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MUSICAL CONTENTS -

FIN DE SEIGLE, Mandolin ... . . . . Hogue 

HAPPY MOMENTS POLKA, Ban jo . . ..... .. . . .... . . .... . . ....... ... . Eno 
-

AMERICAN CLUB TWO-STEP . .. .. . . .. . . ... . . ..... .... .. .. .... .. Pereni 

MOMENT MUSICAL, Guitar . . . . . . . . . . . . . . . . . . . . ........ ...... .. .. Fiset 

DOROTHY WALTZ, Mandolin and Guitar .. . ... · .. • . ... .. ......... . Weal •er 

MEDITATION, Guitar · . ........ . .. .. . .. ....... . ......... .. ...... . Frey 

SPRINGTIME WALTZ . . .. .. . .... .. . . . . . ...... .. ... .. ..... . .. Eno 
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STEUlA~T & BAUE~ 
S ingl e Cop ie s 

50c. 10c . 
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w1ia1 manaoun P1auers Need 
1 'Abt" Mandolin Pick 

Price, 40c. per dozen 

Meets the requirements of all Mandolinlsls 
Size, Shape and finish modifies the fric· 

tlonal noise much heard in other pi~ks, 
After a week's trial ,ione other will suffice. 
Is stamped ABT. None genuine without this stamp, 
Has no equal. Is what you have been wanting. 

ASK \O UR DEALER OR SEND DIRECT TO 

VALENTINE ABT 
264 Fifth Avenue New York 

M EACH .•M J. LLOYD, Banjo, Mandolin and Guitar, 
Independent Building, Germantown, Philadelphia, Pa. 

E NO, PAUL , Banjo, 
1016 Chestnut Street, Philadelphia. 

Soloist, Composer, Arranger and Teacher. 

ATKINSON FRANK L. Banjo and Mandolin, 
• 1016 Chestnut Street, Philadelphia, Pa, 

The above cuts and spaces are samples of our new Teachers• 
Cards. Those who have their cards already inserted, will, upon 
furnishing their photographs and paying $2.50 (for special en
graved portrait) receive the same attractive TaACHER•s CARD, 
until the usual term expires. \Ve are doing this to make the 
'TEACHERS' CoLUMN a prominent feature of the )OURNAL,and 
it.rust it will meet with the hearty support and approval of our 
teachers. Price to teachers whose cards are n0t already in the 
JOURNAL and who desire same, $3.50 per year. Cards without 
cuts usual price, $r.oo per year. STEWART & BAUER. 

CHAS; J. ROCKWELL 

Composer and Arranger 
MILLERSBURG, OHIO 

BANJO AND GUITAR TEACHERS. 
Cards of teachers (2 lines) will be Inserted in 

this department at $1.00 per year; payable in 
advance. Cards will be removed when time paid 
for expires. 

A BT, VALENTINE, Mandolin, Guitar, Banjo, 
244 5th Avenue, Pittsburg, Pa. 

ACKER, DANIEL, Banjo and Guitar, ' 
50 Lanning Building, Wilkes•Barre, Pa. 

ARMSTRONG, T. J., Banjo, 
1523 Chestnut Street, Philadelphia: Pa. 

AUSTIN, GEO. ANSEL. Banjo, Guitar and Mandolin, 
9 Warren Street, N cw Haven, Conn. 

B
ERTHOLDT, GRAS. C., Banjo and Mandolin, 

No. 2847 Lucas Avenue, St. Louis, Mo. 

BURCHARD, ROY W., Banjo, 
New Brig~ton, S. I.J N. Y. 

CLEMENTS, S. B., Banjo, 
1016 S,h Street, N. W., Washington, D. C. 

COLE, LOUIS N., Banjo, 
Studio, n Jackson Street, Lake Wood, R. I. 

----------c ON KL l N, CHAS. E, Teacher of Banjo and Mandolin. 
Roslyn, N. Y. 

CU TILLO, PROF. B., Mandolin Guitar, Violin, Banjo 
and Piano 6o8 South Ninth Street, Philadelphia, Pa. 

D ELANE, MISS JESSIE, Banjo, G,itar and Mandolin, 
8 East 57th Street, New York City. 

DERBES, MISS A., Banjo, M.Jl,ndolin, Piano and Guitar, 
16o8 Dumaine Street . New Orleans, La. 

D REGER , OTTO, Mandolin, Banjo and Guitar Studio 
, 876 Bucknell St., 24th and Poplar, Philadelphia, Pa. 

D UFOUR, MRS. J. M., Banjo, 
. 1203 T Street, Washington, D. C. 

F ARLAND, A. A., Banjo, · 
149 W. 66th Street, New York City, N. Y. 

F ISCHER BROTHERS, Banjo, Mandol\n,. Gui':'r and 
Concertina, 131 Gage Street, Cmcmnatt, Ohio. 

F LETCHER, WM. F., Banjo, Mandolm and Guitar, 
63 Lafayette Street, Tiffin, Ohio. 

F OLWELL, JOHN C ., Banjo, Guitar and Violin, 
324 Elm Street, Camden, N. J. 

F REY E. H., V101.in, Guitar, Banjo and Mandolin; 
' ~ -10-4¾ N. Maiu Street, Lima, Ohio. 

G ELLENBECK, GEO. F., Banjoist and Teacher, 
Omaha. Nebraska. 

GOWAN, HYDE, Banjo Teacher, Soloist, 
-. 302 Cordova Street, Vancouver, B. C 

GREGORY,GEO. W., Banjo, 
. · . 44 West Thirtieth Street, New York City. 

H
ARDING, MRS. S. HELENA, Baoj.; :Gui tar and Man-

dolin, Jamestown, New York. 

H
ASTING, MISS EMILY, Banjo, Mandolin and Guitar, 

So.2 Pinc Street, Philadelphia, Pa. 

HELLER, M. RUDY, Banjo, 
, 232 North Ninth Street, Philadelphia, Pa. 

HENDERSON, EDW. J., Banjo, Mandolin and Guitar. 
Kappel Building, 534 S~ithheld St., Pittsburg, Pa, 

H
UNT! I!.Y, W. A., Banjo Studio, 

n4 Broad Street, Providence 1 R. I. 

JENNINGS, J. H., Banjo, Mandolin and Guitar, 
.. -486 Fountain Street, Providence, R. I. 

JEFFERY, MISS CLARIBEL, Banjo, Mandolin & Guitar, 
683 Broad Street, Newark, N. J. 

K ERR, E. J. Banjo, Maodolin and Guitar, 
2210 7th Avenue, New York City, N. Y. 

KOLANDER, M., Banjo, Guitar, Mandolin, 
~ 209 Powell Street, San Francisco, Cal , 

L
ANSING, G. L., Banjo and Mandolin, 

164 Tremont, Boston, Mass. 

L
E VALLEY, H. E., Banjo, Mandolin and Guitar, 

• Greene Street, Providence, R . I • 

),'• 

. ·-

LEWIS , C. S., Banjo, 
56 James Street, Auburn, Me. 

LUTZ. J\IRS. EVELIN J., and MISSES ANNIE E and 
CLARA K., Banjo, l\.Iandohn, Guitar and Elocutio n, 

2036 Bainbridge St,;eet, Phdadeiphia, Pa . 

M ATTI3ON, C. s.; Mandolin, Banjo and Guitar, 
Cor. of 5th and Avenue B, San Antonio, Texas. 

MORROW, FRANK S., Banjo, Mandolin and Guitar, 
u3 South Street, Harrisburg, Pa. 

MAR TIN, L., Guitar 1 Banjo, and Mandolin, 
1025 Arch Street, Philadelphia, 

M AGEZ, IDA LEE, Piano, Violin, Banjo, Guitar, Mandolin 
and Zither Studio, 

212 N. Charles Street, Baltimore, Md. 

NICHOLS, T. H., Banjo, Mandolin, Guitar, 
332 S Salina Street, Syracuse, N. V. 

NEWTON, P. W., Banjo, Guitar and Mandolin, 
1-43 Yonge Street, Toronto, Canada. 

O RBISON, MISS L. A, Banjo, Mandolin and Guitar, 
3204 Baring Street, West Philadelph 'a, Pa. 

-------
OSSMAN, VESS L., B~njo, 

21 W. 125th Street, New York C,ty. 

pEALL, MISS E. K., Banjo, Mandolin and Guitar, 
No. 21o6 We~t Norris Street, Philadelphia, Pa . 

P RITCHARD, E., Banjo, Mandolin and Guitar, 
92~ 6th Avenue, New York City. 

R ICHARDS, E. B ., Banjo, Mandolin and Guit•r, 
20 7th Street, Fon du Lac, Wis. 

SCHMIDT, A. FLORENCE, Guitar and Piano. 
1627 Mt. Vernon Street, Philadelphia, Pa. 

SHOE MAKER, MISS MARY D., B,njo. Mandolin and 
Guitar, Brownsville, Fayette Co , Pa . 

SULLIVAN , WILLIAM, Violin, Banjo, Guitar & Mandolin, 
49 Aylmer Street, Montreal, Canada, 

S
TAHL, WM. · C., Banjo and Guitar 

. 59 Merrill Building, Milwaukee, Wis. 

STENT, W . J., Banjo Studio, 
19 Hunter Street, Sydney, N.S.W., Australia. 

S
ECOR , EDITH E., Banjo and Xylophone, . 

9 Ingham Avenue, Bayonne, N. J. 

S
TANNARD, GEORGE, Banjo, Guitar and Mandblin, 

2-4 West Lafayette Street, Trenton, N. J. 

STRATTON, W. E., Banjo, Mandolin and Guitar, 
Room 40, P. 0. Block, Lowell, Mass. 

TURNER , FRED. L., Banjo, Mandolin and Guitar, 
~5 W. 4th Street, Dayton, Ohio. 

VOLLMAR, JACOB, Banjo and Guitar, 
-49 <.:onkey Avenue, Rochester,~- Y. 

WATSON, ANDREW M., Banjo, 
-405 ,4th Ave., Pittsburg, Pa., Room 5, also 

27 Hartman St .• McKeesport, Pa. 

WESTBROOK, DANIEL P., Banjo, Mandolin and 
Guitar 89 Franklin Street, Port Jervis, New York. 

WHET SEL, F. H ., BanJo, Mandolin aod Guitar, -
43 Carmarthen Street, St. John, N. B. 

WANTED-A teacher as partner. One who plays three of 
• the followir,g instrumeots-Bar ,jo, Guitar, Mandolin, Violin 
and Piano Must have $150.00 to put in as share of in
struments, music, fittings and furniture of studio. Population 
200,000. Splendid opening. Apply Stewart & Bauer, 1016 
Chestnut Street, Philadelph,a Pa. 

Cards not paid for must b!! dlscont~nued. 

•No M•Rvuoue GEORGE BAUER 
GUITAR and MANDOLIN 

Stewart Books, Music, and JOURNAL. 
POR CATALOGUES, ADDRESS 

STEWART & BAUER, 1016 Chestnut Street, 
(2d Floor,) PHILADELPHIA, Penna. 
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THE GERMANTOWN ACADEMY BANJO CLUB. 
WHAT IT HAS BEEN DOINO. 

It is with pleasure that the JOURNAL presents its readers with a 
picture of the noted Banjo Club of a Philadelphia suburb. The 
membership of the Academy Club for this year is the largest that 
has ever been successfully organized in the school. The instructor, 
Mr. J. Lloyd Meacham, has obtained a result that is not only a 
great credit to himself, but to the club and the school also. In 
October, when the Club was organized, quite a number of its 
members had 
never played a 
banjo before, 
they did not 

club music. Such selections as "Good Roads March," Paul Eno; 
"La Belle Mazourka," M. Pereni; "Plantation Dance," Paul 
Eno, and others when played with expression, words cannot do 
justice to the marvelous effects produced. 

The music played by the club this year is -exceedingly popular, 
and every air is followed · by hearty applause from the audience. 

. One of the hits being "Rastus Honeymoon March," one of Mr. 
Meacham's best compositions ; in fact the one that has made him 
famous all over the country. Beside~ the selections mentioned 

above, Mr. 
Meacham has 
arranged parts 
for the club 

even poss ess of the "Hero's 
one, but they March," Paul 

I 
immediately Eno,also"The 
purchased '98 Medley," 
TH o Ro u G H· which compris-
BRE DS and Mr . es several pop-
Meacham ex- ular airs, such 
ercised won- as "Coal Black 
derful skill in Lady," "All 
bringing the Coons," "Sis-
club up to its terMaryJane's 
present perfec- Top Note," 
tion. The sue- etc. The Med-
cess of the club ley is nicely 
is largely ow- performed, 
i n g t o two and proves a 
facts, namely: musical gem 
an able instruc- for the mando-
tor and excel- lins and gui-
1 en t instru- tars. To add 
ments. These, a fin i shin g 
together with touch to the 

:the hard and repertoire of 
constant _ prac- TH E GERMANTOWN ACADEMY BANJO cLuB. the club, Mr. 

tice of the boys, go far towards supplying the place of Meacham has arranged several patriotic airs to comply 
so-called .musical talent. The way in which the club plays with the present condition of our country. Of these, "America" 
show that they have been admirably trained by some one skilled in and "The Star Spangled Banner" are the hits of the season. The 
th~ art. -Instead of the bang and twang which many people asso- club play them with much enthusiasm, and Mr. Meacham has 
ciate with the banjo, the club produces exquisite music which written an admirable arrangement for each instrument. The man-
delights all hearers , regardless of -their prejudices, and which is dolin duo in "The Star Spangled Banner," seems to captivate the 
entirely beyond the conception bf those who have not had the audience, and as they listen with wrapt attention, they almost fancy 
pleasure of hearin g t hem. But all this is due to Mr. Meacham, they see "Old Glory" waving proudly over the performers . 

. ~; ~ho has c_arefully thought out suitable music, and has taken consid- The JOURNAL and its readers wish long and continued prosperity 
.-c.cerable _pams to develop that important factor, "expression," in to the Club. 

: . 
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\V nrrTEN FOR THE J OURNAL. 

MUSICAL PRACTICE. 
BY C . S . PATTY , 

The study of music, beyond its str01!g 
appeal to the sens~l side of our nature, 1s, 
like algebra, of great assistance to the 
discipline of the intellect; and in harmony, 
the master key of music, we find the highest 
expression of the art of marching hand in 
hand with the immovable laws of mathe
matics. The foundation of music is to be 
found in the heart of nature and the soul of 
man. It finds its expression in the roar of 
the ocean, the voice of thunder, the song of 
birds and the laughter of children. If a 
plate of glass be sprinkled evenly with sand 
and a violin held in contact with it while a 
bow is drawn across the strings, the rythmi
cal vibrations of the instrument cause the 
sand to shift into geometrical forms and 
with every change of tone or chord the 
pattern changes as the particles of sand, in 
obedience to the mysterious laws of music, 
form circles, squares and zig zag lines that 
go far to explain the beautiful divergent 
forms of the snow flake. The melodic pro 
gression of the major scale with its seven 
tones and recurri~g octave note finds its 
counterpart in colors which progress through 
red, orange, yellow, gr,een, blue, indigo and 
violet to the octave red. If we take the 
first, third and fifth of this scale of colors, 
we find red, yellow and blue the tonic chord 
of the visual world as we see it in the rain
bow, the most beautiful object in nature, 
and a sign of the harmony that exists from 
the atom to the planet. When we consider 
the mighty influence of music on the pro
gress of the human race, is it strange that 
even before the dawn of history the-primi
tive man sought by aFtificial means to wrest, 
as it were, the magic wand of music from 
the hands of nature? The Egyptians be
lieved that Hermes, the God of Art and 
Science, picked up the shell of a turtle and 
fitted it with strings, made from the intes
tines of 'the sheep, thus bringing to the 
hearthstones of men the music that was 
thenceforth to add joy to their brightest, 
and solace to their darkest hours. In the 
palmy days of Greece, when the great object 
of life was a sound mind in a sound body, 
her master minds gave to the gentle art of 
music an honored place. Plato tells us 
how Socrates, the wise philosopher, took 
pleasure and found profit, in a loftier sense 
than we understand it, in studying the flute 
and setting aside a portion of his scanty 
means to pay for music lessons. 

Coming down from ancient times to the 
present, we find music still assiduously culti
vated as an art, and studied as a science. 
The old and well-known instruments are ;is 

great favorites as ever they were, while we· 
have recently made the acquaintance of a 
number of old world favorites, such as the 
mandolin, lute and zither, which were but a 
few years ago practically unknown in the 
western states of America. One instrument 
at least, the banjo, has been evolved and 
perfected by the Americans, and finds its 
greatest masters among our own people. The 
banjo playing of Farland is the acme oi 

.• 

virtuosity, from the classic gems of the 
masters to the folk songs of our native land . 
We have listened with wonder which changed 
to astonishment, we might almost say awe, 
as he swept triumphantly throu gh a .pro
gramme that might have defied the genius of 
a Paginini. Not only in the production of 
great artists and composers has our country 
held its own, but also in the manufacture of 
musical instruments does the American arti
san stand foremost and alone. It was an 
American who made a copy of a Stradivarius 
so perfect in tone, and marks of age, that 
the most practised connoisseur could not tell 
the copy from the original. It was an 
American who first perfected the harp and is 
leading the world in the manufacture of that 
instrument to-day. I heard a Thoroughbred 
mandolin costing twenty -five dollars played 
in competition with a fifty dollar instrument 
of Italian make and the American instrument 
received the award of superiority both in 
tone and finish without a dissenting voice. 
I have sat in a large opera house and listened 
to the wonderful toned banjo owned by 
Farland, and every note of this splendid 
instrument could be . plainly heard even to 
the most delicate tremolo passages, while 
the stronger passages had the resonance of a 
piano-forte . All of these facts speak well 
for the musical progress of our people, and 
had we the encouragement accorded by the 
French to music as well as art, and the 
studious persistance of the Teutonic race, to 
what height might we not aspire? But 
the American lacks the patient plodding 
nature that has placed the German in the 
forefront of musical science. Music when 
divested of the glamour of romance, and 
the tinsel of sentiment, will be found, like 
other arts, to 'rest upon well defined natural 
laws, and I will say to my brethren of the 
banjo, guitar and mandolin that while, if 
normal, we are all born with ten fingers, yet 
it remains for us to say if our fingers shall 
remain an awkward squad, or become a well 
disciplined company able to conquer all the 
difficulties of our favorite instrument. 

Let un look at the practice of _ music from 
a purely physical standpoint. Men who seek · 
distinction in athletic competition must 
place themselves in the care of a trainer 
who is a scientific specialist. If you seek 
fame as a sprint runner, the muscles of the 
legs must be cultivated, a boxer must culti
vate a different set of muscles, while to 
prepare yourself for heavy weight lifting 
would unfit you for either running or boxing. 
Let us apply the theories of the scientific 
trainer of athletes to the development and 
discipline of the fingers. All muscular 
action is attended with a destruction of the 
tissues of the muscle used, but Nature, · ever 
on the watch, immediately replaces the lost 
tissues from the blood, and if the depleti9n 
is caused by long continued and unusual 
exertion, Nature not only replac·es the lost 
tissues but adds more, thus strengthening 
the exhausted part for future contingencies. 
Thus if we take a small dumb bell in the 
hand and manipulate it by holding at arm's 
length, raising and lowering it from the 
shoulder till the arm aches with the labor, 
we know the pain felt is caused by the flow 
of blood flying to the assistance of the ex-

, .! ., 

hausted member to inflate and strengthen 
the muscles, which are thereby increased in 
size; but if the exercise is permanently 
discontinued the muscle will in thr ee days 
shrink to its former size. On the other hand, 
if the exercise is continued daily the increase 
of size and strength will be perman ent. The 
same rule applies to finger exercise s. If the 
fingers are taken one at a time and worked 
until they ache, they gain not only in 
strength but in endurance, and every da y 
you practice in this manner it will take 
longer to bring the muscles of your fingers 
to the aching point, while your techn ic will 
be enormousl y increased. To the mandolin 
student I would recommend a dail y practice 
of the "study to prepare for the trill," in 
Cristofaros Mandolin Method, also the 
lesson on the little trill and the twelve finger 
exercises in the same work. (Vol. IL ) The 
success of a banjo or mandolin club depends 
upon individual more than upon ensemble 
practice, and if you come to your club 
practice fully equip ped for your part, you 
will find very little difficulty in following 
the interpretation of your director no matter 
how difficult the selection may be. 

From a merely physical _aspect of music 
we pass to the intellectual aspect, and liud 
little difference in the point of view; we are 
again confronted with hard labor and made 
to reali ze the truth of the axiom, that there 
is '' no royal road to mu ic.'' The hard 
working pupil who seeks a good teach er, 
and follows his instructions impl icitly till the 
splendid ly disciplined fingers fly to do th e 
bidding of the contr olling mind, will still 
succeed, while the one who howls for a 
"piece" after the first lesson, takes " The 
Niggervill Dance Abdominal" next week, 
and appears at a concert at Slabtown im
mediately after to spring that musical horror 
upon an unsuspecting public, will fail miser
ably, and inflict tortures that will make a 
state of future punishment entirely superflu
ous. How often I have seen the fruits of 
months of diligent practice destroyed, and 
a promising musical future blasted by the 
unconquerable desire of a pupil to master a 
few villainous compositions, the infliction of 
which upon the auditory nerve would make 
a case of Katzenjammer by comparison seem 
like an etherial dream. 

The hardest task of the music teacher and 
the most thankless is to guard the pupil 
against this popular form of musical degen
eracy . The sneering re,nark that the teache r 
is " nursing his job" by keeping his pupils 
on scale studies, study of the positions and 
finger exercises often has the effect of driving 
the teachtr into giving the pupil pieces 
against his judgment and wishes. There are 
a few ni_ckel pinching parvenues in every 
commumty, who, having made big money 
by judicious investment in their friend and 
prototype-the American hog, assume that 
eve~y music tea_cher is actuated by a frantic 
desire to lay violent hands on their pocket
books, and to achieve affiuence, if not fame-, 
by giving their children lessons at fifty cents .·: 
per lesson. Strange as it may seem, a -man 
may receive these vast sums for teaching for 
several years without becoming a dangerous 
rival of the Rothsch:lds, or a standing men
ace to the money centres of the _world . , , ' 
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With the advent of a higher civilization 
music will receive the recognition it deserves 
as an inexhaustable art, an unfathomable 
science. The conscientious teacher will 
meet with higher approval than the man 
who can wreck a whole city with one dis
charge of a new explosive. I long to see, 
not from merely selfish motives, a greater 
appreciation of the teacher of small instru
ments. I would wish to see the mandolin 
studied seriously as in France and Italy. 
The Royal Circolo Mandolinista Regina 
Margherita, the great mandolin club of the 
Queen of Italy, is comprised of seventy 
musicians; prominent among its members 
stand such men as Bizzani, Bianchi, Matini, 
Munier, Bellenghi and Graziani-Walter, 
names renowned wherever the mandolin is 
played. With such men to advise, to direct 
and compose, is it strange that this club is 
the greatest in the world? But the great 
success of this club should encourage rather 
than dishearten the student of the mandolin . 
When you listen to a great soloist, study his 
strong points, but also search with far greater 
diligence for your own weak points. If the 
fourth finger of your left hand remains weak 
and idle while the third and weakest of your 
fingers does its own work and the work that 
should fall to the fourth, set to work on the 
fourth finger at once, and work it to the 
aching point twice a day. If your scale 
passages are uneven and hard to play, 
work diligently until you can execute them 
smoothly and easily. Practice your chro
matic scale regularly . You may not need it 
often, but when you do it is like the revolver 
in the wild and woolly West, you need it 
badly. If you are ambitious, practice the 
scale in thirds and octaves, study the second 
third, fourth, fifth and sixth positions until 
you can transpose your pieces to 8 va. at 
sight, or read any of the above positions as 
easily as the first. Get a good teacher to 
interpret the book. Don't buy "Dinky's 
Ten Cent Mandolin Guide," or "Noodle's 
Banjo without Brains or Teacher," or seek 
for a teacher who guarantees a piece every 
lesson. Get the best and you will save 
money; and above all, remember no man, 
however great his genius, ever became a 
great musician without undergoing the plod 
ding apprenticeship of the pupil with its di-y 
studies of scales and finger exercises, which 
are the only possible foundations for the 
achievement of success in the art of music. 

IN DAYS OF OLD. 
The songs of Wales have undoubted ly de

rived many of their most pleasing charac
teristics from the influence of the harp, 
which is the national instrument of the 
country. The 'three indispensable possess-

. ions of a Cambrian gentleman in the early 
days were a harp, a clock and a chess board . 
Slaves were not permitted to learn the harp 
lest they _should pretend to be gentlemen. 
The anc1et?t Welsh harp had. but a single 
row of strmgs, the flats and sharps being 
produced by a peculiar movement of the 
thumb and finger, a device which seems to 
be no longer known. 

PRO AND CON. 

A musical critic has said, among other 
things: "In ages past, when the chu rch 
monopolized all the knowledge and all the 
arts, music was imprisoned in ecclesiastical 
plainsong, but side by side arose a people's 
song, originating in the troubadours and 
minstrels. A curious parallel existed in our 
own time. The music of the million owed 
little to the work of the cultivated composer. 
It was derived from the music hall, though 
it was evanescent as regarded each indi vid
ual item. The supply was incessant in its 
copiousness . We have lost the masses; the 
work of the artist is ever growing more com
plex and esoteric,and on! yto be appreciated by 
the few who can give a litetime to its study. 
The noises incidental to our civilization are 
making the world deaf; hence the gigantic 
orchestras, choruses and organs. The musi
cian is reverting to the academic, and the 
graduate's exercise is supplanting the melo
dies that entered into the hearts of nations, 
and made them strong in life as in song.'' 

Another authority disagrees with the fore
going and writes: "If these views were 
right the future of music would be anything 
but promising. What is meant by the masses? 
People should be divided, so far as music is 
concerned , into those who have a musical 
ear and those who have not. Then these 
can be subdivided into those who have the 
temperament that will be fond of what may 
be called high class music, and those who 
have no soul above the variety hall song; an 
ear for music, as it is called, is common an d 
neces;,ary to bo: h classes. But the music 
hall appeals to aristocrat and plebian alike; 
to the masses and to the classes; just as high 
class music does. Wagner's music is the 
most complex of modern times, and appeals 
to the masses more than that of any other 
composed. It is a mistake to suppose that 
because music is complex on paper and dif
ficult to analyze, that it therefore cannot be 
grasped unless one has a knowledge of those 
complexities. People do not listen to music 
in that way. In fact that is one good thing 
in modern music; it is so complex that the 
intellectual musician is baffled and has to 
listen emotionally in spite of himself. "Mu
sical ear" seems an absurd term. It does not 
seem to • be generally known that unless a 
man is absolutely deformed in his aural or
gans there is no such difference between the 
structure of his ears and those of any other 
man as would account for one being capa
ble and the other incapable of grasping 
music. It is really a question of the power 
of ideating musical sound. To some men 
it means nothing, sets no nerve centres vi
brating, although the actual sound is heard 
perfectly · clear. The brain is absolutely in
capable of grasping music, just as some 
brains are quite incapable of grasping color, 
although ~o long as the state of the eyes is 
normal the colors _ is seen. Other brains, • 
again, cannot grasp a poetical idea, or even 
an ethical idea : They understand it, but 
do not grasp it-cannot ideate it; conse
quently it set no nerves at work and there is 
no feeling. The kind of brain that can 
ideate music is not by any means rare, and 

therefore the future for music is not hope
less. The problem is, " How to bring good 
music within the reach of all." 

\ VRtTTEN FOR TH E J OURNA L 

CHOOSING AN · INSTRUMENT. 
BY CHAS . J: ROCKWELL 

To a person desirou s of engaging in the 
study of music, the first thing of any mo
ment which prese·nts itself for consideration 
is the choice of an instrument; in other 
word·s, what instrument shall his study be 
devoted to? In many cases, however, this 
question is predecided, as for instance, where 
the student wishes to join an already organ
ized band or orchestra of some sort. In 
this case he must take up, temporarily, at 
least, that instrument which may happen to 
be idle. 

But where the study of music is taken up 
for the purpose only of adding a new accom
plishment, or for the purpose of lifelong 
study, and as a means of possible bread
winning, it is best to be greatly careful, and 
choose with the very best of care that rar
ticular variety of instrument which seems 
best fitted to the student's own characteristic 
peculiarities. Thus, for example, many in
cline toward the wind instruments, yet are 
undecided between the wood winds and the 
brass. In thi s dilemma let the physical part 
of the student decide. Has he free use of 
all his fingers? Has he defective teeth? If 
so, he had best emplo y his study upon the 
wood winds, either clarionet, flute or saxa
phone. But if the teeth be good or poor, 
and he has not equai and free use of all his 
fingers, right as well as left, he had best 
adopt the brass wind tamily of instruments 
as subjects for his study. 

Again, however, the student's taste may 
incline toward the stri ng family. Shall he 
then study the violin, violoncello, or any 
other memb er of the bow tribe; or shall he 
attempt the mastery of the harp or any of 
its kindred, as the mandolin, banjo or gui
tar? In the determination of a question of 
this kind the sole test is whether the student 
possesses· a good or correct ear for music. 
If not, he had best adopt a fixed toned 
instrument, or if he insist upon a stringed 
instrument, essay the mastery of a member 
of th!! family possessing a fretted finger
board. 

In conclusion, no matter what the instru 
ment of your choice, love and study chance 

• to be, obtain the best knowledge possible of 
it in all its relations. If at all practicable 
add also a knowledge of the piano. It will 
give fulness and breadth to your thoughts 
a;1d ideas, and in a mechanical way benefi t 
you by cultivating a wonderful flexibility of 
the fingers. Further than this it aids in 
cultivating a correct and sensitive ear in the 
matter of intervals and intonation. Study 
well ._your own peculiaritie s before you 
choose your instrument, and then buy the 
very best you can. 

Th ere are no defined rules of how to pro
duce effect with music. 
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)TUDEN§POINTERS I 
LThcse columns arc devoted to short paragraphs of origindl 

and compiled notes, facts and advice helpful to music students . 
Contributions will be welcomed.] 

Musicians are unknowingly liable to be
come somewhat inhuman, and many de
serve the accusation, for they will speak of 
the art of music with enthusiasm, of its 
science with loving interest, and yet will 
eliminate all elements of humanity from 
their criticism and judgment; so that there 
is no interest for them in the art except as 
art, and a medium for expression of abstract 
emotion. 

To be thought clever 1s the popular dis
ease. 

A thinker has defined the ·characteristics 
of the Great Composers and their music in 
the following manner : 
BACH ......... . ..................................... .. . Solidity 
HANDEL .................. ................... ........ Nobility 
SCARLATTI ....... . ..... . .. . ........................ Elegance 
MozAR T ................................... ..... .... Sweet ness 
BEETHOVEN .. .. ................ . .................. Manliness 
HAYDN .. .. .. . ..... .. . ...... .. ...... . .. ........ . Cheerfulness 
MENDELSSOHN ................................. Consistency 
SCHUBKRT ...... ..... .. . ...... .. . ........... ............ Purity 
SCHUMANN ......................................... Intellect 
CHOPIN ... . ..... . .............. .. ............. Sentimentality 
GREiG ................. ... . .. . ................ . Independence 

Wagner has yet to be classified. 

The systems of musical education which 
make the least stir are frequently the most 
comprehensive and valuable. It is a great 
mistake for young musicians to commence 
with the notion that they must acquire a load 
of theories before they can become proficient 
performers on an instrument. The various 
books on harmony, and systems of harmony 
since many authors endeavor to be mysteri
ous, would so confuse the student that the 
time wasted in attempting to unrav.el the 
"clever'' writer s' meanings might be pro
fiitably spent in learning the fingering of 
an instrument. The study of any branch 
of music theory is not to be discouraged, 
but amateurs will do well to seek the advice 
of teachers possessing sound judgment prior 
to essaying theory study, and assure them
selves of an aptitude, else their efforts leave 
no pleasurable mark. The tons of so called 
musical compositions published annually tes
tify of misdirected energy. 

The crowd is impressed by its own num
bers, is moved by a hysterical sympathy 
with its own components, and may go as far 
wrong as right is from left; truth is reached, 
not by hysteria, but by logic and reason ; 
what is popular is oft a fallacy. 

Individual practice develops technical 
skill, but only collective playing develops 
accurate appreciation of tune, time and tone. 
One month's duett, trio or quartette playing 
will quicken perception as one year's indi
vidual practice could not do. And trio or 
quartette playing is better schooling than 
orchestra practise. 

One of the strangest points of the musical 
profession is that one of its principal effects 
is the raising up of possible, probable and 
even certain competitors again st itself; by 
the fact of its being the princip al business 
of the majority of its professors to teach and 
train amateurs to be as clever as themselves. 
Were the object of the study and pract ise of 
music among many of these amateur pupils 
the mere exercise of their skill for the bene
fit of themselves and their friends, all would 
be well. But with a certain class it is al
most as often as not due to a very different 
motive, and undertaken with a widely differ
ent aim. The payment of fees for lessor.sis 
regarded by many as an investment of so 
much capital which it is hoped and believed 
will yield a corresponding return at some 
future time, and it consequently often turns 
out that a professor after having done his 
best with a clever pupil, finds to his dismay 
that he has succeeded only too well; and that 
instead of his pupil being simply an exam
ple of the efficacy of his method of training 
and an instance to be quoted in making 
terms with new pupils, he is a source of no 
small anxiety to him; and the master who 
has spent such pains in " finishing " him, 
becomes a sufferer instead of the gainer, and 
the pupil possesses every chance of "finish
ing" the master in a widely different sense. 

[ The following paragraph, are some of the bright 
and pointed utterances by speakers at the recent M. 
T . N. A. Convention.-Eo .] 

"The imagination of children needs to be 
stimulated by hearing good music and plenty 
of it, whereas few children hear anything 
more exhilarating than their own stumbling 
attempts at practi cing. It is absurd to ex
pect a musical generation to grow up with
out environment.'' 

"A taste for music should be cultivated 
as much as a taste for pictures. Just as an 
uneducated eye is more pleased by a gaudy 
lithograph than by the works of the old 
masters, so a great deal of modern music 
succeeds by dint of its sheer blatancy. ' ' 

"The tremendous power of rhythm can
not be overestimated. The reed flute of the 
dancing dervish musician, whose persistent 
repetition of the same, furnishes the incen
tive that keeps the dervishes at their weird 
dance. Rhythm is not only inherent in 
poetry, but in prose as well.'' 

" The profession should encourage its 
work in every possible way. The spirit of 
commercialism has made itself felt in the re
luctance of parents to permit talented sons 
to go into music as a profession, and caused 
prospective students too often to look upon 
it as a means of making money. Teachers 
should set their faces against this feeling, 
and do everything possible to bring the pub
lic to a higher appreciation of the art, and 
particularly the profession of singing. 
American pupils are intelligent and quick 
of perception. They lack, however, seri
ousness in their views of study. They to6 
often choose teachers, without common sense 
or discrimination. They find it hard to la-

'. 

bor and to wait, and are not willing to sub
ordinat e themselves to their instruction. 
Teachers should preserve the dignity of their 
office and not pander to the notions of their 
pupils, and thus secure obedience and re
spect. The unfortunate habit of so many 
American students of changing teacher s is a 
hindrance to good work on the part of the 
pupils, and does a grevious injustice to the 
teachers. Its cause can be found mainly in 
the presence of an inordinate conceit in the 
pupil. Teachers are, however, sometimes 
to blame in bringing about this stat e of af
fairs by publicly criticising other teacher 's 
work. A persistent effort should be made 
to educate parents and pupils to look upon 
the choice of a teacher as a serious matte r, 
and to discountenance frequent change s of 
instructors.'' 

"All agree that the first object in view 
should be to create and ultivat e in the 
chi ld a true love for music ; to devel op first 
the emotional faculties, then the perceptive, 
both of which pre ede the <level pment 
of the reasoning fa ulties; and last, but not 
least, to stimulate patriotism and a love for 
our country, which will go far toward mak
ing our children good and loyal citiz ens. 
The speaking voice should by no means be 
neglected, otherwise the singing voice must 
remain more or less deficient. The course 
to be pursued, according to logical and ped -

. agogical principles, is: peech first, then 
the signs of speech ; tones first, then the 
signs of tones ; songs first, then the signs of 
songs; scale first, then the signs of the 
scale. Example, then precept: in other 
words, the thing before the sign of the 
thing." 

"Th ere is such a thing as folksong in 
America; the most characte ristic feature of 
that kind of music being the tunes and mel
odies adopted by the slaves. These melo
dies were not imitated from the whites, but 
their general form proved that the char
acter, rhyt hm and melodic element came 
from Africa and formulated in America 
under impulse~ that were purely American, 
and, therefor e, under the broad idea that 
anything which had been in America for 
some time was American, they were fully 
entitl ed to be called a product of this coun 
try. The character of the Afro-American 
songs ind icated the nature of the slaves' 
surroundings. The plaintive wail could not 
but come as a consequence of their suffer
ings, or, at least, of the knowledge that 
they were not free.'' 

' ' Every year the American people are 
devoting increased attention to the cultiva
tion of the fine arts: and, while in litera
tu.re, sculpture and painting we are keeping 
with the rest of the world, in music a school · 
of composition is now being created, whose 
techni que is perfect and whose dreamy 
enchantments are strong enough to lead the 
soul of the hearer far away from the clam
orous conflicts of business, and stern realities 
of life, into those mystic places that are built 
of human imaginings, of the light that never 
was on land or sea, the consecration and the 
poet's dream ." 
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A. A. FARLAND, 
The Banjo Virtuoso. 

As might be expected, this truly great ar
tist has been delighting the people of every 
place visited on his tour. Few are the per
formers who leaped to the front rank of fame 
so deservedly as Mr. Farland. It is univer
sally conceded by those who have heard 
and seen him play, that they had no idea 
until then, of the capabilities of the banjo' 
so fully does his playing exceed all expecta~ 
tions. The good folk, of Cedar Rapids, 
Iowa, were enthusiasti c over his visit there, 
and what they thought is described in the 
Evening Gazette, of that city. 

A RARE TREAT. 
Marvelous Music by the Banjo Virtuoso 

Alfred Farland. 
The music lovers of Cedar Rapids , who 

were not at the Y. M. C. A. missed one of 
the finest and most remarkable musical 
treats ever given here. Mr. Alfred A. Far
land, the banjo virtuo so, is all that the 
most extravagant advertis ing can claim for 
him. His playing was wonderful in its 
skill, and marvelous for its sweetness and 
beauty. That apparently simple and unpre
tending instrument, the banjo, usually asso
ciated with accompaniments and lively 
strumming, was made to give forth strains 
of the finest and sweetest music. For some 
of his encore!; Mr. Fa rland played the best 
of characteristic banjo music, thus rendering 
a great variet y. Hauser's Wiegenlied 
( cradle song ) , Schubert's Serenade, Pade r
ewski 's Minuet, Chopin's Nocturn e No. 2 
were played with all the perfection of finish 
and expression possihle to a violin. Mr. 
Farland is also a meri-torious composer and 
his variations on "My Old Kentucky Home" 
and "Auld Lang Syne" were charming. 
Every number was received with the utmost 
enthusiasm by a moderate sized audience 
which tri ed to express its keen app1eciation 
of the performanc e of an unequa lled artist. 

The recital was given under the auspices 
of Nicholson's Mandolin and Guitar club, 
the members of which played several excel
lent numbers which were heard with great 
pleasure. 

. Th e vocal part of the program was fur
mshed by Mrs._Frank R . Watson, a singer 
who has been m Cedar Rapids only two 
months. Mrs. Wat son received her culture 
in the Bost<;>n ~onservatory and in London, 
a~d. her v01ce_ 1s. very pleasing with a very 
d1stmct enunciation . She sang "Lo! Hear 
the Gentle L ark, " by Bishop and for an 
encore gave "Babette and Pierrot." A !to
gether the entert ainment was delightfu l and 

one of the very best of this season. 
Musicians present expressed much greater 
~njoyment of Mr. Farland's matchless play
mg than that of Ysaye. 

Mr. Farland is booked for Chautuqua :and 
Boulder, Col. on August 8, 9 and 10. 

DISESTABLISHMENT . 
From the eagerness for correctness of 

form sprang those miles of classical works 
which, having nothing but their form to 
recommend them, became a wearine ss of 
the flesh to the ordinary listener. Beethoven 
was the first great composer who resented 
the rigid conventions of form, and who, by 
giving rein to his splendid imagination so 
extended the scope of the Sonata and 
Roudo forms as to make it difficult to trace 
~he original models. Some men delighted 
m neatness of design, some in ardent ex
P:ession, some in ingenuity, and some in 
display. All types found their exponents. 
Schubert left many beautiful little move
ments in very characteristic vein. Field 
made an important mark with his Nocturne, 
and Mendelssohn came very prominently 
before the world in a similar line with his 
Leider. Of a conspicuously different type 
were the wild theories of a certain group 
of enthusiasts, whose eagerness to solve 
artistic problems was in excess of their hold 
upon the possibilities and resources of art. 
They sought to develop a new line of art 
by the use of clearly marked musical figures, 
which were to be presented in an endless var
iety of guises in accordance with some sup
posed programme. It was this programme that 
was the chief source of disregard of form. 
~t so happened that the root theory of work
mg up figures and bits of tune into pro
gramme movements adapted itself well to 
the requirements of display. By the side 
of this school of virtuoso, and in touch with 
it, tfie spirit of Chopin had laid a spell on 
musical people all the world over, and had 
colored a singularly wide range of musical 
activity to all countries. With most of the 
players, composers who cultivated virtuoso 
effects, the brilliant passages were purely 
mechanical and had little relation to the 
musical matter in hand. Chopin's largest 
works in original poems were the Ballads, 
and they were as unlike Sonatas as any. The 
whole collection of his works was an illus
tration of the wide spread of possible va
riety which the new departure in the direc
tion of expression, after the formal age, 
made inevitable. Utterly different as was 
the nature of Schumann, his work in gen
eral tended in the same direction, and, as 
it were, filled up the other half of the circle 
which Chopin left comparatively vacant. 
He saw from the first that something differ
ent from Sonatas was wanted. Liszt was 
another of the romantic school, whose gen
eral bias was towards the breaking down of 
the rigid lines of form. Great as had been 
the influence of Beethoven , Schubert, Weber 
Chopin and Sch~mann, it was eclipsed in 
this disestablishment by Wagner, who for
mulated theories which astounded musicians. · 

If we are calm or deliberate enough to 
be just, we are almost sure to be indifferent. 

PRAISE FOR THE JOURNAL. 
E. H. FREY, the well-known composer 

and teacher , of Lima, Ohio, writes under 
date o{ June 8th, as follows: "Permit me 
to compliment you on your last issue, or 
rather your first issue of the JOURNAL, No. 
106. Withou t a doubt it is one of the best 
numbers. The guitar arrangement by C. F. 
Elzear Fiset is good, and if any guitar 
player is in doubt about the 'Meditation' 
being a beautiful piece for guitar, let him 
get some good guitarist to play it, and be 
convinced. With Mr. Paul Eno at your 
side they will all have to take off their hats 
to you. Wishing you success." 

E. G. MrNER, Topeka, Kan., in renew
ing his subscription to the BANJO AND 
GUITAR JOURNAL, writes: "Postal received , 
notifying me of the expiration of subscrip
tion to the JOURNAL, with No. 105. Of 
course I want to renew; can't do without 
tt. Enclosed find fifty cents. Good luck 
io the firm. May you live long and 'flourish 
like a green bay tree.' " 

0. R. BABBITT, of Dighton, Mass., an 
old subscriber to the BANJO AND G ITAR, 
in renewing his subscription under date of 
June 6th, last, writes as follows: "l am 
very sorry to hear friend Stewart has passed 
away so young, and useful in the banjo 
world; we shall miss him verv much. He 
has done his work well and -faithfully, and 
has turned out more fine instruments and 
instructive literature than any other man on 
earth-an honest man, a genius and a gen
tleman. I sympaihize with you and his 
family in your great loss. I have been a 

.subscriber to the JouRNAL for the past ten 
years, and like it so well you can depend on 
me for a permanent subscriber. So long as 
you can afford to do so well for the Ameri
can banjo players, we certainly should 
cheerfully renew our subscriptions. Of 
course we shall miss Mr. Stewart's per son
ality in the future JOURNALS, but I trust you 
will continue its publication. Do the best 
you can for us, and I for one will be pleased 
and satisfied. With best wishes for your 
success," 

· LEROY C. SHOLLENBERGER, Pottsville, 
Pa., in renewing his subscription to the 
JouRNAL, under date of June 23d, last 
writes as follows: " Enclosed please fin<l 
fi_fty cents for the renewal of my subscrip
tion for the JOURNAL. I cannot do without 
it ." 

J. B. CROOKSTON, of Pittsburgh, Pa., in 
re~ewing his subscription to the JOURNAL, 
wntes: "Ple ase renew my subscription to 
the JOURNAL, which is very interesting. 
Some of the banjo selections are very 
catchy, especially Armstrong's, Eno's and 
Heller's.'' 

JOHN F. BURGIN, Patterson , N. J., wrote 
under date of June 18th,.last : "JOURNAL 
came duly to hand, and I am much pleased 
with same; selections and reading matter 
art! all 0. K ." 
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Some Othet lost Chat ds 
BY CYRIL DALLAS 

Copyright . 

For aught I know, critical recorders may 
have accorded in their speculations upon 
the construction of" The Lost Chord," and 
lest it be imagined I am going -to attempt 
the formulating of one or more new specifi
cations from a desire to re-open the question, 
I will say at the outset that the following is 
simply a record of missed cords, chords and 
concords. Accordingly: 

To close a successful opera season in Pieter
maritzburg-Sleepy Hollow-we were billed 
to play Falka, by "special request," one 
Wednesday evening in September 188-, and 
just before beginning rehearsal in the morn
ing, a gentleman in riding costume entere<l 
the box office, announced himself as Mr. 
Clifford Webb of Blokfontein, and inquired 
for me. 

"You desire to see the plan?" I asked. 
" No, I have ridden over to the city for 

quite another matter. Our village folk have 
gotten up a fancy dress ball in honor of and 
as a farewell to Mr. and Mrs. James Fenwick 
and family, who leave early next month 
for Europe and may not return to reside 
amongst us again. Of course you know the 
Fen wicks.'' 

"I don't." 
"Indeed ! Mr. Fenwick is a very popular 

man, and has done much to improve Blok
fontein. His wife also is very generous, and 
naturally we wish to show a mark of appre
ciation at this time." 

"And?" said I wonderingly. 
"I am M. C. for the ball. The commit

tee is anxious for the success of the event, 
by having the very best music; and we 
require a first-class string orchestra. No 
reeds, brass or piano. It is on this account 
I am here this morning, and we shall feel 
honored if you can come over and bring the 
strings of your splendid orchestra. Already 
the ladies are greatly elated at the thought 
of your visit. We have an excellent trio 
in the village, consisting of a banjo, mando
lin and guitar, and they will be quite an 
acquisition to the orchestra. They are three 
college young men out here on a visit. Now, 
a 'bus will be provided to carry your party 
to Blokfontein, and first-class acommodation 
furnished at the hotel. My wife and I will 
be glad to have you, yourself, accept of our 
hospitality. The committee propose paying 
each of your men two pounds clear of all 
expenses, and of course expect a bill for 
your own services. Whatever it is will be 
paid. We want you to come and that is the 
truth, Mr. Wyatt." 

"When does the event happen ?" 
"To-morrow night.'' 
"That is very short notice; and where is 

Blokfontein? 
"Thirty-three miles west from here." 
"Then I am afraid--:• 
"We know we ask much of you, but 

your kindness to oblige your admirers is 
proverbial." • 

"That's all right! I have made it a rule 
in the past to accede to similar requests 
when in my power, but on tpjs occasion-': 

"You will not depart from the path of 
generosity? " 

"Eh!" 
"You know there is no orchestra in this 

town, and the officers have refused to allow 
bandsmen to accept outside engagements, 
and--" 

"Mr. Webb. We have to board the 
steamer at Port atal for Capetown on Sun
day morning very early, and ther efore, if I 
grant your wish, my time will be much 
broken into for clearing up business, and 
seeing the members of my company, together 
with scenery and baggage are ready to em
bark." 

"And we knowing that, will appreciate 
your coming all the more, and strive to 
make everything pleasant. It would be a 
great disappointment to everybody if my 
visit here proved fruitless. ou can easily 
be back again in the city by noon on 
Friday." 

" h well, I'll admit I intended to rest 
on Thursday, and as a--well, we'll come." 

"Thanks muchly ! I ad vise you et out 
early to-morrow, say ten o'clock. Journey 
leisurely, so as to arrive before sundown. I 
will be on the lookout and meet you." 

"We shall be on time." 
"I will see about the Orient Hotel 'bus 

at once, and arrange for it being placed at 
your disposal. Good morning, and many 
thanks. By the way, the number of your 
party will be--?" 

"Seven. Two first violins, two seconds, 
viola, violince\lo and bass." 

"Excellent! Good bye for the present! 
I hope you will have a good house to-night." 

* * * * 
At about 10 a. m. on Thursd ay the se-

lected orchestra members and myself, set out 
in the 'bus drawn by four mules, and driven 
by a huge strapping Hottentot answering to 
the name of "Touwerk." Doubtle ss this 
cognomen had been bestowed upon him by 
reason of his remarkable muscularity. In 
plain English, his name was " Cordage." 
The "boys" occupied the inside seats, and 
I the box next the driver. Cases containing 
'cello and bass were lashed on the rooftop. 
The day was hot and dry, being near opening 
of the wet season, and the roads were in an 
execr .. ble state. Road is a misnomer, fur 
they were but b~aten tracks over treeless 
stretches of veldt and hill ranges. We 
changed mules at the half way house near 
Umquibela's kraal, and after leaving there 
we crossed two rivers, in the stone beds of 
which our vehicle stuck, necessitating the 
getting out of all hands to assist in extricating 
the wheels. While running full speed down 
a steep hill, an axie cap dropped, the pin 
flew out and a large hind wheel rolled off, 
causing a sudden halt. As a result of the 
shock, McKay-the bass player-lost two of 
his front teeth, the viola player broke his spec
tacles, the celloist swallowed his cigar stump, 
a second violinist injured his watch, and I 
was shot on terra firma to rise with the sen
sations of a dislocated shoulder. The rope 
holding the bass case broke, and then McKay 
discovered a weak jute -tent line had been 
substituted for the flax cord he gave the 
hostler. Not an inch of cord or rope was 
to l:>e found in the 'bus, so McX.ay perforce 

repaired the broken line with his onl y spare 
first string. Half an hour elapsed before 
the pin was found and we were ready to 
continue the journey. When a mile or so 
more was trav_ersed, two bit straps gave wa}:, 
and fiddle stnngs were called for to repair 
the damage. Later, a collar strap brok e and 
the 'celloist grumblingly handed out his only 
extra third string. Following thi s T ouwerk 
lost his whiplash. One of my A strings 
went the way of the rest. Strang e we never 
once thought of our bootlaces . The journey 
was a chapter of accidents, a discord pro
moter, proved by our mental and bodily 
condition on arrival in Blokfontei n. We 
had had a real shake-up; bodi es were 
bruised, bones sore, tempers disord ered and 
we looked as though h .. ving gambolled in a 
red sand du t pit. I never remem bered a 
more uncomfortable journey, and could not 
look forward to the return trip with even a 
slight degree of pleasure, unless rain ft:11. 

Blokfontein was like the ordin ary Natal 
up-country town . It consisted of about two 
and three score build in s of un-dri etl brick, 
wood and iron ; ttered here and there 
alongside the wide beaten track leadin g-to 
the Orange Free tate and Pondol and . There 
were two branch general stores of Durha n 
merchants, a bank, post and telegraph office, 
a Dutch apothecary, black mith and carpen
ter shops, several Arab stores, a chap el and 
an hotel. All were one• storied stru ctures 
po sessing not a trace of architectural beauty, 
and the residences in and around were un
invnmg. The hall stood off the road in a 
low bush cluster. A crowd of villagers, 
whites, Asiatics and Kaffirs gathered on the 
road as we drew up at the hotel. fr. Webb 
was on the slotp, and he immediately came 
forward to greet me. He was very polit e 
and solicitious for our comfort, and there
fore I refrained from remarking about the 
journey. We retired to a parlor while the 
"boys" refreshed themselves in the dinin g 
room. In a while Mr. Webb suggested 
going over to the hall to ascertain if the 
arrangements were satisfactory to us. A 
platform bad been erected for the orchestr a, 
and if any alterations were nt:cessary be 
thought it as well to have them done now, 
before the workmen left the buildin g. 
Agreeing with the proposal, I summoned the 
" boys '' to bring their instruments and 
stands. The 'cello and bass cases had al
ready been carried to the hall by the hotel 
Kaffirs. 

A ten minutes' walk brought us to the 
buildin g, a plain square brick structur e, 
chiefly used for exhibitions of agricultural 
produce. The interior looked charming 
with the tasteful decorations of draperies, 
tropical plants and flower festoons. The 
platform was roomy, located at the west end 
in a recess, at a height of about six feet from 
the floor; anterooms were on each side of 
the main entrance at the opposite end . For 
acoustic reasons I told the " boys " we 
would try over a waltz strain, and then I 
became aware that McKay was not with us. 
McKay ever caused me more petty annoy
ances than any member of the company. 
His dilatoriness was proverbial, even before 
I first met him in Kimberley. Nevertheless 
he was an excellent musician, in fact a: better 
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theoretician would be difficult to find among 
orchestras, abd for this reason I made him 
librarian, and frequently gave him an opera 
to score. He was the butt of ridicule for 
all that knew him, and as he failed not to 
accept it good naturedly, many of the jokers 
set him down as a fool. Assuredly his 
philosophy was lost upon them. When our 
ins truments were tuned, the culprit dawdled 
in. However, the playing over of a waltz 
convinced me the architect had had his 
weather ear open, and so I pronounced 
everyth ing satisfactory. Instruments were 
replaced in cases and left on the platform, 
the " boys" returning to the hotel, while I 
proce eded with Mr. Webb to his bungalow, 
h is imifaan (Ka ffir boy) carrying my valise. 
The domicile was a quarter hour's walk dis 
tant from the hall, situated on the roadside, 
and as we entered the gate-path I observed 
McK ay slowly trudging hotelwards with 
head enveloped in tobacco smoke and hands 
thrust deep in trouser pockets. 

I found Mrs. Webb a r.harming lady , and 
the dinner sumptuous. Conversation flowed 
on numbers of subjects, and soon was I 
convinced that my new friends were liberal 
minded and more qualified to advance 
opinions upon musical matters than lots of 
people in art centre s who pose as authorities 
and critics. 

When eight o'clock arrived, we three 
wended our way to the hall. Mr. Webb was 
attired as a troubadour and his wife in the 
old time Greek costume. They made a 
charming pair. The assembly already 
gathered was large, and the event promised 
to occupy a conspicuous place in the annals 
of Blokfontein. The "boys" congregated 
in an anteroom to wait till I should conduct 
them to the platform at 8.25 according to 
instructions, and with them, was the trio of 
young gentlemen. Gentlemen they were, 
and their answers to a few leading questions 
that I put assured me their playing would 
add brilliancy to the orchestra. They, 
however, informed me that Mr. Webb had 
forgotten to purchase the music strings they 
had commissioned him to obtain in Pieter
maritz burg ; they had none but those on 
their instruments, and hoped for no break
ages. The "boys" had already informed 
them of our own shortage. 

I was introduced to several elegantly 
dressed ladies and gentlemen, who expressed 
great pleasure at the prospect of unusually 
good music, but apart from their dresses, I 
found little to admire about the various per
sonages, they were so very commonplace. 
Prior to proceeding to the anteroom I met 
Mr. and Mrs. James Fenwick and family, 
who drove up in a fashionable brougham. 
They were gorgeously attired, and she was 
resplendent with diamonds. The instant my 
eyes met those of the millionaire I fancied 
it was not for . the first time. Those small 
dark eyes, thin sini ster lips and pug nose 
were familiar, but I could not place them 
with a clean shaven face. The man was all 
urbanity, yet I felt an inward mistrust and 
that he was unworthy of the adul~tion 
showered upon him. Mrs. Fenwick was a · 
dark woman of mediu m stature all muscle 
a~d sinew. H er forehead w~ unusually 
high, _and her small featured face indicated 

extreme capriciousness, violent temper, self 
will, conceit, and a capacity for vulgar ag 
gressive scheming. She was a woman with
out soul, and vain enough to imagine her 
bland smiles were all sufficient to avert any 
suspicion and conception of her real coorac
ter. A woman whose over confidence in her 
own powers, and supposed knowledge of 
human nature, would, if unchecked by her 
husband, lead them both to a disastrous goal. 
Such was my judgment. As for the two chil
dren, a girl of sixteen and a boy of fourteen, 
they impressed me as not being over-en
dowed with even the beginnings of intellect. 
However, it was none of my business, so 
bowing to the adored of Bloktontein, I 
turned away, hastened for the "boys," and 
led them to their places. 

McKay handed out the music folios while 
we opened our cases, and upon uncovering 
my instrument I perceived it to be miuus 
the strings, except the wired fourth. Not an 
inch of gut string hung to the pegs or tail 
piece, and the case pockets were empty. 
Puzzled, I gazed around at the "boys." 
They each held up their violins that I might 
see that they were in the same fix as myself. 

"Some idiot has played us a trick," de
clared the 'celloist. "The wired fourth is 
the only string I have got." 

"And I ! and I ! " came a chorus. 
"I ain't "gut" a one! " exclaimed 

McKay, "they're all gone, all three!" 
The "boys'' began to laugh, and so did 

the trio, but I, feeling annoyed, told them 
to be quiet, and beckoning to Mr. Webb, 
informed him of our inability to commence 
the music. -

" This is serious," said he, "an unpar
donable liberty on the part of some practical 
joker, and it must be investigated," and so 
saying he mounted the platform and ad
dressed the dancers : 

"Ladies and gentlemen, I much regret to 
say a most unwarrantable liberty has been 
exercised by some mischievious person or 
persons whose identity must be traced. The 
instruments of our friends, the musicians, 
have been tampered with, the strings pur
loined, thus rendering the performance of 
the music impossible unless fresh supplies 
can be obtained. Unfortunately we have 
no music house in the town, but if among 
any of you present there are devotees of the 
violin and have strings at home, I beg you 
to send for them at once. Mr. Wyatt de
sires a piano, and therefore I request Mr. 
Dawson (his home being the nearest) will 
allow his piano to be brought here." 

"Certainly! " cried Mr. Dawson from the 
far end of the hall. "I will see about it 
myself." 

"Thank you ! Let me add, ladies and 
gentlemen, Mr. Wyatt is much chagrined 
at this unlooked for annoyance, and it be
hooves us to exert ourselves to the utmost to 
repair the stain upon the morale of our 
town.'' 

Mr. Webb concluded his speech amid cries 
_ of "hear, hear,'' and then was witnessed 
· an excited stir of the dancers. Many came 

forward to the platform edge and . whilst 
commiserating were amused at our helpless 
condition. Two young ladies inquiring of 

what we specifically needed, rushed off home 
for their violin cases, and a gentleman 
claiming to have a cello also left to fetch 
his strings. 

In less than twenty minutes we were ade
quately supplied for four violins and the 
cello. To fix up the viola and bass was 
impossible. A gang of singing Kaflirs then 
brought in the cottage piano on their shoul
ders. I was in no mood to play violin or 
piano, so instructing the viola player to l,e 
seated at the piano, I informed Mr. Webb. 
that after the opening waltz, the music would 
be in charge of the first violinist. My men 
were amused and could perfocm; I was upset 
and had no heart to play. I might have 
added that my shoulder was painful, but I 
did not wish to increase the worries already 
hanging around the master of ceremonies. 

Poor McKay! He looked glum, ever and 
anon gazing at his stringless bass. The first 
waltz was a composition of his own, con
taining same telling solo bass passages which 
he always declared the celloist never did, 
and never would, play correctly. It was a 
study of language by facial expressie11 to 
witness the wicked glances passing between 
the two as the music proceeded. Poor Mc.
Kay! Never before had I seen him so mad 
and helpless. But I began to forget that upon 
noticing the exquisite blending of the tones 
of the banjo, mandolin, and guitar, with 
the violins. The banjoist with his superb 
'thoroughbred' was transposing off the piano 
part with marvellous adroitness, while the 
mandolin played from a first violin part, 
and the guitar from the viola and bass parts. 
Their playing was a revelation to me, and I 
began to believe that the orchestra of the 
future would be considered incomplete with
out these instruments. I expressed these 
sentiments when the coda was reached, and 
the boys warmly concurred with them, 
though believing the effect would have 
been heightened could the viola and bass 
been used and the piano been silent. With 
mind full of new thoughts, I laid my violin 
down, and turning to McKay, said : ''You 
can do turn about with Tom at the piano, 
or if prefer, you may return to the hotel." 

"I don't mind relieving Tom after the in
terval, or say about one o'clock. Poor 
chap! he misses his specs'. Say, Mr. Wyatt, 
I mayn't look upset but I am and feel ner
vous. I'll get over it (indicating the 
'cello) by midnight. The night air is cool 
and bracing; a walk iu the starlight will do 
me good. Do you know I fancy some of 
those b~amed coolies around here jumped 
those strings; it is near the Mohurrum fes
tinl and the beggars are on the lookout to 
grab anything they can use to help swell 
their infernal din. Our gut strings would 
come in handy for their instruments ; they 
don 't use any wired strings ." 

"Very likely, but it is not worth troubling 
about. Mr. Webb can take whatever action 
pleases him. I may not be here when you 
return to relieve Tom, so remind you now, 
that the bus will leave at eight o'clock sharp 
in the morning. Have your case ready 
along with the 'cello. Good night ! '' 

" Good night, Mr. W)'att," and McKay 
smiled an unfamiliar smile as he left the 
orchestra. 
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Accepting the invitation to socialize, I 
chatted with chaperones, wall flowers, and 
some of the gentlemen till eleven o'clock, 
but declined dancing. I escorted Mrs. 
Webb to the supper table, and was delighted 
afterwards when her husband suggested del
egating his duties t_o another person, and ~e 
return home. I, m fact we, were weary ; 
the gathering had proved offensively shall9w 
and sycophantic, and my shoulder terribly 
pained me. But few of the dancers ~ad 
citpacity for appreciating the music, despite 
thi;ir professions, and so the trio likewise 
dei;:ided to leave . 

Refreshed with sleep, I arose on the mor
row, ate a hearty breakfast, bade my friends 
good bye, and walked to the hotel. The 
bus was waiting, and the boys just finishing 
their meal. A blacksmith and harness 
maker had examined the bus and trappings, 
putting everything in order. Touwerk, 
however, had not been seen that morning, 
and no one kne,,. where he was. We waited 
till after nine o'clock, and then becoming 
angry, impatient, and determined upon · no 
further delay, I told the boys to "jump in" 
we would do the driving amongst us. Leap
ing to the box, I seized the reins, cracked 
the long whip, and we galloped off amid 
cheers from some, and protestations from 
others who feared we should meet with acci
dents, or mistake our way. There Jere 
many chances of mistaking the road, ~but 
we did get along and without the least mis
hap. Mules were changed at half way house 
as before, the hostler there astonished at 
Touwerk's non-appearance. As two o'clock 
struck we arrived in Pi~termaritzburg, the 
manager of the hotel complimenting us, and 
threatening to discharge Touwerk forth
with. 

Business cleared up, the members of my 
company and I travelled by midnight train 
to Port Natal, reaching there about eight 
o'clock Saturday morning. While at break
fast I was startled by reading this telegraph 
message in the morning's paper: 

" The orchestra of Hugh Wyatt's Opera Co. vis
ited this place to provide the music for the fancy 
dress ball held on Thursday night in honar of James 
Fenwick, Esq., and family, and when the hour ar
riYed for opening the ball it was found every instru
ment had been stripped of their strings. Yesterday 
noon the murdered body of Touwerk, the 'Hot
tentot driver of the 'bus which conveyed the orches
tra to this village, was found in the grounds o( Mr. 
Fenwick's villa, and beside the body was a bundle of 
musical strings. The police arc investigating the 
case." (Further reports will appear in our next issue.) 

I didn't want any more breakfast. I hunt
ed up the boys, told them to go to the 
wharf with their belongings, take the first 
tug going out over the bar to the ocean 
steamer, get on board and stay there, or 
perhaps the busy police would be after them 
with detention papers for witnesses. No 
second warning was necessary ; the boys 
were alarmed and carried out my wishes 
with alacrity. They out of the way, I busied 
myself with the boating company, and se
cured an earlier transferance of the scenery 
and baggage than first intended. Of course 
I was besieged with questioners and particu
larly newspaper repork:rs, and to all I turn
ed a deaf ear, thinking of a plan to elude 
tl,ie law in case I wa.s wanted . My Port 

Natal friends . and acquaintances chaffed 
me, and my musical enemies were delighted 
to have the chance to jeer and construct 
annoying tales. Music and Murder ! The 
two M's! Didn't they string it out dis
cordantly ! A rival operatic organization 
performed Tlze Mikado in the town 
that evening, and it can well be imagined 
what advantage was taken by introducing 
new topical verses into many of the songs. 

My sleep that night was sadly disturbed 
with horrid dreams. Events of previous 
days were reviewed with tragic additions, 
ending in the pronouncing of death upon 
me for the murder of Touwerk and Mrs. 
Femvick. The moment for execution quick
ly followed, and just as the rope of fiddle 
strings began to tighten about my neck I 
---awoke. 

Nine o'clock Sunday morning found the 
principals, chorus members, remaining or
chestra, stage hands and assistants of my 
company, together with myself, boarding 
the tug going out of harbor to the vessel 
rolling on the Indian Ocean outside the 
bar. Just as the last rope was loosened 
from the wharf side, and we moved off, a 
man was seen running at full speed from the 
distant railway shed where an engine en
tered that moment. He waved a sheet of 
blue paper above his head, and I recognized 
in him a messenger of the police court. 
The fellow yelled, " Stop that boat, I have 
a warrant against Mr. Wyatt, and --- " 
the rest was lost for I hurried to the pilot, 
slipped a sovereign into his palm, and he 
then signalled, " full speed ahead," to the 
engine room. The sighs that followed were 
those of relief. Detention would have been 
no joke, resulting probably in the break up 
of my company, and financial troubles 
greater than I could stand, as I was leaving 
for another colony where other laws are 
enacted, and not from one town to another 
within one State. All's well that ends well, 
and as I stepped upon the deck of the ocean 
boat it was with the hope the last had been 
heard of Blokfontein. 

The six day's voyage to Capetown, though 
stormy, was pleasurable to a good sailor like 
myself, and the day following arrival we 
opened our season with La Traviata to a 
packed house. 

Ten days later the Evening Argus pub
lished a telegram from its Algoa Bay cor
respondent which read : 

"Among the passengers arriving from Natal this 
morning by the homeward bound mail steamer, were 
Mr. and Mrs. James Fenwick and family, of Blok
fontein, Natal. Upon landing for a shore run, Mr. 
Fenwick was met on the wharf by several policemen 
and a detective from Kimberley who produced a 
warrant of arrest on a serious charge, of I. D. B., 
brought against both. Mr. and Mrs. Fenwick by the 
De Beer's Diamond Mining Company. Fenwick 
meekly submitted to being taken into custody, whilst 
his wife raved and shrieked, and was only silenced 
by force. Both persons were conveyed to the 
railway station en route for Kimberly. Arrange
ments have been made with the Shipping Company, 
whereby the baggage, in the hold of the steamer, 
will be handed over to the police on reaching Cape
town docks. The two children will proceed to Lon
don. It was intimated by one of the police that 
Fen wick is none other than the notorious Kit Fisher." 

"So ! So ! " I exclaimed, now recollect
ing where I had seen Fenwick. He, Kit 
Fisher, once a smart bro!cer on Change, re-

spected and beloved, becommg, after his 
marriage, Kimberley's worst -gambler and 
sharp , but whose luck it had ever been to 
elude the laws till now. I shrewdly re
spected his wife's faith in her own "unap
proachable judgment,'' and his foolish belief 
in it, had led them to become too venture
some in recent schemes, and certainly in 
risking the Cape route to Europe, knowing 
full well the least breath of suspicion would 
imperil them to arrest. 

The papers devoted columns to reports of 
the trial, the gi t being : Prosecut or 's evi
dence showed that Kit and his wife were 
the heads and l'Ource of inspirati on for the 
forming and conducting of the most daring 
railroa<I scheme of diamond robb ery ever 
known . Th e police had been puzzled for 
four years. Several mine officials were im
plicated, and an almost incredible number 
of persons, white and black, were employed 
in smuggling the stolen diam onds into Na
tal, out of the law's reach. How the con
victing evidence was obtained befor e arr ival 
and examination of baggage from Capetown , 
was a mystery to the guilty pair; but there 
it was, in press copies of letter written by 
Kit and his wife, One document stated 
Touwerk had been a faithful ervant ever 
since sent over from Kimberley , and that on 
September -- , (the night of the ball), he 
would take a large parcel of diam onds to 
Pietermaritzburg, from then e another per
son would carry them to Dela goa Bay, and 
there give them to the mate of a certai n 
vessel for deliveran ce to the gang' s agent in 
Amsterdam. This parcel of diamond s was 
produced in court, and beyond stating Tou
werk had met with a deservin g late, not a 
word was said or asked about the Hotte ntot's 
death. As the murder occurred in atal, 
it did not concern any court of the Cape 
Colony. When the baggage from Cape
town was subsequently brought into court 
for examination, upwards of half a million 
pounds worth of diamonds were found in 
the various trunks. In summing up and 
passing £entence of ten years penal servitude 
upon Kit, and the same upon his wife, 
the Judge remarked, the woman's disgrace 
ful conduct in court made him wish he could 
commit her to prison and the lash for the 
rest of her days. 

This sensation proved to be only a nine 
nay's wonder; the discovery of gold on 
the Witwatersrandt became the one and 
only topic. How Touwerk met his death , 
how we lost our fiddle strings, and the find
ing of them beside the Hottentot's body 
had yet to be told, and two months elapsed 
before I was acquainted with the particul ars. 
By that time I had almost forgotten Blok
fontein in new plans for running oper a and 
concert in Johannesburg . The trio were 
to appear there under my a6spices. 

One treasury day, McKay informed me 
he thought of joining his brother in Austra
lia. H~ wanted a change, a sea voyage to 
brace him up, and as his brother was well
to-do, a man of position in the musical 
world of Melbourne, there was no fear of 
wanting an engagement. I was sorry to lose 
McKay, and though I offered to increase his 

(Concluded on page 25). 
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INTER PRETATION . 
The musical student, having mastered the 

mechani cal difficulties which occur in the 
study of a composition, naturally directs his 
attent ion to the interpretation. It is clearly 
the first duty of an interpreter to express 
truth fully to man, the thought s and feelings 
of man. In music, however, the player 
must be more than mere translator, His 
own thoughts and feelings must enter in, 
and necessarily, to a great extent, color his 
interpr etations. Music the most vague and 
subtle of all the arts, does not clothe in un
mistakable guise the meanings she may con
vey. Beethove n truly said, "My sphere 
extend s to regi ons which, to the poet and 
painter are not easily ace essible." With 
the infinite variety of tone, feeling and 
nuance, a perfor mer may interpret the same 
piece many times in different ways accord
ing to his humor or inclination. To inter
pret truthfully his first regard hould be to 
find out the inten tions of the compose r. 
What Tue can he find that will enable him 
to understand the feelings or effects in 
tended ? he shou ld make himself acquainted 
with the life and charar ter of the composer; 
study the influences of his nationality; find 
out the date or period in which the piece he 
is studying was written, and under what 
circumst ances; consi der forms then in vogue 
for the expres~ion of musical ideas. 

Thu s being thoroug hly m sympathy with 
the composer, expe riencing in imaginatio n 
his life and emotions , he will make himself 
as capable as possib le of truthful interpreta 
tions. The impor tance of rhy thm as an 
element of inte rpre tation cannot be over
rated . There is no doubt that the feelings 
of majesty, passion, grace, gaiety , some
times of humor or quaint fun, are largely 
suggested or conveyed by the aid of rhythm 
alone. The liberty of the performer to use 
his fancy in vari ations in time is often 
abused . The habit of endeavoring to give 
prom inence to a melody by the long delay
ing of the bass notes which accompany it, 
was a fault which Chopin deplored in his 
pupil s. The ling ering of the notes of the 
melody itself he allowed ; hut rhyth mic law 
demanding that the ear be satisfied by a 
regular flow and accent through the meas
ures, neglect of it is an abuse of one of the 
elements of artist ic performance. 

Th e laws of proportion must also be ob
served; the refore, in the first place, the 
studen t should analyze the struc ture of his 
piece. Certain musical ideas should have 
their place of greater prom inence as princi
pal subject; the relative and lesser or con
trasted prom inence of other subjects must be 
considered. With regard to tone variation, 
here also is infinit e variety possible. There 
are certain obvious climaxes however. 
These should be noticed and carried out as 
apparently intende d. The question of pro
portion also applies to part playing, detPr
mining the importance of one melody over 
another where two exist side by side. The 
player also, by accent of fullness of tone, 
will often bring out unsuspected beauties 
which may or possibly may not have been 
in the omposer' s mind. 

It is the glorious privi lege of the musician 
above othe r artist s that he can reproduce, 

with infinite possibilities of greater beauty, 
the beautiful thoughts of others. When 
liberty is not mistaken for licence, fancy 
may have full play; and individuality may 
set its stamp upon an original performance 
which may yet be a truthful interpretation. 

THE HEINLINE CONCERT TRIO. 
This popular organization consisting of 

Mr. Charles Heinline, his daughter Fanny, 
and Master Charles Roseberry, all of Easton, 
Pa., are touring the summer resorts and de
lightmg all who hear their Banjo, Mandolin 
and Guitar Recitals. Miss Heinline is but 
sixteen ; she performs with the grace, skill 
and feeling of one who had spent very 
many years of an artist's life. Master 
Roseberry is an accomplished pianist and 
a companies in a mann er indicating he 
possesses much knowledge of that difficult 
art. 

During the week of July 17-23, the H ein
line Trio have given concerts at Delaware 
\V ater Gap, Pa., to large audiences com
posed of many vi itors, with critical minds, 
from the large cities. The pro grammes 
presented are varied enough to suit all 
tastes and considerable of the music per
formed is of the high-cla ss character rarely 
heard outside the large ci ties. 

The personal testimonials received by 
Mr. Heinline from numb ers of admirers of 
note and influence in their respective dis
tricts are such as only artists receive, and 
the Press in general is deservedly liberal in 
expressions of praise. Followin g are among 
the many: 

Miss Fannie Heinline, of Easton, Pa., captured 
the audience by her brilliant manipulation of the 

• banjo. A refined and modest yo ung lady, a thorough 
musician and master of her instrument, she has a 
brilliant future before her, and :it is gratifying to note 
that her appearance in Chickering Hall, New York 
City, was crowned with success.- Allmtown (Pa.) 
Press. 

The PeerlesS:Banjo and Mandolin Clubs, of Easton, 
Pa., entertained a well-pleased audience last evening. 
Miss Fannie H einline, one of the members, is a star 
of exceptional ability. She is clever, pretty, graceful 
and bas a modest bearing. If, as claimed, her age is 
but sixteen years, her adeptness is truly remarkable. 
She sings nicely, and her performance on the banjo 
and mandolin ware the featur es of the entertain ment. 
-T he Washington (N. J.) Star. 

Miss Fannie Heinline, of Easton, Pa., was a great 
surprise to the audience. Miss Heinline captivated 
her bearers from the start, and shared equally with 
her sister soloists of the evening the enthusiastic 
applause which fairly shook the four walls of the 
ball. The banjo and mandolin duet "Cupid's 
Arrow," rendered by Miss Heinline and 0 . F. 
Bitting, was one of the musical gems of the concert. 
-Tiu Bethldzm((Pa . ) Times. 

The Peerless Banjo and Mandolin Clubs entertained 
the audience in a manner that aroused the enthusiasm 
of those present. They certainly contribut ed greatly 
to the enjoyment of the affair, and both Miss Fannie 
Heinline and her father, Charles Heinl[ne, were the 
recipients of numerous congratulatio ns and express
ions of good will by those whom they entertain ed. 
-Ch ronicle a11d N,ws, Allentown, Pa. 

Mr. Charles Heinline, the popular mandoli n, banjo 
and guitar instructor of Easton, Pa., is doing some 
wonderful things with the various clubs under his 
care. The class of music rendered by several of hi; 
clubs is such as is rarely heard outside of the large 
cities.-The Jfusical Tempo, Philadelphia, Pa. 

IN THE HANDS OF-
AN ARTIST. 

Plinkety plankety plinkety piing, 
"This is the song I like to sing.'' 
Dinkety lankety plankety ply, 
"No banjo was ever more hap py than I· 
No better music was ever bea rd , ' 
It even the critic's soul's chords stirred . 
Now to the Banjo they are wed, 
I'm first in their opinion, a Tho roughbred." 

AN AMATEUR. 

Plinkety plank, plankety pliz, 
"A pretty fair player be is." 
Dankety linkety plankety pleet, 
'' He plays music that is certainly sweet. 
The listener s think the music so nice, 
That they ask to hear the same piece twice · 
They say it is fine. 'No ugh said, ' 
I'm happy yet as a Thoro ughbred ." 

A BEGINNER. 

Plink ! Plank ! Boom! Plinkatee, 
" No banjo could more miserable be." 
Gur-r-r Ban~! Whiz ! ca plun ! 
"The d--1 take the son of a gun. 
The neighbors say he is a fright, 
Ought to blow him up with dynamite. 
I wish to heaven I were dead," 
Wailed the now unhappy Th oroughbred . 

MOUNT HOLLY CLUB. 
Notw ithstandmg the hot weather we 

have had, the Mt. Holly Banjo Mandolin 
and Guit ar Club members are showing un
usual int erest and energy in their work. 
They have two meetings each week, one 
with their instructor, Mr. Eno, and one 
with their leader, Mr. Holeman . We hear 
very good reports from them and wish to 
congratulate them upon their success thus 
far. A grand concert is scheduled for the 
early fall and without doubt it will be one 
of the events in Mt. Holly's social realm. 

A NOTE ON ORIGIN . 
Nothing in music that is purely joyful 

ever came out of the East. Popular songs 
and melodies of Greek origin preserve a 
diatonic character, while those of Asia ex
hibit a chromatic and enharmonic charac
ter. The quarter tones, which are recog 
nized in the eastern scale, produc e upon 
western ears a general impression of tune
lessness, which is only aggravated by the 
introduction of what is known as the law of 
attrac tion. 

A TRIBUTE . 
"Anton Seidl is no more, but we still 

remember the genius of the man under 
whose inspiration the music of the orchestra 
was as soft as the sighing of the breath that 
hardly stirs the lightest leaf in a profound 
forest, and nevertheless could stream to its 
conclusion in a storm of tumultu ous harmo
nies." 
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EN PASSANT. 
The numerous letters which reached the 

office of late, telling of appreciation of our 
last number, are very gratifying; as are also 
the various kindly press notices. It will 
readily be understood that for anyone to 
suddenly be called upon to take up and con
tinue even a branch of work that a man has 
made peculiarly his own, is a matter of no 
small weight; and naturally it is entered 
upon with anxiety concemi11g the outcome. 
However, hopes of success are based on de
termined efforts to maintain the JOURNAL'S 
influence in its special sphere, and also on 
desires to make the JOURNAL thoroughly 
representative of all that is best in the pro
fession and trade. 

During the v?cation period, when teachers 
and pupils hie themselves to the mountains, 
Jakes or seashore, they, like other mortals, · 
feel the need of respite from duties and 
studies. They prefer the reading they in
dulge in to be of a light and varied charac
ter, and they look for something of that na
ture in their favorite journal. Upon such 
a theory was our last number part1y out
lined, and in this it is further carried out. 
It is the desire, and intention, to gather at 
the JouRNAL1S board, contributors of note:! in 
the musical world, whose original thoughts 
set forth in serious or humorous forms, may 
be of benefit as well as of interest to our 
readers. This w0rk, and the niceties of 
judgment it entails, of course requires time 
to accomplish . Now, among the JOURNAL'S 
army of readers, there are many, or at least 
some, who at times have ideas and opinions 
occur to them, concerning musical subjects 
appertaining to the banjo, mandolin and 
guitar, which are worth expressing, not only 
to their friends and acquaintances, but also 

in print. Therefore, communications from 
these readers will always be welcomed by the 
JOURNAL; and no matter how the writers 
may think their opinions look when set 
forth in writing, they are advised to send 
them in. They may contain ideas of more 
importance than imagined. The JOURNAL 
wants to encourage its friends to give full 
utterance to their thoughts. 

While on the subject of journalism it may 
be remarked, that, through several friends of 
the JOURNAL and visitors to the office, a 
number of circulars have been received re
lating to a propo•al of a music firm to pub
lish a monthly journal in the interests of the 
mandolin, banjo and guitar. Of course 
the more publicity there is given to the ar
tistic capabilities of these instruments the 
better, as also if the influence of the pro
fession and trade is extended. But, if the 
proposers of the new publication had pub
lished a journal for a decade and a half, and 
were aware of the labors attached to its con
duct, or the further condu cting of it, they 
would hesitate pretty considerably before 
embarking, launching and sailing their boat 
on a tempestuous sea. 

A certain worthy Engli sh music publica
tion with a title that recalls the days of 
chivalry, says wilh ill concealed medi reval 
glee, that, "a popular lady teacher of the 
banjo, who came from the land where the 
banjo is supposed to have 'sprung,' prefers 
th e zither-banjo for concert work in Eng
land," and adds, "that instrument does 
not occupy much of a position in America. " 
No, it does not, nor is it likely to do so. 
Players in America are familiar with the ap
pearance of a banjo, they prefer instruments 
constructed on scientific principles, and 
where it is necessary to express the musical 
notation of the banjo in other than the actual 
key in which the instrument is pitched, they, 
like performers on the . cornet, clarion et, 
etc., do not think it is too much trouble to 
learn the scientific method of expression, 
nor the art of transposing. Regarding the ori
gin of the banjo, the worthy publication may 
enlighten its paths of medireval darkness by 
reference to way back issues of this journal 
or other publications of the office. At the 
same time there is no questioning the power 
of the modern American banjo to spring 
into favor, nor that the spring it has sprung 
'round the world can be equalled, or its 
effect minimized. 

Every community has its irritators, who~e 
delight it "is to promote discord, and every 
nation has its many; none are exempt. 
Jealousy a~d bitterness exists in every pro-

fession and trade, and , where there are op
portunities for airing in print, spite fre
quently grants itself a licen se to run wild. 
Men of brains and ability, and originalit y 
of a high order, are blessed with enemies . 
Particularly so if they have accompl ished 
something to benefit the world and them
selves, and have gained honorable fame 
thereby. Those, however, who are best 
able to form judgment, by virtue of a knowl
edge and intimate acqua intance of the 
slighted, might say of the slight ers, with 
Fanny Squeers in Nicholas Nickleb y, '' I 
pities their ignorance and despise s 'em." 

The policy of this journal is the same as 
heretofore ; the relentless war against fakirs 
and humbugs will be continu ed, and merit 
will be recogni zed wherever found. Mr. 
Patty said, in his eloque nt and deserved 
tribute to the late S. S. Stewart, in our last 
issue, that, "this journal is the most proper 
monument to Stewart.'' The JOURNAL and 
its readers think with Mr. Patty, and it feels 
called upon to take cognizance of an edito
rial comme nt appearing in a London con
temporary , though at the same time the 
Jo uRNAL and its readers can inwardly echo 
the sentiment of Fanny Squeers. The de
lectable contemporary is published by the 
firm who have issued piracies of Mr. Stew
art's musical publications, under fake titles 
and authorship; among which, as many 
readers are aware, were three compo sitions 
by T. J . Armstrong, namely: "Lov e and 
Beauty" Waltz, "Normandie" March and 
" Clover" March. 

In the last issue of our egotistical con 
temporary there appeared the following: 
"We hear that S. S. Stewart, the adver tis
ing American banjo maker, died quite sud
denly in April. Though not agreeing with 
his method of doing business, no one can be 
blind to the good work he did for the banjo 
in America." 

Had the comment stopped here , our con
temporary might have preserved a litt le dig
nity, for we could smile at the allusion to 
Mr. Stewart's advertising abilities; kno w
ing that English firms who are thorough 
business-like, approve of, admire, and many 
are adopting American advertising methods. 
But our contemporary added: 

" It was all off his own bat that he wished 
to score, so he never countenanc ed the ef
forts of others in the same dir ection. H e 
made an elaborate affectation of ridi culing 
the progress of the banjo in En gland ,. 
though in reality he was fully aware of its 
exact position, and the knowledge was dis
tasteful to him. However, de morlius nil 
nisi bonum." 

Wonderful ! also the benediction ! H as 
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our contem porary ever witnessed a cricket 
match, or has it been getti ng up new rules 
which cricket associations have not taken 
kindly to and by route of a simile is trying 
to have these rule s accepted? No, no, Mr . 
Contemporary, a batsm an at the wickets can 
only make h is score off his own bat. He 
wishes and expects to score in no other way, 
and neith er does he desire, nor can he pre
vent his fellow ba tsman at the other wickets 
from scorin g, un less he courts odium. 

If our con temp orary means to infer this 
much, we would say of it, as well as the sub
sequent paragrap h, that such exp ressions are 
usually indu lged in by thos e chronic mal
practi sers who imag ine others are like unto 
themselves and must be extreme hypocrites, 
and who in order to whitt:wash themselves 
impute their specia l class of deeds to others 
in the most plaus ibl e and insinuating way. 

The very same issue in whi h the ed itorial 
comment appea red, al o contained a pirated 
version of J. L. Meac ham' s ui kstep "Ras
tus' H oneymoo n," for th e banjo. This 
stealin g, like previous one , may be out~ide 
the pale of the law, but neverthele ss in plain 
Engh sh it is stealing , and it furnishes an apt 
illustr at ion of attem pts to score by any 
means and anyho w. Mr. Contemporary 
should get a bat, and if he finds furthe r 
mighty obstruc tions in the way of obtaining 
one, this journa l does not mind indi cati ng 
the right pat h, an d how to play a straight 
game. 

Since the foregoing was i1 type another 
Lond on contemp orary of quite a d ifferent 
order has come to hand. Several kindly 
notic es appear the rein testifying of the loss 
that is felt by Mr. tewart's death, and th e 
work that he ac complished. This bright 
musical pap er says : 

"T he late S. S. Stewart was quit e car,abl e 
of' scoring off his own bat ' and he did so 
very heavil y indeed , in an article in one of 
his journ als some time ago. Thomas J. 
Armst ron g, one of America's leadin g ban
joists, had writ ten a set of waltzes entitled 
'Lov e and Beauty, ' and two marches,' Nor
mandi e and Clov er' respectively. These 
compositi ons were published over here 
( Lon don ) , under entirely new titles, and 
with dummy name s on them in plac e of th e 
correc t compos er . Mr. Stewart had origi
nally · publ ished th ese pie ces in Ameri ca, 
got to hear of this, and in an artical entitled 
' The Ass in the Lion's Skin," he went in 

fir st, an d certainly scored more than a Cm
tury , and was not out, and all off /us t;W n bat 
too .I " 

Our readers will appreciate this as the 
JOURNAL does. 

The following appeared as a special from 
Washington to the New York Musical Ag e, 
issue of July 7, and it is to be hoped that it 
is but the beginning of a thorough under
standing between the United States and all 
Anglo-Saxon countries for the due prote c
tion of copy right works. It would be wel
comed not here onl y, but also in England · 
and the Colonies. 

"The illegal importation of copyrighted 
musical compositions has increased to such 
an extent that Secretaries Gage and Smith 
have felt called on to issue special regula
tions and instructions regarding the enforce
ment of the law in the matter. Postmasters 
are informed that as music in books or sheets 
(except in certain cases) is liable to custom 
duties, they must carefully examine the 
mails from foreign countries, and for
ward all musical publi cations found in the 
mai ls to the nearest customs officer. Cus 
toms officers are instru ct ed to lceep a close · 
watch for all "smuggled " music, and on 
the receipt of any music from any postmas 
ter to proceed to collect the regular duty on 
such music in the regular manner, when any 
duty is due. All books of music or sheet 
music imported in violation of any copy
right of the Uni ted States are to be held , 
and the owner of the copyright, and th e 
owner, importer, or consignee of the pro
hibited article s, or the person to whom the 
confiscated music is addressed, is to be in
formed of the confiscat10n. If, within three 
months, the owner of the copyright does not 
institute proceedings for forfeiture of the ar
ticles, or the owner or consignee, or some 
interested person, does not show cause to 
the contrary, the prohibited articles are 
to be burned or otherwise . destroyed by th 
customs officers.'' 

TO CON BOYLE. 
Fortune smiled and left a favor, for a lad obscure, un

known, 
Bade him work with heart unfailing, gave him but a 

single tone; 
With this magic tone he mingled others, rare and 

radiantly combined, 
'Til a flood of beauteous music filled the hearers' 

heart and mind. 

Artist, poet, each can feel it, they who listen as he 
plays, 

All unmindful of a presence, burning genius all 
ablaze! 

Each pulsation, each vibration, marks a heart beat 
with the time, 

And the very air seems full of music made in rhyme. 

Doomed this favored child to flourish like the rose, 
fair queen of flowers, 

Bud and blossom, reach perfection, by the aid of 
kindly showers; 

For killing frost delays and stays, to cull a rose full 
blown, 

Thu s fickle fortune came to him, and claimed him 
as her own. 

A BANJOIS T. 

Th ere are some people who only recog
nize a melody by the high note and cadence 
at the end, and if this embellishment be 
omitted they will actually declare the music 
has no melody. · 

Banjo, Mandolin. 
and Guitat N ote5 

The ever popular Mr. Paul Eno is spend
ing a well earned vacation at Beach H ave~, 
N. J , and as might be expected ~andl es !us 
pretty yacht with consummate skill. 

Mr. Meredith Howard, the well -known 
performer and teacher_ of Mo!1treal, has 
opened a Banjo and Guitar Studio at Sher 
brooke, Quebec, for the summer months. 

Mr. E. F. Elzear Fiset, the talented 
teacher and composer, of Minneapolis, 
Minn., whose portrait, together with a 
sketch of his life .appeared in the last issue 
of the JOURNAL, is enjoying his vacatio n 
immen sely at Gr1nd Forks, N. D. 

J\llCH IGAN. 

MENOMINEE-The following accounts 
of Farrand s' concerts appeared in the pa
pers of this place: " In the ar rangem ent of 
his latest concert, which was given before a 
large and refined audience at the Turner, 
Prof. Van L. Farrand proved himself doubly 
popular as a caterer to the higher musical 
tastes - the program from beginning to end, 
being composed of selections which at once 
struck a popular cho rd, thereby assurin g the 
splendid success which their merits so richly 
deser ve<l. At first the stage decorations 
sent a thrill of pleasure through the audi
ence, for " Old Glory " in all its beauty was 
tastefully displayed, with the Cuban coasor t 
flag beneath, while the stage furnishings bore 
unmistakabl e evidence that patriotic hands 
had played a prominent part in their arrange
ment, for in nearly every corn er could be 
seen tri-color s of love and freedom. The 
ladies composing the Euterpe club, all well
known pupils of Mr. Farrand, never ap 
peared to better advantage, nor played more 
sweetly than on this occasion, and in the 
grand fantasia of patriotic melodies,the audi
ence was moved to words, singing America 
with a vim . The personnel of the club is 
Misses Edimere Quig lan , Bertha Nowack, 
mandolins; Misses May Qu inlan, Ella Des
pins, Marian Earling, guitars ; Miss Mary 
Miller, Mrs. Rowena Shepard, banjos . Th e 
program as published was carried out in 
every detail, with several plea sin g encore 
numbers. Messrs. Farrand and Moulton, 
ever popular with the public, appear ed in 
two pleasing banjo and guitar duett s, an d 
as an encore to the farmer's very pretty and 
difficult duo for one mandolin, gave a sweet 
mandolin and guitar duett, which -won for 
for them much applau se. Mr. Farr and 
and his mandolin, guitar and banjo club 
was assisted by Miss Alice Williams, a 
noted soprano, of Appleton, Mr. A. D. 
Amsden. the celebrated cornetist and di
rector of the Arion band, Oshkosh, Master 
Arthur Bauer, trombon e and violin, of 
Oshkosh, and Mr. Orville Lindquist, pianist, 
Marinette. Miss William s appeared in two 
numbers and was heartily encore d . She has 
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a remarkably pleasing stage appearance and 
possesses a remarka_bly sympathetic a_n~ true 
soprano voice, which she uses art1shcally 
and with delightful effect. Mr. Amsden 
has few if any equals as a cornet soloist, and 
his playing of Hartman's grand fantasia with 
the "Maid of Dundee" as an encore, was 
received with delight, as also was his duet 
with Master Bauer, the latter exhibiting rare 
skill as a trombonist. The young man also 
captivated the audience with his fine solos, 
and his masterful work on the violin. It is 
the general opinion of all who heard Young 
Bauer that he is a musical prodigy. Mr. 
Farrand's mandolin solo was truly the most 
beautiful number on the program, and never 
did music sound sweeter to a Menominee 
audience. Mrs. Shephard won the Stuart 
banjoine offered as a prize for the member 
of the Enterpe club selling the greatest 
number of tickets for the concert. Miss 
Williams, the Messrs. Amsden and Bauer 
and Messrs. Farrand and Moulton were 
hospitably entertained by Mrs. Rowena 
.Shepard of the Enterpe club, at her 
home at the close of the entertainment. 
Farrand's fourth annual concert was largely 
attended by the society people of Menomi
nee and Marinette and proved a success as 
has been characteristic of these events in 
the past. The Euterpe club's playing was 
someLhing fine, and the club was called upon 
several times for the repetition of their 
numbers. Master Arthur Bauer, of Osh
kosh, is a wonder with the trombone and 
violin. He rendered an extra number to 
the program by giving a violin solo. The 
yc,ung man's ability is unlimited and his 
playing was something marvelous. Miss 
Alice W-illiams' singing, as is well known, 
is very enjoyable, and Menominee always 
extends a hearty welcome to her. She far 
exceeds her past performances and her vocal 
efforts were duly appreciated. Mr. A. D. 
Amsden, cornet soloist, is also another fav
orite in Menominee, having appeared here 
in previous concerts gived by Mr. Farrand. 
Mr. Amsden is a master of the cornet, and 
he illustrated it in the selections he rendered. 
Fa rrand and Moulton's banjo and guitar 
duet as usual was another musical triumph. 
Their efforts are always well received by the 
music loving public. Mr. Farrand's man
dolin solo, Impromptu, or duo for mando
lin, was a triumph in the art of mar,dolin 
playing and showed his complete mastery of 
the instrument, revealing beauties of har 
mony and execution hardly deemed possible 
on this instrument. Mr. Orville Lindquist, 
of Marinette, acted as accompanist. Mr. 
Lindquist is also another well known musi
cian of the twin cities, and his playing is 
always a feature of any entertainment in 
which he appears. The last number on the 
program was a medley of patriotic airs of 
this country and was played by the Euterpe 
club. The audience showed Its patriotism 
by applauding each air and when "America'' 
was started all joined in singing the anthem. 
The concert was an immense snccess, being 
good in every particular, and the people of 
the city appreciate Mr. Farrand's endeavors 
to make it so by giving him a liberal sup
port. The souvenir p rogram s were in keep
ing with the other fine features of the enter_. 

tainment. The cove rs were hand somely 
embossed in patriotic dt signs, one scene 
representing the bivouac of a company of 
United States Soldiers. The inserts were 
printed in red and blue. The programs 
were all carried home and will be carefully 
preserved by most of the recipients. 

INDIANA. 

INDIANA MINERAL SPRINGS.-The 
musical features of life at the big Indi ana 
Mineral Springs hotel this summer are fur
nished by the Asetceam Trio. Arthur Wells, 
Hayes Greenawalt and Henry Sulcer, of 
Danville, Ills ., are the members, and Mana
ger B. C. Kramer, of the hotel, is highly 
pleased with their work. Everything new 
for the mandolin, guitar and banjo is played 
by the Trio as soon as publi shed, and the 
orchestra is on the top wave of popularity 
with the guests. Arthur Wells has added to 
an active re11ertoire of more than one hun
dred numbers of the most popular classic 
and up-to-date composers, several excellent 
marches, polkas and waltzes of his own. Mr. 
Greenawalt at several evening entertainments 
of the guests has kindly contributed his 
clever recitations and added to the high 
favor in which the orchestra is held at the 
popular resort. The combination will be 
heard in many towns of the middle West 
durin g a tour next fall and winter. 

Musical people here were very sorry to 
learn of the death of Mr. Stewart. 

SOUTH AUSTRALIA , 

ADELAIDE.-Mr. A. Davidson , an old 
friend of the JOURNAL, writing June 3, '98, 
says: "I suppose it is time I renewed my 
subscription, so I send you amount for same. 
Since writing you last I have succeeded in 
getting the Banjo Club together again, and 
by combining with a few members of my 
Mandolin and Guitar Society, have got 
togeth er a fairly good club, which in time, 
if I can only manage to keep up the interest, 
I hope to make second to none in the 
Colonies. I hope to send you a group 
'photo' shortly. We have 'Cupid's 
Realm' in rehearsal · just now, and the 
Mandolin Society are rehearsing Weaver's 
'Midnight in a Graveyard,' and are quite 
taken with it. Both these pieces will be 
played on the 22d of this month for the first 
time in public, and as I am the conductor 
of both clubs, I hope they will go well. 

"Out here we are in the midst of a good 
deal of excitement in deciding by vote of 
the people for or against the Federation of 
the Colonies into a Commonwealth. What 
the result will be it is hard to say. There 
are s~ many conflicting interests and impor
tant Issues '.1-t stake that one hardly knows 
how a vote Ill favor of Federation will affect 
us here in one of the smaller States. I just 
jotted this down for perusal of any of the 
JOURNAL readers who may have an intere st 
in this small corner of the world." 

[New South Wales has cast its vote 
against the scheme.-En.J 

NEW ZEALAND. 

AUCKLAND-The following is from the 
New Zealand H erald of April 1, 1898: 

There was a very good attendance at the 
Auckland Banjo, Guit:;.r and Mandolin 
Club's concert at the Opera House last 
night. A carefully selected programme was 
presented, and was very successfully gone 
through. The club, consisting of some 19 
executants under the able conduct orship of 
Mr. A. Towsey, were heard in six pieces 
all of which were played with precisio n' 
firmness of attack, and special attention t~ 
the different gradations of tone. Paul Eno's 
effectively written "Reign of Love" waltz 
was render ed with nice expression and 
marked rhythm. Leavitt's "Top Notch" 
galop went exceedin gly well; the attac k 
was especially good, and a very effective 
climax was secured. Armstron g's "The 
Yellow Kid's Patrol" was interpret ed with 
care and att ention to expression. The 
pianissimo playing both at the beginn ing 
and at the close of the contribut ion was all 
that could be desired, as was also the work
ing up of the crescendo effects and the 
volume of sound produced in the fortissimo 
passages. So charmed were the audience 
with the delivery given of it, th at a cla capo 
was insisted upon. The '· Good R oads " 
march was a very pleasing numb er, and was 
well received. Miss Maxwell sang tastefully 
the ballad, " He Thinks I Do Not Love 
Him " and "Robin Adair. " "The Little 
Alabama Coon,'' rendered as a mandolin 
solo by Mr. George Rowe, was so much 
liked that he had to appear again in the 
well known "Dinah." Mr. G. Tracy Hall 
sang with his usual success " Ra-ta -ta-ta" 
and "Father v'Flynn," securing recalls 
after each. Mr. Ernest Schatz was in great 
request; his name was down for two items 
on the programme, but the audience were so 
pleased with his performance vf the humor
ous songs, " The Giddy Little Gay Polka '' 
and "The Welshman at the Pantomim e," 
that before they would be pacified he was 
obli ged to give four additional selection s. 
Mr. Wynyard Joss received a merited recall 
for his effective delivery of the air, " In 
Old Madrid," which he gave as a mandolin 
solo. The programme also conta ined two 
quintettes, carefully executed by Miss H . 
Fountain and Messrs. G. Rowe, H. Foun
tain, A. E. Foster and C. B. Plum mer. 
Mr. Alfred Bartley as accompanist was very 
successful, and a word of praise is due to 
Miss Mcllhone for her tasteful decoration 
of the stage, which presented a very pleas
ing spectacle. To-night the concert will 
be repeated at the same place of amusement. 

BANJOS IN THE WOODS. 
A delightful time was spent on the Fourth 

of July in _McCuiston Park , Mountain Grove, 
Mo., at the Farmers' Basket Picnic and 
Celebration held there. The programme 
was a gigantic one, lasting from early morn 
till late in the evening. The Queen City 
Banjo, Guitar and Mandolin Clnb of " 
Springfield was there in force, under. the 
able direction of Paul A. Day, and nght 
well were their efforts· appreciated. 
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SOME OTHER LOST CHORDS 
(Concluded from page 8). 

salary, he remaine d firm in his Intention, 
and left by the next steamer. 

Two days after wards, his landlady brought 
me a letter , marke d confid ential, which she 
said he requested her to deliver, and no re
ply was expected. Tearing open the enve
lope, I read : 

. H UGH WYA TT, EsQ. 

Dear Sir--When you receive this I shall have gazed 
at Aghulhas for the last time. Of course you remem
ber our visit to Ulokfonte in . After partaking of the 
refreshment, Mr. Webb call ed for us I asked the 
waiter to show me to my room, Waiking along the 
corridor, I passed a room with door wide open. I 
saw two beds, and upo n one a man lying asleep-a 
man whom I knew. Depo iting my valise in the 
room I was to occupy, I returned to enter the other 
first assurin g myself of bei ng unnoticed. I closed 
the door and stepping up to the sleeping man, laid 
my hand upon his shoulder, shook him, quietl y ex• 
claiming, "Geor ge! George!" Ile awakened with 
a start, leaped t hi, feet and could hardly believe an 
old friend stood before him, "M c," id he, "here, 
I am uot George 1.---, the Kimberley detective. 
I am George Knox, a labor contractor, come to en
gage a gang of niggers for railway work. D'ye 
twig? You coming here to-da y is a godsend to me ! 
For five month s l ' ve been eng aged on a case and all 
I did till a week ago was grope in the dark. I'm on 
the scent of the higgc . t case of illicit diamond busi
ness you ever heard of, and Kit Fish er is in it. If I 
am to succeed in obtai ning incriminating evidence, 
I've got to do the job to-night, and it is risky work 
without an accomplice, for an act tantamount to bure
lary, under Natal laws, must be committed. My 
knowledge of human nature will not allow me to 
think of making an accompli ce of anybody belong
ing to this distnct. ow, look here, Mac I you get 
off duty to-night betwee n ten and one o'clock and if 
the job turn s out as I expect it will, I will see you 

• 

g~t five hundred pounds from the Company; they 
will gladly pay it, Think it over, There's one of 
the boys calling you to go to the hall for rehearsal, 
be off! See me when you come back to dress." 

That meeting with George made me a little late in 
reaching the hall , I deeply thought over what he 
had proposed, and puzzled my brains to find a way 
to help him, I couldn't sham sickness for you knew 
I was never in better health. All I could do was to 
make my instrument useless, and then I thought that 
injuring the bass, or cutting the strings, might look 
suspicious . It seemed an air of mystery was needed, 
and then the idea occurred to me of taking the gut 
strings off every instrument, and trying to cast the 
blame upon the coolies. I knew bass strings could 
not be obtained in the village, though it might be 
possible to find strings for violins. Anyhow, I con
sidered I might escape duty, and when I returned to 
the hotel after rehearsal, I carried the gut strings in 
my coat pocket. When I told George, and showed 
the strings to him, he laughed, saying it was a clever 
joke, and that I was not such a fool as some folks 
made out. 

You know what happened up to the time when I 
proposed to take a walk " in the starlight." I went 
straight to the hotel, took off my dress coat, put on 
the olher one, with strings still in pocket, and 
changed boots, I met George at an appointed place 
up the road, and then we entered Fenwick's spacious 
villa grounds at about eleven o'clock, or a little later. 
I acted as sentry while George entered the house. 
And, without bothering you with a lot of details, we 
obtained the desired papers and more besides. As 
we were leaving the grounds, Touwerk appeared on 
the scene. He had doffed his clothes, donned a 
mooclli, and carried two urmsimbiti sticks, and a small 
bundle . He was makin g straight for where we stood 
under the low bough of a gigantic flat crown. "Get 
farth ,!r back in the dark behind me, Mac," George 
whisµered, •'the nigger must not see there are two 
of us or he may clear. I want to settle him." Tou
werk's surprise and hesitancy was only momentary 
when he saw George. He dropped the bundle, and 
posed himself for attack and defense. Quick as 
lightning George drew his bowie knife and sprang 
upon the Hottentot, who equally quick eyed and 

HOBART , TASMANIA. THE HOME OF TOM MIDWOOD. 

agile stepped back. True black blood boiled now, 
to conquer was the object, and, uttering no sound, 
Touwerk began to press his assailant hard. Never 
have I seen such a fight. I became transfixed with 
horror, feeling murder was the intent of both. George 
was rec,;iving the worst of it, blows rained upon his 
arms from right and left, and his nerves were giving 
way. His soft, appealing cry of '' Mac! Mac!" 
brought me to my senses, and without mor e ado, I 
rushed out of the darkness and leaped upon Tou
werk, grasping him tight around the neck. He fell 
backwards on the grass, I with him, and immediately 
George pounced upon his body and stabbed him 
through the heart, 

"George," said I angrily, "it was a needless pro
vocation on your part, and a cruel murder. Nothing 
would have tempted me to embark in this escapade 
of yours had I thought for one moment anything 
like this would happen . 

" Tut, tut, man!" pantingly replied George, "Yon 
don't know as I do, that he is a member of the gang . 
Had we allowed him to get away, the police would 
have been after us, and the bag he carried might be 
lost. We are in Natal where there is no law to pre
vent illicit traffic in diamonds, and we should have 
been treated as burglars and thieves if caught. ·we 
are here representing a just cause, and though this 
Colony chooses not to recognize it, the authorities and 
law of the Cape will uphold us, Do not worry, If 
you still have those strings in your pocket, throw 
them beside the body, and pick up the bundle; it 
contains a parcel of diamonds of immense value ." 

I did as George reque sted, and we then returned 
to the hotel. I changed my coat, proceeded to the 
hall, and relieved Tom as you know, It was solely 
on the evidence George secured that night, that Fen
wick and his wife were arrested, By arrangement 
with the Diamond Co., George did not appear at the 
trial. I received the five hundred pounds all right. 

Yours faithfully, ALEX McKAY. 

This is the true history of the Blokfontein 
affair, how we lost our cords and cordage 
(Touwerk ) and how chords and a state of 
concord were missed. 

(END.) 

1 
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CAUTION The bufing public 'Ifill please not confound tlte genuine S•O•H•M•£•ft 
• • Pi&llo with one of a similar sounding name of a cheap grade. 

THE "soHMER" HEADS THE LIST OF THE HIGHEST GRADE PIANOS 

Eiito motnoas 
FOR MANDOLINS 

AND GUITARS 
BY 

RJ.fliDg Sehaffe11 

G. L. LANSING'S LATEST MUSIC 
Jasper's $ymphony, (1 or 2 banjos) J .30 
The Dickey Dance, " .30 
Return of the Regiment Two Step, 

( I or 2 banjos ) . . • . • . • . . .40 

Old Kentucky Home (Varied). Not 
difficult. Banjo and Piano . , . . . .6o 

Gol<leu Bird Polkl\ Capric<' , arr. Lansing. Pla)'ed 
by Mr . Lansing in a ll of the ll os ton JdcaJ Con erts. Banjo 
and Pia.no, 50 cems . 

CLUB MUSIC 

Watch Hill Two Step, .Kmntl li 
Roosevelt Cavalry l\larch, Banjo and Piano, 6o 

Most ron1prehensible and cents; 2 Banjos, 35 cents. 3d Mandolin and Mandob Parts, 
scientific methods ever each 10 cents. 
published for arlis t or be- Catalogue sent on a1>pllcatlon La Veta Schottische. De Lano 
giuner. Diagram sca le s 
and chords. Alternate fin G. L. LANSING, 164a Tremont St., Boston, Mass. Darkies' Hoedown ... :Jacobs 
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20 JO IO 15 gering, 1nost essential , 
plainly mnrkeu. Jllost valuabl e methods for self in- Cash must accompany order New Harp Schottische 
struch on. Contain s many secrets of the instrument Saunders 

30 20 IO 10 10 ue.-er printed before . 
Insist upon using these Methods before stud ying, as 1---------------------1 Little Sunbeam Waltz, De Lan o 

your success depends upon startin g correctly. " Howdy" Darkies , , . Jacobs 
30 20 ro JO 

20 10 JO 
M 911d0lln, S I .DO I Oult 3r, 8 Z.OO w • y Theo. K, Mandolin Collection 

over 10,000 sold 127 pages, heavv board rite our Own Advert·1sements 
<Two Dollar Book for One} <Three Dollar Book for Two} • (23 Pieces) 

40 25 

75 75 75 I 00 

Address LYON AND HEALY, Chicago. Our clipping department reads every leading newS- THe Gu1TAR SoL01sT, by Walter Jacobs. Vol. I, 24 Con-
OLIVER DITS0N CD., Boston, New York, Philadelphia paper published. We will send you the latest and cert Solos; Vol. II, 18 Duetts. Each Vol. t,1.50 . 

THEODOR LOHR 
298 GRAND STREET, NEW YORK CITY 

Importer ot Musical Instruments . The largest variety 
of Zithers, Zither Strings and Zither Music in America 

....,. Send for circular-U 

Two step, " American Eagl e, two mandolins 
and guitar, price 6o cents ; "T he Chill owee Con
cert Waltze s," two mandolins and guitar, price 
6o cent s; Two-Htep , "Miss Columbia , 1 ' two man• 
dolins and guitar , price 6o cents. These are good 
concert numbers . Give them a trial . Usual 
discount. .· .. · .. ·. .• . . · . . · . . · . . · .. · .. •. 

ADDRHS R. R . HOGUE, MUSIC PU8LIBHER, 

523½ Gay Street , KNOXVILLE, TENN, 

best ads in your line of trade, and you can alter them CARCAss1's Gu1TAR MKTHOD, Revised and Enlarged by 
to suit your own local needs. Walter Jacobs. 154 pages. Price 1,1 50. 

JACOBS' BANJO STUDIES, 5 books. Ea ch 40 centa. 
This is the cheapest method to obtain the best 

Send for my new Catalogue of M.andolin, Guitar and B:1njo 
ideas, The plan is in every wa y practical and is Music. 
patronized by many of the brightest and most sue- ·wALTER JACOBS , Publisher, 

cessful advertisers . Stop now and write for par- 16g Tremont Street. BOSTON, MASS. 
ticulars. 

Yours for more business, 

Associated Trade and Industrial Press, 
(CLIPPING DEPARTMENT .] 

Established sluce 1887. WASltlNGTON, D. C. 

Musical Instrument Manufacturers 

Dl:M'.ENSI0N STO .CI< 
FINE SPRUCE FOR GUITARS 
VIOLINS AND MANDOLINS 

Rosewood, Mahogany, Bird's Eye Maple, Walnut, Birch and all 
kinds of Fine Lumber always on hand 

Send for price-list to 

JOSEF SCHEINA 
115 to 121 East 13th Street , New York 

Guitar Players 
••••••••• ♦ •• 

don't fail to get a copy of 

"The Bowling Club March ." 
It is pretty and easy to pla y ; good for teaching . Price 

to teachers 25 cents, postage paid. 
•oo•<se E. ~ - FREY, 

401¼ North Ma in St., LIMA, OHIO. 

Mandolin Picks 
STAR MANDoLm PICKS ar e SUf}e

rior to all others. 
Flexible, and will not chip off at 

edge&, or warp from the heat of th e 
hand. This correct shape assists In 
performing the perfect tremo lo. 

Tea chers , 6 for 25 cts . or 15 for So cts. 
A•k your dealer or send to 
Author of the celebr ated ELITE 

Methods for Mandolin and Guitar. 

ARLING SHAEFFER, 243 Wabash Ave., Chicago, 111. 

10 00 TBACf{E~S ~ ~ICf:{A~D WE'AVE~'S 

CELEBRATED STUDIES 

FOR THE 

JY.I:ANDOLIN 
0. H. ALBRECHT, Pub., 1200 Arch St., Phila., Pa. 



S. S. STEWART'S BANJO AND GUITAR JOURNAL. 27 

1\LFREO 1\. F1\RL1\NO 
WORLD-FAMOUS BANJOIST 

NO W ARRA NGI NG F O R THE SEASON OF 18 9 8 -99 

IMYORTANT 
T" E in,;trnc t iJn:; and elegant advertising matter 

furni shed by 111r. Farland make it comparatively 
easy for auy person poss essed or ordinary lnttlligence 
:ind a reasonab ly wide acquaiat:1.ncc to bring a sub. 
scription reci tal to a succcs ful issue in any town 
ha vine a popula tion of 1,009 and upwards, without 
risking .t dolla r or ncglc ct ina: other busines s, a.s the 
necess ary work can all be accomplished during leisure 
hours . 

T he abo ve asser tion Is amply supporttd by 111r. 
Farla nd's record for the seaso n of 1897-98 which was, 
by far , his most successful one. 

Of the large number of engagements filled by him 
thr ougl11>ul the lenirth and bre adth of this country, a 
great rn.1jority were subscript ion recitals, and notwith
standiui the hard tim es, war excitemen t , etc., in every 
instance whe re the printed instructions furni shed were 
closely followed, they were financia lly successful, 
local managers clearing from J 20 to over 1250, the 
inexper ienced ones generally getting out the largest 
audien ces. 

If you desire to enjoy a rare mmical tre:\t and 
Rive your acquain1anccs an oppor tunity to do likewise 
-if you arc a tea cher or dealer and wish to advertise 
your bu~ln s free of expense-if you desire to assist 
in populari zing the banjo and adv~nclng the cam:e of 
good mu-.ic-if you desire to make money-you can 
accom p1ish all without ri k by working up one or 
more sub..;cripuon reci ta ls in your town and vicinity. 

l>o not wo.it until Mr. Farland starts for or 
rca chc~ you r section of th e coun try before writing, as 
it will l,~ 100 late to secure his services then . 

'fhe sooner you wri te for information or dates the 
bett er it will be for nll concerned. 

~ ~ 

Special! 
l\ltr. Fairland 
Will Pay 
any Petrson 

who dire ctly or indirec tly 
secures him an engagement 
with a 

Y. ft'I. C. It 
Edueational Institution 

Chulfeh : Lodge Club 
Iiitelfalfy Soeiety 

or any resp onsible party the percen tage usually paid 
managers of Lyceum Bureaus for thi s service , which 
oficn amounts 10 ,20.00 for a sing le engagement 
\Vritc at once for information and printed matter to 
work with . 

6.!:;U%i.1P ~ 

Addtress A . A. F.IU~Lt.R.fiD, 365 W . Boulevatrd, New Yorrk City 

TME f7KE.5TO~ 
✓ Published every Thursday and 

devoted to the interest of tht Music 
industries, and the general advance
ment of Music. Subscription, · 

The 

$3.00 PER TEAR 
samp le copies free 

Also publishers of 

International music Traau Directoru 
A Directory of the Music Industries and 

Retailers in all parts of the world. 

PRICES 
$2. 00 Paper Covers $2 50 Board Covers 
$3. 00 Cloth Binding $5 .00 Leather Binding 

Speeiat E x port Edition, Se1>tembl'r, 1898 

Address 
Presto Year Book 

of about I 50 pages, 
appears in January of 
each year. 

The Presto Co. 
324 Dearborn Street 

Price, 
26c. per copy CHICAGO 

NOW READY 

f arlana' S (IIDDIOYBO) H8ID Rttacnment 
FOR THE BANJO 

Patent applied for 

Imparts a quality or tone to the banjo 
similar to and equally as rich and beau tiful 
as that of the harp. Enables the performer 
to change the tone from ba~ jo to harp and 
vice versa., at pleasure while playing. Oper ~ 
ated as easily as the pedal s of a piano and 
will fit any banjo . 

NOTE-The Improved attachment works 
perfectly and cannot get out of order. 

It can be put on in a few minutes by anyone, 
as there is no delicate adjusting to do the strings, 
pegs and hooks of the old style, wt ich were 
somewhat troublesome, having been done away 
with. The parts !Ubjcct to wear can be renewed 
with less trouble than a banjo string, will require 
tenewing only a few tim es per year and can be 
purchased anywhere for a peony or two. 

Mailed together with instruction 
for attaching and operating it on 
receipt of price, $2.00 

aaaress, Stewart & Bauer 
1016 Chestnut St., Philadelphia , Pa ,, 
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NEW 

BANJO CLUB MUSIC 

TBfDSiGfiorean Polka 
BY E. H . FREY. 

A very pretty melody with 

movements in last strain. 

Very popul ar. Arranged for Banjo and 

Guitar also. 

PRICE 30 OENTS 

Cl ub Arrangements $1.05 (7 parts ) 
Single Parts 15 Cents 

Your dealer has copies 

STEWR!T & BPDEB 
ror6 Chestnut Street PHILADELPHIA 

···········i;································· 
FIRSr. I I ,6ai,jOS re -headed in the best 
CLASS I I manner 
WORK I I u ..I 1· . 

1 1 l'"at'j1.10 ri,s repaired, also 

FAIR ; : - - Gurta1-s 
--~~-1~-~: __ lJ ___ ~!~!_r_f).~--:~::!~~~--------
THE PLACE TO GO IS-----

STEWART & BAUER'S 
1016 Chestnut St., Philadelphia, Pa. 

Tuning Pitch Pipes 
Beginners on the banjo are often both 

ered to learn to tune their instruments 

without loss of time ; we therefore offer _a 

pitch pipe for tuning the banjo for 60 cents. 

Guitar tuning pipe , t,r.oo. Mandolin 50c . 

For Banjo Teachers 
W hen a young teacher en tera the field, he 

should get out a neat card, and make his in
strument prominent th ereon . We will furnish 
either of the following cuts (Banjo or Ban 
es.urine) by mail, on receipt of Fifty cents . 

.. . o lflF::;=;:::=:::;11:- l-t 
STEWART&. BAUER 

1016 Chestnut Street , Ph !la.delphia . 

.,:,. 

S~~JOS 
M~~DOI..l~S ~~c 
GUTT~t(S 

Banjos 

li!!fnl~ .~l!!li!!li!!~:i~li!l~iil!li~~Jij!Jjj!Jij!Jjj!Jij!Jjj! , 

i The S. S. Stewa rt Banjos I 
_ The George Bauer Mandolins and Guitars I 
I Music , Books and = I 
; Stewart's Banjo and Guitar JOURNAL .·. I 
® Catal og ues sent free ~ 
® ----=-- === === = ~ 
L~~~~ifilifil@illlifilifilj 

OUR OWN MAKt ; Stewa1-t ~ aaue1-
Mandolins and $ 6 
G ·t from 00 up 

t11 ars • 
,o,s ,~~S,-~UT s,-~~~,-

P HILAD ELPe1A. PA . 
(Second Floor.) 

Right in Line 
and Brand New ! ! 

Clara, Polka Mazourka 
BY E . H. FREY. 

For two Mandolins and Guitar, 45c. 
SEPARATE PARTS 16 CENTS EACH 

Terpsichorean Polka 
BYE. H . F REY. 

For Banjo and Guitar, JOC. 
SEPARATE PARTS 16 CENTS EACH 

.... Banjo, Mandolin and Guitar Ciub .... 

Terpsichorean Polka 
BY E. H. FREY. 

Seven Parts, complete, ·$1.05 
SEPARATE PJ RTS 15 CENTS EACH 
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Notice the Low Prices 
W e have a number of copies of 0. H. ALBREc1u's pub

lications, which we offer at a price to make them go, to close 

out an old stock. They are desirable, and as the quantity is 

limited you must not be slow in ordering if you want them. 

Banjo Solos, Duetts and Banjo ·and Guitar. 
Regular Price Our Price 

Alma ndine Polka (Boulden ) B. and G., .25 .08 
Catch Me Galop (Albrecht ) B. and G., .25 .08 
Coq uett e Schott. (Russell) 2 B., .25 .08 
Coon's Frolic (Russell) Banjo, .·15 .05 
Colored Folks' Pastime (Albrecht ) B. and G., .25 .08 
Delic ious Clog (Albrecht) Banjo, . 15 .05 
Desire to Please Mazurka (Albrecht ) 2 B. , .25 .0 8 
Evening Hop, Schott. (Albr echt ) 2 B., .25 .0 8 
Gaiety Polka (Albrecht) 2 B. and G., .45 . 14 
Golden Bell Waltz (Albrecht) 1 B., .IO .03 
Highl and Park Polka (Russell) 2 B., .25 .08 
Irex Polka (Schandt) 2 B., .25 .08 
Jasmine Schott. (Oehler) 2 B., .25 .0 8 
Lakeside Schott. (Albrecht) 2 B. and G. , .35 .II 

Lanerstine Polka (Oehler ) 1 B., • J 5 .05 
Lasting Beauty Schott. (Albrecht ) 2 B., .25 .08 
Lets Look ~chott. (Leidy) 2 B., . 25_ .08 
Little Germany Polka (Oehler) 1 B., .15 .05 
Melita March (Albrecht) B. and P., .25 .08 
Minneapolis Polka (Albrecht ) 2 B., .25 .08 
Ojnab Schott. (Milstead ) 1 B., . I O .03 
Our Favorite Clog ( Boulden ) 2 B., .15 .05 
Pearl Schott. ( Albrecht) 2 B., .25 .08 
Pretty Maids Dance (Albrecht) 2 B., .25 .08 
Rosemond Mazurka (Albrecht) 2 B., .25 .08 
Scotch Dance (Albrecht) 1 B., • l 5 .05 
Silver Rim Schott. (Albrecht) 2 B., .25 .08 
Song Bird Waltz (Oehler) 1 B., .15 .05 
Student Clog (Albrecht) 2 B.; .25 .08 
Victoria Polka ( Armstrong) 1 B., .25 .08 
Virginia HQe Down (Albrecht) 2 B., .25 .08 
Water Lilies Mazurka (Albrecht) r B., .IO .03 

Guitar Solo and Duetts. 

Anetia Waltz (Oehler) Solo, 
Annie Laurie (Oehler) Duett, 
Boulanger's March (Oehler) Solo, 
Corn Flower Waltz (Oehler) Solo, 
Erminie (Oehler) Solo, 
Fond Memories Waltz (Oehler) Duett, 
Four Leafed Clover (Oehler) Solo, 
Golden Crown Polka ( Bender) Solo, 
Golden Wedding March (Albrecht ) Duett, 
Irene Schott. (Oehler ) Solo, 
Jubilant Waltz (Albrecht) Solo, 
Look Out Galop (Oehler) Solo, 
Lucjfer Quickstep (Oehler) Solo, 
Otto's Wedding Waltz (Oehler) Duett 
Princess Schott. (Compton) Duett, 
Prospect Schott. (Albrecht) Solo, 
Ray of Hope Polka (Oehler) Solo, 
Reverie (Oehler) Solo, 
In th1,,Sweet Bye and Bye (Oehler) Solo, 
Symphony Polka (Oehler) Solo, 
The Waterfall (Oehler) Solo, 
Winona Waltz l Oehler) Solo, 

Regular Price Our Price 

.25 .08 

.15 .05 

.25 .08 
• 15 .05 
.15 .05 
.25 .og 
.25 .08 
.25 .08 
.40 .13 
.25 .08 
.15 .05 
• I 5 .05 
. 25 .08 
.5_0 • 16 
.23 .08 
. 15 .05 
.15 .05 
.15 . 05 
.25 .08 
.15 .05 
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.30 .09 

STEW ART & BAUER, IO 16 Chestnut St,, Phila, Pa, 

Guitar Classic 
BY 

C. F . . Elzear Fiset 

NOW READY 
PERGOLESE Aria "Nina" 30c 

MASCAGNI Intermezzo 30c 
,(Cavaleria Rustlcana) 

SCHUBERT Moment Musicale30c 

BEETHOVEN Minuet 20c 

There are eight arrange
ments in this c"allection, all of high 
standard and full of good music. 
The above pieces are just out and 
are beautifully arranged for the 
guitar by the celebrated player and 
teacher 

C. F. Elzear Fiset 

STEWART & BAUER 
No. 1018 Chestnut Streat 

PHILADELPHIA 

" Visions of the Past " 
A beautiful composition by E. H. Frey 

For Mandolin and Guitar, with Banjo Part 
ad lib., 50 cents. 

Piano Accompaniment for same (juslimml) 
30 cents. 

N. B.-Thispiece can be used for Mandolin and 
Piano, or Mandolin and G11itar, or with the entire 
four parts, as above. Complete, price 7 5 cents. 

STEWART & BAUER Publishers . 

Free Free Free 
50 CENTS WORTH OF MUSIC FREE 

'' PHILADELPHIA MUSICAL ENTERPRISE'' 
The best Banjo, Mandolin and Guitar Journal pub
lished, containing each issue 8 pages of up-to-date 
new music. Send for Free Sample Copy. 

0, H. ALBRECHT, Pullllshar 
1200 ARCH STREET PHILADELPHIA, PA. 
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