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MOBILE PERSUASION. BanJo , . . 

MAZUR K A , Op. 7, No. I, Chopin, Ba njo 

SOUNDS FROM THE KALElDOSCOPE WA LTZ,G 

DU DAH MALINDA, Banjo Song, 

CLOVER MARCH, Banjo . 

PAUL END'S MANDOLIN INSTRUCTOR (Comiuued) • . . 

THE HUMMING BIRD, Mandolin 
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The O. K. Mandolin Collection 
T_e:llly.thrre fine numbc: rs for conccr1. V.;ioul 

dei-reeso( difficult,.. Thi, is the hnCllcoUection or 
lIl~dolin m~c evc:r published in book (orm in 

"Ameticl.. 1I11ndiOme title p~gt. 

PRICES 
lit mandolin .. 

2ndm:lndolin . . 

.................• ·is 
,'5 

Guitar aCCOIllI)3niment... ·is 
r,anoacoon'p:mimenl ... 

Any two pans I •••••••.•..• 1 ,50 

Stnr:ai of the pie«:~ have mandol, and banjo 

Iccomp:mimenl p:uu ad lib. 

The Guitar Solol, t , bt Wli iter Jacob$. J',ite, 

each volume, £1.50. Volume I contains 32 solos. 

Volurrtc I[ contain. IS duella. 

Carealll', "'ethod for the Guitar, rt,-iscd .b, 

Jaoabs' Banjo Studies, in 5 books, Plitt '10 
cents each book. Serd for my complete c:lI11logue. 

WALTER JACOBS 
MU lk: Publlihu 

16<) l ' ttmant St., Hostoo, Man. 

JUST OUT 

"A B~ee.ze from. Alabama." 
.,:~t B:;j:ndSo~;j::rt~ap~i[:~ o~li:~~ ~~~m!:~:: 
calchy, llnd noCdifficuil i on Dar~ie'$ Dream iSc:t. 

Mr. Farland played the" BREEZE " while in the 
author'. audio and pronounced it one of Ihe . 001 
ehy plcces ever- written (or banjo,and prediCll an 
unusually large 1"I~ ror il. AddrClI all orden 10 

D. ACKER , 
60 Lanlng .BuUdlDg, W Ukes-Borre, Pa, 

THIS TRAOK-MARK uud by S . S. STEWART. 

~
" . 

. S.s.s. 
~". 

• ndS .. "'peduponlh'S.S.S' ........ 'llanjoo. ll r .. illcrodat . Ib~ U. S. P. ,ent Office. UE SU RE. whea you purc.haM a STEWART 8A!IIJO, thalli hu ,bll .... de-rna .k Upoll h . 

Be .iI~e to wrile for •••.••••• rt ' . 111 ... -
....... 88.10 Catalogue. The most complete 
book of the kind publi5h~d. 

S. S. STEWART'S 

AME:RIGAN I3ANJO SGHOOL., 
In two·puts. rart nt. hy mall, $U li Part 2d. by 
mail, ' •. 08. Both pam bound in boud <:ovcr,':1·76 
bytDail. 

Th_ prices arc net. Eyery banjo student &hould 
haTe a'copy of Part lat , which,conwns I- Villi amount 
of infonnalioo. 

. Addrell, S. S. STEWART, 
PUBLISHER , 

221 and 223 Churoh Street. Philadelphia, 
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SoIO'", COlll paH', A ...... I\ ••• nd Tucber. 
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G ELLENIlIi:CK, OW. r., Ibnjoill aDd Totae;lt.c., 
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G OWAN, H"'DE, i:bujo Tud, •• , Sokrill. 
30. Cord ..... SUct:I, \, ... CGun •• D. C 
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Good Versus Bad. 
II Do you arrange music?" 
If you do I am very glad to hear it, 

as there is plenty of m:neri31 just nOl\', in the 
Tllusical world, for yOIl to try your hand. 

Yes, plenty of m:'ltcrial, good ane! bad; 
both are fully represellled in ou r modern 
composers' effurts to ple3Se a varied public 
taste. -

.. Do you publish music? " 
Ah! Th.erc:'s the rub! If you eto, J hope 

you use your best efforts to select that which 
is good. You know there is quite a nUIll­
ber of people who like good Illusic ; they 
like it even if if is old ane! worn thre:ull>are . 
and they will listen to it and cry over it 
again and again, 

How many times have we h~ard of a 
si mple melody, such as a home song or 
other sentimental subject, mov ing its hearers 
to tears. 

Prol>ably you will s,'ly it's the words that 
3ffcct them. If you think so, try the e ffect 
of read ing the words to some of your 
fri ends, wi!hout musi c. T hey will s,'ly it is 
beautiful , that ' s all . Then play the music 
without words and nOle the different effect . 

Music tOllches the heart; that is, good 
music does. The more we become ac­
quainted wilh it, the more beaut ies we dis· 
co\'er and the higher our sentiments be­
come, Notw ithstanding this, an l."<Iucated 
musician will be as much affected by a sim­
ple mdod ious song, as a person who has 
made no study o(lhe art . 

But the cultured and educated musician 
sees more in music than a simple melody. 
He (eels and even sus the harmony that 
properly belongs to it. J f y?U have not 
made a st udy of Illusic you cannot do this. 
Harmony.sweet harmony, is what he wants. 
even though it be a simple song He will 
be offended if the harmony is wrong. How 
important, then, is it, for us to have correct 
harmony in ollr banjo arrangements. 

Composers and arrangers of banjo music 
are doing beller now than in former y.ears. 
Th is branch o f musical art is constantly at­
tract ing new recruits from Illusicians who 
formerly rid iculed such instmnlents as the 
banjo, mandolin and guita r. Music clubs, 
(ormed from these small instnlments, have 
demonstrated that beautiful effects can be 
obtained i( taste and judgment a re displayed 
in the arrangemen t. 

J une and July. 1897 

Every music publish ing house has now its 
crit.i~ for banjo, mandolin and guilar com­
l~s~l1ons, But, unfortun:llely, some ,,( these 
crlUcs are IIOt sufficiently !lcquainted with 
!he technical difficultiesofthesc instruments, 
I~ other words, they a re not performers on 
euher banjo, mandolin or guitar. It oOen 
happ~ns,. from this lack o( knowlC(ige of our 
favonte Illstruments, that in making their 
a~r:mgements for banjo, they someti mes 
gU'e the performer impossible chords to 
play, or chords that tax the player to his 
utmost effort to reach. 

O( course, it isn't necessary (or a musi ­
c ian to become a banjoist in order to 
a rrange banjo music. A proper study o( 
the banjo finge rboard will enable him to 
write correctly for Ollr instrument. !-l is 
knowledge of harmon)' will tell him that 
whIch wi ll sound right or wrong. out it will 
not tell him that which is easy or difficult 
to play, 

!\. good arrangement for banjo is one 
which enables the performer to obtain the 
best possible effects wi th the least possible 
effo rt . 

A b.'ld a rrangement is one which may 
contain good harmony throughout , and yet 
abou nd with difficult and unnecessary 
changes, that pre~'ent even a good player 
doing justice to the selection. 

In moderately difficult compositions and 
a rrangements, this order of things cannot, 
very well , bt: avoided, but in selections 
o f an easy. simple nature, there is no ex­
Cllse for the ir appearance to Ijuzz:le and dis· 
courage the amateur banjo player. 

Music publishers should remembe r this 
when they issue banjo arrangements of pop· 
II lar selections o( the day. Popular demand 
(or sllch music. arranged (or banjo, has 
brought forth puulications, from ou r largest 
mllsic houses, o( nearly all the late marchl.'S, 
waltzes, etc., adapted fo r our national in· 
st rument, Some of these published arrange­
ments are very bad. In many cases it looks 
as though the arranger wished to display his 
skill in arranging banjo music, 

This is too bad I 
When the amateur banjoist buys a copy 

of this music he fi nds he cannot play it, or 
if he can master it, he fi nds it ve ry ofte n fu ll 
of d ifficult changes that prevent him (rom 
ever giving it the prope r tempo. 

PRlOE, TEM OEHTB 

I have before me, as I write these lines, a 
march by a popul,lr American composer, 
whose musica l select ions are in great dc· 
mand all over the world, and nearly every 
olle has been adapted (or the banjo. This 
one has been a rranged by a musician who 
either does not play the banjo, or else 
he has evidently made it difficult to piny (or 
the sole purpose of placing obstach.'S in the 
path o( our young players, and creating the 
impression that this parliculnr march is too 
difficult (or a banjo. 

He has succeeded as far as this a rrange­
ment goes, for here is\Qne o f his chords. 

Thc march is in sh:'''-ghtll time. which 
)'OU know is pre lly lively , but that ma~l'S no 
difference to him. You are sUI)posed to 
hold your first fi nger flat at the/aurin (ret, 
fo r C snarp, on the b.1SS st ri ng, Then get 
A and C snart, on second ::Ind "hird strings, 
with third finge r, :lnd st retch up to high A 
on first strin~. 

And that IS not 'enough. Afte r giving the 
poor l>anjoist such a chord, he expects him 
to play it as an ttl"'n note, and leave 
.it quickly, in orde r to $et low C snnrt, E 
and A, in the first position, going quickly, 
severnl times, from one to the other. 

Now, isn't thnt a bad arrangemen t ? I 
am sure you will say yes. 

In another part of this arrangement he 
gives the player a rapid series o( changes in 
thirds, running up and down the finger­
board. Of course, this can be played, but 
bllt when it comes to playi ng it in march 
time, it is found much too d ifficult (or our 
amateur players. 

The violin part, for this same march, con­
ta ins si ngle notes wi th no chords at all. 
Any ordi na ry player can master it. 

Suppose an arranger (or violin was to 
write this melody in such a mnnner that 
compelled the VIolinist to take nunlerous 
and difficult chords in rapid time. He 
would be laughed at. Such a slate o( things 
would not be tolerated in violin Rlusic, 
Wh y do we submit to it in banjo music? 

It must be understood, however, th~t 
mllsic (or banjo should be written as full as 
possible. Chords, in the ir proper place , 
give strength to the melody. But this 
arranger has overstepped himself. He has 
made it full to overR"wing. 

Arrangers o f orchestral music, as a class, 
have very rigId ideas when it comes to 

\ 
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placing, the letter.; of a chord for h.:umonic 
instruments. The capabilities of the Ill:tyer 
are always consulted berort' he writes his 
numerous ~ changes of harmonies. These 

. Qhan,l(es a rc so placed that in gaiug from 
one to the other, as lillie erro rt as possible 
will be eX I)Cnded by the player. Precisely 

. thc sallie rule must govern the arranger of 
'o."\ojo music, particpiarly music of mcdiun~ 
difficu l t/. 

Another very l>ad feature orlhis publishing 
business is displayed in the publisher's anx­
iety to issue ::I. 5cJcction so that it can be 
used in combination with other inslrlllHcnls, 
such as banjo, guitar, zither, mandolin, 
piano, etc. . 

The plan adopted for publish ing a piece 
to -be used as above, is to pl:!.cc the piano 
part in a certain key and m3ke all the other 
instruments harmonize. This does vcry 
welt fo r some COIllI>ositions, iJllt in the 
majority of cases it is at the cx~ns:c of 
placing some of these Instruments III vcr)' 
awkward keys. T HOS. J. ARMSTRONG. 

Banjo Club •. -" 
. The b:mjeaurine was originated by Stew­
art, in Philadelphia, in 1885, and was the 
foundat ion of the banjo club, which had its 
origin in Philadelphia, by Thomas J. Arm­
st rong. The 12}!1 inch .. Imperial lbn­
jeau rine" being largely used by William A. 
H untley, throughout the cOllnlry, soon be· 
C3me very .popular, and trios, quartets, and 
banjo clubs soon began to become popular1 
and have since continued on . the increase. 
T he" Solo Banjeaurine," the ff Banjo Ban­
je"urine,'~: and al\ styles t)f banjeau rincs 
have become indispenS3blc parts to banjo 
clubs, and t hese styles have been copied 
and imitated by many of the large musical 
inst rument jobbers of the day. They took 
ad vantage of a good model in the Stewart , 
but it remains a fac t th31 Stewart was the 
originator, having devoted t he best part of 
his li fe to the banjo, its usc and develop­
men t . 

T he great impetus lately given to banjo 
club music, through Stewart's Journ,,' , is 
doing a good bit .to a id in the S3le of 
banjeaurines, and t he prospects are thaC 
banjo clubs will be more popula r than ever 
before, in the coming seaSon of 1897'98. 

MUBic in thia Number. 
Music and samples of music, together 

wi th sheets of inst ruct ion, com prise the 
major portion ofth;s, the l ooth issue of the 
Banjo and Guitar journal. The fact is, that 
the publishe r of the journal, having b(e n jn 
poor health lately, has consequent ly been 
advised by his ph ysiCian to take more rest, 
and to refrain, for the present, from doing 
any more work of e.venings. It is certainly 
a very poor plan to carr}' one's busiues5 
intp the hours of the night, when it is neces. 
SllJ1 to have rest, at least , for a portion of 
the year. The hours devoled .to the writing 
up' alid ed it ing of Ihe JOl/rnal have been 
given to the work, by its publ isher, always 
wilh pleasure j at the same time, there are 
so many othe r matters requiring his atten­
tion, that justice to himself demands pro­
recti on to h~ahh should receive the first 

consideration. II is not nec('Ssar), that one 
should USe himself up. or .. kill himself," 
e ither to " keep himself," or to play the 
banjo. "Rest now, and live longer for your 
work, " says the ph}'sician. 

The Banjo in Chnrch, 

Canton , N. Y., 3-23-97. 

Dear Stewart :_fl Big house amI splendid 
success at ~ I a lone. Played III CttURCH 

SUNDAY, MORN ING AN D EVENING SERVICE. 

I believe this is the firs t time Ihe b,mjo w.:lS 
ever used as a PAR'r OF THI!: SERVICE IN 
CIIURCU. I pia fed sacred music, in place of 
the choir. 

Kn.Jwill g the acoustic properties of Chick· 
ering Hall to be bad, I was pe rfec tly 
aw~re that the Nfl 1)'1SSages were inaudible 
to some. I was told that last ye.lr, and 
I then played without the Inute. In playing 
so/I, expressive music there, one is pl3.ced 
between tht: .. Devil and the deep sea." 
Either the instmment m.ust be forad, and 
as a consequence, the effect sl)Oiled for those 
who a rc near the stage, or else one mllst play 
only to those . favorably seated. .Believ ing 
that WITtIOUT GOOD TONE there can be no 
MUSIC, I chose the latte r plan. .... 

The audi torium at Louisville is fully five 
times as large :IS Ch ickering Hall, yet every 
note was audible wi th or without the mute. 

A. A. FARt..AN I). 

cn~~~:' th~I~~~o~er~~~~~~;lt~ £~~~~~i~~~ ~, r~~c{~ 
attachment; " as somc one !laid he could 1I 0t 
hear thc son tonCi at Chickerillg lIan, we 
desired (riell!1 Fllrl8n<\ to gil'e UII his side of the 
story. 

From the Fitchburg (Mass.) Daily Sinli­
lIal, March 30th. 

cr;:i~~II~~ ri l~~,r~~~l~~ ~1:1 :,'~fr ~:: ~cr::t i,\na~~,::S~ 
mlStcrly manner. \Vi tll ft piflilisailllo and lIIu t .. ~1 

~~ilitn!~l~~~~II~II~t~\~li~I~I:~::~i;r, !:~;:S:I~ 
the other hanl!, the 1I1IcJl:ro "i"Kcc IIIO"CIIICII I, 
(rom the o\'erture to Will illm Tell , W ll, rcudered 
with .Illlthc dash, spirit and energy that passage 

rC1:1~ a Illeasure to hear Mr. 1'lIrlrllld pray, 
lluII a very lnrge audiencc weiL-omc.1 him nnd 
applaudcd him most~lIy." 

From th(' Malone Farmtr ( N. Y. ) March 
24th, 1&)7. 

"A large and cultivated audieuce greeted 
Fltrlaud, Americn' lI (1lIIIOII II Lll lijoist, Itt Maloue 
Opera House Thuniday night, Bn.1 the (act 
that he held thc intcn8C II ltentioll ami illtere,t 

of c\'erybcxly throughout n progrAIlI o( (ourtcell 
nlllllbcTII 011 a single instrumCnt. And that [I 

banjo, which the :l\'erage lo\'cr or mUllic hilS 
I)('ell wont to cOII,idcr oilly It • rull·n-duh_dub' 
10 minstrel lIirs, ill suffici~lIt evidcncc or III, 
\\o.lIllcr(1I1 skill 811(1 mn! musiCAl tllste. The 
bl1njo sl)Oke, sung, IRughed aud wCllt in his 
hands, Rlld harmonics son and sweel came 
frolll thc sheepski n with an eXJlrnsion thnt 
Cllrricd the lIoul upward, like all the ,'oice 
of sollie great sillger or the !lathctic strains 

!gl: i)i~~II~:1 ~1~1~~:i ~c~_f~I,~~:::e ci~::~~!i 
SCIo.-ctIOIIS, gellls ill IIIl1siclII cOlllposillon, thc 

l;r~~::~\~~~II~~ cill.l:fll~ :lleil~~~:~~I::::~~hi;I~~:!~ 
\VIlIlt coul.1 he Swecter tltllil his n!n,litioll of 
"allscr's '\VieKcll lietl,' or Schubert'S 'Serc­
IIlldc,' or the sclectiolls which he pillyed from 
Venti'li '11 TT(t"atorc,' or whllt gTO nder thnn 
the Allegro Vil'lIcc (rom Rossini's' Q"crt:lre to 
William Tell,' or the Allegro Moho Vi"llcc 
rrolll MemlelllSOhll'!I 'Concerto,' OPllsi4. Fnr_ 
1I\III I.1m!l dOlle ror the bnlljo what Remcllyi hAll 
,10111.' for Ihe violin, and hft." yet :I greRt futurc 
heforc hill!. Mr. FArIAII(1 Jllaycil Mcred selec­
tions beautifully al the BaptiM Church SUIItI:,)" 
I\lullllll llY wcre Attractcd to the church to henr 

:i~~~, "::~~~:;I~X 1~':'t'I~II~~~i~~' ~:;:t~\,:~r,il~ 
witl!.rareexprc".;iou. 

Stringa ! Strings ! 
JVO "Gtl CUI," //ul Cenuilu Rllssti,n 

Ri"glail Roanr. Why fool around, experi­
menting upon strings, when . you can string 
your banjo with Stewart's St rings, and get 
the right thing at the right pricc_ 

Best banjo first, second and fifth st rings, 
double leogth, 10 cents e3ch, or 15 slrinb'S 
for one dollar. Mailed postage free . 

Banjo l'I,ird, or guitar E, 10 cen ts each, or" 
one dollar per dozen. 

The very best ~ass, or jotlrll, slrings, 10 
cen1k each, or 75 cents per doze n. 

In quantities, we sell them as fo llows '; 
Assorted 1St, 2d, 3d and 4th strings, per 

bundle of 30 st rings, $ 1. 75. 
Irol Wlollur slrillgs. Stewart's twisted 

silk banjo strings, fo r hot or moist weather, 
-firsl, suo"dand I"irds, 10cenlS each, 15 
for 1 1. 00 .. 30 for 1 1.75. 

S. S. STEWART, 
223 Church St reet, Philadelphia, Pa. 

N, U. Under the lIew tAriff, gut stri ngs will 

:::~ l hcr:.:S~I !fi,~~~~~, Rs'e!~~~ 4~t!;0 cII'II; p:!.!:~~ 
wri ti ng. Silk slrillgs will al50 be hiKher in 
price. 

Electricity and Music. 
YOUBTEPOII THEIlATANIITH£CURREHTOOESTHERlST. 

A novel use of the elect ric cu rrent can be ' 
seell and heard at the music studio of 
Thomas J. Armstrong, in Ph iladt lphia. 
As you stee.. on Ihe l11at to enter his cosy 
.1ppartments, the famil iar st rains of .. Auld 
La ng Sync" a rc heMd overhead. Th e 
n)usic ceases as you step off the mat. A 
tiny electric motor, run by b,lI tery power 
na iled on the wall above the door, runs a 
small music box. The pulley on the music 
box is a home made affair , and the mqtor 
and music box are coupled together with 
string belting. Yet the little motor is ever 
read y to mote and the music starts up at 
once to welcome your entrance. 
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=:~=:~:;.;,;,;,;,;,;,~~: ===========~==== = ;-~ This musicAle was gh'clI on lhe e"cuiuJ,( of I CClits. We d() lIul v.i~h to cui prius, but we do 

. FRtW STl'UY.N, the ...... II,lerrl1l hoy banjoi51, 
aner complcling: hi~ eng[ll-;ellll.'l1l ill I'h il llflel­
phiu at the lIijo:I ThcAtre, ill connect ion .... ith 
Ihe Carlelon Inlllju Clu", rl.'maillel l over to 111ay 
at the C.). Heppe & Ron ,\ eulian R.,cital, on 
Tm:sdayafterl\ool\ut 11t!IJI>e'1i Recitai li all, 111 7 
Chelltnut SIn.·ct, ami Ih .. 11 to pt:rforl1l at Ihe 
I'hiladclphin /:01/"$1' ror all el'eoing, Itt Stew­
art', fine IlRnjo exh:bit, which .... as (lCCOIll­
IJ1illhed ill the l JrclICnce or a KTeat cro .... d o( 
,Ielighled listencrs. On bOlh thHC occasioll!~ 
Mr. Stnber was IIhl)" IIssisletl b" Thomns J. 
.\rmstrong lit the 1)1[lIiO, rur Mr. Armstrong ,~ 
almost as milch "lit hOllie" lit the IJinno, :.sat 
Ihe blilljoor guitar. 

Young S tuilt:r i, .Ioin\!" some J.:rcat .... ork 011 
his Stewart TII,lrollg"",.cd iJanjo.llml we woul.1 
he 1-;111,\ i( he wcre nllml.ocn:, llI lIIong our I'hila­
delphia resi,l ... uts. 

THE TEMLETT .. ZITHER BANJO," 
1\ numbero( ourrellllers ill this vicini t y IllH'­

IIIg cxpre:,;\(.-.\ a desire 10 ~c a nel hear lill 
., gnglish Zither lI!tnjo,"aml th i~de:.irc Illwing 
IK:C:II exptell'lal 10 the celehrated manu(acturer, 
W, E. Telll l ~ tI , this ,l{clllleman hat presenh.'d l(l 
S. S Stcwllrt 0111.' or his closed-back .. Zi the r 
H:tlljO!l," .... hieh IIrri\'l't:l just :.s No. 99 of the 
jUllrmd .... e nt to IlreSIl. 

This instrllluellt is a n imprO\'Clllelit llpon the 
uucient .. J)ohsou closed-hllck " IiAnjo, oml ill 
simila r to the make ori llstruruent that .... as ror II 
time upon . the market here, IlIl rler t he !Jallie or 
the •. CollI UlhiAll IIllnjo." \\'e do not think it 
e:m e \'er he PUI ill the hanus o r pla)·t!1"S, (espt.'c­
ililly profcssiulI.!ls) to tllke the place o ( the rcJ.: -

;::t!j,l~il:;t~,O!I1~:l~l~al;in:illll~r~rl~:~a~ ~[r~:: 
throu!l:h a lUlu: to the machine-helld, Clln 
scureely be eit:emed lin illlprOVCllle"t, nuu the 
eOllsc£lue"t increase in the .... i(lth or the neck ill 

~'i~e sl:r~~:'~11 ric~~~:illl~II\~::~lal~~~t~:~i~~ ~~;illll~ 
tain the new n8mc or " Zithe.r Uaujo" t bey are 
pe rhaps ncctssnry. 

The in!t tUlnent is well made olld nicely fill­
ishcd, and we relurn thllnkll to brotllt::r 'r e lllie ll 
ro r his thoughtrul ncss in rorwanling the inslru­
mc n t 

"!'RACT1CA I. FISGKR I NC t'OR 'rIl K iJANJO." 
This lIew lIulI thorouJ(h Hork Oil lonnjo playing 
is Un;{lue.. The author, Ceo!):e W. Gregory 

~!1~~.d ~~~~~i~~~e.iI~~h: ~~~;;io~~:ol~~I~'~~~eC.'~r 
t ili! instrumen t , to his assistllnce, a nd ... 'e CIIU 
sa rely say that the bouk is worth its weight i ll 
gOld. 

~~~~~t'~~:~;:~ 11:~~iial~~i l:~h~[a~l~j~:i~' 
Jlonjo cluhs sho uld equip themselves with the 

ileSl lllusie StllllUS in tht! Illflrket. No alipping 
or railing d OIl' II, The l-Ial"iltOIl, !'rice $2.50-
Se nt by m a il anywhen: ill Ille United States. 
Stewa!;t luul{l\ea lhe iU. 

The. Courier jOlln/Ql, l ,onin jlole, Ky" ill 
ape.akill,l{ o r the baujo playing or MfII, Eiullla 
Miller-Wolfe, pupil o( A. A. Fl\rlllnd, at a 11111 ' 
sicale given ill t h llt ci ty, says: 

"M .... Emma Miller-Wul(e, Ihe t>.njo art ist , made 
a ~eat hil. "GyPlY Ko.,do," by Il aydn, i, a di ffi . 
cult coftlpoaition, and . he , howed her technique in 

~i~~fe o~.!t'pl~~li:il~n g~~:l!':~:;CI Sl~hlunbeh~: 
fint number." 

"'arch 291h, luI, at Music lI all, in I.ouisville', "'RullO ha\'c th~ books 111(1re freely cir-
Ky., IIIIlI WitS (or lhe bendiL of tbe Collej,(c c ulntCfi alu\ ~., I , to tho: furi herlillce of the 
Street j'rcsll\,terillll Chun::h. The hall "'1\'1 bRlljo, 1l1l!.1111oliu (llul guitar dub indu5tri~ 

~~:~~~Il~ll~ei;I~I~,rr~~~ii\l~ln:!r :ilch;::rr:~:~~~~:~~ I ~~~:,\~t ~~l;I~\:~~I1~~~~~:;~~~r ~i:}:~:'~~~t !~: 
netting a ~'OQ\lly 1I1I1I~_~~':he church fllll'l. .tI~;:~e\:I~~~~~i,ererore. Ihe two -hooks fo r !iO 

A. R WHI,I.,!j, Passaic, N. J, wriles IHuier cent'l. dllriuJ,( the SIIUlmer. We lire not no w 
Ilate of April .. th :-.. , havc just reCC'i,'c,l, dwellinJ.: within the "limplified method" cen-
th rou~h your aKent, ). ). Mara, one or your tll r)", allli we W[Jut to M"t! greut banjo 1)f·~teMI 
SI'Kcl,\r, 11 ~NJOS, Pil il Wish to !!-Ily that it IS rar lI\a<le during the coming season . We wnnt 10 
ahclItI or allY other ill$trunu:n l I na\"l! el'er see finer club!l th:lll CI'cr herore ill t he field . 
seell or hcanl. ill tone allli fillitlh It is lUI A Allother vllluable book 10 get i!l .. Nc",'-
No. I iu.~tr"'lIel\t in every resl)('{;t" 10\1'10 School or Harmony ror the Gllitar," 

The amusinK litll.." Collklf=/I Il'em!! to he lu'l\'­
in).: lots or rrolicsome rUIl all 10 it!lelr. here 
hllely. In R 101e i!l.'Iu~ ilsl'llitor Actuolly !ltolt'S, 
and in II mluner thnt u lle would judge to be 
ill !!Oher el\rllellt. thal it~ !lo·called cOlltrol'er~y 
hll..'l dev\:lop,,'d illto II" farce comedy." Why, 
hle!;~ his ,Ienr innocellt suspenders, .... ho on 
earth could hOl'e k en IlIIythilll-; iu It rrom the 

!l1~~ ~::~ t~~t ;:I~\ler:lil~i~? :i~I~\I~r ~\~:rc:~n 
ohl, COlllel IlIlYe ~sihly takcII Ih\: l1,le,,=lI 
~riously . Just think or it-II challeliKe (or 

!f\~;~'~e s:~~t~O"r~:t~II~~I::,,~hr:: ' I:::~:t(~~ 
circnlatin).: a!l the rejlTf:Senl.l\t il·e o( 11 hu).:e puh­
lishillJo: house, located some .... here 1I .... lly up ill II 

room of a huge buill1iug, is a jl':t~'I. l ·he .... 1 
Serious, hult::ed 1 It's enuul{h to make a cat 
I:lugh. Solllt:: time ago the ed itor of the Pmlcll­
=", o r .... hntn'er he calls it , swore he .... as dOlft' ; 

then he rorgets that nUemuCt', amI l-;eL!l in 

price 11 (l(l. \\'e wallt to !It"e this work more 
generally ill the hllllda or guitar studen ts. The 
prk.: or the hook, wilh l)OStlll{e i.'1. 12, hu t ¥I'I: 

will !!IIIJply the work ,llIri ng the !lUllllller rur 75 
cent!. So dOIl'1 lea,'e off !ltu,lyi " " up allt\ per­
rectiug YOUfli<:1r because it I, SUlllmer. KeeH at 
work lind nmke rudy ror the coming ra il ami 
winh:r. 

Wheu yOIl Jo:o out in to t he country on your 
.. ... hed, " lake one or these books alOllg, RIIII 

~~~Vtd~~il~~a~:i'l~lil;~I~I~ ;~:~:~IJ'i:ie~:: 'al~:: 
Itt the Mille time gain II rew lIew oues. 

I. . C. RINI-:HM, Pra"krottl, Mo .. .... rites ;-" I 

:~c:i;~e~,t::~ t:~ri~Il;11~~~:~g~~"r:~u~ni~~,i~~~ 
111111 i7 any differen t . aliUle s .... ceter tOile than 
the list, .... hich WJllI 10,", Ir '9 size, Spl'Cial Tlror­
oH-,:Ir/),.rd, yon sent IIIC; which ill saying a ll 
IIlIIt can be saill in its ravor." 

another little joke ; 1\(")1'0', he ,Icclaru he'!! done w. II . ROIII:SSQN, o r the 1'. R. R. V. M. C. 

!1111~~I~}~T~~i~~~,;jPl:!all~i:~~'I~t~1: itl~~) ll a;~'lh~~ i~'n"~lj;o~~II~~t~:~t::\:;;';' !,:~Ru!~~:tk~~i~~~~; 
::i~~,!;iil t~~~e:le tl~~e::I\~:~1\ '~::~~~;::tr:I:~~ j ~:i!~::e ~:i, ~iv~; 1 \;:etl;u~:}~\ 1 ;~~~jl~;I,UA~;~:~~\~I~ 
or second· hand jok ~. in the c nrre nt issue o( thejollt'lllli. lIad you 

N lm. Eo C r.y'\·!';I,""')), Fitchhurg. MaS!! , .... rit­
i"K IIIlIler dale or Apri l 4th, says :-" Recei\'l"tl 
the Solo IInujcaurine O. K. Thon k!! ror t he. 
!lClection. The toue .... AS " .... eat, ami the Ilar ty 
wi\(l\tl I orcle rl't:l it ror .... as lHo,.e t hnll plt::a8C.'ll 

:it~~~'llil~~' l~~:rl01~ l:!:'l't~}let~~/e~:I',j~: : II: : 
f':~~! :l:: ~h:.~!o~'~.it~r ~~~I 1:111~~~i~~:I:I~1 h~i~ ; 
a 1(t'IIt1e mllll il\ e \'ery rcspect. The tench iuJo: 
bw;im::ss \Jere lias been (air." 

FRA NK B. Rtr'M"I~N, I,elmll on , Pa. writing 
under dllte or April 6, Ill!! t, says ;-" The Solo 
Ihmjeanrine, IlUrchased thro ug h Fmnk S. M(")r­
row, or Harrisburg, a rew .... eek!l ngo, i!l cer-

:~::~~ 1l~lIrtll:~re l!e~:~s ~o .... :\{~~~n:::~:itb~i!1i:I·:! 
power or it. Both th is instrument AmI Illy 
S~cial TllOrollg lr6,.!'t/ have IIllllly allmirera, alld 
your reputAtion ror the ma nuracture o r highest 
grtl;,\e banjos is well e stablished in this locality. 

These lII !1 lrullleuu gh·e Ii gil t ed ge 10 the 
i.lalljo club we hal'e ret::e:lI t ly stflrted, and in a 
&horitillle we elll?CCt to be CCluipped with Ste .... -

arb!~II~~I:i~I~~;;:z: quite populllr all(1 we 
hal'e a very niet:: repertoire, consi!lting princi­
pally or Arlllstrong'lI ami Ello', overtu res, 
waltzellBml marches: ' 

Now, thot the , ulIlme r seuou is Upoll us, it 
i!l Ihe right time to s tudy lip the proper syste m 
o r arrangi ng music (or YOll r bull)') amI guitar 
club, .... hich yOIl will .... ltnt to o rgan.itt: upon a 

pr~\~~~),~%S te:~lr';:k~:~:~~ ' they are the o nly 
OUt::II) published 111)()1I the slIbject or BANJC. 
:\!(oNOOI.tN AND GUITAR CI,UIIS. These Ire 

~'II~t~:a~~~es~P'C~:I:~~; ~:y H~~Ii. tl~!::~~~~~ 
the othe r book is called, "Dividet.l Accompani-

~~~II~!'~~~l, ~~et S:.~I ~il~~:r:;, ~~e~~~rQ~r~c5e~ 
ment ror this SUlluner, to a ll who may bt:: illter_ 
ested in clnbs. 10 (urn ish these t .... o boob ror So 

j.(il'tn the malte r dlle consideration , ! alii con­
fident the re,ult .... ouM hln'e beell different, 

th~·III.~~/i:~t :fl~::~IIi!I~jo~~lsO:I~~ f~:~I: i~ S~:I~~~ 
Ani: to T1lise (und. wos the point ill (lue5tion, 
a ll ,1 to accom plish thill it .... as nccessory to eale r 
to the wa nts o ( ou r rriends. E\'en you adm it 
dull there seellled t..o be a general sa.tis ract ioll 
IIl1 to the result. Ollr banjO!l were used ill the 
minurel finl part, in lieu or the regulat ion or­
chestT1l, whic h to lUi woultl ha.ve lJ.e(:u a ll Ullne<:· 
~Miary u:pcn:;e; thererore we were olJlige.-\ to 
adapt oUTllCh'es to ex illting ci rcumstances. and 
the program carried Ollt R.~ it pleased you to 
witness. )Jut, a las, iU!llelld o ( laudiug our 
eff9rtll alltl g i ving deserviug e ncourilgement , it 
seelllS it suits you beUer to eondeulU. 

I oppreciate to the (ullest extent your earliest 
labors to e lel'atc the balljo, lIutl quite a~ .... ee 
with you that t he re ShOlll,1 be more I'a rlllnds: 
bllt, we eOllnot 011 become , uch IIIltSten, 

I t::aIlOOt rerrai u (TOni a repetition of Illy 
rormcr assertio n, that your criticilllll ll (wide_ 
8pread as they IIIUllt nI!Ces5II rily become) are 
hath se\'cre ami unjust, ond I might add that 

th1{l~in~:t\~~!;e~~~~~~lt (~~'r (uture work be 
sAtis ractory and that you tellll 10 aid rather 
thlln hillder our mO'lest eff ... rts, I 0111. etc, etc." 

NOT~_ We are lOrI")' i( anything .... as 
wri tte n to give offense, or anything- that wa!l 
1I0t s lrietly jllU, and we CAli not timl anythi ng 
o ( the kiud in the t::ri ticislll mentioned. The 
e ntertainment haviug bttn KiI'en to raisc (ullds, 

r;~~IIA~nri~~~~~t~~lt a~~ldl:i~~~. lUa(Ve
be ~:Iic:~ 

" l'eTSOnlllly we d o not think the negro bUlI i­
ueu a I(ood addition to the banjo, altholl~1t 
the audience 8t::emed to relish the aport ifn · 
m ellsely," Fllrther o u , it WBS rem.rked; ., Mueh 

:~!~lelb,!~r~e~l~~I~~ ~!II~::hft~~e~S\~~:~!r; 
the end o f the progrnw." \Ve rurther recolII­
m e llded the d ro pping o r the burnt-c:ork e le-

, ~~~~~i~~~\0~::I~!18 (~~t1~~~v~~e ~'i: /I~~~be O~~~I~ 
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~~~k~~~I~:~st"rcllon~u:r,~~r~r.'t~~dhll~e toV.~:~lI~Ht~te I Nj d'~~,S, ~~~:';'II,~~ ~!a~~I'I~~~I;rt~~I~i~;I~~e~r 
tl) >Ice It J.:rluilmte.1 ' I ~I"".\lt lIIs trlllllclltslIlI<llmhllc It lOllS, al,,1 fiml 

Ihecoml'i!lIntlitotv.".hlluut/,lIIdlllc,'j}UI/s IIIK hIm a mllll Al"lI)s hl>lwrllhle III III~ .1.,11 
'!/ ,It I' dllh, IlUl t Klle IleM'rlllilK ell~OllrRgcl1I"u t , 11110:11 I\e afC glill to rc~ommelld hUll to Ollr 
aml'lhlll It ~ lIIle.1 I1S hellcr 10 (Oll(lellll1"e C\l~to lllcr~ 
Imnl1} tlllllk fit s the case lIurrlo"eSl:ev.here --
In tlllr crltlclsm~,lIs Jlllhhshl'ti. wcr., uUJI\~1 Allil \ 1 I!\\ I' DORIt. J IIIHUC I Ilulls III~tnCI Bus 
ulltllJled for 111 Ihe futun:, hO'<l' e l er, v.c ~ll.IlI t<lll, MaS!! , IHltes _' litc $Iu In -"""filii '1'/1111-
~~llrt~~:~~lr ~~ !~:I~!J? snd! Jlt:rformallCC!I "1lhoUI OIl}:,""" ''', No 1~!lt)oJ, lIud le<llher C'50.: that I 

onlerCiI from }OU 011 April I, Irrl\ClI 0 11 the J, I, 
11\ J.:ood COIllhllOIl 111101 Il'tll1 ITlIlhfnll} say that 

Etlll·. I.A \ ·,IS. halljui~t, rlll'un liS with II fiue it is the h"lulsombt banjo ror thelllOIl"Y 1 cller 
eahillet photo of himSl;:lfullll hisSt"wMt Twl';:O;. snw,lIllll I hnve &cen quite n Ilumber or diffcr· 
TmTtI C~::O;T\JIt\' IIA:o;j\J. cnt IUAk"s: anti Arter ).:i\'inJ.: it t~n days trinl, I 

tlu.luJ.:ht I would wril~ to you RIII\ let you 

EMIIST" S Os{:OOIl, orConCQnl, N. iI., \\·rittJ:.­
.. As yOIl will !ICe, hy th" handsome progrnm I 

::rn~t~'~I~~I~\"~ 1~~~III,m~I~~?~i~'h~i;1 ~;:t:jr ~111"1:~lr~i 
COlIc~rl 011 the el·eniu).: or :\pril 6th, 111111 til" rel­
low!! h:l\'e rcason 10 reel Jlroud of the mnrked . 
"uccc-s..~ the\' ha,'e achie ... cd. YOIt woulll have 
felt 'Iuile lit hOllle hnd you beell prescllt. for 

}ri:~'/d~O\~;l }~~~~. beeTlh~l.l ~11~~:,,~~~;.{e~r or~l:~ 
lmnjn ch!.h, )Ir. Cook, ICI\ the proc::es..;ion, "ith 
nne of your bnnjo·b!lnjeallrilles. Thc uotes of 
the fir!lt baujo pan were made sweet nnd bril­
liAnt hy the tOiles ora ::jli'wur' OrdlrJ,,.II, while 
,"lit>erslI{ J-ilaJrikJ nttellllcd the lIIusicallol te,1 

~ ~~~~I S:~I~~~~'1~ljl~'~pt:;~~~':~UO~~~:';:;':1 ~'I~'~: 
~ponse 10 II rou!!iUK ,,"oore, the club played 
Arlllslrong's ' Vemlome Galop , 

NumhH 5 011 the pr~ralll W!lS, o f COll~, 
chnrminjo:. Lmot fllld IJe/lllly 111,,11::(£, ~'hen well 
pI filed , IS always II deliJ.:h t 10 101'''rs of b:'lljo 

~~~ed 1~:~Si~;i~I~Cl:!io~.rta~:~y C:~, ~;:~I?~a~I~;: 
~.id ~~)1~:~~5 \~~~~r~:~d' ,~'i~~c~~ 1::~~~'''I::~itli::~ 
b,l\ljeaurinc Jllayel'!'. 

A partieulat. wonl of praise is tille Mr. C. 
Wb t ror his CBPIlUle aud \'erliolltile w(lrk. Th", 
!;Allie IcatliuJ.; Icnor in the glee cluh pluye.1 

f~l:lj~:u~l;u!h~il:i:"~~I~lri~1 tl: ~::' ::i::~bl~a}fi~~el~~ 
The mamlolill dul, ,\i.1 won"erfull~' J.:00t1 wOIk 
for Amaleurs. "' r: Wehstcl WBS 011 Itlenlleader, 
lIud his mandolin solo, 'Si ug, Smile a lld Slum-

kno ..... ho ..... plellserl 1 11m with it. I fillli Ihllt 

~~~t~:iUt~t~~L~.ti.fu:~\,:~;~O~I~s~h~l~ {I~I~ ~~:~i 
:~~~::"l'n~ljloi~I~~.I~~.!~ 1~:~SI~1 it is tlte finesl· 

01.\1 TI~m So:-;t;5, c"rrectly arrallJ.;etl for lhe 
b.'1ujo, hy Stewart. \\'urlis, IIIlIsic nllt! a.::colII' 
plinimelli. complete, ill s\a"etlllUsic for m. Price 
]5 cenls ellch. "Oill I-:elltucky lIome," "l\1n~· 
!;A'S ill the Cold, Colli Ground," "Camptown 

accs." These lire old-time ral'Orit", fill for 
the banjo. 

j . O. GII.IIIHtT,ofthe IInmiltOIi l\lllsic HOIIJ!t'. 
l'ittshllrJ.;, I'll., wriles lls folloWIio:-"l llwe nnl)' 
suhscriht.'t\ for the jo;u'"fI{ recelltly, hilt renlil.C 
Ihat I alII the loser for 1I0t hadllJ.: Iione !KI 
hefore. The informatio n and music thai I hnl'e 
KOllen Ollt of the two isslles IIlr~nll y rece1I'etl, 
hal'e I~e ll il1\'lIlullhle." 

lJoMi~ IIKOS .• of New York, hll!'e puhlished 
.. th", "Detroit Club Mnrch," ror Iliallo, III 

Charlell I.. VHn Itll8r, price 50 cell lS. I t IS 
:I fiuc 6-101 m:l rcil, amI shouhl mC1:1 with a large 
SIll" .. 

'rill'( n,'NJO, MAsu(l l.tS , Gt:'YAK ,INII GI.Hf! 
CU'lIS, o f the WilliulU "CUll l.:IHlrttr School, 
I' hilmlclphill, perfur metl at lhe Athletic As.ow· 
dation enterlnillment , lit ,\ssocintioll Iln11, 
Friduy el'clliug. April 91h, 111M. 

!\IISSJHS.'itHC. FHMRlss.joliet, 111 .,writes :­
.. I can't help but ,ay I like .your mcthlKi 
o f tl"itl~ IoUSIIII,.'SS I~for(' IioCndtnK for your 
calaloKue. I 11 k .. 1 tv ~et )uur iJl"trulllculi frOIll 
a firm in Chkago: they told me they woui<l let 
me h.\·e thelll at "l5 per cell\. otT from their 
catil logue prices. IIIHI whclI 1 come to fiJ(ure it 
up, Ihey chllrge!\ III C sevell ~lol h"'l more than 
rctailjlrice." 

,\ t.IIHKT I~ I.\'J,K<;, I'ortlallli Villllll. IIlIlh 
Street , l>t'w,;lmry, EIIKlalll l, writes:-"I low, 

~~~~,~~e,~·~i::Yo~~i;,~Oty,~S!~;},!~;~;,~,ers'.:~~~i ~~e:. 
Ille COllie 10 \lie ror ]"s.'OOns wi th Zither Banjos, 
hilt on helirillJ.: the Stewllrt they nil expr,·s§ 
lhe\lll;ell'~diSSl\tisfied and wish they had lJouKht 
OIiC of you I'll." 

j. K (~I."SS. of Kew York City, writes :­
.. I ~l1c1OM: )'ou II clipping from th\! New Vork 

~~:~:·/:'~~{c ~1:;ln~:it~l~ a,lll;!:~II~~'I~)?~!~lIlt~ ~'~o; 
(ricn,! or the bAnjo, Of elISe he hus lIever hCllrd 
ouc properly played. I ' \0 Imlc to hea f anyone 
rUIi down the U.'UljO, I!..'I we: arc ul1 p\aycni in our 
(nlllil )"I\1I1II11Y Kfluilifuther, William Whitlock. 
wall ont! of the fir.lt to illlrOtiuce the il1!ltrUlllent 
on the American stnge. They Imve Ollt: of 
those nlHolllnlic balljos 011 exhibition nt SJ 
II rontlway, thi, city, and the liMit opportllnil>' I 
Ket, I intend to drop in and see Wl11l1 the thlllg 
is like. It ilia), iIO ll ud vcry nice. but 'HI instru­
ment which is played lIutolllaticalJy. call neyer 
he appreciated aJi wdl 83 to !lei! n rerllOn sit 
,10WI\ and execute. Much ohhg.,] for scmling 
jOIlf'llll/!lOpr<JIuptly." 

Th~ fOllowing is the "ciiJllling'" refern.'tl to. 

NICKBL·lIi·THE·SLOT BANJO . 
!\., if it were not enoujth thaI the t..njo-th ~t out­

ward symbol of Ihe eUrK I~id upon the dncendanl.!i 

~~el!rr:ti:~°:l%: yt:::~~:~n~lt~~~lfh~h:nl:::~c~~ 
ment is being made th&t lOme fiend In human form 
hujusl brought out a new insl.rUment of torture in 
Ihe Ihl l.of an .!iulomallC b&njo,IO which Il:e" nickel· 
in·the.slot" ~rillciple hu been applied. The necu· 
u ry coin bemg inserted,an eleclromotor;1 Jet in 
action which works a .eries of bellow.. These force 

~r~'~:I~~ ~~.I~I~~~ :::~p~;.n~~~~·fs~!~h 0 delicacy 
The school is fRmons for its fiucly .. lrillt:tl 

I'oices, so the glee club WAS all tbat could 
bc.lesired." 

. }~:a~~~ ~~~~~~~nd C7r~~d~l;eo;:ri:~:~ !h:~a"n~~: 
n "Nlf!I, AClOU(, the Wilkes·Uarre, I'a., ber of pneum.tic tube$ lead 10 each pick or frel. .... 

:~~I~\~er~I~~~'to';~:~~ ti~;~dei.'} A 1:~~ee~:h!(r~l1:l~Pa~ ~~~1.':~~~~~~~1 t~oem~i:~,:itl~e~h~~~~itt:ewi;ke~ 

NI!WTON C. UNSt.I;\'. with his S tewllrt 
lIaujus, i5 locat"d iu Stock 1011, Cai. , aUll has Il 

fillec1f\Ss. 

R. P'\c~I:;, of the l\!anhauuu Bllnjo lind Guitnr 
Trio, New York, writ\.'S ~-" We hal'e 1101 met 
anybody. 88 yet, Ihat 1m!! better baujO!! than 
OUI'!!, !lalllcly. SpU;fI{ 'l1wrollghbred IlIId 1m· 
perini lIltnj"aunue!I, 110r do I think we e \'er 
will; aU11 I IIlUSl liRY, you de.5Cn'c the hit,;hcsi 
Illaise of 1111 bllnjoists, fo r the fine inSlruments 

~:\~~r'~I~~~'lIr 11l~:::11~~:~ , ~~~~e~.I;~rt";:r~iu~~,~11 

To)t :'11110\\'001), of Hobart, Tasll1!!uia, th in;'s 
·so highly of Ihc Stewllrt l1alljo lhat he is 
a lways tlluyillJ.: ' J\! one, relllilug about thenl a lld 
!>t\ldying "1' gom~ way 10 IIlnllif~st his COI\· 
fidence IIl1d express hi li SII tis facli on. 'I'hc en' 

f:I~~' i;~~t~~ ;:::i';':~~~Hlo~~~ ~~~~isOf~!~i~J:~ iil~ 
the wily of II ellrtooll. 

EDW;"RIl I.·voss, 297 Uonrke Street, Mel­
bourne, Australia, is a worthy imporler of 
Siewart lJanjO!! and Stewart'!! IlIlbliClltiOIlS, ill 
that remote rCKiOIl o f Ihe glObe. We bave 
always foulld Mr. I.yoll' nn honorable lIIon. 
Illld, t herefore, we are confident that thosc deal. 
ing wi tb him will receiv~ satisraclion. 

:~~~~. 1)~d~lr~,C~t.I:~·Ckelr~; ;:~~~i~:~Kn:i\~:~ :~t:~I~:n :\t;;~dl.'11~y th~nln:!~:::~itinl~:i:.~~ 
illg, Wilkes·8I1rre, I'n. '. worked by thi. diabolical plectrum, and the ProslJect 

AI. J)At}II., of Ilrook"ille, I'B., has u6 cou· 
IIl~ tiou wilh GHOII.GK Hllm-t ll, the maml oli u 
ami guitar IIHIIIUrac:turcr, o f Philadel phia. Th~ 
mllncs IIrc SI)t' lIcd ~1ifTen:nlly , lind thcy belo ll J.; 
to two ~lItircly .lifTereut fUUl ilieL 

J. H . J f!NS IS{:S, o f I'rovidence, R. I. , says 
thnt bUSUI I!$S, siucc Jflllunry 1St , h n!! been Ver)' 
brisk in tbe teachinK line, 

(I:roUl the New Yurk MMi, 1;·ades.) 

_ HIGH PRAISE. 
Thomas E. Glynn, the 'amous b~njoi" , WAI :'I 

caller a.t the office of Mustc TJtAI)ItS this wrek. 

~:r!';: ~~~ ~a;;e;! fJrIO:~;h;e~~g:~~':;.i1I g' to 
Mr. Glynn, who uses the Stewart " Special Thor· 

~i~~~brt:~~ ~:;:!~~r!~~ ~;~/~:::~:~~ : .~! ~~:; 
and workmanship it cannot be u:cellcd." 

'rnO!'otAS E. ROI,I.O, Port Hllron, Mich ., 
writes :-" Allow lIIe 10 compliment you 0 11 the 
cxcellency of the j(Jurtml. I do not kuow 
what you a re flimiug HI, hut the slalldard is 
~~i~~. "hrough t highe r and higher all Ihc 

. which the invention open. up Is IhllllOmelhing ap· 
palling. 

(A lilhistalk aLOllt "Cllrse5011 JJolII , elc., "is 
"ery amushlK, but purely a flliry tal e, The 
""' riler had bc.-th:r "curac his l uspcmh:rs, " IIlId 
be done ..... ith il.l 

The I'euusyh'au;a Uni ver!li ty Ualljo, Malldo­
lin allli Glee Clubs J.:Bl'e n ,'cry , ueCl:ssrul con_ 
ct:rt at Atlantic City. N. j., 011 thc evening' 
o f April 19th, last, ntthe Academy of Mns ic. 

TIt H MUUNT Vf!KNON ISSTITUTP. II ,HIJO 

~;~c~'rtO~,tl~~~le~~:li~~;rrv~r!~~:~gli~~~:::'I~:: 
'i'lIesdny e ,'Cn ing. April 20th , to a fin e house .. 
The COrlcnt was a s ucccss in ellery way, ami 
thc melllbers deserve credit for th eir ..... ork. 
This ~s a smull club at pn:!it:ut, but the iuterest 
!S !IO grenl that its memberShip will sho rtly be 
IncreaSt.'(1. 

I'alll EIIO, the conductor, played, AS 110105, 
"Valse de Com.'crt," " La Premier March " ami 
" Darkies' Wedding." 

Harry n. Wilmer Alld J . Howartl Chambc l'll 
rendered (1111;\.5 with fine e ffect. all\OUK which 
were the" Allniversnrl' ?i,tucb," by Rosey, and 

~I::r v.~~I:~~lIbv~~t~lr~lc:;t~;;1I0~~I:. ~!u~,~~;:' 
., EI Capitan," alld "Medley," l>y Eno. ' 



No.4B3. 

Tune Bass to B. 

To S. S. S r l!:Jf;"iT. 

MOBILE PERSUASION. 
FOR 'J:HE BA NJO AND PIANO. 

B1/ w: H .SLElfJER. 
t 

Moderato. f2 lh H .. ...... . 

B A.I'.IO. 4·b~ f Itj I fl ? ) I' ~. , , I, , ! Ito 6lfd 



'. MAZURKA 

OP.7. HO.t. 

BANJO. F. CHOPl iV. 

A,-raJ/ped by J.E . FI S H . 

• "* ..... . 
Viva(·p. ~ 5PR U' ~ . 

~ '"'-=I ' jl .... U ~ ~ . :rybffii! 3 &a~U IOf I 0 l !f'li [' I 
.f .., . --' e re 8 . JT J'z 1> seh .rz. 

llJll . ••• . 

II ~ ....... gp ! qJ J 

~ 5 P R tf .*. . . . . '. 
~u J d J d I fJ r ti l W! lr laT 'ltv 

J .., . ,.,... . .ff l z 1> 

• oj "U ...• . . , ., . . . . . . . . ~ IiL"1'!~ . L HelRJ . I j auF; I:-W it r~ 

1 0 II . . . • . 
5 R • • • • • • 

j rlj F l! r r I B1p 



~~3J'.' , , , , : ~ f5 '0', , .... 
*7 ?Ci7J 1 Tn ujtEftr 1 ~F .f) . 1 

> , > 

• n ' 11 , 11 2 l 
g~I'A @r' ',i;) '" ~ ~ ! r., ~ - - ~ 1 rn r r 4 ·; 1 l!J 3 :11 G ¥. , &I , 



SOUNDS FROM THE KALEIDOSCOPE WALTZ. 

CUITAR. 

BIJ S.H . FREY . 

4~I'i :1 l J I d l d I J 1 ,lll~ 
.p ..../ 

I'm 1m 1m ltD I F9 
.fI p i rif IT IWlre 1% 

copyr l ""',U97, "" S.S . Stewart . 



@'Io f¥ lim I tn I /99 I ftJ I fE:1 
> ¥ it ...... 

. ' 11 112 I . 

@'Io fn I 81 I j; I p1 'II to 116 ~ 
@'1 ;.8 1,;.0 I;fl I ~o I f·n I r n I 

~~t f.B I j B I' B I j B I ,B I 7 fig 
f' "r~r~r· , of· 

,~§; §iQ~1 r L I ;. L I Tn I J 1 l I ;. I I ;. 

@'#;.fi I;n I /'Il;,{j 1/' I ;B I (fiJ 
cr~8 . 

@§f QlI Qj I F I fJ11 Q) I !flIt ' I · 
Sou,,'" fr nm th~ K lt. l efflus(·UII~ Wt\lt •. 



'-

DU·DAH ! M ELXNDA. 
BANJ O SO Ne • 

T ... 
1. The first time that m~et her . ;lev . er shall for _ get; 
2. Her neck Is like a beer barrel, Her s houlder like a ham ; 
3. wish I was an Elephant , How hap _py I would be; 
4.My bosom keeps a heaving , My nOse is gett _ Jng sore, 

.. .. 
took my al _ a _ b aR _ter brow, And pres. ~-'d it 1.0 her 
ears they are 11 ke grid _die cakes, Her mouth Is II ke a 
put Mel_in _ da in my trunk , And aL ways h ave the 

eyes are runn._ ing down the street, So dgn't you . cry no 

T 

loud . I" " You're s uch a hand . some 
o _ ver, And he"r halr 's sO aw _ CuI 

else ' an ga _ tor. And when sh e went to 
don't you cry Mel in _ da, Don't you cry my 

lip s; 
clam, 
key; 
more; 

chap;' 
red , 
swim , 
Jane. 

She 
Her 
Iii 

My 

And 
Sh e's 
Or 

Then 

But she 
Dat ahe 

HI 
For I'll 



broke my new 

haN to get 

o . pen wide 

come back to 

HUS _ pen . ders . 

up _ on a chatr , 

my alley. gate , 

When she Mat down In my 

When she wantsto scratch her 

And l et Mel . In . da 

you my love . "Wh enthe Rob.lns nest 

T 

lap. 

head .' 

in. 

gain ': 

In . da , 
In . da, 

Oh! Du . dah 
·Oh! Du. dah , 

my Jane . 

my hand .80rne gal, lin 
my hand.Bornegal , 11n 

corn . lnS back a 
com . Ing ba ck a 

Illy Jane, 

gaIn, 
g8ln, 

don't yo u 
do!''t yo u 

cr y 
cry 

d91l't you cry for me. 
don't you cry my dear, 

gotn' a _ way 
com. ln g b ac k 

Way . down In Ten 
When the corn Is on 

ne. 
~he 

see. 
e~lr . 

Oh! 
So 

lin 
I 'm 



To Th ~' CLOYA'!i RA.VJO C4CB oj Philadt:lpMa,Pa , 

No.569. CLOVER MARCH. 
Leading-part. For Banjo Club. 

BANJEAURINE. 
/I"" et". lcd. By THOS. J. ARMSTRONG. 

Con Spirito. _'-.., 

itiJ# %J ; ledt I@a I; tqnl 

,#,,~rc'tcOi tillr frrli tnlQ@ 
'U"" .' U' 

,~~ lilA I Maid y bJrEi'"BfI 
. 'u' 

. '. 11:> H.2 r7thPos ....... 

. 'I#JC;iWIEfUI 'PI '._1 cn.'C. f · . ~ ~ f 

}'or aaanJII C l ull,COIIIV1tlh!. 7 PI/ r ll; 21,:10. 
Pihllop"r t,tll UI: OOlllllhIl T Clullor RIIIIJ ~lI urfll c, ~5e. 

CoPU r'I;Jd 1892 bV S S.Stewar:t. 



7IhPus ......... .. . 
I ., _ 

,~~·Wu'rn-d'wq}~' 

TRIO'~I# ~:pn-o ID J, 1:[fECfiEf ~ ' I 
p 

. 'Hg~~ , 'M~#:9E 'ij 1& J!' I: lit 

'~I#.n I oj' IE[NEEfI:t;c ~ 'I 

_ >Iti "it I '~~:w:tur 1_IJlt:~ I -U:II~'I 
D.C. al F mc. 



I'A UI. ENO·S MANIIOLIN INSTRUCTOR 

IHnl" /·: .H:RGISt:. 

1\(.' 31. 

JUS) nn l Jon nn I fin nnlnn-
vAVfl.Vl\v/\ .-

- /...... 

n JJ ODl p n QruJ J J¥asaEff£~ . 

Be,g:i n-,this ~x~rcise s lowly ~o us 10 dt:\' ~ l op s ll't! u~t h II lI d ac'curnl e tou c h of lIi't:l' -l'!1 fi 'nge r : 

Aft cr p luy ing over scn~r:l l limcJol, lh c pupil may r ex ' , th i! 1I pruct icc Ihe foll o win g,obKc rvillgthc !iRmt! 
meth od . ,'Bot h exercises I'I ho li ld lu- played rlt sh : I' ItS tllf' pupil be c'o m cs mote f rtlniliflr wit h t hem. 

N~ 32. 

JhfEJqgp JS IJ¥J an I~S j J llij1±j ~ J J_ 
¢tW Elli I dB dlJIE t rf r f rf Irf r fUU I 

Th (~ p os ili nll ()f II .... Id l II l1tHI m ll sl li n t h e (·l lI' ligutl . 

" "II,yri g ht 18.97 by I,,, IJ(. "NU. 



I'AI ' I~ ENO'S ~IANIlOI~IN IlI:STRl'(,TOR 

flfonerrrto.* 

~+t P IEl L Jj=:J. nr __ }-=f]~I='~. 

F---.lJT788T 128El=t:==O%!~F- fft~ 

F¥ J -1 I () 11 0 PEfr=; 11:1· . -~~~ 

~nEJldLt ,W E2E2J~-dW 

4 4 ~ ~4H-,+t£tHr a=tHJ =A=rJm P i!7'RJ, 13 

~~ p PE±t } J2Ifld ti±[~&d Ir' )1 n~~~ 

f- 'n :;.l"1flfJ=-3S4ffnP 1 p ~~ 

~.~prIJ _~r jA n J"J~~ 

.~ ~ n THPst¢1d¥¥4+E:r-U 9 I i"l:R=~:W . 
Pl ay nil ei ,l:!;hlh no1t!~ staccato . 

.. M ode'rain: p i ny i ll Ilioli ernlt' lill ll!. 



"THE HUMl\XIl\TG BIRD" 
CHARACTERISTIC DANCE. 

1sT.M ANDOLIN. -- FOR MANDOLIN CLUB . 

Alle.Ql'etto 6ra.iosQ . BlI1-· H . ,,'REY . 

. ·~II:ITrMJ I '~_I dUmffJ __ 4fb 
. "'.I I'iL ' . 

. u.,. 
iM11I:Jt! j #rf r I " 

;If . 

@~I!l1! i 

@~!f;TrrJgjJ 1'_}Jn I rFf;fdJiJ I LJiRa 
~~f ' EfrrUI#trrrJJjJ I rfr'rftd I ;;jrn~ I' 

rlL 

@~I!I eTr r d J J I '_lJ n I err; f1 Jq] I J __ !fffl 
# '!! II 'e;::;e:;e ri', J-----I ~'il/e.I':\~~ 
~I nrr ww l #rrrpJ;J~;J I Wifil ii J I~~" 11 11 

r'IJI'"rlgllt,J8,7, hy S ,S.St"w"rl. 
Till II plp(>\, ftlr ~ ;.Iltloli n (' I u h, 1111 r o ll owlI: ~ Yli1Il.jolhlb, MHnrtola ;.1\11 Guit a r 21.00. t'OT 1I1.llu1oJlII & Pf4110 5 ',,.. 
F.)r M"illi ct olill '" (;ull :.r r,ll f> . ,"'"r ~ ,"lIl1clulin s " I'llit:.r 75t· 



lot.MANDOLIN . 

('011 E..l'jJl'ess ;ullf!. 

w+r$¢£1 .---Wi I fllq I I ~ 
1J j: 1 

'--"" 

,¥i==wJ I (=-rm I fIJs.J I ~J,--",,_ 

t" ---....----.... -----Aj~ ( Wi lt WJ I r r f r I i F j Ffg 

Jla f --, t tt l f r t ti l if ff lsI I f p 1 II 
C r f!8. • 

~It ---... . ----.. ~ ::::!E9 
4111 l Wi I i4iii I tin I J ph I 

-----
,~# '--Wl' ,=-tiEr I [J JO L tfP 
=itt ---- =- ----.. 
"§J11 I Wi I i4£M I r r f r I i 

---... 

till . 
D. C. al Fine" 

Thl' Hummlll !,; h i rll. 



SUCCESSFUL AND POPULAR BANJO CLUB MUSIC. 

Published by S.S.Stewart •. Phllada .Pa. 

" LOVE' AND BEAUTY" WALTZES. bN T. J . Armst rulI,V. 
).'ull (; IUh , 1I'i!.l'lt;,e:I.SU. Hauj o " PllJ lI o, 75 (!. Rallje.llul'ille" PI.II.lU,75o . 

" OUEEN OFTHE SEA"WALTZES. b.v7'.J.AI'1II .tI'UII.V. 

"NORMANDIE MARCH" by T.J . AI'1II s tl'uli.v. 

Fur .'ull Cltl h , 7 l' il. l't . , e 1.50. 
> 
fl' 

. .'o r ).'ull Cluh, 7 Partl. 21.-10. )'1,11' 8/t,lljo .. PlallO -IO e. 

~ . ~~~ -:- ~~ 
~ Wf I era: I tJJ3 I fi¥'ff*fl I J=1 S3l 

"MARTANEAUX OVERTURE " b.v J. V"' lIet. (Ar lll stl'OlI.V. , 
t'ur Full CIUh,l Partt;,~1. .IO . 

" IMPERIAL MAZOU'RKA " by 7:J. Al'lII s tI'UII.V . '" 
• ) '1.1 1' DklljO Cluh ,ltll; 8 .... rh ,t Arr. in VI\' Ir1cd ACCUnll't.forml ~1.50. 

"CE O AR LAKE" WALT Z , by J. C.Jo'ulweli. 

"L AKE SIDE"MARCH, b.II J.C.;'o/w.ll.. 
)'0 1' .'11.11 C luh , 1 ""rt8, ~l,4U. 

r 
OV-E RT U R.E " cu PIDS RE ALM" by T. J. AI'",strulI.v. 

For Full C luh ,7 P~.rtli,at.50. 

Sa "ll'll> (:luh ~IIIi;f·. 1 



Fur l'uU Cluh. 7 Pbrh,50u. 

"ARION MARCH" by J.e.j·ullCeli. ,'" F"" C'"",7",,",!'.'.' 
~ M •• '"h . ± ~ 

~1itrlt;\ttf+Ff+iW:=@;;§~W§!~ 
"ROSEDALE WALTZ" by J . e.Fulwell. ,'" F""C'"h,7 ..... ,J ... o. • ~-----..~ ~. ~ ~ ~ ~~ ;1~dAttr!+rl! ~f1l 

f · -6 • .... I , p I 

"AUTUMNALFESTIVITlES"M ARCH. by j'.M.Plallqlle, "", ,,"II C," h ,7 P"", tuo . 

• ~ b Q I FbB+Ei=F=tt=u 1I¥i==tl l QJ · II 
OVERTURE "RAYMONOE" by Pall I Ello. ", ,"II C'"",7 P.".,~ •.••. 

~ h;±: • . 
__ foE · l j ~ j'JiUJjrt="tE I"1l.1 11 

ff 81oM_ e_. R IHiMt>_. 

" 0 RE X ELI N ST IT UTE " MARCH. by T. J. Armstrull.q. ro< r~1I C," h ,7 P .... , ~1 .••• 

~~l."';> L~t ~~ -2f3i iI Cd EW! ~ If'i EiJ I GO h~ 
" COAT OF ARMS MARCH " by Palll Kllu. p" F"" c '" h,7 P .. ,., ~1, •• • 

~;t+rq+maHtPp¥M¥4¥tiH~l~ 
" PLANTATION DANCE " by P alll Ellu. 

ror rull CIU h , 7 Pa rt _, .1.40 . 

POLKA "JACKSTRAWS" by Palll Ellu . p", •• "J" C ' "h,6 P"", au •. 

~ fffi I fm±fma R1 ~?tDb I Jdq=#M 



p 

, "DREAMS OF DARKlE LAND" by M.R.Heller . 
. . Full e lll h , 7 P~rt .. . ~.to. With Plan 0 Part, ~1 .6 0. 

~ 0 I EJ EJ 14iIi*tlf~ ftP I Bi"u II 
" PH I LOME.LA POLK A" by T. J. Arllistr01l.q. 

"uu Club ,7 Part lO , 60 c . 

' p ~. • J8 0 l !2n O il 
"HEROIC MARCH" by T"J.Armstr~1I.q. 

Full Club , 7 Part8 , 50c.Witb PlaJlO Part, 'IS c . . ~ ~. 
Hi illCLUlfl VII 

~ 0 . }J 

"T HE BOHEMIANS " CALOP. by M.R.H.ll.r. 
}'ull Cluh, 1 l"1I.rh, 21,30. With Pi llna Part, .1. 50. 

~ ~ ~ ~ > .j' rp I ~ fit I " I [I ng..LfTa J II!1JJEW II 
" VENDOME " CALOP" by 'F. J.Arm stro1l.fJ . 

u 
"CLOVER' MARCH " by T. J. Armstro1l,,,. 

)'u ll Chih,7 Pluh, Zl. :W. With Pluno PliTt, tl.liW . 

II· ii I rg ESt' 1 ro 5t*t!Y-
"BRAZILIAN MARCH" bY ,T.J.Arm stro1l.fJ . 

: ff » ' 

N .B . 'All t he foregoing are simply Sample Part • • taken from the '\Solo Banjo" or B;lIlj eau_ 

rlnel Learling Part ) ';fvery popular Banjo Club Publication s of S.S .Stewart. 

All the Parts are arranged In the rgost Improved manner, b y the best Compo.ero and 

Ar~anger s. and each Piece has proven ~uoce88rul. having been rendered by some of the 
foremost Club. In Philadelphia and other CIties . 

,The BaoJeaurlne,or Solo Parts , are all arranged with the Elevated Bass;lor "Ba8s to B") 

, The Parts for Banjo Club comprise, Banjeaurlne I Solo Part> 1st. and 2nd. Banjos,Gultar, 

Piccolo Banjo, Mandolin and "Bas. Banjo' and In 80me cases a Plano Part suitable to Banjeau_ 

rlne pitch , which may be used to go with the Club. 

,All thi s Music I. Copyrighted by S. S. Stewart. Salllo l,l e Cluh Mlnlo.3. 

W •• H.IC07UI''' Co.,Pblla.Pa. 



S. S. STEWART'S BANJO AND GUITAR JOURNAL. :!1 

JUI;!'> II. 1I0Il. s"lircctoro(thc NCWI)(>II Ioleal I 
Banjo Clull, wriles :- " Tile Sprr-;"t "","·,'I/.s:fl­
IIrf',/ llalll'" IUIlI case I JlPrdul!'>C,1 or yOLi laId)" 
,,'/une to 1a1l,1 ill rC-o;poll'\e to m~· "nleT. I WAS 
J.:n:atly a"toni ~ I,,:d, hu,1 agrc, ... \)ly :;0, at th, · 
volume or tone, the elise with which it pl.l)cd 
nml the 11I.:3Uliful lIIusicAI (pml;l)' uf ils toue; 
IIl1 I hal'c IIc,'c r heard a Imuj .. to cruul iI, IUI,1 I 

~~;:cr~;;:~~~\~~:~II~I~ee.~A·~i1~lt1';:v~0I:;;/i'::'d"~~~~~ 
II llt:rr~'ct c\·cnncs.~ of tOIlC ill the upper IIIU\ 
l"weT Tc"istcr: what milTC ('011 hi onc wIsh? 
_ 1,lIl1\'C n:lllo,'l'li m y slwlio (rom 51 " N.lith 
Street \0 723 Central .... ' ·eIlUI:. 

Wl/.I.I ,I).I FKASKI,\!'O,o()lol ine, III ,write~:· 
.. III the IllSt \ ... ·0 week!! I hnl'c sold three of 

f;~~!~ ~I\~{~; ;11:~I1~:::~ ~~'3 1=~lj~~~ri~r:;' il1~ 
most ly Arlll~trOl1g'lI mu~ic, IIUCIt II!! 'Love 111101 
1I('lIuty Walhc!!,' '~Or1l1amti(' "'Rrch,' 'Heroic 
;\ Iareh,' "\ lII phioll )IRrch,' , IJrNllII1I of I)ar\;.ic 
1.1111\1,' Farland's ' 111.11(1)' Firth' alld a lI umhcr 
ofuther'" 

\our JOllf/1II/1 IIIWC tukcn sinct: 1s""Z, fll\d I 
!>till h ll\'e SOIllt: h:H as fllr bllck us '8~: $0 yOI1 
l't:C that I IUII'tO; kt:pt pretty lII'clll~h.'{1 "'" tn tht: 
pmgn:!ll' of tht: hnnjn, \\hich is my fiwnrite 
1""lrulIlcllt, I\ml 1 havc IIC\'er lost intercst 
iuit." 

\\'. II . McKIlSS'W, of JSJ Sth ,\\'elllLe, Ncw 
\'ork City, writes:-" I lIa\'e u!;C'l.\ Ollt: of yOllr 
Amllieur ami 1.1l.1}' Stt:Wart Hanjos for fOllr 
)'t'llrs. Ilud it huntly I\t'CIII!> possihle thnt Illy 
AIIIMenr CIIII be belli fur tulle IlIId accuracy of 
legister." 

1\. H . E\'ttS IS(: II ,\M, of l\roo\dyn, N. \' ., 
has d~d a very Rucces.~ fol sensOIl of 36 week, 
tellchi llgnlll\IJln),illg, lind will rusl ienle durin..: 
the sUllllller, III Troy, N. \'. Hc !III}'s: "I 
\'vice the S<:lltil1lClits o f n1l o thcr teachers n'· 
ganling piano 8!.:cOIupani ments nUtI banjeau. 
riue wlus, as 1 have «cal.ion to II5\: thelll." 

Fon. IiI.ACK & CII,\S. WU YTH, of Sail Fmn· 
ci,;c:o, C:llirornia, write: -" We nlwn)'s usc 

i~~loll~i~~ ;~~:':'~h~~::o~:ftl'~:~~ll~tea~to~i~~ 
The two S tewarts we uow u5e, we have had for 
th ree ),ean, alld tlLey are just aS5traight 81111 
trlLe as when we got thelll. Whell II l~nIOn 
cOllsidcl'I Ihc fact that we tried three o ther 
haujos, and e\'ery Ollt! of Ihelll failed to "'tand 
the IIt rain, the least tl ll\l can be saitl o f )'our 
hanjos is ' TLII:Y are l~rfecl .''' 

MISS CI.AIUIIIH, jIWl'ttKV, o f Newark, N. J .. 
writtes : -" I hR\'e gh'e ll the ThoI'OHlJkort:,/ 

~i:t~,~r~~~r; ,::;I~,I,I,t l~r~~1 ~1~:I;n~r~h;r:;~: 
witll it. T likc it btlter t!lnlln l1Y 1 IUlv\! C\'e r 
SI.'t'! lI. " 

W II.I. IAM SIJI.I.I\·AN, the wel1·k llowlI tellch­
er, of Montreal , Camuln, II/IS 1II0vcd his studio 
to No. 49 Aylmer Str«t. 

W. E. Tt.::UI.HTT,o(I,oml oll , 1 ~lIlo: lal1d,lII' rites:­
"Ollr COllcert we ill hig 011 Apri l 91h , lind 111'1\9 a 
trelllclltlolls s lIccess in cvery war. Mr. Euo's 
'Vilise de Concert' alltl 'l>arku~1i Wteddilllo:, ' 
also Mr. Helle r's' 1I0!lell1ill1l Gallo!? ' alld 
, f)~alll !l o f Darkie l.alld ' bei ng lUuch admin."!' 

:u:I~I~~1I ~~r~~~~~y ~f~~~~' ~r:::j~.~~"- to 11I~11I1 

W. S. WOI.l' tt. o r New I-I llr l1louy, Im1., 
writeli :-" My wifc, Hm. Miller.Wolfe, ill lll t.'tt· 
iug with grelll II1CCe5K. S he ph.yed March 
2glh 11.1 Music Hall. Louisville: April lilt at 
Nt:w Alban)', allli Allril '4th at Grund The.atrc, 
I.ollisvillc. " 

II~~I~~. ~;~~~ltoril;~t;:;:;I~~\I'i~~~lc~I~IC::\:~c~~:~~~~ I Th Banjo Cl~b8 With P~ano, 
~':l~":';c~~~ (~u!~ ~(~~~. ~::~~~I~jl!) :~;~ 1~,II~l~~,i;~~ the S3~)I;~!r~:d:r ~hi~~ ~~;:a~o~:~h!O P:! :r~~~ 
J:~ 1~.IIII~~I~,I~~\~::~ a~\iti~'! II~~O~I ~i,:':i~'::!.!l 1~'~::~/~~~~;~ r:lb;~~>O:~I~:t I~~e ~~::I~:i~:, ~~~ 
unlcr. allli lIlerit lhe ",arlll :tllplallJle IIIhieh he I that the plano ~'tl a~t wl.'tten to med Ihe rtqulrc · 

relein:'1. __ me.;~~ ~~ ~~o,,;:!:~,u~~e t!:1~~d wi!.h the 3iano, and 
Ihe b."jeaudne and piaoo played together undel Ihi_ 
c:ombination.bullhemistakeahoilidnot be made of 
auemilling 10 II le Ihe 1'110 palt of dub tnllJoic, 
by playi"g ;t on the lel:ulilion b'''io, inJle;ld of on 
the banjeaurine, for ill lhis ease the pi:mo Ilart will 
n~ iI.fmonllt. A hille forelhoughl 0 11 Ihe Il~n 01 

tht pl.yen will prevent milundu-'Iandingl .nd 
Innopnc:.:, both tothenhe1veland 10 Ih"111II,!i.her. 

AI.IIIIJtT I.\"I.ES, of I'ortlantl Villa,;, 1t;lth 
Street. I)cw~hury, I<:nlo:lIlIlIl, IIIritt!s :-'. The 
lieIII' T!wltJIIKho,..,1 lOX 19 Banjo, I Ihink, lIIiII 
tllrn Oll t ~Jllellllitily. It 50umls rather T1~W. 
lI1It \Ih ... " it gelS sea$onetll think Ihe tonc v.ill 
he finc. The firsl lOX 19 l'IIot'OIlKho,,-,t )'VU 
>iCntllle i~ turnill!! olll the I)(!~tlmnjo I c\·tr hA'\. 

The j.(u1lmr i" IIIt~t bealltifully finish~,\ alltl 
die 1II'0rklllllllship first c1uss. 0 11 trying it I 
f"un,1 the tone tlui te e(I11815 the "PllCIU'lIlIet', 
the lIoles bc inj.( very full alltl rOil II'\' ThO' 

~~hcr :i:~~tw;:i;~~ ~~I i~I;1 f'~~O~I,l~II'lt~I~!~~Si:~:li~ 
10 he 1\ fine r instrumcnt for tOile awl fiubh 
thall I 11I1\'e befurc h:'II,l1el\. 

'rlte 20th Celltury IIRnjvs I\U\'C A wOIIII ... r(ul 
LOllefurthellrice. 

Hope I shall Il0011 clenr out 111\11 refluire a 
lieIII' stock." 

A pt.no pall ror. b'I'jllllOlo iJ:I. good IhinK; II i • 
:l.1lr.u:tivt and 11 ilgood for the I'lay~ r u well u for 
Iheaudilor. 

A piano putluit"d to toanjo dul, alnrngementl is 
also a good Ihing, (orlhe ba"jealrine pla,crof the 
duhun Ihcn l'by hi. b."jcallrine l);IrlJl 1.1 home: 
:l.CCOtnIJlnie<1 on Ihe Iliano, by h,s ... ir", hi' .htcr,hil 
Iweet hnn or lOme olher Cl1UII)(IC\l1 pcBOn. 

Then, 100, II b:illjo dub all be Italll.'l1 with, A7 a 
O;"nju.urlht, a fil$t and second l~nJu and a I»ano, 
and Iheuther parts may be added l.ater on ... Ihe 
,..ork prORr~e. •. This wlllind 10 an lOercUt: in Ihe 
numloc:r or clubs, :l.lld toa gre;uer IIOIIu l:uityo{ 511ch 

\\. \1.Tllt! J STI.~T, of S)dne), \USlfllll.l, orcallillllioru;, aIId their incrU$I.'d lise in mU$leal con· 
Virtl e!> - " The irl!>t number of the lIallJlI find Ccrll and ent~l l ainmtnt5 . 

~:~~tb:~~';':::~ei: ~~~:c~lfT:~sr~~i~~~~t";':I~IIi~~~ ------

~~Ci~lI~r~;~n~ li(~S!'~ll~;~ o~,I~~~~~!n~~I1~1 ~~~"~~ I A Very Liberal Offer ~READ ]T 
isj llsl willi! youlI~ beginllerll will like, R~ Ihey 
invllrinbly &IIy , Is there Allyth illg' ill it I call All fGr lOne Ooll.r Bill. NO STAMPS. 
p lay? If so, 1 1II'0lll<llikc to hear it ' I FIN' I~Oft tim. 0111" 111 lfttrotN~. TEll 

When yOIl speak o r still fu rther impro\'iIlK C.telly Pieces, HOW COME UP. 
the tone of thc ha~jo, Olle CR ll llot collcci\e {STROHM CLOO . Key F. V~:f:b'lIl1an\ Soko} 
how, \·t ry well. I ACII 'S PasTIME, " II. A II 0.\0.1., ,I",," 2& cit 

I !>till plAy the ~'oo,oo Spt:;ciait)" 1 fiDt Kot SO A"D SO JIG. ,. CIiIAm 11 v""1W011ica! 

~~~IIII~~:1 tl'11:~~I~;;~\~'~~~~tla~; ~ ~::':'li:~ i:Il ~:::I: 2. AlIEMPf QUICIISTEP. t:, \. 1.;,,:':~nJ fiu Iud,. 

meut of faithful conslruction allli nhili ty." 3. M~~T~~c~c~F J~~~NOS GU~~~·~: ·~·:···~I~··b:t~1 ell. 

In~~~~" w~~~~~ ~ "~ A~';;~r~~~i ;!II~Y~i:~J" l;~:~ 
dlltC'f1 XO\'l!lIIher 201h, 1ScJ6 1<180 tl,,: compti. 
11I(,,,tllr), copi ... s o f your \·ahlt.'(1 Jlllu' /lal , (or 

:;~t'~rir~cl,~s~h~~~k(llo\~11or ;~~~lil:I~:II~hl~:;~:~II1~ 
municutioll intho.:follrulll; it was indeed killli 
"fyou. 

I rend the article berore 11 with g~at interest. 
No. 9SJo/l,.,,1I1 h lt5 been rend hy 11 11 my fnellll;; 
ill N. S. W.,IlIHI I hn\'c 111!iV {orIll'Hnl~'(llt to liar. 
batios, West llllliu, Eligiantl, a.lld tl .... Au!>· 
trnliIlIlColoui~. 

1 IIIlIst say Ihat 1 feci very prolld of h ln'i ng A 
contriblltion ill the Americau nunjo JOII"'I/(I­
it wasindc:ed a ll honor. 

I IIn\'e played II I sel'el1l1 good COllcerts si nce 
with grenl llllcct!SlI. 

1 would hn\'e writle ll 10 t!tunk )'on 10llg cre 
this, o lily 1 !IIet wilh II pai nful IIccilicnt a few 
weeks ago, wh ich hilS mlher interrered with 

IIItil~dre~~~~~e;l~lIds ~:It a-'!...~I~r.~~rua~!~tt~gnill 
thallkillg ),011 ror your kiml remembrAllce of 
me," 

Walt.er Jacobs. 
Mr. J3cobs wri tes liS :-" I h;:l.\'e bee n 

ove rwork ed lately, and have been unable 10 
(urnidl the MS. fo r my Ireati:.e on Guitar 
Fingering for this num ber of the 7ourlUd, 
and reali ze I' ve gOI to go slow or go to 
pi eces a!toge ther. " 

George Bauer is feteling very happy over 
the large number of unsolicited testimonials 
for his mandolins and guitars he is receiv ing 
from players aU over the cou ntry. These 
are the natural rcsulls of giving the players 
pe rfeel satisfaction . 

~:'i!.:t~l ~1~~·.·~~adJ. U~"le.. .. ,i"c :l"" .. ~~6 ct. 

4 . O~n~Hl. S~!~l~~~~~,I~:';'l~~.C i~~_~:~,i cl •. 

6. O~h.!'I~':heSI~~e!J :~C~~: " b!:l ~: ... ~ .. ~:.~.~~26 ell 

l
GUCIE MUURICII. . A, 0 . ThC !;u,lIa,rU"";lr.} 

6 CORt~o~~~ocl!f~~~h~~rc!!'. 1~::o1ruJ n eI • • 

1 .. PARTtIiG WALTZ, 1':, N, A. A !,ull,il .. ' buo ..... 111. 
Swcumrlody. DuCI_ .... _35 ell . 

I . HOMEWARD EOU~O MARCH , A A fauh ... "~II. 
.. Itee. "'OUJa.n.lldic ..... U .. c, ... _ ..... _ ...... 26e\l. 

fUUR EL SCHOTTISCHE,A, E,lI UP'IO-claTC} 

9 l COMI::~~!..~~.~r.~lc~;;~:' ~E:; (M. 21 ct •. 

10. DORRAHCE POLICII. , t:. C .hup .. 111(1" Con.i4. 
ucd uL .~ ... cly bc,:J.u\lful. \,:_, •• fi"" bu. wi" 
Our .......... _ ....... _ ..... _ ...... 25dl. 

12.70 

Addrell, D . ACKER, PubUlher, 

50 LUI~G IUILDI~G. WILIIES·BARRE. PA. 
) 1 ... l1on.bla}"' ..... l adwhcn OlJulng. 

circularlOC. S Ot LANO, 63IHllt, LuAngtln,CII .• Mlnu!·, 
Teaeber'.Sa.IJI "III,3lJcen", ----

DORE BROT.HER8 
Teachers, - Performers, - Publishers 

HEW YORK, 666 Sixth Aveaue 

BROOKLYN, 81 FillbUlh Ave, 
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II. II. CkOSWHI,I., Mich; "I'lease let me 
know how to clean bllujo Iwad5, I use a I"/ln· 

~~'1~;~\1~ !\!;~ ;~~~i~'~~h";~~I!(,~~'f'~' hole through 

WI! do 110t apllrol'e of waslliuJ.: or muudryillg 
It hanjo hea.l lI. pencil cruser for relllo\'; ng 
mnrkst>r \lirt frOIl! haujo heads was first rC001l1 · 

~;f~;;;·~C\1 )~J~':S~·a'j~~:{i"~~~~~,: ~'bf~I~' 11~: 
Stewart, in that ,.,ar}. 

A 1lO~ ",chunk" of h rea,1 dongh lIIay be 
somc tllnell "'1\'autageoll~ly used , lind after· 
wards, to whiten, II small pieet! of pipe·clay 
rubbed o\'cr the hea,]. \Vushing', soAking ur 
iCrubbillg a head, simply" Adds insult to iu· 
jury." 

Jl AIU! OS IUS. The " harmonic tOiles." he 
10uJ,(in,l{ to the b.'111jO st rings, ure no (Iilfe rent 
fwm thos.: bclongul,1{ to any other I'ibrating 
string. The Illl il O5Oph), is precisely the Mme. 
Afler )'011 havc leurned the Ion.,!! bdonging to 
A banJ O, g llila r or zither siring. yOIl hal'" gol all Iln, re ia to learn. We wonld 110t womler al 
aucl! IIUeSlio1l!1 as these back in the " lIilhple. 
1I1ethod" times. Yes, a re .... yeaN ago, when 
we beg!11I this Iiuc o f bllsi ntss, thc hanjo 11'[15 
infested hy II !lj;:t of. leech .. '!!, of till: 1U0st igflo 
fIIul kind, amL80ll1t of Ihe!<C nll,de their Ih ' iuJ,:' 
h}' inducing people to IJe lif,'I'c that billek ",ns 
white. 

I II those dnys II'Cll1111 110' hllnjo 1I:'l>c18" of 
any kiud ; Stewart'lljollr"," II'IIS the firsf. an.1 
the othcl'll came 31011)(,. one al a ti me. Each 
IIC .... COlLcerll 5 .. 'tIllS to want to "set the ri l'c r 
a·fire," 3n\1 cRch olil! think s he has J.:ot n ncw 

~~;i~~ :h~i:l~I~~lp~~~~'I~~\I(~::I~lIi~~,~~::~r:a(II"rri::: 
hanjo, with cool (lit clmmhers, e tc., is com· 
\llttcrl, before some gcn ius willilut 01l t his new 
fin· .legged corkscre .... britlge, with n\'c feet, and 
n stpamh:: fretlill)C scale ami fingerbollrd for 
each . There is 1l01hilL/.: beyond the lillie of 
ahsurdity too ridiculous for SOllie oftll ese blllljo 
geuius<:s to take a twist a l . \Ve wonder tha t a 
hridge with genlline corkscre w or gimlet feet 
has 1101 yet bceu hrought 0 111; . 

\Ve know of one inventor, who has a good 
thillg ill R new Ilakn l spital.rim bmljo. hul hc 
h as. 110 t yet s«:uTCcl his patents. ·'Ihe rim is 
n double Ol1e , anti the illfle~lI\lcut rilll i!l mised 
up 011 spri ngs, so th ut whl:n you strike the 
strings Ihe head causes Ihc tOUt:!! to spring 

rl~~?:e~t~I1~l l e (}1;a~I~I~ a :::~l r.us!rlllli~'Ci:~e~: y ut?c tl~~ 
::::~~I~~:: ' IJ I;~:~~ll~ 1~lell~~~~ ~fii,~~r Y~:~~~I::~ 

UA!.;'JO C f.UI1. The b.·mjeanri lle, tuned 11 

~~~III~~le;::;>II\;~ tl:!lti~i~I~~ls 1~r'j3;e/t::::; . in ~II 
looki ng o \'er th is iSlllle of thejO/lrn"l, yOI1 wi" 
;lote t hll t )'0'1 can gel plenl)' of firs t-class banjo 
clull lIIusic. • 

Ba Qjo, ri\aQdoliQ aQd (juitar Studio 

Thomas J, Armstrong 
N o. 143 1 C HESTNUT STREET 

Nonl1li<k bdow'51hSI. 

PHILAOE~PHIA , . PENNA. 

I· s, S, Stewart's Illnes~. I T I-IEODOR LOMR 
Du ring Ihe illness of Mr. Stewa rt the Q98 ORAND STREET, NEW YORK C IT Y 

i ~)~:~:~ ~,~s C~~r7esun~~r G~r~0:!: r~~ilthlll~17~ 
3!.'Sisl:mce of Stewart's young sons. If Ihe 
yountal shows all )' differellce in appear­
ance at this issue, one reason is because I 
Stewa rt lI'as clown with brai.n fever before I I",!>onu or !'oh .. k~t ~"~Irt"'''!o~' The la'lC.eM YAti~!)' 
much of /t he work on this Issue had been of 1.1Ibe .. , 7.11 ber Mr'''IC~ a"d Z,II,,:r Mule '" Amenca 
done, and on the !:1st of April was under .-rs.."d(ordrnltar-Q, 
a consultation o f physician~ and pro· 
nou nced "on the bo rderland of d e.l l h," 
from which ti me he rema ined 0111 of his Mu,lcal In ' trum ent . aauraoturu, 
head fo r some days. Being placed under DIMEI"'.fSI0N S T OC K 
Ihe care of.<hls old fril:nd, Dr. J. J, Jones, rlNE SPRUCE FOR GUITARS 
he was finally successfu lly pulled through VIOLINS AND MAHDDLIHS 
this, his most severe illness, and before the ROII.aod, MaIIoglftl, Bird'. E" Mapl'l Walftut, alreh ud all 
J uurnal was ready for press, W:'IS sitl ing up klndlol rift. Lumber ,1.111" hud 
in his rocking-chaIr. Send fo, p';(e.llfll0 

The busin(:ss slrain and depression for the 
pasl three or four years has been very se· 
vere, but rl:JlC1rts of a general revival arc 
now coming ill, and by next (.'111 WI: an tici 
pl.k""a brisk trade in banjos, mandoilns and 
guitars, clc" afle r the tar iff rates arc settled 

Send (or tbe LATEST MUS(CAL SE"SATIO" 

De Cooqtowq Jubilee Cake-Walk 
A SpleftdldCOftteri Humber 

• O!II'"e~lfromII1Dlhefl 
Ibnio Solo ..................... ..... .. .. .. ... 5040 
Two M;lndolml , Guitar amI. Ib nj" ........ . ..... I 20 
Mandolin lind Guilar.. .60 

JOS EF SC H[IN'" 
115 to 12 t East 13th Street. New Y ork 

Elite ... 
GUITAR or 
MANDOLIN 
INSTRUCTORS 

~i;~o Ms:!~~ii~~·~n~~ G~;[lIr ..... ~~~.~~.~.~ .::...... :~~ r::;;~i:riI~t~~;~' .. ~;i~.~::tt~:;:i~~:~l~::~~;TE 
I ',ano ACC;o~:;~~ 7'C;:I;:: :~I a;:I~~::I:I~~~., .4

0 J~~:t"~,,:~'."r~ , .::;" I:~ I(: : , I~~I" ~d'~;~·,, 1.,II~i,t l~r~~I~~;~ 
~~I:!"~:.ID : :; ::;~5 p:~;~.4tn:,!7: pa;!~ ~~I,~~~ III:'t~' etor, I:~ I'~fu I:: U"~:" I , :::~~:gg 
foor Plrtl. 50 t!flil. I ~,, ' If"r Th" ' II"U" (l. t .. I" ..... "r O"U .. r I"ttl 1'1." . 

rlh .du nllg' GrIlli. GIf~r and gel tit, HIT or THE SEAS,ON d .. II .. ... ",Ie. Atlflr • •• 

Addrf81 ~ ..... ~~u~l~s~~!.~ ... ~USIC CO. i liT ju.I\~~~~;~):~~~ ~;U~~~~I~I~~da l~ 

FOR MANDi:;~" ~~:~ I 
. The Humming Bird . 

ChulCleri.lticDlnce • . lIy E. II . Frel. 

For lit and :md MantJolinl, Mandola 
and (;uitar, with. I'i~"o Part, ad. lib. 

I'ricecomplele (1l1l1i'lc p:I1IS) ....... ......... ' 1 00 

lit Mandolin, or Solo p:arl ... .25 
20d Mllndolin I',ul ... 

Mandola I. ',ltt .. 
l'll no I'IlU ..................................... ., .. .. 

Guitar I'a" 

II Visions of the Past," 
A lIeautiful comJlOlition bl E. II . Frey. 

tlor mR n\loli n an(~ J.,;uilar, wi th banjo part, al l 
IIh, ,5ocel115. 

Piallo uteoUlp.'1ni lllcl1t for !l3mc (jIlSJ issltl"ti ) 
3Qccnts. 

N. n, "his I)icce can he u!led for mllndolin 
Rnd piano, or l1Ia1ll101;11 IIl1d g ui ta r , or wi th t he 
clltire fonr part!!, 8S above. COUiplete, price 
7secu!!l. 

s. S. ST~WART, Publisher. 

THE IMPROVE D UNIVERSA L KEY FOR BANJO rr.l .. ,od", Rkbatd " ... _ .... J 

PR ICE PER SET 0 " $,11.15 

Th_ Kc),lWO,k""oolb ty aaddo ",,!, .. , . 
THE ACME BANJO TAIL·PIECE 

''''i.T~il plcc;cdoeslNJl<n10alhehud.orC"I OU;"II'. 

PR IC K. ~5 C ENTS 

" dd,. .. S . S . STEWART , 221 .223C~urch SI •• Phll • . , " ". 

Send for the Latest. 

anJ h:Ui~II~~d:~~ al~ '~;::} n~~t:;, t"~v~~~n~~I;:~ 
Ihould have it, 

" lIaroh of the Soulhern hllperl.I .... banjo a"d 
guillr, JOI:. Full or ~im,and &lrelldYII£rtatra'lor. 
ite wjib banjoli>la. 

,. Thougbt' of Ho.e," Wllt ~. 35C., two mandolin. 
and liui tar. A PtCltl .. a lt ~, melod, VCIY catchy, I nd 
lure to Illeasc. U.ua!dilCOunt 10 ttacheri. 

W, H. TEASDALE, Teacher. CompOIer , Publl, her 
2f8o.ulonSI., Wut , S"anJl&II, OI. 
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The StelOoart l:onrut C;lIh..r is a nohle instrll. 
ment. line nuti rich in lune, 1II11l1 of hall1l '-OlIItl 
"nol Ilura"'e ('onSlrUCIIOII Thetc in~trull,en t s 

::;~.!~.C;:~~.!:~~t~;,c~lll:rA~~~; 'i~eh~~:i~:1)'~II';:,II't'~; 
c\'er~' 1'0(1),. 

I'rlce, with cal1\'IIS CII~L" or haJ,:. 1-35 '10. 

TheSh-\\art :lla'Hlolins-Hre '$13.1'01,135.0;) 111)11 

t~~~'ru~i;~:C/;~~ ~~n~c;~Jt;: ~~I~ II '~rri~:;~~.'~;I~{, 1 r: ::~ 
::::~I~~ 1~~I\~~I%r ~;;~ ~~li~/ight'M I;ralll: iustnt· 

The l1Iamiulin clull IIIn~k. or which R glllple 
mandolin !Jlut is jth'CI1 III thi" jque, nCells 

i~~~~~} :::~~I~eO~,ll);~i':.~~:I~~i1~I~~~'.~~~~ 
tar parts ror All of (Jur latc hanjucluh IIIlIsic, lout 
what is IIl1den;too<\ here I!I mandolin cluh IIIU' 

s ic. takel in the firllt 11,,,1 ICcond mandoli ns. 
mall1\olll and J,:uitftr, alltl the , ullnllolin play", 
of COllnIC, thc principAl part We al..o puhllsh 
a pillno p.rt to J,;:o .... ilh the 'ioIIlIle, "lid thc Ir· 
flllIJ,;:CIl1CUt may IJoe; used ror olle or t ..... o mlu,lo­
lins ..... ith pian'), or the MIIIC .... ith J,;:uitar accom· 
paniment, if desirell, or lhe four pprl." IIIay 
all \Joe; n~1 and th~ (lial10 part in "I,lilion. 
Mamlolin clubs Ihould make ~rellt pro,.:rK.'I 
..... ith such music, and ..... ith the , lecn pubhsh~1 
hy Paul Euo, " well. I ~or R reliable //111m/ala , 
..... hich is tUllc,1 IU' octavc belo ..... lhe lIIantloli n , 

"we CllII ",,,rely recOlllll1elul the in~trumcl1 t.s 
IIIAnufacture.1 by George Illluer, or No. II.Jl6 
Chestnut Street, thi. cit)'. 

I 
FLIGHT OF THE FAIRIES 

BaNJO OUI:TT 

By John W. Grant. Forty Oente 
An .rt~ic ultc:tion 'ped.lI)' adapttd for 

the banjo. F"lIorl.~t humOD)'and pretty 
u:eidcnl&l cho"". t:vcry 5010Isl ahollill 
have ... copy. Send :15 (lints ",cnhODinl,he 
7~lln.~/. and ,«cive ... «tpy by mlil, JIO'I. 
£-oid. Addre" 

John W. Grut, Box 90, New Glligow. Non StaUa 

" Love and Beauty" Waltzes 
11\ T,J. Ih."',l."Nfl. 

Thisi' Igreal (.vOlilL". 
Fo.-banjoand piano ( pllno In Ii) ............ ". " .75 
" banjo alone ",0 

" i)3njeaurine and pilnl>..... .1) 

" banjo club,&C!ven 1': ... tl..... 1 50 

" hanjo club, with 1';300 aCCf'mll1;inm~n ' .. I 8S 
,. lanje-aurinc, banjo, anti piaoo.. .95 
" guitusolo, arranRed "y Waher J.col~.... .50 

N. It_The plano pan in C goes with thcarranl:L". 
ment forCLuD,whcre the '>lnJeaurinc pl.ys leatl,nK 
pan; if Ihe puu ;lre desired to be u,t(1 for "h:lnjn 
Ind piano" Wilhoul hanjeau1ine, the pi.no part in G 
mull be IUcd. Thcre ale IWO &el>aJ1lte and dbtillct 
piano ~rts, onc ia G, ror _njo, Ihc u hcr in C. for 
h.nje-aurineor cJub. 

S. S. Sn:WAIT, rllhlilher. 

----
Write Your Own Advertisements. 

Outclippini: dcplrlmenl reads evtl, ltadin£ neW'­
f'Qper publilhed. We wtll Hod }'Oil the latt$( .nd 
!>HI ad ... in Jour line of trade, anti you an IIlter them 
1o I"il 1011r 11.0 loul need .. 

Thil ia the chupet't method to obllin the helot 
iduJ. The plan i. in e¥cry way pndic:al and i, 
Illtronized by many of the btiehtett and mnlt ,ue· 
ceurul advertilcrl. StUI' now and writc for pn. 

Po r a trllly li rst ·elau rolding IIml closing licub.rs. 
mUl ic ~tnl1fl , gel the Ilnmilton; price 1.2.50'1 VOUr1 for more busineu, 

Ste~'art sel ls t he m. __ A .. oelat,d Trad, and Industrlll Pr.lI, 
PkOl'. A. ScIl MII)'I'. JM., the lIurf"lo, N. Y.. IC LlPPlI'IG OI".& " TMIHT.] 

f~~I1~:!:irslt li::d t\~:~I~i~y~n~~1 1\::~g l~l!e~ill:~r hll bll, hld .1~c.'817 . WASHIN8TON, D. C. 
ApriI20lh. A ma ntioli ll orchestra o f 10 players 

:r! = ~I:il~~ ~~~I~I~/~O ~~:'O;:III~>;!,r~ I:lr~~~: 
biue.l ordltltm of 100 perromlen. The Mlloi~ts 
were MiM !krtlla Schmidt. guitAriat; Prof. A. 
Scblllilit, malldolinb"t; Min Carolille \V. Hck­
e rt, aho, amI Misa Kate Chnmherhn, !IOpra no. 

EAW.LI! GW.,\lS<atll. i. Iuching the guitar, 
banjo .nd ullUldoli n ill n Urlill),: to n , 10 ..... ". aner 
spemlillg 50IIIe nine ye.rs ill SIn J)ieyo, Cal. 

WAit l). T. 1Iw.n.:J;s. of Wihnerdin~. I'a., 
..... rit~ :_" I wallt to s,"y n ..... o rd ill regard 
10 the S. S. S. COllcert Gult nr I sold to a pllrty 
here; it baa illlpro\'ed ..... o ll llerrnlly in to nI!. I 
never, in a ll th~ Kuital'll I r. \'er 11I\I1(\h:II, heard 
s uch. tOile at thi , olle hat. 

I received Illy g uita r thM -- made me, 

~W i~t a~ldll~lrJe;: $~~~l ~~I;.::~:II~~~~~~~ 
make me o ll c. 

\VI! use the S, S, Ste wart iustrmnent" in o ur 
cl ub, exc1ull i\'ely. " 

T . I •. SS \'ulta, secretar), of Twill C it y Ma n· 
,Iolin Orclle- tra, o r St . 1'aul, Minn., ..... rites:­
" I ha\'e ulled your Pr cscntntioll Bllllj O rorth ree 
yeal1' pl8yillg ll t l 71 receptiolls,'ID.ll laIlCe!l, III 
Wet\tlinb'l anel 95 co nc:ert!l, earnin!; $1 836·50. 
This was dOllc ..... ith o ne of your hanjOll, lind it 
ill jU!t all good to-dllY "it WIlS whcn I bollgllt 
iI, on ly the hrac kets are ta rnished a nd the frets 
a re worn." 

Tuning Pilch Pipe. 
Beg inners on the banjo are often both· 

e red to learn to tunc thei r instruments 

without loss or lime; we thererore olTe r :1 

pitch pipe (or tuning the banjo for 60 cents. 

G uitar luning pipe, ", .00 

Piano Parte for Banjo Club Music, 
( I'ublu.hcd by S. S. SnWUT.) 

These piano.ccompanimcntl.re publishcd in acy. 
to wilIhe pilch of thcbanj taurint, and ml)' be u5ed 
to accom~n, Ihe 1010 part on Ihal mllrumenl, 01" for 
Ihe banjo c1ub.rnngcment. 

ANl'III0S ~fA.CIl, Slrwa,.". " .25 
DREAMS OF OAaKIK LAN!), 'fllllr.. ....... .25 
LO"!!: ANI) BKAUTY WAI.1 1.U, Ar ... II,..,Hr ...... . . 40 

f ORTUNA WA I:rz. """" I~"'r. .25 
KOSI!OAU \VAL,!!. F"Jr",1I .25 
AI.ION MARCil, JoiJhe,1I .25 

NOINANlIIR ~fAaC II. A"",lrt"'r... .25 
1I •• olc MAICII, An'IIJr""r.. .25 
I wrUIAL MA ZOUIKA, ArMJ/r,,,¥. .25 
GALOf', TuaIJouIlNIA N"l,1It11,r ,25 
Till[ CLOve. MAlCH , A"""""r ,25 

For Banjo Teachers 
Wben a young lea.eher enler. tile ftelll, he 

IIhoul.1 get. out Ii DInt canl, and mike hl8 111-
8tru ment prominent tilt'teOu. \Ve will furn ish 
~lIher of the followl og cuu! ( Banjo or nau 
Jet.urlne) by 1II1\i1, 011 n!Ceipt. or .,'Iny Cle'l18. 

~-===l 
S. S . STEWART 

221-223 Church S treet, Pbila.delpblR. 

Just what you want 
in your Banjo 
or Mandolin Club 

The·GreAteat IUlie Staed EVlr Produced 
l.ieht.weighl, Ilandsomc Appearant'c, CondenJed 

Space, Pneumalie AC1ion, no Jere'" i Nt.eat 5I:, le 
Te1eKopic Act ion. Can be adjulted Ilnd rolded up 
in fifteen ICt'Ondt. Nlckel.plated; bat workma.n­
ship .. lid w.rranted durability. 

Sellt by ."iI, pOlt' pald, o. rec,Ipt of 

$2.50 
Thi. i •• handsome , land, I nd .. splendid thini: 

(or Jbnjo Teachers to hue. All Clubt should h .... e 
Ihese millie stand.; can be tarried aboul .. readily, 
and to caaily adjlllud. Thcre i. no stand In the 
mar\r.eIIOt'ORlparewilhlhb. 

AddtC!lf, S. S. STEWART, 

No. 22J Church S: rtct , Philadelphia,Penn'a. 

The Fillest Work on Ihe Banjo Yel Produced 

Practical FlQgsrlQg for I~B BaQJO 
TIlc Modcm Scicntific Syllem or Jolnee1ine , inlended 

(or Iheu$C orleache .... nd advanced pupil. 

By GEORGE W. GREGORY 
PRICE, &/lITV CENrl 

I'ubl ished by S. S. 5(ewart, I'hib-delphia, 1'1. 
Copies m.i1ed on recL"iptoi price 
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Odd Sizes and Shop Worn Banjos 
......... _ ~ ... _ ...... =- .. &q "'4=-C"'_ 

LI,tPriu 
1 Orchestra Banjo No. 3, I;; ilH'h rim 

- - Htlll l ,s ill('h llt.'t'k, IS fl'd~" ... $.iIlIH I 

'1 Thoroughbred' Banjo, I .o~ inth I'ill\ 
:tilt! \!I inch IICl'k,:!::! fret ..;. . . II 1,1 IU 

Salling "tlc, 
•• :11IjU) 

:.! LIIIJ 

1 Thoroughbred Banjo. 11 i tH, 1i .'j til 
nnd j!J inch nC('k, ~l fn'ts. . . IIUIU :! 1.00 

1 Orchestra Banjo No.2, 11 ~ illPIi 
rilll 11111 117 incl llh .. '(',k, IS fl'd.'!i . . 1O.0l!..<......:! IOO 

1 Orchestra Banjo No.1, 1 2~ i lldl rilll 
. alld 20 illt'll neck, I !I (I'ds ... ~",OII :!Ion 

1 Orchestra Banjo No. 1, 1:1 itlt' h rill! 
. and J8 in t I! neck, ]." frl'l .'i ... :;'-,00 2100 

2 Universal Fav,orite Banjos No. 3, 
11 inch rim allti 1U illt·!. 1H'I·k, 
2/J frols " ......:-Y' ·10.00 11 110 

2 American Princess Banjos No. 3, 
10 in~h rim HIlI I 17 inch 11l'~'k, 
:20 1'1'1,13 ' ·IO,(fO 2·1.00 

3 Champion Banjos No.1, II J ill('h 
rim alld 18 im·h IIl,(':k , HI 1'1'1'1 ,.;, :10,00 IS,OO 

3 Champion Banjos No.!' 1 q j'lI (' h 
"inl, 20 inch nock, 21 frets. , ,~(J,tJ~ IKOU 

1 Orchestra Banjo No. I, 12 illt:11 rim, 
I!) 'inch lJt!ck, 1!} frel,s, ... ~ 3:i.OO 2 1.0n 

I l lllP,lCI 
1 Champion Bllnjo No. l, 1 ,I ~ il wl. "jlll, 

Iii illl'h nuck, (j :-lrinJ.;"l'l, IX fret !"!, $:10,01) 

1 Universal Favorite Banjo No. 2, 11 
indl I'jlll, 18 judI 1l0ek,:W frot .... 30.01) 

Seilin g 
"ric. 

S18.011 

i."i.f)O 

1 Thoroughbred Banjo, I I ilwit rill], 
l S ;11(:11 Il uck, 20 frul s, ... , lOon 24 ,00 

1 Banjeaurine, 1 ~! inch rim, 10 indl 
lleek , I !I rn'b . . . .. ., :~H uo I S.OO 

1 Universal Favorite Banjo No. 1, II 
inch rim, I S~ in~1t nCl·k, HI fn:I!o;, 20011 12.(JO 

1 Universal Favorite Banjo No. 1, II 
im·h rim, IH indl nook, 11) fl't!L'i, 2lJOO 1'2,tlo 

2 American Princess Banjo! No. 1, 10 
ilH:h rim, IS ilwit nct:k, 21 fret-'I,20.oo 12.UO 

Thole are all regul ar·made inltrumenti and are fitted 
with patented keYI and patented neok regulator. 

2 Lady Stewart Banjos No. 11 n inch 
ri m, iii in: lIt!ck, IJI'k keys,:H frots, W,OI} tI.no 

2 Student Banjos. 11) inch rim, \7 illl'h 
11(~ck, blnl·k hys, 10 frets . . . 10.00 1i.t1U 

1 Student Banjo. 11 inch rim, 20 inch 
Ilcek, bhwk keY.';J 211 fl'tlt.<l. . . 10.00 (i.1I0 

THE SELLlIIIG PRICES ARE IIIET, 1110 DISCOUIilT '" 
~~~~ ........ ""'''''' ........................ ~~ 

SEND FOR NEW CATALOGUE .IUST OUT 

Fine Strings, Mandolin Picks 

Fine Felt Bags 

Leather and . Canvas Cases 
for all instruments 

.. ... Repairing a Specialty 

Address all communications to 

The George 

Bau.er Mandolin .. 

also the ..... · 

George Bauer 

Guitar 
THE BEST MADE 

George Bauer, 1016 Chestnut Street, Philadelphia 



8,. P M. PLAHQU£ 

l~or PiRuo " .... Por Banjo ....... " .:to 

Second lIanjo Halljo and Piaao, 60 , 

~~l~~a~I~:ti~h'e} nanjo, Graeber. 

GArde.n City Reel, Banjo, Fisb .................. 10 

.. Get There" Reel, Balljo, Fi.h. 

Walu, " Happy rtOllrs," BOlljo, Pish ... . 

Jeannette l\IaJ;Ollritll, n.njo, Fi.b ............... '5 

Sih-er Shoe Clog. Banjo, l1ish ........... '5 

The Ideal Two-Step, .Banjo, Fish... ... "5 

!.mpe:r ial March, nRlljo, Fi.h...... .. .. . ,s 
Dance, Vantastique, Ilu:lljo, D.hl. .............. '5 

Merry.Go-Rouud Polk.,' 8aDjos, Frey ....... 25 

Easie Sthotti:tehe,' Danj06, l1e11er ........... "5 

Lilliaa Schottiache,' Banjoa, Nork..... .35 

T he Lark (Soug&. Dance), Il. &. G., Foh' .. ell, "5 

gaia..-ak (PoUah N.tional Dance), B. &. G., 
&rrallged by Corbe:tt .... ~ ..................... 25 

Brownie!! Dance, U. &. G., Prey..... ,'S 

La Prenlier March, n. &. 1'., Euo ................ 50 

Mom iag-5!d e Caprice. n. &. P., Veu L. 
Oaswlll , nanjo... .. .. " 5 

Banjo . nd Piauo .... .. ... ·40 

Valse De Concert, B. &. P., Eno .... ...... .. ..... 75 

Darke)". Wedding, D. &. P., Eno.. .. .. .. ,so 

nicycle GalO1l, Ifilll! ............... '5 

lIabel Waitt, Frey .'5 

Violet Mnxourkn, D. &. G., l~ilb .... .25 

Elmwood Scllolt i:tehe, 2 Banjos, Smith ..... . 25 

Selectionl (rom La Perrichole, arr. Gregory . 10 

The Charger !\larch , Ne~·ton ...... "5 

Tbe Pyramid W. la.. D. &. G., Ffty .. ......... 35 

" Andante," Stew. rt ... . ..... . ... ..... ..... . . . 

Gyttluw um g ahibit iou March, B. & G., 
Frey.... . .. .... .................... . ..... .' 5 

Wah? " Springtime Greet illg," Pillh ..... .... . 25 

./Jandolin and Gui/ar 
" Drivln, Club II W .altJJ, by E . H. Frey 

For ~1.udolln ... ... ... .. 

Por ltl andolin and Guitar .... . .. 

Guit.r pArt, sep.rate ... 

. .• •••• , .:IS 
.0, 
·3° 

Por Man(to1iu Iud PI.llo.. .70 
Pi.no part, aep .... te ." ....... .. ....3.5' 

Tbi. aelecl.ion e.n be ule(l eitilcr (or M.II· 

dolin .tld Guitar or lttaudoliu au.d Piano, or 

II a trio (or the tllrl!C inllllUmenls, .1 de.ired. 

U lanI)' fi DC. 

Over/ure, " Fairy V eil," b, E. H. F .. y I BANJO CLUBS 
For t .. 'O Mandolin', Gultaraud l)iauo, 1.40 

ForoueMandoliu8ud Guitar .65 I QVERTURB, " THE GRENADTER" 
8\' TIIQ!oIAJ J. ", ... n.o,,"c 

For Istaud 'HI Mandolin and Guitar.. ·95 I Complete ill aeveu parts. All (ol1o~ .. : 

For Mandolin aud Pi.no ........... .85 ::di~rdrn~~y (t;.-:S:,g~:'l~ fi~~,;;dM-:: 
Ehber pan In,,. be porcbucd Iquralel, ir detoircd dolin, Guitar and Baa Banjo. 

Price, complete. 7 partll, $ ... .J O 
1St Mandolin .15 lIMo ..... ' .... dl .. " ,..,I'f. M',... .... ,~, Uf:. 

,d Mandolin ........ . 

Guitar. 

Pi.no .... 

.;)0 

.;)0 

.,0 

This onrture may be used with good effect .. a 
Du et ror Banjeauriue aud Guita.r, 55 eU;. , 
~r (or nanjeaurine .nd 2d n.njo, 55 cts 

Au euy aud pretty piece (or young clu!» . 
Sleigh Ri{le Schotliscl.e, i\i. & G., Frcy ... 

Spanish W.lu, M. & G .• Frey .. 

.25 1 F ORTUNA lVALTZ 

My Little Dlllc.l~yed Nellie (5. & D. ), M. 

&0 .• Frey 

Dauce in May, two ill'" &: G., F.1l0 ..... 

Ting Tang (Clune!C) Dance, two M·.& G., 

Ello 

." I IV THOMAS J. AaNSTIO:-fG 
Conlplete in seven p.rts. 

Price, 5 0 CeIJt3 
·'5 Sulo Pflrl, If) c~"". 

r. .. r" .~,... rat, ,... .. t. I O _U 

·35 POLKA, " JA CK S TRA. WS " 

Tnmsient Be.ut}' Waltz. M. & G .• l~nry" .... 3,5 

IAJ\'e;$ Old Sweet Song. 1\1 . &. G., arr. Abt .40 

"How Can I Lea\'e Thee." M. & G .. Irt'. 

Frey ...... . 25 

l lemoril:!l O(Childhood (Rnene) 711. & G. 

Frey .25 

Re\'erie, M., Shibley .......... _ ....... . .. _ ..... . 

GUITAR MUSIC 

Auranio. WaIn, Guitar. Newton........ .25 

Van e W. l tz, Gui ta r, Fre} .25 

Village BeU \\'ab., Gu itar, Prey. "5 

I.iIIi.n Polka , Guitar, Frey .25 

Funeral March , Guitar, Frey.. .25 

Gip5)' n . nce, Guit.r, }o·rey.... "5 

Mesia u Dance. Guitar. Frey .25 

Magnolia Schotliacbe, Guitar, Frey... .25 

P.trol o( the Nym pha, Gnilar, Fre)·_.. .25 

My Partner W. It&, GuilJlr. Frey ... .......... _ .25 

" A l\Iowent With Vo~" W.lu, Guitar, 

Schaeffer. 

E ule.rprise Walu, GuitAr, J.ynch.... .25 

Trilby Dance, Frey ......... ..... . 

i\lamut.a Polk., Arw.trong ... 

SOuth Mexican Dance, f/ rey.... .. . . 25 

The New Wom.n, Two-Step, Fny_ ..... .... . 25 

~:~::r~::~:Ii~.:~~~~~~~~} ................. 25 

RY PAUL UlO 

Six partl. complete. .. The 6rat B.njo" part 
lIlay be: used allO (or Piccolo B.njo. 
Price, full parttJ, $r •• o 

RfIlo}HJ rl , JlS .,.IlI" " }HJ"'U 

MARCH, " COAT OF ARMS" 
IV PAoUL L'IIO 

Complete (or Club ill sevea p.rtl 

Price, $ c.4 0 
Sol. IH'rl, ,.,.ra l., 'liS ... t. 

PI,ANTATIO.~T DANCE 
BV PA UL ISO 

Solo Pm ....................................... . 20 
Complete, 7 parts. .. .... .. ..... . 1.40 

OV£RTUR£, RAYMONDE 
BV PAUL UlO 

Price, $.a.oo 
Solo Pltrt. ............. .............................. ... . 4' 
8ass BaDjO Part ........... ... . .. ........... . ... . .. . }Q 

Each other Part ..................................... . JO 

If AUTUMNAL F,£STIVI Tr;nS" 
ltfAROl i 
B\' Jo'. M. P UNQU. 

Solo Part , Banjeaurine .... .... ... .................. 25 
Bassilanjo ...... .. ................. .. .... ~ .. .. _ .10 
Each oUter P.rt. . . . .......... .. .... .. ............ 20 
Complete, 7 partl .. .... _ ...... .. ......... .... .. .... 1 • .)0 

ROKd.le Walu, .......... complete. 7 part&, "1.40 
Arion l larch ............... colilplete, 7 part&, 1.,.0 

D\' JOliN c. POL WRLr. 

Drud hutiul.te March, Anm.1ronC........ . ... 1.40 
Solo Pan, :ro elL 

Dream. of Dnltie Land, H .. ler ..... ... ............ 1.40 
Solo Pan. 20 cu. ---- -----

IIEW BAII.lO CLUB .uSle 

Qalop, "The Bofie!!li8~$" 
M. RU DY H ELLER 

7 parts, ComplBtB, IUD 
Piano Part for Banjo Club or Banjeallrine, 

...... ... 25c. edra .... : .. .. 

a . a . aTE.ART, Pu ....... .. 
PH I LADELPH I A . PA . 
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