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The 0. K. Mandolin Collection
Twenty.three fine numbers for concert, V
degrees of difficulty. This is the fincst collection of
mandolin music ever published

rious

in book form in

America. Handsome title page.

& " PRICES
- 15t mandolin ... 75
2nd mandolin, 75
Guitar accompaniment 75
Piano accompaniment . 1.00
Any two-parts. % . L50

Several of the pieces have mandola and banjo
accompaniment parts ad Tib,

The Guitar Soloist, by Walter Jacobs.
each volume, £1.50. ' Volume 1 contains 32 solos.

Volume 11 contains 18 duetts.

Price,

Carcassi’s Method for the Guitar, revised by |

Walter Jacobs. Price $1.50:

Jacobs’ Banjo Studies, in 5 books, Price 40
cents each book. Serd for my complete catalogue:

WALTER JACOBS
Music Publisher
169 Tremont St., Boston, Mass,

JUST OUT
‘A Breeze from Alabama.”

A Banjo Solo, with beautiful obligato accompani-
ment, as 2n¢ jo part.  Price 30 cts. Very Sreny,
catchy, and notdifficult ; on Darkie's Dream i

Mr, Farland played the * BREEZE ” while in lhe
author’s studio and pronounced it one of the best
easy pieces ever written for banjo, and predicis =
anusually large sale for it. Address all orders to

D. ACKER,
‘Wilkes-Barre, Pa.
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Be sire to write for 8. 8. Stewart’s lllus-
trated Banjo Catalogue. The most complete
book of the kind published.
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Good Versus Bad.

“Do you arrange music ?""

If you do I am very glad to hear it,
as there is plenty of material just now, in the
musical world, for you to try your hand.

Yes, plenty of material, good and bad ;
both are fully represented in our modern
composers’ efforts to please a varied public
taste. 56

“Do you publish music? "

Ah! There's the rub! If you do, I hope
you use your best efforts to select that which
is good.  You know there is quite a num-
ber of people who like good music; they
like it even if it is old and worn threadbare
and they will listen to it and cry over it
again and again.

How many times have we heard of a
simple melody, such as a home song or
other sentimental subject, moving its hearers
to tears.

Probably you will say it’s the words that
affect them.  If you think so, try the effect
of reading the words to some of your
friends, without music, They will say it is
beautiful, that's all.  Then play the music
without words and note the different effect.

Music touches the heart; that is, good
music does. ‘The more we become ac-
quainted with it, the more beauties we dis-
cover and the higher our sentiments be-
come. Notwil ding this, an ed d
musician will be as much affected by a sim-
ple melodious song, as a person who has
made no study of the art.

But the cultured and educated musician
sees more in music than a simple melody.
He feels and even sees the harmony that
properly belongs to it. If you have not
made a study of music you cannot do this.
Harmony, sweet harmony, is what he wants,
even though it be a simple song He will
be offended if the harmony is wrong. How
important, then, is it, for us to have correct
harmony in our banjo arrangements.

Composers and arrangers of banjo music
are doing better now than in former years.
‘This branch of musical art is constantly at-
tracting new recruits from musicians who
formerly ridiculed such instruments as the
banjo, mandolin and guitar. Music clubs,
formed from these small instruments, have
demonstrated that beautiful effects can be

d if taste and are
in the arrangement.

June and July, 1897

Every music publishing house has now its
critic for banjo, mandolin and guitar com-

positions. But, unfortunately, some of these |

critics are not sufficiently acquainted with
the technical difficulties of these instruments,
in other words, they are not performers on
either banjo, mandolin or guitar. It often

happens, from this lack of knowledge of our |

favorite instruments, that in making their
arrangements for banjo, they sometimes
give the performer impossible chords to
play, or chords that tax the player to his
utmost effort to reach.

Of course, it isn't necessary for a musi-
cian to become a banjoist in order to
arrange banjo music. A proper study of
the banjo fingerboard will enable him to
write correctly for our instrument. His
knowledge of harmony will tell him that
which will sound right or wrong, but it will
not tell him that which is easy or difficult
to play.

A good arrangement for banjo is one
which enables the performer to obtain the
best possible effects with the least possible
effort.

A bad arrangement is one which may
contain good harmony throughout, and yet
abound with difficult and ~unnecessary
changes, that prevent even a good player
doing justice to the selection.

In mod y difficult comp and
arrangements, this order of things cannot,
very well, be avoided, but in selections
of an easy, simple nature, there is no ex-
cuse for their appearance to puzzle and dis-
courage the amateur banjo player.

Music publishers should remember this
when they issue banjo arrangements of pop-
ular selections of the day. Popular demand
for such music, arranged for banjo, has
brought forth publications, from our largest
music houses, of nearly all the late marches,
waltzes, etc., adapted for our national in-
strument. Some of these published arrange-
ments are very bad. In many cases it looks
as though the arranger wished to display his
skill in arranging banjo music.

This is too bad !

When the amateur banjoist buys a copy
of this music he finds he cannot play it, or
if he can master it, he finds it very often full
of difficult changes that prevent him from
ever giving it the proper tempo.

PRICE, TEN OENTS

I have before me, as I write these lines, a
march by a popular American composer,
whose musical selections are in great de-

mand all over the world, and nearly every

it quickly,

one has been adapted for the banjo. This
one has been arranged by a musician who
cither does not play the banjo, or else
he has evidently made it difficult to play for
the sole purpose of placing obstacles in the
path of our young players, and creating the
impression that this particular march is too
difficult for a banjo.

He has succeeded as far as this arrange-
ment goes, for here isione of his chords.

The march is in six-eighth time, which
you know is pretty lively, but that makes no
difference to him. You are supposed to
hold your first finger flat at the fourth fret,
for C sharp, on the bass string. ~ Then get
A and C sharp, on second and third strings,
with third finger, and stretch up to high A
on first string.

And that is not enough. After giving the
poor banjoist such a chord, he expects him
to play it as an eighth note, and leave
i n order to get low C sharp, E
and A, in the first position, going quickly,
several times, from one to the other.

Now, isn’t that a bad arrangement? [
am sure you will say yes.

In another part of this arrangement he
gives the player a rapid series of changes in
thirds, running up and down the finger-
board. Of course, this can be played, but
but when it comes to playing it in march
time, it is found much too difficult for our
amateur players.

‘The violin part, for this same march, con-
tains single notes with no chords at all.
Any ordinary player can master it.

Suppose an arranger for violin was to
write this melody in such a manner that
compelled the violinist to take numerous
and difficult chords in rapid time. He
would be laughed at. Such a state of things
would not be tolerated in violin music.
Why do we submit to it in banjo music?

It must be understood, however, that
music for banjo should be written as full as
possible.  Chords, in their proper place,
give strength to the melody. But this
arranger has overstepped himself. He has
made it full to overflowing.

Arrangers of orchestral music, as a class,
have very rigid ideas when it comes to
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placing, the letters of a chord for harmonic
instruments. The capabilities of the player
are always consulted before he writes his
numerous _changes of harmonies. These

. ehanges are so placed that in going from
one to the other, as little effort as possible
will be expended by the player.  Precisely
“the same rule must govern the arranger of
“banjo music, particnlarly music of medium
difficulty.

Another very bad feature of this publishing
business is displayed in the publisher's anx-
iety to issue a selection so that it can be
used in combination with other instraments,
such as banjo, guitar, zither, mandolin,
piano, etc.

The plan adopted for publishing a piece
to ‘be used as abové, is to place the piano
part in a certain key and make all the other
instruments harmonize.  This does very
well for some compositions, but in the
majority of cases it is at the expense of
placing some of these instruments in very
awkward keys. THOS. J. ARMSTRONG.

Banjo Clubs.

‘The banjeaurine was originated by Stew-
art, in Philadelphia, in 1885, and was the
foundation of the banjo club, which had its
origin in Philadelphia, by Thomas J. Arm-
strong. The 12} inch ‘‘Imperial Ban-
jeaurine '’ being largely used by William A.
Huntley, throughout the country, soon be-
came very popular, and trios, quartets, and
banjo clubs soon began.to become popular;
and have since continued on.the increase.
‘The ““Solo Banjeaurine,” the ‘“ Banjo Ban-
jeaurine,’™: and all styles of banjeaurines
have become indispensable parts to banjo
clubs, and -these styles have been copied
and imitated by many of the large musical
instrument jobbers of the day. They took
advantage of a good model in the Stewart,
but it remains a fact that Stewart was the
originator, having devoted the best part of
his life to the banjo, its use and develop-
ment.

‘The great impetus lately given to banjo
club music, through Stewart’s Fournal, is
doing a good bit -to aid in the sale of
banjeaurines, and the prospects are that
banjo clubs will be more popular than ever
before, in the coming season of 1897-98.

Music in this Number.

Music and samples of music, together
with sheets of instruction, comprise the
major portion of this, the rooth issue of the
Banjo and Guitar Journal. The fact is, that
the publisher of the Journal, having been in
poor health lately, has consequently been
advised by his physician to take more rest,
and to refrain, for the present, from doing
any more work of evenings. It is certainly
a very poor plan to carry one's business
into the hours of the night, when it is neces-
sary to have rest, at least, for a rliqn of
the year. The hours devoted.to the writing
up: and editing of the Fowrnal have been
given to the work, by its publisher, always
with pleasure ; at the same time, there are
so many other matters requiring his atten-
tion, that justice to himself demands pro-
tection to health should receive the first

consideration. It is not necessary that one
should use himself up, or ““ kill himself,”
either to *“keep himself,”” or to play the
banjo. ““Rest now, and live longer for your
work,"" says the physician.

The Banjo in Chnrch.

Canton, N. Y., 3-23-97.

Dear Stewart :—¢* Big house and splendid
success at Malone. Played in cHURCH
SUNDAY, MORNING AND EVENING SERVICE.
I believe this is the first time the banjo was
ever uséd as a PART OF THE SERVICE IN
cuurcH. I played sacred music, in place of
the choir.

Knowing the acoustic properties of Chick-
ering Hall to be bad, I was perfectly
aware that the gpp passages were inaudible
to some. I was told that last year, and
I then played without the mute. In playing
soft, expressive music there, one is placed
between the “Devil and the deep sea.”
Either the instrument must be forced, and
as a consequence, the effect spoiled for those
who are near the stage, or else one must play
only to those_favorably scated. Believing
that WITHOUT GOOD TONE there can be no
Music, I chose the latter plan. 5

The auditorium at Louisville is fully five
times as large as Chickering Hall, yet every
note was audible with or without the mute.

A. A. FARLAND.

Notk. The foregoing letter contains a refer-
ence to the use of Farland’s mute, or * haip
attachment ;* as some one said he could not
hear the soft tones at Chickering Hall, we
desired friend Farland to give us his side of the
story.

From the Fitchburg (Mass.) Daily Senti-
nal, March 3oth.

Of Mr. Farland's Ehyi"g there can be no
c sm. He handled his instrument in a most
masterly manner. With a pianissimo and muted
effect he played a little cradle song by Hauser
with mdst cliarming and delicate effect, and, on
the other hand, the allegro vivace movement,
from the overture to William Tell, was rendered
with all the dash, spirit and energy that passage
requires.

It was a pleasure to hear Mr. Farland pfay,
and a very large audience welcomed him and
applauded him most cordially.”

From the Malone Zarmer (N. Y.) March
24th, 1897.

“A - and cultivated audience greeted
Farland, America’s famous banjoist, at Malone
Opera House Thursday night, and the fact
that he held the intense attention and interest

of everybody throughout a program of fourteen
numbers on a single instrument. and that a
banjo, which the average lover of music has
bheen wont to consider only a * rub-a-dub-dub’
to minstrel airs, is sufficient evidence of his
wonderful skill and rare musical taste. The
banjo spoke, sung, laughed and wept in his
hands, and harmonies soft and sweet came
from the sheepskin with an expression “that
carried the soul upward, like as the voice
of some great singer or the pathetic strains
of a violin in the hands of a genuine master.
The program comprised well-known classical
selections, gems in musical composition, the
rmduc(ion of which one would think impossi-
ble on that much-abused instrument—the banjo.
What could be sweeter than his rendition of
Hauser's ‘ Wiegenlied,” or Schubert’s *Sere-
e, or the selections which he played from
Verdi’s ‘11 Trovatore,” or what grander than
the Allegro Vivace from Rossini’s * Overtare to
William Tell,” or the Allegro Molto Vi
from Mendelssohn’s * Concerto,’ Opus 4.
land_has done for the banjo what Remenyi has
done for the violin, and has yet a great Tuture
hefore him. Mr. Farland played sacred selec-
tions beautifully at the Baptist Church Sunday,
and many were attracted to the church to hear
him. ‘Nearer, My God, to Thee,” with varia-
tions, executed both morning and evening
with rare expression.

vace

Strings! Strings!

No ““ Cat Gut)" but Genuine Russian
Ringtail Roarer.  Why fool around, experi-
menting upon strings, when. you can string
your banjo with Stewart’s Strings, and get
the right thing at the right price.

Best banjo first, second and fifth strings,
double length, 10 cents each, or 15 strings
for one dollar. Mailed postage free.

Banjo Wwrd, or guitar E, 10 cents each, or ~
one dollar per dozen.

The very best dass, or fourth strings, 1o
cenfts each, or 75 cents per dozen.

In quantities, we sell them as follows:

Assorted 1st, 2d, 3d and 4th strings, per
bundle of 3o strings, $1.75.

Hot weather strings. Stewart’s twisted
silk banjo strings, for hot or moist weather,
—Jirst, second and thirds, 1o cents each, 15
for $1.00, 30 for $1.75.

S. S. STEWART,
223 Church Street, Philadelphia, Pa.

N.B. Under the new tariff, gut strings will
likely raise in price at least 4o per cent. It has
not n definitely settled up to the present
writing. Silk strings will also be higher in
price.

Electricity and Music.

YOU STEP ON THE MAT AND THE CURRENT DOES THE REST.

A novel use of the electric current can be’
seen and heard at the music studjo of
Thomas J. Armstrong, in Philadelphia.
As you step on the mat to enter his cosy
appartments, the familiar strains of “ Auld
Lang Syne" are heard overhead. The
music ceases as you step off the mat. A
tiny electric motor, run by battery power
nailed on the wall above the door, runs a
small music box. The pulley on the music
box is a home made affair, and the motor
and music box are coupled together with
string belting. Yet the little motor is ever
ready to mote and the music starts up at
once to welcome your entrance.




FRED STUBER, the wonderful b
..nn completing his engagement
ijou Theatre, in_connection with
fhe meum Banjo Club, remained over to play
at the C.J. Heppe & Son Aeolian Recital, on
Tuesday afternoon at Heppe's Recital Hall, 1117
Chestnut Street, and then to perform at the
Philadelphia fiourse for an evening, at Stew-
art's fine banjo exhibit ace
plished in the presenc
delighted listene On both these occasions
Mr. Stuber w ssisted by Thomas J.
Armstrong at the piano, for Mr. Armstrong is
almoat a8 sich, * st home" at the piano, as at
the banjo or guitar.

Young Stuber is doing some great work on
his Stewart 7horoughbred Banjo, and we would
be glad if he were numbered among our Phila-
delphia resideuts.

THE TEMLETT ‘' ZITHER BANJO.”

A number of our readers in this vicinity hav-
to see and hear an
*and this desire having

banjoist,
Philadel-

en
W.E. Temlétt, this gentleman has presented m
Stewart one of his closed-!
Banjos,” which arrived just as No. g9 of the
Journal went to press

This instrument is an improvement upon the
ancient * Dobson closed-back " Banjo, and is
nilar to the make of instrument that was fora
¢ upon- the market hiere, under the name of

*Columbian Banjo.””  We do not think it
ever be put in the hands of players, (espec-
ally professionals) to take the place of the reg-
ulation banjo of the day. The removal of the
5th string peg, and the bringing of that string
through a fube to the machine-head, can
scarcely be deemed an improvement, and the
consequent increase in the width of the neck is
more like an impediment. Our opinion of the
wire strings remains unchanged, but to main-
tain the new name of ** Zither Banjo” they are
perhaps necessary.

The instrument is well made and nicely fin-
ished, and we return nks to brother Temlett
for his thoughtfuluess in forwarding the instru-
ment.

the

PRACTICAL FINGERING FOR THE BANJC
This new and thorough vork on banjo playing
is unique. The author, George W. Gregory
of New York, has, in the work, brought his ex-
tended experience as a studious advocate of
this instrument, to his lsslst!llct‘ and we can
safec}y say that the book is worth its weight in
gol
Copies mailed upon receipt of 60 cents.
g. Stewart, publisher, Philadelphia.

Banjo clubs should equip themselyes with the
best music stands in the market. No slipping
or falling down. The Hamilton, Price $2.50.
Sent by mail anywhere in the United States.
Stewart handles them.

The Courier Journal, Louisvile, Ky., in
peaking of the hm,u plnymjg of Mrs. Einma
Miller- Wolfe, pupil . Farland, at a mu-
sicale given in that dty says:
“ Mrs. Emma Miller-Wolfe, the banjo artist, made
agreat hit. “Gypsy Rondo,” by Haydn, is a diffi-
cult composition, and she showed her technique in
m out its beauties on the banjo. Schubert’s
le was played with greater effect than her

first number.”

This musicale was given on the evening of | cents.

March 29th, last, at Music Hall, in Louisville,
Ky., and was for the beuefit of the College
vterian Church. The hall was
decorated, and a fine audience
¢ appreciation of the performance,
bdly sum for the church fund.

Street Pres
beautifully
showed th
netting a g

A. R WELLs, Passaic, N. J, writes under
date of April 4th:—T havé just received,
through your agent, J. J. Mara, one of your

seen or hcnnl in tone and finish.
No. 1 instrument in every respect.”

The amusing little Cadenza suuuln be hav-
ing lots of some fun all to iere
lately. In a late issue its editor nL\unll\ 4
and in a manner that one would judge to be

ober earnest, that its so-called controversy
has developed into a * farce comedy.” Why,
bless his dear innocent suspenders, who on
earth could have seen anything in it from the
start, but the most rollicking kind of a farce ?

No one. with the sense of a child five years
old, could have possibly taken the Zudenza
seriou k of it—a challenge for
$50.00 a'side, to prove that a sheet, which pays
ily the pnce of waste paper for postage, for
circulating as the representative of & huge pub-
lishing house, located some
room of a huge building, p
Serious, indeed! It's enough to make a c
ugh. Some time ago the editor of the Paden-
or whatever he calls it, swore he was done ;
then forgets that utterance, and gets in
another little joke ; now, he declares he's done
(his positive last n|yl)enmncc tc., ete.) What
monkey antic he'll be doing next, it is hard to
conjecture. Surely the little *scientific edu-
cator ” will take the premium as a perpetrator
of second-hand jokes.

NED. LEVELAND, Fitchburg, Mass., w
ing ander dm of April 4th, L+ Received
the Solo Banjeaurine 0. K. s for the
selection. The tone was great, and the party
whom I ordered it for was more than pleased
with it. Mr. Farland played here recently ; he
is certainly the Ole Bull of the banjo. He
opened the eyes of some of our musicians here.
I spent the afternoon with him and found hi
a gentleman in every respect. The teaching
business here has been fair.”"

FRANK B. RUTTER, l,elmnuu
under date of April 6, last,
Banjeaurine, purchased thirhogh
eks ago,

Pa, writing
!

row, of Harrisburg, a few we
tainly a gem. It has a wonderfully hnllmnl
tone, and’ there seems to be no li

power of it. Both this instrument e my
Special Thoroughbred have many admirers, and
your reputation for the manufacture of highest

grade banjos is well established in this locality.

These instruments give a gilt edge to the
banjo club we have recently started, and in a
short time we expect to be equipped with Stew-

art Banjos exclusivel:
Our club is already quite popular and we

have a very nice repertoire, cousisting princi-
pally of Armstrong’s and Eno's overtures,
walfzes and marches

Now, that the summer season is upon us, it
is the right time to study up the proper system
of arranging music for your banjo and guitar
club, which you will want to organize upon a
proper basis early in the fall.

There are two books, (and they are the only
ones) published upon the subject of BANJG,
MANDOLIN AND GUITAR CLUBS. These are
** Banjo Orchestra Music, or Hints to Arrnlgeu
and Teachers of Clubs,” by T, J. Armstrong;
the other book is cn!led *“ Divided Accompani-
ment,” by the same author. These books are 50
cents ucg but we will offer, as a special induce-
ment for this summer, to all who may be inter-
ested in clubs, to furnish these two books for 50

S. 8. STEWART'S BANJO AND GUITAR JOURNAL. 3

We do not wish to cut prices, but we do
to have these books more freely cir-
culated and read, to the furtherance of the
banjo, mandolin and guitar club industries.
There is too much ignorance u‘mu these sub-
jects, not only among amateur players, but also
among teachers.

Remember, therefore, the two books for: 50
cents, during the summer. We are not now

| dwelling within the * simplified method’” cen-

tury, and we want to see great banjo progress
maie during the coming season. We want to
see finer clubs than ever before in the field.

Another valuable book to get is ‘‘New-
ton's School of Harmony for the Guitar,"
price §100. We want to see this work more
generally in the hands of guitar students. The
price of the book, with postage is $1.12, but we
will supply the work during the summer for 75
cents. S0 don't leave uiTsiud)mg up and pe
fecting yourself because it is summer. Keep at
work and make ready for the coming fall and
winter.

When you go out into the country on your

“ wheel,” take Gne of these books along, and
select a_quiet sl nook, where can sit
P ok polish up your old ideas, and
at the same time gain a few new ones.

—t1

C. RINKER, Frankford, Mo., writ
rcu:nexl the Special 7horoughbred Banjo, size
11x 19%, in good condition. It has a louder,
and if any different, a little sweeter tone than
N 103 x 19 size, Special Thor-
oughbréd, you sent me; which is saying all
that can be said in its favor.”

W. H. Ronxsox, of the P. R-R. V. M. €.
A. Banjo Club, writes :—*T beg to take except-
ion to )uur rather severe and unjust criticism
of the n R, R, Y M. CIA u.m,.. Club's enter-
tainment, yvru hruary 13th, 1897, appearing
in the current issue of the /ournal. Had you
given the matter due consideration, I am con-
fident the result would have been different.

iven to extol
ower its stand-

his entertainment was not
the merits of the banjo, nor to
ard; to raise funds was the in question,
and to accomplish this it was necemryt o cater
to the wants of our friends. Even you admit
that there seemed to be a general satisfaction
as to the result. Our banjos were used in the
minstrel first part, in- lieu of the regulation or-
chestra, which to us would have been an unnec-
essary expense ; mmrore we were obhged Lo
adaj 1 isting
lhe program c-med out as it pleased yml to
tness.  But, alas, instead of lauding our
eﬂ'qnn and giving deserving encouragement, it
seems it suits you better to condemn.

I appreciate to the fullest extent your earnest
labors to elevate the banjo, and quite agree
with you that there should more Farlands;
but, we cannot all become such maste:

cannot refrain from a repetition of my
former assertion, that your criticisms (wide-
spread as they must necessaril become) are
both severe and unjust, and I might add that
they are entirely uncalled for.

rusting, however, that our future work be
satisfactory and that you tend to aid rather
than hinder our modest efforts, I am, etc , etc.”

Nore. We are sorry if anything was
written to give offense, or anything that was
not strictly just, and we cannot find anything

of the kind in the criticism mentioned. The
entertainment having been given to raise funds,
was all right, but even suck m&vbecrilicilcd
from an artistic stand
“Personally we do not lhmk the negro busi-
ness a good addition to the banj u. llthongh
the audience seemed to relish rt in-
mensely.” Further on, it was mnnrk '“Much
of the work of this club was good, especiall

r they returned to the whlur.ce, towa
lhe end of the program.” further recom-
mended the dropping of (he Drirtconadies
+ment and aiming to elevate the status of the
organization, and further we said : * The banjo
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has served & long apprenticeship to the bufut-
cork mins! business, and we would like
to see it graduated.”

The complaint that we did not laud the cfforts
of the club, and give deserving encouragement,
aud “that it suited us better to condemn, we
nor do we see where-

criticism or re: umrL

iow. LA VAN,
.n-mu photo of himse!
TiETH CENTURY BANJO.

is with a fine
and his Stewart TWEN-

300D, of Concord, N
, by the it prog iy 1
send you, PBIIJU mandolin and guitar pupils,
of St. , gave their third annual
concert on the cvcmng of April 6th, and the fel-
have reason to feel proud of the marked
css they have achieved. You would have
felt quite at home had you been present, for
you would have been in the, society of some
Jriends of yours. The' clever leader of llu
banjo club, Mr. Cook, led the procession
one of your banjo-banjeaurines.
the first banjo part were made sw
liant by the tones of a Stewart Orche
Universal Favorites attended the mu
o the second banjos. Dreams of Darki
as you see, was the opening number, and in re-
sponse to a rousing encore, the club played
Armstrong's * Vendome Galop '

Number 5 on the program wa:
charming. Love and Beauty Wa
played, 1s always a delight to lo
club music, and it certainly wa
dered on this occasion.
is a splcluh(l
Sdll] u MI

of course,

s finely ren-
Mr Cook, the ieader,
erformer, which may also_be
us‘ and Hicks, the. remaining

due Mr. C.
work.  The
leading tenor in the glee club play
guitar in the mandolin club, and Yla)n:d his
banjeaurine with more than nimble fingers.
‘The mandolin club did wonderfully good work
for amateurs. Mr. Webster was an ideal leader,
and his mandolin solo, ‘Sing, Smile and Slum
ber,” by Gounod, was rendered with a delicacy
of touch that was X site.

The school is famous for its ﬁnely drilled
voices, so lht: glee club was all that could
be desired.”

i)

NEwrox C. LN
s, is located in §

with his Stewart
kton, Cal., and has a

Banjo and Guitar
\\e have not met
that er banjos than
Special Ilmnmg/rbrﬂl and Tm-
perial Banjeaurines, nor do I think we ever
will; and T must say, you deserve the highest
pmmc of all banjoists, (ar the fine instruments
you make. I can only echo the words of all
lovers of our instrument, ** Stewart is ng 2t

Tox Minwoob, of Hobart, Tusummu, thinks
-so highly of the Stewart Banjo that he is
always pluynm ou one, reading about them and
studying up some way to manifest his con-
fiderice and express his satisfaction. The en-
graving on our last cover page of this issue is
true to the point, and one of his best efforts in
the way of a cartoon. %

EDWARD Lqus, 297 Bourke Street, Mel:

bourne, Austr: worthy importer of
Stewart Banjos nnd smmv uhhuuom. in
that remote xegion of the gl%be. We have
always found Mr. Lyons an honorable man,
and, (.herefm,m arc confident that those deal-
ing whh im vnll receive ulhfu:hon

| Race:
the baujo.

, 159 Clarence Street, Sy
s is another importer of
tinstruments and publications; and find-
him a man always honorable in his deai-
we are glad to recommend him to our
v

g
ing

Epw

P. Dorr

al District, Bos
The $40.00 pecial Thor.
Sg80, and leather case that I
»u on April 1, arrived on the 3d,
in good condition and T can truthfully say that
it is the handsomest banjo for the money I ever
saw, and 1 have seen quite a number of differ-
ent mak nd after giving it ten days trial, [
thought 1 would wrife to you and let you
know how pleased T am with it. 1 find thit

me play on it seems Lo that it is the finest-
toned banjo they ever heard.”

correctly arranged for the

te, in
25 cents each. * Old kunud.) H
in the Cold, Cold Ground

e, ¢ Mas-
. uuupumu
These are old-time favorites, all

J. 0. GiLBERT, of the Hamilton Music House,
Pittsburg, Pa., writes as follows : —*“ Have only
subscribed for the Journal recently, but realize
that I am the loser for not having done so
before. The information and music that I have
gotten out of the two issues already received,
have been invaluable.”

DoRi; Bros., of New York,
~the “Detroit Club March,”
Charles L. Van Baar,
a fine 6-
sale.

ave published

for_piano, by
price 50 cen It i

il sodiehoul eet wilh & lerge

rm« BANJO, MANDOLIN, GUITAR AND G

Villiam~ Penn Charter School,
perfor ..-.1 at the Athletic As
Association Hall,
t.

¢
l<mlu) eveiiing, Aprl qlh i

DANIEL ACKER, the Will Y
teacher, advertises herein his latest banjo
music sensation, entitled *“ A Breeze from Ala-
bama,” price 30 cents. It is meeting with
success.  Address, D. Acker, 50 Laning Build-
ing, Wilkes-Barre, Pa.

Ar, Baur, of Brookville, Pa., has né con-
nection with GEORGE BAUER, the mandolin
and guitar manufacturer, of Philadelphia. The
names are spelled differently, and they belong
to two entirely d-ﬂ'erem families.

i ENNINGS, of Providence, R. L., says
that huslness since January 1st, has been very
brisk in the teaching line.

(¥rom the New York Music Trades.)

HIGH PRAISE.
Thomas E. Glynn, {he famous banjolt, was &
caller at the office of Music TRADES this week.

He has had a g’ rous season, and will g) to
Europe this fall to fill a lengthy engagement.
Mr. Glynn, who uses the Stewart *

Spec
oughibred ” lunjo say o this insirumen: o e
sider it the greatest banjo ever In tone
S NI catt e AEcallen”

THoMAS E. RoLLo, Port Huron, Mich.,
writes :—* Allow me to compliment you on the
excellency of the Jowrnal. 1 do ‘not know
what you are aiming at, but the standard is
be‘iag‘bmugm higher and higher all the
while.”

Journal so promptly.

Miss Jussti C. FERR1ss, Joliet, T11., writes :—

‘T can’t help but say 1" like your method
of doing Dusi Before sending for your
catalogue, T tried Lo get your instrutients from
a firm in Chicago; they fold me they would let
me have them at 25 per cent. off from their
catalogue prices, and when I come to figure it
up, they clmr;,ml me seven dollars more than
retail price.

ArLperT E. Lvees, Portland \’xlln-.
Street, Dewsbury, England .
ever they may try to l;ush the 7
cannot quite outdo the ordinar; eral peo-
le come to me for lessons with Zither Banjo:
hutiea hearing the Stewart they all expi
themselves dissatisfied and wish they had bouxln
one of yours."

Bath

g

ither I(m\)u, they

J. E. GrLass, of New York City, writes 1
1 enclose you a clipping from the New York
World, of Arml t1th, and would say that who-
ever wrote the article does not appear to be a
friend of the banjo, or else he has never heard
one properly played. I do hate to hear anyone
run down the baijo, as we are all players in our
family, and my grandfather, William Whitlock,
was one of the first to introduce the instrument
on the American stage. They have one of
those automatic_banjos on exhibition at s3
Broadway, this city, and the first opportunity T
get, 1 intend to drop in and see what the thing
is like. It may sound very nice, but an instru-
ment which is played automatically, can never
a person sit
Buci obliged for wonding

execute.

The following is the “clipping ” referred to.

NICKEL-IN-THE-SLOT BANJO.

As if it were not enough that the banjo—that out-
ward symbol of the curse laid upon the descendants
of Ham—should be taking the place of the piano in
the affections of flie youth of England, the announce-
ment is being made that some fiend in human form
has just brought out a new instrament of torture in
the shapeof an automatic banjo, to which tke * nickel-
in-the-slot”” principle has been applied. The neces-
sary coin being inserted, an electro motor is set in
action which works a series of bellows. These force
the air through a crylmdn, over which passes a per.
forated sheet, and from the
ber of pneumatic tubes lead to each pick or fret.
the perforations come opposite the tubes the air is
exhausted, and the pigz or fret works its wicked
will upon the strings, ~ Any stringed instruments
which can be playad by the finger can, it is said, be
worked by this diabolical plectrum, and the prospect

|, which the invention opens up is thus something ap-

palling.

[AIl this talk about “‘curses on Ham, etc.
very amusinig, but purely a tale,
writer had better * curse his suspenders,”
be done with it.]

is
The
and

The Pennsylvania University Banjo, Mando-
lin and Glee Clubs gave a very successful con-
cert at Atlantic City, N. ., on the evening
of April 1gth, last, at the Academy of Music.

THE MOUNT VERNON INSTITUTE BANjO
Crus, of l’hllndellﬂlm. gave their first annual
concert at New Lenlllry Drawing Room, on
Tuesday evening, April 20th, to a fine house.
The concert was a success in every way, and
the members deserve credit for their work.
Tlm is a small club at present, but the interest

so great that its membership will shortly be
mcm
Panl Bno, the conductor, played, as solos,
‘Valse de Concert," ** La Premier March’' and

“ n.rkm' Weddioig.”

‘arner and J. Howard Chambers
nndexed duets with fine eﬂecL among which
were the ** Anniversary March,” by Rosey, and
other equnll

bers were, ““Raymonde ;" March,
“EL Clpitnn." ll'lﬂ L Medlty," by Eno.
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ND PIANO.

FOR THE BANJO A

By W, H.SLEIDER.

Tune Bass to B.
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Copyright 1890 by S.8.Stewart
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SOUNDS FROM THE KALEIDOSCOPE WALTZ.
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Copyright, 1897, by S.S.Stewart .
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DU-DAH MELINDA.
BANJO SONG.
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1. The firsttimethat I met her, 1 aev. er shall for . get; She
2. Her neck is like a beer barrel, Her shoulderlike a ham; Her
G | wish I was an Elephant, How hap.py I would be; 1d
bosom Keeps a heaving, My  nose is gett .ing sore, My
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took my al . a . bas_ter brew, And presé’d it to her lips; And
ears they are like grid.dle cakes, Her mouth is like a clam, She’s
put Mel_in . da in my trunk, And al. ways have the Kkey; Or
eyes are runn.ing down the street,So don't you cry no more; Then
§g  p— T 1 Y T 1 s y | 3 | 1
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then she whis_perd loud.ly, “Youre such a hand.some chap’ But she
sev_en foot and o . ver, And her hairs so aw . ful red, Dat she .
else an Al . li _ ga._tor, And when she went to  swim, 1d
dont you cry Mel . in _ da, Dont you cry my Jane, For Il
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broke my new sus . pen._ders, When she sat down in my lap.

has to get up . ona chair, When she wantsto scratch her head .’
o . penwide my alley gate, " And let Mel.in . _ da in.

come back to you my love, “Whenthe Rob.ins nest a gain’
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Oh! Du .dah Mel . in.da, Oh! Du.dah my Jane, Oh!
So Du.. dah Mel in.da, Oh! Du.dah m Jane, op!
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hand._some gal,Im com._ing back a _ gain, Oh!
hand.some gal,Im com_ing back a . gain, So
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don't you ery Melinda, Oh! domt you cry for me, I'm

don't you cry Melinda, So  dontyou cry my dear, I'm

PSS
i ~ Y T T s o 1
355 1y S e e e e ~F |
e S e ) S R o Eeanmesanis S, &t i
LGy " g e D) PEf H
J ey e re e TR
. .

goin’a _ way to leave you, Way . down in Ten _ nes _ see.
R com_ing back a _ gain love, Whenthe corn is on the

Do dah Melinda



To The CLOVER BANJO CLUB of Philadelphia,Pa.

(0.569. CLOVER MARCH.

Leading part. For Banjo Club.
BANJEAURINE.
Bass elevated. By THOS. J. ARMSTRONG.

Con Spirito.

For Banjo club, complete, 7 Parts 21.30.
Piano Part,to accompany Club or Ranjeaurine, 256 .

Copyright 1892 by S S.Stewart.
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PAUL ENO'S MANDOLIN INSTRUCTOR

DAILY EXERCISE.

use the fourth finger when marked.

N© 31,

Begin-{his exercise slowly so us to develop strength and accurate touch of (e 4th fi‘nger:
After playing over several times, the pupil may rest, then practice the following, observing the same
method. Both exercises should be played faster us the pupil becomes more familiar with them.

N¢ 32.

st

The position of the left haud must net be changed.
Copyright 1897 by PAUL ENO.




PAUL ENOS MANDOLIN INSTRUCTOR

Scalein D major (Two sharps)

Play all eighth notes staccato.

* Moderato - play in moderate time.



"THE HUMMING BIRD™

CHARACTERISTIC DANCE.

REY.

By E.H.F

FOR MANDOLIN CLUB.

T.MANDOLIN.

1s

_:] llegretto Grazioso.

rik:

II{I'

2

rid.

For Mandolin & Piano 50¢,

2 Mandolins, Mandola and Guitar 2100,

Copyright, 1897, by S.S.Stewart.
For 2 Mandolins & Guitar 75¢

This piece for Mandolin Club ,as follows :

For Mandolin & Guitar 50 ¢,
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SUCCESSFUL AND POPULAR BANJO CLUB MUSIC.
Published by S.S.Stewart,Philada.Pa .

“LOVE AND BEAUTY™ WALTZES . vy 7.0, Armstrong.

Full Club, 7 Parts, 21.50. Banjo & Piano,75¢. Banjeaurine & Pianv,750.

A . | | N .
%&cﬂ e 4&__—1,4 S=EE e e |
& hg L 5. 2 &
‘

“QUEEN OF THE SEA™ WALTZES. vy 7.J. Armstrong.
N For Full Club,7 run>.,21.50.
Z- i &

e
ﬂ&__jr":“q::::t::,\%fﬂ—k—;*}‘;_u_x -FFL '_7 I

=8

.'NORMANDIE MARCH™ by T.J . Armstrony.

For Full Club,7 Parts, 21.40. For Banjo & Piano 40c.

o

L

“MARTAN EAUX OVERTURE“ by J.Vernet.(Armstrony.,

¥or Full Club,7 Parts, 21.40,

“IMPER'AL MAZOURKA* by 7 J. Armstrony. -

For Banjo Club,7 or 8 Parts,(Arr.in Divided Accompt, form) ei 50 .

a B e Y = A e :
e e e e e
- F R ) o y

“CEDAR LAKE™ WALTZ. by J.C.Folwell.

For Full Club, 7 Parts, Price 2140,

W0 AT

- 2 =
%@ -‘—‘i::?‘.o:ﬂ’zllbzl;ﬂ-—f—":—':i t::-:t—*-f;~4 =S=s5== ===

LAKE SIDE™MARCH . by J.C. Folwell.

For Full Club, 7 Parts, 21.40.

3 "} , = ] T | =

Sample €lub Music. 1




“FORTUNA WALTZ™ by T.J. Armstrony . For Full Club, 7 Parts,50¢,

fo- - L“ ;

Fies S S e S E e = s = s

OVERTURE THE CRENADIER™ by T.J.Armstrong . For Full Clu;b,'l Pun-,ct_.so.
=

ﬁa%;u."f.;rii.aﬂu ;M-‘.VT} 5 |
OVERTURE“RAYMONDE“ by Paul Eno.
For Full Club,7 Parts Qsoo

E!! g %E E Ay}

Basses . Rulu(’l

“DREXEL |NST|TUTE“"ARCH. by T.J. Armstrony .

For Full Club,7 Parts, $1.40.

“COAT OF ARMS MARCH™ by Paul Eno.
5

For Full Club,7 Parts, $1.40.

ﬁ. e e . CTPSEST O EE
ey e Pty et bt e R e ]

ey 7 - S
“PLANTATION DANCE™ by Paut Eno.
For Full Club,7 Parts, §1.40.
fad . | J 4
A e e e P T T e
E === = Eagh e o
POLKA “JACKSTRAWS™ by Paut uo. : v it
: o O W W W W R S
S v e s eemrir e iiI“pc’:f:ﬁL B

Sample Club Music



"AMPH‘ON MARCH™ by S.8.Stewart. arr.by Armstrong.
Full Club, 7 Parts,75c.With Piano Part, 81.00.

Harmonic .

- **DREAMS OF DARKIE LAND™ sy m.R.Heller .

Full Club,7 Parts, #1,40. With Piano Part, $1.60.

Dy 8, > 2 F—— T e B e n

:-‘0 ' # L Fll""_ﬁ‘rr'x‘
“THE BOHEMIANS™GALOP. 6y M.R.Hetter.

Full Club, 7 Parts, £1,30. With Piano Part, $1.50.
> >

NB ‘All the foregoing are simply Sample Parts, taken from the ‘Solo Banjo” or Banjeau.
rine(Leading Part) of very popular Banjo Club Publications of S.S.Stewart.

All the Parts are arranged in the most improved manner, by the best Composers and
Arrangers, and each Piece has proven successful, having been rendered by some of the
foremost Clubs in Philadelphia and other Cities.

The Banjeaurine,or Solo Parts,are all arranged with the Elevated Bass;lor “Bass to B”)

The Parts for Banjo Club comprise, Banjeaurine (Solo Part) 1st.and 2nd. Banjos,Guitar,
Piccolo Banjo, Mandolin and “Bass Banjo” and in some cases a Piano Part suitableto Ban jeau.
rine pitch, which may be used to go with tﬁe Club .

- .All this Music is Copyrighted by S.S.Stewart. Sample Club Musie.3.

Wm. H.Keyser & Co.Phila.Pa.
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: Newport Ideal

Joux H. Hokx, directar of th
Banjo Club, writes :—
bred Banjo and
came to hand in response to my order.
greatly astonished, and agrecably
voluuie of tone, the case with which it pla
and the beautiful musical quality of i
as I have never heard a banjo to equal i
have owned almost every make of banjos with
any reputation. The Special Thoroughbred has
a perfect evenness of tone in the upper and
lower m,nur what more could one wish ?
emoved my studio from 514 N. Sth
Street to 7 2\ Central Avenue,

“The Special Thorough-
ase I purchased of you lately,

1 was
the

WILLIAM FRANKLIN, of Moline, 111, writes:-
“Iu the last two weeks 1 have sold three of
your banjos, including two banjeaurines. I
have a very nice club and we are plu\ulk

v ic, such as ‘Lo

Hemic
)rmmn ‘of Darkic
ifth’ and a number

Amphion March,’
rland’s * Dandy

y
rogress of the banjo, g
wstrument, and I have never lost
in it."

interest

reggister.

A. H. EVENIN
closed a very

of Brooklyn, N. V.,
ful season of 36 weeks
teaching and play 3 and will rusticaie during
the summer, at Tro /. He sa

voice the sentiments 85 411 Gtlier teachis e
garding piano accompaniments and banjeau-
rine solos, as I have occasion to use them.”

ED. Brack & CHas. WHYVTE, of San F
cisco, California, write ;—** We alway
steel strings, and we have never found Taotlier
banjo beside yours that would stand the strain.
The two Stewarts we now use, we have had for
three years, and they are just as straight and
true_as when we got then. When a person
considers the fact that we tried three other
baujos, and every one of tien failed to stand
the strain, the least that can be said of your
banjos is ‘ They are perfect.’

Miss CL:\IL\IH(L JurFEry, of Newark, N. J.,
write: have given the f/mm«gl:bm
Banjo, which I bought from you, a thorough
G every day am more and more pleased

ith' it. 1 like it better than any I have ever
seen.”

WILLIAM SULLIVAN, the well-known teach-
er, of Montreal, Canada, has moved his studio
to No. 49 Aylmer Street.

W. E. TEMLETT, of London, England, writes:-
“Our concert went big on April gth, and was a
tremendous success in every way. Mr. Eno's
‘Valse de Concert’ and ‘Darkies Weddmx
also Mr. Heller's ‘Bohemian Gallop' and
¢ Dreams of Darkie Land * being much admired.

‘The Zwentieth Century Banjo just to hand
and am extremely pleased with it.”

W. S. WoLrk, of New Harmony, Ind.,
My wnfe. Em. Mlll:r-Woll’e, is meet”
with success. She played March
at Huc Hall, Louisville; April 1st at

2
quw Albmy, and April 14th at Grand Theatre,
Louisville.”

The recent first annual concert of the Buffalo
Banjo, Mandolin and Guitar Clubs, at Concert
n.m was of a most successful and pleasing

One of the most enjoyable numbers
was the mandolin solo, by Prof A. Schmidt,
Jr., whose artistic abi are of the highest

rder, and merit the warm applause which he
received.
ALuERT LyLes, of Portland Villas, Bath
. England, wri

new Zhoroughbred 10x 19 Banjo, 1 think, will
turn out splendidly. It sounds rather. new,
but when it gets seasoned I think the tone will
be fine. The first 1ox 19 Zhoroughbred you
sent me is turning out the best banjo I ever had.

The guitar is most beautifully finished and
the workmanship first cl (m trying it I
found the tone quite equals the appearance,
the notes being very full and round. The
with which it can be manipulated is an-

other great point in its favor, and I consider it
to be a finer instrument for tone and finish
than I have before I
The 20th Century
tone for the price.
Hope T shall soon clear out and requirc a
new stock."”

ndled
¢ Banjos have a wonderful

J. Stst, of Sydney, Australi
he last number of the Banjo and
Guitar Journal is much dl)l‘lrLLh\lK(l a
any banjo_player can afford to affect indiffer-
ence to it is a mystery. I never lose a chance
ng its value on anyone, and No ¢8
will like, as they

say
pla .y> 1f'so, Y would like to Hear 1t

When you speak of still further improving
the tone of the basjo, one camnot conceive
how, very well.

1 still play the $100.00 Specialty, T first got
from you some five years ago ; its tone is pure
and loud (hrou;,huul and 1s a standing monu-
ment of faithful construction and ability.

\l s lw st CaMPBELL, of Sydney, Aus-

—T received your ind lettes
.Lm-d SoVembes athn, 1896 “also the compli-
mentary copies of your valued Journal, for
which please accept’ my warmest thanks. I
Ve et ok oo publishing my com-
munication in the fowrnal; it was indeed kind
of you.

I read the article before it with great interest.
No. 98 Journal has been read by all my friends
in N.S. W,, and I have also forwarded it to Bar-
bados, West Indies, England, and the Aus-
tralian Colonies.

T must say that [ feel very proud of having a
contribution _in the American jo Journal—
it was indeed an honor.

I have played at several good concerts since
with great success.

I would have written to thank you long ere
this, only I met with a painful accident a few
weeks ago, which has rather interfered with
my correspondence as well as my practice.

Kind regards and best wishes and ag
thanking you for your kind ot ot

‘Walter Jacobs.

Mr. Jacobs writes us:—‘ 1 have been
overworked lately, and have been unable to
furnish the MS. for my treatise on Guitar
Fingering for this number of the Fournal,
and realize I've got to go slow or go to
pieces altogether.”

George Bauer is feeling very happy over
the large number of unsolicited testimonials
for his mandolins and guitars he is receiving
from players all over the country. These
are the natural results of giving the players
perfect satisfaction.

Banjo Clubs With Piano.

Those who order piano parts for banjo club music,
the sample parts of which appear on the pages of the
Fournal, should remember that the leading, or solo
parts of such are played upon the banjeaurine, and
that the piano parts are written to meet the require-
ments of the banjeaurine pitch.

The “solo part " can-be used with the fiano, and
the banjeautine and piano played together under this
combination, but the mistake should not be made of
attempting to use the solo part of club music,
by playing it on the regulation banjo, instead of on
the banjeaurine, for in this case the piano part will
not harmonize. A little forethought on the part of
the players will prevent misunderstandings and
annoyanice, both to themselves and to-the publisher.

A piano part for a banjo solo is a good things it is
atiractive and it is good for the player as well as for
the auditor.

A piano_part suited to banjo club arrangements is
also a good thing, for the banjeaurine player of the
club can then play his banjeaurine parts at home,”
accompanied on the piano, by his wife, his sister, his
sweetheart or some other competent person.

Then, 0o, a banjo club can be started with, say a
banjeaurine, a first and second. banjo and a piano,
and the other parts may be added later on ss the
work progressin, ‘This will et to i (s aithe
number of clubs, and to a greater popularity of such
organizations, and their increased use in musical con-
certs and entertainments,

A Very Liberal Offr > READ IT

All for a One Dollar Bill. NO STAMPS,
For short time only, to introduce TEN

Catchy Pieces, NOW COME UP,
(STRONM CLOG , Key F
1 S ACK'S PASTIME, ")
150 AND S0 JiG;

ey bitlane Soloy
le daisy clog. ** 26 cfs.
ke, Y2y il |

“ CxAmS

2. A"Eun QUICKSTEP,
ing g

v-|) and fine teachs
26 cls.

4. ON THE SQUARE QUICKSTEP. E. C sharp minor
Excelleat concert ns 26 cts.

5. OUR nwu SCHOTTISCHE, A, E. D. A sweeter
schottische is hard to fiod.  Duet 126 cls.

GRACIE MAZURKA, A, D, Theladics' avorite.
re
{cnnu scunmscl{!. D. Huml(ul} 25 cls.
Good teaching pi Duet.
A beautiful bass solo.
35 cts.

H A, A raing sigs
25 ols.

7. PARTING WALTZ, Fb A
Sweet melody.

8. HQHEWAIIJ iol“ﬂ H RCI
Arouses an audicuce.

‘uuuu SCHOTTISCHE, A, |: v

9! pessaghics o¥
COMBINATION 1iG, ¥, o mior,
i y named. \«ylml\ Duet

10. nununcs POLKA, E. C sharp minor,  Consid-
extreme! 1. Extra fine bass solo.

Up-to-date ]
R Inm.

2
Address, D. ACKER, Publisher,

50 LANING BUILDING, WILKES-BARRE, PA.
Mention this Journal ad when ordering,

SOMETHING NEW.

5o centa: N eaan discment ot chéc a1 Graddl B fon
circular 10C. S DeLANO, 638 Hill, Los Angeles, Cal., Manuf'r
Teacher’s Sample, 35 cents.

DORE BROTHERS

Teachers, - Performers, - Publishers

NEW YORK, 666 Sixth Avenue
BROOKLYN, 81 Flatbush Ave.
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H. H. Ck 1L, Mich: “ Please let me
know how 1 banjo heads. I use a rub-
ber, but I am afraid of wearing a hole through
the head. Do you wash them ?

We do not approve of washing or laundrying
a banjo head. A pencil eraser for removing
marks or dirt from hanjo lieads was first recom-
mended by m-.“..n in the year 1850, (See “7%e

s' Hand PBook," pubh\hul by

“I l
k" of bread dough may be
some advantageously used, and after-

es
wards, to whiten, a_small piece of pipe-clay
rubbed over the head. Washing, soaking or
scrubbing a head, simply *Adds jsult to in-
jury.

HarMmoN10S,  The
longing to the banjo string
from those belonging to_an ulhcr vibrating
string. The philosophy is precisely the same,
After you have learned Yiie hree hexuu,.um to
a banjo, guitar or zither string, you have got
all there is to learn.  We would not wonder at
such questions as these back in the “sitple-
method " times.  Ves, a few years ago, \»lun
we began this line of busine: j
infested by a set of.leech
rant kind; and some of th
by inducing people to believe that black was
white.

In those days we had no ¢ banjo pape
any kind; Stewart’s Journal was the first, and
the others came along, one at a time. fach
new concern seems to want to ‘“‘set the river
a-fire,” and each one thinks he has got a new

pring on the public. It won't be a great
while after the patent a/uminum neck and rim

“harmonic tones,”” be
are no different

§* of

banjo, with cool air chambers, etc., is com-
pleted, before some genius will put out his new
five-legged corkscrew bridge, with five feet, and

arate fretting scale and fingerhoard for

There is_nothing beyond the pale of

for some of these banjo

We wonder that a

orkscrew or gimlet feet
lidgnot yet been brought out;

We kilow of one inventor, who has a good
thing in a new patent spiral-rim banjo, but he
has, not yet sccured his i
a double one, and the i

each,

uhsunm, too ridiculou:

S. 8. Stewart’s Illness.

During the illness of Mr. Stewart the
business has been under the direct man-
agement of Charles N. Gorton, with the
assistance of Stewarls young sons. If the
Fournal shows any difference in appear-
ance at this issue, one reason is because
Stewart was down with brain fever before
much of |the work on this issue had been
done, and on the last of April was under

a consultation of physicians and pro-
nounced “on the borderland of death,”
from which time he remained out of his

head for some days. Being placed under
the care ofis old friend, Dr. J. J. Jones,
he was finally successfully pulled " through
this, his most severe illness, and before the
Journal was r u|\ for press, was sitting up

rain and depression for the
past three or four years has been very se-
vere, but reports of a general revival are
now coming in, and by next fall we antici
pate’a brisk trade in banjos, mandolins and
guitars, etc., after the tariff rates arc settled

Send for the LATEST MUSICAL SENSATION

D¢ Goonfown Jubileg Gake-Walk

A Splendid Coneert Number
- Different from all others
Banjo Solo ..

...8040

Two Mandolins, Guitar and Banjo. 120
Mandolin and Guitar , .60
Piano Solo. Orchestra et
Two Mandol ki b
Puano Accompaniment to any arrangement... . .40

For 30 days only we will mail Sample Copy
of any Solo Part for 15 cents, Any two parts,
40 cents, Any three parts, 40 cents. Any
four parts, 50 cents.
Take advantage of this offer and get the HIT OF THE SEASON
Address C. L. PARTEE MUSIC CO.
PUBLISHERS......
KANSAS CITY, MO.

FOR MANDOLIN CLUB
The Humming Bird

up_on springs, so that when )uu Shike the
strings the Iu-.ul causes the tones to spring
away from the banjo and rush heedlessly to the
eilese Endliof the Tiall Tl is a0 asa ot
invention. They'll be using oyster shells for
mandolin plectrums the next thing you know.

BANjo Crun. The banjeaurine, tuned a
fourth above the ordinary “banjo, leads in all
well-regulated banjo clubs of the day. ~ By
looking over this issue of the fournal, you will
note that you can get plenty or first-class banjo
club music.

Bar;]o Mandolin ar)d Quitar Studlo

Thomas J Armqtrong

1481 CHESTNUT STREET
North side below 35th St.

PHILADELPHIA, PENNA.

No.

(e istic Dance - - - ByE. H, Frey.
For 1st and 2nd Mandolins, Mandola
and Guitar, with Piano Part, ad. lib,

Price complete (all five parts) . $t 00
15t Mandolin, or Solo part s
2nd Mandolin Part. 20

Mandola Part

20
Piano Part.. .20
Guitar Part,.. .20

“ Visions of the Past.”
A beautiful composition by E. H. Frey.

For mandolin and guitar, with banjo part, ad
ib, 50 cen

Piano accompaniment Jor same (just issued)
E

N. B. This piece can I)e used for mandolin
and piano, or mandolin and guitar, or with the
entire four parts, as above. Complete, price
75 cents.

S. S. STEWART, Publisher.

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

Importer of Musical Tnstruments
of Zithers, Zither $

The largest variety
ings and Zither Music in America
& seud for circular@s

Musical Instrument Manufacturers

DIMENSION STOCK
FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS

Rosowaod Mabagany, Bircs Eye Maple, Waint Bicch and i
inds of Fine Lumber always on hand

Send for price-list to

JOSEF SCHEINA
115 to 121 East 13th Street, New York

Elite.

GUITAR or
MANDOLIN
INSTRUCTORS

by Arling Shaefier

ng the above Instructors be-
yin wuccess depends upon s
5 scnle n'rlmul
great merit, for nnd Artiat, ¥
e A" 1oon ta Gultar and Mandy
Quitar Insteuctor, 127 Puges
Mandolin

Sendfor Thematic Culnlullu' of Guitar and Man-
dolin music. Add

LYON & HEALY, Chicago,
or OLIVER DITSON C€O., Boston-

THE IMPROVED UNIVERSAL KEY FOR BANJD
(Patented by Richard Kuenstier)
PRICE PER SET OF s, $1as
These Keys work smoothly and do not slip.

THE ACME BANIO TAIL-PIECE
Thia Tail picce does not rest on the head, or cut strings.
PRICE, 25 CENTS
Address S. S. STEWART, 221.223 Church St., Phila., Pa,

Send for the Latest.

th Mandolin Glrl ““ Two Step,” two mandolins
guitar, 4oc. A great number, Every player
shunld have it,
“‘March of the Southern Imperial o and
guitar, 3oc. Full of vim, and already a great favor-
ite with banjoists.
““Thoughts of Home,” Waltz, 35c., two nundolm-
and guitar. A pretty waltz, melody very catchy, and
sure to please.  Usua! discount (o A

W. H. TEASDALE, Teacher. Composer, Publisher
216 Gaston St., West, Savannal
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w
ment, fine and rich in tone, and of handsome
and durable construction. - ‘These instruments
are thoroughly e, of birds-cye maple,
sllvengrey color, fnd can he relied upon in

Price, with canvas case or bag, $35.00.

wart Mandoli
'rm-)_ wre very

w0, $35.00 and
made, of fine

m; the
mcuh ||m<h for ﬂlu price.

highest grade instru-

The mandolin club music, of which a sample
mandolin part is given in this issue, needs
1o special comment or praise, as it speaks for
itself. Of course, we have mandolin and gui-
tar parts for all of our late banjo club music, but
w is understood here as mandolin club mu-
sic, takes in the fi

t and second mandolins,
mandola and guitar, and the mandolin plays,
of course, the principal part. We also publisk
a piano part to go with the same, and the ar-
rangement may be used for one or two mando-
lins with piano, or the same with guitar accom-
paniment, if desired, or the four parts may
all be used and the piano part in addition.
Mandolin clubs should make great progress
with such music, and with the ( ieces published
by Paul Eno, as well.  For a reliable mandola,
which is tuned an octave below the mandolin,
“we can safely récommend the instruments
manufactured’ by George Bauer, of No. 1016
Chestnut Street, this city.

For a truly first-class folding «
music stand, get the Hamilton;
Stewart sells them.

nd closing
price $2.50.

Pro¥. A, ScuMipt, JR., the Buffalo, N. V.,
mandolinist and teacher, gave a highly success-
ful concert in that city, on the evening of
April 2oth. A mandolin orchestra of 70 players
and a banjo orchestra of 45 players urpcnrcd,
also a guitar club of 40 performers, and a com-
bined orchestra of 100 performers. The soloists
were Miss Bertha Schmidt, guitarist; Prof. A,
Schmidt, mandolinist ; Miss Caroline W. Eck-
ert, alto, and Miss Kate Chamberlin, soprano.

EARLE GRAINGER is teaching the guitar,
banjo and mandolin in Burlington, Towa, after
spending some nine years in San Diego, Cal.

Warp. T. BRiGos, of Wilmerding, Pa.,
want to say a word in regard
8.5 Concert Guntar T said to a party
; it has improved wonderfully in tone. I

here
never, in all the guitars I ever handled, heard

such a tone as this one has.

1 received my guitar that made me,
and it don't please me at all, so T am going to
sell it and send you $50.00 or $75.00 and let you
make me one.

We use the S.
club, exclusively.

Stewart instruments in our

YDER, secretary of Twin City
dolm Orchettra. of St. Paul, Mmll.. writes :—
1 have used your Presentation Banjo for three
years playing at 177 receptions, 404 dances, 111
weddings and g5 concerts, earning $1836.50.
‘This was done with one of your banjos, and it
is just as good to-day as it was when I bought
it, only lh: brackets are tarnished and the frets
are worn,

Man-

i
\

FLIGHT OF THE FAIRIES
BANJO DUETT
By John W. Grant Forty Cents

An artistic selection specially adapted for

the banjo. Full of sweet harmony and pretty

accidental chords. Every soloist should

have a copy. Send 25 ceats mentioning the

Fournal, and receive a copy by mail, post-

paid.  Address

John W. Grant, Box 90, New Glasgow, Nova Scotia |

“ Love and Beauty "’ Waltzes

By ARMSTRONG,

This is a great favorite.
For banjo and piano (piano in G
“ banjo alone.....

“ banjeaurine and piano, 75
“ banjo club, seven parts... . 150
“ banjo club, with piano accompainment..... 1.85
“ banjeaurine, banjo, and piano. R
« guitar solo, arranged by Walter Jacobs.... .50

N. B.—The piano part in C goes with the arrange-
ment for cLUD, where the banjeaurine plays leading
part; if the parts are desired to be used for “ban
and piano"” without banjeaurine, the piano part in G
must be used. There are two separate and distinct
piano parts, one in G, for banjo, the other in C, for
banjeaurine or club.

STEWART, Publisher.

Vlrlio Your Own ldvorlmmonts.

Our clipping department reads every leading news-
paper published. We will send you the latest and
best ads in your Jine of trade, and you can alter them
to suit your own local needs.

This is the cheapest method to obtain the best
ideas. The plan is in every way practical and is
patronized by many of the brightest and most suc-
cessful advertisers. Stop now and write for par-
ticulars.

YVours for mare business,

Associated Trade and

[CLIPPING DEPARTMENT.]

lished since 188 WASHINGTON, D. C.

Tuning Plich Plpos

Beginners on the banjo are often both-
ered to learn to tune their instruments
without loss of time; we therefore offer a
pitch pipe for tuning the banjo for 6o cents.

Guitar tuning pipe, §1.00

Piano Parts for Banjo Club Music.
(Published by S. S, STEWART.)

These pianoaccompaniments are published in keys
to suit the pitch of the banjeaurine, and may be used
to accompany the solo part on that mummem, or for
the banjo club arrangement.

AMPHION MARCH, Stewart....
DREAMS OF DARKIE LAND, Heller. .25

LovE AND BEAUTY WALTZES, Armstrong. 40
FORTUNA WALTZ, drmstrong 25
ROSEDALE WALTZ, Fohoell . .25
ARION MARCH, Folwell 25

MarcH, .25
Heroic MARCH, Armstrong .. 25
TMPERTAL MAZOURKA, Armstrong. 25
GALoP, THE BOHEMIANS, Heller . a5

‘THE CLOVER MARCH, Armstrong

|
|
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For Banjo Teachers
When a young teacher enters the field, he
should get out & neat card, and make his in-
ulrumenlpmmlnvm thereon. We will farnish
either of the following cuts (Banjo or Ban-
J»aunne) by mail, on receipt of Fifty cents.

.—-@.-m,@

S. S. STEWART
221-223 Church Street, Philadelphia

Just what you want
in your Banjo
or Mandolin Club

Tve HAMILTON.
The-Greatest Music Stand Ever Produced
Light-weight, Handsome Appearance, Condensed
Space, Pneumatic Action, no screws; Newest Style
Telescopic Action. Can be adjusted and folded up
in fifteen seconds. Nickel-plated; best workman-
ship and warranted durability.

Sent by Mail, post-paid, on receipt of
$2.50

This is a_handsome stand, and a splendid thing
for Banjo Teachers to have. ~ All Clubs should have
these music stands; can be carried about so readily,
and so easily adjusted. There is no stand in the
market to compare with this.

Address, S. S. STEWART,
No. 223 Church Street, Philadelphia, Penn’a.

The Finest Work on lhe Banjo Yet Produced
Practical Fingering for te Banjo

The Modern Scientific System of Fingering, intended
d pupils

for the use of teachers and advanced
By GEORGE W. GREGORY
PRICE, SIXTY CENTS

Published by S. S. Stewart, Philadelphia, Pa.
Copies mailed on receipt of price
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List Price

1 Orchestra Banjo No. 3, 13 inch rim : 5
and 18 inch neck; 18 frets . . . $50.00 $30.00

1 Thoroughbred Banjo, 10} inch rim
and 19 inch neck, 22 frets . L1000 2000

1 Thoroughbred Banjo, 11 inch rim
and 19 inch neck, 21 frets.. . 10,00 2100

1 Orchestra Banjo No. 2, 11} inch
rim and 17 ineh neck, 18 frets . 40,00, 2100

1 Orchestra Banjo No. 1, 12} inch rim
and 20 inch neck, 1 ts. . . 3500 2000

1 Orchestra Banjo No. 1, 12 inch rim
*and 18 inch neck, 18 frets . . . 33500 21.00

2 Universal Favorite Banjos No. 3,

11 inch rim and 19 inch neck,
QOB o L e s e o 10,00 2400

2 American Princess BanJus No. 3,

10 inch rim and 17 ineh neck,
POROB 42 (5 ¢ vii e e 10,00 24.00

3 Champion Banjos No. 1, 11} inch
rim and [8'inch neck, 19 frets . 30.00 1800

3 Champion Banjos No. 1, 11} inch
rim, 20 inch neck, 21 frets . . 30.00 1800

10rchestrn Banjo No. 1, 12 inch rim,
19 ineh neck, 19 fr D 3500 21.00

|
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Odd Slzes and Shop Worn Banjos

List Price

1 Champion Banjo No. 1,11} inch rir

16 inch neck, 6 strings, 18 frets, $30.00

1 Universal Favorite Banjo No. 2, 11
inch rim, 18 inch neck, 20 frets, 30.00
1 Thoroughbred Ban_;o 11 inch rim,
18 inch neck, 20 frets . . 10.00
1 Banjeaurine, 12} inch rim, 10 inch

neck, 19 frets 30.00

1 Universal Favorite Banjo No. 1, 11
inch rim, 18} inch neck, 19 frets, 20.00
1 Universal Favorite Banjo No. 1, 11

inch rim, 18 inch neck, 20 frets, 20.00

2 American Princess Banjos No. 1, 10

inch rim, 18 inch neck, 21 frets, 20.00

e
£18.00
18.00
24.00
18.00
12.00
12.00

12.00

These are all regular-made instruments and are fitted

with patented keys and patented neck regulator.

2 Lady Stewart Banjos No. 1, 9 inch
rim, 16 in. neck, I’k keys, 21 frets, 16.00

2 Student BauJos. 10 inch rim, 17 inch

neck, black keys, 19 frets. . . 10.00
1 Student Banjo, 11 inch rim, 20 inch
neek, black keys, 20 frets . . . 10.00

THE SELLING PRICES ARE NET, NO DISCOUNT ™
AT I I T T TSI TT VAL AL VBBV VRIS

SEND FOR NEW CATALOGUE JUST OUT

Fine Strings, Mandolin Picks
Fine Felt Bags

Leather and Canvas Cases
for all instruments

....Repairing a Specialty

Address all communications to

Bauer M

The George

Guitar

THE BEST MADE

George Bauer, 1016 Chestnut Street, Philadelphia

George Bauer

9.60

6.00

6.00

andolin..

T —
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Unlveralty Cadets March

By F. M. PLANQUE

For Banjo. For Piaio .. -
Seconid Banjo ... .20 Banjo and l’mno, 6o
Leap Year Clog

Kiameta Schioftisclie | Banjo, Gracber..... .10

Garden City Reel, Banjo, Fish
“Get There” Ree], Banjo, Fish
Waltz, *Happy Hours,” Banjo, Fish......... .

Banjo, Fish
Silver Shoe Clog, Banjo, Fish ...
The Ideal Two-Step, Banjo, Fish
Imperial March, Banjo, Fish...

Danee, Fantastique, Baujo, Dahl.....

Merry-Go-Round Polka, 2 Banjos, Frey...... .
Essie Schottische, 2 Banjos, Heller..

. Lillian Schottische, 2 Banjos, Mark
The Lark (Song & Dance), B. & G., Folwell, .25

Kuiawiak (Polish National Dance), B. & G.,
arranged by Corbett...

Brownies Dance, B. & Gu, Frey......umnn
La Premier March, B. & P., St

Morning-Side Caprice, B. & P., Vess L.
Ossman, Banjo.... 2

Banjo aud Piano .

Eno.....

Valse De Concert, B. & P., Eno.
Darkey's Wedding, B. & P., Eno,
Bicycle Galop, Fish..
Mabel Waltz, Frey ..o
Violet B. & G., Fish

_ Blmwood Schottische, 2 Banjos, Smith.....
Selections from La Perrichole, arr, Gregory

The Charger March, Newton.

The Pyramid Waltz, B. & G, Frey
_"A’l’l'ﬂ‘lhte," SteWATLLicsserseisriien V9
" Gymuasium Exhibition March, B. & G,
- Frey 25
‘Waltz “‘Springtime Greeting," Fish......... .25
X L B

Overture, *“ Fairy Dell,”” by E. H. Frey
For two Mandolins, Guitarand Piano, 1.40

For oue Mandolin and Guitar ... 65
For 15t and 24 Mandolin and Giitar.. .o5 |
For Mandolin and Piano . .85

Either part may be purchased separately if desired

15t Mandolin

35
2d Mandoli .30
Guitar. .30
Piano. .50

Sleigh Ride Schottische, M. & G., Frey... .25
Spanish Waltz, M. &G., Frey. .25
My Little Blue-Eyed Nellie (S. & D.), M.

| & G., Frey. -y 25

Dance in May, two M's & G., Eno 35
Ting Tang (Chinese) Dance, two M's

EDO covvrvenes .35
Transient Beauty Waltz, M. & G., Frey... .35

Love’s Old Sweet Song, M. & G., arr. Abt .

“ How Can I Leave Thee,” M. & G., arr.
Frey ...

Memories Of Childhood (Reverie) M. & G
Frey.

Reverie; M., Shibley... 10
Aurania Waltz, Guitar, Newton................. .25
Varie Waltz, Guitar, Frey.. 25
Village Bell Walz, Guitar, Frey . AT
Lillian Polka, Guitar, Frey....omn 25

Funeral March, Guitar, Fre;

Gipsy Dance, Guitar, Frey....

Mexican Dance, Guitar, Frey............

Magnolia Schottische, Guitar, Frey..
Patrol of the Nymphs, Guitar, Frey
My Partuer Waltz, Guitar, Frey...

A Moment With Yon” Waltz, Guitar,

.10
Waltz; Guitar, Lynch. o
Trilby Dance, Frey.. 1o

Maranta Polka, Armstrong.
South Mexican Dmee, F:ey

The New Woman, Tmetep. Fny.‘.........

Marie Mazurka, Guitar, Frey
Clgﬁne. mud

| BANJO CLUBS
| e ¢

OVERTURE, “THE GRENADIER"
BY THOMAS J. ARMSTRONG

| Complete in seven parts, as follows :
Banjeaurine, (leading part), first and sec-
ond ordinary Banjo, Piccolo Banjg, Man-
dolin, Guitar and Bass Banjo.

Price, complete, 7 parts, $1.50
Solo, or leading part, separate, 35e,

This overture may be used with good effect as a
Duet for Banjeaurine and Guitar, 55 cts.,
or for Banjeaurine and 2d Banjo, §5 cis

[ An easy and pretty piece for young clubs.
| FORTUNA WALTZ
BY THOMAS J. ARMSTRONG
Complete in seven parts.
Price, 50 cents 3 §
Solo part, 10 cents
Each separate part, 10 cents
“JACKSTRAWS"
BY PAUL ENO
Six parts, complete. * The first Banjo” part
may be used also for Piccolo Banjo.
Price, full parts, $1.20
Solo part, 25 cents, separate
MARCH, “COAT OF ARMS”
BY PAUL ENO
Complete for Club in seven parts

POLKA,

Price, $1.40
Solo part, separate, 25 cents
PLANTATION DANCE
BY PAUL ENO,
Solo Part ... s
Complete, 7 par S

OVERTURE, RAYMONDE & T
PAUI 2t

L ENO

Price, $2.00

Solo Part
Bass Banjo Part
Each other Part

“AUTUMNAIL FESTIVITIES”
MARCH

By F. M. PLANQUE

Complete, 7 pArw

Rosedale Waltz,
Arion March

cum lete, 7 parts, sx.
lete; 7 parts, 1
BY JOHN C. FOLWBLL

Drexel Institute Mnch Armstrong
hn, 20 cts,

Dreams of Dlﬂie Land, Heller....,
% P-n. 20 cts.

usw BANJO GLUB -utln

Galop, “The Buﬂen_umls”
s, G, ﬁinmm’

. Piano Part for Banjo Club or Bnn]uurlno.
seeneen 250 extracdon
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