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Tur Guirar Sovosst, by Walter Jacobs. Vol.1, 34 Con-
cert Salos ; Vol. I1, 18 Ductts. . Each Vol. 1.50.
Cancassr’s Gurrax Metwon, Revised and Enlarged by
Walter Jacobs, 154 pages. Price $1 s0.
Jacons! Baxo Supis, 5 books. Each 4o cents.
Send for my new Catalogu= of Mandolin, Guitar and Basjo
Music.
WALTER JACOBS, Publisher,

169 Tremont Street. BOSTON, MASS.
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'STEWART BANJO, that it has this trade-mark upon it.
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Yours for more business,
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BANJO AlD GUITAB TEAGHBRS

Cards of teachers (2 lines) will be inserted in_
this department at $1.00 per year; payable in
advance. Cards will be removed when time paid
for oxplru.

A‘“ VALENTINE, l\hnduhn Guitar, Banjo,
sth Avenue,

ittsburg, Pa.

& Building, Wilkes-Barre, Pa.

'ARMSTRONG, T. J., Banjo,
2 i th Street, Philadelphia, Pa.

d Mandolin,
t, Philadelphia, Pa.

. Banjo as
estout Su

TKINSON, FRANK
A 016

AUSTIN. GEO. ANSEL, Banjo, Guitar and Mandolin,
¢ Warren Streer, New Haven, Conn.

BFRTHOLDT, CHAS, C., Banjo and M.
3847 'Lucas Avesiie,

lin,
Louis, Mo.

BUKLI(ARD ROY W., Basjo,

New Brighton, §, 1., N. Y.

W., Washington, D. C.

CDM(Lm, CHAS, E, Teacher of Banjo and Mandoli
Roslyn,

ANSING, G. L., Banjo and Mandolin,
L " 18 Tretmout, Boston, Mase,

LLE VALLEY, H. E, Bn-]o Mandotis end Oultar,
Street, Providence, R. 1.

LEWIS, C. 5., Basjo,

56 James Street, Auburn, Me.

30N,
s ey

ﬁATT

MORRQW FRANK S., Banjo, Mandolin and Guitar,

113 South Strect, Harrisburg, Pa.

MAR'IIN, .., Guitar | Banjo, asd Mandoli
035 Arch Sue" mhadym.

MACEZ, IDA LI-.E Piano, Violin, Banjo, Guitar, Mandolin
nm su.d
. Charles Streét, Baltimore, Md.

MI-ZAL‘HA!t{’ J. LLOYL

i Basjo, Masdolin’ and Gultar,
I ntow ladelphia, Ps

Cards not plh far lmul be dllnontl-ned.

NlLHOls 1 Bl Mol i
S Salina Street, éyucuu NV

N:wrou BV n.n,o. Guitar and Mandolin;

13 Yonge Street, Toruntd, Canada,
puuﬂ MISS E. K. Banja, Maadoln dad Guickr

06 West Norris Street, vnu.wplm Pa.

CUTILEO, Pkm B., ‘Masdalin, Guitar, Violin, lhnja
and Piaho 658 Sduth Ninth Street, bhiladelphia, P

ELANE, MISS JESSIE, Bario, G
D e et bt

sitar and Mandoll
Street, New Vork Cley.

DEknm 1SS A A, Bunlo, hhmlo]xn, Plive st Guitar,
Dumaine Street, i La

D EVEREUX, ROBERT ‘W, Basjo, Guitar, Mandolin,
Violoncello, Double Bass, Slide Trombone,
3134 Buclid Aveaue, Fh!hddphlL

Dnman OTTO; Mandolin, Basjo aud  Guitas
mll’upl:r m--n.adym. xia

DUFOUR, MRS, . M., B-nn
1203 T ‘Street, Washington, D. C.

NO, PAUL, Basio,
E o PR SR

PRITCHARD, E., Buxjo, Mandolin and Qgiear,

4 6th Avenue, New York City.

RILHARDS E. B, Banjo,

Mandolin and Guiar,
7th Sureet, Fon du Lac, Wis,

Sx.nmn-r A FLORBNLB,GnlnrmdPI
M. Vérnan Sireet, Philadelphia, Pa.

QULLIVAN, WILLIAM, Violia, Banjo, Guitar & Mandolin,
* 4% Aylmer Strect, Montreal, Canada.

snuu, WM. C., Banjo and Guitar,
<9 Menril Buddln(, M

aukee, Wis.

s'rzm‘. Wl Banjo Studic,
5 Hunter Street, Sydney, N.S.W., Australia.

-
ECOR, EDITH E., st X,
S Bnde yios o .a"om'

N.J.

Soloist, Composer, Arranger and Teacher.

JPARLAND, A. A, Banjo,
149 W. €6th Street, New Vork City, N. V.

FISCHER B Bnm'mms Banio, Mandoli, Gultar and
ina, Gage Street, Cincinnati, Ohio.

TANNARD, GEORGE, Banjo, Guitar
S 24 West f:?},-m sm”.‘ Trenton, —, b £

STRATION, W k) BiNo Rendin et Lol
40, P. O. Block, Lowell, Mass,

FLSTCHLR WM, F., Bagjo, Mandolin and Gulear,
3 Lafayette Street, Tifin, Ohlo.

FOLWELL, JORN C,, Ihnju, Cmnr and Violi
m Street, Camdén, N. J.

wlmll 8 D.C.

i ?!mo Parts for ijo Club Music.
(Published by S. S, STEWART.)

- These piano accompaniments are published in keys
. to suit.the pitch of the banjeaurine, and may be used
to accompany the solo part on that instrument, or for

Fn:v. E.H, thll.Gull-lr, Basto anil Mundol
043 N. Street, l.hu,ohh

ELLENBECK, GEO. F,, joist and Teacher,
G e Omaha, Nebraska.

(GUWAN. HYDE, Bnlo Teacher, Sololu"
fancouver, B.

B.C

Wm“ﬂ“x':mm Street, New York City.

FIARDING. MRS, HELENA, Ranjo, Gultarand Mas-
dolin, ! Jamesiown, New Yoik,
FAELLER,1C RUDY, Basie,

#th Ninth Street, Philadelpbia, Pa.

-}
Gm:com{ L GEO.

H BsON w{ ., Banjo, Mandolin and Gultar.

‘Smithfield St., mm..,r..»

the banjo club arrangement.

AuPHION MARCH, Stewart. $ .25
_ DREAMS OF DARKIE LAND, Heller.... .25
7 Love AND BEAUTY WALTZES, 40
- ForTuNA WALTZ, Armstrong. .25
¥ WavLTz, Folwell senests 435

EWARD, HIRBDIT
H St Cathaae Seveet, Moperest Cans
HUNTI EY, W. A Bl!h Sl'ﬂd

JDFIRY. MISS CLAXIB‘I’m Mndah tGﬂlhrr

Sireet, Newark, N. N
J ".‘&':’.‘"..&‘.‘w‘miﬁta. R.IL

lin and Guitar,

K“"”""‘" % “Avenue, Nn'\'mm

T ,FRED, L., Buur indolin and

Guitar,
.4t Street, Daytodl, Ohio,

WOLLMAR, JACOB, Basjo and Guitar,
49 Conkey Ayenue, Rochiester, N. Y.

w.«‘l’sex, ANDREW M, Buslo:

P m-... also
i Hartman St., uai{m Pa.
‘AIBTBROO l’ANIEL P‘, ), Mandolin and
o Frat treet, Port Jervi "Ne- York

'I‘m_nlng Pitch le

Beginners on the banjo are often both-
ered to learn to tune their instruments
without loss of time ; we therefore offer a
pitch pipe for tuning the banjo for 6o cents.
Guitar tuning pipe, $1.00.

1000 L
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THE FINGER QUEBTION
PATT

BY €. V.

Ob! You who touch the banjo strings,
The poet pities while he sings ;
Your woes are great, for when you play,
Amidst your audience night and day ;
In noisy town or quiet lane,
On mountains, feas or western plain, 5
The cheerful omnipresent bore,
Asks, “Does it make your fingers sore 2"

In vain you seek with tuneful art,
To voice the music of the heart ;
However perfect you may be
In tone, and touch, and harmony ;
Before the singing echoes die,
You see the question in each eye,
1t comes directly at you fired ;
“Does it ever make your fingers tired 2"

‘When Orpheus touched the hearts of old,
With mogic lute and strings of gold ;
Beasts, stones and trees would to him flee,

Bond slaves of tuneful melody.
And when he died the nation wept,
But not because his music slept ;
That severed head could tell no more,
If it had made his fingers sore.

A banjo player died one day,

And on his harp began to play.
While singing of his happy fate,

1e heard a row beyond the gate ;
A singer damned, it seemed, outside,

Even on his journey to be fried,
Hearing the music stopped to roar :

«“Say! Don't it make your fingers sore 2"

The Progress of Banjo Music.

Twenty years or so, back, when the wri-
ter was about to enter into the banjo teach-
ing business, there was little to attract one
to that instrument, from an advanced musi-
cal standpoint, and those who have followed
the steps made in banjo work during the
past decade will not require any great grasp
of the subject to perceive that the changes
made in twenty years have been mighty.

Beginning with page 9, of my little book,
“The Banjo,"”" issued in the year 1888, wnll
be found a few remarks on one of the most
advanced banjo exponents of that day,
namely, the late John H. Lee, who was for
some time connected with the anerly Mas-
todon Minstrels, in the capacity of secretary
as well as performer, and who was known
musically, as of the firm of HunTLEY &
Lee, Musical Artists. It was during his
association with William A. Huntley, of
Providence, R. I., that Mr. Lee did so
much toward the introduction of the STEW-

February and March, 1898.

ART IMPRGVED BaANJO, known. as the IMpE-
RIAL BANJEAURINE; and the use of this in-
strument in the hands of Mr. Huntley, with
an accompaniment upon the 6 string banjo,
by Mr. Lee, did a great deal for the banjo
in transforming that instrument into a harp,
so far as musical tones are concerned. I
was very sorry to have been obliged later
on, to announce in this Fournal, the decease
of John H. Lee, which event occurred in
the western country, from consumption of
the lungs. (Mr. Lee's death took place on
Sept. 7, 1890, at San Diego, Cal).

It would not be out of place here to copy
from the book, Z7%e Bamo, page 9, a letter
written by Mr, Lee, under date of Sept. 22,
1886, as there are likely many who will
peruse these lines, who have not read the
book in question.

The letter was addressed to Mr.
by Mr. Lee, and runs as follows :

“A perusal of your lecture entitled ““Z%e
Banjo Philosophically” afforded me great
pleasure, It is by far the best thing you
have ever written on the banjo, and I know
whereof I speak, because you have been
kind enough to forward me at all times your
publications as they were issued, and 7 read
them always. 1 am not one of the kind
that curry favor by a judicious application
of ‘taffy,” nor do I think you are gullible
enough to be influenced by it, but I do be-
lieve in honest compliment, lherefore I wish
to convey to you my honest appreciation of
this—your latest. The scientific portion of
the work, you will admit, is of more inter-
est to the would-be manufacturer of the
banjo than to the expert manipulator, who
rarely cares to delve into its intricacies ; but
the latter portion of the lecture, devoted to
advice ‘and instruction regarding the care,
playing, and various remarks concerning
the banjo, are of great interest to ALL, stu-
dent and professor alike. A little more of
the same class of banjo literature would ele-
vate its standing and force recognition from
the few remaining bigots who are prejudiced
against the establishment of the banjo as a
legitimate instrument,

“The banjo needs all the good things
that can be written about it. There are few
men with the requisite knowledge of the
banjo that are devoted to it. There are
few with devotion that possess the requisite
knowledge to aid its progress. Granting

Stewart
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|
| the requisite knowledge and devunon' the
| question of literary ability, arises. Many
| have developed the musical resources of the
banjo by their compositions, but in the
literary sense you have the field to"yourself.
Volumes have been written about other in-
struments, but the banjo, with the exception
of such articles as you have written for the
Journal, has been neglected.”’
* * * * * *

Mr. Lee was a man of finished education,
not only musically but also in a literary
sense. In his knowledge of the banjo am}
of music generally, he was far in advance of
any performer living at that time of whom
the writer has any knowledge. He was a
harmonist of no mean ability, and had he
lived at the present time, he would doubt-
less have written much on the subject of
banjo clubs and orchestras; and for this
reason I cannot help thinking that the
““Banjo World'’ has been the loser. by,
reason of his untimely taking off.

It is true that others have risen to take
the places of those like John H. Lee, who
bave gone before, and the places of such
marvelous performers, even as the late
Horace Weston, the inimitable colored per-
former, have been in many cases more than
filled, for I don’t see how it is possible to
conceive that the marvelous player of the
day, Alfred A. Farland, could have been
equalled a short time ago, before time for the
advent of such a player had become ripe. The
work that is being done to-day upon the
barjo by this man Farland, is far in advance
of anything ever conceived of twenty years
ago—it is like the violin playing of
Paganini, when the day for Paganini was
ripe and the eyes of the musical world were
turned in that direction.

When the writer of these lines first en-
gagcd this artist, Farland, for a concert at
the A of Music, in Philad Pa.
he had never met Farland, nor had he
heard him perform, and yet when he came
to Philadelphia to rehearse for said concert
(on January 14, 1893), he proved himself to
be so far in advance of the players of that
day that it is almost useless to attempt a de-
scription of his work. Many of the readers
of this Journal have had the pleasure of
listening to Farland performing, and he
who possesses a musical ear and a cultivated
musical taste will not be long in agreeing
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with the writer, that the critic of the Folie
(i) Republican, issue of May 18, 1897, is
clearly to the point. The extract is as
follows :

Mr, Farland’s work gave that sense” of complm
satisfaction that is always conveyed by one who is
master in his sphere, His style is marked by dignity,
perfect self control and exquisite finish.. His sense
of tonal values is perfect, He merges.himself com-
pletely in the work which he performs; it seems to
flow spontaneously from his hands, as though he were
himself its original creator. Such a criticism seems
strange of a banjo artist, yet it is every bit sincere
and true, and in analizing Mr. Farland’s work, so far
as the artistic sense is concerned, he must be lﬂated

ny W + foreign and
same stand-

ch satisfac-
» pe many press
and recitals,
gnen in d|ﬂ’ermt portions of the country,
nor can I feel myself to be far from correct,
when I say that Farland is a wonderful
fellow in a musical sense, and desires to win
even a far higher position artistically - than
he has thus far achived ; but, then’again,
wonders are not to be accomplished in a
moment, and the aspect of things, from
gloom to an effulgent radiance, is a change
never produced in a moment. Those who
have won the victories, such as Farland is
winning, are those who have had the cour-
age to work and to stick at it, yearafter year,
until the final victory has been accomplished.
Farland will become known, far and near,
for he has a mighty musical force and power’
within his grasp, and any one who will go
backward twenty years, and reflect upon
the work that was then being done upon the.
banjo; reflect upon the soft-headed simpli-
Jfied methods, and compare such work with
what is now being accomplished, and es-

pecially the solo work of A. A. Farland, will :

have nothing to regret, but much to feel
proud of.

‘The reader may not be aware that only a
few years ago, a banjo song, when executed
by a ministrel in blackened face and imi-
tation negro dress was generally pro-
grammed as a ““ Banjo Solo.” Of course,
if the song assured the form of a duet, and
was sung and played by #we performers, it
was called a ““ Double Banjo Solo. " Such
were the idiosyncrasies then practiced and
saddled upon the poor unfortunate banjo,
but the instrument has outlived that unfor-
tunate period and the deys for its -better
times have arrived.

‘The work that is being done by Farland
throughout the country, and the musical
literary work that is being done by such
writers as Mr. Thomas J. Armstrong, can
scarcely be overestimated, I cannot men-
tion too highly ¢ Banjo Orchestra Music,"”
by Armstrong, a most valuable book for
club leaders, and in fact for all interested in
banjo clubs and banjo orchestras. . The
price is fifty cents per copy. It is almost
beyond comprehension to conceive how a
person who is interested in the study-of the
banjo, or of music, can pass over such works
as the one referred to of Thos. J. Arm-
strong’s. If everyone were of this stamp
there would be indeed little encouragement
for the publication of a Journal, or of any

books, su(‘h as John i Lee's, T. J. Arm-
strong” 9 Farland’s, or George W.
Gregory's. And what would become of
any science—whether musical or otherwise
—were there no students who possessed suf-
ficient comprehension, intelligence, and at
the same time, sufficient appreciation, to
become buyers of the books alluded to?
Were there no one capable of appreciating
art, there would be no artists.  If no one
appreciated music there would be no mu-
sicians, no music teachers, and perhaps, no
charch choir. We might all be clodhoppers,
or coal heavers, and remain forever in a
state of non-cultivation. Thereforg, it is
surely to the benefit and advantage ‘6fnan-
kind generally that the banjo, the mandolin,
the guitar, and kindred ins‘ruments, are
cultivated, and the work now being done
by Farland is second to none in importance
or practical use.

The time, I trust, will finally arrive when
the modern banjo, as played by Farland,
will be equal to the violin in the hands of
an artist, and when the playing of an ad-
vanced banjo-artist will be distinguished
from the work of the plantation plunkety-
piunk, as readily as the fiddle-scraper’s
scratching may be distinguished from the
musical work done by a legitimate violinist.
It is to the producing and establishing of
this distinction that the work now being
done by Farland tends, and if he accom-
plishes this alone, he has not worked in
vain,

BANJOS!

If you want a good and cheap banjo, get
one of Stewart’s new style g$12.00 banjos,
size 1034 inch rxm, with 19 inch neck, and
22 frets, an imitation of the “‘2oth Cemurv
Banjo’’ and the “Special Thoroughbred,””
as used by Farland. This banjo is a most
excellent one, considering the price; but,
of course, is not such a fine instrument as
the ““Special Thoroughbred,"” or the ¢ zoth
Century,” but the- banjos are made in
Stewart’s factory, and under Stewart’s super-
vision, and every one is warranted.

The $12.00 banjo is nickel-plated rim, 104
inch, .and has the three octaves- of frets.

Address STEWART & BAUER,
1016 Chestnut st., Phila., Pa.

It is always quite possible to purchase a
second-hand banjo, or an inferior banjo,
guitar ‘'or mandolin, very cheap, but a good
article must always command its price. A
good STEWART is always worth a fair price,
and a Bauer Guitar or Mandolin, is the best
instruments in this line yet produced. Bear
in mind, that these instruments are progress-
ing. Call upon Stewart & Bauer, at 1016
Chestnut street, second floor.

ART
ano mamveiovs GEORGE BAUER

GUITARand MANDOLIN
Stewart Books, Musie, and JOURNAL.

CATALOGURS,

PARTICULARLY TO YOU.

The editor and publisher of the Journal,
who has given years of hard work studying
the wants of professionals, teachersand play-
ers, and in trying to make the publication
interesting and instructive as possible
for its readers, has succeeded in lead-
ing the march and holding the fort, ever
since the first issue was published, and now
since the consolidation of S. S. Stewart, Ban-
jo Manufaclurcr and Publisher, and Georgv,
Bauer, dolin and Guitar M;
it is the editor’s intention to make it more
interesting than ever. In order to accom-
plish what we wish to do, it will. necessitate
greater expense, and as we wish to greatly
increase our subscription list, we hereby offer

A Great Opportunity for Teachers
and players. With very little effort among
their pupils and friends they can keep them
interested in their work, and make it profit-
able to themselves, by taking advantage of
the following offer :

We will give, for 20 new yearly subscrip-
tions to the Journal, at 50 cents per year :

()ue $10.00 S. S. Stewart Banjo,

““ George Bauer Mandolin, or
L ‘“  George Bauer Guitar.
(Either one of three instruments)

For 3o new yearly subscriptions:

()ne $15.00 S. S. Stewart Banjo,

“ George Bauer Mandolin, or
"y “  George Bauer Guitar.

For 40 new yearly subscriptions:

One $20.00 S. S. Stewart Banjo,

A% . George Bauer Mandolin, or
George Bauer Guitar.
For 6o new yearly subscriptions :

One $30.00 S. S. Stewart Banjo,

“ George Bauer Mandolin, or
A6 ““  George Bauer Guitar.
For 8o new yearly subscriptions :

Onc $10.00 S. S. Stewart Banjo,

“  George Bauer Mandohn, or
55 “  George Bauer Guitar.

For too new yearly subscriptions:

One g50.00 S. S. Stewart Banjo,

4 “  George Bauer Mandolin, or
George Bauer Guitar.

For 120 new yearly subscriptions :

One g60.00 S. S. Stewart Banjo,

“  George Bauer Mandolin, or
L “  George Bauer Guitar.

Of course, if a teacher sendsin a list of 20
subscribers, the list must be accompanied
with gro.00 to pay for same, and the teacher
must state whether he wishes a BANjo, MANDO-
LIN OF GUITAR, as a prize ; as either of the
three instruments can be worked for, and so
with the remaining higher priced premiums.

Address, STEWART & BAUER,
1016 Chestnut St., Philadelphia, Pa.

“ “

“ “«

pe-If you are interested in the
Banjo, Mandolin or Guitar,
enclose half a dollar for a
year’s subscription to this
Journal. Premium book sent

free.” ‘= - U=l el ienl N
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BENJ. F. KNELL,
Teacher and Soloist.
“| have tested the Geo. Bauer Mandolins in all posi-
tions and find them perfect. The tone mellow, clear
and powerful. They give perfect satisfaction at all

&'“\&% Nl
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The S. S. STEWART BANJO well represented

MASTER WILLIE D. BOWEN,
vof Newark, N. J. o



A. A. FARLAND
The Banjo Virtuoso

AN INTERESTING PERSONAL LETTER

FROM THE GREAT FARLAND

El Paso, Texas, January 1st 1898,
DEAR STEWART:
“ Yours received, and am sorry to hear your health
is no better. I hope it will improve after you are
settled in your new place, and that the change will

enable you to get more rest, which, I think, is what |

youneed. 1 have been treated royally everywhere,
and am enjoying good health. Spent twelve very
pleasant days with Mr. DeLano, of Los Angeles, one
with Scott Way, who bas a fine fruit ranch at Cuca-
monga, Cal., and have been here since Saturday eve.

terday, and saw a bull fight; very novel and in-
teresting.  Business good and Mr.” Feldman has a
good audience for to-night.
T enclose a few clippings, hoping you will have &
Happy and Prosperous '98. 1 am as ever,
Sincerely yours,
. A. FARLAND.

From one of the Moline (//.) papers,
Nov. 19, '97. ~The concert took place Nov.
18, last.

IABVBI-OUB MUSIC
Mr. Farldnd Coaxes klytnro\u Strains From
a Banjo—A

| sion he astonished an audience

Prof. Franklin deserves much credit for bringing
an entertainment of such a high grade to Moline,

The following is the program rendered
at the Moline, (IIl.) Concert, Nov. 18, last:

Part 1.—Normandy March, The Franklin Banjo
Club; Beethoven, Sonata, Op. 30, No. 3, &. allegro
assai, allegro vivace; Hauser, Wiegenlied (Cradle
Song); Haydn, Gypsy Rond: dand, Variations
on * My Old Kentucky Home ;" Fredrick H. Cowen,
“Love is a Dream,” Mrs, Wm, Franklin; Schubert,
Serenade; Rossini, allegro vivace, from the Over.
ture to Wm, Tell.

Part 11.—The Franklin Mandolin and Guitar Club;
Popper, Tarantelle; Vradier, La Paloma; Paderewski,
Minuet a I'Antique; J. N. Pattison, Dr. Alcantara,
Miss Alvina Mueller; Farland, Variations on “Auld
Lang Syne;"” Chopin, Nocturne, Op. 9, No,
delssohn, allegro molto vivace, from Concerto,

S S STEWART’S BANJO AND GUITAR JOURNAL.

Alfred A. Farland made his debut in |

| Concert in the Academy of Music, Phila-

delphia, January 14, 1893, on which occa-
of over

3,000 persons by rendering Mendelssohn’s |

| Violin Concerto on the banjo.

Since that time he has given Concerts and
Recitals throughout the length and breadth
of this country, meeting with complete suc-
cess in all kinds of places, from the smallest

| towns to the largest cities, notwithstanding

Went "across the Rio Grande to Juarez, Mex., yes- | the fact that his announcements were ridi-

culed and that his audiences were composed
largely of skeptics. He has been repeatedly
ranked with such artists as Paderewski,
Ysaye and others, and his work pronounced
even more wonderful than theirs.

In view of the above facts it seems hardly
necessary to state that Mr. Farland is not
merely a great b:mjo player in the ordinary
sense, but a truly great amsl, who has
shown that the only American instrument
(the banjo) is an instrument of which Amer-
icans may well be proud.

Instead of the bang and twang. which
many people associate 'wuh the banjo, he

The playing of Alfred A. Fulmd at Pierr's Hall
last evening was a revelation. That the “only Ameri-
can instrument,”” the commonly despised banjo, which
is usually associated with “coon songs” and old
southern plantations, and whose only music is a
monotonous tum, tum, tum, could be capable of pro-
ducing such exquisite harmonies that an audience
would fairly hold its breath in ecstacy, the writer
would never have believed had he not had the
pleasure of witnessing it u he did last night, The
most classical compositions of the great masters were
faultlessly rendered, and 'Ilh effect that could not be
duplicated on any instrument.

At times, as ynu hushed your breath and listened
wi ith strained ears and closed eyes could almost

you saw tbcdmyplmom of uun
hg strings of a ?ﬂd
blest, -nd youwue lhedm.bdn. on
S ““,‘,‘f‘..'?‘ ke dffealt hnger-
and strong as ll:ou a 0, as the it finger-
o’ the ul\mldlz, mwld‘“
kqboud .-ud piano iano to

A number by Prof. Pnnkl.in'l banjo club, of five
banjos, !vc mandolins and a guitar; song, ““Love is

from it y beautiful music,
which touches the hearts of all (regardless of
their predictions) and which is entirely be-
yond the conception of those who have not
heard him.

He stands absolutely first and alone in his
line, andsis, perhaps, the only virtuoso liv-
who can claim the distinction of having it
universally conceded that in the wkole world
there is not nor ever has been his equal.

From the Menominee Daily Herald,
(Nov. 16):

Breathless silence reigned supreme at the Turner
last night when Fnhnin'.he great banjoist, play
his favorite airs. More especially was this true w‘en
the variations on My Old Kumu-.ky Home was ren-

est hn;;-:(mwn in Ameri ‘o one dress
Was. le of such beautiful e em
xnmmmhmm“;ﬂmm. soul and respon

to bis touch with allthe swectness and i
violin or a grand William Tell o;nm
ay

with effect as pleasing as if given on either of the

m‘fnmnmu, )9 performer was
.lv_g. a grand ovation, by the B s,

support rendered ut lub, com-

roud of | m:n well-known yonng h;lr;e of the clty.
. Farrand, Mi

, Prof.
Oberly.phnm.mdbr Es Pﬁndla,wcd

ist. ‘The club never r:ndercd sweeter music than on
this occasion. Especially was the Ethiopian Medley
nicely performed and proved a musical gem for the
mandolins and guitars, Miss Oberly is a master of
the piano, and her difficult selection was handled
with ease and grace. - Dr. Prindle is a favorite bari:
tone with Menominee audiences, and his “ Capture
of Bacchus” was heartily applauded, and he sang in
response to the encore, the beautiful ballad, “The
Four Lovers,” in fine style and voice. The entertain-
ment was one of the most pleasing ever given in this
city.

Frank Buckingham,the teacher of Denver,
Colorado, gave a highly successful Farland
concert in thatcity,on Thanksgivingevening,
Nov. 25th, last, and mails us extracts from
the Post and Zimes, of that city. In regard
to the criticism of the Zimes, Mr. Bucking-
ham says :

“I, and every other banjoist, would be
glad to know what a ‘rag’ is. Such terms
are reminiscent of the Bowery and its ac-
companying debauchery, and should not be
coupled or even thought of, in connection
with . Beethoven and other musicians. [
wonder if the banjo will ever cease to be
criticised thu

* ok ok

* x %
From the Denver Zimes, Nov. 27, last.
A. A. Farland, the banjoist, assisted by several

amateurs, gave a concert in Unity Church last even-

ing. Mr. Farland is certainly a remarkable per-

former on his instrument and has developed it to its

greatest possibilities, The banjo, however, is not ay
proper instrument to play Beethoven or Mendelssohn

upon, and these numbers are entirely uninteresting

save as a display of agility. If Mr, Farland would

come down to banjo musicand play a genuine “rag"

it would be much more appropriate.

From the Denver Evening Post, Nov. 27.

A banjo, mandolin and guitar festival under the
direction of Mr, Frank Buckingham was given at
Unity Church last evening. Mr. Alfred A, Farland
the noted banjoist, appeared for the first time before
a Denver audience and created a most favorable im-
pression. He demonstrated the fact that he is a
thomugh master of his instrument and that the banjo

= be used for a higher class of music than negro

odies, Mr. Farland has a fine tone, plays in an
" ful manner, and his execution is wonder-
ful. Last evening he played selections frem Men.
delssohn, Rossini, Beethoven, Paderewski and others,

with taste and finish. A “Nocturne,” Chopin, and a

“Cradle Song,” Hauser, were performed with a deli-

cacy of touch and expresion, very delightul, whil

ang

Cetion ahowed s tea (RIS technique to e but
advantage. Miss Jessie Stevison, who has a soprano
voice very clear and true, sang several songs ina
Plensing manuge.® M Gl SeniEn i D
two solos, well adapted to his low voice, and which
he sang with taste. JoeNevlun yras, a8 usial, 3
favorite in songs and recitations, and was repeatedly

encored. The Bncklnghm B-n)a Tiob tod i
levll Orchestra, under Mr. Buckingham's direc-
tion, play uucﬁou Ta Kl
were enthusiastically received,

“‘Rag time’ evidently refers to the ‘rag
baby,” or stuffed ‘bull dog.” It has no possi-
ble connection with a banjo, and was not
originated with that instrument ; but it is, as
every one knows, about ten times as hard to
get rid of a bad habit as it is to acquire such
a habit. Itisalso much easier to acquire
slang terms and a slovenly system of execu-
tion upon any instrument than it is to ac-
quire a finished style of ph{i.::1 . Farland
is the ONE ARTIST on the ?o, and the
one and only Virtuoso. The Denver Zimes
may have a critic who wril? for it, that is
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conceited over his ‘rag baby,’ for such
things are liable to occur; but we will all
seek and find our levels at some not too far
distant day—and everything comes m him
who has learned to Zabor and to wait’

Handsome Plate Pictures of Farland.

We havé had a very beautiful five-plate pic- |

ture made of Farland, size about 12 x 17
inches. We send one of these plates, incased
in a paper roll, to any one who sends two cent
stamp to cover postage. We have also. the
same picture, mounted upon heavy card-
board, but this picture is not so successfully
mailed, being easily broken or damaged in
transit,

With Farland, the public cannot fail to be
assured that they have the right one to rep-
resent the instrument.  Ar#ist, musiciap and
man, he is the one.

The following letter from Lee Powers, of
Albany, Oregon, strikes the right chord.
Mr. Powers is one who also faithfully repre-
sents the banjo, and fully understands what
he is about. The banjo, the mandolin, and
the guitar, have the right man in such as
Lee Powers.

Astonished them in Oregon :
ALBANY, OREGON, December 15th, 1897.
S. S. STEWART, Philadelphia, Pa.

Dear our favor of November 23d ‘was
received, and 1 thank you for the kindly interest
taken. I wished to change the date of Farland’s
concert here, but was unable to reach him, However,
we had out one of the largest audiences of the season
to greet him, and he astonished us all by his marvel-
ous playing. I feel well repaid for the trouble of
having Mr. Farland here, and found him to be all
that he was represented to be—an artist and a gentle-
man, 1 enclose clippings from our two daily papers,
and house program. Thanking you again for your
kindness, I remain,

YVours very truly,
Leg POWERS.

From the Morning Herald, Albany, Oregon :
A BRILLIANT MUSICAL SUCCESS.

A large audience was present at the Opera House
last night to hear Farland, the renowned banjoist,
who, assisted by local talent, gave a most enjoyable
entertainment under the auspices of the
Mandolin Club. Mr. Farland has been justly called
the Paderewski of the banjo. He executed the most
difficalt music of the old masters, and the simple
banjo under his fingers gave forth a tone and ex-
pression which was a musical revelation. He also
played scveraF popular selections which were keenly
enjoyed. Miss K. Bertha Ellis, who has sung her-
self into the favor of music loving people everywhere,
was heard in two selections. Her voice was at its
best, and the hearty encores were evidence of an ap-
preciative audience. The uldmg of Miss Eva
Simpson, the gifted elocul was also a most
enjoyable feature. Her ulemolu were received with

rous applause and repeated encores. The Man-
ﬂn Club is to be congratulated upoh the success of
this brilliant musical :memlnmm.

From Zhe MarmugSun, Corsicanta, Tcm,
January 9, 1898:—
ALFRED A. FARLAND.

“The banjo for years was associated in the minds
all the le with the pl-nunon, plmuloh neg-
roes and the corn sl n but a few

ment has been wonderful; the_improvement in its
music has been more so. There are many accom-
plished manipulators of the banjo string, but_there
are none probably who have reached such perfection

- as ALFRED A. FARLAND, who last night appeared at

Merchants Opera House. He is a master of the in-
strument, the wizard of the banjo, who has taught
it a new language—-taught it to give voice to the
sweetest strains that ever fell on human ear, His
performance was a musical revelation, and it held

| spellbound the large and highly cultured audience

B

| the West.

that filled the opera hiouse. From the strings of the
once-humble and despised instrument, he rolled out
the magnificent musical ideas of Beethoven, the
grand conception of Hauser; the sparkling rondo of
Hayds, ‘and softened the heart, brought fears to the
h the ever-dear notes of “ My Old Kentucky
ind awoke in an instant his audience to the
itch of enthusiasm by a dash into ::la)gm
a composition as dear to the Southlang

“God Save the Queen” is to the Briton. The per-
formance was all that has ever been claimed for it.

From the Zuvening Democrat, Albany,
Oregon:

FARLAND ALL RIGHT.

A good sized audience at the opera house last Sat-
urday night were greatly pleased with the work of
Alfred Farland on the banjo. With~case he per-
formed classical pieces from the masters, Beethoven,
Mendelssohn, Chopin, &c., presenting a true con-
ception of the works, answenng the encores with
more popular productions. Lie is an artist_probably
without an equal in his line. He was well assisted
in the program by Miss Bertha Ells, in several vocal
solos, and Miss Eva Simpson in several readings,
heartily spplauded by the audience.

Sample of a favorite Farland Program in
This one was played in Oregon.

FARLAND CONCERT.

Under the auspices of Albany Mandolin Club,
Saturday Evening, December 4, Alfred A. Farland,
Banjo Virtuoso, asssted by Miss K. Bertha “Ellis,
Soprano, Miss Fva Simpson, Reader. Part
Polka, Sempre In Ballo, Martini, Mandolin Club;
Soprano Solo, “Vearnings” Rubinstein, Miss Ellis;
Banjo Solo, 8th Violin Sonata, Beethoven, Mr, Far-

[ land; Reading, ““The Fall of the Pemberton Mill”

Phelps, Miss Simpson; Banjo Solos, a. Gypsy Rondo,
Haydn; b. Wiegenlied, (Cradle Song) Hauser; c.
Overture to \Vm. Tell (AI viv.) Rossini, Mr, Far-
land;  Part TL.—Soprano Solo, With newer Strings
my Mandoline, Gounod s "Ellis; Banjo Solos, c.
Nocturne Op. 9, No. 2, Chopin; b. My Old Ken-
tucky Home varied by Farland; a. Tarantelle, Pop-
per, Mr. Farland; Reading, * Prior to Niss Belle’s
Appearance” Riley, Miss Simpson; Banjo Solo;
Concerto, Op. 64 (Allegro molto vivace) Mendels-
sohn, Mr. Farland.

Another_favorite programme of A, A.
Farland played lhrough the West, is the

in last, at

Germama Hall, San Jose, Cal.
PART L—1. Overture, “ Martaneaux,” by Ver-
net. Prof. Charles F. Graeber's entire class, con-

sisting of the following members :—Prof. Charles F.
Gracber, Miss Kate Fallon, Miss Henrietta Moses,
ia Stiller, Miss Do

Rasmussen,
G, Lewis, Mr. |
“Ttal

Hauser; (<) Hungarian Dance No. 5, Brahms; (<)
Variations on « My Old Kentucky Homes* Farland.
Farland. ~ 3—Bass Solo, “ Bedouin Love
snng:' L. J. Sandy, i Mary’s Cathedral.

a) Gypsy Rondo, Haydn ; (4) Manzanillo, Mex-
ican Dance, Robyn; () Tarantelle, Popper.

f March Ensemble, by Paul Eno.
Prof. Gracber's entire class. 6 —(a) Allegro Vivace
from William Tell, Rossini ; (4) La Poloma, Vradier;
(¢) Gavotte, No. 2, Popper; () Valse, Op. 69, No.
1, Chopin. 'A. A. l--rlxnd =B Solo, <1 Fear
No Foe.” L J. Sandy. 8—(a) Minuct, Pade-
rewski; (4) Cradle Song, Heller; (¢) Elfentanz,
Popper. A. A. Farland. lub Selections by
Prof. Graeber’s en

Taking it all the way through, Farland’s
tour of 10,000 to 20,000 miles was a great
musical success ; it was a revelation with the
banjo. Of course, if a man were to take a
violin—no matter how well he were able to
play upon that instrument—and sit down to
entertain the cat-fish and eels, he would
merit no commendations, neither would the
little fishes know what the man was aiming
at. But man is somewhat above the level
of a fish, and should be at least an intel-
ligent animal. But if a man or woman poss-
esses no musical ear, there is small chance
of attracting their attention by playing for
them in the way of the higher musical com-
positions. Musical tastes should be culti-
vated, and in this way we will have

PROGRESS,

musically, in this, our country, of America.

Farland is not one who is bound up to a
few negro melodies, but essays to render the
best music upon the banjo, and he is doing\
it every day.

From the Menominee, Mich.,

Leader, November 16.
THE BANJO'S TRIUMPH.

Prof. l?u-hnd Deve[opl ‘Wonders on the
Banjo--The Buurpo Club.

Menominee has been favored with the presence of
two musicians of fame. Kemenyi, the noted Hunga-
rian violinist, enraptured an audience with his mar-
vellous manipulation of the violin, and last night
Alfred A. Farland, a modest, unassuming New York
gentleman, brought forth hitherto unknown wonders
on the banjo.

There was a representative audience of music lov-
ing people present, and the marvelous skill of the
performer -ppedetl forcibly to their musical natures.

Mr. Farland is able to \nodnce the most classical
airs on the banjo, His brilliancy of tone, technique,
phnlmq and artistic manipulation of the instrument,
mmp m as a marvel and easily the king of banjo.

it such modern men as Paderewski is to
iy piano, Yuye and Remenyi to the violin, Farland
is to the banjo.

His phnnng of “ My Old Kentucky Home ” and
“Anld Lan, " were moticeable Lunru of the

F lb.e sweet, melodious, far away tones
of Hauers = Cradle Song,” to the’ sharp, ngling
notes of Paderewski’s “Minuet al' Antique,’” the con-
trast was noted and the artist’s skill all the more
prominent. 4

Tln Euterpe Club rendered three selections in &

Lvening

ble manner, Mr. Farrand's latest composition,

e Princé of India l{lrch," ed the t
w[lh a dash and vim that audience right
the “ Medley,” an-
other of Mr. Farland’s productions, is an arrange-
ment of some of the new and l‘l'."Al!:t
Time in the Old To-1 * “ Dora Dean,”
Girl is a




ete. This club is improving rapidly in their work,
and Menominee audiences are always pleased to wel-
come and applaud them.

Miss Floy Oberly made her debut as a pianist.
She rendered  dificult selection ina skillfl manner.

)r. E. S. Pringle sang Prof. Dudley Buck’s “ The
upmu of Bacchus,” to the delight of the audience.
The doctor's rich baritone voice was at its best, and
his vocal effort was a masterly one.

A number of people from Marinette, Sturgeon Bay
and Oconto were present.

Much credit is due Van L. Farrand for this mu-
sical treat, Mer. Farrand has established a reputation
for always furnishing something good in the line of
entertainments, and last evening’s event was an added
leaf to his laurels.

From the Burlington Hawk Eye, Nov.
13, 1897

Mr. Farland Heads a Concert Program
Given by Bon Ton Club.

It was a great stroke of enterprise on the part of
the Bon Ton Mandolin aud Guitar Club to bring Mr.
Alfred A. Farland to this city, and a fine, large au-
dience was out to hear him play. Mr. Farland is
well termed the world's greatest banjoist, and last
evening his rendering of difficult classical music upon
the humble banjo was as artistic as any violinist
could do. His cradle song, “Wicgenlied,” was a
most beautiful air, the melody so sweet, soft, and low,
almost bringing to the vision of the spectators a
sweet-voiced mother singing her child m sleep.
selection from the overture to “ Wi and
the selection from “II Trovatore” wcre excellent.
The Bon Ton Mandolin and (. itar Club played two
selections and were liberall lauded, their work
being quite up to the high iy they have always
maintained.

me the Democrat Journal, Burlington,
, Nov. 13, 1897:

The First Baptist Church had its seating c-p.my
tested last evening By an audience assembled to b
Mr. Alfred Farland, the banjoist, under the lmplm
of the Bon Ton Mandolin Club‘

Mr. Farland's work on the banjo was a pleasant
surprise to everyone. Classical music on this in-
strument was an innovation entirely unthought of
until Mr, Farland demonstrated that such a lnl.!ler
was possible. All who heard his wos
formance last night went away with a leelmgoﬂngh

gud for the banjo and the artistic exponent of its

ody.

From the San Francisco Ca/, Dec.
10, 1897:

Farland played here several years ago and his

work is well-known by ueqhody who take any in-
terest in the banjo. pmnmme last night,
while calculated to explnu the full variety of his tone
and tzchnique, contained none of the big pieces mn
have given him such a unique place

i There were no Beethoven nor h
sonatas. Viewed by his last visit it was largely a
concession o a popular audience, St there were
three transcriptions from the czllo pieces of Popper,
the * Fifth Hungarian Dance”” of Brahms, a Chopin
waltz, Haydn's “Gypsy Rondo” and the lllem of
the “ Tell” oves ough to make the hair of
the uninitiated stand on end. And these were played
on the banjo as only Farland can play them. o f
one of the wonders of music.

From the Su:ramemo Record-Union, De-
cember 8, 1897.
The heavy storm of last night pmmed a gre
many from sitending the Farland recltal st the Cone
regluoml cmmh. Never-the-less there was a very
and good-sized audience present, and
unz of the best satisfied that ever in that
auditorium, When Mr. Farland was Ptm here two
he was rated a wonder yer upon
hn]o,‘ﬁt WO years ex| ﬂnee and study has made
him guuly more an ¢ then s monbhed his
hearers ahlng
of the banjo. m-;i.mhe renewed uuh surprise,
for he 1s far ahead of what he was as a performer.

| favor with the audience,

The,

Ife hos taken the plantation instrument out of its
lowliness and put it among the instruments that give
us superior artists, His playing is wonderful. One
loses all sense of the instrument being a banjo. The
tones he evokes are more nearly those of the harp.
His execution is practically perfect, and the technique
of his work is unequalled. That he carried his
audience last night into storms of applause is not a|
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was never heard before in this section of the country
and the satisfaction it gave ought o indicate a packed
house when Prof. Farland comes this way again, as
it is to be hoped he will. The programme was car-
ried out as advertised, the home talent coning by it-
self in the middle of the performance, thus saving
time ; for Prof. Farland was thus able to play the first
and third parts without leaving his chair, He has a

all surprising. It would have been a
blocks of wood had it not become enthusiastic over
He had fourteen numbers on the pro-
gramme. ~ His best in our estimation, was “La
Paloma,” Paderewski’s * Minuet a I Antique,”
Schubert’s * Serenade " and Mendelssohn's “Allegro
Motto Vivace" from Concerto op. 64. However,
Hansen’s “ Cradle Song” appeared to find greatest
Of his own arrangements
the variations on “ Old Kentucky Home™ was best.
The piano effects he produces are marvelous and
hush the audience to almost breathless silence. Just
how he does it is something of a puzzle; certainly
no such delicate fingering on any stringed instrument
has been scen here.  Mr. Farland is artistic in all
his playing; there is nothing given by him that is
not finished and that does not credit him as a master
player. His recital was a delightful one; it ad-
dressed at once the popular and the highest musical
taste.. Farland has not been amed when
styled  The Paderewski of the Banjo.”

his playing.

From the Arkansas Gasette, Jan. 12, '98.
Mr. Alfied A. Farland, the “Paderewski of the
banjo,”” played before a select audience at Condordia
Hail last night, There was a number of musical
critics in the audience, and it was noted that they
were most enthusiastic in their applause.  The banjo
was revealed in a new light, In lieu of the bang and
twang which are usually expected from that instru-
ment, it gave forth under his touch the divinest melo-
dy. 'His artistic manipulation denotes the high order
{ulem he es. He sweeps the strinj r with har-
monious effect, uu variations on “My Old Kentucky
Home" were thrillingly given. The magnificence of
BT hune miciiul Uaeh id (e oari oy foado of
Hauser, as interpreted 5o skillfully by Farland, awa
ened the mdlence to & high appreciation of the man
and the

Mr. Ful-nd made his debut in concert in the
Academy of Music, Philadelphia, January 14, 1893,
on which occasion he astonished an audience of over
3,000 persons by rendering Mendelssohn’s violin con-
certo on the banjo.

Sheethn time he has given concerts and recitals
throughout the length ahd breadth of this country,
‘meeting with complete success in all kinds of places,
from the smallest towns to the largest cities, notwith-
standing the fact that his announcements were ridi-
culed and that his audiences were composed h:ﬁgly
skeptics. He has been repeatedly ranked with such
artists as Paderewski, Ysaye and others, and his work
pronounced even more wonderful than theirs.

In view of the above facts it scems hardly necessary
to state that Mr, Farland is not mu:l“yl; great banjo
player in the ordinary sense, but a great artist,
who has shown that the only American instrument
(the mo). is an instrument of which Americans may

IrFuhnrlh-nmncedlan at the V. M.
C. A. Hall tomorrow evening, and those who wish a
treat be on hand.

me El Paso Daily Herald, Jan. 4, 1898.
omize the banjo performance of Prof. A. A.

Fnln last night in Hall, would be to say
the entire resources of that instru-

mmt. lhe announcement was through
advertisements of what this artist p to do, and
that this included the ice of m-
itions of the most classical character, rﬂple, like
icodemus of old, wondered how these could
be, but resolved te go and see for the ves ere
forming j:cllsunl; rin these days of invention,
di the production of the hitherto unheard

of, it is not always safe to form opinions hasuly.

So there was a good audience present last night,
and the generous applause given at the close of each
number showed that the formance was a rich sur-
prise party. Such genuinely artistic work on a banjo

harp 10 his by which he is able
to produce muted effects, similar to those on a violin,
With this attachment in action, the most delicate pi-
anissimos ware produced, as was evidenced in the
Schubert Serenade, the Brahms Hungarian Dance,
and ‘the Beethoven Sonata; while the variation of
performance of which the artist was capable was evi-
denced remarkably in the contrast between La Pa-
loma and the Paderewski Minuet, The latter partic-
ularly deserves favorable comment, for such marvelous
technique on a banjo wasa surprise, and the heartiest
applause naturally followed this number, Producing
those crisp clarinet cadenzas on an instrument that
has been considered inferior, like the banjo, was
something more or less startling, and this difficult
number, like all the rest, for that matter, was played
with an ease and grace of execution and finish that
came in the nature of a revelation. At times, as in
the Tell selection, the fierce allegros-of the Beethoven
number and in the Tarentelle, the strong staccatos of
the instrument were brought out with a force and
power that was at the same time smooth and clean
cat, and the sensuous melodies of the Schubert Ser-
enade, the Cradle Song, and La Paloma, were given
with a roundness and sweetness of tone and expres-
sion and_delicacy of execution, hitherto unheard of
in a banjo performance. The artist easily earned his
laurels, and showed his audience that a way
opent { for the banjo to the realm of really a
merit in solo work.  Two of the numbers were varia-
tions of own on pnpul:r airs, which showed merit
in cor as well in other lines of musical
ncuon. l’mr Farland leil this afternoon for Dallas,
where he concertizes next.

CHANGE, CHANGE, CHANGE.

It used to be, when Stewart was in his
early days, in the banjo business—not so
many years ago—that when a man wanted
to purchase a good banjo—one that could
be depended upon, he would hardly go to
the stores; we mean the stores that handled
all instruments. It was usually considered
that the banjo was a special instrument that
could not be correctly made by a flute or
horn maker, or a violin or zither manufac-
turer ; nor could the larger manufacturers
of all kinds of instruments pitch in to making
banjos with any prospects of success. Grad-
ually things have changed. Since Stewart,
during the last twenty years, has worked
with hand and brain to popularize the banjo,
until the first player in the world, namely,
Alfred A. Farland, has placed the instru-
ment where it rightly belongs, the factories
and stores have all, more or less, under-
taken to cheapen the manufacture of the in-
strument, as well as to follow or copy the
model of Stewart as to shape and form.” But
the banjo is a peculiar instrument, and a
workman who is not a practical banjo player,
will.have a long distance to gelgrc he
becomes such a workman as be likely to
make such a banjo as the Stewart instrument,
played upon by Farland.

Let the changes go on. Let the good
work continue. Let them copy Stewart, and
finally come out of the little end of the
horn.

For the laborer is worthy of his hire, and
sometimes it happens that the harvest is
plenteous, but the laborers arﬁ too few.
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THE BANJO.
BY C. S. PATTY.

The banjo has come to stay, not as a toy
or a fad, but as a joyous, beautiful toned
musical instrument, superior to all the small
stringed instruments, if we judge each one
played alone. The violin demands an ac-

50 does the dolin, and this
fact leaves the guitar and zither as the only
rivals of the banjo, as solo instruments. The
soft music of the guitar, and the clear,
tremulous music of the zither, when well
played, has ever appealed strongly to the
best musical tas'e, and each of these instru-
ments will ever occupy an undisputed niche in
the temple of music. Bat, without dispar-
agement.to either of the above instruments,
we must acknowledge the banjo as a” good-
natured eosmopolitan, unapproachable in
its own sphere, and in skilful hands, pro-
ducing musical effects peculiar to each of
the other stringed instruments, not even
omitting the harp and piano. To-night, in
the hands of a Farland, we find the banjo
equal to the finished rendition of the classi-
cal music of the masters of harmony.
Again, in the parlors of the land, we hear
its chiming chords, accompanying the voices
of sweet singers, or beneath deft fingers
ringing out the melody of a two-step to an
accompaniment of flying feet. . Rudyard
Kipling sings the banjo as the very soul and
inspiration of the Britisharmy. Slumbering
during the march, in the midst of salt pork
and other army supplies, it arrives at the
camp fire, with tone in no way impaired,
and ““ Tommy Atkins'’ brings it forth, to
drink in its cheerful music till rest brings
sleep and dreams of old England, that
causes Tommy to rise up and bless the name
of Stewart. There is no exaggeration in
the picture drawn by the genial Tom Mid-
wood, of the Antipodes, who represents the
STEWART BANJOs, as being ¢ played all over
the world.”” We all know the story of the
good cook, who in his receipt for cookmg
a rabbit, sand : ““First catch your rabbit.’
To those who seek to learn the banjo, we
would say ; first buy your banjo, and if you
ever want a good banjo during your natural
life, it is when you are learning. During my
long career as a teacher, I have seen many
a promising pupil fail through disgust, at
being compelled to practice on a poorly
constructed and miserable toned banjo or
guitar; and I will take this occasion to say,
that it is invariably the sensitive pupil, with
a natural talent for music, that is quicker to
resent the rasping tone, and finger torture
of an inferior instrument.

‘There are four requisites for banjo play-
ing : a good banjo, a good teacher, applica-
tion to practice, and some talent for music.
The first three requirements are the most
important, by far, and I am almost ready to
affirm that the first three will produce the
last. Taking then the four requisites of the
banjo student, I will conclude my article by
treating them in their regular order.

. THE BANJO.
1 have often been surprised at the point
of view, taken in regard to the banjo, by
musical people desirous of purchasing an in-
strument. When buying a piano or organ,

they insist upon seeing the name of some
reputable dealer stamped upon the instru-
ment, and cheerfully pay good money for
good values, looking upon the extra expendi-
ture as a good investment. But let the
same people go forth to buy a banjo, and,
lo! a change comes over the spirit of the
scene. We see them plunging into obscure
alleys, where the junk dealers hold forth;
here, under the auspices of men with beaked
noses and glittering eyes, they resurrect the
miserable failures of past generations, the
closed-backed banjo, the mandolin banjo,
the forty bracket banjo,—they are all there.
Unmindful of the fact that the banjo derives
its peculiar tone from the blending of wood
and metal in the rim, they purchase a closed-
back monstrosity, only to bring it back in
disgust the next week. By paying the dif-
ference, they next secure the forty bracket
banjo. T'his instrument of torture has the
solid construction of an iron-clad, and the
tone of a water logged mackerel kit; it is
soon discarded. Some bright friend advises
the purchase of a STEwarT BaNjO, which
arrives in due time, and its fine appearance
and beautiful tone delights the eye, and
satisfies the ear ; thus, after a great waste of
time and money, they learn what a little in-
vestigation would have shown in the begin-
ning, viz: That the best is the cheapest,
and that “‘Stewart is King."’
THE TEACHER.

The maxlrn just quoted, “ The best is the
cheapest,”” applies equally to the selection
of a teacher. Get the best, and follow his
instructions implicitly, and when you have
mastered a couple of easy pieces, don't
“swell up'’ and imagine yourself obliged
to ““lay off,”” and let the teacher catch up.

APPLICATION AND TALENT.

Constant practice under a good instructor
will go far toward supplying the place of
so-called musical talent, which under the
clear light of investigation, we generally
find to be, when better understood, merely
a talent for hard work.

BANJO, MANDOLIN AND
GUITAR CONCERTS.
Messrs. Stewart & Armstrong, who have
been accustomed to giving annual concerts
during the past few years, in Philad

|

A Diamond Pin and the Dune Stud.
Not'so many yedrs ago, one used to read
of the almost priceless musical gems in the
shape of Cremona violins, occasionally
being sold.
Then we would hear of the ““Stratton "’

| fiddles being made, by machinery, in Ger-

many, and sold in the American market, at
one, two or three dollars each. Now the
Stratton machine made fiddles were not
Cremona violins, far from it. They would
not satisfy the musical ear or the artistic
eye, in fact they were “shingle fiddles'®
only.

A man may own and highly prize a five
hundred dollar diamond pin, and yet there
are plenty of others who will manage very
well with a dime breast pin, or stud. There
are all sorts and conditions of things in this
life. A five hundred dollar painting is not
to be set back by a four-dollar-and-a-half
chromo, nor is a two hundred dollar watch
to be put in the shade by a nickel-plated
time-keeper, worth three dollars and fifty
cents.

There is a time and place for each and
everything.

* * * # *

Stewart spent the best years of his life in
mechanical and musical studies of the ban-
jo. The THOROUGHBRED BANjO was the
outcome of these studies, and this banjo was
adopted by the great artist, A. A. Farland,
as his most successful concert instrument."
It is not to be imagined that Stewart was
long to be left to enjoy the fruits of his labor
any more than of his BANJEAURINE, from
the time it was adopted by Huntley, Hall,
Lansing, Armstrong and others.

Now, a really first class instrument, such
as the banjo, is supposed to be worth at least
a fair price, and the price of the STEWART
‘THOROUGHBRED was set at $40.00. For
those who desire a cheaper priced STEWART
Baxnjo, there are grades at $10.00, $12.00
and upward.

* * * * *

But there are those who have just as much
relish, just as keen delight, for a $5.c0
fiddle, as for a $100.00, $200.00, or $300.00
violin; and just so it is with banjos. Not
only are these  plunkers,”” who cannot ap-
preciate the difference between an inferior
make of i and a really good one,

regret not having been able to continue the
same lately, but the prospects are that Messrs.
Stewart & Bauer will continue these concerts
hereafter, due announcement of which will
be made in the Journal. Sickness, and a
number of other causes have been the
reason that changes have had to be made in
this matter, but the demand for a continu-
ance of the BANjo, MANDOLIN AND GUITAR
ConNcERTs, with the various clubs of Phila-
delphia, makes it imperative that the same
should be resumed in the near future, and
the management is most likely to be in the
hands of S. S. Stewart, George Bauer and
Paul Eno.

Teachers are invited to give their views
on this subject, as to the proper time, etc.
Teachers of the three instruments should
get to work, in order to make it interesting.

but there are many dealers who will try in
every way to find a market for the instru-
ment upon which the largest profit is real-
ized.

Not only was the STEWART'S Tnokoucu-
BRED BaNJo largely imitated in ap)
and palmed off upon the public as the “gen-
uine lhmg," but many of these * man-
traps '’ were represented as legitimate Stew-
art instruments.

So goes the world.

So 1t will ever be until people have arisen
to that point where a little common sense has
been attained.

There is, in a cerum portion of New «
York, a dealer by the name of Softcorn ; a
wholesale banjo, tambourine and dmm
maker (who has recently sold out his busi-
ness), not long since informed the writer

-



10 8. 8. STEWART’S BANJO AND GUITAR JOURNAL.

that he had imitated STEWART'S THOROUGH-
BRED BaNJO to the extent of making for
this *Softcorn’’ 1oo banjos, just like
Stewart's, for $1.200.00, spot cash.

How like the diamond pin and the dime .

stud. How much like the oil painting and
the g2.00 shingle fiddle set up against the
Cremona violin. The fact still remains
that they-have never been able yet te imitate
the STEwArT BANnjo, and, musicilly, they
never will be able. We cannot help think-
ing ““ the mills of the gods grind s/ow, but
grind exceeding fine."” These people must
all find their levels in time.  Just so did
the Martin guitar, for more than half a cen-
tury, ‘“hold it's own,”’—yea, more than
hold it’s own here. And it is only of late
years that other makers have been able to
rival the Martin, or to successfuliy compete
with it.

Stewart has now, in his association with
Bauer, gotten a guitar to equal the Martin,
if not to surpass it. It is a somewhat stur-
dier build than the Martin, and is made,
like the Stewart Banjo, at prices from
$10.00 upwards. Then there is the BAUER
ManpoLiN. It is first-class in every way.
Stewart & Bauer are making the banjos,
guitars and mandolins that will fill every
demand and supply every want.

The S. S. Stewart Banjo,
The George Bauer Guitar,
The George Bauer Mandolin,
The Best Strings,
The Best Banjo Heads,
The Best Banjo Books and Music.
Banjo Club Music a Specialty.

Stewart & Bauer manufacture and sell al-
most_everything musical, but do not make
bicycles.

The most complete practical work on the
banjo, in the shape of an instruction book,

is ¢ Stewart’s American Banjo School. Part |:

1" It has been revised and written up to
date, and will be sent by mail to any ad-
dress upon receipt of gr.13.  ‘‘ Farland’s
National School for the Banjo "" will be fur-
nished at $r.oo; “Gregory’s Practical
Fingering for the Banjo,”” 6o cents. And
we have a number of the most practical and
thoroughly reliable works on the banjo,
guitar and mandolin ever published.

A good article will always be worth a fair
price, but nothing is going to be accom-
plished by trying to purchase a “ $1o.co
Paganini violin for $3.50,” for all such
things savor strongly of humbug, and " the
dime stud is called upon again to affect the
place of the diamond pin.

The day of the cheap jobbery will pass by
again, and the buyers of 1o-cent rings and

HOW TO BUY NEW MUSIC.

When you want a fresir lot of music, or-
der it from Stewart. All orders will be
filled by mail, upon receipt of price. On
orders for three dollars or more, a discount
of one- third will be allowed. Responsible
parties can have orders for $5 co or more of
Stewart’s sheet music, packed in a flat paper
box and sent by express, on selection, keep-
ing whatever amount is desired, and return-
ing the balance; in which case the express
charges must be paid by the party ordering.

Suitable discounts on sheet-music for
clubs, and in quantities, will be allowed.
Those who understand musicand appreciate
good arranging, will perceive that Srew-
ART's AND ENo's BAnjo Crup Poibiea-
TIONS are very low at the prices advertised ;
but, of course, those who have no apprecia-
tion of suitable musical arrangements, do
not require anything but * plunking by the
ear.”  Music that is once sent by mail, in
a rolled package, cannot' be exchanged ;
and hence, music will not be sent by mail
““ on exchange, '’ or ““ on apprgval. "’

Subscription to the JOURNAL is 50 cents
per year, in advance. There is no free list,
and to such as do not consider the -publica-
tion worth half a dollar a year, we are not
publishing for them and hope they will, for
heaven’s sake, stay away. We are enter-
ing, we hope, into a more enlightened age
than that of the Dobsonian simple method
era, and we aim to conduct our music
business upon the same principals as any
other first-class musical establishments, and
there appear to be, at least, a few of the
banjo, mandolin and guitar players who ap-
preciate the publication. 7

Therefore, “a word ‘1o the
sufficient. "

wise is

MUSIC IN THIS ISSUE.

Stewait’s music is indeed very popular,
and we have many Journal subscribers who
take the magazine mainly on accountof the
much fine music for the banjo, mandolin and
guitar, it contains.

The *Belmond Clog,” by C. S. Patty,

| for banjo, herein ; the ** Mabel Mazourka,"’

by Podenzana, for mandolin and guitar ; the
«‘Cello Suite,”” by Bach, arranged for guitar
by Fiset; the “Bon Temps Galop,” for
mandolin and guitar, by E. H. Frey; and
the ¢’Rastus Honeymoon," published by
kind permission of Paul Eno, are all gems
of the ““first water,”” and it is no wonder
subscribers are anxious to have the Journal
come out, and come as frequently, and as
often as possible.

studs will come to their that is, pro-
viding they have any senses. In the mean-
time, we will continue to recommend only
the good and reliable instruments for those
who can appreciate an instrument for its
value.

JUST PUBLISHED
For Two Banjos .
Magic Queen Waltz, by P. W. Newton
An excellent composition for two banjos,
Price 50 cents.
8. S. STEWART, Publisher, Philad'a, Pa.

For Banjo Teachers &

‘When a young teacher enters the field, he
should get out & neat card, and make his in-
strument prominent thereon. We will furnish
either of the following cuts (Banjo or Ban-
Jjeaurine) by mail, on receipt of Fifty cents.

n-%.-—@

STEWART & BAUER

Elite Methods

FOR MANDOLINS
AND GUITARS

By
Arling Schaffer

Most comprehensible and
scientific - methods ever
published for artist or be-
ginner. Diagram scales
and chords, Alternate fi
i gering. o
plainly marked  Most valuable methods for self in:
struction. Contains many secrets of the instrument
never printed before.
Insist upon using these Methods before studying, as
your success depends upon starting correct!
Mandolin, 8100
over 10,

000 sold 127 PhES e Do
000 so , heavw board
(Two'Dollar Book for Ore) | (Three Dilar Book for Two)
Address LYON AND HEALY, Chicago.

OLIVER DITSON C

Boston, New York, Philadelphia

*“Visions of the Past”"

A beautiful composition by E. H. Frey
For Mandolin and Guitar, with Banjo Part
ad lib., 50 cents.
Piano Accompaniment for same (justisued)
cents,

N. B.—This piece can be used for Mandolin and
Piano, or Mandolin and Guitar, or with the entire
four parts, as above, Complete, price 7§ cents.

STEWART & BAUER Publishers.

Free  Free Free
650 CENTS WORTH OF MUSIC FREBE
Selected from our N;;sz}ng\ne, toall

“ mgunmuﬁ MUSICAL ENTERPRISE "

The best Banjo, Mandolin and Guitar Journal pub-
lished, containing each issue 8 pages of up-to-date
new music. | Send for Free Sample Copy. ™

0. H. ALBRECHT, Publisher
1200 ARCH STREET PHILADELPHIA, PA.

The Finest Work on the Banjo Yet Produced
Pracilcal Fingering ror ne Banjo

The Modern Scientific System of Fingering, intended
for the use of teachers and advanced pupi
By GEORGE W. GREGORY
& PRICE, SIXTY CENTS
Published by Stewart & Bauer, Philadelphia, Pa.
Copies mailed on receipt of price

FOR MANDOLIN CLUB

The Humming Bird

Characteristic Dance

AND
Echopone March
BY E. H. FREY

For 1st and 2d Mandolins, Mandola
and Guitar, with Piano Forte, ad. lib.
—ee 2
Price complete (all five parts)
15t Mandolin, or Solo Par.

8888KR8

1016 Ohestnut Street,

-
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MANDOLIN AND CUITAR .

By E.H.FREY.
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To Mr, J,W.Dugdale of Montreal.

GAVOTTE.

6TH.CELLO SUITE.
BACH.

Arr.for Guitar by FISET.
Alleyro Moderato .
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Copyright, 1898, by S.5.Stewart.




Take notice of the différence hetween a chord marked with the »r-eun,tnung and the chord marked thus/ .
A chord with the v-nu:ket[ hefore it i8 “struck” i.e. the thumb playing the hass note and the ist.finger coming over
the treble notes producing the notes simultandously. A chord with the curve’ before it is generally rolled with the
thumb, produeing an Arpeggio effect , %
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BELMOND CLOG.

FOR TWO BANJOS.

By C.S.PATTY.
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HOE POWN MARCH

Moond®

Arranged for Banjo, Mandolin and Guitar Club by PAUL ENO.

0 BANJO. “RASTYS® KO

SOL

NEV

on Banjeaurine

(play this part
for Club use.)

Price 7 parts 115

J. Lloyd Meacham.

Banjo and Piano.50.

7 Pos.

March tempo.
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Cupyright 1897 by PAUL ENO.
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“CUPIDS ARROW  POLKA.

Banjo Solo.30c.
Plano Ace.20¢.

TWO HITS

o

” MARCH.
Plano Acc. 20c.

“GLENSIDE
Bunjo Solo.30¢c



MABEL MAZURKA.

MANDOLIN AND GUITAR.

By 6. PODENZANA.

Introduction.
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L. C. RinkeR, Hannibal, Mo, writes under date
of November 15th, he' last 193411 inch
* SPECIAL THOROUGHBRED ' you sent me is undoubt- |
edly the finest banjo I ever saw, I played itat a
friend's house at Quincy, IIL, a few evenings ago,
and it was much admired by all.”

Jous L. Dok, of DORE BROTHERS, 666 Sixth
Avenue, New York City, writes under date of No-
vember 22d last, from which the following is an ex-
tract:—+I feel that I owe you more money on the
last banjo you made for me, as it is far abead of any
that T ever played, and my success has been better
every place I have played.’

c
ing the banjo.
STEWART BANJO.

5. PATTY is now located in Belmend, Ta., teach-
He speaks in high terms of the

Miss M. F. PoRTER, of Newport, R. L, writes
under date of November 25th, last :—* I received the
SPECIAL THOROUGHBRED BANJO you sent me, also
the one for my friend, in fine condition, and to say
that I am pleased with them would be using too mild
an exgression to express my opinion of the
ments, The tone is brilliant and as clear as a bell.
In my estimation there is no banjo made that sur-
passes the SPECIAL THOROUGHBRED for brilliancy of
tone and fneness of workmanship. Wishing you
success and good heal

Miss MARGERY WiLUANs, of Philadelphia, a
pupil of M. Rudy Heller, has been in England for
some time. On November 3oth she played the Drexel
Institute March, by Armstrong, and Crusaders’ Galop,
by Glynn, at Will C. Pepper's Banjo Concert, at St.

artin’s Town Hall, Charing Cross, W. C.

Craup C. RowDEN, the Chicago teacher, wrote
recently that he had been unusually successful in
teaching and also in playing, and his concert at
Goshen, Ind., was a big success.

Mg, H. Jonsow, of Lancashire, En hnd writes
under date of November 20th, last, as 3 1
have been intending to write to you f R i e |
concerning the banjo I received from you about six
months ago. Itisa most beautiful instrument and
is much admired. Before receiving it T lhmlght the
banjo you sent Mrs. Parker, of Wem, the 4
ment I had seen, but I think my own is b:‘lter. now
that I have llhoruughlynnd toit. The change
from a dongﬁo fingerboard to a fretted one was rather
llunge as was also the 19%4-inch neck, after a 17-
inch one; but as I said before, I have got thoroughly
used lo it now and like it much better than the old
one.”

Tig, following isan extract from a letter received

m C. S. Mattison, the well-known banjo teacher

of Sln Antonio, Tex., under date of November 3oth,

last :—* The two $50.00 UNIVERSAL FAVORITE

BANjos arrived promptly, and after a severe test gave

perfect satisfaction. are ce in-

mmenu, n.nd their tune n my

ed by any

mmmm m shipped is the admira-

tion of the city in toue and fnish: Thave the promise

of another order for L style and finish in a few

) SO hq‘n y have one on hand. e

last, jnm- s :lp to d-«e, and hope you mly have
the success you deserve r new ventus Busi-

ness is improving and 1 I.Ill stillin the lwlm—llm ﬁf-

teenth of my busy life in ths city.”

0 H. ALBRECHT keeps his

. running right i
along L this Journal.

IT I8 AHUSXNG HOW THEY IMITATE
STEWART.

A young fellow in a distant city, some time ago,
purchased one of STEWART'S THOXOUGH-
¥RED BANjos, and his letter acknowledging receipt
of instrument duly appeared in this fowrnal. Some
time thereafter a new letter from the young fellow,
headed ** An Unsolicited Testimonial,” appeared in
one of our trade papers, purporting to recommend
some other make of banjo as a *‘ world beater,” We
were nota litlle amused, however, to learn shortly
afterwards that it was the fourth world beater the
young man had received from the same banjo con-
cern before he gave this ‘‘ voluntary testimonial.”

n the meantime, the most finished banjo player that
ever lived, Alfred A, Farland, the first and only zir-
tuoso of the banjo, has made his concert tours, cov-
ering thousands of miles, and the instrument he plays
upon is the 1034-inch rim THOROUGHERED BANJO,
made by S S, Stewart, They steal Stewarts sizes,
shapes and in part, mame ;- but the musical Stewart
tone has to be aimed at time and fime again, but
gotten only only once in a while. When you want a
tone—a good musical tone—you are only sure to ob-
tain such when you deal with Stewart.

Once in a great while, another banjo maker may
strike a good instrument ; but through Stewart, work-
ing upon philosophical principles, and having been
himself a player for many years, the STEWART BANjO
has the greatest number of adherents and admirers,
and is used by the largest number of advanced e
formers, The new firm of Stewart & Bauer,
Chestnut Street, will handle more fine ST kl
BANj0s than have ever been sold before.  For banjos,
mandolins and guitars, no mistake can be made in
dealing with Stewart & Baver. Yearsago the STEW-
ART BANJO was introduced through this country by
the most wonderful colored player, who possessed a
world-wide reputation—Horace Weston, He was
the marvellous performer of his time, and “swore
by the STEWART.” To-day, A. A. Farland, the
great artist, uses the STEWART BAMO. and his like-
ness and colored portrait may be had upon applica-
tion—taken with his STEWART BANjO. In fact, the
way in which this style of banjo became known as
the “SpECIAL THOROUGHBRED,” is because it was
first made specially for Farland, afier he had made
his successful appearance at the Academy of Music,
in January, 1893, before a big audience. Other
makers have adopted Stewart’s terms, and to a de-
gree copied scme of his names—.Special this and
special that—but with Zittle reason or common sense.
As times improve, the demand for STEWART BANJOS
and BAUER MANDOLINS AND GUITARS must grow and
spread out—must improve as the musical intelligence
o the people expanis.

Goldsmith is reported to havesaid: “In propor-
tion as socnely refines, new books must become more

essary.”

nec
‘This is indeed true; but what would we be doing
to-day with the banjo depending upon such rubl
Phil Rice’s Banjo Instructor,” “ Old Joe Swee-
ney’s Banjo Guide,” or “ Winner's Banjo Tutor 2"
The old style rubbish was good enough in its way;
but would not meet the requirements of the musician
and banjo student of this generation.
What the intelligent man_ needs to-d
Ilnd

rican Banjo School,” “ Gregory's Practical Fin-
gm... for the n.n,o, L Belecis School,”
“Stewart’s The Banjo,'” “ Armstrong’s Banj
Orchestra Music and Divided Accompaniment.”

Itis indeed true that with the refining of society,
evenin the musical line, comes the demand for a
better grade of bouks. Get them at Stewart &
Bauer's, No, 1016 Chestnut Street, second floor.

Cuic KenoE, connected with the Columbia The-
atre, of Minneapolis, Minn , in writing for a copy of
the Bau]a and thnlv yn«mal. under date of De-
e atmosphere up this
-.,, W i lima of yeur, is cold and dry, and gives
the always excellent tone of the Swaur BAN. 05 and
a particularly crisp, -m and extra mellow quality. .
that to a sensitive m1 ear is particularly pleasing

and satisfactory. A desirable condition that, so far
as my experience goes, can only be found by the use
of the on?; real musical banjo—the STEWART.

8. 8. STEWART’'S BANJO AND GUITAR JOURNAL.

MasTeR WiLLik BoweN, of Newark, N. J., writes
under date of December 4th 10 pleased
with the THOROUGHBRED BANJO I have of your
make, that 1 intend getting another: My brother
Lester has three of your banjos—CHAMPION, No. 3,
Poxy, and BANJEAURINE—and T have one; but we
can't seem to get enough of them.” What follows
is a newspaper clipping sent us by Master Bowen,
showing him to be a great player:—

“ Master Willie Bowen, a Newark boy, whose per-
formance on the banjo is of the kind described as
phenomenal, entertained the New York Stock Ex-
change the other day with his pliying at long
tance. Willie was taken to Sag Harbor, Long l»l-ml
by Mart King, who gave an entertainment there on
Monday night.  One of the sojourners in that quaint
village, who heard the Newark boy's wonderful play-
ing, remarked on the following day that he had a
friend in the New York Stock Exchange who was a
great lover of good music and he prevailed upon
Master Willie to_give a musical treat to the man in
York. Telegraphic communication between
Sag Harbor and New York was arranged, and the
man at the Stock Exchange was called to the "phone,
He went into ecstacies overthe playing and soon had
alot of the members of the Exchange gathered round
the "phone listening  The other brokers seeing the
group eagerly attentive, wondered what the message
could be that kept them in such spellbound silence,

They suspected that a quiet tip was being given, and
did ot lear the truth until the long.distance con
cert was at an ens

2

Miss FANNIE L. HEINLINE, of Easton, l’n
under date of December 8th, last, as follow
ter giving the Io%-inch rim  SPECIAL THOROUGH-
nkvu afair trial, I can s1y it exceeds my expecta-
‘The tones of itare fine. We thought we had
all in our orchestra banjo, but we find the tones of
of the SPECIAL a finer qualit; d it is more adapted
to the wse of ladies, “'Ilh thanks for your kindness,
and wishing you success.”

writes
Af-

Tue following is from C. S. Dk LANo, the well-

known banjo, guitar and mandolin-teacher, of Los

C under date of December 2d, last

(CIAL THOFOUGHBRED® BANJO came in

fine condition thEA M It is by far the best instru-
ment you have sent me ; the tone is magnificent.”

P. S. Witseck, of Alplaus, N. Y., writes under
date of December 9th, last :—¢ The ¢ SPECIAL THOR-
oucHukp” is all ight.  The more I play it the
better I like it; it is not out of sight, but is in sight
the most of the time.

C. S. PATTY prints an exeellemly written article
on the banjo in this issue ; it is well worth reading.

W. J. Wy, Avon, Hopkins county, I, i
under date of December  sth, says -~ Enclosed
please find stamps for mailing a copy of ymn book,
“The Banjo,” as per the N. Y. Clipper ad. Have used
one of your banjeaurines for three years, and am
better pleased with it e My partner has
one, made by a concern Zﬂ.,... for which he paid
$20.00 more than I did for mine, and {he only good
thing about it is the handle.  Nug ced,

(From the Baiv‘n. Mandolin and Guitar Nr-:, for De-
cmber.]

-m-:hn ‘and does her teacher,
er, the composer of  Dreams of Darkicland " and

Frens credit:” Her manipulation trin fay

‘hemian
Tittle short of marvelious,

A. A. FARLAND played in the ¥, M. C. A, Audi-
torium, in Oakland,

C-r-ber’l Banjo, Mandolin and

‘arland has been doing very much for lhe b-.n}o in
hu travels.

A Great Instrument—The marvellous scunding S,
S. STEWART THOROUGHERED BANJo,



Gro. CARR, of Scranton, Pa., writes under date
of December 13th, last :— T have a better club now
than I have ever been able to get together before ;
they are all my pupils, and 1 have less trouble lead-
ing them, than I otherwise would have, as I have no
bad habits to break.  Every player in our club uses
your make of banjos and BAUKR GUITARs. . They
can all play solo work, and have done 5o many a
time with success,’

AN acquaintance in a near by city favors us with
a concert programme that is wnigue 50 faras over-
taxation in advertising is concerned,

“Overture " as No. 1; thea between this and the
second numbr, we read, ** Genuine S. S, STEWART
BANjo, $12.00, worth $17.00.” Then, between

items four and five we read, “ Mandolin, 19 1ib,
pear inlaid, $15.00, worth £23.00.”  Between con-
cert numbers and in other places, we read such items
as_follows :—* Ivory edge, maple guitar, $7.00;"
“ Mandolin, 17 ribs, inlaid guard plate, §11.00,
worth $15.00;'" “ Special banjo, 25 brackets, £4.50,
worth $6.00{"  Mundolins, worth $3.50, price,

hese ads. are all very unique, but itis a. pity that
humanity has gotten into such a habit of lying.
etter for the dealer would it have been had he sai
Senuine STEWART BANjo, §12.00, worth $12.00;
Celluloid edge, maple guitar, $7.90, worth $7 92
or “ Mandolins for $2.25, worth $2.12." e who
expects to remain long in business should strive to
speak the truth.

The Reveille is a new paper lately issued in San
Francisco, Cal., devoted to the interests of the banjo,
mandolin and guitar, Itis edited and published hy
C. H. French, 145 Phelan building. We wish the
new venture success.

J. C. DobGe, of Detroit, Michigan, writes under
date of December 1ath, last:—"Returning from a
trip East, I found the banjo had arrived safely, and
as I now have the hoop down enough o use for ordi-
nary playing, T am justified 1n saying that it is per-
fecily satisfactory. - 1 am more than pleased with the
result, and I greatly appreciae the evident pains
taken to give exactly the points requested. The
reading matter I will endeavor to distribute amongst
my friends with the hope that it may contribute to
your success.”

Gro. E. Boxp, of Newark, N. I, under date of
December 11th, says:—“1 purchased one of your
banjos in the year 1892, and have always been
pleased with it. * I have a few friends who have used
your banjos three or four years, and they say the in-
struments have proven perfectly satisfactory in all
respects.

‘The following is an extract from a letter received
from Mk. JorN DODGE, of Corning. N. Y., under
date of December 15th, last: “1 have two STEWART
BANJOS now, and ihey are very satisfactory; they
seem to improve with age, and are well made and
well cared for. 1am pleased to note your health is
improving.

‘The following is an extract from a lmev received
from J. P. DiLLON, of Manistee, Mich., under date
of December Fsth, last: My THOROUGHBRED
1aNJo, No. 8839, purchased of you in January, 1801,
is, to say the least, far superior in tone and carryiny
power than it was "when first received. It is like a
good wife—the older they get, the better they are.”

EpwArD HENDERSON, formerly of New Orleans,
La,, now of Pittsburg, Pa., is so much interested in
the STEWART Bu_yo, especially the STEWART
BANJO-BANJEAURINE, that he has lately had a new
blnjnnnne -made by Stewart, with ITIIDIOIIGHIIID

. rimonit. Mr. Hendgmn presents the following
letter from Farl
Nnv Ounsl. La., Nov, 13, 1894.
To BANJO STUDENTS :
can recommend Edward J. Henderson,
ol' lhi.l elty to dl who desire first-class instruction in

ing. }-lleu!mlllu with my cl em of
ﬁngedn Iﬂdu ully competent to tea e banjo
m;{l , n?“mahod,um[oﬂhgn

¢ N-ﬁm s=hml !or o Bln_w.
ALFRED A, FARLAND,

MasTER WILLIE Bowex, the clever boy banjoist,
Newark, N. J., in a letter received December 20th,
last, sa t'is useless for me-to try. and tell you
what I think of the THOROUGHERED BANJo-1 possess
ds I can scarcely find words to express the satisfaction
the instrument has given me. It always has that
wonderful volume of tone, which I cannot get out of
any other make.”

C. P. Fi ER, E. LANDIORG and F. €
of Davenport, lowa, have a trio of two St
BANJos and guitar, and were kind enough to favor
the publisher of the Jou #al with a fine photograph
of the trio recently.~ We should be glad to see them
add a banjeaurine or two, and then lay in a_small
Stock of music for banjo clubs. We wish them

suceess, .
A. M. Watson, of Pittsburg, Penna,, writing

under date of January 4th, says: * I would lik

tell you how my banjo turned out: 1 tell you thife I

think my banjo is better in tone, and shows up all
right. 1 played it at a concert, and my friends
thought they never heard a better banjo than mine.
The case you sent me is all right—it makes my banjo
look good.

W. E. Teuu, the London banjy maker, writing
under date'of December 24, says: number of
the Josmil s to band, sn T aqesder | (i
timés the price, for the music alone. ~Paul Eno’s
valse is very fine.. Will you keep @ standing order
for me for your music, and send along copies of all

3

you publish, with piaro, as you get them out, also .|

band parts ?

There is no banjo made o equal, in any manner,
Stewart. It is largely copied and imitated,
but the genuine Stewart is beyond imitation,

w

LANSING, of Boston, who has used the

0s and BANJEAURINES for a number

of years, and who was among the first_to introduce

the STEWART BANJEAURINES in club work, still favors

them as of yore. He advertises his new music in this

issue of the Journal, Mr. Lansing recently arranged

¢ The Little Corporal March,” by Felinore & Banlett,
for banjo, which bas been published by L. H. Ro:

5

- FRANK S. MORROW, the Harfisburg teacher, was

in town recently. He tells us that he is arranging
deveral concerts for A. A. Farland, taking in Leba-
non, Lock riaven, Harrisburg and Tyrone, This
will be the fourth time Mr. Farland has appeared in
Harrisburg. Mr. Morrow played his club at the
New Year's entertainment, in’ Y. M. C. A, Hall,
Harrisburg. The music was first class.

IN ANOTHER DEPARTMENT of this Journal, the
ublisher has had occasion to mention the well-

(aSn Sialer orie banjo, Horace Weston, with
whom the STEWART BANJS were prime favorites,
and upon page 37 of our Price-List and Catalogue
of STEWART INSTRUMENTS, will the portrait of this
great player, and his STEWART BAxo, be found.

Horace d:parled this life in New York City, in
May, 1890, and an account of him may be found in
book, “ The Banjo,” by Stewart; on page 116, price
25 cents.

TCelteiis | b auiie Gt loun Ald tloa oF Tapers
lately, in moving to new factory, we ran across some
old numbers of the Journal, as far back as 1883, and
thought it would not be-out of place to give space to
the following letter here:—it may be of interest to

many who have undertaken the banjo at a later date.

+ PHILADELPHIA, September 28, 1882,
Mk, §. S. STewART,

‘ar Friend .—You are the only man who is per-
fectly familiar with my system of banjo playing, and
1 think it would be well for you to publish & work on

the han)o, \mng my name for the same. You have
e best books and music in the world,

and l{uve Impnnad my ideas to no one but
I want you always to be on mw! the heap. l‘oughl
you a handsome gold- mounted cane in ’Frisco, but as
is my usual luck, some thief got away with it, T was

very sorry, but it cannot be helped.
Yours, etc.,

HorAcE WESTON,

GEo. W. GREGORY; of New Vork City, is a perfect
master of the banjo, guitar and mandolin, He is Ihe
author of “ Practical Fingering for the Banjo,”
splendid work, published by Stewart, at 60 My

ose who desire lessons, should ‘go to Gregory, at
No. 44 W. 3oth Street.

CLiNToN JokpAY, Boston, Mass, in renewirig his
subscripfion ‘to the Fowrnal, wmu as follows
«My Fournal arrived yesterday, and it is, as usull.
the bést musical paper on earth. 1 wish you and
your partner all success in the new venture. I have
had two calls from my old friend and companion,
F. Wilbur Hill, and his playing is way up to the
standard. My SPECIAL THOROUGHBRED is just as
good, if not hum, than ever before. ope to be
able to place some orders with you during the com-
ing season. 1 have all the pupils I can handle at
present. * Mr. Hill has gotten out an elegant new
piece of music, but the ordinary player will have to
do a little extra work before he can do anything
with it. Please find fifty cents for my renewal of the

Fournal.

W. J. STENT, of Sydney, N. S. W., Australia, was
in the midst of the hot season when he wrote last,
but the outlook is good, and the banjo business on
the increase, all things considered.

Miss Bisste CAMpRELL, pupil of W. J. Stent of
Australia, bas ordered one of Stewart's T HOROUGH-
BRED BANJOS, and there is no doubt but that the
banjo interests are on the improve out that way. -

Bert S. Housk, of Wattertown, N, Y., writes
under date of December 26th, last, as follows :—
“The banjo came to hand Thursday night. It
ipeaks foritself.  After a complete examination, ‘T
can't find a hole in it.” I tried it the same tvemng
ata club rehearsal, just as it came out of the
and even thenit surprised eves

“1 have three people on-the strings now for new
instruments, and I am very sure I can sell them two
STUDENTS' and one TWENTIETH CENTURY,

“1 bave three clubs under my direction, one of
them, the Imperial Banjo, Guitar and Mandolin
Club, being named after the IMPERIAL BANJEAU-
RINE, which I use. As fast as possible, I shall weed
out the nondescripts, and replace them with Stew-

-

E. DEWITT CLINTON JORDAN, banjo teacher,
of Boston, Mass., writes under date of December
2gth, last :—* 1 lhoug)n 1 would give the AMERICAN
PriNcEss BANJO a good trial be{nre Wwriting to you,

“The banjo has a genuine Stewart tone, and I
am much pleased with it. It is a much handsomer
instrument than I expect

“1 thank you for your kindness in sending so

promptly, as I realize that you must have been busy
during Chiistmas week.  With best wishes for your
success, and believe me your friepd.”

WILLIAM A. HUNTLEY

Mr. Huntley has been for a long time established
in his banjo studi 114 mud ‘s|reel, Providence,
R. L, where he is to be foul

M. Huntley is one of the ﬁnut layers and vocal-
ists in the country, and we do not 5 forget. that he was
the one who originally introduced the STawART
BANJEAURINE, when 8. S. Stewart first devised the
same, and_ before it was taken up by George L.
Lansing, E. M. Hall, John H. Lee, T. J. Armstrong
and others,

Huntley and Lee, with the STEWART B.myuu
RINE and Six STRING BANjo, made a bij
success before the late well-known artist on the
banjo, Alfred A. Farland, was introduced to the
musical public

In the meannme Farland is travelling in the West,
playing first-class concert engagements, with his
STEWART THOROUGHBRED BANJO, and the banj; o,
guitar and mandolin interests are being looked
on all sides. There is not much room ior doubt lhlt

|ew-n. nnd that S«zm’x device
or invention wn { ‘The * bass banjo,”
the 'cello of the club, has -ho been largely pirated,
but “such is life.”
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THOMAS J., ARMSTRONG

[, J. Armstrong is now located at his mother’s
retdence No. tars South Siath Street, having given
up his late studio on Chestout Street, for a time, at
least, on account of the difficulty he experienced with
his eyesight. Mr. Armstrong is one of the most
finished writers and arrangers for banjo clubs and
for the banjo and piano, and therefore the address
hereunto attached may prove very useful to our
readers,

D. A. CurTIN, writing from_Pittsfield, Mass, under
date of December 31st, says:—* 1 am baving great
call for solo work and my first season teaching is
very successful, so far. I have nearly as many pupils
as I can handle now, and in a few weeks will have
every hour filled, so that I am satisfied with mi
ginning. Dve refused several who thought I el
teach for 50 cents a lesson until I am established;
but I guess miz. It's 75 cents, with me, or nmhmg
No mark downs for holiday trade.

] wish you & happy and prosperous New Year,
and hope for the greatest possible advancement of
the STEWART for 1898,

PauL ENo is very busy with his many banjo clubs,
and Philadelphia has some great organizations.
STEWART'S BANJOS are the favorites here, as in most
parts of the world. The-BAUER GUITARS and MAN-
DOLINS are coming right up front.

Tue P. R. R. Y. M. C, A, BANJO, MANDOLIN AND
TAR CLUB was organized October, 1896, Last
September the Club was reorganized, with Harry Y.
Darnell, President, Jno. B. Mann, Manager, and
Paul Eno, Tnstructor. The Powelton Banjo Club
merged its membership into the former, making the
Club one of the largest organizations of its kind in
the city. ' The membership now numbers twenty four
players.

On February 8th, the Club will hold a rmmcnl -n:l
literary enler\llnmenl in the P.R.R. Y. M. C. A,
Auditorium, 41st and Westminster Avenue, Undcr
|)|c excellent uulml.‘\lon of Prof. Eno, we may expect

_a good entertainment from the boys, and judging
from their first concert given last year, there can be
no doubt but what the outside talent will be up to

ate,

Wednesday is their rehearsal night, and, since be-
ginning the season, the average attendance has been
very large. The members are taking unusual in-
terest, and from present indications, their concert
will be the feature of the entertainments given at the
Y.M.C.A. The instrumentation is as follows: to
banjeaurines, 2 first_banjos, 3 second banjos, 1
banjo, § guitars, T pumlo and 2 mandolins. :

The Club made its first_appearance in ! the Y. M.
C. A. building on New Vear's Day, and certainly
scored a big hit, .Pl-ymg such selections as  Ray.
monde Overture,” Moszkowski's, “Spanish Dance,"
“Reign of Love \Vl.llws." “Rastus Honeymoon," etc.

C. S. DELANO, of Los Angeles, Cal., had Farland
with him for several days, during December last.
He says Farland is without doubt, the greatest
player on the banjo, and a first-class fellow as well.

LOS ANGELES PROGRAM.

A, Forland, amisted by, C. S, DeLano's Guitar and
Mlndnlh: Ciub, Miss Maude ¥ w bblndmlwlﬂ and Kather-
ne Beach, Accomi

De-

S Dt a’Soras P (M,)fhem,,
v,ﬂ:nél,- s Piloma, Yesdter: . Alle
A Vi e Comane e

m&

Ateand Mrs. G- S, DeLan, Mesdames
son, Miss L. French, Messrs. H. L. Monlux,
Thémpson, F. D, Giliclen,

A. A. Farland and C. S. DeLano use the S, S.
STEWART BANJOs, as does also Mr. Dehnu 's Club.

‘THE first great artist on the banjo was A. A. FAR-
LAND, v

THERE has been a vast improvement in’ banjo
clubs and their nyLumuunn since the advent of
STEWART BANJEAU who are not familiar
with such nrg:mnlmns odltsslivn 15~ We bave
on hand a large photograph, representing seven able
bodied gentlemen, in evening dress, with seven full
size banjos. —This would not represent * the banjo
club” of today. What vast improvements have been
made in the banjo; and what wonderful inprove-
ments in the manter of playing it.

‘THE following was received from CrAs. McFAR-
LANE, teacher of banjo, mandolin and guitar, of Na-
pier, 'New Zealand, under date of Dec. 6ih, 1897.
“Just a line to let you know I received the SPECIAL
THoROUGHERED BANjO and music safely, 1am
more than pleased with the instrument, itis a beauty;
have not piayed it in the theatre yet, but know per-
fectly well it will be more than heard when I do, as
it is certainly made for stage work, and the finger-
board is far easier to peiform on than the other in-
straments. I was very sorry o learn of your severe
illness, and trust you have thoroughly recovered by
now. \\'e dnn‘l want to lose you for a great many
years to

“The club is sl progressing, having eleven mem-
bers in itnow. We are working up the ‘Washington
Post March’ for our next concert, in good style.
see by the last _Journal, No. 102, you mentioned the

clubs last concert as, Napier Banjo Club, of Auck-
land," it is Napier, only; Auckland is some four cr
five hundred miles away. Mr. Lyons s still keeping
me going with instraments and journals, There are
quite a large number of S. S. Stewart’s banjos here

now. Please accept the enclosed phoxounp{\ of my-
self, with best wishes for your future success and
good health,”

G. L. LANSING has issued “The Dickey Dance,”
30cts; “Return of the Regiment,” March, 40 cts.;
“Jasper's S y,” 3octs., and “My Old Ken-
tucky Home, 35 cts.; all for the banjo.  Order of G.
L. Lansing, per advertisement.

THE following extract is taken from a letter, re-
ceived from A, DAVIDSON, of Adelaide, Australia,
under dite of Dec. 1st, 1897:—"Since writing you
last, T have been fortunate in securing one of your
THOROUGHBRED BaNjos, No. 15930, and must now
add my word of praise, to that of many others, who
have been delighted to play and hear the STEWART
#Jos." Certainly I can say nothing that has not been
& ovi e again anent their excellence of
construction and beauty of tone, but I am happy to
be able from personal knowledge and experience, to
endorse the statements of so many professional and
amateur performers. Assuredly, where you excel
over all others, is in getting into your instruments
that most essential part, the tone, and the one I now
have, is perfect throughout its whole register, and has
that pure musical singing tone, combined with clear
excellence, and ease of touch, for which your banjos
are famous. 1 have noted this in other instruments,
but it was never so fully impressed upon me, tll I
bandled your THOROUGHBRED, which is an instru-
ment any artist would value. 1 am never likely to
get beyond a very ordinar rformer, but I’ can
appreciate the beauties of this instrument as well as
any, and if you have amind to let the readers of the

fournal know, that there is one more person mldle
happy in the possession of a STEWART, you are wel-
nom,m make what use you can of the mild expres-
sion of satisfaction.”

DE Loss SMITH, of .um-, xu., is a graduate of the
Camj University, Musical Department, and he is
specially pleased with the STEWART SPECIAL THOR-
wannm Baxnjo.
F. WiLsur Hivt and Miss Whitaker, have been
with much success in their recent tour, with
the STEWART BANJO, and have several weeks en-
gagements booked in advance.

Gro. F, Kll.l.v, Key West , Barracks, Fla,,
wril «T have the leuure of acknowledging the
reeeiptomn Tnolovuunm BANJEAURINE, ordered
from you lately. less to say that it fully
answers all my expectations,”
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Miss LAURA BELLE PAINE, of Miledgeville, Ga,
sends in twelve new subscribers to the Yourmal,
beginning ‘January, 1898, We feel much indebted
to this lady for her kindness.

EpwARD G. BAUM, insteuctor, is greatly encour-
aged by his business in Baffalo, N. Y. He says
there have been many club concerts, so far, and
plenty of Stewart's music. -

Tue following extract is taken from a letter
received from NEwToN C, LINSLEY, of &
cisco, Cal,, under date of January Ist, last :—* Since
writing to you, 1 have heard A. A. Farland, the
wonderful banjoist, and must cdnfess' that I really
think there will never be another performer to equal
him, though, of course, in time, there will be many
that will play his class of music, but not in the way
he does; he is surely grand and wonderful,”

LOOK HERE!

If you want anything in the musical or musical
instrument line, call upon Stewart & Bauer, 1016
Chestnut Street (second floor).

Stewart has made a_world-wide reputation on fine
banjos and banjo publications; George Bauer has
made a_great reputation on mandolins and guitars.
These men have consolidated and are working to-
gether, and good banjos, guitars and_mandolins are
being made in their factory on Sixth Street, above
Master Street, but all the salesroom business is being
carried on at No, 1016 Chestnut Street, and all orders
should be sent to that address. ‘The Fowrnal should
likewise be ordered from Stewart & Bauer, at 101
Chestnut_Street, Philadelphi ewart will
edit the Journal the same as heretofore. Remember,
if you want a cheap banjo, a moderate priced one, or
an expensive banjo; if you want a guitar at $5.00 or
$10.00; orif you wanta $25.00, $30.00, or $40.00
guitar, or a cheap or expensive mandolin, the Bauer
is the kind to get.

If you want a mouth organ, a zobo, a music box,
a talking machine, a drum, a zither, or a set of
strings, the best place to go is to Stewart - & Bauer,
;ecuml floor of 1016 Chestnut Street, Philadelphia,
Penma.

Nep E. CLEVELAND, of Fitchburg, Mass., writes
under date of January oth, last, as follows —* Yours
of the 1st at hand. In regard to the address of friend
E M. Hall, I do not know where he is at present,
but his home address is, 4207 Vincennes Avenue,
Chicago. Well, I suppose by this time you are in
your new quarters, where I wish you an abundance
of success, and you bet when 1 get measured for an-
other 'jo, Stewart is the favorite with me. I wish
you could hear the banjo you made last for me—the
tone is grand, like a h: Business is fairly
with me. I may see yois again next fall, Hope these
few lines will find your business rushing and your
health extra good.”

IT 1S SOMETIMES amusing to see a banjo player, in
an attempt to save a dollar or two, hunt around to try
to get a banjo cheaper than “Stewart's,” and ﬁn:lly,
after a great waste of time, he returns to Stewart, w]
has devoted 25 years of the best part of his life to .
study of the banjo. With STEWART BANjOs and
Stewart’s publications, you can get perfect satisfac-
tion ; therefore the best plan h to “stick to the
e ek uay pesdas ol

Other makers may produce a banjo once ina.
while; but STEWART'S BANjoS are good all the
time,

De WitT CLINTON JORDAN has annous
betrothal in marriage to Miss H. Ml.bcl Ibnn. of
Boston, Miss Mann has made a specialty
mandolin,

fre Iphia, to a large aud; h"’ It 1 Tn
el to audience. It was hel

the hall of the Germantown Cricket Club. Mr, Rob-
ert Schurig, Baritone, aj 3 Mr. Thomas A’Bec-
ket, Pianist. Paul Eno was conductor. The con-
cert was one of the most enjoyable that has been
given for some time,
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PAT ELEVATED IT.

* An Irishman named Pat McCann
The banjo played,
Or an attempt made.
A signs he kicked; the bass notes-picked
With a banjo above his head.
“Now dear friend Pat, just why do-that?"

: 7
Pointing to it—the sly old wit~
Just said, **Bass ¢ e-va-ted.

A GOOD MUSICAL TEAM.
Stewart & Bauer, at 1016 Chestnut St,, Phila-
delphia, have at all times a good stock of Violins

to say nothing of their Mandolins and
ars and Stewart Banjos, and as for Banjo, Man-
n and Guitar music; they are * in
Music by Paul E o Thum-n |. \mnlmnk, g
Siewart, E

I ¥, and a num
fnest collection in it world, ond books for Banjo,
Man tar, too numerous to mention. If
you Pt sih whi you want, just ask for it, or write
iyone iettes will vocelve prompt alizntion,

The Banjeaurine, the Solo Banjeaurine, the Barjo-
Banjeaurine, the 16 irch rim Bass Banjo, the 7 inch
rim Piccolo Banjo, and all these instruments that are
used by established Banjo, Mandolin and_Guitar
Clubs, were devised and perfected by tewart.
These with the finest grade of Mandolins and Gut-
tars, and music for the same, are sold at

STEWART & BAUE
1016 Chestnut Street,

Wat. C. STANL, late of §

Milwaukee,

Philadelphia, Pa.

Joseph, Mo., is now at
at 59 Nerrill Bid'g. He says that
thie Banjo will “boom up”” there s)on, as he has a
nice class on Mandolin, Guitar and Banjo. He also
says that it was Joseph Flanner, the dealer, who in-
duced him to locate in Milwaukee.

HENRY MEVERS, of 1524 Chestnut St is one of

the best zither players and teachers in the country.

ALL TEACHERS should “pitch in.” as nothing can
be accomplished by sitting still.  The banjo, guitar
and mandolin need to be shown to the puhhc in the
same manner as anything else that is good. Never
hide your light under a peck measure:

W. G. BAtLey, of Jackson, Michigan, ‘in renewing
his subscription to the Journal, under date of Janu-
ary 13th, last, writes as follows:—*1 have taken your
Fournal about cight years, and find_it invaluable.
{n fact, could hardly prosper without

E. PRITCHARD, of New York City, in renewing
his card in the teacher’s column of the Fournal, un-
der date of Jan. 12th, last wri closed please
find M. O, for $1.00, for which kincly renew my
card in the Journal. This card has in one year se-
cured for me two advanced pupils, which speaks well
for the valuc of the Fourmial as an advertising me-
dium, The SPECIAL THOROUGHERED you made for
me improves in tone every day; it is grand.

J. T Rock WL, of Hartisburg, Pa., writes under
date of Jan. 1ath —«No doubt you have m
sulrscnpnun to the 7aunm/, through the genial
Frank S. Morrow, of this city, I could not do with-
out the Yournal any longer. My THOROUGHERED
is as good at new yet, and we have a great time with
*Karland's Old Kentucky Home,’ but we will win I

- knew, for the STEWART BANJos always do, with a
little grit in the player. Best wishes to the new firm.”

CuestsuT HiLw, PHILA, Jan, 18, 1898,
MR. GEORGE BAUER,
It gives me great pleasure to: say
that after a trial of six months your mandolin has
proven all that you claimed for it, and if all you
handle are as carefully made as this one I bought,
1 could recommend them highly.

‘ours trul
Wit l.unwm m\xn.

S. 8. STEWART'S

JOURNAL.

GREAT S3TRINGS o o
ALL TRUE WILL STAND THE WARM WEATHER
THE BEST MULLER SMOOTH BANJO FIRST STRINGS

5 BANJO AND (-UI PAR

From the Boston Zimes, Dec. 26, 1897

CONCERT BY THE BOSTON IDEALS.
‘The fifth of the Boston Young Men’s Christian As-
10n entertainment course, last Thursday evening,
at Association Hall, was furnished by the Boston
deal Banjo, M an slin and Guitar Club, assisted by
Mr, Charles ntertainer.

The Ideal C luh |l|w pioneer club of its kind in the
country, added to t ready high reputation by
the spleadsd rendering of the many dificult selections
on the programme. \When we consider that some of
our best overtures are being played with artistic skill
and expression on these once despised instruments,
which only a few years ago were simply considered
it for negro melodies and jigs, we can see that great
advinoement hes bets side o by
and players. Much of this advancement is due to
Mr. George L. Lansing, the able director of the Jdeal
who has worked most conscientiously for years |
te_these instruments to their present high
standard.

We have a few left, imported before the new tariff law

went into efirct, 30 strings in a bundle, All the same size
and first-class.  Will sell then

$1.50 PER BUNDLE until they are all gone,
STEWART & BAUER

1016 CHESTNUT STREET

Mandolin Picks

STAR MANDOLIN PICKS are supe-
rior to all others.

Flexible, and will iiot chip off
(he neal of the
<t shiape assists In

ol

to you at the low price of

r
5
\'
|
|
|
'\
\
'i

From the Herald Standard, Melbourne, |

“lub, under the leadership
of Mr, W. gave a smoke concert at
Champion’s last mght. The room was filled with
Haajo cofhmsiasts sad friends tothe number of about |
100. The club was represented by eight performers, |
including Mr. Adams and his two sons. Eight ban- |
jo items were rendered, evoking great applause, sev- |
eral of the numbers having to be repéated, notably &
march, «The Dandy Fifth” and the +'Love and
Beauty Waliz.” Mr. Adams showed himself to be a

hrated
thods for Mandolin and Guitar.

Met
ARLING SHAEFFER, 243 Wabash Ave., Chicago, .

ELITE

The \I:I\murnc Ban
Ad;

Fine Repairing..

perfect master of the instrument, his manipulations e : 2

ESiog: perfect.  Tho gem of ths evening, however, gl Banjes pehesded it beat

was the performance of Master Stanley Adams of |  weiSS £

“Haydn's Gipsy Rondo,” a_piece of marvellous exe- Mandonns repaired, also

cution and asurprise to many of the audience that | oo 1 <

uch music could be cficctively rendered on the banjo. | FARLC 1| (o o Guitars
| - Items were contributed by Messrs. Wilson A. Fraser, 1 Viclins repaired

* Victor Dougal,

“of New York, favored us with a handsome photo

J. Connor, Charles Connor and
Stephenson,

THE PLACE TO GO II__——“
STEWART & BAUER’S
1016 Chestnut St., Philadelphia, Pa.

The Wetzel Brothers and their STEWART BANjos,

graph recently.

We take pleasure in acknowledging
the same.

T. J. Arst ken a new studio at 1523
ChenhiEazees, \’m)adelphm Pa.

Musical Instrument Manufgcturers

DIMENSION STOCK
FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS
Rosiood Mahogay, Bis Eve Mapl, Walnat,Birch and a
of Fine Lumber always

EDWARD J. HENDERSON writes :—*“Please state in
the next Jowrnal that Farland will play in Pittsburg
under my management, on Feb. 2nd, at DUQUESNE
CoLLEGE. 1 also want {o thank you for the fine in-
strument you sent me—the THOROUGHBRED BANjO-
BANJEAURINE—it is wonderful; better than any I
ever laid hands on.  As for the PiccoLo, everybody
that sees it'or hears it says it is certainly a wonder,”

Send for yrlee lm o

JOSEF SCHEINA
115 to 121 East 13th Street, New York

A Few Lines from the Great Player, Ossman.
NEw York, N. Y., Jan, 21, 1898,
MR. S. S. STEWART,
Philadelphia, Pa.

Friend Stewart:—Here’s where 1 throw myulf
wide open. T want the best tone 12 inch STEWART
BANJO you can produce, I want it for my own use.
T also want it as soon as you can make it for me. 1
want to have a large pllol iph taken with it, and
have same displayed in the  iklows of-:thsNationdl
Graphaphone Company, 27th Street and Broadway,
and the Gramophone Cmnplny, 18th Street and.
Broadway. | o

I have just awoke to the fact that Iam getting
nothing out of ‘rllymg a banjo, and 1 know }
|
|

THEODOR LOHR
208 GRAND STREET, NEW YORK CITY

rter of Musical Instruments. The largest variet;
thers, Zither Strings and Zither Music in America

A@Send for circular-es

G. L. LANSING’S LATEST MUSIC
Jiper's Symphony (1 o 2 banjo) § .30

Gk o Eoul ik it deal Gl T
your instrument, and at the same time you would
also benefit by my using your banjo. I have con-
tractsfrom the, phonograph company, and they keep

me busy, as it has got to be a wonderful business, The Duck Danci 0
SR1AE A SR i bnn)oin making records REGF ol ike Regimenl Two Step, 2
for them thedemlnd for my solos are very large. (1 or 2 banjos) . ... . 40
am in receipt daily of letters from all parts of lhe | Old Kentucky Home ). Not
country seeking information as to what banjo to use, | difficult. Banjo and ém S 60)
We." I ava hatsmyhiilo bey) RdET: weonld:like 1o
Hear from you at your earies convenicnce. Cahlontis et sriapplimtion
ours tmly, 6. L. LANSING, I164a Tremont St., Boston, Mass,
‘Ess L. Omum. Cash must accompany order
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WiLLIAM S. BAXTER, of Chicago, TlL, sends us
one of his latest publications for two mandolins and
guitars, called * Patrol of the Brownies.” It is com-
posed by Mr. Baxterand published by the Kambay
Music Co., Kimball Hall, Chicago, Hl. The price
for two mandolins and guitar is 80 cents.

Fiscuer BRoTHERS, of 131 Gage Street, Cincin-

nati, 0., writes under date of November jolh e,

e mandolin you seft me on October 3oth came

10 hand O. K. The tone is the finest 1 ever heard

in  $15.00 mandolin, and the fretting sca
rect, which is seldom found in a mandoli

C.F.E. Fiser is a master of the guitar. His
‘cello solo in this issue, arranged as a guitar solo, is
well worthy of study.

A. DAVIDSON, the noted Australian mandolin and
guitar teacher of Adelaide, was very successful with.
his concort at Albert Hall, on October 15th, last.
The entertainment was given by the Adelaide Man-
dolm and Guitar Sociely, composed of ladies and
gentlemen,

Mr. Davidson writes that he proposes to get the
banjo resurrected in that part of the world, and com.
bine with his Mandolin and Guitar Siciety. He also

say Ican alsn safely say that I have gained
mere practical information from the Fournal than
from any other more pretentious book T ever read.

Success to Mr. Davidson and may his list of pupils
go on increasing, and may * his shadow never grow

less.

WALTER JAcons, of Boston, is very much encour-
aged about business and speaks highly of prospects.

VALENTINE ADT, of Pittsburgh, Penn., speaks in
high terms of the GEORGE BAUER MANDOLINS and
GUITARS, and as Mr. AbLis one of the finest players
in the couniry he cerainly knows what he is talking
about.

FRANK M, DUELLY, teacher, of Aubum, N. V.,
writes under date of July 27, last:— My $3000
doli o il Took B0 Risther

for a fine instrument, after playing on one of your
make. Hope to send you another order soon.”

GEORGE STRANGLER, of Marine, Tex., writes
under date of October 22d, last, as follows :—* F. A,
Wolf received the $30.00 BAUER MANDOLIN three
weeks ago, and I will say that it did not take him
very long to decide whether or not to keep it. It is
enough to say that T am completely satisfied with it,
as the workmanship, tone. -mr perfection of scale, is
simply perfection itself, I have shown it to all the
boys, and will do all I can to further introduce it.”

WiLLiam MeRKEL, mandolinist, in Falls of Schuyl-
kill Mandolin Club, writes:—*1 find th
mandolin bought of you some
tone, true in the fretting, and entirely satisfactory in
every way. Iam delighted with it.”

HuGH BAKER, the guitar teacher of Wilmingtor
Del., writes to George nnm The gulur 1 bonght
of yu some years ago h: rfect satisfaction
in every way, It has md a ver lhnmuqh trial, for
I have had occasion to use itl.{mol since its

e ago beautitul 1n

and an lnnmmmu capable of mndmg such
f“::n, 1 feel perfectly free to recommend in the
AUER,”

t date con
anjo, Mandolin
he clipping was

Fred J. Van
A

A Praseiero, N. J. paper of
tained the following account on the
and Guitar Club of that city.
supplied by our customer, Mr.

avics sgne SIL FidiaReld g
Playing really merited she applause and every bit of the prai
that was accorded to

Tt wi
of comparatively rece
a pride in their playin

G notbay i hak b U8 phons o g v
Miss Marion Siort,
s \nhm

the concert the club was lsted by

an 1 kept the
large audience in their seats very end.
 programme consisted of four selections played by the
club. 'The orchestration of the club was as ()
mith and Fred, ] ps, bavjos: William C. O'Donnell,

J°C, Kirkner, Ao 1 uH and Raymond Carrol, mandolins |
Jghn Iltqwr[r,h W I, Jr., and Clifford Crane, guitars
ona

Sotton Ma

y Smith. F
played selections entitled * Happy Birds,”

Waltz” “and the “Rastus ‘on Parade. ad the members
of the club had time, ther delizhted hearers would have had
them repeat several of their selections, they were so nicely
presented

Sk uanas of e st s SRl
also gave two other recitations. They wer
d A T

Modern E

and Fred. Smith, ol
i Bhat Line Mamhe o

tited “The an excellent manner
and recéived a well eserved encore, and Mr. Van Eps played
was vigorously applauded.” lis title

2 banjasolo for which he
O Foran encore he Marriage Bells.”

aaa played an Xylophone slo, tied * Song o he
for an encore % mediey ara ahged by

Roses,” , and
el i

During the tatermission, Mr. Va aph
exbibition, during the coufse of which a wel Known #
sun n Will Runyo iven and v
applauded. 'n.- other selections. consit

foene recistons by ...,....m... Shister
Tk oumber was cloarly pres sented by (e Phonograph, and
the applause of the audicace was hearty, cy p((\ g
favorlte piece was noted,  Takiny il the concert was
great success and the club is dunw u’ nmhmuell rune i
their efforts. It was Ihe general wish o .\
g that 1he miambers.of the clab kay be heani 1t puHr
for future date again. Whtn ‘they o n«, will be ¢
receiving a warm welcos

BenjamiN F. KNELL, of this city : —* Began
the .mdy of the violin at the age of fourteen years,
under some of the best teachers here.in Philadelphia.
Became a member of the Philadelphia M. A. at the

of seventeen years, having been actively asso.
ciated with the Philadelphia professional musicigns
ever since. Took up the study of the mandolin seven
years ago, under tuition of F. M. Lapetina; later on
became associated with M. Lapetina, professionally,
as a member of the Lapetina Trio, well known in
Phlln‘lelphll for concert work. At present is actively
engaged Ienchlllg. and meeting with success in his
chosen profession.”

Philadelphia, Pa., November 7, 1894.
Mr. Geo. Baver,

Dear Sur: —The guitar [ purchased from you some
three months ago has proven a perfect instrument in
every respect. The tone is something grand. Sev-
eral days ago I played in a quartette of guitars and
several of the people present remarked that the tone
of my guitar was the best they ever heard. I would
not sell it for twice what I paid for it.

Yours very truly,
OTTO HARTUNG.

Philadelphia, Pa., November 9, 1594.
auer,
’l"he inétriments you sold us are find-
ing m: g players, and members of
other g‘:{ur banjo 45 R Tta who siit bar
club house, and the members of our clubs are thank-
ful that they decided on Bauer mandolins and guitars
and Stewart banjos,

W. E. MILLER,
President of the South End Wheelmen Banjo Club.

Utiea, N. Y., August 27, 1894,
Mr. Geo. Bauer,
Dear Sir I wish one of your fine mandolins, as
I think there is no better on the market, Send as
good a mandolin as you can for $30.02.
Yours truly,
W. J. COLE,
Utica School of Music,

Haverford, April 29, 1805,
Geo. Bauer :

ur leticr.of the 17th instant was awaiting my re-
turn from vacation, thus the delay in snswering it.
I can only say good things concerning the instru.
ments of your make. I find the guitar the best I have
ever used, both for club and solo playing; possessing
the loudness and clearness necessary for the former,
and at the same time being mellow and rich, which
makes an instrument pleasing to the soloist.  Your
nandolins not only have an ‘excellent tone, bnt have
an easy action, which is so necessary for smooth
playing. Yours truly,

VANS, Jx.
Leader of Mandolin and Guitar Club, Haverford
College.

Niagara Fulls, September 19, 1805,
Geo. Bauer, Esq., Philadelphia, Pa.
De: Mandolin No. 30 received by me yes-

terday. In reply to yours of September 16, [ will say
itdid not take me very long to decide whether or not
to keep it. It is enough to say that [ am completely
satisfied with it, and as o workmanship, tone and
perfection of scale it is simply perfection itself.
have shown it to all the *boys " and will do all T
can to further introduce it.

Respectfully,

0. J. SCHUMACH

R,

Philadelphia, November 6, 18g4.

Mr. Geo, Bauer,

S am more than pleased with the man

dolin I purchased from you some time ago, and I as-

sure you that whenever an opportunity presents itself

1 will say a good word for the Bauer Mandol
Yours truly,

A. MOSEBACH.

FRANK L. ATKINSON, of Nashville, Tenn., writ
ing under date of April 2, 1897 says:— ‘Since I re-
ceived the mandolin you made forme in the fall; I
Iuve givenit a thorough trial, and I must say that it

s the finest in tone I have ever used. The workman-
ship and) ATt sice LBtEo Ramar

H, Hnky HErsHoxRGER, leader of the Juvenile
Mandolin Club, writing from Lebanon, Pa., under
date of March 15, 187 says:—“In reply to your fayo.
of the 13th, in regard to that Contra Bass Guitar, I
will let you know later about it. I have one of your
Mandolins, received some time ago, through Roland
Bros., of this city, style as the order of No. 6o. I
consider it the finest instrument ade, especially the
quality of tone and workmanship.

PAUL ENO, writing from Philadelphia, Pa,, under
date of-Dec. 2, 1897 says:—*All of the Gearge Bauer
Mandolins aad Guitars in use in my clubs, are thor-
oughly satisfactory.”

ARLING SHAEFFER, of Chicago, Ill., advertises his
Mandolin Picks in this issue, and also ‘his Guitar and
Mandolin Instruction Books. Mr. Shacffer is a fine
player and we are glad to notice his success.

The following EXll’lCI is llken from a letter, re
ceived from Fiser, of Minneapolis,
under date of January t1th, last. “I send you to-
day newspapers (marked ), with the different ac-
counts of my appearance a5 Guitar soloist, at the
Danz Oichestra Symppony Concert, December 5th.
This is the first time the Guitar has been ized
here, and I believe the first time good music has
been rendered on it,  The accounts will show you I
had a very kind reception fiom the audience, 1 find
the work here all up hill, butas I am playing at a
majority of the best concerts and private ‘musicals,
business is beginning to pick up. Wishing you a
prosperous year.

\
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“Ir sHOWS 178 TEETH.” We filled an order for a
25 cent piece of music, not long ago, and a little later
we received the piece of music back, with the follow-
ing letter:

S0. AKRON, OH10, November 20, '97.
STEWART :
‘ou are welcome to music, and also the 25 cents
we sent you for. 7rick Solo. We consider the music
you sent us an imposition, and will look elsewlfere
for music in fature,

S.

Yours, etc.,
M.C.J

The order referred to was filled, to the best of our
ability, and we had been in the habit of filling orders
for the same piece—the Zrick March,or Trick Solo—
for several years past, and never had a complaint.
We do not know whetherit is because * Simplified
Method"' has gotten its fangs into the young fellow who

“ Massa’s in de Cold Ground,” which was composed
by Mr. Foster. I have memorized it, and have
played ‘and sung it many times, and everybody likes
it. I wish someone would compose a similar accom-
paniment for “ Kentucky Home,” Perhaps there is
one, but I cannot seem to run across it. Can some
kind reader inform me? Iam a banjo student, and

| have learned to love the instrument, and find that it

ventilates his spite, in the manner shown, or whether he |

expected to have a musical box served to him, already
wound up and ready for action, In such cases, it is

nearly always igmorance that does the mischief. A | fds
little” practical knowledge, or experience, would | there are some people in this country who do not

rt much of this seeming confliction, and put
things again into their rightful places.

“THE FINGERBOARD:"—If one would save time,
he must economize. Once in a_ while, he may at-
tempt both, then he loses at both ends.

e way some of our musical instrument makers
have been attempting to get out banjos of late, would
almost cause their ancéltors to “rise from their graves.”
Think of a cheaply constructed, thrown together,
contortion act, made alltogether by machinery,
banjo, sold by our department stores, at prices from
$1.99 t0 $2.84) each? These areJimdandy * plunk-
ing machines. Of course, all the fretting and finger-
boards, like the same style mandolins, are warranted
to be correct; whether ‘strings shall be be true or
false, they are guaranteed true, and that's enough.
Many of these are like Beatty Pianos, or Beatty Or-
gans, and are dandies to gaze upon—from a distance.
Some of the cheaper tubs, sold by department
stores, are so cheapened in the making, that for
speed in frefting, that is, in cutting the neck for putt-
ing in the frets, a number of small circular saws are
used, on one gauge, and all running together, This
dmuuy with the slightest /ol/ow that is always
putin the best necks by STEWART, and the jarring
of the strings upon and against the frets, with such
banjos, is a universal occurrence.

But, in a few years from now, if we are not all
dead, something more will begin to be learned by the
“would be” banjoist of the day. No matter, “the
world is young yet,” and the department store and

_the instrument jobber must live.

Mrs. KATHARINE B. HOLLAND, writing from
Newport, R. L., reports the decease of her husband,
Charles A Hnllud which event occurred last ls:r
tember, in Denver, Col.. of consumption. The
states that everyone in Newport who takes lhe
Fournal, did so at the persuasion of her late husband,
who was the W of a SPECIAL Tnnnouonnu.u
BANJO, -h. of Mrs. Hol-
land. ly writes :—* 1 carry on his teaching
business, md cannot nﬂnrd to dispense with the Four-
nal; 1 consider it invaluable, both to teacher and
pupil”

‘We are sincerely sorry to learn of the death of Mr.
4 and wish

Holland, of Newport, an Mrs, Holland every
success in teaching for the the future,

Bmum, Jan. 5th, 1898.
s.s,

Deas S Endiosed please find subscription to
your magazine. 1 obtained several numbers last
yur, one of which was No. 98, and contained

is gaining in popularity. Iam also a vocal student,
and enjoy leaming a song with banjo accompani-
ment, and find it always a success and cverybody
‘wants *more,"”

T wish you great success in your work the coming

year, and many more.
Yours cordially,

R. Josephine Mackenzie.

M=, FARLAND makes a specaliy of the «Old

Kentucky Home,” but he does not sing. Mr. Lan-

sing advertises the piece in this issue. We can also

furnish the song for banjo at 25 cents. It appeared

| some time ago in this Fournal.

H. PARKER NICHOLLS, a celebrated performer, of
Great Britain, writing under date of Nov., saysi—
“I still play on the same Stewart Banjo. It has been
subjected to all sorts of weather for ten years. I have
heard about your THOROUGHBRED BANJO. A pupil of
mine wants one,"

We are glad that the banjo has stood all kinds

| .of weather for the past ten years; itshows that

Mr. Nicholls understands his business.  Now
know how it is that a banjo when taken out of use,
and shoved into a trunk and allowed to remain there
for ten years, has little or no tone when taken out.
Quoting_ from a letter recently received from a lady,
a few miles away, it is certainly a little contradictory.
First she says: “Your banjo has just come out of its
hiding place. Ten years
purchned it at Firth & Ponds. At last, disgusted
with its tone, loaned it to me, but I never liked it.”

ago, 1 think, my daughter |

Nore—We will supply you with aset{of
five strings, of steel wire for the banjo, for
25 cents. This will consist of five steel
wire strings, made purposly for the, banjo,
the same as mentioned in this article. Or,
we will sell them at 25 cents per dozen for
the 1st, 2d, and 3d steel wire strings, and
50 cents per dozen for the bass or spun
strings.

Address STEWART & BAUER,
1016 Chestnut Street, Phila., Pa.

BANJO HEADS.

First-crass calfskin Banjo

Heads, we

| are selling at the following prices :

13 inches in diameter, each, § .60
g ¢« “ s
15« o« « “ e
8. ¢ « o« “

These are the heads that are used on xlu

Dbest Stewart Banjos.

A recent Jetter from John Rogers, the
great head maker, contains the following :
“We have been compelled to advance our
pric s raw skins began to mlvm(e last
April, and have kept on advancin,

Send remittance with your nrdcr, and
have it filled in first-class style. Address,

STEWART & BAUER,
1016 Chestnut Street, Philadelphia, Pa

JUST PUBLISHED!
NEW BOOK NOW READY

S. S. STEWART'S BOOK OF BANJO SONGS—WITH WORDS,

Then she goes on to say that it was too heavy for her, |

and she could not clean it; never had a cover, but
had been safely trunked while in her possession.
She says: “I thiok it cost $50.00; but you know.’
‘This however is absurd insinuation. We know noth-
ing about it and did not sell a banjo to the woman at
any time. There is not much use in paying attention
to such people, for in one place she states that her
banjo, after ten years in a trunk, cannot be cleaned;
bat been so well kept it has the appearance of
never having been used.

Itis enough to discourage any one who possesses
any love for the banjo, to see it get into the hands of
such people. What would a violin accomplish if Ieh
{0 shilt for itself, and be put away in a box stall fo
ten years? Would such “care” work to lnythmg
but its injury? We think not, and a banjo is not go-
:l;'\o keep itselfl in condition ; it must be looked

ter.

STRINGS.

The prices of all new importations of
Banjo Strings have risen, by reason of the
new tariff duties of 45 per cent.

Stewart will furnish you his best banjo
first and second strings at $r.oo for fifteen
strings, $1.75 per bundle of thirty strings.
Best 4o-inch bass strings at gr.oo per
dozen. We have a few of the TWISTED
SILK STRINGS for warm weather practice, at
the same prices as for the gut strings.

Single strings are 10 cents each.

The Steel Wire Strings spoken of in our
article : ““EXPERIMENTS WITH snmms, can
be had by mail at the following prices :

Sample set of five strings, 25 cents. If |

bought in lots, they will cost but 25 cents
per dozen for the 1st, 2d, or 3d smngs,
and 50 cents per dozen for the “bass’’
wound strings.

et

z

MUSIC AND ACCOMPARIMENT FOR BANIO
Coples mailed on receipt of price.

REDUCED TO 80 CENTS NET

CONTENTS.
Pleasures ol Boarding
The Mixed Twins
The Barber and B
The Wonderful Man
Beautiful Caro'ine
The Thick Lip Wench .
Oleo Margerine .
The Monster whnsmle my Tigh Hat at tiie Show.
Du-Dah M
The Absent Minded Man.
De Gospel Ralt
Massa’s in de Cold Ground ..
A Something I'd Seen at the 7
Pretty Lips

Mary Maguire .
Come and Listen a while
Te will Show that You've Been There Beiors . 03

A Liable Story. 66
Nellie by the Se 69
An Awful Little Scrub .. 72
Stop dat Knocking \my Brown). 76
My Old Kentucky Hom 79
My Sarah Jane’s R el 81
Zip Coon. 84
Happy Days Forever Gone, 86
Duck Foot Sue. 80
She's the Gawkiest Gawk of them All,, 92

This Book is the Greatest Collection

of Banjo Songs—Words, Music and Accompaniments
ever produced. Send 5o cents and order it from

STEWART & BAUER,
1016 Chestnut St. Philadelphia, Pa,
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The Journal’s
prize PUZZLE

- 4 By M. RUDY HELLER

X <, +
X, 4
X + X
=
p 2
1' £ E_+ * o &
&
+ b +
+ + +
&
” A * o
+ 7( £ + 3 4t K S
X
2, *
+ > %
“
% X
3 i
¥ * * + + + 4"

DIRECTIONS

Each cross (x) represents a letter. The third letter in the line from 1 to 2z must be the same as the third in the line from
5 to 7; the fifth in 2 to 4, same as ninth in 7 to 8; the first letter of 1 to 5 must be the first of 1 to 3; last letter of
1to 3 must be the first of 3 to 4 and 3 to 7, and so on.

THE SOLUTION

of the above puzzle is arrived at by supplying in the place of the crosses along the horizontal or-vertical lines the necessary
letter to form the answers to the various questions—thus, for instance, take line from 1 to 3, seven letters; question: a prominent
banjo ? y St t.

1—s. A wonderful young banjoist. 6—8. What he writes his letters with.

3—4. What the prominent banjo manufacturer is called. 7—8. One of the classes that play on his banjos.

4—38. Other manufacturers are like the wood in their banjos—? 1—2. One of the parts played in a duet or trio.

5—7. A well-known old time teacher in Philadelphia. 5—6. Leader of a prominent banjo club in Philadelphia.
2—4. One of Mr. Stewart’s best friends. 2—6. How Stewart will have the public before next ﬁummer.

3—7. Grade of Mr. Stewart’s banjos.
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SUBSCRIPTION BLANK

STEWART & BAUER, 1016 Chestnut Street

PHILADELPHIA, PENNA.

I enclose Fifty Cents for -one year's subscription to

S. S. Stewart's Banjo and Guitar [ournal

beginning with No l , the issue of

Name o

No

Town County State

As premium, you may send me [name ONE only of the following]

The Banjo and Guitar Music Album The Banjo and Guitar Budget
The Guitarist's Delight Book, ** The Banjo"
Chart of the Banjo Fingerboard Rudimental Lessons for the Banjo

Instruments for Rent. ..

Instruments to rent, singly, or in sets complete for clubs, New or Second Hand. Price per quarter according
to the instruments or quality. Rent payable invariably in advance.

Strangers desiring to rent instruments are repuired to furnish the sig of some y person to
our loan contract, guarantecing o return.the instruments to us at expiration of term for which they are remed, or else pay
for them, in case the person renting fails to carry out the terms of the contract. Parties wishing to purchase rented
instruments, can have the amount of first quarter’s rent applied as p\mlusv. money, provided they buy and pay in full for
the instruments by or at the expiration of the first quarter.

A bl

Second-hand Instruments for Sale . . .

It is impossible to furnish printed lists, as our stock is constantly changing. Prices will be made as low as the quality
and style will permit. If persons desirous of purchasing second-hand instruments will please write full particulars as to
number of instruments, style, quality, etc., required, we will then write them full particulars as to what we have in stock.
Second-hand instruments are carefully looked over, and repaired, if necessary, and cleaned before sending ; but we do not
warrant them, excepting to be in good playing condition.  Second-hand instruments sent C. O. D. to any address;
three days to examine before paying, upon deposit with Express Agent, of an amount sufficient to pay charges both ways.

How (o Sand Mpssy %  aaaress, STEWART & BAUER
In sending money, send P. O. Money Orders, Ex- :
press Money Orders, Bank Drafts and Checks, made ¥ 1016 Chestnut Street
payable to the order of Stewart & Bauer, of cash in Reg-

istered Letter. For small amounts send postage stamps. 3K PHlLADELP“IA, PENNA.




Deal with
Stewart & Bauer T

1016 Chestnut Street
Philadelphia, Pa.

Why pay good money for a cheaply-constructed Banjo, Mandolin
or Guitar, when y&u can buy a first-class, properly-constructed Stewart
Banjo, or a thoroughly well-made Bauer Mandolin or Guitar,

at a fair price, from the above-named firm?

Strings, Music and Books should also be selected bere.
Banjo, Mandolin and Guitar Club Music a Specialty.

¥<&=Instruments selected by Paul Eno, Teacher, when desired.<2xfr

1016 Chestnut Street

STEWART «° BAUER, =

HAVE SOME CHOICE

BANJOS, MANDOLINS AND GUITARS

to sell at reduced prices, for a few days—on account of the move they have just made.

Banjos and other instruments that may have a slight scratch, or some small defect, are placed at a
greatly reduced prices to be sold, and thus make room for new stock.

Everything here is exactly as represented, and no deception is practised.

There is, for a fine instrument, nothing to equal the Stewart Thoroughbred Banjo, and when
it comes to a Guitar or Mandolin, there are none that will come anywhere within range of the Bauer
Guitars and Mandolins.

Therefore fit out your Banjo Mandolin and Guitar Clubs with the

Stewart & Bauer Instruments,

Music and Strings, and you will make no mistake,

'PAOL ENO, e Gelebratd Banjo, Jandoln and Bu(ar ISirupor, ™= ™ s = e wme e,




The 1I-inch Rim, 19%-inch Neck,
“Special Thoroughbred Banjo,” with 22 Frets.

j

DESCRIPTION.

)

German silver, nickel-plated rim, 11 inchcs in diam-
eter, 274 inches in depth; 28 nickel-plated brackets.
Thick, nickel-plated, turned-edge hoop. Nickel-plated
brace, or neck adjuster, as shown in cut on the left hand.
All the metal parts are nickel plated, ~

The fingerboard is of ebony, and the three octaves of
frets are absolutely correct. The pegs will be either of
inlaid celluloid or the patent “non-slipping” kind, which-

ever shall be desired.

BACK VIEW. FACE VIEW.

N. B.—This style Banjo, the ** Special Thoroughbred,’ was originally made with 10%-inch rim
and 1g-inch neck and 22 frets, for A. A. Farland, and this size is 4 inch larger, also having three
Bqciaves frets.  The price is $40.00.

S. S. STEWART, Manufacturer,
; Philadelphia, Penna.

o 1 i
'.Write te STEWART & BAUER, No. 1016 Chestnut Street, Phil Iphia, Pa., for price-lists of
;‘the S..S. STEWART BANJO anc_! the GEORGE BAUER MANDOLIN and GUITAR.
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