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COMMERCIAL SCIENCE.

Brief Outlines of its Principles, and Work of its
Chief Exponent.

Commercial Science is the merging of many special sciences- and
arts, knowledge of many special callings or vocatiors, into one whole, a
sort of trust ; the most complex of all
educational systems and providing
the broadest kind of knowledge possi-
ble. Commerce, in all its phases, has
been gradually assuming more and
more of a scientific aspect, and when
it stretches forth over the borders of
producing countries and over the seas,
in short between countries having
separate political constitutions, it at
once becomes of scientific import.
Almost any person can conduct busi-
ness in his own country if it be a
manufacturing one, but it is only the
wise man, or the wisdom of employed
agencies that can induce success, to
attempts at outside trading. Commer-
cial science is knowledge of trading
systems in to and with the various
countries of the world, constant
studies of changes happening, and
regulating the knowledge by judging
everything from the standards of busi-
ness common sense and reason. Also
seeing to the keeping of export and
import values at par, for should the
former exceed the latter, somebody is
not getting paid for exports. Study
subjects embraced are: —

(a) Geography and topography of
all countries.

() Climates of all countries.

(¢) Natural resources.of all countries.

(d) Transport facilities of all coun-
tries.

() Characteristics of inhabitants of
all countries, including: politics, cur-
rency and financial conditions, languages,
customs and habits, and religious prac-
tices.

Also,

(/) To know what goods to offer for each and every market, how and to
whom to offer them.

(g) To know how to pack any and every class of merchandise for each
and every market.

(%) To know how to arrange most economic method of transporting goods
to port of entry, and to inland destinations: including freight charges by
sea and land, marine insprasce, invoicing, consular invoicing, customs, duties
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and clearing, and in many instances an intricate system of complying with
local laws whereby legitimate petty charges are levied, on tonnage or measure-
ment,"for up-keep of harbors, docks, etc., etc.

(/) Banking and Exchange in all its intricate forms.

The Philadelphia Commercial Museum is the only institution in ex-
istence that has claim to being the exponent of above science. It is
equally international in its aims as it is national, unique in conception,
and destined to take up the thread of education where universities leave
off.  The Museum contains collections
classified as;

Raw products, arranged geographi-
cally and monographically. ‘

Manufactured articles, arranged by
class.

Collections of raw products are made
practically useful by scientific and tech-
nical laboratories, where complete tests
are made, with special reference to the
value of any given product. Collections
of manufactured articles indicate the
forms and grades, etc., of goods ir de-
mand in each market.

To the general business community
the resources of the Museum are made
available by the Bureau of Information,
which is divided into many special depart-
ments and in its special library has gath-
ered the trade and technical literature of
the world. The Bureau is in correspond-
ence with over 30,0co business houses in
the United States and about 20,000 similar
houses abroad, in addition to banks, mer-
cantile agenci's, chambers of commerce
and special agents.

The Museum's
membership service is as follows :

Frequent reports on the conditions or
trade in foreign markets, together with
the prospects for the sale of any particu-
lar line of goods

Replies to any and all inquiries sub-
mitted by members.

Special communications to acquaint
members with new enterprises and trade
opportunities in foreign markets which
may merit their prompt attention.

Lists of prominent importers and
merchants in the card index cabinets,
separately prepared for each member.

Special lists of purchasers of speci-
fied articles, local jobbers, retailers, etc.,
not contained in the card cabinets sup-

L plied at any time on request.

Iuformation concerning the financial standing of foreign business houses.

Special advice as to most desirable points for the location of foreign agen-
cies, houses or individuals who may be best fi ted to act as agents, and methods
by which any line may be most successfully introduced and maintained in each
foreign market.

Representation in the Card Index File of American business houses sent
abroad.

system of special
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The Bug Johnston Papers.
/ No. 6.
Special to the JOURNAL.

Tt is just a year ago to-day since I mailed
my first important letter to The Journal,
and momentous changes have taken place.
In the past year Marconi perfected wireless
telegraphy; and F. E. Smith, -the banjaw-
toharp. Our government has acquired vast
colonial possessions, and Gunerson has
bought a complete set of false teeth. These
last mentioned acquisitions "have caused us
much trouble. We allude to Gunerson’s
teeth and the Philippine Islands. Guner-
son’s teeth cause him to sneeze quite fre-
quently, and if you happen to be conversing
with him at the time, his teeth come flying
at you with the force of a projectile. Billy
Dukane is wearing a large wound over his
left eyebrow that makes him look as if he
had been stepped on by a dray horse. Close
conversation with that great mind is be-
coming dangerous, unless you are provided
with a base ball mask. Col. Atwood Binns
thinks the fighting in the Philippines very
tame compared with the bloody battles of
the Civil'War, where he-attained his rank in
the army of Lee. Col. Binns, with seven
comrades held the entire army of Grant at
bay for four hours, from the second story of
a log house roofed with iron sheeting. The
Colonel tells me the flight of bullets dark-
ened the sun till the chickens went to roost.
After the repulse of the Union army, Col.
Binns went to the cistern for a drink, only
to find that receptacle full of minnie balls,
which had reached it through the tin spout-
ing leading from the iron roof to the cis-
tern. Such encounters were so common at
that time, that no mention was made of the
above stirring episode in the press dispatch-
es. The Colonel is busy training another
serpent, and is progressing finely. When-
ever he takes out his razor, preparatory to
shaving himself, the serpent, without a
word of command, seizes the door knob in
his mouth, and the Colonel then grabs it
by the tail and uses it for a razor strop.
While making a short tour in the country,
some time ago, we came to a well which
was unprovided with either a pump or a
bucket. Fortunately we had a pail, but no
rope, and while debating how to get at the
water our serpent, which is named Thomas
Jefferson, came crawling from its box and
seized the bucket bail in its teeth and by
using it as a well rope we were soon pro-
vided with plenty of cold water. We now
have a tent with a fifty-foot top, and are
giving shows on both sides of the river, of-
ten journeying to inland towns. With two
such attractions as Katahdin and Thomas
Jefferson, we have no trouble filling our
tent at 10 and 15 cents per head. Guner-
son is worried about our singular position
in the banjo world, as we seem to be the
only banjoists who are not editing a paper
in the interests of the banjo, guitar and
mandolin. But I comforted him by recall-

-ing the fact that we had both been mistaken

for the editor of The Journal. Surely that
was more pleasing to our vanity than to
edit miserable six-page affairs like those
sent me some time ago. There was more
reading matter in The Journal than in six
copies of the above-mentioned contempo-
raries, and why should we branch out for
ourselves?

T just received the following remarkable
letter from Boston:

Mr. Bug Johnson.

Beloved Insect:—My mind has long been bur-
dened by a scheme to utilize some of our most
common and almost wholly neglected musical
resources. To-day the thought flashed upon’
me, Why not take the mighty Johnson into my
confidence? I seized my pen with the avidity
of a famished monkey clutching at a banana,
and will now proceed to unfold my plans. I
have often had occasion to admire the vocal
abilities of the common house cat, which in-
variably sings concerted music, for I cannot
recall having heard a single solo during all the
years covered by my investigations. True, you
hear at times a sort of recitative for a single
voice, but it is only a signal to gather the scat-
tered members of the chorus together. It is
very effective when accompanied by the zither
banjo, strung with barbed wire, which gives
its tone a more piercing effect. This instru-
ment can also be used out of doors, on rainy
nights, and I can truthfully say it is just as
musical at such times as it is during clear
weather. The zither banjo I use was made
by Henry Dobson in the year of '78, and it
fatigues me very much to hear some callow
dude claim to have “just perfected” the zither
banjo. The first “closed back” was as ‘“per-
fect” as the last, and they are only adapted to
the use to which I put them. My method of
organizing a feline quartette is as follows: I
climb to the roof of the building where the
meeting is to be held, and out of an assem-
blage of perhaps twenty cats I select four
harmonious voices, after which I eliminate all
inharmonious elements with a club. T next
proceed to sing alternately the four parts of a
quartette, until the four felines have mastered
their respective parts. The pursuit of my par-
ticular branch of art involves a great many
risks, but the annals of art is only a history of
self-sacrifice. T have been shot at innumera-
ble times, and frequently wounded, but I now
wear a suit of armor, which adds greatly to
my safety. My banjo has been so thoroughly
perforated with shot that my wife frequently
uses it as a sieve. On Friday evening of last
week I climbed upon the roof of Terrence Mec-
Govern's residence, in East Boston, to attend
a rehearsal of the “Hub” feline quartetie. But
as they were rendering the “Prayer from
Moses in Egypt”’ under my direction, Bill Wel-
don’s old brindle cat cut in with a war whoop
that sounded like an invitation to the day of
judgment. Any student of harmony knows
how difficult it is to carry five or more inde-
pendent voices without falling into the unpar-
donable faults of consecutive fifths and oc-
taves. T avoided this fault by taking a fall out
of the intruding cat with a golf club. known
as a brassy. With an unearthly yell the eat
leaped from a high to a lower roof. I struck
at”7it flercelv during its transit, just as Me-
Govern stuck his head out of a window. The
hlow fell unon the bridge of his nose. and low-
_ered that structure till he could look into his
own eves across its disjoinled fragments.
Sereaming with rage and agony, the brutal Me-
Govern. who has no annreciation of art, sallied
forth. accomnanied by his wife. T slid from the
“roof and landed wnon the robust anatomy: of
T. McGovern, at the same time bonnefing his
better half with the zither banjo. Like truth.
tho’ . erushed to earth, they rose aeain: bhut T
was gone like a heautiful dream. T have not
heen able to reassemble the Hub Ouartette.
Rue. ean vou find and shin me a three-octave
eat in B Minor? T could also nse a large hus-
ky cat, with a strong lower register.

Yours for art.
WALSINGHAM PECK.

The above letter has filled me with en-
thusiasm. Here is a man ready to make any
sacrifice for art. I ask my brethren of the

F. O. O. L. B. to assist me in finding and

shipping to Boston a cat of the register
above described.

Readers of the last Journal will remem-
ber T was requested to umpire a chicken
dispute, which had arisen in the Topeka
Lodge of F. O. O. L. B. For the question
at issue, T will refer you to the last Journal.
Neither Gunerson nor Atwood Binns have
been able to settle the question, as it is one
of extreme difficulty. But while dining at
the Hotel Les Miserables last Sunday, T
noticed the chicken was so tough the gravy
could be pulled over a candy hook. This

"

set me to thinking. An examination of this
chicken during life would doubtless have
clucidated the mystery of the egg and the
chicken, as this old veteran might well have
been a contemporary of the first chicken
hatched or created. The following night
was dark and favorable to scientific investi-
gation, and a little after midnight three
mysterious forms might have been seen
creeping in the difection of the hen house
of the justly styled Hotel Les Miserables.
We easily gained admission, and by means
of sulphur match and a gunny sack, se-
cured a very venerable specimen of the do-
mestic fowl. But after recovering from the
effect of the match, this ancient, hoarse-
voiced villain began to cackle like a success-
ful candidate for aldermanship. His shrieks
aroused the stable boy, who came rushing
up with a lantern, and identified us, and the
next day we appeared in court to answer
the charge of chicken stealing, and were
only set free after a severe reprimand. Thus
were we rewarded for our interest in sci-
ence, and the question that is disrupting the
F. O. O. L. B. is still unanswered. Truly,
in the language of the Scriptures, “Man
born of woman is of few days and full of
prunes;” or, as Col. Binns tersely puts it,
“Man was made to mourn, and woman to
see that he does-it.”

QUAKER CITY NOTES.

PHILADELPHIA.—There is talk of the U.
of P. Clubs accompanying the footvall team to
Chicago and the West this fall. The respective
leaders of the musical clubs are already shaping
plans for early rehearsals, and from last year's
players, who are eligible, and the steady grow-
ing interest, the enviable reputation of thesc
clubs will be greatly increased. Mr. J. W,
Converse, leader of the Princeton Mandolin
Club, has selected an unusually interesting rep-
ertoire for his club this coming season. Mr.
Converse is a remarkably clever ’celloist, but
this year he will play the mandolin, being the
possessor of a “thoroughbred.” The Mt. Ver-
non Club has enjoyed many fetes this summer,
and the boys are talking of beginning their sea-
son the last of August, instead of September,
as heretofore. Beginning August Tth, the Mt.
Holly- B. M. and G. Club will tour along the
Atlantic coast, giving concerts. By the reports
received from the advance agent, they should
make a great success for the organization, as
weil as a delightful outing for the members.
We wish them the best of good things. The
Manheim Club will hold several “out-of-doors’
rehearsals, beginning in August, on the spa-
cious veranda of the club house, as many mem-
bers are in town through the week and will en-
joy these impromptu meetings. In September
the Music Committee will decide upon the se-
lections to be given at the first subscription con-
cert in December. There are many new names
to be acted upon for active memberships in the
Hamilton Club at their first meeting in the fall.
The past season has been the most successful
in this club's career. This is no doubt the
largest organization of its kind in the world.
and their untiring efforts for the cultivation and
advancement of the art of banjo, mandolin and
guitar playing deserves great credit and en-
couragement. Both the Central Branch and
P. R. R. Y. M. C. A. Clubs will open auspicious-
Iy. Several affairs have already been arranged,
and their leaders will begin working on the
membership and music earlier than usual. We
can safely predict great success, as we know
they are hard workers, and always please their
hearers. The Lotus Club, of Mt. Holly, N. J.,
under the leadership of Mrs. Norcross, will re-
sume in August. This club, which is young,
and has made rapid strides in progress, de-
serves praise for their work. Through the warm
spell the members have enjoyed practicing at
the members’ houses, which, being situated in
the country surrounding Mt. Holly, the temper-
ature has been enjoyable, consequently the
members all say that without their club, “life
would be lacking.”
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10th YEAR OF ROUGH COMPOUSING.

A MUSICIAN AND HIS DEN.

Many: Journal readers will here recognize
the portraits of an old-time friend, and fa-
miliar corners where associations were al-
ways of the pleasantest kind; and the fol-
lowing sketch will throw some interesting
side lights upon a much esteemed member
of the fraternity of banjo.lovers.

Mr. S. Duncan Baker was born August
25, 1855, at Natchez, Miss., and still lives
in the place of his birth—one of the oldest
houses in that quaint and historical city,
once the headquarters of the long-extinct
Natchez tribe of Indians, later the site of
the I'rench Fort Palmure and Fort Rgsalie
of the Spanish, and always the home of ed-
ucation, refinement and wealth. What is
now Mr. Baker's banjo “den” was, in the
carly forties, occupied as a law office by
that great and eloquent orator, Sargent S.
Prentiss, the house not coming into posses-
sion of the elder Baker until 1851. This
“den” since 1880 has been visited by E. M.
Hall, Alfred A. Farland and other celebri-
ties, literary, musical, political and other-
wise, and is still quite a curiosity to local
friends, as Mr. Baker is always adding
something new to his collection of banjos,
pictures, etc.

In 1874, Mr. Baker was a drummer in
an amateur brass band, and after being
shown how to run the scale for, an octave
on an E flat cornet, he began naturally to
read and play by note. Some three years
prior to this he bought a five-dollar second-
hand banjo, and had struggled on, playing
by “ear” until, discouraged, he disposed of
the cheap instrument that he had been try-
ing to manipulate under difficulties. Dut
daylight began to appear, and never having
lost faith in his chosen instrument, he pro-
cured another banjo, and a copy of “Frank
I5. Converse’s New and Complete Method
for the Banjo.” Then he proceeded to self-

OL.LECTED DURING 15 YEARS,

MANTFL—PICTURE

IN 44th YEAR—FIRST STUDIES IN THEORY.. NO. 1

instruct himself in the mysteries of the
same. His first application of the “trem-
dlo” was in imitating the playing of a jig
of a wandering banjoist, who had lost the
second and third fingers of his right hand.
This was a fortunate acquisition, as Mr. Ba-
ker soon found out. He was making fair
progress, despite an occasional intermis-

OWNER OF THE “DEN." "

M

sion of a year now and then, when in 1883
a friend, going to Europe, sent from New
York a present of a sure-enough modern
banjo, with raised frets. By steering clear of
“simplified methods,” and reading the best
journals devoted to the banjo, such as
Stewart’s has always been, as he says him-
sclf, he found it plain sailing. One of his

ﬁ*gﬁ

A IN 44th YEAR—FIRST STUDIES IN THEORY. NO. 2. .

25th YEAR OF INTERMITTENT PRACTICE

solos at this time was “Home, Sweet
Home” with variations of his own invention,
and at sundry times he attempted, during
the previous three or four years, to add a
variation in tremolo with running accom-
paniment, as performed by some mysterious
individual on board the steamer R. E. Lee
about 1871, in the presence of some Natchez
musicians, who described the wonderful
beauty of the performance to Mr. Baker
long after their return from. New Oreans
on said trip. At each failure Mr. Baker
would “swear off” from playing any more,
only to renew when an idea struck him.
Finally, after several attempts, his friends
pronounced his efforts successful, much to
his own jov. When seeing an advertise-
ment containing a cut of Hall and his Stew-
art banjo, he suspected him to be the mys
terious individual formerly spoken of, and
this was verified in October of 1894, when
Mr. Hall visited the “den” and congratu-
lated Mr. Baker on his unique way of learn-
ing his tremolo variations by description.
The indefatigable Baker now owned sev-
eral banjos, the nucleus of his present col-
lection of twenty-four, among which to-day
are four Stewart’s, a “Special Thorough-
bred,” selected for him by Mr. Farland and
being his favorite at the present time.

Mr. Farland’s picture occupies a central
and prominent place in the aggregation of
photos, half-tones, engravings, cuts, etc.,
collated during fifteen years. Is it any won-
der, therefore, that Mr. Baker’s best pub-
lished composition should be named “Mem-
ories of Farland?” The lamented Stewart
is also very much in evidence in and about
the room, and Mr. and Mrs. Partee, as well
as Mr. E. M. Hall and a few others, are
cherished friends of this modern “banjo
crank,” as he humorously styles himself.

In 1889, Mr. Baker had published, by a
prominent music house, “The Aristocratic

Q~YEAR COLLECTION OF BANJOS.
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Dandies,” one of his first compositions, and
in 1891 two more appeared. This was the
last of his publications until recently, al-
though quite a lot of manuscript has accu-
mulated during the interim. He also made
his last public appearance that year (1891),
and his banjo solo proved quite “a hit,” se-
curing him five encores from a very intelli-
gent and refined audience. This was owing
to the strict attention paid by the assembly,
for Mr. Baker has always sacrificed volume
and speed to taste and touch.

Mr. Baker began to realize, however,
that he was handicapped for want of the
musical education that could have been had
just for the asking, and once more he be-
came discouraged. Business engagements
interfered materially -with his musical ef-
forts, so he again dropped the banjo and
music for the time being. But his love for
them could not die easily, for in the fall of
1897 a reaction took place, and a corre-
spondence beginning between him and Far-
land, about this time, led to his having that
artist visit Natchez for a two-nights’ en-
gagement in April of 1898. Mr. Baker’s

ambition to improve himself caused him to -

practice whenever his official duties would
permit, and in his forty-fourth year he has
carnestly taken up the study of harmony
and composition. He never had any in-
struction,eitherin playing thebanjo or other
instrument, nor a lesson in theory, although
some friendly professional has now and
then “jacked him up” on “form,” etc.

Mr. Baker is a banjo enthusiast of the
most ardent kind, and while only consider-
ing himself an amateur performer, his pub-
lications for public distribution have forced
him into the professional field, where he
trusts to meet the same friendly encourage-
ment as of yore; and never having any taste
for politics, his advent into the sheriff’s
office in 1895, after a short canvass of four
months, was a surprise to both himself and
friends, and was caused strictly by force of
circumstances over which he had no con-
trol. He frankly admits he shall retire from
public life on January 1, 1900, with no re-
grets but a great deal of satisfaction and
pleasure, and fully expects to devote the
greater portion of his time to something
more palatable to him than politics, and that
is—music.

BANJO, MANDOLIN AND GUITAR
MUSIC.

By BERT 8. HOUSE.

The season just past has been one of un-
usual activity in the banjo, mandolin and
guitar world. Manufacturers, dealers, pub-
lishers and teachers have all shared in the
general prosperity. Never before have these
instruments occupied the position they hold
to-day, and from present indications, the
coming season will show a still greater ad-
vance all along the line.

One of the most important questions that
is receiving a good deal of attention at the
present time, is that of suitable music for
clubs. A demand for more and better mu-
sic is growing up, and must be met in some
way. A few years ago it was almost im-
posible to find music arranged for these in-
A few meagre compositions
were on the market, but the supply was lim-
ited. The publisher was not to blame for
this, because the demand did not warrant

the expense for plate and printing, etc, But,

now it is different. Nearly every city and
village in the country has its banjo, man-
dolin and guitar club, and it seems to me
that the field is broad enough for the pub-
lishers to recognize and meet the demand
for a better class of music. Of course, there
is a certain amount of good music published
now, but the instrumentation is mostly lim-
ited to two mandolins and guitar. Most of
the publishers of popular vocal and instru-
‘mental music have grasped the opportunity
thus offered to popularize their publications,
by sending out their successful numbers ar-
ranged for two banjos, or two mandolins
and guitar. Every journal devoted to these
instruments also advertises plenty of music
for this combination of instruments. It is
a good idea, and has, I believe, met with
universal approval. Some firms, more am-
bitious than others, have gone further into
the matter and have sent out arrangements
for first and second mandolins, mandola,
first and second banjos, guitar, flute and
‘cello. This seems to be the present ac-
cepted idea of the club arrangement. This
is very good also, but to the ambitious lead-
er or director of a club there is something
lacking. Most of the music of this kind
that has come under my notice lacks what
is commonly known among musicians as
“stuffing.” I can only attribute this state of
things to the fact that there is an idea
abroad that the average club cannot han-
dle more complicated arrangements. This
may be true in a number of cases, but the
great majority of clubs to-day are made up
of musicians, and if some of our prominent
arrangers would recognize the fact and turn
out some good heavy music, I do not think
their efforts would be left to rest on the
shelf. The time is surely coming when the
demand for good club music will assume
such proportions that the publishers will
be able to offer us a catalogue of standard
music to choose from that will be a credit to
themselves and every musician who is hon-
estly trying to elevate our chosen instru-
ments. The firm which is first in the field
with this class of music should receive the
hearty support of every club and every in-
dividual player in this broad land of ours.
Much may be said and written on this sub-
ject, but lack of space prevents my going
further into the question at present. In
our next number I hope to begin a scries
of articles on clubs and their work in all its
details, treating the subject from my point
of view and inviting discussion from the
patrons of The Journal, for The Journal is
published solely in the interests of its pa-
trons, and anything relating to the banjo,
mandolin and guitar will, T am sure, receive
due consideration from our worthy cditor.

The Dewey Banjo and Mandolin Social Club, of
New Haven, Conn, and of which John F. Harding
is director and originator, is composed of four
banjos, four mandolins, two guitars, and two
violins. They are going to be heard of.

Mr. R. M. E. Wells, of Indianapolis, Ind., is
now busy teaching in that city.

Mr. F. Fletcher has been elected director of the
Stuart Banjo Club of Waverly, N. Y.

Edwin B. Halford, of Easthampton, Mass., says
he has a perfect banjo, as also do R. A. Temple, of
Schuline, Ill.. and the well known teacher, Jacob
Vollmar, of Rochester, N. Y.

Mr. F. Wilbur Hill is now permanently located
at Minneapolis, Minn., where he is teaching and
performing.

Mr. De Witt Bacon has moved from Moultrie,
(‘ia., to Sparks, Ga., and expects to organize a
class,

A. A. FARLAND NOTES

The great American virtuoso has been
hard at work for some time adding to his
repertoire and preparing in other ways for
the coming season. He has practiced from
four to eight hours per day for several
weeks, which is something he has not donc
before for about eight years, and writes to
say that he believes those who have heard
him will be surprised when they hear him
again. Among the new selections which
he has “worked up” are de Beriot’s second
concerto, the Lustspiel overture, Von Bu-
low's intermezzo from the “Carnival of
Milan” and an original transcription of
“Alice Where Art Thou.” Besides others
in preparation, he will use the great prelude
from Rach’s sixth violin sonata and Mosz-
kowski’s bolero, during the season of 'gg-o.
and will have four different programs of
classical, semi-classical and popular music
suitable for either city or country audiences.
ITe will play at points east of Ohio and north
of North Carolina during September, Octo-
ber and November; through the middle
West in December: the Southern States in
Tanuary and February; the Pacific coast in
March and points en route East in April.
Applications for dates have already have
heen  received  from Nova Scotia, Maine,

New THampshire, Massachuseets, Ncw
York, Pennsylvania.  Marvland,  Vir-
einia,  North  Carolina, Tlorida, Mis-
sisssippi,  Tennessee.  Kentucky,  Ohio,
Indiana,  Michigan. Tllinois. Towa, Mis-
souri,  Arkansas, Texas, Kansas. Ne-

braska, California and Oregcon, and a num-
ber have been booked. Tf vou have a de-
sire to hear him vou can easily gratifv it
and make a handsome profit as well. His
printed matter. which is sent to anv address
on request tell how. His route through to
the Pacific coast will notablv be closed about
November 15th. As neeotiations bv mail
consume a great deal of time. interested par-
ties are ureed to write him for information
at once. See his ad in another part of this
paper.

Miss Ida M. O’'Day. of Wellsville, N. Y.. a
banjo pupil of Mr. Eno. has delighted many
audiences this summer with her clever work
on a thoroughbred. Miss O'Day is a talented
voung lady and we are glad to hear such flat-
tering reports,
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WRITTEN FOR THE JOURNAL.

A System of Technique Tor the Guitar.

CopyriGHT 1899, By C. F. ELZEAR FISET.
Continued from No. rir Issue.

ArricLe II1

We will consider the scales in the various positions, also the scales where shifting is necessary or advisable.

According to the teaching of the great majority of methods, the first scale to be studied in advanced position
is that of the fourth—the left hand being moved up to the fourth fret—and this scale is written with the signature of
X Major before it. On glancing at your. methods notice will be taken that the scale is written thus:

Example A.

tth String. Sth String. 4th String. 3rd St'g. | 2nd String.]
- - — - - 1

e s & :
S L,F =

. d -
z v

I'hat is beginning with G sharp and ending on B, which leaves the ear unsatisfied and is therefore defective.

The scales in the fifth, seventh and ninth positions as printed in your instruction books are similarly defective
from a musical point of view.

As the remedy is so simple, it has always been a matter of surprise to me that they have never before—to my
knowledge—been corrected.

The scale in the fourth position should be written and practiced as here given:

Example A.(1)

(th String. f 5th String.
-

3rd String. l:!ml .\‘tr'g.‘ 1st Str'g.
. 2 ‘ 1 2o

= ey T

The scales in the fifth, seventh and ninth positions, properly revised are given in the list of exercises.

It may be stated here that position scales are necessary to a mastery, or even a fair command of the instru-
ment, as by no means so good will one obtain a knowledge of the finger-board. The student should so work on
these that on seeing a note or chord to be taken out of its loco position he will feel no conscious mental effort in
finding it. The fingers of the left hand must fall mechanically on the desired note as soon as the eye perceives it.

One of the first things the student will notice, being at all observant, is that the scales in all positions are fin-
gered by both hands exactly alike, making it very easy for him to acquire them superficially.

It is, however, absolutely essential,.and on this point the teacher can not dwell too strongly, that the learner
should think of what note he is playing, on what string it is struck and at which fret it is placed.

After the scales in the positions are thoroughly mastered, the student will be now ready to practice scales cov-
cring two or more positions—shifting from one position to the other.

It will be observed that the exercises given before this have commonly contained scale work covering the
fourth, fifth, seventh and ninth positions, and it may be asked why these exercises were given thus. The reader is
referred to the Introduction, wherein I stated the student was supposed to have a fair command of his instrument,
and therefore some knowledge of the finger-board. The position scales, as revised, make excellent practice for the
thumb, second finger, first finger alternation, besides serving primarily as an invaluable agent to the complete knowl-
edge of the finger-board. -

* * # * * * * * * * *

In shifting from one position to another, it is a-common resort of the best players to take advantage of an open
string whenever possible. That is the left-hand changes position while the right hand strikes an open string. In
this way the scale is easier to play, and therefore apt to be more even.

However, an open note is not always present in the scale; one must then do his shifting without this aid. In
the more common keys of the guitar advantage is usually taken to shift on striking the open E or first string; but
it is sometimes advisable to shiit while striking the open B or G string.

Occasionally a shift is employed by gliding up or back on a string, using the same finger of the left hand if
the two notes are taken on the same string, or different fingers if the notes are on different strings.

~ As an example of this is taken a run from the Fantasie by Ferranti on an air from Otello.

»

Qv
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........................... 3rd Pos.
1 1 Gliss, loco,
| t as
e =
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In the playing of chromatic scales, it is not always possible to secure an dpen note during which the shift is
made. This will make it necessary to shift on a closed string.

To do this well and allow of no perceptible pause or break between the notes, will require assiduous practice,
but it is remarkable how smooth and rapidly chromatics may be played, as the shifting is “closer” than it would
be in a diatonic, if advantage could not be taken in the latter scale of an open string.

Where in any scale we have no open string to take advantage of, we must do our shifting on closed strings.
In this latter case approach the highest position needed as soon as possible. In Example C we have an open E (the
third note), where we shift to the sixth -position, and from there work on to the seventh, ninth, tenth and eleventh
respectively, and then by an open E again to the first position.

This run may be even better fingered by going immediately to the ninth position. Taking the D following
the open E at the twelfth fret of the fourth string’ and working from there on, as i Example D.

Example C.

2nd Pos. 6th Pos. Tth Pos. . 9th Pos. . . 10th Pos. 11th Pos. 1st Pos.
Sz 1, Y loco.

=

Example E is one taken from a Nocturne by Ferranti, where there is no open note to shift from. Notice how
he shifts by the use of the gllide from F to A with the first finger, and from C to high I with the fourth finger. Notice
that he employs the thumb of the left hand to hold the bass I'. This use of thumb is unnecessary. The left hand
fingering is retained as marked by Ferranti—as the right hand fingering is not marked by him, the author uses the
usual alternation. Take notice that though the first finger slides from F to A that both notes are struck. Also the
Cand F.-

In Example I we have another shift on a closed string, the one from. A to C sharp. This is done without the
glide, the fourth finger being on A and then third on C sharp. Had C sharp been the highest note, the fourth finger
would then have been used to glide from A to C sharp. As the run stands, any fingering but that marked would be
extremely awkward.

- Example F.

; In Examples G and H, which are taken from the Mendelssohn Violin Concerto, we have the open T string
during which we shit, except the shift from the ecleventh to the sixteenth position in Example H.
: Example G. Tth Pos. 1st Pos.

(70 be Continued—See Music Supplement for Exercises.)
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A GREAT INSTRUMENT FACTORY.
AN ILLUSTRATED SKETCH.

Visits to large and important industrial estab-
lishments, and tours of their various depart-
ments, are always interesting from many points
and made profitable by acquiting knowledge of
manufacturing or production methods em-
ployed. Doubtless there are numbers of Jour-
NAL readers and lovers of the banjo, mandolin
and guitar who have often wondered how these
instruments were fashioned and made; and
those who have observed individual makers and
repairers at work may have wondered whether
the methods in vogue with them were also
employed in factories with Jarge and increasing
outputs. We hear so much about machinery
these days that we are apt to imagine more is
accomplished by machinery than is actually the
case. Highly systemized and scientific labor,
mental and mechanical, is frequently alluded
to as machinery, and it is correct to so speak
of it. In this sense is.the word machinery prin-
cipally used with reference to the model banjo,
mandolin and guitar manufacturing establish-
ment, which the JoURNAL herewith invites its
friends to visit and accompany on a short tour
of inspection.

This factory is located in Philadelphia, Pa.,
at 1410-12 North Sixth Street, is a three-floored
structure, where about forty skilled workmen are constantly employed in
producing the justly famous instruments associated with the name of the
JourNAL and the names of its publishers.

Illustration No. 1 depicts the Rough Wood Working Department.
Here are stored varieties of the most carefully selected of choice seasoned
timber for re-selection and fashioning into condition for passing on to the
next department. We see thousands of maple wood banjo rims, which
have been undergoing a process of drying out for many years, thousands
of necks likewise, and a drying chamber to still further insure the proper
seasoning. The saw, planing, &c., machine tools in use are of the most
accurate and expensive kinds made by leading American manufacturers.
There are also numbers of labor-saving devices in use that were invented
in the factory, the outcome of much serious study and experiments to
facilitate and ensure the exact similarity of articles in any given quantity,

NO. 2. FINE WOOD W(;RKING DEPARTMENT.

-7

ROUGH WOOD WORKING DEPARTMENT.

whether it be by hundreds or thousands. This department produces the
various wooden shapes and sections required in construction of banjos,
mandolins and guitars, and, with special reference to parts for the two
latter named instruments, thickness of material is made even throughout
to the thousandth part of an inch, according to class, and irrespective of
surface measurement.

Tllustration, No. 2, shows the Fine Wood Working Department, where
the parts and sections next undergo thorough examination, further shaping
and fitfing to permanent moulds and templates preparatory to the putting
together. Here is done the work of fitting five layers of special woods on
the solid necks of the Thoroughbred banjos, a distinguishing mark, in
order to make warping an impossibility. Here also is done the initial
work of fretting, by a simple system that leaves no doubt of its acoustic
accuracy, but which has required many years of close study and experi-
menf to perfect. So correct are the fretboard
measurements, and so accurate is the basis of
system employed, that the most delicate meas-
uring instrument fails to indicate any variation
in the thousands of fretted necks to be seen
here. Each form of instrument has its own
special measured fret board pattern.

Illustration No. 3 depicts the Metal Spin-
ning Department, where banjo metal rims,
etc., are made, and the fitting of all metal
attachments for banjos, mandolins and guitars
is done. None but the finest makes of metal
working machine and hand tools are employed.
The jointing of metal rims is accomplished by
brazing with silver solder. The iron wire flesh
hooks are brazed with spelter, dipped in a
pickle bath to make their surfaces rough, in
order that the heads will not slip, and then
they are copper plated. The same exactness of
detail work is here manifested as in the other
departmenls. Out of a thousand and one
metal banjo rims and flesh hooks made to one
size and pattern there is no perceptible or
measurable variation.

Illustration No. 4 shows the Pearl, etc.,
Carving and Inlaying Department. Thisisa
most interesting section of the- factory, and
the work done is of as fine an order as that of
jewellers. Here we may see numbers of many
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NO. 3. METAL SPINNING DEPARTMENT.
varieties of sea shells, etc., imported from different parts of the world.
From these are cut pieces of pearl, etc., into shapes which ultimately
form the beautiful decorative designs noticeable on the completed instru-
ments sent out from this factory. Owing to the manner employed of in-
laying, no difference whatever is created in the tone or resonance of the
instruments, for no apertures are made in the wood where the inlaying is
done. There is merely a removing of wood equal to the thickness of
the pearl or tortoise shell, so that both top and underneath sides of
mandolin and guitar bodies are of same preceding thickness. From this
department the parts inlayed are sent to the respective building up
departments shown in illustrations Nos. 5, 6 and 7.

In these departments the work moves along in sections, one thing at a
time for each instrument, so that numbers of instruments are reaching
the stage of completion simultaneously. The
machinery here is the scientific method of
employing hand labor. And respecting man-
dolins, we find the shells are evenly fitted on
to solid necks that the interiors in place of
being papered over to cover up all defects are
scraped until they are almost as smooth as the
outside polish, and that when holding them
up to the light ont a single pin hole ray is dis-
From these depart-
ments the made up instruments find their way
to the Polishing Department, shown in illustra-
tion No. 8, where the finest qualities of polish-
ing mediums alone are used and applied by
‘“‘elbow grease.”” When the instruments finally
leave this Department they are virtually ready
for the store and for the performer.

All the instruments made in this factory are
made for professional use, and not as a matter
of merchandise ; and the reputation of the pro-
ducts are guarded by every individual con-
cerned, from the proprietor to the able foreman,
and down to the apprentices.

It is one of the happy characteristics of this
establishment that a spirit of co-operation pre-
vails among all the employees. Indeed, it is
one of the first things that is noticed by
visitors. Most of the workmen have been at

their present posts from ten to fifteen years, NO.

4

and some quite twenty. It is indisputable
that business concerns having happy relations
continually prevailing within, must exert a
beneficial influence, and ever be on the up-
ward path.

Philadelphia is.noted for its products and,
perhaps, from nowhere else the name of a
manufacturer,* or manufacturing concern, ac-
cepted with such a positive warranty of high
class work. In each important field of in-
dustry some one man, or concern, has attained
supremacy, and it is creditable that it is main-
tained by fulfilling, to the most minute par-
ticular, all expectations, both in quality and
appearance of the products.

The handsome July issue of the New York
American Journal of Progress was devoted to
Philadelphia and its affairs. The chief indus-
trial and commercial establishments and in-
terests were dealt with at large, and the
Stewart & Bauer firm came in for a special
eulogistic article.

The exhibit to be made at the forthcoming
National Export Exposition will be a notable
one. Experiments are constantly being made
looking towards still further improving the
choice products of this factory, and the ex-
nibit will reflect the untiring energies and
abilities of the concern to a no inconsider-
able extent. The position allotted for the exhibit is an admir-
able one, and, doubtless, will be a ¢ marked spot’’ for num-
bers of musicians, and where many old friends will meet again
once more.

The exposition opens on September 14th, and the JOURNAL issue
for October will contain special illustrated articles concerning the
exposition as a whole, and of the exhibits of interest to JOURNAL
readers, together with full notes of all the musical doings up
to the time of going to press.

And the December issue, published at about the time of the
exposition’s closing, will present further articles, with opinions
from competent sources, upon events which will have then passed
into history.

PEARL CARVING AND INLAYING DEPARTMENT.

—
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EN PASSANT.

On the first page of this issue is given
a brief outline of the principles of Com-
mercial Science, and, in a future num-
ber, the editor will endeavor to show its
relation to the fine arts; how in reality
they are bound up with it, and that it
is a matter of import to the welfare of
musicians.

That great music lover and great in other
ways, Ingersoll, has gone the way of all hu-
man animates and many busybodies are la-
menting his beliefs did not coincide with
theirs. Beliefs and opinions count for noth-
ing with Nature, they neither put facts back-
ward or forward. Every individual born
into this world has a lifework to do, con-
spicuously or otherwise, and if everybody
did it as dutifully as Ingersoll did his they
and everybody else would be the happier.
Periodical meteors like he prevent mankind
from lapsing into that awful state of mental
languor which affords a too fertile breeding
ground for successful innoculation of su-
perstitions  diseases, and thus provid-
ing food for the indolent. ~One of Inger-
soll’s last sayings was “The hope of the
human race solely lays‘in Science, chemical
and mechanical.” He knew what he was
saying and it may not be long before a large
section of the world better knows what he

-meant. Ingersoll attacked theories built

upon absurdities and they only, not facts, nor
science and its demonstrations, except to
put it upon its mettle and to reach the goal
all means are justifiable. To the highest
branch of science, the life and death of

- Ingersoll has been and is a great incentive

to going ahead. Unlike Voltaire, Ingersoll
has not lived much before his time; his re-
vilers may soon become his adorers, for they

can, if they will, learn that death is but a
simple chemical and mnatural change,
which takes no account of and is not influ-
enced in the least by any beliefs. Nature
provides the law of “to attain is pleasure,”
and gives none for attainment, one interpre-
tation of progress, hence the absurdity of
preaching worn out doctrines of full attain-
ment or full stops occurring after a chemical
change.

IMPORTANT.

The-Editor and Mr. Paul Eno have
concluded arrangements with the Di-
rectorate of the National Export Expo-
sition for a Grand Banjo, Mandolin and
Guitar Music Festival, to take place in
the Exposition Auditorium, about the
middle of November. The projectcom-
prises the massing into one grand or-
chestra, under conductorship of Paul

‘Eno, of the clubs of Philadelphia and

district, together with as many other
clubs and individuals from other parts
of the United States as can conveni~
ently be present to take part in the
festival.

It is also proposed to engage services
of the following solo artists:

A.A.Farland. . ., ........ Banjo
Vess Ossman ... .... . . Banjo
Valentine Abt . .. ... ... Mandolin
C.F.ElzearFisef. . . :: ... . Guitar

At the time when the festival takes
place Philadelphia will be crowded with
visitors from all parts of the world, and
the event will, in all probability, be one
to long remember and an eyeopener
for-the foreign visitors. Such is the
object of the projectors, and the co-
operation of all Journal readers is de-
sired.

Clubs and individual players in dis-
tant parts of the country, and who are
desirous of taking part in the festival,
are requested to communicate imme-
diately with Mr. Paul Eno, at his ad-
dress, 1016 Chestnut Street, Philadel-
phia, Pa. Mr. Eno may be addressed
upon any matters relative to the clubs.

Any inquiries concerning the Exposi-
tion itself should be addressed to the
offices of the National Export Exposi-
tion, 233 S. Fourth Street, Philadel-
phia, Pa., the home of the Philadelphia
Commercial Museum. The daily papers
all over the country will in due time
announce the special railroad services
for visitors to the Exposition.

“NEWPORT, R. L, July 20.
“Please send the Journal for another. I
inclose subscription. The Journal gets better
and better, and my last, No. 111, was especially
attractive. I cannot afford to lose a single num-
ber. The Journal helps me so much.
“MRS. HOLLAND.”

S. 8. STEWART’S BANJO AND GUITAR JOURNAL.

orrespondence.

Editor The Journal.
" Dear Sir:—Will you kindly answer the
following questions in regard to mandolin
playing through the correspondence col-
umn of The Journal:

1. How many times are the quarter notes,
dotted quarter, half notes and dotted half
notes tremoloed in playing waltzes?

2. In “The Slippery Quaker Patrol,”
published in your April-May number, how
many times are the dotted quarter and the
half notes tremoloed, and is the tremolo
only played where so indicated?

3. In the “Victory March,” in your last
issue, how many times are the dotted quar-
ter notes tremoloed where they occur alone,
as in fourth measure of introduction, and
also where several follow each other, as in
the first two measures of trio?

4. Where the tremolo is marked in the
music you publish, is it only played where
indicated?

I am located where I cannot secure the
services of a good teacher, and if you will
kindly answer the above questions, you, will
greatly oblge. A BEGINNER.

REPLY.

I.—Quarter notes—Twice.
Dotted quarter—Three.
Half—Four.

Dotted half—Six.

IL.—Dotted quarter—Three.

Half—Four.

III.—Dotted quarter—Three.

‘When they occur in succession continue the
tremolo—same number.

IV.—Marked as a guide however the per-
former may tremolo or omit wherever he
deems it advisable, but would suggest tremolo
all long notes.

PRAISE FOR THE JOURNAL.

May 14, 1899. Napier, New Zealand: “Allow
me to-congratulate you on The Journal as now
published. Size, music, photographs and liter-
ary matter are really as good as they can pos-
sibly be.” P. W. Affleck Scott.

May 28, 1899. Belfast, Ireland: “The Jour-
nal has not yet arrived. Please send, for it is
always a very welcome visitor.,” Jas. Davison.

May 29, 1899. New York City: “The Journal
has greatly improved lately, especially the last
number, and fully worth five times what it
costs. Herewith subscription for another year,
and wishing success in premises well earned.”
C. E. Smith.

May 30, 1899. London, England: “The new
issue of The Journal is the finest I have ever
seen in the line.” Burt Earl.

May 31, 1899. Clifton, Kan.: “Our club ap-
preciates The Journal more every issue.” E. H.
Williams.

June 7, 1899. On board S. S. Mariposa, San
Francisco: “I received No. 111 Journal and am
much pleased with it.” W. J. Kent.

June 8, 1899. Norwich, Conn.: “Please send
me the last number of The Journal. It is out
of sight! Enclosed please und payment.” Frank
W. May. .

June 16, 1899. New York City: “Enclosed
please find subscription and send The Journal
right away. It is O. K. and can’t be beat.”
Joseph Lewis.

June 8, 1899. Yonkers, N. Y.: “Find inclosed
one year's subscription to The Journal. I am
not doing any active banjo work at the present
time, but it is worth several times the price to
be kept booked on the doings of the banjo world
by The Journal.” Wm. N. Burnite.

. Jur]l'e 24, l1899. Millbrook, N. Y.: “The past

wo Journals are worth twelve mo: 8.”
E. W. Olivet. S Docks.

June 27, 1899. Scranton, Pa.: “The Journai
leads all competitors.’” George Carr.




GEORGE CARR, SOLOIST AND TEACHER.

This esteemed gentleman has his elegant studio located in the
New Guernsey Building, Washington avenue, Scranton, Pa., and
he is one of the leading: musical personages of that city. His
eighth successful season in Scranton has just closed, during which
he was often obliged to refuse pupils.

Mr. Carr was born August 2, 1871, and when seriously taking
up music study he became a pupil of Mr. B. F. Williams, of
Wilkes-Barre, the now well-known concert soloist. Mr. Carr
was the first teacher who gave a Farland concért, and thus set
a worthy example, which has been followed up by others to ad-
vantage in numerous ways.

As a soloist on either the banjo, mandolin or guitar, Mr.
Carr’s performances are exceptional, indicating that he has given
close study and many hours of practice daily in order to attain
proficiency. Of the three instruments, ‘the banjo is his favorite,
and for repertoire all of Farland’s and Glynn's compositions, to-
gether with the best of recent and former publications of other
composers are included therein. In addition he has arranged
and adapted considerable selections for own rendering at concerts
and musicales. The William Tell arrangement is very fine, and
has evoked much comment and praise from leading banjoists
throughout the country.

Mr. Carr is blessed with a helpmeet possessing marked mu-
sical ability and talent. She is acknowledged to be the finest
pianiste in that part of the State, and was her husband’s assist-
ant teacher for banjo and guitar until the number of her piano
pupils increased to such an extent, as did also the demands upon
her for concert work, that she was obliged to relinquish many of
her former duties and call in the assistance of one of the ad-
vanced pupils. ;

Mr. and Mrs. Carr are doing much good work in the cause
of the banjo, mandolin and guitar, and The Journal and its
readers wish them' a long continued and merited successful
career.

Among the many banjo duets included in the repertoire are
-the following numbers:

L’'Infanta—March—Gregory.

University Cadet March—Planque.

Burdett’s March—Roberts.

Popper’s 2nd Gavotte—Popper-Farland.

Crusader Gallop—Glynn.

Ahead of the Times—March—Glynn. =

WEITZEL'S JUVENILE MANDOLIN CLUB.

The appearance in The Journal’s columns of the group por-
trait herewith, furnishes an instructive lesson; not of what, or
how juveniles and musical instruments may be posed for photo-
graphic purposes, but that children are becoming a factor in the
domain of banjo, mandolin and guitar clubs. This is as it should
be. Early musical education and training is most desirable, and
should be more universal. To become a fair performer on a
musical instrument ought to be the ambition of every child, and
in nine cases out of ten the ambition exists in some’ degree or
other. Children in general, however, do not possess the initiative
bent, or will, or the power to develop and qualify ambitions which
are but in the bud, and therefore liable to wither and die unless
nursed. A musical education may not be essential for success
in all things mundane, but it is a help; and as a refining influence
in social life it is a most potent factor. The child who grows up
with a knowledge of music, with a respect for it, if not love, has
more respect for himself, or herself, later on. And the degree of
love or respect for music largely depends upon parents and guar-
dians, as well as teachers, in respect to the classes, not grades,
of music selected for the child’s edification. Senseless hymn
tunes are equally as bad as vulgar coon ditties, and the fact that
any of the former may receive public rendering on the first day
of any week, does not constitute them as musical, though it is
to be admitted that many tunes, when rendered by children, take
on an entirely different character to that exampled by an adult
rendering.

Mr. George Weitzel has had marked success in his efforts to
form a juvenile club, and bringing it to a standard of efficiency
for appearing at public as well as private functions. The six
bright little tots of the picture form one of the best of such organ-
izations in Philadelphia. Their ages range from six to eight
vears, and the marked attention which they give to all instruc-
tion, allied to the natural ability with which they have taken to
their respective instruments, is a great source of pleasure and
gratification to their indefatigable director.

On the 14th of May last the club appeared at the Academy
of Music, Philadelphia, as one of the leading features of the ben-
efit concert for the Odd Fellows’ Home. The performances were
excellent, and enthusiastically received.

Mr. Weitzel is an admirable performer, and has had much
experience in appearing and playing in musical acts at leading
theatres throughout the United States.




FUNDAMENTAL PRINGIPLES OF
ELOSUTION.

COPYRIGHTED.

By JoEN CoNOLLY.

ARTICLE IIL

It is a matter of record that the world’s
greatest orators rely to a greater extent on
oral expression than visible language. Dr.
Webster was very sparing in this regard; so
were Carlyle, Emerson, Huxley, Lowell,
Victor Hugo, and many others.

Too many gestures are confusing and
ruinous in effect. Mdtions are only neces-
sary to illustrate emotions or thoughts when
spoken language is not sufficiently convinc-
ing. Itis plain, therefore, that it is better to
err on the side of too few than a superfluity
of gestures.

Gesture has proven the Charbydis of many
an aspiring elocutionist and why? The aver-
age teacher confuses the student so much
with his automatic system for inculcating the
principles that the applicant for instruction
fears the work is a little above the ordinary
mind. He plods along, however, with nega-
tive results. This is scarcely to be wondered
at. The system is wrong.

The mind is the great arbiter of correct
gesture. True, judicious exercises must be
assigned to eliminate constrictions, in order
that the agents may be free to. respond
promptly to the messages from the brain.

There are no fixed scientific principles,
however, on which to base the teaching of
gesture. The mind suggests the appropriate
motion to the agent which, if free, will act
immediately.

Probably nine-tenths of those who study
the art of elocution are inferior copies of
their masters. Originality with them is a
dead letter. Year in and year out they prac-
ties a mechanical routine in order to pro-
duce certain artstic effects without a thought
for the genius wrapped up in their own
personality striving, in spite of all, to break
out of bounds at times.

T do not find fault with the teacher who
has a definite method or manner of doing
things, but many so-called methods are di-
rectly opposed to everything that is method
and are simply operated for the profit of the
quack. This means that the student’s origin-
ality, his brightest ornament, will be hidden;
some time by a fortunate chance for a time
‘only, but more frequently for ever. Flowers
in the intellectual garden are continually be-
ing killed by weeds planted by incompetent
gardeners.

Gesture is classified as follows:

1. Location. 2. Emphasis. 3. Illustra-
tive. 4
1. To indicate the position of the object.

2. To intensify the emotion or thought.

3. A pantomimic suggestion relative to
the design, occurrence or operation.

All gesture must be made on a continuous
line connecting speaker and audience or at
right angles. Otherwise there will be no
precision; on the contrary there will be

 chaotic expression.

Descriptive pantomime is not governed

_ by this law alone, but affirmations, asser-

tions, negations and declarations are all ellip-
tic and come under this law.

The less of character moves the greater
the effect. Effectiveness of character is in

proportion to the maximum of life and the
minimum of power.

As stated in a previous article the funda-
mental thought in the study of elocution
should be the development of the imaging
power of the brain. This statement cannot
be repeated too often, as its repetition only
serves to emphasize its importance.

Dr. Depew insists upon the cultivation of
the imagination, and when approached on
the subject wound up some very apt remarks
with the statement “this life is a mighty dull
life without it.”

Taking for -our text “The mind suggests
the motion to the agents,” we will make an
effort to illustrate this point.

“Bing, bim, bang, bome!”
Sang the bell to himself in his house at home,
Up in the tower.
MACDONALD.

" These lines should suggest the following
picture:

A gloomy old tower standing stern and
grim, as a sentinel, its walls, dank and for-
bidding, covered with ivy. Two windows of
Gothic design are in evidence partially con-
cealed by the creeping plant. The sun over-
head shines brightly lighting up the inner
darkness of the tower through the unglazed
windows. A massive bell swings ponder-
ously too and fro. Its heavy, rolling un-
ceasing tones “Bing, bim, bang, bome!” echo
in your ears.

If this picture is vivid in the mind’s eye,
vou will have no difficulty in rendering the
lines intelligently to an audience. When you
locate the bell “Up in the tower,” provided
of course the brain picture is sufficiently
vivid you will feel your arm and hand grad-
nally impelled upward and forward pointing
to the object. This is a gesture of location,
suggested by the brain to the agents, to ren-
der the description more clear.

The deduction is obvious. The text of
a reading governs the formation of the mind
pictures. Gestures prompted by the brain
are absolutely correct, provided the parts
involved are free from constrictions. Prob-
ably from a strict delsartian standnoint such

- motions lack grace, but they are nevertheless
true and precise.

I will conclude this article with a lesson
in bowing as suggested by a correspondent.

THE BOW.—Stand firm weight on hoth
feet. Incline the head forward gently, then
the-torso. Do not permit the eyelids to
droop. The head should resume its normal
poise after the torso has been returned. A
gentleman should bow slightly lower than
a lady.

(To .be continued.)

ANSWERS TO CORRESPONDENTS.

Letters should be addressed to John
Conolly, No. 1805 North Park avenue, Phil-
adelphia, to insure prompt attention.

ADMIRER.—You will find the poem en-
titled “The Farmer’s Blunder” on page 88,
“100 Choice Selections” No. 1. You can
procure this from any reputable book store.

P. G. O.—Please do not send manuscript
for revision written on both sides. It would
seem to be a good idea to refer the play to
the managers you mention. Enclose stamp
for return in case it is not up to their stand-

ard. _
ANXIOUS ORATOR.—I would sug-
gest that you read aloud for a specified
. period every day a selection from Shakes-

‘GLEANED FROM
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peare, Milton, Bunyan’s “Pilgrim’s Pro-
gress” or Bunyan’s sermon “The Heavenly
Footman.”

POET.—There are many works on versi-
fication, but they will not make a poet of
you. One of the latest is published by G.
P. Putnam’s Sons, New York. It is entitled

~“Orthometry.” The price I am told is $2.00.

JULIA M.—"To Mary in Heaven” is re-
garded as one of the finest gems of Burns” .
genius. The song “Highland Mary” was
written several years after “To Mary in
Heaven.” You are correct. Mlary Campbell
was Burns’ “Highland Mary.” '

PETER W.—“Hearts of Oak” was writ-
ten by the eminent English actor David
Garrick.

WILSON.—The safest way to learn ne-
gro dialect is to go to the negro himself and
learn direct. You cannot become confused
by so deing. )

STAGECRAFT.—Send your production
along and I will see what I can do for you.

INTEREST.—Your remarks are gratify-
ing. T am glad to know that you have de-
rived benefit from the two previous articles
on elocution.

STUDENT.—Southey is the author of
“The Inchcape Rock.” The following note
attached to the ballad by the author is in-
teresting: “An old writer mentions a
curious tradition which may be worth quot-
ing: ‘By East the Isle of Man, savs he,
‘twelve miles from all land, in the German
seas, lies a great hidden rock called Inch-
cape, very dangerous for navigators, in old-
en times, upon the said rock there was a
bell, fixed upon a tree or timber, which rang
continually, being moved by the sea, giving
notice to the sailors of the danger. This bell
or clock was put there and maintained by
the Abbet, of Aberbrothok, and being taken
down a year thereafter by a sea pirate, he
perished on the same rock with shin and
goodes in the righteous judgment of God.”
SHAKESPEARE
TO MEMORIZE AND THINK

ABOUT.

Delays have dangerous ends.

Itis a good divine that follows his own in-
struction.

Ignorance is the curse of God.

Nothing can come from nothing.

Strong reasons make strong actions.

The better part of valor is discretion.

Home-keeping youths have ever homely
wits.

ROBERT G. INGERSOLL.

This distinguished orator died suddenly
at his summer house at Dobb’s Ferry on
July 21, 1899. In his bedroom and study
the end came. Seated in his favorite chair
facing the window towards the west he sur-
veyed the magnificent scenery. It was beau-
tiful and he smiled in serene enjoyment. Mrs.
Ingersoll suggested luncheon. Her hus-
band’s reply was prophetic: “No, I don't
need anybody to wait on me yet, dear.” The
words were scarcely cold on his lips when
the summons came. The magnificent voice,
which in the past stirred multitudes, was
stilled forever. The same sweet smile which
endeared him to children hovered over his
features in death as in life. Thus passed away
gne of the foremost oratorical lights of the

ay.

“Abou spoke more low, but cheerily still;
and said, ‘T pray thee, then, write me as one
that loves his fellowmen.’

LEiGH HUNT
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NEW YORK.

BUFFALO.—The Buffalo Banjo Club, al-
though only recently organized, bids fair to be-
come one of the leading clubs in the State. The
club is made up of the very best players to be
found in the city, and a glance at the names
will bear out the statement that they are hard _
to beat. The following is a list of the members:
E. G. Baum, director and banjeaurine; S. J.
Donohue, banjeaurine; Charles Wullen, piccolo
hanjo; W. B. Wheelwright, first banjo; W. II.
Whalley, second banjo; E. J. Atwell, guitar.
The Misses Perew are still in great demand
and upholding their reputation as first-class
masical artists. Their work on banjo and
guitar is excellent.. The open air band con-
certs are proving a very popular amusement
here this summer. More than one banjo seiec-
tion has been “boosted” into popularity by
these bands playing them; which otherwise
might never have paid for the plate they were
printed from. Mr. W. H. Whalley, of the Buffalo
Banjo Club, has a sure winner in “De Coong
Am Out Fo' de Cake,” a new “March De
Coon,” which the club is playing with great
success. The Buffalo Banjo Club played at a
lawn fete given by the Cedar Street Baptist
Church last week and scored an instantaneous
hit. They rendered “Darkies on Parade” and
“Shore Line Galop,” by Jennings, In a way
that won for them a double encore. They
responded with Armstrong's “Love and Beau-
ty Waltzes.” which they rendered with the
same careful shading and expression as the
others.

MICHIGAN.

SAGINAW.—The recital given by the pupils
of N. 8. Lagatree at Masonic Temple, June 22,
was a decided success. The performers were:

Mandolins—Miss Caroline L. Nichols, St.
Touis, Mich.; Miss Henrietta Wurtsmith, Miss
Martha Henning,Miss Meta Bauer, Miss Mildred
Wiggins, Miss Zola Hudson, Miss Rose Morey,
Miss Josephine Condy, Miss Laura Thomas,
Miss Gertrude McCutcheon, J. Dall, L. C. Gem-
mill, H. N. Strickland, L. C. Quinnin, Harvey
Briggs, Willle Wallace. Mandola—Edw. Wer-
ness. Mandocellos—G. W. Bostwick, F. E.
Gowling. Banjos—Miss Ethel Hitchings, Miss
Esther Stewart, Miss Georgia Wiggins, Miss
Cora Winkler, Miss May Piper, A. H. Gladwin,
Merrill, Mich.; Stanley Wallace, Norman Rupp,
Barron Greiner, Herbert Lincoln, Reed Iub-_
hell, Gilbert Stark, Arthur Corcoran. Guitars—
Miss Florence Austin, Miss Florence Helker,
Miss Lulu Sanborn, Miss Clara Douglass, Miss
Jennie _.ankin, Miss Ella Globensky, W..G.
tuodes, Max Passolt, Carl Bauer, Lawrence
Linton.

The program, admirably rendered, was:
Waltz—“Tuyo-Siempre” .....
Gavotte—"In ldle Moments” ..
Song—*“The Lass With the De

¢ Miss Jones. X
Mandolin Solo—“The American Club March,”

Viano
ree
LArne

ate A\'

Pereni
Gertrude H. McCutcheon.
Banjo Solo--“Spring Song” .. ..Mendelssohn
Miss Cora M. W
“The Slippery Quaker” .. ........ ...Weaver

Banjo Duet—“The German Patrol”..Eilenherg
Gilbert Stark, Reed Hubbell.
Mandolin Quartet—

(n) “Annie Laurie” .. Arr. Gutman

(b) “Ade Baby Mine” . ....Gee
Song—Lullaby from “Jocelyn Godard
Miss Jones.

Mandolin and Guitar—Selection from “The For-
tune Teller” .. & Herbert
Miss Meta Baue ey gas, Carl Bauer

Banjo—Pride of Michigan Two-Step..Lagatree

Misses Cora 'M. Winkler, Ethel Hitch-
ings. Georgin Wiggins, Esther Stewart.

Mandolin Obligato—Misses Zola Hudson, Mil-
dred Wiggins.

Mandolin Solo—Menuetto .............. Papini

Miss Mildred Wiggins B!

Overture—“Poet and Peasant” ......... Suppe
No response was given to repeated encores.

Gertrude H. McCutcheon’s mandolin solo was

very prettily played. She is but 8 years old,

and plays with ease and precision. Mr. Laga-
iree has every reason to feel gratified with his
suc#:ess\nild the showing made by his pupils.

\ o %
\\{

TEXAS.

LA GRANGE.—An unusally large crowdd
greeted the opening of the New Casino Fair
in this city June 21, 1899, and the concert
given on the first night by amateur talent, in
which the Banjo Club took the most prominent
part, was highly enjoyed by the immense au-
dience. This was really the first public ap-
pearance of the club since it organization
last December and the finished and artistic
wmanner in which the two numbers were ref-
dered was a revelation to many who bad al-
ways identified the music of a banjo with a
tin-pan serenade. The numbers given during
the evening were as follows:

GROTHS . oose o el eisler oirs mystt ialsimsiaisiess Selected
La Grange Froesch Glee Club. ..
“Merrily T Roam” Schleiffarth
Mrs. Fannie Haidusek.

“Terpsichorean Polka’ .... «cvvveseonsos Trey
: Banjo Cluw.
“Ilossie Lane’s Marriage”.......... Recitation
Miss Ollys Bell Williamson.
“The Woodbird’s Song ...Glover
Miss _Siddie Praetorius and Dora Willenberg.

“Rastus’ Honeymoon”
Banjo Club.
Medley................Arr. by Geo. E. Lenert
Mixed Chorus.

The club is still under the capable leadership
of Mr. George E. Lenert and has now a reper-
toire of 25 selections It would be hard to find
a club in which the members do more hard
and thorough work and no doubt it will be
heard of during the coming season very fre-
aquently. The membership is now composed as
follows: George E. Lenert and George B. Hop-
per, banjeurines; B. Otto. C. Amberg, Miss
Irene 11, first banjos; Hood Pitts, second
hanjo: Miss Emma ILenert- piccolo banjo; Miss
Eva Brown and M. Robson, mandolins: H. C.
Schumacher. T. A. Lenert and C. V. Depew.

guitars, and L. Schneider, violincello.

Many interesting motes are unavoidably crowded ont

The Journal desires to call your attention
to Valentine Abt’s announcement, which ap-
pears in the advertising columns of the pa-
per. Mr. Abt’s terms for concert, the uni-
form price is $50.00, which includes his
traveling expenses, advertising matter, etc.
If you or your friends are interested in the
advancement of the mandolin, secure his
services for an engagement in your city. It
will pay you. He is booked for a number
of dates in the South and West during
the months of October and November, and
is desirous of hearing immediately from
those who wish to secure his services. The
trip will take him west as far as California,
in which State he is booked for several en-
gagements. Don’t wait, but write now in
order to get his en route price.

Mr. Abt’s Golden-Rod, whichi has been
arranged for all instruments, is meeting with
great success. Mandolinists, guitarists and
banjoists who desire an original and unique
solo club piece, should not fail to include
this piece in their repertoire.

A COMING EVENT.

Philadelphia is to have a great banjo recital
November 27th. The star artist on this occasion
will be Alfred A. Farland, the banjo virtuoso. It
was in this city that Farland first made clear, to
the unbelievers in banjo music, his ability to draw
from the banjo —‘‘music in the highest meaning of
the word.” This was in 1893 at Stewart’s famous
banjo tournament for banjo clubs. Since that time
Farland has appeared in every prominent city in
the country with eminent success, The manager
of the coming banjo recital is Mr. Thomas J;
Armstrong. A special feature will be a 40-page
programme, issued a month ahead, showing the
list of attractions. This promise to-be one of
the most unique affairs ever published for a con-
cert, and nearly every prominent music house in
the land have secured advertising space on its
pages. Tickets will be on sale early in November,
and may be secured at this office.” The JOURNAL
wishes every success to the affair, and will give
authentic reports, in its columns, of the musical
doings on that occasion,

.............. Meacham
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SPECIAL NOTICES.

MUSIC DEPARTMENT
STEWART & BAUER
1016 Chestnut Street
PHILA., PA.

Publishers of music and books for Banjo

Mandolin and Guitar, and S. S.
Stewart’s Banjo, Mandolin
and Guitar Jouanal.

It is our constant aim to please our cus-
tomers at all times, and benefit them whenever
possible. We have at last succeeded in arrang-
ing with Mr. Paul Eno, the celebrated com-
poser, arranger and teacher, to publish a series
of his compesitions for two mandolins and
guitar, one to be issued each month between
the first and fifteenth.

In order to place them within immediate
use of the player, we have established a sub-
scription system, whereby a subscriber pays 10c
per month or g1.20 per year, in advance for
one complete copy, or zoc for two. Not more
than two to one subscriber.

This edition will not be cheap in material
or trashy in any way. The regular price of
same will vary from 25¢ to 45¢, so the subscrip-
tion price places them within reach of all, and
gives you 1st edition copies. We' will be glad
to place your name on our already large list of
subscribers, and will do so upon receipt of sub-
scription price enclosed to,

Yours truly,

M Dept.
STEWART & BAUER.

—First number will be Polka, “A Summer
Night’’ which will be mailed August 1st,1899.

—FREE. Those becoming yearly subscribers
will receive a set of best Banjo, Mandolin or
Guitar strings, in a handsome leather case.

Special Notles 10 Composers.

We respectfully ask those who submit
their compositions or arrangements, in manu-
script to us, to be particular to write plain and
in ink. Do not crowd the notes in small space
as plates are sized up from the number of bars
in theselection, not from exact size of Mss. so
you may use all the paper you desire.

Weask this, as it will avoid many mistakes
and save considerable time for you, and all
concerned, and will enable those who read the
Mss. toknow exactly what you write bar for bar.

HEREAFTER
We would be pleased to have all matter
relative to sheet music marked M. DEepr.
Very truly
STEWART & BAUER.

Send 5 cents in stamps or cash for postage
and receive by return mail 5 Photo Reproduc-
tions of our leading players Farland, Fiset, Eno,
Knell, Stuber Just the thing to set on your desk.

Don’t Pass the offer on opposite page of
20 copies of music for gr.oo They are from
the catalogues of up-to-date publishers,—
Albrecht, Henning, Jennings, Schaffer,Stewart
—etc. etc.  Send in your order now, before
the best are gone.
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- KIPLING

wrote, “He did his work, and held his peace.”’

HAYE YQOU coT oNE?

IF NOT GET ONE AT ONCE AND PROTECT YOUR SUPPLY OF

STRINGS

but he referred not to us, we will not hold our
peace. Listen to what we have to say of interest

to the readers of this Journal.
Undoubtedly,
““Weishaupt’s Method for the Guitar” e e B B s
‘is the best, most complete, and comprehensive - PAT.APPLD.FOR
method published. Easy for the teacher, easy for
the pupil, contains 35 fine solos, 17 excellent duets. They
Price, $1.00. Smpl:copy for 50 cts., postpaid. .3 Wil
- Endorsed Fit
d 20 s
Sen Qent o s
for fufl set of our celebrated T Pecie
TYANHOE MANDOLIN STRINGS Wo s
extra large, for solo work. Made of best Zempered Use Pocket
steel. The tone is increased 50%. Ahisian
Professionals and Amateurs should have Grimm's
POCKET EDITION PRONOUNCING DICTIONARY T crameames
OF
$ 3,500 Musical Terms

Price, 25 cts. 1 sample copy will be sent for 10 cts,

KINK-PROOF STRING CASE
PRICE 25 CENTS

-Stewar‘t & Bauer o chestaur ST., PHILA,

We have just imported a line of Banjo and Guitar Strings,
that (after giving them a good test) we claim to be
THE FINEST WE EVER HAD

5 GEMS FOR 50 CENTS
1. Emporia Grand March, Mand. and Guitar, §.50
2, Tyrone Polka . . . . Mand. and Piano, .60
3. Twilight Meditation . 3 Mand. and Guitar, .60
4. Fairy Waltz . . . . . 2 Mand. and Guitar, .60
5. Entre Nous March . . . . . Guitar Solo, .25
Offer good for 30 days.
Anyone sending us 50 cents will receive postpaid
a complete copy of a new Edition of

Qhristoferc®s Mandolin §chool

Send for catalogues of Mandolins and Guitars
Mausic for all string instruments our specialty.
Catalogues of all kinds sent free.

Address all orders to

THE GEO. B. JENNINGS CO.,
121 and 123 W. 4th St.,
Cincinnati, 0.

Great Gut! Strings

The Rough Russian Gut String is just what you want for Summer Playing. The perspira-
tion from the hands does not affect them at all. Order them now. '

Banjo Strings, 10c each.
Guitar Strings, 15¢ each,

15 Strings for $1. $1.75 per Bundle of 30
15 Strings for $1.50.  ~$3.00 per Bundle of 30

Stewart & Bauer : 1016 chestust st. Pritadeiphia

Manufacturers, Importers and Exporters of Musical Instruments, Strings and Trimmings

THE HIT OF 1899
““CAMPIN' ON DE OLE SUWANEE”

A Characteristic March that is Characteristic
C.n also be used as a Two Step, Polka or Cake Walk

Dept. D.

Positively the grealest characteristic March on
the Market. Published for 1st and 2d Mandolins,
Mandola (3d Mandolin), 1st Guitar, 1st and 2d
Banjos, Guitar and Piano. Single parts, 15¢. each;
complete arrangement of 8 parts, $1.00. Can be
played with any combination of instruments, The
Ist parts can be used as-solos. We reiterate, it is
the greatest characteristic March on the. Market ;
pronounced so by leading Orchestras, Bands, Music
Dealers and Theatrical Companies of the country.
If not as represented, money will be refunded.

VANDERSLOOT MUSIC GOWPANY

PUBLISHERS OF HITS

32 W. Fourth St. =~

Over 1000 well-known teachers use d lebrated Studies for Mandulin, Banjo
and Guitar. Send 10 cents for &mp&eﬂzﬁt‘e}. psonecd.b;hundgmg for #ee copy of the Enterprise.

JUST OUT—NEW MANDOLIN CLUB MUSIC

BY RICHARD L. WEAVER
Overture, A NIGHT IN PARIS, 76¢c.

Williamsport, Pa.

Charles E. Conklin made a decided hit at Ros-

DINAH'S BIRTHDAY, best negro melodic ever published, 50c.
Polka, HAPPY DAYS, 50c. MARCELLA WALTZ, 650 OPERATIC OVERTURE, very fine, $1.25

0. H. ALBRECHT, Publisher, 1200 Arch Street, Philadelphia, Pa.

lyn, N. ., on June 6 by his wonderful execu-
tion on the banjo of Rossini's overture, “Itali-
ana in Algeria.”
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ems [or Banjo, Mandoln and ﬂﬂllﬂ[

BANJO 50L0S
HALEY

Exhibition March . 30c

Monogram March . 30c.
Hot Time in Tennessee 30c.

BANJO 50LO
ESPEY & GILBERT

VThe Conqueror March

30e¢.

MANDOLIN 50LO
KNELL @

Meditation . 5 . 15¢.

Solo in Double Stops

Good-Bye Sweetheart 15c.

Double Stops

BANJO SOLO

O'CONNELL

Coon and the Watermelon

30c.

BANJOMA@ PIANO
GEO, CARR

William Tell . . 75c.

FINALE
This is the best arran
sued, so the soloists say.

gement yet is-

MAaNDOLIN AND PiaNo

KNELL

Cradle Song (Schumann) . . . .. 40c.
Children’s Song (David) . . . . . . 40c.
Traumeridel (Schumann) . . . .. 40c.
La Consolation (Dussek) . . . . . 40c.
Nocturne (Mendelssohn) . .. .. 40c.
Sonatine (Beethoven). . . . . . .. 40c.

On Wings of Song
Parting Hour

} Mendelss’'n . 40c.

BY ‘
The Darkie Volunteer

30

2 MANDOL:\NS =t (FUITAR
WEAVER

Victory March,
45c.

Single Parts, 15c.

* ¥ ¥ ¥ *

Selections from

CAVALLERIA RUSTICANA

CompIabs . - o s s v vw e v e $1.00
Solo, Mandolin Part . .. .... .40
2d Mandolin Part . .. .. .. .30
GuitarPart. . . ... ....... .35

DAILY EXERCISES

BY B. F. ENELL

FOR THE

MANDOLIN

have received more flattering testimonials than any book on the

exercise order ever produced, considering the short time it has

been on sale.

YOUR DEALER WILL HAVE IT

FOR YOU

WE WILL SEND IT ON RE-

500.

. CEIPT OF

LOOK OUT FOR NEW MUSIC

FOR ALL COMBINATIONS IN NEXT ISSUE “JOURNAL”

MUSIC WILL BE ONE OF
THE FEATURES OF THE
EXPOSITION NUMBER .- .-



Arling Shaeffer’s

LATEST CATALOGUE OF MANDOLIN MUSIC
WITH GUITAR OR PIANO ACCOMPANIMENT.

" The following List is selected from the
IMMENSE Catalogue of this celebrated composer
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SHAEFFER’S MANDOLIN MUSIC

all the numbers of which have scored alarge sale. In 134{, Y \."aﬁ, )
ordering state i i NDOLIN AN
ng plainly for whatinstruments you desire is epecially adapted for MA ONSNIONTRIA)
AR AR
thepieces. Parts for each instrument printed separately ; OAONIRIAIN
All pieces marked * have Flute parts, 20c extra, net. CLUBS, as well as for Teaching purposes. o\'{ OGS
All pieces marked § have Cello parts, 20c extra, net. La Troubadour Waltz. .........covvunnn. S..S. Weeks| 40 | S0 | 60 | 40 | 50 | &G
*Angel’s Serenade. (Braga) (New Arr.)....Shaeffer, La Petite Overture. .. : ke 50|60 | 75| 50|60)|75
Allegria Waltz........... o Arr. by H. A. Webber &*La Priza Mazurka....... ..Shaeffer| 40 | 50 | 60 | 40 | 50 | 60
§*Aberdeen Waltz.......... covivei..oeee oo o000 StEgE) &*Last Kiss March. Two step ..Siegel| 40 | 50 | 60 | 40 | 50 | 60
Alice, Where Art Thou. Mandolin Solo, &*Love’s but a Dream. Waltz. .Shae;er 40 | 50 | 75| 40 | 50 | 75
) (Full Harmony. ) . .. Shaeffer. 40|....|....|. *Loving Words. Schottische. veeee ....Stegel| 40 | 30 | GO | 40 | 50 | 60
Annie Laurie. Mandolin Solo..........Shaeffer. .40 cen Mazurka de Concert. Difficult......By S. Weeks|:-iliveloved 78 [ouis]:
*Blumenlied. (Lange's Flower Song). Ar7. by Shacffer| 40 | 50 |....[ 50 [ 75 |.... Minuet. (Classical.) For Quartette......Zonnello|....|....| 80 |...
Bohemian Girl. ‘‘Selections”...... . & - Miserere. (From Il Trovatore)....A»r. by Shaeffer| 40 | 50 |....| 40 | 50
“‘Then You'll Remember Me.” ‘‘Heart Bowed Down.” Etc.| 50 | 75 |.... ceen My Dream Lover Waltz .. “ [ s0|75|801...].
§*Be Bebe Polka. (Use Tambourine)................- 40 [ 50 | 75 *My Sweetheart Waltz. ...............ooveeee o 40 (5075|5060 75
%ﬂ"ﬁt POk e e 40[50]80)....]....] ... $*My Next Waltz. (New Arr. ). v W oyl 10|20 40| S0
2 X f = ] i ax Weber| 40 | 50 | 60 | 40 | 50 | 60
Boston Ideal March (Difficult)..By Samuel Siegel l 40 | 50 [ 60 | 50 | 60 | 75 .gﬁ:;‘g:l;: ﬁl:zt:lx(:rch ........... “ “ 40|50 60| 40| 50| 60
Butterfly Mazurka.............. By Eugene Turney 40 | 50 | 60 | 40 | 50 | 60 Nearer My God to Thee. . ..Arr. by Siegel..Solo 50c|. .. .|. L
*Bolero. (Spanish).................. ‘. .Max Webes| 40°| 50 | 60 | 50 | 60° 75 &*Never to Part March. Two-Step..... Arr. by Siegel| 40 | 50 | 60 | 40 | 50 | 60
:Bon pone Sollgk, (Good Morning). xE Wf.b” :g g g :g 3 g National Airs. Medley. Mandolin Solo, |
.gme” (AR Laushing?) Polk 40|50 |75|40 50|75 (Full Harmony )..... ««cevvereseneens Shaeffer..40|....|....J....|-... 58
I eade Pate 7| 40 | 50 | 60 | 40 | 50 | 60 §*Napoleon March - - -By Siegelf 40 | 50 | 60 | 40 | 50 | 60
icradle Song. .. 40|50 | 60| 40 | 50 | 60 Only for Love Waltz. (New)............ s Shaefer| 40| S0 1.....| 4050 |....
T Dspolate, (Balo. Diffoglt,) Syepel }50 1551 i o ; gagsil:;ns?x:i’;'mgirﬂdantej ’ vl By Weeks| 40 % |60 | 40|30 e
once: A R R Y T aeffer| . e ol i U A
""" 2 Philippine Mazurka................. Shaeffer| 40 |....|....|l....l.. .0
g::smg‘fthehAngels. (Mexican. sz).}lb.A:qut/tb;_e: gg 60 AN : . Poetgeld Peasant. Overture. Complete..S.S. Weeks| 75 |....]....|..- v |
= L - oF ﬁ;f 60 |50 60| 75 Prettyasa Butterfly. Songand Dance. By Shaeffer] 40 |....0....|....L....[....|
'Dance IEIOIIPEDIRC. . o+ ssciossvsvpracnass Max Weber| 40 | 50 §*Polka Scherzo . Max Webey) 40 | 50 | 60 | 40 | 50 | 60 |
.Da.lnty Margy Daly. (Popular Song.)........ Siegel| 40 | 50 gg 40 g gg Princes Quadrilie, - e 40|20 60405060 |
.glﬁnll?anc:‘. QUR 25 srnsenesan Max Weber :8 g o 3 pordl E¥Promise Me Walts oooomoome oo Siegel} 40 | 50 | 60 | 40 | 50 | 60
ety T . 60 | 40 | 50 | 60 *Queen of Spring March .Shaeffer| 40 | 50 | 60 | 40 | 50 | 60
phpnota Wa tx-- A ] e §*Ruby Gertrude March. ... ....... PN 40 | 50 | 60 | 40 | 50 | 60
Espanola Danza. (Introd & Andante) ot 40 | 50 | 60 | 40 | 50 | 60 E'Rom);nce o Max Weber| 40 | 50 | 60 | 50 | 60 | 75
Fascination Polka........ .. PRG-I RS~/ _Shaeffer] 40 | 50 ) B0 (20175 &*Remembrance of Thee. (Gavotte)....... ... Siegel| 40 | 50 | 60 | 40 | 50 | 60
Fantastic Dance. (Mandolin Solo. Difficult. S 5
Full Harmony) By S. S. Weeks. .50 Repentance. .o .o oen o Shaeffer. ...Solo 40c|....|....|onifane|
F . P L sesdfE B W e o eal el §*Sleeping Beauty March. (New)... . .Shaeffer| 40 | 50 | 60 | 50 | 60 | 75
entesian Rondo. (Old English Dance)...Skaeffer| 40 | 50 |. 40| 50 |.... Y S aHaAberts Sercnads [New ATE)oo o sumatin s n 40 | 50 40 | 50
gl;;::%gaegﬁ:la' Bolk Sfaxuria :g & 60140 507 60 Sprite of the Spray Waltz.............By Sherwood)|....| 50 |....|---.|....|....
*Flirtation Quad(.l.ril'l;: """"""" 40| 50|60 |40 50|60 Sleigh Ride Polka. (Use Sleigh Bells. New Arr.)[ 40 | €0 |....| 40 | 50 |....
*Flower of the Dell. Waltz 40 [ 50|60 | 40|50 |60 Spring Song. (New Arr.)............. Mendelssohn|. .. |....|....| 50 [....| ...
*Figaro Polka 3 % 40 | 50 | 60 | 40 | 50 | 60 §*Silent Kiss Mazurka. (New)... Shaeffer| 40 | 50 |....| 40 | 50 |-.--
Frg Diavolo Selechons ) 50 *Sweet Memories of Thee. \\;altz’, (;Ie\v Arr.s) 1’ e 40|50 ...]40|50].:..
: « o ot Swanee River........ Arr. by Shaeffer. ..... Solo 40c|. .. .|....
lgxrl I Love. March. '(I:Iew) 40 | 50 40 | 50 ¢*Serenade Espanola... Y Wax Weber| 40
avotte. ('Flrom Erm.une)” . oo 40 ... [Fe]es etz ote e Magnirka %, 23 40
gavotte Bpn{}:ant. (Difficult), S A Zg *Sgng %vithout Words Siegel| 40
erman Polka.......coo0eesnes 1 40 | 50 | 60 4 5 S L
Grand Fantasie (Rock of Ages.) Var. Solo. Full zgatttg}é:rl:zltl:gnwmtz Y :g
Harmony. (Difficult)... ...... By S. S Weeks 50|.... reefeeeafonnfeneefoen e e othoart Ratusn Mzrd ; T 40
Grand Medley. (NewArr.)............. Shaefler| 50 | 75 |....| 50 | 75 B G narish Beattty Mastirka. ..o v.. = o 40
Hipity Hop Polka. (New. Quite difficult). 40 | 50| 75|40 | 50 P Lo Masicla. RAETIN I+
Her Hand in Mine. (Song and Dance).... * ., 40 IR [ Z*Spanish Waltz, ....... “ 40
Happy Hour. Waltz.. 40 | 50 [ 60 | 40 | 50 &*Star Light Waltz... . 40
e S e Homer Vars . &+ Tidings of Love Waltz SV P
» cult, (Ful armo’rlx‘y)...t. """""" G b i e o A §*True Heart Polka........cocovenen .Shaeffcr| 40
'Horthome March, Two-Step 40 [ 50 [ 60 | 40 | 50 &*True Love Gavotte. (Ncw. Good)........ 40
‘Happy Thought March. Two-Step. . 40 | 50 |'60 | 40 | 50 i .Sk 7. 400 .. .| ...,
Take Back The Heart. Mandolin Solo..Skaeffe
*Hand in Hand March. Two-Step.. 40 | 50 | 60 | 40 | 50 2
*] “ Then You’ll Remember Me. Mandolin Solo,
nthe Twilight Walta......... H A W 40 | 50 | 60 | 40 | 50 (Full Harmony)......ccoveeeticorenss o Shaeffer. .40|. .. |....
'I“ the Valley Polka... A e N ebber| 40 | 50 | 75 | 50 | 60 Two Little Bullfinches Polka. (New)............. 50
§ Intermezzo. Cavall‘el::'a Rusticana. (New Arr)...[ 40| 50| 75 | 50 | 60 ¥ Tidings of Joy WAlE.. .- iaissessines vivenes Siegel| 30
lnzh—' Cot'n'ehal:v,‘rek b «Arkansas T ler* 40' 40 | 50 ) Tarantelle, Fantaisie. .. .. ..By Max Weber| 50
II(T'X.‘.- .t‘ o .M d"}. Sol one 3 reve i S0 [.... A Tone Poem.... ... Siegel. . .. Mandolin Duet 50¢|. . .
(Dig‘ivcault:rfe(;r C:n ?.tm 00 S, y-) Traumerei.......... Schuman. . . ..... Avrr by Shaeffer| 40
amcs: )isesrenaiasen b seadui! hosiagl bl (RS o] Hd R Un Beso (A Kiss) Mazurka. (NewArr.)...
Impromptu. 3 EDIACRIC): & oo tacorohiithic Saoi s o Siegel 7 Vita Gaia Waltz. (Reprint)............coiiae o0 50
In Old Madrid. ...... DR - Arr. by Sh"fﬂﬂl e §*Violeta Mazurka. .. coonueee rvnnennns Max Weber| a0
Kentucky Jubilee Schottische...... e ey 40 “alse Fantaisie. (Difficult.) For Concert....Siegel(100 |. .. :
Last Rose of Summer. Mandolin Solo, Waltz de Concert. o . 6 £ 100, e
Lg:llag;::‘?:aorny)V.V.ih.':.z....(.F.;;‘;..y ..... .Slxaz:ge:t. :(r) 31 e L] e §*When First We Met Waltz 5 w0 |50
g s BY)ss sesorin h APT S TP IR 3 s %
§*La Favorite Polka. ........... M Weherlid 601 407 301 60 Words in Looks are Often Spoken.Skaeffer.Solo 40c/. . . 1. ...
Iﬂa giigica Pol(l':lz;x. glew A;‘n - Shaeffer| 50 Ceed-SO1T5 1. ..
a loma. he Dove. ew Arr. L 40 ...| 40| 50 | ’ i
¥T.2 ManWoln March, (New) ..o, Arsi by i % 75 50 | 60 |75 Arling Shaeffer’s CamoFui of Man.dolln and Guitar Music is the largest
'Il:a gﬁmrose Mazurka. (New)............. 40 | 50 [ 60 | 40 | 50 | GO and most pop of any L cat It music from the
a Bella Mazurka. (New Arr.).......... Waldteufel| 40 | 50 | 75 | S0 | 60 | 75 blished teach ]
*La Farfalla Mazurka. (Difficult)...drr. by Shaeffer] 40 | 50 | 75 | 40 | 50 | 78 meoest simple to the most difficult ever p All s and club
I R R SR S G GO AL 40 '50'...14c'501).... will do well by giving these publications special notice.

A complete “THEMATIC” catalogue containing most of the above compositions for first mandolin can be had upon
application, thus enabling one to form an idea of each piece before ordering. For all cicrculars or catalogues, send to

LYON & HEALY, -. Cor. Wabash Ave. and Adams St., Chicago.



-READ THIS

and if interested, cut out, fill in blank spaces
SEE TERMS and send same to Pittsburg address.
MR. VALFNTINE ABT.
Dear Siv:—Am desirous of having you cpve\r in our city. Shall you
be in this territory during season o? If so, notify me imme-
diately. A date may be arranged.

FREE FREE FREE

Mandolin, Guitar and Banjo Selection by
VALENTINE ABT
Three pieces of music, one each for Mandolin, Guitar
and Banjo, sent upon receipt of this ad. Enclose two

Month ... _suils best. cent stamp for mailing.

Name A

Street See other ads ou this half page,

Cily.nss.. State they will interest you.
VALENTINE ABT U ik

MANDOLINIST ik ’ . -
$50 an engagement for in cities not exceeding 50,000 in population.
CONCERTS RECITALS MUSICALES

$5o AN-ENGAGEMENT

NORTH, EAST, SOUTH OR WEST.

Now arrangmg dalh for season 1899 1900. T'o avoid disappointment consult
for your date NOW.

Printed dm:clmn». for successfully managing, and samples of advertising
matter sent upon request.

50 an engagement and a per cent. of net receipts, or a fixed guarantee,
for in cities where population exceeds 50,000.

Cost of advertising will be deducted where Recital or Musicale is given
privately.
Foregoing is en route price and includes Valentine Abt's traveling ex-

penses, advertising matter, display cards, subscription lists, newspaper cuts,
etc.; in fact everything necessary to give a successful concert will be furnished.

COMPOSITIONS AND ARRANGEMENTS. sy Vaentine Asr

Impromptu duo for 1 Mandolin 0 Intermezzo, Cav. Rus. Mand. &

Lrudlc Song duo for 1 Mandoli 30 Fantasia, Man(lolm and Pmno 1.35
* Mandolin and Guitar. .40 Morceau de Salon, M-ndolm & Guitar 40
“ and Piano. .50 de Salon, & Piano.. .60

“"GOLDEN ROD " (vatioual Flowery A BARCAROLLE

This ?iece has met with such pronounced success that it has become necessary to arrange

it for the following instrumentation:

Piano Solo. soc 2
uo 4cc

Mandolin & Guitar.

Mandolin & Piano...

2 Mandolins & Guita

Tandoli

and Piano,......foc
Guitar Solo. 47¢
..§0c Banjo Solo ....
oc  Two Banjos.
c Banjo an
These ar

2 Banjos and Guitar
Banjo and Piano..
2 Banjos and Piano. 2
Guitar Duet.........ceeneee 50C

le in any combi

SEND EITHER CASH OR
POSTAL MONEY ORDER

VALENTINE

ABT MANDOLIN PICK
HAS NO EQUAL IS STAMPED ABT
Best composition 4oc per doz.
Selected Tortoise Shell... .4oc per % doz.

No order less than either one dozen of the composition or half dozen
of the tortoise shell picks will be filled.

Send for Catalogues. High-grade strings for the BANJO,

GUITAR and MANDOLIN.
Music H A L F off

Try the PURE SILVER WOUND Professional D. & G. Maniolin Strings. Un-
excelled for quality of tone. 50c each; $2.00 per set of four strings.

ABT 244 FIFTH AVE, PITTSBURG, PA.

SUBSCRIPTION

ﬂ[Fﬂ_Ell 1 FARLAND

HAVE BEEN SUCCESSFULLY
MANAGED BY

Amateurs,
T'eachers,

Dealers,

AND OTHERS ' IN HUN-
DREDS OF

Cities,
Towns 2nd
Villages,

THROUGHOUT THE & &
LENGTH AND BREADTH
OF THUS COUNITRY ,

WORLD-FAMOUS
BANJOIST

HIS COMPLETE PRINTED
INSTRUCTIONS AND EL-
EGANT ADVERTISING :::
MATTER WILL ENABLE

YOU TO DO LIKE-

WISE AND

MAKE
MONLEY

ABSOLUTELY WITHOUT
RISK.

WRITE FOR TLRMS AND
ALL PARTICULARS AT
LEAST THREE MONTHS
IN ADVANCE OF THE
DATE WANTED. ., .. ..

ADDRESS 19 JAQUES AVE., RAHWAY, N. |.



§. 8. STEWART'S' BANJO AND GUITAR JOURNAL.

No. 111 Journal embraced a full line of Monogram Banjos, Mandolins and Guitars, ranging in price from $6 to $18.  No. 112
Journal embraced the most popular styles of the sweet-sounding S. S. Stewart Banjos and George Bauer Mandolins, prices ranging from
$20.00 to $160.00.  This issue, No. 113, gives the readers of the JouRNAL a complete list of the George Bauer Guitars.

The Famous S. S. Stewart Banjos and George Bauer Mandolins and Guitars manufactured in
the city of Philadelphia, Pa., are without doubt the most popular instruments of the kind made. They are in use by the foremost

fessional and amateur performers of the day, and their popularity is increasing annually. )
o esmi‘ny of our readepr; may have noticed t’hat our $30,00 instrument is listed in the catalogues of some of the jobbers as a $50,00
instrument. s . ) . .

We beliove it misleading to li-t Musical Instruments and Trimmings at fictitious prices and offer all kinds of discounts. There-
fore we have taken off all discounts ourselves and make our prices NET CASH. . . :

Parties sending money with orders can depend upon receiving the finest quality goods at prices much below those of our com-
petitors, considering quality.

THE WONDERFUL— .

~—GEORGE DAUER QUITARS

Manufactured for Professional Use.

George Bauer No. 20 Guitar

Positively the best Guitar in the world for $20.00. Rieh and powerful in tone

No. 20

DrscriprioN—Body made of thoroughly seasoned selected rosewood, with three rings of ornamental inlaying around
sound hole ; front and back edges nicely inlaid, strip down back and across side under end pin ; selected mahogany neck (war-
ranted not to warp); convex ebony fingerboard with pearl positions and eighteen German silver frets ; strings carefully set ;
highly French polished ; fine tone and fully warranted. For Measurements, see page 36.

Standard Size, Price, - - - - - - $20.00
20 A, Same description as above, but Large Concert Size, 22.50
20 B, same description as above, Extra Large Concert Size, 25.00

The Celebrated George Bauer No. 30 Guitar

Standard size ; A Great Favorite with Professionals
body made of rich,
ik ooad (- and Club Tlen.
lected), with 3rings
of ornamental in-
laying around
sound hole; rich
inlaying around ¢ s
front edge; strip of oraamental inlaying down back and across side
under end pin ; white binding around top and back corners, outside
of inlay ; rich, dark, mahogany neck (thoroughly seasoned and war-
ranted not to warp) ; convex ebony fingerboard, with pearl position
marks and German silver frets, very carefully inlaid ; rosewood veneer
on front of head ; best German silver machine head ; highly French
polished ; deep, rich tone, and fully warranted in every respect, No. 30

The above Guitar at $30.00 Is positively the finest instrument ever offered at the price. The same Gui'ar in Medium Concert Size, No. 30 A, $33.00.
And in the Grand Concert Size, No. 30 B, at $36.00, For Measurements, see page 36.

FOR GUITAR CASES, SEE PAGE 40. FOR GUITAR STRINGS, SEE PAGE 42,



S. 8. STEWART'S BANJO AND GUITAR JOURNAL.

Bauer’s Popular Professional Number 40 Guxtar

Made especially for Professional Players and Soloists.

Used with great success by C. F. Elzier Fiset, positively America’s
greatest Guitar Virtuoso, and Hugh Baker, Leader University
of Pennsylvania Mandolin and Guitar Club.

PRICE, 40.00

DESCRIPTION.—Rich, dark rosewood body ; ornamental pearlin-
laying around sound hole and front edge, between two rows of fancy
wood inlay, making a very rich effect; back edge neatly inlaid ;
strip of inlay down back and across side under end pin; white
vinding around top and back corners ; rich mahogany neck ; convex
+bony fingerboard with pearl designs beautifully inlaid ; rosewood
veneer on front of head ; best silver-plated machines; pearl design No. 4o
inlaid in head ; deep, full rich tone ; finely French polished. For Measurements, see page 36.

40 A, same as above, Concert Size, $45.00 | 40 B, same as above, Large Concert Size, $50.00

George Bauer Number 50 Guitar

Beauty and Tone combined in this Instrument.

Price, $50.00 [ =

Standard size; rosewood ; elegant pearl inlaying around sound
hole and front edge ; rich inlaid strip down back and across side
under end pin ; top and back corners bound with celluloid ; mahog-
any neck; convex ebony fingerboard, bound with celluloid and
inlaid with pearl; ivory nut and bridge saddle ; head veneered
with rosewood and bound with celluloid ; elegant French polish.

For Measurements, see page 36.
50 A, same as above, Large Concert Size, - - $57.50 | 50 B, same as above, Extra Large Concert Size, - - $65.00

No. 50

George Bauer Numbe_r' 60 Guitar

For Measurements, see page 36.

PRICE, $60.00

No. so

No. 60—Body exactly the same as No. 50, but No. 60 has an elaborately inlaid fingerboard and carved neck, . . $60 oo
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S. 8. STEWART’S BANJO AND GUITAR JOURNAL.

George Bauer Number 75 Guitar

PRICE, $75.00

Standard size; fich rosewood body; elegant pearl inlaying
around sound hole and front edge ; rich inlaid strips down back and
across side underend pin ; ivory binding around top and back corn-
ers, outside of inlay ; selected mahogany n ck, richly carved, head
veneered with rosewood and ivory bound ; ¢ mvex ebony fingerboard
bound with ivory,-and elaborately inlaid with pearl ; ivory nut and
bridge saddle ; elegant French polish. See Measurements below.

75 A, Same as above, Large Concert Size, . A 5 '$82.50 | 75 B, Same as above, Extra Large Concert Size, = . $90.00

No. 75

George Bauer Number 100 Guitar

Price,
- $100.00

No. 100

No. 100 —Standard size ; rich, dark rosewood body, with rich pearl inlaying and ivory binding around front edge and
sound hole; strips of ornamental pearl inlaying down back and across side under end pin ; ornamental inlay and
pearl binding around front and back edge; fancy wood inlay, extending around the side, giving the instru-
ment a very handsome appearance ; selected mahogany neck, handsomely carved ; ivory nut ; convex ebony
fingerboard, ivory bound, with elaborate pearl design and German silver frets carefully inlaid; rosewood
veneer on head, beautifully inlaid with pear!; fancy ebony bridge with ivory fret ; ivory end pin ; deep, rich
tone ; positively the finest instrument ever offered. All the material in this instrument is thoroughly tested
and fully warranted in every respect. See Measurements below, . .

100 A, Same as above, Concert Size, . . . . $110.00 | 100 B, Same as above, Extra Large Concert Size, . . $120.00
Correspondence solicited on Guitars at $125.00, $150.00 and upwards.

MEASUREMENTS: For all Styles of George Bauer Guitars.

Standard Size.

12 inches across lower part of body ;
833 inches across upper part of body ;
34 inches deep, tapering to 3% inches;
fingerboard 164 inches long from nut
to finish ; length of body 1734 inches;
length of neck from nut to body 124
inches ; length over all 36}4 inches.

Concert Size.

13% inches across lower part of
body ; 9!{ inches across upper part of
body ; depth of body 4 inches, tapering
to 354 inches; length of fingerboard
from nut to finish 164 inches ; length
of body 18)4 inches; length of neck
from nut to body 1224 inches ; length

over all 3734 inches.

Grand Concert Size.

14 inches across lower part of body ;
10 inches across upper part of body ;
44 inchesdeep, tapering to 334 inches;
fingerboard 1654 inches long from nut
to finish ; length of body 19}{ inches;
length of neck from nut to body 1234
inches; length over all 39 inches,

Sherman, Clay & Co.

San Francisco, Cal.
s Pacific Coast Agents

1016 Chestnut Street
" PHILADELPHIA
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