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COMMERCIAL SCIENCE. 

Brief Outlines of its Principles, and Work of its 
Chief Exponent. 

Cornrnen.: ial Sc ience i.s the merging of many special sciences -and 
arts, knowledge of many special callings or vocat ioJ:!s , into one whole, a 
sort of trust; the most complex of all 
educat ional systems and providing 
Ihe broadest kind of knowledge possi­
ble. Commerce, in all its phases, has 
been gradually assuming more and 
more of a scientific aspect, and when 
it stretches forth over the borders of 
producing countr ies and over the sea!', 
in short between countries having 
separa te politic-al constitutions, it at 
once becomes of scient i fi c import. 
Almost any person can conduct busi­
ness in his own country if it be a 
manufacturing one, but it is on ly the 
wise man, or the wisdom of employt'd 
agencies that can induce success, to 
attempts a t outside trading, Commer­
c ial sc ience is knowledge of trad ing 
systems in to and with the various 
countries of the world, constant 
studies of changes happening, and 
regulating the knowledge by judging 
everything from the standards of busi­
ness common sense and reason . Also 
seeing to the keeping of export and 
import values at par, fo r should the 
former exceed the latter, somebody is 
not getting paid for exports, Study 
subjects embraced are:-

(a) Geography and topography of 
aJl countries. 

(6) Climates of a ll coun tries. 
(c) Natural resources.of all countries. 
(d) Transport facilities of all coun-

tri~s. 

alll! clearing, allcl ill IIl any ill ~tances an illtricate'6ystelll of complying wi th 
local laws whereby legitimate petty cbarges are levied, on tonnage or measure­
ment/for up-keep of barbors, docks, etc., etc. 

(il Ranking and Exchange in all its in tricate forUls. 
The Phi ladelphia Commerc ial Museu m is the onl y instit ution in ex­

istence that has claim to being the exponent of above science. It is 
eq llally internat ional in its aims as it is national, uniq ue in conception, 
al~ d d esti ned to take lip th e thread o f ed ucation where universi ties leave 

Lfr. Th e;: Museum contains collections 
classific'd as; 

Raw prooucts, <Irrallged geographi-
call y a ud lIlo llol-!"raphically. .I 

Ma nufactured art icles, arranged by 
class. 

Collec tions of raw proLi ucts are made 
practically use ful hy scientific and tech­
nical laboratories, where cOUlp1ete tel'ts 
art: made , with special reference to tbe 
val ue of ally gh'ell product. Collection!; 
of ma nufactured a rticles indicate the 
forms and g rad es, etc. , of goods i .. de­
mand in eacb market. 

To the general busiuess cOlll lllu nity 
the resources of the Museum are made 
ava ilable by t he Bureau of Information , 
wb icb is divided into man y special dE"part­
tn e-llts and in its special libra ry has ga th­
ered the trade aud techilical literat ure of 
the world. The Bureau is io correl'pond­
euce with over 30,oco busiuess hOllses in 
the u uited States and aboul2o,OOO simila r 
bouses abroad. ill addi tion to hank s, mer­
canti le agenci· s, cha mbers of cOlllm erce 
and special agents. 

The Museum's system of special 
membersbip service is as follows : 

Frequent reports on th e (:onditiolls or 
trade in foreign Ula rkets , togetber witb 
the prospects for th e snle of auy particu­
lar li ne of goods 

Repl ies t o any and all iuC)uiri('s sub­
mitted by members. 

Special commuuications to acquain t 
members with new enterprises and trad e 
opportuni ties in foreign markets which 
may merit tbeir prompt atten tion . 

Lists of prominent importers aud 
merchan ts in the card index cabinets, 
separately prepared for eacb member. 

(c ) Characteristics of inhabita nts of 
all countries, including : politics, cur­
rency and finan cial conditions, l all~uages , 

customs and habits , and religious prac-

DR, W, p, WILSON, Special lists of purchasers of speci­
fied articles, local jobbers, retailers, etc .• 
not contained ill the card cabind s sup-tices. 

Diredor Philadelphia Commercial Museu m and Director-General 
National Export Exposition. 

Alw , 
( f ) To know what goods to offer for each and every market , how aUlI to 

whom to offer them. 
(g) To know h ow to pack auy and every d ass of merchandise for each 

and every market. 
. (Il ) To know how to arrange 1II0St economic Ul ethOtl of tntllsport ing good s 

to port of entry, and to iuland destinations: including freight· charges by 
.sea and land, m arin!! ,ill.s)}r~'Jce, invoicing, consular invoicing, customs, duties 

L plied at any time on request. 
Information concerning the financial standing of foreign business h ouses. 
Special advic?a5 to most desirable poin ts for the location of foreign aga:n­

cies. houses or individuals who w ay be best fi ted to act as agents, and methods 
by which a ny line may be most succes!;fully introduced Bnd lUaintained in each 
fo reign market. 

Representation in the Card Inuex File of AllIericau hllsineSJ houses sent 
ahro1.d. 
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The Bug lohnlton Paperl. 
No.6. 

Special to the JOURNAl,. 

It is just a year ago to-day since I mailed 
my first irnportan.t letter to The Journal, 
and momentous changes have taken place. 
In the past year Marconi perfected wireless 
telegraphy'; and F. E. Sluith, . the banjaw­
toparp. Our government has acquired vast 
colonial possessions, and Gunerson 'has 
bought a complete set of false teeth. These 
last mentioned acquisitions 'have caused us 
much trouble. We allude to Gunerson's 
teeth and the Philippine Isilands. Guner­
son's teeth cause him to sneeze quite fre­
quently, and if you happen to be convers!ng 
with him at the time, his teeth come flymg 
at you with the force 01' a proje<:tile. Bill)' 
Dukane is wearing a large wound over 'hIS 

left eyebrow ehat makes him look as if he 
had been stepped on by a dray horse. Oose 
conversation with that great mind is. be­
coming dangerous, unless you are provl.ded 
with a base ball mask. Col. Atwood Bmns 
thinks the fighting in the Philippines very 
tame compared with the bloody battles of 
rhe Civir'War, where he ·attained his rank in 
the army of Lee. Col. Binns, with seven 
comrades hekl the entire army of Grant at 
bay for four hours, from the second story of 
a log house roofed with iron sheeting. TIle 
Colonel tells me the flight of bullets dark­
ened the sun till the chickens went to roost. 
After the repulse of the U nion army, Col. 
Binns went to the cistern for a drink, only 
to find that receptacle full of minnie balls, 
which had reached it through the tin spout­
ing leading from the iron roof to the cis­
tern. Such encounters were so common at 
that time, that no mention was made of the 
above stirring episode in rhe press dispatch­
es. The Colonel is busy training another 
serpent, and is progressing finely . When­
ever he takes out his razor, preparatory to 
shaving himself, the serpent, without a 
word of command, seizes the door knob in 
his mouth, and the Colonel then ,grabs- it 
by the tail and u'ses it for a razor strop. 
While making a short tour in fhe country, 
some time ago, we came to a well which 
was unprovid'ed with either a pump or a 
bucket. Fortunately we had a pail , but no 
rope, and while debating how to get at the 
water our serpent, which is named Thomas 
Jefferson, came crawling from its box and 
seized the bucket bail in its teeth and by 
using it as a well rope we were soon pro­
vided with plenty of cold water. We now 
have a tent with a fifty-foot top, and are 
·g iving shows on both sides of the river, of­
ten journeying to inland towns. With two 
such attractions as Katahdin and TIlomas 
Jefferson, we have no trouble filling our 
tent at 10 and IS cents per head. Guner­
son is worried about our singular position 
in the banjo world, as we seem to be the 
only banjoists who are not editing a paper 
in the interests of the banjo, guitar and 
mandolin. But I comforted him by recall­

.ing the fact that we had both been mistaken 
for the editor of TI,e Journal. Surely that 
was more pleasing to our vanity than to 
edit miserable six-page affairs like those 
sent me some time ago. There was more 
reading matter in The Journal than in six 
copies of the above-mentioned contempo­
raries, and why should we branch out for 
ourselves? 

F just received the following remarkable 
letter from Boston: 

Mr. Bug Jobnson. 
Beloved Insect:-My mInd has long been bur· 

tlcned by a scheme to utilize some of our m 05t 
common and almost wholly neglected musica l 
resources. To·day the thought Oasbed upou' 
me, Why not take tlte mighty Jobnson Into illY 
confidence? I seized my pen wltb tbe .,' Idlty 
ot a tarnished monkey clutching at a b80aDU, 
and will now proceed to untold my plans. I 
have otten hnd occasion to admire the vocnl 
abilities of the common house cat, which in­
variably sings concerted music, for I cannot 
recall havIng heard a single solo during all tho 
years covered by my Iuvestigntlons. True, you 
h~ar at times n. sort of recitative for n. single 
voice but It Is only !l sli;nal to gather the scat· 
tered' members of the chorlIS together. It Is 
very effective when accompanied by the zither 
banjo, strung with barbed· wire. wblcb gives 
its tone a. more piercing effect. This instnl­
ment can also be used out of doors, on rninr 
nights. and I ca n truthfully say It Is just as 
musical at such times as It 1$ during c1ear 
wenther. The zither banjo I use was mad e 
by Henry Dobson In the year or '78, and it 
fatigues me very much to benr some cntlow 
dude claim to bave "just perfected" tb. zllber 
banjo. The first "closed back" was as "per­
tect" as the last, and they are only adapted to 
the use to which I put them. My method ot 
organizing a feline quartene Is ns follows: f 
climb to the roor or the building where the 
meeting Is to be held, nnd out of an Rssem­
blage of perhaps twenty cats I select four 
harmonious voices, after which I eliminate all 
inharmonious elements with a. club. I nf"xt 
llroceed to sln~ alternately the four parts of n 
Quartette, until the fonr fe1inc:~ h~ve mastered 
their respective parts. The purslII t of my par­
tlculnr branch of art Involves a great many 
risks, but the annals of art Is only a history or 
~elf-sacrillce. J have been shot at Innumera­
hIe times. nnd frequently wouncied. but I now 
'wenr n. suit of annor, which acids !!rently to 
my sa fety. My banjo hAS heen so thorou~hly 
perfbrnted with shot that my wife freqnently 
llses It as n. sieve. On FridAY evening of ln s t 
week I climbed upon the roof or Terrence M('­
Govern's residence, tn East Boston. to a ttpnd 
n rehearsal of the "Hub" feline Quartet te. But 
fiR they were renderin!! the "PrnYf"r from 
Moses In Egypt" under nw dil'E'C'tion. BiH W el­
flon's old brindle cat cut In with n "'m' whoop 
that sounded like nn invltntion to the clay or 
:ht(l~ment. Any stmIent of harmony knows 
how difficult It i~ to cnrry flv e or mOl'e Incip­
pf'nclf"nt yoiC'ps without fallln~ Into the nnl1ar­
(lonahlf" fnllltR of conseC'ntive fifths nml 0('· 
t:l\·f"R. T nvolelpci thiR fa 'ult hy tnkln!!' a rall 011t 
of the intrmlina- ('at with n ,l?olr cluh. known 
fiR n. hrn ssy. With an unenrtht~~ yell I1w NIt 
tcared from n hi,t!'h to n. 10wf"r roof. t ~tnl('k 
n t ..... lt flercelv elurlng It~ trnn~lt. jll~t as Mr·­
C:overn ~tnck hi~ hf"flfl ont of a. wlnclow. ThC' 
hlo\\" ff"ll unon the hriflzp of hl~ no~f' . nml low" 
('r('el that Rtnt('tl1re till 11 ... ('onlo look Inlo hi!' 

. own (\y(,R n('l'O~R It~ /l1~joln I Nl fl'TI;!Tl1(\n1R. 
~f't'f'nmln!!' with rag£! nnd ngony. thf" hrutal M('-
(;0\' ('1'11. who IHIR no nnnrf'(' lrtflon of nrt. Rallh'cl 
forth. nf'l'omn!mi(\d lW hlR wif(\. J Flllil from th,.. 

. 1'001' nnd InnclNl nnon the rohURt nnatomy· of 
'r. Mrf!o\·prn. flt the ~nmf! tl111P oonn('\ln(! h l~ 
h,..tt('r hntr with tllf" zither hnnjo. Llk(' h1tfh. 
tho' . ('rn8h(\(1 to f"nrth. thf"Y ro~e "!!aln: hut T 
Wfl~ ~onp like a twnlltlfnl ilrf" tlm . r lutvf" not 
hl'('1\ :lhl(' to r('fl!::!'(\Tl1hl,.. th(' T-Juh OnaT·t(\tt('. 
Rl\!!. Nln VOH fln(1 'flml ~hln mf" n thrf'('·nrtn\·(' 
('!'It In FJ Minor? T ('0111(1 nlRo 'l~(\ n lar;!f! hnR­
k~' (·at. with n. !'=h-onC' 10w(\r r('~l~t('r. 

YonrR for nrt_ 
WAL~T~Tr.nA'M PROK. 

The above lctter has fi1led me wirh en­
thusiasm. H ere is a man ready to make any 
sacrifice for art. I ask my brethren of the 
F. O. O. L. B. to assist me in finding and . 
shipping- to Boston a cat of t he register 
a bove described. 

Readers of the last Journal will remem­
her I was requested to umpire a chicken 
dispute, which had arisen in the Topeka 
Lodge of F. O. O. L. B. For the ()llestion 
at issue, I will refer you to the last Journa1. 
"'eit'her Gunerson nor Atwood Binns have 
heen able to settle the ~uestion. as it is one 
of extreme difficulty. But \v1lile dining' at 
the HoteI- Les Miserables last Sunday, I 
noticed the chiekelt was so tough the gravy 
could be pulled over a candy hook. TI,is 

sct me to thinking. An examination of thi~ 
chicken dming life would doubtless have 
elucidated the mystery of the egg and tlte 
chicken as ehis old' veteran might well havc 
been a' contemporary of the first chicken 
hatched or created. The following night 
was dark and favorable to scientific investi­
gation, and a little after midnight three 

-"uysterious forms might 1,ave been seen 
creeping in the direction of the h~n house 
of the justly styled Hotel Les Mlserables. 
We easily gained admission, and by means 
of sulphur match and a gunny sack, se­
cured a very venerable specimen of the do­
mestic fowl. But after recovering from the 
effect of th e match, this "ncient, hoarse­
voiced villain began to cackle like a succes.;­
ful candidate for aldermanship. His shrieks 
aroused the stable boy, who came rushing 
lip with a lantern, and identified us, and the 
next day we appea,red in court to answer 
the charge of chicken stealing, and were 
only set free after a severe reprimand. TI,US 
were we rewarded fOf OUf interest in sci­
ence, and the qu.estion that is disrupting the 
F. O. O . L. B. is still unanswered . Truly, 
in the language of the Scriptures. "M'an 
born of woman is ofi few days and fu ll of 
prunes;" or, as Col. Binns tersely puts it , 
"Man was made to mOUfn, and woman to 
see that he does ·it." 

QUAKER CITY NOTES. 
I'HIfIADELPH IA.-'l'hc re Is tnlk of til(' l'. 

of P. Clubs accompanying the footua ll telllH to 
Chicago and the West this fall. The respect i\'!' 
leaders of the musica l clubs nre a lready shapi nA' 
plans ror ea rly rehearsals, and from last Y(,III"I" 
playe l's. who arc eligible, and the stendy I!1'UW' 
iug intf'rcst, the enviable reputation of th C' ~c 
cluos will Ue greatly Increased. Mr . • T. \V. 
COIl V('1"Se, lender of the Princeton Mandulill 
Cluh. has selec ted nn unus ually interes ting I'f'P ­

c rtoire fOl' his club this coming season. ::\11'. 
(;onversc Is n. remarkably clm'er' 'cclloist, but 
this year he will pla y the mandolin. being the 
jlOssessor of a "tboroughbred." The'?tIt. Ver­
non Clu b has enjoyed many fetes this sum mel'. 
Ilud t he boys are talking of beginning their scu­
son the last of August, instead of Septembcl', 
a s beretoforc. Beginning AUj;:l1st 7th , the MI. 
Holly- B. M. and G. Club will tour along the 
Atlnntlc coast. giving conCC'l'ts . By thc 1't'I)Ol't~ 
received from the ft<l\"nncc ngel1t. they shol1 1/1 
make n great s uccess fOl' the or~:ln i zation, 11~ 
weti as a delightful outin/! for the l11 e Dlbpl'I". 
" 'e wish them thc best of good things. '1'lH' 
Manheim Club w1l1 hold several "out·of.dool'''' '' 
l'ehearsnls. beginning in August, on tile Sll:l ­
eious vel'llmla .. of the club house, as 1I1:1.ny lIIe lll · 
bet'S are In town t.h rough the week a lid will f' 1I ­

j oy these impromptu meetings. In Sell tembt'r 
the Mus ic Committee will decide upon t he ~{" 
Icc tions to be given nt the first subscription CO li ­
cert in December. There are many lIew IIn1nC~ 
to be acted upon for active memberships in the 
Hllmitton Club at their firs t meetlllg in tbe f:lll. 
The past sen son has been the most su('ct':-;:-; flll 
In this club's ca ree'·. 'J'his is no dOIl))t the 
1arl!est organization of Its kind in the wUI' II1. 
and their untiring efforts for the cullh'ation :lIld 
ndvancement of tho art of banjo, mnllllo~Ju :lI1d 
g uitar playing deserves gl'cu t credit fllill Cll ­
('oUl'ugernent. Both the Ceutral H1':lIwh n lid 
P. R . R . Y. M. C. A. Clubs will open aU8))icio\l:-;. 
I.\'. Several affairs have already bet'n al'ranged. 
and the ir leaders ,vill uegin working 011 !hp 
Illcwbet'ship and music eurlier than USU;(1. ,,'l' 
r an safely predict great success, as w(! know 
th~ are hard workers. and a lways plf'n~e tpeir 
hen rers. The Lotus Club, of Mt. Holly, N .• T .• 
nnder the leadership of Mrs. Norcross, will re. 
sume In. Aug nst. 'I'bls cluu, which Is young. 
and has made rapid strides in progress. de­
serves praise for thei r work. Through the warm 
$:pell the members ha.e enjoyed prnctic iu;r at 
the members' houses, which, being sit uated In 
the country sunoundlng Mt. Holly, the temper­
nture hns been enjoyable, consequently the 
membel's nil soy th&t wlt~out tlleir ~luh. "\ife 
would be lackIng," 
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A MUSICIAN AND HIS DEN. 
Many, J ournal readers will here recognize 

the portraits o f an old-time friend, and fa­
wiiiar corners wh ere associations were al~ 
ways of the pleasantest kind; and the fol­
lowing sketch wi ll throw some interestin" 
side light s upon a much esteemed member 
of the fraternity of banjo. lovers. 

1\[ r. S. Duncan Baker \i'3S bo rn August 
25, ,855 , at Natchez, Miss., and still lives 
in the place o f hi s birth-one of the o lclest 
honses in that quaint and histo rical city, 
"nce the headquarters of the long-<'xtinct 
:-.Iatchez tribe of Indians, later the si te of 
the French Fort Palmure and Fort R~,ali e 
of the Spanish, and always the home of ed­
ucation, refinement and wealth. "Vhat is 
now Mr. Baker's banjo "den" was. in the 
carly fo rties, occupied as a law office by 
that great and eloquent orator, Sargent ~. 
I'rentiss, the house not coming into posses­
sion o f th e elder Daker until 185' - This 
"den" since ,880 has becn visited bv 10:. ~1. 
Hall . Alfred A. Farland and o ther -celebri­
tit>s, literary, musical , political and other­
wise, and is still 'luite a curiosity to loca l 
fr iCI1(]S, as ~Ir. nakcf is always adclill~ 
something new to his collect ion of banjos. 
pictures. etc. 

In 1874, 1\[1'. Baker was a drnmmcr in 
3n amateur brass band, and after being­
shown how to fUll the scafle for, an octa\lc 
011 an E flat cornet, he began naturally to 
read and play by no te. Some three years 
prio r to this he bought a five-dollar second­
hand banjo, and had struggled on, playing' 
hI' "ear" until , discouraged. he d isposed of 
tllC cheap instrument that he had been try­
ing to manipulate under difficulties. Dut 
llaylight began to appear, and never havin,g' 
lost faith in his chosen instrument. he pro­
cured another banjo. and a copy of "Frank 
I :. Converses lew a nd Complete Metho!l 
for th<! Banjo." Then he proceeded to sdf-

•. ""TFl.--I'X;rv.~~ C9t.lEcrEO DUfUNC Ii YEARS. 

Jf 

IN <Ulh Y~IIt.-fIRST STUDIES IS THEOkY . . NO I . 

instruct himself in the mysteries of th e 
sa me. H is first application o f the "trem­
d'o" was in imitating th e playing o f a jig 
of a wandering banjoist, who had lost th e 
second and third fingers of his right ham!. 
This was a fortunate acquisit ion, as Mr. Ra­

. ker soon found out. He was making fair 
prQgTcss. despite an occasional intermis-

OWNER OF THE "OE~:' • 

siull uf a year· now and th en, wh~n in 1883 
a friend, .going to Europe, sent from New 
York a present of a sure-enou gh modern 
banjo, with raised frets. By steering clear of 
"'simplified methods," and reading the best 
journals devoted to the banjo, such as 
Stewart's has always been. as he says 11111l­

s<lf. he found it plain sa iling. O ne of hi , 

IN +4l11 , YEAR-FIMST STUOl~ I~...!HEOM.Y . NO." 

IJIII YEAR Of INrER.'TTI£,'U .. 'UCTK. ... 

sulos at this time was "Home, Sweet 
HOllle" with variations of 11is own invention. 
and at sundry tillles he attempted, during 
the previous three or four years, to add a 
\ 2riatioll ill tremolo with running accom­
pa n i men t. as performed by some mysterious 
individual on board the steamer R. E. Lee 
about ,871. in the presence of some Natchez 
musicians, who described the wonderful 
beauty o f the performance to Mr. Baker 
long after their return from . . lew Orleans 
on said trip. At each failure Mr. Bahr 
would "swear off" from playing any m OTe, 
only tn renew when an idea struck him. 
Finally. after several a tt empts. his friend. 
prollollTlC't'd his effo rt s ~lIccessrl1l. much to 
his own joy. \\ ' hen seeing an ad'Vertise­
ment containing a cut of Hall and his Stew­
art banjo. he suspected him to be the mys­
trrious indiviclual formerly spoken of, and 
this was verifiecl in Octobe r o f '894, when 
\11'. Hall vi sited th e "den" and congratu­
lated \f r. Baker on his unique way of learn­
ing his tremulo variations by descriptiou. 

The indefatigable Baker now owned sev­
r ral banjos . the nucieus of his present col­
lection of twenty-four, among which to-day 
arc four Stewart·s. a "Special Thorough­
hred," selected fo r him by :\[r. Farland and 
heing his favorite at the present time. 

i\[ r. Farland's picture occupies a central 
and prominent place in the aggregation of 
photos, half-tones, engravings. cuts, etc" 
collated during fifteen years. Is it any won­
ller, therefore, that Mr. Baker's best pub­
lished composition sho uld' be named "Mem, 
o ries of Farland?" The lamented Ste\\'3rt 
is also very much in evidence in and about 
the room. and Mr. and Mrs. Partee, as well 
as Mr. E. M. Hall and a few others, are 
cherished friends of I'his modern "banjo 
crank," as he humorously styles himself. 

[II 1 SSg. Mr. Baker had published, by a 
prominent mllsic hOllse, "The Anstocratlc 

~R COLUCTlOl'/ Of' I"'UO!!, 



4 8.8. STEWART'S BANJO AND GUITAR JOURNAL. 

Dandies," one of his first compositions, and 
in 1891 . two more appeared. This was the 
last of his publications until recently, at­
though quite a lot of manuscript has accu­
mulated during !be interim. He also made 
his last public appearance that year (11191), 
and his banjo solo .proved quite "a hit," se­
curing. him five encores from a very intelli­
gent and refined audience. This was owing 
to the strict attention, paid. by the assembly, 
for Mr. Baker has alway~ sacrificed volume 
and speed to taste and touoh. 

Mr. Baker began to reaIhe, 'however, 
that he was handicapped for want of the 
musical educatlon !bat could have been had 
just for the asklllg, and once more he be­
came discouraged. ·Business engagements 
interfered materially - with his musical ef­
forts, so he again dropped the han jo and 
music for the time being. But his love for 
them could not die easily, for in ~he fall of 
ISg7 a reaction took place, and a corre­
spondence beginning between him and Far­
land, about this time, led to his having that 
artist visit Natchez for a twd-nights' en­
gagement in April of 18gB. Mr. Baker's 
ambition to improve himself 'caused him to 
practice whenever his official duties would 
permit, and in his forty-fourth year he 'has 
earnestly take", up t'he study of harmony 
and composition. He never had any in­
struction,eitherin playing rhebanjo or other 
instrument, nor a lesson in theory, althoug'h 
some friendly professional has now and 
then If jacked him up" on uform," etc. 

Mr. Baker is a banjo enthusiast of the 
most ardent kind, and while only consider­
ing himself an amateur performer, his pub­
lications for public distribution have forced 
him into the professional field, where he 
trusts to meet the same fri endly encourage­
ment as of yore; and never having any taste 
for politics, his advent into the sheriff's 
office in ISgS, after a short canvass of fou r 
months, was a surprise to both himself a nd 
friends, and was caused strictly by force of 
circumstances over which he had no con­
trol. He frankly admits he shall retire from 
public life on January I , 1 goo, with no re­
grets but a great deal of satisfaction a nd 
pleasure, and fully expects to devote the 
greater portion of his time to somefhing­
more palatable to him than politics, and that 
is-music. 

BANJO,ILUmOLIN,AND GUITAR 
KUSIC. 

By BBRT 8. HOUSE. 

'Phe season just past has been one of uu ­
usual activity in the banjo, mandolin a nd 
guitar world. Manufacturers, dealers, pub­
lishers and teachers have all shared in th e 
general prosperity . . Never before have these 
instruments occupied the position they hold 
to-day, and from present indications, the 
coming season win show a still greater ad­
vance all along the line. 

One of the most importapt questions that 
is receiving a good deal of attention at the 
present time, is that of suitable music fo r 
clubs. A demand for more and better mu­
sic is growing up, and must be met in some 
way. A few years ago it was almost im­
posible to find music arranged for these in­
struments. A few meagre compositions 
were on the market, but the supply was lim­
ited. The publisher was not to blame for 
this, because the demand did not warrant 
the expens~ for plate and printing, etc. But,. 

now it is different. Nearly every ci ty and 
vmage in the country has its banjo, man­
dolin and guitar club, and it seems to me 
that the field is broad enough for the pub­
lishers to recognize and meet the demand 
for a better class of music. O f course, th ere 
is a certain amoltl1t of good music published 
now, but the instrumentation is mos tly lim­
ited to two mandolins and guitar, l\'lost of 
the publishers of popular vocal a nd instru ­
,mental music have grasped the opportunity 
thus o ffered to popularize their publications, 
by sending out their successful numbers ar­
ranged for two banjos, or two manddlins 
and guitar. Every jounlal devoted to these 
instruments also advertises plen ty of music 
for this combination of instruments, I t is 
a ,good idea, and has, I believe, met wirh 
universal approval. Some firms, more am­
bitious than others, have gone furth er into 
the matter and have sent a lit arrangements 
for first and second mandolins, mandala , 
first and second banjos, guitar, Aute and 
'cello. This seems to be th e presen t ac­
cepted idea of the club arrangement. Thi s 
is very good also, but to th e ambitious lead­
er or director of a club there is so mething' 
lacking. Most of the music of thi s kind 
that has come under my notice lacks what 
is commonly known among music ians as 
"stuffing." I can only att ribute this state of 
things to th e fa ct that there is an idea 
abroad th at the average club cannot han ­
dle more complicated arrangements, This 
nlay be true in a number of cases, but th e 
g reat majori ty of clubs to-day are made up 
of musicians, and if some o f OUf prominent 
arrangers would recognize the fact and turn 
out some good heavy music, I do not think 
their efforts would be left to rest on the 
shelf. The time is surely coming when the 
demand for good club music will assum e 
such proportions that the publi shers wi ll 
be al)\\e to offer u s a catalogue of standard 
music to choose from that will be a cred it to 
th emselves and every musician who is han· 
cstly trying to elevate ou r chosen instru ­
ments. The firm which is first in the fi e"l 
~with this class of music should receive the 
hcarty support of every club and every in­
dividual player iu th is broad land of ours. 
Much mav be said and written on this sub­
ject. but iack of space prevents my -going 
further i,ito the question at presen t. In 
o ur uext number I hope to begin a , series 
"f articles on clubs and their work in all it s 
,\ctails, treating the subject [rom my point 
M view and inviting discussion from the 
patrous of T he J ournal, for T he I oul'llal is 
published solely in the interests of it s pa­
Il'Ons. and anything relat ing to the banj o . 
1t1 illldolin 311rl g uitar will , I am sure, receive 
clue consideration from our worthy edilor. 

The Dewey Baujo aDd Mandolin ~ocial Club, of 
New Haven, Conn . a nd ofwbich John F. Harding 
is director and originator, is composed of four 
ban~os, four mandolins, two guitars, and two 
viohos. They are going to be heard of. 

Mr. ft. M. E . Wells, of Indianapolis, Ino., is 
now busy teaching in that city. 

Mr. F. Fletcher bas been electecl director of the 
Stuart Banjo Club of Waverly, N. V. 

Edwin B. Halford, of Easthampton, ~ .. Ia.c:s. , says 
he bas a perfect banjo, as also do R . A. Temple, of 
Schuline, Ill .. and the well known teacher;' J acob 
Vollmar, of Rochester, N. Y . 

Mr. F. Wilbur Hill is now permauently located 
at Minneapolis, Minn ., where he is teaching and 
performing. . 

l\"Ir. De \\fitl Bacon h as moved froUl Moultrie, 
Ca., to Sparks, Ga., and expetts to orgaui~e a 
cll", 

J 

A. A. FABLAND NOTES 

The ,great A m erican virt uoso ha s iJl'l' ll 
lia,.d at work for some ti111e addi ng to hi s 
repertoire and p repa rin g in o ther ways for 
tlic coming season. H c has pract icFd fro m 
fo ur to eight hours per day for several 
\\'('cks, wh ich is som ethin g he ha s 11 0 t done 
bdore for about eight years, and writes to 
sal' that he beli eves those who have heard 
hiill ,,·ill be surpri sed when they hear h im 
ag-a in . Among the new selection s which 
11(' has "work ed up" a re de Herio t's second 
l"t'l1certo. th e Lllstspiel overture, Von 1111-
ltl\\,'s inte rm ezzo from the "Carnival o f 
f\ iilan " a nd an o ri ginal t ranscrip ti o n (If 
"Al ice \ Vhere Art Thou," Besides oth ,· ,., 
in preparati on. he will use the g reat prelud" 
f,.0111 Rach's six th violin sonata a nd lI fosz­
kowski's bolero. during" th e season of '9')-0. 
and will have fou r different programs flf 
r1assica l. semi-classical and popular music 
!-lI itable for either city or country auriiences. 
1 He will play at point; east of Oh~o alH\ nMth 
n[ North Carolina during September, Octo­
hl'f a nd Q\·ember; through the middle 
\\ 'est in Deccmber: the Southern Statcs in 
Tanllarv anll Febrllar\,: the 'Pacific coast in 
'farch· and poi nts Ct~ route East in April. 
,\ppli cations for dates have alrcarlv havo 
11('(' 11 rcrcivcd frol11 Noya Scot ia.' 1\ Taillc. 
"'rw TTa mpshirr , Massachttsee ts. Nl'w 
York. P Cllllsyh ·;Jllia . ~1arv lal1d . Vir-
.c"inia, Norlh Carolilla. Flo rida. 1\,1 is­
siss!' ippi. T ellll esseC'. Kent ucky. nh j~ I, 

Indiana, 1\ fi chi j:!'3n. ll1ino is. Tow;!, 1\ ' j -: ­
slluri. Arkansas, TC'xas. Kal1sas, Ne­
hra ska. California and ()ret!'ol1, and a 1111111 -

her have hccn hookcd. Tf \'OU ha ve a ,\c. 
si re to hear him YOll ca n ('as il y g-rat ifv il 
a'HI make a hanelsomc profit a< well, TT is 
printed matter. which j, sent to anv address 
on req uest tell 'how, His route throu!!"h to 
th e Pacifi c coast wi ll notabl" he c10seel abo\lt 
November 1 sth, As lIo(!otiations hv mail 
(,011511l11e a ~reat deal o f l ime. interested 11ar-

L til'S are urrred to write him fo r info rmation 
at O IlCC, Sce his ad in anot her part of thi" 
paper, 

)1188 Ida "M. O'Day. or W ellsvill e-. N. Y .. :1 

bflnjo pnpil at Mr. Eno. lIf1 s c1e]l .... hted ma ll\, 
a ndiences t il ls summer with her ~l ev('r work 
0 11 fI thoronghbred, Miss O'Day Is 3. talented 
;\'Ollllg lady and we are g lad to hear SUC" (lat­
let'lug reports. 

II 
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S. S. STEWART'S BANJO AND GUITAR JOURNAt. 

\VmTTEN FOR 'rnE JOURNAl,. 

JI Systtm of (ttbniqut for tbt 6uitar. 
By C. F. ELZEA R FISET. 

Co"I';'flud from No. III lJ!u~. 

A Il'I'I c u: II r. 

We will consider thc scales in the various positions, a lso the scales where shifting is necessary or advisable. 
According to the teaching of the great majority ? f methods, the first scale to be s~ud ied in advanced position 

is that of the fourth-the left hand being moved up to the fourth fret-and this scale is written with the s~nature of 
E Major before it. 011 gllancing at your . methods notice will be taken that the scale is written thus : 

Ex~mple A. 

I:th String. ' 5th String. : Hh :-\lring. I :1ro St'g. : 2nd String. I 1st ~tring. 
" 1I I ., •• ~ 

I
i;~~"-- - ------... - ._- -- .--.• ---~-- -.--- ... - "- ~~~I 

~f~ ~ -~- ~ -;~r=1~-~I~-~=~P:=-~ -f-=-C-.f-=~-- ~ - ~=:-t.:_ -

i i, . 

That is beginning with G sharp 3nd ending 0 11 B, whi.ch leaves the ear Ilnsa tisfi ed and is therefore defective. 
The scales in the fifth, sevenrh and ninth positions as printcd in your instruct ion books are similarly defective 

from a musical point of view. 
As the remedy is so simple, it has always been a matter of sllrpri se to me that they have never before-to my 

k n()wledge-been corrected. 
The scale in th e fourth position should be written and practiced as here g ivcn: 

Example A .I , ) 

C1II :"\lring. 1 ;)tll :-itring. 1 .. Hit :-itrillg'. ! 3rd String. I ~n(l str'g, l 1st Str'g, 

~
!l-~ ----------- 3 - -+--"--~-.-! .. -..'!.~I 

I , ,~ L - -- - ----- .- -- • . - - I - - ... -. .. ~-):.::t:= 
.,. -=:=::::"'-::::=-'.=--;-- ... - 1 .~_ - . -t::. - ~----=I- =-- I===t==-_-=== __ 

--~-r-t -r--j - ( -,- r:' ~ --S- !=;-·- X- .-··--·-
Ix . , • x" x 

The ,call's in th e fifth , seventh and ninth pOSItIOns, properly revised arc given in the list of exercises. 
It Illay be slated here that position scales arc neCessary to a mastery, or even a f<£ir command of the instru­

ment, as hy no means so good will one obtain a knowledge o f the finger-board. The student should so work 011 

these that on seeing a note or chord to be taken out of its loco position he will .feel no consciou~ mental effort ill 
finding it. The fingers of rhe left hand must fall Illechanically on the desired note as SOOn as the eye perceives it. 

O ne of the first things the student will notice, being at ~Il observant, is that the scales in all positions are fin­
gereel by both hands exactly alike, ";,aking it very easy for him to acquire them superficially. 

It is, however, absolutely essential, .and on this point the teacher can not dwell too strongly, that thelrarner 
should .think of what note he is playing, on what string it is struck and at wh ich fret it is placed. 

After the scales in the positions are thoroughly mastered, the student winl be uow ready to practice scales cov­
ering two o r Illore positions-shifting from one position to the other. 

* * * * * * * * * * * It will be observed that the exercises g iven before this have commonly contained scale \\'ork covering the 
fourth , fifth, seveut" and ninth positions, and it may be asked why the!;e exercises were given thus. The reader is 
referred to the Introduction, wherein I stated the studen t was supposed to have a fair command of his instrument, 
and therefore some knowledge of the finger-board. The position scales, as revised, make excellent practice for the 
thllmb, second finger, first finger alternation, besides serv ing primarily as an inva lnable ageut to the complete knowl­
edge of the finger-boarel . 

* * ~: * * * * * * * * 
In shifting from one position to another, it is a 'cOl11mon resort of the best players to take advantage of an open 

string when uver possih)c. That is the 3eft-hand changes position while the right ha l1(L strikes an open string. In 
this way the sca le is easier to play, and therefore apt to be more even. 

However, an open note is n?t always present i\l the scale ; one m.ust thr .d? hi s shifting without this .aid. In 
the more common keys of the gtutar advantage IS usually t·aken to sluft on stnkmg the open E or first stnng; but 
it is sometimes advisable to shift whille strikingJ the open B or G string. 

Occasionally a sh ift is employed by glic!ing up or back on a string, using the same finger of the left hand if 
the two notes are taken on the same string, or different fingers if the notes are on different strings. 

As an example of this is taken a run from the Fantasie by Ferranti on an air from Ote!llo. 
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Example B. 'j th Pos. .... .. . .. ...... .. 3rd 1'os. 

~
o 1 • "~ 4~ (~(;I!;:. loco. 

l' u 1 1 1. .... 1 1 12 

~(
::s--=, ~~-J-.L-h -: - -........ __ ~~­

_ _ ::!!==o~~:c=-~~~.L:!iJc~ 
-,--Il~.,...-f x .. • " .. • 
~ ~~ 7 F-':"". Ix 

In the playing of ~hromatic scales, it is not always possihle to secure an nI)e" note cluring Which the shift i, 
made. This will make it necessary to shift on a closed string. 

To do this well and allow of n.o perceptible pause or break between th e notcs, will require assiduous practice, 
but it is remarkable how smooth and rap,idly chromatics may be pIIa yed. as the shifting is "closer" than it woukl 
be in a diatonic, if advantage could not be taken in the latter scale of an open string . 

Where in any scale we have no opcn strin.g to take advoantagc of, we must clo our shifting on closed string'. 
In this latter case approach the highest position needed as soon as possible. In Exampl e C we have an opcn E (the 
third note), where we shift to the sixth 'position, and from th ere work on to th e seventh , ninth , tenth and eleventh 
respectively", ·and then by an open E again to the first pos·ition . 

This run may be even better fingered by going immediately to the ninth Jlosition. Tak ing th e D following 
the open E at the twelfth fret of the fourth siring ' and working from there on, as iI i Example D . 

EzampleC. 

2nd 1'08. 6th Pos. ,th POB. 9th Pos. 10th P 08. 11th Pos. 1st Pos. 
s ~ I~ 4 * t ¥ ;J~ 3~ J " ln('o . 

1--1. O~ .== ~ .. "TTi ,....,........ ~ ~ 
~_, c::;;; .-L~ OJ.i. J;!~ ~ = -~_ ~ L ~b'-~~"~---

Ii:=~ , • #f=!: -~-------------~.'!::-~..._r_oO-lC...-+--; - -I 
~~-:-:-.--X~ * .-:-:-x-•. -:-* .. ---:-=-)( II • ')E----;-• • )( •• ~":'*-•• -=-.-*-. ........-•. x •• ~?f 

Exa.mpleD. 

tlth PoS ... ... ... .. .. .. .... .. ......... ... .. ..... ................•.... ..... IOt h 1'08. 

0.....i.....i:.. 4c:::!::::!::::!~' . 4== '...oW...! '~ n~ 
_ ~ ~ I ~ L~""TT' Li"'j"""'. ~I Q:B .~ 
~~J _ __ #~ ' .. ,- - -_~ .. ~~_;:~~~i:: r±~ :1 
I~ •. -.. ~. " ... " ... >f-;o-.-><--OO-o-*- •• -...----*-Ti"-;--x~-- --_L..:rfi -

o •• x ... x , 

Example E is one taken from a Noct urne by F erranti , where there is no open note to shift from. Notice how 
he shifts by th e use of the glllde from F to A with the fi rst fin ger, and from C to high F with the fourth finger. Notice 
that he employs the thumb of the Jeft hand to hold the bass 1'. This use of thumb is unnecessa ry. The Jeft hancl 
fingering is retained as ma rked by F erralOti-as the right hi nd fingering is not marked by him, the author uses rhe 
usual alternation. Take notice that though the first fi nger slides from F to A that both not es arc struck. Also the 
C and F. ' 

~~~~_fr.,~i " 
(X}~x 

In Example F we have another shift on a closed string , the one fr0111. A to C sharp. T his is done wi thout the 
glide, the fourth finger being on A and then tllird on C sharp . Hoad C sharp been the highest note, th e fourth finge r 
would then have been used t~ glide from A to C sharp . As the run stamls, any fingerin g but that marked would be 
extremely awkward. 

EX8.Dlple F. 
'1. 4 r ., 1 

• 1 ~~~ t:~t: ~ ~ 2 1 0 

~
----!O-I!.~~ -;-~-.-·:<t=::t=I-- --~-.... "" . ~ -~-'«-:~:=iI= :=..---B--o- ' r-r-- -- -=--:I -~ =::t= 
~ • • • )(--;-;- . *-.-.----o- x- .. . x- --r-:-
~.x 

In Examples G and H , which are vaken fr0 111 the Mendelssohn Violin Concerto, we have the open f!. .tring 
during which we shift, except the shift from the eleventh to th e sixteenth position in E xample H . 

Example B. 

_:~jO;3 
#~ . x ... x ... 

(To be Continued-See Music SnpP'ellle1lt/or Exercius.) 
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A GREAT INSTRUMENT FACTORY. 
AN ' ILLUSTRATED SKETCH. 

Visits to large and important industrial estab· 
lishments, and tours of their various depart­
ments, are always interesting from many 'points 
and made profitable by acquiring knowledge of 
manufacturing or production methods em­
ployed. Doubtless there are numbers of JOUR­

NAL readers and lovers of the banjo, mandolin 
and guitar who have often wondered how these 
instruments were fashioned and made ; and 
those who have observed individual makers and 
repairers at work may have wondered whether 
the methods in vogue with them were also 
employed in factories with arge and increasing 
outputs. We hear so much about machinery 
these days that we are apt to imagine more is 
accomplished by machinery than is actually the 
case. Highly systemized and scientific labor, 
mental and mechanical, is frequently alluded 
to as machinery, and it is correct to so speak 
of it. In this sense is. the word machinery prin­
cipally used with reference to the 'model banjo, 
mandolin and guitar manufacturing establish­
ment, which the JOURNAL herewith invites its 
friends to visit and accompany on a short tour 
of inspection. 

This factory is located in Philadelphia, Pa., 
at '4'0-12 North Sixth Street, is a three· floored 

NO. L ROUGH WOOD WORKING DEPARTMENT. 

structure, where about forty skilled workmen are constantly employed in 
producing the justly famous instruments associated with the name of the 
JOURNAL and the names of its publishers . 

Illustration No. , depicts the Rough Wood Working Department. 
Here are stored varieties of the most carefully selected of choice seasoned 
timber for re-selection and fashioning into condition for passing on to the 
next department. We see thousands of maple wood banjo rims, which 
have been undergoing a p~ocess of drying out for many years, thousands 
of necks likewise, and a drying chamber to still further insure the proper 
seasoning. The saw, planing, &~., machine tools in use are of the most 
accurate and exPensive kinds made by leading American manufacturers. 
There are also numbers of labor.saving devices in u>c that were invented 
in the factory, the 'outcome of much serious study all'd experiments to 
facilitate and ensure the exact similarity of articles in any given quantity, 

NO.2. FINE WOOD WORKiNG DEPARTMENT. 

whether it be by hundreds or thousands. This department produces the 
various wooden shapes and sections required in construction of banjos, 
mandolins and guitars, and, with special reference to parts for the two 
latter named instruments, thickness of material is made even throughout 
to the thousandth 'part of an inch, according to class, and irrespective of 
surface measurement. 

IIlu~tration, No.2, shows the Fine Wood Working Department, where 
the parts and sections next undergo thorough examination, further shaping 
and fitiing to permanent moulds and templates preparatory to the putting 
together. Here is done the work of fitting five layers of special woods on 
the solid necks of the Thoroughbred banjos, a distinguishing mark, in 
order to make warping an impossibility. Here also is done the initial 
work of fretting, by a simple system that leaves no doubt of its acoustic 
accuracy, but which has required many years of close study and experi-

mene to perfect. So correct are the fretboard 
measurements, and so accurate is the basis of 
system employed, that the most delicate meas; 
uring instrument fails to indicate any variation 
in the thousands of fretted necks to be seen 
here. Each form of instrument has its own 
special measured fret board pattern. 

Illustration No. 3 depicts the Metal Spin­
ning Department, where banjo metal rims, 
etc .• are made, and the fitting of all metal 
attachments for banjos, mandolins and guitars 
is done. None but the finest makes of metal 
working machine and hand tools are employed. 
The jointing of metal rims is accomplished by 
brazing with silver solder. The iron wire flesh 
hooks are brazed with spelter, dipped in a 
pickle bath to make their surfaces rough, in 
order that the heads will not sl·ip, and then 
they are copper plated. The same exactness of 
detail work is here manifested as in the othtr 
d·epartments. Out of a thousand and one 
metal banjo rims and flesh hooks made to one 
size and pattern there is no perceptible or 
measurable variation. 

Illustration No. 4 shows the ' Pearl, etc., 
Carving and Inlaying Department. This is a 
most interesting section of the ' factory, and 
the work done is of as fine an order as that of 
jewellers. Here we may see numbers of many 

( 
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NO. ,. METAL SPINNING DEPARTMENT. 

varieties of sea shells, etc., imported from different parts of the world, 
Fi,om these are cut pieces oC pearl, etc., into shapes which ultimately 
form the beautiful decorative designs noticeable on the completed instru­
ments sent out from this factory. Owing to the manner employed of in­
laying, no difference whatever is created in the tone or resonance of the 
instruments, for no apertures are made in the wood where the inlaying is 
done. There is merely a rem~ving of wood equal to the thickness of , 
the pearl or tortoise shell, so that both top and underneath sides of 
mandolin and guitar , bodies are of same preceding thickness. From this 
department the parts inlayed are sent to the respective building up 
departments shown in illustrations Nos. S, 6 and 7. 

In these departments the work moves along in sections, one thing at a 
time for each instrument, so that numbers of instruments are reaching 
the stage of completion simultaneously. The ... 
machinery here is the scientific met bod of 
employing Iiand labor. And respecting man: 
dolins, we find the shells are evenly fitted on 
to solid necks that the interiors in place of 

, being papered over to cover up 'all defects are 
, scraped until they are almost as smooth as the 

outside polish, and that ",hen holding them 
I up to the light o'nt a single pin hole ray is dis- ' 
. cern able or has existence. From these depart­

ments the made up instruments find their way 
to the Polishing Department, shown in illustra_ 
tion No.8, where the finest qualities of polish­
ing mediums alone are used and applied by 
"ell~ow grease." When the instruments finally 
leave this Department they are virtually ready 
for the store and for the performer. 

All tbe instruments made in this factoryare 
made for professional use, and not as a matter 
of merchandise; and the reputation of the pro­
ducts are guarded by eve;y individuai con­
cerned, from the proprietor to the able foreman, 
and down to the apprentices. 

It is one of the happy eharacteristics of this 
establishment tbat a spirit of co-operation pre­
vails among all the employees. Indeed, it is 
one flf tbe first things that is noticed by 
visitors. Most of the workmen have been at 
their present posts from ten to fifteen years, .NO. 4 

and some quite twenty. It is indisputable 
that business concer~s having happy relations 
continually prevailing within, must exert a 
beneficial influence, and ever be on the up­
ward path. 

Philadelphia is, noted for ils products a,nd, 
perhaps, from nowhere else the name of a 
manufacturer,' or manufacturing concern, aCa 

cepted with such a positive warranty of high ' 
class work. In each important field of in­
dustry some one man, or concern, has attained 
supremacy, and it is creditable that i~ is main­
tained by fulfilling, to the most minute par­
ticular, all expectations, both in quality and 
appearance of the products. 

The h,andsome July issue of the New York 
A"",.ican Journal of ProgrlSs was devoted to 
Philadelphia and its affairs. The chief indus­
trial and commercial establishments and in­
terests were dealt with at large, and the 
Stewart & Bauer firm came in for a special 
eulogistic article. 

The exhibit to be made at the forthcoming 
National Export Exposition will be a notable 
one. Experiments are constantly being made 
looking towards still further improving the 
choice products of this factory, and the ex-
;libit will reflect the untiring e1Jergie. and 
abilities of the concern to a no inconsider­

able extent. The position allotted for the exhibit is an admir­
able one, and, d\lUbtless, will be a "marked spot" for num­
bers of musicians, and where many old friends will meet again 
on ce more. 

The exposition opens on September 14th, and the JOURNAL issue 
for October will contain special illustrated articles concerning the 
exposition as a whole, and of the exhibits of interest to JOURNAL 
readers, together with full notes of all the musical doings up 
to the time of going to press. 

And the December issue, published at about the time of the 
exposition's closing, will present further articles, with opinions 
from competent sources, upon events which will have then passed 
into history. 

PEARL CARV ING AND INLAYING DEPARTMENT. 
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EN PASSANT. 
On the first page of this issue is given 

a brief outline of the principles of Com­
mercial Science, and, in a future num­
ber, the editor will endeavor to show its 
relation to the fine arts; how in reality 
they are bound up with it, and that it 
is a matter of iill port to the welfare of 
musicians. 

That great music lover and great in other 
ways, Ingersoll, has gone the way of all hu­
man animates and many busybodies are la­
me"nting his beliefs- did not coincide with 
theirs. Beliefs and opinions count for noth­
Ing with Nature, they neither put facts back­
ward or forwar'd. Every individual born 
into this world has a lifework to do, con­
spicuously or otherwise, and if everybody 
did it as dutifully as Ingersoll did his they 
and everylbody else would be the happier. 
Periodical meteors like he prevent mankind 
from lapsing into that awful state of mental 
languor which affords a too fertile breeding 
ground for successful innoculation of su­
perstltlons diseases, and thus provid­
ing food for the indolent One of Inger­
soll's last sayings was "The .hope of the 
human race solely lays ·in Science, chemical 
and mechanical." He knew what he was 
saying and it may not be long before a large 
section of the world better knows what he 

. meant 1ngersoIJ attacked ti;leories built 
upon absurdities and they only, not facts, nor 
science and its demonstrations, except to 
put it upon its mettle and to reach the goal 
alJ means are justifiable. To the highest 
branch of science, the life and death of 
IngersoU has been and is a great incentive 
to going ahead. Unlike Voltaire, Ingersoll 
has not lived much before his time; his re­
vilers may soon become his adorers, for they 

can, if they will, 4earn that death is but a 
simple chemical and natura I change, 
which takes no account of and is not influ­
enced in the least by any ·beliefs. Nature 
provides the law of "to attain is pleasure," 
and gives none for attainment, one interpre­
tation of progress, hence the absurdity of 
preaching worn out doctrines of full attain­
ment or full stops occurring after a chemical 

. cha;,ge. 

IMPORTANT. 
The · Editor and Mr. Paul Eno have 

concluded arrangements with the Di­
rectorate of the National Export Expo­
sition for a ·Grand B .. njo, Mandolin and 
Guitar Music Festival, to take place in 
the · Exposition Auditorium, about the 
middle of Novdmber. The projectcom­
prises the massing into one grand or­
chestra, under conductorshlp of Paul 
·Eno, of the clubs of Philadelphia and 
district, together with as many other 
clubs and Individuals from other parts 
of the United States as can conveni­
ently be. present to take part In the 
festival. 

It is also proposed to engage services 
of the following solo artists: 

A. A. Farland. 
Vess Ossman ... 
Valentine Abt .. _ 

. Banjo 

. Banjo 
. Mandolin 

C. F. Elzear Fiset .. .•..... Guitar 

At the time when the festival takes 
place Philadelphia will be crowded with 
visitors from all parts of the world, and 
the event will, in all probability, be one 
to long remember and an eyeopener 
for-1:he foreign visitors. Such Is the 
object of the projectors, and the co­
operation of all Journal readers Is de­
sired. 

Clubs and ·Indivldual players in dis­
tant parts of the country, and who are 
desirous of taking part in the festival. 
are requested to communicate Imme­
diately with Mr. Paul Eno, at his ad­
dress. 1016 Chestnut Street, Philadel­
phia, Pa. Mr. Eno may be addressed 
upon any matters re.Jative to the Clubs. 

Any Inquiries concerning the Exposi­
tion Itself should be addressed to the 
offices of the National Export Exposi­
tion, 233 S. Fourth Street, Philadel­
phia, Pa., the home of the Philadelphia 
Commercial Museum. The daily papers 
all over the country wiil In due time 
announce the special railroad services 
for visitors to the Exposition . 

"NEWPORT, R. 1., July 2( 
I}Please send the Journal for another. I 

Inclose subscription. The Journal gets better 
and better, .and my last, .No. 111, was especially 
attractive. I cannot afford to lose a single num­
ber. The JournaJ helps me so much. 

"MRS. HOLLAND." 

'orrt~,ondtnc~. 
sPitor T·he Journal. 

Dear Sir:- Will you kindly ·answer the 
following questions in regard to mandolin 
playing through the correspondence col­
umn of The Journal·: 

I. How many times are the quarter notes, 
dotted quarter, half notes and dotted half 
notes tremoloed in playihg waltzes? 

2. In "The Slippery Quaker Patrol," 
published in your April-May number, how 
many times are the dotted quarter and· the 
half notes tremoloed, and is the tremolo 
only played where so indicated ? 

3. In rhe "Victory March," in your last 
issue, how many times are the dotted quar­
ter notes tremoloed where they occur alone, 
as in fourth measure of introduction, and 
also where several follow each other, as in 
the first two measures of trio? 

4. Where the tremolo is marked in the 
music you publish, is it only played where 
indicated? 

I am located where I cannot secure the 
services of a good teacher, and if you will 
kindly answer the above questions, you, will 
greatly ob'l·ge. A BEGINNER. 

REPLY. 
I.-Quarter notes-Twice. 

Dotted quarter-Three. 
Half-Four. 
Dotted half-Six. 

H .-Dotted quarter-Three. 
Half-Four. 

Hl.-Dotted quarter-Three. 
When they occur ill succession continue the 

tremolo-same number. 
IV.-Marked as a guide however the per· 

former may t remolo ot' omit wherever he 
deems it ud,-isable, but would suggest tremolo 
nU long no res. 

PRAISE FOR THE JOURNAL. 
May 14, 1899. Napier, New Zealand : "Allow 

me to""Congratulate you on 'l'he Journa l as now 
published. Size. music, photographs and "liter­
ary matter are really as good as they cn n pos­
sibly be." P. W. Affleck Scott. 

May 28, 1899. Beleast, Ireland : "Tbe Jour­
nal has Dot yet arrived. Please senrl, for it is 
always a very welcome visitor." Ja8. Davison. 

May 29, 1899. New York City : "The J ournal 
has greatly Imllroved lately, especially the last 
number, and [ully worth five times what It 
costs. H erewIth subscription for anothpr year, 
and wishing success in premises well ell rned:' 
C. E. Smith. 

May 30, 1899. London. England: liThe Dew 
Issue of The Journal is tbe finest I have ever 
seen in the line." Burt Earl. 

Mny 31. 1899. Clifton. Kon.: ''Our cluh ap­
preCiates The J ournal more every Issue." E. H. 
Williams. 

June 7, 1899. On board S. S. )!orlpo.a, San 
Francisco: " r received No. 111 Journal nnd am 
much pleused with It." W. J . Kent. 

June 8. 1899. Norwich, Conn.: "Please send 
me the last number ot The J ournnl. It is out 
or sight! Enclosed plt!nse .und payment." Frnnk 
W. May. . 

June In, 1899. New York City: "Enclosed 
please find subscription and send The Journal 
right away, It Is O. I'e. and cnn't be bent:' 
JOSeph Lewis. 

June 8, 1899. Yonkers,~ . Y.: uFInd Inclosed 
one year's subscription to '£he Journal. I ani 
not doing any active bnnjo work n t the present 
time, but jt is worth severn I times the price to 
be kept booked on the doings of the banjo worl1 
by 'l'he Journal." Wm. N. Burnlte. 

June 24. 1899. MillbrOOk. N. Y.: "The past 
~~'oJ.o~ti':!t are worth twel '"e mon.thly books." 

June 27. 1890. Scranton. Pa.: "The Journal 
leads nil competitors." George Cnrr. 

I 
, I 
I 

I 



GEORGE CARR, SOLOIST AND TEACHER. 
This esteemed gentleman has his elegant studio located in the 

New Guernsey Building, \Vas'hington avenue, Scranton, Pa., and 
he is one of the leadil\g. musical personages of that city. His 
eighth successful season in Scranton has just closed, during which 
.he was often obliged to refuse pupils. 

Mr. Carr was born August 2, 1871, and when seriously taking 
'up music study 'he became a pupil of Mr. B. F . Williams, of 
Wilkes-Barre, the no\\' well-known concert soloist. Mr. Carr 
was the first teacher who gave a Farland concert, and thus set 
.a worthy example, which has been followed up by others to ad­
vantage in numerous ways. 

As a soloist on either the banjo, manddi in or g uitar, :\[r. 
Carr's performances are exceptional, indicating that he has given 
·close study and many hours of practice daily in order to attain 
·proficiency. Of the three instruments, the banjo is his favorite, 
.and for repertoire all of Farland's and Glynn's compositions, to­
gether with the best of recent and former publ ications of other 
·composers are ' included therein. In addition he has arranged 
.and adapted considerable selections for own rendering at concerts 
and musicales. The William Tell arrangement is very fine, and 
has evoked! much comment and praise from neading banjoists 
throughout the country. 

Mr. Carr is blessed with a helpmeet possessing marked mu­
sical ability and talent. She is acknowledged to be the finest 
pianiste in that part of the State, and was her husband's assist­
ant teacher for banjo and guitar until the number of her piano 
pupils increased to such an, extent, as didi also the demands upon 
her for concert work, that she was obliged to relinquish man~' of 
her former duties and call in the assistance of one of the ad­

. vanced pupils. 
Mr. and Mrs. Carr are doing much good work in the cause 

. of the banjo, mandolin and guitar, and The Journal and its 
readers wish them a .long continued and merited successful 
career. 

Among the many banjo duets included in the repertoire are 
;1he following numbers: 

L 'Infanta-March-Gregory. 
University Cadet March-Planque. 
Burdett's March~Roberts. 
Popper's 2nd Gavotte-Popper-Farland. 
Crusader Gallop--Glynn. 
Ahead of the Times-:\1arch-Glynn. 

WEITZEL'S JUVENILE MANDOLIN CLUB. 
The appearance in The Journal's columns of the group por­

trait herewith, furnishes all> instructive lesson; not of what, or 
how juveniles and musical instruments may be posed for photo­
graphic purposes, but that chv)dren are becoming a factor in fue 
domain of banjo, mandolin and gui~ar,dubs. This is as it should 
be. Early musical education and training is most desirable, and 
should be more universal. To become a fair performer on a 
musical instrument ought to be the "mbition of eyery child, and 
in nine cases out of ten the ambition exists in some' degree or 
other. Children in general , however, do not possess the initiative 
bent, or will, or the power to develop ana qualify ambitions which 
are but in the bud, and ~herefore niable to wither and die unless 
nursed. A musical education may not be essential for success 
in all things mundane, but it is a help; and! as a refining influence 
in social lik it is a most potent factor. The chiI'd' who grows up 

• with a knowledge of music. with a respect for it, if not love, has 
more respect for himself, or herself, later on. And the degree of 
love or respect for music largely depends upon parents anel ,guar­
dians, as wen as teachers. in respect to the classes, not grades, 
of music selected for the child's edification. Senseless hymn 
tunes are equally as bad as vulgar coon ditt ies, and the fact that 
any of the former may receive public ;:.endering on the first day 
o f any week, does not constitute them as m'usical, though it is 
to be admitted that many tunes. when rendered by children, take 
on an entirely different character to that exampled by an adult 
rendering. 

Mr. George "'eitzel has had marked success in his efforts to 
felTin a juvenile club, and bringing it to a standard of efficiency 
for appearing at public as weill as private functions. The six 
bright little tots of the picture form one of the best of such organ­
izations in Philadelphia. Their ages range from six to eight 
years, and the marked attention \\'hich they give to all instruc­
tion, allied to the natllral ability ,vith Which they have taken to 
their respective instruments. is a great source of pleasure alid 
gratification to their indefatigable director. 

0" the 14th of May last the club appeared at the Academy 
of Music, Philadel'phia, as one of the leading features of the ben­
efit concert for the Odd Fellows' Home. The performances were 
excellent, and enthusiastically received. 

Mr. \¥ eitzel is an adinirable performer, and has had much 
experience in appearing and playing in musical acts at leading 
theatres throughout the United States. 
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FUIDAlEITlL PRIIClPLES OF 
ELOCUTlO •. 
COPYRlGHTltp. 

Bv JOHN CONOI.LV. 

ARTICLE III. 

It is a matter of record that the world's 
greatest orators rely to a greater extent on . 
oral expression than visible language. Dr. 
Webster was VEry sparing in this regard; so 
were Carlyle, Ern.erson, Huxley, Lowell, 
Victor Hugo, and many others. 

Too ma'ny gestures are confusing and 
ruinous in effect. )'<IOtions are only neces­
sary to illustrate emotions or thoughts when 
spoken language is not s(lfficiently convinc­
ing. It is plain, therefore, that it is better to 
err on the side of too few than a superfluity 
of gestures. 

Gesture has proven the Charbydis of many 
an aspiring elocutionist and why? The aver­
age teacher confuses the student so much 
with his automatic system for inculcating the 
principles that the applicant for instruction 
fears the work is a little above the ordinary 
mind. He plods along, however, with nega­
tive results. This is scarcely to be wondered 
at. The systen1 is wrong. 

The mind is the great arbiter of correct 
gesture. True, judicious exercises must be 
assigned to eliminate constrictions, in order 
that the agents may be free to . respond 
promptly to the messages from the brain. 

There are no fixed scientific principles, 
however, on which to base the teaching of 
gesture. The mind suggests the appropriate 
motion to the agent which, if free,. will act 
Immediately. 

Probably nine-tenths -of those who study 
the art of elocution are inferior copies of 
their masters. Originality with them is a 
dead letter. Year in and year out they prac­
ties a mechanical routine in order to pro­
duce certain artistic effects without a thought 
for the genius wrapped up in their own 
personality striving, in spite of all, to break 
out of bounds at times. 

I do not find fault with the teacher who 
has a d'efinite method or manner of doing 
things, but many so-called methods are di- · 
rectly opposed to everything that is method 
and are simply operated for the profit of the 
quack. This means that the student's or.gin­
ality. his brightest ornament, will be hidden; 
some time bv a fortunate chance for a time 
.onlv. but more frequently for ever. 'Flowers 
in the intellectual garden are continually be­
ing killed 'by weeds planted by incompetent 
gardeners. 

Gesture is classified as follows: 
1. Location. 2. EQ1phasis. 3. Illustra-

tive. 
1. To indicate the position of the object. 
2. To intensify the emotion or thought. 
3. A pantomimic suggestion relative to 

the design , occurrence or operation. 
All gesture must be made on 'a continuous 

line connecting speaker and audienc\, or at 
right angles. Otherwise there will be no 
precision; on the contrary there will be 
chaotic expression. 

Descriptive pantomime is not governed 
by this law alone. but affirmations, asser­
tions, negation~ and declarations are all ellip­
tic and come under this law. 

The less of character moves the greater 
the effect. Effectiveness of character is in 

proportion to the maximum of life and the 
minimum of power. 

As stated in a previous article the fun da­
mental thought in the study of elocution 
should be the development of the imaging 
power of the brain. This statement cannot 
be repea ted too often, as its repetition only 
serves to emphasize its importance. 

Dr. Depew insists upon the cultivation of 
the imagination, and when approached on 
the subject wound up some very apt remarks 
"ith the statement " this life is a mighty dull 

life without it." 
Taking for 'our text ''The mind suggests 

the motion to the agents," we will make an 
effort to illustrate thi s point. 

"Bing, bim, bang, borne!" 
Sang the bell to himself in his house at home, 

U p in the tower. 
. MACDONALD. 

. These lines should suggest the following 
picture: 

A gloomy old tower standing stern and 
grim, as a sentinel, its walls, dank and for­
bidding, covered with ivy. Two windows of 
Gothic design are in evidence partially con­
cealed by the creeping plant. The sun over­
head sh ines brightly lighting up the inner 
darkness of the tower through the unglazed 
windows. A massi ve bell swings ponder­
ously too and fro . Its heavy, Foiling un­
ceasing tones "Bing, him, bang, home !" echo 
in your ears. 

If this picture is vivid in the mind's eye, 
you will have no difficulty in rendering the 
li nes intelligently to an audience. \Vhen you 
locate the bell "Up in the tower," provided 
of course the brain picture is sufficiently 
"ivid you will feel your arm a\ld hand grad­
ually impelled upward and forward pointing 
to the object. This is' a gesture of location, 
suggested by the brain to the agents. to p~n­
der the description more clear. 

The deduction is obv ious. The text of 
a reading governs the formation of the mind 
pictures. Gestures prompted by the brain 
are ab olutely correct, provided the parts 
involved are free from constrictions. Prob­
abh' from a strict delsartian standooint such 

. motions lack grace, but they are nevertheless 
true and precise. 

I will condude this article with a lesson 
in bowing as sugg'ested hy a correspondent. 

THE BOW.-Stand firm weight on both 
feet. Incline the head fonvard gentl y, then 
the· torso. Do not permit the eyelids to 
droop. The head should resume its normal 
poise after the torso has been returned. A 
genrleman should bow slightly lower than 
a lady. 

(To be continued.) 

ANSWERS TO CQRRESPONDE:\TS. 
Letters should be addressed to .John 

Conolly, No. 1805 North Park avenue, Phil­
adelphia, to insure prompt attention. 

ADMIRER.-You will find the poem en­
titled "The Farmer's Blunder" on page 88, 
"100 Choice Selections" No. 1. You can 
procure this from any reputable book store. 

P. G. O.-P1ease do not send manuscript 
for revision written on both sides. It wo,ld 
seem to be a good idea to refer the play to 
t1}e managers you mention. Enclose stamp 
for return in case it is not up to their stand­
ard. 

ANXIOUS ORATOR.-I would sug­
gest that you read aloud for a specified 

• period every day a selection from Shakes-

peare, :.\1ilton, Bunyan's "Pilgrim's Pro­
gress" or Bunyan's sermon "The Heaven ly 
Footman ." 

POET.-There are many works on versi­
fication, but they will not make a poet of 
you. One of the latest is published by G. 
P . Putnam's Sons, New York. It is entitled · 

./ "Orthometry." The price I am told is $2.00. 
JULIA M.- ''To Mary in Heaven" is re­

garded as one of the finest gems of Burns' . 
gen ius. The song "H ighland Mary" was 
written several years after ''To Mary in 
Heaven." You are correct. M'ary CampbeJE 
was Burns' "Hig hland IVIary." \ 

PETER \~T.-" Hea:rts of Oak" was writ­
ten by the eminent Eng.lish actor David 
Garrick. 
. WILSON.-The safest way to learn ne­
gro dial ect is to go to the negro himself and 
learn direct. You cannot become confused 
by so doing. " 

STAGECRAFT.-Send your production 
along and I will see what I can do for you. 

I NTEREST.-Your remarks are gratifv­
ing . r am glad to know that yo(l have de­
-rived benefit from the two previous art icles 
on eloclltion. 

STUDENT.-Southev is the author of 
"The Inchcape Rock." 'The following nott> 
attache& to the ballad by the alltho!' is in­
teresting: !IAn old writer men tions a 
cu rious trad ition which mav be worll) quot­
ing : 'Bv East the I sle of :lIan.' says he. 
'twelve miles from all land. in the German 
seas . lies a great hidden rock call ed Tn r h­
cape. very dangerous fo r navigators. in old­
en times. upon the said rock there was a 
bell. fi xed upon a tree or timber. which ran~ 
continually. being moved by the sea. g iving­
notice to the sailors of the dang-er. This bell 
or clock was put there and maintained hy 
the Abbet, of Aberbrothok. and being taken 
down a vear thereafter bv a sea pirate. hc 
perished ' on the same rock with shin ami 
goodes in the righteous judgment of God.' ., 

'GLEANED FROM SHAKESPEARE 
TO MEMORIZE AND THDIK 
ABOUT. 
Delays have dangerou s ends. 
It-is a good divine that follows hi s own in· 

struction. 
Ignorance is the curse of God. 
Nothing can come from not hing. 
Strong reasons make strong actions. 
T he better part of valor is discretion. 
Home-keeping ),o(lths .j1ave ever homely 

wits. 

ROBERT G. I NGERSOLL. 
This distinguished orator died suddenl y 

at his summer house at Dobb's Fern' on 
July 21, 1899. In his bedroom and study 
the end came. Seated in his favori te chair 
facing the window towards the west he snr­
veyed the magnifi cent scenery. It was beau­
tiful and he smiled in serene enjoyment. i\f rs. 
Ingersoll suggested luncheon. H er hus­
band's reply was prophetic: "No, I don't 
need anybody to wait on me yet.. dear." The 
words were scarcely cold on hi s lips when 
the summons came. The magnificent voice, 
w\lich in the past stirred multitudes, was 
stilled forever. The same sweet smile which 
endeared him to children hovered over his 
f~atures in death as in life. T hus passed away 
one of the foremost oratorical lights of the 
day. 

"AboII' spoke mOre low, but cheerily st ill ; 
and said. ' I pray thee, then. write me as one 
that loves his fellowmen.' " 

LEIGH H UNT 
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Banjo, Mandolin, 
and Guitat Note5 
NEW ·YORK. 

BUFFALO.- 'l'be Butralo Banjo Club. al· 
though only recently orga.nized, bids fnir to be­
come one of the lending clubs In the Stote. 'rhe 
club Is made up of the very best players to IJe 
found In the city, and a glance at the names 
will bear out tbe ~tatement tho t they are bard .. 
to beat. The following Is a list of lbe members: 
Eo G. Bnum. director and banJea urlne; 8. J . 
Donohue, banjeaurine; Charles Wullen, piccolo 
hnnjo; \V. B. 'Vheehvri ght, first banjo; 'V. H. 
\Vhalley, iccoml banjo; E . .T. Atwell, gllil:II', 
~I 'he Misses PeJ'cw nrc still ill great c1emHlltl 
find upholding their reputation as fir~t-clil~~ 
musical Rrtists . 'l'heir wOl'k on banjo 311Cl 
guItar is excellent- 'l'he OI)CO nil' band con· 
certs are provIng n. "ery popular amnsement 
here tbis summer. More than one banjo selec­
tion bas been "boosted" into popularity h.v 
these bands plnying them; wblch othcl'wlse 
might never bnve paid for the plnte tbey w('l'(' 
printed from. Mr. W. H. 'Whalley, of the Buff:lln 
Rnojo Club, hn s a sure winner in lODe C()o II~ 
Am Out ];'0' de Cnkc," n. ne w "March n(' 
Coon." which the club is plnylng with gt' (,>;l t 
~ucces!i'. 'rhe Buffalo Bnnjo Club played nl :l 

Inwn fete given by the Cedar Street Bnpti ~t 
ChUrch las t week and scored an tnsttlntnneoll~ 
,hit. They rendered '''Darktes on Parade" and 
,"Shore Line Galop," by .Tennmgs, In a wn~1 
that won fot' them a double encore. The.,' 
J'('>~ponclf"d with Armstrong's "Love nnd Benn· 
ly "r:lHz('~ . " ",hi('h thcy render(>o with th(' 
~flln(' efll'('fnl shnding and expressIon ns 1111' 
olhprs . 

JIIICHIGAN. 
SAGINAW.- 1'he recitnl given hy tbe PUI>ils 

of N. S. Lagatl'ee at ?rJ.asonic '.fem l)lc, June 22, 
wns n. decided success. The performers were : 

Mandolins- MIss Carollne L. Nlcbols, St. 
Louis, Mich.; Miss Henrietta \Yurtsmlth, Miss 
Murtha Henning,Miss ~:Ieta Bauer, Miss Mildred 
\Viggins, Miss Zoln Hudson, 'Miss Rose Morey. 
Miss Josephine Coudy, Miss Laura. 'l'hom:l s. 
Miss Gertrude McCutcbeon, J. DaB, L. C. Gem ­
mill, H, N. Strickland , L. C. Quinnin, Harvey 
Briggs, Willie 'Va llace. Mandola- Edw. ' Vel'­
ness. 1\fnndocellos-G. W. Bostwick, F. E. 
nowling. Banjos- Miss Ethel Hitcbings, Miss 
l ':sther Stewart, Miss Georgia 'Yigglns, ~J Iss 
r.ora Winkler, Mis~ May Piper, A: H . Gla(]wln, 
.\((,I'I'iII , Mlcll.; Stanley 'Vnllace, Norman RUllP, 
Hal')'on Greiner, Herbert Lincoln, Reed Huh-..; 
hell , Gilbert Slal'k, Arthur Corcor3.11. Guifnl'S­
Miss ll'lorence Austin, Mi ss F lorence H elke!', 
Miss Lulu Sanborn , l\flss Clam, Douglass, Miss 
J ennic _.!lnkin, Mi ss Elhl GloiJcnsky, 'V. , G. 
H .• od('s, Max Passolt, enrl Bnncr, Lawrcnr'e 
Linton. 

'L'he pl'og1'fim, arlmil'ably J'e luh'l'l'(], wn s: 
\r:llt ~-"'I'llyo-Slemp l'e" . \ ' i:llul 
f:arol.te-"ln 1dlc 'Moment s" ...... , .. L:lg:lil't·I ' 
l'\tllIg- "Thc Lnss \Vitll the Delil'ate A iI" ' .. A I'llt · 

, Miss Jones. , 
.\1:lllllolin Solo- UTile Amcl'ic'l ll (, IIIU i\lill'ch," 

['(' I'f' lIi 
GeJ'tl'u(]c n. McCut c'i1~oll. 

Ranjo Solo--hSpJ'llIg Sung" .. , .. , ~lell(ld st'.!1 111 
Miss COI'3. ~1. '''iuld(, I·. 

"The Slippery Quaker" .: ... . ... ,,'e:I\'(> I' 
RllIljO Dllet- "'l'he German Pi! t 1'0 )" .• EilenlH'l'g' 

Gilbert 81nrl,. Recd Jll1hlJdl. 
~1:1ndolin Quartct-

(:1) uAnnie Laurie" .... AI,\,. Gutll1:1ll 
i ll) "Ade Baby ~Iillc" .... . . ... Up,· 

~t)ng-Lullahy from ··.Jocelyn" .. .. , .... Gntl:lnl 
Miss .Tones. 

:\llIudolln nnd G nitar- Selec tiOll fl'om "The Fu\,· 
t UllC 'l'cller" ....... , .. , ..... ... ..... liel'lk' l't 
:Mi1'i~ 'Metn Balll'l', HIlI'vey Hl'ig;:s, C:lI'1 BrUleI' 

BllujO--:: Pl'icle of Michigan 'I'wo-Step .. Lngnll'I'j ' 
)1i~S(!f; Com 'i\f. 'Vlnklcl', Bthel Hitch­
i nA'~ . C;eorgli'l \Vlggins, Esthcl' Stew;n'L 

:\f:lIlilnlin Ohllgnto-:'tiisses Zola HlJ(1s0 1l , )1 i1-
c1rNl ,"Vis-gins. 

.\llln(10Iin Solo-l\fenuetto , ......... , .. . l':tpilli 
l\Uss Mildl'ed Wiggins, • 

Overtul'e-u Poet aud Peasant" . , ... , . . , SlI]lll(, 
No response was gl ven to repca ted encorcs. 

Gcrh'ude H . McCutcheon's maudolin solo wn s 
,"ery prettily played. She is but 8 years old. 
and plays with ease nnd prec ision. Mr. Lng-a· 
tree has ~vel'Y reason to feel gratified with his 
suc ess' n d the showing wade by bis pupils. 

TEXAS. 
L.\ GHANGB.- Au uuu:.:ally IUI';;e (' ruwd 

gTcclcll [he opening or the !\'cw Casino Fail' 
in tbis city June 21, 18UtJ, nUll lbe cOlleen 
given ou the first night by amateur talent, in 
which the Banjo Club took the most proLDlneur 
purt, was highly enjoyed by thc immense au­
llience. This wn s really the first pubJic ap­
pearance of the club since ils organization 

:~:~~ln~l~c~n~Ve~iCrln~letl~~v:~~~~~l':n~'e~:til~:~ 
t.1ered was a l'evelat ion to rna ny who had a 1-
wnys identified the music of a banjo with fI 

lin-pan serenade. The numbers gil'en durillg 
I h e evening WCI'I~ ' AS follows: 
Chorus. . . . . . . . . . . . . . . . , ... , .. . . S(llcc·tcj1 

La G l'flngt! Fl'o('sch Glee Cluh. 
"i\ [ prr l1y I Roa m" ..... . ...... ~('hh·ifY':ll'lh 

Mrs. F'i!nnie Hflidu~('I\:' 
"'I\.'l'p~ i chol'ea n Polka" . . .. . .. ..1-'1'1',\' 

Bnnjo Clu". 
"Flossie T..nne's Mnniagc" .......... Recital il lli 

~-Ilss OIl,l's 'Beli 'Villialllson. 
"·l'l.he \Voo(]bil'd's ~ong ....... Glo\'I'!' 
Miss _ Siddle Pra elol'illS flud Dora \ Vlllenber:.:. 
" Rns tu s' H oneymoon" . ........... . . Mea chnm . 

Rnnjn Club. 
)(c(llcy.. . . . .. . , .. ,ArI'. b y Geo, B. J .encrl 

Mix('ll Chorus. 
' l'he club is sUlI mull'1' tile capable lenll (' r~hijl 

of Mr. George B. T.PII ('rt nml hfls now n rc])(' r · 
loi re of 2!l ~cl pctlomol II woull1 bP haro to finrl 
fI cluh in whicll lhe lII cmhel'~ do more hm·tl· 
anrI tho~'ough woJ'~ nnd no do uht It will h(' 
iI (,:lnl of om'lng the com ing scnson very fre­
ft'l IPntly. 'rhe mf'mhcrsh ip I~ now composed a~ 
follows: f:eorge E. Lcuert and Georg-e B . Hop· 
ncr. hnnjeurlnes; R. Otto. C. Amherg, MI~s 
Irene Hall. first h~njos: Hood Pitts. !:=e('oml 
hnnjo: Mi ~!i' Emmn L('nert · piccolo banjo; MI~s 
F,vn BJ'own nnd i\L Robson. Illfllldolins: T-T. C. 
R('humfl('hC'J'. F.. A. l R n('!'! flnr1 C. V. D(']lC'w. 
A'lulnJ's. nnd L. Schneider, violincelJo. 

I'h".y i"t,,'ufi"r '10111 tI' " IHltlvDidably ( ro7IJdtti Dltl , 

T'he J ourna' desires to call your attenlion 
lo Valentine Abt's announcement, which ap­
pears in the advertising columns of th e pa­
p.er. Mr. Abt's terms for concert, the uni ­
form price is $50.00, which includes his 
lraveli'lg expenses. advertising matter, etc. 
H you or your fri encfs are interested in the 
advancemcnt of the mandolin, secure hi s 
services for an engagement in your city. Jt 
will pay you. He is booked for a number 
of dates in the South and \I{est during 
th c months of October and November, and 
is desirous of hearing immediately frolll 
those who wish to secure his services. The -
trip will take hinl west as far as California. 
in which State he is booked for several en­
gagements. Don't wa it, but write 'now ill 
order to get his en route price. 

Mr. Abl's Golden-Rod, which has been 
arranged for all in stnUllcnts, is meeting with 
great success. Mandolinists, guitarists and 
hanjoists who desire an original and uniqu e 
'010 club piece, should not fai l to inclnde 
thi s piece i1l th eir re.pertoire. 

. A COMING EVENT. 
Philadelphia is to ha\'e a great banjo recital 

November 27th, Tbe star artist on this occasion 
will be Alfred A. Farland , the banjo virtuoso. It 
was in this city that Farland first made clear, to 
the unbelieve(s ill banjo music, his ability to draw 
from the banjo -"music in the highest meaning of 
the word." This was in 1893 al Stewart's famous 
halljo tourualllent for banjo clubs. Since that time 
Farland has appeared in e very proDiinenl c ity iu 
the country with eminent succ('ss. The manager 
of the cOlllin!! banjo recital is Mr. Thomas JL 
Armstrong. A special feature will be a 4o-page 
programme, issued a month ahead, sho ..... ing the 
list of attract ions. This promise tg..- be one of 
the most unique affairs ever publisl{ed for a con­
cert, aDd nearly every prominent music house in 
the land have secured advertising space on its 
pages. Tick.ets will be on sale early in November, 
and may be secured at this offie-e. The J OURNA J. 
wishes every success to the affair, and will give 
authentic reports, in its columns, of the musical 
doings 011 that occasion, 

SfrCInL n0T1CLS; 
MUSIC DEPARTMENT 

STeWJlRT f:t' BJlUe~ 
1016 Chestnut Street 

?HILA., FA. 

Publishers of music a nd books for Banjo 
Mandolin and Guitar, and S . S. 

Stewart's Banjo, Mandolin 
and Guitar Jouanal. 

It is our constant aim to please our cus· 
tamers at all times, and benefit them whenever 
possible. We have at last succeeded in arrang­
ing with Mr. Paul Eno, the celebrated com­
poser, arranger and teacher, to publish a series 
of his compGSitions for two mandolins and 
guilar, one to be issued each month between 
the first and fifteenth. 

In order to place them within immediate 
use of the player, we have established a sub· 
scription system, whereby a subscriber pays 10C 
per month or ,1. 20 per yeer, in advance for 
one complete copy, or 20C for two. Not more 
than two to one subscriber. 

This edition will not be cheap in material 
or trashy in any way. The regular price of 
same will vary from 25c to 45c, so the subscrip­
tion price places them within reach of all, and 
gives you 1st edition copies. W~ will be glad 
to place your name on our already large list of 
subscribers, and will do so upon receipt of sub· 
scription price enclosed to, 

Yours truly, 
M Dept. 

STEWART & BAUER. 

-First number will be Polka, "A Summer 
Night" which will be mailed August lSt,1899. 

- FREE. Those becoming yearly subscribers 
wi II receive a set of best Banjo, Mandolin or 
Guitar strings, in a hand~ome leather case. 

SpOGiaI "OliGO to GOIDDOSOfS. 
We respeclfully ask those who submit 

their compositions or arrangements, in manu· 
script to us, to be particular to write plain ann 
in ink. Do not crowd the notes in small space 
as plates are sized up from the number of bars 
in the selection, not from exact size of Mss. so 
you may use all the paper you desire. 

We ask this, as it will avoid many mistakes 
and save consideraille time for you, and all 
concerned, and will. enable those who read .he 
Mss. to know exactly what you write bar for bar. 

HEREAFTER 
We would be pleased to have all matter 

relalive to sheet music marked M. DEPT. 

Very truly 
STEWART & BAUER. 

Send 5 cents in stamps or cash for postage 
and receive by relurn mail 5 Photo Reproduc· 
tions of our leading players Farland, Fiset, En(), 
Knell, Stuber Just the thing to set on your desk . 

DON'T PASS the offer on opposite page of 
20 copies of music for '1 :00 They are from 
the catalogues of up.to·date publishers,­
Albrecht, Henning, Jennings, Schaffer,Stewart 
- etc. etc. Send in you'r order now, before 
the best are gone. 
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wrote, "He did his work, and held hi> peace." 

hut be referred not to us, we will not bold our 
peace. Li.~eD to what we have to say of interest 
to the readen of this JouTnal. 

Undoubtedly. 

"leIsM!'s lethod (or the Gnltar" 
. il the best, most complete. and comprehensive 
method published. Easy for the teacher, easy for 
the pupil, ~nt8.in! 3S fine solos, 17 t:zcellent duets. 
Price, '1.00. Sample copy for 50 cts., postpaid. 

for fun set of OUf celebrated 

T\"';I-I~Ot ~~I-I.oOI .. ll-l S"t'~TI-IG$ 
extra large, for solo work. Made of best tempered 
steel. The tone is increased 50 %. 

Professionals and Amateurs should have Grimm's 

POOIET KDITIOI PROIOOICIBG DlCTIOIARY 
OF 

3,500 ~Lisical Te"",s 
Price, 25 ct!. 1 sample copy will be seut for 10 cts. 

5 GEMS FOR 50 CENTS 
I. EmporiaGraud March, Maod. and Guitar, $.50 
2 . Tyrone Polka . . . . Maud. and Piano, .60 
3. Twilight Meditation. 3 Mand. and Guitar, .60 
4. Fairy Waltz .. ... 2 Mand. and Guitar, .60 
5. Entre Nous March . . . .. Guitar Solo, .25 

Oll'er good for 30 days. 

Anyone sending us 50 cents will receive postp3.id 
• complete copy of a new Edition of 

Send for catalogues o~ Mandolins and Guitars 

Music for all string instruments our specialty. 

Catalogues of all kind. sent free. 

Depl. D. 

Address all orders to 

THE GEO. B. JENNINGS CO., 
121 ud 123 W.41h St., 

Cllaln.all, O. 

YOU C0T ONE? . 
IF NOT GET ONE AT ONCE AND PROTECT YOUR SUPPLY OF 

TIley 

Are 

Endorsed 
By 

All 

. Who 

Use 

TI,em 

STRI~GS 

PA7:APPl'D. I"OR 

STRING 

A .. III"",lIII",llo 

Will 

Fit 

In 
Yonr 

Vest 

Pocket 

C~SE 
PRICE 25 

Stewart &, Bauer 
CENTS 

1016 CHESTNUT ST., PHILA. 

Great Gut! Strio(s 
We have just imported a line of Banjo and Guitar Strings, 
that (after giving them a good. test) we claim to be 

THE FINEST WE EVER HAD 

T he Rough Russian Gut String is just what you wanl for Summer Playing. The perspira. 
lion from the hao'ds does not affect them at all . Order them now. 

Banjo String'l IOc •• ch. 
Guitar Strings, 15c each. 

15 Sirinl' for $1. $1 .75 per Bundl. of 30 
15 SI"nl' for $1.50. "$3.00 per Bundl. of 30 

Stewart fI Bauer 1016 Chestnut St.. Philadelphia 
lIanufaelure.s, Impo.le., aad Exporte.,. of 1I.,leal Insl.uments, SI.laUI and T.I .. mIIUs 

THE HIT OF 1899 
II CUIPII' 01 DE OLE SUWAlEE" 

A CJ.a"(fcLe,.l.tlc Marc" 'hAt'" Cimrartffillti ,. 

C~n :1.150 be used as a Two Step, Polka or Ca.ke Wa lk 

Positively llle greatest rharac/eri$jic il!arch 011 

IIle Ma,'ket. Published for 1St and 2d Maudolins 
Mandola (3d Mandolin). 1st Guitar 1st and 2d 
Banjos, Guitar and Piano. Single parts, 15c. each; 
complete as:rangement of 8 parts, $1.00. Can be 
played with any combination of instruments. The 
Jst parts can be used as ·solos. We reiterate it is 
the g reatest characteristic It/arch on IIle. 1I1a~ktl . 
pronounced SO by leading Orchestras, Bauds M usi~ 
Dealers aDd Theatrical Companies of the c~untrv . 
If not as represented, money will be refunded. . 

valDERSLOOT IUSIC CO'PIIIY 
PUl,LlSH1;R.fi OJ!' HITS 

Over '000 •• U.!mown teochen .... ALBRECHT'S Celeb.e\ed Studle. for ManduUn, Banjo 
and GDitar. SeDd 10 cents for SatnpleJlOOk. l(eep posted by leDdlDg for free copy of the E"/~rpr;st. 32 W. Fourth St. WllIlem.port, Pe. 

JUST OUT-NiEW MANDOLIN CLUB MUSIC 
BY RIOHARD L. WEAVER 

DINAH'S BIRTHDAY.. bestnq-romelodiee\'er\lublished, 6()e. Overture, A NIGHT IN PARIS, 76c. 
Polka. HAPPY DAYS. 60<. MARCELLA WALTZ. 6Oc· OPERATIC OVERTURE. "" ' 6,.. 51.26 

O. H. ALBRECHT, Pebillhe., 1200 Arc" St .. et, Phlledelphle, Pe. 

Charles E. Conklin mnde a decided hit at Ros. 
l yn, N .... , on June 6 lJy his wonderful execu­
tion on the bnnJo of Rossini's overture, "Itnl)­
nna in Algel'la." 
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Gems for Banjo,fflanaolinJ ana Guitar 
BANJO SOL-OS 
BV 

HAL-~Y - _ 
Exhibition March . 30c 

Monogram March . 30c. 

Hot Time in Tonnessee 30c. 

MANDOL-IN SOL-O 
BY 

Meditation 15c. 
• :5010 In Doubl e Stops 

Good-Bye Sweetheart 1 5c. 
Double Stops 

BANJO AND PIANO 
BY 

G~O,GARR 
William Tell . . ·75c. 

FINALE 

This is the best »rrangement yet is­
sued, so the soloists say. 

BANJO SOL-O 
BY 

~sPty & GIl .. BtRi 
The Conqueror March 

30c. 

. BANJO SOL-O 
BY 

O'CONN~I..,I.., 
Coon and the Watermelon 

30c. 

MANDOl..lN AND PIANO 
BY 

Cradle Song (Schumann ) ... . . 40c. 
Children's Song (David) . .. . .. 40c. 
T r:iumeridel (Schumann) . .. .. 40c. 
La Consolation (Dussek) .. ... 40c. 
Nocturne (Mendelssohn) ..... 40c. 
Sonatine (Beethoven) ... . .. .. 40c. 

On Wings of Song J M d I ' 40 ' 
Parting Hour en e ss n · c. 

BANJO SO~O 
BY 

OSSMAN 

The Darkie Volunteer 

30c. 

e M ANDOl..lNS a~d GUll AR 
BY 

W~AV~R 
Victory March • 

4Sc. 
Single Parts, 15c. 

'*' '*' '*' '*' '*' 
Selections from 

CJ.. V J..J.J.jl:JUJ.. jiUSTICJ..liJ.. 

Complete ............. . $1.00 

Solo~ Mandolin Part .. , . . . . .40 

2d Mandolin Part . . . . . .. .30 

Guitar Part . . . . . . . . . . . '. .35 

DAILY EXERCISES FOR THE ' MANDOLIN 
BYS. F •• _ZLL 

have received more !1attering testimonials than any book on the 

exercise order ever produced, considering the short time it has 

been on sale. 

YOUR DE:Al..E:R Wll..l.: HAVE: 11 
fOR YOU 

~ OOK OUf FOR NEW MUSIC 

fOR Al..l.. OOMSINA110NS IN NE:~1 ISSUE: 1/ JOURNAl.." 

WE: Wll..l.. SE:ND lION RE: .. 500' 
L OE:IPI Of 

( 

m m 
~ 
~ 

MUSIC WILL BE ONE OF 
THE FEATURES OF THE 
EXPOSITION NUMBER .' . . ', 



A.rllng Shaeffer~s~ ......... ~. 
LATEST CATALOGUE OF MANDOLIN Mt:JSIC 

WITH GUITAR OR PIANO ACCOMPANIMENT . 

All ~ ... ked § have Cell. p ,20c extra, ~et. 

"Angel's Serenade. (Braga) (New An.) ... .shaelferl4O ISO .. , '140 ISO I .. .. 
Allegria Waltz ............. . Arr. by H . A. Webber 40 SO 75 .... . [ ..... I 

!i'Aberdeen Waltz ........................... .. Siegel 40 SO 60 40 SO 60 
Alice. Where Art Thou. Mandolin Solo \ I I 'j 
, (F~llHarmony.) .. .. . : .............. SIlai/fer .:40 ................ ..... . 

• Anme Laune. Mandolin Solo ........ . SII.aeffer .. 4O .: •....... . ...•..... 
Blumenlied. (Lange'. Flower Song) .Arr. bY:'1,aefferI4O 'SO .... SO 75' .... ' 
Bohemian Girl. "Selections"...... " " 
.. T .... V.'II Remember Me." " Heart Bowed DoWD," Btc, 50 75 .... 50 75 .. .. 

§"Be Bebe P olka. (Use Tambourine).. ..... .......... 40 SO 75 SO 60 75 

l!::~;lr:~~:f!~ri Sib~~';~;i'i'::;;'i~~~::Ii;~~~~I':1 : I': ' SO I " ~' ~~" I 
Butterfly Mazurka ............ .. By Erlg",e Tumey 40 SO 60 40 SO 60 

I
.BOlere.. (Spanish) ............. .... . : .. . "!ax Web" 40 ' SO 60 SO 60 ' 75 
'Bon Jour Polka. (Good Morning) .. . .. ....... Weber 40 SO 60 40 5U 60 
.Ilarcarole. ........... .......................... 40 SO 60 40 SO 60 
'Che Riedere (Ah Laughing?) Polka.... .. ...... .. ... 40 SO 75 40 SO 75 
"Cascade P olka. .. ............... ........... .. Siege 40 SO 60 40 SO 60 
'Cradle Song ........................ .. .. . "fax Weber 40 SO 60 40 SO 60 
Come Ye Disconsolate. (Solo. Difficult. ) Siegel .. 75c .. .. ............... .... .. 
Concert Waltz ........................... .. Shaeffe 40 . .. . .. .. SO ...... .. 
Dream oftheAngels. (Mexican. New).H .A. Webbe 40 
Defile March ............. .. ...... .. Arr. by Shae/fe SO 60 

I
*Dance Hongroise ...... . . . .... .. .. . . ... Max Weber 40 50 

:~~~~~~~S:. ~a~~ .... (.~~~~a.r. ~~~.~'. ·.ilia'; ·rt:f:, :g ~ 
*Excelsior March .•........ . " ... ' . . . . . .." " 40 SO 
.Espanola Waltz ...... .. ... . . . . ... . . ..... 01 •• 40 SO 

.• Espa;nola: Danza. (Introduction & Andante) " 40 SO 
Fascma!lon Polka . ..... .. . .. ............ . Sha~ff~r 40 SO 
Fantastic Dance. { Mandolin Solo. Difficult. 

Full Harmony) ............... . By S. S. lfleeks .. SO .. . 
Fentesian Rondo (Old English Dance) .. . Sha~ff~r 40 50 

I
.F~VOri!e P olka .. . : ........ . .. .. ... . ... '. Afax Weber 40 SO 
.FllrtatIon QuaddrUle... ... . . " . ......1 " 40 SO 
"Flower of the Dell Waltz .. . .............. . SieKe 40 SO 
'Figaro Polka ...... . ....... ........... .. . "fax Webe 40 SO 

·75· ........... . 
60 SO 60 75 
60 40 SO 60 
60 40 SO 60 
60 40 SO 60 
60 40 SO 60 
60 40 SO 60 
75 40 SO 75 

.::: '4oLo \: .. :1 
60 40 SO 
60 40 SO 
60 40 SO 
60 40 SO 

60 
60 
60 
60 

Fare The Well. Polka Mazurl<a ................ '140 SO 

• F~a Diavolo Selections . . ....... . Arr by S haeffer .. . .so 
Girl I Love. March. (New). . .... .......... 40 SO ~40 SO .... 
Gavotte <,F~om Erm!nie) .. ...... .. Arr b) .. ... 40 . 
Gavotte Bnlliant. (Dtfficult) .......... .... .. .. Sie~eI 75 . 75 
German P olka ......................... .. Shaeffer 40 SO 60' 40 SO . 60' 
Grand Fantasie (Rock of Ages) Var Solo F ull ~ 1 I I 

Harmony. (Difficult) .. . .. . ... ByS S Weeks 50.... ........... . .. .. 
Grand Medley. (New Arr.) .. ......... Sha,jje 50 75 .... SO 75 .. .. 
Hipity Hop P olka. (New. Quite difficult) . .. I 40 ISO 175140 SO 1 751 
H e r Hand in Mine. (Song and Dance) . ... .1 ,40 . , .. . .......... . 
Happy Hour. Waltz .. . ... .................. .siegel I' 40 ISO 60 140 SO 160 I 
Home, Sweet H ome. Var. Mandolin Solo, diffi-

cult, (Full Harmony) ................ Shaeffer .. 40 ............. : ........ .. 

'

. Horthorne March. Two Step . . . .. . . . ... .. webe140 50 60 40 SO 60 
' Happy Thought March. Two·Step .•... . ... . Siege 40 SO 60 40 50 60 
'Hand In H~nd March. Two·Step. . . .. . . .. . .... 40 SO 60 40 SO 60 
'In the Twlltght Waltz... .... ...... .... . . ... . " 40 SO 60 40 SO 60 
In the Valley Polka .. ..... ..... .... . H A Webbe 40 SO 75 SO 60 75 

§*tntennezzo Cavalleria Rusticana. (New Arr ) .. 40 SO 75 SO 60 75 
lrish-"Come all je'sH • 

(O,..ID" of U •• Wak •• ) " Arkan ... Traveler" .. .. ..:, ... " 40 .so ... . 40 SO .. 

II T~ovatore Mandolin Solo (Full Harmony) 1 1 1 I I 
(Dtfficult for Conc~rt) ....... .. .. S. S. Weeks . . SO .. .................. . . 

Impromptu .• ( Difficult ) ................... . Stegel 75 ____ .... 75 ..... .. 
In Old Madnd ............ : ...... Arr. by Shaefferl 40 1 .. ·1 .... 1 ... I ..... .. 1 
Kentucky JUbilee Schottische ... , .... • 40 . . . ... .. ... . . . .. .. 
Last Rose of Summer. Mandolin Solo I I I I 

(Full Harmony) ................... . Sllaeff ... :4O.................. I 
Love an~ War. Waltz. (Easy).. .. ..... Shaeffer 40 .... .. ..... .. : :::. 

§*La F:,,:onte P olka ..................... . Nax Ivebe140 SO 60 40 SO 60 ' 
La Ttptca Polka. (New An.) ...... .. .... . Shaeffe SO 75 SO 75 
La Paloma. (The Dove. Ne .. Arr.).. . ...... 40 SO .... 40 SO ... 

:La Ma.ndolin March. (New) ...... . Arr. by" 40 SO 75' SO 60 '75' 
La Pnmrose Mazurka. (New)............. .. 40 SO 60 40 SO 60 
La Bella Mazurka. (New Arr.) ..... " ... Waldlm(el 40 SO 75 SO 60 75 

'La Farfall. Muurka. (Difficult) .. . Arr. by Sha,lfe 40 SO 75 40 SO 75 
L . la Polka ................................... 40 SO .... 4C SO .. .. 

. f 

SHAEFFER'S MANDOLIN MUSIC 

is epecially adapted for MANDOLIN 

La Troubadour Waltz ................ . 
La Petite Overture . .... " .... . 

I
. La Priza Mazurka. . . .. . . . .... . . . . Sha~ffer 
'*Last Kiss March. Two step.. .... . .. .. . .SieG".,ei 
··Love's but a Dream. Waltz . . . . .. . . .Shae.uer 
'-Loving Words. Schottisch.e... " ........ . . Siegel 

Mazurka de Concert. Difficult.. . . By S. S . H!eeks 
Minuet. (Classical. ) For Quartette ...... Tonndlo 
Miserere . (From 11 Trovatore) .. . . Arr. by Shaeffer 
My Dream Lover Waltz. . . .. . . .... . " .. 

I
·MY Sweetheart Waltz. . .. . . . . .. . . .... .. .... . .. 
" My Next Waltz. (New An. ).... .. .... .... .. 
.Mandolin Club March ....... . . ' .. ...... . ilfax JVeber 
*Maritana Mazurka .. . . ... .. . ...... . . .... .. 

80 
40 SO 

80 
75 50 

40 
60 40 
60 40 

60 75 
SO 
SO 60 
SO 60 

Nearer My God to Thee .. . Arr. by Siegel . . Solo SOc . 
§'Never to Part March . Two·Step. .Arr. by Siegel 40 SO 60 40 50 60 

National Airs. Medley. Mandolin Solo, I I I 
(Full Harmony ) ............... ..... . SIlaeffer .. 4O " .. .. ........... . 

§":Napoleon March ...... . By Si£KeJ 4{) .so 60 140 ISO 60 
Only for Love Waltz. (New). " .. .. " .. .shaeffer 40 SO. • 40 SO . . 
o Golden Days. (Andante) ..... .. A rr. by" SO 6O

SO 
~.5 . . 40 . . SO'. ". ' 60' 

Passing Guard March .. . . ...... ......... . By JVeeks 40 uv 
Philippine Mazurka .. . ......... '" .. ' . .. . .. . Shaeffer 40 
Poet and Peasant. Overture. Com ptete .. S.S.IVcekS!75 . \ .... \ . .. ' 
Pretty as a Butterfly. Song and Dance .. By Shaeffer 40 

I-Polka Scherzo ... ... . . . ..... . .... ·· .. ·· . "fax IVeber 40 50 60 140 50 60 
'.Princes Quadrille. .................. .. .., ., 40 SO 60 40 SO 60 
·.Promise Me \Valtz ............ . ........ ... .. . Siercl 40 SO 60 40 50 60 
"Queen of Spring March (New) . .. '" ... .shaeffer 40 50 60 40 50 60 

§+RubY Gertrude March. . . . . ......... ..... .... 40 50 60 40 SO 60 
~.Romance .. . ... . .. . .................. ' . . . Max Jlleber 40 SO 60 SO 60 75 
§'R emembrance 01 Thee. (Gavotte) ......... .siegel 40 50 60 40 SO 60 

. R epentance .. . .. ....... ... . Shaeffer ........ . 5010 40c 
§'Sleepin l,[ Beauty March. (New) ... ' . . .S/tae/fer 40 SO 60 50 60 75 

Schubert's Serenade. ( New Arr.)... . .. .. .... 40 50 40 50 
Sprite of the Spray Waltz . . . . . . By Sherwood. SO 
Sleigh Ride Polka. (Use Sleigh Bells. N ew Arr.) 40 £0 
Spring Song. (New Arr. } . . .......... . Mellde/ssohll . 

§*SHellt Kiss Mazurka. (New) . . ...... . ..... . Slla~ffer 40 50 
.Sweet MetnoriesofThee. ' Valtz. (New Arc.) t. 40 SO 

40 50 
50 
40 50 
40 SO " . 

Swanee River ... . ... . Arr. by Shaeffer . ... . . Solo 40c 
§*Serenade Espanola .................... . Ala.%' Weber 40 50 60 50 60 75 
~.Spring-time Mazurka. .. .. .. . . . . . ... . . . . 40 SO 60 40 50 60 
~.Song without Words ......... .. .............. . Siegel 40 50 60 50 60 is 

~:~~~~f~~r~~W~~'w~itz:::: : : :-:::: : ~ .. : :~::::: :~ : : ~ ~ :g ~ ~ 
~.S\Veetheart R eturn March . Two-Step...... " 40 50 60 40 50 60 
~.Spanish Beauty Mazurka . . 40 50 60 40 50 50 
~.Silent Love Mazurka .. ...... . .. .......... · ·.. 40 50 60 40 50 60 
~'Spanish Waltz......... ......... ... .. ..... .. . ., 40 SO 60 -10 SO SO 
\i'Star Light Waltz.... .... .. ..... ................ 40 SO 60 .0 SO 60 
~"7idi l1l!'s cf Love Waltz ..................... ' .. 40 SO 60 40 SO 60 
~·True Heart Polka .. " . ".......... ..... . .. . S"a~.If.: ; ",0 EO 60 40 50 60 \ 
t:\'~True Love Gavotte. (NC\7. Good). . ..... .. 40 SO 60 50 60 75 

Take Back The Heart. Mandolin SOl o .. Shaeffcr . . 401' I III I"!' Then You'll Remember Me. Mandolin Solo. . .. . 
(Full Harmony ) . ... .. .. .. .. " ....... . Shae/fer . . 40 . . .... . . 

Two Little Bulltillches Polka. (New) . .. . .... . . . 50 60 75 ' . 
§*Tidiugs of J oy Waltz .... . .. .. . .. ..... ...... . Sicgel S040 50 GO 40 . ~.O: :1:6:':': 

TaranteUe, Falltaisie .. ........ . " ... By Alax IVeber 50 
Tone Poem . .. . . . . Siegel . . . . . ... Mamlolill Duet SOc 
Traumerei . . . . ... . . Schmlla11. ....... Arr by Shaeffer 40 SO 75 40 50 75 
Un Beso (A Kiss) Mazurl:a. (New Arr.)..." SO 60 75 50 60 i5 
Vita Gaia W a ltz. (Reprint) . 50 75 80 50 75 80 

§*Violeta Mazurka........ ... . . ...... : :Af~;' ;V;i,;r 40 SO 60 40 SO 60 
Valse Fantaisie. (Difficult . ) For Concert .. . S"egei l OO . ... 100 
Waltz de Concert." "., . . .. .. 100 . .. . .... 100 I 

§'When First We Met Waltz . .. " .. .... .. . ... ... '" 40 SO :;0 40 SO 6U i 
Words in Look s 'lre Often Spoken .shae/fer .Solo 40c . ........ . ........ . . .. . . 

Artlag Shaeffer'S Catalogue of Mandolin and Qultar Music Is the largest 

and most popular of any LSlmliar catalogue. It contain.. music from the 

most simple to the most difficult ever published_ All teachers and clubS 

will dO . well by,-glvlng these publications special notice. 

A complete "THEMATIC" ca~a1ogue contal~lng most ·of the abov .. compositions for first mandolin can be had upon 
applleatlon, thU8 enabling one to form an idea 01 each piece before ordering. For all cicrculars or catalogues, SCud to 

LYON & HEALY, Cor. Wabash Ave, and Adams St., Chicago. 
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VALENTINE ABT 
MANDOLINIST 

CONCERTS RECITALS MUSICALES 

$50 AN - ENGAGEMENT 

NORTH . EAST, SOUTH O'R WEST. 

Now arranging d ates for se.a~D 1899 11)00. To avoid disappointmen t consul t 
for your date NOW. 
Pr inted directioDs ror succusfully managiug, and samples of advc: r lb,iu g 
matter seo t upon request. . 

COMPOSITIONS AND ARRANGEMENTS. B. VALE:"TO"' AB' 
Impromptu duo for I :'ofandolin ........... fo.!o 
Cradle Sollg duo for I Mandolin ..... .30 

.. •. Mnndollu and Ouital'".. .40 
" Mandolin aud Piano ... .~o 

Intermezzo, Cav. Ru.s. Mand . & Piano$o.So 
Fantaaia, Mandolin and Piano .............. 1::5 
Morceau de Salon, Mand oli n & Guitar .40-
Morceau de Salon , Mandoli u & Plano.. .60 

.. GOLDEN ROD·' (Nationa' p'OW.,) A BARCAROLLE 

it ro':'~~~ ¥~!~\~~~ i:!t;~~e~Ut~:i~~~nounced success that it bas become necessary to a rrallgc 

fi:::~::rtf'~~::ii~'-i::~:~::::::::S ~~~~d:~~~.~:~:~ .. ~.i.~l.~.~.·.:::.~:.:!E ~~~~:~:~~i:;a:: ... :::~~ 
~:II!~I"d~~iJ~ ~~:it~~:~"::.:~~ J;~jon::J~~it·~~'-::: . : ::::::::::~ Guitar Dnet ..... ··· .. · ...... 5

OC 

Thesc arra ngements p layable in any combination. 

FREE FREE FREE 
lI'landolin, Guitar and Banjo Selection by . 

VALENTINE ABT 

Three pieces of music, one each for Mandolin, Guitar 
and Banjo, sent upon receipt of this ad. Enclose two 
cent stamp for mailing. . • • . . . 

~ 

See other ads ou this balf page, 
they will interest you. . 

TERMS 

$50 an engagement for in cities not exceedi ng 5 0,000 in population . 

$50 an eug~gewent aud a per cent. of net receipts, o r a fixed g uarantee, 
for ill' cities where population exceeds 50,000, 

Cost of advertising will be dedo'eted where Recital or Musicale is given 
privately. 

Foregoiug is en route price and includes Valentine Abt's travding ex· 
penses, advertising matter, display cards, subscription lists, newspaper cuts, 
etc.; in fact everything necessary to give a successful concert will be furnished. 

• 

ABT MANDOLIN PIOK 
HAS NO E.QUAl. IS STAMPeD ABT 

Ht!st C01l1poslhon .. .. .. ...... . .... 40C per doz, 
Selected TortOIse Shell · ........ 4OC per J' uoz . 

No order tc.s tha n elthH olle dozen ur the COnllH)SltiOll or ha ir d07.cn 
or the tortOl !l.e shdl picks "'Ill be filled 

Send for Catalogu... High gra\le s ir Il l::" fo r the BANJO, 
GUI TAR and M ANDOLIN 

Music HAL F off 
Try tile I'URE SIL , 'ER ,rOUND l·I'IJf~II.i.mHl' D. ~C- O. -'('''doll'' lUl'iIlOIl. U ti· 

~zcelled /0,' q"ality o[ tone. 600 each,- '2.00 ]Hr lid ,,[ JfmJ' IItriJJUIl. 

SEND EITHER CASH OR 
POSTAL MONEY ORDER VALENTINE ART 244 FIFTH AYE" PITTSBURG, PAl 

SUBSCRI PTION 
RECITALS BY nLFnED R. FDlLDND 

WORLD-FAMOUS 

BANJOIST 

HAVE BEEN SUCCESSFULLY 

MANAGED BY HIS COMPLETE PRINTED 

INS fR UCTlONS AND EL· 

EGANT ADVERTISING : : : 

MATTER WILL ENABLE 

Amateurs, 
Teachers, 

Dealers, YOU TO DO LiKE· 
WISE AND 

A ND OTHERS ·IN HUN ­

DREDS OF 

Cities, 
Towns and 

Villages, 
THROUGHOUT THE.;..;. 
LENGTH AND BREADTH 
OF THI S COUNTRY. 

ADDRESSJ9 JAQUES AVE., RAHWAY, N. J. 

MAKE 
MONEY 

ABSOLUTELY WITHOUT 

RISK. 

WRITE FOR TERMS AND 

ALL PARTICULARS AT 

LEAST THREE MONTHS 

IN ADVANCE OF 

DATE WANTED. . . .. 

THE 



30 B. S: STEWART'S' BANJO AND GUITAR JOURNAL. 

No. III Journal embraced a fulllin~ oC Monogram Banjos, Mandolins and Guitars, ranging in price Crom $6 to. $ 18. No. 112 
Journal embraced the most popular styles o~ the sweet.sounding S. S. Stewart Banjos an~ George Bauer Mandolins,. prices rangmg Crom 
'20..00 to '100.00. This Issue, No. "3, gIves the readers oC the JOURNAL a complete list oC the. George Bauer <?UJtars. 

Th& Famous S. S. Stewart Banjos and George Bauer Mandoltns and GUitars manuCactured In 
the cit)' of Philadelphia Pa., are without doubt the most popular instruments of the kind made. They are m use by the foremo,t 
proCessional and amateur'~rformers of the day, and their popularity is increasing annuaUy. . 

Many of our readers may have noiiced that our $30.00 instrument is listed in the catalogues oC some oC the Jobbers as a $60.00 

instruW~'lielIevt itm!sl~ to li~t Kuical Instruments and Trimmings at fictitious prices ~d offer all kinds of discounts. There· 
foioe we haft Wen off all·c1iaoaunts ourselves and make our prices NET CASfl'. . . 

PartieI aendiog manIT with orders can depend upon rsceiving the finest quality goods at prices much below those of our com-
pll!tarI, OODIideriJIg quallty. 

TnE WOHDERf\lL . • 

Manufactured for Professional Use. , 

George Bauer No. 20 Guitar 
Positively the best Guitat< in the wot<lc;i fot< $20.00. ~ieh and powet<ful in tone 

No. 20 

DESCRIPTION-Body made of thoroughly seasoned selected rosewood, with three rings of ornamental inlaying around 
souud hol<;; frout and back edges nicely inlJid, strip down back and across side under end pin; selected mahogany 'neck (war· 
ranted not to warp); convex ebony fingerboard with pearl positions and eighteen German silv~r frets; striugs carefully set; 
highly French polished; fine tone and fully warranted. For Measurements, see page 36. 

Standard Size, Price, $20.00 

20 A. Same description as ahove, but Large Concert Size, 22.50 

20 B, sa~e delcription as above, Extra Large Concert Size, 25.00 

The Celebrated George Bauer No. 30 Guitar 
A Oreat Favorite with Professionals 

and Club tlen. 

Standard size; 
body made oC rich , 
dark rosewood (se· 
lected). with 3 rings 
of ornamental in· 
la yi ng around 
sound hole; rich 
inlaying aronnd 
front edge; strip of oraamental inlaying down back and across side 
under end pin; white \linding around top and back corners. ontside 
oCinlay; rich, dark, mahogany neck (thoroughly seasoned and war­
ranted not to warp); convex ebony fingerboard, with pearl position 
marks and German silver frets, very carefully inlaid; rosewood veneer 
on front of head ; best German silver machine head; highly French (' 
polished; deep, rich tone, and fully warra?ted in every respect. No. :30 

The .... ye alltu at $30.00 Ie positively the ftnllt Instrument ever offered at the price. The aame Gurar In lIedlum Concert Size. No. 30 A, $33.00. 
And In the Grud C •• cert Size, No. 30 a, at $36.00. For lIeaauremenb, aee page 36. 

FOR GUITAR CASES, SEE PAGE 40. FOR GUITAR STRINGS, SEE "'AGE 42. 
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S. S. STEWART'S' BANJO AND GUITAR JOURNAL. 

Bauer's Popular Professional Number 40 Guitar 
Made especially for Professional Players and Soloists. 

l,Jsed with great sucCess by C. F. Elder Fiset, po.oltlvely Am~rlca's 
greatest Qultsr Virtuoso. and Hugh Baker. Leader University 

of Penasylvanla Mandolin and Qultsr Club. 

PRICE, 40.00 

DESCRIPTIQN.-Rich, dark rosewood body; ornamental pearl .in­
laying around sound hole an.d front edge, between two rows of fancy 
wood inlay, making a very rich effect; back edge neatly inlaid; 
,trip of inlay down back and across side under elld pin; white 
)inding around top and hack corners; rich -mahogany neck; convex ' 
.bony fingerboard with pearl designs beautifully inlaid; rosewood 
veneer on front of head; best silver-plated machines; pearl design 
inlaid in head; deep, full rich tone; finely French polished. 

No. 40 

For Measurements, see page 36. 

40 A, same·as above, Concert Size, $45.00 I 40 S, same as above. Large Concert 'Size, $50.00 

George Bauer Number 50 Guitar 

Beauty and Tone combined in this Instrument. 

Price, $50.00 

Standard size; rosewood; elegant pearl inlaying around sound 
hole and front ' edge; rich inlaid strip down back and across side 
under end pin; top and back corners bound with celluloid ; mahog­
any neck; convex ebony fingerboard, bound with celluloid and 
inlaid with pearl; ivory nut and bridge saddle ; head veneered 
with rosewood and bound with celluloid; $:legant French polish. 

For Measurements, see page 36. No_ !So 

50 A, same as above, Large Concert Size, - - $57.50 I 50 B, same as above, Extra Large Concert Size, - - $65.00 

George Bauer Number 60 GUitar 

For Measurements, see page 36. 

PRICE, $60.00 

No. eo 

No. 6o-Body exactly the same as No. 50, but No. 60 has au elaborately inlaid !i-ngerboard aud carved neck, .$6000 

31 
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S. S. STEWART'S BANJO AND GUITAR JOURNAL. 

George Bauer Number 75 Guitar 

PRIOE, $75.00 

SLandard size; l ich rosewood body; <:Jegant pearl inlaying 
around souud hole and front edge; rich inlaid strips down back and 
across side under end pin; ivory binding around top and back corn­
ers, outside of inlay; selected mahogany n ck, richly carved, head 
veneered with rosewood and ivory bound ; c mve" ebony fingerboard 
bound with ivory,'Sud elaborately inlaid with pearl ; ivory nut and ' 
bridge saddle; elegant French polish. See Measurements below. No. 715 

75 It, Same as above, Large C.oncert Size, $82.50 I 75 B, Same as above , Extra Large Concert Size, " 

George Bauer Number 100 Guitar 

Price, 

$100.00 

No. 100 

No. 100 -SLandard size; rich, dark rosewood body . with rich pearl inlaying and ivory binding arouud front edge and 
sound hole; strips of ornamental pearl i1l1a: iug down back and acruss side under end pin; ornamental inlay and 
pearl binding around front and back edgt; fan cy wood inlay, extending around the side, giving the insLru­
ment a ·very handso:ne appearance; selected mahogany neck, handsomely canoed; ivory nut; convex ebony 
fingerboard, iYory bonnd, with elaborate pearl design aud German silver frets carefully inlaid; rosewood 
veneer on head, beautifully inlaid with pearl; fancy ebony bridge wiLh ivory fret; ivory'; end pin; deep, rich 
tone; positively the finest instrument ever offered. A 11 the material in this instrumeut is thoroughly tested 
and fully warranted in every respect. See Measurements below, 

$90.00 

100 A, Same as above, Concert Size, $110.00 I 100 B, Same as above, Extra Large Concert Size, . $120.00 

Correspondence ~olicited on Guitars at $125.00 , $1'50.00 and upwards. 

MEASUREMENTS:' For all StyLes of George Bauer Guitars. 

Standard Size. 

12 inches across lower part of body; 
S ~~ inches across upper part of body> 
JJ( inches deep, taptring to 3Yz incbes; 
fingerboard 1 6~ inches long frolll nut 
to fi~lish; leag-thof body 17~ inche;; 
length of neck from nut to body 12J( 
inches; length over all 36 Yz inches. 

Concert Size. 

1311 inches acr055 lower part .of 
hody ; 9J{ inches across upper part of 
body; depth or'body 4 inches. tapering­
to 3~ inches ; length of fingerboard 
frolllnut to finish 16Yz inchts ; length 
of body IS Yz inches; length of neck 
from nut to body 12Yz inches; length 
over a ll 37~ inches. 

Grand Concert Size. 

'4 inches across lower part of hudy ; 
10 inches across upper part of hody ; 
4J( iuchEsdeep, tapering L03~ inches; 
fingerboard 16~ inches long from nll t 
to finish; leng th of body 19J( inche,; 
length of neck from nut to body 1.2~ 
inches; length over a~l 39 inches. 

L 

.STEWART & BAUER 
(' 

Sherman, 
San 

Clay & Co. 
1016 . Chestnut Street 

PHILADELPHIA 
Francisco, Cal. 

Pacific Coast Agents 
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