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It gives me great pleasure to present in this issue of the JouRNAL
the first installment of Mr. Samuel Adelstein’s new article. The pres
entation side by side of S. S. Stewart’s “ The Banjo” and Mr. Adel-
stein’s essay upon the mandolin, realizes the fundamental principle
involved in the publishing of this magazine, namely, that the mandolin,
banjo and guitar should each be given an equal amount of attention.
There is no question that articles which are the result of as much
research and profound study as those mentioned above are the steps by
which the mandolin, banjo and guitar are climbing to that higher musical
plane on which only such instruments as the piano and violin have stood
heretofore. ¢ Knowledge is power” is a truism which applies very well
in this case. “The more exbaustive and useful information is conveyed
to players of the mandolin, banjo and guitar by such scholars as Samuel
Adelstein, and the greater degree to which this information is-digested
so much more will be the interest awakened and the advance made in
their development. It only remains for me to express the wish that the
JourNaAL readers will peruse Mr. Adelstein’s article with as much interest
as I have read the proof sheets. No more could be asked of them.
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Affairs in the American Guild of Mandolinists, Banjoists and Gui-
tarists move slowly, to be sure, but never the less steadily toward suc-
cess. There could be no more positive sign that the interest in these
instruments is steadily increasing than by this determined effort of the
players to unite themselves into a guild. They have realized that union
is strength, and that in combination they can work for any desired end
with much greater certainty of success Yet like all movements of this
kind, the consummation is usually a matter of time, and can be said in
many cases to lose nothing by the fact that deliberation and caution
were the prime factors in bringing it about.
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Probably most of the JournaL readers are enough in touch with
affairs of general musical interest to have heard the news that Pietro
Mascagni, the great Italian operatic composer, has landed on America’s
shores. Mascagni is here to conduct a series of performances of his
own operas, and hopes to introduce several of them, “Iris,” ¢ Ratcliffe ”
and others to the American musical pub'ic. As yet “Cavalleria Rusti-
cana” is the only one known at all in the United States. The musical
public will certainly extend a most cordial welcome to Sig. Mascagni.
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IN THE COSEY CORNER.

A few words-as to nervousness. You
will often hear people boast that they are
not the least nervous in public, and perhaps
you feel inclined to envy them. Get
rid of any such notion at once. If by “ner-
vous” is meant ‘“frightened,” that is en-
other thing altogether; and it is perfectly
true that there are hundreds of persons
who are not in the least afraid of appearing
in public, nor affected by timidity when
so appearing. But fear is only one form of
nervousness. 1 firmly believe that it is
impossible for a real artist ever to appear
in public without being nervous.

But the nerve acts in many ways—the
fervor of an eloquent speaker carried away
by his subject; the “abandon” of a fine
actor thoroughly entering into his part and
identifying himself with it;
and unerring agility of the soprano who
astonishes her hearers by the wonders. of
her execution—all these things are due, in
their subtle charm, to nervousness—that is,
to delicate nervous organization in active
play, These artists are not frightened, it is
true, but excited, stimulated, roused from
the normal state of ordinary daily action.
Something of the spiritual kindles the mere
physical forces in them.

In some wayor other every great artist
is always nervous; were it not so, the es-
sence of his power would vanish. Persons
of cold and phlegmatic temperament lack
the very—the very breath of art; and
though they may train themselves into fair
imitations of some great artists, they will
generally be detected with ease by any
hearer of true sensibility as imitations, not
the real thing. Therefore do not be
ashamed to admit that you are nervous, if
it be so. Nerves are cruel masters, but
splendid servants. Instead of letting them
overcome you, force them to do your bid-
%‘f’ instead of “nervousness” mean-
i@ ”* you will find that it means cour-
g\'.hand power to do your best. -

GERTRUDE MILLER.

the faultless

MISS GERTRUDE MILLER.

That the acquisition of Miss Gertrude
Miller’s services, as the editor-in-chief on
the “Ladies’ Page” in the Journal has been
one of the greatest value is a fact too well
appreciated, I feel sure, by the feminine
reader of the Jowrnal to need any par-
ticular reference on my part. I am sure

that the fair reader of this page will pardon

MISS GERTRUDE MILLER.

my very first offence, this intrusion into
their own special page with a few remarks.
Yet I feel it a pleasure as well as certainly
a duty owed Miss Miller to express
here my thanks for her hearty support of
my endeavor to make the “Ladies’ Page”
an. interesting one and of her substantial
and invaluable assistance in the shape of
not only interesting, but instructive articles
on the chief matter offered each month.
The suggestions that Miss Miller offers
on the “Ladies’ Page” each month are es-
pecially worthy the attention of readers be-
cause they come from an artist of superior
ability and a teacher who finds in her every-
day instruction work the most helpful
points on which to write for the Journal.
She is constantly appearing in the best-con-
certs given in the State of Towa and her
classes of pupils are of such size as to de-
mand her attention entirely when she is
not on a tour. Then, when Miss Miller
so kindly assists me in the work of keep-
ing the Jowrnal up to as high a standard

" as possible in its power of instructing and

assisting readers, I feel quite sure that the
hearty thanks and appreciation which I ex-
tend to her are only the echo of the senti-
ment felt by the entire body of Journal
readers.

F. S. STEWART.

A”BIT OF HOMELY POETRY.

What one might call a “bit of homely
poetry” are the following verses, sent to
the Journal by the well-known Western
poet and humorist:

Maw has got an organ,

An’ paw’s got a mandolin,

An’ they're kinder gettin’ ready

To invite the neighbors in.

The self-instructor shows ’em

How to learn to play 'em quick,

With how to finger on_the keys

An’ how to hold the pick.

“Now start,” says Paw;
Maw,

An’ you'd laugh to hear ’em play

“Away Down South in Dixie”

An’ “The Loved Ones Far Away.”

Then Paw he gets befuddled

An’ Maw gits way ahead,

It sounds like slats a-creakin’

In an old-time rickety bed.

Paw tries to make the tremblin’

On the end of every verse,

An’ Maw she tries to follow him,

Which makes it all the worse.

But, “Home, Sweet Home,” they got down
fine,

Fer it sort of comes to Maw,

An’ gives her eyes a tender look,

Which sort of tunes with Paw.

“All right,” says

DISCOVERING GENIUS

I was once present at a private concert
at which a young man played one of his
own compositions upon the piano. He had
great genius, but I did not know it, nor
did anyone else who was there. No one
had told us. The young man’s hair was
of a mercantile cut, his eyes were not dark
and deep set, and they did not snap with
the immortal fire. He did not assault the
keys, nor did he go into any calisthenic
frenzies as he played. We all knew that
he had come from a little town in the in-
terior of the State. How could the fash-
ionable folk, or even the people who were
not fashionable, know that they were in
the presence of a genius? He pleased us
very well with his piano playing and the
applause lasted almost until he had taken
his manuscript from the rack; but we were
all impatient to listen to the great and only
X , and when he played in his inimit-
able way the applause was loud and long
continued.

Now I contend that many of us who
were there would have walked blocks on
our knees to hear the young man if we
had known beyond a doubt that he was a
genius and a famous one,

Last night I heard the same young man,
three years older, and with a European
reputation fresh upon him. He appeared
at a fashionable concert and he played the
same thing that he had rendered at the
private concert—but now we knew that he
and it were great, and oh! how beautiful
it sounded! The cue had been given and
had bgen taken, and the women arose en
masse and actually huzzaed for him.—
Musical Record.

-
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MR. ARLING SHAEFFER AND MR.
From a photograph taken in Washington Park, Chicago, during June,

inter-
ze that
an evolution has been going on during the past
few years in the music of a higher class for these
instruments, and at the hands of contemporary
musicians.

The literature and music expressly adapted for
these m~lrumcnl< up to the a m\\ years ago,
were “conspicuous by their absence.” Even now
there is but a start, but along with the start there
is an impetus which argues well for the near
future.

A peculiar condition has obtained with the
music for mandolin and guitar. Inasmuch as it
is a modern instrument, so to speak, it is not so
strange that a paucity of artistic compositions has
been the rule. While it is true there are fine
compositions extant from the pens of old guitar
masters, the modernized guitar and its needs hav
sadly suffered for want of modernized works.
Particularly in the mandolin wor'd, a new spirit
has come over the musicians, a spirit which aims
at the artistic. As a matter of fact, it is only of
recent date that ithe musical public is inclined to
look on the mandolin as a serious solo instru-
ment. Why shotild not the public take the man-
dolin as seriously as the violin? Aye, why
not. A great many fine solo mandolinists have
asked themselves this question and saw no rea-
sonable answer to the contrary.

But, notwithstanding, the public has persisted
in_refusing to recognize it as a dignified, serious
solo instrument, and without troubling to give a
reason. The public never reasons. It is the art-
ist who must be all convincing.

However, there was a reason, and a good one:
Lack of repertoire, solos and compositions suited
to the character of the instrument—works iden-
tified with it as are the compositions of Bruch,
Spohr, Wieniawski, Paganini, Vieuxtemps, Sara-
sate, and hosts of others with the violin; Liszt,
Chopin, Rubinstein, Saint-Sdens, who appear in
every modern piano program; Titl, familiar to
the flute soloist, and Popper with 'cel’o.

The idea to be conveyed is this: while mando-
lin soloists drew on violin works and converted
them into solos. it is to be noted that the true
music for violin, piano, flute, or, in fact, any
solo instrument is not that which has been
adapted from another instrument, but that writ-

It is gratifying, indeed, to all who ar

SAMUEL SIEGEL, IN MR.

ssly for it and by one who best knew its

It may appear at first a broad state-
but any instrument is best identified with
composed with that

capacities.
ment,
the music that has been
instrument.

It is true that works for the violin and even

piano have been reconstructed into acceptable
mandolin solos, but any instrument which must
depend on “reconstructed” music for its entire
repertgire of solos and artistic pieces can have no
standing as a serious solo instrument, which, in
short. is the only reason the public and critics
could have for barring it from the consideration
it .has honestly deserved.

The reasoning was placed before a well- I\nn\\l'
concert mandolinis “1 believe that is right,”
said he thoughtfully, as if impress with a new
idea. “I have felt discouraged at times, and
often wondered whether I had not made a mis-
take in taking up the mandolin instead of violin.
I thought then, and think now that the mandolin
has as-.large a capacity as the violin; but the
public is so slow of recognition. It seems the
public regards me as a fakir; a juggler who does
some surprising tricks and that’s all. T am told
I play well—exceedingly well, and even more. If
I played thus on the violin I wou'd be sure of
recognition according to my deserts. Perhaps I
look at it from an over-sensitive standpoint, but
there’s no denying that the public don’t-take the
mandolin seriously enough, and since I stop to
consider the question of proper compositions, I
must admit that to be classed as a serious solo
instrument, the composmons must partake of the
ch1r1crer of the instrument enough to individual-
ize it.’

One of the very first to consider this phase of
suitable music was Arling Shaeffer of Chicago.
When the mandolin came into vogue in this coun-
try, Mr. Shaeffer was among the first to take it
up and after considerab'e expenence as a teacher
of mandolin, guitar, and other instruments, he
quick'y realized that the permanent popularity
and advancement of the instruments could only
be maintained by providing methods of instruc-
tion and compositions peculiarly and character-
istically adapted to them.

With definite ideas in view, Mr. Shaeffer came
to Chicago 'in 1804 to put them into execution.
His ideas were not only feasible, but eminently

SHAEFFER’

S ELECTRIC AUTOMOBILE.

1902,
practical. He began by getting out the Elite
Methods, and such was their perfect adaptability

for the purposes intended that they were re-
ceived with phenomenal success and hundreds of
teachers and pupi's owe their success to Mr.
Shaeffer through his methods of instruction.

Mr. Shaeffer’s methods were the first produced
in this country, and they are still and will remain
the standard for a long time to come. When he
first mentioned such publications to several large
music dealers and publishers, he was laughed at.
They did not believe there was a field for them,
and when he expressed his determination to pub-
lish a high class of exclusive music for mandolin
and guitar, he was laughed at still more and the
project declared foolish.

The dea’ers and publishers were wrong. They
looked on the instruments too much from the
standpoint of the indifferent public. The success
of Mr. Shaeffer’s list of publications completely
refutes all the prognastications.and advice given
by the trade so gratuitously. His list of publica-
tions of artistic music for the mandoling and
guitar is the largest and best published, and the
great demand for them in .this country—not to
say big sale in Europe and Australia—is the best
kind of an indication that appreciative musicians:
know ‘what they want and what is good if old~
time publishers did not.

Samuel Siegel, Stauffer, Stoddard, Francia, and
many other eminent names associated with the
mandolin are to be found in the Shaeffer list of
publications, and these artists are doing a great
work, for the mandolin is creating music for it of
a distinct and individual character just as others
have done for the violin, the piano, the flute. It
is a sp'endid start toward the realization of a
high and artistic school, and the splendid. sale of
Mr. Shaeffer's catalogue of music shows that the
tendency of the profession is to support most
heartily the artistic development of the instru-
ments.

Mr. Shaeffer’s interest has not been in the mu--

sic pub'ications alone, but in the artists as well.
None comes to Chicago that he does exert him-

self to entertain and make the stay pleasant. It

is his delight to show the hospitality of his home
to such artists as Johnson Bane, Samuel Siegel,.
Valentine Abt,

(Continued on page 5.

Stauffer, Stoddard, or, in fact,-
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CHAPTER 1.

‘Within. the.past two or three years it has
been repeatedly asked, “Is the power and
popularity of the mandolin waning ?” Man-
ufacturers and dealers have béen complain-
ing that the number of mandolins sold has

decreased considerably from that of tfen
years ago, but they acknowledge that many”

more high-grade, high-priced instruments
are now called for than when the “fad”
was at its height. A few years ago the
mandolin was a fad with thz hch

of those who undert(\
on it. Then the ..
their forces day anu
ly supply the demand 10r the enormous or-
ders that were sent in.

Instruments were turned out in gross
lots, like tables, chairs, etc., from a furni-
ture factory; mandolins with striped bodies
(like a zebra), of different-colored stained
woods, hardly seasoned at all, inlaid with a

" lot of cheap, tawdry ‘“gingerbread” inlay-

ing of so-called ‘“mother-of-pearl” (this
stuff is made from the poorest quality of
abalone shell, that is purchased for a few
dollars a ton), flowers, flying birds, etc.,
etc., with brass and tin patent heads; in-
struments that had about as much real
mandolin quality of tone as an empty to-
mato-can with strings strung across its top.
When one knows that some of these
wretched imitations were sold wholesale at
ninety cents apiece one will realize how low
the mandolin had sunken in the eyes of the
manufacturers.

With a few weeks’ playing, these man-
dolin monstrosities would warp at the neck,
the top would “buckle” or sink in, the frets
loosen, the keys rattle, and then the stu-
dent, in disgust, would give up the thing,
and his suffering friends who had been
obliged to listen to his struggles would
breathe a sigh of relief, that they would
feel no more compelled to listen to an in-
strument that sounded like a cross between
a Chinese fiddle and a Japanese tom-tom.

That the great majority of students strug-
gled is literally true. For in addition to
their being handicapped by these miserable
imitations of the real instrument, they were
taken in hand by a horde of fakirs (of
which alas! there are many in the field at
the present day) who took advantage of
the craze at .the time to turn an “honest
(!) penny,” nearly all of them hardly
knowing anything of the first principles of
mandolin mechanics, with no regard what-
ever to system,.style, or method, a case of
the blind leading the blind. It is little won-
der that the better class of the music pro-
fession in general looked with somewhat of
a feeling akin to pitying ‘contempt on the
mandolin.

It is very true that the craze for the
mandolin among the masses is not as
strong to-day as years ago, and this condi-
tion is the very best augury for its future
permanence among the family of legitimate
instruments. In this modern, progressive
age, most things that happen to be the fad
of the passing moment are almost always
sure to die in the course of time, to be
buried beyond resurrection. But the power

~  THE MANDOLIN AND ITS MUSIC.

rt J 1 by the author, Samuel Adelstein, author of “Mandolin Memories.”

of the mandolin among the classes remains,
and will remain so until the end of time in
the hearts of all true music-lovers.

It is only too true that a few years ago

- society girls, college youths, and other folk

took but a few lessons and were satisfied
to, literally speaking, “pick out” a coon
song horror, “scratch out” the latest rag-
time nightmare, or “bang out” some insipid
two-stép on the zebra-striped, flowery,
flying-bird apology of mandolins they pos-
sessed, disgusting the better class of the
musical public.

But in the last few years this condition
of things has materially changed. Where
large numbers are lacking, earnestness and
seriousness of purpose has stepped in, and
where formerly pupils were content with
two or three months’ lessons, more or less,

‘students now take up the instrument with a

different and correct value of its true
beauty, and are satisfied to go on with its
study in a systemized manner, content
that to bring out its true value means a
course of years of hard study and close
application.

With these true students, the power of
the mandolin will never, never wane, but
will endure forever. The result to the
conscientious teacher who really loves his
instrument is that it is better to have a few
serious, earnest students than a lot of frivo-
lous triflers in whose hands our beautiful
instrument is desecrated.

Before going further a few lines will
be ‘devoted to the so-called “up-to-date”
music schools whose methods and ways
provoke ridicule and excite the contempt of
the better class of musicians. They are
infesting the country from one end to the
other, with agents and canvassers going
from house to house like hucksters of shoe-
strings and cheap soap peddling their

_ wares with a premium thrown in.

Somewhat similar are the advertising
methods of publishers who offer premiums
as inducements to teachers to use their
methods.

Such methods lower the dignity of the
music trade, and are only to be compared
with the advertising methods o1 the cheap
grocer, who, with every pound of tea or
coffee, gives his customer a coupon or trad-
ing stamp. When a certain number of
these are collected, one is entitled to the
premium of a dozen soup-plates, a highly
decorated cuspidore, or something else in
the. crockery line.

To return to the “up-to-date” schools.
These people offer a twelve-string mando-
lin as a premium gratis, but the prospective
pupil must contract to take a course of
thirty lessons, for which he is to pay any-
where from ten to fifteen dollars—two dol-
lars down, and fifty cents a week. He is
given a card resemblmg a meal ticket, and
as each “lesson” is swallowed this ticket
is punched like a commutation affair, and
this goes on for a few weeks, until the en-

-tire ticket is punched and the victim has

contracted a first-class acute attack of man-
dolinic indigestion, ‘from which he rarely,
if ever, recovers.

The twelve-string mandolin is the bait

that lures the victim to his fate. "The
ageiit (who gets a commission of about
two dollars for each pupil secured) claims
to the prospective pupil that the triple
strings make the tremolo easier to learn;
if you miss one string, you are sure to
strike the other two! According to this,
why not make it a sixteen or twenty-string
affair? It might make the tremolo still
easier! These instruments have keys of
lead, with necks about the thickness of a
baseball bat. From ten to twenty or thirty
victims are gathered together in a class and
taught like a flock of sheep by teachers
whose average salary is from twelve to fif-
teen dollars a week.

The true secret of the success of the con-
scientious instructor of any instrument lies
in the constant study of the temperament,
individual characteristics, and capability of
each individual pupil, to whom he must of
necessity give his entire thought and indi-
vidual attention during the period of in-
struction. Such a thing is a practical im-
possibility for one teacher among so many
pupils as in these “up-to-date” schools.

The physical make-up (not to mention
the mental) of each pupil, and particularly
the movement of the wrist muscles in
learning to. acquire the command of the
right hand and wrist, is so different in each
individual that the very first lessons are of
incalculable value in determining the future
status of the student as regards his pro-

ficiency as an artistic and finished perform-

er on the mandolin.

Many of these misguided pupils who go
to these “up-to-date” schools reason that
they will begin with these cheap classes
just to get a “start,” and later on will go
to a good teacher to “finish” with. Does
one ever hear of a thinking, sensible, prac-
tical person investing his money in building
a good modern structure on a cheap, flimsy,
unfinished foundation, possibly arguing
with himself that after the house has been
finished he will then rebuild and strengthen
the foundation? No; for then it would be
too late. No matter how much brick,
stone, cement, iron, steel, etc., he placed
there, his house would never be as stable
or stand as firm on that patched founda-
tion had he given it that attention and
spent the money for the best material and
skill in the first instance.

And what is more important in the study
of any instrument than the very first les-
sons, when the muscles are to be trained
and set to certain positions and work that
are of necessity the foundation, the ground-
floor, the basis of all musical mechanism as
far as that particylar instrument is con-
cerned?

When once the muscles have been set
wrong, and more particularly those of peo-
ple, who have outgrown their youth, it is
almost a physical impossibility in most
cases to acquire the correct and true posi-
tion. The pupil must unlearn all that he
has been taught. He must begin from the
very beginning, start all over again, a pro-
ceeding that only consumes much more
time than if the pupil had started. right at
the commencement, but it requires the ut-

-



most patience, perseverance, and applica-
tion on the part of the student, as well as
the encouragement of the teacher, who
more than the pupil realizes the task be-
fore both teacher and pupil.

Worse than the “up-to-date” school (be-
cause it is so palpable a humbug) is any
teacher who names himself as a “gutar
and mandolin virtuoso,” inserting in his
catalogue extracts from - “testimonials”
from pupils telling of his “wonderful abil-
ity as a mandolin teacher, and how in three
months, without any knowledge of music,
they became proficient mandolinists under
his  tuition.” No matter how talented,
what can any student, and particularly one
“without any knowledge of music,” accom-
plish on any instrument in three months,
and particularly on_the mandolin, which,
because of its right-hand mechanism, is one
of the most complicated of instruments for
the beginner? The use of such advertising
methods is to entrap the unwary and unso-
phisticated and savors of the patent-medi-
cine fakir, who will claim that his particu-
lar preparation will grow hair on bald
heads with the use of a certain number of
bottles at so much per! Can any rep-
utable musician understand how any’
teacher claiming to be such can teach the
mechanism of any instrument thousands of
miles out of sight and sound of his pupil?
What must the better class of musicians
think of such fakirs? )

Another lot are the self-styled “profes-
sors.” On their cards and on the doors
and windows of their studios is emblazoned
the title which in this country has become
so cheapened, that barbers, corn doctors,
swimming teachers, prize fighters and oth-
ers have appropriated it indiscriminately to
themselves, that now it carries hardly any
weight among the music profession, and

* means little or nothing.

And then the horde of self-dubbed “vir-
tuosos” traveling about the country, each
claiming to be the “bestest. greatest, onli-
est,”” etc., is such that, in connection with
the “professors,” one is reminded of that
overworked word “hero,” that continually
appeared in the daily papers during our
late unpleasantness with Spain. In con-
nection with the “heroes,” “professors” and
“virtuosos” one is reminded of a little illus-
tration that appeared in “Life” during the
war. A beautiful society bud is pictured
presenting a large, elegant bouquet of rare
flowers to a crippled private soldier who.

with one leg gone and a broken arm in a’

sling, is seen hobbling about on crutches.
The society young lady is saying, “Poor
fellow, and you’re a hero, aren’t you?”
“No, mum; I'm a reg’'lar!”

Mr, Arling Shaeffer.. An Appreciation.
(Continued from page 3.)
any of the profession who come to the city.
“It is the good of the profession I am work-
ing for, heart and soul,” he says. “I love the
profession, and highly esteem any one who is
helping to advance it, whether amateur or pro-
fessional. I hope to see it advance better and
better, and my energies are bent toward encour-
aging and uplifting it, and that can only be done
through friendly intercourse and wil ing pur-
pose.” P. J. MEAHL.

[Epitor’s Note:—The above splendid cut is
from a photograph made expressly for STEWART’S
JournaL. Mr. n
the hospitality of Mr. Shaeffer, during which he
showed him the city from his electric automo-
bile. The"picture was made while they were rid-
ing in Washington Park, and the likenesses are
excel'ent, as those who know them can attest.]
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Second Annual Convention

OF THE

American Guild of Mandolinisls, Banjoists and Guitarists.

( Taken from the Cadensa )

The second annual convention of the
American Guild of Banjoists, Mandolinists
and Guitarists, which is scheduled to be
held in Philadelphia next January, will un-
doubtedly be the largest and most success-
ful gathering of mandolin, guitar and ban-
jo teachers and artists, amateurs and en-
thusiasts of these instruments, ever seen in
this country. The growth of the Guild and
interest in the organization has really been
remarkable, considering the difficulties to
be encountered- in launching an organiza-
tion of the kind: and although the date set
for the convention is yet far in the future,
letters have been received from profession-
als in all parts of the country stating that
they would aitend the convention and con-
certs.

The Guild now numbers about 200 active
members, and it is only a question of time
till the Guild will include every teacher of
merit jn the country. Teachers at first, and
publishers and manufacturers as well, did
not realize either the scope or the possibili-
ties of an association organized on broad
lines, such as the Guild includes, and were
inclined to be skeptical as to the results;
this was principally because it is the first as-
sociation of players of the stringed instru-
ments to be organized on a broad and prac-
tical basis, not for profit, but for artistic re-
sults and for the general welfare of the
profession and trade at large.

The possibilities of the Guild as a whole,
and the high aims of the organization, are
fiow fully recognized, as merit always is
in the end. At times, it may appear that
merit is a secondary consideration; but, af-
ter all, real worth is always appreciated;
and when. either an individual or an or-
ganization actually demonstrates real worth
and merits just recognition and support,
that recognition and support is generally
forthcoming.

This has been the case with the Guild;
its merits have become well understood
and appreciated, and from this time for-
ward its membership will rapidly increase
until it becomes a power in the land; not
only that, its influence is sure to extend to
foreign countries and. it will eventually
grow to be the largest and strongest associ-
ation of players of stringed instruments in
the world, if it is not already such. It is
an open question if it is not already the
largest in membership, for we know of no
other similar organization that can claim
200 members. The plans for the Festival
Concerts to be given in Philadelphia in con-
nection with the Guild meeeting are pro-
gressing favorably and the entertainments
will be fully up to the magnitude expected.
It is intended to make the occasions record

breaking in every way, both as regards at-

tendance of Guild members ‘and relating -

to magnitude and artistic merits of the con-
certs proper. It has now been definitely
decided to give the concerts on two succes-
sive nights, believing that the best results

can be obtained in that way and that ample .

entertainment will be furnished to all who
attend.

The talent which has been positively
booked for these concerts up to October 1
includes : o '

Mr. Fred S. St banjo soloist, both
concerts.

C. J. Levin, mandolin soloist, one con-
cert.

Miss Alice Jarvis, banjo soloist, one con-
cert.

Mr. Fred C. Meyer, mandolin soloist.

Elite Guitar Quintette, of Philadelphia.

The Leading Banjo, Mandolin and Gui-
tar Orchestras of Philadelphia.

Negotiations are in progress also for‘the
engagement of Messrs. A. A. Farland,
Samuel Siegel, Giuseppe Pettine and other
noted artists and it is expected the complete
programs will include most of the leading
coloists of the country.

Messrs. Edward A. Meyer and Otto H.
Albrecht, the managers of the Festival con-
ceits, will take care of Guild interests and
will give the matter wide publicity in order
to attract Guild members and to increase
the membership of the organization. It is
expected that a great many new members
will join the Guild during the coming con-
vention, particularly among the profession
of Philadelphia and visiting ‘teachers. In
regard to giving publicity to the Guild
Convention, Mr. Fred S. Stewart will keep
the matter before the reader of the STEw-
ART JOURNAL, Mr. Edward A. Meyer be-
fore the readers of his paper, The Tempo,
and Mr. Albrecht will do likewise through
The Bulletin. The Secretary and Treas-
urer, Mr. Clarence L. Partee, will furnish
the balance of the needed publicity through
the columns of The Cadenza, and through
the general trade and professional press of
the country.

The entire profession of Philadelphia are
taking an active interest in the coming con-
vention and musical festival and, besides
the managers, Messrs. Albrecht and Meyer,
the following are named as ‘associate mana-
gers of the concerts: Benjamin F. Knell,
Thomas J. Armstrong, F. M. Lapetina,
Richard L. Weaver, Carl Tschopp, Edward
C. Fisher, G. P. Eavenson, M. Rudy Hel-
ler, John C. Folwell and John T. Whittaker
comprising the best known and most suc=
cessful teachers of Philadelphia.

 The Guild Convention and arrangements

in connection therewith will be in charge
of Mr. Clarence L. Partee, the Secretary
and Treasurer, to whom all communications
for further information should be ad-
dressed.  The details of hoth the Conven-
tion and Festival will be further set forth
from month to month through the columns
of the Cadenza and the Journal.

b




N .

Among the many interesting concert
5 programs sent to the Jowrnal office this
n ®month, was the following from Charles
MeFarkme, of Auckland, New Zealand:
Duet—Contentment
Mr. and Mrs. M. Hami
Banjo Solo—
a—Operatic Selections,
b—Pizzicati (Sylvia),
ﬁ Mr. Chas, McFarlane. °
rltone Solo—The Erl RSTg e, ...08 Schubert
(By request.)
Mr. M. Hamilton Hodges.
Soprano Solo—The Rainy Day...... Blumenthal
Mrs. M. Hamilton Hodges.
Humorous Song—The Languid Man,
Mr. F. W. Lloyd.
Mandolin Solo—

% Delibes

a—Prison Song (Il Trovatore)......... Verdi .

b—La Navanjere (Valse de Concert)..
Mr. Chas, McFarlane.
PART IL

*‘ .Fisher

“ Baritone Solo—
a—Danza
b—Bedouin Love Song.

M. Hamllton Hodges.
Soprano Solo—

Chadwick

a—Thou Art Like a Flower........Chadwick
BEEM VIR OBATYE s s vira's s s sip s ssesasss Lynnes
c—1I Love to Sing.......... Mrs. E. H. Queree

Mrs. M. Hamilton Hodges.
Banjo Solo—ﬁ:e Courier (Fantasia).Armstrong
g has. McFarlane.
Humorous Song—She Always Dressed in

Black,
Mr. F. W. Lloyd.
Baritone Solo—Across the Far Blue Hills,
Marie Blumembal
Mr. Hamilton Hodges. 5
Duet—The Fishermen. ................. Gabussi
Mr. and Mrs. M. Hamilton Hodges.

The above program was given by the
- Hamilton Hodges Concert Co. at Hamilton
a during August-last.

; Caw

=~  An entertainment was given by the
Amora Musical and Literary Society, of
Palo Alto, of which organization Miss
Gertrude Gatts is the musical director.
The following musical program was ably
rendered:

I Piano Solo——Awakemng of the Dawn. .Kontski

ke 1o Miss Gertrude Gatts.
% R o i s o's chiamwa via oo s
i w *Mr. F. Sullivan,
%» 3. A Day in the Cottonfield. ..... Smith & Zublin
- Aurora Mandolin and Guitar Club.
4. Mandolin Solo—Selection from Robin
Hood DeKoven

i cy Wirgler.
-y 5 Guitar Trio—Longing.......... C. S. DeLano
lbr‘ls, Miss Fogarty, Miss Westall.
6. Recitation,
Mr. James McIntosh.
7 Banjo Solo—Old Kentucky Home,
A, A. Farland

Miss Gertrude Gatts.
8 Mandolin and Guitar Trio—Irine Waltz, o
; Henlein

5%
Miss Gatts, Misses Lucy and Adella Wirgler.
9 rtette—=Behind the Hounds......... Allen
ss Gatts, Misses Lucy and Adella Wi
: Mrs. Fogarty.
10. Recitation,
g Mr. F. Sullivan.

. 1r.Mandolin and Guitar—A Romance of

. Athetone......... .C. C.. Alcott
. Miss Gatts, Misses Edith and Adella Westall.
.12—La Fiesta March......... Alfred Roncovieri

Aurora Mandolin and Cuitar Club.

ol
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Mr. Samuel Adelstein recently seat the
Journal a number of very interesting pro-
grams mfvhxch his name takes a promi-
nent position. Among them was a pro-
gram of a lecture and musicale given by
the Unitarfan Club of Alameda, at which
the following musical program was given:
1. Vocal Solo—The Swallow..Frederick Cowen

Master H. Warner Sherwood.
2. Mandolin Solo—Nocturne, Op. 9, No. 2,
Chopin

Mr.
3. Vocal Solo—The Merry Brown Thrush
Dudley Buck
Master Shérwood.
4. Lute Solo—Canto de Amor.......... Almagia
Mr. Adelstein.

Another program was one given at the
forty-fifth anniversary of the founding of
the Bay City Lodge, No. 71, of 1. O. O. F.:
LDIHEE DUEL . oovssisvmniestasaeisses Selected

Bros. J. L. and E. W. Regensberger.
2. Baritone Solo Selected
Bro. Leon S. Mayer.
. Monologue,

Mr. David Monasch.
. Contralto Solo ..
Miss Celia Celler.

. Selected

. Specialties,
Mr. Charles Oliver.

Mandolin Solo—Bolero...........

Bro. Samuel Adelstein.

Soprano Solo

Christofaro

...................... Selected
Miss Ida Wolfe.
Musical Comedian,

Mr. Lew Wells.

© N A b

The Journal has no doubt that many of
its readers would have enjoyed the follow-
ing program given at the Vesper Service

on Sept. 14th at the Unitarian Church,
Alameda, Cal.:
M BalHArio .o i s ovaseigsis Bellenghi

Instrumental Quintette, accompanied by organ.
Mandolins: Miss Avis Sherwood and Mr. Adel-
stein. Lute: Mrs. H. H. Sherwood. Violin:
Warner Sherwood. ’'Cello: Miss Mary
Sherwood. Organ: Miss E. Westgate.
Tristesse—Romance sans Paroles. ...Mezzacapo
Instrumental Quartette, accompanied by piano.
Mandolins: Miss Avis Sherwood and Mr. Adel-
stein. Lute: Mrs. H. H. Sherwood. Violin:
Warner Sherwood. Piano: Miss Mary
Sherwood.

ZLast, but. by no means least, was the
following program given at a service of
sacred song at the First Presbyterian

. Church, Alameda, Cal.:

Prelude (by request) Wagner
Or an.
O Sweetly Breathe the Lyreﬁ Above. ... Chopin
Quartette.

NOCEUFNE . .eevevveveauennnnnn..... Mezzacapo
Trio for Lutes,
‘Adore and Be Still (by request)........ Gounod

Tenor Solo.

Calm on the List'ning Ear of Night....Marston
Quartette.
Open the Gates (by request)............. Knapp
Baritone Solo.
Reverie Mezzacapo
Allegro Maestoso ........ccoouveiviennens Lemare

Organ.
The choir is assisted by Mrs. H. H. Sherwood,
Miss Hobbs and Mr. Samuel Adelstein, who play
the Italian lute.

An interesting program is always pre-
sented by the Detroit Entertainers’ Concert
Co. This organization is under the man-
agement of N. Sidney Lagatree, and the
excellence of its performance has beer
commended both by press and public. The
following is the style of program they
offer:

1. Trio—Sword Song from “Tofana”...Leighter
Mr. Slade, Mr. Lagatree, Mr. Depew.

o= Iahreal il .. cia it v shive saneines Grieg

b—Serenata Napolitana ............ Seeboeck

Mr. Depew.

3. Banjo—

a—Gavotte No. 2...........c..........Popper

b—Waltz (Faust) .. . Gounod

c—Gypsy Rondo Haydn
Mr. Lagatree.

4. Three Cavalier Songs—
a—Swords Out for Charlie... l
b—Ride of the Clans.. . + Bullard
c¢—Nottingham Hunt. . A

Mr. Slade.

5. a—Concert Polonaise............. J. H. Hahn
b—La Bohemé ... Sternberg
¢Pilgrim’s Chorus (’Iannhauser) .Wagner

r. Depew.

6. Mandolin—

a—Fifth Air Varie.................... Dancla
b—Tarantelle No. :
c—The Swan
d—Valse Brillante
Mr. Lagatree.
7. Trio—Gypsy Love Song (Fortune Teller),
Herbett
Mr. Lagatree, Mr. Depew.

Mr. Slade,

KIND WORDS.

It is both healthful and encouraging to
receive commendatory letters from Journal
readers and friends. Below we print a few
kind remarks in letters received recently:

“I enjoy every word of the Journal from
cover to cover. I compliment you on the
good clean paper you turn out. As a young
editor you are doing well. The Journal is
all the name implies: ‘The Independent
Organ of the Profession,’ and all any musn-
cian could ask for in its line.”

Mgs. A. C. MaNN, Berkshire, Mlch.

“T always read your paper with interest.”
Frep Hawes, London, Eng.

“In writing receipt for one dozen Jour-
nals safe at hand, I would like to express
my surprise at receiving such value.”

W. McKinnEy, Christ Church,
New Zealand.

“Your Journal improves every issue. It
is very interesting and instructive.”
L. C. CurismaN, Sigourney, Towa.

OBITUARY.

The man who first demonstrated what
a world of beautiful melody there was in
the zither died recently in the very
prime of his life. He was Henry Meyers,
and hundreds of people who in past years
were charmed with the perfect harmonies
which he evoked from his instrument will
grieve to learn that its master—for such
the critics pronounced him—has passed
away.

Meyers bore the undisputed honor of
having created for the instrument an actual
vogue in all parts of the country. Pre-
vious to his becoming a talented player,
the zither was a rarely heard instrument,
and seldom used for concert solos.

Some years ago he urged its artistic
qualities upon the leaders of several sym-
phony societies, and being put to tests,
demonstrated in several individual con-
certs that the zither deserved to be ranked
with the violin as well as the many string
instruments which had long supplanted it.

%
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Notes

in the Trade ¢

Important Music and Musical Merchandise Announcement

Jos. W. Stern & Co. have an interesting
announcement this month of the Mark Stern
Mandolin and Guitar Folio No. 4, several new
members, such as Rosey’s “Hail to the Bride”
March for Mandolin Orchestra, new mandolin
and piano and guitar compositions, new ar-
rangements for guitar solo, banjo and piano,
voice and guitar, mandolin duo of popular suc-
cesses. They have special new issue prices to
offer teachers who are interested in getting the
latest music. Send in your name to be entered
on their monthly bulletin list.

M. Witmark & Sons make a special feature this
month of Lansing’s “Witmark” Banjo Method,
and Trinkaus’ “Witmark” Mandolin Method.
You are cordially invited by this popular house
to send for their new mandolin, banjo and guitar
music catalogue, “The Trav'ler,” sent free, to-
gether ‘with their monthly bulletin to any address.

Some of the specialties which Lyon and Healy
are handling in the Shaeffer catalogue are the
Washburn and Elite Methods for the Mandolin,
Banjo and Guitar, the New Home Mandolin Col-
lection, the Star Mandolin Picks, Samuel Siegel
Concert Mandolin  Solos, Aubrey Stauffer’s
Grand Mandolin Solos, and some special Mando-
lin "Club selections. A 'new catalogue of the
fShae.ffer publications has just been issued. Send
or it.

Mr. Valentine Abt’s latest specialty is the Abt
leather plectrum. It gives a pure, mellow tone
and has none of the defects of ordinary picks.
Mr. Abt has also written a new mandolin in-
structor, while his Artist's Collection for Mando-
lin and Piano, his arrangements of the Kay-
ser Violin Studies, and his solo compositions for
mandolin are in great demand.

The S. S. Stewart’s Sons Improved “4s” Banjo
and the Mark Stern Mandolin and Guitar are
now in general demand by the best professional
players and teachers in the country. The hand-
somely illustrated art catalogue of these instru-
ments will be sent by Jos. W. Stern & Co,
free to any address.

Weidt's Elementary Studies for Mandolin,
Banjo and Guitar are the latest publications from
Mr. Walter Jacobs’. Read carefullv the particu-
lars regarding these books, especially the special
offer, until December 1st, to readers of the
STEWART'S JOURNAL.

The Waldo Manufacturing Co.’s business has

increased to such a great extent that they are-

now contemplating the erection of a new large
factory, probably in Saginaw, Michigan. The
quality of their goods is well known to JoURNAL
readers, all of whom should send for the illus-
trated catalogue, which will be sent to any ad-
dress free, on request.

Mr. Thomas J. Armstrong’s page announce-
ment in this issue should specially interest the
teachers who read the JournaL. It is reference
to Mr. Armstrong’s celebrated ‘“Progressive”
Studies for class teaching of mandolin, banjo and
guitar; also the new “Advanced Studies” for the
same instruments. Class teachiing was originated
and developed as a fine art by Mr. Armstrong.
The sole selling agents of his publications are
Jos. W. Stern & Co.

Wm. C. Stahl has an interesting list of
new publications to offer progressive teachers of
mandolin, banjo and guitar. All his new issues
are of a high standard and the best class of
players and teachers can find use for them.

G. Almcrantz & Co. write in that the volume
of business coming their way is more than they
have ever had in any previous season. This high
water mark is the result of the splendid quality
of their goods.

The remarkable series of foreign publications
for the mandolin and guitar advertised by, Mr.
Samuel Adelstein, are well worth the cial
notice of JOURNAL readers. Mr. Adelstein has
perhaps a monopoly in this particular field, and
he offers some splendid novelties in his ad.

H. F. Odell & Co.'s Perspiration Powder is
becoming very popular among the profession. It
completely does away with the sticky moisture
on the hands, which is so disagreeable and often
prevents one from doing his best. Read their
ad for further particulars.

The classic arrangements issued by Rogers and
Eastman are having a very extensive sale. Their
arrangements of Moskowski's Spanish Dances
are particularly admirable.

Read Mr. Shattuck’s announcement of two new
marches. They are both from the pens- of popu-
lar writers.

([ ——t

The Singer Complete Mandolin Instructor is-
sued by the Sherman Publishing Co., is of the
best methods of “its kind published. Teachers
will find it a standard work of instruction.

The Agnew Music Publishing Co. are offering
a number of new banjo solos in the Universal
Notation at a special price. Banjo soloists should
take advantage of their offer.

The Daynor Banjo, Mr. Fred Gretsch’s special-
ty, has taken a new life on this fall and the
demand is very great for it. Write him for par-
ticulars. —_—

W. J. Dyer and Brother are steadily pushing
the sale of their remarkably useful instrument,
the Dyer Harp and Guitar. Full particulars and
price list can be had of them free on application.

The Truax Adjustable Bridge as a unique in-
vention which is certainly a real boon to mando-
linists and guitarists. Faults of intonation are
easily avoided if this bridge is used. Send to
the Truax Music Company for full particulars.

Write At Once tom/—m———————=

J. I, LE BARGE

SIEGEL_CONGERT

in your city.
Terms to Suit will bearranged.
Don't Delay. Write To-day.
* Address

New Zealand Building

Broadwa: New Yo
and 37th gL Ci"a‘

HAVE YOU SEEN THE

BANJO "* HOLE + HEAD?

This with the specially constructed rim
forms a resonant chamber such as every
other instrument possesses, with one ex-
ception, the old-style banjo. Hence the

DAYNOR BANJO
VOLUMINOUS, PHI;LIJIGED MUSICAL TONE

FRED CRETSCH

SOLE MAKER BROOKLYN, N. Y.
SEND FOR OUR NEW CATALOGUE

Two New Marches ¢

By A. A. BABB
Of the Boston Ideal Club,
Composer of “On the Mill Dam,” Galop,

“FROM THE BARRACKS”

2 Guitars, 3oc.

“ALONG THE LINE”

2 Banjos, 30c. Guitar Acc., roC. Piano Acc., 10c.
Bright, catchy and easy to execute, these two Marches should
become favorites with every teacher of Banjo and Guitar.
Usual discounts
Music Publisher,
Bu El SH ATTUC ] New Bedford, Mass.

SPECIAL

Are You a. Progressive Teacher ?

Then

the Inter

1 Mandoli

Guitar and Banjo Class Studies.

OFFER!

tion. All bi;

Five books for each instrument arranged in the form of duets by the cele-
brated writer, P, W. Newton. Can be used for private as well as class instruc-

to suit

THE

Stewart

funded if these studies are not the largest, easiest and most practical pl'lbli_she,d.

Sample Cdpy, post-pald, for 25 cents

Guitar Players

50 cents will receive in return

clubs made possible, Money re-

.;,"
New Mandolin Club
Music

Journa

Cadenza

Both sent for

ONE YEAR

On Receipt
of 3 +» »

$1.00

at either of the

Magazine’s
Offices v'3

(22) fine solos and duets, which if
bought one piece at a time would
cost at least ten times as much. Each
and every piece isa gem of melod
and the best arrangements to be had.
Just the thing for which teachers and
soloists have been looking.

Banjo Players

Send for Bertholdt’s arrangement of
“Old Folks at Home " (varied)
Banjo and Piano, $1.50: and Am-
aryllis Waltz, Two Banjos, s0c.

No Banjoist’s repertoire is.complete
without the above numbers. En-
dorsed by Farland, Lansing, Mays
and Hunter, Baxter, Converse and
many other well-known artists.

Liberal discount to teachers and
dealers.

Merry Maiden March and Two-Step,
Two Mandolins and Guitar, soc.;
Two Mandolins and Piano 6oc.

El Trompetero, Mexican Dance, Two
Mandolins and_Guitar5oc,; Two
Mandolios and Piano, 6oc.

Sweet Marjorie, March and Two-Step
Two Mandolins and Guitar, &;
Two Mandolins and Piano,

Flute and 'Cello Parts, each 15¢c.

Black Adonis, Two Mandolins and
Guitar, 6oc.; Two Mandolins and
Piano, 6oc. ; Flute and 'Cello Parts,
each 15¢;

One Sweetly Solemn Thought, Man-
dolin and Guitar, 4oc. ; po»*do—
lins and Guitar, soc.

Andantino (Lemare), Two Mandolins

and Guitar, 6oc. ; Three Mandolins
and Guitar, 75¢.

H e l d Back | Not by the i::)my, but by the teacher using inferior

* instruction

and must receive intelligent a‘nq modern instruction from

teacher can impart this k

ks. The student of to-day should
is teacher, and the

ige only with the assi: of modern to-
date methods, and in this'the Stahl Banjo , Mandolin and Guitar me‘:rodl
ks are

are filling that void.

In order to convince teachers

that these bool

eminently superior to all others, I will for a limited time mail sample copies

at the rate of so cents per book.

WM. C. STAHL, Publisher

211 Grand Avenue,

- Milwaukee, Wis.
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PART V.

Do not be content to follow those who
say, “Let us eat, drink and be merry, for
to-morrow we die.” Nothing is accom-
plished without effort—nothing, absolutely
nothing. No goal is reached—no journey
ended, without a move; sitting still will not
take you there. Had I sat down and wait-

- ed for the banjo to become a popular and

recognized instrument, I should have had
to wait so long that the time would never
have come. I’'m waiting yet, perhaps, but
I’m also working to bring about and to ac-
complish what I desire. Any rock can be
moved if you have only a fulcrum and a
sufficiently long lever. The rock I am
moving is the people—musical people; my
‘lever and fulcrum are work and persever-
ance.
and. before long the musical tones of the
banjo will ring in the homes of the people
—in the happy homes and light hearts of
many—all over the land.

ON BANJO PLAYING.

In order to fully comprehend, the mind
must be superior in development to the
thing comprehended. I have met frequent-
ly, in my experience, with persons who pos-
sessed no knowledge of music, were what
is called “ear-players” on the banjo, and
who really believed that they could correct-
ly accompany any piece of music or song
after once hearing it. To call attention to
the mistakes made by such players is often
purely a waste of time; for they cannot see
that they are not finished performers, or
that their chords are often incorrect. There
is an old saying—“Never argue with an
ignorant- man:”~ It is simply a waste of
time and nerve force to do so in most, in-
stances.” Whilst I heartily recommend the

reader to lend his aid and assistance to any-

one who is endeavoring to learn, I cannot
advise anyone to attempt to force knowl-
edge or his individual opinions upon any-
one whatever, for—

“He who’s convinced against his will
Is of the same opinion still.”

Now, having advised the banjoist in all
casés to acquire a knowledge of his instru-
ment philosophically, I am called upon to
throw out hints that will be of service to
him in this direction. Some suggestions
which are the result of my own practical
experience and extended observation may
therefore not be out of place; although this
present work is by no means to be consid-
ered a banjo instructor. My former books,
comprising such well-known instructors'as
the “Complete American Banjo School,”
“Thorough School for the Banjo,” etc., be-
ing all that is considered necessary, so far
‘as learning to play the instrument properly,
_by note, is concerned. Yet there are other
‘matters than notes and chords to be con-
_sidered in acquiring a proper knowledge of
.banjo-playing, and a portion of my lecture,

"“The Banjo Philosophically,” bearing upon

‘this branch of the subject, having met with
.80 much favor, I feel that a little further

id. upon the same subject may not be
. Of course, practical experiencea is

THE BANJO -

You, too, must take hold and help,
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By S. S, STEWART

the best, and sometimes the only teacher
in many things; but no one can learn music
properly from experience alone. Such an
undertaking would require the time of
many human existences. It is therefore
necessary that there should be a ground-
work, or foundation, to start from, and a
certain set of rules, so to speak, from which
to work.

It is true that “practice makes perfect.”
It is likewise true that “knowledge is the
guide of practice,” and without this knowl-
edge one is-often compelled to grope along
in the dark, often wasting all his energies
in misdirected effort.

“Lost motion” in machinery is avoided.
So should lost energy be avoided in study
and practice when possible. He who is

MR. S. S. STEWART.

rightly guided and directed, ‘all things be-
ing equal, must reach his goal sooner than
he who, through misdirected effort, is com-
pelled to “begin over again” many times.
The man who goes to sea with a compass
and understands navigation, is almost sure
to reach port before the man who goes to
sea without a compass and who does not
understand navigation,—if he is ever for-
tunate enough to reach it at all. There
are, of course, those who will not accept
any suggestions from another. These are
to be met with almost daily and in every
known business and profession. These I
will leave to themselves. ”

There are others who never care to rely
upon themselves at all, but are ready al-
ways .to follow the advice of others, how-
ever unreliable and unworthy such advice
may be. To these I say, learn to think;
weigh what is given as advice; learn to

A DISSERTATION
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think for yourselves; “Prove all things;
hold fast to that which is good.” 1 do not
set myself up as an infallible teacher of
music or the art of banjo-playing, and as
I have said in “The Banjo Philosophically,”
I do not expect to hold the same opinion
one day that I hold another. “A wise man
changes his opinion; a fool, never.” I
have ever sought to learn everything that
pertains to my business. To accomplish
this I must necessarily progress; and in
progressing, when observation and expe-
rience teach me that I have been wrong in
any preconceived opinion, I hope that I
shall at least be manly enough to acknowl-
edge it and relinquish it for a better.
Such being my views, I cannot ask any-
one to blindly relinquish their own opinions
and customs for those which I may offer
or suggest in their place. I aim simply
to suggest what seems to me to be proper
—nothing further. I desire no one to say
at any time, “I did so and so because Stew-
art recommended it”; or “I have changed
my banjo because Stewart said in his book
that it was not the kind for me to use.”
The same liberty of action I demand for
myself I am ever willing that others should
enjoy. More than this, I am ever ready
and willing to receive any suggestions
which my readers may see fit to make that
are of interest to the rising school of banjo-
players. With these brief remarks, I will
now proceed with the subject in hand.

There are two separate and distinct
styles of banjo-playing taught in the va-
rious books and schools of instruction. One
is, ‘the old style—original style—called
“stroke playing”; the other is the more fin-
ished and established style of the day, orig-
inally copied from the guitar, and therefore
called guitar style, or “picking.” There
are few good players of the stroke style.
There are many good players of the other
style.

In the stroke style the first finger and
thumb of the right hand only are used to
manipulate the strings, which are struck
downwards with the finger and plucked
with the thumb. The finger is covered
with a “thimble.” made of light and elas-
tic metal. This thimble serves to strike the
string a clear, sharp blow, and the tone
produced, so far as music is concerned, de-
pends upon the skill of the performer.

Anyone can draw a violin bow over the
strings of a violin and produce a harsh
rasping sound ; but it lies with the artist to
use the bow in such a manner as to pro-
duce clear, musical tones. The banjo
thimble acts in almost the same way. Al-
most anyone can put on a thimble and
pound on the strings of the banjo; but to
produce a musical tone and execute rapid
and brilliant passages, is a matter not so
eis_\f, and one which is accomplished only
with the aid of proper instruction in the
beginning, and continued, persevering prac-
tice afterwards. A few points on thimble
playing, together with exercises for prac-
tice, are to be found in the “Complete
American Banjo School,” part first, which
may be had of the author or through re-
sponsible music dealers.



Inviting

Innovations

THE MARKSTERN

HANDOLIN AND GUITAR FOLIO
No. 4

Containing 25 of the latest popular
song and instrumental
successes such as

The Maiden with the Dreamy Eyes
Ha-le, Ha-lo

While the Convent Bells Were Ringing
The Phrenologist Coon

In the House of Too Much Trouble

I'm Goin’ to Live Anyhow, "T1ll I Die
My Castle on the Nile

Nobody’s Lookin,’ but the Owland the Moon
Everybody Has a Whistle Like Me
Twenty-Third Regiment March
Harlem Rag, Two-Step

- Hurrah Boys, March

The Bugville Brigade, Characteristic
Verona, T'uscan Serenade
Niobe, Intermezzo
Price, Mandolin and Guitar $r.00; Piano
Part 50 cents ; Second Mandolin
Part 50 cents.

TEACHERS AND PERFORMERS

who are interested in the arrangments of

POPULAR VOCAL AND INSTRU-

MENTAL SUCCESSES FOR

MANDOLIN, GUITAR, BANJO

with piano accompaniments, should kindly

communicate with the head of our
DEPARTMENT OF
ARRANGEMENTS

for special inducements which wc are pre-
pared to offer you

CATALOGUE AND BULLETIN
sent free to those.sending in their names
to be placed upon our monthly notification
list.

For Mandolin Soloists

Magnificent Harmonic Effects

DUO & ¢ =
ARRANGEMENT

FOR ONE MANDOLIN

Of Anna Held's Great Success in * The
Little Duchess.”

“THE MAIDEN WITH THE
DREAMY EYES”

Arranged by the eminent Mandolin Virtuoso

CARLOS CURTI

Price, 30 cents.

READY
For Mandolin Otrchestra

Cole and Johnson Bros, Latest
Song Success
“Mandy Wont You Let Me Be
Your Beau?”
Arranged by CARLOS CURTI

PRICES
Mandolin Solo ............ .30
2 Mandolins .. 40
Mandola ... oo .30
Mandolin and Guitar ..... .40
2 Mandolins and Guitar .. .50
Mandolin and Piano ..... .50

2 Mandolins and Piano ..... .. .60
Mandolm Guitar and Piano ....

Violin, Flute and *Cello parts to above in press

Mandolin and Piano

Compositions by
America’s Leading Composers

Jolly Girls Polka............ Albrecht .40
Prince Royal Waltz ......... “ .40
Darkies’ Honeymoon Patrol. . “ 50
U. S. Military March........ “ .35
Fin de Siecle Mazurka . “ .20
Jolly Chinaman ...... ...Martin .40
Dancing on the Pier e e .40
On the Lead Galop..... ..... <« 40
Spanish Concert Mazurka. ... ¢ 40
Belle of Cuba Polka......... o .25
Sweet Dreams Waltz . . L .40
Pearl of the Antilles. Weaver .40
Love’s Dream Waltz. ... “ .40
Golden Sunset Gavotte...... “ .40
The Bride’s Favorite........ “ .40
Midnight in a Graveyard..... “ .50

Nymphs of the Forest....... Albrecht .30
Invitation March ... ...Arms:trong .30

Jubilee Polka ...... e .50
Huntsman’s Chorus. .. arr. £ .30
Grecian Dance (very easy) & .30
Friendship Gavotte “ . ¢ .30
Ecstasy Schottische ““ . “ .30
Devotion Mazurka “ . “ .30
Cupid's Net L “ .30
Benefit March LA “ .30
Advancement Waltz “ ........... .30

Armstrong’s
“Advanced”’ Studies

FOR
MANDOLIN, BANJO AND GUITAR

Ten books for each instrument, arranged
in the form of duets. The books are de-
signed to follow

ARMSTRONG’S ‘““PROGRESSIVE”
STUDIES

and will give the teacher a splendid contin-
uation of this style of music for class work
and private tuition.” The first book of
these grand studies is now ready for the
teachers.

Book I, for 2 Mandolins. ......50 cents

Book I, for 2 Banjos.. ..50 cents

Book I, for 2.Guitars......... 50 cents
BOOK I OF THE ADVANCED

STUDIES

can be used immediately after Book 5 of the
“Progressive Studies’’ for Class Teaching.

READY
For Mandolin Orchestra

George Rosey’s Latest March

“HAIL TO THE BRIDE”

PRICES
Mandolin Solo.........c.coviuiinn.. 40
2 Mandolins .. . ..v 60
Mandola: ... vonsan .30
Mandolin and Guitar. . .50
2 Mandolins and Guitar. .75
Mandolin and Piano .... .65
2 Mandolins and Piano..... .75
Mandolin, Guitar andPiano . 75

2 Mandolins, Guitar and Piano. ...... 1.00
Violin, Flute and ’Cello parts to above in press,

New Arrangements
Joseph Lacalle’s Popular March-Two Step

HURRAH BOYS

Arrranged for Guitar Solo, Price, 40 cents.
HURRAH BOYS

Arranged for Banjo and Piano, Prlce, 75c.

23D REGIMENT MARCH

Banjo and Piano, % . 75 cents.
MAYBE
Voice and Guitar, . . 50 cents.

OH! DIDN'T HE RAMBLE
Banjo and Voice, A . . 50 cents,

Guitar Compositions
By OTTO H. ALBRECHT.

Golden Crown Polka ... cosivs vaiien 25
Princess Schottische ..

Palisade Mazurka 5
Triplet Schottische ..... . .10

Mountain Pink Mazurka .. .10
Old Folks at Home (arrangemen .20
Home, Sweet Home (arrangement) .20
Garden City Schottische ............. 25
Guitarist’s Dream Waltz .. 25
Welcome Home Schottische. . .20
Concert Polka Mazurka ... .20
Favorite Schottische .... .10
Nonpareil Waltz ...... 20
Day Dreams Waltz ..... .20
Friends Parting Waltz .. .25
Chimes of Normandie .10
Lullaby from Erminie ... .10

FRED. S. STUBER’S
“HITS” FOR BANJO AND PIANO

Patrol Comique .50; Teachers’ League
Polka, .50; Colored Aristocracy, .50; Farm-
house Reception, +.50; Sambo’s Wedding,
.50; The Black Hero, .50; American Rondo,
.50; Also published for 2 Mandolins. and
Guitar, price 50c. each piece.

L
& We allow you the special discount of ONE-HALF OFF all the above marked prices. Send for Our Complete E.;t:l?anel
= The CLARK NEVERWET WATER-PROOF GUT STRINGS are the finest in the world for violin, guitar

Send for Our Free Illustrated Book,

JOS. W. STERN & CO., 34 East 2isl St, NEW YORK CITY _

«String Troubles.”

banjo

o —————
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Armstrong’s
Progressive

Mandolin
Banjo. and
Guitar

9

g

ICLASS TEACHING

A GRAND SUCCESS when Armstrong’s music is used.

No mistakes

or false harmony to confuse the student

Studies

FOR

bEEPRPER

Published .
in 5 books for each
instrument.
For teaching beginners,
in classes, on
these three

instruments.

bl

4
Price, 50 Cents per book

ARMSTRONG’S PROGRESSIVE STUDIES will be found the only practical method

All t

and conservatories use

and endorse this - beautiful
method of instruction.

If you wish to be

, up-to-
books.

Arms
A

Tlandolin, Banjo

amateur

Declared by the entire. pro-
fession to be the most attract-

i\ The Sole Selling Agents,

for making class

he leading teachers

date, send for these

teaching a success

THOMAS J. AuMSTRONG.

A New Work desxgned to follow Armstrong’s Progressive Studies

trong S
vanced
Studics for

IN
and Guitar e R-TEEE
» A =
5 5 o 3 5 lBook 5. s
Their simplicity is a revela- S m?.
50 Book 8 Book 8
%, tion to the teacher .and PEL e aR Sot

EEkbibEEEE

JOS. W. STERN & CO,,

An interesting booklet,
describing this great system
of teaching, mailed on

application. Everything

made clear to teachers who
desire to make money

teaching classes

ive studies ever written for
mandolin, banjo and guitar.

Can be used for private
study or club instruction.

Mandolin, Banjo and Guitar
orchestras surprised and de-
lighted at the beautiful effects
obtained.

Published in 10 books for
each instrument.

Price, 50 Centé per book

Book 1, Now Ready
For All Three Instruments.

For further particulars regarding Mr,
Armstrong’s Studies, communicate with

34 East 21st St., New York
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make the same comment—

Have you tried “The Wltmark Methods?” Why not?

The Value of a Good B

Is only found after it has been given a fair trial.
Many have examined the The Witmark Books and they all

« Excellent! Best I have ever used.”

THE WITMARK

Progressive Method for .

BANJO

By G. L. LANSING

THE WITMARK BANJO METHOD is the
result of many years’ practical study and teach-
ing. In this work Mr. Lansing gives to the
Banjo-playing public the exact methods that
have made him so successful as a teacher and
performer.

A complete instructor in every detail, touch-
ing on every point of practical value to both
pupil and teacher.

 orrect fingering and picking,combined with
exhaustive studies and exercises, make this
method the most valuable on the market.

I'he American and English tunings or nota-
tions are included in THE WITIMARK BANJO
METHOD.

THE WITMARK

Progressive Method for

MANDOLIN
By T. P. TRINKAUS

Endorsed and acknowledged by all leading
teachers to be the most complete, practical,
progressive method ever published, in fact the
only methodical and thorough method on the
market.

Correct and consistent fingering.

Exhaustive studies and exercises on the cor-
rect use of the Plectrum or Pick.

Duo style of playing a feature.

Price of Each, Paper Cover, $1,00; Board Cover, $1.50. Sent Post paid upon Receipt of Price.

e A
THE TRAV’LER '

Complete Catalogue of Music for

MANDOLIN VIOLIN
GUITAR CORNET
BANJO TROMBONE
ZITHER

VOCAL QUARTETTES
MANDOLIN ORCHESTRA

E
Augmented each month by our
¢ Bulletin of New Issues”
They are yours for the asking.
E
WRITE AT ONCE!

M. WITMARK & SONS,,

Witmark Building
New York

Chicago
San Francisco \

AF

London

8§ Sodoooforlortentoofoocdofocdofeoloaforodoctosdocdoods ofeolonfortondige

\

MANDOLINS
GUITARS
BANJEAUX

NUNDA, N.Y., Feb. 20, 1002
Waldo Manufacturing Co.
Saginaw, Mich.

Gentlemen— For carefully
selected material, artistic work-
manship, ease of execution,
true scale in all positions and
full round mellow tone of won-
derful carrying power, I con-
sider the “WALDO” ‘‘rose-
wood top” mandolins superior
to any I have yet heard. My
work as dealer in musical in-
struments, teacher of music,
and director of several mando-
lin orchestras has made me
familiar with most of the lead-
ing makes, and I heartily rec-
ommend the “WALDO”
mandolins, especially the rose-
wood top, as excelled by none
to date.

Conscientiously yours with
best wishes,

LEWIS A. WILLIAMS,

oot et e e

WEIDTS ELEMENTARY STUDIES

FOR.

Mandolin, Banjo and Guitar

A PRACTICAL METHOD FOR CLASS
AND PRIVATE INSTRUCTION

1st and 2d Mandolin  1st and 2d Banjo 1st and 2d Guitar
Bookt - - - .0 Bookr - - - .50 Book1 - - 50
Book2 - - - .50 Booka - - - 5 Bookz - -
iy Book3 - - 50 Book3 - - - .50 Book3 - - 50
Book 4 50 Booky - - - 50 Booky - -a . o~
Book 5 .50 Books - - - 50 Books - - - 5o
Obligato and Accampaniment Parts to All Books
Mandola (Octave) Flute ’Cello Piano
and 3d M orapaniment
Book 1 - 50 Book 1 - .50 Book1 - 50 Book 1 - 50
Book 2 50 Book2 - .50 Book 2 - 50 k 2 - 50
Book 3 50 Book3 -~ .50 Book3 - .50 Book 3 - .50
Book 4 50 Bool - .50 Book i - .50 Book 4 - 50
Book § 50 Bool 5 - .50 Books - .50 Book 5 5o
Baeh bonk eomunh of T:u PAGls yal the price is only 50 CENTS.
in any book or set

ol ltndi ror £

every piece

INTEREST, PLEASE,

Saginaw, Mich.

%

-
¥

CATALOGUVES MAILED UPON APPLICATION

L B B R R B i e R R B
CUSTUOUOAIT Y UTUIUOTUOD SOOI

American com|

teaching, as well as being un
INSTRI

hese mnmm t
Contains DIAGRAMS 01 the COMPLETE FINGERBOARDS.
Contains & most valuable
COMBINATION PLAYING and with the pllno
hn are umuny mmmn FOR

CHART showing HOW TO TUNE the Mandolin, Banjo and Guitar for
BOTH HANDS, WELL GRADED, and the ©OOUNT MARKEDfor -

Each book contains tw-n u of Amusements and Exercises which are especially adi
one particular mn&". t. Thm(an me&ul-md

these Studies are
equallad by any otuers for class worl k
UeT un KKEP your pupils—and secure othere—by using there Studies

'rh- Alrrnon of :hnN work is the hlsnud :;m of the
compodﬂom He needs no modnal

Toany othersquatly marioriots aad popat
ler Al 0] us
Sy sulisns v-w

posers of dolin, Banjo and Guitar music.
s

itting with order, at twenty (.20) cents per
] 3
with each order.

SPECIAL OFFER to Teachers ONLY

1st, 1902 (positivel

oe provided 5. & Blawasts :-nu“u"-‘zm

165 Tremont

WALTER JACOBS, noias s




«ELITE”

Are USIng Them A Good Teacher

METFTHODS

FOR MANDOLIN, GUITAR, BANJO AND HARP
AND THE :

WASHBURN METHODS

should use a

Good Method.

 FOR MANDOLIN AND GUITAR = ; : ¢ F
By ARLING SHAEFFER —e 93
5 i A S P A ?ﬁhﬁ é:iggdgg;g.r.‘;& %ﬁz:}%%%’ﬁ There is always one § ‘

copies of these methods already sold. Complete diagram of

mony, also all fin, ing, most essential, plainly marked. Explains many secrets of the in-

struments never printed before. All teachers who adopt these methods notice immediate success.

Guitar Method contains many of the solos by the great masters, such as Mertz, Pettoletti, Sor. Lag-

m«t:en. so difficult fo obtain. Insist upon seeing these fnethods. Teachers can’t afford to
em.

best of every kind. b

§“ E]'[ a4 F I l] F
ite Mandolin Method (Complete) (Revised; K
: 53 c.': °°’§’".‘52¢‘{‘1‘z’5 o':m)é (.:g'gl:fez)') s}cﬁ ke B OdS for !
= ilite Gui @ pages) (Complete] X I
~ te Harp Method (Complete).. Y . ' i
B i sl . 78 Mandolin, Guitar, ‘
. Elite Mandolin Studies (Advanced) (Francia) 1.00 L 3

‘Washburn Mandolin Method
‘Washburn Guitar Method (Revised).
Heavy Paper Binding.

See what the Greatest Artists de. BEST TEACHERS ARE NOW USING THEM.

35,000 ALREADY SOLD.

All Bound in Gireen Flexible Leatherette Binding.

Banjo and Hatp, and
the Washburn
Methods for Mando-

ARLING SHARFFER—

Your methods for Mandolin and
Guitar are the best; no wonder they
sell.

SAMUEL SIEGEL,
Mandolin Virtuoso and
Composer.

New York.

ARLING SHAEFFER —

I desire to offer you my warmest
praise for your excellent Guitar
method. It must fill a long felt want
and will no doubt, be welcomed by
teachers and students of the Guitar
everywhere who may desire an up-to-
date and complete method. Assuring
you of my best wishes, I remain,

‘Yours very truly,
‘WM. S. BAXTER.
Soloist and Teacher,
Chicago.

ARLING SHAEFFER —

It gives me great pleasure to say
that I know of no better methods for
the Mandolin and Guitar than yours.
‘Their success is well deserved.

Sincerely, .
F. MARIO LAPATINA,

Teacher of Mandolin

and Guitar,
Philadelphia.

» v

ARLING SHAEFFER —

‘Your methods for Mandolin, Guitar
and Banjo will justly make musicians
if studied properly.

JOHNSON BANE,
Guitar Virtuoso,
En Route.

ARLING SHAEFFER —

After continued use of your Elite
Mandolin,Guitar and Banjo methods,
I pronounce them complete for artist
and pupil.

AUBREY STAUFFER,
Mandolin Virtuoso
and Composer,
Chicago.

STAUFFER

ARLING SHAEFFER—

I use your methods continually and
must say for one, that your methods
certainly have no equal. Their musi-
cal exercises fascinate the pupil and
good results follow.

Yours respectfully,
C. HAL, STODDARD,
Concert Soloist and

lin and Guitar are

the best. So say the
greatest Artists on
those instruments. -

See the Methods, then

judge for yourself.

Teacher.

STODDARD

ARLING SHAEFFER —

practicing an easy one.
‘Yours very truly,

CENTURA A. B. CENTURA,

Artist and Teacher,
Evansville, Ind.

The above testimonials are a few out of thousands.

THEY MEAN SUCCESS 0% s cafer o order, of cent to

LYON & HEALY, Chicago. (Can be mailed anywhere).

(Send for latest catalogue of the Greatest Mandolin Solos,
by such artists as Siegel, Stauffer, Stoddard, Weeks,

others just published.

Dayton, Ohio.

Your methods for Mandolin and
Guitar are excellent from every stand-
point. Ido not see how they could be
improved upon, or have I ever used
any methods as effective as these in
attracting and retaining the interest
of pupils, and making the task of

, and

$1,000 Worth of
Prizes now being
given to Teachers
using Shaeffer’s
methods. See “G0IRON"
in every method sold
till Feb. Ist, 1902.

Lyon & Healy, Ehicago.
R L

COR. WABASH AVE. AND ADAMS ST.

New Home Mandolin Collection.

By MAX WEBER.

serves ! the i
of Banjo parts not found in any other collection,
mhmuiz Orchesteal
to by one or two Banjos.
- first Mandolin parts are all easy, not be-
ex-

LYON & HEAL.Y,
CHICAGO.

MANDOLIN PICKS.

Star Mandolin Picks are superior to
all others. Flexible, and will not chip
off at the edges or warp from the heat
of the hand. This correct shape pro-
duces a full, soft, round, sweet tone,
and assists in performing the perfect
tremolo.

WHAT GREAT ARTISTS SAY
My, Arling Shaeffer, Chicago.

Dear Sir: I have tried one of your
“Star Mandolin Picks,” and find it
both correct_in shape and in elastic qual-
ity. I shall be pleased to use and recom-
mend them in future. o

Valentine Abt, Mandolin Virtuoso.
En Route, April 12, 1898.
My, Arling Shaeffer, Chicago.

My Dear Sir: Durinq the past seven {ean »
of concert performing I have tested all the
mandolin picks offered for sale. None gives
me such general satisfaction as your “Star” B

icks. ey are precisely the size and shape

esired. 1 now use them and recommend
them to all players. Samuel Siegel. - P

' To teachers, 8_for 25 cts. or 15 for 50 cts.
Ask your dealer, or send to Arling >

Shaeffer, 243 Wabash Av., Chicago.
NOT!

E.
‘These picks are hand finished and pol- >
ished. A star marked on every pick. Be-
ware of imitations now being #dvertised.
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