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MUSICAL CONTENTS 

PR ETTY LIPS SCH OTTISC HE, Banjo, . 

JUST FOR FUN SCHOTTISCHE, Banjo and Guitar, ... 

ECHOPHONE MARCH, Mando l i n , 

MASQUERADE POLKA , Guilar, .. 

ARENA POLKA, Banjo 

THE CLAM SOUP MAN, Song, .. 

JACOB'S GUITA R FINGERING, (Con tinued ) . 

THE YELLOW KID ' S PATROL, Banjo. 

GOLDEN ROD REEL, Banjo .. 
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Piano Parts for Banjo Club Music. 
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A WORLD OF FUNNY THINGS. 
Th~re i ~ said II) be an "end 10 every' 

thin~." I f this is true, the re: must he an 
"cnd to the: world." No doubt we will 
unr avel Ihe tangle of li fe , and , if we live 
long enough, will wit ness the "end of 
all things,"-amrmg them that of the 
"Ilanjo World; " fur, whiJc the world in 
Aene ral is generall y sUPI>O§ed to be the: Ja rl,;e 
ball of earlh, upon wh ich we all ph)'sical1 y 
exist, together with its surrounding ct her, 
)t't there :lI e conceded 10 be other worlds, 
not on ly the" Banjo World" and otht'r 
., musical wodds," so ca lled , but also Ihose 
little individual worlds,-our own li ttle 
mental worlds, in which we at times live 

... within ourselves. Now, granting these can. 
tUlions, it follows that there must often he 
going on;- in facl, continually in opera· 
tlon,--events in e:u:h of th~se worlds, that 
are entirely unknown to the dwel1ers of the 
other. The" Banjo World" exists not at 
a ll to the dwelle rs in some of the other 
worlds; there are, in fact, many individuals 
living in the every day Mother Earth world 
who have not experienced the pleasure of 
dwelling in either the musical or b.1.njo 
worlds. 

Some of these individuals suppose the 
banjo to be a "twangy" instrument , of 
ignoble lineage, possessing an uncertain 
pedigree, and without claim to recognition 
as posit$Sing a musical sou l. Th(.'Se are 
those unfortunate relics, who have lIluch yet 
to learn,-much that will afford them pleas· 
ure and delight. Let us hope they may 
experience this pleasure before the" end of 
the world " closes their ears forever and the 
rollowing day. 

Arter this little preamble, we may be 
allowed to proceed with our story. There 
are many events, incid ents and scenl.'S goillg 
01. in the banjo, mandolin and guitar worlds 
that are not chronicled, and do not come 
before the notice of the ordinary outside 
wo rld. Some of these little incident~ We 
propose to discover to the ey" or a ll who 
may peruse thne lines. 

* * * * Many publishers of oonjo, guitar and 
mandolin music, as well as of a ll other 
music, have found to their cost--experience 
is always cost ly-that unless busil'ess is car· 
ri ed on upon 6usillus prjlldplu, whatever 
capital they may possess at the start dwindlcs 

August and September, 1897 PRIOE, TEN OEN1'S 

away. slowly .and surdy. All cannul bc I \\' het heran)'thing could be " ~maller"lIl a 
]lrac:t l ~a l b~S I ~H~SS men, no~ . can all Ue I~usilless way than eX I>ccti ng a mustc pub. 
lI~u s:c tan.'1; It I.S even :lIo~e dtfhcult to com· IJ:.hc r 1.0 .fi ll an eigh t),-seven·cen t or.der with 
bUle the 1110'0, hencc. 1\ sl~ollid not be I the pTLvl lege of one half the mUSIC beinR 
wOlIl!ered a t that the musll'al c1a~:~ has retu rnl-d and 110 mOlley 10 be II.1. id unlil 
3('l]U1red a som.~\~' hat IlOo" rating a.s "bu:;i· after this gigan t ic OIM:ratioll had Uten con. 
ne~ Illall~gers In the Illst. summated. One woulel be api to think that 

J he,chlef II oo!,e of conle."tion :' at this th~" smallness II existed princillllly in the 
day sct!ms to~, III shcet.rnlhlc bUSlnl'SS, the mllld of the wuu'd·be purchaser. 
vast amonnt of small bills c hargcd on the We need oill y repeat-the in : llperienced 
~ks and there d!O"K~(( to Sl tty. RUIJuu Jlul;lishers are making tht:ir experience IIOW. 
I/ OU/S mon 10 mjoru Ilu paJ''''~"1 pj SIIfn Some of the larger onl"S have already made 
/,dfJ flUO,urtS .Iltl'" tltl: prou.I:ds al/wl/.nt to. their.i and wish they hadn't . As an 01(1 

Son~c Pllb~lshers arc losln~ conslderablc dry goods mcrc!lant oncesaidL ', It rl'qllirc.!S 
by filhng mall orrle r,;; for mU~ lc to supposed fully as much tllne 10 sell a yard or two of 
tcachers. It llpon approval," with bill- calico to a servant gi rl as to sell a thou.;and 
man y. such accounts proving ve r)' unprofit· dollars' worth of goods to 3. wholesale 
3.ule, If not absolute losses. ;\ s an in stance buyer." 
o f th is sort , we (luote the following : A part )' Just so does it require as much time to 
wanls to order three or fou r piecl.'S of music. fill an order for a few cents' worth of IllUsic 
II ~' , or.she, ~iII writ e to the publi shcr som.c, from some cranky old maid, who hagg\e.~ 
thmg like .thls : "Pl~ase send I~I C by ma~l , and. chokes over a ten.cent piece, as is 
cncl.osed Itst ~f musIc on selection. I Will reqUIred to sell five nr ten dollars' worth of 
ret~l~ what ' ·lIke and return the IJalance hy music and other goods to a customer having 

m~o~,t~o;~~l~~at;~~'~riler will name business sense as well as musical abi li ty. 

two or three persons as references, to whom * * * * .* 
the publisher IS supposed to write. In many NOTE :-The foregoi ng article was written 
cases the order doe .. not amount to more by the editor some time ago, bUI neglected 
than eighty or eight)'- five cenlS for the through lnck of space. Let it serve a g()()(1 
entire amount ordered, and, should, say, purpose now, as it is never too late to learn 
one· half the music be kept, and the b .Iance a liltle common sense. 
returned, the ent ire sale will amount on ly to 
some forty cents. Then comes the clerical 
work-the cost of carrying on such a busi· 
ness, and the risk, so to speak, of collecting 
such small accounts. A case of this kind 
particularly notable occurred recently where 
the amount ordered was eighty·seven cents, 
the party agreeing to keep one· hal f the 
amount of music sent. 

Our ,t blank," used in Such cases, was 
properly filled out and sent to the party, 
whose reply, which came to hand in due 
time, was crowded upon a postal card, and 
the following extract is copied therefrom: 

"All the large music houses-such as 
Lyon and Healy and Ditsons. send on ap · 
proval, under the condit ions 1 staled , and f 
supposed any establishment, however small, 
could do the same." 

Phew I how the writer must have" riled 
up" about this eighty.seven·cent ord~r . 
The rderence to small cstablishments, etc., 
is quite fltnny, too. One is apt to wonder 

DON'T PAY BILLS. 
Long credits and sm311 accounts, ca rriell 

from month to month, in mnny lin~s of 
business, are getting to be the gradual dam· 
nation of many othe rwise prosperous lines 
of business in this counlry. 

It is far easier to enclose amounts for small 
orders, with the order, than to expect Ihc 
bills to be charged upon the books and the 
time of the bookkeeper employed in render· 
ing monthly statements of the sllull and 
pettyaccounts,-and such accounts, in the 
long run prove, by far, a grealer !luisance 
than they are worth. 

An old saying is that" Many a mickle 
makes a muckle," and so it is, in the music 
publishing busine!M; particu larly. 

Corresponden ts should understand that 
ou r rule as to such bills and for subscriptiolls 
to the.Joumal are invariably cash; and th~ 
,ule will be st rictly enforced. 
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We h:lYt.! the fint.!!>t and choiccst liue uf • URClt[!-TRA ~ l uslC," by Arll1~runJ;; hulh I 
11111"1, ant! book publilatillns for the banju v;t luable ;lIld imJlort.m! lI'urk ~, at So ccn ls 
that arc procllrabh.:anywhere, ant! the pri! es cadi. T h('!o,c hooks !'>hould be in the hantl!, 
for thC5amc arc exceedingl)' lull'. considering of all intert. ... !t.!d in th t.! b.·lIIjo who Ilu nut 
the t ost and b bor uf their produ(,tion, and wish IIJ remain "blo·lk· hcads." T he 
no one can deal elsewhere than \\'ith Stewar1, "Uanjeau rine, I' u riginally invented and 
;l1ld M:cure so great val ue for their expclldi. n,uHct! by Stewart, has heen largely imit ated 
lUres, a:' with S. S. Siewar~ , and indeed he e\'cr} w!tere. the so (ailed b.mjo makers of 
IIllIst indeed prove a "cry thick· headed anti E ngland being no exception to Ihis cOllnlry. 
"behind Ihe tiltiC'S " indi vidual whu vie\\ S Tile ' BASS B. .. N IO," as we ll as the 
lhe mallcr in any 'other ligh t. Piccolo Banjo, h;I\'e each their just anti 

A hundred o r more small 31'"col1111s carri!.:" proper plact.'S in the banjo club, and the 
UpOIl the book., amount to a consideralJlc proper in", trul1lent s have .been perfected by 
"11m in th e tOlal , and the methods of delay Stewart, bein~, as is irivariably the case, 
in settlement or these accou nts "hould no largely copIed anc! imitated by the mug· 
longer be allowed to become a pa rt of tho wumps or troe trade. Every oneo f Stewart's 
small o r large music dealer's Lm",incss melh· instruments is L.1t.ked by his per.;onal guar-
ods, than of an)' other properly org1 nized ;Jlltee. based upon se\'er,jl yeaT':' of practical 
business o f the count ry. experience, as ,~dl as upon a musica l, 

Some will maintain that 'f a musician is mec hanicalandbusinessctlucation. Stewart' s 
always quite far from being a bus!ness man j" nAllle and reputation underlie and suppo rt 
yet we consider this a poor and lame excuse, the b:Uljo and \'anjeauri nc stamped with hi~ 
and shall endeavor to avert the consequences name and bearing his trade· mark , and buyers 
o f sllch methods as much as lieth within ~,\lItion ed agai nst all others. 
our power. 

Let the teacher and the dealer start out in 
the comi'ng Fall season with A b righte r \·iew 
o f lIIusic and bll~iness, and put the best foot 
foremost fo r the elemtion o f the banjo, its 
IllUsic, and e\'erything pe rtai ning to it. 
T hen with a re\·; "al of good times,will 
come the g reatest II banjo boom " the world 
has yet experienced , and this boom will be 
~hared in with the mandolin and guitar, and 
Ihings will be brighter than ever bcfor~. 

STEW ART'S. BANJEA URINE. 
The banjeaurine, or tenor banjo, which i ~ 

,n present Ihe life. of the banjo club, was 
first introduced by .s. S. Stewart, after years 
o f careful study and -experiment , ~me thir· 
teen years ago, at the Franklin Institute 
NO\'elties Exhibition, of Wt.'S t Philadelphia. 
The first banjo clubs that were organized 
t11}()n philosophical principles were intro· 
duced by the well·known teache r a nd writer, 
Tho mas J. Armstrong, who assisted S. S. 
Stewart in the aforesaid Franklin Institute 
No velties Exhibition. A cdmplete account 
uf this work may be had in Stewart 's book. 
"The Banjo," price, cloth binding, 50 
cents j st irr papcr cover, :15 cents. Or, we 
wi ll mail, free of charge to all interested, a 
copy o f this. work. 

The 12 ~.inch " Im pe rial" Danjeaurine 
was the fir~t style made by Stewart, which 
was afterward fo llowed by the imp~oved 
"Solo Banjeaurine." and the " 22 fret 
Banjo-Banjeaurine," all o f which were the 
o riginal devices of S. S. Stewart. Sim::e 
the origin of the instrument the form and 
styli: have been much imitated by incompe. 
tent and unc.onscientious makers. and many 
lIanmable implements of tor'ment have been 
placed ul}()n the market and orrered to the 
musical public, to damn the existence of the 
banjo organization to the great(.'St l~sible 
t.!xtenl. 

However,. fo r such rulJbish the respol)si. 
hili ty does nOt res t upon S. S. Stewart. 

It is well to state here that the oll ly wo rks 
yet published bearing upon banjo clubs arc 
the publications of Stewart. We h:lve 
.. On'lOlw ·Al.'t:OM1'AN IMEH!. " and" BANJO 

A. A. FARLAND. 

In the latter put flf April las t, A. A. 
Farland, with his Stewart Special Tho rough· 
bred Banjo, p..'lSSed through Stewart' s Cily 
of Philadelphia en route for the West and 
South, on an important tour of banjo 
recitals, which lasted for some twO months, 
and which, considering the times, was a 
highl y successful tour. We have clipped a . 
few extracts frORl the press during thfs tou r 
whicli a re hereby presen ted, in 'order tf) 
show our b.'\njo readers what the newSI>aper 
editors a re now sayi ng on the b.'I.njo subject. 
and also . upon the Fa rland subject. When 
we think th:'lt onl), a very few years a~o the 
banjo was consi dered but a .. negro IIIstru· 
ment," we c.l.llnot but note the vast prog ress 
made. Lei 'he good1lJtJrR lonlimu. T here's 
nothing to equal a Stewart Banjo. 

T he fo llowing newspaper clipping is from 
lhe Joliet ( lIIin<?,is) RljJu6/i£an of May 18lh. 

F ARLAIID AIID RIS BA1I10. 
Most Wondtrful i'erfOnllll llCe E"er Gi\'en in 

Joliet- At Auditoriu m Last Night-llis I'I IIY' 
1IIg is Mllr,'etous-A ProgrAIil Selected from 
Ihe Musienl Mru.ters-8eelho\·en, Chopin, 
~~t!~, Rossini aUlI Others.--FarlAnd a., lin 

When Editor Wntterson wrote that" people 
were willing to belie\'e ill mirllcles liner they 
h,ul heard FarlaI1U," he meant just eXAc" .)' wllllt 
he 5<'1id. There is certainly an expression o( 
truth ill Ihe IlSSertioll. Prof. 1'llrlBnd and his 

!"'1T;~C illl'~~rC::~I~I~ vO: ~h~~::~elt!;:t t~ll~eljt~~i~l 
Allliitorium Ia:.t !light before a vcry lIIusi(,l\lIy. 

iudin~·. 1 ;.udicncc. lie I'IUqlriSl,<1 the I .... "I,le at 
fin.t, lhen st:nlle,1 thcm ; lost them inlhc har. 
l1Ioni ~'s of 1Jt!lI l1tiful modulatiun, then hcl, lt hem 
spell huu nd . rootetl to the .~pot AS 1hoUJ.;h II 1( >1,).: 

ljre:,lh wnulll IUslll r!, Ihe drelllil. No wonder 
1~l it(lr Watterson tliOI1/o:hl it tiuh: !ihort of :t 

mir:lc1e whell frolll the fllce o( lUi insignifiCAnt 
I.an;o, which hits been hut con1Illlr:l.th·ely tiUle 
Assnci!ltf.·d with any thing " IJll rt fro m II 1,lanln. 
lioll " IJllck II lul WIUj:t, " CAIllt' the hea,'), ,;.corl'S 
from llecthoven :I 5OlIRtn. 01' . .'0. No .. \. lhe.'!(on 
(ull, rich li nd perfect theme of IIIlUIICr'S Cnull l 
Son).: . But tins wn, nol all. ChOlliu , Schuhert, 
Rossini, I'opper, Ynuliar, Verdi :111.1 Mcn.it:!· 
ssohll ! 

I\ ... itl ... frOIll hldng cOII.!>i(h:rl:d wOllller(ul, 10 
J1nrlllllflmuSI be given the first place, in ltis art 
in the world. It would not seem 80 stmuge Ita,1 
the executioll beell by Eddy on Ihe orgllll, Mllor. 
teau QII his "jolin, or Godowski nl the IliAIIl). 
It is c\'ery hit A (Act that FA rlllnd mllst be gin:n 
n plnce in lhis dignifieilllmi accomplisllC<.1 COlli' 
1)1\11)" lind when he is Ilhu:ed there he must he 
/o:i\'en n wOIHJering SlAre from II is 118.!1OCiates. 
The}' have all the AccolII{)lmying meehanislu or 
instruments upon which it I~ easn,)' J>OS8ible 10 
do the Ihings they do. The refillislle is R musi· 

~~A~~II7i~:: c~~:e~~c~~~~pli~:IIe<r.m~~i i:'r::'::iJ~~~ 
CIII with Flirillllti. lie h~s the simple ahcep' 
skin fRced instrument with fi\'c striugs stretcIJel1 
ncross its SUrfllCC, lind that is all. "t:\ the hi. 
stTIIlllent u nder his tonch does credit to the 
highest em in classical nrt-the dAyS of Ihe 
mllsters when Haydn. M07.art, IIAOdel, Mell ' 
dels.!lohn , 1k."Ctho\·eu nnll their peen rllied the 
worM or IIrl in music: as Iheir e;t.ntc!S illhf!rill'(l 
by posterity do e\'en to this day. 

The pre..i!;nlinenccgranled FArlAml as the (ore· 
most representath'e of tbi! branch of Ilrt, lies 
not Aloue ill bill execution, hnt in his UIl et:I IIAllt fl 
COllcert reperlory, his J{real experience as II COli' 
cert plAyer, and his lIuthority al home nml 
ahroad ill All that ~lIle~ to ban jo literllture nml 
its interpletation. It ","ould seem thAt this per. 
fonnnllCC must be judj.l'Cf:1 from the restrictions 
placed llpon !'tir. FlrlAnd by his instrument: 
IhAt his toffe, his 101lCh, Ius expression, was 
elltirel)' at the meTcy o( the instrument. nnl 
il is not true. Tile blln;o became nn orchestrn 
with the scorel of ROMUli 's Q"erture before it ; 
or. the Ilillinth'e se.n:llade rrom Schubert. One 
miKlit :tlmost close Iheir el'es and hear the 
Gyps,)' Routlo COIning rrolll the \·ioli n under the 
eXljulSite execlltion o( Ysafe, the world's gn:At· 
est vio\i llist, or which &ll(lum is proud. 

Yet within the necessAry Iimil!l of his playing 
tif there are RIlY), !\Ir. Farland's work ga"e thnt 
stnse of I.:olllplete aatisfaction tllAt is IIlwllYS 
cOII1o'eYI:d by olle who is Inaster in hi5 SI,h(Tc. 
His Ityle is marked by digllity, perrecllC (·COII· 
trol, and exquisi te finish. l-l i5 sense of tOIlAI 
,'alues is perfect. Hc merges hilll8el( COUI· 
pletely in the work whicb he {lCrfonlls; it 
seems 10 fiow spontancou51r froUI hl5 handa, lIS 

though he were himself Ita oriJi,-inal creator. 
Such a crilicism seems stlllnl,<eor a banjo artisi. 

~0~~~1~!J b~e3:!t ::I~~~~ea!~;~II~lj:'p~;;'li,~e t:r 
li5teoing to the greatest Rrtists of Gen nally , 
llel ~ill lll , RussiA, Prance, Italy al1l1 EnglAnd, 
besides America's leading mllSiciaos, Ami ill 
anal~illg Mr. Farland s work, SO (ar as the 
Rrtistic seose i, concerned, he must be phtcec.1 

~rit~~I~rr:III~:~I":I:!Dd;!!in\~~ J:>S!:e:~ 
it. It i5 not 50 much that the ilrogramUle ill 
new. ror Haydn, Beetho,'eo, Schubert, Rossini, 
Chopin and Verdi are old friends, but the won· 
derfulness of the execntioll all tile iostnllllent. 
J'arlaml i5 king; beyoud a wonder he is almost 
amiT1l.c1e. 

Here is his Ilrognllume : 
Ileetho\'en-50ull ta for piauo aOll bnujo, Op. JU, 

No . .}. 
(Original for piano aud ,·jolin.) 

II, Allegro Assai; b, Moderato ; c, AlleKro 
V"·ace. 

lInnscr-Wicgcnlied. (Cradle SQug. , 
Ila)'lln-Gyt>Sy Komlo. 
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Ftlf1and-Vllriatiolls 011 ;\Iy Old Kentucky 
1I0mc. 

Wicniawsk i-Seoolld i\I:l1.lIr\.:a. 
:o;ch uhcrt-Screllll'\<:" 
ROS!Iini-Allcgro \'i\'ucc fru1lL tho.: (h-I'rtnrc lu 

Wm.Tell . 

~:c:a~:r:'~~:~:~~::~. 
Pal\t'rc w!>ld-;\lilluel" \'Al1tirpll" 
Vc:nli -SclecliulI 'I frum II Trm'al.".', 
' '"lIrI1l1l<1-\'lIrlII1101l'l on AIII,I 1.:.11 ).:; S)IW. 
Chopln-NoctuTIlt", Op. 9. No.2. 
MendelSSOhn - Allegro molto \'i\'Rce rrolll COII-

certo, Op. 6.1. 
Miss Je,".le K. Reed. who R'IIIisl~1 Mr. Far-

~~~11" . ~an,f ';I~rr~~~~,~ ~lf~~~I'Lni~I1~~~1II S~:r::ti 
H'ry well. 

From the Yorkville "(III.) Rtcor.t, 

FARLAND VISITS YORKVILLE. 
.\ Most Pleasi ll~ ";ntertllinTlltlll at the Court 

lIoUIe in \'ork\·ille. 

I.asl Saturday e\-e ning the court·room In the 

~il'I;~'~~=II ,W:,~tI r~~et~~~;!I/~~~)I:a~:::~ ~~~~~ 
of the county to witue2iS th~ procee,liugs. of the 
entertai lllllcnt which ..... all gh'l!n under the 
nll~pices of the Epy,'orth League. For se: \'(' ral 
weeks a few of ollr yOllng Indies, under the 
rlirc<:tion of the Mi!iSe5 Mal)el Beebe and Mac 
GocUre)'. had bee l! unceasing in their efforts in 
arrang1llJ; for the event. Il is 1I0t a milia! 
thillg for II lo ..... n the size of Yorh'ille to Iliwe 

~~~~K,:?{~~,":}!r~!~da,\':;:~ fi'~~t ~~!f~i~:I~~ic:~I~ 
~;~~,~~:,t(ith:i~~~ ~11~~ltv~~~\~ilre)~a~f h~:~f. 
Richey. of Auro",. WR5 Ilistrumental in hl!lping 
secure the ser\'ict."Sof thenrlisl. 

.. th!u:;::~~ ~~I~t:~ ~~~I!; ~~I: ~~aer~~:ltn.:~ 
are at II loss - we cannot fil .. 1 word" with which 
to expresr the high esteem in ..... hich he is heM 
hy our ~p!e : graceful and easy ill his nUUllU!r 
..... ith tblS inslrUlllent he takes 8n aud ience illio 
It beau tiful \'isioDltry lIIusical ..... orhl, IUld loath 
Iheyare to hn\'e the lUusic ttASe, It take5 n 

~i~:~~1 ~~ ~:~I:elll~o ~:I~~~ o"~~~f:;st~I~~la~:li;:~ 
whit practice le hns had 10 JJllt on thil instru­
ment 10 gain J!C!rfectioll. h e 15 worthy of all he 
gets. \·hs viSit i5 all bonor 10 York dill.', ami 
shouM he come ngllin It Inrlo:;er rOOIll will no 
Ilou1,t he lIecessllry III onh:r 10 at'llt the 1>t!Ollle. 

The following article is from the amuse· 
ment column of the Omaha ( Neb. ) Bu. 
dated MAY 28th, last. 

G:;'~~te e~~'~'~flea~~~~ .~rfli:I~~lIrtT~:~"!f~1 P~~I~i 
Guitar orchestra gave a eoueert in Ihe preseuce 

::!.is~:rt;II~,~:,~:::::~rA, r.6~· r.~~~\I~'~:it~;:~ 
orchestra, by little Madeline Davis (I ud by Mr. 
Alrred A, Farland, who was ad\'ertisetl Q the 
world s greatest banjoist. It i. but just to Mr. 
Parl:llld to say that upon his illstrument he is 

i!nj~ii~l~rd~V~!~:: ;1~~i(II~~:f~oc~Jafi~i~;:I~ t~~~ 
the Ilceoll1~nilllents for nlro songs. ami to Ilt-

~ti~J>~~oir.v~r/:~~~';!:::t'ioIlM~:1C:~~~~~~I': 
on ly in ad vallee, for it a UI be tlone. Thip Mr. 

:;~:lb~t!llfsro:r\I::s~::~~~~;la;~~~ :a~~fo~~~~: 
lK)ulless instrunu:nt, bllt Mr. Farhultl r1mw8 
frolll it 10lles as tcnder antl sweet II .... ever come 

~~i~"~l~l~~'egi:lt~ ~;e ~~II~Or"~~; l::\~::~i~,~rl,~!~ 
own, which consists of lin IIllpli llnce: in5ide the 
bead of the instrument thnt IlTesaes 1IJ1 011 the 
feet of the brid8e and nelltralizlCS ita p~ure 011 
tbe drull1. ThIS i. managed by /II IOrl of stop in 
the rim wbicb the player !:nil press against his 

bo.\y as III,' holds the instnll11enl in playing it. 
'fhe tone·eolor which re5ults from the 11M' of 
this cuutri \'lIm .. '1! is I11dlow am\ ,pdtI,' like thai of 
:I/o(1Iitar. 

:'Ilr. Far11l1l,1 J>O!iSt."S~ ..... ol1,h:rfll l tt.-chni'lue 
li nd i!Ol all ol~ e<: t !e!'...<;(In ill inrlilstry. \\,hllt a 
pil)' it i ~ Ihllt Ihe Inllulretls of lalente,\ )'01111/0( 
people in Ihi5 city 1,'0111,1 nOI have h~:lftl him 
find Teali l.t, 1 whnt one can do in mllsic if ue will 
per!;i$t 8.1111 work. It i, 1I'1(·Ies.~ to IIl1cllIJlI to 
t'xplai ll h;lI fellhi in fingeriulo:; , trilling allo{ ill 
the Jlmtillction of harmonics, The n::ltlcr 
shollid have l.een there. 

The orcll('~tril, untler the ,liro:.'Ctiol1 of :'Ilr. 
Gcllenht.'Ck. ditl I'lOII1C Koool work lind ..... 1llI \·ilo:or. 

~:~~~r, ,,~~Ii!;~::~' l e~;~~~ :;1~:I~~~~~.~ :10: 
gh'iuJ; a deciderlly clljo)'able COllccrt. 

Mr. Farland wrote the publbher of the 
jOflrnal recently, as follows: 

" I am planning a trip for next season, as 
follows: New England, New Vork, P..:nn · 
sylvania, Ohio, Michigan, during September 
and October; Illinois, Indiana, Western 
Kentucky, Tennessee and SOllt hwest into 
Texas, in November ; Californ ia, in n ecem· 
ber, and back through the centr:\1 portion of 
the cOllntr)'." 

Mr. l" a rland has recentl), issued his rele­
brated arrangement of tIle" 01.0 l\:EN ­
' ,'UCKV HOME WITII VAIIIATIONS, for the 
BANJO ANI) PIANO, price $1.00. COp1o.'5 
l!lay be ordered of this office. 

THE FRENCH NEED FARLAND. 
A correspondent in the West, who is an 

ardent disciple of the banjo, sends IIi the 
following letter ; 

.. It is difficu lt for an American to r~alil.e 
the ulter contempt with which the humble 
banjll is regarderl by the natives of Conti­
nental Europe. The fo]lo\\'i ng, from L~ 
.I/~nnl;d, gives some idea of the French 
opi nion on the subjec t :_i A London 
newspaper infornlS us that a Banjo Col· 
lege,-that is to say, a Conservator), 
devoled to the instrument of American 
negroes, called minstrels,-is about to open 
at Bou rnemouth, a well·known watering 
place. The banjo is an instrument of no 
artistic value whate\'er, has become very 
popular in English high hfe, even among 
the ladies; the Conservalory in question is 
not fo r minstrels, but fo r fashionable ama­
teurs who dl'Sirt to perfect themselvts on 
this savage instrument.''' 

* * * * It requi res all kinds of people to make lip 
a world , and among the bright gems of the 
musical press the re are countless blockheads, 
and ignoramust.'S of th..: first water. Bllt 
our correspondent is not correct in assUIll· 

ing a posi tion for the French c ritic pe rtain. 
ing to the banjo. Those who wish to in­
form thelllsclv(.'S ul>on such subjects, have 
on ly to turn to page 10 of the book, Tlu 
BttJIjo, and there peruse an accoun t of the 
success then being made ,i n P.lTis by the 
banjo, in the hands of the young arti"t, 
DeWitt C. I~ve rest. This was, of course, 
previous to the time of the great artist 
Alfred A. Farland , and Europe has before 
it a great musical revelation when the time 
comes to hear Farland, There are all kinds 
of banjo players, just as there are and have 

been, eve ry kind and gmde of ';(' rapen of 
the "at'gu t, calling themselves violin iSis ; 
and a lmost e\cry kinll of screech-owl sailing 
under the high sou nd ing cogno,yen of 
\'ocalist or mu"ical anis!. The margin in 
Ihis world i .. large, and leavl'S plenty of 
room (or till, bllt there are coun tless tholl ' 
!kIn, ls who h01VC Ilf'ver heard the b;lIIjo 
1)1.lyell , alltl have about :1. .. much idea of 
whal a 

CooD HANJO 
in the htlncls or a (;OOIl l'I.\n:R is like, a~ 
they arc cal>:llJ le or d istinguishing the Angel 
Gabriel from a fairly well-painted po rtrait 
of llolsovcr Gibhs, 

'" .. * 
There arc sOllie well ·written works hcfure 

th e public, such as" C,rfofJ's Prari/(QI Fin­
guin): jor/lu /Jan/tl, " which are destined to 
become revelations at no far distant da)" to 
French, English and German mosical stu­
den ts. The !J.1njo has, within the next few 
}'c':trs, 3 fu:ure before it which is destined 
to "do us proud," here in America. No 
instument hlS previously, ti t any time, made 
the progre~ in the mtl~ica t world that has 
been won by the banjo. Farland is the 
great light, destined to shed llpon the musi ­
cal world a perfect radiance. 

We can well feel proud of our work, and 
we look forward to the next few ye.us with 
Weat pleaslltc. , 

Let every bllljoist keep an eye open, and 
he alive 10 his work. The banjo has got to 
be heard, and the gooo time is coming, 

AVOID IMITATIONS. 
One o f the musical inst rument jobbing 

htlUSC j prefixt.'s thc following word ing to 
their catalogue. We should very much 
like to know where and by whom this very 
" great deal of experimenting" was accom­
plished. The whole thing is absu rd, and 
ther\! is nothing new in the idea of 22 fret s, 
as it is as i' old as the hills." 

" BANJO No. looo.-After tI great deal of 
experimenting we have at last succeeded in 
placing before the public a banjo at a very 
moderate pricc which is as ncar perfcclion 
as tI banjo can be made. 

.. The peculia rit y of it is: On account 
of il having 22 frets you have 3 octa\'es 011 

the fingerboard , which enables the per· 
foriller to plO1Y the most classica l music with 
great easc. This result cannot be obtained 
on banjoi with ordinary scale. 

CIIEAT A1T!N'rION IS PAID TO DE1'AILS 
AND FINISH, 

"Oescri ption.- , o~ inch dOtilile wire 
edge German Silver rim , 2}{ inch deep with 
,~ inch grooved hoop, :n frets, 20 brackets, 
mahogany neck, heavy fingerboard, position 
dOIS, scroll head, ar tist ic ebony pegs, meta l 
wedge and brace." 

T here should be no IIllstake in under· 
standing that the ~ I ETAL HRAt:.t:, o r neck­
adjuster, in the Stewarl Banjos, is protected 
by t.E"ITI':RS PATENT, tl lld any infringemcnt 
of the same will be prosecuted to the fu llest 
exten t of the law, Therefore jobbers, and 
those who attempt infe rior and cheap imita· 
tiOllS of thf Stewart Banjos, should be 
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J,:overncd acconlll1t::ly. S. S. Slcwa.rt has I in ~old to any :'lndent, and lthoultl.he cue· But progre-;s is all there is to II vc for . 
not given (J\er ninetc~n yC.lrlO of his life 10 fnlly studied by all such as attcmpt to be- Show ns the l)Oitrooll who has no (h.-sirc 10 
stcady work on the h:llljo III order to allow comc banjo player.;. Ilr,jgh.>SS and we ""ill alonce point out the 
any musiC'a!' briJ,:a1lfl, Ihat may chance to 6 • • • veriest donkey that ever <;.rawlcd the e:uth. 
come along. 10 I)QS$I.$S himself of his ide:ls, There are many thi1l~s thaI the eliilOr of Even the IJrilbh banjo :ut ist who purloins 
We may relflembcr Ihe old saying Ih:1I .. He the '70/1,.,1111 wisht's to (ltl'Scllt to its readers .\ rmst ra ng's musical compositions, issues 
who steals .ril)' purse, Sleals trash," ctc. as soon as cin.u nlst:mces and conditiolls witl them under fictilious tit l~, with his nOM d~ 
By referring 10 our article in anOthe r column allmit of it, Iml with the oVlr·tllxalioli of the tluJII' auachw, c:an sca rcely be comparw 
hea(kd .. A Fnu P,,/JIisAtTs' N oli'S, " per. Jl:lst few mOlllh~, coupled with Ihe amnunt of 10 a fOLlr·footed beast of this sorl. 
haps a [,eller insight into Ihesubject 111:1)' be.' unfillishetl work on hlllc.l, anrlthe sollle",'h:u • - • • - • • 
gained. We will simplyS3y hl're th:tllhe lx'St prolongt'd and d:mgerou~ IlIm.'S!! recently Some or these .. vcr)' original" musicians 
)'l':tr.t of II studious and t'3.rcful'life han: been lI]lderj:tone. it is quile useless to attempt this 1I1LISt find their level in time. The sneak· 
de\'OtCd 10 the Stewart Ilanjo:;, :md il is the work jUH at the present lime.. IIlg of Arm .. trong ' s compositions Will bring 
I\F.~T and CIIF.AI ' .~T IlkST'CI.A5S ~IUSICA I. - • • • • * • • • ils dwn punishment, for the original compo· 
I\A~JO to he had anywhere. We have no desire I Speakin~ of~(kQrge W. Cregory reminds sit ions arc SO well-known Ihat lhe pirating is 
or IIltentinn o( making the Stewart Il.mjf)S us of the fact that he W35 alwa)'s aCClistomt'd su~e to }xco~\e t~orol~ghly. well~kno~n. 

:;;I~::~~~ri:l'SI~ ~II~~~l tl~.~I~;li. and we gUJrall' :~c\~ll~~~~~ :1l:tti:111~il :l ~iltl:\eb~:~~~d II~it~;n~ I?~ An amusing letter from a friend in Aus. 
. __ the pitch II f A. and the fUUTth, or 1).1.ss tralLI rt."Cen tly assured us that a cerlalll parly 

" HONOR IN THE TRADE," st,ring, 10 n . Now, Ihis !n:ty appear a ~igh in a nearby district had taken the trouble 10 
" ,.' pil ch, and nu dOtlLt It I ~, fur '>\It'h a pilch rl'movc all the name-plates from the Stewart 
I he re arc lOIS of great bUSllftlS C(1II('(rnl I rl'!luiR'5 vcr)' lensdy stretched strings allft Banjos he had Imported, and to suoot itute his 

"busting lip" here, or lale. Fo~ instanc!!', fingcrs that art: almost as lough :IS ~tecl for own unknown nallle in place of Ste wart' s .. 
we h:1(1 an account against a ce rtalll conccrn the m:mfplliation or the strings, AgZlin, il ,So goes Ihe world. But the Sle.wart B:U1JO 
In '~ Ilke!.lb rre} a1l10Ulll lllg to ~l'S I ,allt l is vcr)' difficult to m:lI11tain such a Pitch' llS so well.kno~ b), all professIOnals that 
~1.L1l,11I ng rrom janl1ary, 18?6, to 1\la)', 1897. kceping the stringi in lune, and harder :.t ill e\'en If Siewart 5 name and trade.mar~ we~e 
I hi" al'coull t ~\'3S placed I,U lite hands of 3 in murk y weal her 10 prevent bLlt strings re ll1ove~ , and the n,ames o~ Queen Victoria 
nOlcd and rehable colh:llIon :lgenc\', when frOIll constantly breaking. Therdore, to o r Ihe Czar of RUSSia subslltu~ed. Ihe expert 
the s;une was returned; Wllh the following becollle a S IlCCe."S~ rlll manipulator of such a I would k~ow a Stewart, llanJo a5 soon as 
leiter: barojo re'luirt.'S not only taicnt, but llextcrit), T ~c got ,hiS hands ur:on It, Such 1I1 0nke~'. 

". I )e rend~n,t has, been,sold out by the all~I.8-enius, , ,. :~e ~nJo ,pla,>;e,rs ~"III get ahead of their 
~herlff ant~ has 110lhl1lg II InC'h can ~ reached I he pl~n of adopllllg steel wire stnllgs shetp'skms m tlllle, sure tmough. 
by exec.ullon. '~e have slled 111m several for an instrument like Ihc banjo we comille r : ." • - • •.• • 
tllneS wilhout 3val l, ami we return the mailer a railur. even if it be with the c1used.hack I here are those who, lackillg the n3tural 
~o~,these reasons, 4s we can do notliing with English'" Zilhcr.Jlanjo," so callet!' Wire Ca llo1.ci ty, the ability, or the experien~ 
11,.. ' , , stlings will never harmonil.c wilh Ihe c3lf. neccssar)' to a sllcccs:.ful pursu.1.nce of the 

I ruly, I1ldeed, what .a li ne candilion of skin head, howeve r small the head may be work, neverthel~ tltldertake to show us 
~nance t~e I~opl,e of thiS cO~lIlt ry arc"com. lIlllde and regard less how milch the insl ru - how 10 run ,mu~lcal Jl1urffolJ . . A few ex· 
Ing I?, ' F.' ",I III war, lirst 111 pea~e , and m€;llt may be Illtered in shape lind appear. amples o~ tlus k l ~d have 1}3s:~ed III and out 
last" III bl:~I1It.'SS and honorable pnn':lples. ance. T hen , again, si lk stri ngs have provell of our dallr, eXI_,nence , that IS, " bobbed lip 
A ropt.' fo r some' of them, we Jud ge , Ihem~elves as milch liahle to snap off as the anrl down, un III they are seen no more. 
woul~ , even surp.1.SS a "National 8ankruptC)' gu t st rings, and, lying aside their ability 10 Without a little of th is sort of thi ng the 
1~1.W , , ,. wilhstand moist and hum id weather, Ih ey '~ work would be.corr:,e v~ry m~notonou,s, fo r. 

When a man , or firm, IS Wll1l1lg to pay, have not as yet shown themselves to be alto . as some have It, vanety IS the spice of 
but unable 10 pa)', we have no qllarrel wilh gel her.1. SIICCess, life." 
5uch ~rty; it is the delibcr,lle "humbug" The musical quality of tone in the gut Stewart's '70u,:"ol was. not only the firsl 
who t'XClt~·S our contempl, string surp.1.SSt."S ever),thing escept where one JOMrna~of the kmd published, but was ~Iso 

A FEW PUBLISHERS' ·NOTES. 
As friend Armst rong remark~ in the last 

i'iSue of the Journal, in .. mllsic there is 
plelll)' ormalerjal just now, good and bad," 

Ih;S: t~~ l~~~II~~a~~dw~~eth:r':~::e~i~d':2 
.. bad and dom 'had." 

Just so it is ~, ith some of Ihe crit ics who 
essay to write upon the banjo loubject, Th~ 
who call the calf·skin he3.d of a banjo "Ille 
slrup,skin" need a few more knons before 
going an)' fu rther, 
T~c ,,:ioli n may be called a " fiddle" by 

the I gnoramu~, but sti ll be highly prized as 
a flio/in by the sk illed musician. 

Since the ent ra nce of l'a.rland IIItO the 
field 3S a h:mjo soloist great progress in this 
line has been made. Whal even another 
dec.1.de may bring forth it is hard to deter­
mi~e. In the ,b3.njo clu b line much ve ry 
sallsfactory work ha.'I been done by Thomas 
J . .'\r,mst rong . as well as by Paul Eno, and 
the httle work put forth under the name or 
" Practical F ingering for the 8anjo," by 
G:orge \Y . Gre,gory, and sell ing at the low 
pnce of 60 cents, 15 rea ll y wo~th its weight 

happens to strike a line of fa lse strings, fo r ~ time t.h,e only Journal ~f th: killd 
which is often the case , and more patience pubhs.hed. I hose others now In eXistence 
than a little is required in sut'h Cllses, fo r a follow(.d aft:r Stewart j none, o.f them ever 
str ing shown to be false must tome oil 01 • preceded him. Stew3.rt on glllated j the 
onu and make room fo r another and so on others copiw, 
to the end, . ' Having all the data and the records wilh 

We are led to bclieve Ihat the t llne will wh ich to prove our claims, we care very lit· 

~~~:~enb~e~~i;~~ !~i/;~ ~~t~~~g~l~!:~: I ~~:rh:i~~~atements may be made upon llny 
a day." ' It is very much, ~he ~me .with banj~, 

Now, it is pretty su re th3. t : Stewart was the onglllal III a hne of fihe Ill· 
1st. T he fi rst man to mllke the banjo a I slru ments; He sel the pace for the come· 

nlll!icaJ instrument was S. S. Stewart. aften, 1 here are many of them. Some 
2d, The first great artist in playing the are jobbers, whilst others are slobbers. Of 

banjo was Alfrt.-d A. Fa.rlan~ , . . th~r~;tt'!~~~r:f a~~:o~~/e:;.' those jobbing 
Here we ha~e Iwo ver), Signifi can t pOlllt! houses got a Stewart Banjo, took it a.p.1. rt , 

hardly to be ~15p~ted ;. measured and weighed the pieces, and then 
. Another PO!~t IS: lhe il larve l~us ~ound . underlonk the making of instruments" just 
IIl g Stewart I horoughbrecl BanjO IS used like it, ,. appellrcd some time back in this 
cver)'where b )' all good players, / our,.al. 8 \1t, it is said, " the race is not 

And so goes on the world. ~I uch has alw3.ys to the swift nor the b.1.u le wit h the 
been a.ccomplishd l ; more will be aceom- strong. II 
plished. The banjo will come along to the Hence, the component p.1.rts or the brains 
front ., ~tlPpose they had stopped playing I of these jobbers have not jobbed the proper 
the vlollII two hu~dred years .1.go and ad mixture of strings with the nerve·tissue o f 

I gone back to" liddlmg," where would our their practical common·sense. 
violinists have been by this time? " ~lany are called , but few are choten," 
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There are p.uasilcs and vultures in all 
lines of busi ness, but with it all there must 
always I.lC a few of the right kind from whkh 
to select. 

We can look b:u.:kwarrl wi lh much plea­
sllre over the work done in connection with 
Thomas J. Armstrong: and Paul Eno, the 
well known teachers of this city. in the way 
of banjo orchestra and banjo cluh work. 
We think that the large banju org:mi1.:lIions 
:lssembled at the Academy of ftt'l usic for the 
January conccr lS during recent rears ha\'c 
been the most complete and mO!>l thor­
oughly or.,:anizcrl and best drilled dubs yet 
produced in the banjo Line. 

We do not, howc\'cr, promise to rel)('.l1 
them in the future, the work heing far 100 
3rdIl01l';. There no doubt ha\'c been such 
thillg~ as "Banjo ConglomeratIons " h!fore 
the time of these conce rt 'l, but conglomera­
tions of congestcn b.'lnjoists are not always 
the best o f combinations. 

Said:t verv enterprising yonng: man to the 
writer not long ago, whl!n :I<;kl'(I to accept 
for publication one of his !llost original 
COlli positions and be inl{ refusen, .. J want 
you to undt- rsta nd that I have got abilities 
that f\:w others possess." 

We have no doubt that he had , for not 
many years afterw::mls he wa~ sellin g drugs 
by sample on commission. Whether he has 
retired upon :t fo rtunc yct we do not know. 

This n'minds us of the unfortunate i",'i­
vf'du:tl who made :t mist ake in translating 
literally the meaning of a sign he saw upon 
the posts a nd fences as he passed them by. 
It read: 

.. GD OJ' Iht 8 M/: 0" BurlwlII' s Pi/Is. II 

Now, the young fellow thought it to 
mean thllt he should go ,mel huy a copy of 
a book treating on a ce rtain kinrl of pills; 
the rerore did he go at once to the ap the· 
cary' s a nd ask for t il h :I. book. History 
fail s to record whether the work was fort h­
com ing o r not, or whether the story rebtes 
to the same man who is said to have asked 
for .. some sccond·h:md p,lIs" when he 
found his prescription for them was to cost 
more than ten cents. 

.. But it Illlces all sorts of people to make 
lip the world ," 

As Armstrong says, /I I was once walking 
through the lower portions of the c ity look· 
ing for a competen t nlan 10 do some clean­
ing of my studio, when I ran against the fol· 
low ing sign:" 

PROF. R. JOllNSTONP., 
Whito: Washer, CellRr Cleaner, nn,1 

Tellcilero(lhe 
GUITAR. 

Nowl this is strictly true , and yet it strongl}' 
reminds one of the poetical effusion that 
used to be su ng to the strains of a b .. 1njo, 
entitled" The Patent Rubber Bustle," pMt 
of which, if we righ tl y remember, went like 
this: 

II 1\11 fushiotl8 11014' RtC Blllhe rage .. 
Each !lily briul{s II new SCIIs.."\li"ll: 

I'll sing to YOllof Ilnnnah McGlut!. 
A .Irl$smllkt'r hy occupation 

~ht ,1 it bill brother Sam 
Who !lOll! fish ami clams, 

Ami o),lIlers, likewise: IIII1S!!Cb, 
When Ii hll!,py thought stmck him, 

Ami he g:we IIJl fish, 
Ami itn'e llt~l fI Patt:ut Rubber IlI1~tle." 

The l)QI!m is not quite a~ classica l as 
SOIll(', still when well su ng it is quite laugh­
able. 

We are unable to sa}' who the author was .. 
:Illy more than who was the author of "nu 
dah, r-. letinda," which appeared in ou r last 
issue. And the " Clam Soup l\I tln" shares 
the sa me fate. It appears in this i s~ue. but 
has been in our collecti"n for someth ing 
like a quarter of a century, and umi1 the 
prl.'Sent time unpublished. We have lowered 
the key so as to fit the pitch to the h igher 
strung banjo. 

It is hard to determine which tak ... '5 best 
with ou r readers, the songs or the in!;tru· 
mental, but as the charge IS but 50 cents 
yearly for the JOllrnalwe shllll usc which­
ever comes most htlndy, and if there are any 
dissatisfied they do not have to take it. In 
fa.ct, so far as a money consideration may 
go, "llurl"S nolhin}! in il," and we care 
Iiule whether the /olln/ol is contin ued or 
dropped, olllsidl' oj llll: i",mmSl' salis/actio" 
r/uiflfdjroln 1t1rilinK upon our j.l1'orile IfI)h/ly. 
With over 30 years' study of the banjo sub· 
ject back of U5, there is more o r less allluse­
ment in filling in a few JX1ges withoul the 
a~sistaJlce of an edi tor, and "still there's 
more to follow." 

Therefore, asan originator an. I cleve1oper, 
Stewart has made and achie\'ed the "IIC~ ....... 5. 

Others will Cl)me along, employ their capital 
hy Il:t)ini: II lot of mechanics to pull a\t-1rt 
Stew:\tI Ba':jos and imitate them for the 
market at reduced PTlCt'li. They have fot 
} ear.; been duini: this same thing with the 
old establishl!d C. F. Martin Guitar, but we 
have yet 10 be informed of the success of the 
movement. 

Not having the :.pace to sJl:lre in this 
i'>!lue fnr furthu remark s, we are obJi{:ed to 
draw the preSl.'IH treatise to a do:.e. 

SOME INDICATIONS. 
Advance indications are not always to be 

depended upon, but frO Ill the present ind i­
rations, it appears that gut strings are going 
to he higher III price, by reason of Ihe new 
tariffclut),. 

Good banjo heads we learn, tOOl arc going 
lip in price, because of :J. scarci ty in skins 
and resu lting advance in prices. Then,too, 
metal will be lo re long rise to the occasion . 
aud SO we WIll witness higher prices all 
aloll J!" the line, as uusi ness improves. 

Wdl, thO!=e who deal with Stewart will 
get the full value for their money, and the 
hng winde.l, long cred it, low price :l.ncl 
slow pay customers arc at liberty to lay 
b .. 1.cK, and "~tancl off II if Ill!.'}' '" desi re. 

A cheaply const ructt'cI musical instrumelll 
may please fo r a time , but its life mll~t 
Ilecess .. uily be short . 

Get the bnl and be hllppy. 

The·amu: ing -incide"nt of a II calf-sk in Ran a Knot-hole in His Eye Which 
head" as against a" pig skin," reminds us Disgruntled Him . 
of the Western firm who claim to have been The publisher of this lOIl'nal was not a 
dispensers of banjos in their wholes..'l le and little amused, some time 11..11:0, tn peruse in a 
reta.il sto res for some 35 years,-and most of lillie sheet called The Catl~nt!Q, (started, 
this lime selling the once well-kno",n not long ago, in imitation of the /(III'"IIal, ) 
II Dobson Bell Banjo,-now hav ing passed a brief article of sympathy for him during a 
out of fashion. All the time this concern certain attack of illness. This article, if we 
were sell ing the" Ikll Banjo" they we re remember rightly, expres.<;t.'d the opinion 
much like the restaurant kt:eper who sold that the editor o f the Cadflna did not, how_ 
on ly canned soup, heated lip and warmed evcr, approve of r..lr, Stewa rt 's edito rial 
over,-but wishing to get the better o f the work. 
canning .;stabli shment, flnlllly decided to Now, such effusions are more or k'SS 
make his own soups, and thus get the henefit amusing. 
of all profits. So now they arc at It, but T h: Slnuarl 8m/jo and Guilar /OIlnml 
whether capable of the work or n.ot is ' was the fi rst and only publication of the 
another quest ion, and what the outcome is kind in the field, and has now been beftJre 
goingtobcisstil1 another question. Almost the jmhlic some ~eventeen years. The 
anyone mn make a banjo, but whether a em/min and some of the other sheets have 
successful inMrument o r not is anot her had good examples to work from. 1.et the 
question. elldmw keep its little eye open 011 thi ~ 

- - point. ... 
S. S. Stewart spent his early yeals in A.nother thing, this /ourna/has never yel 

studYing musIc and the banjo and first con· aspi red to become a parasite, existing ul)Qn 
stJUcted Instruments for the late H orace the taxes paid by the public at large, and a 
Weston, the famous colorL'd player; fOT I more outrageous and absu rd law never ex-
l;:. M. lI all, the celebrated banjoist ami isted upon the st.'l tllte books than the U, S. 
comedian, and for mally others. During Postal Regu lation pe rmitting literature \ike 
all this time his energies, as (l student and the :l.foresaid to be sent through the mails at 
player, never Illgged, and the improvement the rateofonecent per pound. Th'e/ournol 
conti nued, Finally, he le nt a hand to assist I has never been offered as a .. second-class " 
in the intreductio,! o f the first genuine and publication, nor does the puhlisher desire 
It"gilimate ar/isl Oil the b.'lnjo who hns ever SUL'h entry, because the /our"al is, and 
appeared, namely, Alfred A. Farland, who always has been, publishc..>d mainly in the 
has used the Stew:.ut Banjos 1111 th rough his interests of the Stewnrt in~truments and pub-
successful career. I licali ons, and , those who do not like its 
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"editorial O~inionsll are freely welcome,lo 'I THE LATE THOMAS E. GLYNN, 
remain at hCinlt ~ancl ~eep. out of the rain. , I am -.orr)' to recorrl the rle,ull of Thomas 
Stew~rt has alw~rs po'ud h~s ",-'ay, as,ked no E. Gl)'nn, the n{)led hanjoh.t, which event 
favors and reqlure~ no ed!lorml a"iS1S,a~ce. occurred in HOMon, on'May %9Ih, ofpneu. 
even from such nllght)' nllml5 as the e~ltor monia, or typhoid fevel'. 
of the f;t,dt"w. 1r Stewa rt sees fit to ISSo.:(' Just bdore his death information was con-
a t6-page, a 14-page, ~32-J):lgC,.o~ ~ 6~-'r~e "eyed to me at Iny hOHle of GI}'nll's seriOlls 
.!t,,!,.'O, ~nd the pt~hc :1~~I:IS;~e ~~It \~~ illness, but al this lime I had been for se,, ­

~a~~s of Ih~ ~~111~~~llIi~d~d or simple. method eral ~ceks. co~ted ~o d:Wri~,:m;l:;l~t I~: 
fake, but it W35 not oWI.ng 10 the Catl,":,." ~~~e 1~~et~l~ or

l 'm~;e lh 'sicial'ls-:md for 
thalt t~1! simpl~ln~t~~dl dle~':r~a l~ll~~~~::;~ part of the lime givcn o~'c~ ~o die, so t!lat il 
am 0 I, TIly I 0 oes Y k h was u~leS5 to attempt to WTLte any notice "f 
lishel1i heca,u~ ~:leJ ~~~~:t itlLl~I~!~~ 'I:la~ the .1I.nf, .. irl~le c~ndition of the famous 
~~;~3r~~0 1~:~d the C."I,ma insle~~ of hav. b31lJ01S1, Tommv (,I)'nll, one of Ihe best· 
ing it 3ppear Ihat the JIII/r"a/hasthe honor ht'arted f .. ltows I h:HI C\'er met. 

of \~~i l;l~vl:~~~t ,~~nf~cj~:~~~~!t i~I!~:;~I;~c~~~ ~\'i~IO 1~~~o\\~~:~!dl:~I;~~lt:~ ~l~:I~tll t~~~lv~ !1':~:; 
poor Part ee and hope he will do well, but way to. di;;easc so qllilkly, but such. It ap· 
to spea k \'ulgarly,-/or his ,aitorial0ti"ilJl/J pears, IS !tfe. . 
111' d01l'1 (art, etc., etc. During part of my late I I !n~ two of the 

J!hrsicians in attendance 5.;,d It was uttuly 
"A CONDITION, NOT A THEORY." impossible for me to lturVI\'e more than a 
A Twill In the Tarl" ud a Shrlnltllle In the few hours, and yct a few clays from this lime 

Revlluet of the Populatloa. I was makin.:(erforts in my delirium to get 
If any sensible person can look lh'lck- up and dress myself, as I 5.1.id, 10 go 10 the 

wards over Ihe past three or four years and office; but with Ihe partial l);lra,lysis of one 
fee l grallfied al the coun try·s.shrunken fina~. side of the body, il is netdless to say that I 
cial status, and slim lip the Immense k"s, III ' did not make much head way. However as 
manufactu red goods of every kind which bldlyas things looked at that time for me, 
has taken Illace since the advent of the they must· have been fM worse for Glynn, 
" WII:iOn Tarl ff,'t he nllhl I1ldeed feel very ror I had m)' home and (riends abou t me, 
gr.ueful to a Higher POl\cr Ihat an) th1l1g at but Glynn was in a distant c ity and away 

~~~'~~i:~~;~i~neg.Q?;' ~r~d.l~anllfactortes of 1 fr~~~!lof:;~~wing press nOlice is laken . from 
And yet , it is rhe old story-a diSS:ltisfi~ the last i sstl~ of the/olll"ll(ll, ancJ, as Will be 

manufacturer, tells me that he sold Glynn 
his fir.;t Stewart Banjo some years 3g", 
when he was a boy, in the emplny of W. D. 
Buck, a lIlusic dealer, in Portland, ~ I aine. 
Bauer llt this lime was engaged In the 
capacity of travelling salesman for the hou~ 
of John C. Ha)'nes & Co., of Uoston. 
ihuer o ften speaks of how Mr. Buck used 
10 get Tommy 10 si t upon the coun ter and 
playa common" 38·bracket banjo" fo r the 
edification of his CU'itomers. 

It W3.5 Hami lton , I believe, who first 
brought Glynn OUI in the musical teBnl , 
Glynn was a somewhat remarkable player, 
and selections like his" Yankee Doodle" 
and variations would have been difficult 10 

imitale. 
I know 'but little concerning the family 

or relatives of Mr. G lyn n, but by a refe rence 
to the /ournal fil es I find that No. 1)9 chron i· 
cles the dt'Ceasc of the mother of Thomas E­
GI),nn on Ihe 131h of Februa ry last, in 
Portland, Me ., from acute pneumonia, leav­
ing a son and four daughte rs. 

The same issue of the /our"al also records 
Ihe marriage of M r. Glynn as having laken 
place last Octob~r \\'ith Miss Ada Whit e, of 
Wilkes-Barre. P.t. 

\t I 
Thomas E. Glynn is ~id to have been 

born in Portland, Mai ne, some twenty-six 
years ago, and died at the Cambridge 1-1 05-
pital on Sllurday, May 29, the cause of 
death being typhoid fever. "' Q: ~ 7 

T he fu neral tMk place in Portland, Me . 

people not full y realh:ing the illlmen~e ad. , seen, contams 3n extract from the Ne~ 
vantag~ they possessed under the ~l cK i nley I Vork Mlis;, 1h,d,s, th~ best .week!y IIlIISI· 
Tariff and the Harrison Administration, de- I cal trades paper published 11\ thiS coun-
cided to makc a change 10 a low lariO', a tr)' :- NOTR.-OwinlC to hniug r~lIlUell work ill 

l~r~el~~~~~;~sev:~u~~: I:rt~, e~~(~I~~ ~I~~i:~~~~ , From Ihe Ncw York tltusk 'Tnul,s. '- ~~:: i~~;ess 'b:~~I~~~e o!~a~1 r~~I~~.~r:t~:~k~ ~~~~ 
of Ameriran producers. Theories count foJ r HIGH PRAI8.!. iliK 1\ setback ill this cue. Mr. Stew"rt Will be 

but little ;n a ('aSl! of this kind, and the Thomas 1':. Clvlln . the rll!1l0,U!I hllll joi~t, \\'al a fl~I;~~I~~ucr~lilfi~~~: :ffi: :, ;:r[x~~~! 1:~I;:: 
actual results coun i for so much Ihat the kos· culler at the office or ftfllsu Tmdn thl! week. "hie to continue hi! lire work. 
'lOll taught will not likely be forgollen ve ry ~~I~r~~! ~'{::~ ~IS[:lfirt~~~:~~' e~:~~~~::'~:to I.. __ 
~~~ all knol\' tlmt ill 1892 we had ple;lt)' TI~;~~\~I:~I ,;,:I~~"I~j::Saat;.I:Jttl;i:i~I!::~~~!!~~· Sting.! String. ! 
10 do good prices, and a sleady demand for " I cOll5;tler it the greal!. ... t ~)l'".joevl!rJlrOll u«<1. Why fool around , expe rimenting upon 
our \'~r ious lint.'Sof g(,Qtls. What-it has been In ton~ Ilud workmulI!lhlp It cauuot he ex- \ strings, when yOIl can string your lJ~ljo 
si lice that time we, alas! know on l)' too alletl. wilh Stewart '! Strings, ami get Ihe Tight 
well. As sonte CIne i ~ 5.1.id 10 have renla~ked thing a.t the right price? 

It appears as though we were ag"!" ul)Ol1 during my re,'en t iIIn es.~ , "Stewart IS a Best banjo first, second and fifth sirings, 
the verge IJf :u.other prO'operou$ peTiOli, (m wiry lillie devil, llnd he'll pull ~hrough." double length, 10 cents each, or IS strings 
which lIe all fondly hOI)C' Anyhow, wh:lI I can't say how much truth W35 III Ihe re- for one dollar. Mai led postage free. 
~ense is there in hav1l1g low prices. ir the mark aoollt the" wir)' little devil," as milch Banjo lhird, or gui lar E. 10 ('en ts each, or 
goods are made by pauper labor in forei~n depends 11 1>011 how one looks at it, but the one dollar per dozen. 
countries and wages of the American work· Stewarts are §:lid to h:wc great vitality. I T he very best Dass, or fourlll slri"Ks, 10 
mall h3.'l gone down so thnt tl~ ere is 110 pur· remember welL when I used 10 take regular cents each , or 75 cents per dozen. 
rh~ing powcr, and even With t!le sm~1I horseb.1.ck exercise, bOlh winter and sum- In quantities we sell them as follows: 
wages he has not two or thre~.days ~otk I!I mer, Ihat on some of Ihe TIlost severe winler Assorted 1St, 2d , 3d and "Ih strings, per 
the week. The more the CIIl1'.en gives hiS days the English groom would say: "Mr. bundle of 30 slrings, .1.75. 
time to assisting in the elect ion of business Stewart, you must be a st rong man ; I see .Flol 111mllur Slri"KS. Stewart's twisted 
men, praclieal men, for political oflices the yOIl a lit r:ding on days cold enough to silk banjo strings, fo r hot or moist wea l her, 
beller it will be fo r this COUlltry. freeze the cars orfofa bras'i llIonkey." firsl, suonll nnd 111I;·.!S, 1 0 cents each, IS 

.. NH\\' \·Ok..: CIT\', July 14, ' IS'n· 

II:t~ 1~~t'~I;!H:~'I~I~Tl;j;~~~~~l'i~l~i~~'Cll;!~I~;1!::: 
1(00ll0 IImilllle ft COil,· or your jIJ/Inm/ : Ilnd , hy 
Ihe """y I ..... ouhllike 10 hl\·t! a litllc annuunce· 
Dlenl o('ollr lie" TM.IU, compoted or t:c"rgt: S, 
J)Ote , JU$o:lJlb l' onlllll, 1111'\ John. I. Uorc. 
Trlhlilll( I I'oill 1i1l.1 ~ou I\e ll . 1 rt'lll ll1n , ' .. 

.. \'oun loiDc~re ly, JOlt S" I •. DOM.I:: . 

Howeve r, I am not aware- that I was at for ."00, 30 for '1.75 . 
nny time ever injured by ;t. but whether al S S STEWART 
~;:~~~:~ f~~y I could stand the 5.1.me racket 22J Chu,c1~ St reet, )1hilad~lphia, Pa.. 

Glynn was quite n you ng man. and I riM 
knew him on the" varict), stage" as of the 
llIusic'al tea TI of ll amil ton and Glyn n. 
George Bauer, the mandolin a.nrl guitar 

N. It Under the new tariff, 1(111 .. lri ll): .. ..... i11 

~:~~t:~t:l~I ~M:{ti~l~ 1l~llell~11 40u~It'~0~1:~' p~~: 
"riling. Silk IItrinKlI I'oi ll alsu be hixhtr ill 
price . 
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.. There is nothin~ succeeds til{e success 

In Banjo Playing, a good 

" .5 TEW tlRT" 
is o ne-half the battle 

The renow ned Banjo Virtuoso ____ .. 

ALFRED A. 'FARLAND 
and his S, S, ST EW ART Thoroughbred Banjo 



S, S. STEWART'!' BANJ O AND Gur:I'AIl JOORNAL. 

~~;w YHI:":, Jill ," 11, IMI,-" 

I>l'at' Sir-I lioel Ilmt 1II11l'h of Illy :-Ul't'l'-'~ tlllrill~ tht' Jlust "t'lIson j" tIll" to tIlt' 

ill'oll"lllllt'lll yll \l IIla.l l' 1I1l', til" " SI I("'ia l TII,II',.u ,!.!; I,I"'l" I '" Bunj ••. 

I tillt! Ihal, owill,l!: to it..; ('ull-. trlldi oll . I "11 11 pluy lIIu.,i(' lllll! I Im\'t' IIL'\'L' I' dnl"t~1 

allt'IIII,1 011 III,\' old B:III.in II .. (,,·tn~ to p t);ol-.(,:<," I'\"'r,\' d t'~ ir:t"ll' '1IHdi'." of IOIl (>-!' \\·c(.·llIl·:;. ... 

1,l"illim,c,\', alld ('arr,"illg 11(')\\1' 1', Takill~ it :ll, ,, .. ,.tht:r iL ~III'pa"..;cs ally im,trt ll lll'lIl 

lim'" 1'\'1' 1' 1,layt·d 111'''", 

F, WILIl UH lilLI., 

F . WILBUR HILL 
a nd hi s S S· Ste 'W a rt Thoro u g hlH-ed Banjo 

FRO M A RECENT PH OTOGRAPH 
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For the BaT\jo hy 8 ,S. STEWART. 
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THE ARENA POLKA. 
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By 5.5. STEWART. 
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"~HE CLAM-SOUP MAN" 

8~nJ o. a I, ~!l1I 

· Voice. 

'--

1. . I 'U 

2 .. One 

3 .. They 

Banjo. 

COMIC BANJO SONG_ 

7'* 

tt I LP Ito i/llU ill ShOD 
. _ I 

Btng TOU a Bong of ... a nice young gal, And she lived on Bow _ er_y. 

night Ma _ til _ da went to a Ball .With a clam so up man at a. . 

'" fought next day, on Cat _ nip HIli , . Mc Gown got .hot with a 

near Can _ aI, And her maid _ en name was Em _ rna Jane Lee, And her 

big dance hall , They'd_ danc'd three Bets and the fourth to begin , When .. 

Man_drake Pill , He roU'd In the dust, and then saH he "Shoo . 

.. -



fa _ ther 

all at 

Hold clamH ill t h e "Cottage by th e sea:' She was .reign _tng be lle of 

once Mc Gown stepped in , He saw hh love a 

. fly! don't you b ot» . er me:' When Ma . til _ da found her 

this her e town , And sh e loves a shoe_maker named Me Gown, NowMc. 

danc _ ing there, He 

lov e had fell , Sh e 

raved and swor e and 

jumped In a barrel of 

tore his hair ; He 

oy. _ ter shells, She 

.~ 

Go.",n he swore up _ on hi . life, '1'0 make Ma _ ttl _ da Jane hi. wife . . 

challeng'd the clam soup man aUhe hall, To fight next day with a Cod fish ball ; ~ 

scratch'd her shins till the skin came off, And died nert dayw1ththewhooplng cough. 

Til" Ci li m 8U IlII man . 
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THE YELLOW KXn'S 
BA.NJEAURINE. PATR(}L. 

,"OR BAJf.JO CL UB . 

By TII0 8.J. Armstro71.Q. 
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S. S. STEWART'S BANJO ANIl GUITAR JOURNAL. ;!,j 

I ccrt I\JI IX!' inclOfiCti pr~",III, alltl WII! h,,\ I .. I IIIUSt COllllllilllll!nl you 011 the IplClltlid 
Q fllir husiu~...... l)Ul OWIII I( to !>trawherriH conolitlOIl in w u~'h Hie IMnjo IUI(1 lIu udrie. 
bein~ so plentiful we could not J(eta flill hou<;c: Ilrru'etl. for I dOIl't tlllnk I couM bllYe Ttte'ive.1 
this ~ the lRr'Io:csl ('TOP en~r rtliit'd in thi, W'(:. thclII in heller order lIy taking dt'1ivII!rJ Itt your 
tioll c'l( our colllltry: we had to Ilrh,t! .ixteen uwn door. , 

:;!i,~:~:'e,:;I~~~~~'~nm~;:K,~~:~e '::~: !~,t:i~ ~I~~ in::~~~e~r;~~{ 17::;~:ft!f:~'.i: if )~~t~:w 
boy!! ,",ere well llle.set! .. ·; tll lil t' trip, 1111,1 r"l· induCt' on.: or h.-t) of your .rti'l$ to colllhi ut' 
\()lIl"ing it up with. concert on the list of ~Ta) hU!lin~!I wilh plea5ure and "lake II l our of tht 
ill the ahove cil}". We IUII\ tilt' plu.nre of Iwincipal cities 11.11'\ coun tr), town., they and 
heari •• ): thl: 'Krell t hanjo uti!'t,' A. A F1&rlaml, you wouM bt: well r~paid . 

cn~~I!I~:,~tl:J'~~~~ ~~:C~O~f'~t~~/~,~rl'~ :t I~~I~ ~rlf: l i~i!C:~~i~~ liShi~r:I~':,\i::;'~;J&!l~i~!:~II;I:!~\~~:~ n~rT:;li:t ~~I~{I ~~~~~:rt;t'a~K~~o :~~~ a ~I,:i: ~ 
Gri nd Opc-r;;a lIou~, PhiiAdelphl1 Tlu:ir ous. I1~ delixiated the Au,hc llce with hi!! ahlc i""trumcnt, all'\ whclI time wall 1101 110 

~l~~d: IO~li~e ':~lit~nl'l~~~It::;'~r~lI~~c~ :;I::~~' !II~;: ~1~!~OIl~I~:dwh'~~·I~I~~U la~J~~n: ~!:~i~:~t ll!~ r~!~;i'~sa;;~il:1~':l~i :i~l~ ~:~~~~C'~~.~I=I~:~ 
conlio'!tC'11 imlefinitel_y._ !~,~K~le":t ti~lI:xl~'C~~~::~C~,~ !~;~~~'I!~I~~e ~I~l :~C:u\~~!I~;O;III;,'setllr:a::Ja~ l!~t~;~r!:I~~;o:~~I;::~ 

MISS M. 1,\UKlt.I,P., whuJalely relllrllc.1 from ha,~C' a !argc houl!e, ., I hr~,d. . . 
a !IC,·en montia!!' Iollr with the Merry \\'orl,1 I , I wlsh.to let yOIl know, fr.leml Stc .. ~!t, th~1 My fllcnds \\hcllc,·.cr"they pol' III al\\ a)ll 

~~ull,~:'~~cl~i~~~l~~'~I~~~ l;l\:~';,i~I~:~,~:~~~~~~I~~~i f~~j~I~~R)~~1~7~:,l~~~i~~IK":1\~~1 ~l:~C~~r~;:~r~ nak to hellr lh!! new b:IIIJO. 

dance specialties. slu~ !lIIIys there is 1I0thinlo: c\ e r he goes. 1,. L . J> V.TTP.SGII.I" of San Ju!\C, t.:81. , write .. 
11k ... 8 Stewarl bllnjo for the ~tlllo:e. un,J~r ,Jll teof JUlie '1,1 :-"1 alii ",h11o: o ll l'uf your 

Tn p. I'PoNS CII \II.TI(lt ::)1.: 111101, IIA SJot' I. I·1I of 
thi !! year hns lleen ,·ery !o llcc~fll1 hulecd . The 
boy!l ha,'c workf:ll very fllithrully Butl 11.'\ B 
natnml rewult 1II1l.le quite II IIC IiMtion at Ihe 
all llllal CQ11III\Cllf'eIIlCIII, April 9t h, li t A~lI,>cia­
t iou 11111. I'hiladelphia 

nanjoists ha,'e beell p.1rticularly £ortllllltte 
lh i!! pMt .'\Ca.'\On in rc)(anl to new and ori,.;i ll RI 
CQlllpo!Iitiolls for tlteir (I",orite instru1l1ellt. A 
1I1.rk C'1.1 il'1prm'ellll!1I1 il lIoticC'11 over allY pre­
vious year's pro.lu('tions, ,u,,1 itlookl III though 
our banjo CQlllpoliCn had Illit forth cJCI ... effol t 

~1I:~~t~Ktl~alll" ~1~~1 ~!:l"!~~~k C;~'J:.it;~~~: 
different it ill now (rolll 01111' a fe .. , Ihort ytau 
a)(o. \\'heu Stewart Clllllllle:lltt'll to pnblish 
!liteet mu~ic for the banjo e"er), one IJtetlicte<l 

f~,ilb~~'a ::!~ll:iiilll~~~~~i~~U'\~II'::'I:;ro~a:~,~j~ 
111ul'iic pro"CfI the wlll<loIII of IIl1hli ~ hil\" I1IIlSie 
fo r our Al1lerical1 iU !Otrlllllenl. Thcre IS, how· 
e.·t'r, quile a numhu of IM'oplc in this worhl 
that know vcry littl~ abulIl our banjo lind itl 
III1I11CrOU!! ff"lllowers ali(I 1IIIII1ire",. A IIhort 
tillle BICO a gelltlelllllll e:lprtSlle~1 hil I lIrJlrillC 
that till!rc WIS Iny mUlic printed fur the hanjo. 
"Why," lIuid he, "call tl.n: balljo be played hy 
note?" Of COUI"\IC he tilll not kuow, SO 1 h H,1 

i~el~:l~~~:~I~~I·"u~1 ~~:!~?t)~ I~r~=:il!~I~lu~~~t~ 
tillug 11' prilllCl1 Illll ilic for the hUlldrefl1l of 
banjo c1nbs in e,'er1 Stale III the Ullion. I 
then sho .... eel him Stcwart'. catalOj.;lle o( IIIlls ic 
allli he: IIl1ill he 1!1Ij! no i ~lca there wu anytllillg 
hke it ill the worl'l, Jle tlid not know, so 
thcre was some cxcuse for him; hut ill it nOI 
a pity tbat luch ignorlnce il diIlJ)I.ycd hy 
thOllC who arc '"ppoted to hc well· informed on 
factI and gcueral toplc:t of the Ilay ? The 
advance of bIIujo lIIus;e anll club lIIus ic hili 
beell phenonlenal, III (act a 11IrprillC 10 those 
not intereated in i~ production. 

The deman.! for newrolllpO!!itionllll'lalwa~ 
t'xceeded the IUPllly, COllkflllenlly compo8Crs 
lind puhlilhcra IlIlYC lIa,l.ome dlffi('tlhy to keep 
lip with it. I.e:llileni and teacncrs of hanjo 
cluhs arc contiuually uklng," What'lIlIe .. · ?" 
Every lIew IItlcctioll for baujo and m.ndoliu 

· clIlbs is h"iled with Ilelil(htami ea.l!:erly Rctlred. 
The growth of the bAnjo club ill the wonder of 
Ihe age. 

IIg~: ~~II~:~K I~i~~;:' T;=a:~'e,tlt!'ifli?t1III:t II~~~ 
Ilrolhc",. Bill. with the SteWArt lJanjo, i8 • 
h051 in himlClf, and hc pl"y. the ill.lrument 
be"utifully. Ilurthermore, Hill il in cvuy 
RnlC a IotCnllcnlRn. 

I'. A. DA.\' , of lilJrillgfield, Mo., writea IIl11ler 
date o( JUlie lIt :- " Inclosed yOIl will find 
a copy of our work ill thiB IICCtioll of the 
country. On &I.y the 18th . ·e ga\'e a CO l1-

A. ScIl!l.lIllT, JR., bAnjo, "'"II(lolin ami Ku itar Ihlrty dolhu ('Rln·, s.Ii I'ul'/Jri/, Nlt/lillS a lllil 
leacher, of Buffalo, N. Y., WII.'! h iJ.:hly plCR>oe(1 fin.1 II the filleal Banjo I hlt,·c ~\er &ec!n (.)r the 
with the lI1u.'Iic ill thc 1'00. 100 j.lllrHIII, and mOlley." 
hope' to livc to see tht' fflOth iooslle. Mr. 
Schmil\t writes that thc hlnJo i8 u«ollling "ery 
1101l1ilar again, lind he look. (or a big ~IUOII the 
COUlillK I~all Qml Winter. 

AI."~IlT 11\!JN. of Urook ville, I'ellll •. , write, 
under d.te flf :'Ila) '11ti :-" :'Ily liule h.njo. 
lIIalldol;1I and ){uitar c1uh IllayC(1 ill the 10" '11 "f 
Inilillim ill the adjoinhlK COUll ty, Bt " ~hoo l 
COl1ll11enccnlCnt_ \"e took the lown by I torlll 
alld ha(1 ):ood ,UcceM. mak lnK a hil a llli an 
encore for each (liece. II .... " all a,,(ullilldct­
takiu};", thou!o: b ; .. c l\r'(ne from here to l'III1 X8U­
I.Volley (n I1Ii1 C!1j "nd Ilayed nil night. In Ihe 
1II0rning we dro,·e to ludill1la ('18 milea from 

:\~:~;ri A~lt~:~=t t::~::ni~~ :i~~'~ ~:~;~I n~~~~ 
ing thl! whole di~t.llcc o( fifty milel in olleday, 
stopping on the road onl )" 10nK I: llollgh (or din_ 
neram\ to feetl Ollr tcam. 

" I forgot to 5IIy that I l,a,1 lhe boys play 
"'rlllstrollg·~ 'CUI)itl'lI RClllm' lind' 1.0"1' a",1 
lIeallty.' Thcy t90k well ," 

n. K WOOI"l, o( Wa"crl)" Nt·", York , write, 
\In,ler,llIte of M"y '14th :-The !!)lo.ha lljcfl11ri lle , 
!ltlll me the 71h illl l, more th,," (l1c-a!leo1 Illy 
customcr. lie thinkll there h~ no illstnllllen t 
Iikc it. Hc thinks Illorc of it,IOO, tha t yO\l ~nt 
II filler instrumcnt tlmn what wasonlered lIIore 
inlayillJ{ work. I wish alllO to ex tenll my th"nkll 
to yOIl (ur same. Ilo,'c III)' SIM'C;al Thoroll).:.h, 
hred, II !II: 19'i", morc e" cry tillY. Cillb wf"lrk i ll 
honl Will wallt more IIIl1l1ic IIOOn: "\lIO pic­
CQlo. 111111 I hOlM' 0 TWKNTIY.TII CKSTIIK\'." 

E, I •. BKAt" o( Ursin". Penna., writea ulliler 
.Iate of May J'SI :-" PleRIIC renew my I nh­
scription for tbejollr"nl. I will ne,'er be wilh­
out the jo,.,."nl R!llong as I call raise the price 
of slIb!lcriplinn, which, fortunatcly (Of IlIe, ill 
1I0t VCf) hIgh. ' 

J. W. McCOU.oUGII, of PI"infield, N J ., 

~Irit~~,=~;til::le 10: ~!:y )~:!.~~',: ~~-:: i:'~;: 
wr,at it CQlIlIIinsOll the Kllltnr; It ia worth lIIore 
than the IlriCC', lit lellst for thll\ ; Ihen we can 

d~~oru~l,f~~/~:! ~f,a~:re ~tl~~"I::,v,r rl~~~;·I"~ 
gmtis,u it were." 

ARTHUR C ROI,I'K, of IVAnhoe. Petel'llhalll. 
Sy~l nC'y, N. S '\'ales, wrilt'S :-" Yourletteraof 
7th and nth Scptcmht::r CA111e .llIly to hllml allfl 
the Spuinl 7)OI"OuglllJ,al reached lIIe townrd! 
Ihe end or November. 

The fo\lo"' ing ,·cry interesting It! tter .. 'all 
rcCCi\"CfI (rOIll Emsttl!! OsXOOtI 11II.ler Ilate o f 
M.yjOthla. .... :-

.. I was very i'Orr)' to learn in II leUt! r from 
:'Ilr. GortOIl that yOIl IIII'I been!lO 1\1. ThrOllKh 
Ihe meo1ium or your charming c:olllpoait iona, 
Fplt'nflifl a",1 "alllable jour,,"I. you ha,'e made 
"'''n)' warm fricnds away up here in New 
II fun~hire. ami illY pupilll join me II10St 
h .. a.uly ill Willhill): ),OU a 11lttf\y te'CO,·el)". 
,\s yOIl hef'OlIIe S.troliK enouKh to recch-e "bitorll 
I IIhould like to drop ill 00 )'OU !lOme .Iay, IIml 

~~~e.;rl?~~'~ ~I~I;~ I~r'~~: 0~~'S'~'6a~u;,;:;,,~t~~~I~ 
ereelup here !I11101l/{ Ihe;' Y.nk!.' 

.. :-low, nlY good frielul Sle,,·art, dOli t try to 
lIucmllo husineas unlil ),011 lire fully "ble;; WI: 
1111 know 11o ", amhitiolll )'ou are, hilt we Willt 
)011 to live (or many, lIIally yenrs yet to henefil 

;:~Ibllk ~~~I !I:~~ :1':,,~I:f lrie~;,i;~,e mUlde,lovinK 
,. My 1II01hl:r amI lill ter. great IIdmirers of 

you lIy lhe way, j oin lIIe ill .illcerC' wls"" fOJr 
) our !!1M'fliy n:!ltorolion to health. 'rrlllltinl{ I 
ilia), ht:!r" 1IIost ellcouf'IIging TellO!t frol1l you 
thi !! coilling wcc:k , I AliI ,·er)" ai nce.rely )'CUlI. 

.. gKASTllS OscOHn." 

When a 1111111 in the 1I111sicAI hU'';lIclili does nol 

t~gO~I~::re:::orr:p~:eu~~~I~~~a~I~~~'il~I~~I~i~~~; 
bUllillCMthe beUer it will he (or 111\ CQl1cerneei . 

A young mall rc:cc:ntly call1l: into SIC'wart'l 
(Actor)'. bringing" Stewart Banjo, which he tIc_ 
aireo l ·'exehanJ.<ed,"claiml n):lhat the (retll ",erl! 
a ll wronll'. H" ,lid not kilO" the tliff~!"Iellce he­
Iwecn " (alse f!"letll" 1'11111 "(aillC lItrlilKlI,"lI ll11 
ye t we h."e printed al1d c:irculatC(luo ellil \If 
litersturc: upon thillllul~l:Ct. 

We helie,'e firmly in the te1lllJlemnce C:IIII'Ie­
in the cold waler theory; 11.150 III Ihe bot water 
tltrory, and e"cr)"thiTl): else in ill proper pla(,e . 
1101 coffee il a gOOfI thing, but not to.oAk YOllr 
feet iu. Good spring wBter 011 1\ bot dlY iSlho 
111011t refreshing drink. Schuylklll .·.ter, 118 
lIUllplied to the hard dri llke~ of the Quaker 

~i:a>i;I,ib:i"~:'~!r fi';t~; i~\~(O~I~~~:d,mj:~ta!IC(:~ 
wceks a~O, while SteWArt Willi lick, he Kot word 
(rolll the factory thllt work therein <:Olllrl nnt 
proceed, ft!I the boilcr, pllt in in t8g1.(thiDk o( 
It: u s-yenr-old filly), was al\ ealen out III ill 
nllca, which wOlild ha,'e to be repl"CCtI, An(1 the 
euti n! thillg torn Ollt. COIl&equently work had 
to be IItopped (or a weel; . a"d in tlte meantime 
entirely new tubes put ill tbehoiler. TII t:CBIIM:, 
thcy Ill)" Willi entirely owillg to thl: impure 
water. A change Bt this lime (rOIll Sle1&1I1 to 
electrical power \II 1I0t a ,'ery eally OIlC to make, 
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nlht"rwisc we shoultl ha\'e let the boiler ,:0, 3114\ 1 11111;1.' of ,;,IXX.I f"d {rom :'olotho.:r EII~lh. lico h lu\ 
pnt ill II IIew plant: bllt that will 1111 11tH'\' 10 lIuthinK to s.,~, and 11t:itiU,: r ha.\ I: thllt is in 
,'ume in tim~. ~ reloCare! \" the !tIerits or Slc"'nrt 1IllujlJS. It i~ 

M \"TF.R F~~Il. 5~ of RdhlehcTI1 I'n. I :11~lIk~e~~~'inr~; ~~:c~~!~~.c~I.l(>i;I;'~~~~~cf~r. ti;t!~ 
hn5 recenth' heen .lilinK 110;11'- ~re"l han{o 'pia,: ~n~fll'licf11l f~~tTllmCn,l. t 11fl, a~ 'tlL'pro\'eme~u 

~t!~,~~1i1(~~~:~;'~;;~Wiftl';~~:~:;f!,,~::t~~;:~ I ~~;ir:l:~~:,:~t:(f;~\:::;:;;:~~:i~€:~,:~~~~;~,;~ 
C, \\" IIURTCII, of Okelo, KIlIl5.'I';, \lr,I,," 1111 -

.\cr .Ial!!"r june 1' \ ; -" I r,,~h'e{1 (;It~:t~OIt\" i'o 
I'KACTIC\I, FIS(:~:ItI:S{: II fell' (1:1\ " sincc ami 
hal'e tx:unined il th()rml~hl)', 'It i~ II line 

~'~~~(}~,I~~~,~i:~ I:~~r~~ ;1'i~~~JII~h~~I~~1 a;~:~~:H~i,i:, 
il tn III)' Jllljlils.': 

~, I{, FOl'T":k, of 'J'opd:n, "al'S/I~, wrilcs nil' 
,h,' rllnteo(Juuc ,th ;_"It alTonls me I'..-n- !-:relll 
pleasure to illform yr.u Ihal one ~cflr a,t.:o I p"r. 
chased olle of your "IIi; '~I MI F.t;,(-,rile Nall//U, 
for .... hich I 11111 olTcr,,(1 lo.dAy ill CH'''' tradc II 
TJlOrlJllglit)lw/. hul ha\'e ndu .. ed, 

" I can, wi thoul (t:llr or COlllrrlllictiOl1, 11 11 · 
h ... ~halin/-:I~ say thaI in m)' experience I hll\'e 
lIel'erl'OIl1C ncros.., aliI" IJRujo with such a !odl · 
liRII,'I' IIntl "olum" o(tolle, h..-.th ill nllli nllt 'lr 

~'~:'I~I: !I:;~{~m~~ tl~:O~I~::i~~,~:T;,~v:'~",~l!llt~fI~ 
110""111111 III Ihc 'lorl,l. 

" I reel so rlale,1 ami /-:rntitil .. 1 wilh my hllnjo 
thnt fjlO:> 11'0111,1 not al auy llIomellt bur thc 
!lalllc. Sholiid you klloll' IIny e'(jltrl~ In Ihis 
,li~lricl It:t IIIC KilOII', ,I should likc Ihem to 
call ul)OlI me 1'11111 sec (or Ihcllllleh'('>o thAI thi~ is 
no 1'1'1111 bOllSt" , 

"'II.I ,I ,\~I A. II I ' :STI,~:\', thc I'rol'ilience (R, 
1. \ hanJoisl, !laYs he i~ full y liS !lllIch in IOI'O! 
with IllS banjo a~ cI'er hefon:. and il is ~oinl{ 10 
continuO! unl il theclUl. , 

kl!~.'j~rl:~K%~te~J[;.~~:,!'s~~r \~~!l t~l~el~~nj~\;~ 
concerned, but it WII§8 !wul,ycllr ror fi ll llll~ !llltl 
tm,h: /o:ent'rn11y, :11111 n pour lUoneY'lIInkinK 
t'poch, if ever IllIm: WAll one, Uut lh,SIllAY hc 
.. ai,1 or ,,\'erylhin/o: else as ..... e11 as of the banjo, 
The laller part of tIl(: present '9i \\ill he much 
1t,.-lh:r in a gencml wny, Rml of'lh:nI from a .lis· 

nl tl" :llilh.' ~ or some (Or .. \rm~lrollg· !I CUII1IKKoi­
linll~ .. 

The fullowill/-: is fronl Ihc IhtlT"lo E o' /lilll[ 

I i~,~/I:,~i '~I:~~e~\(:r~e~~I;,?~~~ ,II~'5 ~r~~:~\l~~t 
was :111 Ihal il \\' •• ~ c1aiml .. 1 il lI'ollltl he, \\,hllt 
1';"lerc\lski is to the I'iuno Ulul Y ..... yc to th~' 
";olin, Parlnud is 10 Ihc hanj .. , Iii ", execution 

:'~I~:}.~2~1}~('~,;~:',):Ht\~,%':~ f~~I:llt~;1{ '::ttl,~~fl :: I~;~ 
wau n ... ~ociAlell wilh Ih.: ill~lrlllllt'nl. Ilis work 
i~ (Iwroughl), (.rtiSlic ill ('\'er~' res]ll'Ct, ami he 
,'ollitl mi..c a .. ~' mpholly orche~tm or (, vuc,,1 
sodely "n<liencc 10 Ihe Iwixhl<" or geueral eu, 
tllll~i~ ' 

When It nanjo (lr ~lnll!l"lill CIIiJ. h('come!! so 
c\oSt' , fi!ttt:.\ alit! lIIe:1I1 IhAt it lIIu"llIIake two (IT 
\lime of ils meltlllf.'u pln,l the sam ... p;lrt rr(.m 
011': SIIl'c1, it will ht: time 10 rdurn 10 the oltl 
method .. f btrr(1wiu/o: a p iece "f IIII1 .. ic a",1 

;;~r~~~~;:r sYI~~:s t~~ II:~r~i~'~lh~;'II~~ItI!;!;;~'~ ~:~~ 
::.!~~r<I" ~!'~~~"'C~:::~I:;;.'~ r~:~'I~d s~,~l:~~tal,l~c~)~ 
nffi.irsas exi"t" i" a reW of ourcluh!l ' 

Come, Icl us Ilake lip and arl more like 
Chrisliail~, 

Siellurt pllhlishe' thl' work \;""11'11"';;" Prac. 
tical Finl,:t'ring fur Ihc Balljn." by G"nTg'c \\" 

~;~~/-:h:~;jo ~t~:~'u~ ~~:!l :illl~'~~;:~ i~rrci:nliti;,~; 
th r~ bnok amI IIIl1k" pro!-:rc~~, DOlI't fUT,t.:t:t it, 

Sh:wtlrt's wtnk 011 Ih" 1\:lIljO, knf'lwII liS the 
.\'"criCAn Iffinjo School, part fir~t, is a cflrk l'r. 
Priee re,llIcC'lI to Jot on : po<;llI)(C IJ CCIIU exIra, 
Of SlcWarl ~'Oll /-:cI (1111 I,,,hl': r<lr fOllr IIIUIlt'r in 
lIIusiclillil<:mlllrt·, 

:~:~~" ~o::~~,:l~~{~Yo~'~'~~I~'ilitSh~~~ l~il~inr~,,\~II~! Sh-wart hRs IH1I1 thl' : .. I\'nnla~.' of uenrly 

~~i;~:;,;~~;;~~:j':~~~:!,:::.~;;~·j:~:::'~~~~:;: I t~~:}::::~~~:::':~:~:':;:~:ri~~~~~~~~~"~~:':;~'!; 
FItE I\. ST1l1H,:It, lh,' 1,lu.'lIollu:m.1 hu~ h'nlljOiSI' 1 Til E I' \-;SO~{: H\ " . • W \\"1 1.1.1 \~I ,-" 1)t'It~:. 

~~~iU~I1:~1 ?~r!:AI1':ic:;~tl:'s,Ri;' ~~~n:, ~,~:~~~~,\ I,',~:~; ~ /o:r~,~~tll::' ~~, ~!~i., ~:I-~~';~;~,:-;:,I )';~::' 1;~~'t'!:!;1 
ber o,f IA,h~s all,l ~,,"tl~m(>u hnd th,e pleA~ur(> of ne .... s of Lhe ,leOllh "r III., \'«r) .lellT frien,1 :11111 
hearlllg hUll pl~. Ihe ~Icwarl BUIIJ", part ncr , \Vill iAIII C, Our;:, " h .. died to·.I:,)' 

- ahollt 110011 wilh a ll :.nack "f ,llIeu lliolliu. 

1II~1~~a !:er~F~:e~t\ ~~~;~ ~( '~~~Ii~~~e;: ic~:;; I :;i ~,I;~ :~I~II~~~~ ~~:,\~ r!:I~~ ,Ijl ~~,~ ~,V,i.;; , tmlio, 66b 
Ihere III :\1,,), \'e r) sinccrel ), )our~, F. \" . 1111.1, 

E. II , J ') II NSOS, of Pt:orin, III. , has hctll 1('1'.1 
successf,,1 in lIi ~ le"d.in~ lIli<l eplleert wnrk 
' Inr ill/-: 'Ih" I",<;t :.caSOIl, lu,,1 stAIt-<; thAI th,' 
il,~~I~-:II:o::~~io.;~~'t!n tIY \lr1;:!llIi/,t'r l h rl;; 1.e" 11 erelll 

W, R T~:~II,I,'l'T ha,l a ,'cr), greal ;;nee('ss with 
II le Banjfl, -'Innilolin ami Guilar l~e~ti \,1I1 gin' lI 
b) him III Mny lasl ill 1..(1 1111 (111 , 1 ~ lI l{ l r\l\fI , 

!-;ItSI!!;T -'I Cl,mDHN, IkKlou, MilS!!., wriling 
11II<ler.lnl..-: of Juilc IS , stRles as follows:-"'I'he 
!:i1'HeIAl, TII"ltlll lt ~ III IR lm ordcrt:. 1 or you the 
121h, for OIiC flf III )' pupil s, pUl ill ils uPI)t!ar­
nll.'e hriuhl Rnd early this .-\ , M" allli WIIS 
U. 11: , in !:"cr), IlJIrticullir. RS I eXI>eCtcrl 
Thullk,; (M the pTOlllptne ...... <li-:lllny .... 1. 

" I lUll :. frnic l thai I lUll in Iht pOli ition tllnl 
the \lUUI was ,,;ho (ell out of 11 ba llooll !It II tli$-

N I'~\\'TOS C, J,IS:>I."" ·' "r Su n I-'rl\llI'i,;<:o, CAl" 
wlites IImlcr ,Iate.,.f J<llIe25Ih : " I IUI\'., n' · 
ct:iI'l~ 1 the he-uutiflll ,",/I'd,,' 17/tJ,tlllKhllI,'11 
Hunju, II X 19';, all' \ ('IUI sny that it i~ Il III ru \'t·1 
,,( heaut) a ll,1 to lle, I hll\'c "lw\\,11 il tU 5Cvernl 
Il-llcht:1":I hc." a n,1 tlle~' all say it is 11 Ie lin est 
">lIC'l I Hml filli~hc,I I ~1I1Jlllht:..- c\'cr sail'. the few 
lillIe impro\'cJllents ur"'J(rIllI<l,an,1 "urelyit is II 

lI'()Iulcr (,,1 inslnllllellt, I a lii nlways re:ll ly""' \ 

~;::~i~'; tt~~t il~~·~: rill::,:t~li,~~ II~i~l'~:.::j~' i:j~,~~ 
Il!! ~HOt I II!! Ihe S I<;\\'llrt. I plrt}'cfl li t thc Or_ 
"lIiulII Theatre I n,~t ni /-: hl, IIml Ihey cnu hl hellr 
I:l'ery IIlIt (: al Ihc fnrthl'$t L'<>r llcr of Ihe Imiltl , 
ing rrom I,.-.th 1111' 1 0'~ KIUI II inr.h IlIInj ''I!I. 
Art"" Ihis mOlllh f slmll h:\I'e II ll iee ~h"w·case 
al thc cntrnnco' 10 thc IIl llck filiL'c\ with ~IO!wnrt 
Imnjus, a1ll1 illlil ... I'fllllplori ~\l n from Imy Ihlll 
11111) feel d ispose-,!. " 

Interesting letter rrom Gtro~H;~: \\" GItl!GOIt\' 
perlaining to the decease of \\'11.1, C' Dolti~, 

" Following witbin II few weeki of thc fi':Rth 
o( "omm)' Glyn n, COllies the IIl\d dellth or our 
prominent banjoisl, Will, C Do~, of Nl'w 
York, lie IIo'as bor/! in New York, Jlllluary 91h, 
1868, and died io the twelllY-lIi ll th yenf o f hi" 
n/o:e, SlIn, I,.,)', JUlie 27th, 1&]7, lie COll t racted 
JllleUIIIOnill while plnyhlK 110 out-floor tllgR1;:e­
ment lind died after a three days' illness. 

"~Ir, Oor~ CAme of It fllmil)' of banjoisllI: hi! 
falh"r Wll8 II hanjoist before him, ancl his 
brothers, who will l'O lI tillue the husine!!s umler 
the we\l·kllown firm nAllle o f norc llrotllcrs, 
8rt: nll excell l'nt Iltrforlllrl'!<, 

", !lilly ' Dore, ru; he WIlS familiArly callerl, 
Jllltye,1 well at lhe lI):e of foutlet'lI, "1111 brgan 
teaching III Ihc nge or sixteell, nelorc he .Iied 
h(! h:ul 8chicI'l'(l n world·"idc repulation Rnd 
hat! recci\'L'f! the most IlRlterillg encomiullis 
frOIll Ihe pr.:.u Ihroughout the cuunln', 

" li e was a f.,'orite wit h thealriCIII'muna/-:crs 
el'crywhert:, 11.111 WIIS likcd RIIII a,lmirel l hy hi" 
cunleml'ornries, 

., The Intler resl)QIHkd eIHJ\a~<;c 10 his lnsl 

~~:~~;:i. !~:~it !:;et:::IV;:nj~r~:~dO~I<:I:~~:T(\lIa~~:: 
York CIUlle together Rnt! played Tlu P/J/IIIS, 
hi!! f:II'orite !<election, heside hi!! coffi n ill the 
st,,,lio whcrein he Spt:llt his Inst yellrs of slUt ly 
all,1 prnctice. 

lI e'~ /-:0""- hut 1I0t to he forJ(otten ; llml tech· 
lIi'l'le \\ hieh mlldc hilll fAIIIOIiSSli1l lil'e~, at lellst 
in Pllrl , in 1111<11)' of the IJllpiis o( whom he 
IIIIIIle finished plAyers. 

"Th.: YeI!t)\1 Ki,I'8 I'lltrol" is .'\Tlllstron/-:'~ 
n :ry latest composition (or hAnjo. It is »1Il>' 
li~hl" \ for full nUlljo Club, sc,'ell lloUl .. , R~ rol_ 
lows : 

[lanjl"allrine (Ie;uli n,t.: pArt), 
Jlir~1 p.ut, 
Second wmjn, 
i'iccolo hanjo. ...... 
iIIu.uloli n , 
Gllilar 
Iln.,s banjn, 
l'iallo, ., 
As will he "Cell, the- Iliallo part hllrmo"i1..-'1 

with the cl llh arOl ll l(CIIIl III , IIIllkill~ d/o:hl 
part!! with {Jillnl', BAlljO Cluh mll,~IC, with 
pillno ,paris lu\, le.l, hal'e "callghl 0 11," lIu.1 a 
pi1'l1l0 IIccompan imen t has Il<:el1 wri tten "IT 
"Tltr )ii/ow "'it/" II\' -'Ir, Anu"troll/-: IhAI 
will he fUlln,\ !.nth ", ... ,rill alitl Orlllll l1t'lItn l. 

J Icre ure ",m le l't.mbinAliuns whkh CllII hl' 
us.:t.\: 

:!:::~~;:~: ~;:: :::::: ~!~'~~I h:lUj, " 
BIIIIJcRurin ... a1lO1 /-:lIillir 
-'1:III1I(1lillfln, lllial11> 
i\l illlliolill IIml St'COII!\ halljo, 
-' Iliu/Julin 11111 1 glli ln r, 

III:~;~ ';I.:e ~:~'~~I:::II~'r~~'n~~::~::lt~t:I)!h~:~~i~:~':~ • 
lIuml J('r'lf 'Iifferent comt,inatinns, ncr' Ir, ling I,) 
thc 1It;'t:,ls nf),olln", clllh" 

" The \',,11011 1o:;1.\,,, I'IIlrol " is lint ,lHlieull 
JIII,I Ili ll lte ,'eQ popular the r.nmiug sea~lI , 

W. J, STJ-;NT. nf S).llIey, N. S, W" AII~tralill, 
is gctti ll~ up n Imlljo, 1Il l1l1<1oli ll , A11I1 gllltar 
, ri?,e (,Oll tI'S(, to take place in Ihat ci ty shonl)'. 
Slel1t i9 II great pusher amI lUI elltc rprisi llg 
xellllc lllall, 

j o lt s I" \lOIt Y, has taken IIi , la te brother'" 
pillet:: in Ihe Ne w Yorl!. 8[111jO Trio, !-Ie ex· 
Ilrt:!lSell h iM Illeun TC with the lIew Siewnrt 
Imlljo lAtely rcceivl-d. 

0, AI).nl F"I' l! , of l':5Sex, HlIglall.I , wtit('s 
untll'r chile of june 21 · t :-" A few wonl:!, ,-ellte 
",Ii:vl'sa( I-'In<rJr;le Bnnjo No, I hilt! of yOIl. II 
ill turnill/-: o\l t n be.uty, IIlul adlllired byull who 
hear it, ' So like a hRrp,' i!\ whitt they say, I 
hope to he able to gi\'e yon,," onler for nllothu 
one next winter, 1 have been luh'ised to t llke 
IIJl the zither ba njo, hUI I tflll not Jt all III love 
with the 1II0IistrOlllty." 
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PAUL ENO'S ENn:MPRISr.-t\ LAMGf. BANIO 
C I.un's CONNItCTION WITH TII~ BICVLL~ 

R"cr.s AND A)I USIMItNT. 

Just befor.! goin)l; to press we IlAd a letter (rolll 
Paul EIIO, from Rench Hareu, N. J .• gh'ing a 
few par ticulars Il.!I 10 lhe Banjo SUllllller enlt'r· 
taillll1enl, wbich ill to lake place in I'hihiliel. 
"bia or viciuily in connection with the I.. A. 
W., ISen. meet.. :'llr. Eno geu hill wh~lmeu 
banjo c1ub!l tOj;:ether, aUtI in Ihis mid-!lulIIlII('r 
season will hold II IJAnjo CarnivRI, wilh frolll 
1,50 to 'l'OO pl.yel1i. The foll~wing C(llllel\ frOI1l 
1\Ir.l';no :-

I 
Letter froll1 fl. L. Atkillsoll in relation to Ihe 

S. S. STP.\\,A RT n~SJo :-" !In "illl-: lIsell the 
Thoroughbrefillanjo for two yean. in Illy opin. 
iOIl it hall 11 0 ('(Iua!. I luwe tI"Ctl ~\'ern l other 
lIIakes.lml fililluoue a" satisftllt"rJ as y.mr.. 
I have ullo u!lM! oue of your Imnjeallrine.<I {"r 
neArly the slure lell/{th of tillle fvr cluhs. To 
1Il1\' I 11m plcailell with hOlh iliMrulllents ill 
mildly speaking. f al1l mote thall please,!, 

.. YOllrs trnly, PitAS" T.. AT"' SS<)S." 

W. I. PMATT. of 10wIII City. Iowa. called rc· 
cently al S tewart's nanjo Factory lind I'uhli .. h­
in~ 1I0use IIml ex! n:,s<led h i l1l~lf as \'('ry I1Il1ch 
pleased . . , A~ yel I have 1I0t h.d a reheanal of the 

I.c"gut: Cluh. hut .... iII lhe lasl of lhi" moulh. 

~:':W~I~~ aW~ r:~a~~!I:~lrO~ ~~~:i:a'.\~b';I~~I~ ~~lh\~iTI~~ T~~':.S\.~,;~ ~~~s~~d;~~lltal:~\'~I~ 
trOllblc in gettin)l; up the t .... o .picce~ fot A anrl "ho \\'11 ,li!.tinCI propell~itie!! fur ",usic, which 

~,o~,I:;.~'~;~nt· t::I)~li~~::l c1;~'b ,)i~~~. ~.~r;::;ro~ :~~~t, 1{~~e~?~yt~t:I~I~\ hAi:ljl:: a~IIII'~~~~:;~fi~:~ 
ami lleo-licaled to I. ... \ . \V. '97 meet; Colored lI is parent!'!, refineti IIlltl cultu red people. nf· 
Hnnti I'atrol lind Cottun Gin Dallce (errcor .. ). r .. red the hoy All opportunities tl) "'!\'Iurce hirrt_ 
The!!e nrc all prinled IIIItI in most of Ihe play_ ~I( all U IIl1lsician. IIi .. iuitilll instrument wall 
er.' hil iuls. I ha\'e between ISO 111101 200 plflyer~ the pilllro, hut. lun·jlll( c irO!> .. n the harrjo mul 
representing I'hiladelpbia Ilicycle Cluh,. The Illarrilolin a .. his spedalti"s. he d"\'oted most of 

~!:!i~il~i~thrd~1 :~i:I?I;;~:ifyitlll~I~~I~~I~' ~I~~e~~;~~: !~i:u~:::~f;: tOIl~~:!U~:I~ 1;::s~~~J~;;I;1 tl:~~. 11~r~ 
for the welfare of Ihill grand c1uh. hilt because I j lul"ed (mill the fllct that at lhe .. xpiratio ll o( 
it shows a 51rOliger continrur.uce o( Ihe banjo. one year aner makinK hi" ch·.ice he pla~·t'(1 1\ 

mlindolin,IIml gllil:lr in I'h ilallel\lhilt, an,1 pro. snlo before a sdect llll<licnce at the "endome 
mOle,. interesl lind friend ly fee linK 011\110111{ our Th"lItre, of hi~ IUltin: city. Thill WillS ullly til\' 
players, which is proof that thek ill!ltntlllellt~ first of a lIuml,., r of successful pt:rrnrlllanc~'s 
art: Upoll a firm foundation and art: rilpilily I before Iutj,(e Rml crilicnl audience\<. 
huilding a more glorious ftllure." I i1nmk I. AlkillMln was bcinl-: sollght aner, 

__ and he participalt:tl ill !levcral grnnd concert!'!. 

". "".tRlIISCIlAlf' Eng.,.1~~ S. 1897· gl~~~RO tl~~s:r~~ qN~I:h~iw~:eT~~I:: ~~I?r~n~ 
.. I r. S. S STKWART. ~ar Sir. J aUl only solOist aud III orchestml IIlImbet1l. 

~:e ~'?Et~g:l~b~i::t~n!rl~I~~e~i~:I~nl~!!:j~ . Not C~llIellt. however. v.:ilh I,.,illg a f!l\'Ori~e 
lI\usic. Ou trying over the CI.oVIiK MAKC II . III NIISI~v,lle alone, alld de~lrou!, of III.nkIllK hi;; 
BV AllMSTKONC, in the I.st i UII~ o( lltejouruili. educatlor:' as colllilete a! ~Ible, IllS pareuts 
I fi nd it was publi!lhed lOUie li llie ago by the C1acC'f1 hl1l1 under the gUidance of the cele· I 
~;:'!I;:t! 1~'::ti,uaj~'~/!'~U;I:::!;er under the litle I[.~!~~f :~~~N::iel~::::a,t.~::~h'e ~;:~~~r cl:;~~~ 

'Youu trllly. II . TliKNHK." ~~~i~al ~nr~.I~ II~sill~(~e'::fi~~15~~~~k. III I ::~et:~~ 
J. P. Wf(~(~ISS, of Tll nkhannock, I'a., writell ~~r:\uel:~de;~=i t~? i;1 !~lrl~?I:lina.~I~Ia\~~~ 

ullt le r da te of J nl ~' 14th :-" I received Iht: .... lrere\· .. r he hfls played in Philo..leJphia, nn,1 
Thorougllllrrl/ RIIIIJO and Concert Gui ta r ill he is h~hly ap~chtICfl. H is "lIcores art· 

~'~~:r0:..d~ti~n 'II\;·:if~: 8~C 1:::e'b!~ :ln!~~;~I~I~,It;; f,~:~f.' 1111 of the ind thllt d" nol admit of re· 

;~~;::~~'se!c%fa;~~:r~'oT~~e~~"i~ ~~ ~~Ij! IC I~:~~ !~~~ i,:'t;~er:n ';~i~'~w~:~~~~~t:'~',',~~~ ! 

ou earth that ell ua l ~ a Special 'l7torollC'"6,.d, is believed thai he will !lhortlyOl'en a st lldio ill I 
ami I never saw a better guita r Ihall Ihe Con- 80IIIe falltionahl~ qllRrter of th" cit.,.. wher .. 
cert Gnitar I bought of you." he will be ready to make engUJ.:enrenlll in the 

I,elter frOIll 1'1001. ENO, July 14, 189i ; 
.. M\' DI(AIl STI(WART: - On Rccount o f c lub 

work it h ili btta impossihle for me to get pla teH 
ready. I anI very surry. iudeed, but if you r:8n 
itkip lh iR issue I hope to get abeatl so as uot 10 
dela)' agai n. Very Iruly, PAU L ENo." 

W. I ~. AnAMs, the 1I0ted baujo teache r, ill 
Me\lIOllrtIC, Aust ralia , h IllS l)Cen pretty busy in 
teach ing and playing of la le. He lately III~d 
BII engagement (o r hi mself and 8011', with two 
o thers , to playa quinlette at tlte Tbeatre Royal 

. ~~(i, ~erir:.!;.f : : e o('S~:~ar~'~ ~',I:ke~ani~ 
la tel), imporlN a fre;rh :;tock of the 5 Ie\\ Itrt 
11311JOII. 

CUAIU.I'.5 Mc F AK I..ANR, o f NII\lier, Nt:w Ze~· 
IlInd , Ita, been ' Itrile busy in l ie hanjo line 
Hil "one ~rt:l t wish ," to ha\'e one of S tewar t 's 
lo U·inch rlln " Speciall'lto roug hbrl!( l " BaujOM. 
I j /0 Farlallll , he Itas a t last ht:en IIb le 10 I( rtl l ify. 

::II\~~. or~;:~ :;~~~'~~;:~t":rt'l~f:~t t~!I~Ii:! 
Ire hal hall wi th Ed ward Lyon., Ihe \\'hole!lule 
agent, o f Syd ney, AIIstrlllUl , who ha lllllcs a 
Krea t many Stewart instruulI;ntH. A cluh of 
nine banjO!! has late ly beell orKllnil.ed , and a 
club or ladies will follow." 

capacity o f teacher, soldsl, alld general 1I.1I5i_ 
cian on the banjo IIud mandolin . 

I •. F.. NR II M, o f Sail Antonio, TexRs, writcs 
under date of J uly lsI ~-" I el1c1O!'e lIIoney o r· 
(ler for subscri pt ion o( BOlljo Iwd Guitar joul" 
,uli. I wa!'! Rorry to hear o( yOIl being so vcr)' 
sick. I Ihought to myself, well , aner 411' IllS 
salca,lic and witty ausweni and a ll hi~ a\lpllrent 
indifference to every person who had II }lick a t 
hilll , the load of care hccame so hea\')', so he 
was com pelled 10 take a lay-off; bul I ~tncert'ly 
hope you lIIar re turn to work wi th renewe,\ CII 

!~~r~ b~:~~:~e~ ;~:te~fl~1 ~I~~n ~!~~~landiIlV. 
" \'ou certa iuly ,Ieserve crt'lii t for the heroic 

Wllf you lIa \'(: pushed lhe ba njo and it& il rtere..t. 
Il I!I ealiY for a IIIAII to pull lItea, ly 0 11 II callll 
Ilea, where he (;Ie'~ " 11(~oll nrgelllell t ('\'erywhero 
be loolur, hul to sail aga inllt the tiole as ),011 
lliwe dOIlC, ami pull steally. unl il ignOrAnce;' 

~~~i!.re~:::!c(o;I~,~r!~~I~~~~, t:ritl l ~:~d l i~~~i ::~ 
fl'laliliellsllch as ft:w lliell posse,.. I hllv~ ofte ll 
.... ul1lle re,l how il wall JlO5.<lihle for you to gh'e 
!IO ullich Teally good nl:lsic in the jollruol {or 
the amnII price churl(e<1. Then I Ihi nk yllll 
\lublhlh so m. ny h t:l pflll a rt icle!!. They :tre a 
):, rellt e li cClurug .. lllent to those who rea' i t em, 
for very on en Oll~ wOIII.1 be IllIk ing the la ille 
qucstion, but d islik e toa nnoy you with imluiriell 

For Banjo Teachers 
'\'!teu IIl'OUDg t es(' lu~r euter. the ft eld, hl' 

IIhoulll get out. n ut'ut card, \lud make h is 111-
st rulUent.l)romluelll titt'reon. \Vewll l furnish 
either o( the (ollowlng cuts (BaoJo or Ban · 
Jeaurlne) by nmll, on receipt of «'ifty (.'\: IIf!1 

~ _ . . \,.,...I-
S. S . STEWART 

221·223 Oh uroh Street, PbUadelpbla. 

Just what you want 
in your Banjo 
or MlI.ndolin Club 

The Greatlll Music Siand En r Prod uced 
U,ht.weighl. l-IandllOme Apl'uranre, Condenled 

Space, !'neuml lil:: Adlnn, no screw~; Newnl Style 
Telescopic Action. Can be adjUlted and {olded up 
in fiflt'tn secondl. Nlckel.plated; best workman­
ship and warranteddunrbility . 

Sent by .lIil, po. l. pald, on receipt or 

$2. 50 
Tbil il .. h~nd~ome Itand, and • splendid th ine­

fot B1njo Teaehers 10 have. Al1 Clubs Ihould hue 
these ml1.liCllanl\s ; Cln be Cllried .bout IO readH" 
I nd 10 eQily adju~ed. There is no Itand in the 
market to compare with this. 

AddrtM, S. S. ST EWART, 

Nil. Z2J Church SUeet, Philadelphil, "emr' •. 

Th e Finest Work on the Banj o Yet Produced 

Practical FlQgerlQg 101 I~e Banlo 
The Modern Sdenl ilic SYlllc:m of Finge,ing. i,ll.,n".,,1 

ror Iheusc o(lticher.and ::r.d .... llced tlupils 

By GE ORG E W. GREGORY 
PRICE, SlKTV Ct Nr$ 

I'u t.l i~ hed by:-;. S. Ste .... rt, l'hiiadclphiJ, 1' •. 
Copie, mailed 011 recdpc 01 price 
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whi II pay you lIo1ilin~. I certainly enj o?,'~. ' 11 A' PENNY IN THE. SLOT," 
rt atling the j(JUY1",I. IIIIU 1111111)' II hearty 11U1~ 1 ; There are those who a ppear to think that 
~:I~:1 :'~I~'::r~lIi:!~t~~~!t~I:~Ir;s ~hc~~r~~~i:::~ 1 al\ instruments, such as the banjo, violin, 
IwrlRUcc . . ·Oh, no? ~tewlirl can ' t ans wer o r 1.i thc r , mandolin and guitar are (ated (0 dis-
IIOlhilll{. OIl,lIo ! You only Rl! t it in the up- 1I:>e, simply because of the inllux ofmcchani. 
per cuts, nnd slrf,ight (rO!11 the shoultle r. cal ins1ruments , suc h 3S the roller-organ, 

l!~f~::~~I.'~ rrl;~~eb~l~j ~ . II '!!~~:I;~~~~' I~~tf~:I;: music hox, impro\'ed hand -organs, & ;.; but 
School, Illlli I ClUJ IlIa)' all through the b~k this wI! consider :1 I'cry shallow reasoning, 

~~1~; 1 ~~::~15 t:I~~; S~ll\ ; h~:~l\~~~ ' ~~~I~~'~'~~:~':I\'::~ ~o:i:: t~~~~ ~~!~~ 1!~St~~~~~ :~Ut~:~ n\~I~~l;n:~ 
hcfore \IIC. I would iI.'l.y, ')'C!'I, I wlIlllcilike to ('al work of :t crank, eithcr by (oa t power, 
~e~.;;~~: ~;::~~~ ~~l:!}~I~= I~;!~;.~e:s ir~/\II\I~; : hand power, or spring motor, 'I'here is IiI -
Theil I wOllllllook at hi, picture, then relul his lie real enjoymcnt ill mec han :cal-sounding 

~:~~r~;i~~:"~:II~IW'~et~lI"'II~~~\~;e:i;= \;iffi~:,':~ :~II;I~~ ~~i~~ ~~A:~n;:~f ~K!t~f~~~~l ;;'si~~~ 
pieces of music why I will go bnek nml try instrunlent whcn under the control and train -
~,I~O:I :,~d;tayO~lle o'rl ~rl~-m ~ ~;:t~i~:~' ::::: ed will power of the cult ivated Illllsical mind. 
c\'t~rytbiug through the boole Th.'~ ~re!lt trou- The musical intel1e~t finds its pleasure in 

~~~rw:~' t~::~e ~~~:~ ~~1~~ ;!I::~t~ik~ !hfl~;:S~ :~~r:~i;~~o~r:\!' ;rt~mg;~~~s:o ;~~~I.l '!~_I~S~ 
~~i;~:-:~=!eSree~~~ ~~u:'~~!:! ;;~;~ ~~)~O!ltW:t;'~ real c'uitivation of the genius of banjo play-
IllUne Iilnt!. ing has not yet reached its zenith , and as 

"'l'llclI it is 50 hard to get anyone 10 accom- much as has already been accomplished is 
pany y o u intelligently, or in lilly W!I )' that will bUI ~t upo n Ihe road to a far greater fu -
help Ihe music flf the banjo. Why. the way Illre . - No mechanical wound-up instrumen t 
some people:. smash I.lie c:; honls a ll II ,Piano can take the place.of a good banjo in the 

~:la~~il~III~~I ~efdil::~i~~o~ffi:~~s:.h:~nll~I~~;:I~~ hands of an acc<?mJ)lish~d pla~er, ~nd, as 
to Sft)': . Wh~-, the i~en : you don't know what I the faculty of m~ls l c IS cul li vate~ III thIS I~nd, 
you are talkllLog abOUL" so must the banJO, the only nati ve! Amerlc;m 

.. I hll,1 Mr. Thomas GogKnn, who ha!' !IC\'cml '1 instrument, increase ill popularity. Let the 
Illrgc: music hOll!lt:'I ill theliifTerent cities of tbili good work continue. There are plenty who 

~~,~~lo.l~y5tt':~~yj~,.)~~:d ~::~ ~~e~~lcl.llhy ~,~r. ~:~~I~e;u~~stal~b :7t
l,l\ 1~1:~oe! ~::I~l: ~}O~~: 

:~~,\' ~~I\~1 t":~~\I~'~~:~~I!::ep~::1!1 ~it~,' t~I~:,~~r- chani~a~ musical boz.es, but sti!1 there are 
.. i wn, Ilinylllg Illy OOnJo at the house of a plenty roore who occupy the higher plane 

friCIII\ atohut II week ngo, and a gc:n tlellllll1 1111- and prefer to develop their own musical ac-
dertook t? nccompllny .1IIe on the pilllLo. li e com pl ishments. -

~:~lt~~~:(~I'~1 ~~~~J\ ~~I~:U~I~ep;~~t~~~~~~~;"~i~~!"~:~ ,_ Agai n, we say _h:t. the g?Od work continue_ 
byenr.' lie ((Ided tl' cO\L\·illce lilt, howel·cr. I tw Stewart U.ItlJo IS comlllg more and more 
that perfect accompaninicn ts could he pln)'t.'<\ to) the frOIll. 
hy ear. All accompal!ilhe!1l wcll plll}'e!1 IS a 
llecidt:d Ilclp. bllt thiS \IIOnotolloUS thump. 
thumh, thump. without the least hit of shading, 
fRil~ to satisfy IIIC. 

.. Thi~ is II. rocky old worlil for lI1any of n!. 
nll,l we all Illwe our ullll allli 110"1'111. 

.. t wns talking up mllsic to a huly frien(lthc 
other dny. 1111,1 sbe tolt\ me that the only thing 
that I could .10 wel l wns . to find fault with 
other people·s plnying_' • Of colI~they all h",d 
a laugh at lIle, at Illy t"Xpell!le, all.\ though I 
di,like to be cOllsi!ic:n.'ti tli !l..'1greeable, I still 
couteIHI _that ,'cry fe\Oo· people nre wil!tng to 
make the eff ... rt lIecelSftry to pilly really well. 
While con\'crsing with some friend!i the other 
c\'etling I nsked :. you llg 111(1)' if she could piny 
Illly instrul\lenL : She Rr.penreci to think if she 
snici yes. thlll I inteluled askiug her to aCCOIII­
ImllY the banjo. Such Il thought )111115 fDr frol.n 
m)' mill!1, hut she told me she could !lot l'lny 
nHlch, hilt siLe .... 1\11 (Illite !iUTe 'be could not 
nccompDn)' thfLt thing,' lIIenning by that thiuK 
Illy hanjo_ I looked Dt my inst(lImenl an.1 
thonKht to my,elf. well, lody. old gi rl, if you 
nre R Ih;II),(. I win ulfLke all of them acknowl­
etlge one or those days that ),011 are the swcet-

~~~ 'h:~et~t:;tl~:(\u_~,~I~~:r\'~~I:: ~I~: ;~~~~~~:~~ 
..... M at outs wilh her beaux alltl that '1I1ntle her 
ft:t: lcross_ 

., I will tell yOIl ho .... I have successfully 
cleanetl III1U1Y banjo hcatla: Tnke n clean 
woolen ra~, wet it with gasoline, rub itlighUy 
lIntl thoroughly ovcr the banjo hend unti l the 
ga!lOline has all evaporllte<l , and the head will 
be perfO;!ct ly cle".n_ I will close, ..... ishing you 
good health aud car-load. of .ucc~." 

OUR ARTIST. 
In the earlier portion Of this year of '97 

we had in the hands of th e Electro-Ti nt 
Engraving Co. a picture by Tom Midwood 
very much like that which appears upon the 
last p.'l.ge of cover of this" number 1 0 1 " 

_ issue. On the day before the Journal lOr 
which the same ..... as intended went to press 
the elll ire plant o f the said Engraving Com­
p:my was consumed by fire, th us lea\'ing us in 
.. the lurch ;': but the unique design of the 
"phrenological bust " and the famous Stew­
art B.·mjo, a drawing by the s..'lme artist, was 
substituted for the destroyed work in our 
N.J. 98 issue, and was :1.lso Il~ in the same 
manner upon the cover of the new issue of 
illustrated price-list. A letter to f..lr. Mid ­
wood, liV ing in Hobart, T~mania, somc six 

~~o~~~~) l i~~ :~ :fw~~ i~nt~~~u~~: ~;:~f;~ 
intended for No_ 98 of the /ournal_ T he 
same will be given on the cover of this issue, 
and at the time of the present writing is IIn ­
der way at the engraver's, and should it not 
mect wit h some such misfortune as the fo r_ 
mer sketch our readers will fi nn it .• right 
side up w_th care." And, by the way, the 
sketch 0 1 Mr. Midwood con tained upon 
the covel of our last, which was rcc.eived 
just previous to t hc illness of the publ isher of 
the/ourna/, we consider an ext l':l good thing. 

We doubt if the abil ity and energy of 
Tom Mid wood can be equalled_ Let us 

. ~~--------~~ 
assure him that those who appreciate his 
wotk in this country arc many. 

THE TIME WAS 
anc! not very long ago when the banjo was 
considered ~impl )' a ., Tub, II or a thing 
.. without any musical merit whatever. II 

Bllt "times have changed" since then, 
and people are learning that some Of the 
least under.;tood things of this life have vcr)' 
bright sides when once properl y grasped 
and understood. 

There is scarcely any use in repeating Ihe 
asserlion that the flio/ill possesses :I. most 
ungraceful .mu~ic:l.1 side, and 50 also does 
the sillj;l;ing voice , wht:ther male or fema le ' 
But both the violin and the voice also 
I>OSSCSS ra re musical powcrs whcn properly 
uscd and understood. 

It is also an absurdity to state that the 
banjo is not S(.I fully developed as :'l guitar or 
mandolin, for the fact IS the 

MUSICAL POWERS Of' A COOD IlANJO 
are far in advancc o f e ither a mandolin or 
guitar, and wfiile it may possess greater 
powers of d iscord than eithcr of the former 
inst ruments, like the violin and the voice, 11 
also possesses vastly more rare and grand 
musical powers. The work that Farlahd 
is and has been doing with the banjo is more 
than sufficient to conv ince the musically in ­
telligen t of this fact. 

Yet, as br as the" world at large" is 
concerned, very little is known concerning 
the . powers of the banjo yet awhile. ller_ 
haps when our g ran(~ildren and ou r great­
gran(tchild rcn have grown up the music:'ll 
side of a banjo ..... iII have become gencrally 
known and h~e found its way into ollr 
Encyc\opredias and Musical Guides_ It is 
slowly working around that way, and when 
some o( our slow thinkers begin to wakc tip 
we will .no longer have to 

WAIT t'OR CONGR£SS 

to revise the tariff or for Europe to pull its 
heel out of thc nlUd in order to distinguish 
a banjo fro m a snow· shovel or the notes Of 
the ~sica l voice from the grunt of a female 
pig or one of the bov ine species. 

. r he banjo is an instrument that has n 
GR EAT YUTURIt BUOII£ ,.... Let the work­
ers of this day and generation keep alive to 
their work . 

Mulaa' I • • tru_ell ... uf. aflre ... 

DI7111:ENSI0N STOCK 
FINE SPRUCE fOR GUITARS 
VIOLINS AND MANDOLIN S 

RoIIW_, MIIIe!.n1, Blrd' I E1· M.pl., WII"ut.B1rc~ud .. U 
IIlitdlol flu l~IIIMr .1_,,1 0fL hllid 

S ... dro. p. le...\lol10 

JOSEF SCHEtNA 
11 5 to 12 t B.at 13th S tre et , Ne w York 

THEODOR LORR 
299 ORA N D STREET, NEW' YOR K C IT Y 

!'l'l'fl'i!:~~~r;'h":.-~:rr::!r::le ;.t:he;r~e,,~~~~~rl~ 
.. s.e .. dro r d ' cql • ...,.. 



f;. S. STEII'A B1"H Jj .I~JO. ,\~J) t:l"lTIIR JOUBN ,Ii. '2!1 

Genuine merit te lls. It is sa id that " THE STEWART IS K IN G." This 

express io n refe rs to the musica l 

STEWART BANJO 
Hard 'work, and well direcled applica tion a nd tal e nt . has esta blished the reign of 

the Stewa rt Ba nj o a s a musica l in s trument. BEWARE OF IMITATIONS. 

The incornparalJ l e boy b a njoi st 

Mqster Fred Stuber 

,"vith his S. S· Ste v ... a n Thol-o u g hbre d Banjo 



f' . s . ~TE\LlRrS IlA:-IJ() ,\~Il "l' ITAIl .IOl' IUI .II , 

IN THE HANDS OF A GOOD PLAYER, THE 

STE'NART 
BECOMES A MARVELOUSLY FINE INSTRUM E NT. SUPERIOR T O NE 

IS O U R HOBBY 

Master Frank L. Atkinson 
and his S . S. S teo,yar l Banj o and Solo Banjeau ri n e a n d Geo rge Bau er Mandolin, 

M aster A tki nson' is a pu pil of th e well-known P au l Eno. 



R. H. HTF:WART'R RANJ O AND UillTAR JO ll RN,'f,. ~ 1 

THE S. S. STEWDHT BnBJO GUnannEE , 
1'10. Date 

The undersigned Manufacturer of the Banjo, stamped 

with his n'<l me, a nd bearing the fo llowing number 

and lik ewise the accompanying registered trade-mark, war-

rants the instrument to be free from impcrfectio ll s as 

regards materia l and workmanship; to be correc t in fretting 

scal e, and true a nd perfect as regards musical tone a nd 

the resu lting " harmonies," 

If the instrument, or any part thereo f proves ddectivc, 

the manufacturer agrCl:S to replacc the same, repair or 

furnish new parts, free of charge, provided the number of 

the instrument, the trade-mark, and brand or name, remain 

intact. 



32 S. S. STEWARTS DANJO AND GUIT,IR JOURNAL. 

. . 

S. S. STEWART'S 
FACTORY AND "W"HOLESALE ' AND RETAIL STORES 

CHESTNUT ST. 

MAKE NO MISTAKE. IF YOUR DEALER HAS NOT GOT 

THE STEWART 
GO RIGHT TO THE ABOVE ADDRESS 

SEND FOR NEW CATALOGUE JUST OUT 

Fine Strings, Mandolin Picks 

Fine Felt Bags 

Leather and ·Canvas Cases 
for all instruments 

..... Repairing a Specialty 

Address ~ II communica tions t o 

The George 

Baue-r ' Mandolin .. 

also the ..... 

George Bauer 

. Guitar 

THE BEST MADE 

George Bauer, 1016 Chestnut Street, Philadelphia 



This page gives a representation of the front and back views 

OF THE 

Stewart $60.00 "Presentation" 8anlo 

il S will be seen the ba njo is handsomely pea rl inlaid a mi fin ished. and is well worth eve ry cent · 

J 1 of the price charged \Ve doubt, if outs ide of Stewart' s place there is a banjo made to equal 

this ~60 00 fcllow, although. o f course, Stewart has some especially fin e " Thoroughbreds " cos ting as 

high as $200.00 each, which may be seen in the sa ine show rooms with the $60.00 banjo The 

Stewart Banjo is making a big record for itself, and this season its record is going to be in advance 

of anything r et . From Farla nd, away down the line, the Stewart is played, and its pra ises sounded. 

I. Nuff said ." 
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