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VESS L. OSSMAN, -
THE FAIIIOUS BANJOIST, 

A SK r.!'CIl . 

In response to numerous requests rrom readers the JOURNAL 

now has the pleasure to herewith present a portrait of the great 
Banjoist, together with a short sketch of his career. 

Mr. Ossman was born in the 
la wn of H udson, N. Y., Augusl 
,~, 1868. and began early to 
gIve indications of a love for 
music. When old enough, to 
hand le a musical inst rument he 
wasgiven acheapwood rim Banjo 
for a C hristmas girt, and began 
im med iately to lake lessons from 
II. local teacher. Young Ossman 
ad vanced at a very rapid rate, 
changed }tis teacher and st udied 
under an accomplished and mu­
sicianly violinist from whom he 
leaTl'I,!d correct flll egring. At 
th is t ime 0 3sman was among the 
very few banjo pl ayers who d id 
use correct fi ngetln ~. When­
ever he visited New York 
he invariably found pla}ers use 
only one fi nger on a chroma ti c 
run , while he himself altern ated 
(rom fi rst to the lit. le finger. 

Young O!lSlllan learned 10 
play so well that hi s fa ther, who 
at fil'3t was opposed to the Bl njo, -
bf-gan to get enraptured with 
the performances, and declared 
his son should have a better in · 
strument. Two or three difTer­
ent makes were tried but none 
suited the young banjoist. Sub· 
sequently, in 1887. he heard of 
" !:i tewart," and his lather or­
dered a professional banjo, I' 
inch rim and , I inch neek 
smooth fingerboard with frets 
dotted on Ine side. This instru­
ment sent the young man along 
in good shape. He still declares 
it was like a dream to play on 
that banjo after the othen. 

The Ossmans kept a store in 
Hudsonand when young Ossman 
got through delivering orders in the morning he would sit in the 
s tore and practice his instrument. He not only amused himself, 
but the »I:ople passing would come in to listen. Many fathers and 
mothers calling to make purchases would ask if it was possible for 
their children to learn the banjo, and which young O.iSman re­
plied with a Stout" yes! " And to use his own words, he said in 
an interview '\he other nay: U The first thing your Uncle 

Dudley knew was, that he was driving a bread carl, playing 
and tea~hing the banjo. Well, I turned oul some very good 
players In the old town and I feel proud of them. It bel nit 
very aspiring and ambitiolls, entered for championship or 
H udson River towns, when a TOllrnnmenl was held in Po' . 
Keepsie, :md won lirst prize. A month iatC!r I did the samc 
thing in Newburgh, N. Y. There bei"!? no more Tou rna· 

ments in slghl, I remained home 
practicing away ~ood ancl ha rd 
all the time as I made up my 
mind to enter the Tournament 
at Chickering Hall. New York 
Cit}'. with the c rack ·a·jacks. ' 
Mr. E. M. H all came th rough 
the town with a Minstrel Com­
pany. I called upon hi m at the 
Opera H ouse one arte rnoon. 
He played for me and I fo r him, 
J asked him what chances he 
thought I had in the New York 
Tou rnament, and it was his en­
cou ragin~ answer that sent me 
there. T his was in 1889." 
?\Iany J OURNA L readen will re­
collect, or have heard of the 
sensation Mr. Ossman c reated 
in New York City at t he T our­
nament, which led 10 his mak­
ing his abode there. For ten 
years now he has been playi ng 
fvr the Phonograph Compa ny, 
and his productions a re univer­
sally pronounced to be the best 
r«ords. T o pla.y ror the mak­
ing of records is an art, and so 
far Mr. Ossman best under­
stands that a rt. Many stories are 
current that 50 and so ·has taken 
Mr. Ossman':! place, but a\l 
such rumors a re incorrect. Mr. 
OiSman is under contract lor 
one company on1r. He does 
not, and ca nnot perform for any 
othe r und er the contrac t terms, 
theref.>re any slOries and repre­
selllations about so and so taking 
his place can be accepted at their 
worth. . 

In Mr. Ossman we have before 
us an examp:le of what worthy 
ambition allied to indomitable 

perseverance can accomplish, an example for our younger readers 
to keep well before them. 

Nature, takes no cognizance of the past ; but recommence~ 
at every hour. the mysteries of her productiveness. Follow 
nature I 
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I received the last JOURNAL at Drybone, 
Iowa, and was pleased to see how bright and 
newsy it was. No signs of decadence there! 

I had bad luck with the Qanjo heads, which 
also came to hand. Just after putting them 
to soak , preparatory to reheading our T hor­
oughbreds (Billy Dlikane's:md mine). J W:L" 
called out of the carpenter's shop, where I 
was working, :10£1 returned only to see the 
last of the heads dis.'lppearing down the 
th roat of my tra ined goat, Katahdin. Dr. 
Kilpatrick , who happened to be passing. 
kindly olT<!red to recover them by means of 
a corkscrew fastened on the end of a stick; 
bUi when he attempted to fasten the animal's 
head in a vise, a tremendous combat ensued 
between Katahdi n and the Doctor. I bet 
two dollars on the goat's chances, with Billy 
Dubne, and won, as did the goat, hands 
nown. Th is recoups me fo r the heads. The 
Doctor is in the hospital. 

As I was walking down the street, that 
same evening, I heard someonc cry out, 
"There's a grand free exhibi tion going on, 
Ilown the next corner I " and 1 recogni zed, 
with a thrill of deligh t, the stentorian voice 
of that gifted man, and wondrous or.1tor, 
T obias Gunerson, the sole proprietor and 
rl iscovercr of Gu nerson's Supernatural Corn 

. Exterminator. J joined the hurrying throng 
and soon reached the scene of action. In 
the middle of a side street stood a carriage 
over which a gasol in e torch th rew a fitful 
gla re, and standing proudl y erect in the 
vehicle, with folded arms and a proud calm 
smile, was one of the few great men this 
country has produced. .. Gather around 
me, neighbors I" said the gi ft ed Gunerson, 
'·andinthelanguageofl\'Ir. Hyde, 'your 
eyes shall be blasted by a prodigy that mi~ht 
stagger the unbelief of Satan I' J hold in 
my hands, as you see , a square bottle, and 
in that bottle the object that mec's your 
gate is the rarest of all cu riosities, a migra­
tory wart. This monste r excrescence grew 

• upon the body of G. W. Bungalow of 
Muncie, Ir.diana, and travelled in its time 
to every part of his body. It was at one 
time stationed upon his head, and was called 
a wenn, by competent authorities. The 
wart being on one side of the cranium, Mr. 
Bungalow was compelled to wear his hat at 
a rakish angle that suggested an African 
with thirty cents and a red vest. The wart 
next journeyed to the back of his hand, and 
was pronounced a bursa, by a learned special­
ist who treated it without avail. When my 

. services were solicited this monstrosity was 
doing duty as a bunion on the patient's righ t 
foot, whence it speedily resigned to the 

·irresistible curative powers of Gunetson's 
Supernatural Corn Cure. 1 will next call 
your attention to an object nol without in­
terest, as it is one of seventy·two corns 
removed in the year of '93 tram the feet of 
Galloping Porcupine. head chief oC the 
Scrapaway Indians. When I arrh'ed among 
the tribe, I found the chief, who once had 
been a dancer of uncommon" grace and 
agility, suffering from swollen fee l and 
corns of such magnitude that the trib:!.1 

cobbler had been compellerl to last his 
moccasins over a gunny 5.lt.:k full of croqoc:.t 
balls. Hc began the use of my remedy at 
once, ai,d was cu red in a week, but begged 
me to keep his_recovery a secret until after 
the. s~mi ·annuat scalp dallce, as Wobbling 
Buzzard, the sub-chief, had usurped his 
place as the leading dancer of the tribe and 
delighted to gloat over ihe mi~(ortune of the 
affiicted head chief. :fhc evening of the 
dallce ttrri\'ed, anti I sought the council· 
house where the t lamps shone o ' er fair 
women and br:tve men.' T he ",'arriors were 
attired in fuJI dr(,ss,. consisting of a shell 
necklace and bead moccasins. Galloping 
Porcupine simulated a cripple with perfec t 
success, and the sub chid carried off the 
honors of th e cvening and challenged all 
comers to a dance for the grand prize-' a 
baked Gila 1Il0nster garnished with horned 
toads.' Imagine his surprise and consterna· 
tion whi!n the despiscd Galloping Porcupine 
bounded into the arena, and dance(1 arounll 
him like a ),outhful kangaroo aroulld a sick 
lobster. Wobbling Buzzard was banished to 
Upper S:l.fld usk}' next day, although he pre· 
fe rred death, while I was ad11litterl to full 
membership ill th~ tribe, and the chief in­
sisted upon m)' eating the enti re Gila mon o 
ste r and five of the horned toads." 

Thus did the great G unerscn amuse, and 
instruct us with a flow of wisdom, eloquence . 
and information. My meet ing with him 
after the lecture was joyful in the extreme, 
:mel we hllve formed a partnership and will 
be known in future as the fir m of Joh nson 
& Gunerson . . 

While wal king to the depot this morning, 
I saw a miserable convict seated on a pile 
of stones which he was pulverizi ng with a 
heavy hammer in the interests of the gogel 
roads movement. He handed me Ihe fol­
lowing lines with the request that I rorward 
them to the J OURNAL: 

Break! brUk! break! 
On these cold, gn:y atonu, oh, lee! 
h would t.ke :I Jim DailY to utler 
The thoughllthat ariJe in me . 

The . te.ktht I had for brea"fut 
Grew dO$e to tbe "criuer'I" head, 
And with water disguised u coHee 
I wuhed down my leather bread. ' 

In the glo.ming I weep, (or my growler 

~::d i:=~ ~t~~k/a~tt=I!.~Ck j 
Doc.ke .... lksalloYCrrnlback. 

A. o'er my recumbe:ntpel$O"' 
They 'Print i" their merry mood. 
I can.lmo.limaeinelbem laughl"J: 
M tbey qualT my ricb, red blood . 

Then IIJeep, and dream in my anguish, 
That all States have.boli.bfdsaloonlj 
And lOme friend of a !.~erhutboughtou!. plan 
For chickens to lOOIl In b&lloonl. 

Bleak! bre.k! break I 
Onthecold,greyllonn,oh, Het 
You'd do time in the woruj( you'd ulter 
Such thoughll uarile in me. 

I thought the above lines betrayed a very 
studious mind, but Gunerson declares that 
the faculty of writing poetry is purely 
mechaoical, and in pro.or of his assertion 

he dashed off the following witliout effort! 

Geoq:c Washington Creelm.n, 
Tbedaringloungwbecl mlD, 
WlthoullOllching hil h.ndlebars IpI'intw IOglY, 
lie collided one d.y. 
Wilhtwomulnlnd.dtllY, 
And, no dOllbl, il now fCQ1chlng in a dilTerent WIY. 

J have just re~ived the following letter, 
from London, England, in regard to a new 
i>atent banjo: 

MI.. Due JOII WSTOW. 
Dua 5 11.: 

I He b,. the last l OU.WAL, you hIVe de· 
clined tbe alTer of the ., Tone CICllpe botnj')" mlker 
with scorn. I hope 10 .have better lUCk. Tam 
mlking Il tnnjo peculiatly adapted to ollr moist 
climate,~ease luspend your judgm~nt until ),OU 
have invCSlI£Med, thoroughly. On a fog~)' niGhl the 

i!:OSX:::: ~~a::!:~~nr'. in ;t~~ih ~lr:~iiu~~v~ ~~~ 
.hlfts.and oth~r, caml"erou l fish .... i"' through tbal 
air, and collect In fronl of the butchcn' .hOII', where 
tbey would rem.in ogling the jOinltof meal unl il lhe 
police came and drove IhelD a •• y. Empty bottlu 
corked 'I'm " i!e to the ceil ing, .nd remain lWi· 
pendld lilIlhe .... eatherele.fI, which I_ very seldom. 
!:inch weather mu$!. neCCSlarily affect the peopl~. 

Iny Londonefl h.n de"eloped rudilEent.ry finl, 
I nd Si r lIenry Drummond mentionl • few Calel 
.... here children were born with gill i. To meet 
Iheac conditiobs. I hIVe perreCied two lIylel of 
banjo. No. I i! known III the Zil~rine, or Aquatic 
Ballio, I nd i. intellded for dinn .nd lufaring men. 
It il m.de with water tiGht companmenU, II"Id can 
be:Wiedulllife pn:Hr ... er,or di ... ing bell. In e.se 
of khipwreck it cln . 110 be ulililed lIS a culina". 
implemenl, or halll tu.... The peg Ihat tiGhtens the 
. hort llring il made 10 /il\n Ihe row locks of I baal, 

~ ~~:!r';~Il~ft.'ahlled.ba';J:li.w~~:!'i~;~e I~~~:eo~~h'~ 
useo!my banjo. lie descend. in hit diving drCtll, 
and plly.till II nUlnber of whales h .... e glthered to 
listen. IlitlOnlhen taps them like.a many be:er 
balrel., arid condnCI. Ihe blubber through a 'pigltot 
intobarrell which rise lothe IlIrface .... [Ihollt lI!;i1i t· 
ance. The di ... er iI thinklngor.t.rting ad.iry on 
the ... me pl.n, &l it il well known Ihl ' while. belong 
to the",amlPltllia. ToillWilrale the dente humidity 
of OlL r I lmOJphere, I will reille the ad ... elliure of 
'1'01 1'$. Groll.e, who Itepped into the office of a denlilt 
to haveatOOl.h CJIlraCied. Shewlllpilced untlerthe 
inHnenee oftlughing gu, and lite oper.lion Will 

~:~c;:~~~~ r:d~u~,:d~dV~'~d 'b~n~heli~I!:I~:~ ~~ 
~he~r: '~~a~;t r~t)O~~IR:. I~ean"~t~!:~~}~~ 
bodily into the air, ana dilia9peared IIpwlfd,lca ... ing 
the d~ntill ipeechicu with terror. Thr~ d'YII"er . 
Ihe lady, who had drifted onr 10 Tieland, brought 
luil for dlmli!es agllnst Ihe dentist, and ' Lord 
Dumly, the presidinG judge, held Ihl' the defendant 

;:1:::~hne:tr~e:ua1~:'t~~ 1~~r~~S~~inlirr~-::~~: 
abo ... e you will readily IInderstand Ihe need of a 
ha"jo ucb u mine. · The lIeck of my aqultlc banjo 
can be: in11anliy removed, Ind used as. harpoon if 
desired. My dlherine No.2, or Amphibioul O,l.njo. 
can be used either in air or wiler,'" iu nlmelm­
plies. Shortl,. afle r I h.d perfected my billjo, T 
atalled for Hong Kong wllh one of my instrumenll, 
mlklngthe ... oyaiCin the I!aunch Ihlp Hlath erakile. 
On reachinjl: the China seu we laW I Itorm .p. 
proachlllit. We immediltel, 'pliced Ihe mlin brace, 
keel.hauled the miuen rna", and n.iled len cenl 
pies over the port holes. But when Ihe Ilorm broke 
oycr UI with the tumulluous lury of a woman'l 
riaht'. meeting, J .... w It once thlt all W&l I05t. 
One of Victor Hugo'. chlracters had laid nn a I lmi. 
lar oc:eaaion, "Cast ,.our crimes into the lea." I 
took hil advice, threw my ball)o o"crt>oard and 
jumped Ifter II. The 1I0rm qD.l~kl,. PlUed, but I 
Will alone at lea wi th no prOCection lue m,. blnjo, 
which floated like a duck. I Will 1008 IlIrroullded 
by a achool of whalC5, wMch IdYlIICed llpon me 
with threateni"G miell. I am a friend of edu~tlon, 
bill self.praer"atloa u tbe fiTlltlw o! Nltll,e. ud ir 
it h.d been a collere iltlttad of • IChool my_dllct 
would hawe be:CQ jl\ll the _e. 1 qulckl,. detached 
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the harpoon neck hom my banjo, stabbed Ihe pdnci. 
pal to Ih.:.IIe&TI and 1Il01\ally wounded IWO ... , \"aol 
tCAchers. The IlupllJJCauered inignominiouln'ghl, 
~I>O\lling and blowing like so ma"y candLdates for 
Congress_ IIU1, alas! onc danlter IV" no sooner 
paued than I wu confronted with . nother. A bask· 
inl( I h:atk, longer than a f.elgll! tra in, TU5hcd llpon 
mcwilhlhcrcrocilyof .. hungty IOum! al a hlneh 
counter. 1l111 ~ ing my I»njO:!.J an oar I :avuided ill 
leapmg jaw,. T o grab iUi dOBaI fin :U\d m01l1l1 up:," 
Itll».ck wu the wOlk of a Kcond. When firmly 
s.eatcd I heg.n pl~ying the Spanish Fandango, ami 
the wrclch"d shark wilh a yell of agony darted 
Ihrou~h1fu:u.at'LlChrr.lnlicll>c:cd.lh.llhcrrituon 
uril" flight boiled the waterm uurwake,and ltft our 
pathway Itrewn wll h rooketl fish. Our COUTSC lay 
dirCCIly loward tbe 1apaneiehb.ntl of Nippon, which 
we deare<l. at a lingle "ountl. The 11p" miJlook u, 
fot a dngon as weullcd ovcr Lhe\$1Ind,antlthey 
trained a Ihi r:een.inchcannon on us, but the projcc. 
tile Wal lOOn ldt behind. I aniycd in San '''rantnco 
three hour. afte. the . to.m (The prkeof a banjo 
iimilar to the one used in the vOylge jUtl described 
is £571. 6<i.) Dear Ilug! why do yOIl penilt in 
u~ing the old ~ 'yle I>anjo whell my ilUt,umcllt may be 
u~ed for l uth varioul PUII)IlSCI , as the following , 
cullell (rom many Icdpes wlilihow: 

The Zitherine BaDjo Bath. 
Fill Ihe ,\lluaLic n~njo hall(ullofwater, Intlllllc.e 

it uaderll ullcbottomedchli r. Dtopll red hoi iron 
in the wllel, Ind leal yountlf 011 the chai r. Thil 
ueam balh CUrci rheumatilm, Ippcndidti., &c., &c. 

To Make a Delicion. Soup, 
I'oul two gallons of waler into Ihe Zi therine 

nAnjo, and pllct oyer II bril k fire. Add Olle liye 
devll·fish,one live lobster, and a liytlOft shell crab. 
lI andcuA" thc 10bitel,Ind tic a Itone to the deyil. 
filh, oIherwisc when the waler brJlinl to heat the 
lobater will auault the crab, lind the deyil·filll will 
chue Ihe lobiter till it prc'maturely dies of heart 
failure. When the \lio are decell.$ed. remove the 
Itooe And IIandcuffs. Then atld one quan of wood 

~i:h~~t ~~~ ~r:~dh::' ClIyenne pepper. ColQl 

The Daogen of U aing the Old Style BaDjo. 
IJv NI1-'OS H OLACAUST, M. D. 

A gentlem.n, na'lIcd Lei MiJcrablCl jones. yisited 
my office lut week, and toUght t.calmentlor a 1110101 
pcculisr.i1ment. lie is the manufactll rer of jonel ' 
tblny.nine I>ra tket banjo. and leachCl b,. the simple 
or feeble·minded metbod. As he complained of a 
ti~htneu "1'OII the chUl I hr911ghr the X T'Il)'l 10 
br.fon the case, .nd was .m3~edI0 find his entire 
s,.aem filled to repletion wlUi mll1i.cal compoailionl. 
It l eems that Ihe open backed hanjo thtowl Ihe lune 
backward agaiD$t the body 01 the performer, and 
there il always d. nger of Ihe botll bci~g perforated, 
as in this cue, ClpcclaUy with musical compositions 
written in l bazp ke,... With the UIOisl.nce of Dr. 
M.yhem I .dminiaterell an az: ee5thClic, and 0l)~ncd 
thelbdominal cavily. 1 found I II the great oreans 
in good condition, but corutru~ued or theap and 
wOllhleD tissuea. whi le the liyer was of In ob$olctc 
pattern that bad lOme ]nIt in the early pion of tbe 
celltur,.. and wu unprovided with Ihe improyc:d 
'IItomllie cbeck valve bile dllct which makCllhe 
modern liver a lriumph of up.to-tlate mechanism. 
In Ibe regions of the pancreas, I dilcovered iUld 
rcmo"ed the Fisher'1 HornJlillC, and a ponion of 
Larry O'GaA". The D~Yi l's Dream hy ncar the 
lIpine. bUI U it "'u u.re ly encysted. I . 110wed it 10 
remain. A very long composition, "The lIocu 
Pocus Two Step" had wrou,:ht tbe most dam.ge. 
The introduction lly ag.inst the be.rt, . nd bad 

~:~~r:~~nnJh~~e g~:~~tf:~u -:ad ::~o c:rio:.i; 
rClard tbelr action. 1 luCtcufully removed aU 
of the mOIl dangelous composi tions,and la,. them 
together. intending " 0 preaent thelll to the Britiah 
Muw: UID. 8 ul, wbile my back was tll rned, the office 

cat leaped upon Ihe table .nd devoured lhem. I was 
not aware of my 1011 lill the cat. hitherto a staid 
and rHpect.bleanimal,IO!ie up witb arcbed back, 
tall erect,.nd fll$hing eyn,.nd began,in ayoice 
like .n aslbm:lIlc calliope,lo si ng .. There'll be. a 
1101 Time in Ihe Old To .... n To.nigbl." I jlullfied 

~:e~::;CX~~~iob:":~~~~di:~~ng I~ei:~he :t~k S;::~h': 
hot lIove lid. as il flew down the lI.in. Thu"the 
feline wsnden forth a JjYing repository of banjo 
IOI00andribaldlllnr ... ·hilc I h.ye only tbe conlOl. 
IIlIon arising from the .ucCHIful accomplishment of 
II great lurglca1 feal. Nelson Hollcaua. M. D. F. 
I{. S. P. S._Le. Miscral>lCl died during tbe 
night. N. H. 

\ 'ou will sce by the abo"e, fricnd Bug,lb,' )'OU arc 
in real tlanger when playing the old Ilyle banjo. 
Our (jrm wilt ahonly pllblisn all of Armstrong's 
music, in a style unifor!'" withlhosc we hIVe already 
1I01~n. Owing to the rccent illness of th.t gentle. 
man. we h:r.ve be(Jl unlll>le to iuue any of our 
original c:ompoiitions: Pllhlished under the pseudonym 
01 A I'I.in Steal) but, u I\oOO n as he get l to work. we 
""ill utoni~h the world by tranlpOling and appropri. 
aling all of his musical ... orks. Thus do we Itore 
otroflOmeone elsc·. bal. 

Li.caof such as we remind you 
Th:lt pilfeling is a n.lural gift 

Jo'or when Wt go welcne Loc:hind us 
Onlylhingl we can not li(t. 

E,;s)lIl:\'1!1 & CA)lEX. 

T his leiter I shall wnolly ignore, as I do 
not live in an attr.osphue that must be 
passed through a clothes wringer before it 
can be inhaled , and t shall continue to use 
a d ry weather banjo. J enclose a box of 
Gunerson 's Supernatural Corn EXlerm ina· 
tor, and any little mention of its merit s will 
meet with the grntdul appreciat ion of your 
friends , 

JOIIN50N & GUNERSON. 

t:.Itra lpeei.1 to IhejOUIINAI_ 

Since writing the above 1 received the 
subjoined epistle to whi ch is appended an 
answer by my friend and partner, T. Gun · 
erson. B. J. 

TorR.-A. KA~S.u. Oct. 371h. 1898. 
1'>h. Buc JOHNSTON', 

Care STI.WART .\: HAVEl!. 

DCAII Buc:-
In the lut juue of the STXWA...,· 1UUlNAL I 

. noticed ),our prCSCliption forc1caning al>anjo head. 
I tried iI, and thought you would like to have a 
llight tCltImoni.1. It wu a howling .uecCH I Tbe 
dirt II an gone from m,.banjo hcadj the head isallll 
gone. I sprayed it witb gasoline as )'ou directed, 
and J don't know what wu the matter. hut may br 
IIOme sparka dropped from tbe col> pipe I was IMok. 
ing j any way there wu a terrific uplosion. the 
bridle hit me inthe ofT eye,lnd the tail .piece tore I 

picce of Ikin off my dome of tbought bia: enough to 
mike a new bead forlhe t..njoifl didn't need it lor 
my own. But the dirt WIU all gone. 

Sa)' Hug (by Ihe wly, why did the,. name you 
Bug1), If'Caking about your trained gOal KMabdin , 
1 hlye a bull pup lix montbs old wbich can I.y it .11 
over Kalahdin j ht. n.ame il Moz III. 1 haye taught 
bim to waltle, jig and two-step 10 the banjo, and he 
won't tl.nc,e 10 iUlYlhing but. Thoroua;hbredj he 
knowl the difference riih t away when you try to nnlt: 
in any ot her kind. As I\oOOn as our heads let well 
(lhe banjo's IUId mine) I would like to hue Mo.r:e 
meet Kat. and I ' ll bctthe dog Igainsttbef:O&tthat 
he cando themOlI I. icks. 

Tell your friend H~nk Smith. of ·Bunkom. G •• that 
if he will rub a 1ittle rosin on hil.trinrbctween the 
bridge lind lail ' piece, he will bave no more trouble 
wirh the sound Hcaping, .nd thlll laye him from 
wearitljt hit clothCl backwards. 

Younwithout a aruiile, 
J'. E. SloI ITIl . 

Reply. 
MR. F. E. SM I TH. 

D EAR SIR: 
You r favor of October 27th wa.. d ul)' 

rec~iv~d, and as my friend Bug is bUSily ell· 
~Ilged t rying to convinc~ the incn:dulou~ 
Billy Dukane that poker i. a game of skill 
instead of chance, he has delegated to me 
thc task of answering his correspondence, 
and bt-gs me to 93.y he will only be too 
happy to have Katahdin engage eithrr in 
mental competit ion or mortal combat, with 
any creal lire inhabit ing the earth , or breath· 
ing the breath of life. As to the proc~s of 
cleaning banjo heads, if you find gasolin~ a 
fai lure, spread a quantity of gravy on the 
h ~ad, and allow Mozart to remove it wilh 
his tongue. He can doubtless lick the 
banjo head easier than he could Katahdin, 
and the dirt will fetch loose at the sam~ 
ti me. T he name of .. Bug" carne to the 
intellectual colloseus who wears it through, 
well,-suppose you try a lillie guessi ng. 
With a grateful remembrance, of the effer· 
vescent el ixir o f mirth that gushes from the 
soda fou ntains o f you r state, when the order 
is accomdani~d by a proper oscillation of 
the eye lids, I am yours 

T ODIAS GUNtM.SON'. 

VANCOUVER CONSERVATORY 
OF MUSIC. 

This excellent institut ion of Vancouver, 
U. C. , has just isslled its new prospectus, 
and a more comprehensive and complele 
one wou ld be difficult to find. Th~ sub· 
jeclS taught at the Conservatory embrace 
ev~ry branch of musical art. The Fac­
ulty numbers twenty notables, and among 
them is Mr. Hyde Cowan. The management 
having in the past r~peated inqui ries for 
genuine tuition in Banjo, Mandolin and 
Guitar, has this year secured the servicts of 
~1r . Hyde Gowan, whose reputation is well 
known throughout this Province and th~ 
east. Mr. Gowan has don~ much to brin~ 
into recognition the artistic possibilities of 
these instruments. Owing to the lack of 
ge neral m'usical knowledge possessed by the 
average instructor Oil these in strumenls their 
individual m~rits have been overlooked o r 
despised. In the hands of It. musician, who 
thoroughly understands their technique and 
underlying peculiarities, Ihe music ol.ltained 
i'l of It. much higher quality than has hitherto 
betn d~emed procurable. Of the three pos· 
slbl y the banjo has been the reci pient of the 
most abuse, pr incipa ll y, no doubt, on ac· 
count of the coarse tr~a l ment it has received 
at the hands of ignorant performers, its true 
tone properties bdng h1mpered by an illade· 
quate system of technique. 'fhe many 
admi,,:rs of Mr. Gowan's perfo rmances on 
this inSlrument testify to Ihe fact, that in 
his hands it becomes a musical inst rument 
worthy of much more recognition than it 
has r~ceived in the past. We trust short ly 
to present a portrait of Mr. Gowan and a 
sketch of his career. 

No calculation has yet been made of men ' s 
vanity, which has been round too large. 
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FRANK J . SHEA. 

the next s.pace will be C, the next E, and the .next. G .. 

I 
Make a dot in the lowest space. That signifiel! A. A doL in 

secOl~ N~~h~nne~lte ~~~~tn~~~eF,t~~~e~~~'n;:~IIA~lgntf)' G, 011 the 

Thus we have: G, A nco I~ F G, A. 
A dot just under the lowest line signifies. F, and a dot just 

above the top lin e signifies B. 
' T hus we have' 

F C, ABC 0 ElF G, A B. 
T here is no mystery ahoul that, and if you understand it, you 

knoll' the BJU Clef. 
No"' for the Tenor Clef, At the right hand side or the five 

lipcs you have ruled , and dotted, draw fi ve more lines in this 
position: 

-L--__ -~~::::::= 

You wi ll obsen 'e Ih~t there a re two lints less at the foot, whilst 
two lines a re added at ~he lOp . 

. The T enor figure signatu re is different 10 that of the Hass, but 
the notes are the same; though positions to the eye a re not the 

s:une' "he cent re line o~ Bass becomes the 10we3t line of the 
T~nor , but both reprCl.ent D. The top line of the Bass, A, 
becomes the centre lille of the Tenor, ~and is still A. Now dot the 
lincs and spaces, and the relationship or Bass and Teno r Clefs 
stand thus: 

Bass F G, ABC 0 E F G, A B· .". 
T enor· •. •. C 0 E F G, ABC 0 E F. 
We will now take the Alto Clef. 
Draw fi ve more lines a t the . ight hand side of the Tenor, in 

th is fashion: 

--.-------

The JUURNAI. has ph.'asurc in presenting a portrait o f th is gifr~! 1 
musidan who has recently been delighting the frequenters of COIl­

ccrt halls in Pittsburg, Pn. Mr. Shea says he fi nds the banjo : i~ 
holding its own as a musical instrumen t and losing none of its 
popularity. Everywhere thnt he goes the people evince delight :H I 
the mere entrance of the b.1.njo soloist UllOn the platform, 'rne 
t~~eOu~r:I~li,l;~ r~S. a ~~7:.ri~~. , ?~~iCfc~~~~h~~'s~~~ar~~;~~:~ a~~~: TENOR. "L1'O.' 
much admired , and encores ,,,e rc demanded a t every pe rformance O ne lin e less a t fhe foot, and add ing one line at the top. _ 

Mr. Shea Willi featu red on the programmes. 111C loca l pr~s.. 1 mov:~;~t~~~~.I~~ ~~~~~~epi=c:~em~~ee n~~fee ;r~~:ita~lly by 

;I~~ i~;~:~~nn\~~t i ~n~:lIb~:~~y fl~~~~v~~sl~~t~e~~e~ni~ ~~~t:=~~o~~~~rS I . The fourth hn~ on the Bass C lef, F, which bec?mes the secQ.nd 
subjected to all sorts of weat he r and changes of climate. Mr. In t~e ! enor and .ShU F, now becomes the lowest Ime on the Alto, 
Shea produces a wonderfu ll y loud, clear and brill ian t tone, and his 1_ an d It IS alsl) F !';ttl l. . . . 
playing is easil y heard above the big orchestras in the largest You can .now eaSily construct the scale, and the relat IOnship 
theatres. Mr, Shea has a bright fut ure before him, both as a soloist of the three Will be: 

~ a teacher of the banjo. . ~~:o~ ~'" ~ . ~ ~ ~ ~ ~ g: ~ :' C 0" E F: " " .. 
. S TUOe:.~,.S> e'0f ~,.t~i. . ~~: ~e ;ake ~h~ sop~a~o~~:'~e~leO C~e~ ~'w~'ich our Banjo, 

--- - Mandolin and Guitar Music is wr itten. 

nate<. i~~~I":n:::X; h·~~'~~::~:I::I~~:~tD~~r~ro:'~~:::~~I~~~ :.,,,,!,,=:!~~ fourt~U~, ~~~ ~~;~~~~: at right hand Side of ~~e Alto, taking the 

Before Fame trumpets for you she expects you to do some· 
thing to raise the wind. A.nd for you players who onfy play by 
ear, but who might ascend to higher dt:grees of usefulness. nnd feel 
more satisfi ed with yourselves, were you able to read music. short 
lessons will appear in these columns, commencing with the fol· 
lowing : You must rid your minds of all thoughts that knowledge 
of the rudiment!'; of music is difficult to acquire} and that there 
is any mystery about it, 

All musical sounds go by seven different names, the first seven 
leiters of the alphabet: A, n, C, D, E, F, G, There are no 
others. In written music these sounds, or leiters, are represented 
by dots or loops, placed on horizontal lines, and above or ,below the 
the top and bottom lines. Afler G, we start at A again. 

I{ A be on a line of the staff, the next line above is C, and th~ 
one below is F. I{ A be in a space of the staff, the next spa..:e 
above is C, and the one below is F. 

Take a piece of i>ai> ~ r an<l rule fine horizontal lines, same 
as you see on the music pape r of this issue of the JOURN ... L. 

Prefix the lines drawn with the Bass Clef, a signature which 
you may see on any piece of piano music. . 

ALTO. SOPR"'NO. 

Prefix it with th~ Soprano Clef, -as on the music pages in this 
number of the J OURNAL. 

The fourth on the Alto, E, becomes E on the lowest line of 
'the Soprano. The firth on the Alto becomes the second on the 
Soprano, and is still G. 

f;o nstruct the sca le on the lines and spaces, and we then have 
the relationship of the fou r Staffs. 

Bass F G, ABC 0 E F G, A B •• • • • .• 
Tenor· •.. C 0 E F G, A BC 0 E F, • . 
Alto •. •. • • E F G, ABC 0 E F G, A, • 
Soprano ... ," . • " " •••. 0 E F G, A 8 C D E F G , 
}( any readers of the above still think there is any mystery con· 

nected with the Music Scale, write to the JOURNAL and say where 
t~~ mystery lies. 
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E. PRITCHARD 
VIRTUOSO AND TEACHER . 

The art of teaching music is absorbing the greatest atte ntion. 
Naturally , then, when one teacher of music rises to a posit ion of 
prominence, it necessari ly must be concluded that he must possess 
unusual gifts fo r the special work ent rusted to him. Such is the 
case with ~ I r. Edward Pritchard, of New York, the vi rtuQ50and 
tCJchcr of the Hanjo, Mandoli n and Guitar. ~hpse pupils have 
achieved slich rapid successes in the concert field. I t is now gen· 
erally known that Miss Ella Carr, the b.lnjoi stc, who has grown 
into nn importan t concert artist in two seasons; Mr. Charles E. 
Conklin, banjoist, of Roslyn, N. , ' oJ whose successes have been 
frequently reported; Miss 
Maud Leight on, mando­
linist, of Urookl)'n, and 
t-.lj.~ Cha rles Durch, man· 
doli nist , or New York , are 
rour or the leading pupils or 
Mr. Pritchard made pub · 
lic through thei r successfu l 
public appearance wi thin 
recent dates. 

?t lr. Pritchard himsel r 
is an ardent, earnest, COIl­

scientiou! tcacher, who is 
intent upon developing all 
the J>05sible resources of 
the instrument, and at the 
saUle time imparting to the 
pupil, ~yle, character and 
a musical and poetical con­
ception or the work ill 
Il'lI'nd . His method i! the 
result or man)' }ears ex­
perience and or a cert ain 
origi nal theory. 

Although his ravorite 
inst rume nt is the banjo, he 
is able 10 play the gui tar 
and mandolin with admir­
able skill, as h~ be lieves it 
adv isable to thoroughly U Il­

derstand the possibilities 
of each instrument . A 
man reveals himsel f in his 
work , re\'cals hi s mental 
characteri sti cs, and his 
sense of the beautiful ' in 
art; Mr. Pilchard, judged b}' his work, is anxicns only to produce 
good results in his chosen field of labor. How he hu succeeded is 
demonstrated by the pupils themselves and in the general result of 
his tuition. 

Mr. Pritchard plays in a dignili~d and impres~ive manner, and 
as a technician he is a finished artist. His playing of .. Largo," 
by Handel; .. Melod)' in F," by Rubinstein j " Evening Star," 
by Wagner, and other classic selections, is given with a beautiful 
ringing tonality, satisfying as one would wish. In particular, his 
rendering of the works of Beethoven, Chopin and Mendelssohn, 

• shows the result of intelligent and exhaustive study. 
Imagine the immense Itock of musical literature that an artist 

must have in order to select therefrom. To find three good sonatas 
he must know all the best. When everything is memorized, what 

a musical library is in the head. Memory, however, with this 
remarkable musician is a gift. It is no effort whatever for him to 
memorize the most difficult compositions. 

Music imerpretation. including, of course, its technic, necessi­
tates a greater amount o( hard work that never shows than an)' other 
art on earth; and points of profoundest difficulty, costing four or 
five years for accomplishment. are whisked past in (our or five sec­
on<.ls at a concert performance. 

In speaking or his own work Mr. Pritcha rd says the most diffi­
cult class of music to play is not the alll'grfl 1'il'QU movements, but 
the Chopin and Randel poems. Musically speaking nOlhing but 
force is required in the former. The rest rainB imposed by Chopin 
interpretation are exhausting to a degree. Scores of raults and 

weaknesses may be hidden 
in a Hhnpsorlit. A !.ingle 
Oaw in a Chopi n interpre · 
1:1Iion is like a rent in a 
beautiful pic ture. 

The shading is so fin~, 
the elillality must be so 
unbroken that Ihe player 
scar c ely dares brea the 
through rear of altering 
the touch, hasteni ng the 
tempo or making false ac· 
ce nts. This rcstraint, thi .. 
conscience, i3 what wear!!, 
and not mechanical diffi ­
culty. 

Mr. Pritchard is the 
fortunate possessor of a 
Th o rou g hbre d Banjo , 
which probably has not its 
superior in tone beaut)'. 
li e plays it in a maste rly 
manner and produces the 
tnO!> t beautiful and enchant· 
ing effects. H is technic 
is marvelous and eq ual to 
any difficulty of execution. 
Wh at distinguishes him 
rrom each and every uther 
virtuoso and places him in 
the rront rank alllong 
artists, is the magnificent 
tone which he produces. 
It is full, clear, rich , in ­
tensely Illusical and devoid 
or that nasal quality which 

almost inv.uiably interreres .... ith the enjoyment of otherwise very 
creditable banjo playing. 

His essays on music and art published in the different musical 
journals indicate a soul much more than that of musioian on ly. 

SPECIAL ANNOUNCEMENT. 
The publishers have pleasure in announcing that arangements 

have been made with Mr. C. F. Elzear Fiset ror a series of articles 
on guitar playing alld dealin g C$pecially With right hand fmgermg. 
There has been great need ror some such work, and JOURNAl, 
readers will find the articles embody a perfect system of technique, 
novel and valuable. The first article will appear in our next issue. 

Many novelties are under cOllsid eralion, and will be announced 
in due course. In the meantime Bug Johnston is goIng to take a 
run down South this winter, and great thIngs will be expected of him. 
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The artist, as a rule, is 'n generons, as 
well as a many sided, being with whom it is 
:tlways:\ plea.sure to COll\'Crsc. The cliffer­
ent sides of his character, like the facets of 
a diamond, each seem to reflec t a dilTerent 
light. The true a rt ist is always a stlldent 
and discoverer who st rives to bequeath 
someth ing origi nal to the general fund of 
knowledge. He is great not only as painter, 
sculptor, or musician, but he also convc )'s 
to every reasoning being the idea of pos­
sessing a greal reserve (orce that would 
carry him to the heigh IS of fame by what­
ever path he might choose to make tile 
ascent. In listening to the banjo playing 
of F arland, or the guiltlr playing of Fiset, 
we feel the presence of this artistic reserve 
fo rce, and realize that such men are born to 
be ~reat in any art sphere in which their 
lot IS cast. It is pleasant again to note, 
that the greatest artists have eve r been grut 
gentlemen, in the noblest of the word. In 
fact the anist is the interpreter of trllth, 
whether in the realms of literature, painting 
or music, and it is only the honest man who 
learns to speak, with tone or color, the un i­
\'ersal language of the soul, which alone has 
power to enthrall the hearts of men. But, 
there is seldom a tTlle coin without its coun­
terfeit, or a beautiful song wi thout its parody, 
and while :the ranks of the banjo artists of 
our land are full of noble men whom we 
delight to honor, there are others who, for 
the good of the profession, should resign 
their position and try to secure a job as 
pilot of a dump cart, or help to solve the 
problem of "good roads" with a long 
'handle shovel. One of the above de· 
scribed misfits had a bill of banj<.o strin gs 
from us shortly after the discovery of this 
continent, and as he still neglected to pay 
(or them we recently called his attention to 
the fact that we were not like the cha~eleon 
10 be satisfied with a diet of fresh air but 
had an unconquerable appttite for boiled 
bed and fried" Murphys," and needed our 
money in our business. Whereupon this 
musical microbe, who could wear the half 
of an English walnnt shell for a. hot weather 
helmet, flew into a violent rage, and wrote 
us a letter breathing forth threatenings and 
worse than slaughter, for he tells us that" if 
he ever gets a chance" he will descend 
upon our devoted c ity with some kind of a 
five stringed infernal machine If and show­
the people a trick." This degenerate de· 
scendant of &alam's loquacious beast seems 
to forget that we have a quarantine system 
that will compare favorably with any in the 
world, and although we have had two 
attacks of yellow fever and one of the closed 
b.lck banjo, thanks to Stephen Girard and 
S. S. Stewart we recovered from both amic­
tions, and now have a board of health that 
will see that it don't happen ~ain. We 
have found, by long experience, that even 
the unifonnly courteous treatment we try to 
accord to all with whom we are brought in 
contact, fails to win the approval of a small 

coterie of cranks who, e, are never so happy as' 
when they are miserable." Pc rhaps we should 
view them with charity, and attribute their 
shortcomivgs to heredity, for even Adam the 
founderofthe race never seemed to be able to 
know a good thing when he saw it. Altho\1gh 
he had nev~r been serenaded by a village 
b.·md thiee days from the date of their first 
h.-sson, nor had occasion tb beat carpet, put 
together a stovepipe, or hdp clean ' house, 
yet he yearned for nO\'e ltyand change. Ae 
was a man to whom milliners and dress­
makers were unknown, and to whom a per.­
petual free meal ticket had been presented at 
the moment of his creation. And yet, he 
could not be contented but must club the 
forbidden fruit off of the trees, and howl for 
a bearsk in' Stilt of clothes, while Eve entered 
into an ill-advised flirta tion with the ser­
pent withQut stopping to see if its fangs had 
been extracted, or tak ing the precaution to 
hold its head with a forked ~tick. Ves, we 
will lay the cussedness of rnan at the doors 
of heredity., and let it go at that. Since the 
death of the great founder of the JOURNAL 
we have had a glimpse of bot h the brightest 
and the darkest sides of the human char­
acter. From artists and amateurs in music 
and from men in every walk of life have 
come the most sincere expressions of regard 
for the dep:uted and heartfelt sympathy for 
his bereaved faO'li1y. From Great Britain 
and her most remote Colonies, we are re­
ceiving leiters that breathe the true spirit of 
the great viri!e ra,ce that never feared a foe 
or forgot 3 friend. So much for the. bright 
side of the picture and blessings on the 
noble friends wh.o remembered the widow 
and the fathe rless in the hour of the ir 
affliction. On the dark side of the picture 
we see a pack of human jackals howling 
3lound the dead ljon. The f3kes, frauds 
and humbugs, who hated and feared him in 
life, plucked up COllrageat his death, crawled 
from their holes and, with pens dipped in 
gall, sought to blacken the bright record of 
an honorable career. One pirate who tries 
to tdit a banjo paper in London ( the same 
hero who figured in one of Mr. Stewa rt 's 
editori31s as "Th~ 3SS in tAc lion's skin If), 
made himself so despicable in the eyts of 
contemporaries that another Engli!ihman 
(not an imitation) and publisher of a bright 
little banjo paper called the attention of tte 
ghoul to the fact that the English people did 
not wage : war on the dead. But as the 
ghoul has a name that sounds like the 
allt'gro rJivau movement of 3 cat fight, we 
behe"e him to be an imp6rtation from the 
continent . If he is an Englishman he is 
certainly most effectually disguised. The 
death of Mr. Stewart had a most peculiar 
effect in ou r own country, for it seemed as if­
eve ry microcephalus wood butcher from Sail 
Francisco to Martha's Vineyard arose as one 
man, and sought by bungling imitation, 
gross miS[eprescnta.tion and by actual brib­
ery to tea r down a house upbuilded hy the 
brain and genius of the Little Giant who had 
wisely fOll t:lded his business structure upon 
the rock of honest labor, and left to his 
successors the far easier task of perpetuating 
it by the same upright policy. JOURNAL 
readers can form some conception of the 
3bove rer~rred to abominable actions by the 
nature of two instances of bribery, viz. : 

We understand a material supplier re­
ceived ten per cent. extra for writing ou r 
nllme u»on his bills, and an open bOdSt was 
made of the affa ir. 

We understand that a banjo artist whose 
name has been associated with honorable 
actions was, to his amazement, offe red a 
salary on condit ion that he would act oppo­
site to his dictates of (:onscience and sense 
of honor. 

Can any words of condemnation be too 
strong? We shall endeavor to justify the 
confidence implied by ou r selection of the 
~entleman to fill the one rous posit ion of 
Editor of the oldest Banjo Journal Oil the 
globe, and...by striving to subserve, at all 
times, the besl interC\ls of the musician, be 
he professional or amateur, soloist or teacher. 
In com mon wit~ most newspape r men we 
may be compelltd at times 10 slightly modify 
t he teachings of the Bible in order to mtel 

. Ihe exigenCies of an up to date civilization. 
For good we will,return.good, but with those 
who despitefully use us we will ei thN settle 

-wiffl pen and ink, or rel)3.ir to the back· 
yard and have it Ollt with base ball bats. 
Tbe choice we leave to them, for we believe 
an accommodating disposition that makes 
a belligerent competitor look like the loser 
of a four round bout with a Kansas cyclone, 

, is second only to the charity that covers a 
multitude of sins. The scribbling yaps who 
think the JOURNAL dead will find it the 
hottest niin that cve r came down the pike. 
In-the language of Dan Webster, II we still 
live," and as one of our subscribers puts it, 
"The JOURNAL is as indispensable to the 
Banjo, Guitar and Mandolin player as a 
brass band is to a circus procession." 

THE PUIILISHF.RS. 

MY DEAR OLD BANJO. 

By C. A. lludgett. 
WIITTl!.l'I .'01 TlUt JOUl.l'IAL. 

Oh, how many happy hours 
Have I whiled away with thee..l:... 

Dear old b.1.njo, by yOIlt powers 
Oft have YOIl enchanted me. 

Man¥ times have I come home 
.f Out of sorts," and feeling Ie blue ;" 

Btlt all'my cares were soon dispelled 
By an hour spent with you. 

Many years have come and gone 
Since you we re first brought to me; 

But our friendship ever lasted 
And thu~ .eyer shall it be. 

Friends may come and friends may go, 
It matters little untomej 

D~ar old B3njo, this I whisper, 
I love only, only thee. 

In the com mencement of 3n affair, al­
ways think of the eDding. Never believe in 
estimates. Never buy any real estate, with­
out determining the po~ible demand, tor 
that situation, under a Sheriff's sale. Hold 
sound assets, and you can sleep well. AI· 
ways fish in shallow water. 
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A. A. FARLAND 

.~ 

The new programme which Mr. Farland has arranged '(or the 
season is herewith presented. Thus (ar it has proven even more 
successful, if such a thing is possible, than the one used last 
season. 

ROSSINI.-Overture to lIalian in Aigicn. 
MOSZKOWSKI.-Serenata. 
SUSSEK.-Rondo "La Matinee. " .. 
UERTHOLDT:-Variations on the Old Folks at Home. 
FARLAND.-Tripping Thra' the fo,'(eado ..... 

... HANDEL._Largo. 
POPPER.-Elfentanz. 
WEBER-DE BERIOT.-La Preciosa. 
ROBYN.-Manzanillo ( Mex ican Dance). 
BEETHOVEN.-Polonaise (rom String Trio, Op. 8. 
DANCLA.-sth Air Vade. 
WIENIA WSKI.-zd Mazurka. 
CHOPIN.-Valse, Op. 69. No. I. 

WlENIA WSK1.-Grand Polonaise Brill~n t e. 
We had hoped to reprodut'c this notice in our last issue. It 

is from the B,!rlinglOn, VI. , .Doily News, of September :19, '898 : 
.. Alfred A. Farland , the- phenomellal banjoist, gave a recital 

last night, the like 0( which has never before entertained Burling­
tonians. The idea of a man pJaying classical music on this instru­
ment is scarcely to be grasped, but Mr. Farland played the old 
masters as ea,i1y as if they had been the simplest dillies. 

He is a great artist and alone in the fi eld. No other has ever 
approached him. He is the Paderewski of the banjo, and his play ­
ing, particularly of the Chopin nocturne, showed him to be as true 
and great an artist as the famous pianist. * * * Mr. Handley 
played the intermezzo from Cavelleria Rusticana on the mandolin 
with the skill of a true artist, and the club gave several pleasing 
selections. 

The E vminc £lfkrprist, of Poughkeepsie, N. Y., said in its 
issue of October 2;, 1898. . 

Is A. A, Farland monarch of the banjo? H enry Watterson 
sar.s: If Farland proves that the age of miracles is not past." 
Tlhs wonderful altist aUracted a lnrge audi~nce, fillin$ every seat 

~~et~~o;~ .M·T~; :~r~~~'thOen ~~~~~~:iv~~~~ill~~:~~~~:~~;~~ 
his hands, while hill rendition of well-known and popular songs and 
hymns, wi th original variations, won for him hearty applause. 

On the following day the POIIC"'uepS;~ Eog/~ said: Last 
Wednesday evening, A. Farland, the most wonderful and interest· 
ing banjoist in the world, ch~rmed a large audience coml>osed of 
the best people of PoughkeepSie, at Y. M. C. A. Hall. His execu­
tion is all that the most lavish advertising could say about it, and 

complimentary press notices were more than sustained by his clever 
performance. Mr. Farland's playing has the power or ilppealing to 
the fine r feeling and insti ncts of the h~arer; and his rendering of 
.. The Old Folks at Home," brought tean to the eyes of many in 
th~ audience by its pathos and sweetnes~. Mr. Farland's technique 
is fini shed, which was shown in the Wien iawski .. Polonaise Bd l· 
li:mte," :md the Popper" Elfenlans," was simply marvelous. The 
overture to th~ Italian in Algiers, the" Polonaise .. from the string 
trio op. 8, the Hand el II Largo" and the Mexican dance, were 
given in a masterl y style. Mr. Farland's own compositK>n, a 
dainty schotti~che entitled o. Tripping Through the Meadow, " cap­
tured the hearts of all. If Mr. Farland should visit Poughkeepsie 
again, Y. M. C. A. Hall will not be sufficient to accommodate th~ 
pco pl~ . 

And the Plluc"lunp;~ COllri~r of October 30, 1898, said :-A 
large .. udi~nce was charmed at the Y. M. C. A. Hall on Wednes­
day evening, br the performance of Alfred A. Farland, the most 
wonderful and Interesting banjoist in the world . Some of his selec­
lions were executed with so much feeling and expression that tears 
came unbidden to the e)'e5. It was a treat to hear him, and it is 
hoped that he will pay Poughkeepsie another visit . 

The Rtfi1rltur, of Bmllieboro, Vt., remarked in its issue of 
November 8, 1898 :_The banjo recit al given b)' Prof. A. A. Far­
land last ~\'~ning at Grange Hall, was largely attended and the 
entertainment was of a high order. The selections were classical 
and rendered in a marv~lous way. Mr. Farland is certainly an 
artist. 

The engagements which Mr. Farland has recently filltd, and 
those which are booked are as here undermentioned. 

Burlington, VI. , . 
Moosup, Ct., ( 2d t ime), 
Canajoharie, N. Y., . 
Greenfield, Mass., . 
Lawrence, II 

W. Gardn~r, Mass., . 
Andover, ......•.. 

~~u~~~~~~~e~,N .• :" (3d ti~e~ , : 
Malone, u (3d time) , . 
Chateauqay, 
Brattleboro, Vt., . 
Danielson, Ct., 
Providence, R. I., (3d time), 
Greenfield, Mass., ( return date), 
Ithaca, N. Y., (3d time), 
Port Huron, Mich., .... 
Vassar, " (2d time),. 
Saginaw, .. (Jd time) , . 
Elgi n,lIL , ( 2d time), . 
Peru, III., . . . . 
Terre Haute, Ind., . . . . . 
Indiannpolis, .. ( 2d time), 
Covin~ton, 0., . . . . . . 
Laconia, N. H. , . 
Newburgh, N. Y., 

. September 28th 
Octo~r 15t 

.. 7th 

.. 18th 
If 19th 
If 20th 
If 21St 
" 26th 
" 26th 

. November 1St 
,d 

7th 
8th 

.. l oth 

., 11th 

.. 14th 
.. 15th 
If 16th 
.. 18th 
If 21St 

"d 
II 29th 

. December 2d 
.. sth 
" 12th 
If ,6th 

Mr. Farland goes South late in December, commencing at 
Cli fton Forge, Va., December 29th, thence West, into Kentucky, 
Tennessee, Arkansas, Texas, Louisianna, Mississippi, Alabama, 
Georgia and the Caroli nas, reachin¥ Wilmington, N. C., for Feb · 
TUary 3d. He will prooobly play III Petenburg and Richmond, 
Virginta, following the Wilmington engagement and would like to 
hear Irom interested pnrties in Baltimore and Washington. 

Par ties in the Stntes mrntioned above who desire to engage 
him should write at q"u. MlLil sent to J6S W. Boulevard, New 
York City; will be promptly forwarded. 

He is available for engagements in New England, New York, 
Pennsylvania, New Jersey. &c., February IJth nnd nfter. 

Juvenal says: .. And money is bewniled with deeper sighs 
then friends or kindred, nnd with louder cries." Agnin, he says of 
mankind: .. The God, also, are few! The valued file are less 
thnn the gates of Thebes, or the mouths of the Nile I 
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CHATS ON PROBLEMS OF 

THE DAY. 

Bv TilE EDITOR, 

Introductory. 

I do not believe it is necessary to offcr 
apologies for in!>!!!!!!in,; this series of arti­
cles, as among the j OUItNAI.'S army of 
rtaders there a rc very many whos~ voca­
lions arc cast in the v:lTiou$ higher spheres 
of commercial lif .... , and in othe r than the 
music profession, where all become more or 
less interested in the serious problems of the 
clay. And, as all musicians eX I>erience the 
clTl!cl of callses, the)' as a body need to take 
the deepest interest in the various develop­
menl>. The !Ianclard of intell igence gener­
ally apparent in the (I aternity of banjo, man­
dolin and guilar io\'crs is that of the broadest 
and most libera l character. True musicians, 
and trUI! men of the world have no lime to 
waSle in dcvelopiug egotistica l arts j thcin; it 
is to think , to learn to antici l)ate and thus 
be prepared to keep abreast of the world 's 
march of progress, else they be left far in 
the rear. T he modern proverb of nations 
i<>, " I n times of peace prepare for Wllt," 

and likewise, individuals must eve r anticipate 
changes, and troubles j regard the proverbs 
.• Never meet trouble half way," and 
.. Sufficien t unto the day is the e\'il thereof," 
as out of date and inapplicable axioms fo r 
fo r present times. And, by doing 50, and 
by being continuously on the alert, we can 
avoid or laugh at troubles as they come, and 
adapt ourselves to changes. 

CHAT No. 1. 

The Commercial Value Standard of 
Popular Mulic. 

A certa in music pa per, not necessaril y 
interested in ou r frate rnity or the Hade, has 
waxed warm over a topic of polit ical, o r 
more correctly speak ing. commercial econ­
omy, and used strong d,munciatoty words 
to emphasize its views. T he topic is the 
nght of the large departmen t stores to 
secure the first handling of a. lJ.ew music 
publication by a popular COIllI>oser, and sell 
copies at a less pri ce than reg ular dealers 
can buy them from the publishers, The 
piece in question IS a piano solo, of the 
so·called poplliar class, but the cont roversy 
aff..:cts a ll popula r songs as well as popular 
piano solos. Popular music of course is 
that wh ich catches the publ ic 's temporary 
fancy, and the composers and publishers 
nuke or try to make money br sales of the 
vocal or piano selections. Pruu ed popular 
music is an article o f commerce like soap 
and candles.-In a long argument the music 
paper rdern:d to, questions the right of 
above cou rse of trading, proclaims injustice, 
and sweepingly asserts that department 
stores a re a curse and retard the growth of 
citi es, 

Those were daring words, and whilst a 
certain following may agree with eve ry word 
uuered, sober minded people will only 
smile as they disdain the bid for a c rusade. 

The music puulishers have si mply followed Imel ts have and arc doing. One word more 
in the wake, and adopted the line of action and 1 pass to the publisher. In abusing 
of hundreds of manufacturers of e· .. er)' day trusts and such like organizations, and in 
demand goods. They hU\'e simply taken decrying those who do not join in the 
that inevitable step of placi ng printed popu- abuse, people often forget "that they them· 
lar music fln a level with ordinary merchan- selves hold to the maxim, " that they must 
dise, 0 11 a' level with soa p and candles first be able to help themselves before they 
which from a commercial ':itandpo int is can he lp others." Likewise before corpora-
legitimate. Now had that same paper been tions, &c. , can accompl ish the work they 
anticipatory, and watched the evolution of are destined to do, they must pass the pres-
commercial method s, even for only the past ent evolutionary period, when statesmen, 
fr:w years, its remarks would ha\'e been of a . who are now much exerc ised on the subject, 
milder charac ter, and it would have striven can frame suitable laws. Th~ world was not 
to prep.1re ils readers and patrons to meet m'.lde in one tlay, and there lIlust have been 
the inevitable in the nea r future, which some- long, u~1.nt da),s. Concent rati on 
inc \'itable will doubtless seem like an evil of energy and eco nomy of distribution is 
to the publishers of popular songs and piano the tendency the world over; and as sound 
so!os, though in rea lity it is but a natural fi nancial method s are employed to accom-
seq uential mo\'e. Might, accompanied by plish the work, it is both uSt'l.:ss and sense-
ri~ht, is nature's law, and those who POS5t.'SS lCl's to kick against what is helpi ng to dete r-
mIght have often more right. on their side min'e the relative positions of capital and 
than they lecei \·e c redit for. I am not labor, he lping to adjust the disrmrity be· 

~~~;~I:~r ~~a~J:li~I!~en~~II~~~!c~i: t~~~s~~ :~~~~.:~~~I~W:S ~~f~h~~dc~~~~;;u~~E~ 
the department store, I S.lmply propose to rece ivcd an ything like the hahh criticisms 
state some facts, and pomt out \\ hat seems and abuse which have recently been ':Ileted 
to be the trend of coming events, And, out to two of the greatest monoP':'hcs or 
therefore, 1 will bricny argue from the de· trusts in the world. 1 refer to the DIamond 

~~;lt~~~~~in~~~eMe~~c~le;~ or'~~ej~~k~d I ~}~~a a~ll~ld t~\~e S~iRg~lt,.g ~~~~! ~[ng~O~~~ 
s.u casm, although the scope afforded for I governed by the most astll te and liberal -
display of the latter is unlimited. minded beings who ever had any power, 

The department st.ore is not a new inst i- bllt they do riot propose to reveal the t rue 
tution, it is not . a nineteenth century c rea· a ims bf their po licies to c ritics and abusers. 
ti on, The system began in the da),s of. the They will rather let the c ritics simmerd o ..... n 
celebrated Ca liph Haroun·al-Raschid, T he until a developed intelligence shows them 
Portugu~e and Dutch me rcantile element how :u.inine ..... as their . talk, and then they 
hand led it in a half·hearted sort of way may be in a fit !itate to be told SQmtthillg 

~~~~~~~h~ti ri~o~~~~a~l~e~'~ll:;~~:~~e~nl~~i~~ ! ~:~~m~:~s.grave i~ues involved in great 

~~~~ni~'h~x~)~s~!~~nl; r~~~~e~ ;,~u~~~~~I1r~fc~ I wo~:s7 ~~ ~hem~1~~~~:1e;~r. H~er~na;t~~~ 
and Oceanica; it is the ru le there to·day, staple line of prooucts is popular songs an~ 
and is only affected in cerlain lines by piano solos, like common washing soa p IS 
manufacturers opening branch houst's of to the soap maker j and this pupular music , 
their own. In recent times the s)'stem re- like soap, has no lasting properties. 1I0w 
turned to Europe, and to Ameri ca, as a many people to-day can or care to recollect 
proved sound fi nallc ial method, as a proved the popular songs and marches of a few 
economical method of d istribl:ltion, intlicatl! years ago, any more than they recollect the 
and ret si mple, It has come to stay, to soap they used at lhe same time? Common 
expand and to receive nrirlili"lIall.el;islat ion. washi ng soap is made a~d sold on ~ slight' 
No system can be perfect and silited to all margin of profit. It ts the quantlly sold 
tastes, but this, as a system, has the merit of that gives ptofi:s, and proportionately 
b: ing built o~ sou nd finane-e, and th:"II is the greater prof,.t" are expected and d erivtd 
crux of Ihe .whole mattu. Healthy com· from sales of fine r qualities. Now, st range 
merce must rest upon the iw.is of scientific to say, the publishers of popular songs and 
economy In finance, whether or not its piano solos have been reversing this order of 
phases in other matters happen to be pteas· things, and :l.!I it is uuerly wrong for them to 
ing. It can be only too apparent that the do so, they must not be su rprised when the 
manufacturer who has a fcw large depart- time comes a round for an adjustment. The 
ment stores as his sole customers is (a r and blame of the rev~rsal can not be chars,--d to 
away 'be tter off than with a hundred or so ihe public, or the public' s taste i the: pub· 
small concerns on his books; and so will be Iishus did it themselves, they c reated a 
the p~blishers of popular songs and pian o monopoly which must a lso be obnoxious if 
solos, as time goes on. Bear in mind, they ad mit that monopolies a re accursed. 
please, that I am speaking of • system , and I might give hundreds of illustrations to 
that is entirely removed from any considera- help indicate my meaning, but the follow-
tions of personal character of buyet o r ing will suffice: We know why we ply 
selle r, employer or emplo),e. Ast he methods more for well made shoes, 0 1 good material, 
of produc tion are being rurther simplified, than for poor c1uses. We know why we 
and costs reduced, so must the methods of pay mOTe for woolen s than for shoddy. We 
distribution be , and likewise the cost of know why we pay more for oi l paintings 
same. We are but on the eve of this evolu- than for oleographs. We know why we pay 
tion, and the time certainly seems fast draw- more for a lJook from which to derive iRld-
ing near when thz popu lar music publishing lectual benefis than for a book with which 
trade will have to fall into line, as other to kill time, and we know why we pay more 
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for n doz'!n ba rs of soap than fur ont bar. 
And yet the publishers of popular songs and 
piano solos will lay before us on their 
canD 'ers copies of Ihis and that consisting 
of four to six pages CJC ink-marked paper 
and a,k fift), ce nts c:Jeh copy; white iymg 
near are books at same price consisting of 
ten limes or twenty times aSn)uch p:1per, ten 
or twenty times as much ink marks and in­
diC'3.tinp; len or twen ty limes as much male· 
rial and mechanical labor to produce. So 
fM I 3m not consideri ng t he brain work 
value of the composers of popu lar songs and • 
piano solos j if I did. matters might look a 
great deal worse. One more illustration 
and I will pass to the composer and sum 
lip. Let us lay a copy of a popu­
l..tr song or piano solo on a table side by 
side with a copy of a leading daily news­
paper. Look at them and think of t he dis· 
parity of labor and cost requ ired to produce 
them; thi nk of the disparit y between the 
nmollnt of brai n work. and then from a 
commercial standpoint, yOIl will see the ab­
slIId dispa ri ty between the prices th at a re 
asked. H the snles of t he mU!: ic equall ed 
olle day's c ircu lat ion of the newspaper at 
s. .. me price you can eo .. sily see that a hand-

products of merchandise the ,ame as they do 
wj [h other manufacturers and obtain prefer. 
ential te rms. It is done with litt'ratu re, anel 
why not with printed music? When it is 
done r think we shall not ht'ar of or see so 
many It'ctu res in music papers about the 
choice of music and the cllltiv"tion of taste, 
fo r a ve ry t'ffectual "stopper " Will have 
bee n placed on the grind ing Ollt o( abor· 
tioqs. or a t any rate, they will be pretty 
con~iderably discounted. 

Notwithstanding much that nlight in­
fluence to t he cont rary, I hnve faith in 
humanit y turn i.ng righ t side up eve ntually, 
and in much that we may 1I0W deplore alld 
regard as evils, we shall find are but the 
means 10 an end, that end when the life­
,work of evt ry individual is regulnted strictly 
accordi ng to capabilities. 

UNCLE JOSH WAYBACK'S 

SOLILOQUY. 

By Chal. Perrigo. 

~~~~ ~~~~;ibu~:~u~dc~e;~r~; l ik;~ad~l~r~~~n~ WRITTI!~ t'O R T H E J OUR~AL. 
Th e sun had set, the day's work was done, 

And towards the fire Josh drew his chair, 
And thought of younger days and the fun 

At dances had with lasses fair. 

Sleep stole o ' er him, his head d ropped on his 
breast 

As he nodded and blinked and at last 
dlopped away j 

And he d reamed of his son John, the oldest 
and best , 

AIid the one he had n' t heard o f in many a 
day. 

" Juhn allus wuz a right smart boy, I know, 
Though ki nder set in his ways, I s' posej 

I member the trouble we had noout the banjo; 
Wht n ltold him he couldn' t have it, how 

his anger rose. 

If No, sir," says I j .. I' m dad blame(\ sure 
l' 1I not git you one, and what's more, you're 
A f('o l ter want a thing like that 
Wllh no music to it t han myoid hat. " 

A fiJd le I' d buy him, but somehow er out her 
He allus stuck to it that he'd ruther 
H ave a banjo or else none at a ll i 
It went Oil like this until that fa ll. 

house, wh ich can guaranlee and undertake 
the rea.lizi ng upon an immense ed ition of 
any popular sollg or piano solo a t a reasona­
ble and sensible price, i. no curse to the 
publishe r or composer. It is the medi um or 
s) stem th t composers and publishers of 
music ~rthy to become popular have bee .. 
looking fo r. It is the system that will 
eventually acl as the much needed censor. 
ifhe composer is in o ther words an inven­

tor, and thoughts o f art rarely enter his 
Ill ind when he writt's songs or piano solos 
for classification among the If Populars. " 
Now for a long t ime past the production of 
this ru bbi~h ha., progressed at a rate like the 
T:avages of an epidemic that dOCIOIS do not 
unde rstand and can only experilllt'nt upon. 
Every Tom, Dick and Harry, and Susnns 
tno, as soon as they had learned a little 
aoout music and the playing of an instru­
ment, must needs try their hand a t compos­
in g something "In pular," to achieve fame 
and a full )Jocket. T hey are at it stilI. 
H und reds of them know nothing of har­
mony, counterpoin t, thoroug hbass, &c. ; 
they never will , and don' t wan t to. T hey 
are satis fi ed to invent (?) a melod y, get 
somebody else tl? do the " harmony work," 
and so long as I t gets fixed up somehow, 
' . it's all right and !iure to take." This sort 
of stuff publishers ha\·e. been giving to the 
the .publi c, and a stock of gi~a nt ic size has School was ter close. T he teacher said a ll 
accum~lated, for proo: of W;hlch yOIl .need , Wanted terdo thei r best as there was a medal 
o nly witn ess the I}u~h shers cata lo~u~s. I ! T o be gin the one that stood highest and best 

. :It~e~y c~~~J, ~~~~':~:~ ~~~lds t;~I~IIl~ :;d I In his classe5, but he have ter beat all the rest. 

John was set on gilting that prize 
( He were petty smart fer a boy on his size) . 
T o hel p him along 1 told him I'd give him 

a bike 
Pt' rvidi n' he won, er any thing else t hat he'd 

like. 

pla tes for its t'qual value in soap, independ­
ent of consideration for the losses a lready 
sustai ned in expenditu res to popu larize the 
music. The disease must die out nahlra ll y 
lo r .. ant of prey, and it is dying out. Music 
publishers are now more parti cular, they I 
don' t jump at effu5ions. Meri t and reputa­
t ion are wanted, and meri t will be wanted 
more than ever when the ceill res of dis- He wol'l that ai r medal, in COUNe he d id ; 
tribut ion step in to buy the publishers' ]>erfect th~ m~rk ~hc u minatlon pnpers hid. 

Jcwillikin ! You bet you life, I surtly 
Ihought suthin' 

Was wrong when hesaid, a banjo or nuthin'. 

He'd got the but holt of 'em all on me, 
As anyone ever heard all it will agree. 
T he next time I went 10 the 101'0 n of Che­

mung 
A nice banjo along home with me I bl ung. 

He looked at me queerly, he ..... as chuck (ull 
of joy; 

'Vou're the best father in the ..... orld,· says 
Joh n, my best boy. 

He p'unked and Iwanged it as much as he 
could, 

And bi meby got so's he could play perty 
good. 

A fiddle wuz nowhere with the plunk of 
the ' Jo. 

I member the time I sold land rer a thousand 
0"0 

And hid the money in the fi replace away 
under 

T he fi re. Ira robbe r' d git in he' d gi t no 
plu nder. 

I wuz sitt in' down, and as I looked at the 
curtain 

That took the place of a door , I was certain 
1 ~aw ~uthi n' move, '5 though some one was 

behind 
T he CUltai n. At once robbers ca me to m)" 

mind . 

I didn ' t have a weppin, my gun wuz upstairs. 
Come to tbink on ' t now, ' twas loaded fer 

bears. 
t looked all around . There, behind me lay 
The banjo. I picked it up as if goin' to play. 

From behind the curtain came a man wi th a 
long kni fe. 

S:\ys he, " G ive me your money or I'll have 
your life ." 

I swung the ba njo round and gin him a 
c rack on his head. 

Dog gone him ! Too bad I d idn' t kill him 
dead . 

Defore he come to I tied his hands so tight 
T hat he cou ldn't free ' em try ha rd as he 

might. . 
r bundled him in a waggin and took him to 

jail. 
He went up fer a year, d idn't ha\'e no 

chance to jump bail. 

T he banjo was busted , but I got anu ther 
One fer John and one fe r his brother, 
Fur from the time that it saved me from the 

cl utch . 
Orthe robbe r, 1 couldn't hear any too much 

Ofthe banjo the best in the wofld , in course­
.. Josh, come tef supper," snys a kitchen 

voice in tones hoarse. 
Josh woke up and said, though he was sleepy 

yet, 
T he banjo's a Thoroughred. BY G OSH , 

you bet . 
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OUR POLICY. 
The time has n ow arrived when 

subscribers, advertiser s a nd readers 
o f t he JOURN AL shou ld be made ac­
q uainted with Its alms, and the policy 
be plain ly anno unced. 

Before proceeding to the point at 
Issue. however , we desire to remark, 
that, in cornparlsdn with the evo­
lution of the banJo, the evolution of 
all other Instruments, string, wind 
and perc ussion has bee n v e r y 
g radual. T Ile violin Is acknowledged 
to be non-Improvable. I t h as reached 
a summit from whic h It cannot 
ascend to a further height of perfec­
tion The same can be said of tile 

banjO. Probably, there are som e 
people who are Incli ned to differ 
with and scoff at this l as~ assertion. 
There were scoffers In t h e days 
when lived the lut/JJers of Cremona. 
If we look a round to-day at the 
world's list of great Inventive minds 
It would ~<>x us to the utmost to dis­
cover one who, sing le-handed a nd 
In faco of tremendous obstacles, had 
produced a p erfect stringed mus ical 
instrument from the beginnings of a 
poor. primitive and crude soulless 
thing. Not only this. but one who 
moulded the national Instrumerrt of 
this country. Yet the late Mr. Stew­
art accomplished all this. Many men 
who have achieved far les6 have 
been honorod In various notable 

ways during IIfetl~e, and attar 
death, the public has been pleased 
to perpetuate their fame by tokens 
of a monumental orde~. 

It has been more than. pleasurable 
to receive numbers of lette r s from 

I 

all parts of the country, and also 
from abroad; letters In w h ich the 
writers have enthUSiastically ex­
pressed the hope a nd de~lre that 
the JOURN AL becomes t Ile monu­
ment to the genius of Its founder 
and Inventor of the modern banjo. 
And, during the' past three months, 
the publishers g rew more than 
ever convinced that the wishes 
of a ll friends of the JOUR NAL I 
were In harmony, and. therefore, 
steps were take.". after very serl_ous 
consideration, to plan and work out 
the placing of the JOURNAL on a 
basis from where it could set out on 
such an u n ique path. And also that 
In its oharacter as a magazine it 
wou ld be fully prepared to meet the 
many difficulties that ever fall to 
the lot of such. 

In accordance .the·n with unani­
mous desires, the task of building 
u p the JOU RNAL liS R monumellt n ow 
begins. And In order that it be a 
success, th e work m,-!st be a never­
ceasi ng one, and the end never in 
sigh t. 

"THE LABOR MUST BE A MUTUAL 
ONE. 

As with a m onument which Is given 
to a city, or to a peo ple, to keep and 
protect when once erected. 'so must 
It be with the JOURNAL f or you to 
uphold and maintain. The JOURNAL 
now belongs to you. Th e publisher s 
are Its trustees, a nd the editor Is Its 
director; to be called to account If 
they fall to fulfil obligations, while­
ever you maintain It. 

Yo u r Interest In the JOURNAL 
should and must be as k een as that 
of sh areholders In JOint stock com­
pa nies. the only difference being 
that whilst they look for dividends 
In cash, your dividends will be In 
shape of a regular visitor, 'and we 
trust, a more frelloent one. Calls are 
made at times upon shareholders In 
stock com panies, and calls will be 
made upon you. but unlike the calls 
which often I?ut shareholders In bad 
humors. our calls. we thin", will give 
you pl,eaaure to comply with, 

' . OUR JOINT AIMS. 

These In short must ever be di­
rected towards the conservancy or 
all the hlirher Interests of the pro-
fesslon and trade. 

To provide a symposium of Infor­
mation, and news from a ll the world 
over relating to the banJo, mandolin 
and g uitar. 

To observe a strictly clean mora l 
tone, and find no room for R;nythlng 

~~:~ .s~~~~~fe~~t~~nl:~~e:~.d I~et~~ 
shor t to take cognizance of and cu l ­
tivate t hose fa ilings. 

T o be Independent. and that moans 
to be . entirely self-sustaining, to 
recognize talents whenever found 
even If It be In avowed ene·mles. a n d 
to accarc( a ll patrons the same and 
equal advertiSing opportunities. 

T o Issue the J OU~tNAL every month 
as soon as arrangements are com­
plete. and then, perhaps, Iss u e 
oftener. 

H aving said this much about the 
polley, we wllf proceed to at once 
issue tha- first call upon you to fur­
ther enable the carryi ng out of the 
policy. 

In this issue you w ill find a 10.ose 

full 'page f o rm for, pasting on card­
board, to hang In your studio or 

private room, where you can best 
see It. It reads thus: 

REMEMBER 

S. S. STEWART'S 

MEMORIAL. 

0" the 12th of every monlh I mUllt send 
at the very leallt, a po.t card to the JOU R· 
NAL and tell the news. 

Form of corre.pondence to be addressed 
to: 

STEWART &. BAUER. 
Publlsherll 5. S. Stewart'll JOURNAL. 

1018 Chelltnut Street 
Phlladelphla, Pa. 

State .. City' ... Date 
Now •. (wh ich you should tltl I" briefly. 

somethlnll after this fa. hlon)-La. t eve,,· 
Inll. Clara Nette and 110 and 110 •. 

played Farl_nd's 
Eno'" ._._.... . ....... _ .. _ .. Prey'_ 
FI .et'lI ... __ ..... _ ... _._ ..... _ Abt 's 
to .A ....... 110 and 110, and the rellults ware 
•••.••. _ ..••.• • 0 and ao. The olub I. 
and . 0, and wa life 8'oln. to do 

Now, don't let the Bendln&, In or 
post cards or le~er. be anythlna 
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but a p leasurable duty. Keepslri c tly 
to the form so that your communi­
cati o n can appear in the JOURN AL 
exactly as you have written it. It Is 
far m o,.e pleasant, a n d nice, to put 
in our pagos what you write, how­
evar short or long. than to receive 
b un die s of newspaptlr cuttings 
w h ich fo r m a ny reasons we cannot 
a lways use. Besides. there Is ever a 
lot o f ru-wrltl ng and cond en si ng to 
be done with these t hat wou ld be 
very irr itating were It n o t that we 
know our r eaders are very m odest 
a n d bellove that It looks better for 
t h e ir praises a nd that 0 f the I r 
rrlends. or that of theIr clubs, t o be 
s ung by str a nger s In print r at he l" 
than by themse lves In h a ndwriting 
This ru l e. admirable in Itself, should 
n ot b e a pplied too frequently. 
Copies of printed programmes we 
are a l ways glad to receive. and g iad 
to reproduce them In our co lumns. 
but we request tha t all Information 
concerning events a nd d oi ngs b e, as 
far as possib le, or ig in a l, a nd so 10nl2" 
AS t h e news Eent In relates to m at ­
t er s of Interest for ba njo, m a ndolin 
a nd gulta~p l ayers, a nd is a record , 
It shall appear In the JOURNAL. 

NoW"We tru st that every subscriber 
and reader of the J OURNA L w ill , a fter 
their endorsement of t he propos,, 1 

. . to make th!t J OURNAL a 1II 0t/UlJJl;m t , 

see to It that they accept this cal l 
and comply w i t h It, knowi n g fu l l 
well t h at they are con tributing to the 
uph olding of t he lU on umellt. You 
w ill agr ee with ,=,,8 , we th ink, that a 
vast amount of pleasure would be 
der ived by a ll to see In the JOURNAL 
a n um ber of pages upo n w h ich ap­
peared m essages f r o m the tho us­
a nds o f JOU RNAL r eaders. wh ich 
would a t o nce In fo rm .u s o f a ll the 
even ts th at h od tak en place wit h i n 
a g iven time amon gst t he f r a te rn ity 
o f ba njo. m andolin a nd g ui tar lover s. 

O ne more w o rd. W e. having o nce 
placed o ur ha nds o n the plow, mu~t 

go fo r w a rd a nd p low ha r d . W e can ­
no t r eced e i but. th e ul tim a te reach ­
i ng o f t h e d esired goal very m a te­
ri a lly depends u pon the m easure of 
s upport y o u accord u s. W,JI y o u 
accord t ha t support ? We be l ~eve 

you will. 

The most im por tant point, in every affair, 
is to know what iI to be done. 

CONDOLENCE. 
Halh hwaite, Ashton 011 ~'tersey, 

Cheshi re, England, Oct. 8, 1898. 

!o.l ESSks. STEWART & DAUER, 

GENTLEMEN: 

Permit me to I!xp,ess my regret at the 
sudden dt-ath o( Mr. S. S. Stewart and my 
sympathy -:ith his family, Mr. Bomer and 
friends . Mr. Stewart was a man thl! Banjo 
World could ill sl).'Ue, as I consider he did 
more to put the banjo on a level with other 
inst ruments than any othe r man in the 
world. His writings. too, to further the 
same cau~, were unique and the best ever 
written. 

I am a great banjo enthusiast (a mateur) , 
and can hold my own in play ing with many 
prolessionals. I make n poitll of studying 
the Danjo Press of England and America, 
and I am glad to see you are keeping on the 
JOURNAL. Wishing you every prosperity, 

Yours faithfu ll y, 
J. T. WARD, 

PRAISE F OR THE 101lEIfAL. 

L. C. Chrisman, of Sigourney, Iowa. 
writ es: "If the music in future JOUkNALS 
is all as good as we have been having, thl!re 
will never be any kicks." 

Sam Bergh. of Des Moines, Iowa, writes: 
.. Last week I was in Wa1.l:md and while 
there got you a new subsCriber for the best 
Banjo, ~I andol in and Gui tar Journal Jlub· 
lished. [ Mr. Be rgh believes in workmg for 
the S. S. Stewart Memoria!.] 

Walter S. Weeden, banjo, mandolin and 
guilar teacher , nf East Greenwich, R. I. , 
wrote uncler date or September 5, 1898: ­
.' Please find fi fty cen ts enclosed fo r renewal 
or my subscription to the JOURNAL, with 
thanks for the good things it said. [have 
enjoyed the paper very nlUch." 

J . Barbe!", o f Babylon, L. I., N. Y., 
wrote on September 8, 1&)8 :-" I enclose 
fifty cents for one ye-u's subscription to the 
JOUR NAL. I do not want to miss any 
numbers." 

Charles E. Conklin, of Roslyn, N. Y. , 
wrote under date of Scptember ' 3, 1898:­
.. Kindly renew my subscr iption to the 
JOURNAL fo r the enclosed finy cents. 1 will 
not say anything in its pra ise. The f~c t of 
my renewing subscription is suffici ent." 

Walter J . Stem, of Sydney, N. S. W. , 
Australia, writ ing September a6th, said: 
.. I am subscribing ror rorty copies o f the 
JOURNAL and we consider it the most valua­
ble JOURNAL of all that we receive." 

William V. Burke, of New York .C ity, 
wrote on October 4, 1898 :-" Enclosed ' 
fi nd one dollar fo r two yeau subscri ption to 
tne JOURNAL. I fi nd it cheap at double the 
price." 

Virginia Carlisle, of Find lay, Oh io, 
writes : .. F ind enclosed fi fty cents for sub­
scri ption to the JOURNAL.. 1 can hardly do 
without the JOURHAL. 

C. F. E. Fiset, Minneapolis , Min n., 
wrote on October 5, 1898 :-" The JOUR. 
NAL, No. 107, I think in the readi ng matter 
alon~ is much superior to any number y'ct 
gotten out. My sincere compl iments on 
the same. I trust that the JOUKNAL, Mr. 
Stewart's monument, may continue as in the 
past to gro\\' up la rger and st ronger with 
eVl!rI issue." 

R. L . Selvage, o( Kirkersv ille, Ohio, 
wrote on October, 7, 1898: - "For ten 
cen ts enclosed please send me copy 108 
JOUItNAL. I am always glad when the time 
comes for a new number, as it is like the 
visit 'of an old friend." 

R. L. Countryman, of Warren, Ohio, 
wrote on Octobl!r 10, 1898 :-" Please send 
mt: a 'copy o( your excellent JOURNAL. ,. 

Messrs, Mudgtt t & Wheaton, banjoists. 
of Dutte, Montana, wrote under date of 
October 14, 1898 :-"The JOURNAL, 108, 
came to hand to·day. We are much pleased 
with its contents, including the poetry. 
Wish you success. 

Mrs. Katharine B. Holland , of Newport, 
R. I., writes under date of October 22, 

1898 :-" I have not received No. 108 of 
the JOURNAL. Will you plt:ase send it . I 
have been watching (or it every day for a 
mOlllh and fear you have overlooked me. I 
want: to let you know how much 1 enjoy the 
JOU RNAL. I have taken it (or several years 
and read every page of it most carefully. I 
felt as if I had lost a personal friend when I 
read of ·M r. Stewart's death . Only a month 
before, he had written me such a kind letter 
of condolence all the loss of my husband. 
I treasure that letter among my choicest 
keepsakes. The JOURNAL, i( anything, 
grows better and better. Wishing you good 
luck. " 

An old subscriber writing on October 22, 

1898, says: .. The work of our Editor, Mr. 
Morris, is very fine, in fact from a I)urely 
literary standpoint he has established the 
high water mark of Banjo Journalism. T he 
JOURNAL is booming." 

Philip F. Stier, of Easton, Pa., writes 
October 24, 1898, saying: If That he appre­
ciates the JOURNAL highly." 

Jere J. Willard writing October 26, 1898, 
said. .. Please find amount enc10ied for 
No. 107 JOURNAL I would not be without 
the JOURNAL for anything. . 

Leonard F. Pike, of Newport, R. I. , 
writing November 6, 1898, said: .. The 
last JOUIlNAL was O. K. Keep them com­
ing right along. Herewith please find reo 
newal of my subscript ion." 

G eorge C. Held, of Dutte, Mont., writes 
November II, 1&)8: ,. I always read thd 
JOURNAL fro m cover to cover just as soon as it 
arrives, and I never (ai l to find it fi lled with 
interesting as well as instructive matter. It 
is a source of much pleasure to me, and 1 
hope to always remain a subscriber. Wish_ 
ing you and the JOUIlHAL the success 
merited." 

E. G . Miner, of Topeka, Kansas, writes 
that he is having hi, ] OUiuJALS bound . 
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A. D. 2000. ~~~j~~~~~ t~!~:t~~' :i~hl:a:nd ~~~~~ ~:~ . 
W IITTIS VOl TItK J OUIlN AL. a great dcal of criticism. Nearly all of the 

While sittin g in my studio one afternoon, old~r members were against us, but the pro · 
waiting ror a pupil and wondering what the greSSI\'c element gained the day. We met 
f,tle of a poor banjo, mandolin and guitar with 'vigorous opposition from the pub-
I('acher woulfl bc in the great herearter,-J Ushers .at first, but we overcame that in 
mllst havc fallen asleep for I seemed suddenly time, .. 'lnd everything is now running 
to awakc, and find m}'selr in a strange smoothly. YOII will see that the first great 
cit),. The ~tree ts were fill ed wi th people, change is made by ex ploding the ol~ idea 
walkin g lip al}1 down, and I joined the that the open strings must be named A, E, 
crowd in the capacity of sightseer. G sharp, B. E. That is the whol e secret of 

After parading for some time, Ill y ~yes the new movement, and that is the basis of 
alij.:hted on a sig n suspended over the Slde- all our arguments. Undcr the old methods 
walk. "BJlljo, 1o.landolin an d Guitar we used to start the pupil with the scale of 
Taught Here," and being interested, I A. Then camc E and 0 , and so on. Four 
cli mbed the stairs and knocked at the door out of fi ve would SlOp at Ihi ~ point , and ~o 
of the studi o. I was ushered into the room no futhe r. The few who con tinued would 
and was soon engaged in con versatio'1 with go through the n:st of the keys in a half-
the teacher who seemed a ve ry good sort of hearted manner, taking the exelcisrs as a 
fellow. I gJzed around the room and saw matter of cou rse, but seldom hav ing an op· 
a calendar suspended on the wall, and in portunity to put their knowledge to practi. 
pllce of the old , familiar fi gu res o f 1898, cal use. When banjo, marydo1in and guitar 
that or ::1000 met my eyes. I was filled wilh clubs becanle gcneral, the question of music 
amazemen t, l3!tked fo r an explanation, and for them became a se rious one. There was 
was inrormed that r was in Philadelphia a constant striv in g by ambitious. leaders for 
in the year was A. D. 2000. Thereupon I a wider range of music than had thus far 
informed Ill)' new acquaintance that where been provided for t·hem. When playing 
I came from the calendar on ly indicated together, if the mandolins ann guitars hap-
1898. pened to be playing in 0, A, or E, the poor 

.. You're a hundred years behind the banjo section would vainly struggle with 
times, my bo}'," said he, "and )'ou' ll have five, six, or seven shaq>s, while the ban · 
to hustle to catch up." jeaurines, if any, . would be frightened into 

Just then a pupil came in and I was left utter silence. That always put a limit on 
to entertain myself for an hour. I picked the possibi lities o( the average club. So the 
up a banjo inst ruction book which I did not committee got together and masoned thus: 
remember ever hav ing seen bef!)re, and was " As banjo music is not written, our ·A cor· 
su rprised 10 find it ent irely different from responds to C on the mandolin, guitar or 
those I have bee n familiar with a cen tury piano. Our actuUI pilch is C, and in reality 
earlier. In the first place the open strin~s we are playing in that key. Why not write 
were named C·G-B·D G, instead of A, E , our book on this basis, give the strings their 
G, Band E as heretofore, and the real names as they are pitched, arrange our 
first scale given ror practice was that of C. music accordingly, and thus do away with 
Following the scale were a series of time the conrusing array of sharps which now act 
and finger exercises. These were very com- as a bugbear to the average student? or 
plele and quite an improvement on the course the positiollii will remain the same, 
u~ual little polkas, jiRs, &c., usually found. only the names being changed. This will 
The next scale was G, wilh more exercises greatly simplify matters, and besides, the 
of the same nature, and so on through all pupil will naturally take more interest in his 
lhe keys, major and millor. work, and it also has a tendency to stimu-

When the teacher returned, I asked him late his ambi lion·. The possibities of club 
for an exp13nation of this new method, at mwic will then be endless. Acting under 
which he laughed and said: « I sec I shall this idea the book was cot1)piled and 
have to enlighten you on this subject. You adopted. We have tried it long enough to 
must know that the banjo is the most popular congratulate ourselves on the change. The 
musical instrument in the world to.day. teachers sqon adapted themst'lves to the new 
Everybtxly is learning it. Why ! even the order or things, and it has probably been 
President of the United States is anenthusias- the most impOitant factor in making the 
tic banjoist, and is the leader or a club com- banjo what it is to·day." . 
posed of Congressmen. Every village in the A knock at Ihe door interrup!ed ' me at 
country, no matter how small, has its banjo, this juncture, and I awakened from my nap, 
mandolin and guitar club. Up to a few with the resolve to write my dream for the 
years ago, the methods as compil ~ d a cen- JOURNAL and let them judge for themselves . 
tury ago were sti ll in use. There were a great wtiat the result would be H tbe idea were 
many dirrerent ones, but as time went on carried out. Take it seriously if you like. 
they were round to be more and more un- I would like 10 hear from some of our 
suited for the proression. Finally, about teachers on the subject. 
ten years ago, an association was formed, I fully reali ze the enormity of my offense, 
consisting of all the teachers in the the more so because there is a nice, com· 
country, and a committee was appointed to fortable house, not more than th ree hours' 
investigate and report upon the best means ride from. my native city, wh ich has been 
of establishing a universal system of ill- I thoughtfully provided by the State, and 
struction. They did so, and fbis book is thoroughly equipped with the latest ideas in 
the result of thei r labors. It contains the padded cells, st raight jackets, &c. If I 
best ideas of all the best teachers, and is now were to sign my name 10 this effusion it 
used exclusively by all the members of the might gain me an ent ran~e to the aroresaid 

home on petition o f some of Illy worthy 
colleagues, so 1 wiil simply subscribe myself 

UTOPIAN. 

LAST C. O. D. LECTURE 
OF 

. Abel Dupeam, the .inoT Professor. 
Special to the JOURNAL. 

Ladies add gedtlebed! Particularly the 
ladies! Th is evedidg I have the hod or of 
appearidg berore you id the role of ad ora­
tor, or a torture, 1 dod't dow which . Please 

~r~'~ h~~~~t~~d~ ~t !~!r !h~r::~~ 
store after by first lectu re, for I had lots o( 
eggs od hadd, add clothes 100. You see, I 
said ),ellow was the fashiod, add the audiedce 
a'greed with be. They chadged by suit 
frob black to a bright yellow. Eggsactly! 

. J beg you will dot throw cabbage for bou· 
quets, (or I dever like· to see people lose 

~k ;u~~d~, Si~~r~~a~~r fell,1l~wco;t~o~~ 
there add thed turd add cobe back I What's 
that ? I'b a coward, ab I? I'll codvidce 
you of by bravery! Ushers, put that bad 
out l-Why do you people look so black id 
the f!lce? This isdobidstrel show I Dod't 

' get bad at what I say, for I wod't sH1dd it 
add will sit dowd I Keep still add every· 
thidg wiil .be all right I-By first attebpt a t 
speakidg was slubpidg it for Grover, add it 
wa!; owidg to be that he was elected. - H ow· 
ever, the subject of by lecture to·dight is, 
The Peculiarities of the Badjo. Peculiari· 
ties is a peculiar word. dod 't you thidk so? 
Of course you do I The orig idator of that 
word is-byse lf, as the followidg accoudt 
will prove. Ode day, while r was seated at 
by desk, preparidg th is lecture, I happeded 
to gladce aroudd. There, ptekidg ar~dd 
the door, was a yourlg bad. I spoke, add 
said," youdg bad what do you wadt, why are 
you spyidg od be ?-What I you're dot sPy· 
idg add wadI to kdow what I ab wrilldg 
about? Go ahead, youdg bad, peek. you· 
liar-add·tis of the badjo I write !-By,.boilidg 
ad~ proper seasod idg, I oblaided the word 
peculiarities.-A Badjo is a busical idstru­
bedt as you all dow, add yet sobe of you dow 
it is dot. How's Ihat? Why, if you put a 
badjo in the hadds or a begidder add hear 
hib thubJ> .• way od .it, it soudds like a regi . 
bedt of shall boys with toy drubs, add you 
would swear there was no busic id it. BUI, 
by dear friedds, take that sabe idstrubedt, 
add place it in the hadds of ad artist like be. 
add, as you listed to the cobpositiods of 
exquisite harbedy that issue forth udder th!! 
skilful badipllh.tiod of the artist's nibble 
6idgers; what would you say? You would 
say, the badjo is the best add dobltst id· 
strubedt ever bade. -Is the badjo a hubad 
beidg? What are you laughidg at, red 
haired (reckles ?-You dod t belodg to the 
hubad fabily 1 What do you belodg to? 
To a species of fish I-A badjo, a.'1 you see 
it layidg od that table, certaidly does dot 
presedt a hubad appearadce. As you look 
at it, you see that although it has a deck add 
two heads, 51abese twids as it were, it 
does dot look hubad. But look close, 
add you see its rrets. D~d'i a hubad 
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fret. When a hubad beidg is sorrow· 
idg, dod't it take adother to soothe its 
sorrow add brighted it up? Wod', a 
badjo gividg fo!th all kidds of busic, fidally 
play the right k.idd to hrighlcd the persod 
up? Ceria idly it does I Agaid, does dot a 
badjo have bright add dull dRYS? Take a 
dke day, ad" wod't a badjo cheer lip all 
arondd it? But ad a raidy day doesd' t it 
sondd bourdful, especially whed played by 
ode who is bore'ed'ful. Add is dot the 
badjo ad :ldibal? You may say that ad 
adibal, we wi ll say a dog, expresses its 
pleasure by joyfully b.ukidg; but, if you 
abuse the dog it Will whide most disball y. 
Wod 't 3. b3djo, il used properly me rrily, 
!wadg away; but the bobedt you cobbedce 
to abuse it ho w does it soudd ? A dog's 
whide is dot id it with the badjo's howlidg I 
or coune you have to f«:d a dog. Differ­
ent adibals require differedt food. Does 
dot a banjo use up stridgs and occ~i odall y 
a head ? Does a badjo possess life? As 
you see a badjo it does dot appear to possess 
ady; but , let ad artist like be take it add it 
will "he the liveliest th idg id the hall . Is Ihe 
badjo ad ordabetlt ? I say, Dudelets, you 
deed'dt s(licker add look at that dide by 
eleved id your' shi rt bosob I It makes you 
look like the show widdow of a ged t's fur­
nishidg house j although it js dot a diabond 
it is a d ibe·ode I If you will kiddly oblige 
be by lurd ing that lookidg glass aroudd , 
1' 1\ co(hidue! Ode of the boderd badjos is 
an ordnbed t to Oldy thidg frob a woodshed 
to a parlor ; but take ode of the ode dollar 

:h~~~~d$t\\~d!~~;)~} ~o~r a~~e t~~~lasbi:~ 
ord amedt it is sibply out of sigbt. What 
kidrl of a bird is a badjo ? From its lodg 
decr" and sball head you bight thid k it a 
crad le. Hear sobe play it, add its a hub­
bing·bird. He.ar other~ ibi ~a te d ifferent 
idstrubents add Its a bockLdg-blrd . H ear a 
begidder od it, add it soudd!l like a fl ock of 
crows. Of caws it does I I, byself, thidk 
it a dightedgale, add although odce whed at 
sea I spent II. dight id a gale, [ never was II. 

dight id gaol. What kidd of a tree is a 
badjo? I will try and tell you. Take two 
badjos add its a pear tree. H ear ~ would be 
bidstrel play add its a chestdut , Hear a 
pretty youdg girl play, add they are both 
peaches. I thidk that if a badjo is a t ree, 
it must be a poplar. What kind of a hat 
is the badjo? If a person happens to get 
hit with ode, it is a felt · hat j but if it is a 
poor badjo add wod't do. its work, it is a 
slouch hat. The badjo is the host popular 
idsITubent kdowd! Why? I will dow try 
add tell you. Because, a good bady trades 
add professiods are required to bake the 
badjo. The butcher gave the deck add 
head, the shoebaker gave the pegs, the ba!,>y 
gave the (b) rackets, the heavy "eight· 
lifter gave the straider hoop. the author gave 
the tail piece, the dry goods bad gave the 
stridgs, the mourders gave the frets, the 
hardess baker gave the saddle, the cod­
tractor gave the bridge. the feed-bad gave 
the bag, the seabstress gave th~ thibble, 
kidp gave the positiod barks, the gadder 
gave the theil, the .treet c .... codductor gave 
the dickel for the rib, the bachidilt gave the 
badjo wredch, the jeweller gave the deck 
adjuster, the laborer gave the soudd bar, the 

wood w~rker while horidg with brace and 
bit pie rced his fidger and thus gave the 
fidger board; add last but dot least, the 
wi ld Iddiad gave the ftesh hoop. Dow, who 
says the badjo is dot ad Abericad idstru­
medt? The orchestra will playa selectiod. 
add thed I will deliver the lalter p.'ut of by 
lecture. Udti l then, adieu I 

[The good folks of R-, State of 1_, wuuld 
like to kno. the l'rofeuor'1 whereaboulli. Any in. 
fOrnlalion.dlbelpprceiated.] 

MODULATION. 
(Continued from lUI wuc.) 

The relation exist ing between C, G, and 
E is better known tban that of the others 
among the seven tones, wi th which the scale · 
is constructed, on account of thei r natural 
origin. T hey are found in the music of all 
nations and ages while the other tones are 
not common to al l. In strik ing the chord 
of C this tone, as a rule, sounds loudest. 
next in power is G, and E is fou nd to be the 
least powerful. 

It is therefore not at all easy for the ear 
of a beg inner in music to catch the sounds 
of the seven tones of our system: and 
while it appears to be a natural gift for 
almost evelYbody to sing the tones C, G, 
E, yet the rel ation to the other four tones to 
C is acquired apparently with some degree 
o f difficulty, and their use is never so Ruen l. 
Persons without previous knowledge of 
music who will try to sing a scale usuall y 
find no difficulty wilh the tones C, G, E. 
while the D, F , A and 8 will be intoned 
w:th a marked degree of uncertainty. Even 
those versed in music sing the four last 
tones with any degree of certainty onl y 
when the fundamental C is sound ed, be­
cause these tones are then sustai ned by their 
more familiar neighbors : D is supported 
by C or E, F by E or G, with preference 
for the first on account of being nearer ; 
A by G, and the last B by C. Or, ex­
pressed otherwise, when C is the funda­
mental then only can we sing 0 , F, A, B 
correctly ; or appreciate them by the ear 
when there is a sensiti ve consciousness of 
the presence of C, G, E. Exactly as one 
would be unable to lOtone the dominant G, 
or the mediant E, without hearing the 
fundamental C. 

The seven tones of our system of harmony 
can accordingly be divided into two catego· 
ries, namely, the independent C, G and E, 
and the dependent D, F, A and B. The 
tonality of C is fixed in a positive manner 
by the first class, and in a negative way by 
the second class; because, by them, all 
other harnlonies are assisted, through the 
independents, to find rest and conclusion in 
the fundamental C. The tones of rest and 
conclusion are C, G and E, while in C 
alone there is perfect rest, for the G and E 
are dependent on it. . 

Because all three have thei r origin imme­
diately in nature, and their vibratory pro­
portions are simplest they are heard, with­
out that strongly marked feeling toward pro- " 
gression which arises when D and A, more 
part icularly when F and B are heard. With 
the latter the feeling of uncertainty is strong­
est, and therefore the desire to go forward 

is most powe rful; they are so near to thei r 
tonal supports E and C that these tonel ex· 
ercise the most powerful attractive ipfluence 
on them. In this manner each tone 0 1 the 
system, with the exception of C. appeals to 
the hearer with more or less tendency to 
prog ress j the four dependent tones incline 
toward the three tonal supports and these, 
in tllrn, find in C perfect conclusion. Ac­
cording to the deg ree of rest or movement 
possessed by each of the seven tones, they 
may be placed in the following order: C. 
G, E, A, 0, F, D. T he most decided in· 
clination upward is observed in B, the other 
dependent tones seek rather for conclusion 
in a downward movement. This st rongly 
marked opposit ion, in the inclination of F 
and n to progression, will quite naturally he 
strongest when the two tones are heard close 
together or simu llaneously. then B will 
awaken an inclination toward C and F 
toward E. 

The seven· tone system expresses, indeed , 
a wo rld of life. Movement and rest of many 
kinds and of various degrees characte rize 
each single tone l and imparts to each in 
cont rast to the others a marked ind ivid­
uali ty. It has, however, not ;\I\\'aY5 been 
thus. A defi nite cen tralization of all the 
tones arou nd a funda mental is not to be 
found in music of olden times. Eve n the 
vocal music. written in what is called the 
style of Mcred music, affords sufficient proof 
that the necessi ty of a controll ing funda­
mental was not recognized , as it exists at 
present. A!o a central poi nt not alone C, 
bu t o ft en t imes the tones on other degrees 
of the scale of C, were made use of without 
altering the order of the nmjor and minor 
seconds. A variety of scales, in this way, 
ori gi nated with the different order of the 
degrees, and through this the impressions, 
made on the ear, were various. Each scale 
had its own character, the one being light 
and cheerful the other sad :l.nd mournful, 
etc. These varying characters of the scale, 
as cnlors on the music palette of the com­
poser, may, no doubt, ha\'e been of ad­
vantage. None of them possessed, however, 
such a thoroughly organi zed system as that 
based on the scale of C. In this scale the 
tonal supports form, as it were, the solid 
frame in the structure of the harmonic sys­
tem, the other tones resting on them and 
assisting to sustain the effectiveness of the 
funrlamental C. 

The scales based on the other six degrees 
of the scale do not present such efficienT 
co·operation j for their tonal supports do 
not furnish similar adequate material to con­
struct the frame work of a system. The 
dependent tones F and B are the most im­
perfect as a basis for rest or conclusion, and 
are least of all calculated to form the tonal 
suppoJlS for a system of harmony ; indeed, 
they are themselves essentially in want. of s 
support. 

As a knowledge of the principle of tonality 
in music bccoma gradually cultivated. the 
old form of the major and minor modes 
were discarded. in which F or B occupied 
the first, third or fifth degree; that is to 
say in the major and miner modes of 0, E, 
F, G and B. There remained consequently 
but tho! scales of C and A to proceed from, 
our present major and minor. 
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in thcse two modes alone F and B are not 
found as lanai supports. In thete observa­
tions the writer is convinced that he has 
made an exactly correct statemen t of this 
subjt<: I, although the manner of present ing 
it may nOI be found in the text books on 
harmony. 

A comparison of the dt'gre~ of the scale 
wilh each other in botl. modes will show 
thai in the minor mode Ihe third, sixth aud 
seventh dt:grees are lower than the same de­
grees of the scale in the major mood; and it 
i~ Ihis inequllity exactly that makes the 
minor mode so valuable, fo r it gives to the 
minor mode quile another ch:lractcr than 
the majo r mode possesses. 

In the mi nor mode the tonality is of a 
different characttr to that of the major 
mode; for one of the tonal supports in the 
minor, the median!; is not originally in the 
fu~damen :al j which is the case in the major. 
h IS also t rue that thc lower position of the 
seventh tone in the minor mode fr equentl} 

~~rl~!~m~~~ :c~~nc~r r:i~~~fs :~~~:'~~~:f~; 
to B in C major, but the dependent B has a 
powerful tendency toward ils higher neigh­
oor; the G , however, is too distant from the 
A to be subj~ct to the same influence, it 
cannot bt:come the leading tone, Therefore 
the fu ndamental tone oj A minor is not 
acknowledged to be of equal value with the 
major fu ndamental, particularly when it is 
IIl lroduced through the assistance of G in 
degrees from below. In this ca<e a new 
ton.e is s!'1bslituttd for G , nalllely, G sharp. 
which hes close enough to A to lake tht: 
p!llce i.Il , A mi~or Ihat n has in C major. 
I he on glna l GIS of such frequent use in A 
minor t hat, in theoretical observations on 
the minor mod e, it is quile j us tifinble 10 re o 
gard the ori ginal lowcr seventh degree as 
really belonging to the minor and to look 
upon its raising as a deviat ion from the nor­
mal position . By this means theoretical 
consid.erations co.uld .be ve ry much. simpli . 
lied Without coming Into confl ict In prac· 
tice. Bolh major and minor modes,jt is 
remarkable. find their C$Sentials in one and 
Ihe same scale, but select two different d t · 
grets of the scale as 1heir fundamentals, and 

Ihis fact is also to be oh~rved, that in cer· 
tain cases a new tone is inlroduced on the 
~eventh degree o f the minor scale. 

The clements dcscribtd , the tones of the 
major scale, and the~ minor stale emanalinp: 
from Ihe. sixlh drs~e. enaLIt: the composer 

}~:~~~~i:i~::~r~~II~:;tr~~~iS~i~~~~k~'h~~; 
might l>e -monotony ... ·jth th~ simple cle­
ments; therefore means have been found 
which will afford richer contra~ ts and give 
musical expression to sli r the flcc l>cst emu 
lions. This purpost is :lItlincd b)' means 
or modulatioh. which, for .the " rese nt, i ~ 
understood to be srnonylllOIlS with a'terna ­
tion; granting also that OIo<lulation ha. .. 
g~nerally a hJgher aim than mere cha nge , 
with Ihe rClllaTk that good f,lrm in a rt re­
quires that changes or alternations shall be 
at least agrreable. 

The employment of the fmegoing ele­
ments, major 'and minor, 10 produceagreea­
ble alternations, al !ows Ihe rll~d . l\le ntal, or 

GEORGI: I'LI:TCUI:R SN\'DITM. 

to.nic. to be pla~ed on a higher degrre, or 
wll h the tOIllC, Instead of Ihe major mJdt: 
the minor nlode can be substituted and al~ 
the reverse. It will ~ seen (rom'this that 
there a re three kinds of modulation, First: 
alteration of the tonic without cha.nging the 
mode; modul~te from C major to G major, 
or from A m\Dor 10 E minor. Second: 
cha~ging the !)lode without alte ring the 
IOniC; modu~a te from C m~jor to C mi nor, 
or f~om A mlO ~r to J\ major. T hird: by 
altering th~ tOIllC and cha nging the mode at 
th~ same time, modulate from C major to A 
mlllor, or frOIl1 A minor 10 C Illijor, T he 
changes . produc(.'<i by mod ula tion will be 
agrrcable on ly when the co mposer in 
m~k illg c.hoice.or the Ilew key, oJ>serves' cer· 
talO conSid erations. 

(1'0 be conl inutd) 

The JOURNAL' extends its fe licitations to 
Florence Marguerite Hanscom and Frank 
Burt Smith, of Manchester, N, H., who 
were married in that city on October :a 6, 
1898• 

J, GARRETT HICKEY 

AND 

GEORGE FLETCH ER SNYDER. 

The JOURNAL has the pkasure to present 

I 

in this Issue the porlrai~1 of two young m~n 
who are at the present lime much III evid~nce 
in Philadelphia. Musical Circles. They arc 
J. Garrett Hickey, leader of the Uni · 
versity of Pennsylvania Banjo Club, and 
George Fletchtr Snyder, leader of the 
Varsity Mandolin Club. These clubs, 
under the careful and painMakill,:l: Ira;lI­
ing of their leaders, huve . attailled a dc· 
gree of perf~n that is seldom fuund in 
colle~e organizations. The leaders are 
proud of their i~ st r uments, and are looking 
forward to the lime when each member will 
possess tht>ir equal in brilliancy for ensemble 
Jnd solo playing, ~ I r. Hickey and Mr, 
Snyder are also 2ctive members of th t: 
lamous Hamilton Banjo Club of Philadel­
phia. The remarkable musical abilities and 
ph'yWg manners of these two gentlemen 
lUake them most popular among thei r fel · 
lows, and much sought after for musical 

!~. A. Nelson, of Rochester, ~ 1 ,"ncso tn, 
Writes November 25, 1898 :-" Please find 

I 
fifty cents enclosed, for which continue my 
subscrijllion to the JOURNAL. Could 'nt do 
without it." , 

PHILIP NASH, 

This gentleman, whose portrait is given _ 
below, has been connectt:d with the l)ublish. 
ers of the JOURNAL since 1889, in capacity 
of salesman and traveller. Many of our 
readers have pleasant recollectiolls of his 
visits to their localitirs and :are anxious to see 
him again. For the nexi month or so Mr. 
Nash ~i1I be located in t he office and be 
plt.'ascd to receive JOURNAL visitors. 
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I Banjo, Mandolin. 
and Guitar Note5 

[Wcar.aJlalw.y. be pltued 10 receive: lIotCi of 
c::onC:WI, entel1ainmenll, fecitals, tiC" &iYfo any­
.. hue in the United S'.tes, Canada and abroad. 
These <:011."'1111' •• e .lway. o~n to matten of Jcnel1l.\ 
inu~reK to pl.yen of the 1J1Il;D, Mllndolm and 
Guita r.] 

NF.W \ ' OUK . 

NEW YORK.-E. J. Kerr has had 3. ver)' 
successful season teaching the banjo, man­
dolin and guitar, and p:micuJarly so with 
the fir.;1 named inst rumen t. He says he has 
had the advant3ge of · going through Far-

" 

~
-<. \ l ." land's National School with Farland himself, 

<S ~ and the more he plays the more he likt's his 
inst rument. Good judges say the instru. 
ment speaks for ilselr. 

JOUR NAL readers will \)e glad to learn that I - Sch r h' 
a grand collection of this gentleman ' s cele- DROOKLYN.-Harry H. ulte 0 t IS 
brated arr.:angement for mandolin and piano cilY. is coming to the fore as a banjoist. 
will shortly be issued. These selections He has been studying an~ practicing ~ard 
embrace the highest class of musical compo- for nearly four yean, and IS now ~ pupil ~r 
sh ions. A great feature of the edition will H. S. Hoffmann .. He largel>:. attnbutC!S h!s 
be the fingering, marked on each mandolin I prog~ess to musteunlf the late M,r. Ste,,:art s 

rt. This will enable the student as well treatise on the ~n}o, Farland s . Nauon~1 
~ the teacher, to rend!!r effectively ~nd with SclhO?I. and playlOg. none but chOice classl-

feeling; a great desideratum. The stlec- en pieces. _ 
tions are not diffi cult. Mr. Knell accepts I WAVERLY.-Octobt r 19, 1898. The 
engagements for solo work which, all who Y. M. C. A. Banjo, Mandolin and Guitar 
have had the pleasure of hearing him , say I Club gave a fine concert in the Baptist I 
he performs with rare skill and feeling. Church for the benefit of the association. 
Communicat~ns may be addressed to the T.Jle club is directed by Mr. D. E. Wood 
JOURNAL. and has been practicing for some time past. 

Their efforts were well rewarded by their -- I ability to render such music as they did 
. Wednesday evening. The selections by the 

DANCE MUSIC. banjo and mandolin clubs were well ren­
dered and were greatly appreciated by the 

Chal. J. Rockwell. audience. lkserving of special mention 
are the lIute solos. excellently rendered by 

W~ITT.!N PO~ Til. JOUUAl.. James Daly, Jr. His work showed his com-
T oo little real study and attention has plete mastery of this rich instrument. 1t.1r. 

been expended upon this very important Wood gave two or three banjo solos, and his 
. branch of modern music. We play it by ability to perform difficult music in a pleas-
' .the hour, night after . night and day after ing manne r, was well demonstrated. Espe-

day, yet, I \'enlure to say that ~ery few of cially fine was his interpretation o f that 
liS when playing a wahz or polka, ever stop difficult selection Haydn 's Gypsy Rondo. 
to think what is intended to be exprtssed Mn. E . W. Eaton was the accompan 51 of 
by the piece. Y<t we should do so. That the evening. The concert was a grand suc-
is the only way to play dance music prop- cess and deserved a much larger audience 
erly-but do you do it? Here, t he ques- than was present. Following is complete 
tion may arise. "How can we e levate programme. 
music when W~ only play dance music 1" O'~lttlr~. Cupid'. ::j:C.Ub ..... ... Armilrong 
The answer is simple enough-play on ly the Waltz.. Sweet Mellloriet.. ... . ........... .. Weaver 
best and play that properly. Melody ap- MlAdolin Cilib. 

~~:~~e t~e~~~in,}, ::~h~:II;!~;ctth;u~~~~ Flute Solo. {:: ~;:~:i~: (~::l~~~en AW~~r 
appreciation we must appeal to its feelings. . Maadolin Solo. MS:;I!:':. ~r~!: ~b~lIIb.n Girl. 
and educating the people to apprt:ciate Mr. Wood. Balfe 
dence music is the fi rst step 10 an educative ~hlch. Top Notch ......................... ...... Le.'lIe 
appreciation of greater compositions. There- &njo Club, 
fore play only the best and play it well , WoUu. LoYe lAd &';'~j~Ci~b."" ........ ArmslrOng 
with \ he greatest regard to the expre!.Sion Flute Solo ScleaiOl1l flam TlJlahaoaer .. .... "W.lnu 
and ideas imbedded in the music. It is not Mr. J&met 0,,11, Jr. Art. by Winner 

~o~~r~sio!. stri~h:~ternt~~~att: t~~l~a~~~ I D&lljo Solo. {:: ~::I~~ae;~~~~: .. ~~~~~. : ::.HJ:~:~ 
great dynamic ?hanges, wh!le the ind ividu~1 I Echoa (rom Fairyta!:r. (~=;Ie C.price) Fen-and 
tinge and coloring to be given each note 1$ Mandolin Club. 
left to the intell iaence and wte of the I Patrol. CooaIO_ ReYl.ew ............. ......... ]eDDings 
artist to determine. Buajo Oub. 

PI-IILADELPHlt\. - Mr. Paul Enq is as 
Uusy as ever with his numerous clubs which 
includes the Penn Hanjo Club, and the 
Mandolin and Guitar Club. The Hamilton 
Club is contemplating an early concert this 
year. Both the Banjo and Mandolin Clubs 
art: rendering thei r lIew selections with 
the usual dash and briilliancy. The Man­
heim Glee and Banio Clubs have issued 
thl' ir new season's proSpeclllS in handsome 
sty le. It is thei r Sixlh Subscription Season 
and the prospect are very bright. The Glcc 
Club continues under the able direction of 
Mr. Samuel L. Ht:rrmann, with Mr. Eno 
in charge of the Banjo C lub. These twO 
organiut lons have maintained the ir usual 
high standard during the past year, giving 
two concerts and dances, and have become 
a popular feature of the Club's social life. 
Mr. Eno is also preparing the following 
clubs for their annual concerts, of which we 
hope to say more in ou r next issue. The 
clubs are :-1'he Euterpe. Pen nsylvania R . 
R., Y. M. C. A. , Mount Holly Banjo Club, 
Central Branch of the Y. M. C. A. and the 
Mt. Vernon. 

FRANKFORO._Mr. Atley Shoch has 
started a Mandolin Club. composed of 
members of the Diamond Wheel Club, with 
Mr. George WC'rker as teacher, and the ' 
prospects of the Club are bright. 

~ CO,""Nt:()TICUT. 

NEW HAVEN.-The Rlgi;ltrsaid in its 
issue of October J 3. 1898: 

"A most flattering reception was given 
Hill and Whitaker at the Grand last night. 
No team this season has been received wilh 
anything like the enthusiasm with which 
these two musicians are reeeived at every 
perfonnance. The audience settles down 10 
keep them before the footlights all night, 
and it is with the greatest reluctance that 
they allow the performance to proceed . 
Both are accomplished performers on the 
banjo, and the in~trument assumes a new 
fie ld in their skilled hands. They play 
Rubenstein's' Melody in F.' Their man­
ner of producing the tone is unique, re­
sembling more the method fullowed by marr­
dolin playen. The eff~ct is most mtlsical 
and pleasing, the instrumen t losi ng itt 
strumming character and taking on that of a 
musical instrument." 

And the Pal/ai/iuM. of same date, said: 
.. One offhe biggest hits yet made in this 

city in vaudeville was made by Hill and 
Whitaker at the Grand this week. Their 
act is out of the ordinary run. and while 
highly artistic musically and of great interest 
to musicians, it pleases the ordinary mortal: 
T.he beauty of Mn. Hill ( Whitaker) im­
prC!'SeS the beholder, and she is made the 
favorite of the whole show ·immediately. 
The sk ill of the twain in playing the banjo 
is remarkable. and the instrument in tltetr 
hands loses its negro strumming charac~r 
and assume the tone ar.d beauty of the ' ce1tt1. 
The reception accorded these two by Ihe 
students has been more o r an ovat ion than 
anything else. 
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SPRINGFIEL D. _ Alfred A, Farland 
played rectotl), to representative aud iences 
ht:re and in Bratt leboro, Vt., under the 
auspices of Myron A. BicHord. Mr. Bick­
fo rd has a large numbe r of pupils for pia no. 
violin, banjo mandoli n and guitar, i~c1l1ded 
in a ci rcuit of G reenfield . Mass.; H insdale, 
N. H . t and, Bratt leboro, VI. 

SAG INAW .-T he Waldo Quintette Club, 
of th is city, closed with the (alT.ous Farland 
f. r November 18, and the following pro· 
gramme W3S adm irably re~dered : 

O.enure. P<Jet and Peaunt.. ......... Suppc 
T he Ma\!.ic Pi«olo ........... .. Cllr pe:nttr 

~~~~ ~~. ~~ ~~~~:g~.~:::::::::::::::::: ~:~~~ 
Waldo Quinlclic Club ( Mandohns). . 

Ih,njo Solo.. ~~Zi~i~::,i'i·~d::: ... : ... :· .. :"ii~~~~~:~~~~': 
W .. ltu~, Coloni.1 Dames, 

SouSll.L,1.g.lree 
Mr. N. S. Llg~tr«. 

SdeclionJ (,om M. llh,1. .. ......................... Flolow 
Guitar Qu.rtette. 

Awake"ing of the Lion ... ... . . ............ Dc Konlloki 
Sollg alld O,1.nCe (de..eripti 'O'e) .... Rollinson_Lagat ree 
U:II .. of the Cake \\' . I\: ...... .................. O'<.:Ollnor 

\\,. Ido Quintette Club (01I1jOI). 
Overture. T he W::r. nderer ....... .. .............. AmidcII 

~~~~~: ~fidnll~;h~ril~~uG:~~·Y~~d:::::·::::.· .. :.~·~~~~~~ 
Waldo Quinttllc Club ( ~hndolin l) . 

Banjo 50111$. My Old Kentucky I-lome, 
Youer_ Farland 

Lllin Ou Ual. . .... Glllct.Lagalree 
G, p'y R'lndo .......... _I·l aydn_ F. rland 

Mr. N. S. Lagoltrce. 
M. rcb. The Scorcher ........... . ... ... Rosey.Lag. tree 
fi n::r. lc . Willianl Tdl, Allcero \ f'\'ace 

Rouini-La.gatrce 
WalPo Quintelle Clnb (Oolnjos). 

l LLISOLS. 

KEWANEE.-At the Charles R. North 
• Grand Concert recent ly gi ven before a large 

audience al the Ol>era House of this c ity, 
?>. Ir. L . C. Rinker gave Armstrong's " The 
Courier," as a banjo solo in excellent style , 
and the work of no parlicipant of the even­
ing was followed by more applause. The 
Slar COllrit r said : In his several appear­
ances of lale, Mr. Rinker has showed he Is 
a thorough master of the instrument he 
plays. As a second number he played .3. 

lively ai r which was fully as popular as the 
first. 

WISCO!'liIlS. 

MADlSON.-During 'October the Banjo 
Orchesln. effected an organizaton. 

The composition of Ihe orchestra at pres· 
(nt is as follows: Banjeaurines, R. E. 
Fl)wler, J . A. Williamsj first banjo, M. 
Fowler; second hanjo, E. J . Carney j pic­
colo, C. W. Gorr; bass banjo, E. A. Sid­
ler; mandolin. W. C. Roediger, guitars, 
G. N. Ferris, Evans Nyc and F. H. Watson. 

The orcheslra is gelling down to hard 
work and will soon become a prominent 
fea ture of the city. 

r-. II NNEAPOLIS.-Miss Matt ie Barthol­
omew and Mr. Charles R. Shibley, of this 
ci ty; a re having good success in concert 
wo~k and teaching. Besides being an ad­
mirable performer on Jhe banjo , mandolin 
and guita r, Miss Bartholomew is a pianist 
and' organist of great ability, and 1\·l r. Shib· 
ley'S playing on the zither is delightful, as 
is also his voice as \cading first tenor of the 
Apollo Club. 

SPOKANE.-T he Banjo T rio ( two ban 
joes and a guitar) , organized by Leon E. 
Lewis, is meet ing with great success in con- . 
cert work . 

NE W ORLE ANS. - T he Timu-DtHlo­
&n ,l, in speaking of Mr. Paul J OIlCS, who 
perfor med at the Press Club's musca le , 
said : 

"r-,'Iusical wonders are frequent ly heard 
of nowadays, so frequentl y, inde~, that" 
one is apt to shudder at the bare mention; 
but at the same time thereaT'! now and then 
to be found ex~raord inaril y gifted musicians 
who can be delightfully ent ortaining as well 
as wonderful. These a re people ·who look 
upon an instrument as something wilh which 
to prod uce delight ful and poet ic harmon ies 
rather than a means to an end no higher 
than the performance of startling mechani · 
cal tricks. M~: Paul J ones, of Pensacola, 
who has recently taken up his abode in this 
city , is a delightfully agreeable and enter­
ta ining type of musical wonder. H e is 
passionately fond of music , and has q uite 
too much respect for his art to play tricks 
with it. He is severely orthodox in his 
method s, never playing even a bar other 
than by note, and observing carefully all 
technicalities as to the fi ngering and 1land­
ling of his instrument. With a remarkable 
love of, and aptitude for teac.hing, he is as 
conscientious and accurate in his methods 
as the several teachers of the old school; 
but like. the great ones among them, he 
makes accuracy and painstaking the means 
of producing the most dreamy and delicious 
harmonies ; it is that rat;est art that con ceals 
a ll an. The one unorthodox practice of which 
Mr. Paul Jones is guilty is that he takes that 
commonplace and hitherto plebian instru· 
ment fa miliar to even the most humble of 
SOUl hem homes, the banjo, and makes it 
reproduce the tones of more pretentious and 
aristocratic fellows with a vividness and 
accuracy that makes recognition ahogether 
beyond question. These resemblances are 
not for the purpose of imitation, b!lt for the 
purpose of giving soul, volume and intent 
to the music. Ind eed, Mr. Paul Jones, like 
Ole Bull with his violin, makes the banjo 
• weep and laugh. ' When he plays .. rajil: 
tin&e" plantation songs, it is all banjo, and 
the most rollicking (If banjos at that. When 

I he pla)'s Sousa's marches it is st rikingl, 
. luggestive of a fully equ ipped brass band; 

in "The Suwanee Rive r " it is the violi n 
with a qual ity of human voice constantly 
recurri ng so forcibl y that olle almost 
imagines that he can catch the words, and 
this is equally applicable to Mr. J ones' de­
lightful adaptation Qf "My Old Kentucky 
Home" When he asks his banjo to change 
once more to sacred, or seve rely classical 

. music , there comes a still more startling 
chan~e, and it is not easy to d ivest one's 
self of the belief that he is listening to the 
inexpressibly solem n and sublime tones of 
a great ch urch organ. T he re is in it that 
pecul iar devotional of pleading quality that 

!~IS~t~~s~:~t~~egn~~.h the pipe organ from 

St:W SO UTII W ,'LES. AUSTRAI. IA. 

SYDN EY.-O ti the evening of AU.I!ust 
1St. Mr. Walter J . Sle nt gave his fiflh 

annual concert at the Opera House, when 
about two score perfor mers joined in Ver­
net's" Ma-rtaneaux " overture for banjos, 
guitars and mandolins (mder his baton. 
The conductor had no d ifficu lt y in obtain­
ing a precise aud vivacious ensemble, i ll 
wh ich the tone of the banjo predomin ated , 
and the number was warmly applauded . 
Mr. Stent himself was encored for his banjo 
solo. "March of the T exan Rangers " 

",( Daller), which was clearly rendered and 
encored with enthusiasm, and his rend erin jil: 
of" T he Turkish I)at rol ," in which he had 
the advantage of Mi~s R. Coutts Duva\li 's 
ha rp accom paniment, proved equally popu­
lar . T his well-known harpist played 
" Autumn" with fine taste and executive 
abi li ty. Miss Heloise Austa successfull y ill­
troduced the mandolyra, an instrument in­
vented by Signor Colace, of Naples. in . 
which the reverberat ion is inc reased by the 
fac t that the horns which form the lyre 
shape are hollow, whilst the body is det'pe r 
Ihan that of the ordinary mandolin . Miss 
Austa displayed the strengthened tone f f . 
~he mandolyra in Ganne's It Czari na . 
Mazurka," which was well and neatly ren­
dered, so that a demonst rative encore reo 
sulted. Miss Austa's song, "My Dreams," 
with - harp accompaniment, exhibit ed the 
frrsh soprono voi(:e and pleasant method of 
the sinJl;er to advantage.. Miss Bess ie 
Campbell was encored for a. capital interpre­
tation of Maske .. 's "Roumanian March" 
for banjo, and the audience was particula rly 
delighted with the comic song! by Mr. Tod 
Callaway ( twice encored) and Mr. Geor~e 
Hellings .. "'Miss Ida Holbein and Mr. W. 
A. J. Robyns con tributed ballads, a.nd a 
clever juggling entertainment was given by 
Miss Sarah Burrell, a young pupil of Mons. 
Provo, who will no doubt make a name at 
the variel)' theatres some day. During the 
evening Mr. O. W. Hin<ls presented Mr. 
Stent, on beha.lf o f the orchestra. with a 
and some gold chain, gold soverei~n holder, 
nnd pendant engraved "A. B. C." ( Ameri­
can Banjo Club) , with name and date: The 
presentation, which was in recogni tion o f 
Mr. Stent's elTorts to promote an mterelt in 
the banjo and kindred inltruments was 
suitably acknowledged. Miss F. Carlasy 
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was the accompanist o f the c\'ening, at:d 
Mr. R. B. Orc hard the director. 

Following is the p rogramme: 

Ovcllure. MutannUll •••••••••..••.•. \'erocl 
Ihnjo, Guitar, ann Mandolin Orthesha. 

"-OIlY I'<,rormc!"'. 
(Conduclor. Mr. W.}. Stcnq 

nuso Song. The Mighty Dcep .... " ..•.. W.II. Jude 
Mr.W. A. J . Rohyn •. 

i;>~bns~e"s' .~cI .o.cI"e"i:jse"~' 

C~ji: C:~ai:. 

Attention is cal1ed to the fact that Vah:n­
tine Aut's address is :l H F ifth avenue, 
Pittsbu rg, Pa., a nti not :lS4 F ifth a\'enue-,as 
men tioned in the advertiseme nt of last issue, 

l!:lojn Sl.Ilo. G~~~~ ~~~:c..K;~b::~i.ia ...... Mukc.... . Among the in teresti ng advertisements in 

S"ng. Mona t\d~D1' t hIS Issue IS that o n page 31, whereon Mr I 
"'~i ;;;' i d~" ii ~I~'i;;:" Farland tells of hI! conccrt plans and of Ill! 

Ibrp Sol", \~~~~~. COlIlls.Duniii .. · .. ·····Thomu unproved harp attachment (or the banJo. 

Song. Left U. I Mr. ArllngSchaelTe r's advertlsc men t, ei.'loe' 
1l~ I Jo Song M~:;h !{:h~!~;~YRangCn B where , announces a publication that IS 

Mr W J Slcnl auer spoken h ighly o f cycrywhere I 
(Showing the old .~.Iy.lc of banjo.playing with N S Lagat ree ha!l an advertisement IU 

, . I hlmbk) thIS Issue, and one of his admirable co mpo 
Sung My Dre~~~'ii~i~;;'A'~~~:"""""'" TOIh I sl ttons IS gtv~n with the musIc supplement 

( Ihlp accompaniment by Mus R, CouIl5.Duvalli.) T he latest productions fo r mandolin clubs I 
MtSi S;tr.h ~!\I~.dl Eqlulib~i't and JUGgler, have. met with wonderful success. The 

Aqilt~~l'b~ ~~I ~o~~~i;°i's°~rre ll . "Sere nata, " Don G iovanni, Mozarl, " l'une-
M~l1tlolyril ~olo. 1..:1. Curiue Muurh ..... L . C.nne ral Marc h," Chopi n , and " I mpromptu," 

. ~II" Il~l lie AlUot~ o p. 140, No. 3, Schubert, a.s ar ranged by I 
I nl'~UCIlli: 10 ~ :sydney audience. new I Paul Eno arc good classics and not di ffi cult 

Instrument Invenled ilnd patented ' . 
by Signor C/lilce, of N.ples. A \'~ry gr~a t deal o f in te resting maU~r 

Sung. Achoo (Incuing "'ng) has been c rowded out of this issue 1I0 t-with-

Ib.njo D,Jet. Th~t ~~~y:, t ~~~~!I~~g ......... 1'. I-~no standi ng its increase in size. Frien,Js will I 
Mlu F. Cleary . n,1 Mr. W. J. S:ent. I please accept tlle apology, O ne o f the I 

S"nG' U .. turol1e ................ . "." .... " .... "".TO$I i lIlost interesting items un avoidably held 
Mr. W. A. J Robyn.. ove r for the next issue, is an accou n t of a 

Uanjo5.ilo. T",ki5h PoOuol;" .. " .. ....... ,Mu;h3.cli. q uartette or Hawaiians, in whom Dr. W.P. 

NEWTONS 

PRACTICAL 

GUITAR 

FINGERING 

$1.00 

A Grea.t Help to aU Guitarlata 

Send your order 

NOW 

20 

11.1' 1' .ccoml'an'~~~~:Y/IS::nl~. Cuuhi lJuvall" W! ISclI ,t hevel}: able Di reClor ort h~ Philadel_ / 

Sunil· l'~Thr~;:,n~r!:~~~I~:'i. !~~I~re;~ml,;~~~c~~~a:~~~:u:3(~~~U I~a~~nB:~j~~ 
R.' mood, ...... .......... ; ........... , ................. ,·. E,. M,"do' ;". Gu;"cand Autoh." , gm a ,hon STE WART & BAUER 

BanJO, ~lantluhn . nd CUltarQtchutr.. concer t the o lhe r day , a nd S3ng and pe r­
fo rmed some o f the NJ.tional airs o r o ur new 

MR. CHARLES MORRIS 

Editor of S, S. Stewar t', Journal, 

Wi lh r.l~rtol re Qf 8 t Grin d I n d Con,l~ Ope .. ', I" 
P''''I, .. ed to coach p,lnclIMII I,ul ehollllof Am"teur",,,t 
Opu.tic: SoI:i e.h.'4 In 11".e wo.l<, 1t1l .. 1e .tld IIclion. 1,,01 
coud uci perrorll:lll "~' with Qr wl lhoul orcbeil ~1l dur lllg 
Ihe -eu.c'n. 

1' .. ",l u o lag () Iolhl re"'" 01''' ... ... SI,eot. I,!', 

• H. M. S. PINAfORE, PIRATES OF PENZAJrjCE. 

IOLAN THE. MADAME ANGOr. 

BILlEE TAVlO.R, &'0. 

P roduced 111 ·1 wu k. , S reb c ..... I. pe r wn-I< ,ao t o ~ 
chUdr.o , 

OUR LATEST SENSATIGN 
"UIGLE SI. 01 PlRIOE" 

2 ••• dollnl .. II a,lIar, 60e. 
Pl.lloAccolII,.III .. nl.40Q, UIUIIOllcounl. 

This is a dandy, and no nlistake. 
(,rice-lisl ofup'IO~.tc Mantlolill l\hlSic 6(';lIl 

upon applicatiou, 

HOGUE 8. DUNWOODY, ~8:L;.",". 
123 N, Pryor St. Atlanta, Ga. 

Colon ies, 

a.-Jr. Mo nroe Smith, of Leond idas, Mich., 
wrote on O cto ber 10, 1898: " We want 
the las t two numbers o f the J OURNAL, We 
li ke it , and will cont inue 10 take it." 

"Listen to tne mockinu Bird" 

Banjo Solo, 600, Piano Aooom " 400, 

Re ... lt"rl'.O·_ronlcr. ~Q ....... t>t. 
"v...-y duer &mI.nlancnl . The >1In... 
11 ......... 11 ,ood.'·-v. I'. I .... _ .. G. 

EDWIII BEALE, 

DO YOV PLAY IT I 

TWIN STAR MARCH 
8 ... .lOS , CULLEN 

Piano, 000. Baoj o, bOo 

OumaD, Luu:1q, Butt:, Bacon. Eno 
BrooP .. DlDt.oD, Kud,.t A: Wh'lton 
Cull.1I A: Colllu, Etc. 

.1.II.utJoSt.,. ......... ~ctl. 

lOS. CULLBR, 1461 SSt., Hi .. Wash., D. C. 
UlualOiocounl. SI"I~ (one'laadlwo·.)..:ccptcd. 

1016 Chestnut St. 
PHILADA. PENNA 

LATEST ._D BEST 

THE .. MAJOR MUSICAL JOURI!AL " 
A~k~ !~~~:.e'~i~~~nd k<:!:'~ :~!~d', 
:;~~iJ!.:I.K;:o.·~=.iy :!:.cs,~~u~~;ubllld 
","".uhly. 60C.I"'ryc:ar. SI"IIIcCClpln, tOc. 

BARROWS MUSIC co., SAGIHAW, M'CH, 

UTEST GLUB .USIG 

TII II STII.IM' PAla M .... CK 
" 11 .011 0 .. M'CHIO ... " TWO·!>TI .. 
II' 101.8 MOM III<" G"~'OTTII , 

Ollo".udoHnaodGuUar • •••••• , , ••• !to 
Two lol."doHII •• nd GUllar . . • . . • . ,{D 

».nJoAc.t: .. I6e. PlalloAcc.,:JIk. 

BUIOSOlOS 

~~!t""'~':::;'~I:;~' l~!~W. n. ',"~ : : .. : : • •• :~ 
PalPliOP MICIIIOA" ..... IlCH 0\1<0 Two STI.' .~'O 

t PI.1I0Acc. ,3Oc.) 

N. S, lA8ATREE, PubU •• tr. - SAGINAW, .Ieh. 
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SUBSCRIPTION B'LANK 
~~----~~--------------.... ~ 

STEWART & BAUER, 1016 Ghestnut Street 
PHILADELPHIA, PENN., 

e nc lose Fifty Cents for o ne year's subscriptio n ' to 

P, p. ptewart'~ Banjo and Quitar Journal 
beginn ing with No. , th e issue of 

Name .. 

N o ... 

Town County State 

~XPe:RIMe:NfS ARe: RISKY 
BUY TH & 

OdeIl'$ per$piratioD powder B. A. BLOOJIISY· S 

• LATEST MUSIC 
a •• rlcln Oon .. rllt.r, PLAYERS OF 1m",'. ' Two S''P, ;., , ""j .. , . " J'" 

Mjandollo Of Ib.ojo lII"hodl a .. , Ind upe,I ..... nc"",rds. Hoard of Trade Two-Step, I or 2 banjOll , •• JOC. 

!~:~:c"::.~ ·:~~I:.o;,,:.Il~"':.:I;.~~~:;:!~::::~: .. ~".~~ STR INGED INSTRUMENTS SiI-:er Kini (5. &: D.), I or 2,banjOll. " Joe. 

r.c~~":~.~~~:'I:~nc!~ 1:::h'::'P.~::':"':;:~Ii,J:~. I": YI:~ TH~ .7~::t~:Om"!;II:: :;~~ra:::,;:~ ~': 1~~';,:7, ~~: ~~~ 7:1~'~;,r 22 :::~~ins :0; i~it.:. !:: 
~~~:c:~:r':j,:m .. '!~t'~' r l~.~(~I~~~:'~ by soc> I. Id!n, pI")'I:el::n':·lh.A~~~.::~::.~:~:,:~:'I~!,;~7. IMl'Qperi~ TW~?·StePI :I maD, ',olin. &II, d ~uitu. - 4OC . 

• 1I0.1"l lh_ tooll600 .. p l nd.to ..... lhuc!c"r thel .. lnI ... nt uwnl 01lut, 2111.n o [ntaD pilar, 6oc. 
PlI'aetl •• t "lint. 011 -oc\c ... J,howlol'"lnd Ib~jo mlld, ....... cul1y',IIa~ .h •• lha h .. lh .,.da .. p. Il C01'1talll, M uWII\ W&llrel, mlndolin and P.DO,. • • 6oc:. 

Pla),h'l (IL "",,,),) a •• I.., on,· ""nrallaaRtllnt. ... hlch ... parfecu)' h.nll_ Play.n 01 
1 .. 1 I,nl, bIIoIu Ih.o, lIu. l.l ..... ,ed III. btIt11lnt .tlrwk LII "naa:ed lalru ... 11 by 111'''1: 11 .m find val ... lId foom 
lhe prok .. l"" 011 boIlI .ldc<l of II •• AI .... tlc. Th.J' _III per,pln ... lIuds Send 10 ca .. (,n ... ) r .... ' lin ,Loe bo • . 
late .... _ yoa. "Ii"',lIk ••• eb. SaocI "a ... p ro. eo.· 

pkI.cotalocua. 0 , t.. ".lilT" MUSIO 00. H. '0 ObELL .. to. 

J Ullpubllot..dby 

B , A, BLOOMSY 
099 B1m Street, lI&nobeater, N. B 

............ a •• _ CIIJ, ••. I" '_I "..... IOSfOI, •• U . Ifl'f/N'. r DI"_ .... .. "'-dl<tr" •• " """wa. 
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DANCE:::;;;i '; ' ~O;'N SOUTH" ~?P.: 
:~~;'::L4:~=~ ... 
" -~4'ji= i~fEEE 
".., 7;::; ITji$fl 

~...,m.~ IT;; J 1E~ 
rr t===1B7, iii. rnj ; :± 

.. -.. ~~-, ....... -.-. 
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ELITE METHODS 
FOR MAN DOLIN, GUITAR AND BANJO. 

II ,)' A lll.I Xto H II Al!"F E H , 

or hutl"'tI)' : .11011'''' •. 

;:'~~i.~n~i'!t::f)· ':~::k~t 
~;Z IIIIl1rl1 many ,«",nor 
,holn81,,,,,,,,", !lllyr. 
,Jrln ledbeful'e. ,\I1 ...... eh· 
......... liolldollt lhI'1M!Rll'th· 
OtiS nollCO!' imml'(liUr ~u,,· 

CfIe8. (;lllta rliethfMl .,.>nllll".,nIlUJof th ... ,.""bythe 
If'elIt "'"~l.efl, .nch II I )l l'rl~. " euolell i. So •. "",",,,"I 

:l'~n~~~i,:,;.di~~;~I~e~ ~~~~~"~ft'~':':II~~o"I:':'hh~~~ 
tb.:m. 

) 1 . .. doll .. S2.00 book for ..... • ' .00 

8!i't:r (ll'~li ,~~~i::: ........... ~ : :::.: 
All .: I ~,,'mll )· UOII .. d. 

Sen.\ through Jour Music Dealer, o r Add~ 

L YON &. HEAL Y. CHICAGO 

'

MANDOLIN PI CKS. 
m~~;';'i,l~ 

II. heat 
lieI'm­
tMIl" 

lrem" 0 perf(!(:t 

WH AT GRaAT ARTI ST S S A Y 

Nr~~:18i-~S"t1.:~~ f.t:t"~e or yOn. 
·"StII. )lMudoLln 1"11"*: lind Hilt! It 

holhe(J!"~tl"8h.IMlllndln~"II"" I ,,"I· 
111. 1 .hall be Illealied 10 u. Alld reoom· 
m(!udlbemlll tu l,, "",. 

\'alen t lue Abt.ltando/-ln\'lrtuOlO. 

ELITE BANJO INSTRUCTOR. 
By A r llng $ hnc flbr. 

LYON &. H E ALY, CH ICAGO . 

New "Superb" Mandolin. Collection. 
By Samuel Sirgd. 

The above collection is publisb~d in book fomf, with 
altrncth'e colorw title.p.ge in red and green. It contain. 
twenty.four beautiful original Dltrcbea. "".Iue,, two-step' , ser· 
enades, soilgs willI out words, scbottisches, maturkas. polku. 
etc. After llle composer's narue is known, tbere is no need of 
any explanatory recommendations. Tbe arrangellient i. par­
ticularly conlrucndable for Manllolin Clubs IIs lbe"iu struruenla­
t ion is arranged rorall in&trulIlenla used in club playing; also 
complete for 1st and 2nd Mandolin. with Cuitar or Piano. 

Every piece bas a sparkling dash a ud ring that i. irre.ist· 
able •• nd 80 characteristic of tbe composer. No collection so 
entirelyorigiD.l basever been offere;l. before. wkile lile nom inal 
price will satisfy the defires of all. Bound in enameled paptt, 
in colora; printed from stone by th e lithograph ic procca. 

Pr\clt.: 1. 1 • • • •• HII . l fI ....... n ••• • IIIII. I • • Flul." C.1l0. 150C.llt ... cll. 
G.r . rPIaIl., l'I5 ctlll ••• dI , lat . .... HII.Hhfl.tlH.ror Pl ... . . 1.00. 

LYON &. HEALY, 
COR. WABASH AVE . AND ADAMS ST. CHICAGO. 
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M."oIolin •• l oo I Oull ar, , :l.00 

(1'wo °D:r,~~'R!~ }:dOnl) 1T~~.'~fn!~ 'B'to'k" f~·f!.c.) 

Ad~r ... ~~~~~,:o~~~ .• ~h;:::::N •• YltIr, Phlll~.lphi. 

O. L. LA.SI.O'S LATEST MUSIC 
Juper" Symp.'l()tIy, (lor :t banjot) ~ .30 
The Dickey Dance, " .30 
Return of ,he Regiment Two Sup, 

( l or 2 btoujos) . . .40 
Old Kentucky Home IV~,ied). Not 
dlfficu1l. ll1nj) I nd I":lno. .60 

O"hl.,n III,d I' onllo C. prt~ . 'IT. l.:on";,":. I']ored 
by Mr. La<$b, in.U of .h~ ]btQD Idea] (';uncc,u. Ibn}o 
andl';IUIO,so«n". 

U ... , ...... # II. C .... l .,.M •• .,h , nanju.1td l'ia"".60 
«n,s; 2 Ibnjoo.ncenli. 

G. L. LANSIN G. 164a Tremont St., BOf,iOll, .. a ... 
C .. h 1111111 'CCOM,an, or4., ; 

Writ. Your Own Idverti.e.ent •• 
Our (tippin& dtprtmcnt reads evcry leading DC""" 

ptlper published. We will lend 1011 the latest and 
bat .Ib in 10llr linc or trade, and YOII ea.n .her them 
IOluilyourown local n«<is. 

This 11 the. churat method to obtain the bal 

-------------1 ~;:::ni~h~t::n~ !~ t~'ec~ri;~r:::~c:!~~u!~ 

TREonOR LORB 
298 ORAND STRBET, HEW YORK CITY 

ImPOttu 01 W.ulcal lnllnIlDcat.a . The tarat_t ... rlcl,. 
orUtbcn,Z1tbeTStrlD, •• DdZltbeTlIoIuIlcIDAlDtrb 

,fpSeDdfordrcul. r'ilI 

eeArlll .d.,crtber.. Stop now and wri le (or ~r· 
tlculan.. 

Your, for more b\Uineu, 

'"Hllted Tr ...... d '.dultr'.' Proll, 
[C U",",NQ CII'''RTIoI'NT.l 

htabll.htlh h,uI881. WASHINaTON, D. C. 

M.,loI' , •• Ir •• e.t •••• r.ct.re ... 

DI7VI:ENSI0N STOCK 
fiNE SPRUCE rOil GUITARS 
VIOLINS AND IANDO LI NS 

______ , _______ 1 II_lOCI, .~'l.yn~:'::!:; ~~!~,'::I~~8I!U .~c1l rr 

Two IUp ... Ameriaul ~.Ie, two m •• DIID • . 
• nd pilat. ptkelSocu~; ""heCblllDWftCDD' 
ctrt W.lt" .... two m.ado!lo •• ad JUlt.r. price 
60 ~Dta; T"o..tfP . .. .101111 Columbl .... t_o •• u· 
doIl DiaDdrul~r,prlo:e:60o:e:ot • . The.e'II'~ 
concert IIUlllben. Gift tbem . Irl.l . VIIl.1 
d'-aoL 

... RI .. R . R. HOGUE , MUI IC II'U.~"" ••. 
623'" e.)' Slr(el. KIfOZVILLI. TI'"'' 

Sud for prioo.-Iw 10 

JOSEF SCHEIMA 
I U5 to 12 1 s •• t 13th Str •• t, New York 

~1!1~!!. 
don·trlnlo.d. copy.' 

"Til • ••• 11 •• C"II ....... 
It ill pnHt)'.od eay to pl.)'; pod tor tC&¢hlOI. Price 

10 teacber. IS ~n". pMt.~ paid. 
".RO .. E . H . FREY , 

401 >' No,tb .101.10 St.,LIIll Io.O.tlO. 

=====~= 

w.II lIIaQaolln Plagofs ~ooa 
"'Abl" Mandolin Pick 

MHtl the req~lA'mfnh of.lI Man60llftiltl 
Sll" Shap •• nc! fallh madlfttl the r.le· 

t10t1., """I11~eh burd I_ .tht, pl,kI. 
An.,. WH"'. trial IIDII. other wm nile •• 

N.ltJl\ ... ;luwlllloatll,I.l tamp. 
l,whltYo.lhulbMllwanll." 

ND. t,BuICt]Moicl . "Oc. plrDOlIII. 
No . 2, SeIICI •• 1114 Untl cll'll.~ hl1oln Shlll, 40c. pe' 

_.lIdollll . 

Noln •• han ... onkrlO. ri.h"_do.cnof ..... Cdlulold, 
~ r .... h.alfd"",n or.1Ie 'onoisclhdl pkkl.lIt be fillflt. 

YII, nUu Ubi '. Pu re 511.,. Wound P"le .. It". t , .. " . 
cloIIIID • • C. Str1ng • • rcullU~tlfltro'''''u'''c."d<\ ... lhy 
or 10",. !SOc .... ch. 12.00 ptr.,o((ou. IUIa, •. 

VALENTINE AaT 
2 .... Filth A"nu. 

ARLINa SHAEFfER, U3 w ....... "" .. Chlc:a". III. 

1000 TBACttBItS.!!!! ItlcttAItD WBAV _ __ '. 

CELEBRATED STUDIES 

roa TilE' 

MANDOLIN 
O. H. ALBRECHT, Pub., 1200 Arch St. , P .. II • • , P • • 
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THE BEST IN THE ··WORLD 

The Famous 

S. S. STEWART BANJOS 
a nd Marvelous 

GEO. BAUER MANDOLINS 
and GUITARS 

$20, S30, 140, $50, no, $15,~$1 DO .nd Up •• rds 

St~wal't 
: ~ BaL1~l' ·· 

MANUF ACTURERS 

. E X PORTERS 

1016 Chestnut St. 

PHILADELPHIA, P A. u. s. A. 
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======= 

Banjos 
Guitars and 
Mandolins 

$6, $8, $10, $12, $14, $16 and $18 

The Best in the World 
for the Money 

STEWART & BAUER 
..... nuf.ctu ...... and Exporte,. 

1016 Chestnut St. Philadelphia, Pa . 
. u ....... 

Through mistake tllill cut 
WallI lrao8poiied (rom oppo. 
alte pflge. It rept'etlenw the 
0..0. Bauer Mandolin de­
IK.'rlhNl (10 page a.t . 

The cut. tLt top l)( page:W 
relll'efle:nta tIJe MOllogram 
Mandolin. 
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1lLFRED1l. F1lRLllND 
WORLD-FAMOUS BANJOIST 

NOW ARRANGING .FOR -THE SEASON OF 189 8 -99 

IMYORT4NT 

T11;~~:~:::C~;~'·l r~~ .. ~~":'::;~;::~~~;:; 
u.yforanypc.oonponoslcdofonllna.ylncd li,c .. ce 
and. r1:uon~"I,. .. Ide aCIJ,,,,I,,"',,ce 1 ... b.I", • • u\>. 
JeT1rt'o .. red.al 10 .. I.,« ... ful il • ., . I .. a.,y towa 
hly;na' popul~'lo .. of.,ooo .nd .. " .... do • • " houl 
,i.I.:lncadolbror ... ,lcc,lnko,hcr bu,inul, •• ,h., 
n.c ...... y .. Olkcln.llbc.cco ... plilh.dduri"' lc;iurc 

b .... ". 
Thcabo~c .... crtion ..... ply luppo.l.d by 61 •. 

farland'ltea>nl for 'hc'UllOl\or l '-"11~ whichw;lJ , 
by r .... hi. _, wee.,..r .. 1 """. 

Of , lHEta ' lc ",umbc.ofcn,.,u.,u ,.fin. dbyhlm 
.hrouJ""". th.I·.,i' hudb ... .\Il,h of 'hlacou .. 'ry,a 
~rnl m.h.")· .. e ... .,lM.I;rip.ion .~ha L •• u d nOl.,lIh · 
"udinl ,h. hard ,Imu, wu uei.e",c ... .. ,e., I" cut)' 
;' .. ",nccwhcrc.lKp,jnletlj",,," ~io ... fu •• lsllcdwnc 
~lo .. ly k>llowcd. Ihey ,.." .... li unci"lIy IlKealrul . 
10<~ 1 m a"a~." d,,: .. ln~ f,om 'lO 10 oyer "SO, III" 
illupc-. lcnc:.doaUllcucnllya;.uina;OUl lllcl.a..,nl 
~udi._. 

If you dcti .... 10 .~joy" r:uc mlUial Irul anD 
~lnyou.acqu.ln."oc .... nol'ponunil)'IOdo IIkewi.., 
_Irrou" .... .. eacllucwdealcr"nd"·i.hlo.d ... , . .... 
Jou r blUh,cll rrceof u ta,IH-,f youd ... l.c ,o.Q;'. 
In V"pula,luDI.h" banjo and I dvanc'nl Ibc calllC 01 
,ood"''''1c_ lfy oudai .... 'o ",,,kc ... oo.),-)·ou",o 
.c~omp'I.II IU withOl>' , 1,k b)' wo.k lnl uponc o. 
ma«lub<cnpUOII .eduoli 10 YCLU . lown "nd ~Iclni ly. 

110 Dot ....,,1 . um il Mr. ' •• Land ",,'11 fu, o. 
ruchu you, "",ioIL of lh. o;oun l.y befo •• w.hlnll •• ' 
l'willbclQOlat. ,O""" .... hlo ... ~i(n Ibn. 

'l'II" ..... nu)'OI>w.i •• (o.ln!O.D\atlon ordaln lbc 
bcllC. ltwLUbc (o. :>llconcur>cd. 

M~. Fa~land 
Will Pay 
. any Pe~son 

who dlrectl)' o. Inditull)' 
.1tCU.ublm ncal"lc",ca l 
with . 

Y. 1\1. C. R. 
Eduoatlonal Institution 

Ch"uh : ~odge : Club 
Llte,."Y Society 

o •• n)'rtl ....... ibl.partylhcpclunt' I CUI .. aUY I "ld 
",.nl.e" or Lyceu", Buru UI fat ' hlf u,.,I« , will. h 
oft. n .... ounll lo . ... oo (or •• ln,I . . .... '."'.nI 
W.i, • • l oacc{or lafo""I;on.ndp.ID' cd ",.11 •• 10 
wo.k whb. 

.~-

Add~ess A. A . FAJlLtAND. 365 W. Bot11ev,, ~d. New Yo~k City 

THE J7RE5TO~ 
t/" Published every Thursday and 

devoted to the interest of tht: Music 
industries, and the general advance­
ment of Music. Subscription, 

$3.00 PER TE~R 

Also publishell of 

International music Trane Directorg 
A Diretlory 01 the MUJic IndUJtries and 

Retai{en in .11 ~tU or the wMld. 

PRICES . 
.2.00 P.por C •• ora 
.3.00 Clo.1I B •••••• 

.2&0 B •• ,... C ... ra 
" .00 LIIo'her e.dl •• 

SpudlJl E.rport 1:·<llt/4 .... S"J.tcmber. I IJ91J 

The 
Preato Year Book 

of about ISO page •• 
• ppean in J.nua..,. of 
e.chJear. 

Price, 
2&0. per copy 

Address 

The Presto Co. 
324 Dearborn Str •• t 

CHICAGO 

.OW READY 

Farrand's (ImDJOYed) HarD RttachDlont 
FOR THE 8&."0 

l ",p.I.'u, qualll, 0/' 1011.10 I"'" b.tftJo 
.I",tl~r,o.nd eqlUllly ••• lch .ntl ~.ull(1I1 
Nlhalollbcblf)l. I:! ... blutllcpcrfo"ncr 
jOchall'D!h.IOO.!tornbor·jo.oharpud 
lfIu .,., .. ,.. II pi ....... '. wbU. pl.,I",. Ope._ 
.ledNCUll,ulh.~o(.pl""o.Qd 

wlSlli,.II)' baltjo. 

NOTE-Tha I." • .,.~ lltac.b"'edl WO.1n 
p.".CIl,.ddc.uOlI.,,,,,.ofordc •. 

· " c~dbcptlIOllln. few ... IQ\Lt" by "'yOM. 
.. thc .... lododellc ... "lit .. t;n' ,odo,b .... 1ftl'. 
!WI' .. d boob of ,hc old .. ,lcl wHch were 
""mcwhal uoublctO"'., hulna bun dooM ..... y 
wllh. The p.o. ... , .. bjal '" "car an be ...... w.d 
wllblcu.roubl.th ..... banjo • .n.' .... n req-un 
. eo.wl.1 only. (.w II"," per yu . ... d caD be 
purchAKd n'wb ..... rOr. peu, or IWO. 

MolI.d tog.thor with Indruotlon 
for ottochlnl _nd o ... roUng It on 
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Hddress, Stawart 1 Hauar 
lQ18 Cbutnut St., Pbil&4e1pbia, Pa. 



ANOTt1ER NEW ONE 
roOK IIAI'IJO 
MAl'lbOLl1'I 
~ (lIlITAK 
~LIIII - - liT. 

PRUL ENe 
bAI'I~r: 

II AW~T DOWN SOCJ"t1" 
A good. smooth 

melody, easily 

and effectively 

arranged, so as 

to enable any 

club to render 

it successfu lly. 

Don't let the 

other clubs 'get 

ahead of you 

by playing it 

first. 

7 Y~us COMPUTE - $1.0.5 
-SIHQLI! rART.5. 15t. MAHDOLIH ~ (lIIlTA\!. bIlI!T • .30t. 

MORNINGSIDE CAPRICE 
By VES8 L. OSllAlf Club Arrangement by PAUL Elf 0 

BANJO CLUB, 7 PARTS •• 1.08 
,1U.ao A,."IoNQIED '0" 

aanJo and Plano .40 
2 Mandolin_ anll Gult., .30 

This piece is HaU right" (or Club~ and also makes a very showy 
II concert''' solo. 

:) TEW ~RT &0 I5~CJER 
1016 Cttr:.sTI'IIIT ST. pnlUlI)I:Lpnl~ 

Guitar Classics 
BY 

C. F. Elzear Fiset 

NOW READY 
PERGOLESE Aria "Nina" 30e 
MASCAGNllntermezzo 30e 

(c ...... ltrla ... lkan) 

SCHUBERT Moment Mus/eale30e 
BEETHOVEN Minuet 20e 
CHOPIN Noc/urne Op. 37. No. I 
GREIG Ani/ros Tanz (Peer G,nt) 
SAINT SAENS Romance Sans 

Paroles 
SCHUBERT Hark! Harkl The 

LDrIt 
The above pieces are just out and 
are beautirully arranged for the 
guitar by the celebrated player and 
teacher 

C. F. Elzear Filet 
STEWART & BAUER 

N • . 1018 C ...... u ••• ,.... 

P"ILAD~LPHIA 

ROSE TREE MARCH 
By PAUL ["0 

Banjo & 10 . . 300. 
Banjo nnd Pinno 50c. 

An elegant concert piece, rull of bumony, lure 
to make a hit. 

Oon" tOf'ld the ~" .. doI llI Club 1'IK't •• Ju..t 0111. 
.. D,art. S .. alll.1 "Doli 00"'1'1111." 

P . Schuben "hnpromptu" 0, .. 1 40, No. l 
Chopin'. Puaua1 ".,eh. 

II,W.adolh., 'SC- Cllllt.lr.l)C,. 
ad "':\C. MI..cSoll,I$. 

(Comple:lf, (oo:.l 

A':ft~::~ :~~~. :~~~~~·:r~::':~~ ;c!:.lr~c:1:~~':o°r. 
aTE_AliT. B.UEII 

10'. (lheltnut St. ..hll.d . ...... 

Free Fr.. Free 
60 OENTS WORTH OF KUSIO I'RD 

Selec:lcol f~~';':~ri.bo:c;:~ •. LoaU 

,. PHll.DElPHIA IIUSICAl ElTEJllllUSE· 
no. '-llla'lloo. W.adoIl •• -.d Gul .... J--a ..... 
~~=.r8:.~d::';-r.!:'c:'~o:;. 

o. H. ALB"ECHT,~ ........ 
1200 "'''CH aT .. EIET "HIL.AOI:L~HIA. "A. 
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