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EACHAM, LL(
M e n

VD, Banjo, Mandolin and Guitar,
Building, phia, Fa.

N0, PAUL, Banjo,
1016 Chestnut Street, Philadelphia.
Soloist, Composer, Arranger and Teacher.

BANJO AND GUITAR TEACHERS.
Cards of teachers (2 lines) will. be inserted in
this department at $1.00 per year; payable in
advance. Cards will be removed when time paid
for expires.

, Masddin, (,\.,m Banjo,
h Avenue,

APT, VALENTIN

Pitisburg, Pa.

Barre, P:

LEWIS, C. S., Banjo,

M ARTIN, L., Guitar,

56 James Street, Auburn, Me.
LUt . MRS, EVELIN | d MISSES ANNIE E
CLARA K., Banio Mandoln, Gulta and oy

3¢ Hainbridge Sveet, Phiadeiphis, P

MATTISON, C. 8., Mandolin, Banjo and Gitar,

of §th and Avénue B, San Antonlo, Texas.

Ban;n Mandolin and Guitar,
3 South Street, Harrisburg, Pa.

MORROW, FRANK S,

Basjo, and Mandolin,
5 Arch Street, Philadelphis,

T
Ay Sueet,

AUSTIN, GEO. A\bk_l
9\

.Guuar and Mandoli
aven, Conn.

Eanjo,
‘arren St

BFRTHOLDT, CHAS. C., Barjo and Mand
No. 3847 'Lucas Avemue, St. Louis, Mo.
BL‘KLH-\RD ROY W., Banjo,
New Brighton, S. I, N. Y.

CL} MENTS, S. B., Ba
1016 8th Sirest, N. W., Washington, D.C

COLE, LOUIS X.,

. Banjo,
a Jackson Street, Lake Wood, R. L.

Teacher of Banjo -nd \hndn

CONKLIN, CHA
Ny X

Cunno

ol iolin, B:
e 3ue¢l. Pml-delyhu v.,/

“PROF. B., Mandol
ho 68 South N

DELANE, MISS s )

Banjo, Gaitar and Mandol
e s7ih Street, New York Ci

Banio, Mandolin, Piano and Guitar

DERBES, MISS A,
8 Dumaine Street, New Orleans

DRE(;FR OTTO, Mandolin, Banjo and G

ar Studic
86 Bucknell St., 24th and Poplar, P

Duruuﬂ MRS. J. M., Banjo,
03 T Street, Washington, D. C.

PARLAND, A. A, Buslo,
9 W. Goth Street, New York Ci

Flau(sx BRUTHER

Banjo, Mlndolln, Guitar_and
131 Gage's xcmnaﬂ Ohm

FLE[LHEI(. WAL F., Basio, Mandolin aod Gultar,
63 thy(ll:Suul l'|lﬁl| Ohxo

Ful_wn_L JORN C.. Besjoy Gulas

smu,v.:mdg'n, N.J.

ATKINSON, FRANK L, Banjo and Mavdolin,
6 Chestnut Street, p
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o STEWART & BAUER
1016 Chestnut St. e Philadelphia, Pa.

Please insert my card in Teachers’ Column
of S. S. STEWART'S BANJO JOURNAL, for which I
herewith remit.

$

Signed

Address

CHAS. J. ROCKWELL

Composer e Arranger
MILLERSBURG, OHIO

4

FREV. E. H, Vm|in,Guuav, Banjo and Mandolin,
“404%'N. Main Street, Lima, Ohio,

Banjoist and Teacher,

(GELLENBECK, GEO. F.,
Omaha, Nebraska.

Ban}n Teacher, Soloist,

GOWAN. HYDE,
‘ordova Street, Van:onver, B.C

Gkn.ouv (,w w.
We!

lanjo,
Thirtleth Street, New York Ci

HIARDING MKS. 5. HELENA, Banjo, Guiagand May- ]
" Jamesiown, New York.

HASHNG MISS EMIL Ban) Mandolin and Gmur.

lum: Street, Philadelphia, Pa

FJELLER, M. RUDY, Bas)
2 North Ninth Street, Philadelphia, Pa.

HE\DEKSUN EDW. J., ndolin and Guitar.
Kebpel Dulldieg, 324 Sarihbeld St., Pittsburg, Pa.

HUNTIEY, W. A., Basjo Sudio,
4 Broad Street, Providence, R. I.

JENNINGS, 311, Basjo, Mandaliy and G,
5 Foutiain Strest, Providences K. L.

JEF}ERY HISS LLAKIBBL Blzj Mandolin & Gullxr,
treet, Newark, N. J.

TRERR, E.J. Berle Masioltsad G,
107th Aveaue, New York City, N. Y.

Mandolin,
well Street, San Francisco, Cal.

K OLANDER, M, Bln]n, uuhu

ANSING, G. L., Banjo and Mandolin,
L/ P e, Mass,

E VALLEY, H. E., Banjo. Mandolin and Guitar,
_L G Srees Brovidante,

R.IL

IMIAGEZ, IDA LEE, Pisno, Violin, Basjo, Guitar, Mandolia
and Zuhel}mdm‘
2 N. Charles Street, Baltimore, Md.

NxcHuLs,'r H B-w)o Mandoli
Salina su«x. Symm N.V.

o
Nzw1or|= w. n.mo, r and Mandolin,
3 Yonge Street, Torunto, Canada.

okmsou MISS L. A , Banjo, Mandolin and Guitar,
3904 Baring Sureet, West Philadelphia, P

ossluv VESS L., Banjo,
LW,

asth Street, New York City.

E. K., Banjo, Mandolin and Guitar,

No. 3106 West Norris Street, Philadelphia, Ps

PRI'I HARD E. Bun)o Mlndulm and Guitar,
&h Avenue, New York C

PEALL, M

RICHARDS, E. B., Banjo, M:mlalm and Guluar,
7th Street, Fon du’ {Lac, Wis.

SCHMIDT, A, FLORENCE, Guitar and Piano,
1

IAKFR MISS MARY B., Banj

Brownsville,

627 Mt. Vernon Street, vmhAdph.. Pa.
SIIO

SULLIVAN WILLIAM Vln||n, Banjo, Guitar & Mandolin,
imer Street, Montreal,

Mandolin and
Fayette Co., Py

STAHL, WM.

+ Banjo and Guitar,
~ s Merril B

ing, Milwaukee, Wi,

sTsN'r. W1, I Banjo Studio,
9 Hunter Street, Sydney, NS.W., Australia.

ECOR, EDITH E., Basjo and Xylophone,
S 4 O TighuaAvaae ‘Bayonne, N. J.

STANNARD GEQRGE, Hasjo, Guitar and Mandolla,
et Lafayeute Street, Trenton, N, J.

STRAT'I‘ON W. E

+ Banjo, Mandolin and G Guuu
Room 4o, P. 0. Block, Lowell, Mass: _

TURNER, FRED. L, nam Mandolin and Guita
W. th Street, Daytor, Ohie.

VOLLMAR, JACOB, Hamode itar,
‘onkey Avenuie, Rochester, N. ¥

W ATSON, ANDREW M.,
405 4th Ave Punbuq, 2., Roo
7 Hartman St.,

ucf(mm,

W ESTEROOK, DANIEL P, Ba jo, Mandoli

tar 89 Franklin Street,
WHETSEL. F.H, B.n,a, Mandolin asd Gultar,
3 Carmarthen Street, St. John, N. B.

ort yem-. New York,
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THE FAMOUS SWEET-SOUNDING.

$.8. STEWART BANJO
ano manverous GEORGE BAUER
GUITARand Mlﬂm
| Stewart Books, Music, and .
FOR CATALOGUES, ADDRESS

) PHILADELPHIA, Penna.
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VESS L. OSSMAN,

THE FAMOUS BANJOIST,
A SKETCH,

Published December 1st, 1898,

In response to numerous requests from readers the - JOURNAL
now has the pleasure to herewith present a portrait of the great
Banjoist, together with a short sketch of his career.

Mr. Ossman was born in the
town of Hudson, N. Y., August
23, 1868, and began early to
give indications of a love for
music. When old enough, to
handle a musical instrument he
was given acheap wood rim Banjo
for a Christmas gift, and began
immediately to take lessons from
alocal teacher. Young Ossman
advanced at a very rapid rate,
changed Mis teacher and studied
under an accomplished and mu-
sicianly violinist from whom he
learned correct finegring. At
this time Ossman was among the
very few banjo players who did
use correct fingering. When-
ever he visited New York
he invariably found players use
only one finger on a chromatic
run, while he himself alternated
from first to the little finger.

Young Ossman learned to
play so well that his father, who
at first was opposed to the Banjo,
began to get enraptured with
the performances, and declared
hisson should have a better in-
strument. Two or three differ-
ent makes were tried but none
suited the young banjoist. Sub-
sequently, in 1887, he heard of
¢« Stewart,” and his father or-
dered a professional banjo, 12
inch rim and 21 inch neck
smooth fingerboard with frets
dotted on the side. This instru-
ment sent the young man along
in good shape. He still declares
it-was like a dream to play on
that banjo after the others.

The Ossmans kept a store in
Hudsonand when young Ossman
got through delivering orders in the morning he would sit in the
store and practice his instrument. He not only amused himself,
but the people passing would come in to listen. Many fathers and
mothers calling to make purchases would ask if it was possible for
their children to learn the banjo, and which young Ossman re-
plied with a stout ‘“yes!"” And to use his own words, he said in
an interview ‘the other nmay: ¢ The first thing your Uncle
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Dudley knew was, that he was driving a bread cart, playing
and teaching the banjo. Well, I turned out some very good

players in the old town and I feel proud of them. I, being
very aspiring and ambitious, entered for championship of
Hudson River towns, when a Tournament was held in Po’-
Keepsie, and won first prize. A month later I did the same
thing in Newburgh, N. Y. There being no more Tourna-

ments in sight, I remained home
practicing away good and hard
all the time as I made up my
mind to enter the Tournament
at Chickering Hall, New York
City, with the ° crack-a-jacks.”
Mr. E. M. Hall came through
the town with a Minstrel Com-
pany, I called upon him at the
Opera House one afternoon.
He played for me and I for him,
I asked him what chances he
thought I had in the New York
Tournament, and it was his en-
couraging answer that sent me
there. This was in 1889.”
Many JoUrRNAL readers will re-
collect, or have heard of the
sensation Mr. Ossman created
in New York City at the Tour-
nament, which led to his mak-
ing his abode there. For ten
years now he has been playing
for the Phonograph Company,
and his productions are univer-
sally pronounced to be the best
records. To play for the mak-
ing of records is an art, and so
far Mr. Ossman best under-
stands that art. Many stories are
current that so and so-has taken
Mr. Ossman’s place, but all
such rumors are incorrect. Mr.
Ossman is under contract tor
one company only. He does
not, and cannot perform for any
other under the contract terms,
therefore any stories and repre-
sentations about so and so taking
his place can be accepted at their
worth. 7

In Mr. Ossman we have before
us an_example of what worthy
ambition allied to indomitable
perseverance can accomplish, an example for our younger readers
to keep well before them.

Nature, takes no cognizance of the past; but recommences
at every hour, the mysteries of her productiveness. Follow
nature !
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The Bug Johnston Papers.
No. 2.

Special to the JOURNAL.

I received the last JourNAL at Drybone,
Towa, and was pleased to see how bright and
newsy it was. Nosigns of decadence there !

I had bad luck with the banjo heads, which
also came to hand. Just after putting them
to soak, preparatory to reheading our Thor-
oughbreds (Billy Dukane’s and mine), T was
called out of the carpenter’s shop, where I
was working, and returned only to see the
last of the heads disappearing down the
throat of my trained goat, Katahdin. Dr.
Kilpatrick, who happened to be passing,
kindly offered to recover them by means of
a corkscrew fastened on the end of a stick;
but when he attempted to fasten the animal’s
head in a vise, a tremendous combat ensued
between Katahdin and the Doctor. 1 bet
two dollars on the goat's chances, with Billy
Dukane, and won, as did the goat, hands
down. This recoups me for the heads. The
Doctor is in the hospital.

As 1 was walking down the street, that
same evening, I heard cry out,

cobbler had been compelled to last hi
moccasins over a gunny sack full of croquet
balls. He began the use of my remedy at
once, and was cured in a week, but begged
me to keep his_recovery a secret until after
the semi-annual scalp dance, as Wobbling
Buzzard, the sub-chief, had usurped his
place as the leading dancer of the tribe and
delighted to gloat over the misfortune of the
afflicted head chief. The evening of the
dance arrived, and I sought the council-
house where the ‘lamps shone o'er fair
women and brave men." The warriors were
attired in full dress,. consisting of a shell
necklace and bead moccasins. Galloping
Porcupine simulated a cripple with perfect
success, and the sub-chief carried off the
honors of the evening and challenged all
comers to a dance for the grand prize—*a
baked Gila monster garnished with horned
toads.” Imagine his surprise and consterna-
tion when the despised Galloping Porcupine
bounded into the arena, and danced around.
him like a youthful k1l\g1mo around a sick
lobster.  Wobbling Buzzard was banished to

Upper Sandusky next day, although he pre-_|

ferred death, while 1 w;

s admitted to full

““There's a grand free exhibition going on,
down the next corner!’’ and I recognized,
with a thrill of delight, the stentorian voice
of that gifted man, and wondrous orator,
Tobias Gunerson, the sole proprietor and
discoverer of Gunerson's Supernatural Corn
Exterminator. I joined the hurrying throng
and soon reached the scene of action. In
the middle of a side street stood a carriage
over which a gasoline torch threw a fitful
glare, and standing proudly erect in the
vehicle, with folded armsand a proud calm
smile, was one of the few great men this
country has produced. ¢ Gather around
me, neighbors! "’ said the gifted Guncrsm\,
‘*and in the language of Mr. Hyde, ¢your
eyes shall be blasted by a prodigy that might
stagger the unbelief of Satan!’ I hold in
my hands, as you see, a square bottle, and
in that bottle the objcc! that mee's your
gaze is the rarest of all curiosities, a migra-
tory wart, This monster excrescence grew
- upon the body of G. W. Bungalow of
Muncie, Irdiana, and travelled in its time
to every part of his body. It was at one
time stationed upon his head, and was called
a wenn, by competent authorities, The
wart being on one side of the cranium, Mr.
Bungalow was compelled to wear his hat at
a rakish angle that suggested an African
with thirty cents and a red vest. The wart
next journeyed to the back of his hand, and
was pronounced a bursa, by a learned special-
ist who treated it without avail. When my
_ services were solicited this monstrosity was
doing duty as a bunion on the patient’s right
foot, whence it speedily resigned to the
-rresistible curative powers of Gunerson's
Supernatural Corn Cure. I will next call
your attention to an object not without
terest, as it is one of seventy-two c s
removed in the year of 93 from the feet of
Galloping Porcupine, head chief of the
Scrapaway Indians. When I arrived among
the tribe, I found the chief, who once had
been a dancer of uncommon grace lnd
agility, nlﬂ'enng from swollen feet
corns of such magnitude that the lnbd

in the tribe, and the chief in-
sisted upon my eating the entire Gila mon-
ster and five of the horned toads."

‘Thus did the great Gunerson amuse, and
instruct us with a flow of wisdom, eloquence
and information. My meeting with him
after the lecturé was joyful in the extreme,
and we have formed a partnership and will
be known in future as the firm of Johnson
& Gunerson.

While walking to the depot this morning,
I saw a miserable convict seated on a pile
of stones which he was pulverizing with a
heavy hammer in the interests of the good
roads movement. He handed me the fol-
lowing lines with the request that I forward
them to the JoURNAL:

THE CONVICT'S LAMENT,

Break! break ! break!

On these cold, grey stones, oh, see!
It would take a Jim Daisy to utter
‘The thoughts that arise in me,

‘The steak that I had for breakfast
Grew close to the “ critter’s”” head,
And with water disguised as coffee
1 washed down my leather bread.

In the gloaming T weep, for my growler
Lies smashed lh:r?rlmd mSk

And insects, as husky as turiles,

Do cake walks all over my back.

Asorermy secumbent person |

They sprint in their merry m ;
I can almost imagine them hﬂzﬁing wa
As they quaff my rich, red blood.

sleep, and rllan in my -nguhh.
'l'lu! nll States have abolished saloons.
And some friend of a farmer has Lhnn‘hl outa plan
For chickens to roost in balloons.

Break ! break ! break ! i

On the cold, grey stones, oh, se
You'd do time in the works if yw'd utter
thoughts as arise in me.

1 thought the above lines betrayed a very
studious mind, but Gunerson declares that
the. faculty of writing poetry is purely
mechnmml, and in proof of his assertion

hu d.x~hgd 01’( the (o)lowmg wnhuut cl'furl

George Washington Creelman,
The daring young wheelman,
Without touching his handle bars sprinted so gay,
He collided one day,

With two mules and a dray,

And, no doubt, is now scarching in a different way.

Ihave just received the following letter,
from London, England, in regard to a new
patent banjo:

MR. BUG JOHNSTON,

EAR SIR :

1 see by the last JOURNAL, you have de-
clined the offer of the “Tone escape banjo” maker
with scom. - I hope to have better luck. Iam
making a m,n peculiarly adapted to our moist
climate, sd please suspend your judgment until you
have mvesllg'lled thoroughly. On a foggy night the

atmosphere of London, in reality, is a liquid a htle
less dense than water. At such times I have seen
sharks, and other, carniverous fish swim through that
air, and collect in front of the butchers’ shops, where
they would remain ogling the joints of meat until the
police came and drove them away. Empty bottles
corked will raite to the ceiling, and remain sus-
pended till the weather clears, which is very seldom.
Such weather must necessarily affect the people.
any Londoners have developed rudimentary fins,
and Sir Henry Drummond mentions a few cases
where children were born with gills. To meet
these conditions, I have perfected two styles of
banjo. No, 1 is known as the Zitherine, or Aquatic
Banjo, and is intended for divers and seafating men.
It is made with water tight compartments, and can
be used as a life preserver, or diving bell. In case
of shipwreck it can also be utilized as a_culinary
implement, or bath tub.  The peg that tightens the
short string is made to fit in the row locks of a boat,
5o that two of the banjos will take the place of oars.
A diver near Lands End is amassing a fortune by the
use of my banjo. He descends in his diving dress,
and plays till a number of whales have gathered to
listen, His son then taps them like so many beer
barrels, arid conducts the blubber through a spiggot
into barrels which rise to the surface without assist-
ance. The diver is thinking of starting a dairy on
the same plan, as it is well known that whales belong
to the mammalia. To illustrate the dense humidity
of our atmosphere, I will relate the adventure of
“Mrs. Grouse, who stepped into the office of a dentist
to have a tooth extracted. She was placed under the
influence of laughing gas, and the operation was
successfully rellurmed. She being a little dizzy from
the gas, the dy was advised by |he dentist to seek
lhe open but no sooner had she l!(ﬂp:d outside,
avy fog prevailed, than she was lifted
bodﬂy Gl e v disappeared upward, leaving
the dentist speechless with terror, Three days later -
the lady, who had drifted over to Ireland, brought
suit for damages against the dentist, and-Lord
Dumly, the pxu:dmg judge, held that the defendant
must either pay damages, or send the plaintiff enou; ||
gas to-inflate herself for the return trip.  From
Five i Wil ey wudarsidad e nebdiea
banjo such as mine. - The neck of my squatic bu.,o
can be instantiy removed, and used as a harpoon if
desired. My zitherine No. 2, or Amphibious Banjo,
can be used either in air or water, as its name im-
plies. Shortly after T had perfected my bavjo, 1
started for Hong Kong with one of my instruments,
making the voyage in the staunch ship Blnhmihe
On reaching the China seas we saw a storm ap-
roaching. We immediately spliced the il brace,
Eldhnled the mizzen mast, and nailed ten cent
pies over the port holes. But when the storm broke
over us with the tumultuous fury of a woman's
right's neeun

took his advice, ‘|

jumped after it. The storm qaickly passed, but I
was alone at sea with no protection save my lasio,

whlc.h floated like a_duck. I was soon su

by a school of w] which upon me
with threatening mi 1 am a friend of education,
but ldeuuvnhnhtbeﬁmhwoanm,andll
it had been a instead of a school my conduct
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the harpoon neck from my banjo, stabbed the princi-
pal o the heart and mortally wounded two assistant
teachers. The pupils scattéred in ignominious flight,
spouting and blowing like so many candidates for
Congress. But, alas! one danger was no sooner
passed than I was confronted with another. A bask-
ing shark, longer than a freight train, rushed upon
me with the ferocity of a hungry tourist at a lunch
counter. By using my banjo as an oar I avoided its
gaping jaws. To grab its dorsal fin and mount upon
its back was the work of a_ second. When firmly
seated I began playing the Spanish Fandango, and
the wretched shark with a yell of agony darted
through the sea at such frantic speed, that the friction
of its flight boiled the water in our wake, and left our
pathway strewn with cooked fish. Our course lay
directly toward the Japanese island of Nippon, which
we cleared ata single bound. The Japs mistook us
for a dragon as we sailed over the island, and they
trained a thirteen-inch cannon on us, but the projec:
tile was soon left behind. I arrived in San Francisco
three hours after the storm. (The price of a banjo
similar to the one used in the voyage just described
is £57s 61.) Dear Bug! why do you persist in
using the old style banjo when my instrument may be
used for such various purposes, as the following,
culled from many recipes will show :

The Zitherine Banjo Bath.

Fill ihe Aquatic Banjo half full of water, and place
it under a cane bottomed chair. Drop a red hot iron
in the water, and seat yourself on the chair. This
steam bath cures rheumatism, appendicitis, &c., &c.

To Make a Delicious Soup.

Pour two gallons of water into the Zitherine
Banjo, and place over a brisk fire. Add one live
devil-fish, one live lobster, and a live soft shell crab.
Handcuff the lobster, and tie a stone to the devil-
fish, otherwise when the water begins to heat the
lobster will assault the crab, and the devil-fish will
chase the lobster till it prematurely dies of heart
failure, When the trio are deceased, remove the
stone and handcuffs. Then add one quart of wood
alcohol, and one pound of cayenne pepper. Colar
with red"mk and serve hot.

1 append an editorial from my London Banjo
Paper, which is published in the interests of. myself
and partner, an J’ above all in the interest of the
zitherine banjo.

The Dangers of Using the Old Style Banjo.
By Newson Horacaust, M. D.

A gentleman, named Les Miserables Jones, visited
my office last week, and sought treatment for a most
peculiar ailment, He is the manufacturer of Jones'
thirty-nine bracket banjo, and teaches by the simple
or feeble-minded method. As he complained of a
across the chest I brought the X rays to
bear on Ihe case, and was amazed to find his entire

system filled to repletion with musical com ions,
It seems that the open backed banjo thfows the tune
backward against the body of the performer, and

there is always danger of the body bemg perforated,
as in this case, especially with musical compositions
written in_sharp keys. = With the ce of Dr.
Mayhem I administered an anzwsthetic, and opened
the abdominal cavity, I found all the organs
in good condition, but_constructed of cheap and
worthless tissues, while the liver was of an obsolete
pattern that had some part in the early part of the
century, and was unprovided with the improved
automatic check valve bile dlut which nuku lhe

Tarry O'Gaf "The Devils ream lay near the
spine, but as it wun[ely encysted, T allowed it to
remain, A very I mposition, * The Hocus
Pocus Two Step” ha vmnlghl the most damage,
The introduction lay against the heart, and had
almost broken that great ory and the coda. -u
m around the renal ducts so as to
their action, 1 successfully removed -ll
o( the most dwgumu compositions, and lay thes

her, them to the Brilsh
ol But, vgihm;bukwut-rud,thaoﬁee

cat leaped upon the table and devoured them. I was
not aware of my loss till the cat, hitherto a staid
and respectable animal, rose up with arched back,
tail erect, and flashing eyes, aud began, in a voice
like an asthmatic callwpc to sing * There'll be a
Hot Time in the Old Town To-night.” I justified
its prediction by slugging it in the side with Smith’s
Medical Dictionary, and biffing it in the back with a
hot stove lid, as it flew down the stairs, Thus, the
feline wanders forth a living repository of banjo
solos and ribald songs, while I have only the consol-
ation arising from the successful accomplishment of
agreat surgical feat. Nelson Holacaust, M. D. F.
R. S. P. S.—Les Miserables died dnnng the
night.

You will see by the above, friend Bug, that you are
in real danger when playing the old style banj
Our firm will  shortly publish all of Armstrong
music, in a style uniform with 1hose we have already
stolen, Owing to the recent illness of that gentle-
man, we have been unable to issue any of our
original compositions { Published under the pseudonym
of A Plain Steal) but, as soon as he gets to work, we
will astonish the world by transposing and appropri-
ating all of his musical works. Thus do we score
off of some one else’s bat.

Lives of such as we remind you
That pilfering is a natural gift
For when we go we leave behind us
Only things we can not lift.
EssMEVER & CAMEX.

This letter I shall wholly ignore, as I do
not live in an atmosphere that must be
passed through a clothes wringer before it
can be inhaled, and I shall continue to use
a dry weather banjo. I enclose a box of
Gunerson's Supernatural Corn Extermina-
tor, and any little mention of its merits will
meet with the grateful appreciation of your
friends,

Jounson & GUNERSON.

Extra special to the JOURNAL.

Since writing the above I received the
subjoined epistle to which is appended an
answer by my friend and partner, T Gun-
erson. B. J.

TorkkA, KANsAs, Oct. 27th, 1898,
Mg, BUG JouNSTON,
Care STEWART & BAUER,
DEAR BUG:—
In the last issue of the STEWARYT JOURNAL I

 noticed your prescription for cleaning a banjo_head,

ied it, and thought you would like to have a
slight testimonial. It was a howling success! The
dirt s all gone from my Lanjo head ; the hiad is also
gone. I sprayed it with gasoline as you directed,
and T don't know what was the matter, but may
tome sparks dropped from the cob pipe I was smok-

; any there was a_terrific explonon, the
hnd.a hit me in the off eye, and the tail-piece tore a
piece of skin off my dome of thought big enough to
make a new head for the banjo if I didn’t need it for
my own. But the dirt was ail gone.

y Bug Iry the wy, why did lhq name you

Bug?) your trained goat Katahdin,
1 hay nx mumhs old 'hlch can lay it all
over Km.hdm, is name is Mozurt. I have taught

him to waltze, jig and two-step to the banjo, and he
won't dance ]“Inythmg but a Thoroughbred; he
knows the difference right away when yon try to nng
in an) uher Hnd. eads get well
(the ‘mine) T would like to have Moze
meet Kn, md Ul bex the dog against the goat that
he can do the most tris
Tell your friend an Smith, of ‘Bunkom, G., that
ifhe will rub a little rosin on his strings between the
and tail-piece, he will have no more trouble
-uh the sound escaping, and thus save him from
Wi his clothes backwards.
‘ours without a struggle,
F. E. Swirn.,

Reply.
Mr. F. E. Sm1TH,
DEAR SIR:

Your favor of October 27th was duly
received, and as my friend Bug is busily en-
gaged trying to convince the incredulous
Billy Dukane that poker is a game of skill
instead of chance, he has delegated to me
the task of answering his correspondence,
and begs me to say he will only be too
happy to have Katahdin engage either in
meatal competition or mortal combat, with
any creature inhabiting the earth, or breath-
ing the breath of life. ~ As to the process of
cleaning banjo heads, if you find gasoline a
failure, spread a quantity of gravy on the
head, and allow Mozart to remove it with
his tongue. = He can doubtless lick the
banjo head easier than he could Katahdin,
and the dirt will fetch loose at the same
time. The name of ““ Bug' came to the
intellectual colloseus who wears it through,
well,—suppose you try a little guessing.
With a grateful remembrance, of the effer-
vescent elixir of mirth that gushes from the
soda I'oumams of your state, when the order

1 a proper oscill of
lhe eye lids, I am )ours
Tonias GUNERSON.

VANCOUVER CONSERVATORY
OF MUSIC.

This excellent institution of Vancouver,

. C., has just issued its new prospectus,
and a more comprehensive and complete
one would be difficult to find. The sub-
jects taught at the Conservatory embrace
every branch of musical art. The Fac-
ulty numbers twenty notables, and among
them is Mr. Hyde Gowan. The management
having in the past repeated inquiries for
genuine tuition in Banjo, Mandolin and
Guitar, has this year secured the services of
Mr. Hyde Gowan, whose reputation is well
known_throughout this Province and the
east. Mr. Gowan has done much to bring
into ition the artistic possi of
these instruments. Owing to the lack of
general musical knowledge possessed by the
average instructor on these instruments thelr
individual merits have been overlooked or

dcsplsed In the hands of a musician, who
ly lheir nnd
derlyi ities, the music obtai

is of a much hlgher quality than has hitherto
been deemed procurable.  Of the three pos-
sibly the banjo has been the recipient of the
most abuse, principally, no doubt, on ac-
count of the coarse treatment it has received
at the hands of ignorant performers, its true
tone properties being hampered by an inade-
quate system of technique. The many
admirers of Mr. Gowan’s performances on
this instrument testify to the fact, that in
his hands it becomes a musical instrument
worthy of much more recognition than it
has received in the past. We trust shortly
to present a portrait of Mr. Gowan and a
sketch of his career.

No calculation has yet been made of men’s
vanity, which has been found too large.
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\lakc a dm in the )uMe\l space. That si
the next space will be C, the next E, and the next G.

A dot on the lowest line, therefore, will signify G, on the
second B, the next D, the next F, and the next A.

Thus we have: G, ABCDEFG, A.

A dot just under the lowest line signifies F, and a dot just
above the top line signifies B.

Thus we ha

A dot in

G,ABCDE|FG, AB.
There is no mystery about that, and it you understand it, you

know the Bass Clef.

Now for the Tenor Clef. At the right hand side of the five
lines you have ruled, and dotted, draw five more lines in this
position:

BASS. TENOR
You will observe that there are two lines less at the foot, whilst
two lines are added at the top.

The Tenor figure signature is different to that of the Bass, but
the notes are the same ; lhullg’h positions to the eye are not the
same.

The centre line of l]\l. Bass becomes the lowest line of the
The top line of the Bass, A,

FRANK J. SHEA.

The JourNAL has pleasure in presenting a portrait of this gified
musician who has recently been delighting the frequenters of con-
cert halls in Pittsburg, Pa. Mr. Shea says he finds the banjo is
holding its own as a musical instrument and losmg none of its
popularity. Everywhere that he goes the people ‘evince delight at
the mere entrance of the banjo soloist upon the platform. Fhe
banjo certainly is a favorite. During Mr. Shea’s engagement at the
Lyceum Theatre, Erie, Pa., last October, his performances were
much admired, and encores were demanded at every performance
Mr. Shea was featured on the programmes. The local press.
was unstinted in its praise of the instrument and the performer.
His instrument undoubtedly improves with age, .in spite of being
subjected to all sorts of weather and changes of climate. Mr.
Shea produces a wonderfully loud, clear and brilliant tone, and his
playing is easily heard above the big orchestras in the largest
theatres. Mr, Shea has a bright future before him, both as a soloist
and a teacher of lhe b:mjo

STUDENTS’ E’°VNTER5

[These columans are devoted. o short poragraphs of of

nal
facts and advice help'ul to music students.  Contributions will be welcomed.]

Before hme trumpets for you she expccl% you to do some-
thing to raise the wind. And for you players who only play by
ear, but who might ascend to higher degrees of and feel

Tenor, but both represent D.
becomes the centre line of the Tenor, and is still A. Now dot the
lines and spaces, and the relationship of Bass and Tenor Clefs
stand thus:

Bass FG,ABCDEFG,AB- ---

Tenor - ---CDEFG,ABCDEF.

We will now take the Alto Clef.

Draw five more lines at the right hand side of the Tenor, in
this fashion :

TENOR. ALTO.
One line less at the foot, :md adding one line at the top. .
The Alto Clef signature is the same as the Tenor, only by

moving it across, it becomes placed in the middle of the staff.

The fourth line on the Bass Clef, F, which becomes the second
in the Tenor and still F, now becomes the lowest line on the Alto,
and it is also F still.

You can now easily construct the scale, and the relationship
of the three will be:

Bass FG,ABCDEFG,AB,------

. Tenor - - --CDEFG,ABCDEF, -- g

Alto EFG,ABCDEFG,A.

Now we take the Soprano, or Treble Clef, in which our Banjo,
Mandolin and Guitar Music is written.

Rule five more lines at right hand side of the Alto, taking the
fourth, E, for the lowest :

more satisfied with yourselves, were you able to read music, short
lessons will appear in these columns, commencing with the fol-
lowing: You must rid your minds of all thoughts that knowledge
of the rudiments of music is difficult to acquire, and that there
is any mystery about it.

All musical sounds go by seven different names, the first seven
letters of the alphabet: A, B, C, D, E, F, G. There are no
others. In written music these sounds, or letters, are represented
by dots or loops, placed on horizontal lines, and above or below the
the mp and bottom lines. After G, we start at A again.

If A be on a line of the staff, the next line above is C, and the
one below is F. If A be in a space of the staff, the next space
above is C, and the one below is F.

Take a piece of papsr and rule fine horizontal lines, same
as you see on the music paper of this issue of the JOURNAL.

Prefix the lines drawn with the Bass Clef, a signature which
you may see on any piece of piano music.

‘the Soprano.

ALTO. L

Prefix it with the Soprano Clef, as on the music pages in this
number of the JOURNAL.

The fourth on the Alto, E, becomes E on the lowest line of
The fifth on the Alto becomes the second on the
Soprano, and is still G.

Construct the scale on the lines and spaces, and we then have
the relanonshlp of the four Staffs.

SOPRANO.

Bass FG,ABCDEFG,AB,------

Tenor ----CDEFG,ABCDEF,--

Ao - =i EFG,ABCDEFG,A, -
Soprano - -«--'DEFGABCDEFG

If any readers of the above still think there is any mystery con-
nected with the Music Scale, write to the JourNAL and say where
the mystery lies.




8. STEWART'S BANJO
E. PRITCHARD

VIRTUOSO AND TEACHER.

The art of teaching music is absorbing the greatest attention.
Naturally

then, when one teacher of music rises to a position of

yrominence, it necessarily must be concluded that he must possess
unusual gifts for the special work entrusted to him. Such is the
with Mr. of New York,
teacher of the Banjo, Mandolin and Guitar, whose pupils have
It is now gen-
erally known that Miss Ella Carr, the banjoiste, who has grown
into an important concert Mr. Charles E.
Conklin,
frequently reported ;
Maud
linist,
Mr.
dolinist, of New York, are
four of the leading pupils of
Mr.
lic through their suc
public

case dward Pritchard, the virtuoso and

achieved such rapid successes in the concert field.

artist in two seasons;
banjoist, of Roslyn, N.
Miss
Leighton, mando-
Brooklyn,
Charles Burch, man-

Y., whose successes have been

of and

Pritchard made pub-
essful
within

appearance
recent dates.

Mr. Pritchard himself
is an ardent, earnest, con-
scientious teacher, who is
intent upon developing all
the possible resources of
the instrument, and at the
same time imparting to the
pupil, style, character and
amusical and poetical con-
ception of the work in
Iind.  His method is the
result of many years ex-
perience and of a certain
original theory.

Although his favorite
instrument is the banjo, he
is able to play the guitar
and mandolin with admir-
able skill, as he believes it
advisable to thoroughly un-
derstand the possibilities
of each instrument. A
man reveals himself in his
work, reveals his mental
characteristics, and his
sense of the beautiful in

rt; Mr. Pitchard, judged by his work, is anxicus only to produce
good results in his chosen field of labor. How he has succeeded is
demonstrated by the pupils themselves and in the general result of
his tuition. ’

Mr. Pritchard plays in a dignified and impressive manner, and
as a technician he is a finished artist. His playing of *‘Largo,"
by Handel; “Melody in F,” by Rubinstein; “Evening Star,
by Wagner, and other classic selections, is given with a beautiful
ringing tonality, satisfying as one would wish. In particular, his
rendering of the works of Beethoven, Chopin and Mendelssohn,
shows the result of intelligent and exhaustive study.

Imagine the immense stock of musical literature that an artist
must have in order to select therefrom. To find three good sonatas
he must know all the best. When everything is memorized, what

AND GUITAR

JOURNAL.

a musical library is in the head. Memory, however, with this

remarkable musician is a gift. It’is no effort whatever for him to
memorize the most difficult compositions.

Music interpretation, including, of course, its technic, necessi-
tates a greater amount of hard work that never shows than any other
art on earth ; and points of profoundest difficulty, costing four or

five years for accomplishment, are whisked past in four or five sec-

onds at a concert performance.
In speaking of his own work Mr. Pritchard says the most diffi-
cult class of music to play is not the a/egro

vipace movements, but

the Chopin and Handel poems. Musically speaking nothing but
force is required in the former. The restraints imposed by Chopin

interpretation are exhausting to a degree. Scores of faults and
weaknesses may be hidden
ina Rhapsodie. A single
flaw in a Chopin interpre
tation is like

beautiful picture.

a rent in a

The shading is so fine,

the equality be so

unbroken that the player

must

scarcely dares breathe
through fear of altering
the touch, hastening the
tempo or making false ac-

cents. This restraint, this

conscience, is what wears,
and not mechanical diffi-
culty.

Mr. Pritchard is the
fortunate possessor of a
Thoroughbred Banjo,
which probably has not its
superior in tone beauty.
He plays it in a masterly
manner and produces the
most beautiful and enchant-
ing effects. His technic
is marvelous and equal to
any difficulty of execution.
What  distinguishes him
from each and every other
virtuoso and places him in
the front rank among
artists, is the magnificent
tone which he produces.
It is full, clear, rich, in-
tensely musical and devoid
of that nasal quality which
almost invariably interferes with the enjoyment of otherwise very
creditable banjo playing.

His essays on music and art published in the different musical
journals indicate a soul much more than that of musician only.

SPECIAL ANNOUNCEMENT,

The publishers have pleasure in announcing that arangements
have been made with Mr. C. F. Elzear Fiset for a series of articles
on guitar playing and d«.almg especially witht right hand fingering.
There has been great need for some such work, and JOURNAL
readers will find the articles embody a perfect system of technique,
novel and valuable. The first amcle will appear in our next issue.
Many novelties are under ion, and will be
in due course.  In the meantime Bug Johnston is golng to take a
run down South this winter, and great things will be expected of him.
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And Others.

The artist, as a rule, is a generous, as
well as a many sided, being with whom it is
always a pleasure to converse, The differ-
ent sides of his character, like the facets of
a diamond, each seem to reflect a different
light. The true artist is always a student
and discoverer who strives to bequeath
something original to the general fund of
knowledge. Heis great not only as painter,
sculptor, or musician, but he also conveys
to every reasoning being the idea of pos-
sessing a great reserve force that would
carry him to the heights of fame by what-
ever path he might choose to make the
ascent. In listening to the banjo playing
of Farland, or the guitar playing of Fiset,
we feel the presence of this artistic reserve
force, and realize that such men are born to
be great in any art sphere in which their
lot i1s cast. It is pleasant again to note,
that the greatest artists have ever been great
gentlemen, in the noblest of the word. In
fact the artist is the interpreter of truth,
whether in the realms of literature, painting
or music, and it is only the honest man who
learns to speak, with tone or color, the uni-
versal language of the soul, which alone has
power to enthrall the hearts of men. But,
there is seldom a true coin without its coun-
terfeit, or a beautiful song without its parody,
and while jthe ranks of the banjo artists of
our land are full of noble men whom we
delight to honor, there are others who, for
the good of the profession, should resign
their position and try to secure a job as
pilot of a dump cart, or help to solve the
problem of ‘“good roads’ with a long
handle shovel. One of the above de-
scribed misfits had a bill of banjo strings
from us shortly after the discovery of this
continent, and as he still neglected to pay
for them we recently called his attention to
the fact that we were not like the chameleon
to be satisfied with a diet of fresh air but
had an unconquerable appetite for boiled
beef and fried “ Murphys,”’ and needed our
money in our business. Whereupon this
musical microbe, who could wear the half
of an English walnut shell for a hot weather
helmet, flew into a violent rage, and wrote
us a letter breathing forth threatenings and
worse than slaughter, for he tells us that “*if
he ever gets a chance’ he will descend
upon our devoted city with some kind of a
five stringed infernal machine “and show
the people a trick.”” This degenerate de-
scendant of Baalam'’s loquacious beast seems

% i
coterie ufcmnks wl\o, ““are never so happyas”

whenthey are miserable.”” Pcrhaps we should |
view them with charity, and attribute their
shortcomings to heredity, for even Adam the
founderof the race never seemed to be able to
know a good thing when he saw it. Although |
he had never been serenaded by a village |
band three days from the date of their first
lesson, nor had occasion to beat carpet, put
together a stovepipe, or help clean “house,
yet he yearned for novelty and change. He |
was a man to whom mlliners and dress-
makers were unknown, and to whom a per-
petual free meal ticket had been presented at |
the moment of his creation. And yet, he |
could not be contented but must club the |
forbidden fruit off of the trees, and howl for |
a bearskin suit of clothes, while Eve entered

into an ill-advised flirtation with the ser-

pent withqut stopping to see if its fangs had |
been extracted, or taking the precaution to
hold its head with'a forked stick. Yes, we
will lay the cussedness of man at the doors
of heredity, and let it go at that. Since the
death of the great founder of the JOURNAL
we have had a glimpse of both the brightest
and the darkest sides of the human char-
acter. From artists and amateurs in music
and from men in every walk of life have
come the most sincere expressions of regard
for the departed and heartfelt sympathy for
his bereaved family. From Great Britain
and her most remote Colonies, we are re-
ceiving letters that breathe the true spirit of
the great virile race that never feared a foe
or forgot a friend.  So much for the bright
side of the picture and blessings on the
noble friends who remembered the widow
and the fatherless in the hour of their
affliction. On the dark side of the picture
we see a pack of human jackals howling
around the dead lion. The fakes, frands
and humbugs, who hated and feared him in
life, plucked up courage at his death, crawled
from their holes and, with pens dipped in
gall, sought to blacken the bright record of
an honorable caréer. ~ One pirate who tries
to edit a banjo paper in London (the same
hero who figured in one of Mr. Stewart’s
editorials as ““The ass in the lion’s skin '),

made himself so despicable in the eyes of
contemporaries that another Englishman
(not an imitation) and publisher of a bright
little banjo paper called the attention of tte
ghoul to the fact that the English people did
not wage war on the dead. But as the
ghoul has a name that sounds like the
allegro vivace movement of a cat fight, we
believe him to be an importation from the
continent. If he is an Englishman he is
certainly most effectually disguised. The
death of Mr. Stewart had a most peculiar
effect in our own country, for it seemed as if~
every ‘microcephalus wood butcher from San

to forget that we have a system
that will compare favombly with any in the
world, and although we have had two
attacks of yellow fever and one of the closed
back banjo, thanks to Stephen Girard and
,S. S. Stewart we recovered from both afflic-
tions, and now have a board of health that
will see that it don’t happen again. We
have found, by long experience, that even
the uniformly courteous treatment we try to
accord to all with whom we are brought in
contact, fails to win the approval of a small

to Martha’s Vineyard arose as one
man, and sought by bungling imitation,
gross mistepresentation and by actual brib-
ery to tear down a house upbuilded by the
brain and genius of the Little Giant who had
wisely founded his business structure upon
the rock of honest labor, and left to his
successors the far easier task of perpetuating
it by the same upright policy. JourNaL
readers can form some conception of the
above referred to abominable actions by the
nature of two instances of bribery, viz. :

We undcnlunu a mau:rml supplier re-
ceived ten per cent. extra for writing our
name upon his bills, and an open boast was
made of the affair.

We understand that a banjo artist whose
name has been associated with honorable
actions was, ‘to his amazement, offered a
salary on condition that he would act oppo-
site to his dictates of conscience and sense
of honor.

Can any words of condemnation be too
strong ?  We shall endeavor to justify the
confidence implied by our selection of the
gentleman to- fill the anerous position of
Editor of the oldest Banjo Journal on the
globe, and.by striving to subserve, at all
times, the best interests of the musician, be
he professional or amateur, soloist or teacher.
In common with most newspaper men we
may be compelled at times to slightly modify
the teachings of the Bible in order to meet
the exigencies of an up to date civilization.
For good we will return.good, but with those
who despitefully use us we will either settle

pen and ink, or repair to the back-
yard and have it out with base ball bats.
The choice we leave to them, for we believe
an accommodating disposition that makes
a belligerent competitor look like the loser
of a four round bout with a Kansas cyclone,
is second only to the charity that covers a
multitude of sins. The scribbling yaps who
think the Jourwar dead will find it the
hottest ruin that ever came down the pike.
In-the language of Dan Webster, “we still
live,”” and as one of our subscribers puts it,
““The JourNAL is as indispensable to the
Banjo, Guitar and Mandolin player as a
brass band is to a circus procession.’’

THE PUBLISHERS.

MY DEAR OLD BANJO.
By C. A. Mudgett.
WRITTEN FOR THE JOURNAL.

Oh, how many happy hours
Have I whiled away with thee=
Dear old banjo, by your powers
Oft have you enchanted me.

Many times have I come home
““Out of sorts,”” and feeling ““ blue;’

But all my cares were soon d|spcll:d
By an hour spent with you.

Many years have come and gone
Since you were first brought to me;
But our friendship ever lasted
And thus ever shall it be.

Friends may come and friends may go,
It matters little unto me ;

Dear old Banjo, this I whisper,
I love only, only thee.

In the commencement of an affair, al-
ways think of the ending. Never believe in
estimates. Never buy any real estate, with- -
out de!ermmlng the possible demand, for
that situation, under a Sheriff’s sale. Hold
sound assets, and you can sleep well. Al-
ways in shallow water.
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A A fARLAND

THE BANJO VIRTUOSO.

P2 goimn £
s

The new programme which Mr. Farland has arranged for the
season is herewith presented. Thus far it has proven even more
successful, if such a thing ‘is possible, than the one used last
season.

ROSSINL —Overture to Italian in Algiers.

MOSZKOWSKI.—Serenata.

BUSSEK.—Rondo ‘“ La Matinee."’s

BERTHOLDT:—Variations on the Old Folks at Home.

FARLAND.—Tripping Thro’ the Meadow.
~ HANDEL.—Largo.

POPPER. -—Elfemanz

WEBER-DE BERIOT.—La Preciosa.

ROBYN.—Manzanillo (Mexican Dance).

BEETHOVEN.—Polonaise from String Trio, Op. 8.

DANCLA.—sth Air Varie.

WIENIAWSKI.—2d Mazurka.

CHOPIN.—Valse, Op. 69, No. 1.

WIENIAWSKI.—Grand Polonaise Brillante.

We had hoped to reproduce this notice in our last issue. It
is from the Burlington, Vt., Daily News, of September 29, 1898:

“Alfred A. Farland, the phenomenal banjoist, gave a recital
last night, the like of which has never before entertained Burling-
tonians. The idea of a man playing classical music on this instru-
ment is scarcely to be grasped, but Mr. Farland played the old
masters as easily as if they had been the simplest ditties.

He is a great artist and alone in the field. No other has ever
approached him. He is the Paderewski of the banjo, and his play-
ing, particularly of the Chopin nocturne, showed him to be as true
and great an artist as the famous pianist. * * * Mr. Handley
played the intermezzo from Cavelleria Rusticana on the mandolin
with the skill of a true artist, and the club gave several pleasing
selections.

The Evening Enterprise, of Poughkeepsle, N. Y., said in its
issue of October 27, 1898.

Is A. A, Farland monnrch of the banjo? Henry Watterson
;. “Farland proves that the age of miracles is not past.’
Tihs wonderful artist nnracted a !nrge audlencc, ﬁlllng every s seat

complimentary press notices were more than sustained by his clever
performance. Mr. Farland’s playing has the power of appealing to
the finer feeling and instincts of the hearer; and his rendering of
““ The Old Folks at Home,”” brought tears to the eyes of many in
| the audience by its pathos and sweetness. Mr. Farland's technique
| is finished, which was shown in the Wieniawski ‘ Polonaise Bril-
| liante,” and the Popper * Elfentans,"” was simply marvelous. The
| overture to the Italian in Algiers, the *“ Polonaise '’ from the string
trio op. 8, the Handel ‘“Largo" and the Mexican dance, were
| given in a masterly style. Mr. Farland’'s own composition, a
dainty schottische entitled ‘* Tripping Through the Meadow,’’ cap-
tured the hearts of all. If Mr. Farland should visit Poughkeepsie
again, Y. M. C. A. Hall will not be sufficient to accommodate the
I people.

And the Poughkeespie Courier of Ouohcr 30, 1898, said :—A
| large audience was charmed at the Y. M. C. A. Hall on Wednes-
| day evening, by the performance of Alfrcd A. Farland, the most
| wonderful and interesting banjoist in the world. Some of his selec-
| tions were executed with so much feeling and expression that tears
| came unbidden to the eyes. It was a treat to hear him, and it is
| hoped that he will pay Poughkeepsie another visit.
| The Reformer, of Brattleboro, Vt., remarked in its issue of
November 8, 1898 :—The banjo recital given by Prof. A. A. Far-

land last evening at Grange Hall, was largely attended and the
entertainment was of a high order. The selections were classical
and rendered in a marvelous way. Mr, Farland is certainly an
artist.

- The engagements which Mr. Farland has recently filled, and
those which are booked are as here undermentioned.
BOTHNEONIENE -5 & 3 e e e . - September 28th
Moosup, Ct., (2d time), . . . 7 e . October 1st
Canajoharie, N. Y., . . . . .. PRI i e i s 7th
Greenfisld, Miss., . . v .. . “  18th
1 o AP g “ 1gth
A (TR GR T TR AP BOR, “  20th
SOTIOVErIL B s 4 o e v b e SRy Gz 1
Poughkeepsie, N. Y,, (3dtime), . . . . . . £ ‘“  26th
EEICovIngton; (6§ s e R ia T e “  26th
Malone, “  (3d time) . November 1st
Chateauqay, IR SR £ 2d
Brattleboro, Vt., . . . . . . . Tl
DRSO CEL 5 sl o o e A e s Bth
Providence, R. L, (3d time), = . 0 o cialvii “ 1oth
Greenfield, Mass., (return date), . . . . . . . «aathy
thacey N. Vi (8ditime); « o /s s e Teauinoens ¢ ceathy

1 Port Furon, MIch:, |+, shisss e s Jresaieiie “ gsth

| Vassar, $6-u(ad Sime)yre vl T R i by LB T )
Saginaw, €€ (aditime); sz S s 1 ‘“ 18th
Elgin, JIL, (2ditime); % o4 4 o Cigi s S LR
Perd, TIEsiasinason | dhalie) con by sl ey “ 5 sad
Terre Hante, Tod:, s \: ion o e e, s “ agth
Tadiandpolis, .. ¢ (adtime)yisc i o e oo QRS December zd
COBNBION; \O:,0c ' & 0k v min e i Ll
Laeomiity N HYys 1o o o et el “  r1ath
Newburghy N, Yo, oy o 0 e (li s i “  16th

Mr. Farland goes South late in December, commencing at
Clifton Forge, Va., December 29th, thence West, into Kemucky,
Tennessee, A Texas,
Georgia and lhe Carohnas, reachmg Wllmmglon N. C., for Feh-
ruary 3d. He will probably play in P
Virginia, followi lhe nnd would like to
hear from i ies in Balti and W

Parties in the States mentioned above who desire to engage

| him should write af omce. Mail sentto 365 W. Boulevard, New
| York Clly, vnll be promp(ly forwarded.

in the Y. M. C. A. Hall, night,
the storm. The works of (he masters received skillful treatment at
his hands, while his rendition of well-known and popular songs and
hymns, with original variations, won for him hearty applause.

On the following day the Poughkeepsie Eagle

said : Last |
Wednsday evening, A. Farland, the most wonder ul and mtemt-

ing banjoist in the world, ch: d a lary d of
the best Yeople of Ponghkeeps\e, at Y. M. C. A. Hall. His execu-
tion is all that the most lavish advertising could say about it, and

Heis in New England, New York,
Pennsylvania, New ]ersey &c., February 13th and after.

|
| s
|

Juyenal says: “ And money is bcwmled with deeper sighs
then friends or kindred, and with louder cries.”” Again, he says of
mankind: ¢“ The God, also, are few! The valued file are less
than the gates of Thebes, or the mouths of the Nile !
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CHATS ON PROBLEMS OF
THE DAY.

By THE EpITOR.

Introductory.

1 do not believe it is necessary to offer
apologies for instituting this series of arti-
cles, as among the JourNaL's army of
readers there are very many whose voca-
tions are cast in the various higher spheres
of commercial life, and in other than the
music profe: n, where all become more or
less interested in the serious problems of the
day. And, as all musicians experience the
effect of causes, they as a body need to take
the deepest interest in the various develop-
ments. The standard of intelligence gener-
ally apparent in the fraternity of banjo, man-
dolin and guitar lovers is that of the broadest
and most liberal character. True musicians,
and true men of the world have no time to
waste in developing egotistical arts ; theirs it
is to think, to learn to anticipate and thus
be prepared to keep abreast of the world’s
march of progress, else they be left far in
the rear. The modern proverb of nations
is, ““In times of peace prepare for war,”
and likewise, individuals must ever anticipate
changes, and troubles ; regard the proverbs
‘“Never meet trouble half way,” and
““ Sufficient unto the day is the evil thereof,"”
as out of date and inapplicable axioms for
for present times. And, by doing so, and
by being continuously on the alert, we can
avoid or laugh at troubles as they come, and
adapt ourselves to changes.

CHAT No. 1.

The Commercial Value Standard of
Popular Music.

A certain music paper, not necessarily
interested in our fraternity or the trade, has
waxed warm over a topic of political, or
more correctly speaking, commercial econ-
omy, and used strong denunciatory words
to emphasize its views. The topic is the
right of the large department stores to
secure the first handling of a new music

blication by a popular poser, and sell
copies at a less price than regular dealers
can buy them from the publishers. The
piece in question 15 a piano solo, of the
so-called popular class, but the controversy
affects all popular songs as well as popular
piano solos. Popular music of course is
that which catches the public’s temporary
fancy, and the and publish

The music publishers have simply followed
in the wake, and ‘adopted the line of action
of hundreds of manufacturers of every day
demand ‘goods, They huve simply taken
that inevitable step of placing printed popu-
lar music on a level with ordinary merchan-
dise, on a’level with soap and candles
which from a commercial Standpoint is
legitimate. Now had that same paper been
anticipatory, and watched the evolution of

commercial methods, even for only the past |

few years, its remarks would have been of a
milder character, and it would have striven
to prepare its readers and patrons to meet
the inevitable in the near future, which
inevitable will doubtless seem. like an evil
to the publishers of popular songs and piano
s0los, though in reality it is but a natural
sequential move. Might, accompanied by
right, is nature’s law, and those who possess
might have often more right_on their side
than they receive credit for. "I am mnot
going to champion the cause of the music
publisher in question, nor advocate that of
the department store ; I simply propose to
state some -facts, and point out what seems
to be the trend of coming events.. And,
therefore, I will briefly argue from the de-
partment store back to the composer,
endeavoring to steer clear of prejudices and
sarcasm, although the scope afforded for
display of the latter is unlimited.

The department store is not a new insti- |

tution, it is not_a nineteenth century crea-
tion. The system began in the days of .the
celebrated Caliph Haroun-al-Raschid. The
Portuguese and Dutch mercantile element
handled it in a half-hearted sort of way
during their colonial days, and the English
adopted it in 7o/0 when they entered upon
colonial expansion, quite a hundred years
ago. The system prospered in Asid, Africa
and Oceanica ; it is the rule there to-day,
and is only affected in certain lines by
manufacturers opening branch houses of
their own.  In recent times the system re-
turned to Europe, and to America, as a
proved sound financial method, as a proved
econamical method of distribution, intricate
and yet simple. It has come to stay, to
expand and to receive additional legislation.
No system can be perfect and suited to all
tastes, but this, as a system, has the merit of
bing built on sound finance, and that is the
crux of the whole matter. Healthy com-
merce must rest upon the basis of scientific
economy in finance, whether or not its
phases in other matters happeén to be pleas-
ing. It can be only too apparent that the
manufacturer who has a few large depart-
ment stores as his sole customers is far and
away better off than with a hundred or so

mke or try to make money by sales of the
vocal or piano selections. Printed popular
music is an article of commerce like soap
and candles.—In a long argument the music
paper referred to, questions the right of
above course of trading, proclaims injustice,
and sweepingly asserts that department
stores are a curse and retard the growth of
cities.

Those were daring words, and whilst a
certain following may agree with every word
uttered, sober minded people will only
smile as they disdain the bid for a crusade.

small on his books ; and so will be
the publishers of popular songs and piano
solos, as time goes on. Bear in mind,
please, that I am speaking of a system, and
that is entirely removed from any considera-
tions of personal character of buyer or
seller, employer or employé. Asthe methods
of production are being further simplified,
and costs reduced, so must the methods of
distribution be, and likewise the cost of
same. We are but on the eve of this evolu-
tion, and theé time certainly seems fast draw-
ing near when thz popular music publishing
trade will have to fall into line, as other

trades have and are doing. = One word more
and I pass to the publisher. In abusing
trusts and such like organizations, and in
decrying those who do not join in the
abuse, people often forget that they them-
selves hold to the maxim, ‘/ that they must
first be ablé to help themselves before they
can help others.” Likewise before corpora-
tions, &c., can accomplish the work they
are destined to do, they must pass the pres-
ent evolutionary period, when statesmen,
who are now much exercised on the subject,
can frame suitable laws. The world was not
made in one day, and there must have been
some long, u ant days. Concentration
of energy and economy of distribution is
the tendency the world over ; and as sound
financial methods are employed to accom-
plish the work, it is both useless and sense-
less to kick against what is helping to deter-
mine the relative positions of capital and
labor, helping to adjust the disparity be-
tween over-production and under-consump-
ti No monopolies in this country have
received anything like the harsh criticisms
and abuse which have recently been meted
out to two of the greatest monopolies or
trusts in the world. I refer to the Diamond
Ring and the Shipping Rings of South
Africa and the Orient. These rings are
governed by the most astute and liberal-
minded beings who ever had any power,
but they do not propose to reveal the true
aims of their policies to critics and abusers.
They will rather let the critics simmer down
until a developed intelligence shows them
how asinine was their.taik, and then they
may be in a fit state to be told something
about the grave issues involved in great
movements.

Now to the publisher. He, in other
words, is a manufacturer.  Perhaps his
staple line of products is popular songs and-
piano solos, like common washing soap is
to the soap maker; and this popular music,
like soap, has no lasting properties. EHow
many people to-day can or care to recollect
the popular songs and marches of a few
years ago, any more than they recollect the
soap they used at the same time? Common

washing soap is made and sold on a slight”

margin of profit. It is the quantity sold
that gives profits, and proportionately
greater profits are expected and derived
from sales of finer qualities. Now, strange
to say, the publishers of popular songs and
piano solos have been reversing this order of
things, and as it is utterly wrong for them to
do so, they must not be surprised when the
time comes around for an adjustment. The
blame of the reversal cannot be charged to
the public, or the public's taste; the pub-
lishers did it themselves, they created a
monopoly which must also be obnoxious if
they admit that monopolies are accursed.

I might give hundreds of illustrations to
help indicate my meaning, but the follow-
ing will suffice: We know why we pay
more for well made shoes, of good material,
than for poor classes. We know why we
pay more for woolens than for shoddy. We
know why we pay more for oil paintings
than for oleographs. Weknow why we pay
more for a book from which to derive intel-
lectual benefis than for a book with which

- to kill time, and we know why we pay more
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for a dozen bars of soap than for one bar.
And yet the publishers of popular songs and
piano solos will lay before us on their
counters copies of this and that consisting
of four to six pages of ink-marked paper
and ask fifty cents each copy ; while lying
near are books at same price consisting of
ten times or twenty times as much paper, ten
or twenty times as much ink marks and in-
dicating ten or twenty times as much mate-
rial and mechanical labor to produce. So
far I am not considering the brain work

value of the composers of popular songs and |

piano solos ; if I did, matters might look a
great deal worse. One more illustration
and I will pass to the composer and sum
up. Let us lay a copy of a.popu-
lar song or piano solo on a table side by

side with a copy of a leading daily news- |

paper. Look at them and think of the dis-

parity of labor and cost required to produce |

them ; think of the disparity between the
amount of brain work, and then from a
commercial standpoint, you will see the ab-

surd disparity between the prices that are |

asked. If the sales of the music equalled
one day’s circulation of the newspaper at
same price you can easily see that a hand-
rn would result.  Exactly, and a
ributing centre, like a department
house, which can guarantee and undertake
the realizing upon an immense edition of
any popular song or piano solo at a reasona-
ble and sensible price, is no curse to the
publisher or composer. It is the medium or
system_th t composers and publishers of
music Worthy to become popular have been
looking for. It is the system that will
eventually act as the much needed censor.
“The composer is in other words an inven-
tor, and thoughts of art rarely enter his
mind when he writes songs or piano solos
for classification among the ¢ Populars.”
Now for a long time past the production of
this rubbish has progressed at a rate like the
ravages of an epidemic that doctors do not
understand and can only experiment upon.
Every Tom, Dick and Harry, and Susans
too, as soon as they had learned a little
about music and the playing of an instru-
ment, must needs try their hand at compos-
ing something ““ popular,” to achieve fame
and a full pocket. They are at it still.
Hundreds of them know nothing of har-
mony, counterpoint, thoroughbass, &c.;
they never will, and don’t want to. They
are satisfied to invent (?) a melody, get
somebody else to do the *“ harmony work,””
and so long as it gets fixed up somehow,
“+it's all right and sure to take.”” Thissort
of stuff publishers have been giving to the
the public, and a stock of gigantic size has
accimulated, for proof of which you need
only witness the publishers’ catalogues. I
dare say many publishers would willingly,

- if they could, exchange that stock and

plates for its equal value in soap, independ-
ent of consideration for the losses already

ined in di to the
music.  The disease must die out naturally
for want of prey, and it is dying out. Music
publishers are now more particular, they
don’t jump at effusions. Merit and reputa-
tion are wanted, and merit will be wanted
more than ever when the centres of dis-
wibution step in to buy the  publishers’

products of merchandise the same as they do
with other manufacturers and obtain prefer-
ential terms. It is done with literature, and
why not with printed music? When it is
done I think we shall not hear of or see so
many lectures in music papers about the
choice of music and the cultivation of taste,
for a very effectual ‘“stopper’” will have
been placed on the grinding out of abor-
tions, or at any rate, they will be pretty
considerably discounted.

Notwithstanding much that .might in-
fluence to the contrary, I have faith in
humanity turning right side up eventually,
and in much that we may now deplore and
regard as evils, we shall find are but the
means to an end, that end when the life-
work of every individual is regulated strictly
according to capabilities.

UNCLE JOSH WAYBACK'S
SOLILOQUY.
By Chas. Perrigo.
WRITTEN FOR THE Joun;.u..

The sun had set, the day’s work was done,
And towards the fire Josh drew his chair,

And thought of younger days and the fun
At dances had with lasses fair.

Sleep stole o’er him, hls head dropped on his
br

east
As he nodded and blinked and at last
dropped away ;
And he dreamed of his son John, the oldest

and best, ;
And the one he hadn’t heard of in many a
day.

“John allus wuz a right smart boy, I know,
‘Though kinder set in his ways, I s’pose ;
1 member the trouble we had about the banjo;
When I told him he couldn’t have it, how
his anger rose.

“No, sir,’’ says I; “I'm dad blamed sure
I'il not git you one, and what's more, you're
A feol ter want a thing like that

With no music to it than my old hat.”

A fildle I'd buy him, but somehow er nuther
He allus stuck to it that he'd ruther

Have a banjo or else none at all ;

It went on like this until that fall.

School was ter close. The teacher said all
Wanted ter do their best as there was a medal
To be gin the one that stood highest and best
In his classes, but he have ter beat all the rest.

John was set on gitting that prize
He were perty smart fer a boy on hissize).
‘0 help him along I told him I'd give him

A a bi .
Pervidin’ he won, er anything else that he'd
ike.

He won that air medal, in course he did ;

_Perfect the mark the zamination papers hid.

Jewillikin! You bet you life, I surely
thought suthin”
Was wrong when he said, a banjo or nuthin’,

He'd got the best holt of 'em all on me,

As any one ever heard on it will agree.

The next time I went to the town of Che-
mun

A nice banjo along home with me I brung.

He looked at me queerly, he was chuck full

of joy;

“You're the best father in the world,’ says
ohn, my best boy.

He p'unked and twanged it as much as he
could,

And bimeby got so’s he could play perty
good.

A fiddle wuz nowhere with the plunk of
the ’Jo.
I member the time I sold land fer a thousand

or so
And hid the money in the fireplace away

under
The fire. Ifa robber'd git in he’d git no
plunder.

I wuz sittin’ down, and as I looked at the
curtain

That took the place of a door, I was certain

I saw suthin’ move, 's though some one was

behind
The curtain,
mind.

At once robbers came to my

I didn’t have a weppin, my gun wuz upstairs.
Come to think on’t now, 'twas loaded fer

bears.
I looked all around. There, behind me lay
‘The banjo. Ipicked itup as if goin’ to play.

From behind the curtain came a man witha
long knife.

Says he, ““ Give me your money or I'll have
your life."” i

I swung the banjo round and gin him a
crack on his head.

Dog gone him! Too bad I didn’t kill him
dead.

Before he come to I tied his hands so tight
That he couldn’t free 'em try hard as he

might. :
I bundled him in a waggin and took him to

ail.
He we’m up fer a year, didn’t have no
chance to jump bail.

The banjo was busted, but I got anuther
One fer John and one fer his brother,
For from the time that it saved me from the

clutcl
Of the robber, I couldn’t hear any too much

Of the banjo the best in the world, in course—
“¢Josh, come ter supper,’’ says a kitchen
voice in tones hoarse.
Josh woke up and said, though he was sleepy
et,
The baynjo‘s a Thoroughred. BY GOSH,
you bet. 3
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OUR POLICY. |

The time has now arrived when
subscribers, advertisersand readers
of the JOURNAL should be made ac-
quainted with itsaims, and the policy
be plainly announced.

Before proceeding to the point at
issue, however, we desire to remark,
that, in comparison with the evo-
lution of the banjo, the evolution of
all other instruments, string, wind
and percussion has been very
gradual. The violin is acknowledged
to be non-improvable. It hasreached
a summit from which it cannot
ascend to a further height of perfec-
tion The same can be said of the
banjo. Probably, there are some
people who are inclined to differ
with and scoff at this last assertion.
There were scoffers in the days

ways durlng Ilfetlme. and after

death, the public has been pleased

to perpetuate their fame by tokens
of a monumental order.

It has been more than pleasurable
to receive numbers of letters from
all parts of the country, and also
from abroad; letters in which the

| writers have enthusiastically ex-
| pressed the hope and desire that

the JOURNAL becomes the monu-
ment to the genius of its founder

| and inventor of the modern banjo.

And, during the past three months,
the publishers grew more than
ever convinced that the wishes
of all friends of the JOURNAL
were in harmony,
steps were taken, after very serious

and, therefore, |

consideration, to plan and work out |

the placing of the JOURNAL on a
basis from where it could set out on
such an unique path. And also that
in its oharacter as a magazine it
would be fully prepared to meet the
many difficulties that ever fall to
the lot of such.

In accordance .then with unani-
mous desires, the task of building
up the JOURNAL as a monument now
begins. And in order that it be a
success, the work must be a never-
ceasing one, and the end never in
sight.

THE LABOR MUST BE A MUTUAL
ONE.

8. S SI‘E\VARI"S BANJO AND GUI’I‘AR JOURNAL

OUR JOINT AIMS.

These In short must ever be di-
rected towards the conservancy of
all the higher interests of the pro-
fession and trade. 2

To provide a symposium of infor-
mation, and news from all the world
over relating to the banjo, mandolin
and guitar.

To observe a strictly clean moral
tone, and find no room for anything
that savors of psttiness and jeal-
ousy, for life, at the longest, is too
short to take cognizance of and cul-
tivate those failings.

To be independent, and that means
to be entirely self-sustaining, to
recognize talents whenever found
even if it be in avowed enemies, and
to accord all patrons the same and
equal advertising opportunities.

Toissuethe JOURNAL every month
as soon as arrangements are com-
plete, and then, perhaps, issue

|- oftener.

As with a monument which is given !
to a city, or to a people, to keep and |
protect when once erected,'so must |

it be with the JOURNAL for you to
uphold and maintain. The JOURNAL
now belongs to you. The

Having said this much about the
policy, we will proceed to at once
issue the first call upon you to fur-
ther enable the carrying out of the
policy.

In this Issue you will find a loose
full ‘page form for pasting on card-
board, to hang in your studio or
private room, where you can best

seeit. Itreadsthus:
REMEMBER
S. S. STEWART'S
MEMORIAL.

On the 12th of every month | must send
at the very least, a post card to the JOUR-
NAL and tell the news.

are its trustees, and the editor is |ts
director; to be called to account if
they fail to fulfil obllgallons, while-

when lived the of Cr

If we look around to-day at the
world’s list of great inventive minds
it would *=x us to the utmost to dis-
cover one who, single-handed and
in faco of tremendous obstacles, had
produced a perfect stringed musical
instrument from the beginnings of a
poor, primitive and crude soulless
thing. Not only this, but one who
moulded the national instrument of
this country. Yet the late Mr. Stew-
_art accomplished all this, Many men
who have achieved far less have

ever you maintain it.

Your interest in the JOURNAL
should and must be as keen as that
of sharéholders in joint stock com-
panies, the only difference being
that whilst they look for dividends
in cash, your dividends will be in
shape of a regular visitor, and we
trust, a more frequent one. Calls aré
made at times upon shareholders in
stock companies, and calls will be
made upon you, but unlike the calls
which often put shareholders in bad
humors, our calls, we think, will give

been honored In various notabl

you pl e to ply with, .

Form of
to:

tobe sed
STEWART & BAUER,
Publishers S. S. Stewart's JOURNAL.
1016 Chestnut Street
Philadelphia, Pa.
State ............ City: . Date
News. (which you should fill In briefly,
something after this fashion)-Last even-
ing, Clara Nette and so and so.
played Farland's .

Eno's Frey's
Abt's
s0 and so, and the results were
so and so, The club Is so
lnd 80, and wi golng to do. . so
and so
Signed ..

Now, don’t let the sending in of
post cards or letters be anything
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but a pleasurable duty. Keep strictly |

to the form so that your communi-
cation can appear in the JOURNAL
exactly as you have written it. Itis
far more pleasant, and nice, to put
in our pages what you write, how-
ever short or long, than to receive
bundles of -newspaper cuttings
which for many reasons we cannot
always use. Besides, thereis evera
lot of re-writing and condensing to
be done with these that would be
very irritating were it not that we
know our readers are very modest
and believe that it looks better for
their praises and that of their
friends, or that of their clubs, to be
sung by strangers in print rather
than by themselves in handwriting
This rule, admirable in itself, should
not be applied too frequently.
Copies of printed programmes we
are always glad to receive, and giad
to reproduce them in our columns,
but we request that all information
concerning events and doings be, as
far as possible, original, and so long
as the news sent in relates to mat-
ters of interest for banjo, mandolin
and guitar players, and is a record,
it shall appear in the JOURNAL.

Nowwe trust that every subscriber
and reader of the JOURNAL will, after
their endorsement of the proposal
to make ths JOURNAL a monument,
see to it that they accept this call
and comply with it, knowing full
well that they are contributing to the

holdi of the You
will agree with us, we think, that a
vast amount of pleasure would be
derived by all to see in the JOURNAL
a number of pages upon which ap-
peared messages from the thous-
ands of JOURNAL readers, which
would at once inform us of all the
events that had taken place within
a given time amongst the fraternity
of banjo, mandolin and guitarlovers,

One more word. We, having once
placed our hands on the plow, must
go forward and plow hard. We can-
not recede ; but, the ultimate reach-
ing of the desired goal very mate-
rially ds upon the e of
support you accord us. Wil you
accord that support? We believe
you will.

The most important point, in every affair,
is to know what is to be done,

CONDOLENCE.
Hallthwaite, Ashton on Mersey,
Cheshire, England, Oct. 8, 1898.
MEssrs. STEWART & BAUER,
GENTLEMEN :

Permit me to express my regret at the
sudden death of Mr. S. S. Stewart and my
sympathy with his family, Mr. Bauer and
friends. Mr. Stewart was a man the Banjo
World could ill spare, as I consider he did
more to put the banjo on a level with other
instruments than any other man in the
world. His writings, too, to further the
same cause, were unique and the best ever
written.

Iam, a great banjo enthusiast (amateur),
and can hold my own in playing with many
professionals. I make a point of studying
the Banjo Press of England and America,
and I am glad to see you are keeping on the
JourNaL. Wishing you every prosperity,

Yours faithfully,
J. T. Warp,

PRAISE FOR THE JOURNAL.

L. G. Chrisman, of Sigourney, Iowa,
writes :  ““ If the music in future JOURNALS
is all as good as we have been having, there
will never be any kicks."*

Sam Bergh, of Des Moines, Iowa, writes :
“Last week I was in Wayland and while
there got youa new subscriber for the best
Banjo, Mandolin and Guitar Journal pub-
lished. [Mr. Bergh believes in working for
the S. S. Stewart Memorial. ]

Walter S. Weeden, banjo, mandolin and
guitar teacher, of East Greenwich, R. L,
wrote under date of September 5, 1898 :—
¢ Please find fifty cents enclosed for renewal
of my subscription to the JOURNAL, with
thanks for the good things it said. I have
enjoyed the paper very much.”

J. Barber, of Babylon, L. I, N. Y.,
wrote on September 8, 1898:—*“1 enclose
fifty cents for one year's subscription to the
JourNAL. I do not want to miss any
numbers.”’

Charles E. Conklin, of Roslyn, N. Y.,
wrote under date of September 13, 1898 :—
“Kindly renew my subscription to the
JourNaL for the enclosed fifty cents. I will
not say anything in its praise. The fact of
my g ihtonts suBcient.”

Walter J. Stent, of Sydney, N. S. W.
Australia, writing September 26th, sai
“1 am subscribing for forty copies of the
JourNaL and we consider it the most valua-
ble JournaL of all that we receive.”

William V. Burke, of New York City,
wrote on October 4, 1898:—‘ Enclosed -
find one dollar for two years subscription to
the JourNAL. Ifind it cheap at double the
price.”

Virginia Carlisle, of Findlay, Ohio,
writes: ““ Find enclosed fifty cents for sub-
scription to the JourNaL, I can hardly do

without the JOURNAL.

C. F. E. Fiset, Minneapolis, Minn.,
wrote on October s, 1898 :—¢ The Jour-
NAL, No. 107, I think in the reading matter
alone is much superior to any number yet
gotten out. My sincere compliments on
the same. I trust that the JournaL, Mr.
Stewart’s monument, may continue as in the
past to grow up larger and stronger with
every issue,"”

R. L. Selvage, of Kirkersville, Ohio,
wrote on October, 7, 1898 :- ““For ten
cents enclosed please send me copy 108
JournNaL. Iam always glad when the time
comes for a new number, as it is like the
visit ‘of an old friend."

R. L. Countryman, of Warrén, Ohio,
wrote on October 1o, 1898 :—** Please send
me a ‘copy of your excellent JOURNAL."'

Messrs. Mudgett & Wheaton, banjoists,
of Butte, Montana, wrote under date of
October 14, 1898:—¢The JOURNAL, 108,
came to hand to-day. We are much pleased
with its contents, including the poetry.
Wish you success.

Mrs. Katharine B, Holland, of Newport,
R. L, writes under date of October 22,
1898 :—* I have not received No. 108 of
the JourNaAL. Will you please send it. I
have been watching for it every day for a
month and fear you have overlooked me. I
want to let you know how much I enjoy the
JourNAL. I have taken it for several years
and read every page of it most carefully. I
felt as if I had lost a personal friend when I
read of Mr, Stewart’s death. Only a month
before, he had written me such a kind letter
of condolence on the loss of my husband.
I treasure that letter among my choicest

keepsakes. The JourNaAL, if anything,
grows better and better. Wishing you good
luck.””

An old subscriber writing on October 22,
1898, says: “ The work of our Editor, Mr.
Morris, is very fine, in fact from a purely
literary standpoint he has established the
high water mark of Banjo Journalism. The
JOURNAL s booming."

Philip F. Stier, of Easton, Pa., writes
October 24, 1898, saying: ‘‘ That he appre-
ciates the JoURNAL highly."

Jeff J. Willard writing October 26, 1898,
said. *‘Please find amount enclosed for
No. 107 JourNAL I would not be without
the JOURNAL for anything. K

Leonard F. Pike, of Newport, R. I.,
writing November 6, 1898, said: ¢ The
last JOURNAL was O. K. Kee}) them com-
ing right along. Herewith please find re-
newal of my subscription.””

George C. Held, of Butte, Mont., writes
November 11, 1898: ‘I always read the
JOURNAL from cover to cover just as soon as it
arrives, and I never fail to find it filled with
interesting as well as instructive matter. It
is a source of much pleasure to me, and I
hope to always remain a subscriber. Wish-
ing you and the JOURNAL the success
merited.”’

E. G. Miner, of Topeka, Kansas, writes
that he is having his JoURNALS bound.
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WRITTEN FOR THE JOURNAL.

While sitting in my studio one afternoon,
waiting for a pupil and wondering what the
fate of a poor banjo, mandolin and guitar
teacher would be in the great hereafter,—I
must have fallen asleep for I seemed suddenly
to awake, and find myself in a strange
city. The streets were filled with people,
walking up and down, and I joined the
crowd in the capacity of sightseer.

After parading for some time, my eyes
alighted on a sign suspended over the side-
walk. ¢ Banjo, Mandolin and Guitar
Taught Here,” and being interested, I
climbed the stairs and knocked at the door
of the studio. I was ushered into the room
and was soon engaged in conversation with
the teacher who seemed a very good sort of
fellow. I gszed around the room and saw
a calendar suspended on the wall, and in
plice of the old, familiar figures of 1898,
that of 2000 met my eyes. I was filled with

lasked for an explanation, and
was informed that I was in Philadelphia
in the year was A. D. 2000. Thereupon I
informed my new acquaintance that where
I came from the calendar only indicated
1898.

“You're a hundred years behind the
times, my boy,"” said he, *“and you'll have
to hustle to catch up.”

Just then a pupil came in and I was left
to entertain myself for an hour. I picked
up a banjo instruction book which I did not
remember ever having seen before, and was
surprised to find it entirely different from
those I have been familiar with a century
earlier. In the first place the open strings
were named C-G-B-D G, instead of A, E,
G, B and E as heretofore, and the
first scale given for practice was that of C.
Following the scale were a series of time
and finger exercises. These were very com-
plete and quite an improvement on the
usual little polkas, jigs, &c., usually found.
The next scale was G, with more exercises
of the same nature, and so on through all
the keys, major and minor.

‘When the teacher returned, I asked him
for an explanation of this new method, at
which he laughed and said: ¢ I see I shall
have to enlighten you on this subject. You
must know that the banjo is the most popular
musical instrument in the world to-day.
Everybudy is learning it.  Why ! even the
President of the United States is i

association.
of prejudice to'contend with, and there was
a great deal of criticism, Nearly all of the
older members were against us, but the pro-
gressive element gained the day.  We met
with “vigorous opposition from the pub-
lishers .at first, but we overcame that in
time, and everything is now running
smoothly.  You will see that the first great
change is made by exploding the old idea
that the open strings must be named A, E,
G sharp, B. E. That is the whole sccret of
the new movement, and that is the basis of
all our arguments. Under the old methods
we used to start the pupil with the scale of
A. Thencame E and D, and so on. Four
out of five would stop at this point, and go
no farther. The few who continued would
go through the rest of the keys in a half-
hearted manner, taking the exercises as a
matter of course, but seldom having an op-
portunity to put their knowledge to practi-
cal use.  When banjo, mandolin and guitar
clubs became general, the quéstion of music
for them became a serious one.. There was
a constant striving by ambitious. leaders for
a wider range of music than had thus far
been provided for them. When playing
together, if the mandolins and guitars hap-
pened to be playing in D, A, or E, the poor
banjo section would vainly struggle with
five, six, or seven sharps, while the ban-
jeaurines, if any, would be frightened into
utter silence. That always put a limit on
the possibilities of the average club. So the
committee got together and reasoned thus :
“¢ As banjo music is not written, our ‘A cor-

ponds to C on the dolin, guitar or
piano. Our actual pitchis C, and in reality
we are playing in that key. Why not write
our book on this basis, give the strings their
real names as they are pitched, arrange our
music accordingly, and thus do away with
the confusing array of sharps which now act
as a bugbear to the average student? Of
course the positions will remain the same,
only the names being changed. This will
greatly simplify matters, and besides, the
pupil will naturally take more interest in his
work, and it also has a tendency to stimu-
late his ambition. The possibities of club
music will then be endless. Acting under
this idea the book was compiled and
adopted.  We have tried it long enough to
congratulate ourselves on the change. The
teachers soon adapted themselves to the new
order of things, and it has probably been

tic banjoist, and is the leader of a club com-
posed of Congressmen. Every village in the
country, no matter how small, has its banjo,
mandolin and guitar club. Up to a few
years ago, the methods as compiled a cen-
tury ago were still in use. There were a great
many different ones, but as time went on
they were found to be more and more un-
suited for the profession. Finally, about
ten years ago, an association was formed,
consisting of all the teachers in the
country, and a committee was appointed to
investigate and report upon the best means
of establishing a universal system of in-
struction. They did so, and this book is
the result of their labors. It contains the
best ideas of all the best teachers, and is now
used exclusively by all the members of the

the most imp factor in making the
banjo what it is to-day.””

A knock at the door interrupted me at
this juncture, and I awakened from my nap,
with the resolve to write my dream for the
JourNAL and let them judge for th 1

Of course, we had a great deal _

home on petition of some of my worthy
colleagues, so I wiil simply subscribe myself
TOPIAN.

LAST C. 0. D. LECTURE
OoF
Abel Dupeam, the Minor Professor.
Spe‘cial to the JOURNAL.

Ladies add gedtlebed! Particularly the
ladies! This evedidg I have the hodor of
appearidg before you id the role of ad ora-
tor, or a torture, I dod’t dow which. Please
excuse bashfuldess, as it is odly the secod
tibe I haveJectured. I oped'd a grocery
store after by first lecture, for I had lots of
eggs od hadd, add clothes too. You see, I
said yellow was the fashiod, add the audiedce
agreed with be. They chadged by suit
frob black to a bright yellow. Eggsactly!
I beg you will dot throw cabbage for bou-
quets, for I dever like to see people lose
their heads. Here, you fellow with the

“black suit od, sit dowd, or I'll cobe dowd

there add thed turd add cobe back! What's
that? I'b a coward, ab I? TI'll codvidce
you of by bravery! Ushers, put that bad
out !—Why do you people look so black id
the face? ~ This isdo bidstrel show! Dod’t
get bad at what I say, for I wod’t stadd it
add will sit dowd ! Keep still add every-
thidg will be all right I—By first attebpt at
speakidg was stubpidg it for Grover, add it
was owidg to be that he was elected. — How-
ever, the subject of by lecture to-dight is,
The Peculiarities of the Badjo. Peculiari-
ties is a peculiar word, dod’t you thidk so?
Of course you do! The origidator of that
word is—byself, as the followidg accoudt
will prove. Ode day, while [ was seated at
by desk, preparidg this lecture, I happeded
to gladce aroudd. There, peckidg aroudd
the door, was a youdg bad. I spoke, add
said, ““ youdg bad what do you wadt, why are
you spyidg od be >—What ! you're dot spy-
idg add wadt to kdow what I ab writidg
about? Go ahead, youdg bad, peek-you-
liar-add-tis of the badjo I write !—By boilidg
add proper seasodidg, I obtaided the word
peculiarities.—A Badjo is a busical idstru-
bedt as you all dow, add yet sobe of you dow
it is dot. How's that? = Why, if you put a
badjo in the hadds of a begidder add hear
hib thubp-away od it, it soudds like a regi-
bedt of sball boys with toy drubs, add you
would swear there was no busic id it. But,
by dear friedds, take that sabe idstrubedt,
add place it in the hadds of ad artist like be,
add, as you listed to the cobpositiods of
exquisite harbody that issue forth udder the

what the result would be if the idea were
carried out. Take it seriously if you like.
I would like to hear from some of our
teachers on the subject.

I folly realize the enormity of my offense,
the more so because there is a nice, com-
fortable house, not more than three hours’
ride from. my native city, which has been
thoughtfully provided by the State, and
thoroughly equipped with the latest ideas in
padded cells, straight jackets, &c. If I
were to sign my name to this effusion it
might gain me an entrance to the aforesaid

skilful b of the artist’s nibble
fiidgers ; what would you say? You would
say, the badjo is the best add doblest id-
strubedt ever bade.~—Is the badjo a hubad
beidg? What are you laughidg at, red
haired freckles >—You dodt belodg to the
hubad fabily! What do you belodg to?
To a species of fish !—A badjo, as you see
it layidg od that table, certaidly does dot
presedt a hubad appearadce. As you look
at it, you see that although it has a deck add
two heads, Siabese twids as it were, it
does dot look hubad. But look close,
add you see its frets. D>d't a hubad
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fret. When a hubad beidg is sorrow-
idg, dod’t it take adother to soothe its
sorrow add brighted it up? Wod't a
badjo gividg forth all kidds of busic, fidally
play the right kidd to brighted the persod
up? Certaidly it does! Agaid, does dota
badjo have bright add dull days? Take a
dice day, add wod't a badjo cheer up all
aroudd it? But od a raidy day doesd’t it
soudd bourdful, especially whed played by
ode who is bore’ed’ful.  Add is dot the
badjo ad adibal? You may say that ad
adibal, we will say a dog, expresses its
pleasure by joyfully barkidg; but, if you
abuse the dog it will whide most disbally.
Wod't a badjo, it used properly merrily,
twadg away; but the bobedt you cobbedce
to abuse it how does it soudd? A dog's
whide is dot id it with the badjo’s howlidg!
Of course you have to feed a dog. Differ-
ent adibals require differedt food. Does
dot a banjo use up stridgs and occasiodally
ahead? Does a badjo possess life? As
you see a badjo it does dot appear to possess
ady ; but, let ad artist like be take it add it
will hé the liveliest thidg id the hall. Is the
badjo ad ordabedt? I say, Dudelets, you
deed'dt sdicker add look at that dide by
eleved id your-shirt bosob! It makes you
look like the show widdow of a gedt's fur-
nishidg house ; although it is dot a diabond
it is a dibe-ode! If you will kiddly oblige
be by turding that lookidg glass aroudd,
I'll codtidue!  Ode of the boderd badjos is
an ordabedt to ady thidg frob a woodshed
to a parlor; but take ode of the ode dollar
a dozed tub badjo, put it id the coal bin,
shovel od™two tons of coal add then as an
ordamedt it is sibply out of sight. What
kidd of a bird is a badjo? From its lodg
decK and sball head you bight thidk it a
cradle. Hear sobe play it, add its a hub-
bing-bird. Hear others ibitate different
idstrubents add its a bockidg-bird. Hear a
begidder od it, add it soudds like a flock of
crows. Of caws it does! I, byself, thidk
it a dightedgale, add although odce whed at
sea I spent a dight id a gale, I never was a
dight id gaol. What kidd of a tree is a
badjo? I will try and tell you. Take two
badjos add its a pear tree. Hear a would be
bidstrel play add its a chestdut. Hear a
pretty youdg girl play, add they are both
peaches. I thidk that if a badjo'is a tree,
it must be a poplar. What kind of a hat
is the badjo? If a person happens to get
hit with ode, it is a felt-hat ; but if itisa
poor badjo add wod’t do. its work, it is a
slouch hat. The badjo is the bost popular
idstrubent kdowd! Why? I will dow try
add tell you. Because, a good bady trades
add professiods are required to bake the
badjo. The butcher gave the deck add
head, the shoebaker gave the pegs, the baby
gave the (b) rackets, the heavy weight-
lifter gave the straider hoop, the author gave
the tail piece, the dry goods bad gave the
stridgs, the mourders gave the , the
hardess baker gave the saddle, the cod-
tractor gave the bridge, the feed-bad gave
the bag, the seabstress gave the thibble,
kidgs gave the positiod barks, the gudder
gave the shell, the street car codductor gave
the dickel for the rib, the bachidist gave the
badjo wredch, the jeweller gave the deck
adjuster, the laborer gave the soudd bar, the

wood worker while boridg with brace and
bit pierced his fidger and thus gave the
fidger board ; add last but dot least, the
wild Iddiad gave the flesh hoop. Dow, who
says the badjo is dot ad Abericad idstru-
medt? The orchestra will play a selectiod,
add thed I will deliver the latter part of by
lecture. Udtil then, adieu!

[The good folks of R-—, State of I—, would
like to know the Professor's whereabouts. Any in-
formation will be appreciated. ]

MODULATION.
(Continued from last issue. )

The relation existing between C, G, and
E is better known than that of the others
among the seven tones, with which the scale
is constructed, on account of their natural
They are found in the music of all
nations and ages while the other tones are
not common to all. In striking the chord
of C this tone, as a rule, sounds loudest,
next in power is G, and E is found to be the
least powerful.

It is therefore not at all easy for the ear
of a beginner in music to catch the sounds
of the seven tones of our system: and

while it appears to be a natural gift for |

almost everybody to sing the tones C, G,
E, yet the relation to the other four tones to
C is acquired apparently with some degree
of difficulty, and their use is never so fluent.
Persons without previous knowledge of
music who will try to sing a scale usually
find no difficulty with the tones C, G, E,
while the D, F, A and B will be intoned
with a marked degree of uncertainty. Even
those versed in music sing the four last
tones with any degree of certainty only
when the fundamental C is sounded, be-
cause these tones are then sustained by their
more familiar neighbors: D is supported
by CorE, F by E or G, with preference
for the first on account of being nearer;
A by G, and the last B by C. Or, ex-
pressed otherwise, when C is the funda-
mental then only can we sing D, F, A, B
correctly ; or appreciate them by the ear
when there is a sensitive consciousness of
the presence of C, G, E. Exactly as one
would be unable to intone the dominant G,
or the mediant E, without hearing the
fundamental C.

‘The seven tones of our system of harmony
can accordingly be divided into two catego-
ries, namely, the independent C, G and E,
and the dependent D, F, A and B. The
tonality of C is fixed in a positive manner
by the first class, and in a negative way by
the second class; because, by them, all
other harmonies are assisted, through the
independents, to find rest and conclusion in
the fundamental C. The tones of rest and
conclusion are C, G and E, while in C
alone there is perfect rest, for the G and E
are dependent on it. ’

Because all three have their origin imme-
diately in nature, and their vibratory pro-
portions are simplest they are heard, with-
out that strongly marked feeling toward pro- *
gression which arises when D and A, more
particularly when F and B are heard. With
the latter the feeling of uncertainty isstrong-
est, and therefore the desire to go forward

is most powerful; they are so near to their
tonal supports E and C that these tones ex-
ercise the most powerful attractive influence
on them. In this manner each tone of the
system, with the exception of C, appeals to
the hearer with more or less tendency to
progress ; the four dependent tones incline
toward the three tonal supports and these,
in turn, find in C perfect conclusion. Ac-
cording to the degree of rest or movement
possessed by each of the seven tones, they
may be placed in the following order: C,
5,E, A, D, F, B. The most decided in-
clination upward is observed in B, the other
dependent tones seek rather for conclusion
in a downward movement. This strongly
marked opposition, in the inclination of F
and B to progression, will quite naturally be
strongest when the two tones are heard close
together or simultaneously, then B will
awaken an inclination toward C and F
toward E.

The seven-tone system expresses, indeed,
a world of life. Movement and rest of many
kinds and of various degrees characterize
each single tone, and imparts to each in
contrast to the others a marked individ-
uality, It has, however, not always been
thus. A definite centralization of all the
tones around a fundamental is not to be
found in music of olden times. Even the
vocal music, written in what is called the
style of sacred music, affords sufficient proof
that the necessity of a controlling funda-
mental was not recognized, as it exists at
present. As a central point not alone C,
but often times the tones on other degrees
of the scale of C, were made use of without
altering the order of the major and minor
seconds. A variety of scales, in this way,
originated with the different order of the
degrees, and through this the impressions,
made on the ear, were various. Each scale
had its own character, the one being light
and cheerful the other sad and mournful,
etc. These varying characters of the scale,
as colors on the music palette of the com-
poser, may, no doubt, have been of ad-
vantage. None of them ed, however,
such a thoroughly organized system ‘as that
based on the scale of C. In this scale the
tonal supports form, as it were, the solid
frame in the structure of the harmonic sys-
tem, the other tones resting on them and
assisting to sustain the effectiveness of the
fundamental C.

‘The scales based on the other six degrees
of the scale do not present such efficient
co-operation ; for their tonal supports do
not furnish similar adequate material to con-
struct the frame work of a system. The
dependent tones F and B are the most im-
perfect as a basis for rest or conclusion, and
are least of all calculated to form the tonal
supports for a system of harmony ; indeed,
they are themselves essentially in want_of s
support.

Asa knowledge of the principle of tonality
in music becoma gradually cultivated, the
old form of the major and minor modes
were discarded, in which F or B occupied
the first, third or fifth degree; that is to
say in the major and miner modes of D, E,
F, G and B. Thereremained consequently
but the scales of C and A to proceed from,
our present major and minor.
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J. GARRETT HICKEY,

In these two modes alone F and B are not
found as tonal supports.  In these observa-
tions the writer is convinced that he has
made an exactly correct statement of this
subject, although the manner of presenting
it may not be found in the text books on
harmony.

A comparison of the degrees of the scale
with each other in both modes will show
that in the minor mode the third, sixth and
seventh degrees are lower than the same de-
grees of the scale in the major mood ; and it
is this inequality exactly that makes the
minor mode so valuable, for it gives to the
minor mode quite another character than
the major mode possesses.

In the minor mode the tonality is of a
different character to that of the major
mode ; for one of the tonal supports in the
minor, the mediant; is not originally in the
fundament al; which is the case in the major.
It is also true that the lower position of the
seventh tone in the minor mode frequently
impairs the character of the fundamental,
for example : G in A minor is a tone similar
to B in C major, but the dependent B has a
po\vul’ul tendency toward its higher neigh-
bor; the G, however, is too distant from tlu
A to be subject to the same influence,
annot become the leading tone. Therefore
the fundamental tone of A minor is not
acknowledged to be of equal value with the
major fundamental, particularly when it is
introduced through the assistance of G in
degrees from below. In this case a new
tone is substituted for G, namely, G sharp,
which lies close enough to A to take the
place in A minor that B has in C major.
"The original G is of such frequent use in A
minor that, in theoretical observations on
the minor mode, it is quite justifiable to re-
gard the original lower seventh degree as
really belonging to the minor and to look
upon its raising as a deviation from the nor-
mal position. By this means theoretical
considerations could be very much simpli-
fied without :ommg into conflict in prac-
tice.  Both major and minor modes, it is
remarkable, find their essentials in one and
the same scale, but select two different de-
grees of the scale as their fundamentals, and

S. STEWART'S

| this fact is also to be observed, that in ce

BANJO AND GUITAR

ain cases a new tone is introduced on the
seventh degree of the minor scale.

The elements described, the tones of the
major scale, and the minor scale emanating
from the, sixth degree, enable the composer
to produce meritorious and artistic works, but
for compositions of superior claims there
might be ‘monotony with these simple ele
ments ; therefore means have been found
which will afford richer contrasts and give
musical expression to stir the deepest emo
tions. This purposé is attained by means
of modulation, which, for.the present,
understood to be synonymous with a'terna
tion; granting also that modulation has
generally a higher aim than mere change,
ith the remark that good form in art re-
quires that changes or alternations shail be
at least agreeable.

The emplayment of the foregoing ele-
ments, major and minor, to produce agreea-
ble alternations, allows the fundamental, or

EORGE FLETCHER SNYDER.

tonic, to be p]uced on a higher degree, or
with the tonic, instead of the major mode,
the minor mode can be substituted, and also
the reverse. It will be seen from this that
there are three kinds of modulation. -First :

alteration of the tonic without changing the
mode ; modulate from C major to G major,
or from A mipor to E minor. Second :
changing the mode without altering the
tonic; modulate from C major to C minor,
or from A minor to A major. . Third: by
altering the tonic and changing the mode at
the same time, modulate from C major to A
minor, or from A minor to C major. The
changes produced by modulation will be
agreeable only when the composer, in
making choice of the new key, observes cer-
tain considerations.

(To be continued.)

s The ]OURNAL extends its felicitations to
Florence Marguerite Hanscom and Frank
Burt Smith, of Manchester, N. H., who
were married in that city on October 26,
1898.

JOURNAL.

J. GARRETT HICKEY
AND
GEORGE FLETCHER SNYDER.

The JourRNAL has the pleasure to present
in this issue the portraits of two young men
who are at the present time much i n evidence
in Philadelphia Musical Circles, The
J. Garrett Hickey, leader of the
versity of Pennsylvania Banjo Club,
George Fletcher Snyder, leader
Varsity Mandolin Club. These clubs,
under the careful and painstaking train-
ing of their leaders, have attained a de-
ee of perfeation that is seldom found in
college ur“m/-uwns The leaders are
proud of their instruments, and are looking
forward to the time when each member will
possess their equal in brilliancy for ensemble
and solo playing, Mr. Hickey and Mr.
Snyder are also zctive members of the
famous Hamilton Banjo Club of Philadel-
phia. The remarkable musical abilities and
pleasing manners of these two gentlemen
make them most popular among their fel-
lows, and much sought after for musical
events,

¥ A
Uni-
and
of the

A. Nelson, of Rochester, Minnesota,
November 25, 1898 :—* Please find
ents enclosed, for which continue my
iption to the JourNaL. Could'nt do
without it."”

PHILIP NASH.

This gentleman, whose portrait is given
below, has been connected with the publish-
ers of the JOURNAL since 1889, in capacity
of salesman and traveller. Many of our
readers have pleasant recollections of his
visits to their localities and are anxious to see
him again. For the next month or so Mr.
Nash will be located in the office and be
pleased to receive JOURNAL visitors
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JourNAL readers will be glad to learn that
a grand collection of this gentleman’s cele-
brated arrangement for mandolin and piano

will shortly be issued. These selections
embrace the highest class of musical compo-
sitions. A great feature of the edition will
be the fingering, marked on each mandolin
part. ‘This will enable the student, as well
as the teacher, to render effectively and with
feeling; a great desideratum. The selec-
tions are not difficult. Mr. Kuell accepts
engagements for solo work which, all who
have had the pleasure of hearing him, say
he performs with rare skill and feeling.

may be add; to the

jolmmL.

DANCE MUSIC.
Chas. J. Rockwell.
WRITTEN FOR THE JOURNAL.

Too little real study and attention has
been expended upon this very important
We play it by

day, yet, I venture to say that very few of
us when playing a waliz or polka, ever stop
to think what is intended to be expressed
by the piece. Yet we should do so. That
is the only way to play dance music prop-
erly—but do you do it? Here, the ques-
tion may arise. ‘“How can we elevate
music when we only play dance music ?"’
‘The answer is simple enough—play only the
best and play that properly. Melody ap-
peals to the feelings, and melody is the soul
of dance music. If we should expect public
appreciation we must appeal to its f:cllngs,
and educating the people to appreciate
dence music is the first step to an educative

of greater There-
fore play only the best and play it well,
with the greatest regard to the expression
and ideas imbedded in the music. It is not
enough to pay strict attention to the marks
of expression. They indicate only the
great dynamic changes, while the individual

tinge and coloring to be given each note is |

left to the intelligence and taste of the
artist to determine.

B;;njo, Mandolin.
and Guitar Notes |

[We shall alwly! be plelse(l to receive notes of
concerts, enterfainments, recitals, etc., given any-
where in the United States, Canada and abroad.
These columns are always open to malters of general
interest to players of the Banjo, Mandoliu and
Guitar.

NEW VORK.
NEW YORK.—E. J. Kerr has had a very
successful season teaching the banjo, man-
dolin and guitar, and particularly so with
the first named instrument. He says he has
had the advantage of going through Far-
land’s National School with Farland himself,
and the more he plays the more he likes his
instrument. Good judges say the instru-
ment speaks for itself.

BROOKLYN. ~——Hany H. Schulte of this
city, is coming to the fore as a banjoist.
He has been studying and practicing hard
for nearly four years, and is now a pupil of
H. S. Hoffinann. He largely attributes his
progress to mustering the late"Mr. Stewart’s
treatise on the banjo, Farland’s National
School, and playing none but choice classi-
cal pieces.

WAVERLY.—October 19, 1898. The
Y. M. C. A. Banjo, Mandolin and Guitar

Club gave a fine concert in the Baptist |

Church for the benefit of the association.
The club is directed by Mr. D. E. Wood

Their efforts were well rewarded by their
ability to render such music as they did
Wednesday evening. The selections by the
banjo and mandolin clubs were well ren-
dered and were greatly app d by the

and has been practicing for some time past. |

PENNSYLVANIA,

PHILADELPHIA. —Mr. Paul Eno is as
busy as ever with his numerous clubs which
includes the Penn Banjo Club, and the
Mandolin and Guitar Club. The Hamilton
Club is contemplating an early concert this
year. Both the Banjo and Mandolin Clubs
are rendering their new selections with
the usual dash and briilliancy. The Man-
heim Glee and Banjo Clubs have issued
their new season’s prospectus in handsome
style. It is their Sixth Subscription Season
and the prospect are very bright. The Glee
Club continues under the able direction of
Mr. Samuel L. Herrmann, with Mr. Eno
in charge of the Banjo Club. These two
organizations have maintained their usual
high standard during the past year, giving
two concerts and dances, and have become
a popular feature of the Club’s social life.
Mr. Eno is also preparing the following
clubs for their annual concerts, of which we
hope to say more in our next issue. The
clubs are :—The Euterpe, Pennsylvania R.
R., Y. M. C. A., Mount Holly Banjo Club,
Central Branch of the Y. M. C. A. and the
Mt. Vernon.

FRANKFORD.—Mr. Atley Shoch has
started a Mandolin Club, composed of
members of the Diamond Wheel Club, with
Mr. George Werker as teacher, and the
prospects of the Club are bright.

A CONNECTICUT.

NEW HAVEN.—The Register said in its
issue of October 13, 1898 :

““A most flattering reception was given
Hill and Whitaker at thé Grand last night.
No team this season has been received with

audience. Deserving of speclal mennon
are the flute solos, d b

ything like the h with which

these two musicians are reeeived at every
The audi

James Daly, Jr. His work showed his com-
plete mastery of this rich instrument. Mr.
Wood gave two or three banjosolos, and his
ability to perform difficult music in a pleas-
ing manner, was well demonstrated. Espe-
cially fine was his interpretation of that
difficult selection Haydn’s Gypsy Rondo.
Mrs. E. W. Eaton was the accompan'st of
the evening. The concert was a grand suc-
cess and deserved a much larger audience
than was present. Following is complete

settles down to
kecp them before the footlights all night,
and it is with the greatest reluctance that
they allow the performance to proceed.
Both are accomplished performers on the
banjo, and the instrument assumes a new
field in their skilled hands. They play
Rubenstein’s ¢ Melody in F. Their man-
ner of producing the tone is unique, re-
sembling more the method followed by man=
dolin players, The effect is most musical
and pleasing, the instrument losing its
strumming character and taking on thatof a

james Daly,

r. 5
- Mandolin Solo. Sd{nim l‘-mn {lohemhn Girl,
Mr. Wood. Balfe

And the Palladium, of same date, said :

““ One of the biggest hits yet made in this
city in vaudeville was made by Hill and
Whitaker at the Grand this week, Their
act is out of the ordinary run, and while
hlghly artistic musically and of great interest
i it pleases the ordinary mortal.

programme,
Overture. Cupid's Realm mstrong
Banjo Club musical i
i .. Weaver
a. Cavalleria Rusticana  Arr. by
Fiute Solo. {3+ G0t from Carmen  Winer

Leavite

’l'he bean!y of Mrs. Hill (Whitaker) im-

Banjo Club.
Flute Solo Selections from Tannhauser....... Wag
M. Jumes Daly, T ‘Arr. by Winner
2. My Old Kenticy Home .. Foster
Banjo Solo. {§ Gy Rondo. Hayda

Fchioes from Fairyland {Gavolla Caprice) Ferrind
Mandolin Club. g

| Patrol. Coontown Review...
I Banjo Clab,

presses the beholder, and she is made the
favorite of the whole show ‘immediately.
The skill of the twain in playing the banjo
is remarkable, and the instrument in their
hands loses its negro strumming character
and assume the tone ard beauty of the 'celo.
The reception accorded these two by the
students has been more of an ovation than
anything else,



MASSACHUSETTS.

SPRINGFIELD. — Alfred A. Farland
played recently to representative audiences
here and in Brattleboro, Vt., under_lhe
auspices of Myron A. Bickford. Mr. Bick-

ford has a large number of pupils for piano, |

violin, banjo mandolin and guitar, ir]c!udcd
in a circuit of Greenfield, Mass. ; Hinsdale,
N. H., and Brattleboro, Vt.

MICHIGAN.
SAGINAW.—The Waldo Quintette Club,
of this city, closed with the famous Farland
f.r November 18, and the following pro-
gramme was admirably rendered :

Poet and Peasant....
‘The Magic Piccolo
Pride of Michiga

Overture.

ames,
Sousa-Lagatree
Mr. N. S. Lagatree.
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MINNESOTA.

MINNEAPOLIS.—Miss Mattie Barthol-
omew and Mr. Charles R. Shibley, of this
city; are having good success in concert
work and teaching. Besides being an ad-
mirable performer on the banjo, mandolin
and guitar, Miss Bartholomew is a pianist
and organist of great ability, and Mr. Shib-
ley’s playing on ‘the zither is delightful, as
is also his voice as leading first tenor of the
Apollo Club.

i —
|
|
|
|
|

WASHINGTON.

‘ in ¢ The Suwanee River’’ it is the violin
| with a quality of human voice constantly
| recurring  so forcibly that one almost
| imagines that he can catch the words, and
| this is equally applicable to Mr. Jones' de-
| lightful adaptation of ¢ My Old Kentucky
| Home ' When he asks his banjo to change
| once more to sacred, or severely classical
| music, there comes a still more startling
| change, and it is not easy to divest one's
| self of the belief that he is listening to the
| inexpressibly solemn and sublime tones of
| agreat church organ. There is in it that
| peculiar devotional of pleading quality that
| is so apg to distinguish the pipe organ from
| all other Thstruments.

SPOKANE.—The Banjo Trio (two ban

joes and a guitar), organiz Leon E.

Lewis, is meeting with great success in con- |

cert work.

LOUISIANA.

¢rat, in speaking-of Mr. Paul Jones, who
f i at the Press Club's muscale,

Selections from Martha Flotow | |
Guitar Quartette. Ty
Awakening of the Lion. De Kontki | 58id:

son-Lagatree

Song and Dance (descr
‘Connor

L
Blle of the Cake Walk

Midnight in a Gr
Waldo Quintette Club (M ns).
Home,

Banjo Solos. My Old Kentucky
Foster-Farland
Loin Du Bal. Gillet-Lagatree
Gypsy Rondo. Haydn- Farland
Mr. N. S. Lagatree.

March. The Scorcher. Rosey-Lagatree
Finale, William Tell, Allegro Vivace
Rossini-Lagatree
Waldo Quintette Clb (Banjos).

ILLINOIS.

KEWANEE.—At the Charles R. North
. Grand Concert recently given before a large
audience at the Opera House of this city,
Mr. L. C. Rinker gave Armstrong’s ““ The
Courier," as a banjo solo in excellent style,
and the work of no participant of the even-
ing was followed by more applause. The
Star Courier said : In his several appear-
ances of late, Mr. Rinker has showed he Is
a thorough master of the instrument he
plays. As a second number he played a
lively air which was fully as popular as the
first.

'WISCONSIN.

MADISON.—During October the Banjo
Orchestra effected an organizaton.

‘The composition of the orchestra at pres-
ent is as follows: Banjeaurines, R. E.

Fowler, J. A. Williams; first banjo, M. |

Fowler ; second banjo, E. J. Carney ; pic-
colo, C. W. Gorr; bass banjo, E. A. Sid-
ler ; mandolin, W. C. Roediger, guitars,
G. N. Ferris, Evans Nye and F. H. Watson.

‘The orchestra is getting down to hard
work and will soon become a prominent
feature of the city. -

“Musical wonders are frequently heard

one is apt to shudder at the bare mention ;
but at the same time there are now and then
to be found extraordinarily gifted musicians
who can be delightfully entertaining as well
as wonderful. - These are people who look
upon an instrumentas something with which
to produce delightful and poetic harmonies
rather than a means to an end no higher
than the performance of startling mechani-
cal tricks. Mr. Paul Jones, of Pensacola,
who has recently taken up his abode in this
city, is a delightfully agreeable and enter-
taining type of musical wonder. He is
passionately fond of music, and has quite
too much respect for his art to play tricks
with it. He is severely orthodox in his
methods, never playing even a bar other
than by note, and observing carefully all
technicalities as to the fingering and hand-
ling of his instrument. . With a remarkable
love of, and aptitude for teaching, he is as
conscientious and accurate in his methods
as the several teachers of the old school ;
but like the great ones among them, he
makes accuracy and painstaking the means
of producing the most dreamy and delicious
harmonies ; it is that rarest art that conceals
allart. The one unorthodox practice of which
Mr. Paul Jones is guilty is that he takes that
commonplace and hitherto plebian instru-
ment familiar to even the most humble of
Southern homes, the banjo, and makes it
reproduce the tones of more pretentious and
aristocratic fellows with a vividness and
accuracy that makes recognition altogether
beyond question.  These_ resemblances are

not for the purpose of imitation, but for the
purpose of giving soul, volume and intent
. to the music. Indeed, Mr. Paul Jones, like
Ole Bull with his violin, makes the banjo
‘weep and laugh.” When he plays * rag
- time ' plantation songs, it is all banjo, and
~ the most rollicking of banjos at that. When
| he ‘plays Sousa’s marches it is strikingly
' wggestive of a fully equipped brass band’;

NEW. ORLEANS. —The Zimes-Demo- |

of nowadays, so frequently, indeed, that |

NEW SOUTH WALES, AUSTRALIA.

SYDNEY.—On the evening of August
aist, Mr. Walter J. Stent gave his fifth
"annual concert at the Opera House, when
about two score performers joined in Ver-
| met's ¢ Martaneaux’’ overture for banjos,
guitars .and mandolins under his baton.
The conductor had no difficulty in obtain-
ing a precise aud vivacious ensemble, in
which the tone of the banjo predominated,
and the number was warmly applauded.
Mr. Stent himself was encored for his banjo
solo, “March of the Texan Rangers’’
“(Bauer), which was clearly rendered and
encored with enthusiasm, and his rendering
of *“ The Turkish Patrol,”’ in which he had
the advantage of Miss R. Coutts Duvalli's
harp accompaniment, proved equally popu-
lar. This well-known harpist played
“Autumn”’ with fine taste and executive
ability. Miss Heloise Austa successfully in-
troduced the mandolyra, an instrument in-
vented by Signor Colace, of Naples, in -
which the reverberation is increased by the
fact that the horns which form the lyre
shape are hollow, whilst the body is deeper
than that of the ordinary mandolin. ~ Miss
Austa displayed the strengthened tone of
the mandolyra in Ganne’s ¢ Czarina '
Mazurka,” which was well and neatly ren-
dered, so that a demonstrative encore re-
sulted. Miss Austa’s song, ‘“ My Dreams,”
with” harp accompaniment, exhibited the
fresh soprono voice and pleasant method of
the singer to advantage. Miss Bessie
Campbell was encored for a capital interpre-
tation of Maskew’s ‘‘ Roumanian March '
for banjo, and the audience was particularly
delighted with the comic songs by Mr. Tod
‘Callaway (twice encored) and Mr. George
Hellings, “Miss Ida Holbein and Mr. W.
A. J. Robyns contributed ballads, and a
clever juggling entertainment was given by
Miss Sarah Burrell, a young pupil of Mons.
Provo, who will no doubt make a name at
the variety theatres some day. During the
evening Mr. O. W. Hinds presented Mr.
Stent, on belalf of the orchestra, with a
and some gold chain‘,:gold sovereign holder,
and pendant engraved ““A, B. C.”’ (Ameri-
can Banjo Club), with name and date. The
presentation, which was in recognition of
Mr. Stent’s efforts to promote an nterest in
the banjo and kindred instruments was
suitably ‘acknowledged. Miss F. Carlasy
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was the accompanist of the evening, and
Mr. R. B. Orchard the director.
Following is the programme :

_Martaneaux .. Vernet
uitar, and Mandolin Orchestra.

Forty Performers.
(Conductor, Mr. W. J. Stent.)
Basso Song. The Mighty Deep. W. H. Jude
Mr. W. A. J. Robyns
Giand March, Roumania.....
Miss Bessie Campbell,

Overture.
Ba

Banjo Solo.

Song. Mona ..

Harp Solo.  Autumn

Song.
Tod. Callaway.

March of the Texan Rangers.
Mr. W. . Stent.

Bat jo Song.

(Showing the old stylé of banjo-playing with
Thimble.)

Song. My Dreams... ... Tosti
Miss Heloise Austa
(Harp accompaniment by Miss R. Coutts-Duvalli.)
Miss Sarah Burrell blmh\m(l ;\nd Juggler,
Pupil of Mons. Pros
Assisted by Miss Aunie ]h"rtll
Mandolyra Solo. La Czarine Mazurka,,
Miss Heolise Austa.
Introducing to a Sydney audience a new
instrument invented and patented
by Signor Colace, of Naples.
Achoo (sneezing song)
r. Geo, Hellings.
Banjo Duet. The Darkeys' Wedding .
Miss F. Cleary and Mr. W. J. Stent.
Barcarolle .
Mr.

.. Ganne

Song.

. Eno

Sung. Tosti

'A. J. Robyns.
Tarkish Patrol

Banjo Sulo. "
‘vutis Davalli.

Hap accompaniment by Miss R
Mr. W J. Stent.

D'y Throwing \ly~:l( Away
Tod: Callaway.

Song.

Mr.
Eno

Raymonde.
Banjo, Mandolin and Guitar Occhestra.

MR. CHARLES MORRIS

Editor of 8, 8. Stewnrl"l Journal,

With repertoire of 51 Grand and Comic Operas, is
prepared to coach principals and chorus of Amateur and
Operatic Socleries in stage work, music and action, and
conduct performances with or without orchestra during
the season.

Producing Children's Operas a Specisliy.
H. M. S. PINAFORE. PIRATES OF PENZANCE.
IOLANTHE. MADAME ANGOT.
BILLEE TAYLOR, &o.

Produced in 4 weeks, 3 rehearsals per week, 30 to 20y
children.

(UR LATEST SENSATION

TWO STEP

‘‘UNCLE SAM ON PARADE”
2 Mandolins and Guitar, 60c.
Piano Accompaniment, 40c, Usual Discounts

This is a dandy, and no mistake.
Price-list of up-t e Mandolin Music sent
upon application.

HOGUE & DUNWOODY, ¥3tfsuens

123 N. Pryor St. Atlanta, Ga.

| “Serenata,”

Michaelis |

| interest.

| wrote on October 10, 1898 :

Publishers® and Rdvertisers®
Qhit Chat.

Attention is called to the fact that Valen-
tine Abt's address is 244 Fifth avenue,
Pittsburg, Pa., and not 254 Fifth avenue; as
mentioned in the advertisement of last issue.

Among the interesting advertisements in
this issue is that on page 32, whereon Mr.
Farland tells of hi§ concert plans and of his
improved harp attachment for the banjo.

Mr. Arling Schaeffer's advertisement, else-
where, announces a publication that is
spoken highly of everywhere.

N. S. Lagatree has an advertisement iu
this issue, and one of His admirable compo-
sitions is given with the music supplement.

The latest productions for mandolin clubs
have. met with wonderful success. The
Don Giovanni, Mozart, “Fune-
ral March,”” Chopin, and ‘Impromptu,”
op. 140, No. 3, Schubert, as arranged by
Paul Eno, are good classicsand not difficult,

A very great deal of “interesting matter
has been crowded out of this issue, notwith-
standing its increase in size. Friends will
please accept the apology. One of the
most interesting items unavoidably held
over for the next issue, is an account of a
quartette of Hawaiians, in whom Dr. W.P.
Wilscn,the very able Director of the Philadel-
phia Commercial Museum has taken great
The quartette made up of Banjo,
Mandolin, Guitar and Autoharp gave a short
concert the other day, and sang and per-
formed some of the National airs of our new
Colonies.

Mr. Monroe Smith, of Leondidas, Mich.,
“We want
the last two numbers of the JourNaL. We
like it, and will continue to take it.”’

“Listen (o the Iﬂﬂﬁl(llll_l "Hllll"

Eight new and vo
he I i

Veey belliant and.effeciive concert selece
tion, Medium difficult,

Banjo Solo, 60c. Piano Accom., 400,

ery
tions are all good . Lassing.
PUBLISHED BY

EDWIN BEALE, Ursina, Pa.

Usual discounts to teachers

DO YOU PLAY IT?

TIWIN STAR, MARCH

BY JOS, CULLEN

Piano, 50c. Banjo, 60c
PLAYED BY
Ossman, Lancing, Baxter, Bacon, Eno
Brooks & Denton, ludm & Wheaton

Cullen & Collins, Ete.
At all Music Stores, or send direct to

108, CULLEN, 1461 § St, .., Wash,, D. C.

Usual Discount. Stamps (one’s and two's) accepted.
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NEWTONS
PRACTICAL
GUITAR
FINGERING
$1.00

A Great Help to all Guitarists

Send your order

NOW

STEWART & BAUER

1016 Chestnut St.
PHILADA. PENNA

LATEST AND BEST

THE “MAJOR MUSICAL JOURNAL"

Mandolin and Guitar Players.
nstructive.  Read Thos, J.

Devoted 3 Banjo,
An rited,

. Fine Music, Prize
competi ready Nov. sth. Published
monthly. 60¢, per year.  Single copiss, 106,

BARROWS MUSIC CO., SAGINAW, MicH.

LATEST CLUB MUSIC

La Tipica PoLka, (Carlos Curti) Banjeaurine
P lln Amm nimen! ..

Siven Pavs Compleie
IN Iote Mo te, Danjeaurine
Pian Ammpnlm-t E
Other Parts + s+ s
Seven Parts Complete
ONE OR TWO MANDOLINS AND GUIIARS .

THE STREET FAIR MARCH
Paios oy Micaioax Twofrae
IN IDLE MOME Vo
G Mandotin and Gultar’
Two Mandolins and Guitas
Acc., 15c. Piano Acc., e,

BANIO SOLOS

Lomx Dy Bar WaLtz, (Gillet) B and .

LOKAH SCHOTTISCHE

FRboR oF MICHIGAN MARCH AND Two ST
Piano Acc., dc.)

N. S. LAGATREE, Publisher, - SAGINAW, Mich.
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SUBSCRIPTION BLANK ...

STEWART & BAUER, 1016 Chestnut Street

PHILADELPHIA, PENNA,

I enclose Fifty Cents for one year’s subscription to

S. §. Stewart’s Banjo and [{uit’df‘ Journal

beginning with No.

Name. .

County

, the issue of

State

EXPERIMEBI‘!’I ?HQRE RIsky
American Conservatory

Mandolin or Banjo methods first and experiment afierwards.
In the books named you will obtain perfect satisfaction, They
are the work of a teacher of 20 years' experience, and are
practical, modera, concise and comprehensive, Just the very
best books in the land for teachers' and stadents’ vse, A te-t
will prove them the best.  Used and endorsed by 500 I ading
teachers of the world. Price, $1.00 each.
Praetical Hints o modem Mandolin and Banjo
Playing (literary) are two orig-
inal litle books that have interested the brightest minds in
the profession on both sides of the Ausntic. They will
interest you. Price, 50c.each. Send stamp for com-

plete utdlogie. ¢y, PARTEE MUSIC €O.
Publishers Kansas City, Mo,

Odell's Pergpiration Powder
PLRYERS OF
STRINGED INSTRUMENTS
IS medicated powder is manufactured for the purpose

H
1l of allaying the moisture which gathers in the palms of
the hands. A little of the powder applied just before

.
allowing them to slide up and down the neck of- i

‘much more easily,than when the hands are damp. It contains
several ingredients which are perfectly harmless. Players of
stringed instruments by using it will find great reliel from
perspiring hands. Send 1o cents (silver) for full size box.

H. F. ODELL & <0.
165 Tremont Street

|
|

B. A. BLOOMEY'S

» LATEST MUSIC
Imperial Two Step, T or 2 banjos, - - - - 3oc.
Board of Trade Two-Step, 1 or 2 banjos, - - 30c.
Silver King (S. & D.), 1 or 2 banjos, - - - 3oc.
Daisy Belle Polka, 1 or 2 banjos, - - - - 3oc.

Silver King (S. & D.), 2 mandolins and guitar, 4oc.

Imperial TwoStep, 2 mandolins and guitar, - 4oc.
Mazzoni Waltzes, 2 mandolins and guitar, - 6oc.
Mazzoni Waltzes, mandolin and piano, - - - 6oc.

Just published by
B. A. BLOOMEY
999 Eim Street, Manchester, N. H

BOSTON, MASS. | Kegular Discount to Teachers and Dealers.
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MOZART._SERENATA DON GiOVANKY
[ CHoPik.. FunEraLMaR
[\ F SCHUBERT IMPROMPTU Op 1L0No:

.. NOCUPNE o 1ren

( 3 2 croew
3 MASCAGN: _INieNTezz0. 0 >

4 GRIEG ___ AnirasTantz 45 o AR5 @nprcre @i.?-q
“ 5.5 80 aNDOU |

=

5. SAINT-SAENS RomancesansParoies
© SCHUBERT _ MomentMusical
7 ScHUBERT _ HarkTiark elars

8 BEETHOVEN Minuel

S owiLa oA
STEWART &BAUER,
1016 CHESTAUT ST

STEWART & BAUER
sl UL
~ 5
Do Dt e s TERPSIC A
DANCE “AWAY DOWN SOUTH' %D 10 BANIO. A JOROARAN IO
sovo mande- . ; i «nonay
Sygmasas

i sy e o b

’
Curariri 40 RN vy s e
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ELITE METHODS
FOR MANDOLIN, GUITAR AND BANIO.
By ARLIN Hll.\ll.lt'l"l)l(,

0 most sci-

MAHDOLIN PICKS.

Star Mandolin Picks are superior to

tremolo.
WHAT GREAT ARYISTS SAY
A Arting Shasfer,

0.
trh‘d one of your
tar Mandolin Pioks,” and find 1t
b \th ¢ correct. tn shape and in elastio qual-
ity. I shall be pleased to use and recom-
mend them in future,
Valentine Abt, Mandolin Virtuoso.
En Rmn-- April 12, 1898,
Shaefer, Chi
Dnn nl( g tho; p.n even im rs
have

tho instrument nover

printed before. ALl teach-

ers whoadopt these meth-
immediate

& x um ral satisfacti r
and n(luh 80 .nn nlx ln uln o iny y are precisely the size and
ethoc Teach uul uﬂunl m lm vullmut w use them and recom
them to all players, Samuel Sie
‘andolin $2.00 book for s1.00 To teachers, 8 for L or l
t ot SO0 Ask_your dealer, nr “sond to A
2.00 “% Shaefrer, 243 Wabash Av.,thlrn‘n.

Send through your Music Dealer, or Address

LYON & HEALY,CHICAGO it

ELITE BANJO INSTRUCTOR.

B) Arling Shaefler.

thod of tnstruoti

T is an e
completes the fa
I n a fiting cor

n for this Instrument, and
omposer and t

ALl el ot

ELITE

i scales aud.chords fu the major and minor
1 the banjo, with tho alternate picking now taught
petent teac »wmmu justrament,
It containg some hir solos for tho banjo,
parches, schottisches, Jigs, ma ;
Spocidlly for this work. A numbv of ],‘.,..

iven, i mmu.m. 1o s
world never
ost desirab
os, all of W

palating of beatiful

etical patt of the work is e
¥ used n bool

Dpe
1't0 all who would e & .
at |x|s~||||||ll|»x ‘When o u its
i tirel l H ur l|| 3 I t cone |§|> mnl l"n*l lhl)rllll l d of in~
structio he publi and the rolestion: Pt Hogl s printed
Trom stone lvy 156 IRRORLADAIO Erocts; BAuBa 1 M |bIS: ol preen
and sellg for Orie DOLAT por opy. . To be bl G A1) mis1a dewlessy or of (he
publishrs,

,«L"“H“‘" (ucaco) ]u !

TR

LYON & HEALY, CHICAGO.

New “Superh”’ Mandolin Collection.

By Samuel Sicgel.

The above collection is published in book form, with
attractive colored title-page in red and green. It contains
twenty-four beantiful original merches, waltzes, two-steps, ser-
enades, songs without words, schottisches, mazurkas, polkas,
etc. After the composer's name is known, there is no need of
any ¥y The is par-
ticularly for in Clubs as the-ins
tion is arranged for all instruments used in club playing; also
complete for 1st and 2nd Mandolins with Guitar or Piano.

Every piece has a sparkling dash and ring that is irresist-
able, and so ic of the No 80
entirelyoriginal has ever been offered before, while the nominal
price will satisfy the desires of all. Bound in enameled paper,
in colors; printed from stone by the lithographic process.

Prices; 1st Mandolin, 2nd Mandolin, Mandola, Flute or Cello, 60 cents each.
Guitar or Plano, 76 cents each, 1st Mandolin with Guitar or Piano, $1.00.

LYON & HEALY,
COR. WABASH AVE. AND ADAMS ST. CHICAGO.

Ui
é{!ﬁ:ﬁﬂh
[igiit

[
i!l{ii%
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THE CELEBRATED

PIANOS
Are the i
favorite of the

CAUTION-- ot . i et s e

PIANOS
and the
refined

musical public

New !ork ‘Warerooms, SOHMER BUILDING, 170 5th Ave. Cor. 22d Street.

8-0-H-M-E-R

THE "'SOHMER' HEADS THE LIST OF THE HIGHEST GRADE PIANOS

G. L. LANSING’S LATEST MUSIC

Jasper's Symphony, (1 or 2 banjos) § .30

0 The Dickey Dance, “ .30
Eli(g TMBIAOUS|  euomorie oimen oo s
(1 or 2 banjos) .40

FOR MANDOLINS Old Kentucky Home (V.ried). Not

AND GUITARS difficult. Banj> and Piano . 6o
v iolden Bird Folkn Caprioe,a Laning, Tlayed
HArling Sehaffer | and Piaw ; i

e Ronsovelt Cavalry Mare
Most comprehensibleand | conr s Hanjon. o remy? T
scien‘ific -methods ever '
published for artist of be- Catalogue sent on application
ginner. Diagra 5
-ml m "‘.um nate 6. L. LANSING, I64a Tremont St., Boston, Mass.
plainty marked: Most valusble methods for self in: Cash must accompany order;
struction, Conlllns many secrets of the instrument
never p
Tasist pors el these Meihods before studying, as
your mcr:elsdepend» upon starting correctly.
Mandolin, 8 l jGuliar, 83,00

Banjo and Pian

k10,000 04 Tpages, heavebourd | Wride Your Own Advertisements.

(Two Bolar Book for One) | (Thece Diar Hack for Two)

Address LYQN AND HEALY, Chicago. Our clipping department reads every leading news-

OLIVER DITSON CO., Boston, New York, Philadelphia § paper published. We will send you the latest and

best ads in your Jine of trade, and you can alter them
to suit your own local needs.

This is the_cheapest method to obtain the best
ideas. The plan is in every way practical and is
patronized by many of the brightest and most suc-
cessful advertisers, Stop now and write for par-
ticulars.

THEODOR LOHR Yours for more business,
208 GRAND »
AND STREET, NEW YORK CITY | pecooiated Trade and Industrial Press,

wat Jllandofin Plagers Negd
“Abt” Mandolin Pick

Meets the requirements of all Mandolinists
Size, Shape and finish modifies the fric-
tional nolse much heard in other picks,
After a week's trial none other will suffice.
Is stamped ABT. None genuine without this stamp.
as no equal, Is what you have been wanting,
No. 1, Best Celluloid, 40c. per Dozen.
No. 2, Selected and Unexcolled Tortoise Shell, 40c. per
half dozen.

No less than an order for cither one dozen of the Celluloid,
or for half dozen of the tortoise shell picks will be filled

Valentine Abbl's Pure Silver Wound Professional Man-
dolin D. & C. Strings are unexcelled for volume and quality
of tone. B0¢. each. $2.00 per set of four strings.

sEND DIRECT TO
VALENTINE ABT
244 Fifth Avenue New York

[cLPPING ]
Established since 1887. WASHINGTON, D. C.
Importer ot Musical Instruments. The largest variety
of Zithers, Zither Strings and Zither Music in America Masioal {sstrument Manufatarers
& send for circular@s DIMMENSION STOCK

FINE SPRUCE FOR GUITARS
VIOLINS AND MANDOLINS
Rosewood, Mahogany, Bird's Eye Maple, Walnut, Birch and all
kinds of Flne Lumber always on hand
Send for price-list to
JOSEF SCHEINA
115 to 121 East 13th Street, New York

For Mandolin Clubs

Mandolin Picks

 STAR MaDOLIN Picks are supe-
ers.
Flexible, and will not chip off at
£dges, or warp from the heat of the
"Thls correct. shape assists in
pmm-n & the perfect tremolo
h T8, 6 for 25 cts. orlshly}m
v dealer or send to
ASGF the. crickraten Bures
Methods for Mandolin and Guitar.

ARLING SHAEFFER, 243 Wabash Ave., Chicago, lll.

Two step, ‘“ American Eagle, two mandolins *

and guitar, price 60 cents ; ** The Chillowee Con-
cert Waltzes,” two mandolins and

‘Two-step, *“ Miss Columbi
dolins and guitar, price 6o cents. The:eare good M ARG e <
concert numbers.  Give them a trial.  Usual don’t fail to get a copy ot
S o “The Bowling Club March.”
asoness R. R. MOGU!, music puauiswen, | It is pretty and easy to play; good for teaching. Price
523)4 Gay Street, KNOXVILLE, TENN, to teachers 25 Nntl, pullle paid.

oo . H. FREY,
401% Nauh n-m St., Lisa, Onio.

1000 TEACHERS use RICHARD WEAVER'S

CELEBRATED STUDIES
FOR THE *

MANDOLIN
0. H. ALBRECHT, Pub., 1200 Arch St., Phila., Pa.
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TI—IE BEST IN THE WORLD

S. S, STEWART BANJOS

and Marvelous

GEO. BAUER MANDOLINS
and GUITARS

$20, $30, $40, $50, $60, $75,.8100 and Upwards

Stewart
- & Baler

MANUFACTURERS

AND

EXPORTERS

1016 Chestnut St.

PHILADELPHIA, PA. il s a



Guitars and
Mandolins

$6, $8, $10, $12, $14, $16 and $18

The Best in the World
for the Money

STEWART & BAUER

1016 Chestnut St. Philadelphia, Pa.

SR

Through mistake this eut
was transposed from oppo-
site page, it represents the
Geo. Bauer Mandolin de-
scribed on page 34.

The cat at top of page 34
represents the Monogram
Mandolin.
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ALFRED A. FARLAND

WORLD-FAMOUS BANJOIST
NOW ARRANGING FOR THE SEASON OF I1898-99

IMPORTANT

and elegant advertising matter Qe T2

HE instiuctions

quaintance to-bring a sub-
ssful issue in any town
s, without

& Mr. Farland
Speciall  win pay

. any Person

having a population of 1,
dollar or negl

work canall be accomplished during leisure

The above assertion is .m(.\) supported by Mr.
the

1857-98 which was,

d's re

Far
by far, his most succy

who directly or indirectly

OF the large number ments filled by him
: secures him an eogagement
throughout the lengtk s
Y. M. C A

Educational Institution
Chureh : Lodge : Club
Literary Soeiety

or any responsible party the percentage usually
managers of Lyceum Bureaus fo
ofien amounts to $20.00 for
Write at once for inform:
work with.

nd printed matter to

The s
e o e

Address H. H. FHRL:AND, 365 W. Boulevard, New York Gity

NOW READY
TnE RESTO Farfand's (Improved ) Harp Altachment
Published every Thursday and ( n n “‘
devoted to the interest of the Music FOR THE BANJO
industries, and the general advance- Patent applicd for

ment of \Iusu: Subscription,

$3.00 PER YEAR

sample copies free

Imparts  quality of tone to the banjo
similar to and equally as rich and beautiful
as that of the harp. Enables the performer
to change the tone from barjo to harp and
vice versa, at pleasure while playing. Oper-
ated as easily as the pedals of a piano and
will fit any basjo.

NOTE—The Improved attachment works
perfectly and canaot get out of order.

e

Also publishers of

(nterational FIusic Trade Directory

A Directory of the Music Industries and Tt can be put on in a few minutes by anyone,
e as there is no delicate adjusting 1o do the strings,
Retailers in all parts of the world, pegs and hooks of the old style, which were
PRICES somewhat troublesome, having been done away

with, The parts subject to wear can be renewed

$2.00 Paper Covers $2 50 Board C with less trouble than a banjo string, will require
$3.00 Cloth Binding $5.00 Leather .|,.‘|.' 1enewing only a few times per year and can be

purchased anywhere for a peuny or two.

Special Export Edition, September, 1898

Mailed together with instruction
The Address for attaching and operating it on
Presto Year Book receipt of price, $2.00

o o 0 s THQ Presto Co.

. S = 324 Dearborn Street ﬂmmss’ smwan & Ba“a[

Price,
25¢. izor copy CEIGAGO ? 1016 Chestnut 8t., Philadelphia, Pa.




AnotHeR New ONE

FOR BANJO
MANDOLIN
A GQUITAR
CLUB - -« BY

..PAUL ENO..

DANCE

“Away DowN South”

A good, smooth
melody, easily
and effectively
arranged, so as
to enable any
club to render
it successfully.
Don’t let the

~ other clubs -get
ahead of you
by playing it
first.

7 ParTs CoMPLETE ~ $1.05

SINGLE PARTS, 15¢. [MANDOLIN 2% GUITAR DUET, 30¢.

MORNINGSIDE CAPRICE

By VESS L. OBMAN Club Arrangement by PAUL ENO

BANJO CLUB, 7 PARTS, $1.05
ALSO ARRANGED FOR

Banjo and Piano . . .40

2 Mandolins and Guitar .30

This piece is “‘all right" for Club, and also makes a very showy
“ conceft " solo.

STEWART & BAUER

1016 CHESTNUT ST.

PHILADELPHIA

Guitar Classics
C. F. Elzear Fiset

NOW READY

PERGOLESE Aria “Nina”" 30¢
MASCAGNI Intermezzo 30¢

(Cavaleria Rusticana)

SCHUBERT Moment Musicale30¢
BEETHOVEN Minuet 20¢
GHOPIN Nocturne Op. 37, No. |
GREIG Anitras Tanz (Peer Gynt)
SAINT SAENS Romance Sans
Paroles
SCHUBERT Hark! Hark! The
Lark

The above pieces are just out and
are beautifully arranged for the
guitar by the celebrated player and
teacher

C. F. Elzear Fiset
STEWART & BAUER

No. 10168 Chestnut Street
PHILADELPHIA

ROSE TREE MARCH
By PAUL ENO
Banjo Solo . . . 30c.
Banjo and Piano 50c.

Au clegant concert picce, full of harmony, sure
to make a hit

Don't forget the Mandolin Club Pieces, just out.
Mozart, Serenata ‘‘Don Govanni.'!
F. Schubert “Impromptu’ Opus 140, No. 3
Chopin's Funeral March,

15t Mandolin, 15c. Guitar, 15c.

1 Mandola, 15¢.
(Complete, toc.)

Any Club wishing high-grade music will do welll to or-

Addreas orders to your dealer or to

STEWART & BAUER
1016 Chestnut St. Philadelphia

Free  Free Free

. 60 CENTS WORTH OF MUSIC FREH

Selected from our New Catalogue, to all
w Subscr

Y PH||.4I]ELPIIIA HIJSIGAL ElTEIII’EPE"

Banjo, Mandolin and Guitar.
et e e otaining each issue 8 &
for Freo Sample Copy.
0. H. ALBRECHT, Puslisher
1200 ARCH STREET  PHILADELPHIA, PA.
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