LINER AD. DEPARTMENT 
Advertisement. inser ted h, y, lor 15 ctll. a lin" tcch in .. r· 
tion. Ca~h. with order. !jot ' ,n tha" three liM II JtOr mon 
titan 8 lintll acceptt d. 

r."" nUlllt eompIQle.ooly .lIl1'htly 
S t .. Sc:huyllcili H.vOiIn , l'a. 

Chenet Guitar ~tudjel!t 
Th. Euled .nd Ko.t Praetleal Cou ... fer Bectn. 
n.re. U.ecI .. nd recommended by thovaancbl of 
t •• dI.... Incladu StaiN. Chorch .ad B .... • 
d_lnC.D,G. A.£andF. 8110rtu ... III",pIM". 

1'r7th_.u.d.l.""th,.ourbolcinll'''' 
r •• r Booh EadI &k 811Mt M •• I. Dlu • •• t 

B. F. ODELL & CO., 165 Tremont St .• BOSTON, MASS. 

111111111111111111111111111111111111111111 

ODELL MANDOLIN PICKS 

MANDOLINS OR BANJOS 

1 011 a.(lb. 

Made in more (orms and grade8 th an any 
pick on t he m8rk et. Eve ry pick hand. made. 
PEARL picks are 80mething hew and hAVe 

}~~~~~ep~Rt~r1erfl~viol~~al~~e: :~t t~l~ 
lustrates st Y)1:! S. 

These pick8 do not break, chip or warp' 
and produce a clear, bell · like tone. 

PARISIAN IVOR Y PICKS, three shape8, 
three grades. flex ible, medium, atifr. 

PEARL PICKS, three shape8, al l medium. 
750 "ord. ,.o ... 

Try a ..... " rl.,,1 do,. ... . 
S".cioJ , .... ., .. to TflI"A ......... Deal ..... /)If G~_.~ Do •• ". 

II. F. ODELL & 00., 165 Tremont St.. BOSTON, MASS. 

r-------------------~ I CRESCENDO AGENTS I 
, IVU/,·fU·; TIll'.' CUf.;SCf.Wf)() C,IN A I . IV", \ ' .-: III': (} flTA f Nf:O 
~ ___________________ J 

Boston. M.ss. The Vega Compllny ISS Columbu! Av •. 
Oliver Ditson Co. 178 T rl:!mon t St 

Chicago, III. Lyon Ii Healy J llckson Blvd 
Clevelnnd, Ohio Chilli. C, DniloT 12518 P enobscot Ave. 
OilY ton, Ohio Meredith'e Music Siore 109 SQ. Ludlow S t. 
F . II River. Mass. H an 's Music Shop 168 B.nk St. 
Hanford, Conn. McCoy's. IneorpQrll ted 89 Asylum 51. 
Kalamazoo. Mich. Gibson Mnnd.·G uilar Co. 2 19 P nTlons S I. 
Los Angeles, Ca l, So. Ca l. Music Co. 806-808 S. B'w.y 
Muscatine, Iowa Ch.se Music C.... 403 L.urel Bldg. 
New Kensi ngton, Pa, W . J. Murray 844 Fifth Ave. 
New York , N . V. C. H , DitsO Tl &: Co . 8 -12 E. 34th S I. 

P ittsburgh . P a , 

Providence, R. I. 
Senttle, W nsh . 
S ioux City, low. 
Syr.cuSe, N . Y . 
Toronto , Can.d. 

Sydney. Austr.lI. 

Ca rl Fisch e r 
H . A. Becker 
V olkwein B ros . 
Emmie J. Angell 
W . Ma ruIlS 
C. A. T empleman 
Rose F . Rogers 
Mabel Downing 

FOREIGN 
W . J. Stenl 
B. S. Greene 

C[)()per Square 
601 E. Ohio SI. 
632-634 LibertyAve. 

I ~O~C;i~:t ~~. 
404 Founl;l 51. 
609 E. Genesee St. 
333 Sackvillo St. 

19 Hu nte r SI. 
333 George St. 

Osaka, J apan Sukuke Mlkl 
T okio, J8\)8n The Kyoytk! Shosh., ISTakek.wa-thoKJobuhi-K. 
London , England Clifford Elsn 4 Son IS. Gr-.Iton SI. 
Qo thenburg, Sweden Gerhard Ohm W allga'an 27 

PLEA S E MENTION "CRESCENDO" WHEN W1UTING TO ADVERTIS ERS 

\ 
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Advanced Course for the Guitar 
By v AHDAH OLCOTT-BICKFORD 

THIS IS THE GRA \DEST WORK FOR THE GUITAR EVER PUBLISHED. 
IT IS PRACTICALLY A SEQUEL TO THE OLCOTT-BICKFURD GUITAR 
METHOD, WHICH HAS P~OVED A REVELATION TO GUITAR PLAYERS 

AND TEACHERS. 

IDl . The new work contains many features never be- Every ambitious guitarist needs this work, no 

IDl 
fore presented' in print; also, in addition to a matter how advanced the player may be, for it 
course of practical.finishing studies: many tine has many fine 8010s that have never 'before 
S0109. duets, songs w.ith guitar accompaniment; appeared in print- and some of them by great 
~nd guitar solos with piano accompaniment. masters. 

Price, $1.50 Postpaid 
Send (or our New Club In.lrumtnt Catalog 

OLIVER DI~(N COMPANY - -. 178 ~ 179 Tremont Street, BOSTON 
CHAS. H. D ON & CO. - - - 8-10-12 East 34th Street, NEW"YORK 

....... 
=lIC 

til" II I(g)" n[Q](g)~1 n~ 

HERE IT ISH THE LATEST . ODELL MA~DO-LIN FOLIO No . 3 
EVERY NUMBER ARRANGED BY H. F. ODELL 

Anotlur splendid coUection, containing 80m. oj the best number8 from 1/", Od.U Catalog 

~f1!tur~~de~ft~st ::r:b~a~~~'\t'W~~~G~8ii~i~LiJ.°au~~n~~~~~ch~ l~~~~~i~hb~i%~~u~}I~\B~o~~~~EmU~~r4n: 
'f::! !i~u~:~i~~ ~t~uiR*':()tYG~¥S m:~~~. 8t:~:~f ~~:!;n~~~;~~!af:.Av~~yE~:t~~ro'\r~~:'GOLD~~ 
MEMOru.:S. an in8trumental arrangement of this beautiful contralto sonll, may be used either instrumentally or 88 
an acoom~animent for the song - THE PHgNOMENON MARCH, a bright, snappy, catchy march - CANTASANE 
WALTZ S, Mr. Odell 'a most.fJretentious e ffort in the waltz line, introduction, three waltzea and coda, beautiful 
mel,Kiies and fine barmonies - T E COLONNADE MARCH (I. H, Odell), a pomp;ous, military style of march, fine for 

[] 
~~c:~ Pi~RIMM~SJJl:8:~ f~:~di:'\-!::!'ho::s:;~!~an sg~f.:e~::~::l c!~;:8~J:n~t~CJ~~tA'N'~[~E~ 7be~~:r~f 
olden times that baa made Gabriel-Marie's tame as a ~mposer - THE UJAMOND CITY MARCH, by the late Daniel 
A(.k~. a s~oopatt!d number that will please eve one - Mascagni'. famous INTERMEZZO. from "Cavalleria 
Rust cana,' one of the world's most beautiful composItions. , . 

A CO\tPLE'rE CONCERT PROGRAM J. included In this '0110 for mandolin orche.lra, or for 
mandolin and piano or mandolin and aullar. FOURTEEN PJECES which would COlt. if bouaht 
Hparatel,. $3.00 for the fttat mandolin alone. but. which, in folio form, co.tal/ 6 of this amount. 

PRICES:-ld Mandolin, 2nd Mandolin, Guitar ace., SOc each, net. Piano ace., 7Sc net. 

Complete Ht of part. In .• heet. musle form. unbouJd (1I11t. priu $3.00 to $4.00), may be obtained for Tenor Mandol .. 
Mand~llo (both notationll), 3rd Mandolin, Banjo obbl. (C or Al. Flute. Cello, at $1.00 for eath in.trument. 

Mando~ ... or Drums in MSS.·for an,. piece. in Folio at 25c: net. per part. 

...; 
, 

SPBCIAL DISCOUNT TO TBACHERS AND DEALERS 

< H_ F_ ODELL & CO. : . 165 Tremont Street Boston, Mass. 
ASK FOR FREB SAMPLE COPY OF OUR MONTHLY BANJO. MANDOUN. GUITAR M"GAZINE, ''THE CRBBCBNOO" 

U du ' ME51r=::svoJ(g)~ 
PT.F.ASF. M.ENTTON "CRESCENDO" WREN WaiTING TO ADVUTI8D.1 
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