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HAT ‘Music hath charms to soothe
the savage breast,’’ is only one in-
stance of its great power and influ-
ence, and many discoveries of its
value are made every few years.
Not only is it found a great aid in the con-

valescent ward of many hospitals, but I
have read that it has a strange influence for
good on the minds of the insane. There is
no other art that appeals more directly, in

a subtle way, to the subjective mind, or in

other words, the soul or higher ideals of

‘man than music, and I believe it has more

powers than have yet been realized.

The progress of music to its present
point of perfection has been very slow, but
its wonderful influence on the mind has
made possible the accomplishment of great
deeds in the past, as it will in the future.

oveccoe

A few years ago, in Germany, the gentler
sex were given exceedingly few opportuni-
ties to study music, and were deprived of
the great privilege of adding their share to
the annals of musical progress; but to-day
that country stands among the first, if not

foremost, as a great school of the finest

calibre; and thousands of students flock
there yearly, with a good percentage of
that number young women. It has been
questioned whether a liberal education has
helped to better womankind, or whether it
has detracted her attention from more im-
portant duties; but to take an example from
the past, we will find that ‘‘behind every
great man there has been some good
woman;’’ and that means that she must be
intelligent and bright indeed to take her
place beside an educated mind. Some
literary education lis very necessary to the
modern woman, but she is apt to be a little
too practical unless the refining influence of
ofsome art is added. What is more charm-
ing in a home than music, with the
assistance it gives in the interesting of the
family circle.

Now, if some of our bright minds will
step forward, if only as an example and en*
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couragement for others to follow, we may
yet discover some genius or geniuses among
us. We must all make a trial, and may
find that we succeed much better than we
anticipate. Many good men have said they
hoped to see the ladies come forward; and I
am sure, in time, they will.

This page is open to all for the expression
of opinions, ‘personal items, or any notes of
interest that may be sent. We must bear
in mind; that musical literature is a part of
the art, and that thé one is necessary to the
other—often as an incentive, but oftener, as
an assistance to our musical education.

I have pleasure in announcing that in an
early number there will appear a brightly
written article by Jessie Delane, of New

MISS HILDA HEMPEL

York, entitled, ‘‘ Stroke Playing in Banjo
Art.”” Miss Delane’s half-tone portrait,
also, will appear in this department. I
hope that many lady players and teachers
will favor the Philadelphia headquarters
with their photographs, for I want to see
‘““our own'' corner well supplied with

pictures.
ELSIE TOOKER.

essscese

The fair sex can now boast of a virtuoso
concert mandolinist, in the same class as
Siegel, - Abt, Pettine and Levin, and her
name is Miss Hilda Hempel,  daughter of
Professor Hempel, the well-known teacher,
of Atlantic City. Miss Hempel also plays

the banjo, and can give entire programmes
alone. She is a wonderful player. Here
is a sample of a press report, this one from
Egg Harbor Herald :

« Miss Hempel is undoubtedly the fore-
most mondolinist of the country. The
music which she played was ehtirely
above the standard of mandolin music.
She possesses masterful touch and ‘thor-
ough musical genius, Her duo and quar-
tette playing on one mandolin to sustain
the treble and accompaniment herself so
vou could hear soprano and alto, etc., on
only one mandolin played, was marvelous
—wonderful.

Miss Hempel’s repertoire is very varied
and extensive. She has had the honor of
playing before two Presidents, and is now
in.great demand for concerts and recitals in
all parts of the country. It is time our
lady teachers entered the concert-managing
field more. Let them engage Miss Hempel
for their next big concert. Advertise her
well locally, and good business should re-
Her address is Atlantic City, N. J.

eosesese

sult.

It is very gratifying to see what numbers
of ladies are devoting their attention to our
instruments. All over the country ladies’
clubs and orchestras are coming to the fore.
One of the finest organizations of this kind
is the Hanmer Ladies’ Mandolin Orchestra,
consisting of fifteen clever lady musicians,
and their director, Mr. G. Arthur Depew.
To these are added, in accordance with re-
quirements, Mr. N. S. Lagatree, banjo and
mandolin soloist; Miss Daisy Rhines, cel-
list; Mr. Samuel I. Slade, basso; Mr.
Lewis E. Vicary, reader ; thus making one
of the most delightful programmes imagin-
able.

The orchestra takes its name from De-
troit’s famous Hanmer School of Music and
Languages, of which Mrs. L. C. Hanmer is
Director, and the members of the orchestra
are students of the School, which has pro-
duced great numbers of clever performers
musically, to say nothing of remarkable
successes achieved in other branches of art.

Mrs. Hanmer began her good work eigh-
teen years ago, and now the Hanmer School
is one of the best conservatories in the
country. Many of the students come from
distant parts, so good is the School’s repu-
tation for thorough instruction.

The personnel of the Hanmer Ladies’ Or-
chestra is as follows: Minerva Rhines,
Nettie Dean Wiley, G. Arthur Depew, dir-
ector, Gertrude Mann, Allie Reaume, Nel-
lie Mae Miller, Sylvia Maud Baird, Anna
Miller, Cora Marx, Jeanette Johnson, Jean
Parsons, Camilla Hubel, Florence Woolfen-
den, May Peabody, Daisy Rhines and Nina
Padldock.

Miss Florence M. Woolfenden is one of
the cleverest mandolinists in Detroit. Her
work is pre-eminently artistic, and she is a
decidedly valuable acquisition to both
School and Orchestra. She has been con-
nected with several leading string orches-
tras in the past, and has won high praise
from press and public as a mandolin soloist.




Miss Daisy Rhines, cellist to the Ladies’
Orchestra, and soloist, is an accomplished
artist upon her favorite instrument, and is
spoken of widely as a most gifted player.
Her depth of ex-
pression, brilliancy
and tone is pro-
nounced remark-
able.

Mr. N. S. Laga-
tree, who is one of
the most familiar
figures in the Man-
dolin,  Banjo and
Guitar world, is a
banjoist par excel-
lence—an artist of :
the moderp school—and an excellent man-
dolinist. His composition for these instru-
ments have a world-wide reputation. Since
his departure from Saginaw, Mich., he has
become Banjo and Mandolin Instructor at
the Hanmer School, and now plays a prom-

MRS L. S. HANMER

inent part in the programmes of the Ladies’

Orchestra. As a banjoist, he is deservedly
famous. His work on that instrument is
not only brilliant, but expressive in the
highest degree, and his repertoire is so
choice that the most exacting are satisfied.

Mr. G. Arthur Depew is a pianist, and
Director of the Orchestra
and his work is of the
highest order. His piano
accompauimcms are re-
markable for their fine
touch and shading.

Mr. Samuel I. Slade
is a basso, and the pos-
sessor of a voice of . rare
quality, whilst Mr.
Lewis E. Vicary is an entertainer and reader
of great talents.

Such a combination it would be impos-
sible to surpass. The Orchestra is under

F. M. WOOLFENDEN

the management of Mr. John T. Burns, and

has a number of good engagements booked
ahead.

ST. JOHN’S LADIES’ ORCHESTRA

H. G. PULFREY, DIRECTOR

The ladies of the Banjo, Mandolin and
Guitar Realm are well to the fore this month,
and it affords us very great pleasure indeed
to see them responding so heartily to our
invitation to share THE
JOURNAL’S pages with
the rest of us. On our
front page appears a
fine picture of the St.
John’s Ladies’ Mando-
lin, Banjo and Guitar
Orchestra, of St. Johns,
Michigan. The Or-
chestra was organized
in February, 1899, and
has Mr. H. G. Pulfrey
the well-known musician and teacher for
Instructor and Director. It was first or-
ganized for a pleasant pastime among the

N. SIDNEY LAGATREE
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young ladies of St, John'’s, but soon devel-
oped into serious study, so that the organi-

zation. is now able to handle some of the”

finest' miusic with ease. Mr. Pulfrey does
all the arranging for them, thus obtaining
the best possible results from each member.

" To Mr. Pulfrey’s tact and ability as a direc-

tor and instructor is due the most gratifying
success of the club. The ladies are also all
skilled musicians either pianowise or vo-
caﬂy, and are from the- best circles of St.
John’s. They have given some highly
popular concerts, and upon the whole are
to be highly congratulated on the success,
artistic and otherwise, which they-always
achieve. The personnel of the club is as
follows :

Miss Helen Wheelback, First Mandolin ;
Miss Helen Carbit, First Mandolin; Mrs.
Maud Barker, First Mandolin; Mrs. Harry
Mack, Second Mandolin; Mrs. Edward
Dooling, Second Mandolin; Miss Marion
Ney, Banjo; Miss Anna Dooling, Guitar;
Miss Grace Hunt, Guitar; Miss Leah Isabel
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was then a thing of wonderful sarcasm!

Think of suweone asking if he could have

Jav Zo-inch “hanjo-rim ‘made, and ‘ahother

writer asking whether he (Stewart) tuned
“‘bones!’” Those days of
amusing ignorance ate
about gone, and the
banjo has attained a
most flattering height.
I play the mandolin,
but' the banjo I dote
on. A ringing, harp-
like banjo and a good
piano accompaniment—
whatcan I want more?

cossssse

DAISY RHINES

A funny story was told me about a lady
teacher of St. Paul, Minn. A certain ama-
teur musician had a “talking parrot, and
Polly not infrequently came out with sen-
tences that were decidedly ‘‘out of place.”
The amateur musician had composed a
trashy waltz for the guitar, and the lady
teacher, who had called to see his wife, was

THE HANMER LADIES’ MANDOLIN ORCHESTRA.

Fowler, Guitar; Mr. H. G. Pulfrey, First
Mandolin. 4

We have a very taking march of Mr.
Puifrey’s, for mandolin and guitar, which
we desired to use in this issue, but an over-
plus of older matter and lack of space un-
fortunately prevented.

‘““This is the mandolin’s day,” says
somebody, and I certainly must agree that
the mandolin 7s immensely popular. But
please don’t think that I am going to allow
that the banjo—the real, musical banjo—is
not in great favor, too. The banjo has al-
ways been popular, and always will be. I
have been a banjoist ever since I was a
little nine-year-old girl. (No; that isn’t
an awful long time ago, after all). What
a glorious time we used to have meandering
through Stewart’s old catalogue, and how
we used to bother the poor old boy with a
string of insane questions ‘‘to be answered
in your next.”” No wonder THE JOURNAL

asked how she liked it. It is, as we all
know, dreadfully embarrassing to have to
express an opinion on such things, and with
an effort the lady said, ‘“Well, now, Mr.
Tinkler, I think it is extremely good.”
“‘Oh, you great big story-teller!’’ screamed
the parrot at that moment; and the lady
blushed furiously.
Beethoven was kept at the piano, when a
boy, by being beaten
every time he neglected
_it. Ultimately, he be-
came hard to beat!

essssece

By-the-way, why do
not more of the ladies
go in for composing
for our instruments?
The only work from
our sex that I have
seen of late years in print was from Ada
Claudia Rogers, E. Fannie Toy, and your
‘‘humble servient.”’ PrYLLIS LOVE.

1 il

G. ARTHUR DEPEW




THIS WAY, PLEASE!

Walk up ! walk up! the show afresh begins!

To-all we say: your many woes and sins

Please drop in dark Oblivion's deepest dye,

Andturn to things thatcharm therestlesseye.

Walk up, there, friends ! ‘‘.cough up’’ and
see the show !

The entertainment'’s good, the price is low.

X * %

Kmdly slap me on my alabaster brow,
somebody. Gently ! gently ! Look out for
that voleano over my left eyebrow. Thanks!
Now give me a kick under the chin. Aha,
that’s better! It’s rather cool up here,
you know, and I must resort to heroic
measures in order to warm up to business
at the right time. Shove that cumulus
cloud a little further this way, and put
that stratus cloud out of the way. That’s
fine! Where's my telescope? Ah, thanks!
Now for a peep at my terrestrial friends.

".i

Hullo, there! That's an awfully nice
young lady. Miss Tooker, of San Fran-
cisco? Why, so it is. Didn’t I hear her
playing at Mr. Morris’s house one night
about a month or so ago? Also Mr. Fiset?
Ah, that was a treat, indeed. I hope Mr.
Fiset will play at the annual Philadelphia
‘Teacher’s League Concert this year. I like
the guitar. Itisso zezy musical. I'm afraid
a guitar would not withstand the climate
up here, or I'd have one up here by the
next flying machine.

» *
T

Oh, yes! Speaking of flying machines,
1 know something. 'They say a perfect one
has been made lately. LZLately! why about
ten years ago a fellow made a perfect one,
and it came to grief, but through no fault
of his. It was all my fault. I was sleep-
ing, and dreaming, and he happened to
pass near me just as I gave a kick. It
broke the propeller, and the concern drop-
ped like a stone. It it hadn’t been for me,
Europe and America would now be con-

~ nected by a line of flying machines. I

think the steamship companies ought to
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ASSISTED BY HIS TERRESTRIAL AGENT,
«“«CAPRICCIO”

make it right with me for that little job.
My assistant Capriccio (you know him;
used to do stunts for the Major) is going to
‘““touch them’’ for fifty thousand, and I'm
going to donate it to THE GuIiLD. There
are-no flies on me. Too cold up here for
flies.

*_ %
-

You may select a mandolin,

. Or choose a light guitar,

In celluloid and pearlwork nicely tricked,
But if you’ve half an eye,
You surely won’t deny,
A banjo’s always nicer when it’s picked !
g ***
I am told that Horace Weston, the col-
ored banjoist, once being invited out to
dine by an enthusiastic admirer of his play-

" ing, was greatly puzzled over the menu

card. Pointing to a line, he asked his
neighbor to pronounce it. The man mum-
bled something, and the upshot of it was,
Horace blindly called out for ‘‘Fatty de
frogs’ grass! 'The menu, no doubt, read
pate de foi gras. el

%

When a misguided country newspaper
says of the local fake Professor:—‘‘He is a
soloist of high rank,’”’ the reader may
bear in mind (or in anything else) that
“rank’’ things generally are high.

l'*

There is a new story beginning to go the
rounds of the press, about a man in North
Carolina who can whistle most melodiously
through his nose, the quality of the sound
being much like that of a wooden flute.
This is as good a yarn as that about the boy
who plays tunes on his ribs, xylophone
fashion. One thing suggests another. I
have been speculating whether Adam, ac-
cording to the Bible, would not have been
a note short. If he had beaten his fifth-rib,
he might have got ‘‘ time ’—that is. if there
were any good magistrates in those days,
of which there is no authentic record.

* %
*

The latest wonder is the ‘‘shouting
phonograph,’’ or the ‘‘howling terror.”’
By it, sounds from a silver cylinder are if-
tensified to a deafening degree, and the
human voice can be heard at a distance of
ten miles. - We may now expect the banjo to
carry far enough to satisfy the most exact-

ing.

Speaking with several banjo authorities,
it appears to be the prevailing impression
that there is a decided tendency towards a
banjo ‘‘boom’’ like that of a few years
back—or, rather, not exactly a ‘‘boom,”’
but an interest more lasting and solid. It's
a long story, but the present ‘‘ boom " in
England, and the improvement in banjo
tone has some bearing on the movement.
Another factor is the great efficiency at-
tained by scores of banjoists. These, play-
ing the instrument so admirably well on
many public occasions, are winning sincere
admirers for the banjo. In short, ‘‘ things
are looking up.”’ :

" ¥

““ Christmas comes but once a year,’’

sighed the mandolin in its most musical

voiceé. ‘“Oh, I don't-know!’’ snzapped the
banjo. ‘‘I've got a ‘head on’ the year
round.” (And the' mandolin sighed again.)

* %
*
A PSALM OF (MAGAZINE) LIFE

(lLong after Longfellow.)

Tell us not our monthly numbers
Fail to merit your esteem,

For disparagement encumbers
Those who of achievement dream.

Send subscriptions as in earnest;
Help us reach a higher goal.

Each one-dollar bill returnest
Satisfaction to our soul.

Let us not bewail ia sorrow.
If you'd have us blythe and gay,
Do not keep back till to-morrow,
Funds which should be sent to-day.

O, remember, time is fleeting,
"Therefore give the smile we crave;
Disregard to our entreating
Hurts us like a five-cent shave.

Let all, then, some good be doing,
To improve the future state.

Meanwhile, we our task pursuing,
Keep a lively 2-4 gait.—Capriccio.

* ¥
*

I was reading a little book the other day
on music and musicians. Speaking of the
harpischord, it said: ‘‘Music was then
considered a ‘genteel’ sort of accomplish-
ment, and good masters were very rare, and
never tried to make their pupils do more
than strike the notes correctly in dum-dum
style.”” That would not do now, for dum-
dum music, like the dum-dum bullet, is
rather painfnl.

*_*
*

I didn’t tell you about that accident I
had a month or two ago, did I? I fell
off a roof garden. I asked a man to
photograph me as I came down, thinking
it would make a novel picture for THE
JourNAL. The man foolishly stood right
beneath me, to take an upward view. Of
course, I couldn’t turn back. I was ever a
most hilarious chap, but gravity was what
had me that time. I was so mad with the
fellow, I felt glad I had the drop on him.
So déwn I came, telescoping him neatly,
but, breaking my funny-bone and bursting
my humorous vein in the act. It was a
great shock to me, as it will no doubt be to
my readers. But you ought to see the
other man. He was six feet,'but he now
has to stand on a chair when 'he uses the
telephone. 1
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'n« T IS a question ot
much importance
.| whether anyone
can, with perfect
success, learn to
play a musical instrument
as it should be played,
without the aid of an ex-
perienced teacher. One
sees so many books of tui-
tion whereon are printed
the words : ‘“A concise
method for learning the
instrument without the aid
of a teacher,”’” and the
: assertion is so little ques-
tioned by the majority that it is no wonder
that many people think they can get along
without assistance. I have read somewhere
that, ‘‘He who teaches himself has a fool
for a master,’’ which is, I beg leave to think,
altogether too strong and aggressive a way
of dealing with the question, although I
cannot deny that there is some truth in it.

Some people may be trusted to do a great
deal unassisted, but I think I may, with
safety, assert that they rarely compare favor-
ably with those who have gone through a
thorough, progressive course of instruction
under the watchful eye of a competent
master.

There are so many ‘‘short cuts,’”’ im-
proved methods, intricacies, questions of
correct fingering, of artistic tone-production,
of absolutely correct lempos and precise
positions of the hand and wrist; in short,
scores of delicate points almost impossible
to set forth in print, that if proper form and
absolutely correct style be desired, the
teacher becomes a positive necessity to all.

Goldsmith says :—‘‘People seldom im-
prove when they have no other model but
themselves.”” The ‘‘self-instructed ’’ will
learn in five years only half as much as one
with a master will learn in two years, and

life's work of untold thousands.

in making this statement let me emphasize
the fact that there is no exaggeration there-
in. I have met with innumerable cases
that have i’)roved it to me, and I am
positive that all teachers can back me up
in the assertion.

Some short-sighted people will say :—*‘If
a person cannot learn to properly play a
musical instrument without the aid of a
teacher, how did the very earliest players
learn, when there were no teachers? They
must have taught themselves, and do you
mean to say that we have not enough
‘gumption ' these days to go and do
likewise ?"’

Now, these innocents evidently do not
realize that the playing of those early
pioneers would not pass muster to-day, and
the present artistic style grew somewhat in
the manner of a snowball, which has to be
rolled a long distance before it assumes any
great size. If the self-learner of to-day,
with no more knowledge of the instrument
than that possessed by one of the early
pioneers, can find out for himself in two or
three years all that which has taken several
generations of born artists to build up, then
he ‘may rightfully lay claim to being one of
the world's wonders. Art progresses by
infinitesimal degrees, and is built up of the
Music is
a great art, and instrumental interpretation
is one of its most intricate branches.

If the student will place himself in the
hands of a master, who, himself, acquired
the ‘true art from another master and im-
proved on his knowledge, he will find that
progress will be thrice as rapid, and the
sum of his learning four times as great.

A young man whom I met some time ago
informed me with many salient indications
of self-pride that he had ‘‘never taken a
lesson in his life,”’ and that he could now
play any popular piece of music on his
banjo after three trials. The piece nearest
to hand at the time was Armstrongs’

‘* Heroic March,” so I picked it up, and
asked.him if he knew it. He replied that
he did, but had only bought a copy that
week'and was only just familiar with it. I
asked him to play it and he eagerly as-
sented. All single notes on the first string
he picked with the first finger only, and on
being told about alfernate fingering he
cheerfully confessed that he never could
understand what ‘‘alternate fingering’’
meant, and on being shown, he said he
would not have thought it possible to use
the first and second fingers so rapidly and
neatly in succession on one string. He
tried it, and a look of woe was the result.
This was what self-teaching had done for
him. He had got into bad habits of finger-
ing, to say nothing of other blemishes. He
never missed a chanceto ‘‘stop’’ the rststring
with the first finger only of the left hand,
and his tone production was wvile—in fact,
altogether too bad to be fully remedied, I
feared. I prevailed on him to take a course
of fifty lessons, and he was an entirely
different player before the course was
ended.

I do not say that it is absolutely impossible

to produce a book of tuition that shall en-
able the really intelligent to learn passably,
unaided, but it is certain that thus far, a
book so thoroughly complete and cleverly
handled has not appeared, and the reason
is this :—The amount of reading matter, or
text, demanded in such a publication would
necessarily be very great, the size of the
book bulky, and consequently the price per
copy so high, that it would not.meet with a
ready sale.

Therefore, the conclusion at which we
are compelled to arrive is that methods for
use in self-tuition, though good in their
way, are not pronounced artistic and practi-
cal successes, and the best possible advice
to bestow on any would-be banjoist, man-
dolinist or guitarist is:

Go to a compelent teacher at the outset.

5
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A HUMAN HARP
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She listened with blushes, and manner demure,
As he swore that he loved her intensely. ;

The rascal had planned it all nicely, be sure,
For her father was wealthly, immegusely.

““Your face breatheth music that cannot be beat;
You're a song of celestial birth;

You're a harp of a thousand strings, Mary, my dear.”’
And he ‘‘played her” for all she was worth.—Capriccco.
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THE PUBLISHER’S GREETINGS

A Merry Christmas and A Bright New Year

It is my
pleasant priv-
ilege, on the
eve of the new
century, to
greet JOUR-
NAL friends in
the role of
PUBLISHER
and PROPRIE-
TOR.

The present
policy of this
magazine -is
exactly the same as announced two years
ago, in No. 109, for December, 1898. There

has been no deviation, and it is not intended
that there ever shall be.
'.I.1;e JOURNAL is run as Zhe Monument to
e 1 ofatsﬁmnder thelateMr.SS

= su.stammg monthly, and

" JOURNAL.

STEWART’S JOURNAL
+ The JOURNAL isnow an mdependent;-self <

affords to all patrons the
same advertising opportun-
ities. "Its pages are open to
all manufacturers of musical
instruments, “and to all
music publishers.

In order that the work
of conducting the JOURNAL
and the movements it re-
presents be the moresuccess-
fully carried out in évery
detail, Mr. F. L. Keates,
who i$ so well known throughout the Ban-
jo, Mandolin and Guitar world, has become
associated with me as co-editor.

&

It is the intention to

A new issue an additional illus-
Supplement trated supplement, for
for 1901 Young Musicians be-

ginning with the next
issue, if possible. A supplement filled with
musical notes, talks, etc., that will interest
the many boys and girls who love the banjo,
mandolin and guitar. Parents, and those
who may have anecdotes to tell of our
young musicians, are requested to send in
the same for publication.

-

Because banjo music

,Ba%o Mﬁ in the last issue was
mN nve printed in only this
Siston notation, it does not

follow that the JOURNAL
proposes to abandon the American System
right away. American notation banjo
music will appear every month, together
with the Universal when practical. The
best American notation banjo music pro-
curable will always be found in the
At present this is merely the
experimental period of the Universal No-
tation in the United States. One. of the
strongest reasons for the JOURNAL'’S advo-
cacy of the adoption of the Universal
System is a business reason, as set forth in
the paragraphs beginning ‘“To Manufactur-
ers and Publishers,”’ and this should appeal
to every person who composes banjo music.

-

It will be remembered

Re- thatin No. 116 JOURNAL,
Subscriptions published February 1st,
1900, it was stated that
on and after April 1st,
1900, the old subscription rate of 50 cents
per year would cease, and the rate be then
increased to One Dollar. Therefore, all
persons whose 50-cent subscriptions were
received before April 1st, 1900 were entefed
for a period of twelve months, according to
the announcement in said No. 116 JOURNAL,
and will receive their copies until the twelve
months have expired. And, therefore, all
. persons whose 50-cent subscriptions were
réceived on and after April 1st, 1900, were

entered for -a period. or six months -only.
To all expirings a specxal notification has
been mailed, and hereafter-it is to be under-
stood that a'red wrapper around JoURNAL
copies constitutes a notice of subscription
expiring.

R
wdp
T There is now under
o 2
course of preparation for
Manufacturers g

regular future issues of
the JOURNAL, a SPECIAL
TRADE SUPPLEMENT,
DoMESTIC AND FOREIGN. To the manu-
facturerers of Banjos, Mandolins and
Guitars, throughout the United States, and
to Music Publishers, this trade supplement
will be the most valuable medium for ex-
tension of business that has yet been
devised. Being conducted on entirely new
lines, it will prove of more than ordinary
value to domestic dealers, jobbers and
exporters, and equally so to importers and
dealers abroad, in Europe, Asia, Africa,
Australasia and South America, where, as
everybody knows, the JOURNAL has the
largest circulation of any Banjo periodical
now published. This foreign circulation,
always large, has steadily increased, and
for years past a vast amount of corres-
pondence has been carried on, with the
laying of plans for making the JOURNAL’s
influence one of full International import-
ance. Agents are being selected in every
important and desirable locality. The
foreign demand for Banjos, Mandolins and
Guitars among the white races is for the
highest grades of instruments, and it is
conceded that, both for quality and price
the: American makes are preferable in every
way. Until now there has not been a
medium of large circulation that impartially
sets forth to Banjoists, Mandolinists and
Guitarists abroad, the merits of various
makes of American made instruments, and
this work is precisely what the JOURNAL’S
New Trade Supplement will do.

and Publishers

-_
Band There has been evinced
Nla“’_o of late a greater desire on
Ab:":!cd the part of Banjoists
o abroad to procure more

of American composi-
tions for the banjo, but the question of
Notation simply and solely has stood in the
way of American publishers doing a large
trade. The amount of foreign publications
for the banjo is comparatively small, there
is a dearth absolutely, and many of the best
are but transposed arrangements of Ameri-
can compositions. Nearly every banjoist
abro&d who sends to America for a copy of
this or that has to transpose the music for
his own use, or for his pupils; but, if it
was known that American publishers of
Banjo Music were disposed to also issue
parts in the Universal Notation, it is safe
to say the risks would be well taken. Not
only would there be an increase of available
music for friends abroad who are anxious to
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obtain same, but a greater stimulus would

be given to the demand for the instruments.

Practically, it amounts to this, that if the
American publishers of banjo music will
also issue parts in the Universal Notation,
they, together with the manufacturers of
banjos, have the whole world for a market;
and the JOURNAL will show the way through
its new Trade Supplement.

I shall be very pleased to receive corres-
pondénce from music publishers anent
issuing parts in the Universal System, and
will say that now is the time to lay plans so
as to be ready when the International Par-
cels Post System has shortly been adopted
by Congress, and when, also, a good share
may be had from the general business re-
sulting therefrom.
: CHARLES MORRIS.

-

I do, and always have
taken a great interest in
our representative jour-
nals. Before I became
so closely identified with
them, I took good care to be a subscriber
to all that came under my notice. On their
arrival, the opening up and the perusing of
even the poorest of them was a source of
pleasure. I still experience the same sen-
sation ‘when the journals of to-day arrive.
When I see those tightly rolled cubes in
their manilla wrapper, lying on my desk
awaiting the releasing thrust of the cold
steel letter opener, I am like a boy with a
new watch—all agog to see inside. Each
journal has to me the charm of the ‘‘grab
bag’’ of youthful days. Until opened, there
is a tincture of mystery—a relish of antici-
pation—a feeling akin to that which we
have when the bell tinkles for the rise of
the curtain on a new play.

The English banjo journals afford me
equally as much pleasure, month by month;
the year round, as their American con-
temporaries, but purely from a banjoistic
point of view. It would seem that the
mandolin and guitar are not so generally
popular in England as in this country the:
Britist Colonies and elsewhere; although
indications of an awakening interest in those
instruments is said to be in evidence in
London, Glasgow and Birmingham, and one
or two other large cities. It is to be hoped
that this interest will soon become general.

Speaking of the banjo, it would be inter-
esting to know just how many American
players are now entertaining British
audiences. So many have ‘‘ gone across’’
from this country in late years, that I have
lost count. It is forced upon me that the

Our
Journals

banjo is better received in England to-day -

than it is in this country. I don’t mean
that it is actually more popular, but that
its exponents are better noticed and more

frequently in demand. But perhaps I am’

wrong. Anyhow, I am led to think so
from the fact that some of our best perform-

ers appear to find England good ‘‘stamping

ground.”” -
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Let it not be said that

MzF:lrolin there are no violinists
L: ready to speak a good
vers word for the mandolin.

On my way from Sagi-
naw to Philadelphia, I sat during part of
the journey opposite a tall, slim gentle-
man, who, judging from his face, white,
well-cut and thoughtful, might have been a
savant, a litterateur or a physician. He
was none of these, however.  Conversation
brought to light that he was a teacher of
the violin, and a soloist. The talk veered
round to the mandolin, and he confessed
that he had heard it played marvelously
well. ‘

““It was in Philadelphia, a year ago,’’ he
said. ‘““Out of curiosity, I attended a
concert there one night, and heard a player
named Levine.”’

“Levin,”” I corrected. ‘‘Charles J.
Levin, of Baltimore, was the gentleman,
no doubt. How did it impress you?"’

“Well, I must confess that if, with all
my years of violin practice, I can charm an
audience as Mr. Levin did, my work has
not been in vain. It seems to me that, in
the hands of a born mandolinist, the man-
dolin has charms as great as the violin.”’

I have reason to believe that the gentle-
man who spoke these words is a person of

talent. Unfortunately I did not learn his
name.

-

Let me draw the at-

Self tention of teachers to the

Taught article ‘“Self Taught,”’

in this number. As it

is peculiarly and mark-

edly adapted for teachers’ canvassing

purposes, a supply of it will be struck off
in single sheets, which will be supplied to
teachers at the net rate of one cent per
sheet. A blank space will be left at the
bottom for the teacher’s stamp. These
attractive . sheets mailed judiciously to
‘“prospects’’ and others will certainly be the
means of bringing more pupils. It’s a
new idea. Try it at once. It’s the new
idea that does the business these days.

-_

In the make-up of

The this, the first number of
Current our new series, artistic
Number work from the brush and

pencil of four artists
appears, viz.: William Lincoln Hudson,
(New York); Colin S. Craig, (New York);
W. LeFevre, (Boston) and F. L. Keates.

No expense will be spared in efforts to
produce a journal that will please all, of
both sexes and I hope to hear that the
results are appreciated everywhere.

I am proud of being called upon to- take
an editorial position with the good old
pioneer journal, and am very pleased to
find that a big percentage of my old friends
are already enrolled on the JOURNAL’S
records.

J F. L. KEATES.
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THE PROPOSED AMERICAN
GUILD OF BANJOISTS,
MANDOLINISTS and GUITARISTS

PROGRESS REPORT, No. 5

This report will be a short one, as the
p€riod between the 13st report and January,
1901, is one for work, solid work. I am
pleased to say applications for Guild mem-
bership are being regularly received.
Several friends have written asking to
have their names placed on the list, and
to these I would say that in order to have
everything ‘‘in order," it is essential that
all applications be made by means of the
Contract Form, copies of which can be had
in ‘any quantity for the asking, if not
already in the hands of those who desire
to become Guild members.

You will be pleased to learn that Mr. H.
F. Odell has sent in his name as a sub-
sctiber of $5.00 towards the Charter Fund.
I am of opinion that the Presidential
election excitement, and the time it takes
for matters to resume normal conditions
therefrom, has. caused a slight delay in
receiving responses. ‘That we must expect,
but they are bound to come; and I feel
confident that when the District Secretaries
confer in January, the net results will prove
most encouraging.

There are many little matters that I
would really like to speak about in con-
nection with the work of the Guild, but I
must wait until the Guild is an established
institution. ‘There is not, however, any
harm done in whispering that there will be
every prospect of the Guild as a body
imaking its first public appearance in a
Music Festival at the Buffalo Pan-American
Exposition next year. The opportunity of
doing so will be presented to the Guild.
The ﬁprecedent for Banjo, Mandolin and
Guitar Concerts at Expositions, as artistic
and financial successes, was established last
year at the Philadelphia National Export
Exposition.

I will whisper another affair. ILetters
have reached me from theatrical and concert
managers abroad, asking about the organiz-
ing of a first-class Banjo, Mandolin and
Guitar Orchestra, for touring certain
countries. To these I have replied that
when the Guild is properly organized it will
be in a position to officially take up the

matter.
CHARLES MORRIS.

SPECIAL INTIMATION

Arrangements have been made with
séveral of our best Banjo composers to write
new and original Banjo ‘Solos, etc., for
publishing in the International Notation, in
our columns. The first of the series, ‘A
Lullaby,”” by F. L. Keates, will appear in
the January JOURNAL.

aee

Send in your subscriptions now.
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ﬁxﬁnw, Hoxc KoNG,

September 20, 1go0.
ﬂwr Sirs:—Many thanks for your letter of
I got the music I sent for, but not the
: one bundle gut 1st and one dozen
The strings we get here are very poor
and don’t last, though they cost a small fortune

tobuy. I am looking forward to the day when:

you can send teachers to Hong Kong and Shang-
lni;\rho 'dll stock good smngs, etc.

‘Things in China are in a queer state, and
nobody knows what will happen next. We can
all make guesses, of course, but what actually
will 10 one p ds to know; except,
perhaps, the usual number of zery cleyer people,
whoalways know everything,and are usually wrong

Well, we have had a very lively time of it here,
and it was just ‘‘ touch and go.” On the 15th
of August, ten Boxers’ placards were posted up in
the town, and by four in the afternoon, all was in
a state of uproar. People shouted: ‘‘ now let us
kill the foreign devils, '’ and things looked very

serious, Luckily, they lacked a leader, and by .

and bye the town becathe quieter. As we are
barely half a mile from the city walls, we should
have been the first objects of attack, but luckily
for us, they stopped short of active hostilities.
After that, it was a case of sleeping fully prepared
for a rude awakening. This house is an American
frame one, standing on brick pillars, and a more
exposed place would be hard to find. We were
afraid they would burn us out, or shoot us through
“the thin wooden walls, However, in spite of
alarms and rumors, we are alive and well, and I
hope, likely to contmue in that happy condition.
I would most sincerely object to a Boxer getting
his dirty hands on my cherished ‘ thoroughbred,
which, T am glad to say, is standing the climate
well; is much admired, and is improving with
playing.
Last week we had an official visit from the Sun
On (the head mandarin of the district) and a
most imposing and picturesque sight it was. First
came an official with the mandarin’s card; then
two gong-bearers, whostruck their ** instruments ”’
at every second step, to let the ‘‘ min "’ (common
people) know when to make themselves scarce;
then came forty soldiers armed with weird weap-
ons of the pale-ax description, heavily gilded;
then a mob of boys with comical bamboo hats,
who yelled continually ; then more soldiers, and
behind them, the Great Man in his palanquin, or
‘“chair”’ as they are called here, borne by four
coolies. Following him came more ‘chairs, more
1di more attend and finally, two more
‘‘gongists”’ brought up the rear. The Great
Man then alighted, and the usual compliments
were exchanged, and the situation discussed.
Our safety was guaranteed, and the visit termin-
ated by the inevitable tea-drinking.

In China, when you are visiting anyone, you
give the signal for your departure by helping
yourself to “‘cha ” (tea); then follows an amus-
ing farce; your host won't let you go, and press-
es you to stay, but you plead pressing calls else-
where. This goes on till the time appointed by
Chinese etiquette has elapsed, after which, with
many bowl, you take your departure. This

inds one of many a call
mgde evexy dny in America or Britain—a visitor
rises to go, and the hostess (with inward joy) says
“oh, must you go?’ Then the visitor (who is
glad her visit is over!) replies “yes I'm so
sorry, "’ and so they keep up the usual society
. fiction in all its glory ! It is amusing to find East
ve the same little ways in common !
s the cause of the present trouble, it

for Numberless people have suffered

death—and worse than death—through this ris-

ing, and the ‘Missionaries are solely to blame.
The Chinaman has his own religion, and observes
it faithfully, and wants no interference from what
are to him, foreign devils.

I could give you countless instances of the
mischief done by the Missions in China. They
interfere with the laws of the land, and generally
make themselves obnoxious to the ruling authori-
ties. Then the long-suffering Chi , goaded
to exasperation, rises and kills a few Missionaries,
whose government at ohce demands compen-
sation—usually in the shape of territory! and so
the Missionary is looked on as a sort of ‘‘advance
agent "’ for the great game of.grab.

One hears of native converts, and as to the
estimation they are held in by the foreign resi-
dents, one example will suffice. Suppose you are
in want of a servant, and one candidate informs
you, ‘“I belong Christian, *’ the usual reply is :—
““Oh, do yoti—then get out of this as quick as
you like !

With kind regards, and hoping this letter is
suitable for insertion, I am,

Yours sincerely,
P. W. AFFLECK SCOTT.
(Posteript to my previous letter of a week ago.)
September 30, 1900.

Situation very grave, as a general rising is
expected in a few days. There are now 20,000
men marching on to Canton from the eastward,
and they are expected to pass Sam Chun en route.
At a village seven miles off, 70 recruits are await-
ing to join the main body, so we are pretty sure to
have a visit from some of them. I trust, however,
we will be ‘“not at home’ (or in other words,
safe in Hong Kong) when they call. We have
sent out ‘“informers”’ to find out when the Insur-
gents are due here, so that we can time our de-
parture accordingly.

The friendly Chinese authorities are looking
forward to a bad time, as there are only 300 Chin-
ese soldiers at Sam Chun, and these are short of
cartridges—besides, against 20,000, what could
they do?

I will send this off at once, in case I cannot
get another letter through. I am going to send
my valuables—my banjo—in to Hong Kong, and
out of harm’s way.

“Wishing you and THE JOURNAL every success,

Yours,

P. W. A. SCOTT.

NATCHEZ, MI1ss., September 27, 1900.

Dear Journal:—I1 have been, for four days of
this week, in a new atmosphere of music, refine-
ment and home happiness, having just returned
with' my daughter from a necessarily brief visit
to the Barker family, of Green’s Landing, Louisi-
ana, about 25 miles below Natchez, on the Miss-
issippi river. In addition to fond remembrances
of a delightful time spent among congenial sur-
roundings, I brought away with me a photograph
of my old friend, Mr, Tom Barker, and also, a
banjo made by him years ago, and some time
prior to his death. He was an amateur banjoist
of the old school, and also played the guitar well.

His widow, Mrs. Alice Green Barker, besides
being a woman of culture, is a great lover of
music, and is also talented in that line. While
quite a brilliant member of society here in her
younger days, she has contentedly passed her
latter years with womanly grace, surrounded by
her family in the old plantation home. Her
genuine hospitality cannot be surpassed.

All the children were musical, even toa niore
marked and remarkable degree than were the par-
ents. George and Annie, the two eldest, are both
married, and have about given up performing, as
likewise, Dix, the third child, whose business
pursuits would not permit of further attention on

.. his part to a talent he still possesses. Here follow

b

the other members of a truly musical family :—
Charley :—Baritone, Clarinet and Guitar.
Jennie: :—Cornet and Guitar.
“Wee Wee ** :—B flat Bass and Mandolin.
““ Love '’ :—E flat Alte-and Banjo.

Judson :—E Hat Alto.

All play the piano fairly well, and these five
ambitious youngsters produce, sure enough, music
singly or in combination. While each possesses
a good ear, all are correct readers, much to my
surprise. As they liked a waltz which I played
for them on the banjo, I transposed and arranged
it for their little brass band, and a few moments
after completion thereof, they rendered it as cor-
rectly as was possible with the limited instrumen-
tation of cornet, two altos, baritone and bass. I
also had the honor of giving some suggestions to
the young ladies, in the art of modern mandolin,
guitar and banjo playing, and enjoyed the pleas-
ure, before leaving, of hearing them render, in a
satisfactory manner, several solos, duos and trios
on our three kindred instruments. This is all the
outside assistance and instruction they have had,
their musical education being confined to such
aid as they have given each other. They have
several original compositions in manuscript.

We arrived at their place about 11 o’clock on
Saturday night, and left about the same hour last
night. The young people accompanied us to the
boat landing, and as a final compliment played
one piece as the steamer, ‘ Betsy Ann '’ backed
away. To show their retiring and modest dis-
position, and as an evidence of how little is
known of them by the immediate outside world,
I shall mention the fact that several pretty reg\ilar
passengers on the river asked me what band that
was, and were surprised when told they were
neither professionals nor strangers from abroad.

My daughter and I will long remember those
four September days and nights at the hospitable
home of the Barkers of Esperanzo P. O., Green's

Landing, La.
S. DUNCAN BAKER.

A WORD ON BANJO LINES

By H. N. STILLMAN

There has been so much talk about the
banjo, its music and its tuning, that I
would like to have a little say. In the first
place, I believe the instrument should have
six strings, and be tuned thus:—

1st 2nd  3rd  4th 5th 6th

D B G c G G

In this way the banjoist would be able to
play guitar accompaniments, right from the
2nd guitar part, when there was not a 2nd
banjo part to be had. Take the folloywing
for an example:

Exampls 1::'91

v
Sth string. 5 string.

Where the low guitar E appears, in
guitar music, it should be played Sva. 4th
fret, 4th string. In banjo music, particu-
larly in 2nd banjo parts, there is generally
found a lack of bass, and I often wonder
why our noted players do not use the six-
stringed instrument.

Ajg to notation, there will be in my esti-
mation, trouble in the future if we keep on
with A major as the natural key. Musicians
can never understand why it is, and I
believe the only way to prevent all trouble
for the future is by adopting the English
System and by adding the 6th string. Then
we will be able to play from 1st violin parts,
and add more harmony to the dear old
banjo.
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B W THE SPIRIT OF PROGRESS <& -

BY BERT S. HOUSE ——————————

EADING, as we are,
upon the threshold of
a new century, it is
most fitting at thistime
to look backward and
note something of
which has been done
during the past hun-
" .dred years. Theevents
of the nineteenth century have stamped it
as the most progressive in the history of the
world. Our own country, which was just
beginning to see the lightahead at the open-
ing of the present century, now stands first
among the nations of the world in wealth
and power. Verily, this is an age of prog-
ress and evolution !
In taking the above title as my subject,
I wish to speak particularly of the wonder-
ful progress, and development, for which
the JOURNAL stands, viz. theé Banjo, Man-
dolin and Guitar. The banjo, being a
product of American ingenuity and skill,
has the right of first place in an article of
this kind. The origin of the banjo is still
shrouded in mystery, although many in-
genious stories have been written. About
the first authentic information we have dates
back to the early forties when a very crude
‘form of the banjo was found here and there
in cabins of the Southern negroes. At
that time it was used almost entirely to
accompany the quaint folk songs, and fur-
nish the ‘‘time’’ for dancing. Shortly
after this the banjo attracted the attention
of white men who were looking for some-
thing upon which to try their hand. Pass-
ing from the primitive ‘‘ gourd’’ with three
strings, we next find two more strings
added as we have it to-day. There were as
yet no brackets, and when the player
wished to tighten the head he simply dam-
pened it and held it near the fire to dry,
sometimes with disastrous results. Soon
after this, somebody conceived the idea of
tightening the head by means of screw
hooks and nuts, This was a long step in
advance, and we are practically using the
same idea to-day, only in a better way.
Somebody else added frets to the finger-
board, and the banjo began to assume its
present shape. Some years ago I had a
banjo in my possession which was perhaps
a fair sample of the instrument of those
days. The head was put on over a waod

rim, and held down by a brass ring and
large brass brackets. The neck was about
as large as a good sized bedpost. The
finger-board was smooth originally, but
twelve frets had begn set in later. When I
got it the strings were as heavy as guitar
strings, and it required quite an expendi-
ture of muscle to make a barre chord.
Words fail to describe the tone. Coming
down to a period within the memory of
many of my readers we find that the much
despised ‘‘ nigger banjo’’ had begun to get
a ‘“cinch’ on the public; so to speak.
Such men as Horace Weston, Baur, Hunt-
ley and Lee, E. M. Hall, Sam Devere, the
Dobsons and others came to the front, as
staunch supporters, and in their hands the
banjo became something more than a mere
‘“ plunkety plunk’’ affair. As time rolled
on, and the banjo increased in popularity,
many new ideas and improvements in con-
struction were advanced by different makers.
The combination of wood and metal to
form the rim was generally accepted as the
proper thing, although there were one or
two makers who still adhered to the wooden

“rim idea up toayear or two ago. The neck

also received its share of attention, and
came to look and feel less like a base ball
bat. The finger-board with dots on the
side, in place of frets, was a great favorite
with professionals. This style has been
gradually superseded by the guitar style of
fretting, until now a smooth finger-board is
almost a curiosity. Seventeen or eighteen
frets was the usual number, and the three
octave banjo with twenty-two frets, as we
have it to-day, was then unheard of. The
modern banjo with its symmetrical neck,
perfect finger-board, and scientifically con-
structed rim bears little resemblance to the
crude ‘‘ gourd ’’ of forty or fifty years ago.
In the process of evolution the development
has been brought about by the untiring
efforts of many men, among whom stands
pre-eminent the late S. S. Stewart. He,
being endowed with rare mechanical skill
and natural musical ability, became inter-
ested in the instrument in the early _stages
of its career and made its cause his own.
His early death was a great blow to the
banjo world, but he had the satisfaction of
knowing that his life work was not in vain.
The great army of professionals and ama-
teurs alike have all contributed their share

of work to place the banjo in_the dignified
position it occupies among other instru-
ments to-day. ~

The music for the banjo has also under-
gone a great change for the better. It is a
long stretch from the old time ‘‘Juba’’ to
the beautiful compositions and arrange-
ments of our latter day composers. In the
old days the demand was limited, but now
the field is broad enough to warrant the
efforts of all who possess ability to compose
for the instrument.

Among players, the ‘‘ plunker’’ is aback
number. The old style ‘‘stroke’ or
thimble playing has given way.to the more
modern guitar style. The ‘‘Kings of the
banjo’’ and ‘‘Champions of the World'”
who were depicted on the theatrical bill
boards dressed in grotesque costumes and
juggling two or three banjos at once, have
been superseded by Farland, Lansing, Oss-
man, Gowan and scores of others who have
given the banjo the attention it deserves.

Times have changed since these men en-

tered the field and a man must now be a
recognized musician to command a hearing.

The causes which have had a tendency
to retard the progress of the banjo deserve
no more than a passing mention. First
comes the ‘‘simplified method fiends.
We don’t hear very much about them now,
and I hope the breed is fast becoming ex-
tinct. Neither is it necessary to dilate on
the policy of certain manufacturers, who,
by flooding the country with inferior
‘“trade’’ banjos have helped to keep the
instrument down. It is amusing sometimes
to look over the pages of various papers
and catalogues of different makers, and
note their ideas in regard to the instrument.
1 happened to glance over one of these pa-
pers the other day and noticed that our only
distinctive American instrument had several
cousins in different parts of the world who
have for some unknown reason changed
their names. In our own country we have

a ‘Jo and a Banjeau, the latter in all prob-
a‘blhty built to catch the trade of our
French cousins. Across the pond, we have
distant relatives by the name of Banjore
and Zither-Banjo. There are still several
districts to hear from. In another paper I
notice in the report of a recent concert that
‘““Mr tinkled’’ his way into the

(TO BE CONTINUED.)




PBNNSYLVANIA.

' PHmapELPHIA. The West Phila. Conserva-
toire of Music has made good-itqtt for the
. season. ' W. H. Woolson has charge of the man-
dolin, banjo and guitar department. He is an
efficient teacher, and has excellent results.

The E. K. Peall Progressive Conservatory of
Music has moved to 1947 N. 21st St., Miss Eliza-
beth K. Peall is the mandolin, bam;o and guitar
instructor, and Henry Meyers,  zither, both of
whom are excellent teachers. ¥

‘The Phila, Teachers’ League have engaged
A.A. Flrhnd to play at their concert, December
19th., You'll all be there, of course?

There will be few club’ concerts until Decem-
ber is well advanced. - g

- =
' MICHIGAN.
Derrorr. N. S. Lagatree reports very busy
times at the Hanmer School of Music. The
Hanmer Ladies’ Mandolin Orchestra is in great
~demand. On October r12th they, appeared at
Schwankowsky Music Hall, making a big hit with
the following programme. There were several vo-

cal and elocutionary numbers but we have cut .

them out on'account of lack ‘of space

; Overlure——“ ST i B e Gounod
The Ha Ladies’ Orchestra,
Mandolin Solos, ; i
. (@) Cayatina . MR s oesn oo e Raff
(6) Magic Piccolo Carpenter
N. S. Lagatree. ;

‘Miss Lola Domthy lelette Accompamst
(@) The Palms... Liwalaure
(%) Sextette, from ‘‘Lucia,” .Doniz
The Hanmer, Ladies’ Mandolin Orchestra.
Banjo Solos, g3z
(a) Spﬂng Song : ]
(b) Old Kentiicky Home (varied)...... Farland
= “Mr. Lagalrce
Serenata Napolitana 3 Seeboeck
- The Hanmer Ladies’ Mandolin Orchestra.

- On N ber 7th, a g from the H
Orchestra, with N, S. Lagatree, and vocalists, ap-
peared in concert at the Lewis School. The in-
strumental numbers were as follows, Mr. Laga-
tree’s banjo ‘solos wanng a geat success:

Q\unhet.
Mr. Lagatree; Nellie Miller; Florence Wool-
fenden; Anna Miller; Alice Reume.

D P e

Banjo Solo,
(@) Pizzicati Delibes
(&) Glenside March — 7
iy Mr. N. S. Lagatree. !
‘Encore—Schubert Serenade.
B IR 555 <1545 or 5400 5000050 600 Grieg
nen Sternbderg
G A:thnt Depew.
lolin Solo " Christafaro
Y 5 ' Miss Woolfenden
Gillet

1

. Mr. Lagatree.
Geﬂtuﬂe Hedges, Accompamst

lgth Valentine Abt, supported
Ladies’ Mandolin Orchestra, ap-
Hall, a most delightful con-
ber 22nd, The Hanmer La-
atthe V.M. C. A. as a
members’ course.

'_mjosb r.: -Du-Bal

ST/EWA-RT’S JOURNAL

- >-gteuﬂthdymdnlin soloist, ‘gave a concert No-

vember 5th, assistéd by Egg Harbor Ladies’ Zither
Club, Hempel’s® Mandblin and Guitar Club and
others, - The concert ‘was a pronounced treat, and
was well attended.

-~ The Mount Holly Banjo, Mandolin and Guitar
_Club held their second annual supper November
23d. The menu card was most attractive. Mr”
Paul Eno, the Club’s Instructor, has moved to a
new studio at 1524 Chestnut St., (Room 511) where
he will devote all his energies toindividual and en-
'semble playing and comrposition.

R

MASSACHUSETTS.

GREENFIELD. Valentine Abt appeared in con-
cert here November 16th, under management of
Myron Bickford. The programme was added to
by Mr, Bickford’s banjo solos, the Ideal Banjo,
Mandolin and Guitar Club, and vocalists. The
club gave Bickford, *Company L. March,”’ and
*¢ Blue and The Gray.”

R

NEW YORK

WATERTOWN. The Imperial Orchestra, under
the leadership of Bert S. House is busy with re-
hearsals for its coming concertseason. Mr. House
hasadded several new members this season to take
the place of some who have left the city.

The work laid down for the season consists of
selections from ‘* Il Trovyatore,”’ ** Faust,”’ * Tann-
hauser.”’ ‘‘Cavalliera Rusticana,” * Bohemian
Girl,”” ‘‘ Beggar Student,” ‘‘Lucia di Lammer-
moor,”’  William Tefl," and some of the lighter
operas. The latest marches and waltzes will be
used. A specialty will be made of descriptive se-
lections, with all the trap effects. One of them,
‘ The Spooks’ Carnival,” a weird composition-by
F. G. Bragger, made the hit of the'club concerts
last season, and will be used again this year,

STEWART & BAUER

Happening to drop in at 1016  Chestnut St.
Phila., which is the old familiar retail quarters
and office of Stewart and Bauer, we were much
struck with the spick-and-span brightness of the
rooms, and the fine stock of ' banjo, mandolin and
guitars displayed in the glass show cases; and
something else struck us, too. It was the extra-
ordinary playing of a banjo, accompanied by a
guitar. For a moment we failed to guess where
the sounds came from, when on going into the
back office, theré was the window open, and sit-
ting on the fire-escape outside was Fred Stuber
entertaining a big crowd in the street below with
dashing banjo and guitar duets. Mr. McKinley
was expected to pass up Chestnut St. that after-
noon, so that the crowd was very dense, and it
was evident that they greatly enjoyed the im-
promptu concert while waiting to cheer the
President.

Stewart & Bauer’s retail business has fairly
¢ caught hold ”’ of the season, and they are doinga
fine business in instruments intended for Christ-
mas. Mr. Fred Stewart is in full charge, and the
up-to-dateness of the place is a credit to him,
The factory on 6th St. finds it difficult to keep up
with orders, and may have to again extend their
premises,

Some amusing rumors that have lately been
circulated are without foundation.i [T

-

NOTICE

- The serial articles by Mr. House and Mr. Fiset
are held over until our next issue.

....... S.. S. STEWART'S

lmio, mandom and ﬁuitarwfl'eilmlv

ed the most
ndverthin[ medhun of its kiud,,A -

THREE GOOD' u:AsoNs ’
FINE STYLE. BIG EDITIONS. 19 \fcnas oLD.

w,r-

Testimony from Trustworthy Sources :

NEw YORK, October 24, 1900.

As an advertising medium, we thoroughly
endorse STEWART’S BANJO, GUITAR AND
'MANDOLIN JOURNAL, having received many
direct returns from the advertisements
which we have inserted in its columns from
time to time. We believe that this maga-
zine circulates among a class of people
who are genuinely interested in the musical
merchandise, etc., to which it devotes spec-

ial attention.
.M. WITMARK & SONS.

HI

ToPEKA, Kas,, October 22, 1900.
We wish to make this statement in regard
to STEWART'S JOURNAL as an advertising
medium, that we have received very many
replies during the current year,- in which
direct reference was made to your Journal,
and having received many new orders from
different States, we judge that many of
these were due to your Journal, although

the same" was not stated-in‘the lefter.
E. B. GUILD MUSIC CO.

HEE

BosTON, Mass., November 3, 1900,
I, have always had satisfactory returns
from my.advertisement in STEWART’S JOUR-
NAL, and-particularly in the last-issues. '
' WALTER JACOBS.
b 4
ToLEDO, OHIO, September 18, 1900.
We have received more inquiries and
orders from our advertisement in your Jour-
nal than we have from any two of the
_similar Journals that we advertise in.
GUCKERT MUSIC PUB. CO.

DeTRrOIT, MICH., October 20, 1900.
My ads. in the STEWART JOURNAL have
brought many substantial responses from
teachers, players and dealers 'throughout
not only the United States and Canada, but
many distant foreign countries. I am
thoroughly convinced that it is one of the

very best of advertising mediums,
N. S. LAGATREE.

Al

ATLANTA, GA., October 22, 1900.
We find the STEWART JOURNAL to be a
very progressive musical paper. Its articles
are always interesting, and its advertising
pays, judging from the returns from our
own advertising.
WM. O. BARNWELL MUSIC CO.

H
i

MILWAUKEE, Wis., October 24, 1900.

I certainly consider THE JOURNAL a great
advertising medium, and an ad. therein has
never yet failed to bring me good returns.

WM. C. STAHL,.

(TO BE CONTINUED.)



w ITH our next issue we hope to open up our
Special Commiercial Supplement, which
. | ; will do for our particular trade what the
piano reviews do for the piano trade.
| Arling Shaeffer’s ad herein tells you of
music whose popularity never wanes. It
is good always. Mr. Shaeffer is about to issue a
new mandolin collection, hesides some remark-
able mandolin music by the world-famous Siegel.
Watch Schaeffer’s ad.

There is something really. good in. B, Pritch-
ard’s ad. C. S. DeLano, well known soloist. of
Los Angeles, says that the arrangement for banjo
of Durand’s Valse in E flat is a masterpiece,

The ‘dashing banjo duet, “ Raggy Rastus,”
by Gatty Jones, which appears in this number,
should be an excellent seller. Mr. Jones bas just
had it putinto sheet form, with an exquisitely
designed cover page, and he desires us to an-
nounce. that the complete edition is for sale. We
advise publishers to write Mr. Jones, at Reeve
Building, 408 Nicollet Ave., Minneapolis, Minn.

Also. don’t forget to read the American Music
Co.’s ad, of Gatty Jones’ new mandolin-instructor.
The book is the handiest and simplest yet
issued at such a price,

Walter Jacobs caters most successfully to the
wants of our players. - His publications are
among the finest in the world. We recommend
them heartily. Will you please turn to his ad,
and pick out to suit your needs? There is every-
thing you can desire.

H. E. McMillin is another publisher who
knows ‘‘what’s what.”” He issues only good.
things, and he is earning a fine reputation. Have
you tried his issues? Please read ad.

The advertisement of C. D. Smith, the popular
composer for mandolin, guitar and banjo, sets
forth something that you should have on all your
programmes. Itisa ‘“‘hit.”

E. H. Frey’s beautiful music for the three
instruments is worth investing in. Turn to his
ad herein.

Mr. D. Eldred Wood's  Innocence Wallzz.f," y

which he advertises in this issue, consists -of a
full set, with introduction and fizale, and for a
complete set of waltzes, the composition is one
of the smoothest and easiest banjo pieces ever
put out. What we would point out particularly is
its completeness, while yet being so admirably
adapted for teaching purposes,

S. Duncan Baker is rapidly coming to the fore
as a composer and publisher. You should try his
works as set forth in his ad.

The Francis Potter mandolin arrangements of
high-class music are among the most commeng-
able in the country. He deserves great credit for
the thoroughness of his arrangements. You will
find them detailed in his ad, so we advise all to
send for copies.

Wm. O. Barnwell has a list of mandolin- and
guitar music that is real “biz.”” The Pomeroy
arrangement of Lusispiel is just what all profes-
sional players need. Barnwell’s arrangement of
“ Spring Song and ‘‘ Consolation’ are -great
sellers.

“Do you play the mandolin?’’ asks Frank Z.
Maffey in his advertisement herein.” Mr. Maffey

" pieces:

STEWART'S JOURNAL:+*

haa pat sut'a ‘mew fmandolin pick{ iwhich cotfies,

very htghly rec0mmended and are most reason-
able in price.” If'you play the mandolin, you
should test their worth.

Guitarists shonld read the Guckert Music Pub.
Co.’s ad in this issue. Mr. E. N. Guckert, the
author of the Premier Guitar Solos, is one of the
best known guitarists in America; he is also the
author of the excellent and famous Guckert
Chord Books for Guitar and’ Banjo, and is, more-
over, the composer of many hundreds of pieces
for mandolin, guitar and banjo.

Mr. C. Stahl, publisher at Milwaukee, Wis.,

" informs us that the sale of his Instruction Books

and new collection of guitar solos has been phen-
omenal of late, and he has an idea that his full
page advertisement in th€ last JOURNAL caused all
the trouble.

-Can you resist it? We mean the Whitney
Warner Pub. Co.’s ad.. If anyone can refrain
from buying ‘‘ When Knighthood Was in Flower '
waltzes and ‘‘Janice Merideth ” waltzes, to say
nothing of the. other lines, something must be
wrong with the reader. Don’t fail to send for the

Let us draw particular attention to the fact that-
Theo. Metz, composer of that ‘““hit’ ‘A Hot
Time in the Old Town,” is advertising three fine
mandolin pieces in this issue. They are all * win-
ners,”” If you want to make sure of having at
least one ‘‘sure thing' to play at home orin
concert, get one of these. We recommend them.

Witmark's show a fine list of music in their ad
thisissue. One of the nicest holiday presents for
a musician is a dozen new pieces. Look through
the Witmark ad.

The Truax harp-guitar advertised herein is in-
dispensible to clubs, This guitar has a royal tone.

The Rueffer Albums of mandolin and guitar
music advertised herein are really excellent, The
variety contained in them should induce clubs
and other combinations to use them freely., The
descriptive pieces are just what a club needs at
every concert ; something to livenupan audience.

Gradually, the Itglian harp is coming more
into use in mandolin clubs, for it is beyond all
doubt the best and most convenient form of
accompaniment. The Brewer-Pryor Harp and

Piano Co. make the famous ‘‘Erd” Harp, and °

are offering it to clubs. See their ad herein.
Never use a piano accompaniment when you can
get a harp. The piano is good, but the harp is
better, when it comes to mandolins and banjos.

The Norwood mandolin studies are becoming
very popular. They are very clear and simple,
and deserve popularity, See ad.

J. E. Bellois has put out mandolin, ban]o and
guitar parts to his highly popular hits. They are
just out, and are the best hits you can wish for.
See his ad.

A. F. Sanguinet has something new for banjo
players. Itis good. Read hisad.

One of the most enticipg ads. in this number
is Feist & Frankenthaler's. It sets forth the
finest popular ‘‘hits’’ of the day arranged for
mandolin, banjo and guitar. It’s these popular
things tbat are in demand now. They are so
bright and pretty. Read the ad. on front page.

The ad. of Bert S. House tells about his fine
descriptive novelty for clubs, Z%e Spook’s Car-
nival. It is a most peculiar number, and quite
original, Be sure and get it.

‘¢ Frogville Echoes " advertised herein by W.
H. Teasdale, is a lively banjo piece, and the
Breeze From Blackville is just as catchy. Get
them, banjoists!

The National Music Co., are tire:publishers of
the finest mandolin and g uitar folios in-the world.
That's a solid fact. Have you seen their books?
Read their ad in this issue.

Teaching banjo, mandolin and guitar in one
class is becoming very popular now. S.A. Gregg
claims to publish the finest set of class studies yet
out. Teachers, be sure and try them. Read his
ad.

i e

accompaniment is the best .and only
collection of its kind published.

It is the Ne Plus Ultra collection
- for Banjo and Guitar players.

PRICE OF EACH PART 30¢ Postpaid
OTHER VERY GO:I;:BLLECT.IONS ARE

The Excelsior Mandolin and Guitar
Folio,. iy i~

The Champlon Mandolm and Gultar

et O N O s

. /The Cha,mplon Mandolin and Guitar

3 Folio, No. 2. .,

- The Windsor Mandolin and Guitar.

4 Folio. :

. Regal Mandolin and Guitar Folio.

g PIERTHE  osivas ;
+ “HAMILTON BANJO- SOLO" - cou,mm b
¥ " COMPRISING

; Popular Marches, Quicksteps,

J Waltzes, Gavottes, Patrols, ‘Reels,
i Jigs, Galops, Etc. . ..,

% With ‘“‘Second Banjo’’ and Gmtar f

L

Hamilton Guitar Solo Folxo PR o
PRICE OF EACH. OF THE ABOVE FOLIOS

60c-BY MAIL POSTPAID.

Send for our-descriptive boovk
list. The trade is kindly requested to
send to us for terms, etc.

NATIONAL MUSIC 0.,

PUBLISHERS AND JOBBERS OF

- Sheet Music and Music Books

266 & 268 WABASH AVENUE, -
> 4 ‘CHICAGO, ILL. : p

3
3

When Knighthood Was in Flower, Waltzes
Janice Meredith ... .. .- ¥
Hearts are Trumps . . . . March Two-Step
X-N-Tric—Characteristic ~ **

Ma Rag Time Baby

The Bos’n Rag

We want Every Mandolin Player

to have these popular compositions, so make

the following offer:

Mandolin Solo - - 10c.
2 Mand’s Guitar and Piano, 80c.
POSTAGE PREPAID.

The Whltaey Warer Pup. o,

DETROIT, MICH.

Get in Line——.

Send 15 cents inmmya for a sample copy of
‘“Dance of the Goblins” for two Mandolins "and
Guitar. A great bit with Clubs. Send 25 cents for
sample :?"py ‘of Wilson’s Guitar, Mandolin and Ban-
jo Met! , giving a short complete course in rudi-
‘ments of music; also diagrams of all the chords.

C. D. SMITH, "%/ {55 CHICAGO

iZ
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THE J. W. PEPPER

IC MAGAZINE

21 GONPLETE PIEGES

Published Monthly

Aro Yon Looking for Good Club Music?

If you want a genuine novelty and a sure hit, send for

“THE SPOOKS’ CARNIVAL”

A descriptive the midni
ghosts in a grave yard.

SynNops1s :—Twilight. Children ying on the common.
The curfew. Storm adslng in the é)htance Draws nearer,
under, wind and rain. Mid-

ht revels of the

‘No.

VOGAI.

3 M . Harry von Tilzer
o( "I‘ Leave My Happy Home for You.”

'h' m of Peace ... ... Arthur Trevelyan
Author of ** The Choir caluﬂll Mete.

mt Do uve !;:y Howard and Emerson

Alwnyl Forgive You. '

If You Were o-l, re To-Ni . . R.M Stulis
Author of “l‘ne Sweetest Enr‘l\)l ” efe.

ST T Arthur ‘hevel) an
E All&hm' ot ly Jersey Lily,” etc.
T'1l Wait “l’ Yon Harry Nuttervale
Arthur 'x‘uvelynn

rol Klngdom of Peace,” “In Days to Be," etc.
'W&“ ........... Coster and sterllnn

Woman Without a Heart. . . Hofiran and Sterling
I’ Mississippi Home, Far. Far Away-

Leo W. Wright
Prlee 10 Cents.

BACH NUMBER.

Subscription $1.00 per Year in Advance.

3 CONTAINS:

INSTRUMENTAL,

FOSERMRREI: 5o by v s e ‘'om Clark
Author of ** Constellation March,” **Olympia Muxvh » ete

Flirtation . . . ... . .. . Wm. F. Kremchmu-

A Hiot Possum Marc A. Met
Author of A Hot Tlme in thé Old Town To-mght pe m

Love and Roses .. . . . . ... ... Arthur M. Cohen
Adalgo’s Wooln' ......... Wm. F. Kretschmer

Burlln.-ton Marc] rthur W. Pryor
Authorot " A Knmus Two-Step,” * The March King," etc.

night. Spooks rise from theh graves and gather at the
rendezvous. They dance, The crows and the spooks
fly back to their graven as day dawns..

Arranged for 1st, 2d, 3d Mandolins, Mandola in octave,
1st and 2d Banjos, Guitar acc. and tnps, can be played by
any club of five or more mem!|

Edition limited to 100 copies fur 100 clubs. Will you be
one of the lucky ones?

PRICES: Ist Mandolin, 20c, all other parts 10c
each. Extra parts at same price.
SEND CASH, NOT STAMPS, TO

BERT. S. HOUSE,

2 Opera House Block, - -  Watertown, N. Y.

PasDeDewxX - . . ........¢.. Berka
Frontenae March .. . .. ... .. .. J. 8. Willard
Sylvania Waltzes . . . . . .. ... ..., E. J. Evans
Chr; Caprice

% g PFIC. 3. Arthur

Sold by All Newsdealers.

No. 2 CONTAINS:
VOCAL. INSTRUMENTAL,
l'll Always Forgive You wand u At a s Hop Gene Myers

nd
Authors of * Hello lh Baby,"” ete.

Shootin’ Craps by the l.lcln o' the Moon
Harry von Tilzer

l '.-der bl ARV A B RSN H. Valcry Tranteur
At the Sound of the Signal Bell Max Dreyfus
uthor of ** In the Sacramento anle) o

Come Back, My Love. . . . . . . .J.8 Cox
The Bridegroom That Never (,-me (}ussie L. Davis
Take Care of Baby When I'm Go
Geo. Cooper And “ Hoﬂmnn

en You Were Min ults
sweem&oryEver'l\ou " “Yes, ILostou 28

ol “The !
-l‘h-m Is Dat Lucky Nigger's N-me
Leo W. Wright
lm BSOS . L, e - . M.J. Cavanagh

i’rlon 10 Cents.

' EACH NUMBER.

Subscﬂptlon $1.00 per Year in Advance.

Umm-Pa March - . . Nick Brown
A Flightof Faney . . . . ... ... Eugene P Meyers

Summer Night—Serenade . . . . . . . . E Sutton
Author of “Sulute to Sum ‘Johnson.”
REPRRSINSEY o0 L oy L e Arthur W Pryor
Anthor of A Kansas Two-Step,” ete.

Miguela Waltz . . . . . . Richard iuml
Author of ** SaidPasha,” ** Sea King." ete.
Leonora Gavotte . . . . .. . Jos' 8. Willard

!m-;g T R R Gabriel Marie
o) 1ip to the Waltz . . Genaro Codina

With Laurel Wreaths and Swords Franz von Blon
b T e S R Otto Langey

Sold by All Newsdealers.

LATEST AND BEST

NORWOOD’S NEW MANDOLIN STUDIES

The easiest and_most practical course for beginners yet
published. In fourbooks. soc. per book. For the conveni-
ence of Teachers they are published in single page form.

Send 10c. (SILVER) and receiye samples per return mail.

Large discount to teachers and dealers.

WALTER A. NORWOOD,
2443 8th Ave., New York City.

BANJO PLAYERS! LOOK HERE!

There’s a new composition just out, and it is THE MyR-
TLE SCHOTTISCHE, banjo solo, with a beautiful title page.
Is different to a g‘reat many othem and is my most famous
concert solo.

In keys of A, E. D. Not difficult. Price 40 cents. 1-2 off
to !eachers Mention this journal.

The MALDEN GRAND MARCH, another of my latest.
Five movemcma Furnished in MS.

AL. F. SANGUINET,
16 So. Irving St., WORCESTER, MASS.

En Tour from the Atlantic to the Pacific.

Mer. Valentine Abt

, No.

VOCAL, '
In the lur.monto Valley C.Graham and M. Dreyfus
In Days to Be . . . . .
Mandolin Serenade .

Tell Me Who You Love ward and Emerso
Authors o! *‘ Hello, Ma Bnhy i
She's My Irene . . . .. .. ~ :8hepard N. Edmonds
‘Whisper True lleurt . Geo. Cooper and Iima M. Pratt
Kitide Moore . . . @ . . . ... ... .. Leo W. Wright

- % . ! . Hen Wise and 8id Perrin

lI.t in RI‘III or Old Grace Church Tower
Howard and Emerson

'[he Tramp and Little Nell .. .. . . PercyGaunt
Good Mr. Mailman George F. McCann and J. E. Howard

1 CONTAINS:

INSTRUMENTAL.
Paris Exposition March . John Philip Sousa
An African Beauty—Two-Step . Arthur Pryor
to Sam Joh Cakewalk . O. E. Sutton
Under the Flag of Vietory March Franz von Blon
The Surprise—Turkish Midnight Parade

Maurice Akst
For Friendship’s Sake Waltzes . . . Richard Stahl
Bell€ Fille de Seville Gavotte . Alphonse Czibulka
Morning Seremule ......

A Warm Baby-(‘alu'wnlk and 'l‘wo-step i
. A, Me'z
A Frangesa March , . . . . . .. .. \iario A. Costa

P"ce Io Cents If you cannot get a copy from your newsdealer send ten cents to

Each Number.

J- W. PEPPER, 8th and Locust Sts., Philadelphia, Pa.

Concert Mandolinist
The Phenominal Musical Attraction

Fen for engagements for the season 1g00-1
Avmlsble Concerts, Recitals, Musicales, Star Courscs.

.C. A, Entertainments, Mandolin, Guitar and Banjo
Club Concerts, etc.

Mr. Abt may be engaged for one or more numbers on a
programme, in conjunction with other talent, or will give an
entire recital, as desired. His remarkable repenone and
his wonderful ukill as an artist enable him to furnish a
refined and artistic

in the highesl d:gree

To avoid' for
Mr, Abt’s services would do well to wnle at oncc and con-
sult in regard to dates and instructions.

For prices, dates and information, address

Clarence L. Partee, Mgr. for Valentine Abt
5 East 14th Street, Near Fifth Ave., New York.

UNSOLICITED TESTIMONIALS
le Yonx,

v-hehmern“

Godnrd
'ALENTINE ABT.
Nl' YORE, N. Y.

FRANCIS POTTER’S
Arrangements Artistic for Mandolin

Most effective and brilliant solos pnblished.

E......... $1.00
d

fine oumpnﬂﬁon for the

SERENADE

SALT LAKE CITY.

iA
hn i SAMUEL SEIGEL.
OII

e l.he tasty sort of collect-
g: myown heart. Would

there were many more like
it. C. E. POMEROY.

Those sending $1.50 by January 15, 1901 will receive the above pieces post-paid.

FRANCIS: POTTER, Mandolinist,

75
S5 JONE-HALF OFF
1.00

and QGuitar

Omaha, Neb.

e

tws CAN SAVE YoU
' MONEY ON
;

tones Copyrights attended to.

* MUSIC ENGRAVING AND PRINTING

SHEET MUSIC, BOOKS, BAND AND ORCHESTRA, BANJO, MANDOLIN, GUITAR, ETC.

NOTICE—We make a specialty of engraving and printing for the trade.
Write us for our special offer for Piano Insets. ‘Title pages by all processes.
Estimates furnished.

WM McLAUGHLIN & SONS, Phxladelphxa, Pa.

* NO. 687, 6389, 541 W. DIAMOND STREET.

Prices{cannot be beat.
Engraved Lithographic, Zinc Etching and Half-

All work first class.

A
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