


















































The ' CRESCENDO 

BANJOISTS 
ROUND TABLE 

.. 
tions or . urg.sdon. will r.celv. 
due consider.tlon. 

Ad.tlN •• "Bart,joV14 RONrtd TabI . ... 
" "" o/T1uCn«.rtdo. 

opening number. ' Vi th piano accompaniment irs 
immense. 

Another eITccLive solo is " Atlanta Belles," a fox­
trot, by John J . Derwin, wri Llcn in the popular vein, 
and nOl loo difficull for the average »)3ycr. 

" Dixie Capers, " by \Vil liam Morris, and "Ala­
gazam," by LcBarge. 3rc two numbers frequcnlly 

on the slage by Lenor banjoists . 
"Smiles and Tears," by A. J . Wcidl, lils nicely 

into lhe middle of a banjo acL, because it is a slow 
movement, full df chords and played tremolo 
lhroughoul. 

"Georgellc \Valtz," by J oseph ' V. N icomcdc, IS 
another good middle number for the sluge; bri lli ant. 
melodious, and wi thin reach of the average p, layer. 

If the banjoist can execu te with case he will ,find 

I'/"S TH E WAY YO U I'LAY THAT COUNTS 

[I liJ<e to prepare myself, for vaude- rcsl me" (Verdi) , "Sextel from Lucio" (Donizell i), 
vi lle work and should be vcry thankful for "Toreador's Song" (Bizet), "The Palms" (Faure). 
a lly advice . • I am studying lenor banjo " La Paloma" (yradier), " Berceuse" (Godard), 
and have mastered most of the studies 1Il "Serenade" (Schubert) and " Melody in F" (Rubin­

Bickford's und Black's methods. and wou ld like to stein), anyone of 'them being sui table for the prin-
have a list of eigh t or len solos I cou ld work on. cipnJ number in a banjo turn. 

. BERYL .. 
is it must be changed every few weeks to keep it up 
to da te. whereas a fine. melodious standard number 

Selecting a piece to pJay on the s tage, or for a ca n be a whole season. 
concert, appcars trcmendously impor tant the The cloSIng number in a banjo act should be live ly 
young asj)mlllt has secured a date. J he vcry a nd spirited, so tha t the turn may end bri ll ianlly. 
thoughLs of it arc up ling, especia lly if that date "Flim Flam," by \Vill ·D. Moyer, has ma ny good 
marks his (il st enga menlo LJkely enollgh he will points for wind ing up an act 
ma ke t he ml5 eo carlllng a new selec tion for lhe "Free for All ," by A. J. \Veidt, is another lively 
a fT.ur, IIlslead of paying a piece he nheady knows selection tha t would end the t urn wi th dash and 
well , a nd CtlD executc Wi thout crrors. . brilliancy. , 

A solo. on a lly inst rumen t . needs conscicntious A safe rule to follow is: Nevc l' end a banjo act by 
p racticc if. in tended for public .. Old w plnying something slow and dream y. A v iolinis t 
t ime players were somewha t t imid abou t pulllllg on or ma ndolinist can close wiLh Mnscagni 's "Cavn l. 
a new selec tion before t he ro ugh places wcre leria Rus Licana," and make a hit ; a com eLisL Ctlll 
smooLhcd out by E. 1'vl. Hall , ra ise the roof by winding up but 
for !pany ye.lrs With C<l I'll CI'OSS M lIls trels, dcvoled a banjo p layer must top ofT With a lot of hrcwol'ks 
sevcral months' ha rd work to a new solo, if hc wants to C(1) turc the house. 
playing i t on the sti.lge. 

But times have changed ; t he public cruves for 
new music, a nd the solOist must keep a breas t with 

. the universa l dcmand for new things , Fortuna tcly, 
therc s till exisLs a divid ing linc bcLwcen good per· 

how he plays, nllher than lhe picce itself. A diffi· 
cult selection, poorly rendered , is inefTec tive, be· 
c:lUse the li stencrs feel thcy have bcen cheated. On 
the o thcr hand, an eusy piece, played wi th over-
drawn eXI)J'ession , becomes ridiculous. 

Selcc ting a good number. for tcnor banjo is It L u 
di fficult meuns, even though thc va 'cLy 
bewilders, and the authors' namcs revca l a mixtu rc 
of old and nc\\' composers. First impressions arc 
not alw.1Ys safe iiI judging composition, because 
many young banjoists cannot form a ny opinion on 
the merits of a tunc Cl ntil they hear SOQ'lcoue else 
play it ; a nd even thcn, their dcclsion becomcs warped 
by lhe manner in which it is played, If the rendi· 
lion is fine, they like thc piece; if dcli \'cred poorly, 
lhey dpn"t like It. There IS somc hope for th iS class 

<i
Whcnth CY become more advanced, and arc able to 
read better and decide for themselves. 
. A. vcry good opening number for a banjo act is 
'The Champion Marcll ," by the late Georgc L. 

nsing. This march lays just right for tcnor 
b njot with just enough chords to make it a s trong 

THE McNEIL CHORD SYSTEM 
tor TENOR BANJO 

If7 CIIARLES of dro. ISO"" J ONES O.CllnTUA 

Thi. famous McNeil Tenor Banjo Course is now olTered in 

harmony. Students ot this system can readily resd (rom 

entitled to personal help (rom Mr. McNeil by mail . . 
PRICE sa.oo Nd. Sent C. O. D. on approval 

McNEIL CHORD SYSTEM, 175 W. WubiDgto. St, Chicago, III. 

THE HOME OF C NOTATION 
KING MOMUS MARCH - B1 T. J. A,..., ••• , 

Piodn. Boa,J. hi .. 4.k PI ... Aeee."III_.t. so.: 
THE JAZZ QUEEN, Foz Trot - F.n Ctenl BarMl1 r., W •• I." i. 

T_Basjo8eI • • 4k Pi • •• Aec ...... I ... t.. 

Stull. for th. &nJo ......... 71e ".t 
pee ..•. . 

Write/or Cat4log 01 Bo'lio Soloo lor Pid or "'"(In' pl."-;o,.. 
1/.-.T_.u .... tMv.N.. T-.eMno.tulU,o.lw.wriu,.IMl_lOrd. 

E. 0, 80LDIT '101 115 McBrid. b •. , Pitt, ••• , •. J, 

PLEASE MENTION " CRESCENDo" WHEN WRITING TO ADVERTISERS 
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BANJOISTS! 
Earn More Money! 

HARRY F. RESER'S 
Manual of Ttnor Banjo Ttchnique 

Wich Chorts and JIIuSlr" ' ions 
/II .... 10 IIHr ..... ~81,,..4 

~~~fl.fjB ~':f.r;:::;. 
' ........ A .. I'l .... 

'Thia manual ia practinll Writ. #. 
tit" few 1M profltuionltl but IlK 
aonce"" undl1"oluod it. LU. 
I.ftI I~ on. 01 R-' •• KOrd. , :=. ':;~ ~:;~h~ ~-;;:. -:h!On 
.fr.d. tha. h. dOft. 511rtiy it 
ia wor1h $3 and 10m. 'pUIl 
time to )'011 10 improY. )'0\11' lechAiq .... 10 IhI. )'011 can 
hold do ...... firolli"ltbanjojoln;" afiniah" mann" • • 

n. R ... ", M.nual U • mOil complete 1 .... 1; ••• 
(o .. ",ina th.I,"o. banjo •• well .... m.o/th. inlri . 
.aI.pointaolpIKI...mIKM ••. Ch""dl ualr ... l..d 
«IfIIpletel, and Ih. moll dilfic\lk "fecb &1'. m.d. 
';"'PM• 

1I'~"i l~fi'IIJ4'] l" __ 1 __________ ___________ _ 

WILLIAM L UNCE. 225 Wi 24th .51: ., Nit. YOfk 
~.ul M. POftpNd • Cop), 01 HARRY F. RESER'S 
MANUAL OF BANJO TECHNIOUE and I .... 11 pit,. 
U 10 the rottman. 

NAME ••••••• ; • • ••• _ •• _ •••••• ••• • •••••• • 

... t10A[S5 •••••• • ••••••• •• ; • •• _ •.••• _ • • 

STEEL GUITAR SOLOS 
L. t .. t .rr.nll'ementt 
and comlloooltloni by 
WM. K. ALOII IKJ::A 

~njl:~.::...... . . .. :::::~:= I .. 
IHltla M.dl." .................•... .. ........ .. 16 

tefl .. ..... ..... ......... ....... · .... . .......... 5 
"AKA (Yoltr Lovin. E),n) ... .... ........... .. .. 11 

GLiD£ ·{il~.;..~i~· ;:.:.;ii ..... .. .. .. .. ::.:::::::::::: 
HIRD IMITATION (N0'I'.1l7>" .1Ii 

ml.. .... .. ..... ... . ............. .Ifj 
Clarrh/." Uh,.,., GM" ar. / la";' • • u .. "'"'''"' ... 
RId .. _.pl W.ila ... Gild LAm ll" 1i;l/u tI i .. " 

ORDER THE BI'!8T - WILL PLEASE THE BF:8T PLAY.AS 

WM. K. ALOBIKEA III GRJ'ITE BUILDING 
SPOKA~ • • WASH. 

EDITO RI AL 
(Ccmti"u.d,from Pag. 10) 

BocC' hcrini . and the Pagflnini Quintet, Op, ,1. ,\ 
large 'lludiellcc fill ed the beautiful room, :md :lppJalisc 
W<lS hot h discriminating and appreciative through-
oulthe program." ~ 

The Los Angeles Time./i said: "Presenting a pro­
gram al oll ce unique and diverse the Zoellner QU<Jrlel 
was heard in lheir th ird Chamber l\lusic eveninl-! of 
the sc~tson in the music room of the Biltmore Il otei. 
\ ' ahdoth Olcoll-Bickford was the assisting arli st. 
No fin er variely of music cou ld be oITered in a con­
cerl of this t ype than lhal presented, for it repre­
sente(1 th e classic in a well performed Beethoven 
Qua rte l. the 01'. 18, No. II , ~Hld lhe Finale from thc 
] laydn Qua rte t, Op. Gil , 1'\0. 5. several s horter ullra­
moderns, ami two quinte ts, with th e ~lIi tnr added 
to the (Iuarte t. The gui tar is an instrument insuUi­
cit'lIl/ll apprec;nlcl/, and mOI'c than one li s tc;)cr 
C'l llle wi th the ex pccta tion of hearing ... few I>Yro­
techni,'s and n bit of nove ll v frolll this instrument. 
lnstc:.d it took thc modest ' but far more bC~llItiful 
position of erenting ri ch background h:lfIllonies, 
Bathcr lIum dcstroying any of the s tring quartet 
cITcct. it addcd to the overlones, Jlroli u{'ing warmth 
and color." 

Thosc who aLlendcd the private reci tal gi\'cn by 
lhe Bi('k ford s in \\'urlit zer Hall in Ncw York C it "! 
during the 1922 Guild convention had all OppOI:­

tunily to hcar the Paganini work, and will rcc .. 11 
thal the guitar rcpcats the most brilli:tI1t solo p~IS­
sages of the first violin in one of the varia tions. 

~I~ll~li~ 1~~~~~~~fi~l r l\~, ~:~ ~r~i;~~;o~~ I~i,~t~;?~ l~el~U:~(:'~ i~~ ~~:~:: 
it has bl't' n sH id thal he was a greatcr gu itarist th~1l 
a v iolinist. 

'I'll(' :d)Qve performancc is the firs t t imc in rc('c lIl 

~;~~r~l\:~:;(~ t~ll~;~;;!.~~·i~I~S ~re~l~ li~i~t~~~~d~i:ga ~!l:~I:ll~ 
Zoellncrs, who are :.cknow lcdged as one of the grcntes t 
(IU 3l'te ts in the wurld. Hecogl1itioJl of th is sor t 
sho uld do a great dea l toward iJringing the 1-!lIitar 
ba('k 10 its rightfu l place us a solo :..111<1 dwmbcr 
instrument par c.reellenct . 

C HESCE1'\I)U readcrs s hould not forget tlwt the 
(~lIild ('onvcntion occurs at Pittsburgh , Pa .. :\l;J\' 
II , 12 a nd I: ~ , under the direction of II. Hussl'!1 
Truill :.wd Perf'\' Y. Lichtenfels, Ohio :'11lt! Burdd 
S tree ts, N. S., j:)i tt sbu rgh, Pol. Th e ofTicia l hotel 
wi ll be the Schenly. corner Fifth Avenue ilnd Bigelow 
BoulcvaJ'(~ It will be o nc big .(·o llvcntioll . \\'ritl' 
to lh e managers now that you wi ll attcnd, and engagl' 
your rooms [ll the Schen ly in advunce. 

40. Grand Mandolin Sololl.r tlte MOllt Famoull Songll' 4H 
J.' ULL IIARMONY PLAY ING Ow AUDREY STAUJ.'YER 

This wonderful volume contains the world's mOlt famous 
songB arranged in the duo, trio and quarto slylell of man· 
dolin playing by one of the greatellt mnndolin arranger. in 
the world. Among the numbers in the book arc: 

"Rocked In tha Cndl. of th" D"p" "Rock of A~" 
" lIome, Sweet II ...... ·· "Alie.. Wher .. Art ThrtltT" 
"Hen RoIt" "Neal'A'r. My God, to Thee"' 

::~:~~.~~:~ ... ia ·· ::~:!~~;:. 
"In tIM Gklamlna" " WheD You and I WaNI Youna. Ma!fa il'." ete.. 

'1111 ... 11 . Prl"., _1.2$ 

Littl .. 'a· Comic Son ... for Ukulele. 26(:. Gives the melody 
of the 80nga and words and chorde in diagram form. 

CHAIT .lJSI~ PUBUSSING "OUSt 26 Q.i1C1 Sf,...t, CHICAGO, lU.. 

PLEASE MENTION "CRESCENDO" WIlEN WRITING TO ADVERTISERS 

\ 
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Smith's Songs 
for Tenor Banjo 

T HIS collection of a bout twenty­

eiAht BanAs includes many of tile 

old favorites and a number of songs 

both new and old never before pub­

lished with tenor· banjo accom pani. 

ment. 

They . re lo. auantted IS to be of 
equ.1 va lue (or either voice with 
. ccomp.niment, or tenor· banjo 
duetl, and are not di/licult. 

Price $1.00 

WILLIAM J. SMITH cJ\1USIC Co., INC. 

21~ - 116 - 118 E A ST IRTY _ FOU RTH STREET 

N,EW ORK, N . Y. 

I Lyric Instruments I 
For Sale at 

VOLKWEIN UROS • ........... pItt. barlh. P • . 
WARREN" N. DEAN ... . . . . York. P •. 
n . W. WEINSDEI.M E R ......... AII~ntown, Pa. 
WE RLEY MUSIC DOUSE.. .. .. AII~ntown. Fa. 
PRANK BOtwl'CnER . .... .. . Phll.d. lphl •• Pa. 
GOETZ MU81C UOUSE ....... Fhn.d~lphl •• P •. 
S. COE BOyD ................... SI~"lHn ... il l ~ . O. 
O. S. WOLFE .. ... .. ...... Ro..hH ln. N. Y. 
WALTER BOEUM ........... ... .. O" rr. lo. N. Y. 
IRA O. DAVIS ...... ... .. ..... ... Y.lllm •. W .. h . 
PLAIT MUSIC CO ........... Lo. Anll:~IH. C.Uf. 

Mo""'od w,..dbll { 

WM SCHMICK 5I<NO."hBTREE _ . , CAMDEN. N.J. 

T.,nor and Plectru1fl Banjo Players 
Do You Want to Play in an Orchestra? 

BILL CROOKES will teach y ou • 
- How to vamp chorda Melody F orm. ' 
- How to vamp chordl H armony Porm. 
- How 10 mill both fo rml, which is Ihe heighl of 

/-ij~~e~~r~i~~a~~!~dS from a piano copy. four_ 
elring double S10P I, elides. runs, i peclal 
tu nlnlfl, fi l e: . 

Drop card wi th ),our naml! and addr_ 

• W. CROOKIlS BAUER·CROOKllS MUSIC srUDIOS 
327 Trumbull Street, Hartford. Conn. 

. THE FASCINATION OF THE BANJO 
(C()ntinue~Jrom Page 6) 

the back' of which the rea l enjoymen ts of life -a re 
made, a nd coming from a hro ther banjoist, 'it means 
a grea t deal more La me. Again let me t hank you 
for your very kind and complimentary ieller, yours 
nwst: friendly, [signed) Blackface Edd,e Ross, Keilh 
Circui L. " 

I will conclude my a rticle by ci ting a hig event in 
my li fe a bout rivc yC311i ago, which brings me back 
to lh e subject of my artic le, "The Fascination of the 
Ba njo," IL was when ] purchased my handsome 
new banjo. II being in lhe la le summer aflcrnoon. 
lhe windows were wide open. In my t ryout of l he 
new banjo, I played (he seleclion made famolls by 
ou r la le and beloved brother banjoist. George L. 
Lansing, "The Darkic's Dream," A coloretl chap 
was coming down the s treet at the time wi lh a dinncr­
pa il nung carelessly over his shollidcrs. I saw him 
s top and pr ick up his curs at the sound of thc banjo; 
nex t, I saw one shoulder slip from its moorings, then 
the o ther s ta rled mov ing, l hcn his feel were .,llTeclcd, 
a nd he wenl shuflling dow ll lhe s treet. 

No lise talking, folks, the banjo gels into the 
blood, like the fragranec of lhe lanbark and saw­
dust Lo the circus performer. No maUer how 10llg 
a player may sidetrack his banjo. he is bound to 
hear its ca ll , and lhe firs l thing you know, you find 
him lenderl y brushing ofT the dusl and pul ting on a 
new se t of s lrings. 

1\ ly fdencl Bob Fitz. formerly manager of lhe 
musicHI inslrument depar tment of the ' Vanamaker 
sLore, to'ld me tha t no maller how lale he might gel 
home at night, he said he fell he was neglec ting an 
old friend if he didn ' l take his banjo from lhe case 
and tenderly stroke lhe st rings before he turned in 
fo r the nighl, and I guess it' s the same with all of 
us banj o fans, whe lher we play ou r insl rument for 
money 01' for enjoyment. The ba nj o becomes a 
member in lhe fami ly of a fan . There is truly a 
grca l "F<lscinalion of the Banjo." 

.~~~~~===~=, 

HOW To Write and Play Accompaniments 
_ in a Simplified Manner in Any Key 

FOR 

Tenor Banjo, Standard Banjo, 
Steel Guitar, Standard Guitar, 

Ukulele 
PR.ICE O NE DOLLAR 

State what instrument you want it for 

ROACH-FRANKLAND 
1018 Windsor St. Cincinnati, Ohio 

WONDER BANJO-HEAD CLEANER 
~~~j~n!~J~~~ll~~d: t~iir~~f~t~fy'~~~~~~~~~!e~~~n!. 
as it does not contain any rubber . 

PRICE FOR SAMPLE - 50 CENTS POSTPAID 

IANUP:?,,'" NICOMKDE MUSIC CO., Altoona, Pa. 

PLEASE II.ENTION "CRESCENDO" WHEN WRITING TO ADVEBT18EB8 
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Co n cert Kil'c lI b y Ihe Hop;e r i! "laye rs . Ho se FrilJl H o ger .. , 
d irect o r , ot Srr lleuRe . N. Y. 

1. (a) March , "Field EnlSiJw" .. ......... ........ . Goggill 

~~~ :: :l !~rCr~~~ul\t:;~II;':,::·· ........ . Jac()b$.LJOII~fll~~~! 
Hogers IVlandoli n Cluh 

2. Dancing by Miss l\'1:Irgarcl Pulmcr 

3. (u ) " Hol!lI li " Wll h z" . . ........... .floyrrs 
(b) "Wcddin~ nel ll." ............ Uogers 

Guitar Players 
Miss Gormn n. 1\,lis5R~~~: ~~~~\.eck, Mrs. StcwlIrL. 

'I. Baritone Solo by l\,lr. Roland O. Stewart 
Mrs. Freeman a t the Pi:lno 

' ;), Tenor M3ndola Solo by l\11r. Hay Stewart 

6. (a) UYa nkee DlIndy" ........... .......... \Veldt 
(b) " Prairie Life" ........................ . Grimsllow 

B~lnjo P layers 
Mrs. Stewart , 1\-l r5. Montgomery, Rose F. Rogers. 

Mr. George Stewart 

7. (a) " Roya l GULlrd,,' March " .... ,""",., . . Brutl~r 

~~J :: ~!:ei~ :tE~,e:~r:'~'~~~·.·,' , .. A rm::r~~; 
Ma ndolin Club 

8, Baritone Solo by Mr. Rol3nd O. Stewart 
Mrs. Freeman at the P iano 

9. ~b~ ::~::I~e;~~lc~ h~:ll~~.i.n . ~I~.~~~I~~~ ~ ' ::::::::: ~~~~~ 
(c) "I lawallan Walhl " ROgt!r5 

Hawuiian Guitar and Ukulele Band 
Miss Kluge. l'vl rs. Stewart. l\'!r, J amcs Purdy. 

.\ Mr, Gerrard lVlontgomcry 
10, Dancing by l'vliss Margaret Palmer 

II. " The Tuli8U1all ~la re h " .. 5:i/(lhi 
Tenor-Banjo Players 

l\ lcssr.i. Schuppe ,a nd I, cnnedy, i\ll isses Smith and Klu,.:e. 
Hose .... Hogers. Mr, Georse Stcwa rt 

12. (o) " Prome nade March" "., .. ... .... .. , ..... Sial!! 
(b) "Cllrry Me tJllck to Olll Vi r j!:inuy" . , .. lJIa"d..Qdeli 
(e) "Slt llt iltl!;o l\1 arch" .. Rogers 

l\ J:lndolin Club 

NEWS 
(Continued from Page 8) 

un~~i~ l i~I~~ ~~I~r~;; t~r~II~}~~):'si~ tphil~~~I~I:i l:l l;\~ils is~h~:i i lr~; 
Boys. in . Among his numbc", were "Come, Yc 
Disconsola t ). "Scx tet Lucia" (Arr. Morris), " Witches' 

\ 

!\ Icd ley" and a selcct ion rrom " II 
by !\ lorris), "l\ luzurka di Concert," 

orris), a nd ot hers or his own compositions. , 

.. HAWAIIAN ROUND TABLE 
(Continuedfrom Page 8) 

Alwa ys Wil,e your strings Jlerrcctly dry with vour Iwndker­
chief after t trough playing, and Jlul you r gu itilr in its case. 
away from 11 11 dampnes..., a nd steam radiators. Ir you wi ll 
follow ti!cse directions yOU " 'ill fll rciy have any trouble wit h 

rU~~Y,~~~;,nf~ of interest til our renders to le;Irn how the st e l 
guitar and ukulele c':lIne int o usc. in Lo~ Angele'l. One d:w 
twelve ye:lr.i lIgo I was in Birkel's :\lllSic Store. and :\ Ir, Stone, 

Ol~n~~~s: :~~:~I ~~~:~'Il :l~~~ i:~ '~~~~~C~~, tl~~~,~l ilt~e t~ort::lk~.c~!: 
pre\' ious to this I had freC luent e:llls for the "g lliL:lr vou Ill:\\" 
wilh a piece of steel." I askcd :\Ir. StOIlC where I migflt Met ail 
instructiOIl book. and hc handed IllC:l small octavo liizcd IirteclI­
page book for Ihe uku lele publishcd hy Oli \'cr f)i tSOll Cotnp:tllV 
of Boston, This wali 11Osll ivel\" th e on ly huok ever 'publtshed 
up to this t illle. There were no solos ror li lccl guita r or ukulele. 
nor method for th e s tC(!1 glli t:lr, I was directed to go lu th e 
nativc playcrs ·then in Los Angeles for ins t ruction. 1 fOllnd to 
my disappoi ntment th at Ihey did not know nne nole from 
another. slIIlIll y playi ng by car. Thus 111" IlrOSllecLo; for 1)laying 
lhe Hawaiian music seemed to he d im . (pllrChlJSed the uku lele 
book and nn instrument. took them hOlllc. and went th rough 
thc conten ts of the book that cve ning. I heard or II young man 
who played the steel guitar nicely, He Ravc me a eourse of 
lessons. en tirciy by car. as he did not relld music. A lolI~ ca me 

~~:I~~~ 1~?~~k~ok\\I~'it~~ t~~~\~~ir~\Cofr~:,l~rll~~~n~I;lll~~nG;.o~:~~.hel~ 
f~as:n~:le i ~i~~:l\f (:~II~~~o l~oh~~II~~ ~i'~c~~I~:il~ I I~\" I :~~~c ~ Cllr~u ~I\:I \;~ 
hard to learn with oul :t il instrllcti ll ll book, lillt was dctermined 
to do it. 

Aft er some weeks of Illlrd work. I wrote the fl rsl ins tructor. 

;::~il~~ie\\;~I~cJ~~~.,~ ns~o\:afeinc~~:!!~/;:~s l~cB~:)~ ~?lel~II~~ t:~ l"~~~II~~ 
fafo~;IJ" Wlc~:O!~;1 :[~\\in~~~il~I!1 N~::;:~~I~l lrKr tl;~thar~l~ul!~kt':~~ 
:~~~-~~~ll~lt:~~.ic'I;I~~\~ ~!hs,~~~,Pg~~, n;J~I~I~~ I~~~g~~:~'~:III~~b:: ::S~ 
T'bc8~~~~ i~lIl\" f~,~' ~I~!C w:,:!~nrh~ °fi~~t'!,~~: t ~,~i:,i~~:,1 \1 nsl:h~t U~~i~~~i 
Sta tes. ' • 

A ... soon as Ihey were olll ! had a vl.'ry large Slilc for tlll'III, 
which has in('fcased eYC'r si nce . I have ne\'er depart ed from 
the trlle note S~: s t CIll of writ ing musil' f,?r eithcr inslru.II1,ent . an.d 
leaeher!> who Will teal'll nnl\- h,' note WI ll nllt be dccClvWg thcl r 
pup ils intn Ihink ing th at a'ny 'ut her Ilwthod is C:ISY an d quil'k, 
as exacth· the revcrsc is truc. I (1\\'1.' lIlueh 10 .Inc Kck ukll. Ihe 
wond~I'hit player, rot· his pnsi tiul1 of I~ o l clin !ol thc s~cc1 and gencnd 

~~~:\~ll~:\II ~r t I~ ~It ;: .. i~l~~~ L!~::I.I 11 a':~~~1I~1~: ~t,s ~~II ~: a I~'~ ,.~I 1~ ~~~·r~o:::R.I~ ~I: 
t:lgc now, wi th good hllnk!'> and solos, OH r wlwl I had lu cont end 
wil h. Do Itot he clist·uu rilfo(l'd. hu t Jo:u aft er th is beauliful 
sys tem. and it wi ll pmn' the hesl 11l1l1ll'y·mak(·r you C\'('f trwd 
in you r te: tt'h i njot. 

SEND NOW FOR SAMPLE ORDER 01"" 

A. C. BROCKMEYER'S 
Famous , System of Graded Teaching Pieces 

IT COSTS YOU NOTHING TO TRY THEM 
Send us your business card or letterhead as a regucst for 
aample order. stating whether you want Guitar or Plano Ace. 
If you don 't like the music return it ; if you like it pay a 
apecial introductory price for the sample order . 

DESTTEACUING MUSIC MR 8ECINNERS ON 
MANDOLiN. GUrrAR AND TBNOH BANJO 

CRESCENT MUStC PUBLISHING COMPANY 

8Iee)OELMAR A Ve: , 
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R~CENT PUBLICATIONS 

TENOR UANJO 

C HAR LES M e NE I L 

McNcil'8 C hord Syst e m for Tellor UlilljO Chllrh:8 M c Neil 

Price $3.00 

~f~nNI~~~f ~\~~I~~~rl~~e th~d f~~~~~~I!hc:~ln~~~:~':c~':t~~ : 
and knows the needs of tenor ba njoisls. This book hns con-

1~d~~~I~h~nj~ I':!i~ 'i~~~ n.ll~I~~~~ ~~~~~~~~I ~~~!We;~aiir~sst~fii~~: 
all hohlillg the pick, lind the rudimenls urc given in n very 
thorough manner. The book. is written as a IICries of lessons, 
and includes ,12 scparnte les.oms. ExerciSC5, sca lcs :lJld chords 

~:;J~~~~:Il~it~\;!j>t~,lioli~e~l1:~~i~ .dial~r:~:;i~lId !(\ s~~bi'~ ~~'o\~ i~?CII;II!ir 
movable chord rormalions, illustrated wit,h ~ ... ccllenl Ilhoto­
gruphs. Two or three paH~ !Ire d~\'(lt~d to chord charL,. It 
dcscribes methods of harmom:tlng melO(hes, how to ,dace chord!! 
to varib\ls notes; in short , it is II concise met hod of harmollV as 

~ applicd to the,. tenor b:mjo. II is nol II book of lunc.'1, l;ul il is 

~~e~~in~af;rl:l~ei~~~~~~~~,~~or;~;;~:~~ ~JI:~~'dr t~h~h~~~}1~n~01:1~~~~ 
. T wo lllbies (If chords 

if" ~~lo~:)~~l~::i~,~~~:~~ 
and th~ VUriOll :> juzz ·~~~oti~~C1;)~:~?edhl~. hl~~f~s\~~~;I~I':~~n~:~~~ 
rmly sho'\yn lIlId "."ntten out. Also l;reaks used in milsic of the 

daM~~e .f.,1~r~~·il olTers his pers I. scn.·ic" to Jlurchuscrs and 
students of the book. In pu hnslIlg the book one rell lly hilS 
joined his class . as il conlains he lessons he ha~ taught to hun­
dreds of students. A~cn -Imnjo course, it is superb. 

GUITAR 

UARU Y J. CLAnKE 

Old Melodicli fo-r the GUltilt A rr . Clllrkc 

Price $1.00 
A splendid new book of well-known pieces, carc~ully arranged 

in an cns), Dud Illaynblc m~mncr . A book wh ich will pleusc both 
leacher :u' d pupil. Some of the Ilumbcn; are extremely cnsy ; 
othen nre medium. but none of them are dif1icull. T he book 
includes numbers from the famous "i\lcrry Widow,' \ "Song to 

, ~:e!i\T~~:l~~ .. S~t~~lf~~~nlr~~~~th~tJ·~I?·~r ·:~o~;::o::et;."~:i·n~!e 
~~f~r ~~ lroem~~" ~i~d611~O~~~r;d~nfl~c;;;~~~~'~ (~o~~7.Sk~\~;~ilr. 

f~ :::5k~ i~~:::~~~, II:~ ~~~ ~~ i~lf:C~~~~~lyn~i:ao:i~e~l:cry key 

C~~~eF~~~nl~~~<!et~I~~ n)~Wr:hi~;r(lll!i,r~~ 'nl~~b::~~l1r~~n~:kt~: 
il avoilnble ror mandolin orchestnlS. We IId vise all mandolin 
orchestrus to LDke il up for pmctice at reheu nmls or for the 
purpose of playing il in public. It is (Iuitc within the ability of 

,75 per cent of our mandolin orchestra'!. Published nol onlX for 
full mandolin orcheslru, bUl :m y orchestrll l parts m ay be obta ined 
lo be plnyed with it. 

"America's Fdstest Growinr 
Music Trade Journa .. 

~mIIE:IE1' MillI~ll<C "IE\W1~ 
Devoted exclusively to the interests 

of dealers in small goods 

I!.IIVlE •••• Ml&\'f~iT •••• nM~'Il'~llJaIME 
Interesting information concerning ' 

Music and Musical Instruments 
.. u ........ I:DMDNTN ... ., .U •• CIUf'TIDN " .DO A '1'1:10.101 

SHEET MUSIC NEWS 
42 W~ST 42ND ST .• NEW YORK CITY 

LiUig', Jazzing and Ragging 
Tenor-Banjo Method 

A plain ,and &i"!lple instructor in t.he art o.f pls,ving 
up-to·date mUSIC on the tenor banJO, ragK111g, Jazz-
ing, filling in, rh:ythm and harmony made easy. 
Coptainll a IIplendld collection for trick 1101011 and 

i~r~~ th:~~n!~~ ~,~:~~r~~Ozi~~!?' ~~,;~: 
b~ ~~~~fe'::B;!ag/!~k!~,~ie·~:ru~' ~~~~~e~,~! 
"Poot and Peasant Waltz, .. "Sand Dance," "Pat' ll 
Patrol, " "Schumann's Dream," and othera. 

Price $1 .00 

Littig" Chord. for Tenor Banjo 
A complete book of chords and jazz chords which, , cl:!~d~:t~et~k~!i:;rh::.:~;na~ a a:,~~~~e ~n~r~ 
banjo playing. A new method by which anyone can 
play at sight. _ Price 50 HUU 

Chart lui. PubliBhing Bo .... 26 QaiDCY St, Chicago, 111. 
"Junniln," two of Chopin's " Preludes," "Annie Lauric." "Drink 
to Me Only with Thine Eyes," lind others ; also liovernl origin:1i 
cQmpo!lilions by Mr. Cindie. A vcry desirable book . 1Ill1IIII ___ nIl/lUIIIIIIUUlIIHUM"UWUUUlIIIIRIIUlllllllllUllllhIlIllUlIIIIJIIIIUIlllIIOOlllnMUIIl~IUJUIIIIII 

. MANDOLIN 

CAUL FISCIIEIl 

Un linlahed Sympbony In n minor Schubcrl-O,l c ll , 1\1. 

Equip Your Orch.otra With 
MANUS A-JUST-ABLE 
MANOOUN ORCHESTRA FOWlS 

n. 3 ill 1 r .... adj ..... itMlf '- u,-"icbeu. 
Hold. fl'OfD 1 to 400 pUg, All doth dura"'. 
I»'I'U. doubl .... Inforred lI.dr. unl ... rul III ...... 
Bie.ek or dark red. No hoi .. I.D p.nch. 110 

i:~:~U~ r.~~\~:' u!t~:~O:.~~h: 

e:":i!~~r~~~ ::::::::::E:: ~15: i5 
.... M vtnlr DnJar 

CO., 22Il::rt Boston, Mass. 
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Chenet Guitar Studies 
'nil !'.uS_ ani Mod haodeaJ CowM for8etin­
nen. U'" all' _ •• '" tho--.. of 
lAI.chlrl. 1 •• 1 .... Bul •• a....... ... lb. ... 
d_lnC,D.O. A.Eani ... BIIarttadalq.&_ 

TIT lh_"u" with ,our belin __ 
1','1' ..... aw .. Ilk IlMet .... Ic DI~ •• t 

R. F. ODELL -': CO., 116 Tremoat St., BOSTON. MASS. 

~ Famous FITRITE Pick 
I'.r ClJrtA .• (B._II •• "St.I".I' .... a... 
,t,II) ' " '.,.oJ •. N.W' obtal.IIIS,I, 
t .. o . I_; •••• n .... lu to III Ul •• n ..... 
ofJ,..4l.ou'CItIl", ... . 

:~~~ ~In:;.~~~~ n::!~'1~. P~~ru~~~ 
tbumb plck. AtalldHle,..ndjohbe,.or 
dlnct f rom 

HAROLD ORTH. 1105 r......talUt ,Af •• , a..to. 34, lUi. 

WILLIAM FODEN 
Goitari.t 

562 WEST 1730 STREET 
N.w Yo." Clt7 

THE 
FRED, 6RETSCH MANUFACTURING COMPANY 

eo BROADWAY, BROOKLTl'f. l'fBW YO .. " 

n. Ur,nl ."Icol 1 .. !no ... 1 .... f .. I."" 10 Ih. U,llod 11.ln 

REX Baajoe, MIIIcI.liIII, Gaitar., Ukulel .. , Vi.liIII 

EAGLE BRAND Strings and Drum Heads 
TWENTIETH CENTURY Bud Iutru • • nu, Dnuns, .tc. 

CATALOOU& PR •• ON APPLICATION 

L ATEST FOR MANDOLIN ORCHESTR A 
A Dandy New March 

by H. F. ODELL 

INVINCIBLE U. S. A. 
AHUMOINGER FROM START TO FINISH. 

It hu an irresistible, catchy, marchy swing 

Splen~~dtp!~t.eboJb~~1I~n8~~~e~~, ~~~t tr~t.P~ift: 
~~:i~a~~rl~~Y!k!~e~~·~~~d~~ ~?~:e~ 
dom, " "Crescendo," or "TOa8lmll8ler." Buy it 
and judge (or yourself. Good (or concert or 
teaching. 

1I0W htANY PARTS SIIALL WE SEND YOU? 

Alk for S.m»l, CoPJ' of our s.pjo,. Mandolin .. nd 
Guitar ....... In .. ''The CRESCENDO" 

H. F. ODELL I; CO. ~~~.= 

LINER AD. DEPARTMENT 
tt:7rtJ'~~,,=d 'No,'!:: ::;"~h~::ii:'!:=; 
illaft 8 liru. cuc.pt.d. 

POB SA LH Undem.n IIlrP. Mod",1 4, U .trlnI''' double .elkin: h .. all the 
111:"t Im provemlnt, ulMld but linl",. and i. in periect ~ltlOtl throu.hOllL 
Pnci. S35u.OO. LIndeman lI.rp Comp.",., 4140 N. Ked&le A .... Chka.o, ill. 

110ft SALE - V ... No.t Tu·ba·phoneflve-. tdn« banjo. l l-Ineh rim,u:un. 
.lonnIlJrerbol.rd. " l,.. .... hl«hbrilhr .. wl th lkleopenlnlr.plu.h·linl'd e .... Coon 
I21H.W. &III lo r '1110.00; lend 13.00. wIn .... ."d C O. D. for In.pKllon , Allo r:,III"1 .. alilr. new, wIth eaM!. W. C. Odd .. e., UJI! Mulberr), St .. Ihulutine. 

tlOU SAI. K New, Imall.lnllile aCllon Ha rp, with enllraN IOU ndlna.boa rd 
~1~e~~di..~~.~WI::r~~,mOhl~, I'hot...-u,.h lor IhOie inllrnted. S. S, Webt..: 

TIeI"'Clll lOrI"/.ee ' oCitlon-tlulIO,"._nd·lu.ntl,, .. trl ... ,lIt. (orNl •. 

1111111111111"'1111111111111111111111, 1111 

ODELL MANDOLIN PICKS 
!iP,.rl .,.J !iP.r,If ... ".",.y 

'OR 

MANDOLINS OR BANJOS 

10 ... ... . 

Made ill more (orma and gradel than any 
piCk Oil the mark et . Eve rf pick Itandmad •. 
PEARL picks are somethlllg nlw and have 

~~~~~~~:iIs~leJ'i~\)11~a'¥~e: :~t t~l~ 
IUltrate. style 8. 

These pick. do not break, chip or warp 
and produce a clear, bell· like tone, 

PARISIAN IVORY PICKS, three.hlpea., 
three grade., He xible, medium. ,tify. 

PEARL PICKS, three Ihape., aU medium. 
7t5. ~.r •••••. 

T.,. ,D "'0,1.01 d ••••. 
5P1cW f'ric .. to T~lu.,.. o-r /hol ... hit Grou or £Iou". 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 

r-------------------~ ICRESCENDO AGENTS 
l IYUf:H I': Till': CRE:SCI-.·NOO CA N AI.WA YS 81': OOTA I NED I ~ ___________________ J 

BoSlon, Mass. The Vega Company 1.S!i Columbul Av • . 
Oliver Di tson Co. 1711 Tremon t St. 

Chicago, 111. L yon" H ealy Jacklon Blvd. 
Clevlllnd, Ohio Cha,. C. Daile r 125 111 Penoblcot Av • . 
D.YI0n, Ohio M.reditb'. Music 51011 109 So. Ludlow 51. 
FaU RI ... e r, Mu.. H.II', Mu sic Shop 1611 B.nk St. 
H anford, Conn. McCoy·s. lnr.orporlled 119 Asylum 51. 
Kal.mazoo. Mich. Glblon M. nd .. G uitar,Co. 219 P. raonl SI-
Los Ang. lel, e..t. So. Cal. Music Co. 106·1011 5 . B'w.y 
MUlcatin •• lowl Chul Music Co, 403 Laurel Bldg. 
New Kenll ngton, Pa. W . j . Murray 844 Firth A ..... 
New Vork, N . V. C. H. Ditaon Ii Co. 11· 12 E. 34th 51. 

Piulbu rg h, Pa . 

P rovld.nce. R. I. 
, Seattll, Wllh, 
~ Slou:E Chy, lowl 
Syr.cu .. , N . V . 
Toronto, Can.da 

Sydn.y, AUltrali. 

0 .. k.1, jlpan 
Tokio, j apan 

Carl Fischer Coop..- Squerl 
H . A. B ecker 601 E. Ohio 51. 
Volkwein Br~ . 632-634 LibenyA ..... 
Emmie J . Angell I.S Arcade Bldg. 
W . MlrtiUII 1009 Flrll Ave. 
C. A. Templeman 404>' F ounh St-
ROle F. Rogers 609 E. Gen .... St. 
Mlbel Downing ]3] SackvUlI at. 

FOREIGN 
W . j .Slent 
B. S. Greene 
S • • lcuk. Milti 

724 D.k.lng H OUII, Pill St. 
3]3 Geor~ St. 

Th, Kyoyek.i Shoab. 

London, England Clifford Ene:.: .t Son 

IS Tllteklwl·cho 
Kyobllhi.Ku 

IS. Grafton 5 1. 
W.1I~lIn27 Gotbenburg, Sweden Oerhard Ohrn 

PL&A8E Il&NTIOH ,)oa&IICDmO" WJdK 1BITJNO '1'0 ADVERTISERS 

\ 
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EIGHT- GREAT STANDARD ARRANGEMENTS 

Thue Numb." Ir. III Am.Ud b. H. F. 041.11 

T.nor lIaJldola. V,lIodoeello and Banjo .5 .5 .5 . 
h 

J)&rlt .... ioBothNotatiolu, prin~ 

l ] . ! j ~ 1IoeP&nl~Y. Whftl. otderin. al w.". 

~i atatewbleh notation I, dnired. 
All mull" · haYeOctave ".Pdo" parU. :a :a 0 

] .! $ 0 
'"'- muklld t have PUla tor Drum. j~ ~ ~ ~ .nd.olhuon:.he.tralio.trumenta. ~ Ji ~ ti: Neari}t all hav, Drum parta . .. :a "' ii: 

. • Selection f rom "The Bohemian 
Girl" M. Balfe .. •..... . . . . . 60 40 40 40 40 30 60 30 40 90 

• Fant .. lafrom ' 'Carme.n'' 

~ 
C. Bizet . .. ... .. . . ...... . ..... 60 40 40 40 40 40 r .. 60 40 40 90 

• Gtand American Fatui. 
50 Theo. Bendix ...... . ! . .... .. .. 40 40 40 40 40 40 40 40 80 

t'Light C.nlrY ,Onrture 
Fr. Suppe . . ..••.•••• • •• • . . ••• 60 40 . 40 40 40 40 40 30 40 80 

i'Seledlon frON " Marth." 
F. V. Flotow . .. ....... .. : . . . 60 40 40 40 40 40 40 20 20 25 

I' 'Morning. Noon and Nlaht Over-
. ture Fr. Suppe . . .. . . .... . 60 40 40 40 40 40 40 40 40 90 

----nJl 'Poet and Peasant Onrture 
Fr. Suppe ........ 60 40 40 40 40 40 60 40 40 90 

t'Stradella O.ut,ure 
F. V. Flotow . . ....... ...... . 60 40 40 40 40 40 40 40 40 60 

OLIVER DITSON COMPANY 178 -179 Tremont Street, BOSTON 
I! CRAS. H. DITS~ & CO. - 8-10-12 E9.(lt 34th Stre~t, NEW YORK 

II 

[ . 

II 

J 
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NEW - For Mandolin Orchestra NEW 
ONE OF THE MOST BEAUTIFUL COMPOSITIONS EVER WRITTEN .. 

GALLANTRY 
Duo d'Amour, Intermezzo Romance (Ketelbey). Arr. by H. F. Odell 

a 
By special arrangement with BOBwor th & Co., Ltd., we 1 
have been enabled to publish for mandolin orchestra 

:~~r::::n~: ;':;:r~ti~:. ::~C:OI:i11 o::h::~~ v:~ ( 
teachers 8 S the ~mber is very'effective for teaching, 
The number.opens with a mandola or mandocello 8010, 
with accompaniment. representing a man's declaration 
of love, follqwed in 'the second s train by a mandolin 
1010, with the accompaniment, r epresenting the lady. 

The two themes are then played together, the mando- ~ 
lina playing the upper theme, and the mandola and 
the mandocello the lower theme, hence the sub·title, 0 
"duo d'amour." Then follows another strain, beauti-
fully effective, and the piece returns to the original 
theme, which is playe4 by the full orchestra, and there 
is a short and graceful ending. A concert number of 
superl ative excellence for which we predict great pop­
ularity among the mandolin orchestras of the world. 

PRICES,' 1s t Mandolin, SOc: !lId Mandoli1\, Guitar Ace.: Flute, Celio, t Oe tach,' Mandala, 
MandGcelio (both )loCation. ), 8rd Mandolin, Banjo Obbl. (C and A ), 30c each: Aano Acc., ",Dc. 
Discount 1/3 off.. Drllm8 and MancUilKua, IS!! eaeh net • 

./ 

\ H. F. ODELL & CO. 165 Tremont Street Boston, Mass. 
~I Ic!lEi!rr====ry! 
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