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BANJOISTS |
ROUND TABLE

CONDUCTED BY
THOMAS J. ARMSTRONG
mﬂls Department is especially
for Banjoists, butanyone m:
ask questions pertaining to tl
Banjo, or contribute items. Qu.
tions or suggestions will recei
due consideration.
Address ““Banjoists Round Table,"
care of The Crescendo.
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STILL FORGING AHEAD

RINE of the most gratifying results tonnected
with the present banjo crazeis the genuine
N interest among musicians toward the instru-

=3 ment. In no other period of the banjo’s
history do we find cultured musicians from other
fields assuming a hospitable attitude toward the
humble banjo, overlooking its trivialities, and begin-
ning a serious campaign for improvement along
legitimate channels.

The tenor banjo must be given credit for allracting
such. enthusiastic attention, although other banjo
types, such as the plectrum and standard models, are
also reaping the hcncl%ls from the boom. Each

member of the banjo family retains the characteristic
tone sought for, and the growing interest has all the
appearance of per ency.

t has always been conceded thal the banjo tone is
individual, and cannot be successfully imitated. If
this inherent quality adds value to the cornet, violin

- and clarinet, it cannot be denied the banjo. In a

large group of miscellaneous instruments playing
together, a single banjo can make its voice clearly
heard, because the timbre is different from tones
coming from wood or brass; a feature which makes
an instrument useful in clubs and orchestras. ®

The various tunings now employed are really an
asset, which was formerly considered a handicap.
When tuned in fifths, like the tenor, the fingering of
melodic passages becomes comparatively easy. When
tuned as a plectrum banjo, the player can execute
.chords of four notes, with very little effort, through-
out the entire length of the fingerboard. Either
style banjo can be employed as a melodic instrument,
or an harmonic one.

Sustained tones are obtained by the tremolo in
finger style or with a plectrum. Crescendo and
diminuendo effects are therefore possible of judicious
rendition, the legato correctly maintained, and single
notes or chords held in compliance with the sentiment
demanded in the composition.

The banjo, in combination with other string
instruments, forms many agreeable unions for duets.
It supplies the harmony for the violin or mandolin,
and generally takes the leading part if used with
guitar, harp or piano. When joined to the harp it
creates a perfect musical alliance.

As an accompaniment to the voice it equals the
uitar; and offers the additional advantage of being
ess difficult. :

.In solo work it has long held an enviable position
on the stage and concert platform, offering the player
a neliable medium for displaying his skill, and never
disappointing, no matter what field of music it
enters. Ragtime, jazz, sentimental, popular songs,

and ‘even classic numbers, may be rendered, and
leasing results obtained in keeping with the per-
ormer’s ability. :

These good points have been mentioned in this
column before; they are brought forward again as a
reason for thé banjo’s entrance into the concert
orchestra. As an orchestral instrument supplying
an essential voice, the banjo’s utility has not been
sufficiently studied to give it a definite place. The
present method of having it play in unison with
violin does not appear to be the Eest, although it may
be a hopeful sign for the future. The sharp, ringing
tone of a banjo calls for a special part in the orchestra- -
tion before it becomes a legitimate orchestra unit.
Many orchestras, however, are equipped with one or
more banjos, and the instrument has become a
permanent fixture in dance orchestras. It is also
gaining favor in the concert orchestra, a notable
instance being its use in Baltimore, where it has been
officially recognized and accepted as a standard
instrument in a symphony orchestra. The banjo
has been given that honor in the Century Theatre
Symphony Orchestra, conducted by Frnnﬁ Rehsen.

Other large cities have capable orchestras employ-
ing banjos occasionally, the tendency being to use
the instrument with care and discrimination. The
development so far has reached a point where it is
recognized that banjo tones supply a novel and
effective color for ensemble organizations, especially
in passages which rcrﬁuirc emphasis.

X niche in the orchestra world is being prepared
for the banjo; a space in the orchestra pit has been
cleared;, the chair is ready for the player, and Lhe
musical architect is about to set him down among
his new friends.

An Up-To-The-Minute Method

Master Instructor

For the

TIPLE, UKULELE

~ AND —

UKULELE-BANJO

BY

GEORGE L. LANSING .

Containing Diagrams, Exercises on each
String, Easy Melodies, Chords, and how to
play them. Songs with Accompaniment, In
fact, it is the Best Book ever published for
these instruments.

PRICE 50 CENTS

WHITE-SMITH MUSIC PUBLISHING CO.

BOSTON NEW YORK CHICAGO
40-44 Winchester St. 13 East 17th St. 316 8. Wabash Ave.

PLEASE

WHEN TO ADV
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The McNeil Chord System ‘
for E famous McNeil Tenor Banjo it M el 08

pages. Written like a correspondence course with questions
and answers. Divided into two parts, Part 2 has 42 lessons

2 enor for the advanced student, including a course in simplified harmony.

° for the pr ional
BanJo would increase his knowledge and efficiency;
for the beginner; for the string player who

wishes to learn the tenor banjo and increase
By his income by playing in a " jazz"™ orchestra.
CHARLES McNEIL Stud'ents of the McNeil Chord System can
readily read from piano music, banjo parts,
second violin parts.

Partial Synopsis
Tlustrated chord formations;

rd chartsinall keys; Banio
and accompaniment

fember
ISHAM JONES ORCHESTRA

player who ‘

HUNDREDS OF TEACHERS
ARE ADOPTING
THE McNEIL CHORD SYSTEM

reaks:
Duo_ Pla;
The author of the McNeil Chord System offers in this | wmples of Jazz Su
course a method which ssfully used for 480 m»mm-u i
m Jones Orches-
ed musical organizations in
— the same method now being used by his
re found in the banjo section of nearly
y prominent dance and recording orchestra in
Chicago, and many other leading organizations through- | PlWer
out the country. :

o

Price $3.00 Net. Sent C. O. D. on approval if desired '

Teachers who adopt this method entitled to
personal help of Mr. McNeil by mail

PUBLISHED BY

\McNEIL CHORD SYSTEM 175 W. Washington St., Chlcago, lllmms

40 - Grand Mandolin Solos of the Most Famous Songs - 40

FULL HARMONY PLAYING by AUBREY STAUFFER Li“iﬂ '8 Jazzing and Ragging
This wonderful volume contains the world’s most famous = Tenor-Banjo Method
songs arranged in the duo, trio and quarto styles of man-
dolin pl: gmg by one of the greatest mandolin arrangers in A plain and simple instructor in the art of playing
the worls Among the numbers in the book are: up-to-date music on the tenor banjo, ragging, jazz-
“Rocked foth Grle of he Dy ing, filling in, rhythm and harmony made’ casy.
Hn.,,. l,w w).m,‘,,vn,,..., Contains a splendul collection for trick solos and
Num My God, to Thee™ stunts. A great book for every tenor-banjo « wncr
x::‘l“:'ge'"'“:dﬁ“‘m‘ A'-“llcm’"’ Includes the fulluwmg solos: **Zazzy Zig)
“In the Gloamin; “When You and T were Youns, Magsie.” atc. ern Miserere,”’ “‘Ragged Annic Laurie, l"' ""
10 in all. Price, $1.25 De"Gang,”” “‘Blue Smokc. ““Awful Weathe
‘‘Poet and Peasant Waltz, S oty
Littig’s Comic Songs for Ukulele, 25¢c. Gives the melody Patrol,”’ ‘‘Schumann’s Dream,” and others.
of the songs and words and chords in diagram form. Price $1.00
CHART MUSIC PUBLISHING HOUSE, 26 Quincy Street, CHICAGO, ILL. Littig’s Chords for Tenor Banjo

A complete book of chords and jazz chords which,

1 with little practice, gives anyone a knowledge of the

i ’ chords, stiokes and harmony as applied to tenor-

’ banjo playing. A new method by which anyone can

L play at sight. Price 50 cents

NsULNE ROME SrLENTIe Chart Music Publishing House, 26 Quincy St., Chicago, Ii

. g . rt Music Publishing House, uincy St., Chicago, 1l

Gut and Silk Guitar Strings

Strong, true, right gauge. Just like we used to HOLD YOUR TENOR BANJO STUDENTS LONGER !
have before the war. Ask for ODELL Specials TEACHERS, Teach them Modern Dance Orchestra (‘lm:l'lnﬁ\\llh
PRICES : it 4 25¢ each THE JAZZ FOLIO
6

3rds and 6ths, S‘k '"" 3!‘ $1.50 Absolutely what they want. A great book (or! only $1.00 postpaid
H. F. ODELL & CO., 165 Tremont St., Bﬂton, Mass. Published by NICOMEDE MUSIC CO., Altoona, Pa

Ask for prices by the dozen achers’ prices on requs

PLEASE WHEN TO ADVERTISERS
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Anyone may_contribute to this department Stories, Poems, Ideas and
Opinions. Send in anything wow wish, only please make it short. J

IS THE TENOR BANJO A MUSICAL INSTRUMENT?
‘By William Morris $

] HAVE often wondered, during allmy travelling, and, in
fact, ever since the tenor banjo became popular, why it
has not been taken more seriously with ll:c profession in
the higher art of music, as a solo instrument, to be
classed with older instruments.

I'll admit, and, of course, it is history, that the tenor banjo is
well fitted for the modern dance orchestra, but that does not
limit its possibilities as an artistic instrument as well.

The murderous torture and fake tunings that are adopted at
present by a majority of players are certainly a disgrace to the
nstrument.  If we are going to have a tenor banjo, why not
tune ik properly? & A
“ Suppose that the violin or some of the other standard instru-
ments were tuned in fake tuning, and were given the same treat-
ment the tenor banjo gets, ne the outcome and result, and
see how quickly these ruments would lose their prestige as
real musical instrum,

Vhy not boost the tei

hz 1 aj and tune it properly, and play
something on it that is worth le? I know of no other instru-
ment that can be learned as casily as the tenor banjo. Don’t
vou think that the tenor banjo has arrived at a point where it can
i)e classed as an artistic musical instrument?

1 hope in _the near future that better players will take up the
instrument for art’s sake, although it is in its infancy as far as art
is concerned now. As long as the public hears nothing but slam-
bang noise on the tenor banjo, the instrument will stay at the
bottom gs a real instrument. Use better music and. show the
public thgt real music can be played on the tenor banjo just the

same as _any other legitimate instrument. Then we shall be

proud of the tenor banjo. The tenor banjo is an American
instrument, and it is worthy of its name and producer, and has a
onderful possibility yet to be developed.

» Arranged by H. F. ODELL

EDITORIAL
(Continued from Page 10) L

The catalog is a work of art, and much credit is
due to C. V. Buttelman, who wrote, edited and
designed it, assisted by L. A. Loar and D. C. Mafit.

We have already announced that instruments of
the mandolin and guitar family are now being used
in many of the leading dance orchestras throughout
the country. Banjos and tenor banjos have been
used in dance orchestras for a number of years. Now
H. A. Weymann & Son announce that their orchestra
tenor banjo is included in the regular instrumenta-
tion of the Century Theatre Symphony Orchestra.
This orchestra is one of the finest organizations of its
kind in the country, and it is interesting to see how
the fretted instruments are gradually finding a place
in regular orchestras in the theatres.

C. V. Buttelman has resigned his position with
Gibson, Inc., where he has been for several years,
and relurns to Boston (o accepl a position with
Walter Jacobs, Inc., as magazine manager and
director of advertising and publicity. He began his
duties with the new firm February 1. He will be
joined in Boston by Mrs. Buttelman later, after she
finishes her contract as organist at the First Congre-
gational Church in Kalamazoo, and assistant to the
Western Normal College musical department.

Boston Music Company Edition
for 3

Mandolin Orchestra
THE ROSARY - NARCISSUS

E. Nevin’s best known compositions

The famous ‘‘Rosary’’ makes a de-

lightful mandolin orchestra number.
Its splendid harmonies are !uperbl{ brought
out in this fine arrangement. It ‘can be
used as a concert or teaching number, or
as an accompaniment for the song. The
arrangement of ‘‘Narcissus” 1s very
unique, and brings out the splendid melody
of this world-renowned composition.

‘The manufacturers are surely giving us wonderful instruments
at’ present. Always choose a high grade instrument to get the
best results, which will improve your work as well.

I am doing considerable solo work all over the country with
much success, and am giving recitals which are proving profitable.
‘The public is always willing to pay for real artistic music on the
tenor banjo. I am doing it, and others can do the same, making
it just as successful as in orchestra work. Think it over.

There will be issued, in the near future, a few concert numbers

for the tenor banjo by the writer of this article, which will prove REMEMBRANCE
of interest, as music of this grade is very ited at the present T O

time. I hope to see more music of this grade issued, which is
l(adly. needed now to elevate the tener banjo, which was born i(n
America. -y ~

Another interesting number with fine mel-
odies and harmonies. 2

PRICES: 1st Mandolin, 30c; 2nd Mandolin, 3rd
Mandolin, Mandobass, Flute, Cello, 20c each;
Mandola and Mandocello (both notations),
(A and C), 80c each. Guitar ace
ind "‘Narciss 20c ea “Rem:

ODELL KRAFT SHEET MUSIC COVERS (s,

‘Will keep your music clean, orderly, where you can find just the
part you want in a second. These covers wear like caét iron.
They are the most durable made and very inexpensive. Can b
used to advantage in our SHEET MUSIC BOX FOLIO or sep-
arately.

Small size, No. 900, is for 9 x 12 music. Largesize, No. 901, is for 11 x 14 music.”

e
brance,” 30c, Piano ace,, 40c; *“Nar-
cissus'’ and ‘‘Remembrance,” 60c each. 1/8 off.

H. F. ODELL & CO0., 165 Tremont St., Boston, Mass.

PRICES:INCLUDING PACKING, POSTAGE or EXPRESS | (O
0oz, 80 100
0.900, smallsize . . . $0.40  $1.50  $2.25 s Pt il g by il
. . 3 6 L
0: 901, large size . . . .5 1.78 2.50 UKULELE, Plain of Colored, Pure § oo e
SPECIAL DISCOUNT TO 1EACHERS AND DEALERS oy asrrum. Rye BTk asuortad e RS Ne I
, . . or 1.
H.P, ODELL & C0. 165 TREMONTST.  BOSTON, MASS. | | SANIO Finees: Bore Si, assoreen .- it for 100
My strings are used exclisively by Fred Vi h
records, and concert
WRITE FOR QUANTITY PRICES
Read the article on the Banjo in the next issue CLARENGE D, SLAPE, Mir. Dept. 4, Plainfield, N. J.

PLEASE MENTION “CRESCENDO" WHEN WRITING TO ADVERTISERS

& {
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SEEESSEESEEsEEEE  Burcarolle, “Radiant Night” (“Tales of Hoffmann”)
% reh, “Field Ensign® ()ﬂ';nhnrhﬁr,rﬁ
Programs of Concerts and Reritals Mooty f iolleg Shaps, A e wgoin-de
Serenaders’ I
= e e e = e = ] e AR
oberls

Brndbllr) bmunm. K
thlqunu. soprano. at Hartford, C

1. (a) March, “The Crack
(b) **Love’s Li s

(c) Overture, **The Grenad
Hartford Plec lml Club

b \lt‘l"t‘\

..0dell
“Odell
" Armstrong

2. (a) *Virgini Iun\uw-llrmllmr{/

Derwin

B injo S \lnl

3. Guitar Solos:
(a) Overture .........
(b) Valse Brilli
(¢) Concerto

. .Bane

Johmml C. Bane

4. Soprano Solos:
(@) “*SONgOCtHaNOHIN Sl i . aos bkt e s e oo
(b) *“I Know a Lovely Garden 01 4 Ilanlzlnt
Inde Morander-Wahlquist; Mrs. Arvid Carlson,
Accompanist

5. Bnmo Solos

.Marks-Eno
. .Bradbury

(a) R ondo
(b) V: .llse. “Flowen of Spain”
Frank C. Bradbury

6. “Golden Memories"
Plectral Club Mandolin Quintet

7. Guitar Solos:

(a) Operatic

(b) Nocturne No. 2

(c) “Indian Powwow Da
Johnson C. Bane

8. (a) "Pnpulnr llnlm r\lrn Lansing
(b) **Spool ..Bacon
© Mmh, -"u.e Fie m Ensign Goggin

Ensemble
by the Providence Serenaders

Radio Serenade give:
WS ster’s, P

rovidence, R.

ABRGE Datales”. ;s isomioreansvaves . Weidt
“*Crescendo™ _Odell
, “*Lady Dainty™ Odell

Serenaders’ l nsemble

Vocal Duets:
“Won't You Take a Cha
“Dorothy™ .. .
Misses Hazel and ¢

Eddy-Marsh
.Martin
hel l‘uulkr.s,

ce with Me?™ |

Acker-Odell

Waltz, **A Love Chat™ .
.. Keler-Bela

Overture, **Lustspiel™

Mandocello Solos:
0 Ask of the Stars” (Mexican Folk Song)
“Alice, Where Art Thou?” .

W. S. Marsh; Mrs. A. L.

Two Step, “Lady Mettlesome™
Plantation Melody, *“Carry Me Back to Old Virgininy®

Bland-Odell
Berthoud

Intermezzo, “Frivolezza®
S Serenaders’
Banjo Solo, Selected (Plectrum Style)
Mr. F. E. Northrup; Mrs. Northrup, Accumpanisl
Banjo Duet, Selected (Finger Style)

Mr. Northrup and Master Northrup; Mrs. \orlhrup,
Accompanist

M lrsh. \I |ntluu lo;
Mrs. Wixon, I’l no
Molloy-Odell
landolin;
docello
Armsirong
Hildreth
. . Johnstane-Odell
Serenaders” Ensemble

NEWS
(Continued from Page 8)
soloist, gave a very succd
g Room elphia,

il recital ‘ot the
n February,

renade of the |’r0\'i(h‘l|(‘|'

['\l( TS,
The G.

nd mpo
Friend, banjo, and Bainton, ukuh-lu-
selections.

At the one hundred and forty-seventh sere
King and Mrs. Ellis \l.lrklmm were Chief
club, composed of N Holt and Mes
Parsons and Keach
Lewis played pi
solos; Ellis Markham sq
Qoscd of Messrs. Clinton Ki

larkh1m played S
d ve mandnll

Clinton
A banjo

Lloyd played
harmonica trio, com-
Mrs.

(S| inkling
(di Capua- ()(]cll) and Tavicible U, S - Mareh (Odell).

The Odell Mandolin Method

IN FOUR BOOKS

IS THE MOST COMPLETE, PRACTICAL
AND PROGRESSIVE METHOD
PUBLISHED

It contains every possible point about mandolin
playing.

It tells where and when to tremolo throughout
the four books. The use of the tremolo is in-
dicated by the slur, exactly the same a all
Odell arrangements, and a pupil studying from
this book is always able to apply the tremolo
properly to any piece played.

Over 1000 teachers use the Odell Method.

Mabel Downing, Toronto, Can., says:

+) htve been sceking & perlect ‘mandolin tutor for
20 years both in and America. 1 have
found 1t in the Odell Mnndnlm Method. In the
future 1 shall use no other.

Four Books, each $1.00. Book 1, for beginners;
book 2 slightly advanced; book 3, advanced;
book 4, duo, trio and quarto forms.

Send for circular giving complete contents nml wkal the
leading teachers of the world say about

1. F. ODELL C0.

165 TREMONT STREET
BOSTON -

PLEASE



4

The CRESCENDO

RECENT PUBLICATIONS

With every pis alsoarranger’'s.
mmtonuﬂorunmmdwaupradc E, easy. M, me-

dium. D, dy

GUITAR
OLIVER DITSON COMPANY

Advanced Course for the Guitar Vahdah Olcott-Bickford
Price $1.50

‘This book is the much looked for sequel to the Olcott-Bickford
Guitar Method. It contains lhc advanced forms of playing the
f\nlnr. and is not only a sequel to the Bickford method, but can
be used in connection with other methods if desired. Amnng the
technical studies given are exercises in octaves, tenths, continuous
open notes, scales and chords in various keys, together with
exercises illustrating the keys. The keys shown in t his book are
the less used keys, but really neces v for a proper knowledge
of the guitar. Several pages are devoted to various major and
minor chords in various keys, all grouped together; also domi-
nant seventh chords and diminished seventh chords, something
rather.unusual in a guitar method, and there is a page exphiining
how to play guitar music from piano parts. The sextolet is
carefully explained, and there is also an mt(-rr g page of text
matter on “touch.” Other technical studies are the trill, arpeg-
gios, right-hand harmonics, carefully expla od with illustrations
of how to play them singly, in chords and with double notes.
There are several exercises and studies on the tremolo, sl
mufiled sounds. A page is devoled to various tricks of ph\lng
From a musical standpoint, the book is a splendid collection of
solos¢ duets, songs will gulhlr accompaniment, solos with piano
.Icmmpammenl and all in all, this is .1 ‘plendld book to interest
the player who enjoys a gnud lass of music. There are many
ongmufexcrcm‘s by Mrs. Bickford, but'there are also exc ellent
numbers taken from the old masters of the guitar.
duets are especially-inte; ng, and the numbei
piano accompaniment will be of interest to guitarists
the book is called an advanced course, many of the exerci
pieces are not difficult, and well within the ability of the ordinary
guitarist, The book will undoubtedly have a farge sale among

guitar lovers. .

TENOR BANJO
CHART MUSIC PUBLISHING HOUSE

Liwig’s Jazzing and Ragging Tenor Banjo Method

Price $1.00 ®

An easy instructor for learning to jazz and rag music and
ﬁllmg ij Contains various exercises in filling in, taking simple
melodies and gmdunlly filling them in more and more until they
are thoroughl ed or jazzed. The same is done with chord:
showing simple emrds at_first, and then how to fill' them in.
Various runs are introduced, mcludmg chromatic_runs, and
chromatic runs jazzed. Various jazz endings are given. Also
‘imitations and lncks are given, such as up and down stairs,
talking, bagpi Se\cm pages are devoted to unusual trick
solos. A nove

‘‘America’s Fastest Growin,
Music Trade Journa

SEEET MUSIC NEWS

Devobed exclusnyely to the interests
of dealers in small goods

LIVE - NEWSY ---- INSTRUCTIVE

Interesting information concerning
—~  Music and Musical Instruments

PUBLISHED MONTHLY

HEET MUSIC NEWS

) 42 WEST 42ND ST.. NEW YORK CITY

SUBSCRIPTION $1.00 A YEAR

For Mandolin Orchestra

A Master Arrangement
By H. F. ODELL
Of the Famous International Success

PARADE OF THE
WOODEN SOLDIERS

HE “HIT" of the century. From ‘‘Chauve Souris,
(lmonl Russian vaudeville, which has been running h'l

for several years; in N"Ymkellylurﬂwukl.

and ll now nn !nur of the count piece is one of the
cutest, mbers that hu h-en publhhed for mando-
lin orchestra Sis

or years. ine_contra-

strains, oﬂ.euv. in any com| md of the parta. Excellent

for mandolin. orchestra, for teaching, or to play for fun.

Played continually by the Boston Symphony at the famous

‘Pop” concerts. The Victor Record was made by the cele-
brated Paul Whiteman Orchestra. One of the most ul

u-d -Keﬁin numbers ever published for mandolin combina-

Pll ICES: dolin and Piano Acc., 40¢c each;
2nd Indoll-. Ollhr. Flute, Cello, Bn-ao (C nota-
iicl). each; Mandola, Mandocello (both nota-
) and 3rd Mandolin. 30c each. 1/3 OFF.

orcl parts 10¢ net.

How many parts shall we send you?

H. F. ODELL & CO.

165 TREMONT ST., BOSTON, MASS.

Ask for Fres Sampla Copy, of Our Banj l(nndoun
uitar Magazine, ““The CRESCEN]

P

-
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Chenet Guitar Studies

The Easiest lnd Most Practical Course for Begin-
ners. Used and recommended by thousands of
teachers. lntludu Secales, Chords and Exer-
:Iu-ln C.D,G,A.E and F. Short lcuiln‘ pieces
y these studies with your
ch 50¢ Sheet Musie Discount

H. F ODELL & CO., 165 Tremont St., BOSTON, MASS.

LINER AD. DEPARTMENT

Adwrmmmu inserted here for 25 cts. a lit ach inser-
tion. Cash with order. Not less than three lines nor more
than 8 lines accepted.

MUST SACRIFICE -} Slylu K-4 Gibson Mandocello at $75.00. Cannot be dis-
inguished from new dress Harry R. Nourse, 935 Ouray Ave., Grand

The Famous FITRITE Pick

For GUITAR (lelllln “Steel” or regular
style) and for Banjo. Now obtainable in
two sizes; a smaller size to fit the fingers
of Ladies and
Snug fitting, nicely mck:led Price per
pair, 40c postpaid, including _celluloid
thumb pick. At all dealers and johbers or
direct from

HAROLD ORTH, 1105 Commonwealth Avenue, Boston 34, Mass.

ARTIST STRINGS - M-ndul

USE wc o
Tenor Banjo. 26c, wllh an extra first.
LA S ux

sitar, S0c; Banjo (steel), 3¢ ;
made. Order a set tod

This in a good plm- to advertise your second-hand inst

ta for sal

The Odell Mandolin Duo Method

fully every point of Duo, Trio and Quarto

WILLIAM FODEN
Guitarist

562 WEST 173D STREET
New York City

playing. used exclusively by thousands. $1.00 postpald

H, F, ODELL & ©0., 165 Tremont Street :: Boston, Mass. ,

{ ODELL MANDOLIN PICKS

THE
FRED. GRETSCH MANUFACTURING COMPANY

60 BROADWAY, BROOKLYN, NEW YORK
The Largest Musical Inxlrumunl llnwlnlurm in the IJmled Shln

REX Banjos, Mandolins, Guitars, Ukuleles, Violins
EAGLE BRAND Strings and Drum Heads
TWENTIETH CENTURY Band Instruments, Drums, etc.

CATALOGUE FREE ON APPLICATION

Pear! and Parisian Jvory
FOR

MANDOLINS OR BANJOS

Made in more forms and grades than any
pick on the market. Every pick hand made.
PEARL picks are something new and have
the same deslmble}rlnb ﬁgualmes as the
famous PARISIA! The cut il-
lustrates style 3.

These picks do not break, chip or warp
and produce a clear, bell- like tone.

PARISIANIVORY PICKS, three shapes, "
three grades, flexible, medmm, stiff.
PEARL PICKS, three shapes, all medium.

100 ench.

3 for 25e. 750 per dozen.

| ATEST FOR MANDOLIN ORCHESTR A

A Dandy New March
by H. F. ODELL

INVINGIBLE U. 3. A.

HUMDINGER FROM START TO FINISH.

It has an irresistible, catchy, marchy swing

that is bound to start the feet tapping.
Splendid parts for all instruments, fine trio, mili-
tary in style. As good or better than “Young
America, "’ "\’unku- Pep,’’ “‘Soldiers of Free-
dom,”” ‘‘Crescendo,’’ or ‘‘Toastmaster.”” Buy it
and judge for yourself. Good for concert or
teaching.

PRICES: 1at Mandolin, 80c: 2nd Mandolin, Guitar
acc., Flute, Cello, 20c each: Mandola, Mandocello
(i notations). srd Mandolin, Banjo obl. (G and
A), Pianoacc., ch. Discount 1/3 off. Drums
and Mandobass, 26¢ each.

HOW MANY PARTS SHALL WE SEND YOU?

Ask for Sample Copy of our Banjo, Mandolin and
Guitar Magasine, “The CRESCENDO"

H. F. ODELL & CO. zosrov s

Try an assorted dozen.
Special Prices to Teachers or Dealers by Gross or Dozen.

H. F. ODELL & C0., 165 Tremont St., BOSTON, MASS.

ENDO AGENTS)

NDO CAN ALWAYS BE OBTAINED

'CRESC

WHERE THE CRI

155 Columbus Ave.
178 Tremont St.
Jackson Blvd.

12518 Penobscot Ave.
109 So. Ludlow St.

Boston, Mass. The Vega Company
Oliver Ditson Co.
Lyon & Healy

Chas. C. Dailey
Meredith’s Music Store
Hall's Music Shop 168 Bank St.
McCoy’s, Incorporated 89 Asylum St.
Gibson Mand.-Guitar Co. 219 Parsons St.

So. Cal. Music Co. 806-808 S. B'way
Muscatine, lowa Chase Music Co. 403 Laurel Bldg.
New Kensington, Pa. W. J. Murray 844 Fifth Ave.
New York, N. Y. C. H. Ditson & Co. 8-12 E. 34th St.
Carl Fischer Cooper Square

H. A. Becker 601 E. Ohio St.
Volkwein Bros. 632-634 LibertyAve.
Emmie J. Angell 15 Arcade Bldg.
W. Martius 1009 First Ave.

C. A. Templeman 404 Fourth St.
Rose F. Rogers 609 E. Genesee St.
Mabel Downing 333 Sackville St.

Chicago, 1IL.
Cleveland, Ohio
Dayton, Ohio
Fall River, Mass.
Hartford, Conn.
Kalamazoo, Mich.
Los Angeles, Cal.

+ Pittsburgh, Pa.

Providence, R. 1.
Seattle, Wash.

Sioux City, lowa
Syracuse, N. Y.
Toronto, Canada

FOREIGN
Sydney, Australia  W. J. Stent 19 Hunter St.
B. S. Greene 333 George St.
Osaka, Japan Saskuke Miki )
Tokio, Japan The Kyoyeki Shosha, 15 Takekawa-cho Kyobashi-Ku
London, England  Clifford Essex & Son  15a Grafton St.
Sweden Gerhard Ohrn Wallgatan 27
WHEN TO ADV
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Advanced Course for the Guitar

By VAHDAH OLCOTT-BICKFORD

=T =T

The new work contains many features never be-
fore presented in print; also, in addition to a
course of practical finishing studies, many ﬁne

Every ambitious guitarist needs this work, no
matter how advanced the player may be, for it

has many fine solos that have never before’

A

solos, duets, songs with guitar pp 1 in print—and some of them by great
and guitar solos with piano accompaniment. masters.

Price, $1.S5O Postpaid

OTHER WORKS OF SUPREME VALUE

The Odell Mandolin Method. By Herbert Forrest (

]| (=] | =]

The Olcott-Bickford Guitar Method. The greatest
and most practical. Price, $1.50. -

The Bickford Method for the Ukulele. The only really
practical method. Price $1.00.

Odell.- Practical, complete and progressive.
Issued in Four Books, at $1,00 each book. Send
for descriptive circular.

OLIVER DITSON COMPANY . - 178 - 179 Tremont Street, BOSTON

8-10-12 East 34th Street, NEW YORK

CHAS. H. DIT§O‘N & CO. - - "
'L‘ : W
SE ] (== ) [ e [ —v
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READY ABOUT MARCH 15th

NEW - For Mandolin Orchestra - NEW

ONE OF THE MOST BEAUTIFUL®COMPOSITIONS EVER WRITTEN

GALLANTRY

Duo d’Amour, Intermezzo Romance (Ketelbey). Arr. by H. F. Odell

By special arrangement with Bosworth & Co., Ltd., we
L have been enabled to publish for mandolin orchestra
this splendid composition, which will be found very
desirable by players in mnndolin orchestras and
teachers, as the number is very effective for teaching.
The number opens with a mandola or mandocello unlo,
with i ing a man’s decl

==

—]| =

-

The two themes are then played together, the mando-
lins playing the upper theme, and the mandola and
the mandocello the lower theme, hence the sub-title,
“‘duo d’amour.”” Then follows another strain, beauti-
fully effective, and the piece returns to the original
theme, which is played by the full orchestra, and there
is a short and graceful ending. A concert number of

of love, followed in the second strain by a
solo, with the accompaniment, representing the lady.

- H. F. ODELL & CO. :

=)

165 Tremont Street :

lative for which we predict great pop-
ularity among the mandolin orchestras of the world.

PRICES: 1st Mandolin, 30c; 2nd Mandolin, Guitar Ace., Flute, Cello, 20c each; Mandola,
docello (both ions), 3rd Mandolin, Banjo Obbl. (C and A), 30c each; Piano Acc., 40c.
Discount 1/8 off. Drums and Mandobass, 25c each net.

Boston, Mass.
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PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS
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