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Editorial Comment 

I have always looked upon the educational artiCles written for the 
J O URNAL as the most valuable feature of th:l magazine, and this month 
particularly I take considerable pride in the wealth of interesting matter 
which well-known practical musicians have contributed. Mr. Odell 's 
.article upon the mandola, Mr. Armstrong's upon class teaching, Mr. 
Haynes' upon musical books, Miss Miller's valuable hints 0 n the Ladies' 
page, and,last but not least, the continuation of my father, S· S. Stewart's 
work upon the banjo-these are surely all articles which should interest 
the thought~ teachers and amateurs who numbel"t)liihselves among 
the. clientele of the j Ol!RNAL. I have not neglected 'to balance all this 
heavier reading matter with the discussion of other topics, but it is cer 
tainly the educational class of articles which do their s hare toward assist­
ing in the artistic progress of the mandolin, banjo and guitar, and such is 
the aim of the J OURNAL. 

"Constant dripping wears away a stone." If such is'tbe case with 
minerals, the same should be true if ooe hammers away to make an 
impression on one's readers . Tha~s what I a!11 doing: ~ on the ques­
tion of hearing from JO URN AL readers regarding matte?slftl1sical. ~ii 
you must have given or attended a concert, you must have met wit .. ' 
musical prob\el)1 which you would like ·to have stifv~~ .yl)ur satisfac­
tion-in a nut-shell, there must be some matter o~an pe.rson­
ally keep in touch with the editorial staff of the j~L" P.T. Barnum 
once told an estimable lady who threatet\ed to print some disagreeabte 
information about him, unless he paid for her silence, that he didn't care 
what she printed as long as she brought him into public discussion more, 
and so advertised him. So; just stir things up a little now, and keep the 
ball of helpful musical discussion rolling. 

~ ~ ~ ~ 

. l'rIr. Winthrop Haynes, who is contributing an exceedingly valuable 
brochure on musical books to the JOUR NAL, has asked me to express our 
thanks through the editorial columns to the various publishers of works 
on musical subjects who have so kindly sent him editorial copies for . 
review and also furnished half-tones of authors whenever desired. Thus 
far in the series of article.s his. thanks are specially due to J. B. Lippin-

. cott & Co., Charles Scribner's Sons, John Lane, L. C. Page & Co., and 
the Bowen Merrill Co., the courtesies of all of . whom ' he gratefully 
acknowledges. Later Mr. Haynes will be pleased to acknowledge his 
indebtedness to other. prominent publishing honser . . 
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The;e wi1l be a grand music festival and con­
vention of the American Guild of Banjoists, Man­
dolinists and Guitarists in Philadelphia, Pa., 
January 21, 22, 23, 1903. Negotiations have been 
opened to secure such artists as Farland, Abt, 
Levin, Siegel, Stuber, Stauffer, Bacon, Bane, 
Ossman, Pettine, Foden, Miss Heinline and Miss 
Hempel for the three days of the festival. Visit­
ing members of the Guild will be taken in charge 
by different committees of Philadelphia teachers, 
who will assist in the management of the affair. 
Free tickets will be given to all members ~f the 
Guild to adrm"t them to the concerts during the 
convention. Armstrong and Albrecht are at the 
head of the movement, which promises to be the 
greatest event in the history of mandolin, banjo 
and guitar. Visiting members desiring to attend 
may communicate with C. L. Partee, secretary of 
the Guild, New York City. 

A popilla:r concert for the bertefit of a public 
playground 'for Jamaica Plain, was held in Curtis 
Hall; Jamaica Pia-in, Mass., on Friday evening, 
June 6. Those who took part in the highly suc­
cessful event were the Asquam Minstrels, the 
Royal Mandolin Club and Miss Alida DonneJl, 
reader. The following program was rendered: 
Banjos a. Watch Hill . " ...... " .. , " ,. ,Ke'lneth 

b. Mosquito Parade .. , .. ........ Whittley 
Mandolin-The MaJrician ........... . ... . Farrand 

. Royal CI u b. 
Reading .. .......... . ... . ..... . ....... . Selecled 

M1SS Donnell. 
l11ustrated Songs-

a. Valley of Kentucky ..... . .. . ... . ...... . 
b. Stay in Your Own Back Yard . ... .. . .. . . 

Messrs. Roland and Smith. 
Mandolin-Sweet and Low ............... .Jacobs 

Royal Club. 
Song-);loan Ye Cry, My Honey .... .... .. . . Nall 

Royal Club. 
Vaudeville . . ... . .... .. .. ....... . ... . 

Asquam Minstrels. 
Banjos-Darkies' Jubilee, descriptive ...... T1lrller 

The landing of a Mississippi steamer, 
the loading of the cotton and singing 
by the darkies, followed by clog dance, 
the departing steamer with the dark-
ies dancing. 

Royal Club. 
Reading . ... .. .. .. .. ............. . .... .selecled 

Miss Donnell. 
Mandolin Solo-The Prison Song .. n Trovalore 

Miss Willjams, assisted by Miss Shaw. 
Banjos-South Carolina Sift. .. .. . . .. . . ........ . 

Royal Club. 
Selections ....... ... ......... . .. . . . ... . ....... . 

Asquam Minstrels. 
The playing of the Royal Mandolin Club, an 

organization made up of five skilled lady soloists, 
was the special feature of the evening. Their 
selections were rendered with a perfect ion of en­
semble and of musical nuances rarely met with. 
and each selection they rendered was received 
with enthusiastic applause: 

On Ju~e sth, a concert, under the auspices of 
the Bethany Choir-loft Class, was held in Buffalo, 
N. Y. Following is the complete program: 
Masten Park Galop . . . . . .............. . . Boehm 

Masten Park High School Mandolin Club. 
The Bla~ksmith's Story . .. . . ................... . 

Mr. George L. Hager . . 
Strauss Valse, Paraphrase . . ...... . ....... . Schutt 

Mr. Robert L. Loud. 
In Picardie .. ..... . ...... ..... . .. . ...... . Osgood 

Male Quartette. 
Second Edition of Marshall P. Wilder ... .. . .... . 

Mr. George M. RamsdeJl. 
Non Torno . . .. . . ......... . ............. . Mallei 

Miss Josephine M. Knoll. 
D. A Fair Good Mom ... ...... .. . . . . ..... . Nevin 
h. Dites Moi. .•............. . .. . .. ....... . Nevin 

Mr. James F. Nuno. 
n t .. ovatore .......... . ................... Verdi 

Mandolin Club. 

~~--~------~_\ 
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A Madrigal .. .. .. . :' . . .. ........... Victor Harris 
Mr. Hercules StewarL 

Open Thy Lattice.. . .. ..... .. . .. . . Gregh 
Miss Knoll. 

Creole Belles .. .. . ... ... ...... ... .Lampe 
Mandolin Club. 

The Last Hymn.... . 
. Mr. Hager. 

o. The Mill WheeL .. . .. ... . . . ....... Christiani 
b. A June Madrigal....... . . . H (J'wley . 

Mr. Nuno. 
Mandolin Solo .. . . . ... .- . 

Mr. Boehm. 
Sweetheart .. . .. . .. .. .... .Prentiss 

Male Quartette. 
Tale of a .. Bumble Bee....... . . . . . L"dt'rs 

Mandolin Club. 
All the artists-Mr. George L. Hager. Mr. Rob­

ert L. Loud, Mr. George M. Ramsdell, Miss Jose­
phine M. Knoll, Mr. J ames F. Nuno and Mr. 
Hercules Stewart-were well received. while the 
playing of the Masten Park High School Man­
dolin Club meet with the highest approval. 
Another conspicuous feature on I he program was 
the mandolin solo by Mr. Walter Boehm, Buffalo's 
most popular teacher and soloist. 

The annual concert, under the direct ion of the 
Department of Music, Morris Harvey College, 
Barboursville, West Virginia, took place on June 
10,' 1902. Those in charge of the concert were 
Mrs. J. L. Shepherd (piano and vocal instructor) 
and Mr. D. Blain Shaw (st ring and wind instru­
ment instructor). The foll owing complete pro­
gram , was presented: . 

PART I. 
I. Chorus-A Merry Gypsy Band Are We 

Barrell 
Choral Class. 

2. Piano Solo-L1.st Hope .. . ... , .. ," .. ,Gottschalk 
Miss Blackwood. 

3. a. The Amorita Waltzes.. . .. ,Le Barge 
b. Jubilee Polka ................. , .Arms/ro'l g 

Ideal Mandolin and Guitar Club. 

4· Lullaby ·. CI;i·ld~~~;~ 'Chorus Class .. ... . Mara 

5· Piano Trio-Camp of Glory ........ , .. H olsl 
Misses Nora King. Neva Peck and Mollie H aynes 
6. Soprano Solo-Waiting ........... . H. Mil/ard 

Mrs. Shepherd: Mandolin obligato. Mr. Shaw. 
7. a. Diamond Serenade... . ,Donigan 

b. Love's Token March . . . .. Weaver 
Jdeal Mandolin and Guitar ' Club. 

PART II. 
1. Uni son Chorus-Where Yonder vVoodbinc 

Richardson 
Chorus Class. 

2. Piano Ductt-Overture. Poet and Peasant 
Vo" Suppe 

Mrs. Shepherd and Mi ss Harshbarger. 
3. MandOlin Solos-

a. The Flatterer (Chaminade) . ... V. Abl 
b. Sicilian Vespers (Verdi) ..... . Pomeroy 

]dr. Shaw ; accompanist. Mrs. Shepherd. 
4· Vocal Duett-O, Tell Us, Merry Birds of 

Spring . . . . .. . .......... ... " .C. A. While 
Misses Neva Peck and Eva Auxier. 

5. Reading-An Eye for an Eye, and a Tooth for 
a Tooth. .. . .. . .. . R. de Cordova 

Miss Neal. 
6. La Fiesta, March and Two-Step 

. Recovieri-Carpen /er 
Ideal Mandolin and Guitar Club. 

T he annual concert of the advanced students 
and Ensemble Class of 1902. in the Jacobi School 
of Music was held in Conservatory Hall, June tt, 
1902. The students were assisted by Miss Char­
lotte Zu Tavern-Gillen. a soprano vocali st pos­
sessising a voice of unusual power with a uni­
formity of clear tonal quality throughout its en­
tire range. which is rarely heard. The following 
interesting program wa s rendered : 

M iss Margaret E. Dungan. 
Miss Emilie Gi lbert, Piano Ace. 

5· Recitation-The Cogitations of a Fly 

Miss Elizabeth Gibb. 
Anollymous 

6. Mandolin Solo-Flower Song . . Lange-Lapetiua 

t ~t~s J.h;~~~bf, j;ia~oh~~~: 
i. Zither Solo-Begriissung des Meeres 

F. v P. 011 
Mr. Edwin Ehret. . 

8. Mandol~ Solo-Home, Sweet Home . . V. Abl 
Miss Clara Moritz. 

9· Piano Solo-Tyrolienne, op. 51 .. . . . F. Hunte" 
:Miss Norma Schmidt. 

(Pupil of Mr. Karl W. Adam.) 
10. Voca l 5010--0. Deh Torno .. ,.. . .. ... Proch 

h. A Sigh, Valse ...... . . . Slerll 
Charlotte Zu Ta vern-Gillen. 

Miss Louise Mueller, Piano Acc. 

PART II. 
I. Guitar Quintette-

a. P.ierrot and Columbine. . . Castillo 
b. Valse ... . . ................. . . . Romero 

Misses M. Dungan. E. l'Iasland, 1' lrs. M. J acobi. 
Messrs. 'VV. Breidohr, C:-- Maurer. 

2. Banjeaurine Solo-Ou\,erture, Cupid's Realm 
Armstrong 

Mi ss Christine C. Whelen. 
Mrs. M. Jacobi, Guitar Acc. 

3· Mandolin Solo-Oh, Come Ye Disconsolate 
Siegel 

Miss Tillie Meyers. 
.t. Piano Solo-To Spring .. .... .. .. '" .E. Greig 

Miss Lillie Myers. 
(Pupil of Miss Loui se Mueller.) 

5· Recitation-The H onor of Ih e \¥oods 
A1l01lVIIIOllS 

Miss Charlotte B. Keelor. . 
6. Zither Solo-Fantasie. La Malinconia.Ha ustei" 

Miss Christine C. \¥helen. 
i. Mandolin Solo-Waltz de Concert., .... Siegel 

Mr. William Breidohr. 
Miss Tillie Meyers, Piano Acc. 

S. Piano D uo-Sonata NO.3, op. 37, . . , . . Diabe/Ji 
Miss Norma Schmidt. 1\1r. Karl VV. Adams. 

9· Ensembl e Class-March, Assembly, .... .. E,lo 

Some weeks ago the JOURNAL received from 
the Young Sisters. the talented mandolin soloists 
resi ding in Milwaukee. Wis., some press notices 
and a program of concerts in whi~h they had 
been highly success ful as the principal fea­
ture. By some mistake. the notes have just been 
placed in our hands. and it gives us great pleasure 
to present· the program of a Calumet Club Concert 
in Milwaukee, in which the Young Sisters were 
the feature: 
I. Shepherd's Lullaby. . ... . Tuber 

Miss Jeanette Allen. 
2. a. Noctu rne .. op. 9. NO. 2 ............. . Cllopin 

b. Waltz. op. 64, No. !. ....... . ........ Cilopill 
Misses Ruth and Rachel Young. 

.1. H ow Deacon Tubman and Parson \¥hitney 
Spent New yea r 's ... .... . 1-11. H. H .. Murray 

Mi ss Irene Skinner. 
.4. a. Cher ry Ripe . ... . , ... .... ... , ...... , .Home 

b. Land of t he Leal............ . ..... F Dale 
Miss Jeanette Allen . 

5· Angelina. . ...... . Paul L Drmbar 
Mi ss Trene Skinner. 

6. Medley-Pick ' Em Out. .Arr. expressly fethhe 
YOllnR Sisters 

Misses Ruth and Rachel Young. 
7· The Bird and the Rose. . . .. . . .... H orrocks 

Mi ss Jeanette Allen. 
8. H elene Thanire .. . ...... . E. S. Ph elps 

Mi ss I rene Skinner. 
9· Bind auf dein H aa r.. ........... . Haydn 

. Miss Jeanette Allen. 
10. Trick \'ersus Trick . . . . .1. C. l¥ood 

Miss Irene Skinner. 
J'ART I. I J. a. Hungarian Dance. . ........ . . . Bra/lfus 

T. Ensemble Class IC)02-Caprice, Among the b. Traumerei .. .. , .... . ......... . ScJlUmaml 
Flowers . .... .... .. . ....... . .... . . Portl EllO M,isses Ruth and Rachel Young. 

Mandolins-Misses C. Moritz, T . Meyers. C. Mas- 12. a. J apanese Love Song . . . .. . .... .. Th omas 
land, c::. W,helen; Messrs. \¥. Breidohr. b. Japanese Lullaby. . .. . E lI gelle F£eld 

N. Navro, A. B. Zu Tavern. '- Misses Skinner and Allen. 
Guitars-Misses Dungan, E . Masland, Mr. C. T he Aforning Free Prrss noticed these ladies' 

Maurer. playing very favorably, saying that " the mandolin-
Banjo-Miss E. M. Clarke. ) st5 gave a. varied offering consisting !=>f Mendels-

2. Recitation-As the Moon Rose . . PauJi,r e Pltelps sohr 's Spr1l1g Song, a waltz of Chop1l1. and then 
_ Miss Christine C. Whelen. a medley of ragtime and popular music." The 

3. Piano Solo-Le Ruissean .. . H. A. Wollenhaupt Senti,lCl also said lIthe Misses Youn~ ~emon -
Mi'3s Ellen Kellner. strated that they were masters of thei r IOstru-

(Puoil ·of ~iss Louise Mueller.) n:tents when they varied th eir progra~ wit~ selec-
4. Guitar Solo-Andante, Minuet from Sonata 13 tlons from Mendelssohn and Chopin With the 

. Seegner ragtime melodies of the hOUT." 

j 
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IN THE (;;OSEY COR'IlER 

In going through a modern. wcll­
equipped gymnasium a short time ago. the 
question came to m)' min d . "Why is it that 
one Will find apparatus for th e development 
o f every muscle of the body . the fi ngers 
alone excepted ?" \ Ve may safeiy say that 
most o f us use our fi ngers more than any 
other part of th e body, but why is it that 
their development is so neglected ? 

Nearly everyone goes th rough some form 
of exercise to make strong the arm , back, 
etc., bt;t how many go through any form o f 
exercise to strengthen anel make supple the 
fin gers ? 

This is, 1 think, the cause of the great 
difficulty ex perienced in lea rning any musi­
cal instrument requiring digital dexterity. 
T ake some one who is apparent ly perfect-~ 
I)' developed phy sically. and put h im to 

work at something requi ring nimbleness 
and dexter ity of the fin gers. and see how 
quickly he will tire. 

T he hand may be very 'strong, but the 
muscles are stiff and heavy an d slow of 
action . V isit the blacksmith and farmer , 
a. you will find that they have a rms like 
g iants, but the muscles of their fi ngers are 
in such a state of un development as to be al­
most useless. 

It is said that Paderewski has a contri ­
vance of his own device which he uses daily 
to develop ani:! keep supple the muscles of 
hi s fi ngers. Thi s, in a measure, is probably 
one of the reasons for his remarkable 
.success. 

Cesar T homson, th~ g reat Belgian violi n­
ist and teacher, devotes a certain amount 
of time each da v to teach his pupils finger 
cali sthenics. . 

I think the g ui tarists would even hav~ 
g reater need for this than the violinist or 
mandolinist, as they require so much dex­
terity and strength to the fin gers o f the 
right hand . 

There is a great deal in this question to 
think about, and writers are recognizing the 

fact b,' the numerous "" Iuable books which 
a re being wri tten on thi s subject. 

I think the earn est student will do well 
to 'Iook into thi s mat ter. and b-,' p ractici ng a 
few fi nger gymnastics dai ly. they will soon 
feel repaid for their efforts. 

. C Eil'!' '' !' '' ''' F. 1\ 1 !! .LER. 

THE USE ANU ABUSE OF DI SCIPLINE 

. A lady teacher, who is a skill ed musician. 
asked me recent ly: "\rVhy is it that I cannot 
command the full attent ion and respecr o f 
my pupil s. when I ha ve so 111uch knowledge 
wh ich I al11 only too g lad t o impa rt ?" I 
didn't aliswer thi s query in as frank a man­
ner as I would like to. have done. because J 
didn't wish to hurt the teacher's feeling s. 
Vet ·1 should have told her that lack of dis­
cipline was the whole cause o i the trouble 
in her classes . 

T he discipline o f cl asses in Illusic can be 
treated in the three distinct phases : fi rst , its 
absence : second. its correct use : third. its 
abuse. T he middle course is usuall" the 
proper one when we are called on to decide 
between three different modes o f action. and 
this case is no exception to the general run , 
D iscipline. properl y understood and correct­
ly used . will always bring a class around un ­
til it is doing its very best. thoug h, o f course. 
there a re occasional except ions which, as 
they say . prove every ru le. 

lJy lack o f discipline in class teaching I 
mean that the teacher has no control over 
the pu pil s. and that they do not feel it in­
cumbent upon them to g ive strict attention 
whi le others are playing for the teacher , and 
consequently, when playing themselves, they 
are not spurred on to make the g reatest 'pos­
sible effort to improve. Such a state of af­
fairs is entirely the fault of the teacher. It 
is caused b.'· one o f two things, either that 
the teacher has not been strict and busi ness­
like wit h the pupils from the very first les­
son, or that the pupi ls have been allowed to 
get on a 1110 re fam ilia r foot ing, and with 
pupil s no maxim is more fu ll of t ru th than 
the one, " familiarity breeds contempt. " 

T he correct use of discipline is to gent ly 
but fi rmly give pupils to understand , fr0111 
the very beginning . that th e class-room is a 
place for hard work and not for pIa)' . The 
teacher who is a fraid to be fi rm with pupils 
for fea r o f losing them had better lose them. 
for he will lose hi s reputat ion as a compe­
tent instructor as soon as pupils can ride 
over him. 

T he abuse o f discipline consists in really 
overawing a class by riding the hig h horse 
all the t ime and being unneccessarily severe. 
A good teacher is never severe, 9"'ss, nor 
is he too easy-going and placid . O n the con­
trary. he stands higher in the minds of his 
pupil s and conseq uently gets the maxi mum 

. amount of ha rt! work out of them. 
GRACE H U N TI NGDON. 
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NOTES IN THE FOREION MUSIC 
WORLD 

J oseph Rheinbe'rger, organist , composer, 
and pedagogue, died in Munich, on Novem­
ber 24th last, at the age of a60ut sixty-three 
years. H e was a prolific .coiiJposer in many 
forms, and had among his pUllils such 
Americans as Saar, Parker, and Huss, a;; -I 
many others. 
J D r. Chrysander, biographer and lover o f 
H andel, died September 3. He has been 
widely wri tten about in American and ,Euro­
pean journals. T he following from the New 
York T ribulle is worth preserving: 

·'D r. Chrysander lived for thirty-six years 
in a humble fa rmhouse in the rolling country 
j ust outside of the village of Burgdorf. H e 
was a widower the la t twelve years of his 
li fe, and lived alone, so fa r as kith and kin 
were concerned. A married daughter lived 
in London . A son, the onl) one of the fam­
ily that followed him into a musical career, 
di ed just when his t aleli ts had begun to dis­
close themselves. Another son was the pri­
vate secretary and house physician of P rince 
Bismarck, whom Dr. Chrysander spoke of 
as a neighbor, thoug h he lived fourteen 
lili les distant. In the g rounds surrounding 
his little house Dr . Chrysander g rew -I,rapes 
and roses as his sole diversion. In: a cleeply 
shaded part of his garden stood his libra ry 
and printing house, for he was his own 
prin ter . F rom that little shop pr~eeded the 
bea utiful volumes o f that complete edition o f 
Handel's works which, by an innoce~,t fi c­
tion, were represented as having been pub­
lished 'by F riedrich Chrysander for the Ger­
man Handel Society .' The relations between 
that society and him were precisely like 
those which existed between Mr. Gilbert's 
meditative ta r, who was wont to tell a tale of 
shipwreck , and the cook, captain, mate. 
boatswain , micishipmite, and gig's crew of 
the brig ' Nancy.' For a few years the so­
ciety consisted of D r. Q " ysander and Pro­
fesso r Gervi nus, o f Heidelberg, who wrote 
a book on H andel and Shakespeare. In the 
ea rly days o f the enterprise Ger vinus con­
t ributed an invaluable factor- his credit 
with a Leipsic publishing house; but when 
he died, in t87 [, D r . Chrysander had to 
make good the money advanced on the 
credit . After that he was the German H an­
del Society, and the edition is a proud monu­
ment ," 

Thi rty-fi ve years ago the fir.st volume ap­
peared o f T hayer's " L ife of Beethoven"; 
after six years followed the second, and then 
a ft er seven years the third, carrying the bi­
ography only down to the year 1816. T he 
author lived unti l 1897, but business matters, 
-he was United States Consul at Trieste-­
the difficulties and delays in collecting mate­
rial, and, fin ally, the .infirmity of age pre­
vented him from completing the work. Dr. 
Deiters undertook to write the fourth and 
last volume, making use of the documents, 
papers, and notes left by Thayer. He al so 
undertook to revise the three volumes al­
ready issued. T hayer himself had per­
ceived the neccessity of this and had set to 
work on the fi rst volume. Dr. Deiters en­
joys special advantages for his task. H e 
was not only the translator into German of 

Lthe orig inal English manuscript , but from 
the beginning, in 1866, he was in constant 
intercourse with Thayer. H ow much the 
latter valued his counsel and trusted him 
may be seen from Thayer's I ~tter addressed 
to him in the first edition of the fi rst volume. 
W eber, of Berlin, is issuing Dr. Deiter's 
work. 



4 STE'YART'S JOURNAL 

(thomas • Shannon 
and ..... Is (twenty=tthird 1Regiment :t3and 

A Sketch of the Noted Brooklyn Bandmaster 

In life, personality may be said to have a 
great deal to do with a man's success in 
any of its various walks ; in music, per­
sonality is the magic characteristic which 
fairly makes or breaks his artistic career. 
No better example of the great factor per­
sonality is in the musical Ii fe can be had than 
that of Thomas Francis Shannon, band­
master of the famous 23d Regiment band 
of Brooklyn, New YOrk. There are cer­
tain of the JOURNAL readers who may make 
the very natural contention that the career 
of a bandmaster can scarcely be of pro-

IIIl. THOMAS F. SH.ANNON' 

nounced or absorbing interest to musicians 
in the particular field to which the columns 
of this magazine are devoted . I'll urmurs 
of this kind are easily silenced by the fact 
that, when a man proves himself a thorough 
musician and a very powerful aid to the 
development of the love of good music 
among the general public, his career is a 
matter of interest to every lover of that 
most beautiful and elevating art-music. 

It has been said that musicians are bom , 
not made. This, in truth, may be said of 
Mr. Shannon. His, indeed, was a musical · 
family; his father; three brothers and two 
sisters being singers and players of unusual 
ability. They fonned, i.n fact, an excellent 
family band and orchestra under the direc­
tion of Mr. Shannon, senior, who was a 
celebrated clarionet player,' bandmaster and 
choir leader in Dublin, Ireland. The latter 
encouraged his son in his musical studies 
and gave him lessons on the clarionet, but 
never intended that he should follow a musi­
cal profession, as he had maintained that 
such a career was an uncertain one in which 
to · gain a livelihood. At ten years of age 
young Shannon was playing E-flat .clarionet 
in the Mount Holly, N. J., band, and every-

- \ 

body looked upon him as a marvel. At tbe 
same time he began to take piano and violin 
lessons. He came to New York in 1887 
and was at once offered a position by the 
late P. S. Gilmore in his celebrated band, 
which he accepted. H e t-hen changed the 
clarionet for the saxophone, and was one 
of th~ famous saxophone quartet t.hat so 
delighted the audiences at. Manhattan Beach 
at that time. Mr. Gilmore was so favorably 
impressed with Mr. Shannon that he made 
him assistant manager of the band. 

In 1892, M r. Shannon was induced by the 
late Mr. Blakely, general manager for 1\1 r. 
Gilmore at that time, to leave the latter and 
h ~·lp ·him c..rganizc Sousa's New I\1arine 
Band. 1\11 r. S hannon was made assistant 
conductor and manager of the new band, 

. and deserves mllch of the credit for the suc­
cess attained by that band and for the high 
position it holds to-day. 

The high esteem in which 1\ 1r. Shannon 
was held by Mr. Sousa and his band and 
their grateful appreciation of hi s work was 
shown on the ni ght of DecemDer 3 I , 1896. 
when a concert was given at the 23d Regi­
ment Armory, in which both M r. Sousa's 
and Mr. Shannon 's bands participated, and 
on which occasion 1\1 r. S hannon was pre­
sented, by Mr. Sousa in behalf of his band, 
with a handsome gold medal. 

"Vhen Mr. Shannon was made conductor 
of the 23d Regiment band; Brooklyn, he had 
the honor of being selected out of over 39 
applicants for the position. U nder his direc­
tion the band has improved wonderfully, and 
has reached such a high degree of perfec­
tion as regards its ensemble, perfect tune and 
exquisite control of the nuances of tempo 
and expression as to take its place among 
the organizations recogni zed as the finest in 
the world. The concerts given in the past 

. at Prospect Park met with the unqualified 
approval of the authorities and the enthu­
siastic approbation of a hundred thousand 
delighted listeners. I'll r. Shannon organized 
his band from the pick of the profession, 
every member being capable as a soloist, 
and. having an experience and reputation 
gained in the finest bands in the world. 

For a number of seasons past, Shannon 
and his band have been a great drawing 
card at Manhattan Beach, where their 
superb concerts have made a name for them 
the world over. For the summer season of 
1902, the Manhattan Beach management se­
cured the band for its entire duration, and 
the opening concerts on Saturday, June 14. 
were the most successful the band has ever 
gi ven there, and the season gi ves promise 
of being the g reatest one yet both for the 
Beach itself and for the success of thi s 
band. 

Among the notable numbers included in 
the repertoire of the band, as drilled by lVf r. 
Shannon, is included the most famous musi­
cal composition of the age, Sir Alexander 
Mackenzie's Imperial Coronation Mirch. 
'fhis is the official march which will be 
played by the massed bands in the grand 
procession and the ' coronation ceremonies 
of King Edward VII. of England . . Band-

J 
master Shannon was fortunate enough to 
secure one of the very first copies of the 
march, and he will make a big feature of 
it during the week of June 23d. 

In the assistant conductor of the 23'1 
Regiment band, Mr. Joseph Lacalle, M r. 
Shannon has a most competent assistant as 
well as a com poser whose marches are no w 
celebrated th e world over and are in par-

MR . JOSEPH LACALLE 

ticular favor with the crack English mili­
tary bands. M r. Lacalle, in 111 5 stricti)" pnj­
fessional capacity, is a clariollet soloist of 
remarkable ability, but his thorough train ­
ing as a mu sician comes into play bot h ill 
his work as assistant condllctor of the band 
and in the writing from time to time o f 
superb military marches. Tilese are of sllch 
a splendid musical worth and stirring char­
acter as to demand a few word s o f descrip­
tion. 

While many of Mr. Lacall e's composi­
tions aF~ very weB known , the recent olle 
from his pen, ··Hurrah Boys!" has probahh· 
aroused more attention and had a greater 
degree of popular favor than any lIlarch 
previous to it. The march is written in com­
mon time, but, to make a weak attempt at a 
pun, the time is the only thing ·· common·· 
about it. The themes are stirrillg and ill a 
warlike spirit throughout , and there is no 
wonder that the latent enthusiasm which 
always is so near the surface with Ameri ­
cans has been thoroughly aroused by'· H IIr-
rah Boys!" ~ 

The most recent composition b.'· :l lr. 
Lacalle may be called the "pride of the 
regiment /' as it is entitled the "T wcnt \"­
Third Regiment (Vigilantia ) i\ larch ." Tile 
composer must truly have been wonderfully 
inspired when he wrote the themes o f this 
march. because they 'fairly breathe forth th e 
spirit of the famous 23d Regiment of 
Brooklyn , whose name and fame ha ve rung 
from one end of the United States to the 
other. At all events. the "Vigilantia ' 
March is the greatest military march of the 
past season, and with a Lacalle to writ e the 
marches and a Shannon to conduct th em in 
his masterly way. there is small wonder 
that the 23d Regiment band stands to-day 
among the world's greatest organizations of 
its kind. 
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P ART III. 
The ever-growing popularity o f orches­

tral concerts, including the performance 
of classic and modern symphonic works, 
makes a niche in the literary hall of books 
on musical subj ects for M r. Philip H . 
Goeff 's "S)~nphonies and T heir M ean-

. MR . I'H l LIP H. GO t:. f-"F . 

ing." Yiewed from both the standpoin t o j 
the cri tic and from the more lenient yet 
equally important point of view of the 
layman, " Symphonies and Their . Mean· 
ing" is a vcry interest in g work . ]11 the 
fir st place, it is not so ' strictly categorical 
or analytical in character as to make it dry 
tq ordinary music lovers, nor is it, on the 
other hand, overflowi ng with that jargon 
of technical or aesthet ic phraseology which 
can make any work baffle the understand­
ing of any except trained musicians. 1t 
is simply an effort to convey to readers 
some idea of the inner meaning and th e 
earn cot purpose of symphonic works by 
the g reat masters, tracing the development 
of this particular fo rm of orchestral com­
position from Haydn th rough lVlozart, 
Beethoven, Schubert, Schumann and 1\1 en­
delssohn to Brahrris, with whom the first 
volume concludes its chapters. The illus­
trations of the various thematic material are 
cast in pianoforte score. the orchestration 
being indicated. thus doing away with the 
complexity of direct reproduction from the 
orig inal score. In tliis way, th e illustrations 
a re much more intelligible to the ordinary 
reader and I shall look forward with g reat 
pleasure to the second volume of M r. 
Goeff's admirable work. 

It is to be hoped that no lover of the 
higher class of arrangements fo r the man­
dolin has overlooked the delightful "Chan­
son sans Paroles," Op: 2, by Tschaikowski , 
the celebrated Russian composer. If he has 
had the opportunity of learning to enjoy 
this beautiful masterpiece, there is a work 
published by John Lane, at the Bodley 
H ead, New York, which will be of g reat 
interest to him. and, if once read, will be 
remembered with the greatest pleasure and 
re-read many times. The work in question 
is entitled "T schaikowski ; His Life and 

W orks," and is from the pen of Rosa 
Newmarch. 

The whole design of the work is di stinct­
ly original. The first portion treats of 
Tschaikowski 's personal history, but it is 
entirel)' free from uninteresting detail s and 
we are spared any anecdotes of childhoorl, 
and, indeed, there a re no facts mentioned 
which do not have some bearing upon the 
musician himself. Tschaikowski reall y be­
gan the study of music when well advanced 
in the twenties, and the biographer wisely 
considers all his personal hi story before thi s 
time as of littl e jnterest to those who wish to 
be in formed regarding his mustca l career. 

After thi s concise and interesting bio­
g raphical sketch, comes a seri es of briet 
chapters upon T schaikowski 's views while 
acting for some time in the capacity of 
music critic on some o f th e leadin g Russian 
n~wspapers . It is frolll a seri es o f a rticl es 
written for these papers that we are enabled 
to form an exact estimate o f Tschaikow ­
ski 's opin ion of contemporary composers as 
well as of the classical. T he ·last portion of 
the book contains a t ranslation of Tschai­
kowski 's diary of his tour in t888. fu ll of 
naive say ings and in te resting personal opin­
ions. Miss:\ cWl11arch 's "Tschaikowski" is 
one of'the most interesting- books in th ': 
whole category of 111usical li terature. Every 
music lover shou ld read it. 

Some of the 111usical literature which has 
been discussed up to thi s poi nt in Ill)' bro­
chure Ill ight not appeal very strongly to a 
certain number o f J OCRNAL readers who 
are not well versed enough theoretically to 
understand the exact meaning o f technica t 
musical vernacular, and conseq uently they 
might lose the real significance o f the ideas 
expressed in the books. Fortunatelv L. C. 
Page & Co .. of Boston, have collle to the 
assistance o f such readers with a seri es of 
interesting volumes enti tled the ,I iVr ttsic 
Lovers' Seri es." T hese books are written 
in a less in volved style, and. wh ile they 
cause anyone readin g them to imbibe a very 
great amoun t of useful knowledge, they are 
not stalllped with that sca rcely describable 
Hprofessional" style which at once makes 
some books interesting only to learned spec­
ialists.on th e particular subject. 

One of the most interesting books in this 
serj ~s is M r. H enry C. Lahee's "Fa111ous 
Violinists o f To-day and Yesterday." T he 
exquisite manner in which the work is got­
ten out, some copies bei ng bound in white 
and gold, and others in a beautiful dark-red 
and gold, makes it a work of art to adorn 
any libra ry, while the contents a re not onl y 
interesting but hig hly instructi ve. M~. 
Lahee g ives a comprehensive account of all 
g reat violinists frolll th e earliest times until 
the present day. and his word sketches of 
Paganini, Ole Bull , Tartini and others are 
most fascinating . The work is copiously 
illustrated throughout with likenesses of 
g reat violinists, and M r. Lahee has SltC­

ceeded in filling a long- felt li terary want. 
Another of ]>.11r. Lahee's books in th 

"Nf usic Lovers' Series" is entitled "Famous 
Sii'gers of To-day and Yesterday," and is 
carried out on lines v.ery similar to those 
followed out in writing' his "Famous Vio­
lini sts." While not laying any pretense to 

g iving an elaborate account of voice devel­
opment, or of wri ting an exhaustive bio­
g raphidi'l dictionary of singers. Mr. Lahee 
has g iven us much valuable information re­
gardi ng the most noted prima-donnas, some 
of his sketches , notably those of Jenny 
Lind. Adelina Patti, Sontag. Eames, Calve, 
and others being very interesting. 

As stated a little farther back, the chief 
charm of these two books is that their dic­
tion is such that the ordinary music lover 
comprehends them without the aid of a 

MR. HENRY C. LAHEE. 

dictionary of musical terms, and upon read-
ing the last chapter, he lays the down 
with the consciousness that he come. 
has seen and has conquered, by which I 
mean that he has been able to comprehend 
what was in the printed page before him. 

i\ 1r. W . J . Henderson's ~: "What is 
Good 11'1 usic," is a sort of missionary work 
which is destined to be used among those 
who have a natural taste and an innate but 
vag ue conception o f what good music 
is. "l\lfr. H enderson's task, in writing a 
series o f essays demonstrat ing what is good 
and what is not good in the vast amount 
of music heard, was not an easy one. be­
cause when a musician endeavors to tell a 
layman something about the musical art , 
it becomes extremely difficult to avoid a 
maze of complex musical phraseology which 
only leaves the person a li ttle more in the 
dark than before. T o the majority of peo­
ple, the statement that music is in reality 
th e most mathematical of the ar.ts is simply 
ridiculous. T hey can see a painting or a 
piece of sculpture in all its parts at one 
glance, but in music it is necessary to have 
a memory which will ' store up the themes 
as they a re heard and keep them for com­
parison with later themes and developments, 
a feat which to them :s practically ~n 
impos~·ibility . 

However, Mr. H enderson',; bOok, which 
gives a lucid explanation of everything 
musical in the way o f terms, forms of musi­
cal composition, etc., will be of the greatest 
assistance to those desiring elementary 
knowledge on these matters, and it is by far 
the best work of its kind written as yet. 
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Part III. 

Comparing, for instance, the banj o with 
the guitar, I would briefly say: The quality 
of the banjo's tone is brilliant and enlivenc 

ing, while that of the ' guitar is soft and 
soothing-more subdued than that of the 
banjo. Now, how are they 'different ; why 
are they so different in quality? 

The guitar has a - to it ; it is closed in 
with the exception 0 he "soun d-hole." In 
this enclosure thefe is an air body. Noth­
ing is empty-HNatllre abhors a vacuum/' 
-therefore the inside of the guitar is filled 
with air. Now, when its strings are put in 
vibration, the agitation produced by this vi­
bration compresses th~ air body within the' 
instrument and this air body instantly ex­
pands and the sound waves are sent forth. 

The top of the guitar is constructed of 
soft wood; the back of harder wood. T he 
air body within is connected directly with 
the air without by means of the sound-hole 
in the 10p. The character of the tone of 
this instrument then depends: 

UpOh its size and shape, and cOhsequently 
upon the air-body within, its specific density 
and quantity or size. 

Upon its strings-their tension and thick­
ness. 

Upon the bridge over which the strings 
pass. 

U pon the sonorous qualities of the wood 
used in the construction of its top, sides 
and back'; and upon their thickness. 

And, finally, upon the perfect fit ting and 
adjustment of all the parts and thei r har-' 
monio~s blending and affinity. 

The banjo, as I have previously . ex­
plained, has no air body within it that is 
enclosed, so to speak, and which sends orth 
sound waves from a hole called the sound- . 
hole, like tl,e guitar, and its principle is 
therefore somewhat different from the 
guitar, as I have previously e>;plained. 

Not many years ago there was a banjo 
gotten up and said to have been patented, 
called the "closed back banjo." This instru­
ment was evidently placed upon the market 
with the idea of supplying the demand for a 
banjo that was not a ban jo, but was an at­
tempt at something else-purely a Iniscar­
fiage of ideas. People did not und';stand 
the banjo very well then, and one of the 
chief objections o'f musicians to the instru­
ment was that it was too open, and there­
fore must give forth a hollow, flat sound. 

If I remember rightly, the manufacturer 
of this particular banjo, which for a time 
had a large sale, although I seldom find one 
of them in use now (proving that they were 

not. as good as others), claimed that the 
banjo was the only instrument made which 
was open in the back, and from which aU 
tke tOile proceeded fro", the back, and con­
sequently must either come out from beh ind 
the performer or else he must turn his back 
to his audience so that tlle tone shou ld go 
directly to them, and not be swallowed up 
in tf,e scenery of the theat re or by the 
screens, as the case may have been. To ob­
viate this, ;l.t1d cause the tone to go directly 
out in front or'the player, he constructed a 
peculiar kind of narrow rim and boxed it in 
aU "round, leaving an in ch or so margin fo r 
the tone to come out: which it was supposed 
to do. after going through the head and 
st riking aga il)st the back , something like a 
ball thrown against the side of a house. But 
as sound waves do not exact l), act upon the 
principle of a bouncing lJ,all. the closed back 
banjo was not a success. It was loud . but 
the loudness was caused rather bv com­
pound and conflicting vibrations than by in­
cre.ased musical power of tone. and had 
therefore a certain lack of musical quality 
and ca rryi ng power, and therefore the banjo 
of that character was soon tabooed by th e 
banjo-playing publ ic-plenty of them soon 
being found for sale in pawnbrokers' estab­
lishments. The manufacturer , I under­
stand, disposed of his patent. and a music 
firm lost money in it. 

After the patent had been disposed oLthe 
inventor lost no time in placing upon th e 
I])arket a "patent open-back" banjo. con­
structed upon another principle. but equall), 
as crude and fallacious as the "closed back" 
banjo. 

Such manufacturers being ignorant o f the 
first principles of acoustics; or what is still 
worse, caring anI), to get money froIn an 
easily deceived and gullible public, are not 
the ones to lend a helping hand towards 
evolving and developing the higher possi­
bilities of the banj o as a musical instnl­
ment. 

Banjos constructed with rims of solid 
metal, such as ' bell metal rims. for instance. 
have been made with th e erroneous supposi­
tion that the natural "ring" of the metal 
would be added to the vibrations of th e head 
and strings and cause a clear, bell-like tone. 
Such ideas have been worked upon by per­
sons not sufficiently acquainted with musi­
calor acoustical laws to guide them in their 
experiments, and by others who cared not 
what kind of a banjo was manufactured so 
long as they could call it a "patent bl! jo," 

. and g ive it an attractive name, so as to 
catch the eye and ear. Hence, such melodi­
ous titles as "Bell Rim Banjo," "Patent 
Bell Banjo," etc., have been used to adver-

t ise banj os which were at best second or 
tlilid rate instruments. 

To construct an instrument with a legiti­
mate bell rilll that wou ld add its tone to the 
vibration of the st rings, is not in accordance 
with any known law of acoustics. Th is I 
have ex plained full y in my former publ ica­
tion , previously alluded to, The Banjo 
Philosophically. A bell fixed ih any way in 
the rim of a banjo would add onl y to the 
tones of sllch notes or chords as were in 
har'mony with the n;>tural tone of the bell. 
.-\nd hence. were a banj o so constructed that 
a bell was placed within or conn ected to it , 
and the st rings tuned in unison (or in har­
many) with th e tone of the bell: the "open 
string" notes o f the instrument mi ght be 
great l), louder and more bell-Eke than with­
out the bell: but when played upon in dif­
£Crell! positions and chords-chords \\'hich 
were not in hanilOlI )' with the bell- the vol­
lime o f tone would 110t be in any way <lI1..1g-­

men ted by reason of the bell. 
Persons unfam iliar with mllsic and unac ­

quainted with natural philosophy. arc the 
ones who purchase s llch banjos: led o n by 
the tempting so un d of the name alld un ­
fam iliar with the tone of a banjo. Ex· 
perienced performers. who have had their 
"eye teeth cut." do not purchase such in­
st rmnents: and the manufactu rers o f them 
l11ust in time. and at no far distant day , be 
Illade familiar with the "Handwriting 0 11 

the \Vall" -their kingdom numbered and 
fin ished. 

1\0 one can censu re those who have been 
compelled to listen to the music produced 
from improperl)' constructed banjos in th e 
hands of unski ll ed playe rs. for saying tha t 
"there is no music in a banjo." No o ne can 
blame those who have never hea rd the vio­
lin played by a master-never hea rd it ex­
cept as a harsh-toned fiddl e in th e hands of 
a coun try dance scraper-for declaring that 
lOa fiddle is the devi l of an instrument. " For 
there are violin s that talk when the master 
plays them. and there are violi ns that 
squawk when the fiddler scrapes them. And 
there are banjos that speak when an artist 
bids them, and banj os that merely "plunk" 
when an unskilled performer handles them. 

You have a ll h~a rd of Paganini . whose 
name stands immorta l and at the front rank 
of viol ini sts. He was an Ital Ian. In Ga rdi ­
ner's Music of Natllre will be found an ac­
cobnt o f the marvelous sensat ion created 
by him in London in the year 1831. Later 
on I shall have something to say about a 
similar sensation created by an American 
banjo player, E. M. Hall. in London. in 
the year l880--fift ),-one yea rs later. 

(To Be COlltim/.ed. ) 
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In this busy time of commercial ambition, 
it is quite rare to find one who is, as you 
might say, li ving for his "art." 

Many pay some attention to the study 
of music as a pastime, but seldom do we 
meet with one who possesses the true artis­
tic temperament and lives ior art alone. 
Such is the case with !vi r. C. Hal Stoddard. 
This most aspiring and ambitious student 
has shown a great love for his chosen in­
strument, the mandolin . His. sincere and 
faithful study of that instrument, however, 
has not been fruitless, nor have his efforts 
been unsuccess ful. It has not been more 
than some six years since IVI r. toddard 
took hi s favorite study in hand , and to-day 
he stands in the front f OW o f concert man ­
dolini sts and cumposers . 

What III r. Stocldard has acquired is 
wholly from his own efforts and untiring 
persistency o f purpose. H e started out with 
a firm determination to accomphsh his one 
desire. to become a master o f the .!,)landolin. 
The obstacl es which he had to contend with 
wer~ by no means a few. But by diligent 
practice he overcame the many defects most 
natural to a sea-taught stucl ent. 

!vi r . Stoddarcrs native h0111e is a small 
town in the State of T ndiana. where assist­
ance was not avai lable nor could he enj oy 
the association o f hi s superi ors. The text 
and the '>est publications of mandolin music 
were hi s only guides. and fr0 111 their pages 
he saw at a g lance what the best art ists had 
thought al)d what they had played. 

11 r. Stoddard's first interpretation of th 
best solos for the mandolin were far from 
teaching the idea o f the composer, never~he­
less, they served as a guide toward the ar­
tistic. 

A fter some time, ideas of worthy notice 
presented themselves, 1'1 r. Stoddard always 
securing them on paper until such a tiDle 
when he found himse1f in a musical humor, 
when he would proceed to build upon each 
idea, making some slight change in one 
place, and changing the rhythm in another. 
till finally he was the possessor of an origi­
nal composition. To-day the solos for the 
mandolin by Mr. Stocldarc1 are by no means 
second to any. 

One of the most preposessing character­
istics of Mr. Stoddard is his unassuming 
manner, modest and diffident to a fault as 
to his personal' ability; and last but not least 
is his constant praise and good will toward 
his brother artists, forgetful at all times 
of himself, which is most admirable and 
most gratifying, for in the professional life 
of to-day it is a most common thing to hear 
much talk and praise of one's self, show­
ing a vein of conceit that detracts much 
from the admiration of a true artist. Mod-

esty is the greatest charm in every walk ot 
life, and all eyes are constantly on the alert J 

to finally discover its presence. 
During the past few months Mr. Stod- · 

dard has composed - some four most com­
mendable compositions for the mandolin 
that will lend much as.sistance toward per­
petuating his name as a composer for many 
generations to come. One of these most ex­
cellent compositions for mandolin and 
guitar is to be seen oil other pages of this 
JournaL 

MR . C. HAL STODDARD 

This Concert Waltz is i\l r. Stoddard's 
last effort , and was written for this particu­
lar occasion, and is of no less a degree of 
merit than other of hi s best-known compo­
sitions, such as Berceuse (Cradle song) , 
Grand -Galor de Concert , AutuI11n Fan­
tasies, ~f emories, and many others. It can 
also be noticed in the delicate tadenzas 
and dainty embeliishI11ents shown in the in­
troduction and first strains, together with 
the bold effort in the final e, that much care 
and study was necessary to pen such a C0111-

position. 

A' rmstrong's Advanced Studies for Mandolin, 
Banjo and Gui tar. 

Remarkable for their simplicity and melodious 
nature. 

Makes the study of these instruments pleasliig 
~ I and fascinating. 

S aves the teacher man y anxious moments, 
because they are 

T uneful, corroctly fingered and pro p" r I y 
arranged. 

Rare judgment displayed by the author in 
every defail. 

Once used their s uperiority will be sgen im­
mediately. 

N0 ~~s~:~~.s or false hahrtbny to confuse the 

Gradually eb'ates him to the level of the 
artist. 

'splendid effects produced in duetts, trios 
quartettes, etc. 

Ad vanced clubs surprised at the orchestral 
effects obtained. 

Distribution of solo parts 
instrum~i1ts. 

among a II the 

valuable e~amples of best plan of playing 
In positions. 

A r~;:~~t!~~ to the jaded ~mateur and weary 

Numerous illustrations of how to ptoduce con­
trasts of tone. 

Class teaching of large clubs ' no longer im_ 
possible. 

Every selection has a piano part, separate from 
Ih e books. 

Declared, by the enti re musical profession, to 
:.. be unequaled. 

Stu~ ies that renew the student's ambition to 
Improve. 

T eachers of mandoiin, banjo and guitat . praise 
them and 

Use them for private instruction aI1tl class 
work. ~_ ...... 

Designeu to follow "Armstrong's Progressive 
Class Studies." 

M r. Stoddard does not aspi re to un de­
served praise nor does he claim any ability 
superior to many others. I-Ie is Illuch in­
terested in the welfare and 1he develop­
ment of the American Guild of Mandolin , 
Guitar and Banjo Teachers, and considers I ssued in a series of 10 books for MandOlin, 
it one of the most progressive Rnd protective Banjo and Guitar. 
agents yet thought of. He is also a most E ach instrument has ils own book arranged in 
constant reader of many journals published _ duett form : .. . 
for the interest of those instruments, and is send for BOOK I. mentlonmg the Instrument, 
one of the best informed as to the current 50 cents a book. 
events of the day in musical circles. Mr. L ===== 
Stoddard is at present associated with 
Arling Shaeffer in his studio and publish- J W S ' & C 
ing busihess at Chicago. He has1l1so some OS tern· 0 
excellent compositions in preparation for - • • • 
the mandolin which may appear in this 
Journal in the -near future, when they will 
no doubt please every music lover who 
plays them over. A. S. 

34 E. 21St Street 

New. York City 
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STEW~T'S JOURNAL 

CONCERT NOTES. 

Facts About the Mandola The annual concert of the Rastus Amateur 
Banj o Club was held in Stratton's Hall , Waverly, 
Australia , recently. The following program was 
well received: 'BY H. F. O'DELL 

Many articles have appeared in our va­
rious journals in regard to the mandola. 
Many reasons have been given as' to how it 
should be tuned, played, and \vritten for, 
but I have yet to read an article by anyone 
who seems to thoroughly understand the in­
strument, and being one of the first in this 
country to use the mandola in club work I 
will present a few indisputable facts. As 
there are now three different sizes of man­
dolas manufactured, it ;QuId probably be 
well to explain them. When the manufactu­
rers first made mandolas the idea in their 
mind was to make an instrument represent­
ing the 'celio. Since the first instruments 
were made there have been two other man­
dolas produced ; the viola mandola, tuned 
a fifth below the mandolin, representing the 
viola of- the orchestra, a~d ' the "cello man-

Mit . H. F. ODELL 

dol a, a very much larger instrument, tuned 
an octave and a fifth below the mandolin , 
representing the violoncello of the orches­
tra, The Euterpe Club of Boston uses only 
mandolins and the instrumentation is first 
and second mandolins, viola and 'cello man­
dolas, thus giving a genuine string quar­
tette, and the only time when the mandala 
should be tuned a fifth below the mandolin 
is when the 'cello mandola is played in con­
nection with it. As the 'cello mandola has 
not become popular enough among clubs 
and orchestras to consider to any extent, we 
can go back to the first mandola which was 
made, This J claim should be tuned an oc­
tave below the mandolin for several reasons. 
All the music imported into this country, 
and most of it which .is published here, is 
arranged for the octave mandola, and does 
it not seem as though the Italian and Ger­
man writers who have been writing for this 
instrument for years should understand the 
instrument for which they are writing? 
Many of the mandola parts published are 
evidently written by those who are entirely 
ignorant of the possibilities of this beautiful 
instrument. The correctly written mandala 
part shoul~ resemble in style the 'cello of 
the orchestra, and contain counter melodies 
o~ long-sustained- notes similar to the 
French horn part in or(!l\estras, and some­
times when there is no counter melody it 
c:;m play the bass part, but the idea of treat-

ing it as a viola and having it play after­
beats is s imply ridiculous. I have heard 
one or two clubs using the fifth-tuned man­
dola and the effect was no different than 

, as if they had used a third mandolin. I 

PART I. 

I. Overture----
Mr. F. Graham. 

2. Song-At Bay. ." .. ,!'.'[jcllarl 
Mr. O. Reece. 

J. Lightn'ing Sketches-
Master Harry Julius. 

4. Banjo S election-Quickstep 

l¥'a(soll 

have heard many clubs and orchestras using 5. Song 
the octave mandola and the sonority of tone 

Rastus Amateur Banj o Club. 

Mi ss E. F leming. 
.Sclreted 

produced from the mandola section is al­
most similar to the 'cello secti6n of the reg­
ular orchestra. 

6. Song (Comic)-I Must H ave a Day Off for 
That. 

Sid Shipway. 
7. Mu sical Bit s hv the Mu sical King. 

:\Ir. Will Bennett. 
With the fifth-tuned mandola we onl y 

have four tones below the G string of the 
mandolin, and the tone-colo r o f the fifth- 8. 
tuned mandola is hardly to be distinguished 
from the mandolin ; on the other hand, with 

Song (Descriptivc)-That \Vas the Soldier 's 
Song (by rCQlIest) . 

Mr. Dud Osb~ne. 
9· Selection (Banj o and Piano) - HapIlY Darkies. the octave mandola we have seven tones be­

low the mandolin and with a string of tile 
proper gauge on the instrument we have an 
entirely different tone-color from the man-
dolin. 

Mi sses Annie Shimmield and Gladys Hanley. 
10. Sneezing Song-Achoo. 

Mr. Harry \Vilkic. 

PART II. 

Many of the advocates of the fifth-tuned I. O,wlure-
mandola liken it to the viola of the orches- Mr. F . Graham. 
tra. I fear that they do not realize the fact 2 . Song-A Mav Morning. 
that the viola is rather an unimportant in- Miss E. Cole. 

./)(11:;(1 

strument and that practically 'all we find in J. Song (Colllic)-There's a Peculiar Thing. 
the viola part is afterbeats and if the read- Sid Shipway. 
ers will exa'mine both the viola and 'cello 4· Banjo Dllel-Sly Glance P olka. 
parts of an orchestral composition they will Mr. and Miss Shimmic1d. 
find the viola part very uninteresting while 5· Song-Daddy .................. .. . .. Be{,,.,',,d 

Master K ennic Welch. 
the 'cello part will probably contain counter (By kind permi " ion of Wm. Bigg', E,q.) 
melodies and be very interesting. I have 6. The P opular Comedian and Eccentri c Danccr-
talked with many players and find that the Mr. ' W. Hartigan . 
general opinion is that the mandola should 7. Shadowgraphy-
be tuned an octave below and in every case Mr. Will Bennetl. 
where I have met advocates of the fifth-tlln - 8. Song-Yeoman's vVcdding.Prill rc POl/ia/vi.t'ski 
ing I find they have had little ot no experi- Mr. O. Reece. 
ence with mandolas in club work. 9. Song (Comic)-You Stop Where Y OII Arc, 

I would ask the advocates of the fifth- Mr. Dud Osborne. 
tuned mandala to take some orchestral fO. Banjo S elec tion- Heroic March. 
piece and play th e first violin, viola and pi- . Rastus Amateur Banjo Cluh. 
ano parts together and then afterward play 
the violoncello and piano parts together. 
Thev ,",v iII find that th e last combination 
sou';ds the best. Now, as I have already 
stated, if the 'cello mandala were used in all 
of Qur clubs and orchestras theh it would 
be proper to have the fifth-tun ed manda la 
representing the ' viola and the formation 

. would be the same as that of our best or­
chestras. But there are only two firm s in ' 
the U nited States making 'cellQ mandolas 
and 'J do not know of any clubs besides my 
own using the regula r string quartette of 
mandolins, although I suppose there a re 
some I have not heard of: still, the fact re­
mains that the 'cello mandola is not a popu­
lar and as yet hardly a practical instrument, 
so we will consider that we have but one 
mandola and as I have before stated, that 
instrument is intended to represent the 'cello 
and not the viola , as many misguided indi­
viduals believe. It should be tuned one oc­
tave below the mandolin and the music 
written for it should resemble the orchestral 
'cello part in style, I am in close 'touch 
with almost all the music for this instru-

REVIEW OF NEW MUSIC 
.·/GNEW MUSIC PUBLISHING CO. 

The "Unique" -Characteristic Dance .... Carter 
Fores t Echoes Caprice. . .... Agnew 

Banjo Solos in Univcr :-;al Notat ion, 
Luella ~Ja 7. urka ... , .... , .... , . , .... Agnc\\' 

;\ randolin and Guitar. 

WALTEI? JACOBS. Bostnll , .Has.<. 
Merry Days Waltzes ., ,,:\ fandolin Orchestra 
!\ rerry Days Waltzes . . ... ,' . Banj o Solu 
Oshkosh Chief March ........ , .... ,. Banjo Solo 
Serenade (Schubert) arr. for :\Iandolin Orcheq ra 
'Neath the Slars vVaitzes ..... ,., .... P iano Solo 
'Neath the Stars \.yalt zes.. . .. , ... Orchcslra 
Two and A not her-Schottische. . .. Orchesl ra 
:\I ilit ary l-Iero-i\larch ......... ... , ... O rcheso tra 
Oshkosh Chicf-~ l a rch ,., .... , .. :\Ii li tary Band 
T he Idol izers' :\Iarch, . :\I ilil ary Rand 

M. /1 ' ITMrl/?K & SONS. 
"Dolly Varden" Selection .. ,l\landolin Orch(;'~tra 
" Lumb'rin" Luke-Cakewalk. ;\Iandolin O rcheso lra 
"S,i;eet Clover" Waltzeso .... :\ landolill Orchestra 
"Hoity-Toi lY" Schottische ... ). Iandolin Orche~t ra 
"Panamc ricana" :\i o rccau-Characterist ic 

:\Jandolin Orchesolra 
"Your Own "-Bratt on. . .. ". :\ Iandolin Oli O 

The Donkey Laugh. . ...... Banjo Solo 
"Coscy Corner"-Two-Step .... , ..... Banjo Solo 

ment published and I find but very few L SAMUEL ADF.LSTEIX. 
mandala parts which a re correctly written . Largo, ,A ffct uoso ........ . ........ ....... :\hll1ier 
Most of the writers write a third mandolin C~ppnclO Concert o. . ...... . ... Aricl17.f) 

. d 1 . ~ F lt'st and Second Tarantellas ........... La Scala 
part and call It a man 0 a pa~t and It wou~d Mota P erpetuo. . .................... Marucelli 
be a great benefit to those Instruments 10 Cappricio ZinR'aresco. . .... ;\ Iarucc ll i 
general if the composers would take the ~olona!sc dill Concerto. . ............ :\Iarucelli 

pains to st~dy ?fchestral "cel!o ,parts and VI;ize~IOF~~ta st~~~~l~~~~: ........ :: .. :: .. :: : ~=~~:~~:n 
then try to obtalll somewhat SImIlar effects For Mandolin and Piano and "Iandolin and 
in writing their mandaI;! parts, Guitar. 
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POPULAR 
SOlfG SUCCESSES An.uGED FOil 

' MANDOLIN, GUITAR, PIANO, ETC. 
Maybe. . 
Oh, Didn't He Ramblel 
The Maiden With the Dreamy Eyes. 
'My Cast le on the Nile. 
The Phrenologist ' Coon. 
While the Convent Bells Were Ringing. 
Nobody's Lookin' but .the Owl and the 

Moon. 
\ Vhcn T hey P lay "God Save the King." 
I'm Going to Live Anyhow 'T ill I Die. 
A Picture Without a Frame. 
Don't Viear Your Heart on Your Sleeve. 
Maizy, ~'ly Dusky Daisy, 
Ha-Le, Ha-Lo. 

PRICES 
Mandolin Solo.. . .......... " 30C 
Mandolin and Guitar..... . ....... . . 4 0C 
Mandolin and Piano.... . ... . .. . ... 4 0C 
:I Mandolins and Guitar... . . . ... soc 
:2 Mandolins and Piano..... .. . ... soc 
Mandolin, Piano and Guitar.... . ........ Soc 
:I Mandolins .. . ..••... . .. ,_..... . ... .. ... 40C 
:I Mandolins, Piano and Guitar ......... . ...... .. 60c 
~landola. Parts {(or first seven numbers only) 2'OC. ea 

INSTRUMENTAL SUCCESSES 
ARRANGED FUR 

MANDOLIN, GUITAR, PIANO, ETC. 
Harlem Rag ....... . ... . 
Twenty-Thi rd Regiment March .... Lacalle 
Gainsborough Marcil. .. . .. Rosey 
.. Niobe" intermezzo. . .... Silberberg 
]-I urrah Boys, 1I.'1arch .............. Lacalle 
Belles and Beallx \Valt zes..... . Rosey 
Bl1gville Brigade-Characterist ic .... Brown 
On Dl1ty-:\larch. . .. Rosey 
:\Iy Lady Love Waltzes ............. Rosey 
First Viol in vValtzes..... . .. Witt 

PRICES 
Mandolin 5<')10 .... .. .. . 
Mand olin and Gui t.ar .... . 
Mandolin and P iano .. . . . 
2' Mand olins and Guitar ... . 
!\Iandolin. Piano nnd Guitar 
2' Mandolins.. .. . .... . . .... . 

. 2' Mandolins Plano and Guitar .. . 

. ...... -IOC 
SOC 

. . ...... 65C 
········7SC 

··']sc 
. ... 60e 
.. $1.00 

THE FAMOUS MAIlKSTEU 
MANDOLIN AND GUITAR FOLIOS 

NOS. I , 2, J ~ 4 

St;u~:~~~~~ltl~:I;~~~~c:' ::r~::~!dtb~t Lo!:i~11~~~:~~Il~ndC~'~ 
IJe u~ed by cl u b organizations with splendid effeCt. 

PRICES 
Mandolin and Guitar, $r.oo; Mandolin ?r.-d 

Piano, $ I.OQ; Second Mandolin Part, SOC. 

BANJO AND PIANO 
The 1I.laiden vVith the Dreamy 

Eyes. . ... 6oc 40C 
Gainsborol1gh Marcil. ....... ·7SC 50C 
Hurrah Boys, :March ... .. ·75C 50C 
Bugvifle Brigade ...... . ·75C SOC .... 
Every Race Has a Flag But 

the Coon ................... 6oc 40C 
P liny, Come Kiss Yo' Baby ... 6oc 40C 
Electric vVave March . .. .. .. ·75c SOC 
On Duty-March ... ... ·75c 50C 

GUITAR SOLOS 
The 1I.laiden W ith the Dreamv Ey~s 

(Solo). .. .. .. . ... ' ... 3OC 
The Maiden \Vith the Dreamy Eyes 

(Guit{lr and Voice) ................ 4OC 
In the House of Too Much Trouble ' 

(Solo) .. 3OC 
In the House of Too Much Trouble 

(Voice and Guitar) ................. 4OC 
1I.Iy Little Georgia Rose (Voice and 

Guita r ) ............................ 4°C 
~Iy Little Georgia Rose (Guitar Solo) .3OC 
Girl I Loved in Sunny Tennessee (Gui-

tar and Voice). ..4OC 

ZITHER SOLOS 
The Maiden With the Dreamy Eyes .... 3OC 
Nobody's Looking But the vwl and the 
~roon . ........... ... .... . ........ 3OC 

The Phrenologist Coon... . . . .. .. . ... 3OC 
My Cas tl e on the N ile . ... . ............ 3OC 
Don't Viea r Your Hearl on Your Sleeve.3OC 
Ha-Le, H~-Lo ... .' .. . .. 3OC 
The Old Postmaster .............. . .... 3OC 
In the House of Too "Much T rouble ... 3OC 

STANDARD 
MANDOLIN AND PIANO 

COMPOSITIONS 
By America'. Lea41Dc Compoaera 

Medley of Home Songs.arr. Armstrong .50 
1Vfedley Patriotic Airs .. " " .50 
Medley Operatic Gems .. " .50 
King of Hea rts Waltz . ..... Armstrong .30 
The Ghost Patrol. . .. . .... Weaver .50 
Love's Token March. ./ .50 
America F orever. .. . . .. .. .50 
An Alabama Cake-Walk. .50 
A Georgia Serenade.. . .. . . .50 
American Beauty Waltz ........ Folwel l. .35 

FRED . O. OEHLER'S 
CELEIntATED 

GUITAR COMPOSITIONS 
Fond Memories Waltz. 
Wedding Waltz . ... ... . 
Golden Wedding March. 
Wenonah Waltz ................ .. . 

.25 
·50. 
·40 
·30 

A Four Lea f Clover . .25 
Lucifer Quickstep. .25 
Anitia Waltz......... .............. .2.'. 
Sweet By and Bye (Transcription) .. 
Irene Schottische . ................ . 

.25 

.25 
All the lead ing Guitar teacilers use Mr. 

Oehler's Progressive Studies 'or fhe Guitar. 
which are published by us in six books, at 
40 cts. per. book. 

FRED . S. STUBER'S 
.. HITS " FOR BANJO AND PIANO 

Patrol Comique .. 50; Teachers' League 
Polka, .50; Colored Aristocracy, .50: Farm­
house Reception. .50; Sambo's vVedding, 
·50; The Black Hero, .50; American Rondo. 
·50 ; Also pllblislled for 2 AI/all do/ills alld 
Gltilar, price Soc. each piece. 

GREAT 
TEA C HING COMPOSITI ONS 

FOR THE BANJO 
By o. H. ALBRECHT 

Al l pieces have 2d Bania and Guitar parts 
except those 'marked with (*). 

La Premiere Schott ische. . .$0.25 
Birthday ;\Iazurka.. .25 
SPOrty Coon Dance.. .25 
Sweetheart vValtz . . .25 
Dorian Polka..................... .25 
Commanderyf!.larch . .. . .25 
To the Front Galop.. . . .25 
Darkies H oneymoon Patrol. .30 
U. S. Mi litary r..larch. . .... .30 
Merry Travelers Quickstcp. .25 
Ruby Schottische.................. .25 
F ireside Schottische.. ............... .2'; 
Rosemond Mazurka. .25 
*Golden Bell Waltz. .........•.. • .. .15 
*Song Bird vValtz... . .... .IS 
Echoes from De Camp... .25 
Gayety Polka......... .35 
Queen of J oy Wallz. .25 

Send for our Complete Catalogue of 
Banjo Music. 

JOHN C. FOLWELL' S 
PRETTY AlfD EAST COlfCERT SELECTIORS 

FOil TWO MABDOLIIS AlfD GUIT All 
A merican Beauty Waltz ....... .. .... $0.35 
Darktown Brigade (Piano part 15c).. "'35 
Darkies Jubilee... ..... .35 
Echoes of Harmon}' . . .25 
Pickaninny Dance. . . . .• •.•• . •. .35 
Riverside Waltz...... . ... .. .. . ••.. .50' 
Sweet Chimes . . . .. .25 
Sweetest Thoughts. . . . . • . . . . • • . • . .35 
The Lark Song. .. .. . . .. .. .. . •• . .25 
Victor March. .50 
TopicllS March. .50 

Mr. Folwell 's compositions are all full of 
melody, bright. ca tchy a nd easy, and make 
excellent teaching and concert selections. 

INSTRUCTION' 
Ita! Publbhed-luly.1902 

Armstrong's 
" Advanced "Studies 

FOil 

./ MANDOLIN, BANJO AND GIiITAR 
Ten books for each instrument, arr:anged 

in the form of duets. The books are de~ 
signed to follow 

ARMSTRONG'S .. PROGRESSIVE" 
STUDIES 

and will give the tcacher a splendid contin~ 
ua tion of thei r style of music for class work 
and private tuition. The first ten books of 
these g rand studies will be ready for tht! 
public July 1st, 1902. 

'Book I , for 2 Mandolins. . .. 50 cents 
.{ Book II, for 2 Mandolins. .50 cents 

1 
Book I, for 2 Banj.os. . ...... ::;0 cents 
Book 11, for 2 Banj os .. . .. 50 cents 
Book I, for 2 Guitars ............ . 50 cents 
Hook I I, for 2 Guitars.. . .... 50 cents 

BOOK I OF THE ADVANCED 
STUDIES 

can be ll sed immediately after Book 5 of the 
.. Progressive St llll dies" for CJass T eaching. 

ARMSTRO.NG ' S .. PROGRESSIVE " 
CLASS STUDIES 

For Mandolin, Banjo and Guitar. ([an 
be used in any combination for the three in­
~trt1l11ents. Published in five books; a r~ 

ranged for 1st and 2d mandolin, 1st a nd 2d 
banjo or 1st and 2d guitar. The only prac· 
tical method for class inst ruction. En­
dorsed and lI sed by the leading teacher!';. 

PRICE-SOC. PER BOOK. 

SIEGEL'S SPEC.IAL MANIJOLIN 
STUDIES 

By the greatest player the world has ever 
seen, Samuel Siegel. It is an exhaustive 
work on duo form, rigfrl fraud frarmonies, 
etc. Valentine Abt, Samuel Adelste in and 
every prominent professional endorses it. 

FIVE EDITIORS ALREADY SOLD 

PRICE-75C. 

6 STANDARD INSTRUCTION 
WORKS 

nOM THE ALBRECHT CATALOGUE 

Albrecht 'sProgressive Studies for Mando­
-rr;;-(published in 8 books) .. 4OC. per book 

Albrecht ' s Progressive Studies for Banjo 
(published in 6 books) .... 4OC. per book 

Weaver'lProgressive Studies for Mando­
lin (publi shed in 12 books) .4OC. per book 

Albrecht' s Crown Method for Guitar (pub-
lished in 8 books). .. . .4OC. per book 

Oehler's Progressive Studies for Guitar 
( publi shed in 6 books) .... 4OC. per book 

Albrecht 's Standard Banjo Method (pub-
lished in to books) . . ...... 4OC. per book 

A ll the above methods are also published 
in s ingle page edition. Price lOe. per page. 
Send for the Free nlultrated Twenty·four Pace 

Complete Albrecht Cl.talorue 

~We allow you the special discount of ONE~HALF OFF all the above marked prices. Send for Our Complete Catalogues. 
~The CLARK NEVERWET WATER-PROOF GUT STRINGS are th( finest in the world Cor violin, guitar aDd banjo. 

Send for Our Free Illustrated Book • • , String Troubles." 

JOS.· W. ST:ERN & CO., 34 :East 21 st St., m:W YORK CITY 

.. 

.----------.--------------------------------------------------------------~--~~ 
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··Fa;r6anl(.s-" .'Banjo -- Altvay.s' • In the Lead 

ohe "WHYTE -LAYD IE·" 
The Sensation of the Banjo World--l~02 

! AS. H. JENNINGS, Onc oftltC Recognized Leaders of the Banjo Fraternity , Tells His E xperience 
. J 

PROVI DENCE. May 6. 1902. 
THE A . C. FAIRBANKS CO. 

CENTLEMEN :- The spe'cial .. WHYTE-LA YOIE·· Banjo which you made for my concer t work Is away ahead of any Banjo I ever hea~d. I am 
always on the alert for the very best and loudest toned Banjo. and now after a goo,d trial t am thoroughly convinced lhat you make the best and most satisfactory 
BanJo for the up-to-date BanJoist. My advice to all Banjoists is " Get a Whyte-Laydie." Makes Banjo playing easy. 

Yours truly. JAS. H. JENNINCS. 

Sad SIuIp for CalaIOiSJ B. B ... nlos. Etc. 
1 M. Regent Mandolins and Guitars 

15he A. C. FAIRBANKS CO., Mfr.$" 
786 We.. s hJngton St .• B oston. Me.. s$. 

Are You About to Renew Your Subscription? 
To Either the STEWART JOURNAL or the CADENZA 

Remember the 

CLUB OFFER OF' $1.50 
For One Year's Subscription to the 

Stewart Journal ~h: Cadenza 
$1.50 in stamps, check or money-order to either of the magazines' offices 

THE BEST FOR THE MONEY 
AN EXC ELLE NT FOLIO MAN DOLI N ISTS-ATTENTIO N 

75he Witrnark .. ~ 75he Wittnark 
Ma~dolin and Guitar 4~ Mandolin Albutn 

FOLIO NO.4' 11J NUMBER ONE 
Arra.naed by T. P . TRltIIKAVS 

PRICES 
25 CENTS .~ lot MANDOLIN 

3d MANDOLIN 
GVITARACC. 
PIANO ACC. 

~~:: JJ It. 
50 " 91Y 

CONTENTS ,- VOCAL 
Sinl M~. Sonl o( the South. 
Sid. By Sid •. 
Lina-My Jet Black OUffn. 
My LiuIe t.ady BUI· 
The Dauabtcrs of a Minister. 

- From a Royal Rogue. 
My Rainbow Coon. 
Tbe One I Love. 
Say You Love Me, Sue. 
Ikneath tbe Evening Star. 
Suaie, Ala Sue. 
Phoebe, Dear, I Love You. 
Come, My Sweet Queen. 

-From Garret O'Magh. 
Sadie. Sa, You Won't Say Nay. 
The Lasa I Love. 

-From Garret O ·flbgll. 
I'm Not Comina Back. 

Since Then There's Been No Light 
About the Place. 

~'r; ~~~hfn·FOR~~ ~n:fe~. Posie 
Sweet. 

XW! T~~i~gGIi~t~r~ i~~S. Not Gold. 
AbR nce Makes the H eart Grow 

Fonder. 
You']) Kno..... . or( 

INSTRVMENTAL ~ 
Pl an ta tion .Pastimcs- A Cotlon ndd Jill ., 

Recrea tion. ~ ... 
The I~u~y B~-:\I orceall Characl' 1 ~ 

e Tl SU e:. 
Cuban Se renade. 
Hats Off to th e Flag.-),{arch 
Rubber Neck Jim - March and 

Cake W alk. 

A Collection of Solo Mandolin pariS selected from the latest inst rumental 
successes of The Witmark Popular Publications. 

Arranged by T. P. TRINKAUS. 

Price Fifty Cents 
The numbers in this Album if bought separately wou ld cost $3.50, 

CONTENTS 
1 :\ Iarch and T wo·Step- Tale of 

a i1umb:e Ike. 
~ In a CMe y Corncr. (A Novel· 

CHI:). 
3 :\ Ia reh and Two·Ste ll-My J:!.p. 

: ne!;c Chcr ry Blolfsom. 
4 W ah z- Pre tty Mollic S han non. 
5 Coon Mcdley- :' Parkey Pot· 

pourri . 
6 Danee o r thc Whi te Rat s ­

(Charactc risti c). 
7 :\Icdlc,y Over tu re- H ead Li ner. 
S Zanlona- ("" Arabi:!.n Intcr· 

nlczzo). 
9 Waltz- Montc Carlo. 

1 0 Mirabe lla (A Mexican Se ren­
ade). 

II In Beauty's Bc.wer - (A n 
Idyllc. 

I~ :\Ia rch- A meric:!.·s Pride. 
13 A Trip Through Dixie. 
14 Scleetioll- The Chaperons. 
I; Oas i§- (A Caravan Episode). 
16 :\I are h and Two-S tep- Barn-

ya rd Frolics. 
1 i Frog . Puddle§ - ( Cha rac tcri s­

tic) . 
18 l ris- ( A Gree k Intermezzo). 
19 Polka - T wo· Step - My Dixie 

Queen _ 
~o Waltze5- Sweet Clove r. 

Send for •• The Trav'ler" for Mandolin, Guitar and Banjo Music 
WITMARK BUILDING M. WITMARK 6. SONS 8 WEST 29TH STREET. NEW YORK 

Chlcaao San ~rancisco London 
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NOTES IN THE TRADE. 
M. Witmark & SOtiS make a special feature this 

issue of their latest mandolin album and other new 
coJiections. This enterprising house always has. 
something new and interesting for the readers of 
the JOURNAL who are on the watch fOT tne best 
new music as it is issued, and they will make no 
mistake in keeping the latest issues from the Wit­
mark Presses. The new catalogue issued by the 
firm, called the "Tray' ler," is sent free of charge 
to any address, and in hope that a ll those inter­
ested in mandolin, banj o and guitar music wilt 
procure a copy o f it. Soine new Wit mark is­
sue:; a~e ~entioncd in OUT " Music Received," 

''''alter Jacobs, the popular Boston publisher, 
has an announceml!nt this month which has much 
in it of interest to the banjo, mandolin and guitar 
fraternity. There is certainly no publisher who 
makes a better showing of new issues each month 
than Mr: J~cobs, and his always tastefully gotten­
~u t musIC IS by cor .. posers of the highest reputa­
tion. The latest Mandolin and Banjo O rchestra 
Folio NO.3 is having a very large sale, and if 
readers will send for hi s thirty-six page cata­
logue of novelties, they will find much in it of 
interest. 

los. 111. Stern & Co. have important announce­
ments in. three different departments of their 
large ~us lness. One is regarding the Markstern 
Mandolin and Guitar Folio NO. 4. so long looked 
for . by players who have enjoyed the folios pre­
ce~Jng it. This new fol io is now ready, and con­
tams the lat est popular song and instrumental 
successes, such as "The Maiden with the 
Dreamy Eyes," "Maybe," "While the Convent 
Bells Were Ringing," "The Phrenologist Coon," 
"My Castle on the Nile," "Ha-le, Ha-Io," "I'm 
Going To Live Anyhdw 'Til I Die." "Twenty-' 
third Regiment (Vigilant ia) March" "Hurrah 
Boys" March and many others. The~e are man­
dola part s publ ished to a number of the selec­
tions, thus making the books avai lable for usc 
in clubs. 

The greatest interest has been evinced by 
teachers and players throughout the country in 
~homas ]. Armst rong's "Advanced Studies," de­
Signed by h11n to follow Book 5 of his "Progres­
sive Cla.ss Studies." The new studies, arranged 
for two mandolins, two banjos and two guitars. 
a rc now ready and the advanced sale is simply 

phenomenal. Stern & Co. have an interesting ilttle 
booklet regardihg these studies whJch they will 
mail free to any address. 

In the inst rumental department , the S. S. Stew­
art Sons' Improved "4s" Banjos a re making a re­
putation as the finest instruments manufactured 
for both professional and amateur use, while the 
Markstern "Collegiate" Mandolins and Guitars 
meet with the warm favor of all who purchase 
them. A beautiful art catalogue of these inst ru­
ment s is sent free on application. 

Sainuel Adelstein reports that sl~na l 5uccess 
has attended his taking the agency for several 
Italian firms who publish the higher class of 
mandolin lite rature, In a letter received from 
Mr. Valentine Abt, is the following: " You have 
most excellent things in this foreiJrn music. In 
re¥ard to Munier's Exercises, I agree w.th you 
in that they a re technically and musically the best 
on the market. My felicitations to the author, 
etc.) etc." Mr. Adelstein has received similar let­
ters from nearly all the principal profess ional 
players. .. 

Mr. Arli,lg Shaeffer has two pages of a11-
noum!'ements in the JOURNAL this month which 
are full of interest to the mandolin, banjo and 
guitar player. His already immense catalogue is 
growing every day, although he does not publish 
any music \vhich is not of the highest musical 
standard. 

Mr. Wm. C. Stahl has some excellc-nt mando­
lin, banjo and guitar methods which we sincerely 
advise our readers to look into. They are of a 
practical nature, whiCh makes them invaluable 
for the inst ruction of pupil s and are endorsed by 
the best teachers. Guitar players, mandolinist,., 
and banjoists wj ll find some lists of new music in 
Mr. Stahl's advertisement. 

The Waldo lalfg. Co. are right in the front line 
this month with their well-known rosewood top 
" f" hole mandolins. As thf! reader will see when 
he peruses their announcement, these mandolins 
a re securing the most enthusiastic praise, and 
there is no question whatever that they a re a 
great improvement over the old style mandolin, 
in the eyes of many prominent players. The fac­
tory is worked to the limit to turn out orders. 

The A. C. Fairbanks Co. are having the great­
est success in the introduction of their "IWhyte 

Laydie" Banjos. Mant of the most prominent . 
professionals endorse tncse banjos, both for tone ' 
quality and beautiful workmanship, and their 
verdict appears to affect the sale of the instru­
ment to a considerable degree. The Fairbanks 
Co. a re as enterprising as ever regarding improve­
ments in their inst ruments, as the j'Whyte Laydie" 
demonstrates. 

H. F. Odell & Co. report a largely increasing 
sale for their Perspiration Powder for the hands. 
It is really a boon to players, and every one 
should get it, . 

Clarence Graut announces some new "ten cent" 
music th is month which will interest our readers . . 
He ~ives much good music for a little mone~ 

W . I . Dyer & Bro. are very successful in the 
introduction of their Haip-Guita r. I t may now 
be called an indispensable adj unct in club work, 
as it adds an entirely new tone color to the gen­
eral effect. 

The Ag"ew Pllblishing Co. publish a neat little 
thematic booklet which players should send for. 
I t contains lists as well as thematics of their' , 
new music. and is well worth looking over. 

Gerhard A/mcrant~ has one of the best stocks 
of mandolins, banjos and guitars of any manu- . 
factu~er in the U. S. Whatever the price, high 
~~I~~wio~o~o~7.iSh to play, he has the best possible,., 

TJie Tnlax A/usic CO~have "Ya valuable specialty 
in their Adjustable Bridge . . It makes every in­
st rument true in its chords and avoids that "out­
o f-tune-ness" which is the player's bugbear. 

Lyon & H ealy are making their usual rapid 
progress with the Washburn instruments. The 
standard of quality maintained in the assistance 
they have toward greater s llccess each year, 

'¥illard Bryant has a most interesting bulletin · 
of new mandolin, banjo and guitar music which ' 
he sends to any address. Send him your name 
and keep posted on the latest music. 

The Lyceum P".b~ Co. recently received an or­
der, through its ad in the JOURNAL, from Ran­
goon. India. This certainly shows the far- rCjch­
ing power of the JO URNAL. 

Tire S II erman Pub. Co. are receiving very flat­
tering opinions regarding th"eir SinJrer 11andolin 
Method. Teachers regard it now as a stanc:flt.rd ~ 
work. ., 

~==~~========~;==============~ 
S. S. STEWART'S SONS 

CRACKERJACK BANJO 
A clear, mellow, sweet·toned instrument-excellent for 

concert Or parlor work-and it' s guaranteed- the price is 
reasonable, $32.00. 

If you want a Special Crackerjack, bird·s.eye maple 
neck, handsomely inlaid scroll head- a few more brackets 
and finely carved-closed nuts, flush bolts, grooved hook, 
I have it at $55.00. . 

IN 

Mandolins and Guitars 
I HANDLE THE -

University and Collegiate 
Most excellent instruments-and guaranteed. Let me quote 
you a price on a University Crackerjack Mandolin or Guitar. 

Liber~1 Discounts to Teachers and Others 

I value your pocketbook and believe in many sales and 
small profits. Your name on a postal card will bring you 
a catalogue with confidential prices. 

HAR.RY C. CLAY, Jr. 
1 000 C h est nut S tr e e t' 

Sole Agent for Jos. W. Stern « Co., of New York. 
Philadelphia Office, S. S. Stewart Journal. 

Do You Wish To 
Interest Your Pupils? 

THEN VSE STAHL"S MANDOLIN, 
BANJO AND GVIT AR METHODS 

I F you are a progressive te-acher you should examine these books. They 
be ~~~:~n~!~ .methods for beginners. Try them, and like: many others, 

Price. , .. . , .•. , ...•. " .. , ..... . . . $1.00 each 
Teachers enclosing card will receive sample copy post. paid for 5OC. 

GVITAR PLAYERS 
S~nding 5~. will ~ecei ve in return (22). solos and duets, which if bought one 
piece at a hme, would cost at least ten times as much. Each and every piece 
i'i a gem of melody, and the best arrangements to be had. Just the thing 
for which teac.hers and soloists have been looking, 

"lEW MANDOLIN DVOS 
'I will mail, to any address, post. paid, upon receipt of 75c. the following 
concert mandolin solos: PR ICK 

.. Beneath the Low Thatched Roof." A,.,.. "y A , W. 7a11lu . . .40 
Serenade "The Choir Celestial." By P. W. I·;ewton . . , . .... 40 
H Nearer My God to Thee" with variations. A,.,.. NnlJlown.: :~'!. 
• 'Take Back The Heart." A ,,.. N ewton . ..... ....... . •.•.•. 30 
.. Home Sweet Home" and "My Old Kentucky Home" 

(medley). A,.,. , by Nrwlon .. . ............. .. .. . . ... ,40 
The above pieces are all written in the duo, trio and quartette style full 
harmQny and the best arrangements published. ' 

BANJO PLAYERS 

Send for B,erthold's a rrangements of " Old Folks at Home It (vat.) Banjo 
and Plano . . ... . ... ,., .. .... .... ,. , ., ., .. , ... . , . • . .... , •. ,$1.50 . 

and HAmaryllis Waltz," 2 Banjos . . . . . . . ... . . . . ....... . ••• ••. .. .50 
No Banjoist's repertoire is complete without the above numbers. 

Endorsed by Farland. Baxter. Mays & Hunter, . Lansing. Converse and 
many other well-known artists. 
Liberal discounts to teachers and dealers. 

L 

Send for Catalogue to '<e '<e 

WILLIAM C. STAHL. Publisher 
211 Grand Avenue. Mnwaukee. Wis. 

.... 
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eachers Are Using Them· 
"E·LITEtt METHODS 

A Good Teacher 

should use a ¥OR MANDOUN, . GUITAR, BANJO AND HARP 
========.AND THI!======= 

WASHBURN MeTHODS 
III · FOR MANDOLIN AN'D '~UITAR ::: 

CJ3y dlRLING SHAEFFER 
Pr*tivel,. the moat .cientl6e methods ever published for th'ese instruments. Every one says 

80. HundredS at ldlc:n from the best tcachers It-ling tbat the, are using them. Many thousand 
copies of thne methods alnady IOld. complete diagram 01 aU scales and chords. Treats of bar· 

=~-= D·~~:~e..~:r~:~.m~l\ ~=h~~!·:~~n;ao::a:~:! m;:::!D:oH::lms:::n:t~f8~~~~~ 
Guitar Method contatns many of the solo" hy the gl"H.t m a!' ter.: , finch as Mertz, PCltoll!tti, Sol'. Lag­
:-:!l~~n=. eo difficult to obtain. Iosist upon sedor lhe~ methods. Teachers can 't afford to 

EI'te Jlaadoll_ Bet ... ed (Complete) (Revised) . ... . ... . . . ..• 1.00 
EUte Balllo Xetbod. UU8t Out) (Complete). .. . . .... .. .... .. 1 .00 r II.IIC., Gular Jlethod 11 27 pages) (Complete) .. : ....... . . . .. 2.00 11::: ::r~::r~l~:l~~~::::: ::::::::::~ ::::::: : ::: :: ~:= 
Elite __ don. 8tudle8(Advanced) (Francia) ...... . . .. . . 1 .00 

AJI ".ad 10 *-reen Flexible Leatherette IIlndIDC'. 
W ... ltam. X ... dolln Metho.. ........... 1.00 
W •• b.burn Guitar Method (Revised ) .... .... . . .. ....... .. 1.00 

H -eavy Paper Blndinar. 

Good &fefhod. 

See what the Greatest Artists say. BPST TEACHERS ARE NOW USING THEM. 
35,OLO ALREADY SOLD. 

There is always one 
best of every kind. 
HElitett Methods for 
Mandolin, Guitar; 
Banjo and Harp, and 
the Washburn 
Methods for Mando­
lin and Guitar are 
the best. So say the 
greatest Artists on 
those instruments. 
See the Methods, then 
judge for yourself. 

BAXTER 

A a.LOfO SaARFPEll-

Your ' utet.bods for Mandolib and 
Cultar are thc beat; DO wc..u.!c r tbcy 
.ell. . 

SAMUel, SIltGEL. 
Mandolin Virtuoso and 

.... com~r. 
Ncw York. 

A.ll.LmG SIIADPBll -

I dnirc to offcr you my warmcst 
'Pn. for your cz:cellcnt Guitar 
method. It must fill a long rclt want 
aod will 00 doubt, be welcomed by 
teachcrs and studcnts of the Cuitar 
cverywhcre who may desire an up.t~ 
date and complete method. Assuring' 
you ormy beat wishes. I rcmaiu , 

Yours Very trul y, 
WM. S. Bo\XTER. 

Soloist and Teacher, 
Chicago. 

AIlLl.NG SOABPPBR-

It &iv~ me great p lcuure to say 
that I know of no better methods ror 
thc Mandolio and Guitar tha n yours. 

~. Tbcir .uccr;D~:,~~:~~ed. ~)"~ .. 
P . MARIO I,APAT11f'A, 

Teacher oflMaodolin 
llodGuitar, 

Philadelphia. 

Your metbods for Mandolin , Cuitar 
and Banjo will justly make mUBiciaos 
Ihtudied 'Pt'O'Perly. 
. JOHNSON BANE. 

Guitar Virtu05O, 
Eo Route. 

STAUFFER 

STODDARD 

CENTURA 

A.RLlNO SUA.BFFER. -

Artcr con tioued usc of your Elite 
Mandoliu,Cuitar and Banjo methods, 
I pronounce them complete ror artist 
aud pupil. 

AUBREy STAUFFER, 
Mandolin Vi rtuoso 

and Composer, 
Cbicago. 

AllLING SHABPPER -

I use you r metbods continually a nd 
must say for one, that your metbods 
certainly have no equal. T beir musi­
cal exerc:lscs {asci nate the pupil and 
good results follow. 

Yours respectfully , 
C. HAL STODDARD, 

Concert Soloist and 
Teacher. 

DaytoD, Ohio. 

AllLI !o!G SRAKPPER -

You r methods fo r Mandolin and. 
Guita r are excellent from every s tand· 
point. Ido oot see how they could be 
improved UPOII, or have I eTer used 
an y methods as eH'ecth'C as these in 
attracting and reh iDing the interest 
of pupils, and making the task o f 
practicing an euy one. 

Yours very truly, 
A. B. CENTURA. 
Artist a ud Teacber, 

Evansville, Ind. 

Tbc abovc testimonials are a few out of thousands. 

THEY MEAN SUCCESS :~-:icisd:~I~rti~eO;de:,d:;s:erid°~~ 
LyON It HEALY . Chlca~o. (Can ~ mailed anywhere). 

(&ad. for tatest catalogue of tbe Greatest Mandolin So108, 
by luch 8rtis1.9 as Siegel. Stauffer, Stoddard, Weeks, and 
others just publlsbed • 

$1,000 Worth of 
Prizes now heing 
given to Teachers 
using Shaeffer's 

-methods. See "COUPOQ" 
in every method sold 
till Feh. 1st, 1902. 
04aa"s:============== 

[yon i fitaly, £bicago. 

New Home Mandolin Collection. 
B)'· MAX WEBER. 

~ collection 01 U original pieca for the MaDdoIln de­
l ...... partk:u/ar aotia, Inasmuch .. the ImtrummIatioIl 

pcrmIIaof Banjo patta _ found in any otbu cou.cti"", 
ihua mabIIDtl Maiidolln Cubs daIring 0rcbatraI dftdI 
10 DIOCIacc tDan by merely addinaz ODe or two Banjos. 

• 

MANDOLlN"PICK8. 
Star Maodolin Picks are 8nperiol' to 

811 othcn. Flexible. aod will oot chip 
off at the edges or warp from the beat 
or the hand. This correct shape pro­
duces a fu ll. soft. round. sweet tooe. 
and assists in performing t he perfect 
tremolo. 
WHAT GREAT ARTISTS SAY 

MD:a;"t;fr~hft:;e frt:~a!:,.;o or your 
"Star Mandolin Pioks," ·and find it 

both correct in shape and "in elastic qual. 
i ty, I shall be pleased to use and recom· Tho fInt MandoIln patta are .JJ easy, _ ruchin& be· y""" the fInt pooitioG of the MandOlin, while the oz­

quloItc iwmoay cff<dI 2iwn 10 the Guitu, Banjo and 24 
MandoIln, 2iva a riclu>ao that cannot be surpaoacd. 
ThIs coIIIciIoa can be used .... &<ria of easy pi<ca ill 
tadIIoI!, aJoo are fasdna~ for cIanu _ (" 

Tho IDoIcIc tItIt cootaloa an uticle explalninr how to 
~ ..... ........wuy manaee a Mandolln aDd Guitu 
CIUIt, what ~ of iIIItrumen~ to UK, etc. The 
tIIIe II in brIIIlanI colon 01 rod· and cian, printed by the 
IUat JI:doacrapIlIDc pocao. Pdca: 1st or 24 MaodoIin 
part, 50 ..... b adu Guitu or Banjo part, 15 unb adu 

LYON'" HEALY, 
COlt. WABASH AVB. AND ADAMS ST. CHICAGO. 

mend them In htture. 
Valentine Abt, Mandolin Virtnoso. 

En Route, April 12 , 1898. 
Mr, Ar/ing Sha':ff..t r , CldcaED, 

or~fC:t ~~(o~~ tf::!ea:!:de~lre:h! 
mandolin p icks offered t ::>r sale. None gives 
me such gene ral satisraction as YOUI' "Star" 
picks.. Xhey a re precisely tho el2.e and sbape 
desired, I now U80 thom and recommend 
them to all players. Samuel Siegel , 
To teaohel'8, 6 tor 25 eta. or 15 tor 50 eta . 

• 1l::~:t~~~~8&Ac;..,toC~ 
NOTICE. . 

These picks- :rre h:rnd finished ..... d pol. 
ished.· A star m arked on every pick. Be· 
ware of imitations n.ow being advertised . 
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