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A WORLD OF FUNNY THINGS.

Ihuu is said to be an ““end to every-
thing.”" If this is true, there must be an
‘‘end to the world.” No doubt we will
unravel the tangle of life, and, if we live
long enough, will witness the “end of
all !hings,"—nmtmg them that of the
““Banjo World ;" for, whide the world in
general is guumlly supposed to be the large
ball of earth, upon which we all physically
exist, tugelhcr with its surrounding ether,
yet there are conceded to be other worlds,
not only the “Banjo World” and other
‘¢ musical worlds,” so called, but also those
little individual worlds,—our own little
mental worlds, in which we at times live
within ourselves.. Now, granting these con-
ditions, it follows that there must often be
going on,—in fact, continually in opera-
tion,—events in each of these worlds, that
are entirely unknown to the dwellers of the
other. The *“ Banjo World’’ exists not at
all to the dwellers in some of the other
worlds ; there are, in fact, many individuals
living in the every day Mother Earth world
who have not experienced the pleasure of
dwelling in either the musical or banjo
worlds.

Some of these individuals suppose the
banjo to be a ‘twangy’’ instrument, of
ignoble lineage, possessing an uncertain
pedigree, and without claim to recognition
as possessing a musical soul. These are
those unfortunate relics, who have much yet
to learn,—much that will afford them pleas-
ure and delight. Let us hope they may
experience this pleasure before the “ end of
the world '’ closes their ears forever and the
following day.

After this little preamble, we may be
allowed to proceed with our story. There
are many events, incidents and scenes going
ou in the banjo, mandolin and guitar worlds
that are not chronicled, and do not come
before the notice of the ordinary outside
world. Some of these little incidents we
propose to discover to the eyes of all who
may pemse these lines‘;

*

* ok
Man pubhshers of banjo, guitar and
mandolin music, as well as of all other
music, have found to their cost—experience
is always costly—that unless busivess is car-
ried on upon lusiness principles, whatever
capital they may possess at the start dwindles
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away slowly and surely. All cannot be
practical business men, nor can all be
musicians ; it is even more difficult to com-
bine the two; hence, it should not be
wondered at that the musical class has

acquired a somewhat poor
ness managers '’ in the past.

The chief ““ bone of contention " at this

day seems to be, in sheet music business, the
vast amonnt of small bills charged on the
books and there charged to stay. Because
it costs more fo enforce the payment of such
petly accounts /Ium the proceeds ummm/ to.
Some put are losi L
by filling m:n] orders for nuNc. to supposed
teachers, ‘‘upon approval,” with
many such accounts proving very unprofit-
able, if not absolute losses. As an instance
of this sort, we quote the following : A party
wants to order three or four pieces of music.
He, or she, will write to the publisher some-
lhmg like this : ¢ Please send me by ma
enclosed list of music on selection. 1 will
retain what I'like and return the balance by
mail in two or three days.”

Now, in some cases ‘the writer will name
two or three persons as references, to whom
the publisher is supposed to write.
cases the order does not amount to more
than eighty or eighty-five cents for the
entire amount ordered, and, should, say,
one-half the music be kq)t and the bilance
returned, the entire sale will amount only to
some I'orly cents. Then comes the clerical
work-—the cost of carrying on such a busi-
ness, and the risk, so to speak, of collecting
such small accounts. A case of this kind
particularly notable occurred recently where
the amount ordered was eighty-seven cents,
the party agreeing to keep one-half the
amount of music sent.

Our ““blank,” used in such cases, was
properly filled out and sent to the party,
whose reply, which came to hand in due
time, was crowded upon a postal card, and
the following extract is copied therefrom :

““All the large music houses—such as
Lyon and Healy and Ditsons, send on ap-
proval, under the conditions I stated, and I
supposed any establishment, however small,
could do the same.”’

Phew ! how the writer must have ““ riled
up’’ about this e:ghty-seven-cem order.

he fe to st etc.,
is quite funny, too. One is apt to wonder

rating as ** busi-

bill— |

In many |

STEWART, 223 Church Street, Philadelphia, Pa.

PRICE, TEN OENTS

whether anything could be ¢ smaller " in a
business way than expecting a music pub-
lisher to fill an eighty-seven-cent order with
the privilege of one half the music being
returned and no money to be paid until
after this gigantic operation had Leen con-
summated.  One would be apt to think that
the ““ smallness ™’ existed principally in the
mind of the wou'd-be purchaser.

We need only repeat—the in 2xperienced
publishers are making their experience now.
Some of the larger ones have already made
theirs and wish they hadn't. As an old
dry goods merchant once saids—¢* It requires
fully as much time to sell a yard or two of
calico to a servant girl as to sell a thousand
dollars’ worth of goods to a wholesale
buyer.""

Just so does it require as muc h time to
fill an order for a few cents’ worth of music
from some cranky old maid, who haggl
and chokes over a ten-cent piece, as is
required to sell five or ten dollars’ worth of
music and other goods to a customer having
business sense as well as musical ability.

* &k LIRS

Note:-—The foregoing article was written
by the editor some time ago, but neglected
through lack of space. Let it serve a good
purpose now, as it is never too late to learn
a little common sense.

*

DON'T PAY BILLS.

Long credits and small accounts, carried
from month to month, in many lines of
business, are getting to be the gradual dam-
nation of many otherwise prosperous lines
of business in this country.

It is far easier to enclose amounts for small
orders, with the order, than to expect the
bills to be charged upon the books and the
time of the bookkeeper employed in render-
ing monthly statements of the small and
petty accounts,—and such accounts, in the
long run prove, by far, a greater nuisance
than they are worth.

An old saying is that *“ Many a mickle
makes a muckle,” and 50 it is, ifi the music
p\lhhshmg busmcs pam:ulnrly

should that
our rule as to such bills and for subscriptions
to the Journal are invariably cash ; and the
rule will be strictly enforced.
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We have the finest and choicest line of
music and book publications for the banjo
that are procurable anywhere, and the prices
for thesame are exceedingly low, considering
the cost and labor of their production, and
no one can deal elsewhere than with Stewart,
and secure so great value for their expendi-
tures, a with S. S. Stewart, and indeed he
must indeed prove a-very thick-headed and
“Dbehind the times’’ individual who views
the matter in any other light.

A hundred or more small accounts carricd
upon the books amount to a considerable
sum in the total, and the methods of delay
in settlement of these accounts should no
longer be allowed to become a part of the
small or large music dealer’s business meth-
ods, than of any other properly organized
business of the country.

Some will maintain that ““a musician is
always quite far from being a business man ;"
yet we consider this a poor and lame excuse,
and shall to avert the
of such methods as much as lieth within
our power.

Let the teacher and the dealer start out in
the coming Fall season with a brighter view
of music and business, and put the best foot
foremost for the elevation of the banjo, it
music, and everything pertaining to it.
Then with a revival of good times, will
come the greatest *“ banjo boom "’ the world
has yet experienced, and this boom will be
shared in with the mandolin and guitar, and
things will be brighter than ever before.

STEWART'S. BANJEAURINE.

‘The banjeaurine, or tenor banjo, which is
at present the life of the banjo club, was
first introduced by S. S. Stewart, after years
of careful study and experiment, some thir-
teen years ago, at the Franklin Institute
Novelties Exhib of West Philadelphia.

[
|
\
|
|

OrcuESTRA-MUsic,” by Armstrong; both
valuable and important works, at 50 cents
each. These books should be in the hands
of all interested in the banjo who do not
wish to remain  “ bldc The
“ Banjeaurine,” originally invented and

| named by Stewart, has been largely imitated

cverywhere, the so-called banjo makers of
England being no exception to this country.

The ¢ Bass Bawnjo,” as well as the
Piccolo Banjo, have each their just and
proper places in the banjo club, and the
proper instruments have been perfected by

| Stewart, being, as is invariably the case,

argely copled and imitated by the mug-
wumps of the trads Every one of Stewart's
instruments is backed by his personal guar-
antee, based upon several years of practical
experience, as well as upon a musical,
mechanicaland businesseducation. Stewart’s
name and reputation underlie and support
the banjo and banjeaurine stamped with his
name and bearing his trade-mark, and buyers
are-Cautioned against all others.

A. A. FARLAND.

In the latter part of April last, A. A.
Farland, with his Stewart Special l‘horough»
bred Banyo, passcd through Stewart’s City

The first banjo clubs that were organized
upon’ philosophical principles were intro-
duced by the well-known teacher and writer,
‘Thomas J. Armstrong, who assisted S. S.
bu:w.\n m |he afores:ud }rankhn Institute
account
of this \\urk may be I\nd in Stewart's book,
“The Banjo,” price, cloth binding, 50
cents ; stiffl paper cover, 25 cents. Or, we
will mail, free of charge to all interested, a
copy of this work.

The 12%-inch ““Imperial '’ Banjeaurine
was the first style made by Stewart, which
was afterward followed by the improved
*“Solo_Banjeaurine,” and the 22 fret
Banjo-Banjeaurine,’” all of which were the
original devices of S. S. Stewart. Since
the origin of the instrument the form and
stylé have been much imitated by incompe-
tent and unconscientious makers, and many
damnable implements of torment have been
placed upon the market and offered to the
musical public, to damn the existence of the
banjo organization to the gmtest possible
extent.

However, for such rubbish the responsi-
Dbility does not rest upon S. S. Stewart.

It is well to state here that the only works
yet published bearing upon banjo clubs are
the publications of Stewart. =~ We have
5 DlVlDlD Au:ouumulm," and ““ BANjO

phia en route for the West and
Somh, on an important tour of banjo
recitals, which lasted for some two months,
and which, considering the times, was a
highly successful tour.
few extracts from the press during this tour
whicli are hereby presented, in order to
show our banjo readers what the newspaper
editors are now saying on the banjo subject,
and also-upon the Farland subject. When
we think that only a very few years ago the
banjo was considered but a ‘“negro instru-
ment,”’ we cannot but note the vast progress
made, Let the good work continue. There's
nothing to equal a Stewart Banjo.

The following newspaper clipping is from
the Joliet (Tllinois) Republican of May 18th.

FARLAND AND HIS BANJO.

Most Wonderful Performance Ever Given in
Joliet—At Auditorium Last Night—His Play-
ing is Marvelous—A Progra

the Musical Masters—Beethoven, c:hopm,

Haydn, Rossini and Others—Farland as an

Artist.

- When Editor Watterson wrote that *“ people
were willing to believe in miracles after they
had heard Farland,” he meant jnsl exactl; whn(
he said. There is certainly ex] on
truth in the assertion. Prof. Plrllnd and lm
ban o is the wonder of the nineteenth century,
Professor gave a recital in the Joliet
Alldl'.onlllll Tast night before a very musically-

We have clipped a |
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inclined audience, He surprised the people at
first, then startled them ; lost them in the ha
monies of beautiful modulation, then held them
spellbound, rooted to the spot as though a long
breath would disturh the dream. No wonder
Editor Watterson thought it little short of a
miracle when from the face of an insignificant
bavjo, which_has been but comparatively little
associated with anything apart from a plan
tion *buck and wing,” came the heavy scores
from Beetlioven's sonata, op. 30, No. 3, the soft
full, rich and perfect theme of Hauser’s Cradle
Song. But this was notall.  Chopin, Schubert,
Rossini, Popper, Yradiar, Verdi and Mendel-

from being considered wonderful, to
Hatlnnd minetbeeivern Chs Hrsk place, 0 U8 art
in the world. It would not seem so strange had
the execution been by Eddy on the organ, M
teau on his violin, or Godowski at the
It is every bit a fact that Farland must be given
a place in this dignified and accomplished com-
pany, and when he is placed there he must he
given a wondering stare from his associates.
They have all the accompanying mechanism of
instruments upon which it is easily possible to
do the things they do. The requisite is a musi-
cian with energy who will practice, and_the
execution can beaccomplished. It is far differ-
ent with Farland. He has the simple sheep-
skin faced instrument with five strings stretched
across its surface, and thatisall. Vet the in-
strument under his tonch does credit to the
highest era in classical art—the days of the
masters when Haydn, Mozart, Handel, Men-
delssohn, Beethov and their pee: ruled the
world of art in musicas their estates inherited
by posterity do even to this day.

The pre-eminence granted Farland as the fore-
most representative of this branch of art, lies
not alone in his execution, but in his unequalled
concert repertory, his great experience as a con-
cert player, and his authority at home and
abroad in all that Pelates to banjo literature and
its interpretation. It would seem that this per-
formance must be judged from the restrictions
placed upon Mr, Farland by his instrument ;
that his toffe, his touch, his expression, was
entirely at the mercy of the instrument. But
it is not true. The banjo became an orchestra
with the scores of Rossini's Overture before it ;
or.the plaintive serenade from Schubert.

- might almost close their eyes and hear the

Gypsy Rondo coming from the violin under the
exquisite execution of Ysaye, the world's great-
est violinist, o( wluch Belyium is prou

Vet within ry limits of his playing
(if there are any), Mr. Farland's work gave that
sénse of complete satisfaction that is always
conveyed by one who is master in his sphere.
Fris aiyle in marked by dignity, perfect self-con-

trol, and exquisite finish. His sense of tonal
values is perfect. He merges himself com-
pletely in the work which he performs; it

seems to flow spontaneously from his hands, as
though he were himself its original creator.
Such a criticism seems strange of a banjo artist.
Vet it is every bit sincere and true, as will

conceded by those who have had the ‘pleasure of
hutenh-g to the greatest artists ermany,

Belgium, Russia, France, luly ln-l England,
besides America’s leading musicians, and in
analyzing Mr. Farland s work, so far as the
artistic sense is couccmed Ile m\lll be placed
in the same company ge and
criticised from that lhndpomt, o eserves
it. Itisnot so much that the progumme is
new, for Haydn, Beethoven, Schubert, Rossini,
Chopin and Verdi are old I‘riends, but the won-
derfulness of the execution on the instrument.
Farland is king ; beyond a wonder he is almost
a miracle.

‘Here is his programme :

Beethoven—Sonata for piano and banjo, Op. 30,

No. 3.
(Original for piano and violin,)
a, Allegro M lerato ; ¢, All

Hnmr—WlegnHad Cndle&u- ;
Haydn—Gypsy Rnndo.( . )

legro.
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Farland—Variations on old
Home.

Wieniawski—Second Mazurka,

Schubert—Serenade.

Rossini—Allegro vivace from the Overture to
Wm. Tell.

Popper—Tarantelle.

Vradier—La Paloma.

erewski—Minuet a I'Antique.

—Selections from 11 Trovatore.

nd —Variations on Auld Lang

Chopin—Nocturne, Op. 9, No. 2.

Mendelssohn—Allegro molto v

6.

My Kentucky

Pa
Vers

Syne.

vace from Con-
Ree«l who dsz.lslml Mr. Fai
a nvolami,” from Verdi
\lv BacL * from Den: She did

nd, sang
and " Cal
very well.

From the Yorkville (1ll.) Record.
FARLAND VISITS YORKVILLE.

A Most Pleasing Entertainment at the Court
House in Yorkville.

Last Saturday evening the court-room in the
court-house was filled with }nuple from York-
ville, Aurora, and by people from various towns
of the county to witness the proceedings of the
entertainment which s given under the
auspices of the Epworth League. For several
weeks a few of our young ladies, under the
direction of the Misses Mabel Beebe and Mae
Godfrey, had been unceasing their efforts in
arranging for the event. It is not a usual
thing for a town the size of Yorkville to have
lhe opportunity of having such a noted musician

?ed A. Farland, the finest banjoist of the

‘n(lesl States, visit them—but it pays to have a
‘* pull,” and that is what Vorkville had. Prof.
Richey, of Aurora, was instrumental in helping
secure the services of the artist,
Lm regard to the execution of

rs given by Mr, Farland, we
are at a loss -we cannot find “words with which
to express the high esteem in which he is held
by our people ; graceful and easy in his manner
with this instrament he takes an audience into
a beautiful visionary musical world and loath
they are to have the music ce: It takes a
big sum of money to have this gcnllemnn visit
a town or city, but when one stops and thinks
what practice & has had to put on this instru-
ment to gain perfection, he is worthy of all he
gets. His el raller Yorkville, and
should hie come again a larger room will no
doubt be necessary 1n order to seat the people.

The following article is from the amuse-
ment column of the Omaha (Neb.) Bee,
dated May 28th, last.

Last evening at the Creighton Theatre Prof,
George F. Gellenbeck's Banjo, Mandolin and
Guitar orchestra gave a concert in the presence
of a fairly large audience. Mr, Gellenbeck was

ted members of A. O. Mueller's Zither

orchestra, by little Mmlellne Davis and by Mr.
Alfred A. Farlan 0 was adverti as the
world s. test ban t. It is but just to Mr.

Farland to say L\ut’npon his instrument he is
an artist.  With its very me capabilities the

banjo is ordinarily eonnd to be fit only for

the “accompaniments for songs, and to at- o
tempt to play Beethoven ln Menllelnsohn ugon ing to the b njo.
it is to invite in form

body as he holds the instrument in playing it.
The tone-color whicl

thiy conteivance 1s mellow
a guitar.
it

nd quite like that of

csses wonderfal technique
at a
pity it is that the hundreds of L\Iculul young
people in this city could not have heard him
and realized what one can do in music if be will
pe and work. Itis useless to attempt to
explain his feats in fingering, trilling and in
the production of harmoni The reader
should have been there.

The orchestra, under the direction of Mr.
Gellenbeck, did some good work and was vigor-
ously applauded. Mr. Gellenbeck possesses
much ability as a leader and desery redit for
giving a decidedly enjoyable concert.

Mr. Farland wrote theé publisher of the
Journal recently, as follows :

““ I am planning a trip for next season, as
follows: New England, New York, Penn-

| sylvania, Ohio, Michigan, during September

and October ; Illinois, Indiana, Western
Kentucky, Tennessee and Southwest into
Texas, in November ; California, in Decem-
ber, and back lhrough the central portion of
the country.

Mr. Farland has recently issued his cele-
brated arrangement of the ““Oup KE:
TUucky HoME with \'Amnnms, for the
Banjo AND PiaNo, price $1.00. Copies
may be ordered of this office.

THE FRENCH NEED FARLAND.

A correspondent in the West, who is an
ardent disciple of the banjo, sends us the
following letter :

“ It is difficult for an American to realize
the utter contempt with which the humble
banjo is regarded by the natives of Conti-
nental Europe. The following, from Ze
Menestrel, gives some idea of the French
opinion on the subject:—‘A London
newspaper informs us that a Banjo Col-
lege,—that is to ‘say, a (.onservamry
devoted to the instrument of American
negroes, called minstrels,—is about to open
at Bournemouth, a well-known watering
place. The Dbanjo is an instrument of no
artistic value whatever, has become very
popular in English high life, even among
the ladies ; the Conservatory in question is
not for minstrels, but for fashionable ama-
teurs who desire to perfcu themselves on
this savage instrument.

% iy o * * *

It requires all kinds of people to make up
a world, and among the bright gems of the
musical press there are countless blockheads,
and ignoramuses of the first water. But
our correspondent is not correct in assum-
ing a position for the French critic pertain-
‘Those who wish to in-
upon such subjects, have

only in advance, for it can be done. “T'hi;
Farland J,roved Tast evening, The banjo is, i
the hands of the average player, a colorless,
soulless instrument, but Mr. Farland draws
from it tones as tender and sweet as ever come
from the guitar. To be sure, he has a card u
his sleeve in the form of an invention of his
own, which consists of an appliance inside the
head of the instrument that presses up on the
feet of the bﬁgge and neutralizes its pressure on
the drum, is managed by a sort of stop in
the rim which the player can press against his

only to turn to page 1o of the book, Z%e
Banjo, and there peruse an account of the
success then being made,in Paris by the
banjo, in the hands of the young artist,
DeWitt C. Everest. This was, of course,
previous to the time of the great artist
Alfred A. Farland, and Europe has before
it a great musical revelation when the time
comes to hear Farland. There are all kinds
of banjo players, just as there are and have

sults from the use of |

been, every kind and grade of scrapers of
the cat-gut, calling themselves violinists ;
and almost every kind of screech-owl sailing
under the high sounding cognomgen  of
vocalist or musical artist, The margin in
this world is large, and leaves plenty of
room for all, but there are countless thou-
sands who have never heard the banjo
played, and have about as much idea of
what a
GOOD BANJO
in the hands of a Goon PLAVER is like, as
they are capable of distinguishing the Angel
Gabriel from a fairly well-painted portrait
of Bolsover Gibbs.
* * ok kT ok %

There are some well-written works before
the public, such as ““ Gregory's Practical Fin-
gering for the Banjo,” which are destined to
become revelations at no far distant day, to
French, English and German musical stu-
dents.  The banjo has, within the next few
years, a future I)Ll’urc it which is destined
to “do us proud,’” here in America. No
instument has previously, at any time, made
the progress in the musical world that has
been won by the banjo. Farland is the
great light, destined to shed upon the musi-
cal world a perfect radiance.

We can well feel proud of our work, and
we look forward to the next few years with
great pleasure.

Let every banjoist keep an eye open, and
be alive to his work. ~ The banjo has got to
be heard, and the good time is coming. !

AVOID IMITATIONS.

One of the musical instrument jobbing
houses prefixes the following wording to
their catalogue. We should very much
like to know where and by whom this very
“ great deal of experimenting '* was accom-
plished. The whole thing is absurd, and
there is nothing new in the idea of 22 frets,
as it is as ““ old as the hills."”

¢ BaNjG No. 1000.—After a great deal of
experimenting we have at last succeeded in
placing before the public a banjo at a very
moderate price which is as near perfection
as a banjo can be made.

“The peculiarity of it is: On account
of it having 22 frets you have 3 octaves on
the fingerboard, which enables the per-
former to play the most classical music with
great ease. This result cannot be obtained
on banjos with ordinary scale.

GREAT ATTENTION 1S PAID TO DETAILS
AND FINISH.

‘¢ Description.—10% inch double wire
Ldge German Silver rim, 2'{ inch deep with
& inch grooved hoop, 22 frets, 20 brackets,
mahogany neck, heavy fingerboard, position
dots, scroll hcad arusuc cbony pegs, metal
wedge and brace

There should be no mistake in under-
standing that the METAL BRACE, or neck-
adjuster, in the Stewart Banjos, is protected
by LETTERS PATENT, and any infringement
of the same will be prosecuted to the fullest
extent of the law. Thereforc jobbers, and
those who attempt inferior and cheap imita-
tions of thf Stewart Banjos, should be
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governed accordingly. . S. Stewart
not given over nineteen years of his life to
steady work on the banjo in order to allow
any musical” brigand, that may chance to
come along, to possess himself of his ideas.
We may remember the old saying that “ He
who steals .y purse, steals trash,” etc.
By referring to our article in andther column
headed ““ A4 Few Publishers' Notes,"
haps a better insight into the subject ma
gained. We will simply say here that the best

oted to the Stewart Banjos, and it is the
BEST and CHEAPEST FIRST-CLASS MUSICAL
1anJ0 tobe had anywhere, We have no desire
or intention of making the Stewart Banjos

e; or less durable, and we guaran-
tee every instrument we sell.

“HONOR IN THE TRADE.”

There arc lots of great Zusiness concerns
« busting up "’ here, of late. For instance,
we had an account against a certain concern
in Wilkes-Barre, amounting to $2.51, and
running from January, 1896, to May, 1897.
This account was placed in the hands of a
noted and reliable collection agencv, when
the same was returned; with the following
letter :

“Defendant has been sold out by the
sheriff and has nothing which can be reached
by execution. We have sued him several
times without avail, and we return the matter
for these reasons, as we can do nothing with
54

Truly, indeed, what a fine condition of
finance the pmple of this country are com-

ing to. “First in war, first in pe: " and
last in business and honorable principles.
A “rope’ for some; of them, we judge,

wonld even surpass a ‘“ National Bankruptcy
Law.’

When a man, or firm, is willing to pay,
but unable to pay, we have no quarrel with
such a-party ; itis the deliberate ““humbug "
who excites our contempt.

A FEW PUBLISHERS' NOTES.

As friend Armstrong remarks in the last
issue of the Fournal, in ‘“music there is
plenty of material just now, good and bad.””

As the Irishman said of the rubber-shoes,
those his dealer-sold were of two kinds—
*“bad and dom bad.”"

Just so it is with some of the critics who
essay to write upon the banjo subject. Those
who call the calf-skin head of a banjo “zke
sheep-skin®' need a few more lessons before
going any further.

The violin may be called a * fiddle’’ by
the ignoramus, but still be highly prized as
a violin by the skilled musician.

Since the entrance of Farland mnto the
field as a banjo soloist great progress in this
line has been made. What even another
decade may bring forth it is hard to deter-
mine. In the banjo club line much very
satisfactory work has been done by Thomas
J. Armstrong, as well as by Paul Eno, and
the little work ‘put forth under the name of
““Practical Fingering for the Banjo,” by
George W. Gre_gury, and selling at the low
price of 6o nenu, reany worth its welgh:

STEWART'S BANJO

has

in l,nl\l to any student, and should.be care-
fully studied b such as attempt to be-
come banjo pl.lycn

* 5 »
[huv. are many things llml ll\e editor of
the Fournal wishes to present to its readers
as soon as circumstances and conditions will
admit of it, but with the over-taxation of the
past few months, coupled with the amount of
unfinished work on hand, and the somewhat
prolonged and dangerous illness recently
undergone, it is quite useless to attempt this
work just at the present time..
e
Speaking of ‘George W. Gregory reminds
us of the fact that he was always accustomed

| to playing a 12- inch rim lmnju with a 19-

| the matiipulation of the strings.

inch neck, and tuning the third string to
the pitch of A, and the fourth, or bass
string, to D. Now, this may appear « high
pitch; and no doubt it is, for such a pitch
requires very tenscly stretched strings and
fingers that are almost as mul,h as steel for
Again, it
ery difficult to maintain such a pitch,
eping the strings in tune, and harder still
in murky weather to prevent gut strings
from constantly breaking. Therefore, to
become a successfut manipulator of such a
barjo requires not only talent, but dexterity
and genius.

The plan of adopting steel wire strings
for an instrument like the banjo we consider
a failure, even if it be with the closed-back
English ** Zither-Banjo,"” so called. Wire
strings will never harmonize with the calf-
skin head, however small the head may be
made and regardless how much the .instru-
ment may be altered in shape and appear-
ance. Then, again, silk strings have proven
themselves as much liable to snap off as the
gut strings, and, lying aside their ability to
withstand moist and humid weather, they
have not as yet shown themselves to be alto-
gether a success.

The musical quality of tone in the gut
string surpasses everything except where one
happens to strike a line of false strings,

is

I which is often the case, and more patience

than a little is required in such cases, for a |

string shown to be false must come off at |

once and make room for another, and so on
to the end.

We are led to believe that the time will
come when the right thing in strings will be
produced, but the ““ world was not- made in
a day.”

Now, it is pretty sure that:

st. The first man to make the banjo a
musical instrument was S. S. Stewart.

2d. The first great artist in playing the
banjo was Alfred A. Farland.

Here we have two very significant points
hardly to be disputed.

Another point is: The Marvelous Sound-
ing Stewart Thoroughbred Banjo is used
everywhere by all good players.

And so goes on the world. Much has
been accomplished; more will be accom-
plished. The banjo will come along to the
front. Suppose they had stopped playmg
the violin two hundred years ago and
gone back to “ fiddling,” where would our
violinists have been by this time?

AND GUITAR.JOURNAL.

But progress is all there is to live for.
Show us the poltroon who has no desire to
progress and we will at once point out the
veriest donkey-that ever crawled the earth,
Even the British banjo artist who purloins
Armstrong's musical compositions, issues
them under fictitious titles, with his #om de
plum= attached, can scarcely be compared
toa r(mr-(mncd lwust m‘ lhis snrr.

*
bumc or (hew ““very onbmnl "' musicians
must find their level in time. The sneak-
ing of Armstrong's compositions will bring
its own punishment, for the original compo-
sitions are so well-known that the pirating is
sure to become thoroughly well-known.
BT e R

An amusing letter from a friend in Aus-
tralia recently assured us that a certain party
in a nearby district had taken the trouble to
remove all the name-plates from the Stewart
Banjos he had imported, and to substitute his
own unknown name in place of Stewart’s.

So goes the world. But the Stewart Banjo
is so well-known by all professionals that
even if Stewart’s name and trade-mark were
removed, and the names of Queen Victoria
or the Czar of Russia substituted, the expert
would know a Stewart Banjo as soon as
he got his hands upon it. Such monkey-
ite banjo players will get ahead of their
““sheep-skins "’ in time, sure enough.

M A e

There are those who, lacking the natural
capacity, the ability, or the experience
necessary to a successful pursuance of the
work, nevertheless madertake to show us
how to run musical Fwrnals. A few ex-
amples of this kind have passed in and out
of our daily experience, that is, *“ bobbed up
and down,’” until they are seen no more.

Without a little of this sort of thing the
work would become very monotonous, for,
as some have it, ‘“variety is the spice of
life.”

Stewart’s Fournal was not only the first
Journal of the kind published, but was also
for a time the only Fournal of the kind
published. Those others now in existence
followed after Stewart; none of them ever
him.  Stewart originated ; the

Having all the data and the records with
which to prove our claims, we care very lit-
tle what statements may be made upon any
other side.

It is very much the same with banjos.
Stewart was the original in a line of fihe in-
struments. He set the pace for the come-
afters. There are many of them. Some
are jobbers, whilst others are slobbers. Of
the latter there are not a few.

The story of how one of those jobbing
houses got a Stewart Banjo, took it apart,
measured and weighed the pieces, and then
undertook the making of instruments ¢just
like it,” nppenr:d some time back in this
Journal. But, it is said, “ the race is not
always to the swift nor the battle with the
strong.""

Hence, the component parts of the brains
of these jobbers have not jobbed the proper
admixture of strings with the nerve-tissue of
their practical common-sense.

““Many are called, but few are chosen,’*




8. 8. STEWART'S BANJO AND GUITAR JOURNAL. 5

There are parasites and vultures in all
lines of business, but with it all there must
always be a few of the right kind from which
to select.

P T T

We can look backward with much plea-
sure over the work done in connection with
Thomas J. Armstrong and Paul Eno, the
well-known teachers of this city, in the way
of banjo orchestra and banjo club wor
We think that the large banjo organizations
assembled at the Academy of Music for the
January concerts during recent years have
been the most complete and most thor-
oughly organized and best drilled clubs yet
produced in the banjo line.

We do not, however, promise to repeat
them in the future, the work being far too
arduous. There no doubt have been such
things as ““ Banjo Conglomerations’’ hzfore
the time of these concerts, but conglomera-
tions of congested banjoists are not always
the best of combinations.

Said a very enterprising young man to the
writer not long ago, when asked to accept
for publication one of his most original
compositions and being refused, ‘1 want
you to understand that I have got abilities
that few others possess.’’

We have no doubt that he had, for not
many years afterwards he was selling drugs
by sample on commission. Whether he has
retired upon a fortune yet we do not know.

This reminds us of the unfortunate indi-
vidual who made a mistake in translating
literally the meaning of a sign he saw upon
the posts and fences as he passed them by.
It read :

“Go by the Book on Beecham's Pills.”

Now, the young fellow thought it to
mean that he should go and buy a copy of
a book treating on a certain kind of pills;
therefore did he go at once to the ap the-
cary’s and ask for su'h a book. History
fails to record whether the work was forth-
coming or not, or whether the story relates
to the same man who is said to have asked
for ¢“some second-hand pills’" when he
found his prescription for them was to cost
more than ten cents.

“<But it takes all sorts of people to make
up the world.”

R R RO T

As Armstrong says, ‘“ I was once walking
through the lower portions of the city look-
ing for a competent man to do some clean-
ing of my studio, when I ran against the fol-

- lowing sign "’

PROF, R. JOHNSTONE,
White Washer, Cellar Cleaner, and ~ *
Teacher of the
GUITAR.

Now, this is strictly true, and yet it strongly
reminds one of the poetical effusion that
used to be sung to the strains of a banjo,
entitled “ The Patent Rubber Bustle,”” part
of which, if we rightly remember, went like
this:

“* As fashions now are all the rage,
Each day brings a new sensation ;
1] ing o you of Hannah McGlue,

A jaker by occupation
She d a luﬂ brother Sam

Who sold fish and clams,

And oysters, likewise mussels,
V] ppy thought struck him,
u
nted a Patent Rubber Bustle.

The poem is not quite as classical as
some, still when well sung it is quite laugh-
able.

We are unable to say who the author was,
any more than who was the author of “ Du
dah, Melinda,” which appeared in our last
issue. And the *“ Clam Soup Man "' shares
the same fate. It appears in this issue, but
has been in our collection for something
like a quarter of a century, and until the
present time unpublished. We have lowered
the key so as to fit the pitch to the higher
strung banjo.

Itis hard to determine which takes best
with our readers, the songs or the instru-
mental, but as the charge 15 but so cents
yearly for the Journal we shall use which-
ever comes most handy, and if there are .m)
dissatisfied they do not have to take it. In
fact, so far as a money consideration may
g0, ‘“there's nothing in it and we care
little whether the Journal is continued or
dropped, outside of the immense satisfaction
derived from wrmw upon our favorite hobby.
With over 3o years’ study of the banjo sub-
ject back of us, there is more or less amuse-
ment in filling in a few pages without the
assistance of an editor, and “‘still there's
more lo fo]low."

T e

lhe amusing mcndcm of a ‘calf-skin
head’ as against a “ pig skin,” reminds us
of the Western firm who claim to have been
dispensers of banjos in their wholesale and
retail stores for some 35 years,—and most of
this time selling the once well-known
“ Dobson Bell Banjo,—now having passed
out of fashion. All the time this concern
were selling the “Bell Banjo'’ they were
much like the restaurant keeper who sold
only canned soup, heated up and warmed
over,—but wishing to get the better of the
canning establishment, finally decided to
make his own soups, and thus get the benefit
of all profits. So now they are at it, but
whether capable of the work or not is
another question, and what the outcome is
going to be is still another question. Almost
anyone can make a barmjo, but whether a
successful instrument or not is another
question.

T LN e RS S A I S

S. S. Stewart spent his early years in
studying music and the banjo and first con-
structed instruments for the late Horace
Weston, the famous colored player; for
E. M. Hall, the celebrated banjoist and
comedian, and for many others. During
all this time his energies, as a student and
player, never lagged, and the improvement
continued. Finally, he lent a hand to assist
in the introduction of the first genuine and
legitimate ar#is on the banjo who has ever
appeared, namely, Alfred A. Farland, who
has used the Stewart Banjos all lhmugh his
successful career.

Therefore, as an originator and developer,
Stewart has made and achieved the success.
Others will come along, employ their capital
nga lm of mechanics to pull apart
imitate them for the
market at nducul prices.  They have for
years been doing this. same thing with the
old established C. F. Martin Guitar, but we
have yet to be informed of the success of the
movement.

Not having the space to spare in this
issue for further remarks, we are obliged to
draw the present treatise to a close.

SOME INDICATIONS.

Advance indications are not always to be
depended upon, but from the present indi-
cations, it appears that gut strings are going
to be higher in price, by reason of the new
tariff duty.

Good banjo heads we learn, too, are going
up in price, because of a scarcity in skins
and resulting advance in prices. * Then, too,
metal will before long rise to the occasion,
aund so we will witness higher prices all
along the line, as business improves.

Well, those who deal with Stewart will
get the full value for their money, and the
long winded, long credit, low price and
slow pay customers are at liberty to lay
back, and ““stand off " if they so desire.

A cheaply constructed musical instrument
may please for a time, but its life must
necessarily be short.

Get the est and be happy.

Ran a Knot-hole in His Eye Which
Disgruntled Him.

The publisher of this /Jéurnal was not a
little amused, some time ago, to peruse in a
little sheet called Z7he Cadenza, (started,
not long ago, in imitation of the Jowrmal,)
a brief article of sympathy for him during a
certain attack of illness. This article, if we
remember rightly, expressed the opinion
that the editor of the Cadenza did not, how-
ever, approve of Mr. Stewart’s editarial
work.

Now, such effusions are more or less
amusing.

The S/ewarl Banjo and Guitar Journal
was the first and only publication of the
kind in the field, and has now been before
the public some ceventeen years. The
Cadenza and some of the other sheets have
had good examples to work from. Let the
Cadensa keep its little eye open on this
point.

Another thing, this Journal has never yet
aspired to become a parasite, existing upon
the taxes paid by the public at large, and a
more outrageous and absurd law never ex-
isted upon the statute books than the U. S,
Postal Regulation permitting literature like
the aforesaid to be sent through the mails at
the rateof one cent per pound.  The Journal
has never been offered as a *“ second-class "’
publication, nor does the publisher desire
such entry, because the Journal is, and
always has been, published mainly in the
interests of the Stewart instruments and pub-
lications, nnd\lhose who do not like its
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““editorial opinions’" are freely welcome to
remain at home and keep out of the rain.
Stewart, has alwdys paid his way, asked no
favors and requires no editorial assistance,
even from such mighty minds as the editor
of the Cadenza. - 1f Stewart sees fit to issve
a 16-page, a 24-page, a 32-page, or a 64-page
Journal and the public are satisfied.with it,
it is O. K., remember. These are not the
days of the simple-minded or simple-method
fake, but it was not owing to the Cadenza
that the simple method died a natural death,
and oh, my ! how it does worry those pub-
lishers because they cannot turn back the
hand of time and make it appear that
Stewart copied the Cadenza instead of hav-
ing it appear that the Zournalhas the honor
of being the first banjo journal in the field.

We have none but the kindest feelings for
poor Partee and hope he will do well, but
to speak vulgarly,—for Ais caitorial opinions
we don't care, etc., etc.

“A CONDITION, NOT A THEORY.”
A Twist in‘the Tariff and a Shrinkage in the
- Revenues of the Population.

If any sensible person can look back-
wards over the past three or four years and
feel gratified at the country’s shrunken finan-
cial status, and sum up the immense loss in
manufactured goods of every kind which
has taken place since the advent of the
“ Wilson Tariff,"! he must indeed feel very
grateful to a Higher Power that anything at

all is remaining of the manufactories of

America outside of ‘ wind.”
And yet, it is the old story—a dissatisfied
people, not fully realizing the immense ad-

vantages they possessed under the McKinley ‘|

“Tariff and the Harrison Administration, de-
cided to make a‘change to a low tariff, a
large increase in imports and the shrinkage
in American values, as well as in the wages
of American producers. Theories count for
but little in a case of this kind, and the
actual results count for so much that the les-
son taught will not likely be forgotten very
soon. : i

We all know that in 1892 we had plenty
to-do, good prices, and a steady demand for
our various lines of goods. Whatit has been
since that time we, alas! know only too
well.

It appears as though we were again upon
the verge of another prosperous period, for
which we all fondly hope. Anyhow, what
sense is there in having low prices if the
goods are made by pauper labor in foreign
countries and wages of the American work-
man has gone down so that there is no pur-
chasing power, and even -with the small
wages he has not two or three days’ work in
the week. ~The more the citizen gives his
time to assisting in the election of business
men, practical men, for political offices the
better it will be for this country.

“ NEW York Crry, July 14, 1897.

“ DEAR STEWART :—Banjo received all right,
and am more than pleased with it. Don't for-
get to mail me a copy of I{:mr Journal ; and, by
the way, I would like to have a little announce-
ment.of our new TRIO, com|

, Josepl ‘orman, and John L.
Trusting I will find you well, I remain,
**Yours sincerely, JouN L. Dori."

of George S.
101
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| THE LATE THOMAS E. GLYNN.

I am sorry to record the death of Thomas
. Glynn, the noted banjoist, which event
ccurred in Boston, on”May 2gth, of pneu-
monia, or typhoid fever.

Just before his death information was con-

veyed to me at my home of Glynn's serious
illness, but at this time I had been for sev-
eral weeks confined to my room—most of
the time in bed, and delirio
care of two or more physi
part of the time given over to die, so that it
was useless,to attempt to write any notice of
the unfortimate condition of the famous
banjoist, Tommy Glynn, one of the best-
hearted fellows I had ever met.
. No one would: have supposed that Glynn,
with his robust physique, would have given
way to disease so quickly, but such, it ap-
pears, is life.

During part of my late illness two of the

_pbysicians in attendance said it was utterly
impossible for me to survive more than a
few hours, and yet a few days from this time
I was making ‘efforts in my delirium to get
up and dress myself, as I said, to go to the
office ; but with the partial paralysis of one
side of the body, it is needless to say that T
“did not make much headway. However as
badly as things looked at that time for me,
they must- have been far worse for Glynn,
for I had my home and friends about me,
but Glynn was in a distant city and away
from home.

The following press notice is taken from
the last issue of the Journal, and, as will be
seen, contains an extract from the New
York Music Trades, the best weekly musi-
cal trades paper published in this coun-
ey ¢—

From the New York Music Trades.
HIGH PRAISE.

Thomas E. Glynn, the famous banjoist, was a
caller at the office of Music Trades this week.
He has had a prosperous season, and will go to
Europe this fall to fill a lengthy engagement.

Mr. Glynn, who uses the Stewart ** Special
Thoroughbred ** Banjo, says of this instrument:
“*1 copsider it the greatest banjo ever produced.
In tone and workmanship it cannot be ex-
celled. * |

As some one is said to have remarked
during my recent “illness, ¢ Stewart is a
wiry little devil, and he'll pull through.”
I can’t say how much truth was in the re-
mark about the ““ wiry little devil,”” as much
depends upon how one looks at it, but the
Stewarts are said to have great vitality. I
remember well.when I used to take regular
horseback exercise, both winter and sum-
mer, that on some of the most severe winter
days the English groom would say: “ Mr.
Stewart, you must be a strong man; I see
you out riding on days cold enough to
freeze the ears off of a brass monkey.'”

However, I am not aware that I was at
-any time ever injured by it, but whether at
this late day I could stand the same racket
is doubtful. &

Glynn was quite a young man, and I first
knew him on the ¢ variety stage '’ as of the
musical tean of Hamilton and Glynn,
George Bauer, the mandolin and guitar

manufacturer, tells me that he sold Glynn
his first Stewart Banjo some years ago,
when he was a boy, in the employ of W. D.
Buck, a music dealer, in Portland, Maine.
Bauer at this time was engaged in the
capacity of travelling salesman for the house
of John C. Haynes & Co., of Boston.
Bauer often speaks of how Mr. Buck used
to get Tommy tosit upon the counter and
play a common ‘* 38-bracket banjo " for the
edification of his customers.

It was Hamilton, I believe, who first
brought Glynn out in the musical team.
Glynn was a somewhat remarkable player,
and selections like his ““ Yankee Doodle
and variations would have been difficult to
imitate.

1 know ‘but little concerning the family
or relatives-of Mr. Glynn, but by a reference
to the Journal files I find that No. 99 chroni-
cles the decease of the mother of Thomas E.
Glynn ‘on the 13th of February last, in
Portland, Me., from acute pneumonia, leav-
ing ason and four daughters. .

The same issue of the Journal also records
the marriage of Mr. Glynn as having taken
place last October with Miss Ada White, of
Wilkes-Barre, Pa.

= 1874

Thomas E. Glynn is said to have been
born in Portland, Maine, some twenty-six
years ago, and died at the Cambridge Hos-
pital on Saturday, May 29, the cause of
death being typhoid fever. "~ 12

The funeral teek place in Portland, Me.

NoTE.—Owing to having resumed work in
the office before hie had fully recovered from
his illness brought on a renewed attack,
ing a setback in this case. Mr. Stewart will be
obliged to confide his work to very short hours
in his Church Street office if he expects to be
able to continue his life work.

> Stings! Strings!

Why fool around, experimenting upon
strings, when you can string your banjo
with Stewart’s Strings, and get the right
thing at the right price?

Best banjo first, second and fifth strings,
double length, 1o cents each, or 15 strings
for one dollar. Mailed postage free.

Banjo 7hird, or guitar E, 1o cents each, or
one dollar per dozen.

‘The very best bass, or fourth strings, 10
cents each, or 75 cents per dozen.

In quantities we sell them as follows:

Assorted 1st, 2d, 3d and 4th strings, per
bundle of 3o strings, $1.75.

Hot weather strings. Stewart’s twisted
silk banjo strings, for hot or moist weather,
Jirst, second and thirds, 1o cents each, 15
for $1.00, 30 for g1.75.

S. S. STEWART,
223 Chuich Street, Philadelphia, Pa.

N.B. Under the new tariff, gut strings will
likely raise in price at least 40 per cent. It has
not heen definitely settled up to the present
writing. Silk strings will also be higher in
price.
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“There is nothing succeeds like success”

In Banjo Playing, a good

“STEWART”

VPV YTV NOY T WYY WYY Yy

is one-half the battle

The renowned Banjo Virtuoso .

ALFRED A. FARLAND

and his S. S. STEWART Thoroughbred Banjo
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New York, July 11, 1895
S. 8. Srewarr, Esq., Philadelphia, Pa

Dear Sir—I feel that much of my suceess during the past season is due to the
instrument you made me, the “Special Thoroughbred ™ Banjo.

I find that, owing fo its construction, I can play music that I have never dared
attempt on my old Banjo. It secims to possess every desirable quality of tone—sweetness

brillimiey, and carrying power.  Taking it

alteoother it surpasses any instrument [
have ever played upon
. Very truly,

I. WILBUR HILL.

E WILBLR HILL

and his S S Stewart Thoroughbred Banjo

FROM A RECENT PHOTOGRAPH
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S.S.STEWART.
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“FUST FOR FUN"

SCHOTTISCHE .

FRANK A.LEAVITT.
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ECHOPHONE MARCH.

By E.H.FREY .

1sT.MANDOLIN.
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Copyright, 1897, by S.S.Stewart.
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MASQUERADE POLXA.

CUITAR.

By E.H . FREY
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To GEO. L. LANSING,
Boston, Mass.

THE ARENA POLKA.

(FOR BANJO AND PIANO.)
BANJO. By S.S.STEWART.
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“EE CLAM-SOUP MAN”
COMIC BANJO SONG.

Banjo.

sing you a song of a nice young gal, And she lived on Bow.er.y,

1.1

2. One night Ma_ til . da went to a Ball,Witha clam soup m:&l atea

.. They foughtnextday, on Cat _ nip Hill; - Mc Gown got shot witha

Bangjo .
% | | ey
— 1 | [ — 1 =1
7 1 T o= 1 1
1 X & =
VoJ - - *-‘
Louh
Gt —s < -y Neer T 4

near Can . al, Andher maid.en name was Em . ma Jane Lee, And her
big dance hall, Theyd. dancd three sets and the fourth to begin, When

Man.drake Pill; Herolld in the dust, and - then said he “Shoo.

e
—




fa _ ther soldclamsinthe”“Cottage by the sea)’ Shewas reign.ing belle of
all at once Mc Gown steppedin, He saw- his love a

fly! don't you both . er me’ WhenMa_til . da found her

o — o

)
a4 = = T T T  — 1
P A h_ § 3 A § < ) - i a a- - )
v ! ; =+ H— 1 $— ¢ ¢ |
D — @ =® - it T i e |

this here town, And she loves a shoe.maker named Mc Gown, Now Mec.
danc . ing there, He raved and swore and tore his hair; He

love had fell, She Jjumped in a barrel of oys . ter shells, She

Gown he swore up - on his life, To make Ma _ til _da Jane his wife..

challengd the clam soup man atthe hall,To fightnext daywitha Cod fish ball. .
scratchd her shinstillthe skin came off, And died next daywiththewhooping cough.

) e, | ] T e |
= e e ]
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The Clam soup man .



Qunar rmgering, By Waiter Jacobs.
HINTS ON POSITION FINGERING.

Ex.60. Scalein 4th Pusxtmn . e SO : ;
out & o s
g a9 ;‘ 3
= 1

HI) = 19 —9
M@E §i5+' Bl by

o

‘Andante,.

48
o
I i3
a8 | ii ! D
Ao ns s sar v e Be e ol e
J Sy o O —tate e = '7
2L T e == o
: o me

Note. Observe that the fingering of both the Position Scales (Ex's.60 & 62) is identical_
1y the same.

The name of a Position is derived from the Fret on which the first finger falls _ The Key.note
of each Position Scale (Diatonic) is found on the 5th String i the Fret on which the fourth fin

ger presses ..
LPLWT Copyricht 1897 by 3.8, Stewar!
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THE YELLOW XIDS

PATROL.
FOR BANJO CLUB ,

BANJEALRINE.

Leading Part.
Bass Elevated.

By Thos.J. Armstrong.

Marchtempo. Not too fast.)
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Gradually dying away

Full Club 7 Parts, with Piano Qi.lo « Plane part, seperate 25cts .
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‘

¢ CARLETON Baxjo Crum played a lung

\h\Or \h\\/\h LA \Ilunbil\mll\mu

engagement, the week of May 24th, at the
Grand Opera House, Philadelph Their
selections between the ac's of ** Erminie'

made quite a hit. The performances have been
continued indefinitely.

Miss M. LAURILLE, wholately returned from
ven months’ tour with the Merry World
Company, has received numerous press notices
on her excellent banjo playing, and song and
dance specialties. She says there is nothing
like a Stewart banjo for the stage.

2 PENN CHARTER SCHOOL BANJOCLUB of
this_year has been very successful indeed. The
boys have worked very faithfully and as a
natural result made quite a sensation at the
annual commencement, April gth, at 2
tion Hall, Philadelphia

Banjoists have been particularly fortunate
this past son in regard to new and original
compositions for their favorite mslmnum A
marked_improvement is noticed over :
vious year's productions, and it looks as Hhonglt
our banjo composers had put forth extra effort
to write pleasing and charming compositions.
That's right. Let the good work go on. How
different it is now from only a few short years
ago. When Stewart commenced to publish
sheet music for the banjo every one predicted
failure. They said there would be 1o sale for
it, buta gradual increasing demand for banjo
music proved the wisdom of publishing music
for our American mstrumcm There i u)w-
ever, quite a number of e in this world
that’ know very little Shon oiic banjo ity
numerous followers and admirers.” A short
time ago a gentleman expressed his surprise
that there was any music printed for the banjo.
“Why,” said he, **can the banjo be played by
note?” Of course he did not know, so I had
to tell him yes. I tried to impress him with
the importarice and necessity of having such a
thing as printed music for the hundreds of
banjo clubs in_every State in the Union. I
then showed him Stewart’s catalogue of music
and he said he had no idea there was anything
like it in the world, He did not know, so
there was some excuse for him; but is it ot
a pity that such ignorance is displayed by
those who are supposed to be wellanom:ed on
facts and general topics of the day? The
advance of banjo music and club music has
been phenomenal, in fact a lllrpnwe to those
not interested in its productios

PR AbaieR for pow i oot has alwave

ded the supply,

and publishers have had some dificulty to keep
up with it lzlden and teachers of b

clubs are continually ukhlg. “ What's new"'
Every new selection for banjo and mandolin
- clubs is hailed with delight and eagerly secured.
The growth of the banjo club is the wonder of
the age.

F. WiLsur HILL was in the city not lun
ago, at the Bijou Theatre, with the Dor
Brothers. Hill, with the Stewart Banjo, is a

host in himself, and he plays the instrament
beautifully. Furthermore, Hill is in every
sense a gentleman,

P. A. DAy, of Spr‘lngﬁeld Mo., writes under
date of June 1st you will find
a copy of our work m thu section of the
country. On May the 18th we gave a con-

cert as per inclosed program, and we had |
a fair business, but owing to strawberries |
ein so plentiful we could not geta ful hous

s the largest crop ever raised in this se
lmn of our country; we had to drive sixteen
miles over rough and rugged roads to give our
concert, and return the fame day, and all the
boys were well pleased with the trip, and fol-

lowing it up with a concert on the 315t of May
in the

above city. We had the pleasure of
hanjo artist,’ A. A. Farland,
revelation ; in the rendition
of his selection his shading was simply marvel-
ous. He delighted the audience with his |
selections and wonderful gift of playing the
banjo. And while the audience was not as
large as we expected we can assure him that
the next time he appears in our midst we will
have a large house.

1 wish to let you know, friend Stewart, that
our club is well pleased with Mr. Farland's
\lnn]() playing, and wishing him success wher-
ever he goes. |

A. SHMIDT, JR., banjo, mandolin and guitar
cased

teacher, of Buffalo, N. Y., was highly plea
with the music in the No. 100 Journal, and
liopes to live to see the 200th”issue. ~ Mr.

Schmidt writes that the banjo is becoming very
popular again, and he looks for  big season the
coming Fall and Winter.

ALBERT BAUR, uf ﬂrm)kvﬂlt l’L‘unn writes
under date of hanjo,
mandolin and ;,unnr clul; pla ml in the town of
Indiana in the adjoining county, at a school
commencement. We took the town by storm
and had good success, making a hit and an
encore for each piece. 1t was an awful under-
taking, though ; we drove from here to Punxsu-
tawney (22 miles) and stayed all night. In the
morning we drove to Indiana (28 miles from
Punx'y) arriving there at noon, Ela)c«l that
eveninig and next morning drove home, mak-
ing the whole distance of fifty miles in one day,
stopping on the road only long enough for din-
ner and to feed our team.

T forgot to say that I had the boys play
Armstrong's ‘Cupid’s Realm* and ‘Love and
Beauty.' They took well.”

D. E. Woon, of Waverly, New Vork, writes
under date of May 24th :—The solo-banjeaurine,
sent me the 7th inst , more than pleased m
customer. He thinks there is no instrument
like it. He thinks more of it, too, that you sent
a finer instrument than what was ordered more
inlaying work. I wish also to extend my thanks
to you for same. I love my Special Thorough-
bréd, 11x 1914, more every day. Club work
hard. Will want more music soon: also pic-
colo. and I hope a TWENTIETH CENTURY

A

new club ““ The
Vellow Kid's * Batrol, will doub(less be phayed
Dy every banjo club in the country.

Penna., writes under
w my sub-

E. L. BEAL, of Ursi
date of May 3rst:—‘* Please re
scription for the /ournal. Twill never be with-
out the Journal as long as T can raise the price
of s \lhscn?uon Shict: fortunately for me, is
not very hi

J. W. McCorrouGH, of Plainfield,
writes under date of May 31st :—** Please renew
my subscription to the” Journal; we use it for

gll it contains on the guitar; it is worth more
than the price, at least for that ; then we can

;o?' afew rf;r-mi hearty laughs over S. S, S."

un, ane hnva all lhe other stuff thrown
gntlu. as it were."

Nl

ARTHUR C. ROLFE, of Ivanh Petersham,
Sydney, N. § Wi rites :—

‘ales, wri Your letters of
7\h and 12th September came duly to hand and
the Special Thoroughbred reached me towards
the end of November.

I must compliment you on the splendid
condition in which the banjo and sundries
arrived, for I don't think I could have received
them in better order by taking delivery at your
own door.

“The Special Thoroughtred is a ﬁmml..«
instrument and I am certain that if you could
induce one or two of your artists to combine
business with pleasure and make a tour of the
pnnu;ml cities and country towns, they and
would be well repaid.

“This banjo makes me regret more than
ever (hn! I did not start years ago with a suit-
nd when time was not so

k oresent, but I intend to plod on
as well as possible, and with Mr. Stent’s assist-
ance trust to, in the near future, render a good
account of -myself and the Special Thorough-
bred.

“My friends whenever they pop in always
ask to hear the new banjo.

L. L. PETTENGIL
under date of June 2d :—
thirty dollar (/n ! 7
find it the finest Banjo I
money.""

of San Jose, Cal., writes
m using one of your
orite Hanjos and 1
ever seen for the

The following
received (mm

very interesting letter was
stus Osgood under date of

.urry to learn in a letter from
Mr. Gorton that you had been so ill. Through
the medium of your charming compositions,
splendid and valuable /ournal, you have made
many warm friends away up here in New
Hanipshire, and my pupils join me most
heatily in wishing you a speedy recovery.
ou hecome strong enough toreceive visitors
e drop in on you some day, and
cheer you up with some of my funny stories,
for I have a stock of new ones that I have gath-
ered up here among the * Yanks,"

*‘Now, my good friend Stewart, don't try to
attend to business until you are fully able ; we
all know how ambiti you are, but we want
you to live for many, many years yet to benefit
us—as you have in the past-—the music-loving
puhlic ad your host of friends,
mother and sister, great admirers of
you 1.) the way, join me in sincere wishes for
your speedy restoration to health. Trusting I
may hear & most encouraging report from you
this coming week, I am Yyery sincerely yours,
* ERASTUS OSGOOD,

‘When aman in the musical business does not
know any more about the banjo than the follow-
ing incident represents, the sooner hie quits the
business the better it will be for all concerned :

A young man recently came into Stewart’s
factory, bringing a Stewart Banjo, which he de-
sired " exchanged, " claiming that the frets were
all wrong.  He did not know the difference he-
tween *‘false frets™ and * i 1
yet we have printed and circulated no end of
literature upon this subject.

We believe firmly in the temperaice cause—
in the cold water theory ; also in the hot water
theory, and everything clse in its pmpeﬂ:lnce
Hot coffee is a good thing, but not to soak
feet in. Good spring water on a hot day is mo
most_refreshing drink. Schuylkm water, as
snpphtd m the hard drinkers of unker

ity, N, G, 1 you. gilhtise
sln n, bml a ﬁller it beforehand. Just a rew
weeks ago, while Stewart was sick, he got word
from the factory that work thercin could not
pr as the boiler, put in in 1892.(think of
it; a §- yenr—old filly), was all eaten out in its
flues, which would have to be replaced, and the
entire thing torn out. Consequently work had
to be stopped for a weel:. and in the meantime
entirely new tubes put in the boiler. The cause,
they say, was entirely owing to the impure

water. A change at this time from steam to
Clnctrical prwer Ya 1ot very easy one flETi
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otherwise we should have let the boiler go, and
put in a new plant ; ‘but that will all have to
come in time, .

MAsTER FRED. STUBER, of Bethlehem, Pa.,
has recently been doing some great banjo play-
the Grand Opera House, Philadelph
y Thomas J. Armstrong \mnn).

have

renderéd  Stewart's

they

s since uml
It is a fine
banjoist
I shall recommend

work, ai
The /:mrlml is
it to my pupi

ery nice.

N. R, FOSTER, of Topeka, sas, writes un-
der date of June 3th :—*It affords me ve
pleasure to inform you that one year g
chased one of your ( wizersal Favorite Banjos
for which I am offered to-day in even' trade a
Thoroughbred. but have re

“1 can, without fear of rumr.ulu\mn, uu
hesitatingly say that in my experience I
never come across any banjo with suchi N
and volume of tone, both in and out of
of banjes I
orife. It has

no, equal in the world.

I feel so elated and gratified with my banjo
n...; $100 would not at any moment buy the
ne. Should you know any experts in this
district let me ‘know. 1 should like them to
call upon me nml see for themselves that this is
no vain boast '

v, the l’m\ dence (R.
\joist, says he is fully iove
with his batjo as ever hefore ditis going to
continue until the end. -

Banjo progress made in 1596 was great. We
know of no greater year, so far as the banjo is
concerned, but it was a had, year for finance and
trade generally, and a poor money-making
epoch, if ever fhere was one. But this may be
said of everything else as well as of the banjo.
‘The latter part of the present 'g7 will be much
better in a general way, and orders from a dis-
tance are aiready coming in. We think that
the co mg year_ or two will show lug results
des. We

\ Tor & prvata hml]n
recital at Mrs. l’llL‘ll’ll in Illll! where a num-
ber of ladies and gentlemen had the pleasure of
hearing him play the Stewart Banjo.

VAN L. FARRAND, of Menominee, Mich.,
made a very great success of his concert out
there in May.

E. H. Jousos, of Peoria, Til., hias heen very
successfil in his teaching and concert work
during ‘the past season, and states that the
orchiestra he recently organized hias héen creat-
ing a sensation.

W. E. TEMLETT had avery great success with
the Banjo, Manolin and Guitar Festival given
by him in May last in London, England.

ERNEST M GLIDDEN, Boston, Mass., wriling
_under date of Juhe 15, states as follows : —* "
SPECIAL THOROUGHBERED ordered of you the
12th, for one of my pupils, put in its ‘appear-
ance bright and “early this A. M, and was
K. in every icular, as I expected
Tlmnh for the promptness displayed.
‘I am afraid that [am in the position that
the ‘m was who fell out af 4 balloon at a dis-

tance of 3,000 feet from Mother Earth., He had
nothing to s and neither had I; that is. in
regard to the merits of Stewart umum It is
not necessary to extol their merits, for they
speak out for themselves. M 'isa
magnificent instrument, and, a rovement
is the order of the age,’ she scems to improve in
tone every day.

* Probably there won't be a * Hot time in the
old Town to-night ' when our two Specials get
together for a slight e the musi-
cal qualities of some of Armstrong’s composi-
tions

The following is from n.. llnlhlo Ev ning
Zimes, under date,of Ms ie play-
fred A \rlel f New \urL

laimed it \\nuld be. Wi Im\

the piano and Ysaye to the
violin, Baslend is to the banjo, | His execution
is equally as wonderful ss the r

absence of (it twan and bang which i al-
the instrument. i
c in e s
mphony orchestra or a vocal
society ‘uullcucc to the heights of general en-
thusias

When a Banjo or Mandolin Club becomes so
close-fisted and mean that it must make two or
more of its members play the same part from
one sheet, it will'be time to return to the old
method 6f borrowitg a piece of n and

““copying off " the parts, then returning the

1

&

borrowed sh to the rival club. These are
“hard times,” and one would suppose tere
‘worse ¢

ming,” from such a state of
bs

were
S f w (vf our ¢

TS as exists in ¢

Stewart publishes the work known as P
ngering for the Banjo.” by George
Wortlhi in run]ll\ to

pri
Don't forget it.

this book and make progress.

Stewart’s work on the Banjo, known as the
American Banjo School, part first, is a corker.
Price reduced to §1 00 postage 13 cents extra.
Of Stewart you get full yvalue l'ur\nur money in
musical literature,

Stewart has had the
twenty years' practical exy nee in the Banjo
business, in addition to the years {prqmmlur)
work. DEAL ONLY WITH STE

vantage of nearly

W. HiLr

Letter from F.

WILLIAM €. DORF.
am deeply
to you the sad
dea friend and
» died to-day
Spriethioma

udio, 666

1

My R. MR, VAR
grieved to be able to conve
news of the death of my \e
partner, William C. Dor
about noon with an attack

The funeral will take place at hi:
Sixth avenue. Thursday, June zglh.

Very sincerely your

« W. Hini,

Frai mo Cnl.,

Wron C. LIns| f S
wiites under date o ]um: 251 I has
ceived the beautiful Special lhu:m:gl:bn .l
jo, 11 x 19%, and can say that it is a marvel
1 have shown it to several
teachers here and they all say it is the finest
I h A AR B0 ey, sver sdwTie few
little improvements are granil, and snrely itis a
wonrlcrrul instrument. I am always ready and
willing to compare hnnfol with . any other
1 uker that has -n idea that his lxm]o is just
as good as the Stewart. 1 played at the Or-
phium Theatre last night, and thiey could hear
every note at the furthest corner of the build-
ing my 10% and 11 inch banjos.
Al\zr lhls nlonlll T shall have a nice show-case
at the entrance to the Block filled with Stewart
hanjos, and mu(z mmp-rlwn from any that
may feel disposed

ing letter from GEORG
pertaining to the decease of WiLL C. Do

*‘ Following within a few weeks of the death
of Tommy Glynn, comes lhe sad death of our
prominent banjoist, Wm
Vork -1t gk toei 1n-New \ork January gth,
1868, and died in the twenty-ninth year of his
age, Sunday, June 27th, 1897, He contracted
pneumonia while playing an out-door engage-
umnl and died after a three days’ illness.

r. Doré came of a family of banjoists ; his
fmm was @ banjoist before him, and his
brothers, who will continue the business under
the well-known firm name of Doré Brothers,
are all emnuu performers,

we ' Doré, as he was familiarly called,
played wcll at the age of fourteen, and began
teaching at the age of sixteen. Before he died
he had achieved a world-wide reputation and
had received the most flattering encomiums
from the press throughout the country.

e was a favorite with theatrical managers
everywhere, and was liked and admired by his
c llcmpomrl

*“The latter responded en-masse to his last
request that the banjo should be heard at his
funeral, and all the banjoists of note in New
York came together and played 7he Paims,
his favorite selection, beside his coffin in the
studio wherein he spent his last years of study
and practice,

He's gone but not to be forgotten ; that tech-
nique which made him famousstill lives, at least
in part, in many of the pupils of whom he
made finished players.

he \\Ilu\\ Kid's )utml" Armstrong's
very latest co S r banjo. It is pub.
lished for l'ull l!xmjo Uul) seven parts, as fol-
lTow:
Bmur.mrmc (leading part).
First 3
Second banjo.
Piccolo banjo.
Mandolin.

ano part harmonizes
cnt, making mg u
with piano. Banjo Club musi
piano parts added, have * caught
ano accompaniment has been written for
The Yellow Kid" hy Mr. Armstrong that
will be found both useful and or

lllcrc are some combinations which can be
used

Banjeaurine and piano

Banjeaurine and second lm,,..

Banjeaurine and guitar

Mardolin and piaiio -

fandolin and sec uml banjo.

Mandolin and guita

To the above may e i any other i
ment in the club arrangement, thus mlkmgu
number of different combinations, according to
the needs of young clubs

he Vellow Kid's Patrol" is not difficult

and will be very popular the coming season,

£ 22

W. J. STENT, of Sydney, N, S. W., Australia,
is getting up a banjo, m-mlnhn, and guitar
1 rize contest, to take place in that city shortly.
Stent is a great pusher and an enterprising
gentleman,

oy L. Dori has taken his late brother's
place in the New Vork Banjo Trio. He ex-
gr:uza his. pleasure with the new Stewart

njo lately received.

D. ApAM FYFE, of Essex, England, writes
undér date of June 21-t A few words, re llu
Universal Favorile Banjo No. 1 had of you.
is turning out a be-uty. ‘and admired by all who
hear it. ‘So like a harp,’ is what they say.
hope to be able to give you an order for -nother
one next winter. I have been advised to take
up the zither banjo, but I dm not at all in love

with the monstrosity.”




S. 8. STEWART'S BANJO AND GUITAR JOURNAT.

PauL ENo's ENTERPRISE—A LARGE BANjO
CLUB'S CONNECTION WiTH THE BICVCLE
RACES AND AMUSEMENT.

Just before going to press we had aletter from
Paul Eno, from Beach Haven, N. J.. giving a
few particulars as to the Banjo Summer enter-
tainment, which is to take place in Philadel-
phia or vicinity in_connection with the L. A.
W., 1897, meet. Mr. Eno gets his wheelmen
banjo clubs together, and in this mid-summer
season will hold a Banjo Carnival, with from
150 to 200 players. The following comes from
Mr, Eno:—

“As yet I have not had a rehearsal of the
,mgue Club, but will the last of this month.

Yenlq are very good for a large club, and
as all are able to play, I donot anti
trouble in getting up the two pie
B number, ‘with encore. We will play Good
Roads March, my latest club piece, writen for
and dedicated to L. A. W. '97 meet; Colored
Band Patrol and Cotton Gin Dance (encore).
These are all printed and in most of the pla
ers' hands. I have between 150 and 200 players
representing Philadelphia Bicycle Clubs. The
applicants are dxsplnymg uuumnl interest,
which is indeed very gratifying to me, not only
for the welfare of this gmnd club, but because
it shows a stronger continuance of the banjo,
mandolin, and guitar in Philadelphia, and pro-
motes interest and friendly feeling among our
players, which is pmur that these instruments
are upon a firm foundation and are rapidly
building a more glorious future."”

“* BIRMINGHAM, Eng., July 5, 1897.

“Mr. S. S. STEWART, Dear Sir:—I am only
t00 sorry to be able to point out to you another
case of English pirating of American banjo
music. On trying over the CLOVER MARCH,
BY ARMSTRONG, in the last issue of the Journa/,
I find it was pnhluhed some time ago by the
firm of Fasex and & Cammeyer under the title
of * The Ilmlmmglau March.?

“Yours truly,  H. TURNER."

J. F. WiGGins, of Tunkhannock, Pa., writes
under date of July 14th I received the
Thoroughbred Banjo Sl Cent G
fine condition. They are the best instruments
I ever saw in my life. I have been very busy
with club, lor{lmud 2 young club and have
played at several concerts. There is no banjo
on earth that equals a Special Tllaraugﬁbrrd.
and I never saw a better guitar than the Con-
cert Guitar I bought of you."

Letter from PAvUL ENo, July 14, 1897 :

‘MY DEAR STEWART:—On account of club
work it has been impossible for me to get plates
e L ind e S
skip this issue I hope to get ahead so ds not to
delay again, Very truly, Paur ENo.”

W. E. Apawms, the noted banjo teacher, in
Melbourne, Australia, has been pretty busy in
teaching and playing of late. He lately had
an engagement for himself and sons, with two
others, to play a quintette at the Theatre Royal
I‘or- period of some weeks. All the blnos

he says, were of Stewart's make.
lnlel)' Hporiel. Sl SUSSEC L et Glewact
Banjos.

CHARLES MCFARLANE, of Napier, New
laud, has been quite busy in the banjo |

ter from F. L. Atkinson in relation to the
STEWART B —+ Having used the
Thoroughbred Banjo Foi e yehss, my opin-
ion it has no equal. I have used other
makes, but find noue as satisfactd
I have also used one of your ban;
nearly the same length of time for clubs.
say I am pleased with both instruments i
mildly speak; Tam more than pleased.
“Yours truly, FRANK L. ATKI

PRATT, of Towa City, Towa, called re-
rt's Banjo Factory and Publish-
ing House and exgressed himself as very much
pleased.

MASTER

RANK L. ATKI? is a native of
Nashville. Tenn. From his childhood he has
shown distinct propensities for music, which
have . latterly developed into a pronounced
talent, for playing the banjo and mandolin.
His parents, refined and cultured peojle,
fered the boy all opportunities to advance him-
self as a musician, His in instrument was
the piano, hut, having chosen the banjo and
mandolin as his specialties, he devoted most of
his energy to acquire a mastery over these in-
struments. How well he succeeded may be
judged from the fact that at the expiration of
one year after making choice he played a
solo before a select audience at the Vendome
Theatre, of his native ci
first of a number of succe
before large and critical audiences.

Frank I, Atkinson was being sought after,
and he participated in several grand concerts.
He also appeared quite frequently at the Grand
Opera House ot Nashville, Tenn., both as a
soloist and in orchestral numbers.

Not content, however, with being a favorite
in Nashville alove, and desirous of making his
education as com, lete as possible, his parents

laced him under the guidance of the cele-

rated teacher and composer, Professor Paul
Eno, of Philadelphia, under the latter's direc-
tion. Frank L. made rapid studies in_the ora-
torical as well as in practical music. His tech-
nique is developed to an extraordinary extent

S0 lis Prapuistity. is on_the ascendancy
Shereves na-laK played in Philadelphia, and
he is highly appreciated. His encores are
msu and of the kind that do not admit of re-

essful performances

SRR e ahwidére Hrnk perfectly compe-
tent to start in life on bis own account, and it
is believed that he will shortly open a studio in
some fashionable quarter of the city, where
he will be ready to make engagements in the
capacity of teacher, solcist, and general musi-
cian on the banjo and mandolin.

L. E. NEHR, of &mu Antonio, Texas, writes
under date of July 1st:—* I enclose money or-
der for subscription of Banjo and -ullarjum~

. 1 was sorry to hear of you being so very
sick. I thought to myself, well, after all' his
sarcastic and witty answers and all his apparent
indifference to every person who had a pick at
him, the load of care became so heavy, so he
was compelled to take a lay-off; but I sincerely
hope you may return to work with renewed en

Jv iven wisdom and understanding,
and a brain more powerful than ever.

““ You certainly deserve credit for the heroic
way you have pushed the banjo and its interest.
It is easy CEshio pull”steady on a calm
sea, where lie sees encouragement everywhere
he looks, but to sail against the tide as you
have done, and pull steady, until ignorance

e
“one great wish," to have one of ﬁtewnrl s | and prejudice has turned to admiration and

n inch rim ** Special Thoroughbred " Banjos, | praise, calls for nerve, and grit, and siaving
B R last been able to gmurm qualities such as few n . I have often
having ordered um] had the r how. it wu pomhle for you to give
to him. He is much pleased with the den ings | somuch reall music in the Journal for

he has had with Edward Lyons, the wholesale
agent, of Sydney, Australia, who handles a
gtnt mnny instruments. A club of

banjos lately been organized, and a
dub of ladies wlll follow.""

the small price charged. Then I think you
publish so many helpful articles. They are a
reat encouragement to those who read t em,
or very often_one would be asking the samé
question, but dislike to annoy you with inquiries

2o
L)

For Banjo Teachers
When a young teacher enters the fleld, he
should get out & neat card, and make his in-
| strument prominent thereon. We will furnish
either of the following cuts (Banjo or Ban-
jeaurine) by mmil, on receipt of Fifty cents

-——@.—_@

S. S. STEWART
221-228 Church Street, Philadelphia

Just what you want
in your Banjo
or Mandolin Club

f
NO
TuMB SRy
L

ve HAMILTON.
The Greatest Music Stand Ever Produced

Light-weight, Handsome Appearance, Condensed
Space, Pneumatic Action, no. screws; Newest Style
Telescopic Action, Can be adjusted "and folded up
in fifteen seconds. Nickel-plated; best workman-
ship and warranted durability.

Sent by Mail, post-paid, on receipt of

$2.50

This is a_handsome stand, and a splendid thing
for Banjo Teachers to have. ! All Clubs should have
these music stands; can be carried about so readily,
and so easily adjusted. Thm is no stand in the
market to compare with

Address, S. S. STEWART,'
No. 223 Church Sireet, Philadelphia, Penn'a.

The Fmeu Work on the Banjo Yet Produced
Practical Fingering for te Banjo
—— e
The Modern Scientific System of Fingering, intended
for the use of teachers and advanced pupils

By GEORGE W. GREGORY
PRICE, SIXTY CENTS

Published by S, S. Stewart, Philadelphia, Pa.

Copies mailed on receipt of price
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whi'h pay you nothing. I certainly enjoy
reading thie Journal, and many a hearty laugh
I had at your inimitable answers to correspond-
ents, who were over-elate with their own im-

portance, -Oh, no? Stewart can’t answer or
nothing. Oh,no! You only get it in the up-
per cuts, and straight from the shoulder.

inig of the banjo, I have studied for a
good while. - I have A. A. Farland's National
School, and 1 can play all throigh the book
now, Etudes and all; but oh, there was a time
when I used to wish I had Mr. F anding
before me. I would say, *ye
see you trying to play those Etul

ws

1 would berate and say nice prayers for him.
Then I would look at his picture, then read his
programs and think to myself, well, he i

man being, and if he can play all tho:
pieces of music why I will go bac y
those Etudes once re. So I kept on, and
now I can play all of them in good time and
everything through the book. The great trou-
ble with some people and the banjo is they a\r
pear to think a man can play it like a land-
organ—they seem to expect you to conver
freely, answer all questions and. play at the
same time.

“‘Then it is so hard to get anyone to accom-
pany you intelligently, or in any way that will
help the music of the banjo. ~Wh 3
some people smash the chords on a piano
makes one shiver, and if you ask them kindly,
oh! the look of dignified offense, as much as
to say: ‘ Why, the idea; you don’t know what
you are talking about’
had Mr. Thomas Goggan, who has several

sic houses in the different cities of thi:
State, to send to you and get for me Gypsy
Rondo, by Haydn, and the Serenade, by Schu-
bert, both arranged for the banjo by A. A. Far-
Jand, and I am more than pleased with them.

T was playing my banjo at the house of a
friend about & week ago, and a gentlemtan un-
dertook to accompany me on the piano. He
said he ‘did not know otfe note from the other,
but that he always could play accompaniments
by ear.’ He Tailed to convince wme, however,
that perfect accompanimicnts could be played
by car. An accompanitent well played is a
decided help, but this monotonous thump,
thumb, thump, without the least bit of shading,
ails to satisfy

«This is a rocky old world for many of us,
and we all have our ups and downs.

1 was talking up music to a lady friend the
other day, and she told me that the only thing
that 1 could do well was ‘to find fault with
other people’s playing.’ | Of course they all had
a laugh at me, at my expense, and though I
dislike to be considered disagreeable, I still
contend that very few people are willing to
make the effort necessary to play really well.
While conversing with some friends the other
evening I asked & young lady if she could play
any instrument.  She appeared to think if she
said yes, that I intended asking her to accom-
pany the banjo. Such a thought was far from
my mind, but she told me she could not play
much, but she was quite sure she could not
accompany that thing,’ meaning by that thing
my banjo. [ looked at my instrument and
thought to myself, well, Tody, old girl, if you
are a thing, I will make all of them acknowl-
edge one of those days that you are the sweet-
est, sweetest thing they ever saw or hearkened
to, but they told me later that the young lady
was at outs with her beaux and that ‘made her
feel cross. :

“1 will tell you how I have successfull
cleaned many banjo heads: Take a clean
woolen rag, wet it with gasoline, rub it lightly
and thoroughly over the banjo head until the
gasoline has all evaporated, and the head will
be perfectly clean. 1 will close, wishing you
good health and car-loads of success.” 7

. issue.

-A“A' PENNY IN THE SLOT.”

‘There are those who appear to think that
all instruments, such as the banjo, violin,
zither, mandolin and guitar are fated to di
use, simply because of the influx of mechar
cal instruments, such as the roller-organ,
music box, improved hand-organs, &:.; but
this we consider a very shallow reasoning,
for no person who possesses music talent is
going to give over his talent to the mechani-
cal work of a crank, either by foot po!
hand power, or spring motor. T
tle real enjoyment in mechan‘c
tones ; it 1s noy like the expres
human voice ot'the tones of a stringed musical
instrument when under the control and train-
ed will power of the cultivated musical mind.

The musical intellect finds.its pleasure in
the cultivation of its genius, which must
increase and grow from year to year. The
real-cultivation of the genius of banjo play-
ing has not yet reached its-zenith, and as
much has already been accomplished is
but a-start upon the road to a far greater fu-
ture. ~No mechanical wound-up instrument
can take the place-of a good banjo in the
hands of an accomplished player, and, as
the faculty of music is cultivated in this land,
so must the banjo, the only native American
instrument, increase in popularity. Let the
good work continue. There are plenty who
will be just as well pleased with a mouth-
organ, and also with various kinds of me-
chanicat musical baxes, but still there are
plenty more who occupy the higher plane
and prefer to develop their own musical ac-
complishments, -

Again, we say let the good work continue.
The Stewart Banjo is coming more and more
to the front.

OUR ARTIST.

In the earlier portion of this year of '97
we had in the hands of the Electro-Tint
Engraving Co. a picture by Tom Midwood
very much like that which appears upon the
last page of cover of this ““number 101 '’
On the day before the Journal for
which the same was intended went to press
the entire plant of the said Engraving Com-
pany was consumed by fire, thus leaving us in
“the lurch;'’ but the unique design of the
¢ phrenological bust '’ and the famous Stew-
art Banjo, a drawing by the same artist, was
substituted for the destroyed work in our
No. 98 issue, and was also used in the same
manner upon the cover of the new issue of
illustrated price-list. A letter to Mr. Mid-
wood, living in Hobart, Tasmania, some six
thousand miles away, in due time brought
us a duplicate of the unfortunate drawing
intended for No. 98 of the Jowrnal. The
same will be given on the cover of this issue,
and at the time of the present writing is un-
der way at the engraver's, and should it not
meet with some such misfortune as the for-
mer sketch our readers will find it *“right
side up w.th care.”’ And, by the way, the
sketch of Mr. Midwood contained “upon
the cover of our last, which was received
just previous to the illness of the publisher of
the Journal, we consider an extra good thing.

e doubt if the ability and energy of
Tom Midwood can be equalled. Let us

s

assure him that those who appreciate his
work in this country are many.

THE TIME WAS
and not very long ago when the banjo was
considered simply a “Tub,”” or a thing
“ without any musical merit whatever.”’

But *“ times have changed ' since then,
and people are learning that some of the
least understood things of this life have very
bright sides when once properly grasped
and understood.

There is scarcely any use in repeating the
assertion that the ziolin possesses a most
ungraceful musical side, and so also does
the singing voice, whether male or female*
But both the violin and the voice also
possess rare musical powers when properly
used and understood.

It is also an -absurdity to state that the
banjo is not so fully developed as a guitar or
mandolin, for the fact is the

MUSICAL POWERS OF A GOOD BANJO
are far in advance of either a mandolin or
guitar, and while it may possess greater
powers of discord than either of the former
instruments, like the violin and the voice, it
also possesses vastly more rare and grand
musical powers. The work that Farlaud
is and has been doing with the banjo is more
than sufficient to convince the musically in-
telligent of this fact.

Yet, as far as the ‘““world at large" is
concerned, very little is known concerning
the powers of the banjo yet awhile. Per-
haps when our grandghildren and our great-
grandchildren have grown up the musical
side of a banjo will have become generally
known and haye found its way into our
Encyclopedias”and Musical Guides. It is
slowly working around that way, and when
some of our slow thinkers begin to wake up
we will no longer have to

WAIT FOR CONGRESS
to revise the tariff or for Europe to pull its
heel out of the mud in order to distinguish
a banjo from a snow-shovel or the notes of
the musical voice from the grunt of a female

pig or one of the bovine species.

The banjo is an instrument that has a
GREAT FUTURE BEFORE IT. Let the work-
ers of this day and generation keep alive to
their work.

Musical Instrument Manufacturers

DIMMENSION STOCK
FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS

Rosewood, Mahogany, Bird's Eys Maple, Walnut, Birch and all

kinds of Fine Lumber always on hand
Send for price-list to
JOSEF SCHEINA
115 to 121 East 13th Street, New York

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

T ler of Musical Instruments. Th i
oF Biincrs, Zither Biriugs and Zither Music o ATMercy
& send for circular@s %
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Genuine merit tells, It is said that “THE STEWART IS KING.” This
expression refers to the musical

STEWART BANJO

Hard work, and well directed application and talent, has established the reign of
the Stéewart Banjo as a musical instrument. BEWARE OF IMITATIONS.

The incornparable boy banjoist

Master Fred Stuber

with his S. S. Stewart Thoroughbred Barijo
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IN THE HANDS OF A GOOD PLAYER, THE

STEWART

BECOMES A MARVELOUSLY FINE INSTRUMENT. SUPERIOR TONE

IS OUR HOBBY

Master Fraﬁk L. Atkinson

and his S. S. Stewart Banjo and Solo Banjeaurine and George Bauer Mandolin.

Master Atkinson is a pupil of the well-known Paul Eno.
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THE 3. 5. STEWART BANJO GURRANTEE

g /1 Taroe {
AAAAAAAA AR e Nk pn s
No. 2 i QRB8.S. e . Date
N‘n‘>v »
S i

The undersigned Manufacturer of the Banjo, stamped
with his name, and bearing the following number
and likewise the accompanying registered trade-mark, war-
rants the instrument to be free from imperfections as
regards material and workmanship; to be correct in fretting

scale, and true and perfect as regards musical tone and

the resulting ‘“harmonies.”

If the instrument, or any part thereof proves defective,
the manufacturer agrees to replace the same, repair or
furnish new parts, free of charge) providcd the number of
the instrument, the trade-mark, and brand or name, remain .

intact.
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S. S. STEWART’S

FACTORY AWND WHOLESALE AND RETAIL STORES

B |
’
HlE‘ "

MAKE NO MISTAKE. IF YOUR DEALER HAS NOT GOT

, THE STEWART
GO RIGHT TO THE ABOVE ADDRESS

FTATTTATTTTTETTTTTLTTHT TTTTTT TTTTTTUA VLT T L VA VA VA VL VL A TRV VL VR VRV

-~

SEND FOR NEW CATALOGUE JUST OUT .
The George

Bauer Mandolin..

T —

Fine 8trings, Mandolin Picks

Fine Felt Bags (George Bauer

Leather and Canvas Cases (uitar

for all instruments

- .....Repairing a Specialty THE BEST MADE

Address all communications to

George Bauer, 1016 Chestnut Street, Philadelphia
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This page gives a representation of the front and back views

OF THE

Stewart $60.00 “Presentation” Banjo

S will be seen the banjo is handsomely pearl inlaid and finished, and is well worth every cent
We doubt, if outside of Stewart’s place there is a banjo made to equal
' costing as

The

of the price charged
;his $60 00 fellow, although, of course, Stewart has some especially fine * Thoroughbreds’
high as $200.00 each, which may be seen in the same show rooms with the $60.00 banjo
Stewart Banjo is making a big record for itself, and this season its record is going to be in advance

of anything yet. From Farland, away down the line, the Stewart is played, and its praises sounded.

“ Nuff said.”
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