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The CRESCENDO 

Silver Bell A GOOD 
SHOWING 

J. H . C. PETERSEN'S SONS CO., DA VENPORT. IOWA 

B&D 
Super . 

Tenor Banjo 
Strings 

50 cents 
per set 

Photogr aph tak en of an artistic: window display of Bacon Banjos. sent to us by Chicago 
Musical Inst rument Co .• ou r Chicago Representatives 

Loudest 
Stroneest 

Best Toned 

SEND FOil JLL USTIlATED CATA LOGUB 

Style No. I--SILV ER BELL (Nickel Plated) 
.\ Style No.2- SILVER BELL (Silver Plated) 

Style No.3- SILVER BELL (Gold Plated ) 

IMPROVED 
Grover Banjo Bridges 

better than ever before. OUf new patent. issued March 6, 

• $135.00 
175.00 
250.00 

The Bacon Banjo CO. 
INCORPOR ...... ED 

GROTON. CONN. 

BOOKS Known the World Over 

23 

new dpsign. the latter being considerably smalFer, making 
the bridge more practical and more alLractivol in apl)Car­
anee. The wood used is selected cu rly maple, which gives 1 .. 
maximum wear and the finest qu ality of tune. 

IMPORTANT TO TENOR BANJOISTS 

NON TIP BRIDGES are now made in several heigh18 fo r 
Banjo, Tenor Banjo, Mandolin-Banjo, Ukulele-.Banjo and 
Guitar-Banjo. and together with the Standard Bridge. the 

A 
line of banjo bridgea made. 

S,Mcial Di_ I"'" Iv ",," 

A. D. GROVER & SON. Long Island City. Nc Y. 
• I 

As the reBull of in liislen l demand, we have just 
releued II superb T enor Banjo arrangement of 

ZEZ CONFREY'S FAMOUS 

" K I TTEN ON THE K E Y S" 
OET IT TODAY Afr. by Zuh M ,. ron Dickford with .no Ace:. 

AR e YOU PLAYING 

"CRAZ Y .JO" " »ICKI N 'S" 
HARRY RESER'S W onderful T enor Banjo Novehi N? 

Prlct: 60c &.eh {with Plano Aed 

HeAR T H EM ON ALL THB RECORDS 

JACK MILLS. INC, 
M".Ic:P"bU.hu. 

JukMi1I. B"Udlnlr 
1 ..... .50 Wul 046lhSI .. Ncw York, N. Y. 

PLEASE MENTION "CRESCENDO" WREN WRITING TO ADVERTISERS 
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The CRESCENDO 

BANJOISTS 
ROUND TABLE 

CONDUCTED .... 
THOMAS J . ARMSTRONG 

'QtHI9 D ... nment II!. np.d.Uy 
for Banjoi.t&, buunyon. rna, 

ask qu •• tion. pertaining to Ihe 
Banjo,Dr c:ontribulehemL Quee· 
tionl or Iuggeltlonl will TlKlivl 
dUll consideration. 

Add,...," " RaIlJoWt. R • • "d Thill .... 
wnQ/Tft,C, uu"do. 

STILL FOIICINC AI·IEAD 

li
NE of Llic most g ra tifying results l!on ncclcu 

wi th the present banjo craze is the genuine 
interes t among-musicians toward the insLru­

. mcnL I n no other period of lhe banjo's 
history do we find cu ltured musicia ns from other 
fields assuming a hospi table altitude toward the 
humble banjo, overlooking ils trivialit ies. nnd begin­
ning a serious campaign for improvement along 
legitimate channels. 

The tenor bnnjo must be given credit for a ltrac ling 
s lIe).) . enthusias tIc a ttention, althou~h oLiter banjo 
Lypes. such 115 lhe plectrum and s ta nd ard models. arc 
also reaping lhe baner from lhe boom. Each 
member of the banjo f ily retains the charac teristic 
lone sought for a nd 1 c growing int eres t has nil the 

aPlltCI~~~n~I~\'~~r;b~n c~~i~ded that the ba njo tone is 

and 'even classic numbers, may be rendered, and 
pleasing results obtai ned in keeping with the per­
former's ability. 

These good poin ts have been mentioned in i his 
column before; they are brought forward aga in as a 
reason for the banjo's entrance into the concert 
otchestrn. As a n orchestral ins lnlmcnt supplying 
an essential voice. the ba njo's utility has not been 
sufficiently s tudied to give it a definite plnce. The 
present method of having il play in unison with 
violin docs nOl appear to be the best, although il may 
be a hopeful sign for the future. The sharp, ringing 
tone of n ba njo calls for a special part in the orchestra­
tion before It becomes n legitimale orcheslra. unit. 
Ninny orchcstrns, however. arc equipped with one .or 
more banj os, and t he ins trument has become n 
permanent fixture in dunce orches tras. Jl i~ a lso 
t!o ining favor in the concert orches t ra, n nolable 
Instance being its usc in Baltimore. where it has been 
officia lly recognized and accepted as a s landa rd 
instrument in a symphony orchestra. The banjo 
has been given that honor in the Century Theat re 
Symphony Orchestra. conducted by Frank Rehsell. 

Other large cities have capable orchestras Cmllloy-
ing banjos occasionally, the tendency being to usc • 
the instrument with care a nd discrim ination. The 
development so far has reached a poinl whcre it io; 
recoglllzed thal banjo tOiles supply a novel a nd 
effec tive color for ensemble or~anizations, especia lly 

in Ka~j~j{~si~' I~;~~l ~~~h~~(r~~r.o~'jdi Si·s being lfcpHred 
for the banjo; a space in 'the orches tra pit 11IIs been 
(' Ieared ; the cha ir is ready for the player, and t he 
musica l architec t is about to set him down among 
Jtis new friends. 

individual, a nd cannot be successfully imita ted. .If 
lh is inherenl qualily adds value lo the cornet, v iolll\ 
and c1arinel, il cannol be denied the banjo. In a _------------------tp 
large group of miscellaneous inslruments playing 
togelher. u single banjo can make it.s voice clearly 
heard .. because the timbre is dilTerenl from lanes 
coming from wood or brass; a fea ture which ma kes 
an inst rumenluseful in clubs and orches tras. " 

The variolls LLlIlings now employed are rea lly a n 
asset, which was formerly considered a handicap. 
\Vhen tuned in fifths, like the tenor, the fingering of 
melodic passages becomes comparatively easy. \Vhen 
tuned as n plectrum banjo, the player can execute 
chords of four noLes. with very little efTort, lhrough­
out the entire length of the fingerboard. Either 
s tyle banjo can be employed as a melodic inst rumen t , 
or an harmonic one. 

Sustained tones are obtained by the tremolo in 
linger s ty le or with a plectrum. Crescendo and 
diminuendo elTects llrc therefore possible of judich(t!s 
rendition' J,the legato corrcc tl¥ mainta ined, and sini!e 
notes or chords held in compll3nce with the sen timenl 
demanded in the composition. 

The banjo. in combination with o ther s lring 
instruments, forms many agreeable unions for duels . 
It supplies the harmon for the violin or mandolin, 
and generally takes the leading part if used w\ilh 
guitar, harp or piano. When joined to t he harp it 
crea tes a perfect musical alliance. 

u~~~:dc~;;~r:sa ~:l~ eandld~~o~hai ~d~Caen~~gC:I~flbe~~~ 
cs. difficult. ' 

An Up·To-The-Minute Method 

Master Instructor 
For the 

TIPLE, UKULELE 

UKULELE· BANJO 
BY 

GEORGE L. LANSING 

Contai nin g Diagra ms, Exercises on each 
String, Easy Melodies, Chords, and how to 
play them . Songs with Accompaniment. In 
fact, it is the Best Book ever published for 
these instruments. 

PRICE 5 0 CENTS 

WHITE·SMITH MUSIC PUBLISHING CO . 
80 ..... NEW YORK 

13£Utl1tJ.8t.. 
CRICAGO 

31.S. w ....... A ... 

. In solo work il hus IODg held an enviablc .posit ion 
a the s tage and concert platform, olTering the player 
a liable medium for displaying his ski.!I, and ncver 
d i ppointing, no maller what field of music it 
enters. Ragtime. jazz, sen timental , popular songs, •• t-----------------. 

PLEASE JO.NTJON " CJlJIJCI:NDO" W'DN ,..81T1NO TO ADVE RTISERS 
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The McNeil Chord System 
for 
Tenor 
Banjo 

DHE famous Mc Neil Tenor Banjo Course in book form -96 
pages. Written like a correspondence course with Questions 
and an.wers. Divided into two parts. Part 2 has 42 lessons 

(or the advanced student , including a course in simplified hlJrmonY. 

Invaluable for the professional player who 
would increase his knowledge and efficiency: 
for the beginner ; for the string player who 
wishes to learn the tenor banjo and increase 
his income by playing in a .. jazz'" orchestra. 
Students of the McN eil Chord System can 
readily read (rom piano music. banjo parts. 
second violin parts. 

Partial SllllOp,ill 
IUullr.t~ chord rorma t lnn.: 
Chord chlrlft i ... U ke,.; Banjo 
du .. ta,J..atlantlaccompa nlment 
parta: Tremolo "1,la ined: In. 

Bu 
CHARLES McNEIL 

",,,.IHr 
I !JHAM JONE! oaCHI:8TRA 

!:~hl:;ue~~:~: ~'!~~~:r~; ! 

HUNDREDS OF TEACHERS 
ARE ADOPTING 

11 .. _ to Uuiltl Cho,tl~ : l' l'no 
Chord Chubl, IOu lie ". tlellnlnlr 
. ; ... ... u •• d (. , ,,(,~." I 
h.ll'a rn inl' t" t",lItl chord l : 
lIa.mon)' tu t cud.; Arei­
de ntal Ifuid ... ; Chord lorn,.­
!lonl, d r.: Ana l)'oi, uf P iano 
Mn8k: l(e. dinlf Seeontl Vlolm 

THE McNEIL CHORD SYSTEM 

Tha author of tha Mc Naii Chord Syltem offers in Ihis 
COUrl" a method which hiS blln IUCClllfully used for 
ten y .. rl in hll ow n work with tbe I,hlm J ones Orches­
tra, onl of the hlghelt aallried mUlleat organlutione in 
tha country - the ume method now being uSld by hie 
studentl who are found In Ih" banjo 'fIction or nearly 
eve ry prominent dance and recording orch"etra in 
Chicago, and many other l eldl n, orglnl~llionelhrou !th­
out thl cou ntry. 

480 Clt.,-" I "Nn /.". 
All u pl.in"d . • ,.., .ho .... n in 
thtl McN"i l Ch,,,"1 S),II"'" 
.... )'Ioltl • • n .nd to rncmu,b". 
The t ... .. nt )' ...,,,entllfu.orhurd 
c h •• t.canbc lcarncd .... lthou l 
the UH "r noto. t;,")' for ".r 
1.la), .. n; ln". luabl" ror ... r iuu. 
M"de nt.... 

Price $3.00 Net. Sent C. O. D. on approval if desired 
Tllche'e ..... ho adopt thie method entitled 10 

_ \McNEIL CHORD SYSTE~~"o~~:{i~ ;;:~;:~~on St., Chicago, Illinois I 
._~o.'_U~lIIIIla"''''_'.IIIID~latllUnJ.MIIIIIIDlIlIUIllIt~DllllllllUlDtllIIIIMIUCWlllllmIlDIIII.1I""llllJlIJlnI1~...utt. 

40 - Grand Mandolin Bol08 ,fthe Moet Famou, Bong8 - 4n 
FULl. HARMONY PI, A YINO ~If AUBREY STAUFI"ER 

This wonderful volume containa the world', moat famous· 
!!0",K8 arranged in the duo, trio and quarto alyle, of man­
dohn playing by one of the greatest mandolin a rrangen in 
the world. Among the numbers in the book nre : 

::Rocked In the C ... c~~or the Oftp" ":~\k~,°{yt=~ rl Thou?" 
"N~ .. rlfr, 11)1 God, 10 Thcc" 

';'~~hen You .~~·~!:r~~~·n .. M'KI;e,' 
'10 In all. I"rlo •• , S I .23 

Littig'. Comic Bong, (or Ukulele, 25c, Givea the melody 
of the songs and word!! and chords in diag ram form. 

CHART .lISle PliBUSHIN6 HOliSK. 26 Q,i1C7 Sir"i, CHICAGO, Ill. 

GUITARISTS!! 
WE HAVE SOME SPLENDID 

,Gut and Silk Guitar Strings 
~Strong, true, right gauge. Just like we uBed 10 

have before the war. ABk for ODELL SpecialB 

PRICES: ~::·."ndd:Z::;,4~~",':.'!~~M5z~.i~~\ 
A..k/o,."ncwlbl/lA • • UfI 

H. F. ODELL & CO., 165 Tremont SL, Bdalon, Ma ... 
o ' 

Littig 's Jazzing and Ragging 
Tenor-Banjo Method 

A plain Hnd s imple inlltructor in the arl (If pln)' ing 
up-to-date music on the tenor banjo, rlI~ging, JU ZZ· 
ing. filling in, rhfthm lind hnrmnn y mnde enll)'. 
Con tains a splend id collection for lrick suloll IInll 

i~I~lu~~1I ~:~~II~~~ :~I~::v~~~n~;~ozi~:~~?, I~ ~~~~I~ : 
ern Mi8ercre," "Rnggetl Ann it.· Luuric," "lin! li n! 
De"lGang," "Blue Smoke, " "Awful Wenther," 
"IJoet and Peasant Waltz. " "Sand Dance, " " Pllt's 
Pat rol," "Schumann'}! Dreu m, ,. and otherll. 

Price $1.00 

Littig's C-hords for Tenor Balljo 
A complete book o r cbor 'la Ilnd jazz chords which . 
with little practice. gives nnyone II know ledge of the 
chords, 8trokcs and harmony 118 applied to tenur­
bllnjo playing. A new method uy whi ch anyonc call 
pIny a t 8ight, Price 50 cellt s 

r-­
Chart Music Publishing 1I0use, 26 Quincy St. , Chicago, III. 

TEACHERS HOLD YOUR TENO. BANJO STUD""S UlN"' , 
, Te.ch Ihern Modorn D.nt-e Ott-hellra Cho", ~ .. ith 

THE JAZZ FOLIO 
Altiul utOl I)' ... h.tlhe' ..... nt. Allreli t baok ror oob" .UOpolll"ld 

Teaehen·prlc,,.,,nroqUHt. 

Publish ed by NI CO MEDE MU S I C CO. , AI/ool/ II, I'll 

PLLUK KDn'ION "CR.UCRfDO" WBN WRITIllO TO ADVERTISERS 

\ 
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I C!:~~ C~~ I 
I A."., _. ro .. ri'''. ",,~ ,,,,,,,,""18' ..... < ,...", •. Id ..... ' I 
'-~ . ...!:::!..!:.=::!!!:!..:::.=:..::!!'.=-=~J 

IS T il E "''':NO It iUNJ O A MUSICAL INSTIt UM I-:Nl'7 
'8 ,,· WilliRIl,' l\I orrill 

II 
I IA YI': oft en wQndcr4!d , dllring fill my tru" clli ng, lind, in 
fucl , over since the tenor banjO hccnme opulur, why it 
hDS not been tnken more seriously with the profession in 

. ~~:~lIs~~f~~~h :~I~c~fh~~r~:~ e~~s~ solo instrument, to be 

we~ ; lIfil:~I!dit/o~n:t;co~~c71;' (~;I~~:i~~~:;;;tl~~t bt~li ~h ::(r dl:~j~~~ 
limit iL'I llos,'1 ibilitic.'I lIlIa ll art islic ins trument as well. 

Th e murderous torture fi nd fake tunings thnt nrc 3dopted a l 
present by II mnjority of players are ccrtninly n diserace to the 
Instnllnellt. If we arc going to hnve a tenor bnnJo, why not 
tunc i. properly? . 
• 'suppose tha11he Yiolin or some of the other stnndnrd instru­
ments were tuned in fake tuning, nnd were giyc n the same treat­
ment lhe tcnor banjo gets, in inC the outcome and result, and 
see how quickly lhese inslru enis would lose thcir prestige as 
real musicnl inslrum s. 

5O~ve'thj~:10':.ftil~~~ i~e~'ortha~611~?d tk~~!~ Er~oe~f~e~ni~~~~Y-
ment that can be lenrned 35 e3sily as the tenor banjo. Don'l 
you think that the tenor banto has arrh'ed a t a point where it CUll 
be clossed ns an artistic mUSical instrument? 
, I hOJle in th e"nea r future. th at better players wiJItake up the 
instrumen t for art's !inke, although it is in its infanc:y a!i far all art 
i!ll concerned now. As long as the public hears nothlll8 but slnm-

~~ro~o~ :nrt~~ei~~~r~mbe~~~o, ~~ ~~:tt[e~m~~~i~'i!~ill~ho~~ ~~~ 
public th~t reo'll music can be played on the tenor b3njo just the 
so me O!i an y other iegilim3te instrument. Theil we sl1311 be ., 
proud of the tellor banjo. The tenor banjo is an America n 

~~:lrle~r~:~~~~il)tU~. ;~:[:~b~~~~~cl~~d.3nd producer, nnd hns a 
The mallufadurers MC :mrelv }Jiving us wonder[ul insLnlments 

at' present. Always chnose a )lIgh grade instrument to get the 
hest resu lts , which will impro"e :'trou r work as well . . 

ml!ch'!'u~~:~~ AC:dl~i~,e~i~il~g ~~~it~'~r:' I:i~h ~'1vr~r p~~i~~U;r~?;l:~I~ 
l~~~rb~~ifo~s :11~'~'~:i~~ii~ ;~S~:'t;:~:s ~~~ ~~ti~~~cs~n~~:c~!lk!~; 
it jus t as succe.'i.'Jful as in orchestra work . Think it over. 

There will be i5.<;ued, in the nca r future, a few concert numbera 
for the tenor banjo by the ...... riter of this article, which will prove 
of interest , as music of this grade is very limited at the preseny.. 
lime. I hope to !ICe more music of this s rade issued, which t· 
bad ly needed lIOW to e1e,"ute the tener banjo, which was born ' I 
America. ~ -

ODEll KRAIT SHEET MUSIC COVERS (.'::'J:il.) 
W ill keep your mUllk clean, ord.rly, where you can find jU11 tha 
pari you want in a second. These coverl wear like cai t Iro n. 

~.':rt~r:d~~en:;:ti:~~~b~Hm;~;.aMdus~~ ~~~r;~~;o ;-~e~ 
ar.tely. 
8_11 au. No. lOll.'. ror I s 12 m •• le. Ltra-e . lu. No. 111.1. ror U . 14 ••• Ie.: 

~
PRICE':1'NCLUDING PACKI~~;"05TAG.~OR EXP~~;S 

0. 000, aman si%e • • • 10.40 1 ' . &0 ,2.2& 
(J, VO .', large siu! • • • . &0 1. 7& ' 2 . &0 

S P ECIA L DI SCOU I'\IT TO lEAC H~RS AND DI!A L ~ R S 

H. ODnL & 00. 165 TIIEIIONT ST. BOSTON, !lASS. 

Read the article on the Banjo in the ntxt iuue 

ED ITORIAL 
(Co"U,uU'dfro'm PGg.IO) . 

dur;h:O C~.al~ iB\ilt~~~n~r '~'ht~ ~~~ot~.u~ldi~~ddi!nid 
designed it, assis led by L. A. Loar and D. C. Mafit. 

We have already announced lhal ins truments of 
the mandolin and guitar family aTC now being used 
in many of t he leading dance orches tras throughout 
the country. Banjos and tenor banjos have been 
u'sed in dance orchest ras for a number of years. Now 
11. A. \"cymann & Son announce lhnllheir orchestra 
tenor banjo is included in the regular ins trumenta­
tion of the Century Theatre Symphony Orchestra. 
This orchestra is one of the finest organiza tions of its 
kind in the country, and it is interes ting to sec how 
the frelled instruments 3rc grad ua lly findin g <.I place 
in regula r orchc!.lras in the t heatres. 

Gi~~o~: I~~~,t ;~:h~~e ~~~s Itae:i~~~~ }~~ fe~~~~lny ~~il~~~ 
and relurns to Boslon lo accepl a posi~ion wilh 
" ' aller Jacobs, Inc., as ma~Rzine manager and 

~~~~i~~o~vi[ha~h~r~!~~gfi~~~d l~~~r~~~~~' 1. I-t eH~e~vi" I~~ 
joined in Boslon by Mrs. Butlelman laler, after she 
finishes her contracl as organisl a l the Firsl Congre­
ga tional Church in Kalamazoo, and assistanl lo lhe 
We~ tern Norma l College musica l departmenl. 

c 

Boston Mu.ic Compang Edition 
f or 

Mandolin Orchestra 
TH E ROSARY· NARCISSUS 
E. Nev in '. be.t known eompoaitions 

Arnn..n bJ" H . F. ODELL 

The famous' 'Rosary" makes a de­
lightful mandolin orchestra number, 
!~t af~en~\~ h~,:o:::::::.!~~~blrt~~g~! 
uaed as a concert or teaching number, or 
85 an accompaniment for the 8OnJ. The 
arrangement of "Narcisaua" la very 

~ti:ti:' w-:r~d~~~n~w~~~ ~r:::!:rt1~~.melody 
. REMEMBRANCE 

T~l-..()d.U 

Another intereat ing number with fine mel· 
odiea and harmoniea. 

PRICES: lit MandoUn. 3Oc; 2nd Wandolln. 3rd 
Mandolin. Mandobau. Flut.. Cello. l!:Oe uch: 
Tenor Mandala and "andocellot . 
Banjo obI. (A and CJ. JOe eae.h. 
"ao.ary" and ··Nan:lllua," !Oc 

~=':t'~ns:r~'l::~:::~c~~ 
H. F. ODELL & 00., 165 Tn ... ' st., a.. ........ 

PLEASE IIIDiT10N "CItUCDlDO" WHEN W8lTIH'O TO ADVBllT18EJU1 
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rograms of I[onttrts anb ~e . 

Co nce r t g h ',· u by t h e II lIrlrOrll l~ II "' I TIlI C l u ll. F . ( :. II rad_ 
hury . ,lirt'c l o r. US>l i .. II ' ,1 h y J n h .. ,.un ( :. UII II " , J,! uil n r i,<I. 
F r iln k e. Urlldbury . ha ll jui" t. 11 11 ,1 ) 1 .. " . I lld., M u ra ll d. ' r­
'\l' nh ltlll il' l. tlU,ITII IIII. II I II n Tl fu r ,l . CU II II . . 1""" 23 . 1923. 

I. (II ) l\1;lr(' h , " '1'111' (:r lll ' '' ' ' rj lw k'' .... ,. . . . OrMI 

~~~ O !;r;~·I'r~ .. I :i'~~h~ ~;t;:~::, ~;;,~~ ~ ~ II.I .i ~" ~ .. ',',', ·.·. i;,;,~g~~,~ 
Il urlford Plf'dra l C ll1 h 

2. ((I) .. Vir,.: in i ll," l\h·d ll'Y ..... . 
(1.1 ) " A H II~l illl " l-:"i " IIII,'" . 

Ba njo St's td 

3. G uitar Solos : 
(a ) O ,'c rtnrt! . . ... . . 
(6) Va lsc Br ill lll ill . . 
(c) cO ncer to . .... 

J ohnson C. Bane 

4. Sopra no Solos: 

.1.Uluillll,/Jrllllbu'IJ 
· ... /Jam;/I 

... . IJalle 
.. .... H,me 

. .••. JJfllll! 

(a ) " So n g o r th c So ul " ... ..... . ............ . Buil 
(b) " 1 Kuo w a Lovely G a rtlcu " . . .. . D' J/ard~/ot 

Inde l\'forander-Wohlquist : l\'l rs. Arvi d C.'1 rlson, 
Accompa nist 

5. B anjo Solos : 
(a) Ra Sio8o R o n do ... ...... . 
(b) Valse, " Flowers o r S llai n " 

Fran k C . B radb ury 

. . ... . ll-farks-Eno 
.. Drmlbury 

6. "Co ld e n Me m ories" 
P lcctral Club l\ l:lIldolin Quin tet 

7. C uitn r Solos: 

.. Weidt 

...... Verdi 
. Ranl ~b~ ~::;:~!:~c ' N~;" 2 ......... . 

(r) " Ind ia n P(lw,",'ow U Ullt:C .. . . •••...•.•. 1JfIIlf.' 

J ohnson C, Ba lle 

8. (l' ) " I'o lml nr Itnli li ll Air .. •• .. . . 

·t~~ ~·l~~cl~k.~:I' P.: '.~;:: ;;1 ',,: , ', ~ i~ ,', ,: ' 
ElIscmlJle 

Ha d in S e r c ll a d c ~ i "' n I .~· Ih,: l' ru ,·I, le n Ct· 
III S t u l iu n " ' S A D , Fm!l r·r· .. . l·rU" i, le llcc . H . I. 

\Vnltz, "Chuin or Du i.8 i, · .. .. 
M arth , "Cr{'lfcendo" .. . 
Callrice, " 1..!Id y Dn illl~·" .. 

Serena/lt,rs' EnN.'mlJlc 

Voca l Du els: 

.J.Ulu i".Q 
. . /Joev" 

.. . GtJ!lyill 

S'·"· Il It ' .I' ·r ll 

"~lolI ' l You T u k e II C llIllII ' " ,. ith [\1,,1" .. . HlIdY-illarsh 
·· Durolh )·... . . !ll flrfin 

M isses II :lzel alld G ladys Fou lkes: l\ IiSll Et hel f'lJ lll kell . 
1\ ('I.'Olll lla ni!lt 

" ':l l tz , "A I.o '·c C hu L' · ..... . ................... . A d'a -O/lt'li 
Overture, " l.u l'\ l ~ J1 id" .. . .... . ..... ... . "l'/rf·fJdll 

Sere nad crs' E nscmble 

Mn ndo('ello Solos: 
" 0 ,\ " k of I IU' S t u rM" (r-. lcxicu n Folk SO Il /ol) 
" Ali ce , W h e re Art T h u u ' '' . . . Ascher , 

W. s. r-. larsh : M rs. A . e. Wixon, I\ rcolll p:lnis t 

Two Sh' p, " l.ud y l\lt· t t le~omc" ..... . ....... .... . : ... . Sfahl 
Pl unta tion Melody, " Curry !\t,' Ihll'k 10 Old \ ' irg inn y" 

W and-Odell 
1 nt erm c7.7;O, " F r h·u lez7.u " . . . . . . .... . . . JJrfll,ollll 

'"'-./ Serenad crs' Ensembl e 

Ba njo Solo, Seleeled (Ph..'Ctrulll Style) 
l\'lr. F . E. Northru p; Mrs. Nor UlTul>, Accol p:lIl is l 

B anjo D uct, Selected (Finger Style) 
~1 r. Northrup and M aster Northrup ; M rs. Northrup, 

Accompanist 

Ba rcarolle , '·it"dlun ' N i~ h l " ("'Tilh'~ ur Huffm u n n " ) 

l'. la rch , " F ic!,1 Em, ll,tII " .. 
l\ lcdlcy, ··u.l1t·':'I· Su ll ~~" 

ScrCnadl'!'l" E u"t'l11hlr 

Offf'llbarh-Odrll 
....... Goggin-olld l 

Idyll , " S um nll'r FIl II/·i.· .. •• . ... . /IolJerls 
:'Il r. !,iuj,C, i\I:uu lulin ; ;\ 11 .. ;\ larsh, :'I l:u ulucd lu; 

i\lr.;. \\,iXHll. l' i:tllU 

",uartel, .. 1,,1\,·· .. (JI, I :-0""" ' 1 !"iUIl j.: · · • • .• lflllh,".(Jdell 

?\ I r. ?\1~:.ltd(II;~, ~llla~; ~:~II:;!;Ii'~ ~ r ~ :;~II;j~:~h ~'~';~:~; (~'~~~I'I::'hn : 
Ov('rlurr. " I" ' rl'l ill il I·ri m ·' · ....... 
" ',,llz, " n ll r"" I" " 11 II.·II II/ i ,·,, " 
i\ l:m'h, " \ I ,h,' \\i r .· .. 

..... . '.' IIlt/i{f,~;f 

~t·I"I'nadt'r ... · EI1""'ll1loh, 

N .. :WS 
(COl/iiI/ lied f rom Page 8) 

Jfl/m~/fmf.('ddl 

Cha ll is.'" bUHjll sn ill is i . ga\'C a Vl ' n ' sIH·ccs."ru l red tal 'a l thl: 
New Ce ntu ry Drawi n/ol HOIl I11 . Ph ilailclphia , Pa .. in Fclln tury. 

Atlhc o lle h undred and rort \'·six t h se renade of th e PrO\'idence 
Serenaders. G . Cre~w i l'k \\"IIS th ief Sl'renader. T he program 
included sclect ions by t he G Oi r lidd Trio. :\ Icssr.;. TUfne f . .! ;lrvis 
nnd Bai nt on ; read in~s by i\ 1iss Crace \\"allact' ; banj o solos by 
F red M:t ntlcY.:llld :t t rio com puscd or l\ 1i..-ssr.;. P:Il"SOns. mandolin , 
F riend, banjo , and Bain ton, Ilkll lel.'. The G. E. pl:.ycd scvcra l 
select ions. 

At the one hundred anti rOft y-scvcnth sc~nadc , Mrs. Clinton 
King and Mrs. Ellis Markham ..... e re Chic( Scrcnaders. A h:wju 
dub, COin posed or !\ I f'lI. I iolt and l\ lessrs. l\ la rkh am , Friend , 
Pa rsons and Kenc h. ph/ yeti ; 1\ lisscs Louisc Kc nnison :" Id Ed it h 

~~~~~ ~,~i~t~~a :~l~::~\ ~~~I;~ I ~t~:~ i(' ~~;:~~i~~1 '~~:~~,~nl~~~~~i!" '~~:~~ 
K~~~h~rn1~'\~li!~~dC: !~~I~~~ 1~;I~ihl~~l iD:~~!~,~~t:~::II:II ' ~:;i~~ ~~~' I~\~~ 
fI~l~c~I~~'(S ~l:~iS~~ ! !I!\\~~,lk~~g I:~?':!\\~; i t~)'='(O~e;;r l :~'b '~ol~iR~i~~: 
(di Cupua-Odell ) and " Invincible U. S. A. March" (Odell ) . 

The Odell Mandolin Method 
IN FOUR BOOKS 

IS THE IJIOST COlJl PLETE, PRACTI CAL 
AND PROGRES SI VE METHOD 

PUBLISHED 

It contains every 1)OIIMibie l}oi nt about mandolin 
playi ng. 

... It tells where "nd when to tremol.o t hroughout 
the ((tur books . The use or the tre molo is in· 
dieated by t.he slur. ex actly thl! Slime as in ill! 
Ode ll arr" ngcmen18, and II pu pil s tudy illl{ from 
this book ill nlwaya able Lo "pply the t rem"lo 
properly to nny piece plnycd. 

Over 1000 teachers usc the Odell Method. 

Mabel Downing, TOrollto, Catt .• /Jays: 
"lh.vebolen _k;n~.Pt!r rectm.ndol;ntutor ror 
20 )'e . ... balh In E urope . nd A on.ricli. I IoIIVl' 
fouod It In t he Odell M"ndolin MCl hod. In the 
future l . hIIll uMl noolher." 

Four Boob, each $ I .OO. Book I , (or beginners: 
book 2, 81ightl r advanced; book 3. advanced : 
book 4, duo, t.rlo and quarto for ms. 

S. ... l jo .. ei..., .. lftr/ri"'nf/CIO'""'.,. eo,, ' . " ' .lIn,I ... ,t,a l ", ~ 
IftJdinf/'rG<' ......... qf fh .. '01"ld""' .. allo~ l il. 

H. F. ODELL CO. 165 TREMONT STREET 
BOSTON MASS. 

PL&A8E MENTION "o_ommo" W'""II:&:N WRITING TO AD VEJt.T18 ER8 

\ 
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7'h. CRESCENDO 

R'ECENT PUBLICATIONS 

GUlTAR 

OLlVJm DITSON COl\U-ANY 

A,h'aueccl CuurlJo for th e Gultur Vahdah Oleotl~llJckrord 
Price - SI.50 

This book is th e much looked for sequel to the Qlobtt·Bick rord 
Guitar Method. It contains the 3dvll,nced rorms of plAyi ng the 

~~i~~dj~ldc!Sn~~~tionl~Ywit~~~hc!/~!~ho~!CGr3~ir~J.lh~~il1~~~ ~h~ 
tech nical studies given nrc exercises in octa\'e5, tenth!!, continuous 
open notes, scales ond chords in vllriOU5 keY5. together wit h 
exercises iIIustrntjn\t1u:! kcvs. The keys shown i ll this book nrc 

~~cl~e:s ~ifn~. kes:~c'~~ ~:~ ~~d:~~c~o~oa \~r~~~~ ~~lj:~le~~~ 
.minor chords in vuriao, keys, nil grouped together; also domi­
nant seven th chords Qnd diminished seven th chords, somethi ng 
rather. unusua l ill n gu it or method . and there is II enge exphlining 
how to play guitur music from pin no pnrts. '( he sextolet is 
ca rdully explained. nnd th ere is !.Ilso· . of text 
molter on " louch." Other technical arpcg-
wos, right-hand harnton/es. cnrcfully rations 
of how to play them si ngly, in chords nnd with dou ble notes. 
There are several e:~crci5CS :lIId st udies 011 the tremolo, slurs, 
mumed sounds. A page is de\'oted to vnrious t rick5 or plnying. 
F rom a musical stan~ oin~. the book is ? splendid coll.eetior of 

num rs to en rom t eo masters of the guHor. The guit ar 
ducts IUC especinIlY"'nl.(r~ 118. nnd the numbers with gu itnr and 
pinno uceompa niment will be of interest to guitnrists. While 
the book is called nn od wlIlccd course. mo ny orthc exercisc!> and • 

~~i~~ri~~ n.1'\I~ i g~:~t~?il1dl~~~~·;::(\r/t~~~~i~it?~~~et~~I~r~11il~~~~ 
gui l:lr lovers . • 

TENon BANJO 

CHART M USI J; P UBLISHI NC' HOUS.: 

Litt ig's J azzin g Dud Rasgin g T e nor n anjo M e thod 

Price $1.00 , 
An easy instructor for learning to jan nnd rag music and 

~~il~i~' an~:r~~~!li;1IfJi~gC~I~~~~ ::~i~~J~~~~~:tili~If~; 
some is done with chords. 
en how to fill them in. 

ic runs, alld 

S~':::· st~i~s~ 
pngcs arc devoted to unusual trick 

';America's Fastest Growing 
Musi·c Trade Journal " 

~ElE:r l4Iij~ll<C ~\WI~ 
Devoted exclusiyely to the interests 

of dealers In small goods • 

Il.IlVIE .- HI&WS'l!' .,;.. mSDlUc1l'Il'ri\ 
Interesting information concerning 

.--/ Music and Musical Instruments 

HEET MUSIC NEWS 
42 WEST 42NO ST •• NEW YORK CITY 

•• w 
For Mandolin Orchestra 

A Master Arrangement 
By H . F. ODELL 

Of the Famous International SttCCe88 

PARADE OF THE 
WOODEN SoLDIERS 

T1=:~:'::~~EW~ ~~~~~~t"!~: 
ILDd i. now on tour of the countr'J'. Tb~ p~ lion. of th, 
... tm, tal.c4~num b.en publiab-'- formando-
lin J&did .. alodiu,j/.,.. ~0tIh-
.tra don of the p&rU. Exc.l1eal 
1M plu tor fun. 

,t th,funou • 
.. made b7 lb, "I .. 

~eft'KU"n\lmben."rpu U.bedforo~=~~r.!:' -. . 
P&lCD: J .. ' ..... 11 • • MI Plaa. Ace... 4tc: ftdl 

~~:':"'~~~~~':i.~t-t:.:f::::: 
thu) ... InI ...... 11 • . 3k nda. til OrF. 

R..-I ... en .... tn ...... lk .. t. 

How many parts SMU WB sond you? 

H. F. ODD.L • CO. 
165 TREMONT ST .• BOSTON. MASS . 

.uk ~ ~~'::~~OacR=:~n 

< 



The CRESCENDO 

Chenet Guitar Studies 
Tbe Eul_t a nd MOit Praetlea1Cov.rM {Dr S_Kin· 
nan.. Ueed and r.comman4ed by thouaanu of ' .. ch..... IlId.,. .. Snl ... OD"'_ .. d Bu r. 
ct_lnC,D,G,A.EandF.8hrttnc.' .... I"" .. 

TrY th_lIucJ.l .. with )'our bec\nne:r. 
r •• , 8M... Ita(h Me 811MI M .. le 01"" •• 1 

H. F. OD ELL & CO •• 165 Tremont St., BOS TON. MASS. 

~ Famous FITRITE Pick 
For GUITA R (n ••• u ... "Slft.l" or "I'lIlu 
al, lda,,' t." o.lIjo. No1l' ob«..l"abl,I" 
, •• • I&H: • •• a lln-a'u to I t tha a.lrltR 
.f Ltullr.,nd Cldld,.,.. 
Snull' flU; nlr, ah'el,. nlo;:lc.I~. Price PeT 
pair, ~pOItp.ld. includinlt c.llulold 
thumbllick. At all dealen and johben or 
dlreet rrom . 

HAROLD ORTIl, 1105 (Galll on.fllth A.t Dat, BOIIOD34, Mw. 

WILLIAM FODEN 
Guitaris t 

562 W EST 173 U STREET 
Ne w York Cll,. 

THE 
FRED, &RETSCH MANUFACTURING COMPANY 

60 BROA DWAY. BROOKLY N , NE W Y O R K 

lb, Larlnl MUllcal Instrument fliinuftclur.r. in Ih. United SI.IH 

REX Banj .. , Ma.ndolina. Cuita" . Ukulel ... Violins 
EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY Band Instrum.nts. Drums, .tc. 

C AT A LOOUE FREB O N AP P L ICATIO N 

L ATEST FOR MANDOLIN ORCHESTRA 
A Dandy New March 

by II. F. ODELL 

INVINCIBLE U. S. A. 
AHUMOINCl-:R FROM START TO FINISH. 

It hlUl an irresistible, catchy. marchy swing 

Splen~~dtp!~ta'r~~~lltins~~~e~I:.:, ~~~t t:i!f.p~~n: 
~~:i~8~~rl~:y ~k:eOO$e~~' !><:~~d~~~~ ~;y F~ene~ 
dom." " Crescendo, " or "Toastmaster. " Buy it 
and judge for you rselr. Good for concert or 
teaching. 

I'IUC&S; hi Mandolin.lOc; 2nd Mandol in. Cu;tar 
aee ... · Iu .... Cello.2Oe each; Mandol .. Mandoc..llo 
(bolh notation.). Brd M. ndolin. B .. nJuobl.lCand 
At.I'i.noacc ..... c h. Dl lCOUn ll lSolf. Drum • 
• nd!oIIndot. ... UOCO!uh_ 

IlOW AIA,NY PARTS SHALL WE SEND YOU? 

A.k tor Sample Cop,. or our Banjo. Mandolin and 
C ... ltar loIa .. a.ln .. 'The (,"RESCENOO" 

H. F. ODELL & CO. ~~\o::.::: 

\ 

\ 
( 

LINER AD. DEPARTMENT 
Adv.rtill". ... '" ,m",ud It", for 15 Ct.. Clli" •• • cuh. ' ''"r­
t&on. Quit with. OTcUr. Not I ... tlton tlLr .. li,. .. M r ",on 
t.\an ali ..... acc.pud. 

M UST SAC ItI Jl I C H -SI7J. K·4 Gib8<>r! MandQCO'11oat Sir>.OII. Cannot be 01.1 ... 
Ilmrul.bed f rom !HIW . Add,..... narry Il . NourM'. m Our.)' Av ... Crand 
J ... nctl ..... c..1o. 

The Odell Mandolin Duo Method 
Expl a ln ll full y e very point of Duo, T r io a n d Qua rto 
playing. USOd e xclull ive ly bythouaands. 11.00 pUlp'lf 

11I111I1111111111111111111111111111111111I 

ODELL MANDOLIN PICKS 

MANDOLINS OR BANJOS 

I Oe • • Gb . 

Made in more forml and gradel than any 
pick on the market . Every pick hand nuuf •. 
PEARL picks are something new and have 

i~~~~~epieIWSr~ettivioft~~al~~ee· ~t l~l~ 
iU8trate8 style 3. 

These picks do not break. chip or warp 
and produce a clear. bell-like tone. 

PARISIAN IVORY PICKS, three shapell, ' 
three grades, flex ible. medium, Itiff. 

PEARL PICKS. three shapes, a ll medium. 

T r :r. n •• aor l.d doz ••. 

SPilcW I'I-i~~, 10 T,oc".". Or Deoler. h· GrN. or lJoU". 

II . F. ODELL & CO.. 165 Tremont St.. BOSTON, MASS. 

r-------------------~ I CRESCE ND O AGENTS I 
\.. ::::./::.":::.:.:::..s::.:::~'':;;,:.:.::::;;.':::.:::::.J 
Boston. Mass. The Vega Compan), 155 Columbul Av • . 

Olivn Dilson Co. 178 Tr emont St. 
Chicago. 111. Lyon &: Ht'aly J ackson Bl vd. 
Cleveland, Ohio Chu. C. Daile, 1.l5111 Penobscot Av •. 
Dayton. Ohio ... Meredilh·. Music S lOre 109 So. Ludlow 51. 
Fall Ri ver. Mau. Hall's Mu sic Shop 168 Bank 51. 
Hartronl. Conn. McCoy·s. Incorporated 89 Asylum 51. 
Kalama::coo. Mich. Gibson Ma nd.·Gui tar Co . .l l9 Par.ona St. 
Los Angel,s. Cal. So. Cal. Music Co. 806-808 S. B'way 
Musca tine. Iowa Chase Music Co. 40J Laurll l Bldg. 
New Kensington , Pa. W. J. Murray 844 r~ifth Ave. 
New York . N . Y. C. H _ Dil90n & Co. 8·1 2 E. 34th S t. 

, Pittsburgh. Pa . 

P rovidence, R. I. 
Seattle,Wa.b . 
Sious City. lowe 
Syracuse. N. Y. 
T oronto. Caneda 

Carl F ischer 
H . A. Becker 
Volkwein Bros. 
Emmie J - Anr:ell 
W.Martius 
C. A. Tt'mpleman 
Ro$t!' F. Rogers 
Mabt'l Downing 

POREIGN 

Sydney. Au.~ralia :.-lri:::~e 

Coopet" Square 
601 E. Ohio St. 
6J2-6l4LlbertyAv •. 
15 Arcade Bldg. 
1009 Flr.t Ave. 
404 F ourth St. 
609 E . GeneNa St. 
333 SeckvUla 8t. 

19 Hunt.r St. 
333 George St_ 

O .. ka, J apan Sukuke Milci 
Tokio. J apen The Kyoyeid Shosha. 15Tak.rr...s-dl.K' ..... ki· .. 
London, England Clifford Eut's a: Son l5e Gr&l'ton S t. 
Ootbanburg. S" aden Gerhard Ohm WaUgatan 21 



Tht CRESCENDO 

Advanced Course for the Guitar 
Br v AHDAH OLCO'tlliIICKFORD 

The new work contains many features' never be­
fore presented in print; a)so, in addition to a 
course of practical finishing studies, many fine 
solos, duets, songs with guitar accompaniment, 
and guitar Bolos with piano accompaniment. 

Every ambitious guitarist needs this work, no 
matter how advanced the player may be, for it 
h .. many fine solos that have never before' 
appeared in print- and some of them by great 
masters. 

Price, ~ 1. 50 Postpaid 

OTHER WORKS OF SUPREME VALUE 
Tlae OthU Mandolin Method. By Herbert Forrest 

Odell.' Practical, complete and progreaaive. 
lUlled in Four Book,. at $1,00 each book. Send 
for descriptive circular. 

Tlte Olcott-Bickford Guitar Metlaod. The greatest 
and most practical. Price, $1.60. 

7 h e Bickford Method for the Ukulele. The only really 
practical method. Price $1.00. 

DIJYE!L!!!'-rSON COMPANY - - 178 - 179 Tremont Street, BOSTON 

. [] 

[] 

C,HAS. H. DITr & CO. - - - 8-10-12 East 34th Street, NEW YORK 

,," "I§" IIQI'" "§" =UW 

ill 1jE5Jrt=5JIQ]§~1 

READY ABOUT MARCH 15th 

lVEW - For Mandolin Orchestra NEW 
ON~OF THE MOST BEAUTIFUL"COMPOSITIONS EVER WRI'ITEN 

GALLANTRY 
Duo d'Amour, Intermezzo Romance (Ketelbey). Arr. by H. F. Odell 

H 
By special arrangement with Bosworth & Co., Ltd., we 
have been enabled to publish for mandolin orchestra 

~:r::~:n~: ~~:;:ti~nn, :~c:OI~iI1 o~:h:::r:: v:~ ( 
teachera, u thellumber is very e ffective for teaching, l 
The number opens with a mandola or mandocello solo, 
with accompaniment, representing a man's declaration 
ot love, tollowed in the second strain by a mandolin 
aolo, with the accompaniment,. representing the lady. 

The t~o themea are then played together, the mando· 
Iins playing the upper theme, and the mandola and 
the mandocello the lower theme, hence the sub· tlUe, 
"duo d'amour," Then follows another strain, beauti· 
tully effective, and the piece r eturns to the o)'iginal 
theme, which is played by the tull orchestra, and t here 
is a short and graceful ending. A concert number of 
superlative excellence for which we predict great pop­
Ularity among the mandolin orchestras ot the world. 

PRICES .' lat Mandolin, SOC; !1td MaMOU", Guitar A ce., Flllte, Cello, f Oe each: Mandola., 
Mandocello (both.' I/.Otations) , :lrd Mandolill, Banjo Obbl. (C and A ), 30e each; Piano Ace., ", Dc. 
Ducountl/3 off. Drlt11UJ and 1I1andoba.u, f5c each net. 

../ 

Boston, Mass. 

[] 

1\ H. F. ODELL & Co.. : 165 Tremont Street 
~ ~~lm§~I~'~~~~~~~~~"i~ 

PLEASE IBNTlON "CJ1Z8CENDO" WHEN WaiTING TO A.D~Tl8ER.1 
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