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CancAssi’s Mrnon, I(z\lu.l and Enlarged by
Watter Jacobs Price $1 so.

Jacow’s Banjo Stuon ach 4o ceite,

alogue of Mandolin, Guitar and Banjo

163 Tremont Street

. BOSTON, MASS.

THIS TRADE-MARK used by S. S. STEWART,

.nd Sumwd upon ¢ he S.S. Siewar Ba ‘m, is registered at
S, Patent B you purchase a
TR ART BANJO, that i has-(hi trademank upon

Wrie Your Own Advertisements.

Ourclipping department reads every leading news-
paper published. ~ We will send you the latest and
ds in your Jine of trade, and you can alter them
m suit your own local needs.

This is the cheapest method to obtain ﬂm best
ideas. The plan is in every way practical and is
patronized by many of the brighiest and most suc-
cessful advertisers, Stop now and write for par-
ticulars.

Yours for more business,
Associated Trade and Industrial Press,
[CLIPPING DEPARTMENT.

Established since 1887. WASnINGTD}I, D.C.

Piano Parts for Bnn]o Club Music.
(Published by S. S. STEWART.)

These piano accompaniments are published in keys
to Suit the pitch of the banjeaurine, and may be used
to accompany the solo part on that instrument, or for
the banjo club arrangement,

AMPHION MARCH, Stewart.
DREAMS OF DARKIE LAND, Heller.

BANJO AND GUITAR TEACHERS.

Cards of teachers (2 line), il beInserted in this deparument
st $1.00 per year; payable in advance.

Masdglia, Gutar,

S e Piusburg, Pa.

w Haven, Conn.

CHAS. C., Banjo and Mandoli
No. 3847 Lucas Avenue, St. Louis, Mo.

BERTHOLD

BUKCHARD, ROY W,

Banjo,

New Brighton, . 1. N. V.

CLEMENTS,S. B, 0
worb N. W., Washingion, D. C.

b Sirce

(COLE, LOUIS .. Banjo,
Studio ujnkw.m Street, Lake Wood, R. 1.

Cn\l\l.h\,uh\.\l
etc

Feicher and Dealer B
Rusl

UTILLO. PROF. B, Mandol

Guitar, n Banio
628 Suth Ni Pa,

treet, Phila nlglp

Dnuxl-& Miss A,

D%

Banio, Mandolin, Pj
68 Dumaine Street, New. O

X, ROBERT W,
e, Double Dase,
334

o
uclid Avenue, PH

delphia.

REGER, 010, Mandalin, 1
§76 Bicknell St., 24th a

oplar, Philadelphia,

Dumuk MRS Je B BUR  inaitn. D. C.

N0, PAUL, Barjo,

1016 Ch

Street, Philadelphia.
Soluist, Composer, Arranger and Teacher.
Fuu\u) AA lun, ;.
V. Goth Strcet, New York City, N. V.
FISCHER BROTH
Concertina,

‘asis, Mandohn Gultar_and
3t

FLEICHER, WM. F., Hznjo. Mandol.n and Guitar

3 Lafayette Street,

FOLWELL, JOUN C,, m..,«, ;_.ulnr and

olin,
Street, Camden, N. J.

FREY, E. H, Vidlin, c...u/;, Banjo and Mandolin,

N. Main Street, Lima, Ohio,

Banjoist and Teacher,

(GELLENBECK, GEO, F.,
Omaha, Nebraska,

GUWAN HYDE, Banln Teacher, Soloi
2 Cordova Street, \a..:eum,n c

GREGUR\ 0D,
s Weat Hht th Street, New York City.

HAnmx\c MRS. S. HELENA, lhujn Guitar and Man-
mestown, New Yo k.

ELLER, M. RUDV Basio,
2 North Ninth Street, Philadelphia, Pa.

J ENDERSON, EDW. J., Hanjo, Mandlin and Guitar.
Kappel Building, $34 Smithteld St., Pitisburg, Pa.

ANSING, G. L.,

e Theiost, Boston, Mass.

LE VALL

Lr;\vns, C.S., Banjo,
56 Jumes Street, Auburn, Me.

ATTISON, C

Mandolin, Banjo
. of 5th and Avénue

and Gui
, Sin Antonio, Texas.

MUKR()W FRANK 5 llunjn Mandolin aml(,ul
3 South Street, Harrisburg, Pa.

, Guitar, Iunjn and Mandoli
5" Arch Street, Philadelphis,

IMARTIN, L

IV AGEZ, IDA LEE, Piano, Violin, Banjo, Guitar, Mandolin
and Zitker Sty
2 N. Charles Street, Baltimore, Md.

M OREY, G. T., Banjo and Manddlin
6 5. Spring Stréet, Los Angeles, Cal.
INICHOLS, T. 1., lanjo, Mandolin, Guitar
i Street, Syracuse, N. V.

ar and Mandolin,
Street, Toront

“anada,

RICHARDS, E. B., Banjo,

andolin and Gitar,
7h Street, Fon du

RYWDEN, CLAUDE C, Banjo, Mandalin and Guitar
Studio, N. W. Cor. Michigm Ave! &nl\l,mea(n i

Sunuul A nr)RH\LF Guitar and Piano,
rect, Philadelphia, Pa,

Violin, Banjo, Guitar & Mandolin,

QULLIVAN, WIILIA\I
|mu>um Montreal, Canada.

WM. C., Banjo anﬂ Gui

S'r/uu,, v,
3 Main Street, St. Joseph, Mo.

TENT, W. J., Barjo §
S i

ydney, N.S.W., Australia.

SECOR, EDITH E H.mjo and Xylophone,

ngham Avenn=, Bayonne, N. J.

SIMPSON, FRANK, Jr., Banjo Teacher,
69 Sauchichall all Sreet, Glasgow, Scotland.

Srumnn GEORGE, Bajo, Guitar and Mandalin,
4 West Lafayette Stret, Trenton, N. J.

s'nu'nuu WX, Bealor Mandella a8 Coitary
0, P. O. Block, Lowell, Mass.

T URNER, FRED. L., Banjo, Mandolin and Guitar,
B 25 W. 4th Street, Dayton, Ohio.

VOLLMAR, JACOB, Barjo'and Guitar,
49 Conkey Aven

, Rochester, N. Y.

w A1 rsoN, ANDRE
405 4th.Ave.,

8
27 Hart .ns:.m&.upm  Pa.

wrs'rllkool( DANIEL P, Barjo, Mandolin and
tardo Franklip Strect, Fort Jervis, New York,

Tuning Pitch Pipes

Beginners on the banjo are often both-
ered to learn to tune their instruments
without loss of time ; we therefore offer a
pitch pipe for tuning the banjo for 6o cents.
Guitar tuning pipe, $1.00.

IOHEINI!;E l;'ll.
Eﬂllllﬂlmll’ln}l
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Love AND BEAUTY WALTZES, Aymstrong. 40 HEWARD MEREDIZH, Bealo Teacher and Perlormer,
ForTUNA WALYZ, Armstrong 25 La hnn: Street, l ontreal, Can.
RosepALE WALTZ, Folwell .25 H‘"”" LY, W. A, ,,,,,,, Soudi
© ARION MARCH, Folwell ... .25 4 Broad Strect, Providence, R. 1.
ARCIH, 2 EFFERY, MISS LLARIIIEL Batjo, Mandolin & Gulur,
it M b 3 Tiroad Street, Newark, N.
HEroic MARCH, g .25
IMPERIAL M 25 J.-H., l-uu andolin and Guitar,
t, Providence, R. 1.
GALow, THE BOHEMIANS, Heller S 0 ¥ e A
- . Banjo, M.
Tue sw"ll D;l(ucﬂ, Armstrong . 25 AV N Yotk CUysn, Y.
THE YELLOW KID's PATROL, a5
LANDER, M., Basjo, Guitar, Mandol
‘Tor Notcu Gavror, Leavitt 25 KO X "" well Street, Sa

Brice  with  attachmen
50 cents.  Usual discount

10 teachers auu the trade, Sena for
circular to C. $ DaLAND, 638 Hill, Los Angel2s, Cal., Manuf'r
Teacher’s Sample, 35 cents.
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STEWART & BAUER.

Beginning January 1st, next, the business
firms of S. S. StewarT, BANjo MANUFAC-
TURER and Music PuBLisHER, and GEORGE
Bauer, ManporiN and GuITAR MANUFAC-
TURER and IMPORTER, will be consolidated
into ONE ¥1RM, under the name and style of

STEWART & BAUER.

The manufactory and store will be en-
tirely removed from 221 and 223 Church
Street, and the new manufactory for the
manufacture of the S. S. Stewart Banjos,
Concert Guitars and Mandolins, and the
George Bauer Mandolins and Guitars will
be located at No. 1410-12 North 6th Street,
while the Music Puablishing Business, to-
gether with the Salesrooms, will be situated
at 1016 Chesthut Street, where the publica-
tion of Stewart's Banjo and Guitar Journal
will also be carried on by Stewart & Bauer.

‘The factory building on Sixth Street,
above Master Street, is most favorably situa-
ted for the purpose intended, and with
rooms fn]ly 4oxroo feet, or 4,000 square
feet each, it is doubtful whclhcr it would be
possible to discover a plant so well adapted
to the purpose elsewhere. ‘Then, with am-
ple light and suitable ventilation, the new
guitar and mandolin manufactory will pos-
sess every possible advantage ; and without
any desire to boast or brag, the Stewart &
Bauer plant can safely claim the very fore-
most place as manufacturers of the finest

grades of banjos, mandolins and guitars,
wlule the publishing department will not be
carried into the new factory, but will be
kept separate, at 1016 Chestnut Street.

S. S. Stewart was one of the first publish-
ers of music for the banjo, in this, or any
other country, and at the time he entered
into this branch of business the banjo was
cursed with the “simple method” fallacy,
which, had it not been for Stewart, would
most likely be still a thorn in its side. Now
with the advance and establishment of the
science of music for the banjo, and with
suitable books of instruction for the banjo,
we have also the vast spread of the work
with the guitar, and a wide

December, '97 and January, '98.

these inqmmcnu Thomas J. Armstrong
and Paul Eno, have their time fully occu-
pied with clubs and individual pupils, and
everything points to the fact that these gen-
tlemen are becoming busier every year.

It has been, for many years, the purpose
of the Fournal 10 introduce and establish
the banjo with the musical loving public,
and also to do some work in the same line
with the mandolin and guitar. The Stewart
Banjo has been the result. as now made, of
over twenty-five years persistent work, both
as a player and student by S. S. Stewart. It

is not based upon the name and reputation |

of a fictitious personage, nor upon the sup-
posed name of some imaginary individual,

| thoroughly studied up by

nor is it merely the result of the work of an |

employed mechanic or musician, for with
Stewart, the work pertaining to the banjo
has been for years a labor of Zwve ; and that
is why the S. S. Stewart Banjo has become
the most successful instrument of anything
in the shape of a banjo ever placed before
the public. (Those interested are referred to
““The Banjo Philosophically,’’ a lecture by
S. S. Stewart, and the book, called ““ Z%e
Banjo,"” of 130 odd pages, which may be
had free if you are interested in the banjo.)

Stewart has written and published many

works, in the shape of musical Instruction |

Books, Treatises, Lectures, etc., on the
banjo, for years his favorite study, and it is
doubtful whether anything to compare with
said works can be had elsewhere. Of course,
Stewart has had many imitators, for such
is always the sincerest flattery, but there is
no trouble in going back, even to the days
of HorACE WESTON, to establish the repu-
tation of the Stewart Banjo, and also to
establish the fact of Stewart having been the
first established banjo maker and banjo
music publisher in the field.

The efforts that have been made at differ-
ent times to establish certain musical Four-
nals in imitation of Stewart's Banjo and
Guitar Fournal are quite amusing. Of
course, Stewart’s was first, and when estab-
lished was the only publlcauon of the kind
in the field. This makes it all the more

the use of the mandolin and gumr with lhe
banjo, and it cannot be doubted that the or-
ganizations of banjo, mandolin and guitar
players have been growing more popular
year by year, Our prominent teachers of

that its should set up to

have been the fi7sz, and we can scarcely spare

time and space necessary to give our would-
be rivals a line here and there of criticism.

Anyone who has followed out the lines of

the banjo making business cannot but be

Published six times yearly by S. S. STEWART, 223 Church Street, Philadelphia, Pa.
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line has been
Stewart, who
has been for more than twenty-five years an
ardent student of the banjo and its music,
and an enthusiastic performer upon this and
other stringed instruments.

The instrument known as the S. S. Stewart
Banjo has been before the public for many
years, and has made for its manufacturer a
reputation second to no other in the world.
As ridiculous as it may appear, certain job-
bers in musical instruments have of recent
ars started out to ‘‘inake their own
anjos," following in outward appearance
the form of the Stewart,—and why should
we wonder at this? Again we see that ai
barrenness of ideas always accompanies the
imitator, and that the sincerest flattery in-
variably accompanies imitation.

‘The screw-head, scroll, the neck, the
fingerboard, the rim and the brackets, are
all close copies of the Stewart,—this so far
as copy goes. When the would be maker
has never spent three months of his life in
studying the banjo, there is little probability
that he will ever learn even the first rudi-
ments of the proper handling of the wood
and metals entering into the construction of
the instrument.

Other quite silly would-be-makers have
bit upon one kind and another of strange
freaks, among which one has advertised his
““ patent neck,’’ made of wood but having a
sword blade like piece of steel to extend
through the neck from end to end. We
wonder how long it is going to require for
the genius to find out that darometers and
banjo or guitar necks will not mix success-
fully.

Those who are bent upon working out
their own experience, should continue on in
their own ways—we wish them long life and
good health, and plenty of prosperity, with
a big P.
The Stewart Banjos, prices from g10.co
upwards, have been constructed under the
supervision of S. S. Stewart, with the utmost
care, as before, for the past year or two, and
the change spoken of here issimply to bring
the Stewart Banjo manufactory, as well as
the Stewart Mandolin and Guitar manufac-
tory, with the Bauer Mandolin and Guitar
manufactory, all under one head.

The Bauer Mandolins and Guitars have
not been before the public for anything like

familiar with the fact that thi:
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the number of years that have the Stewart
Banjos, but we know that the Bauer Guitar
and Mandolinsare mostexcellentinstruments;
and it has been, for some time, so difficult
a matter to get a guitar that could be de-
pended upon, that we are more than glad to
take George Bauér and his guitar factory
into our fold, and be prepared to say to the
public, you can buy a first-Class Stawart
Banjo, or a first-class Bauer Mandolin or
Guitar right here ; and for that maiter a
Stewart Concert Guitar or Mandolin ; al-
though, for that matter, we prefer to hold
entirely to the Stewart Banjo, and leave Mr.
Bauer to handle the guitar and mahdolin.
But when the order comes into STEWART &
BAugr for any of these goods, the customer
may depend upon getting first-class attention
and be served in a buysiness-like way, with-
out any *‘fake instruments’’ at any time
being handled.

‘These first-class, reliable goods challenge
expert attention.  The names of S. S. Stew-
art and George Bauer are known and, we
believe, respected. This firm has no inten-
tion of getting out .instruments cheaply
made, and stamped with a possibly fictitious
name, or of using ** George Washington,””

\

|

as a possible trade-mark upon a banjo, harp, |

zither, guitar, or mandolin. “ Life is short,”

and there is but oz¢ decent course to pursue |

in this world of ours. The ¢ Stewart Banjo "
has been a long time, possibly, in making
any worldly profit in the music business, but
we do not think the name and reputation of
“The Stewart’ can be, or ever will be,
soiled. .

The Stewart & Bauer firm will give to the
instrument buying public, in the Stewart
Banjo and Bauer Guitar, the best instru-
ments for the price that can be produced in
the world. The musical publications, too,
will be, as heretofore, FIRST CLASS.

After JaNvARrY 1sT call for-all music at
1016 Chestnut Street, second floor. Get all
banjos, mandolins and guitars, strings, etc.,
of Stewart & Bauer, 1016 Chestnut Street,
second floor.

All correspondence after January 1st,
1898, should be addressed to Stewart &
Bauer, 1016 Chestnut Street, Philadelphi:

Stewart, in this department, literally
worked night and day to win success. He
also spent -much time. in studying the con-
struction of the banjo, and the *‘Banjo
Club’ was the outgrowth of this labor, with
the assistance of Thomas J. Armstrong, who
is still one of the most successful teachers of
the banjo and guitar in Philadelphia.

The success of the “Banjo Club” dates
from the introduction of the banjo having a
large rim and short neck, designated as the
Banjeaurine, which was devised by Stewart
about the year 1885, and introduced at the
Novelties Exhibition of the Franklin Insti-
tute, in West Philadelphia. The ‘“Ameri-
can Banjo Club” was instituted by Mr.
Armstrong with his pupls at this exhibition.
Jsing the banjeaurine fo tune a fourth
higher than the ordinary banjo, gave much
variety to the club's music, and stamped the
banjo orchestra as a success from the start.
Many further improvements were afterwards
made in the banjeaurine, and the instru-
ments were played with striking success by
Wiliam A. Huntley, E. M. Hall, George
L. Lansing
nent players.

nd-a great number of promi-

A complete history of the famous Phila-
delphia Academy ot Music Prize Banjo Club
Concerts, given by S. S. Stewart and
‘Thomas J. Armstrong, celebrated through-
out the country, may be perused in a bovk

| of 130 odd pages, by S. S. Stewart, called

“The Banjo,"" which may be had for 25
cents. It there are any records, books,
treatises, etc. published that give a compre-
hensive account of the banjo and its history,
they are the books and writings of S. S.
Stewart, and it is since the advent of Ste
art, that the various “jobbers'’ in the musi-

cal lines have undertaken to copy the Stew-

art Banjo; but where one must employ, for
a day's wages, some one to do his banjo
work, he cannot bring the requisite talent
into the field, and there is poor chance of
his success. s

Stewart, to-day, holds the first place as
banjo maker throughout the world.  He has
more testimonials than all of his imitators
put ‘logelher; 50 it may be said of the music

A 4

Penna. Up to that time address S. S. Stew-
art, at 221 and 223 Church Street, Philadel-

phia, Penna.; or George Bauer, 1016 Chest- 1

nut Street.
S. S. S'I'EEVART.

S. S. Stewart was born in Philadelphia,
Penna., on the 8th of January, 1855. He
is a son of the late Dr. Franklin Stewart, of
“Swaim’s Panacea’’ celebrity. From earli-
est boyhood young Stewart evinced the
strongest attachment for musical science,
and the violin was a favorite instrument with
him from childhood, he becoming a pupil
in the violin class of Prof. Carl Gaertner, of

was about the
first man to enter that line of business, and
he has built up the largest banjo publishing
business in this country.  Of course, he has
imitators—plenty of them—such is life.
Now a few words of the junior member of
the firm of Stewart & Bauer. °

GEORGE BAUER.

George Bauer was born in Brooklyn, N.
Y., on January 1rth, 1866, and was the
youngest son of William Bauer, who was an
expert in the manufacture of wood blow
instrurpents, such as flutes, fifes, piccolos,
clarinets, oboes, bassoons, etc., in the heart

of leading .players throughout the country.
Mr. Bauer continued this business as long as
he was physically able and then turned his
business over to his brother-in-law, or George
Bauer's uncle, George Cloose, who to-day
is manufacturing ztwy) Stagg Street, Brook-
lyn, N. Y., as did William Bauer: the finest
line of Boehm flutes, clarinets, etc., in Amer-
ica, and is well known to the leading players,
of these instruments, all over the world.

George Bauer, then quite a young boy
went to Boston with his parents and in 1880
went to work for J. C. Haynes & Co., who
were then branching out into the jobbing
musical instrument business, under the man-
agement of Mr. C. C. Williams and was
the first boy hired by Mr. Williams after he
took charge of the business. Bauer worked
away, filling orders, running errands, work-
ing in the office, wholesale and retail depart-
ments, growing up as the business grew until
1887, when he made his first trip through
New England in the interest of the house.
Bauer as a traveling man was a complete
success from the start; this was due to hard
work and constant push—in the later part of
1889 Bauer returned from one of his trips
very sick, with a severe attack of typhoid
fever. Mr. Trumpler, the Philadelphia man-
ager of the firm, died about the time Bauer
was recovering, and F. E. Spear, from their
New York house, took his place. Mr. Spear
thought it would pay to put in a stock of
musical instruments, and wanted some one
to come to Philadelphia from Boston to
break in one of his clerks in the instrument
business.  Bauer’s physician and friends
advised him to go to Philadelphia, and he
started on January 1oth, 18go: He at once
saw a chance in Philadelphia for just such a
business as he had been brought up with in
Boston, and started to do a paying business.
He intended to go back to Boston, but
received such flattering offers from his em-
ployers to take charge of the Philadelphia
musical i dep: p A
that he decided to stay, He soon had an
assistant sent over from Boston and started
to travel through Pennsylvania, Ohio and
the South.  Bauer did such an immense
business after.about two years' work that it
was necessary to rebuild and enlarge the
Ditson building in order to accommodate the
musical instrument department, and soon
had 14 employees under his charge. All
these years Bauer was studying the wants of
the players and took great interest in the ad-
vancement of banjo, guitar and mandolin
clubs, and in 1893 started in business for
himself for the purpose of making mando-
lins and guitars, which would be to mando-
lin and guitar players what the Stewart
Banjo is to banjo players. He saw the
cheap banjo makers trying to get ahead of
Stewart by putting more brackets on their

of the musical i

the Musical Cons ry. ng out
this idea, the piano, organ and the flute, and
finally the banjo, were studied by young
Stewart, and in 1878 he opened an instruc-

tion room for banjo lessons, in his native-

city; after having followed out a series
of studies upon the banjo with such teachers
uhGeorge C. Dobson, Joseph Rickett, and
others.

and
X part of Germany, near Merkneu-
kirchen, Saxony. About fifty years ago
William Bauer came to America and started
what soon grew to be the largest wood blow
instrument manufactory in America, and
supplied nearly all of the leading houses in
the U. S. with their high grme goods, a
great many of which were sold under his
own name and which are still in the hands

banjos dless of quality, the same as the
cheap mandolin makers are now seeing how
many strips they can get into a cheap man-
dolin, but Bader’s plan from the start was to
manufacture instruments not as a matter of
merchandise, but for professional use, and in
consequence thereof 1s, as is Stewart, in pos-
session of a great many valuable unsolicited
testimonials from leading players all over the
country.
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Bauer is now .working on some new in-
struments, now greatly needed in mandolin
and guitar clubs, which will be ready about
January, next, and sold by the new firm of
Stewart & Bauer.

The new firm of Stewart & Bauer will
handle the famous S. S. Stewart Banjo,
in all its grades, from gro.co up to $200.00
per instrument, and the George Bauer Gui-
tars and Mandolins at about the same prices.
Banjo, guitar and mandolin music will also
be published and handled, and the STEWART
& BAukr factory and salesrooms will be at
the top of the line in all this' work. A first-
class banjo, a first-class guitar and a No. 1
mandolin, and the best of ‘strings and musi-
cal publications can be had of Stewart &
Bauer,

MASTER FRED STUBER.

The Remarkable Boy Banjoist.

The Banjo, Mandolin and Guitar Trio, Stu-
ber, Atkinson and Schwartz.

We present, upon another page, a very
good picture of the remarkable boy banjoist,
Frederick Stuber, with Frank L. Atkinson
and Joseph Schwartz, forming the trio of
banjo, mandolin and guitar.

The instruments représented are S. S.
STEWART BANjo and the GEORGE BAUER
ManpoLiN and GUITAR. Stuber made a
great hit in Philadelphia recently, in playing
the STEWART BANJO in Blasius’ piano ware-
rooms, on Chestnut Street, above Eleventh,
and the same may be said of his associates.

‘Those who would like to engage Mr. Stu-
ber, or this trio, should writato Frank Glad-
ing, Director of the Amusement Bureau, at
232 North oth Street, Philadelphia, Penna.

GOOD CHEAP BANJOS.

On page 15 of Stewart’s price-list, will be
found the description of most excellent ban-
jos at $ro.co and $r5.co each. These are
the “grade 2'’ styles, the “Student’’ and
the “Amateur.”” These are made in two
sizes, viz: 1o inch rim, with 17 inch neck,
for ladies, and 11 inch rim, with 19 inch
neck, for gentlemen.  We propose, on and
after December 1st, to offer a ‘‘grade 2"’
new style banjo, having 104 inch nickel-
plated rim, with 19 inch neck and 22 frets,
like the ““‘Special Thoroughbred,”” to sell at
$12.00.

Prospective purchasers should bear in
mind tﬁit the g$10.00 styles cannot be sup-
plied with 22 frets on the fingerboard, nor
can we g i to
in any way equ trument,
called the ““Special Thoroughbred,’’ a $40.00
and g60.00 instrument as used by the distin-
guished Farland, and other players.

As there seem to be quite a number of
young amateur players who desirea cheaper,
or more moderate priced instrument than a
$30.00 *“Twentieth Century,” ora $40.00
“““Special Thoroughbred,’” we offer this 22
fret, 1034 inch rim, ‘‘grade 2" instrument.
It will prove a first-class instrument for the
money.

A Few Lines on the Columbian Ex-
position in Chicago in 1893.

As a relic of the past, and for the many
new comers in the banjo business, we will
give the following extract from a neat and
attractive circular, used at the Chicago Ex-
position in 1893, at the S. S. Stewart Banjo
Exhibit, in the Department of Liberal Arts,
of the Musical Instrument Section; the
banjo display being under the direction of
Mr. George B. Ross, of Philadelphia, for-
merly a member of the Philadelphia Banjo
Club, and associate with Thomas J. Arm-
strong.

5 5. STEWART'S BANJO MANUFACTORY,
on Church Street, is, without doubt, the
only establishment of the kind in the world
—the largest and most complete Banjo manu-
factory in existence. It is true there are
other banjo factori n New York, Boston,
Chicago, and other cities, that are possibly
as extensive as Stewart’s ; but those factories
also produce other instruments—such as

Guitats, Mandolins, Drums, etc. ; whereas |
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Stewart manufactures EXCLUSIVELY BANJOS |

and no other instrument ; hence the estab-
lishment of S. S. Stewart, in Philadelphia,
is the greatest banjo establishment in the
world.

Here banjos are made, ranging in value |

from $10.00 up to $250.00, some of which
require months to complete.

“These instruments combine the results of
the most expert wood workers and metal
workers handicraft, while their acoustic pro-
perties are unequalled.

The pearl inlaying on the finer instru-
ments is done in the old fashioned slow way
—each piece being filed up and set in by
hand—and hence the work is durable and
does not drop out or wear out.

Such well-known performers as E. M.
Hall, the late Horace Weston, William A.
Huntley, George W. Powers, George L.
Lansing, A. A. Farland, the late John H.
Lee, and, in fact, all the leading players of
this instrument, have given their unqualified
endorsements as to the superior merits of
the Stewart Banjo.

Those interested at all in the banjo or its
music, should write to S. S. Stewart, Phila-
delphia, Penna., for his interesting and in-
structive pamphlets on the banjo. Stewart
publishes more banjo music and banjo liter-
ature than any other house in the world.
The Banjo and Guitar Journal, a specimen
copy of which will be mailed free, to all
who write for it, is also a publication of S.
S. Stewart's. Illustrated catalogues and

i
]
|

music. These dealers did not have to go
through a guarter of a century of Stewart's
banjoistic éxperience, however competent
they may have been in doing up a century
run upon the home stretch, on a “‘wheel."”
Those who escaped the early days of the
tack-head banjo, 38 bracket hock shop
sheep-skin head, all around brass hooper,
etc., have much to feel thankful for. In-
deed, we can scarcely think that such firms
as Lyon & Healy, John C. Haynes & Co.,
and a few others, fully realize the suffering
they have escaped. by waiting until S. S.
Stewart, Alfred A. Farland, and a few others
did most of the preparatory work to intro-
duce the banjo line, before they started in
to become followers of 3. S. Stewart.

It is sure that only a few years ago there
were some peculiar makers of banjos ; among
them we may name Buckbee, Hoseus, Houd-
lett, etc., probably stillin existance as manu-
facturers of tambourines and toy drums.
These makers, if we may designate them as
such, did not strain themselves to win fame
either in art, musically or otherwise, and in
those days when some one in the music
trade sent on an order for half a dozen
banjos, he was apt to get the simon-pure
thing on the half shell, especially if he took
them C. O. D., and did not pay extra for
boxing—in which case he would get them
crated, probably with the heads cut all the
way around by the hooks going through
everywhere, and the maple or pine pegs
would be dyed in imitation of ebony. Of
course there were no ebony, or even dyed
wood finger-boards, upon these ““tubs;’’ they
may have been paintéd, but more often
daubed with stain. Of raised frefs there
were none as about a dozen ‘‘inlaid frets’”
were about the best those machines could
afford.

It is no wonder the banjo was looked up-
on as a ““tub” in those days, for such an in-
strument would have tried the skill of Far-
land to the uttermost to have gotten anything
that would have passed asa ‘‘tune’’ out of it.
Yet, so the world as ever moves forward.
““The race is not always to the swift, or the
battle with the strong.”” We are thankful
to remember that we are still here, and have
lived to see our old friend, the banjo, win- .
ning laurels and becoming, every year,
higher in the musical world. Of course as
time passes, it is to be expected that the
nest of imitators of the Stewart Banjo will
become larger—‘‘the more the merrier.”
There were no banjo clubs, no banjeaurines,
no properly constructed piccolo banjos, no
bass banjos, and, in fact, no banjo orches-

price lists may be had on appli

As Stewart is upon the eve of entering in-
to a business partnership with George Bauer,
under the firm name of ‘‘Stewart & Bauer,””
with a banjo, mandolin and guitar factory

upon 6th Street, above Master Street, and |

+salesrooms at 1016 Chestnut Street, Phila-
delphia, Penna., it is not out of place to
leave a brief record of our old.fashioned
Philadelphia banjo business with the readers
of the Journal.
‘There are many music dealers who to-day
sell banjos and other small instruments, who
years ago, handled only pianos and sheet

tral , worth speaking of, before
the days of S. S. Stewart, and it is only to
be expected that with the ascent of the
legitimate, there must always.be plenty of
the illegiti or in other words—the imi-
tator is legion.

Stewart makes an excellent banjo for from
$10.00 to $60.00; and a work of artina
musical instrument from $50.00 to $200.00.
As a publisher of music and literature for
the banjo, S. S. Stewart is at the head and
front. Stewart envies no man anything,
and would be glad to see all succeed. As
we all know, #here are banjos and banjos.
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BANJO CLUB MUSIC.

Our readers find the banjeaurine, or solo
parts, of Eno's club pieces, ‘‘ Good Roads"’
march and ““Reign of Love' waltz in this
number. Theyare first-class. Among our late
issues were the “ Yelow Kid's Patrol” and |
the ““Zop Notch Gallop.”” The latter two
pieces may be ordered for banjo clubs (ban-
jeaurine, 1st and 2d banjo, piccolo, mando- |
lin, guitar, bass banjo and piano, price $1.60
each).

It is generally understood at thiis time that
the “ Banjo Club "’ is led by the banjeaurine
(one or more of them) playing the first, or
solo part, the 1st and 2d banjo, the piccolo
banjo (an octavo above the 1st and 2d
banjo) and the guitar, and if possible, a
bass banjo. The mandolin part may be
used in place of a piccolo banjo, and two
or more mandolins, may be used when
desired, as well as two or'three banjeaurines
and more than one 1st and 2d banjo. So
that if you have but four parts, it is better
to have one banjeaurine, two banjos and
one guitar, as this will make a pleasant com-
bination ; then you can add mandolin or
piccolo banjo and bass banjo,  and more
banjeaurines as the club progresses.

To undertake the publication of such
music as Armstrong's ‘“Love and Beauly’’
and “Queen of the Sea’’ waltzes in full
parts for clubs, is no cheap and easy under-
taking, and such pieces of music'should not
be expected at a less price than $2.00 or
more. 2

Mr. Eno's two club pieces, the “Solo
parts’’ of which appear in this issue, may
be had as follows: ““Good Roads'’ march,
15 cents per part; ‘‘Regn of Love"
waltzes, solo part, 30 cents, other parts, 25
cents each. The parts issued are banjeaurine
(or ““Solo part’’), 1st banjo, ‘2d banjo,
piccolo-banjo, mandolin and guitar, Com-
plete $1.80.

It is pretty well known that S. S. Stewart
was the first to make a business of music
publishing for the banjo, and this publica- |
tion, Stewart's Banjo and Guitar Journal, |
was the first in the field, and to-day has the
largest circulation of any periodical of the
kind, notwithstanding that no: effort has
ever yet been made to enter the paper as a
““second-class publication.”” The postage,
instead of being at the expense of the tax-
payers at large, must fall upon the publisher, |
and Stewart is the one who has thought best |
to bear it, and have the say as to what shall
appear in_the publication. It may be that
certain changes are to be made in this
department before long, and if so, the pub-
lisher will let his readers know of it before
the moon changes into green cheese.
« Whatever is to “be, will be'" d—but,

| has for free circulation.

become, will never reach the dimensions of |
this class of violin and piano music men- |
tioned. It will be some years before banjo |
club, or banjo orchestra music can be con-
sidered as a national musical feature, and the
“ear players” and * fake clubs’ will have
to die out in the meantime.

But the banjo orchestra music—pieces
arranged either in the divided accompani-
ment form or otherwise—will have to in-
crease, as the banjeaurine, piccolo banjo,
and bass banjo are on the move, and all
leaders and teachers of such clubs cannot
be expected to spend the greater part of
their lives at work with the pen and nfusic
paper —besides music in; the manuscript
form is not generally as att¥ictive as a more
legible type printed page—unless it be the
work of our former friend and co-operator,
the late Prof, Edmund Clark, whose manu-
script arrangements were the ““ pink of per-
fection.

We will need, before long, a series of
attractive and quite easy music, properly
arranged for banjedurine, 1st and 2d banjos,
piccolo and bass banjos, guitar and mando-
lin.  These parts, we think, will be about
what we need for the ““ BANjo ORCHESTRA,""
and the form of arrangement may be either
““ divided accompaniment,” or otherwise, as
may be decided upon hereafter. It may
prove-advisable to publish a series of banjo
club music, in number, after this style, and
if so, we are likely to take up the matter.
We are giving the public, cheaper instru-
ments, as well as the more expensive ones,
and a greater supply of cheaper music, that
is correctly arranged, may. have to follow.

THE JOURNAL.

Some years ago, we were in the habit of
issuing this paper with sixteen pages, and it
required only a one cent stamp upon each
copy, to conduct it through the mails. La-
ter on, owing to the business increasing, we
thought better to publish a larger and
heavier sheet, and from that time we have
run from 24 to 36 pages in each issue.

Now, the trouble is, that although there
are hundreds who like the Fournal, to read
and to play from, yet there are many who
do not care to pay for anything of the kind,
if they can avoid it. ‘There are very many
who think that Stewart should continue to
send them a 24-page musical Fournal, pos-
tage free, at his own expense, regularly, as
well as the other pamphlsts and books he

However, at the present time, it has be-
come absolutely necessary, for a brief time,
at least, to have more rest, especially in the

ings, and tk he i

well—excuse the balance—we came near
saying, “ the devil take the hindermost.’’*
The time is not far distant when the
demand for “Banjo Club Music,” will so,
increase that easy music for young clubs, and
publications of that class, will be in great
demand. Now, we all. know that such |
music as previously mentioned cannot be |
issued at the same rates as similar pieces for |
brass and string bands, because the demand
for banjo club music, however large it may |

- condition for work, so thatagain it may be-

g publisher of the
Fournal will not agree to publish, for a
time, a paper containing more than sixteen
pages. This is simply a matter of absolute
necessity, in order to recuperate from a long
and tedious illness, and to get into a proper

come a pleasure instead of a tax. We have
always given more to our subscribers than
we agreed, and we are likely to do the same
in the near future, but the most important
thing of all is health. -

; NOTICE TO SUBSCRIBERS.

Stewart's Fournal is published mainly as
an advertising medium for his factory and
publishing house. During the past three
years or more the Fournal has been enlarged
from sixteen pages to twenty-four, or thirty-
two and thirty-six pages. Under these con-
ditions it has required a two cent stamp
upon each copy to cover the postage. This
leaves but little to apply on the cost of paper
and printing, to say nothing of editorial
and musical work. Yet, as we were the first
in the field with a musical publication tor
the banjo, we are satisfied with the sheet, as
it stands at present, and will not look for
any larger payment for a Journal as it is
now issued. Yet, there are many hundreds
of players, and so-called players, who should
by all means send in their subscriptions (at
the low price of 3o cents year), and thus
lend their aid in supporting the Fournal.
Those who are always ready to accept a
book like the Jowrnalso long as they can
obtain it free of charge, and without even
the cost of postage, are legion; but the
real worker who is ready to assist in the
musical work, and to bear his share of the
expense of such a work, is not plentiful—
they are all too few.

When such a one asks why we do not send
him the Journal at the same price per year,
only issued every month, we feel like re-
plying—** Why don't you try it yourself? "’

We believe the best way to do is to let
each one in the business try a publication
once a month upon his own account. He
will find it hard work, without plenty of
advertising support, and next Yo free post-

age rates.

We have never assumed to have the cheek
to ask for ““pound rafes’ for postage.
However fit such rates may be for Sunday-
school papers, it will not, at present, fit S.
S. Stewart. We are prepared to discontinue
and give up the Journal publication, when-
ever our readers are ready for such a pro-
ceeding.

Those who do not receive the full value
of their money in the Journal, should not
take it. We would prefer not to have them
on our list. 3

S. S. STEWART,

221 and 223 Church Street, Philadelphia.

MASTER STANLEY ADAMS,

We are pleased to give in this issue a half-
tone portrait of Stanley Adams, with his
S. S. Stewart Banjo. Master Adams is the
twelve-year old son of W. E. Adams, the
well-known banjo teacher of Melbourne,
Australia, and is known and appreciated as
Master §tan]cy Adams, the boy banjoist, of
Australia. He is said to be a remarkable
player for his age, and to have met with
numerous encores and much' success during
the past three years. He renders, with fine
effect, such selections as the “ Gipsy Rondo,’”
“The Courier,”” * Carnival of Venice,”
“Queen of the Sea Waltzes,”” ¢ Liberty
March,”” and many others.

W. E. Adams may be addressed 178 Col-
lins street, Melbourne, Victoria, Australia.
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MASTER STANLEY ADAMS.
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FARLAND'S ROUTE AND DATES

A. A. Farland, the master banjoist, is as
usual up and doing. During a recect call
at our factory em route Wést, the artist
showed himself to have advanced in banjo

BEWARE OF MAN-TRAPS.
And Peter M’Ginnis said to Jeremiah
M'Gee—*“Thou art the man !"
But it might have been worse.

Nothing is so bad that it might not have *

been worse, and hence it is no wonder that
some folks will constantly look upon the

*edark side.”

What if Peter had called M'Gee a man-
trap, instead of a man? By jimminy ! That

| would have been equivalent to having said

playing since his last visit, incredible as this |

may seem.  He now shows the banjo to be
upon an equality with the wio/in, as his exe-
cution is simply a marvel.

Mr. Farland’s route ‘“‘on the road” is
about as follows :
o [1iie)s oty (R G October 28th
Punxsutawney, Pa. . . . . g 5 zgth
Coympton, Q. s . . » November 4th
Bloomfield, Ind. . . . . . “ 6th
Newport, Ind. . . . . . o 8th
Mobexly, Mo, s ‘s 35008 s e 11th
Burlington, Ia, . . . . . g 12th
Hinckley, IIl. . . .. . “ 13th
Menominee, Mich. . . . ¥ 15th
Aurora, Il . . 0. L « 17th
MoOImESTIL s o sipis » ) 18th
Solomon, Kansas, . . . . LT
DERVETHU0L: o aos & . . ¢ 2&;}1
Helena, Mont. . . . . . o 29th
Albany Or 5 o, . December 4th
Sacramento, Cal. ® 7th
San Francisco, Cal. . . . i gth
QaklandCaloy v .. LU roth
Sanifose, Cali =l oo, . o “ 11th
SaUAAsHEAl " S0 o % L3 13th
Ryesno, Cali. v T 5 v . £ 15th
Los Angeles, Cal. . . . . ¢ 16th
Santa Barbara, Cal. . . . L 17th
ElPaso, Texas . s « o« 5 & January 3rd
Corsicana, Texas . . . . . . i 6th
DAURSIHTexXagC -, . e £ 7th

Fort Worth, Texas . . January 8th or 1oth
Greenville, Texas . \

C. G. CONN.

Whilst in New York City recently, we
had the pleasure of calling upon Mr. Conn,
in his new music store, on 14th Street. Heis
getting ready for a grand opening, and had
a fine stock of his magnificent cornets,
drums and other band instruments on dis-
play. :

Mr. Conn is a fine man, and we have no
doubt that his venture will meet with com-
plete success. The S. S. Stewart Banjos will
be cawried by C. G. Conn, in his New York
store, and he will display samples of all the
instruments, such as horns, clarionets, flutes,
fifes, violins, etc., that he manufactures in
the Home Factory, in Elkhart, Indiana.

Those interested, should write for cata-
logues. Address, C. G. Conn, Elkhart, In-

diany, or 23 E. 14th Street, New York City.

1oth or r1th |
| time for everything.'

to anyone else:
jurisprudence !
without horns; thy voice, though unequal
to that of ‘the nightingale, has &tone almost
beyond that of an old-fashioned pump, in
cold weather.”"

But even so gross a tone is far beyond the
tone coming from the imitation STEWART
Banjos, now being turned out by many of
the 50-called manufacturers.

Therefore, beware of man-traps. Life is
short, and to make a_successful study of the
banjo does not fall to the lot of every one,
for a person may readily forsake his occu-
pation of shoemaking, and fromi cobbler
turn to jobber of musical strings and goods ;
but when he attempts to cross the line, to
the manufacturing of musical instruments,
he is simply a dead failure from the word go.

And thus the story is told, when the mu-
sician gazes upon the many imitations of the
STEWART BANJO—ZBanjos only in appearance.

Time must prove all things.

“Prove all things, and hold fast to that
which is good," said the prophet of old.

The STEWART BANjOs have stood the test
of time and THE TEST OF THE FOREMOST
PLAYERS OF THE AGE.

With due respect to Peter M'Ginnis, we
will say: Stick to your reliable instrument,
and for further advice look to the head-lines
of this chapter.

“*Hail, thou decrepitable

BETTER THAN POSSIBILITIES.

Had it been possible, twenty years ago,
to have heard the banjo played as Fariand

" plays it to-day, we would have had trolley

cars crossing the Delaware River by this time,
and.bicycles floating in the air, like pigeons.
Everything has its time, and “there is a

Farland is a wonder, and he has come in
the right time.

The banjo has a great future before it.
There is nothing to compare with a good
STEWART.

MUSIC IN THIS NUMBER.

In this issue we present the choice man-
dolin and guitar musical ition of E.

hou mule-tailed baboon, *

The Ladies’ Banjo Club, of Lima, 0.

Weare pleased to present in this issue, a
portrait of the Harmonic Ladies’ Banjo,
Mandolin and Guitar Club, of Lima, Ohio.

‘The club consists of twelve young ladies.
It was organized by Mrs. C. H. Cole, at
her residence, February 1st, 1896. The
club is purely a social organization, but
nevertheless, the members are great students,
meeting twice a week for club work, and
are making rapid progress under their tal-
ented director, Mr. E. H. ¥rey. Their
repertoire at present consists of such pieces
as “Cupid’s Realm Overtuare,'’ by Thomas
J. Armstrong ; “‘Raymonde Overture,”” by
Paul Eno ; “Silver Crown Overture,’’ by E.
H. Frey, etc.

‘Their first public recital was given at the
opera house, last season, with great success,
to a packed house (standingroom only).
Valentine Abt, the famous mandolinist,
played some of his choice selections at the
recital.

Alfred A. Farland, the world-renowned
banjoist, has been engaged fo take part in
the next concert, which will be given soon.

‘The personnel of the club is as follows :
President, Mrs. C. H. Cole; Secretary,
Miss Nellie Holland ; Director, Prof. E. H.
Frey. First banjeaurine, Mrs. C. H. Cole ;
piccolo banjo, Mrs. William Irish ; banjos,
Misses Halce Hutchinson, Lou Gratton and
Mable Thrift ; guitars, Mrs. J. M. Chase,
Miss Nellie Holland, Miss Alice Morris and
Miss Mary Mc]Junkin; mandolins, Miss
Cora Holland, Mrs. F. E. Hargan and
Miss Bessie Morris. 3

The Omaha Banjo, Mandolin and
Guitar Club.

In this issue is presented the copy of a late
photograph of George F. Gellenbeck's well-
known Banjo Club, of Omaha, Nebraska,
for the season of 1897-98.

Mr. Gellenbeck’s address is 1815 Chicago
Street, where he has his banjo and guitar
studio. “The Stewart instruments are used.
The memberslip of the club is as follows :
George F. Gellenbeck, piccolo banjo ; Guy
W. Gellenbeck and Arthur J. Williams,
banjeaurines; John Elbert, first banjo ; A.
W. Lindblad, bass banjo; Herbert Dunn,
second banjo ; Norman L. Godfrey, mando-
lin and George Crane, guitar.

For Banjo Teachers

‘When a young teacher enters the field, he
should get out a neat card, and make his in-

H. Frey, called *Summer Night Fete,”
two-step, covering three pages; and, by the
same composer, ‘“Barn Dance,”’ Schottische,
for two guitars The long, longed-for
‘¢ Patent Rubber Bustle,"’ as a banjo song,
with words, music and accompaniment,
makes its appearance on two of our pages,
gnd Paul Eno contributes the solo, or ban-
jeaurine parts, of two of his best club pieces,
the ““ Good Roads’’ march, and the waltzes,
““Reign of Love.”

thereon. We will furnish
either of the following cuts (Banjo or Ban-
Jeaurine) by mail, on receipt of Fifty cents.

S. S. STEWART
221-223 Church Street, Philadelphia
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EXPERIENCES WITH STRINGS.

During the summer scasons, even our best
banjo players have much trouble with strings,
the moisture from the fingers causing them
to go quickly out of tune, and also to break
much too frequently. T'rue, there are some
of them who have overcome this to a great
extent by incessant practice, until the finger
ends have been hardened to such an extent
that there appears to be little moisture left
in them, and this is helped also by a half
hour’s daily practice upon the guitar, which,
together with the banjo practice, soon pro-
duces much harder finger-ends than com-
mon. But even with all this the gut string
instrument is not very satisfac ‘tory in humid
periods of the year, and the invention and
perfection of the twisted silk™ strings has
been looked to for the help that is finally to
become the salvation of the player. And
yet, so far, the silk strings are far from being
a success, because they are apt to break so
frequently as to greatly impede an otherwise
enjoyable performance. we could but
get the silk strings to stand without break-
ing at either the peg or the tail-piece it
would be a great point gained, but until this
point is gained we must defer our faith in
the twisted or smooth silk strings, as good
in other respects as such strings may appear.

Another hope with some of our players,
lays in the shape of strings made from highly
tempered steel wire, with a finely spun string
for the bass. We have never been in favor
of wire strings for the American banjo, but
the well-known musical artist, Edwin Latell,
quite recgntly appeared with the Tony Pas-
tor Company, rendering some most excellent
music on one of his Stewart Banjos, strung
with very sensitive steel wire strings, and
executing with a plectrum and also with the
¢ banjo thimble.””. Mr. Latell'’s perform-
ance was most excellent, all his fretting
being accurate, and every note and chord
being true.

We speak of this, because we are ever
anxious to assist in keeping changes in banjo
practice before all interested.

Mr. Latell in giving the result of his ex-
perience to the writer, among other things
said:  ““During the warm season, my
act has time and time and again been

- nearly ruined by my fine Stewart Banjo
going flat in pitch, and my strings breaking
in the midst of a performance. I could not
depend on silk strings, orany kind of strings.
I would get the banjo in perfect tune, and
ready for the stage, and then start in for my
act, and all of a sudden I would get flat with
the orchestra or the piano. Finally I'strung
my banjo with these wire strings, and suc-
ceeded in playing right through my act with-
out getting out of tune, or breaking any
strings."”

At this time Mr. Latell was using the
“¢thimble,”” and sometimes a mandolin plec-
trum on the strings, and it is doubtful
whether the ordinary finger manipulation of
the strings would have worked successfully
without producing some soreness of the
fingers. However. we give this experience
for jnst what it may be worth, at the same
time, saying that many years ago we made a
test of the wire strings on our banjos, find-

STEWART’'S BANJO

xible, and anything but
satisfactory. It may be now, however, that
they have been manufactured with far more
elasticity, finer and better adapted to the
banjo. At any rate, Mr. Latell brought a
fine quality of tone from his Stewart Banjo,
and escaped the annoyances of stopping to
put on new strings and to ““ tone up.”’

We scarcely think that the highly finished
performance of Alfred A. Farland will ever

ing them stiff, unfle

succeed with any kind of wire strings, nor |

would we like to see Farland attempt their
use, but we aim to meet every occasion, and
each and everything has its time and place
—its uses and its abuses, and the performer
who is placed in the position first mentioned
in this brief article, desires to find, of course,
the easiest way out—nor do we wish to be
considered bigoted, or prejudiced in our
own peculiar views.

Note—We will supply you with a set of
five strings, of steel wire for the banjo, for
25 CENTS. This will consist of five steel
wire strings, made purposly for the banjo,
the same as mentioned in this article. Or,
we will sell them at 25 cents per dozen for
the 1st, 2d, and 3d steel wire strings, and
50 cents per dozen for the bass or spun
strings.

Address S. S. STEWART,
221 and 223 Church Street, Phila., Pa.

STRINGS.

The prices of all new importations of
Banjo Strings have risen, by reason of the
new tariff duties of 45 per cent.

Stewart will furnish you his best banjo
first and second strings at $r.00 for fifteen
strings, $1.75 per bundle of thirty strings.
Best go-inch bass strings at* $1.co per
dozen, We have a few of the TwisTED
SILK STRINGS for warm. weather practice, at
the same prices as for the gut strings.

Single strings are 10 cents each.

The Steel Wire Strings spoken of in our

article : ‘“EXPERIMENTS WITH STRINGS,’’ can
be had by mail at the following prices:
Sample set of five strings, 25 cents, If

bought in lots, they will cost but 25 cents
per dozen for the 1st, 2d, or 3d smngs,
and 5o cents per dozen for the ““bass"’
wound strings.

BANJO HEADS.

First-cLAss calfskin Banjo Heads, we
are selling at the following prices :

13 inches in dlametcr, each $ .60
oo« s
g i « e
St e “ 1.25

These are the heads that are used on the
best Stewart Banjos.

LA recent lener from John Rogers, the
great head maker, contains the following :
*‘We have been compelled to advance our
prices, as raw skins began to advance last
April, and have kept on advancing.”

Send remittance with your order, and
have it filled in first-class style. Address,
S.

S. WART,
223 Church Street, Philadelphia, Pa.
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A Few Remarks on Banjo Clubs.

BY PAUL ENO,

The club season has opened very avspi-
ciously, and there is marked improvement
over former years; all are anxious for in-

| creased membership and many new faces

have appeared in nearly all the clubs, There
are many new professional clubs which have
been brought to my notice; this, too, is
strong evidence that the banjo and banjo
clubs are gaining more favor every day.

There is decided improvement in the
playing of the individual players ; they seem
to play with more feeling, and produce a much
better tone from the instruments. A great
many used to pick for ze/ume more than
tone, consequently the beautiful effects of
the banjo, mandolin and guitar were lost to
a certain degree; but as time rolls on the
players improve, effects increase and the
audiences expect greater results from the
work of the season before.  Zxpression
is one of the greatest points in ensemble
‘playing, and, I'm sorry to say, the least
thought of l)y many. We have been able to
harmonize the instruments and play in uni-
son with good effect in the way of piano and
Jortissimo passages, but we should not ignore
crescendo and diminuendo, and the different
qualities of lom the instruments are capable
of; let the p'ayer pick the strings forcibly
and near the bridge, this produces a loud,
strong tone ; then pick moderately near the
fingerboard and notice the  difference in
volume and quality, this produces a
beautiful, mellow tone, with sufficient vol-
ume to carry well. Moving the right hand
from the bridge to the fingerboard, decreas-
ing the strength of pick while playing pro-
duces a magnificent diminuendo. Moving the
hand back and increasing the slrenglh of pick,
gives us the crescendo. These pointsare easily
mastered by the individual player, and are
most important in club work. The effect of
a dozen or more players is grand, besides
the appearance of the change of right hand

tion when executed with precision is
g::uuful We have heard the concert
bands and orchestfas render a simple com-
position with delicate expression which
changed the entire nature of the piece, and
made it beautiful, while this same selection,
if ground out, bar after bar, with more vol-
ume than expression, would be pure un-
adulterated torture. We are very much

" handicapped in the way of music for banjo,

mandolin and guitar clubs, (banjeaurine
playing Ieadmg pan) anrl at prﬁcnt the

for some-
what limited as well as the pubhmtlons. 1
would like very much to encourage our
friends to write for above combinations, also
arrange.

(Note by publisher.)

In reality, we have but two really expert arrangers
and mmpo{m of banjo club music ; Tohmas s J. Arm-
strong and Paul Eno.  One thing needed is to en-
courage the musical banjoists throughout the mnny,
to study arranging, works of A
works on harmony and composition, a mke nmn.
selves familiar with up-to date banjo work,  This is
the only way to keep up to the umn and in advance
of the times.

‘There is no reason that the banjo should not be-
come far more advanced than it now is,

\
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FRED STUBER, Banjo. FRANK! L. ATKINSON, Mandolin.

JOSEPH SCHWARTZ, Guitar.

With the S. S. STEWART anid GEORGE BAUER
INSTRUMENTS.
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BARN DANCE.

FOR TWO GUITARS .
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TEHE PATENT RUBBER BUSTLE.
BANJO SONG.
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O» e R A ‘b
N1 i N e o e Y o e ]
.2 g = = o — [ L4 »_— ¢ |
o K A
;| As fash _ lons now are, all the rage, Each
2. Now Sam to give his "Bustle a trial, Tried the
3. The boys yelld loud and then a great crowd, Soon
4. When Sam saw Hannah  had bounded out of" sight, Then he
Banjo . : A
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day brings a  new men.c o owatl o Hon, m
first one he made : on Han . _ nah; And the
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sing to you of Hannah Mec Glue, A dress _maker by oc ..ol

very firstday she went out to prom_en_ade, She sllpp'd onthe skin of a Ba.

Po_liceman flew at Hannah McGlue, And usedherin a ve . ry rough

made him a Bustle justtwice as big as hers, And sworethathedmeether in
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pa - tion, Sheda big brother Sam, who sold fishand clams, And
nan . na; She no sooner struckthe ground,thanshe made a re.bound, And
man . ner, She made one slip and broke fromhis grip, Aft_er
the cloud, He jumpdfromthetop of an  Under.takers shop; And
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oy . sters, like . wise mus._sels; "Till a hap_py thought struck himand he
landed onthe backof Dickey Rus.sell; old Dickey got scared and
having given quite a tus . sle; She bounded out of sight like a
bounded fromthegroundwitha rus_tle, That was the last seen of Sam
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gave up the fish, And in . vent.ed a Pat.ent Rub.ber Bus_tle.
the boys all stared, At the girl with the fun_ny Rub.ber “Bus.tle.
pa . per Kkite, This gal with the Pat ent Rubber Bus.tle.

who sold  clams, And in . ventor of the Patent Rubber Bustle.

N
L]
el
=

T

B
LN

T

i

-

R
\U'.—P/jh

The Patent Rubher Bustle




A A

e
/

SUMMER NIGHYT FETE

TWO STEP.

MANDOLIN AND GUITAR.

E.H.FREY.

wa -+HV
1 |
i L
i .-,-HV
m-.‘ .W- L)
I @
N e\
N L M He
a -\
e

2
1
e
1
1

i

==

N
Sreel .
w\
L 1YY e
| re
=R
(Y01 S THe
$ N
P8
Wy Hie
il AN
L 1y
(Y0 Y
ol e
I
A i
I
pj He
N
i Ly
e
r ™
0
_u‘

-

[

=

[/

1
s

Fine

oy N
AL A
I » e
—
o 1N
M
sial ™
o 10N
Ml
N THh

Copyright, 1897, hy S.S. Stewart .




. r -l,._‘/
g
. N .4.
» m e
o L,..V
% _ e
s/ .JFV
+ [H1e
_mw,
. iy
i
e dma\
o e
AN WA
[ ViR T
[T
fis
e
. i
D i
L:U1 (K" 0N
|
. [fie
[ “ o
. ﬁ e
H
e Ne»
S— S —

Ty

g 1T T

L

i e
T —

7 1 U 3 5 v

I
{0 B e 3

e ;_1 (3 ¥

04

Vs ¥

'

e
"

—r e
n 9
S y o
X
Ml
oy
)
a
= e
by ll..r
i
) ik
8. HA J
i
[®] e
B
o
A ik
o N
9
. i
N | Moo\
L 18
. H e
T

D

TRIO.

L._mV
£l 1
AN
5 e
._mu‘ [ 1" AN
-rnw i
o] THe
(1 beal\
uumﬂ
ey e
THe
AN
s |t
LI
L. e
TN
1k
sw
N—

|t
D\
IR
it N
™ .
I N
(V5N THe
L h
il e
Bl 10N ».kl,“V
il
RN
e
AN\
Daig e
TN
5 e
TN
[ T

Summer Night Fete ,



cresce.

A1)

i 2
T

o P ai

'y
Pl ®
4

T
o
r

o

1=

v

157 e

|

D.C.al Fine

‘Wi, H. Keyser & Co,Phila.Pa.

'~

e aa

T

=
o
3

——

T

-

o'y
-

j——

»

o —1

s
——
—.

Ve YV 4 Ve

=
o'y

Y iiw o P .*ﬁjﬁqﬁt 3

3

< mmer Night Fete

A\
[




8. 8. S1TEWART'S BANJO AND GUITAR JOURNAL. 23

There

is nothing
succeeds raus Qtewart

like success -

In Banjo Playing...

l
d
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THE RENOWNED BANJO VIRTUOSO

ALFRER A FRRLAND

AND HIS S. S. STEWART THOROUGHBRED BANJO

S. S. Stewart will mail, to any address in the U. S, a five-color portrait of A. A. Farland, the Master
Banjoist, upon receipt of 10 cents in stamps to cover postage. Every player and student should pussess
a copy. It is mounted upon thick pasteboard, having an easel on the back, and does not require a frame.
In mailing this portrait, copies of the colored blotting-pad will be sent as long as they last.

Address S. S. STEWART, 221 and 223 Church St., Philadelphia, Penna.
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New YoRK, August 25, 1897

they
like i il e

them F. WILBUR HILL, 246 W, 220d St, New York Giy, N, Y.

ss 1o you my satisfaction with the last banjo you

s merits, and it was a pleasant surprise to me to
ies so desirable in a banjo, viz. :

the standard makes of ba

ha 08,
f not one, then another. On the other hand,
indescribable inspiration in the mere strik-

STEWART |

it T will be very much surprised if it ever

0 ma

than your late
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EANIEEBLIR HILL
AND HIS S. S. STEWART THOROUGHBRED BANJO

FROM A RECENT PHOTOGRAPH
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EDWARD J. Hzm»u»on is meeting with remarka-
ble success in teaching the banjo, mandolin and
guitar at the Duquesne Conservatory of Music, Pitts-
burg, Penna,

EDWIN LATELL, the banjois and musical moke,
was in town a_short time ago, with Tony Pastor’s
Company, making a great hit with his STEWART BAw
j0. Latell is a fine banjoist and musician, and also 2
gentleman.

RICHARD TNGRAM, Patterson, N. J., writes under
date of September 26th last, as follows :—T received
the UNIVERSAL FAVORITE BANJO on the 25th, and
I was very much delighted with it. It is a
beauty, both in tone and finish, I tested it and
found it all right.”

HARRY FOUNTAIN, the Honorable .Secretary of
the Auckland Banjo, Guitar and Mandolin Club,
wrote, under date of October 2d, very encouragingly
of that club, He states that it is a registered society,
under the “Friendly Societies Act, i

and its meniber-
ship s eighty and is steadily increasing,

THE following isan extract from a letter received
from F, , Aurora, Ill, under date of
October 8th last:—* The SPECIAL THOROUGHBRED
and AMATEUR BANJEAURINE | ordered came to hand
0. K., and are pertectly satisfactory. The SPECIAL
‘THOROUGHBRED is the most beautiful instrument I
have seen.”

Jases McKERNAN, East Hampton, Mass,, writes
under date of September 27th last .

*‘In regard to the guitar you sent me, I was aj
ably pleased with it. ' I knew you made’a good u.n,o,
and that you would make a good guitar, It isa
Bty 1. Jobks, aailh Riek-eanitip, st datinge tha
finest 1 have ever played on—and no mistake about
it,”

CuArLES C, GAY, Kamer, New York, writes un-
der date of October gth last :—“Please send me that
blotting pad ; find enclosed stamps for same, I use
about three blotters a week, and will keep yours on
my desk to look at, and use when I run short. My
banjo, the AMERICAN PRINCESS, has turned out fine; T
am very much in love with it. Your fowrmal came
0 band this A, M., and I assure you it was received
with much pleasure.

“Tik following extract is from a letter received from
FONTAINE MAURY, the well-known banjo, mandolin
ashington, D. C., under date

one,

and guitar teacher, of W:
of October g'h last:—“The ‘hanger’ is a fine
and everyone Lkes it, and the pictures of Mr.
land are great, and quite an auraction to the age;
you certainly know how toadvertise, and will say your
printing goes far ahead of any I ever saw. I was
very much pleased with the Journal you sent me,
and hope the next issue will bé as interesting, 1 am
doing everything I can to boom up your banjos, and
in fact, everything that has your name attached to it;
for I never ¢an do too much to repay you for the
Kkinduess you have shown to me. I am kept very
busy here mhmgh:wly all day lon., as I have
quite a large num| olars to handle; and if
cverylhiz goes along in the future, as it has the lat-

terpant < mber 1 will have my hands l'nlL
look m,hm ¥ hu-]o Sl R BleE
not ago. Tam hdwhelrlhlmm'ohg
to mandolins and guitars, and lhq come uj

trust that
il be hter for you than ever before, and I know
that your newestablishment will be one of the finest
in the world."

BETTBB. ALL THE TII 3

James H. JeNNINGS, Providence, R. 1., writes |
under date of October toth, last:— Allow me to
thank you for the two fine AMERICAN PRINCESS
BANj0S. My customers were delighted with same,

1 think they have a much better tone than your former
banjos. Farland was here (14th), and played finely.”

|
|

OT10 H. ALIRECHT'S new music is advertised in
this number of the Journal.

Tue HAMILTON BANjo CLun, of Philadelphia,
now operates under a charter,  * The banjo is right
in it

Pork & Kovrn jo experts, were in this city
secently, playing at Keith's Bijou Theatre. Mr. Polk
gave us several pleasant calls.

GeorGE L. LANSING, the Boston teacher, iscues a
neat book of banjo songs and music, which, as may
be seen by his card in the Fournal, sells at only 50
cents per copy. This book contains some 20 songs
and ten instrumental pieces; all in one book, for 50
cents,

F. Witsur Hivtand Miss WHITAKER have been
making splendid hits recently, with the STEWART
BANJO in their musical act, in_Springfield, Mass., at
the New Gilmore and elsewhere. Hill is a fine
player, and Miss Whitaker is a finished vocalist as
well as a harpist,

EDpwARD J. HENDERSON, of Pittsburg, Penna,
writes :-—+I think the BAss BANJo is the backbone of
a banjo club, and no club is complete without it, and
one does not know what it adds 10 a club unless they
once hear it. I expect to order a PiccoLo BANjo
from you very soon to make my club complete, as it
is the only instrument missing.”

Ronert E. HERWIG, Pottsville, Pa., writi
date of October 19th, says:—“ My club, which was
organized about a year ago, is meeting with very
flattering success, We played the Martaneaux Over-
ture at our church entertainment, and you can judge
how it was received, as it was the first number on the

program to receive an encore, and they do not allow
encores in the church in which we played, but they
could not keep the people quiet.”

OuR old friend J. DoNALD HARRIS, of Leyburn,
Queensland, Ausiralia, wrote recently:——* Your
Fournal No, 101, came duly to hand ; but Nos. 99
and 100 have not come to hand »s lhey should, and,
do doubt were registered, as all mine are, You will,
10 doubt, make inquiries and see what has become
of them. 7 cannot afford to lose a single mumber. 1
have yours from the beginning. Am sorry to hear
you have been so ill, and trust you are O. K. by this
time."”

Curr C. ANDREWS, North Tonawanda, N. Y., in
reviewing his subscription to the fournal, under date
of October 6th last, writes as follows :

I join with your many subscribers in commend-
ing the merits of the Jourmal, in renewing my sub-
scription, and find it Toremost in everything pertain.
ing to the preferment of the banjo, guitar and mando-

in.
“Have been unable to send much business your
way of late, but hope to be able to do so soon, Have
worked to introduce the banjo here, and think
it will come out victorious, as three years ago I knew
of but two banjuists—both playing by simplified
method, and 1am now instructing one well-advanced
club of six, and expect to soon get my sufficiently
advanced scholars together and organize a large club,
“Wlienever my friends run across a person who
says there is no music in the banjo, they know they
have a standing invitation to bnng them around, and
1 play them such pieces as ‘Old Black Joe,’ with va-
riations, My Old Kentucky Home, as varied by Far-
land, etc., and in this way I have advanced the banjo
more than you can imagine, and am pleased to say
have reversed the opinion of all so far. I figured
some on getting Farl here, but cannot see how 1
can make ends meet. There is not over half a dozen
here that ever heard him, and these I induced to go
with me when he was in Buffalo three years’ ago,

| afe
this ci

Decease of Con Boyle.

We cllp the following from the San Antonio
Daily Zxpress, of September 20:

infully almost at the point of death for
u Boyle, a musician of wide reput:

{ the most popular young. m
vening at a few minutes past
ah was brovght about by comsumpil
been making inroads on his health: for some ti
brave spinit he warded off ‘Succumbing 1o the drud discase s

ould possibly” muster his st it was only
iihs ayo that lia gave his last Reblic performance iy

perion
passed aw
Hi

ce at the residence of his mother, Mrs,
t l(nn;in his mother,

Phillip a eyl

A hen e

His d L..Hm\”
Bridget Boyle, at

the banjo, mandolin and
ined rare skill and wonderful proficiency in per-

 his twelve

il any deihtfl performan-es st
willlong b2 pieasanly Fememtared by
this city i

local entertainments
the luvers of music in

&
for ch *
dd mandolin performances have been the prin®
Cipal At ractions of many €oteriainments given for worthy pur-
poses.  Some years' aga he organized a maudo
Which was one of popular musical orgas
cver ex

“The f

Av
eral arrangements have ot yt been completed, hm
the obsequies will probably take place to-day.

Cuas. F. SMmiTH, Omaha, Neb,, writes under date
of October 17th, last:—*1 cﬂved the SPECIAL
THOROUGHIRED BANJO. in good shape, and I am
more than pleased with it. The tone, and in fact,
everything about it, is immense. 1 have been so
taken up with my banjo since I received it, that T
have neglected to acknowledge the receipt of it.
Thanking you for your promptness, and for the
splendid banjo you sent me.”

THE following is an_extract from a letter received
from EDWARD J]. HENDERSON, the wellknown
teacher, of Pittsburg, Pa. und:r date of October 12th
last:—*The Pittsburg lub has re-organized
for the season of 1897.98. EWlbA® e e TR
sal on the t1th inst. I am leader and director, and
1 expect to do great things with the club this season.
The - STEWART BANJos are well represented, from
BANJEAURINE to BAss BANJo—none cther—the boy
all swear to the STEWART, there is nothing like them,”

WiLLiAM FRANKLUIN, the well-known teacher, of
Moline, Illinois, was recently married, and Mrs.
klin will now assist ber husband in his musical
dio. The following extract was taken from one of
me local papers :

FRANKLIN-TAYLOR.

“Wm, Franklin and bride have returned from Ak-
ron, Ohio, and are occupying their new home in the
Langbehn new building. liam Franklin and
Bernice A. Taylor were married at the First Baptist
Church, at Akron, at high noon, Sunday Jast. The
church was beautifully decorated with flowers and
potted plants, and a reception followed at the bride's
home,"”

Tue following imemun; item appeared in the
columns of “The Homestead,” a Springfield, Mass,,
ocal paper, undzr date of October 16th, last

“Still another good bill is booked for next week
at the New Gilmore. The star act is that of the
musical team Hill and Whittaker, Miss Whittaker is
an accomplished artist and Mr. Hill is one of the best
ban,olmm the country, Besides this team Manager
has engaged Darenda and Breen, the
il jugglers; a musical wonder, wi
specialty is “mhhon of various sorts; Rice Mm.
comedians on the triple bars; Ettellie, the famous
lady acrobat; Miles and Ireland, in a cllver sketch
and the greatest of all jugglers,



Tk following extract was taken from one of the
local papers of Newport, Ind, Mr. Arrasmith is
certainly gaining for himsell a reputation as a musical
composer, and we wish him every success in his work :

TEMPESTO MARCH,  ©
The above is the name of a march for the banjo
written by Clarence Arrasmith of this place and
dedicated to B. H. Davis af the Hoosier It

- isa beautiful piece written in six-eighth
writer is very fond of bass Yolos and bass runs and
this piece contains some of the prettiest runs and
solos it was ever our pleasure to hear, Mr. Arra-
smith played “Tempesto" at the social for.the teachers
at the U. B. Church last Wednesday evening and
made a great hit.  He received rou ds of applause
and they would not let up until he favoted them with
another. N as composed several pieces for
the banjo which rank among the best. He 15 fast
gaining a reputation as a musical composer as well
as a manipulator of the stringed instrument.  With
a Huter and an Arrasmith, Newport can claim two
of the champion banjoists of the world,"

Few months agn, Stewart made for F.
Wilbur Hill, a SPECIAL THOROUGHBRED BANJO with
11} inch rim and 20 fnch especially adapted
for the tuning pitch of C, with which instrument Mr:
Hill was particularly pleased, and of which a letier
from Hill appeared on page 6, of the last number of
the Journal.

In making this banjy, two instruments exactl
alike in dimensions and in tone, were constructed,
and the result was finally, that Edwin Latell, the
well-known musical artist, of the Tony Pastor Com-
bination, madea careful trial of the other instrument,
and purchased it for_his banjo act. Mr. Latell had
been the possessor of several of STEWART'S BANJ0s,
being a strong advocate of the STEWART MUsICAL
Baxio, and he decides that this last THOKOUGHIRED

BANJO, size U1} inch rim, and 20 inch neck, is the
finest toned of all he banjos he ever heard or played on.
It is well to remark here, that ever since boyhood,
ewart has been experimenting on banjos, and the
struments he is manafacturing cannot be daplicated
by the imitation of a few poorly paid mechanics. ~ It
is only the natural talent and a native fove for the
instrument that will win success in this department of
art.  We see, oo, that the banjo is becoming more
and more studied, and belter and better understood.

Mr, Latell states that_he got the greater patt of his
knowledge of the banjo from the diffetert books
written by S. S. Stewart--good luck to him.

BANJO RECITAL.

The Providence Journal, of Ostober 15th, prits
the following account of the wonderful p T.ormance
of A. A. Farland on the Stewart Banjo:

A novel and at the same time most enjoyable
entertainment was given at the Talma Theatre last
evening in the form of a banjo recital by Mr. Alfred
A. Farland of New York, In spite of the fact that
Mr. Farland has been heralded far and wide as the
greatest living player—+ The Paderewski of the
banjo,” etc., it seems hardly credible that a program
of 14 banjo numbers would not,prove monotonous,
and more or less tiresome, no matter how well per-
formed,  Yet the audience which listened last night
to Mr. Farland's remarkable playing was so far from
being bamd that the list of mlmbers  might I\lve heen

ly longer without rest
and enjoyment,  The program included m= Jrie
ing selection:
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cheap songs of he “pupuhr" pe,
ceeds like success, anc

The style
of instrument upon which this remarkable artist
plays is about as far remcved from the ordidary
“pink-pank” as is a Steinway grand from the abomi-
nations which are dragged through the’ streets and
played by a crank.  Moreover, Mr. Farland has in-
vented an attachment which imparts to the banjo a
| quality of tone similar to that of the harp or guitar,
As this can be turned on or off at pleasure, the softer
tone can be used where legato effects are desired,
and the distinctive banj> tone for the quicker and
more rhythmically marked movements. He also has
a way of securing the effect of sustained tonesby
rapidly repeated notes, something after the mandolin
style  ‘When to all this is added fact that he has
developed a technic that is nothing short of marvel-
lous, and that he plays with inborn musical sense
and feeling, it will be seen that those who hail him
as king of the banj» are not so far out in their reck-
oning after al

o go over the programmz pisce by piece would
be simply to repeat, what might be said of any one of
them—that they were performed with exceeding
skill and to the great delight of the listeners. The
audience was of fair tizg, and naturally demonstra-
tive in the face .»rs..eﬁfmpecnem, superb playing.
Oae is tempted to wonder whether such unusual tal-
ent as Mr. Farland displays would not have brought
him greater rewrns if Tevaiel to Ss e TAmenE o
larger capacity.  Sill, perhaps it pays better to be
the undisputed premier banjoist than to be one of five
hundred good violinists or pianists. And there is
some glory in having discovered unsuspected capi-
bilities in-an instrument which has heretofore held a
low musical rank,

MORE ABOUT FARLAND.

“The fo lowing report” from a New nm.m Conn.,
paper, announciag the wok of Farland with the
Stewart Banj», under date of s:plemlu 231, last, is
quite to the point :

REMARKABLE BANJOIST.

ALFRED A. FARLAND DREW A LARGE CROWD.
The Mandolin and Guitar Club Do Themselves
Proud —Eathusiastic
Audience.

The Y. M. C. A. Hall was crowded last evening

listen to the excellent program that the local man-
de and guitar club under the direction of Charles
Eger had arranged for the occasion, Alfred A. Far-
land, the phenomenal banjoist, was the magnet that
drew the crowd and by his wonderful exhibition the
people were appicently enchanted.

e ficst part of the program Mr. Farland dis-
played )us great ability as an actist.  The banjo gave
forth a tone that seemed almost a revelation. He
played selections from Beethoven, Haydn, Schubert
and Chopin as if they were pieces of the day. His
delicacy of touch and expression w-re admirable and
the applause he received after- each recdition w
indeel merited. The concluding number of this fi st
part was the “ William Tell” overture, and the musi-
cian’s execution of this stirring selection was given
with a surprising breadthand spirit that so captivated
the audience that it vul only after repeated bows that

r, Farland was 1o retire.
Under the dllecllonvi Charles Ezer, the mindolin
and guitar club, composed of Messrs, Stanley Parker,
jones,

Edward ‘E. W. Schmidt, William Booth,
Charles Starr and George Eger, rendered two very
pleasing selections that showed careful and skillfal
training on the part of the instructor and diligent
practice by the young men masicians.

The last part of the exercises by A. A. Farland was
* a most fitting climax to the mlennlnm:nt. Seven
more mu-nben were played upon the banjo and at the

conclusion of each the audience showed its hearty
approval of the artist’s remarkable powers. e
famous Pldcnwlkl Minllel was an u.\lunrlﬂpn of hu

genius, as (he piece rendered wi
nical lklll That Mr. l"ul‘nd isa
proven beyond a doubt -r{n; of Mmd:l-

ssohn’s mum. Thl nlugm movement in this
piece was a fine performance.

by an enthusiastic gathering of lovers of music to |

| to send for a paper (very
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he noticeably strong points in the pllyer s work
are the facility with which he phyl rapid passages
of great difficulty. ~The seeming recklessness with
which he swept the strings, the tenderness of the
softer passages and the harmony produced by playing
three or four parts at once, are worthy of the Tughen
commendation. It seemed as if nothing was im)
sible for him to play on the banjo and his playing was
listened to with a feeling of amazement and’ delight.
Mr. Farland gave the entire fourteen numbers, works
of the greatest composers, with the conception and
technique of the true artist,

Those who heard the entertainment last evening
were high in their praise of the player’s work, and
should Mr Farland ever appear in this city again it
is doubtful whether the Y. M. C. A. Hall would ac-
commodate the crowd that would be desirous of lis-
tening to his music.

BANJO WORLD—Continued.

C. 'S MATTISON, the San Antonio, Texas, teacher,
is very much engaged in giving lessons and playing
the STEwART BANjo. Pupils will find him a good
teacher, well up n his business. -

Master CONRAD B. GoobRicit played his new
STEWART THOROUGHERED BANJO, in Boston, at
Lansing’s Ideal Clab concert, on the evening of
November 1st, which was a big success. Master
Conrad rendered the Blue Ribbon March, by Hall,
and Ethiopian Oddity, by Glynn.

Joun DAVIs is very busy teaching, in Springfield,
Mass.

THERE ARE a few more of the colored" printed
blotting pads left. We will send you a couple free,
on receipt of stamp, i you will sead your address.

N NICHOLSON, London,Onunu, Canadn, writes
uader date of October 3rd, last, as follos

“The * Banjo Banjeaurine* arrived yulerd-y in
good condition. Accept my thanks for selecting for
an exquisite instrument. I am delighted

WiLLiam BRooks, Derby, Conn., ®ader date of
November 4th, last, writes :

“«The Banjo and Banjeaurine arrived all serene on
Wednesday afternoon, [ tried them in the evening,
and to say that I was delghted, would express my
feelings but mildly. I thought as good a toned
instrument as was made, but I had not finished one
selection on-the ¢ SPECIAL THOROUGHBRED before 1
decided that the old one wasn't in it; and the * Solo-
Banjeaurive,’ well T expemd something fine, but it
went far beyond my expectations. They are things of
beauty to look upon, and to hear them is perfect bliss.
T'have only had time to glance at the ‘American
Banjo School,’ but I see that it contains a vast amunt
of mrom.mn i

ORsON P, FurwnL, in renewing his subscription
to the jounul writes under date of November 4th,
last, as follows :

“Your card to hand; thanks for the reminder.
Enclosed you will please fiad P. O. order for 50
cents, for which please send the Journal for one
more year. Filty cents is a large amount of money
large amount), but when
compared with the large amount of pleasure I derive
from the Journal, it is really no price at all. It very
often happens that one number is worth the price for.
ayear, Banjo players who don't take the Jourmal
are behind the times. Wishing you success.”

<. q

1 Durham, D

Since our last number was issued, Samuel
Durham, the Germantown banjo teacher,
has passed over to the next life.

Mr. Durham was quite well known in
Gemantmm, where he has been teaching
the ban)o, mandolin and guitar for a num-
ber of years.

The cause of death was appendicitis. He
went under a surgical operation September
18, and died September 25, at 3o years of
age. He left a widow.
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The Ban]outs Own chtlonnry

BY CHAS. A, PERRIGO.

ARRANGER—One who adjusts the melody, accom-
paniment, etc., o as to produce the best harmonical
effect—sometimes is a botch.

BAG—Frem Italian baggyknees. A banjo-shaped
sack or pouch, made of felt or canvas, and which
isused to protect the banjo from damp, dust, etc.
Don't leave the “p* in damp.

BANJEAURINE—From English banjeau, a Lanjo;
rine, a big-hcaded dwarf. A short neck, large
head banjo which is tuned a fourth higher than the
ordinary, and which plays the solo part in the banjc
orchestra. A very peculiar individual, but ¢ one of
the finest.”

BANJO—From society lingo bann, best; josivius, in-
strament. A five.string instrument on which music
is produced by picking the strings. The body is
composed of a rim over which a call-skin head is
stretched, _This gives it a pecliar b} pleasing

BANJO-BANJEAURINE—A twenty-two fret banjo
with ten-inch rim and fifteen and one-half-inch ex-
tended finger board. Has a three octave compass.
Not the kind used by carpenters,

BANJO GUITAR—From Podunk Banj vmcv, with
Banjo can't; Guitar by gosh, get there. A mongrei
instrument with the body and sound of a guitar,
and a neck and strings of a banjo. A’very handy
instrument, as it makes a good life preserver if you
fall overboare

BAN}UIST—me Apache Banjee, the banjor I
strum, I play. The names of the persons who
play the banjo. Beginners are sometimes called
other names by persons who are annoyed.

BANJO-MANDOLIN—From Mexican Mandolini-
cus, a mixture. An instrument with a body like a
flat-backed mandolin and a neck hike a banjo, As
it is strung with wire strings, you have to get the
ends of your fingers nickel-plated.

BANJORETT—From Greek banjo wretch. The
living skeletap of the banjo family. Weighs one-
half pound to the yard, A novelty,

BASS BANJO—From Spanish basement, a growler.
The hoarse toned grandfather of the banjo family,
who talks in monosyllables. Plays the funda
‘mental notes of the chord in the Banjo Orchestra.

BRACES — Pennsylvania - Dutch for suspenders.
When taken in the morning they are callsd bracers.
A strengthener made of metal and screwed on to
the sound bar on the inside side of the rim next
1o the neck,

BRACKET—From Portugee burr, great; racket,

noise. The hook-like bolts which are used to
tghten the head in order to-prodce the best

sound or
BRIDGF,-me W<l-h Tuidget, s susall hunk of
~wood, A s piece of wood, varying as to

shape, that is placed under the strings a few
inches from the tailpiece, Though insignificant in
itself the banjo would be useless without it, No
teams or locomotives are allowed to cross it.
CASE—me Chinese cases, a kard nut. A banjo-
haped box made of canvas or leather. The
DRIReie Eakdance BE b T4
CHART—From Bowery che' art, cunning, or
tobacco, A b, lithograph, or telegraph
of the banjo fingerboard. Useful to find the notes
on the ﬁ:*erbmrd if you have the longitude and
latitude of them.
CHORD-—EI;I!K by [onr by four. Three or four
rﬁ:;“lln: for vlu:h the
nnn‘uge(llten. About the same thing as
discord.
COMPOSER—From ArmAmetienn come, gmiug
nearer; poser, puzzle. The one who writes
inal strain or lwo of music, lnd then fills onl
the first thing that comes.
B oo ikt crazy
together sections borrowed fre composers.
DISCORD—The one you, nd‘h ik Eareae i
you are at the circus. The yiece of music that
the amateur -u-u 1000 for.
E.B G. EA.—The which the artist
m. E;?m the be‘mner‘:::

FIEND—From lawyer fee, pay: end, fine, The
on of  gun that persiuts In-playing anywhere,

everywhere, and all the time. 1le is generall

S0 & Huiple viethod playes. Ta gt 1d of bim

a shot gun, or a club in large doses.

FINGERBOARD—From Swedi h fin, flipper; ger-
boardum, passes on wood. The strip of imitation
ebony over which the strings pass. Beginners call
it * finger-bored.”

FLESH HOOP—English for war whoop. The yell
ou emit when you burn your finger. The hoop of
metal around which the head is stretched.

FRET—From the Latin frit, piece; tum, wire.

Some firms use cast off telegraph wirc, The pieces
of wire on the fingerboard by which the notes are
made by the pressing of the strings on them by the

fingers. Lots of byes buy good frets, by gosh!
Bye-bye.
GUITAR BANJO—An Egyptian instrument in

vented in the United States. A banjo rim and
guitar-neck instrument. Played like a guitar, but
partakes of the banjo tone. Makes a better club
than the banjo, as the neck is thicker.

HEAD—From Irish headache. The white calfskin
sounding board of the banjo. Sometimes swells,
especially when out the night before.

INLAYING —From Cheyenne hen laying.
pieces of imitation pearl set in the fingerboard, It
is now considered quite the fashion to have the
strings inlayed with diamonds, etc.

INSTRUCTION BOOK—From Maine destruction,
makes good; book, readers of music, The book

inners are taught from, Some are good and
others are hurtful, especially if you get hit in the
head with one.

*JO—Hinglish for banjeau, ye know. From Jo Jo,
Barnum's what is it? Why, the zither banio, bah-
jove.

METHOD—From Irish methought, The right way
of playing as you figured it out. Unfortunately,
somebody eise published that way ten years before.

MUSIC—From Mexican moo, cow'’s blat; sick, gen-
tleman, The science of harmonical sound. Melody
or harmony. The string of notes written by the
amateur in barbarous bars and strained strains.

MUSICIAN—The courageous person who attacks a
piece of music without a suit of armor.

MUTE—From deep sea mutiny. The article which

leadens the sound of the banjo when placed on
the bridge. 1If the beginners would always use
them there would be fewer murderers.

NECK—From Canuck necktie, a blamed nuisance.
The handle of wood on which the fingerboard 15
glued. Some banjoists prefer them in connection
with low necked Jrelkl.

NOTE—From Arkansaw notorious, I owe. The black
dots which the composer plac: random on the
staff. The ten dollar bill he receives for it. The
Ietter from his grocer asking him to call and settle.

NUT or SADDLE—From medical nutritions, un-
dertaker's subject. The small piece of ebony (7,
at the upper end of the fingerboard which corres-

ds to the bridge. When there is any mail
tain running.

PEG—From Holtentot Peggy, good boy. The piece
of imitation carved ivory, which mcla up through
the and by which the strings are tightened
or loosened. The strings don't often get tight.
When they make a break they loosen very rapidly.
'nu  pegt are the cause of more swearing than ali

other parts together.

PlCCOLO BANJO —A small banjo tuned an octavo

er than the ordinary. As it is high in tone it
u al.led “ pick-a-low" banjo, It is either carried
in your vest pocket, or stuck behind your ear like
a chew of gum.

PICK—From Dago pick axe. The art of plnclung
the Banjo strings so as to get a musical tor

PITCH PIPE—The one dollar article |)m yon are
buncoed into buying in order to tuve your banjo
rightly. When you throw it away it is called a
“pitch” pipe,

PLUCK—Spunk or grit, See pick.

POSITION MARK—Volapuk po, poor; sition, seat
on. . The odds and ends of shell sawing which

(sometimes deserted) in the finger-
OGEAR A 16 Satias you,

REST—A pause. Stuck in music when the com-
poser’s inspiration gives out. Of no use except as
an ornament.

SOUND-BAR—From™ Shantytown crow bar. ‘The
stick of cord wood which runs from one side of
the rim to the other, and_connects with the neck,
As it does not_have anything at all to do with the
sound, it is called sound bar.

STRAINER-HOOP—About the same thing as a
crinoline. The band or hoop of metal which rests
over the flesh hoop, and together with the brackets
stretches the nead

STRINGS—The pieces of catgut which are picked
in order to produce the musical sound. It pleases
banjo players to have them break. especially when
they are a one length string, and the only one they

STROKE—A blow.
the strings when u:
than a punching bag.

TAILPIECE—The piece of stamped metal to which
the strings are fastened. There are about ten thou-
sand different kinds, each being the best,

TAPPER—From Afro German tap, shoe sole; per,
by. The infernal method of keeping time used by
some musicians (?). The tapping of the fect
causes profound admiration, xpecialy when they
are of the kind known as “ toed in.

TESTIMONIALS—A very useful Artbil o wRa
facturers. They command a high price.

THIMBLE—The hunk of metal used to thump the
banjo strings when the doctor orders violent exer-
cise.

he touch the player gives
g # thimble, Better exercise

TREMOLO—From Typsycus tremens, shaky. The
trill produced by rapidly vibrating the string with
the fore finger. ~ Beginners cannot produce one by
using all their fingers and toes throwed in.

TRICK-PLAYING-—Acrobatics with the banjo.
‘The performer makes believe he is playing musid,
‘That’s where the trick comes in.

ING FORK—A metal fork which, when struck,

give a certain tone. By filing the ends of the

tines it makes a good eating fork.

WIRED or SPUN-EDGE—The edge of the rim
which is tuned over of rusty telegraph g 12
keeps the rim from collapsing. Great invention
for cheap banjos.

WRENCH—The key-shaped instrument used to
tighten the nuts on the brackets with, Sometimes
it stips, l'pvnlmng your wrist; therefore, 1t is called
a “ wrench

ZITHER-BAN JO—Excuse us,  We discharge our-
self and give somebody else the job. We are
sorry to quit after getting thus far but the zither-
banjo, uh-h-h-, it makes us shudder. If we should
undertake to describe it you would have a chance 1o
plant flowers on our grave, in the early spring time,
while the song birds gaily twittered and wondered
why the deuce somebody dida’t give them some-
thing to eat.

TU
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““General Opinion’’ decides in favor of

S. S Stewart's‘Banjos and
George Bauer Mandolins and Guitars




We are exceedingly sorry at any time to have to
difter with our correspondents, and much more so to
have to accept anonymous postal cards, without so
much as the “ Church or State” being named, Yet,
such it seems, is life. Man comes upon the earth a
weak and feeble little gosling, grunts, noses around, be-
comes disgruntled, and then fades away, departing,
to be seen no more, none knows whither he comes
from nor where in the Hale he goes to. Yes, with.
out even the excuse of a dating stamp, or anything
else, Stewart received in his morning's mail, quite
recently, a postal card, of which the following is a
copy. - There was no signature, Therefore, the
Fournal's editor has no known method of reaching
the ungodly dispenser of the postal, excepting by this
public utterance :

“ Your catalogue received.  About the Yournal;
1 sent in the names of Miss Minsdorf, Miss Dwiggins
and Mrs. Taylor. Their books were to be sent to
me,  Miss Dwiggins got back 4 numbers, with pre
mium. I have received 5 numbers. I sent 2 sub-
scriptions from Cygnet, but I guess theirs arrived all
right, as I haven't heard anything contrary, 1 would
like a copy of first mandolin of 7%e Zima, by ¥rey.
1 have all the other parts, How much?”

The first mandolin part of the above is 25 cents,
We are sorry that we could not reply by mail.

Among some of the Mss. lately received, were the
following funny snaps. Twould be a pity to waste
them :

ROLLO UP TO DATE.

RDI.I 0.—** What's the matter with that man, Pu?""
Mysson, I am not certain, but I suppose he
3555 Rt wiioa e et shocs ChaE o not bl

RoLLo.—“Oh! hat is too bad.

, )y, you are not old and experi-
enced enough to have learned that *'Tis a feat to fit
feet,” whether the maxim be applied to horse o any
other
RoLLO.— Ob!” Pa, T think you are wrong in this
cuse, sven if you are older than I am. I think that
in is “ Dead stuck on bugs,” his sleep is restless,
lnd he feels tired out, and wearied in the morning,”
Moral, Go to Hydewarmer's Drug and Perfumery
Store, and get a sample of * Dead Suck.” Knncks
bugs and mosquitoes cold on a warm night.

The fullowing poem was contributed by C, A. Per.

tigo. Itis worth more than a passing thought.
NO OTHERS LIKE THIS.
* T he J ournal has safely come H ere,

E ver O nward, others to it must B end.

A lways U seful to players far and N ear

J ust R ight, nothiog in it to O fi-nd.

R ecognized N ow as strictly E ducational.

M ust A lways remain of the rest A head.

I ts L abors have made its reputation N ati: nal,

S o Inits path the others "Il have to T read.

H ow S weet its music that our souls E ntrance,

K ing O fall and all the time I mproving,

N obly Keeps its place you can see at a G lance,

Everywhere e people its praises sing.

Read u-mzh then read, using first letter in first
and last words in each line, except the last line,
alternately. Read last line with it, It reads:

The banjo remains the king,
Everywhere the people its praises sing.

Read down, using first letter in second word in

each line, It reads: ]onnul is 0. K.

String your mandolin with st nnl strings, even
tmemualmenring-m it with. Don't use the
Famous Bulgarian Brand of Slringl, they last too long,

Do your corns pain you? Use Cob's salve.

even if you

| jeaurine ani large banjo.

Try Bogeon's Ricumatic Liniment for sore shins.
Good for beast. Good for man. For producing
a new growth of hoof or finger nails, it is just what
you want. Do not use it on the beard.

P.S. Be not deceived,
appearing in plug hats,

We are the only club

N. B.
old Joe Sweeny, the inventor of pig skin saddles.
His ‘cows were all Aldemney and his pigs were
thoroughbreds.

THE PACE THAT KILLS, or the broken-down

pacer, (good for wire siring

J. J. M, writes:— Please send me §1.0¢ worth of
asiorted strings; 1 use them on piccolo banjo, ban-
My son, aged 11 years,
plays the piccolo; daughter, aged 13, the banjeau-
rine, and myself the banjo. 1 would like to get a
good set of five strings for the piccolo, 1 keep tuned
upto C. We play your music, or that arranged by
Armetrong, and published by you, and we read the
Fournal, which we find interes ing. 1f Mr, Farland
were to come this way, we will g0 to hear and sce
him.”

We think that in order to get a good true set of |

strings on the piccolo, or other banjo, one must take
a couple of dozen strings, and sit down and take
time in testing them, one after another, until you get

Farland spends much time in this way, and car-
ries a small pair of scissors in his pocket to assist in
saving time on this work, Farland is noted for hav-
ing true strings. He is an atist, having the patience
of a Job,

AMATEUR BANJOIST :
in Cand G’ mean? I saw these words on a piece
peblished by you, but do not undersand their mean-

“What does ‘ Tune tanjo

The ordinary banjo is usually tuned in the pitch of
5and C.  That is, the 3d string is tuned in unison
with G, and the bass with C. These strings are read as
E and A in the notation, but the piano parts must be
noted a minor #kird above; hence the expression,
having reference to the tuning with the piano,

AvpErT LyLes, of Ponland Villas, Dewsbury,
England, writes under date of October 18th, last :—
“ Fournal duly to hand this moring. I am not
quite sure when my subscription runs out, but kindly
renew, and book to me when due. I notice in

fournal, you state in a correspondent’s letter, that
banjos are badly kept in Glasgow, and therefore they
will not do you credit. It is now pretty weil known
that 1 keep your banjos in stock, and you may rely
on me having everything in first-class order, and am
always open 1o receive callers, and play for them. I
have inquiies and visits from different parts of
England, and I hope soon to clear my stock and send
you a further order. Al the banjos in my band are
your make except one.

“Iam senaing you on the back of this letter the
measurement of the SPECIAL THOROUGHBRED you
sent me, as it has a bel\lllllllly small neck, and
is easy o handle, you are making any, and
come across one pamtnlnl good, kindly reserve to
include in my next order. 1 like a good high bridge,

about 3§ or 1 inch, and, of course, neck would
bevel accordingly.

“Your remarks, anent zither banjo players, are
correct.  They do use their finger nails, but Istill
Gt e e e e ey

W. E. TEMLETT, of London, S. E., England,
as usual, much plened with the 7nunlal and sends
his cqmj In a recent letter he says:-—
“Journal just hmd 1 think it a very fine num-
ber; the uucle entitled: 7ke TZramsition of the
Banjo, 1 consider first rate and quite agree with you.”

Cmnua HENLINY, of Easton, Pa, gave a suc-
ceseful banj in that ¢ity, on ve-

Mattie St:gmt. Henline is to be congratulated upon
is success.

The banjo had its origin in the cabin of |
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NEp E. CLEVELAND, of Fitchburg, Mass., writing
under date of October 231, says :—*You no doubt
think it about time you heard fiom me. I received
the banjo 0. K. Have drawn the head down and
got it in good playing condition. It is a magnificent
instrument, The qualty of tore is grand, both in
upper and lower register, and 1 feel ‘indebted to you
for furnishing me such. a fine instiument

“I came home a few days before Mr. Farland’s re-
cital here, which was on the 15th, I met him that
afternaon, had a pleasant chat’ with him, and after-
wards tok in the concert. It was a treal as usni
and the"audience went wild over his playing.
the concert, Farland tested - the instrument you made
for me, and pronounced it a very finc one, It has
improved considerably since. There was a $60.00
Boston Banjo, owned by a party who was at the con-

; he was going o down my STEWART, bat
d'simply run his fingers over the sirings, and said:
*Hand me that STRWART

EvGeNE ST. Jony, Scuth Lima, N. Y., in renew-
ing subscription to the Journal, writes under date of
Octoter 24th last :—“Your card received last night.
and I hasten to send my order for anther year,
Whereas I am decidedly short of fands at present, T
do not see how I can do without your Journal, as 1
am a student, or a mere beginner, yoi might say;
yet I receive a great deal of useful 2id and informa-
tion from your Fournal, and would hate to part with
’*

F. Ermisci, Orange, N. ., writes under date of
October 271h last :—*Enclosed please find 50 cents
for_renewal of my subscription to the Banjoand
Guitar Journal. 1 cannot express to you the pleas-
ure I dénive from the ousnal, guess that 1
have read them all over thirty times.

“Before receiving the ournal, I was dead to the
world (that is the Banjo World); but at prese
can truly say that T am well posted as to banjo mu
banjo players, cte.”

Grorce W, GREGORY, the Master Banjoist, is
taking a few advanced pupils. He may be reached
by addressing him at 44 West 3oth Street, New York.

WALTER JACOBS, of Boston, Mass., writes very en-
couragingly of business, which like most all other
business 1s “picking up.” We wish Jacobs success
il s A etaRIte )

Fisugr Bros, of Cincinnati, Ohio, are much
pleased with the STEWART BAXJos, MANDOLINS
AnD GuitArs. They still stick to Stewart and his
Fournal, as well as his instruments,

Herpgrt T. Suurtze, Wayne Junction, Phila-
delphia, sends the following :—The Novella Man-
dolin, Banjo and Guitar Club, of Wayne Junction,
played several successful engagements during Octo-
ber. The club consists of five ladies and four gen-
tlemen, and they are all admirers of the Stewart
Banjo. Herbert T. Shulize, the leader of the club,
is a ‘hard-working and energetic teacher, and unough

his effonts the club is bound to be successful.  Stick
to it, Novella. You have our best wishes.
HeNRY H. RICHARDSON, come , of the Quaker
llelb (.omplny, writes from Hinton, West Vir-
, as follows:—*1 received the banjo that I
uniered by express, at Hagerstown, Md. I thought
two weeks’ trial would prove the merits of stru-

ment, and I can safely say, as far as a beauty, it takes
the cake, and for tone, it walks off with the whole
baker's shop. I must say that I can’t tell how you
can put out a b.n,o like that for the money,

not saying this because I want your good will; uu
true. fverybody is talking about the fine hn]o the
negro has, m ‘who is working for the Quaker Company.
You must have made a mistake, and sent me a finer
instrument lhlu u munded to. I shall always
recommend your Banj. No. 3, UNIVERSAL FAVOR-
ITe”

CuARLES S. FauL, Dayton, Ohio, writes :~-T
spent the first ten days of October in Cincinnati, Ohio,
Newport, Ky. and Springfield, Ohio. I had my ban-
0 with me,and you can depend upon t, L had aip top
time. My BANJO-BANJEAURI! “just the stuff”




ARLING SU.EFFER, of Chicago, advertises his man-
dolin and guitar works in this issue. They are
handled by Lyon & Healy and the Ditson Company.

F. I NewgLr, with Sumuel Siegel, mandolin so-
loist and Clarence I. Siegel, guitarist, gave a testi-
monisl concert, in A-sociation Hall, Des Moines,
Towa, on October 12th last.  The Des Moines Man
dolin Club appeared, and the concert was a great
success.

Miss M. F. PORTER, of Newport, R, L., writes un
der date of October 21:--“1 have been teaching the
banjo, mandolin and guitar, since Mr. Holland left
Newport, last winter, My BANJo-BASJEAURINE, that
1 got from you about a year ago, turned out splen-
didly. It seems to improve as it grows older. Iam
glad you have the piano nccnmpammenh to 50 many
of those pieces that the solo is played on the banjeau-
rine, The BAN and Me. Holland's THioR-
OUGHBRED sounded immensely together. I suppose
you heard of Mr. Holland’s death,

GEORGE BAUER'S flat mandolin, called “The Eva-
lin,” has recently been finished. ~This instrument is
somewhat heart-shaped, the front and back being
slightly arched, and the tone is extra fine and sonor-
ous. It gives a wiolin gualily of fone, and needs
only 10 be heard to be appreciated. It can be exam-
ined at 1016 Chestnut Steet (second floor).
mandolin is fully protected by letters patent, &
will not be long before it is very popular. Mr. Bauer
will, before long, perfect a guitar purposely designed
for the use of wire string, and 5o built that the neck,
and in fact the entire instrument, will wi
strain of the steel strings, without injury. More about
this will be given in subsequent issues of the Jourmal.

WE HAVE received an attractive circular from C.
F. E. Fiset, the eminent guitarist, giving his ad-
dress as 278 Syndicate Arcade, Minneapolis, Minn,
The following well expressed passage is to the point :
. F. Elzéar Fiset to day ranks at the head of all
living guitarists, Having discovered and perfected
a new systew of fingering, he is enabled 10 play many
of the most intricate works for the violin and for the

FiscHER BRos., of * (\nclmnu. Ohio, write under
date of Oct, 25th last : osed please find M. O.
for $16 0o, for_which plcne send me one of your
$15 00 mandolins, with vanvas case, style No. 1, and
for the renewal of my card in the Teachers' Column
of the Yournal. We are using two of your banjos
and they are very fine.”

Tite rUBLISHER of this Journal has received one of
Bach's compositons, arranged for the guitar, by C. F.
E. to appear short

VALENTINE AT has been making things howl
with his mandolin, in many of our concerts.

FARLAND'S WONDERF UL SKILL

The Providence Telegram, of Friday, Oct, 15,
prints the following account of the-playing of the
wonderful Farland, on his S. S Stewart Banjo:

«Tt wasa marvelous instance of perfection in the art
of binjo playing that people encountered at Talma
Theatre last night. Alfred A. Farland was the sole en-
tertainer of the occasion and a Stewart Binjo was the
medium through which he addressed himself to the
agreeable work of recreating his audience. That he
succeetied beyond all question in demonstrating a
wonderful skill and originality of method and achieve-
ment, none who heard him play so brilliantly will fail
to grant. People who have-paid any attention to the
uses of ihe banjo have been educated to regard it as
a sort of negro jig affair, designed for that kind of
music exclusively, and destitute of expression o real
melody. Mr. Farland showed it to be.in his hands
a medium of delightful harmony and soulful senti-
ment. When a man can execute such compositions
as Beethoven’s S mata for the piano, opus 30, No. 3,
Haydn's Gipsy. Rondo, Schubert’s Serenade, Pader-
Ewakl Mitinar & 1) *Antique and Chopin's Noc urne,
opus 9, No. 2, in a way tnat moves men and women
who fully understand the difficulties of those works
to frantic applause, it means that he is a true genius.
Mr. Farland performed those pieces with a grace of
expression, beauty of tone and accuracy of interpreta-
tion that were almost incredible. He made the banjo
altogether a new instrament in the héaring of his
auditors. An attachment he used on his banjo added
substantially to the divewity and uniqueness of the
results he attained, He indicated that in addition
to possessing an_ extraordinary, perhaps unequaled,
dexterity in the manipulation of the stangs, he had a
clear musical perception, capable of entering into
every detail of the master works he elected for his

am. To render on a banjo measures that tax the
talent and endurance of the most finished pianists,
and form the staple of their repertoires, is a feat that
before Mr Farland's advent would have been deemed
absurd, but he has done all of this, and has shown
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THE BANJO SEASON.

From The Music Trades, Oct. 23, 97
The season of the year has arrived when the banjo
becomes a prominent factor in many entertainments.
The professional and the amatear who have practiced
hard during their leisure hours now bud forth and
show their different class of audiences what progress
they have made since they were last heard. It is now
that the banjo is most in demand for smokers at
the different clubs and at other social gatherings,

where its familiar ring is welcomed once again,
the colleges and studios you will find hanging on the
walls the famous Stewart Banjos that are being used
by the professionals and amateur players all wer the
country, and the popularity already attained by this

instrument is partially due to the uatiring efforts of

ewart, of Philadelphia, who h- worked as-
siduously in making new improvem

‘The Stewart Banjo has been well lui:d and found
to be all that has been claimed for it. Never has this
instrument been tried to a better advantage than in
the hands of Alfred A. Farland, the great banjo
artist. e has played the most difficult.selections on
the Stewart Banjo, and every string has responded to
his nimble and bight touch, Mr. Farland has been
heard in all parts of the Usited States, and in every
instance the press have been unanimous in their praise
of his execution and the wonderful manner in which
he played comp>sitions on the banjo that were con-
sidered more than difficult for the piano; and all this
was accomplished on the Stewart Banjo, which to-day
stands second to none.

BORN IN THIS CITY.
Miss Whittaker, Now at New
more, a Springfield Girl.

Gil-

From The Springfield (Mass.) Union, Oct. a1, '97.
The Hill and Whittaker musical sketch, which
forms the leading feature of this week’s bill in the

New Gilmore, should appeal to Springfield for
another reason than because of its artistic worth. The
young woman, Miss Willette Whittaker, is a Spring-
field girl, who will be remembered by many Spring-
fcld pecple.  She is the daughier of Mr. and Ms.
Clinton C. Whittaker, who formeriy lived in State
Streer, near Winchester l’nk and the young woman
was born there eighteen years ago. When very young
she wa (aker 65 Hoston andl began the stasly af the
harp under Heinrich Schuecker, harp soloist of the
Boston Symphony Orcnestra.  Her ambition was to
go on the stage, s0 when she had become proficient on
the harp and was offered a position as harpist with
the Whitney Opera Company, which was then sing ng
« Brian Boru,” she accepted it as one step nearer her
goal and started out with the company. It will be

piano, retaining the original harmonic
Possessing an enormous technique, a-glorious singing
tone and an intelligent and artistic interpretation, he
has ‘met with unqualified praise both in Montreal and
New York, from such well known artistic and so-
ciety people as Jehin-Prume, Violinist to the King of

Bel, Proi. Fowler, Organist of St. Parrick's
Cu%n Madame Heynberg, Gold Medalist of
the Conservatory of Belgius avigne, Accom-
panist to the Philharmonic; A. Howard Garrett, Di-
rector of Vocal Depmmem Metropolitan Conserva-
tory at Chicago; Earl and Countess of Aberdeen,
Lady LaCoste, Sir Donald and Lady Smith, Sir Wil-
liam and Lady Dawson and others.

Mr. Fiset has been greatly assisted by Jacques
I-nedbuuer, the eminent concert pianist and favorite
pupil of Rosenthal, in his study of the interpretation
of classic compositions,

F. I. NewgLL, of Des Moines, Xow-. received
some extra fine notices of the mandolin playing of
Samuel Siegel, in that city. The Daily Le der says:
“At Association Hall, Tuesday evening, the friends
of Mr. Samuel Siegel "tendered_him a testimonial
concert eding his departure for Chicago, which
city he will make his permanent place of residence,
M. Suﬁsl has come tp be recognized in the mando-

lin world as one of its half dozen best exponents, It

was ﬁn.h:sl , therefore, that those who have been asso-

‘musically in his home city should

have evidenced the lrlendly upprechlwn which cul-
minated in the testimonial conce:

that without aid rough-
oyt the duration of a concert, His selections were
encored freely and he evinced great generosity and
courtesy in responding unfailingly to demands for
extras. The program wu as lollnws
« Beethoven's Sonata, Op. 30, N

Hauser, Wiegenhed (Cradle Song)}

Gypsy Rondo; Farland, variations on * My

Old henm:ky Home;
No. 5; Schubert, Serenade; Rossini, allegro vivace,
from the overture to William Tell; Popper Taran-
telle; Vradier, La Paloma; Paderew ki, Minuet a
L'Antique; Verdi, selection from *Il Trovatore’;
Farland, variations on ‘Auld Lang smh Chopin,
Noculme,

0. 3, allegro assai

that she appeared here when the opera
g in"Springfield last year. While with the
whumy forces she began the study of negro melo-
dies for her own amusement and her success with
them attracted the attention of certain critics, who
advised her to go upon the vaudeville stage. She
was undecided 1ur a time, but her course was settled
Jast summer when she was asked to sing for the
benefit of a New York free ice fund. She agreed to
on condition that her present partner, F. Wllhur

Hill, whose banjo playing had nu-med her, be
secured to accompany her, Mr. and
they appeared before a select .ud ce Th the Sé
CHiff Yacht club house, and w glﬁl was their mc-

p 64.

*‘The concert was given under the direction of
Mr. H. E. Le Valley, the wellknown banjo expo-
nent of Provld:nce, who is himiself one of the greatest
players of the day.”

MASTER FRED STUBER.

From The Music Trades, Oct. 33, '97.
In the last issue of Music Trades, in speaking of
the remarkable boy banjoist o( South Bethlehem, Pa ,
who has been dzmon‘m ns powers on the S, S.
R
(:mhr in the Bhﬂns no nmml Phil-delplm. we

% wve his name as . Shuter. His correct n
red. Stuber. The boy Isnldlpberullynwondu,

and he attracts crowds daily.

cess they were
the Union Square Theatre B New vml Sid e
toured the Keith circuit, From that time her career
has been ever onward, and now she and Mr. Hill
have about cﬂv?leled engagements whl:h will take
them from Buffalo to San Francisco. At the end of
the Season Miss Whittaker will resume lh: study of
vocal music, which she abandoned lunpoﬁwﬂfw
on the vaudeville stage, and with her voice ly
veloped and her face and figure, there ought to be
sgrat Fabire fof e in opera if her taste inclines
that way.
l:;h Mnh Yh“uh;m‘nd Mr. Hill are thorough
mus nu.l e former being not only a singer but a
fine pianist and harpist as well, whl.le the latter is a
splendid vldinin as well as a banjoist, and they plan
to introduce all these instruments in their sketch
eventually.
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Just what you want
in your Banjo
or Mandolin Club

Tve HAMILTON.
The Greatest Music stand Ever Produced

Light-weight, Handsome Appearance, Condensed
Space, Pneumatic Action, no screws; Newest Style
Telescopic Action, Can be adjusted and folded up
in fifteen seconds. Nickel-plated; best workman-
ship and warranted durabi

Sent by Mail, post-paid, on receipt of
$2.50

This is a_handsome stand, and a splendid thing
for Banjo Teachers to have. * All Clubs should have
these music stands; can be carried about 5o readily,
and so éasily adjusted. There is no stand in the
market to compare with this.

Address S. S. STEWART,

I‘:nn‘n

| The Wonderful Man.

| Mary Maguire ..

.IIIST PUBLISHED!

By S. 8. STEWART, Philadelphia, Penna.

Price $1.00—Copies Mailed.

New Book of Banjo Songs—with words,

MUSIC AND ACCOMPARIMENT,
About 100 full size sheet music plate pages.

CONTENTS.
Pleasures of Boarding
The Mixed Twins..
The Barber and Butche

tiful Caro'ine
The Thick Lip W
Oleo Margerine
‘The Monster who stole my
Du-Dah Melinda.
The Absent Minded Man,
De Gospel R:
Massa’s in de Col
A Something I'd
Pretty Lips ...
Jothu-a
Nothing Wrong
Sammy Jackson’
Get Out
‘The Aesthetic Banjo..
The Clam Soup Man
Jones' Married Life.
A Wonderful Experience .

Nobody Knows What Trouble was Ther

Ground
en at the Zoo .

Comie and Listen a.while to my Dit .
Tt will Show that You've Been There Before

My Old Kentucky Home
My Sarah Jane's Relations .
Zip Coon
Happy Days

e

This may be to be the most com)
llu:]b Song ook \u pm.u.hux
e Cheapest lot o
Send your order with "l 00 lur this great Banjo Song
Took to

S. S. STEWART,
221 and 223 Church St. Philadelphia,

No. 223 Church Street, Philadelphi

F Eife ie(hods

FOR MANDOLINS
AND GUITARS

y
Arling Sehaffer

Most rnmprehrn"blzlnd
entific met
publllhzd for nrlul or h .
klnntr Diagram scal

ARSI Moat valehbte aethods K

jon. 1o thany secsets of the instrament
nmr printed before.

Tasis: upon using (hese Methods before studying, as

s o depend i sl e riectly.

plainl

it 2
127 v hn-d
| zzmgge e i,
Address LYON AND HEALY, Chicago.

(Two Dolllr !ul( for One)
OLIVER DITSON CO.,

(1] ”
Visions of the Past
A beautiful composition by E. H. Frey

For Mandolin and Guitar, with Banjo Part

ad lib., 50 cents.
Piano Accompaniment for same ( just issued)
30 ce

N. B.—This piece can he used for Mandolin and
Piano, or Mandolin and Guitar, or with the entire

four parts, as above. Complete, price 75 cents.

S. S. STEWART Publisher.

um New York, Philadelphia

Free Free  Free
50 OENTS WORTH OF MUSIC FRE

ected from our New Catalogue, to al

i PIIlLADElPllIl lUSlGAL ENTERPRISE "

The best Banjo, Mandolin and Guitar Journal pub-
lished, containing each issue 8 pages f up-1o-dats
new music. for Free Sample Copy.

0. H. ALBRECHT, Pubtlisher
1200 ARCH STREET PHILADELPHIA, PA.

The Finest Work on the Banjo Yet Produced

Practical Fingering ror te Banjo

The Modern Sclentific System of Fingering, intended |

for the use of teachers and advanced pupils
By GEORGE W. GREGORY
PRICE, SIXTY CENTS
Published by S. S. Stewart, Philadelphia, Pa.
Capies mailed on receipt of price

"
All Coons Look Alike To Me”
“ High-Born Lady,” and 18 others of the Latest Pop-
ular Songs, arranged with easy Banjo accompaniments
also 10 nf the latest Instrumental Successes, in one,
collection. Price, 50 cents, no discount.

6. L. LANSING, 164 Tremont St., Boston, Ma

g.k*7.

‘U‘“l" o W: W N i/ ) Plases

[ Ohix. W seleeol wneel oue of g
(4 U_(t{.‘)\ xm-,w Ol 1 e~ T ;2.\‘?
e A “W)u olewrd o TR \.J.-Qt A

o i a e wortiaed- Ot

_FOR MANDOLIN CLUB
1 The Humming Bird

Characteristic Dance
AND

Echopone March

BY E. HFREY

For 15t and 2d Mandolins, Mandola
and Guitar, with Piano Forte, ad. lib.
S
Price complete (all five parts), 81 00

15t Mandolin, or Solo Part 25
2d Mandoiin Par 20
Mandola Part. 20
20
20

JUST PUBLISHED
For Two Banjoes
Magic Queen,Waltz, by P. W. Newton
. An excellent composition for two banjos.
Price 50 cents.
S. S. STEWART, Publisher, Philad'a, Fa.

FOR RENT
First floor of Factory Building, 1410-12
N. Sixth St., above Master St. Suitable for
| Manufacturing. Call or address
S.S. Stewart or Geo. Bauer, 1016 Chestnut St.
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HOBART, TASMANIA.
FROM A PHOTOGAPH OF THE HOME OF OUR ARTIST, TOM MIDWOOD.

PETFECT SCALE, BEST WORKMANSHIP

SELECTED MATERIALS

ENDORSED BY ALL THE LEADING

PROFESSIONALS

«Tﬂe Be0Ie BAURI manting s e

THE BEST MADE

SEND FOR CATALOGUE AND PRICES

Address GEORGE BAUER

No. 1016 Chestnut Street PHILADELPHIA, PENNA.




-----Books for the Bango and Gultar-----

PUBLISHE!

JOHN H. LEE'S WORKS

Eclectic £chool for the Banjo

Published in thre
which bave been redu

parts, the prices of
to the following :

Part First, Instruction , via .85
Part Second, Musical Selections . *.50
Part Thrd, Chord Construction . .50

Part First is an excellent rudimentary
work, very successful in
pepils to read music at sight.

Part Second contains some of the author's
choicest arrangements of instrumental music
for the banjs, and those who are familiar with
AMr. Lee's work recognize his arrangements
among the most correct and thorough ever
given to banjo players.

Part Third g an excellent idea of \he
rudiments of harmony and chord construe-
tion, as applied to the Baujo.

Every banjo student should have these
valugble works in his library.

and s teaching

VeV N

THOMAS J. ARMSTRONG'S WORKS

“Banjo Orchestra Music;” HiNTs 7o Ax-
RANGERS AND LEADERS OF BanNjo CrLuss,
by Thomas J. Armstrong.

PRIcly i v voein e

50 cents

This is an invaluable book to those in-
terested in banjo, mandolin and guitar clubs.
Copies mailed on receipt of price.

“Divided Accompaniment,” by Zhomas J.
Armstrong.
Price . . ... ..

Contains numerous musical examples, in
the divided accompaniment form of arrange-
ment for banjo, guitar and mandolin clubs
and orchestras. Chows how to put these
instruments to the best possible use.

. 50 cents

Ve en

Works Writien or Edited by...
8. S, Stewart

Rudimental Lessons for the Banjo, 4y 5. S.
Stewart. Parts 1 and 2.

Each part, 25 cents; postage free

Stewart’s Thorough School for the Baajo.
Price. . ., ... .8L00
This is an older and not as complete
work as the ‘‘AMERICAN ScmooL” of the
same writer, but is a good work. The price
has been reduced to the above figure. It was
“ormerly sold for $2.00 per copy.

The Complete American Banjo School, &y
S. S. Stewart.

Part First . . $1.00; postage, 13c extra
Part Second, 1.0 c.
Complete, both parts,

over, $2.50; postage, 26c.

ove work is believed to be the
ough and complete work on the
it. The price has been reduced to
iz above figure in order that the work may
e casily within the reach of all. Those who
wish the instruction and explanatory matter
without* the musical selections, need

tains all of the rudimenta
matter, excreises, chords,
part second contains musical selections.

and explanatory
les, cte., while

The Young Banjoist.

TR ..& v o . $r.00

A very good book of quite easy selections
for young players, and containing some rudi-
mentary instruction.

The Artistic Banjoist.
Price

A collection of choice music for the
banjo. This collection should be in the
hands of every banjo player.

The Banjoist's Own Collection of Choice
usic.
Price . . . . . .50 cents
This is a very excellent collection of ban-
jo music, well arranged, and it is doubtful if
it can be duplicated for the small price.

The Universal Banjo Instructor.
Price . . .. only 10 cents
With a course of
the following tunes :
uny Boker! um. Homoeo
cd- lhu s

instruction, contains

thic Polka

wval l~e!\'
e\Vlm

Walez;
This is the cheapest banjo book ever

published. Price, 10 cents by mail.

““The Banjo,"” by S. S. Stewart.

A literary work. This is not a book of
music or musical instruction, but a work
treating upon the banjo—giving its history,
progress, etc.,—up to the year 1894. For fur-
ther particulars see another part of catalogue.

132 pages, Paper Cover . . . 25 cents

Boundin Cloth . , 50 “

“Sketches of Nntoﬂ Buuo Players.”
(Vear 1881.)

. Pﬂu......lnmu

LU The Bnuo Its Makers and Its Players,”
© (Year 1881.)
v .. . Tocents

¥ Gu.mpmn I.ightning Banjo Imtruetor A

“ase e Soenl

hase part first only, as that volume con- |

b BY S. S. STEWART, PHILADELPHIA

! s MlSGEllAIIEI]US WORKS ...

“‘The Banjoist's Delight.”
Pride’s . iy ety $1.00

A collection of the gems of the late Horace

| Westor, the world-renowned Banjoist, together

| with a fow

The foliowing are the n

other

ing Jig (W
ton’s Harmony Schotti

The Banjoist’s Compendium.
| P . .., 3 6o cents

Contains the following banjo Music :
Kimo, with

 Drum March: Kemo
p

ok athon 1y L andlens Y
Price, €o cents for the entire kU"kCllO“

Lightning Guide to Guitar. . . . . . $ o5
The Banjo and Guitar Album . . . . 25
The Banjo and Guitar Budget . . . . 25
Portfolio of Banjo Music . « . . . .. 25
The Guitarist's Delight

Newton's Practical School of Klr—
mony for the Guitar . .

The New Era Professional Banjoist. A
fine collection of thirty solos for the
banjo, by A. Baur

Price . . . . $2.00 per copy by mail
1. Devil's March; . o uieivs « o i $ogd
2 Doane Schottischie &
3. Sonata, No. S Ry
4. Bocaccio March -
5. Upand Away Galopj * ‘™" °
I Fiedrick's Grand Macch ¢ i Reg" l). .20
7. Soldier's Return March . . . . . . .20
8. Tanz Jubel l‘ulkn} -
9. Bachus' Polka Rl e
10. Air Varie, by Rode . . . .. ... .20
1. Wyoming March . . .« .. ... .20
12. Wanda Mazourka 5
13, Jubdlbt Gulopaifs = = oo st o
Rogues’ March e
Chinese Dance ST N
Virginia Quickstep
La Grange Waltz e edn i
Coronation March. . . . . . ... .20
Norton's Walk t:_\rcmnlmi SR 10
Remembrance of Cologne, Schot.
Rhienlander Polka i 129
Wedding March (Mendelssohn’s) . .30
Passaic Waltz
Clara Polka B e
Cemtennial Clog )
The Power of Love o
Departed Days AR
Star of England Pollu} -
Traveaux Mazourka sy
30. Contentment Galop . . + . . . . . .10

Those who wish to purchase the pieces in
sheet form, instead of the entire work. can
do so. Prices as above




TOM MIDWOOD, of Tasmania, knows how to handle the Pen.
His sketches speak volumes for the STEWART BANJOS.
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