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THIS gentleman, though only twenty-four years of age, is acclaimed to be one of the most accomplished musicians of to-day. Some critics,
who are certainly able to judge, consider he has few equals as a mandolin soloist. Mr, Stauffer is thoroughly proficient in Counterpoint,
Harmony and Composition ; his arrangements of noted melodies, in full harmony, duoytrio and quartette style, attest his ability. Dur-

ing the past two years Mr, Stauffer has been connected with the Denver Conservatory of Music as one of the faculty, and latterly has
appeared in several large cities at concerts where critical audiences were wont to assemble. In all instances he created the most favorable
impressions, It is his purpose to undertake a concert tour this coming season to become more known to the fraternity throughout the
States, and there is little doubt that wherever he is permitted a hearing, an enviable reputation will be established. It is probable that Mr,
Stauffer will appear at the Buffalo Exposition during August to October, he having been approached to that effect, and as he is identified
with Mr, Arling Shaeffer, the success of any undertaking is assured. The JOURNAL and its friends extend their best wishes to Mr. Stauffer.
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SERIES No. 6
T the request of a friend, I am’

again going to bring up a much
discussed question, and add a

; few personal opinions thereon.
However, the subject is an interesting one,
and bears considerable detail, so I
shall attempt to reason it from a lady’s
standpoint.

The easiest, most graceful and most
scientific—by that I mean the position
which affords the easiest execution—
position of holding the Guitar is, I
think most soloists of to-day will
agree, the upright position ; the Gui-
tar resting on the right thigh (and not
in the lap, as so many suppose) with
the right forearm pressing enough on
the body of the instrument to insure
perfect freedom of the left hand.
There must be no weight on the left
hand to prevent one shifting quickly
to different positions. The keys
should be on a level with the eyes, to
give the proper slant to the instrument.

Many, and I think all of us, com-
plain that the position is very tiresome
to the left arm at first; but it isn’t
nearly so tiresome (for I've proven to
my own satisfaction) as holding the
Violin properly. Of course, a lady
has more difficulty than her brother at
first, because the arm is not so well
developed or not nearly so strong, but
she can conquer by merely practicing
at more frequent intervals, and stop-
ping immediately the arm is tired. The
result will more than repay her. I am
stating this from experience, I having held
the Guitar in the old way for at least eight
years.

Another reason I prefer it, is: So many
Guitarists affecting the old position do look
so cramped across the chest, and I'm sure
the instrument does not show off to good
advantage. A good appearance, graceful
and pleasing, adds so much to an artist’s
success. Again, oh how easy the high
positions become in comparison, and when
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the awkward curve of the wrist is removed.
So much can be said on this point in favor
of the new position. However, the fact
that most of our artists ‘‘use and endorse’’
it is sufficient.

T have received lately some decidely in-
teresting correspondence from Mr. C. E.
Pomeroy, of Salt Lake City. Mr. Pomeroy
is not only a most delightful composer and
a fine musician, but is also extremely gifted
in a literary way. It is a very pleasing
event to receive one of his letters, with its
bright and cheery contents.

ELsIE TOOKER.

MISS GERTRUDE T. MILLER.

Miss GERTRUDE T. MILLER, of Vinton,
Iowa, whose portrait appears on this page,
has achieved the reputation of being one of
our foremost Guitarists. Miss Miller was
born in the year 1879, in Wisconsin, and
began to study the piano when seven years
old. Three years later, she gave her dtten-

‘tion to the Guitar, which has been her fav-

orite ever since. Progress, under tuition of
her father—her only teacher—was rapidly
made, and after removal to Council Bluffs,
Iowa, Miss Miller made her debut upon the
concert platform, and performed at numer-

ous entertainments, although at this time
she was but thirteen years old. It was
stated that her playing in the large Opera
House was distinctly audible even at the
far end of the hall. Following, Mr. Miller
received his present appointment as Director
of Music at the Towa College for the Blind,
at Vinton, and by his watchfulness and her
untiring efforts, his daughter reached her
present high reputation as a musician. Miss
Miller has been called upon very consider-
ably for public events in the cities of the
State of Iowa, and received many kindly
press mnotices, among which we take one
from the Vinton Eagle:

‘“The concert given at Watson’s Opera House
was a great success, and the large audience which
assembled enjoyed a rare treat., Miss Miller cer.
tainly won the honors of the evening by her superb
Guitar playing, which was a revelation to all pre-
sent. We had not dreamed that such technique
and expression could be produced on the Guitar,
but in her hands the instrument seemed transform-
ed. Allof her numbers were repeatedly encored.”

For the past two years Miss Miller has
assisted her father in his work at the col-
lege, teaching in the Mandolin and Guitar
department, which, by the way, has a very
fine Club. It is her intention, however, to
leave Vinton in the Fall of this year, and
locate in a larger city. We all wish hersthe
success she so fully merits, and do
not fear for one moment but that the
future holds promises of her great
success as a soloist and teacher.

Miss ANNIE PLETTS, a charming
young lady, not yet in her teens, dis-
played marked talents as a Banjo solo-
ist at the concert given by the Banjo,
Mandolin and Guitar Club, on March
29th, in Brunswick, Me. She un-
doubtedly has a bright future in store.

Miss Jessie C. FERRIss, of Joliet,
Ill., is an indefatigable worker in our
realm, which she loves so well. The
programme (see Concert Notes) of
concert given on April 16th, reflects
great credit upon her ability to train
pupils, and as a local paper said: ‘‘the
audience was convinced there was
material for the production of some-
thing fine.”” Of the young ladies and
gentlemen composing her Club, Miss
Ferriss has cause to be proud, as they
are so earnest and painstaking. Asa
solo performer on the Banjo, Mando-
lin or Guitar, Miss Ferriss takes a
high place, as was evinced by her render-
ings of high-class and difficult selections.

I\[/IRs, C. J. ToOKER, the noted teacher
and Guitarist, is spending a very interest-
ing vacation of over a month’s duration, in
Tucson, Arizona. She writes that it is too
early to be very warm there, as yet, and, in
consequence, the weather is most delightful.
She should bring home some fine specimens
of Indian baskets for they can do very
wonderful work in that line.
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H System of Cechnique Tor the Guitar,

COPYRIGHT 1899. By C. F. ELZEAR FISET.

ARTICLE. VIII.—(Continued.)

(Continued from No. 125 Journal.)

Should one desire to use the third, second, first and thumb; the style is illustrated in Example F 4. I doubt
whether it would prove successful, although at first sight it appears to be one of the few logical schemes of fingering.

Example F 4,
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Another passage in arpeggios is given in Example G which may be puzzling at first glance. The fingering is self-
explanatory.

Example G.

2
2 Bar. o

The foregoing do not constitute all the varieties of arpeggios to be met with. However, provided with a clear
understanding of the proper fingering to be employed in the above examples, the student will have a fair working knowl-
edge to carry him through all the forms.

It may be stated here that very frequently the fingering in certain arpeggio passag&s can be much slmplxﬁed by
using the single or double slur. It may also be necessary to mix the alternation.

In these as in other passageslet the student be sure he has some system, even though the alternation is mixed, then
he is on a solid footing.

(To be continued.)
See Supplement for Exercises.
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" N order to comprehend perfectly the

importance of each one of these

== mediums in the combination, to

* produce the effect that a musical

composition is intended to exercise

upon us it is necessary that each

shall be considered separately; and as an

independent agent proceeding inaccordance
with its own special laws :

Rhythm, in this respact, proves itself to
be altogether independent of both melody
and harmony, and is capable of accomplish-
ing an artistic movement quite regardless
of either harmony or melody.

As the immediate result in mankind of
the innate sense of method and regulation
in movement, rhythm is exhibited daily in
the exercises of young children who per-
form orderly movements in the undulations
of the body for their simple pastime.

Without special inducement and, indeed,
without even surrounding excitement the
little ones dance about in perfect time when
they are in particular good humor.

The little boys in their joyous  moods,
usually hop about first on one foot, then on
the other, sometimes making two hops on
one foot and alternating regularly with one
or two hops on the other foot; but always
sustaining their laborious exercises for a
considerable period in very perfect time;
and thus, quite naturally, can we account
for the origin of rhythm.

When two or more persons desire to walk
in the same direction together it is almost
imperative that concert in action be agreed
wpon, although this is tacitly and perhaps
unconsciously done

The thrashers could not pursue their
labors without fear of bodily injury if they
did not do their work in regular beats with
the flail and maintain perfect rhythm. The

~ The blacksmiths at their anvils keep time
with regular alternating strokes on the
heated iron and solid anvil to perform their
work properly. The sailors when weigh-
ing anchor sing in rhythm to gain strength
for their labor by uniting the pull on certain
beats of the song.

From this natural bent to orderand regu-
larity in outward movements originate the
march and the dance.

To keep step becomes almost a necessity
when even two persons will walk together
in the same direction for a little while, and
is altogether unavoidable when masses of
men are to be moved, for a concerted
purpose, in the same direction It was
found at an early period that this marching
could be rendered much easicr if one step
would be distinguished from the other by
being more marked in planting the foot on
the ground. From this originates the

'No. 2—Rhythm, Melody and Harmony.

By Dr. August Reissman.

cadence of two steps as one whole count.
One, two | One, two | One, two !

Then soon followed the idea of uniting
three steps in one whole count.

Left, right, left | Right, left, right!

There can be no doubt but that in this
simple beginning lies the great principle of
rhythm

The triple march rhythm is probably not
less ancient than the double form; and for
the reason that in the triple form the left
foot falls at the first and the right at the
second - count, both were united in one
whole count. On this combining of small
parts, to make a greater, rests the whole
superstructure of musical form; and not
only that, but also the silent form of the
poetic foot

The poetical instincts lead man at an
early age, in place of the dance and march
steps, to adopt accented and unaccented, or
long and short syllables, and that this came
from the experience of the dance and march
we can see in the naming of the simple
metrical measure as a foot; then the plan of
uniting a long or accented with one or more
short or unaccented syllables was chosen,
and accounts for how the bar in music fixed
the peculiar rhythms in the art of poetry.
Centuries may however have passed away
before this entire process of acquiring form
became important, in a similar manner, for
the development of music This no doubt
came about when, in the course of time,
the value of sonorous tones was added to
distinctly mark the rhythm of the dance
and march movements; and certainly not
before the period when many instruments
had been improved in their capabilities of
of greater power of expression, which is
known to have occurred within later his-
torical data.

At this period poetry had reached a high
grade of development; and had already
shown a long list of importantand wonder-
ful works. And it is also quite clear that
during this time the dance was ruled and
regulated by vocal music in a much greater
degree than by the aid of instruments.

‘The petformance of ancient rights and
ceremonies to vocal music must have added
greater charms to the ritual and the several
movements, and here may be found how it
came that the art of poetry was developed
in rhythmical form.

Forms of rhythm must evidently have
extended themselves in still greater diver-
sity when it became necessary to resort to
the aid of instruments to mark more defini-
tely their requirements

In the sixteenth century the loudest
sounding instruments of percussion, as the
drum, tympany, and the tomba marina, a
strident bass instrument of poor tonal qual-
ity, were in vogue for regulating the move-
ments of the dance and march by unceas-
ingly maintaining the beats of the rhythm.
It was only when the drummer took a

pipe in one hand and played a musical phrase
of a few notesas an accompaniment that the
activity became prominent through which
dance rhythm so largely assisted in the de-

.velopment of form in music ; although it

had served the art of poetry in this manner
for more than a thousand years

Eventually it became very monotonous
for the drummer to constantly repeat’ the
short’musical phrase, the rhythm of which
was unalterable, and in order to gain diver-
sity he was compelled to join together a
series of such rhythmical motives to melodic
form.

The melodic form once established could
not cease and its repetition was a matter of
necessity, which worked not alone as a re-
petition but also gave a finish that was more
stirring and inciting ; in this way the original
motive was duplicated and the two bar
measure was extended to a measure of four
bars. .

Through this process of development the
six and eight bar dance measures were ar-
rived at and membered into one or more
parts ; in such style as the music master of
the seventeenth century practised with un-
bounded zeal and pleasure.

With this was gained, at the same time,
the fundametal law for the independent de-
velopment of instrumental music; whose
separate forms rest on and are principally
stipulated in this simple process of organ-
ization, It isindeed a fact that early efforts
were made to arrive at a more independent
development of instrumental music through
the aid of the vocal art but the gain of inde-
pendent form was not accomplished.

Many harpicordists and organists of the
sixteenth century adapted vocal part music
for their instruments, but the wind and
stringed instruments were substituted only
in place of the corresponding voicesin the
performance of the chorus.

Gradually, in the same degree as the per-
former had acquired a knowledge of greater
wealth in tone and its availability with single
instruments, the beginning was made to
embellish originally sustained tones with
appropriately figured work. But even with
this an independent instrumental form was
not yet gained: it was only an adaption of

‘the figured choral work,—the song without

words—the prelude, the variations and such
like.

The independent, broad and grander in-
strumental form, the rondo, the overture, the
symphony, was gained, originally from the
organized plan of rhythm worked out in the
dance and march by the method of uniting
the more song-like yet strictly instrumental
motive whose natural counterpart a second
motive soon followed.

The rhythm of the dance and march
derives but little advantage from the pre-
sence of any particular addition - It amal-
gamates rather with the exercises to which it
gives rise, and so far as these serves to ex-
press any special mood the rhythmical
motive may be said to be influenced through
them; but perhaps not, indeed, with the
same impressiveness as with the other two
forces'that music can present—melody and
harmony.

The rhythmical motive of a grand trium-
phal march is actually not different from
that of a funeral march ; it is only in the
special performance of each that the differ-
ent modes of proceeding, which serves both

alike, are found serviceable
(To be continued.)
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SERIES, No. 5 : "“A CHART....

Ilfustrative of various simple and useful mnemonic (memorizing) devices
DESIGl"@D BY ROBERT E. HASTINGS

I have found these devices of considerable value in impressing upon the memory
certain of the elementary principles of music, which are quite necessary to learn thoroughly
at the very beginning, and perhaps even before any interest would be aroused by the study
of the musical instrument itself. Elementary principles are exceedingly dry and uninter-
esting, as well asnot a little elusive, when attempted in the ordinary way. These devices
are easily remembered, and concise key sentences, rhymes, tables of location, puns, etc.,
illustrate : 55

(a) Lines and spaces in both clefs. 7

(6) Key notes in all keys as expressed by different signatures.

(¢) Order of the sharps and flats.

(d) Names of the Guitar and Mandolin strings.

(e) Tones and half tones in scale in all keys.

GUITAR STRINGS (Regular Tuning) « MANDOLIN STRINGS
Effective Action Demands Great Business Energy. God Deluged All Earth.
' E A D G BiE G D A E

NATURAL KEY.
Tones and Half Tones in Scale.
The “E’’ and “F”’ in every clef,
And friendly “B’’ and “‘C,”’
You always hear, (if not too deaf),
In close proximity.

A half tone only separates
These neighbors in the scale ;
But between other proud inmates

Full tones alone prevail.

Though sharps and flats when they intrude,
Can separate these friends,

When all come to their normal mood
Such separation ends.

ALL KEYS—Tones and Half Tones.

Minor. ' Major
Second and 7hird are always heard, Tones three and four, who live next door,
(And five and six are in like fix) And seven and eight, sharing like fate
But half an entire tone apart Lonesome alone, and warm of heart,
Which fact we all should take to heart. Keep but a mere half tone apart;
Now, that our point may finer be, While, if you doubt, I'll gladly wager
This rule is for the minor key, That all take orders from a Major.

And, when scales take their upward course,
The minor order meets reverse

For five and six stand separate
Their friendship changed to seven and eig/ht

UNNATURAL KEY.

(Scherzando)

A young musician, late one night, But luckily, a helpful friend,
Returned from orgies gay, With much less muddled brain,

But, finding the front door locked tight, Did his assistance kindly lend,
His courage gave away. To ease the good man’s pain.

* The night key had been known to “‘bind,”” He struck a light—the key turned ’round.

At sundry times before, “My moral ! now,”’ cried he,—

And he had no desire to find ““When things unnatural are found,”
His wife behind the door. . Transpose to key of ‘‘see.”’

(To be'continued)

SERIES, No. 5

¥ 4
Pupils’ Duty To the Teacher.

Children and youth are for the most part
unreflective. They live in the Now, and
the Future does not enter into their thought;
consequently they are apt to regard those °
who impose tasks on them as their natural
enemies, and their bright minds are alert to
evade tasks and get the better of enemies.
It is strange that parents do not speak to
their. children in a more confidential way,
and explain to them the purposes of life,
and why they are called upon to perform
certain duties. Children have a quick
sense of justice, and, if they were treated
thus, their conduct would probably be very
different from what it sometimes is. Young
people should be taught to recognize their
duty towards their elders and teachers.
Although thoughtless, children are reason-
able, and if prompted to viewthings from
the right standpoint, they would not be $o
apt to ridicule the peculiarities of their
teachers, nor play their mischievous tricks
on them in retaliation for fancied wrongs.
They should also be led to understand that
from their teachers they are receiving some-
thing of great value—that opportunities
and advantages are theirs now—which may
never come to them again.

Said a young man to his former teacher :
‘“Madame, I remember when I was a boy,
1 thought you were terribly strict and severe.
I used to try to evade my lessons and shirk
my practicing. Now, I regret that I did
not appreciate the value of what you were
giving me. I would give anything if I
couldplay, but thanks to my stupidity, I
cannot play a note.”

If children were taught to think; if it
were clearly made plain to them that every-
one in this world must get an education,
and this education is the drawing forth, or
unfolding, of talents latent within; that
the teacher by his knowledge is the one to
do this, but needs the co-operation of the
pupil, there would be no question of the
pupil’s duty to the teacher. The pupil
would be ashamed not to take pains to
learn the lessons his teacher had taken pains
to impart to him. He would recognize,
and pay a deference to, his superior knowl-
edge. He would consider his patience and
try to regard him as a friend. The idea of
liberty and equality has been made so em-
phatic, that it is sometimes difficult to
make a child feel that he must look up to
anybody, or that he has not a right to do
just as he has a mind to. But if he could
see that his Future depended on his right
use of the Now, he might be induced to
rearrange his ideas and become more tract-
able and deferential.—Z7%e Musician.
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A South African Tale
A By
CYRIL DALLAS

Author of “The Blokfontein Mystery, “Lost,” “Loba Umuzi
Yabantu.” “Bandora-Ized,” &c., &c.
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The river banks were reached in a few
minutes, and when intent upon fording the
drift, we viere suddenly confronted by three
armed horsemen in the uniform of the
Natal Mounted Border Police, two whites,
and one native leading an extra mount.
They had just emerged from the bush
clusters on our right.

“Ha, 7poy7si/” were the whispered words

_ of astonishment passed around.

(Continued from 125 JOURNAL)
16. ZUMA.

Preparations for the journey to the bride’s
&raal were now hurried forward. Ten
cows, sleek, fine animals,—superior to any
of Umquati’s,—were driven out of the sebza
by. six boys who were to act as guards, and
then Senjuna led the way. Kukubi, not-

withstanding his outrageous obesity and -

poor locomotive powers, decided to accom-'
pany his son. He undoubtedly had in view
the orgies of a two-day drunk feast. Be-
hind him walked’ nine daughters, in single
file, each bearing huge gourds of native
beer on their heads; and behind them came
four young men and five little boys, all
. armed with assegais and knobkerries. The
rear was brought up by the cows and their
attendants. Ernest and I rode together on
the right, frequently complimenting the old
chief upon being such a wonderful family-
head; but our thoughts reverted to the
utter dejectedness of Umquati. The ccn-
trasted fortunes of the two suitors were
indeed wide. Umgquati’'s prospects were
hopeless. b

During descent into the valley, Senjuna

would ever and anon run ahead triumph-
antly brandishing his £z7ss5, and at times
thurding one at an imaginary foe in order to~
-exhibit his prowness while leaping. Admi-
sation was elicted from all except the
youngsters who had to collect the Zz7zs.
Kukubi was proud of his son, especially
ifor bringing him a pile of gold from Johan-
nesburg; but at times he had need to reprove
the lack of filial respect.

The valley traversed, kloof passed, and
summit of a hill range reached, we came in
sight of Elela’s Zraal overfour miles away
It was situated on the slope of a rugged
hill, rising some four to five hundred feet
above the ze/ds. The hill stood out in bold
relief against ‘the sky and plain, in fact,
solitarily, as allaround for miles lay nothing
save stretches of undulating zelds. Its
aspect was decidedly gloomy and cold.
However, that had not the slightest effect
upon the joyoﬁs spirits of the bridegroom
and his party,  There was very little vege-
tation upon the hill’s slopes, and as the

_ eastern side was perpendicular, I concluded

thehlll to be a mass of rock. The river
mmmnng wended its course across

dg.'hwutand along the hill base, then
~whither I could not see at this

“ Yeka! (halt) came the sergeant’s pre-
remptory order as he drew a photograph
from his pocket and.keenly scanned the
faces of all before him, = The picture was
seon replaced, a look of satisfaction appear-
ing in the horseman’s eyes, and then ap-
proaching us he said :

« Mr, Powell, of Vendorp, I believe ”

«Correct! And you?”

«“Sergeant Adams.”

« Lieutenant Armstrong, allow me to
introduce Sergeant Adams, and Private.”

I acknowledged the salutes, and then
Adams proceeded to say: ¢ Sirs, through
the dying statements of a murdered amal-
gamator, the implicated parties in the
mysterious system of amalgam robbery in
Johannesburg have been discovered; that
is to say, a few of them. It is known that
the individual who can provide the most
information concerning operations is a de-
camped nigger, and he was traced to
Vendorp by aid of a photograph. Of course
extradition papers were applied for and
immediately granted. When I intervicwed
your Magistrate he suggested I consult
with you, he having to visit Pietermaritz-
burg straight away. Upon calling I found

the clerk busy quarreling with your Kaffir -

servant, and I should not have known where
to prosecute my quest only your clerk in
his anger, referred to a certain Zulu who

‘hurriedly left your employ on the very

same morning that the nigger I want was
known to have passed through Vendorp
It occurred to me there might be some
connection, a brother or something of that
order, and so I tried to follow you up And

" here I am after considerable wanderings, I

find the wanted nigger forms one of your
party and I regret to interfere with plans as
there seems to be a wedding in prospect,
which, judging from your presence, you are
interested in ”

« Not at all, Adams. To tell the truth
nothing would please us better than to see
a frustration. Our interest lays that way.”

Adams looked puzzled, smiled, and then
handed us the photograph.

«Ye Gods!” Ernest exclaimed, «It is
Rushton and Senjuna!—Is this white man
implicated?”

“ Yes,” replied Adams, “he s the
murderer. Here is a copy of the Zumes,
you may keep it. There is a telegraphic
account of the affair in it. Now I want you
to stand by for awhile, in case I have trouble
in arresting that nigger.”

Adams beckoned Senjuna and Kukubi to
approach which they did without hesitancy.
Whereupon they were informed that the
wedding must be postponed, Senjuna was
wanted at once in Johannesburg to give
evidence as a witness, and he must go
thither on the mount specially brought to

_convey him.

Protestations loud and angry were heard
on all sides, followed by threats of resistance,
whereupon the police displayed their car-
bines.

Kukubi, not in the least disconcerted,
called an zzdaba (council) his final summing
up thereat being:—“Senjuna’s wisest course
to adopt was to go quietly away with the
police, give the required evidence, and then
return to claim Elela, bringing more gold.”

Thinks I, the old man is a sensible old
fox. As everybody concurred with Kukubi's
views, Senjuna shook hands with his broth-
ers and sisters, principally half-brothers and
halfsisters, and lastly, giving his father a
grip, he mounted the Basuto pony and the
quartet galloped off, soon disappearing
over the ridge.

«“A decided contretemps that, Ernest.”
I observed. :

«“Rather! Umquati's barometer is rising
Do you know, I believe Adams thought we
were like those of his own kidney, and had
designs.”

« It is probable, these fellows here may
think we have been spying upon them, and
if so, it would be hard to prove non-com-
plicity. I vote we push on, see Elela, and
tell her the news.”

“Don’t you be afraid, we'll go there, but
it will be as well for those twb youngsters
now crossing the river to be the news
bearers. They have been dispatched for
that purpose, and the rest will turn back
soon.”

« She may think they come to announce
the near arrival of the bridegroom.”

“ What's that to do with you?"”

“ Nothing, Only it would come better
from you as Umaquati's saas.”

“Bosh! Let's read what the Z7mes
says.”

«1 had forgotten that.”

«I hadn’t! What on earth are you

thinking about?”
(70 be continued.)

(Izuma was written in its entirety early in 1897.)
teee
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PRACTICAL TALKS

BY BERT S. HO

= T P

Banjo, Mandolin and Guitar Clubs.
‘Their Organization, Membership,
- Instrumentation and Music,
PART II

[Continued from 125 JOURNAL ]

FTER discussing the relative merits
of the mandolin, banjo and guitar
as they are usually grouped in club
work, it is proper that I should
give some attention to those instru-
ments which may properly be classed,
auxiliaries. As most clubs have one or
more of these, I shall try to show where
they may be used to advantage.
The first of these instruments is the man-
dola. At the present time we have two
sizes of the mandola called respectively the
tenor and the octave mandola. The tenor
instrument bears the same relation to the
mandolin that the viola does to the violin,
and is tuned the same, 7. e.: the strings are
tuned to C, G, D, A. Music properly
arranged for this instrument should be
written in the tenor clef. The -octave man-
dola is tuned an octave lower than the
mandolin and the music for it is written in
the treble clef. Either instrument can be
“played by any mandolinist, the only differ-
ence being that the spacing between the
frets is longer than in the mandolin. The
mandola being of comparatively recent in-
vention, has not received the attention that
it deserves from the majority of composers
and arrangers. It should, however, be in-
cluded in the instrumentation of every well-
ordered club as it is capable of the most
beautiful effects. My space will not allow
me to enter into a long explanation of the
mandola, both in its own peculiar province
and as a solo instrument. These possibili-
ties the club leader will find out for himself.
I can safely assure any leader that he will
never regret the money expended in the™
purchase of an instrument that will prove a
most valuable acquisition to his club.
Shortly before beginning this series of
articles I was asked to give my views on
the mandola. The request was laid over
to be taken up at this time. The question
asked was as follows :—‘‘Would it be neces-
sary for a mandolin player to learn to read
in the tenor clef before he could play a
tenor mandola? Would it not be possible
to write the parts in the treble clef and.
transfer them into another key for the con-
venience of the player’’ In answer. to the
above I will say that while it is not abso-
lutely necessary for the mandolinist to learn
the tenor clef, he should do so if possible

as the instrument is designed for that
purpose. If he is the owner of a tenor
mandola and does- not care to take the
trouble to learn it properly, he can fall back
on transposition providing he is fortunate
enough to be a member of a club having an
accommodating director, who does not mind
doing the work of transposition. The
chances are that if the player had to do it
himself he would speedily choose the lesser
trouble and learn to read his music as it was
intended he should. For the benefit of
those who wish to transpose their parts into
the treble clef, I give the following tables
which will serve as a guide:
TRANSPOSITION TABLE.

MANDOLIN. TENOR MANDOLA.

T'C. In G.

gt 5 * D.
. AL

b “ E.

e R

“4B. ‘“ F sharp.
‘“ F sharp. ‘“ C sharp.
Y. UL

s Bat. LB P

WER o ‘“ B flat.
A WE

“ D “ - “ A “
G o “p o«

e C ‘" ‘o G “

Having used both the tenor and octave
mandolas in my clubs, I am inclined to
favor the latter as being best suited to the
needs of the average club. In the octave
mandola we have the advantage of being
able to play the notes B, A and G below
the lowest open tone of the tenor instru-
ment, while the middle tones in the middle
and upper registers are equally as good.
Then, too, any mandolin player can handle
the parts as they are written in the treble
clef and the notes are found in the same
positions on the fingerboard.

Another instrument designed for club use
is called the mandocello, deriving its name
from the ordinary ’'cello, and partaking
somewhat of the nature of that instrument.
While it is a very desirable addition to a
club, I do not think it will become very
popular on account of its rather high price,
and partly because very few of the average
players will take the time and trouble to
learn to play it. At this writing I can call
to mind only three or four in use among the
clubs in this country.

The banjeaurine and the piccolo banjo
can be used in connection with the banjo,
mandolin and guitar in club work, and their
parts will not differ much from the work

usually assigned to them. The banjeaurine
is tuned a fourth above the ordinary banjo
and the piccolo banjo is tuned an octave
above.

The use of the ’cello, flute, harp and
guitar is well understood and I shall not
enter into a discussion of these instruments
further than to say that either or all of them
can be used with good effect in a club hav-
ing a membership of twelve or more. At
the present time the leader who has these
instruments in his club is nearly always
obliged to write the parts for them. This
makes a great deal of extra work and a
great many leaders do not make any effort
to add these instruments to their clubs on
that account. The time is coming, how-
ever, when club music will be publighed
according to a standard form of instrumen-
tation, and the advent of this improvement
will witness a decided advance in the class
of music now on the market.

Future articles in this series will be de-
voted to a discussion of the ways and means
by which a reform can be brought about in
this direction, and I trust that some of my
readers will think seriously of the project
and offer some suggestions. The matter,
perhaps, comes properly within the province
of the Guild and will be taken up by that
body when it gets into working order. In
the meantime let us see what we can do on
our own hook. -The question of better
music is one in which every amateur, as
well as professional, ought to be deeply

interested.
(To be Continued.)

THE PROPOSED AMERICAN
GUILD OF BANJOISTS,
MANDOLINISTS and GUITARISTS

PROGRESS REPORT, No. 10

Just when going to press I received the
the following names of applicants through
District Secretary, Mr. C. C. Adams, of
Dwight, Il.:

Miss Jessie C. Ferris, Joilet, Ill.

Miss Gertrude O’Bryant, La Junta, Cal.

Mr. W. H. Alexander, Anotonito, Colo.

Mr James F. Roach, Cincinnati, Ohio.

During this month a conference will take
place in Philadelphia, between Mr. Partee
atid myself, and due announcement be made
of results. CHARLES MORRIS.

ceee

Mr. J. G. Liddicoat, teacher, of Cleve-
land, Ohio, is enthusiastic over banjo music
in C being placed on the market. He
thinks it time we had an instructor pub-
lished.




Edited by ;
CHARLES MORRIS
(Since May, 18¢8.)

> Associate Editors,
Misses ELsie TOOKER AND EDNA May SAvers, Messrs. C. 8. PATTY,
C. F Ewzear FiseT, BERT S. Hcuse AND PauL Eno

NEW YORK AGENTS,
JOS. W. STERN & CO., 34 East Twenty-third St.

CHICAGO AGENTS,
. NATIONAL MUSIC CO., 266-268 Wabash Ave,

PACIFIC COAST AGENTS,
SHERMAN, CLAY & CO., San Francisco, Cal.

Published Every Month By
CHARLES MORRIS,

42 North gist Street g AT Philadelphia, P_l.

Domestic Subscrlbtlon. per year, $1.00.
Single copies, 20 cents.
Foreign thscrlpﬂon.' per year, Six Shillings.
Single Copies, One Shilling.

Entered at Philadelphia Post-office as Second-class Matter.

C is ited from all in the
cause of the Banjo, Mandolin and Guitar.

of concerts, doings of clubs, nal notes,

m‘ﬁm and copies of new =|wlc iuuea or review, will

Govy!dverl

and literary, should reach the office

of the month.
All checks an ponﬁﬁce orders should te made pay-
able to CHARLES MORRIS.

Friends relnmin. Icr dng!c copies-of Jnm are

requested to send stamps or silver.
d for yenrl

Subscribers not receiving their copies promptly, should
nlvhe -ending their full srm 3

peonthe Joleu. constitutes a notice of

explntlon of lubu:rlpl
_ADVERTISING RATES.
¥ Price per insertion
One inch, single column $ 2.00
Half column of 6 inches. 11.00

Full column of 12 inches.
Quarter page of 25% square inches.
Half page of 51 square inches...
iFull page of 102 square inches..

MAY lst, 1901.

A contemporary writer

A says: ‘“ What a great op-
Symphony? portunity there is for an

American composer to
write a Symphony typi-
cal of Amencan possessions, and introduce
Mandolins and Banjos. They could play
themes characteristic of the South, the
Philippines and Cuba. The future great
composer will not disdain to use all musical
instrumen

We may well believe the next great com-
poser will utilize the resources of almost
every instrument. Opportunities for epoch
marking times, however frequent they may
be, do not always produce the man, and

yet when the crucial time does arrive there-

giﬁ’mtobesomeone who well fills in
~ the marking. While we are not sure the
time has arrived, we can believe it is draw-

nearer, as we see the one-time-gulf that

STEWARTS’ JOURNAL

separated our community from other musi-
cians gradually but surely closing up, and
silly prejudices disappearing. The leading
musicians are displaying more curiosity, if
not interest, in our instruments than of
yore. In some cases the curiosity has de-
veloped into a greater interest than we
might expect. The question for us to
consider is: Are we doing anything to
encourage the possibility of a great com-
«poser rising from our ranks? If we are, it
is high time that our own composers, soloists
and teachers, realized the value of criticism
from the standard of fruth, and invited it
from our journals instead of denouncing
everything not of a ‘‘fulsome praise’
character. Further, the musicians on the
opposite side know musical theory from A
to Z, they understand the resources of the
grand orchestra and grand choir and write
for the same; and, to absorb the knowledge
of our three instruments will to them be not
a heavy task. Are we going to meet them
on level ground, or are we preparing to
doso? j

-

I believe there are
many meritorious com-
positions of ambitious
composers as yet unpub-
lished. Doubtless efforts
have been made to dispose of them, but
without success. Reasons for non success
may be innumerable, and the particular
reason not known to the composers. The
cost of making plates and publishing an
edition is a bagatelle compared with the
after costs of making the composition known
and popular. This JOURNAL has a plan
whereby the testing possibilities of making
“new music popular and remunerative to
composers can be conducted at the lowest
minimum of cost. Im fact, I am quite
within the mark in stating a saving of $60
can be effected in the first round of specu-
lative advertising. I hérewith invite com-
posers to submit MS. of their efforts; and,
after examining same will write at length
to each person according to the exigencies
of each case. This JouRNAL is largely
published for the purpose of rendering
assistance wherever practicable, to all those
worthy of it.

Unpublished
Compositions.

-
A sign of the times in
Gavottes musical taste is displayed
;and admirably by the list of
Minuets new publications placed
on the market at the
present time. After a revel in an almost

superabundance of rag-time compositions,
marches, and the ordinary dance forms, it
is gratifying to see the Gavotte and Minuet
forms coming more into favor. There is
hardly any character of music which lends
itself so well for interpretation by Mandolin
Clubs as the two above mentioned. At no

time are either intended to be performed
loudly. Frequently the best effects with
violin orchestras are obtained when the
instruments are muted. The Gavotte and
Minuet forms of music seem rightfully to
belong to the domain of our instruments,
if we may be permitted to claim any at all.
_The scope for distribution of melodies in
Gavottes is perhaps greater than in Waltzes.
Certainly it is for questions and responses,
while the scope afforded for expressive
playing is unbounded. There is, too, an
inward satisfaction derived from playing
Gavottes and Minuets that is scarcely
obtainable with the more ordinary dance
music. The increasing growth of these
publications is a sure indication of the
general tendency towards a more healthy
musical taste. Some of our young com-
posers, who have not attained the success
looked for in their productions, might profit-
ably turn their attention to writing Gavottes

and Minuets. It would be time well spent.
-_

I desire to fill certain

Literary pages of the JOURNAL

Offers. with varied articles

month by month. Ar-

ticles, educational and
descriptive, of from a half to three columns
in length, and will pay for such as are ac-
cepted at usual magazine rates. Lady and
gentleman teachers, and lovers of the Banjo,
Mandolin and Guitar, are invited to submit
their efforts. In all cases, stamps must be
sent with copy to defray return mailing, in
cases of non-availability of article, as is
customary with all magazines. Two weeks
will be necessary for full consideration of
any articles sent in, and such as are insert-
ed in the JOURNAL will be paid for on the
20th-day of the month of publication.

-

I herewith invite com-
posers of Banjo music to
submit new MS. of solos,
suitable for one page
plate, for publication, in
the International Notation. Such compo-
sitions as are accepted, will be paid for, ac-
cording to merit. The only stipulation
made is that those who submit their efforts
must be subscribers to the JOURNAL, or be-
come subscribers, in order to have their ef-
forts considered. 7his offer is open to the
whole world. :

Banjo Music
in C,

-

I am not a dealer in
any kind of musical
merchandise, such as in-
struments, sheet music
and strings, etc.; and
therefore refer any and all friends to corres-
pond with advertisers for such items as
may be needed. CHARLES MORRIS.

Musical

Goods.
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CALIFORNIA

ALAMEDA. At the rooth Meeting of the Uni-
tarian Club, of the First Unitarian Church, the
following were the instrumental music items,
interspersed in a delightfully interesting pro-
gramme :
Mandolin Solo. (&) Nocturne in E flat op. 2.

e iNOH2ICHODI IR sesiesierovases
(6) Czarovitch, Mazurka......

Lute Solo.

In the rendering of these items Mr Samuel
Adelstein charmed his listeners, and again added
to his reputation as a master of the instruments
he knows so well,

SAN FrANcIsco. The musical section of the
Entertainment given in Concordia Club Hall,
March 19th, for the benefit of the Emanuel Sister-
hood, is herewith presented. Mr. Adelstein’s
Mandolin Orchestra excelled itself, and its appear-
ance on a platform of a concert of this character
again indicates what strides have been made
among our organizations.

Overture—*‘ Martha’ ........ccoveinnnnnnenecnnnn. Flotow
Eppstein’s Orchestra
(a) ‘“Profumi Orientali’’ Valzer Celebre......
.............................. Guisseppe Bellenghi

(b) “Intermezzo’ Cavalerria Rusticana..Mascagni
Mr. Samuel Adelstein’s Mandolin Orchestra
Mandolins, Miss Dora Adelstein, Miss Anita Fer

guson, Miss Julia Foard, Miss Mabel Gale,
Miss Florence Magnin, Miss Florence Marvin,
Miss Fernanda -Pratt, Mr. John Reid, Mr,
Howard Ruggles; Mandola, Miss Cora Patten;
Lutes, Miss:Elvira W. Hobbs, Miss Grace
Lewitt; assisted by: Violin, Miss Grace Muller;
Viola, Miss Jean Crow; Cello, Miss Etta Crow;

Piano, Miss Mollie Pratt.
Song—*4 ONee .....ccocveetnrentranacnnmeccsiaannees Hervey

(Violin Obhgato Henry Heyman)
Miss Stella R. Schwabacher
Nocturne for Flute, Violin and Piano.
Mr. J. B. Levinson, Miss V. Lllxenthal
Henry Heyman
Aria—*‘‘ Oh Love, Thy Help "............. Saint-Saens
Miss Una Fairweather

Clarence Colman, the Original German Coon

Selections—** The Idol’s Eye "................. Herbert
Eppstein’s Orchestra
-
ILLINOIS.
Jorier. A brilliant Concert was given at the

Auditorium, April 16, by the Ferriss Aeolian
Mandolin Orchestra, which consists of pupils of
Miss Jessie C. Ferriss, as :—

Aeolian Mandolin Orchestra, Mandolins: Miss
Ferriss, Bessie Stanton, Frank Miller, Burton
Brown, Ida Ristau, Florence Metzger. Guitars:
August Beltzner, Geo. Miller, Agnes Trainor,
Minnie Bitterman. ¢

‘The Serenaders. Mandolins: Miss Atha Griggs,
Miss Ferriss, N. A. McDonald, Wm. Miller.
Guitars: A. R. Humpherys, R. C. Cummings,
Julian Foss.

Lexington Quartet: John R. Matheny, Sam. W,
Hurdle, Eugene Ambler, Frank J. Knowles. -

Programme was as follows :—

Amaryllis Overture Tocab
Aeolian Mandolin Orchestra
Song ¥ Selected
Lexington Quartet -
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Guitar Solo—Pensees Nocturness............ Buckley
Miss Ferriss
BROLORA i sk e AamAT A O Sassse i sanagssssesnsaasds Selected
Mrs. E. A, Carver
American Air Variations........cceeeerevneciinienn Cobb
Orchestra
L Selected

Lexington Quartet
Mandolin S8olo—Come Ye Disconsolate........ Seigel
Miss Ferriss

Reading. . Selected
M. F. McGrath
R PHETRION HOLEVEL. tieussesssossangossorsosssasns Scouton
The Serenaders Mandolin Club
Song.......... Selected

Lexington-Quartet
Banjo Solo— Nearer My God to Thee ....... Farland
3 Miss Ferriss .
WeEdditig of the Winds...ccc<eee aisnssissssessssscn Hall
Orchestra
Mandolin Serenade
Mrs. Carver and Orchestra

-
MAINE
-BRUNSWICK. The club of this city gave its
Second Annual Concert in Pythian Hall, March
20th, under direction of Mr. Sinclair A, Thompson,
It was a most artistic and enjoyable event, The
programme was :—
Galop—Niagara Rapids
Banjo, Mandolin and Guitar Orchestra
BRI o vessvinisensiiarosssisssssnsinsosnmsntonns Selected
Miss Alga Ethel Webber
Mandolms—Pnson SONGecsecesessssssinsssossossons Verdi
Thompson, Woodruff, Hughes, Holmes
Male Quartette—Oh, the Foaming Sea........ Martel
Gross, Thompson, Stover, Winchell
Banjo Solo—Straight Tip Galop............... Stearns
Miss Annie Pletts

-4

Dreams of Darkie Land Heller
Banjo Club

March—Assembly .....;.iienemenenccssscsnnenes Hubbard
Mandolins

Serenade—Slumber, Dearest.................. Herschey

Male Quartette

Reading....

Waltz—Fortuna

Banjo Club
~ Mandolin Solo—Palm Branches.................. Faure

POIRa~T0A: .. coniinernssiasotasoarseisiomssasasonse Thompson
Banjo, Mandolin and Guitar Orchestra

Miss Belle Baker ably accompanied the various
solos.

Members of the orchestra are: Mandolins, Mr,
Thompson, leader, John Woodruff,  Arthur
Hughes, Fred Atwood, of Lisbon, Guy Mead-
er, of Lisbon ; Banjo, Mr. Thompson, leader,
Miss Annie Pletts, Otis McDonald, of Bath,
Samuel Forsaith, Robert Eaton, Clarence
Sutherland, Cecil Whitmore, Harvey Stetson ;
Guitars, E. B. Holmes, E. B. Sprague, of Lis-
bon, Herman Stover, Benjamin Merriman,
Jesse Wilson.

Mr. S. A. Thompson wrote the JOURNAL that
he had succeeded in getting Mr, Farland to give a
Recital in Brunswick during the last week of
April.

-
NEW JERSEY.

NEWARK. On April 23d, the pupils of Mr, A.
J. Weidt presented théir Annual Concert in Asso-
ciation Hall, and scored another big success. The
Uneek and Lyric Clubs assisted to make the event
one forlong b Membership of.clubs:
Uneek Banjo and Mandolin Club : Ferd. Ermisch,

Director ; Banjos, Mrs. C. R. Cole, Miss F. S.
Spragg, Theo, Gray, Ferd. Ermisch ; Mandol-
ins, Miss J. Spragg, Miss M. Frankel, Miss M.
W. Brenner, H. F. Van Syckle, A. Gray, J. A.
Casey ; Guitars, Miss L. Aber, Miss L. M.
Spragg, Wm. F. Lord, A. Lindeman.
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Imperial Banjo and Mandolin Club: A. J. Weidt,
Drrector; Mandolins, Miss E. Drew, Miss P.
Courter, Miss F. M Sautter, Miss M. Thomas,
Miss G. Hend , Geo. S ious; Banjos,
Theo. Luff, E. H. Wendell, Arthur Hill;
Violins, Alex. Orr, A. J. Weidt,

Lyric Banjo and Mandolin Club: Chas. R. Melick,
Director ; Banjos, Mrs, E. A. Pelouze, Mrs. C.
R. Cole; Mandolins, Miss I. Stout, Miss F.

-/ Liggett, Chas. R. Melick, Harry Martin;
Guitars, Mrs. E. P. Savage, Geo, Raymond.

Fred. H. Gahs, Humorist; Miss Mabel Hop-
ler, Pianist,
Programme was as follows :

(@) “Montclair Galop’'. ...Weidt

(&) ““Boston Yodle,” Dance a la Fandango..Weidt

By the Class
Piano Accompaniment, Miss Mabel Hopler
Zither Solo, *“ Dewey March”........ccceceennns Thome

Miss Caroline Ioa
Guitar Accompammeut A. Mayer
(a) *“Laughing Belle,” March..................
(&) Beggar’s Dance,” Polka Two-Step.
Lyric Banjo and Mandolin Glub
Banjo Duett, ‘‘ Salome,” Intermezzo......... Loraine
Ferd. Ermisch and Theo. Gray
Miss F. S, Spragg, Piano Accompaniment
Humorisms

Fred. K. Gahs
(@) ‘““Story Teller Waltzes
() ““At the Club,” March,..
Uneek Banjo and Mmdolm Club
(a) ‘“Silent Love Waltzes ;
(&) “ Behind the Hounds,” March.
Imperial Banjo and Mandolin Club 4
Violin Duett, ‘‘ Petite Symphonie’......... Dancla
A. Mead and J. Hunt
Piano Accompaniment, Miss Mabel Hopler
(@) *Chicken Pickins,” Dance Descriptive..Allen
(6) “ Wild Flowers Schottische . ... Weidt
By the Class
Piano Accompaniment, Miss Mabel Hopler
Quartette, ‘“ The Pixies,” Dance Characteristic

Wm. Goldsmith, 1st Mandolin. Miss Julia Weidt,
2d Mandolin, Miss Clara Weidt, Guitar
Acc., Thos. Denton, Banjo.

_Humorosities,

Fred. K. Gahs
(@) ““ The Oshkosh Chief,”” March.
(6) *The Spooks’ Carnival
Uneek Banjo and Mandolin Club

-

OHIO.

CLEVELAND. Toe Case Glee, Banjo and Man-
dolin Clubs gave a Concert, with readings by Miss
Katherine E. Junkermann, at the First Congrega-
tional Church, March 14th. Mr. J. F. Liddicoat
conducted in usual able manner. Programme was;
““Creole Belles,’’ arr. by Liddicoat............ Lambe

Mandolin and Banjo Clubs
““The Dixie Kid "....

Glee Club
““The Wooing of Henry V.” ............ Shakespeare
Miss Junkermann
¢“Ata Colored Tea'Party 10, ......cconiis Paul Eno
Banjo Club
¢ O Fair, O Sweet and HOLY ! ..c.cuusies sasesens Smith

The Ionic Quartette
“ Singing Girl Waltzes”’.
Mandolin Club

Ve Catte *liii oo sorsihsvoet AT s osasstsyiaits Smith
Glee Club

£ On Duty,? Marchu . cafees civiio: Geo. Rosey
Banjo Club

¢ Faint Heart Ne’er Won Fair Lady,”” an Ongmal

Story

Miss Junkermann
“Case Medley .. .Arr, by Woboril, ‘o2
Glee Club :
“Joy and Pl Waltzes Vahrling
Mandolin Club e
llGood Nightll Qel ted
The Quartette




mm Concert of the pupils
! took place on April 10th,
nluﬁ:n Abt was Solo

—& J 'wbrk nﬁecung the highest credit upon

ﬁ&‘m His Banjo Solos were londly ap-
. Programme was as follows :—

Galop, ‘¢ Hlud 8" Grover
Heward's Banjo and Guitar Club
Waltz, “ Home in the Sea”.......coceeiinnnecsl Weber
 Zingari Mandolin and Guitar Club
Song, ‘‘ The Two Grenadiers............. Schumann
Mr. J, Saucier

Mandolin Solos, Faust Fantaisie.. ...Gounod Alard
Cradle Song.........e.e
Annie Laurie, varied.
Mr. Valentine Abt

Descriptive Piece, ‘‘ Darkies’ Jubilee "......Turner

Zingari Banjo and Guitar Club
‘Banjo Solo, *“Sounds from Church”............. Abt
: Mr. Meredith Heward

Mandolin Solo, * Perpetuum Mobile "........... Ries
Mr. Valentine Abt

Songs, Cnlm as the nght" .................... .Bohm

vous Godard
Mr i Sauuer
Mnndolm Solos, F Abt

Serenade Badine...Gabriel-Marie
. Slumber On.... ...Abt
" Valse Brilliant.... ...Abt
Mr, Valentine Abt
Club rosters are :—

Zingari Mandolin and Guitar Club: G. T. Hartt,
D. 8. Inglis, H. Hughes, C. C. Alloway, P.
McKergow.

Heward’s Banjo and Guitar Club: W, F. Carter,
G. Robertson, F. Bayfield, G. N. Brooks, E.
Fitzgerald, P. McKergow, H. Dean Suckling.

Zingari Banjo and Guitar Club: S. M. Andrews,
‘W. H. Simpson, G. D. C. Dobbin, H. B. Whit-
ley, C. C. Alloway, P. C. Harrison, R. H.
Simpson, A. E. Dick, A. W. Smith, E. A.
Chadwick, L. J. M. Howard. F.]. Hughes,
W. Chadwick, R. D. Chipp, 8. Filgate.

Conductor, Meredith Heward

4 &
PENNSYLVANIA.

PHILADELPHIA. The combined Musical Clubs
of the University of Pennsylvania gave two con-
certs during April. The first given on April 8th’
was at the Steel Pier in Atlantic City, where the
boys enjoyed a most enthusiastic reception from
the appreciative audience, After the concert a
dance was given, the music being furnished by the
Royal Italian Band. Mrs. George Dewey was one
of the patronesses of this concert.

The second concert took place in connection
with the Musical Clubs of Columbia, at the Wal-
dorf-Altoril. in New York City, April 15th. Many

inent society of New York acted as
plu'oneuu, and the Astor Gallery was well filled
with - bles in the fashionable world. There
was naturally a spirit of rivalry between the clubs
of the two Colleges, and it must be acknowledged
that P ylvani d off the ical honors
as euilyu she is accustomed to carry off the
in iti Of course this

rivalry was of the most fnendly kind on Pennsyl-
vania’s part. After the concert a dance was held.
The Columbia men, being in their own city, knew
the ladies and had no difficulty in filling their dan-
cing cards, They.‘ howevu, did not deem it
'y to i the P ylvania men,

who wete their guests, to their lady friends. The
i decided to return on the first

men

!
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Hail to the Spirit of Liberty...........eeerenis Sousa

Specialties...c..cciieianiaianenad Mr. Forrest Gerrodette

Pennsylvania Mandolin Club Solo—*‘Daisies Never Tell’’..Miss Anna Goldsmith

A Dream Bartlett - Sketch The Three G’s
Mr. H. 8. Harrington, Col. "oz L. Violin Solo—Selected.............. Mr. Sidney Gerard

Chariot Race. Paull Solo—‘‘Bedouin Love Song..Mr.Clarence Vrooman

Columbia Banjo Clnb
Quartette from Rigoletto (Guitar Solo)...... Verdi
Mr. C. F. E. Fiset, Penn.
Medley..... J B. Donald:
Conbined Pennuylvnnm Clubs

Penn. ‘g9

The Red and Blue Goeckel
% Pennsylvanm Glee Club
Mosquitos’ Parade. .....Whitney
Columbia Mandolin Club
Drifting (Whistled) Molenb

Mr. Fred. C.Seaman, Col, 02

Pennsylvania Banjo Club

Princess Proud—Finale Act I...

G. S. Parsons, 'o2, L.

The Pennsylvania Clubs numbered :—

Glee Club, fourteen performers, Preston Ware
Orem, Dir. ; Banjo Club, eleven performers;

° Mandolin Club, seventeen performers, Paul
Eno, Director.

The Columbia Clubs numbered :—

Glee Club numbered twenty-six performers;
Mandolin Club, seventeen performers; Banjo
Club, eleven performers.

The Hamilton Club gave its farewell concert of
the season, in Horticultural Hall, April 18th, the
event being a noteworthy one.

The performers numbered as follows :—
Guitar and Mandolin Club, twenty-two; Banjo,

Guitar and Mandolin Club, fifty-four, Mr. Paul
Eno, Director.

The programme was exceptionally good, and
well rendered.

(@) March—Ozn Duty.

(4) Intermezzo—Salome.

Banjo Club
Qanzonetto..........ccosv s hesasvnecsenns Meyer Helmend
Miss Elsie North
(@) Oriental Intermezzo—Omar .............. Loraine
(B) AJersey RevIeW........cccconnssaneecsccrenes Whitney

Mandolin Club
Fantasie—Scene de Ballet (Violin)....C. De Beriot
Mr. Graham L. Wilson

Overture—Irish Airs Arr. Eno

- Banjo Club

Selecti Faust. Arr. Barclay
Banjo Club

Rofegitnigutie: oot st i cigenees Clayton Johns

Miss Elsie North
(@) R Simple Anew Thorne
(6) Caprice—Dance in May..........ccoerermmeruens Eno

Mandolin Club
(@) Valse de Concert..

(b) Rondo Americani.. ...Stuber
{ Mr. Paul Eno
Cakewalk—A Warm Reception............... Anthony
Banjo Club

The Philadelphia Teachers’ League Concert,
and Prize Concert occurs on Saturday, May 18th,
at Association Hall, and the event is likely to
prove of exceptional interest and influence.

&
NEW YORK.

NEw YORK. On April 25th the Prospect Park
Musical Club presented an entertainment, in the
Y. M. C. A. Gymnasium Building, that was highly
appreciated The Bedford Mandolin Club, West
Side Mandolin Club, and the Imperial Heinline
Quartet assisted; as also Miss Fannie Heinline,
Miss Marion Driver, and the West Side Male Quar-
tet. The entire orchestra of fifty performers were
under the able direction of Mr, Chas. Heinlifie.

BAYPORT. The Elite Mandolin Club gave an

ttlill. C. F. Elzear Fiset, the Guitarist, was Solo- ~ enter t, in Fi 's Hall, April 1st.
ist at both the concerts, and received a large share Progmmmewasnsunder—
gph.ue. The programme of the New Overture Orch
‘York concert is appended. Solo—‘‘Man in the Moon”...Mr. Frank Goldsmith
Sonig..... Bullard  Sel —‘Impassioned Dream”
Columbia Glee (lub -

................................. Elite Mandolin Club

Cornet Solo—Selected... .Mr. Edward Sullivan

a) That’s Why I left My Home"’
{ 6) ““Policy Sam”.. ..Miss Gussie Ciccia
Selection......ccouee (PP

[Notes are requested from all for insertion in this col-
umn.—Ed.]

MR. F. J. Bacon, of Albany, N. V., has done
excellently thisseason in concert work. He per
forms in Springfield, Mass., May 4th; Winsted
Conn., May 7th; Tarrington, Conn., May 8th, and
again in Albany, his permanent home,

Friends in Wellington and vicinity, New Zeal-
and, will be pleased to learn that the JOURNAL
office receives frequent visits from Mr. E. Bucker-
idge, and Mr. H. C. Glendinning. They are mak-
ing names for themselves at the University.

Mr. Epw. J. HARDY, of New York City, is
much in demand at socials, etc., as a Banjo Soloist

Papers, to hand, from Natchez, Miss., speak
highly of the featuring there, by bands, of friend
Baker’s Temple Two-Step,

THE YOUNG SISTERS will appear in concert, at
America Auditorium, Chicago, Ill., on evening of
May 14th, in conjunction with the Corydon, Ideal,
and Eureka Clubs. Theirpart in the programme
is set down for:—

Nogtante. - Of g3 N0 @...0iiesidessassassosed
Waltz, Op. 64. No. 1.
Cradle Song.....cc.eeuvvrennn

Spanish Dances. - Nos. 1 and 4.
Annie Laurie, and Variations....
Hungarian Dances. Nos, 3 and 4

-_
Just Schvear A Leedle Bit.

If everyting ton(lJust go yoost right,
Schvear a lecdle bit !

If pusiness doesn’t suit you, kvite,
Schvear a leedle bit!

If your head aches fit to sphlit,

If der baby has one fit,
Schvear a leedle bit !

If you catch some nasty colds,
Schvear a leedle bit

If your vife kits mat aml scholds,
Schvear a leedle bit !

If you can’t pay all your bills,

If you haf der shakes and chills,
Schvear a leedle bit !

Peebles tell you yoost to schmile
When der vairlt goes wrong—

Keep on schmiling all der vile—
Sing von leedle, song ;

All der same, dot’s von bik lie
Vitch goes mit me, nit !

I feels always best when T
Schvears a leedle bit !

e

Tond schvear all der whole tam time—
Only ven you’re mat;

Vot’s der use to kig supblune
Yoost pecause you're glat?

All der schmard men in the vairlt—
Please tond you fergit—

‘Ven misfortune’s at (lem hairlt
Schvear a leedle bit !

Men vitch sais dey do not schvear
Ven tings tond go right,
Iss pig liars—you can bet
Dey yoost schvear insite.—N. ¥, Hesald.




EDITORIAL PERTINENCES.
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That old time query about ‘‘ what to do
to make teaching pay better,”’ seems to be
still bobbing up at intervals. Advice is
frequently asked, and advice is as frequently
expected. Who shall advise? The suc-
cess of any undertaking largely lies with
the individual. -

A present day thinker well. observes:
‘“There is more need for economy and more
need for business administration than for
increased revenue.’’

The lack of business administrative
knowledge is productive of more false steps
in the musical profession and trade than
anything else in the world. It is often the
hardest thing imaginable to induce a dis-
crimation between what is business and
what is not, even when attempted in the
kindliest way. With some it is useless to
attempt any enlightenment save by a five
to ten years’ ‘‘course of sprouts’’ ina
counting house. The phrase about Com-
mercial life being selfish is only used by
those who are ignorant of what commerce
is. To quote another writer :

“¢ Business is business,’ is a proverb often on
thelips of the unbusiness-like. It usually means
that they have done something which they are
ashamed of, and are trying to hide behind the
supposed selfishness of commercial life, Well,
the commercial life may be selfish to a degree,
but it is also honest, Credit is the foundation on
which commerce rests, Confidence is the real cir-
culating medium. Too many professionals pose
They make themselves ridiculous in the eyes of
the substantial part of the community in which
they live.”

In order to be successful in any line, pro-
fessional or otherwise, the man must first
have a sound business training. A man
may be clever, a genius if you will, but
without a training he will wobble, and

wobble, up to-day, down to-morrow, and

so on to the end. Perhaps the while com-
plaining of his hard luck, blaming the
world instead of himself, and ultimately
resorting to preying with /4és fancied weak-
nesses of human nature, here, there, and
anywhere, upon anybody, everybody.

The world ‘“doth move quickly,” and a
state of actual independence for individuals
and nations is lessening in possibility just
as rapidly. The administration, or con-
duct, of any and every: calling in life is
being brought down to an economic basis,
and whether we are engaged in a profession
or trade we must conform. The need of a
broad knowledge of things in general is
even essential to the specialist.
are being supplanted by business principles,
A great problem of to-day is ably discussed
by the editor of a progressive magazine as
follows :

Theories _

° STEWART’S JOURNAL

‘‘The equal balancing of unequal powers is the
ethical and economical problem of onr day. The
foundation of our government islaid on the princi-
ple that all persons have. equal rights before the
law. Difficulty is being experienced in erecting
an enduring structure on this foundation, because
of the irregular forms of the building material,
Infinite variety in personal appearance is indis-
tinguishable sameness in comparison. with the
differences that exist in physical, mental, moral,
economical, social and educational qualifications
of individuals which renders each unlike all others
in practically all of the respects. Self interest is
the only force with sufficient cohesive strength to
hold such animate irregular forms in place. Soc-
ial or economical stability and progress requires
that each avimate irregular form shall be held in
the place to which it is fitted by circumstances,
and that it shall be endowed with the greatest
possible power-of mobility, so that it may freely
move from one position to another, as circum-
stances may be changed by its own efforts or the
actions of others. The art of erecting an endur-
ing structure consists in so selecting and placing
each of its integral parts that each will always be
equally able to bear all of the pressure, strain or
friction to which it may be subjected. The art of
organizing or managing successfully the great
industrial organizations of the present time con-
sists in so combining all individual iuterests that
each shall know his position, and share in all that
is justly due him. It is only through such organi-
zations that the weakest, confiding and honest
members of society can secure the assistance of
the strongest, the most sagacious, and the cunning,
Through this means those factors that have been
working evil will be caused to work for the com-
mon good.”

If any readers think these subjects are
out of place in a JoUuRNAL of this kind,
and that they do not concern our fraternity,
I would say that they (the subjects) are
being urged upon for serious thought by
magazines devoted to many professions,
that of music included. The wisdom of
thoroughness in everything, is acknowle-
dged by all leading commercial establish-
ments, including the musical, and some of
our teachers who may have not had the
advantage of a business training, could,
with profit to themselves for both the pres-
ent and future, spare a little of their time
and money in going through a course of
‘“ scientific training for business purposes,’’
such as is offered by various Institutions.
When the real principles of commercial life
are better understood by musicians in gen-
eral there will be far less of misunderstand-
ings. &

The opposition which I am told exists in
some quarters to the Guild movements
is possibly due to nothing else than an
unfortunate absence of knowledge that
the Music Trade and profession, is, like
others, undergoing a change, and like they,
must reach an economic basis where old
theories, and practices, and many present
ones also, must be abandoned.

CHARLES MORRIS.

«~NEW MUSIC REVIEW...

SERIES 5.

[Publishers are invited to submit copizs of New Issues for
Notice in this column.—Ed.]

Leo. E. Berliner & Co., New York.

(a) The Mirror Dance........... veeere. Wm. F, Sniffen
(6) The Pirates. Sherry W. Baldwi

(¢) The Lion Tamers.......cccoeures Gideon D, Lorsch
(d) Pansy. A. B. Smith

(¢) The Heavenly Dream
(/) The Mississippi Side Step
(£) Lily of the Nile
(%) In Nature’s Garde .Leo E. Berliner
() The Ace of Spades... ..James T. Brymn

(a) Keys C and F, half common time, Easy
and melodious. Rhythm very marked.

(6) March and Two-Step, six-eight time,
Keys C and F. Very pleasing. Inspirited trio.
Climax working particularly good.

(¢) March and Two-Step, six-eight time.
Keys C and F. Of decided militaire order. A
great favorite.

(d) Song, Chorus and Dance in Eb, common
time. Range Bb to Eb. Full of sentiment. Just
the thing for gatherings.

(€) The justly famous sacred song. In the
classic key of Bb. Twelve-eight time. Range, D
to F. The accompaniment is a lesson itself in the
art of harmonizing. The composer has availed
himself of nearly every legitimate means to pro-
duce a full, rich accompaniment, and this compo-
sition will live long for rendering as a vocal or
instrumental solo.

(f) March and cake-walk., Keys, G and C.
Now considered one of the most originai of melo-
dies ever written. Its treatment is original. For
warming the enthusiasm of an audience, this really
good rag-time piece may be termed a ‘‘stunner.”

(g) Waltz Suite. Keys, G,C, F and Bb. Very
bright. Useful for the dance room.

(%) Gavotte in Eb, Bb and Ab. Mr. Berliner
here displays a marked aptitude for writing this
style of composition. The work is graceful
throughout, and full of expression. It is simple,
and contains many surprising effects by use of the
simplest of chord combinations. One never
wearies of playing this Gavotte.

(Z) Characteristic March. Keys, C and F.
Two-four time, A deservedly popular rag-time
effort. Not difficult.

...Leo E. Berliner
.Leo E. Berliner
.Leo E. Berliner

Frank Z. MNafiey, Indianapolis, Ind.
Come Lebben,....................Edmund O. Schiffling
Styled an Ethiopian Gambol. Keys, Eb and
Ab. Two-four time. Catchy and lively cake-
walk., Promises to be a great popular favorite.

M. Witmark & Sons, New York.

(@) The Broken Stile,........cc....... . A. Silberberg
(6) Sadie, S8ay You Won’t Say Nay,
W. R. Anderson
(¢) The Viceroy, Waltzes............. Victor Herbert
(d) Ma Blushing Rosie Jolin Stromberg
(¢) Pheebe Dear, I Love You............A. B. Sloane
(/) Vaudeville Bits,.... .A. P. Trinkaus
( g‘) The Lass I Love, .. -Chauncey Olcott
(%) Sing Me A Song Of The South, .....J B. Casey
(/) The Tale of a Kangaroo,.........Gustav Luders

(%) A Trip Through Dixie,... ..James W. Casey
(/) Zamona : Wm. Lorraine
() The Burgomaster.......c..eceeunras Gustav Luders

(a) Mazurka, Mandolin Solo with Piano
Accompaniment. Keys, G, Dand C. Showy,and
will delight the Mandolinist.




Bto E. A gem for
aee&mplhhmentn, or

nd d ‘Mandolins and

xey;tD, A and G. Introduction
Piano. Aeeonqpcmment
Langey. Victor Herb-

are thnyi- s musicianly, and this
n a valuable addition to any concert

(d) Coon Song with Guitar Accompaniment
Key, G. Two-four time. Range, C sharp to D.

, useful number. Suitable for any social
occas

(er Popuhr Air and Chorus. Arranged for
1st and 2d Mandolins and Guitar or Piano. Key,
F. Common time. Calls for neat fingering. A
charming number for expressive playing.

(f) Selection of Popular “bits.”” Arranged
for 1st and 2d Mandolins and Guitar or Piano.
Keys, G and C. Two-four and three-four time.
Full of variety. 2d Mandolin has good work with
the 1st Mandolin. A very fine arrangement of the
Trinkaus Edition.

(g) Waltz Suite, for 1stand 2d Mandolins and
Guitar or Piano, Keys, D, A and G. Trinkaus

. Edition. Easy, flowing and swinging melody

that will please. :

(). Four-part Song, for- male voices. Key,
Ab. Mr. Shattuck has added a most effective
harmony to a pretty melody. Verses are in com-
mon time ; Chorus in six-eight ; and the contrasts
are pleasing.

(/) Song and Chorus from Burgomaster.
Arranged as Zither Solo. Key, G. Song part in
common time; Chorus in two-four. Mr. George
Lechler is well known as a most accomplished
arranger of Zither music, and his work on this
piece is charming.

(k) For 2 Banjos, introducing several South-
ern Melodies in up-to date style. Two-four time
throughout. Mr. Lansing has here achieved a
multum in parvo gem that will be appreciated by
all Banjoists A valuable number indeed.

() For 2 Banjos. The now famous Arabian
Intermezzo as described in No. 125 JOURNAL,
Arranged by S. L. Lansing. Will assuredly be a
long time favorite.

STEWART’S JOURNAT,

ts with descriptive reviews of these

' (m) Setof Lanciers, for 1st and 2d Mandoli
and Guitar or Piano. Contains the most famous
melodies from the opera. Keys, A, D and G.
Arranged in full style. Promises to be largely in
demand for dances everywhere. A valuable
repertoire number. Trinkaus Edition.

&

STEWART & BAUER.

As there has been some difficulty existing bet-
weed the representatives of the Stewart estate and
Mr. George Bauer for some time, it was found
‘necessary to temporarily shut down' their entire
establishment on March 1st,and settle the diffi-
cultiesin court Everything hasnow been adjust-
ed, and the factory resumed operations on April
22d. The orders placed by Mr. Geissler, of Sher-
man, Cln?&’Co , San Francisco, (al., alone en-
sures the factory working on full time throughout
the summer months. The chief offices have been
located at the factory, Sixth street, above Master,
ever since January 1, 1900; and everything will
now be conducted there under the entire personal
supervision of Mr. Bauer himself, and the manu-
facturing of the Stewart Banjos, and Bauer Man-
dolins and Guitars be conducted on a larger scale
than heretofore. Mr. Fred 8. Stewart is now
located at the factory, also. Such intimations or
notices as are official have only, and will only,
appear in this JOURNAL, and Music Trades, of
New York City.

-

JOS. W. STERN & CO.

The advocacy by the JOURNAL of publishers
placing Banjo Music in the International Notation
in C on the market is beginning to bear fruit, and
the celebrated New York house of Jos. W. Stern
& Co. now announce they hold the sole agency for
the publications of John Alvey Turner, of London,
England. This new catalogue mentions original
banjo numbers by Heath, Wood, Willoughby,
Brodrick, Greenop and Shevill, and the section for
Mandolin and Guitar, original numbers by Hucke,
Folkenstone, Hutton, Ross, Watt, Wells and
Ellis. The JoURNAT, strongly advises readers to
write Messrs. Jos. W. Stern & Co. for the com-
plete catalogue. Next issue will contain detailed

STATISTICAL TABLES, No. 1.

Export Trade Values of the Three Principal Industrial Countries, for the past 26 years.
UNITED STATES. UNITED KINGDOM. GERMANY.

Year 3 Dollars Dollars Dollars
1875 497,263,737 +,087,497,000 607,096,000
1876 575,735,804 967,410,000 619,919,000
1877 . 607,666,495 967,918,000 672,151,000
1878, 728,286,821 938,500,000 702,513,000
1879 tnr 754,656,755 932,090,000 675,397,000
1880. 875,564,075 1,085,521,000 741,202,000
1881 814,162,951 1,138,873,000 724,379,000
U e s B T ey 749,911,809 1,175,099,000 776,228,000
1888 777,523,718 1,166,982,000 796,208,000
1884 734,768,764 1,184,016,000 779,832,000
1885.. ... 678,593,506 1,087,124,000 695,892,000
1886. ; 699,519,430 1,035,226,000 726,471,000
ARy et R e 708,319,692 1,079,944,000 S 762,897,000
1888. ' - 679,597,477 1,141,365,000 i 780,086,000
1889. 814,154,864 1,211,442,000 770,537,000
- 1890 : 845,999,603 1,282,474,000 809,810,000
1801, . L. 957,833,551 1,208,169,000 712,679,000
1892 923,287,315 1,105,747,000 718,806,000
1893. ! 854,729,454 1,062,162,000 758,861,000
- 1894 cesenad 807,812,116 1,051,198,000 720,607,000
1995, . : 807,742,415 1,100,462,000 807,828,000
© 1896. 986,830,080 1,168,671,000 857,745,000
1797. . ‘ 1 ,079,834,296 1,189,882,000 884,486,000
1,288, ,604,828 1,185,642,000 894,063,000
1,253,466,000 1,287,971,089 1,001,278,000
1,458,013,659 1,418,348,000 1,050,611,000

publications.
-_

F. J. BACON.

The Musical Strings this gentlemen has placed
on the market are winning an enviable reputation.
They are selling everywhere, and demands are
increasing at a rapid rate because said Strings are
found'to be as represented, abso/utely true, of even
thickness throughout. Whatever the secret may
be, how and why Mr. Bacon obtains absolule true-
ness, it is one that many manufacturers would like
to know. " It is sufficient, however, for players to
know they can procure Strings such as they long
wanted and must have. In the having there is
pleasure, Try it.

-

ROGERS & EASTMAN.

This enterprising publishing house of Cleve-
land, Ohio, announce the issueing of St. Clair’s
Celebrated Waltz on themes from Verdi’s ever
green “Il Trovatore,” in all combinations for
clubs, or solo work, They have undoubtedly
been well advised to place this waltz on the mark-
et, and little doubt exists of every club including
this nifusicianly work in repertoires. Messrs.
Rogers & Kastman recently purchased some of
the admirable publications of our old friend, Mr.
W. O. Barnwell, and they will gladly furnish
information if applied to.

-

‘THE S. BRAINARD’S SONS CO.

The Ragtime Collection of this high standing
publishing house, of Chicago, Ill., and also of New
York City, are largely in demand by our Mandolin
players. Books are issued separately for 1st and
2d Mandolins, Guitar and Piano. The collection
numbers twenty bright, original pieces that are
growing in popularity every day, and the books
are offered at a remarkably low figure.

R

M. WITMARK & SONS
Are continually publishing *Nowelties” for
Mandolin, Guitar, Banjo and all string instruments,
Their latest success is Zamona (an Arabian Inter-
mezzo) by Wm. Loraine, which is being featured
by Sousa’s Band, and it is a favorite wherever
played. Frog Puddles is a characteristic number,

4

. by the composer of Mosquito’s Parade, and its suc-

cess is assured. Mosquito’s Parade continues to
sell big, and it looks as if its career will be long-
lived, All those interested in new publications
should have their names placed on the mailing
list, and so receive their ‘‘Monthly Bulletin"
regularly. M. Witmark & Sons now have without
any doubt the largest Catalogue of Music for
Mandolin, Guitar, Banjo, Violin, Zither, etc., and
it is full of novelties for these instruments. Send
for one and be convinced.

-
Integrity.

Between two rival firms there was keen and
vigorous, but honorable, competition. The inside
facts of each business would have been of great
money value to the other. " The vital statistics of
one business were offered to a member of the
rival firm by a friend who supposed the act would
be considered a rare favor, and the figures would
be gladly accepted. The merchant to whom the
offer was made replied promptly that the facts
could only be had by the disloyalty of some em-
ployee, and demanded full information as to how
they were obtained. His suspicions were con-
firmed. The offer was' emphatically rejected.
Not one figure would be received, and the friend
was directed to advise the disloyal clerk to return
to his trust, under the fear of exposure by his em-
ployer’s rival.—Printers Ink.

ilq - £ 3
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MUSIC CONTENTS. e i is
New Series. Stewart’s Journal. :
AN

No. 121, for December, 1900.

My Promise to Thee..Guitar Solo..Ar/ing Shaeffer
Palm Branches....Mandolin and Guitar....... Faure
Raggy Rastus...1st and 2nd Banjos.....Gally Jones
L 2 Senior March..Mandolin and Guitar..Grey 7. Davis
Darling Cloe Schottische...... Banjo...... A Shaeffer Watch
a ’ 01 MY OWN
» | NO2  INYONI

=

No. 122, for January, 19o01.

Behind the Hounds..Banjo Solo...... Thos. S. Allen

- (£ £e b ....Guitar Solo...... i o the
Ly L 4 1st M., G. and Piano o

Lullaby........... Banjo......... International Notation

No. 123, for February, 1901. NeXt ISSUG

Les Patineurs... Mandolin and Guitar... Waldteufel
On Duty.. 3
Jolly Friends ! iano..... LI G. Pulfrey Of

No. 124, for March, 19ox.—12 pages.
Happy days in Georgia..B. M. & G..C. H. Kuebler
Espana Waltz...1st &2d M. & G....C. E. Pomeroy Stewart’s

No. 125, for April, 190r1.

De Coon Town Band......2 Banjos.....A., /. Harvey
Sweet Alabama Schot..M..& G...A4. A. Montebaro JOU rnal
Mystic Shriners Patrol...... 2MSG...... S. Meyer
Guitar Exerciges.........cocereunencivenens C. F. E. Fiset et Racve T,
N 1> HILADELPHIA | \ FRANCISO0.CAL. Y
S : G (54 (04 e 2 STEWART@BAUER ' L\ SHERMAN CLAY &CO
K XA AN NS =2

Only a few copies of above now left

One Dollar Per Year
FOR 12 COPIES, NOT 6 )

PIANO SOLOS, PRICE 50 CENTS

LESS USUAL DISCOUNT

Obtainable from Music House

SUBSCRIPTION BLANK. -~-ETUDES PROGRESSIVES..
——— . A Gmdet(ii ?our;e &t‘ P(lieaising ngdles, artisti-
t itar Orches-
0 CHARLES MGHEE, , tra.” Prics, each book, 40c. 1st Mandolin, 2d
42 N. s51st St., Philadelphia, Pa. )Iandolm and Guitar,

For this month the above 3 books will be sent
together with a beautiful piano solo for 50 cts.
Sty :—Enclosed is.. ey JOV WhtCh please send me - ADDRESS
E. HAL McCREA,

S. S. Stewart’s Banjo, manaolm and Guitar Journal NEW RICHFOND, - - INDIANA.

. .

Jor......year. Commence with Number Jor v ) 1 HAVE A No. 160 WASHBURN MANDOLIN
Value $60.00, which I will sell for $23.00. It is in fine con-
dition. Will send C. O. D. on approval if charges are sent

Namz, e Stree,l,. to pay expre<s one way. If taken the amount may be de-
ducted from the price. Must sell. Write quick.
City, : j State,. . THOS. W. DAWSON, P. 0. Box 309,  ADA, OHIO.
Aronn

GRUNEWALD’S SPECIAL GUITAR,

WITHZPATENT COMBINED TAILPIECE
AND BRIDBE ATTACHMENT.....

PN 27N

.~ADDRESS...

R. Grunewald,

818, 820, 822, 824
CONTI STREET

Do you play the Guitar? If so, have
you got a COMBINED TAILPIECE AND
BRIDGE ATTACHMENT on it?

I you have not, then you don’t know what it is; for if you did,
‘you would surely have one.

The NEW IMPROVED GRUNEWALD’S PATENT COMBINED BRIDGE AND
TAILPIECE never slips or pulls off and it increases the tone of the Guitar. It is a big improve-
ment on the old Tailpiece and Bridge will fitany Gunta? standard or concert size, and costs only 500, |

New Orleans, La.

Advantages are reaped when you mention the STEWART JOURNAL.




Beml us your name and address, enclosing card
or programme, with two two-cent stamps to cover
ps tage and we will send you by return mail a
mandolin and guitar proof copy of our latest
bid for popular favor,
“THE NEW CENTURY,” March and Two-Step
By BERT S. HOUSE

Arranged for any combination of instruments,

and parts sold separatély to fit any club
NET PRICES .

1st Mandolin, 1st Banjo, Banjeaurine, I0
cents each.

2d, 3d, 4th Mandolin, Mandola, in octave, 2d
Banjo, Piccolo Banjo, Guitar Accompaniment,
Flute and 'Cello, 5 cents each.

All we ask is a fair trial for our music, Money
back if you want it.

Send Cash or P. O. Order direct to

BERT. §. HOUSE, Publisher,
2 Opera House Block, - -  Watertown, N. Y.

NOTE—Only a few copies of the ‘Spook’s
Carnival”’ left, For prices double above figures.

BANJO PLAYERS! LOOK HERE!

There’s a new composition ]utt out, and it is THE
MYRTLE SCHOTTISCHE, Banjo Solo, with a beautiful title
?nge Is different to a E:e-t mn?' et.hem, and is my most
lamous Concert Solo. keys of D. Not difficult.
Price 40 cents. One-half off. l(mdon thin Journal. Piano
Solo so cents net, furnished on Ms. N. B. The Malden
Cadet March, Marine ‘Waltz, furnished on Ms. at soc. each.

I arrange 2nd Banjo parts to any composition, very cheap.

AL. F. SANGUINET,
16 S. IRVING ST., WORCESTER, MASS.

Progressive Studies for the Mandolin

By GATTY JONES
This is one of the neatest and most concise Mandolin
methods in print
Complttz !n one book, Contains scales, chords and exer-
cises in al keys, and 13 com; tions.
A very h:mdy book at a reasonable price.

REGULAR Mention STEWART'S JOURNAL
500. PRICE. —=  and half off will be allowed

AMERICAN SCHOOL OF MUSIC,
Rooms 417-418 Century Building,
Cor. Ist Ave., & 4th St,, So.  MINNEAPOLIS, MINN.

Spring (Deddings

Are at hand! We have to offer ‘‘ Wedding
March’’ from Lohengrin, arr. by E. H. Frey, for
Mandolin and Guitar....
2 Mandolins and Guitar..
2 Mandolins, Guitar and
3 Mandolins and Guitar.......
Mandolin Orchestra, 6 parts..
Mand. Orchestra, 6 parts and Piano 1 00
Usual Discount.
This March is used universally for fashionable

C r 2 The Contents of ihls Folio speaks for ltsalr.\ Ready January 15, 1901.
L ] L ] S A e A

; ﬂl@ﬂl’ : No. 2

Jacobs’ Easy Mandolin and Banjo
Orchestra Folio.

INSTRUMENTATION
T"E cElEBnATED Solo Mandolin (or 1st Violin) ..... 50 2d Mandolin (or 2d Violin)..
3d Mandolin,. ..50 Mandola (Octave tuning
.“'TAR ;oliomnlnjo . . 50 gilnjo ﬁtcompnn;mentt
uitar Accom: 0 iano Accompanimen
AIITHIIRI'I’Y A“n Flute Obligato.. o 'Ctllo Oblignﬁ%..
VIRTUOSO
Always Happy. Schottische,...
@ Beggar’'s Dance. Polka Two-st

Black Cupid, The. Schottische,

_Chicken Pickin's. Dance Descr

- Concert Waltz. Luella. ........
Engagements ac- Dance Characteristic. The Pixies,

cepted for Recitals, Jolly New Yorker, The. Marchand
. ittle Aristocrat. Petite Danse

Concerts and Musi- Llltle Sparklers. Dance Brillia L. Lansing
My Old Kentucky Home and Fair .Harvard .arr, Wnlter Jacobs

cales. INGNILHEE GRYBHE DAL oev. . oeoviniissresammns assisornsssossonessiasstots A. ]. Weidt
. Pickaninny Pranks. ‘Walter Jacobs

Repertmre from Story-Teller Waltzes, The. n L. Farrand

Bach, Verdi, Chopin, Who Dar! Cake Walk and Two-Step
Bellini Saint-S Wild Flowers. Schottische,
1ni, aint-Saens, ; NOTE—{A; all lhg piece‘s in this Folio are published I:dshee( music formtnl;o :mglde
5 2 extra parts for any of the nine instruments can be obtain Clarinet, Corne ass an
Tschaikowsky, Liszt, g other regular orchestra parts can be had to many of these selections.

Beethoven, Etc. Jacobs’ Easy Guitar Folio, No. 1 and No. 2. Each $1.00
Will give part or Each collection coutains 22 solos and duets by various popular composers.
entire concert. Overture, ¢ The Goddess of Night.”” By Thos. S. Allen
Write for terms Full Orchestra and Full Mandolin Orchestra.
3 A NEW BDOK of50|o Mandolin parts (each number entirely complete
direct to N 5 ions will be sent ted

to all Club leaders and Tenchcts o Mandolm and Banjo making application prm vided
professional card accompanies the same.

G F y E]zear Flset N. B.—If you are lcoking for new and good music, well arranged for all instru-
L 4 ) ments, send for my catalogues, discount slip, rates on new issues, etc.

3610 Walnat st WALTER JACOBS

weddings.

Don’t you want a Catalogue of ‘‘Everything
Musical,” along with a Catalogue
of Mandolin Music?

H. E. N"cMILLIN,
127 Superior Stregt. - = Cleveland.

T WANT YOUR NAME]
Iadnheenﬁhe
g;y:x on this Contm ;
mm ON ALL NEW IIISIG

umnhmﬁwlugn:"ﬁ“m‘?n

Mandolin Dept.
my Detrolt, Mich.

*

Philadelphia, Pa. 165 Tremont Street, BOSTON, MASS.
—IS TO HAVE— X
Wi
MARK STERN MANDOLIN & GUITAR FOLIO, NO. 3 |8
Now in its Fiftieth Thousand. o
y e IO @
A
§ Every Race Has a Flag But the Coon Believe 3 Nl
Wil Pliny, Come Kiss Yo’ Baby Sometimes, Dear Heart, INSTRUMENTAL '(-'}
8| My Little Georgia Rose Tobie, 1 Kind o’ Likes You Robespierre Waltz A
( ’{geiOnentfl Coon She's Just Plain Sue Kunnin’ Kaffirs, Cakewalk (J{
uisiana Lize Song of Triumph N S i ol
{| Down de Lovers’ Lane The Everlasting Light P;mlll).mhg; ltSchottlsche /,(
il My Heart’s To-Night in Texas The Medicine Man Ml L i
il I'll Be Your Sweetheart The Ghost oi a Coon Henry V.—Dance Antique <'> '
§| There are Two Sides to a Story « She Is a Sensible Girl Administration—March A
Y
Sent on receipt of price, 25 cents each part—published for 2 mandolins, guitar and piano. 2_\
.
} ...THE LATEST HITS... il
Successes from May Irwin’s Show Arranged for Banjo and Plano %l
for 2 Mandolins, Guitar By Brooks and Dent:
and Piano Simplified Method
r 1
“;r;ycgémgle: s::‘l;ng a;)?wn l;;;;r;' Race Has a Flag But the Coon
{daline , My Southern Queen On Duty M
| t gwine to work no more n Duty March, by Geo. Rose
i For 2 Mandolins, Guitar and Piano
[ Henr‘yVDsneie:'.'.‘. .................................. MEx S.w‘itt ey Dear Heart ..Otto Hei
| lsgong tilf’l‘gugph ho]sr of a loo’::n" A:Wullams.& Walker
TS Pl ‘Waltzes. ax
\ Administration 3 My Heart's To-night in Texas. SR

Every Race Has a Flag But the Coon... Heelan & Helf |/

There Are Two Sides to a Story.,

THE “HOUSE OF HITS" ALSO CONTROLS
STEWART & BAUER MUSIC CATALOGUE

Conninin the latest and best music for Banjo, Mandolin agd Guitar. Solos, Duetts, Trios and Club Arrange-
you desire music forany of the above? Complete 48-page Catalogue No. 3,}-ree Upon Application Al

.JOS. W.STERN & CO., B

{ 34 East 21st Street, New York City.
} PUBLISHERS.
e
|

Also General Selling Agents an for the World
Stewart Banjos snd the Ce.lebrnted Geo. Bauer Mandollm and G..mm

1
1 Tobie, I Kind of Likes
|
{
!
|
|
|

Advantages are reaped when you mention the STEWART JOURNAL.




all inquiries regarding S.

tions to

Should remember to address

S.

Stewart Banjos, George Bauer
Mandolins and Guitars, Stewart
& Bauer Monogram Instruments
and Stewart & Bauer Publica-

Sherman, Clay § €9,

————8an Francisco, @al.—

B R ®R
R R E

§. S. Stewart Banjos
Geo. Bauer Guitars and

Steinway Pianos

Courtois Band Instruments
Regina Music Boxes

The “Zon-o-phone,” Talking

WESTERN AGENTS

charges. Catalogues free

Mandolins application to

" Machine Cor. Kearny and Sutter Sts.

who are supplying all Stewart
& Bauer instruments in San
Francisco at the Philadelphia
Factory prices, saving to their
customers much time and the
heavy transcontinental express

on

SHERMAN, CLAY & CO.

SAN FRANCISCO, CAL.

2
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...HELD BACK...

not by the enemy but by the teacher using inferior in-
struction books. The student of to-day skould and must
receive intelligent and modern instruction from his teacher
and the teacher can impart this knowledge oz/v with the
assistance of modern up-to-date methods, and in this the
Stahl Banjo, Mandolin and Guitar methods are filling that
void. In order to convince teachers that these books are
eminently superior to all others, I will for a limited time
mail sample copies at the rate of 5oc. per book.

"}“- 00 W00 290 890 W80 W0 W00 W00 W00 W0 W0 w0 W00 W00 W00 N0 W00 W0 N0 w00 N0
&

ATTENTION, GUITARISTS!

I will mail to any address, post-paid, upon receipt
of 50c., the following collection of 22 Guitar solos, well
worth ten times the price. Every piece a gem of melody.
Violet, Schottische
Minstrel Parade March
Sweet Pretty, Waltz
How Can I Leave Thee
Luneta, Schottische
Oxford, Schottische
Victorious March

0ld Folks at Home, with var.

Nearer My God To Thee

Home Sweet Home

Prison Song, from Trovatore

Then You’ll Remember Me

Cream City Clog

An Evening Reverie

Dance of the Owls

Awful Cute Schottische

Love’s Old Sweet Song Estella, Mazurka

Mexican Dance | : Confusion, Waltz
The Heart Bow’d Down, from Bohemian Girl

WM. €. STAHL,

PUBLISHER,
Milwaukee, & = =

skeskeskeskskskakokskekakakakskekokokogeg

Wis.

Wine, Women and Song, Waltz

it

>
)
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FROG PUDDLES

(AN OPEN AIR HOP TOAD-IAN AFFAIR)

By Howard Whitney, composer of the great instrumental success

MOSQUITOS’ PARADE

z M “AN ARABIAN INTERMEZZO "
A N A By Wm. Loraine, composer of “Salome.”

PLAYED WITH GREAT SUCCESS BY SOUSA’S BAND.

Mandolin Solo 35c¢. Mandolin & Piano, 6oc.

Mandolin & Guitar, soc. Two Mandolins and Guitar, 6oc.
Banjo & Piano, 75¢.

Also published for Mandolin Orchestra, including Mandola parts.

Banjo solo, soc.

- |- ~
A FEW “SELLERS” si:/ii]
Sl el
‘‘Burgomaster’” Waltzes ... ...Gustav Luders | 40| 60| %
‘‘Burgomaster”” Selection.. ..Gustav Luders | 40| 60| 75
A Southern Reverie. Morceau Characteristic
....Theo. Bendix | 35| 50/ 60!
La Soiree Waltzes. ..J. 8. Nathan | 40| 60| 75| 7
Hampton Roads March .Leo. E. Berline | 35| 50{ 60
Our Native Land......... ..Victor Herbert | 35| 50/ 60
March No. 2 from “The Singing Girl.”
““A Royal Rogue' Waltzes. gW T. Francis | 40| 60| 75
““A Royal Rogue” Selection... is | 50| 75/1.00
The Girl in the Barracks March 85 50| 60,
Hats off to the Flag March.... 85| 50| 60
Fiddle-Dee-Dee March ...John Stromberg | 35| 50, 60
Ma Blushing Rose (My Posie Sweet).........
..John Stromberg | 30| 40/ 50!
Burgomaster Lanciers . ..Gustav Luders | 40| 60| 75,
Fiddle-Dee-Dee Lanciers. John Stromberg | 40| 60| 75
Come, My Sweet Queen .. Chauncey Olcott | 30| 40| 50
The Lass I Love Chavncey Olcott | 30| 40| 50
The Tale of a Kangaroo (Two-Step).........
. Gustav Luders | 35| 50/ 60
Ma Tiger Lily March... A. B.Sloane | 35| 50/ 60

RS Eb Vb e o eiv dis v dio e o e o e o e b b s KR B L o L o ¢

SONGS WITH GUITAR ACCOMPANIMENT.

Ma Tiger Lily (The biggest coon hit of the season) A. B. Sloane
The Tale of a Kangaroo (from ‘“The Burgomaster’’)...G. Luders
Dolly (from Mam’selle *Awkins) ...A. E. Aarons
Lina (My Jet Black Queen)............... ..Maurice Clark
The Lass I Love (from Garrett O’Magh) .........Chauncey Olcott

XOROROROR

%
$@ Come, My Sweet Queen  *¢ r ..Chauncey Olcott K‘
$@ Ma Blushin’ Rosie (My Posie Sweet)... ..John Stromberg ;{4
K Sadie, Say You Won’t Say Nay.......... Will R. Anderson ’E
'}i Absence Makes the Heart Grow Fonder............... Herbert Dillea K‘
X - 5
x WITMARK POPULAR PUBLICATIONS K‘
%4 ARRANGED FOR ZITHER. %
x When You Were Sweet Sixteen—Song. «....d. Thornton K‘
M Ma Blushin’ Rosie (My Posie Sweet)—Song......John Stromberg K‘
x Absence Makes the Heart Grow Fonder—Soung.....Herbert Dillea .{‘
x In Summer Time—Gavotte (A fine Solo Number)...R. H. Barker K‘
Tale of a Kangaroo—Song (from ‘‘The Burgomaster’’)G. Luders ’E

X I Love You Dear, and Only You—Song from (*‘The...............
0}; B oI A O Y e e e I 530 iy o covs s sapeenstasinsta G. Luders >§
X )%
§ WE ALLOW ONE-HALF OFF SHZET MUSIC PRICE. E
¥ ¢
x Send for “MONTHLY BULLETIN " which will keep you posted. K‘
4 ; 5%
X %
X %
q e iidd
%4  Witmark Building, 8 West Twenty-ninth Street, E:

»

4 New York City. X
i‘ CHICAGO. SAN FRANCISCO. LONDON K‘
X : )%
VRO ROROR RO ORORO202020202020202020202020202020%

Advantages are reaped when you mention the STEWART JOURNAL.
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Porto Rico and

The . W. Pepper
STALLIC FOLDING

BEDSTEAD

Patented in tbe United States, Aug. 22, 1899.
Also Great arita{n, France, Germany,

‘Be(gmm Canadas,
Philippines.

— Handsome, Compact and
= Conwvenient ‘
AU bt Admired by all who see them
‘This bedstead is iall dable for its sanitary
rinciples and healthfol Pt and scientific men

No. 1. Bed Down and Ready for Use.

IT Is FIRM, RIGID, BUT EASILY MOVED
OWING TO THE PERFECT BALANCE.

THE ]. W. PEPPER METALLIC FOLDING BEDSTEAD requires
little or no space when folded up and not in use. The only Metallic
Folding Bed in the market which does not look like a Folding Bed
when in use. Foot end always remains on the floor, which makes bed

perfectly safe,

Any Child Can Operate It

THIS FOLDING BED . ATTACHMENT CAN
BE PLACED ON ANY BRASS OR IRON BED.

We FaIIy Guarantee Them % ésisst s

Fot Sale by all Live Furniture Dealers and Department Stores.

advise the sse of mztallicbedstudsln preference to all others,

Mechamsm is Indestructible and Perfect in All lts Parts

QUAKER CITY MET ALLIC BEDSTEAD CO.

SOLE SMANUFACTURERS,
MASCHER AND JEFFERSON STS., PHILADELPHIA, PA.

Clubs, everywhere are now using Musical Glasses
at Concerts.

Because, the effects are pleasing, novel, and
draw crowds.

1 supply these Glasses, and my book tells how
to play them.

Write me, and send 10c. for Photos and Catalog.

AL HHAUNHSS, 10 wf]::;;.cg?l."#::'w;'onx
Mandolinists and Guitarists.

Here’s a chance that does not
come everj/ day.....

The Concerto, the Italian Semi-Monthly
(all music) Journal, (published every two
weeks) and the Stewart Journal have now
arranged a club rate,-and the two can be
had for the mere sum of $2.00 per year.

The Concerto gives Guitar Music on the
15th of month, and Mandolin Music on the
joth of month; and presents each sub-
scriber with an 8-piece music album free.

CHARLES MORRIS,
42 N. 51st St., Philadelphia, Pa.

THE TRUAX ADJUSTABLE BRIDGE

(parenT APPLIED FOR

:
Makes your guitar true in all positions. FEasily fitted to
any guitar. Your guitar is false—try it. You mneed this.

Price, 30c. Mandolin Bridge, 50c.
Truax Music Co. - Battle Creek, Ilich.

The ‘Neverfalse” Banjo Strings

are positively the only absoutely
true gut strings on the market.

30 out of a bundle of 40 Warranted to be Perfect.
Do not streteh but five minutes.  Moisture Proof.

- $2.00 per bundle, either 1st, 2nd or 3rds, or assorted

SendlO cents for Sample.
Also send 25¢ for Commandery March, for 2 banjos

“ Best and prettiest march I have ever heard,” says
A. A. Farland

...Address...

FRED. J. BACON,

91 N. Pearl St. - - Albany, N. Y.

“Commandery ” March now ready for two banjos. 50c.; half off.

NEW CLUB MUSIC

Five Artistic Arrangements for Mandolin With Guitar Accompaniment

and $1.00

“G0 TO SLEEP”

The pmﬁa{ dxrkey love son;
‘ arranged for 2 mandolins an

A gem of a piece by E. A. Van
e, the famous writer of

Sentpo.t paid on receipt of 25
cents.

1.00
& Guitar. .60

itar, “FRANZ” MANDOLIN PICKS, Per dozen 30c.

Ay 2 FRANCIS POTTER, Music Publisher,
Ramge Building,

5
76}ONE-HM_F OFF

Omaha, Neb.

Mandolin Orchestra

The « Star 184 Collection,

mrmpo
S85E88RE

TOPEKA, KANSAS.

'ﬂae E. B. Guild lclusm 0o.,

TO AUTHORS SEEKING A PUBLISHER

Manuscripts in all branches of literature, suit-
able for publication in book form, are required by
an estublished house. Liberal terms. No charge
for exam Prompt ion and honorable
treatment
«BOOKS,’”” 141 Herald 23d St., New York

A Magazine of Short Stories, Mut-
s ELF-HELP ual Helpfulness, Inspiration and
Home Studies, It will teach you Geology, Grammar, Punc-
tuation and Capitalization, I.cttchntmg, Mathmnncs etc.

Send 10 cents to-day for 3 months”
trial subscription. Agents Wanted.
Self-Help Publishing Co., 323, York Pa.

“The little Crusaders”

L BY ISABEL SCOTT STONE

This book deals with one of the most interest-
ing and peculiar episodes of the middle ages,
viz.: the marches and counter marches of the
“Little Crusaders.” Daintly produced. Cloth,
12mo,, One Dollar.

Published by the

ABBEY PRESS,
114 Fifth Ave. < - New York.

r
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