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THE BANTO SCIENTIFICALLY,

— - — .
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As I give my entire attention to the making of fine Banjos, and being |
considered an ExrerT 1x BANJos, having made instrum :nis for the most |
celebrated and experienced pl fvu’l, such as Horace WEsToN, Wi, A. |
HUNTLEY, GEORGE PowEns, Jas. SAN¥ORD and other famous players
who usemy Bunjos exclusively, T am pleased o glvo my personal Atntion
to all orders. Those merits find it |
cheaper to deal with me than elsewhere, as I lmve never furnished a Banjo
to an experienced player that did not turn out exactly as I represented, and
my long experience enables me to safely guarantee satisfactiom, as I under-
stand what is wanted and know how (0 mlpp\ it.

I s n Binjos of ne tone, and
by taking these instruments to my residence, and devoting my evenings to
playing upon and developing the same, it ofter happens that I have on
hnnd such a Banjo as mlny a player of experience would give an extra

ese Banjos I make generally of twelove or thirteen inch

rlm. with nineteen inch finger-board, and the prices vary from %50 to
3100 each, including leather case "with each instrument. Should you
esire to secure an instrument perfect in register of tone, and of really

Address, S.

412 N. Bighth Street, Philadelphia,

extra merit, it would be well to write me, stating what you desire; but I
cannot promise 10 hold a rare instrument of this kind for any length of
time without a deposit.

An ordinary player or a beginner is unable to appreciate a good Banjo, as
they have not the trained musical ear which makes them competent judges,
and such players are probably as well suited with any ordinary Banjo at a
much cheaper price.

But I am addressing this to thpse who are seeking for such an instru-
ment as I describe, the prices of which are charged with respect to TONE
QUALITIES over and above the consideration of fine material and beautiful
finish, which all my finer grade instruments possess. These Banjos are
made with dots on side of neck to designate frets (professional frets), as
raised frets are not recommended in large instruments, and are put in only
to order. The necks on such Banjos are always made of several pieces of
wood glued together, which makes them more costly to manufacture but
of five times the ordinary strength, and will never warp, besides making
 beautifully finished piece of work.

S. STEWART,

Pa.
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ADVANCEMENT.

The Journal has now, with this issue, been
given to the public in twenty numbers, and
this, our twenty-first number, is issued in a
new dress, which we think more attractive
than its old, and are confident that the greater
number of its readers will coincide with us in
our opinion. Although our paper is small
and unpretentious, still for a journal which
devotes nearly its entire space to the banjo, it
is quite large enough to fill the void at this
period of the era. Even as incomplete and
trivial as the paper may appear to some of our
more able musical contemporaries, it has been
no slight task even to conduct it upon so small
a scale.- The smallest number of copies of
the Journal printed at any one issue has been
three thousand, and the largest number of
copies printed of any one edition has been
eleven thousand. These are exact figures.
It is the habit of many papers to claim a
circulation of about five times the actual
number of copies printed and circulated in
order to deceive advertisers in their columns ;
but as we ask no advertising of any one, de-
siring to retain its spare space for our own
advertisements, we have no possible need of
speaking untruthfully of the number of copies
printed and mailed.

Occasionally we hear some remarks about
Stewart utilizing all the ddvertising space, etc.;
but even if this is so, Stewart pays for all the
space he uses, and he who pays the piper
should certainly be allowed to do the dancing.

All papers that depend upon their sub-
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scribers for a means of subsistence have a
very small income in proportion to their re-
ceipts; hence advertisements must be had to
support the paper and pay the printers and
paper bills. But in this case the advertising
columns, instéad of being hired out to a lot
of small advertisers, are sold to S. S. Stewart,
who utilizes all the space; hence it is pre-
cisely the same as any other paper with the
one exception of postage.
ported by its subscription list, and by sundry
advertisers, is taken at the post-office at second
class. rates, which is merely a nomnal rate of
two cents a pound ; but a paper that is classed
asa ‘“specialty " is charged at the rate of one
cent for every two ounces or less. The
Journal has never made any attempt to obtain
admittance at second class rates, and pays the
extortionate rates levied upon all third class
mail matter, simply because its publisher has
no wish to evade the laws of the Uniced
States, or to cheat the government out of one
cent of its just dues. At the same time there
are a number of papers admitted to the mails
at second class rates, probably through politi-
cal “influence, that have no rights under the
present existing postal laws to such rates of
postage ; however, with this we have nothing
to do. We desire to thank our friends and
patrons for their kind support in our under-
taking, and rejoice with them that the era of
ignorance in banjo playing is fast passing away
and we are drawing to the light of fast ap-
proaching day. The simpleton’s delight of
¢“open and shut’’ no note methods have had
their day-and are dead.

———e@—
THE CRANKS OF THE BANJO.

FACTS FROM' REAL LIFE.

By our Chief Correspondent.

The number of ‘“cranks”’
the banjo, and in fact with all m
ments, would surprise- a person
conversant with the business.

Some time ago I happened to be visiti
small country town where I' met a
“fresh” sort of an individual, who stat

that he had bought a fiddle for a dollar an
\ :

Any paper sup- |
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| fixed it up, and since he fixed it up he had
| been offered thirty dollars for it. ¢ And,”
{said he, *Iaint got done fixing her yet;
when [ get her fixed to suit me I'll get fifty
dollars for it.”

This set me to thinkifig about the great
number of cranks I am always meeting in con-
nection with jo business, and I thought

| I would few illustrations of them to
thie readers of Z%e Banjo and Guitar Jouraal.
The ¢ head " crank is about the worst of the
spe One man comes in the store and
asks to look at some banjo heads.  After
hunting through a lot of them does not
| find anything to suit him e wantsan ““all
head " and very thin. The next
| wante an ““all white head " and very th
or, perhaps, he wants only a head that is half
white and half clear. At any rate there is
none to suit him in stock so he leaves.
Another of the species wants a head put on
his banjo all dry, without wetting it at all ;
whereas another man insists upon having the
head well soaked, and a wet rag kept upon it
over nightafter it is on so as to get the stretch
all out of it. Then along comes another
crank who wants his head put on with the
hoop left way up, and he wants it to stay there
for just three days and then pulled right down
at once. He knows all abont it; you cannot
teach him anything, he says; he learned how
to put on a head from old Picayune Butler.
The next crank wants the head put on and °
dried at once by a stove so he can use the
banjo the same day; and he thinks it very
funny when the head breaks and says you
have cheated him. The worst specimen I
ever came across was a man who wanted a
““human skin"’ head. Now fancy a human
being who could sink to such a level as to
want to put a dried skin of his fellow man on
a banjo. The idea of such a thing would
turn the stomach of a rhindscerous.

A music dealer told me not long ago that

a young fellow had called at his store and
wanted to look at some heads. After looking
over his stock, he said: < Did you ever try
any jackass’s skins?’ ¢ No!" replied our
friend ; ¢ but if you will herewith shed yours

1 will give it a trial.”

+ The ““slunk” head is the favorite with
some cranks who have heard that the skin of
a still-born calf makes a good banjo head...
After they have paid a high price for such a

e a

breaking it, they begin to find out that such
heads,are good only in imagination, but not
for practical utility.

I once knew a man who put fifteen different
heads on his banjo inside of two months, and

skin, and wasted time in putting it on and__
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at the end of that time was so dlsguxle(l v.nh is very bad e ge!s mad :md thlnks you have
his instrument that he broke it up and re- linsulted him. They each have their own
solved never to put on another head as long | ¢ Minor Jig” or ¢“Schottische” and think
as he lived. them as good as Weston's or any one else’s.
" The worst crank of the business, however, | Sometimes a would be banjo maker will get
is the amateur banjo maker crank. He fancies | an idea that he isa born genius in the con-
he can make a, banjo that will beat anything | struction of musical instruments and he will
ever produced, -and ‘when he gets | it done, as | start to make a banjo. He usually first buys
is always the case, he *“gets left.” After he | a rim of some kind, and then gets a piece of
finds it has turned out of no use and not | wood sawed out for the neck. ~After he has
worth one-half what it cost him to make, he spoilcd the shape of the wood, so far as the
generally begins to try to “‘improve it.”  neck is concerned, he takes it to a banjo
Frst he puts on raised frets in order to *“ make | maker to have it.finished up fine, and after
it sound sharp ;

then he tries to “ yank off " | the maker has sworn over the botch, which
a piece of the neck to give the short neck a | gives him twice as much work as if he had
trial ; after, this he generally winds up with | begun on a straight plank, the would be banjo
a great lun(> neck, and finally eithér breaks up | maker takes the credid of the job to himself,
his tub or puts it in the hands of some pawn- | and thinks what a ¢ great instrument”’ he is
Dbroker for a dollar or so. | going to have. After he gets it done he
1 remember, not long ago, a rather seedy | generally has a banjo that sounds equal to a
looking young erank turned up and wanted | five dollar ¢« Tub,” and costs him about five
some strings ; and whilst he was looking over | times as much to make.
the strings, he made the remark that he had | Not long ago a fashionable female wanted
the finest banjo in America. I told him I to have her banjo neck nickel plated, and
should like to see it, and the young fellow | thought it funny that the clerk told her it
being rather ¢ fresh,”” brought it around soon | could not be done.
after to show me. It was only a four dollar| The following verbatim copy of a letter
¢ store tub,” and when he left, a few minutes | recently received, we call
after, he was so much disgusted with his tub,
that he had a few hours before fancied ‘‘a
great banjo,” that I never heard him speak

THE CRANKS' RECOMMEND.
Bogglestown March 1, 1884.

again in its praise. TR, STEWART
Not so very long ago ““another one of| Dear Sur: Duren the past fore yedr i heve bort
some 3 dollers worth of musick off you and none of

them " *wrote me that he had invented an
improvement in the form of an attachment to

it sende me some tunes

a banjo, and that this attachment would only s i think the simpel methid is the best
cost ten cents, and could be put on to any [ —please anser wid dout fale.
banjo, and would make a five dollar tub sound H. s e

as good as any twenty-five dollar banjo. 1
suppose that, in his opinion, it was so; but
you might just as well sing songs to a mule as
to try to teach musical ideas to such people.
The idea that any attachment whatever could
improve a worthless banjo in such a manner
as to make it a good instrument is utterly ab-
surd. In the first place, if there is_bad |
material in the instrument, you cannot make
it good. Secondly, if the neck is not straigh:
it will not make it so, and no instrument will
play well if the neck is not perfectly straight.
Thirdly, an instrument that is wrongly con-
structed throughout cannot be transformed
into a good one by any means.

I heard of a fellow, not long ago, who
thought solid metal was the only thing to
make a rim out of, and not lang after that
another crank turned up and said that he
would demonstrate that wapd was the ondy
thing to make a rim out of. Another man
said he had a new way of making rims of
wood veneers. 1 could not help smiling when
he called it a new way, for 1 have seen banjo
rims made of veneers as long. back as fifteen
years.ago, and used to make them of three
different kinds of wood glued together. A man
who has not studied the business, and lacks
experience in it, is often apt to be deceived
and think he has a new invention when he
has some old worn-out system that has been | player, you find an ignorant gawk, incapable
used and discarded by other makers long be- | of playing anything correctly, and incapable
fore he ever heard of a banjo. of making any advancement.

The *music composer” is frequently a| Music is the signal-light of the banjo.
crank of the worst order. He begins to com- | Simple methodis the cow-catcher whiich catches
pose music before he has learned how to put | sleepy gawks too to get out of its track.
notes of an equal value in a measure. Then | Reader, will you aid in kmhng out this dis-
if you tell him that his attempt at composition ' grace to the mstmmznt

The above is a sample of a portion of let-
ters received in the mail, daily. Some cranks
write for information on postal cards, and
they wait and continue to wait for an answer,
{as postal cards desiring valuable information
are generally referred to the waste basket.
As a general rule, when a man cannot read or
execute a piece of music, he says it is ‘‘no
good ;" but as soon as he hears some one else
play it he thinks it is fine. There are lots of
this species of cranks.

“SIMPLETON’S METHOD,.”

Every once-in-a-while we hear of some poor
devil who is trying to learn music by ¢ simple
method.” It is astonishing that with all the
fields open for knowledge, all the musical
papers and schools, and with all the teachers
we now have in America that there should be
still so much ignorance. Music is just about
the same thing all the world over. The so-
called “‘simple method”’ isasham and always
was. When you attempt to apply such rub-
bish to the principles of music you get into
the quicksands of ignorance and will stay
there forever.

Wherever you find a ¢“simple method”

8. STEWART'S BANJO AND GUITAR JOURNAL.

A CHALLENGE FOR £50
STERLING.
The following letter was received by S. S.
Stewart on March roth last :
Liverroor, ENGLAND, Feb. 27, 1884.
S.S SA Stewart, Esq., Philadelphia, Pa.,

DEAR Sik: We are in receipt of your
Banjo and Guitar Journal, wherein you say
as a ‘“ Caution to the Public” against a cer-
tain ¢ Liverpool firm " who are deceiving
the public by representing certain alleged
banjos they sell as the Stewart Banjo. Now,
sir, in justice to ourselves, we will ask you to
give ‘publicity to this through your journal,
as we are the only banjo makersin Liverpool,
and we
CHALLENGE ANY PERSON OR PER-

SONS FOR £530,
either thi$ or the other side of the Atlantic, to
come forward and say we ever made use of
your name in any way, particularly in selling
our banjos, which banjos are quite good
enough to stand on their own merits any-
where, and are all made on our own premises.
We are, dear sir, very truly yours,
Warp & Sons.

P. S.—If you do not think proper to pub-
lish this gratuitously, kindly send us your ac-
count; also, one of your Journals when
inserted.

DOES THE SHOE FIT?

The article alluded to in the foregoing
letter was contained in the supplement sheet
of the March issue of S. S. Stewart’s Banjo
and Guitar Journai, and-read as follows:

“We again caution thé public against a
certain firm in Liverpool who are deceiving
the public by representing certain alleged
banjos they sell 'as THE STEWART BaANJO.
These so-called banjos are suppused to be
made for this house by a party in London,
and are sold by the Liverpool house at five
times their original cost. J. E. Brewster, of
London, is the only authorized agent for the
sale of the genuine S. S. Stewart Banjos,
recommended by Horace Weston and all
leading players, and now in universal use in
all countries. Those who are victims of such
dealers should at once bring suit and begin
criminal prosecution for selling goods under
false represenmtxons and thus obtaining moncy
by fraud.”

We did not mean to charge so repumble a
house as Messrs. R. J. Ward & Sons with
selling banjos of their own manufacture as
the S. S. Stewart Banjo. What we mean is
just this: A party in London, England, has
been advertising himself as maker of S. S.
Stewart’s Banjos, and as he does not make
S. S. Stewart’s Banjos he makes himself a
fraud. We said that a certain firm in Liver-
pool had sold these London banjos as the S,
S. Stewart Banjo, having received information
to that effect.  We did not say that Ward &
Sons were the house, and, in fact, we did not
know.
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Now Mesrs R ] \Vard & Sons (ake |tup
Does the shoe fit them, or do they merely
want to advertise their banjos in the Journal?
Whatever their wish is we readily comply with
their request and publish their letter.

Messrs. Ward & Sons state that all their
banjos are made on their own premises, hence

they cannot be the parties who sold the Bocus |

STEWART BaNjos as stated in the aforesaid
article.
THE FACTS OF THE (_\SE

A party in London, England, named
Temlett, has advertised himself as maker of
S. S. Stewart’s Banjos. As proof of this
statement we refer our readers to ‘ Reeve's
Musical Directory of Great Britain and Ire-
land” for the year 1884, and on page 434
they will find the advertisement referred to in
which he says: ¢ Manufacturer of E. Clark’s
and S. S. Stewart’s American Steel-ring
Thimble Banjos."”

Now to show the ignorance of this man we
have only to say that there is no banjo maker
in America by the name of E. Clark, but that
there was a maker of celebrity by the name
of James W. CLARKE, who has been dead
since February, 1880. There is a teacher of
the banjo in New York City by the name
of Edmund Clark; but, as will be seen, the
two names are spelled differently. This
teacher, Professor Clark, DOES NOT MAKE
BANJOS AT ALL, but uses the Stewart Banjo.
Now our would-be rival in London, England,
having heard of the Clarke Banjo, and seeing
the advertisements of Edmund Clark’s Studio
in Stewart’s /ournal, and not being posted or
informed in his business, has jumped to the
conclusion that the old Clarke Banjo was
made by this Clark of New York. James W.
Clarke, the only banjo maker by that name,
died in New York City from hamorrhage of
the lungs on the 27th of February, 1880, over
four years ago; hence this man Temlett, of
London, does not make the Clark (or Clarke)
Banjo, and one thing is most positively cer-
tain, he does not make the S. S. Stewart
Banjo. He cannot make an S. S. Stewart
Banjo any more than a mule can sing banjo
songs. It is the old story of the ass attempt-
ing to wear the lion’s skin, but giving himself
away by the sound of his bray. The S. S.
Stewart Banjos are made at S. S. Stewart’s own
manufactory in Philadelphia, Pa., U. S. A.,
and nowhere else. These banjos are used and
most highly recommended by Horace Weston,
the world-renowned colored banjoist; William
A. Huntley, America’s classic banjo artist;
George Powers, thé excellent banjoist of
Haverly’s Mastodon Minstrels; James San-
ford, of Sanford & Wilson, and any number
of other well-known players who formerlyuscd
the Clarke Banjo.

'l he proces of construction or lhesc instru-
ments is the sole invention and perfection of
S. S. Stewart, at which he has been engaged
since he was fifteen years of age, and the
reputation acquired by him # his own property
and will be-protected by common law in
America.

Mr. Stewart is author of the best book ever
published for the banjo, Zke Complete Ameri-
can Banjo School, published in two volumes,
which is now meeting with a large sale. He
is likewise composer of some of the most
popular music ever published for the banjo,
and the -sales of his music and books are
greater than all others combinéd. When Mr.

Stewart began publishing music for the banjo | 5

there was hardly any music for the instrument
to be had that was worth playing.
thanks to Mr. Stewart, there is plenty of banjo
music, for not only have we his excellent
publications, but other publishers have begun
to imitate him and are also putting forth their
publications.

J. E. BREWSTER went to London, England,
some six years ago, and there opened astudio
for spreading knowledge of the banjo. He is
now most successfully established as agent for
S. S. Stewart's Celebrated Parlor, Concert,
and Orchestra Banjos and P His

Now,

how please(l Iam with my two Stewart Banjos.

They are both first-c The Stewart

““Model " is one of the grandest instruments

I ever heard. It has a fine crisp tone and

wonderful carrying power.
Yours very sincerely,

W. F. CoorEr,

January 27th, 1884.

ToJ. E. BREWSTER, i

DEAR Sir: In answer to your inquiry re-
specting the Stewart Banjo made for me last
uly I can only say I am del
he tone is perfection, and -the finish could
not be cxcullc:l, I have used several other
makes, but none to be compared with the
Stewart Banjo. I must also give you great
praise for your system of teaching, and will
ecommend youas a patient and pains-
aster,  ‘Thanks so”much for the
lournal, it is the best edition I have
as yet seen.

Yurs very x

sectfully,
BROUGHTON,
i, Loudon, England.

business address is No. 20 Oxford Street W.,
adjoining the Oxford Music Hall'and opposite
the Post-Office. Mr. Brewster has many
titled ladies and gentlemen under his tuition,
and it is owing mainly to his business ability
and talent that the Stewart Banjos have been
so thoreughly introduced and met with so
large a'sale in England. And now there is
no banjo made to-day on earth that has the
putation that is 1 by
the Stewart Banjo, nor is there a banjo so
much in general use in concert halls by pro-
fessional players as the same Stewart Banjo.
Hence would-be banjo . makers attempt to
copy the Steiart, and some dealers try to
palm off worthless tubs on their customers as
the well-known Stewart Banjo.
Read the following letter from Horace
Weston, the best known banjoist in the world :
PHILADELPHIA, Dec. 21, 1883,
Mg. STEwaRrT: You know that I was for
twenty-five years with the late James W.
Clarke, and he was constantly experimenting
on banjos, under my instructions, to beat the
then famous banjo," ““ The Old Suse.” He
made one banjo to equal my ¢ Old Suse,”
called the ¢“Dundyburg' and Mr. Peabody
bought it for seventy-five The
¢« Grand Orchestra Banjo " I Igtely had made
of you ““downs” all banjos that I ever used
and I call it the ¢ Father of all jos.'"

94 a King Street.
MANCHESTER, ENGLAND,
DeArR MR. BREWSTER :

n., 3Ist, 1
wish to tell you

aw, No. 2101 \\:uhmg_mr.
. Louis, has issued some Banjo
Bounding Billows, Schot-
he Funny

sic, as follow:
e, for two banjos, 3o cents;
Man, Banjo «Song, 3o cents; The Anita
Polka, 25 cen he Midget, Polkas, Nos.
1 and 2, 25 ; System of Uniform
Fingering, 4o cents.

Avenue,
M

Harry Shirley, of San Francisco, California,
says he has all the pupils he can attend to, and
has sold a great many Stewart Banjos for
Kohler & Chase, the agents for Pacific coast.

and, has lately
njo of Stewart's
Mr. Haigh is

‘Tom Haigh, of Leeds, En|
imported a Grand Orchestra
make, made with six
teaching in Leeds.

< Ihejnmm-zl:s all
we could desire a nprcunnmc and are
only sorry it cannot come to us oftener. In
regard to the ‘simplified method’ fellows,
we hope, in the tourse of a short time, it will
be the means of turning the rascals out.”

John Skimerhorn, the very excellent
Guitarist, may be addressed at No. 823 Walnut
Sﬂ'eet, Philadelphia. He announces that he
gives lessons at pupils’ residences.

A Boston banjo concern has been sending
out circulars to banjoists whose names ap)
in the columns of this paper, advising them
of a *‘grand prize collection of music,”
which they are invited to go in for. We note
that one of the prizes offered is ¢ Honorable



Mention.” Thereissucha thing as ‘“damn- |
ing by faint praise,” and we pity the poor

composer who is so unfortunate as to fall heir

to this prize. It would be a good idea for

the publisher of the work to put in his com- |
position and take that particular prize to him-

self, as self-praise is counted a at

all, and his honorable mention by the learned
judge would look well.

sster, the great Banjo Teacher, of
and, i as can be, and

Harry L. Keith has begun teaching banjo
in Seneca yN. ¥ 1 also in"Waterloo,
N. Y. He says the banjos he found there
would do for alaundry.

William E. Mooney is teaching the banjo
in Woburn, Mass., an he is doing
well.

Prof. John Gastrock, leader of the W.
Hildrup Band, of Harrisburg, Penna., wr
¢« Received the ¢ ZLitle Won ' Picevlo
Banjo yesterday. A
it; it has a v
tone, and surp:
tried it last evening with a friend with his
large banjo, and it sounded beautiful, every
one of its notes sounding clear and brilliant.
You deserve to be congratulated for turning
out such an elegant toned instrument.”

Charles H. lias opened instruction
rooms for banjo Tessons in St. Louis. Ina
recent letter, he says: ¢ Without anydesire
to flatter you, I wiil say that you have done
more to elevate the banjo, and give ita recog-
nized place in the musical world than all other
Banjoists cumbine;},"

A. Baur, the celebrated Banjo Teacher and
writer, has given up the real estate business,
and his permanent address is care of Wm. A.
Pond & Co., No. 25 Union Square, New
York City. He is very busy.

Frank Rivers, of Elgin, Colorado, says he
is as great an enthusiast on the banjo as there
is in the world. He first learned to play in

1850 from old John Carle, and has taken
more interest in it the last three years than
ever before, ¢“all on account, etc.” of the
Journal. He desires to hear from his cousin,
Robert Sweet, if living, whom he has not
seen since 1867.

After two years of efficient and faithful
service in the United States Express Com-
pany’s Office in Rochester, N. Y., Fred B.
Crittenden has retired to the prac-
tice of law at the law office of William Butler
Crittenden, No. 45 Powers Block. His many
friends join us in the best of wishes for his
prosperity and success. He will still devote
his spare time to banjo practice.

R. H. Akhurst and C. W. Hughes, of the
Excelsior Banjo Quartette, St. is, Mo.,
wites as follows: We received the banjos

8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

all 0.K., and after tightening the heads a |

little we played on them together and found
we had just the right thing, and that they were
not overrated in any respect and came up to
our highest expectations. We would e glad
to recommend them when we can, and if you
can use our names as a reference, we will do
all in our power for you.”

Miss Georgie Dean Spaulding, of the Bell
gers, makes quite a feature of banjo play-
ing. Business with this Company has been
large through New England. They close their
season May 1st.

Prof. Mansfield, the well-known Banjo
Teacher of San Francisco, lately ordered one
of Stewart’s Orchestra Banjos
Kohler & Chase.

W. E
Low
Stree

Stratton teaches banjo
Fis address is D

nd guitar in
. 15 Flurd

Charles A
Musical Cr
York, plays

itor of The
, of New

James Sanford, of Sanford & Wilson, was
here lately and says his banjo is as good as
ever and the *‘ Little Wonder’" sounds like
a Mandolin.

Banjo Song, ¢ Nobody Knows What
Trouble Was There,” is published for banjo
by S. S. Stewart, price, 20.cents.

Our new issues of. Banjo Music for this
‘month, beginning with No. 133, will be found
a much better collection than has ever been
issued at any one time before. They include
The Mocking Bird, The Spanish Fandango,
and Horace Weston's difficult variations on
5 Home. Advanced players will
be glad to see such pieces put in their hands
at cheap prices, whilst those old teachers who
want to hold the banjo back and prevent
difficult music from being sold at cheap rates
will swear. Itisall the same to us whether
they swear or sing hymns. e

J. P. Lester, Banjoist and Comedian, writes
from Buffalo, under date of March zoth:
¢ The banjo I received all safe, and I must
say that I am highly pleased with it. I have
not had a chance to write you before. 1
have been sick for the past week and unable
to do anything. 1t is far better than anything
1 have ever seen in"the banjo line. . Wishing
you success, I am yours truly,

J. P. LESTER.

George Powers has left Haverly’s Mastodon
Minstrels.

Wm. A. Huntley has closed his Eastern
circuit and is taking a rest in Providence, R. 1.5
will then visit New York and Philadelphia.

Lew Simmons now devotes histime to base
ball and will not black up againif he can help
I N

through Messrs.

Prof. Clark, of New York, has got a picture
‘of a face on his letter-head, which reminds
one of ‘Something we'd seen at the Zoo."”
It does not do the professor credit.

George Draeger, the enterprising Banjo
| ‘Teacher, of Washington, D. C., is doing well.

1

3roaks was recently playing at Koster
, in New York City. =

J. E. Brewstér, of London, says the
«Litlle Wonder Mandolin Banjos’' are a
great success. ‘‘Send me,"” he says, fwo
dosen more with next goods.”

Howe & Clark have closed their season with
the F. M. Leslie Minstrels and will play at
variety theatres this spring.

W. A. Huntley says the ‘ Little Wonder
Banjo " has the most astonishing tone he ever
heard in a banjo. = Sounds like a perfect

Mandolin.
|

. Dobson, of New York, gave a banjo_
it on April 12th, 1884, at Lyric' Hall,

sted by numerous players.

| . Frank H. Erd, Banjo Teacher, of East
| Saginaw, Mich., sends his photograph, for
| which we tender thanks.

“Stephen Shepard is doing well in banjo
teaching at 54 East Main S terson,
Y

12 LARGE BUSINESS.“&1

The business done at S. S, Stewart’s estab-
lishment for the month of MARCH was the
largest since its conception, The sales for
this one month alone were greater than for
a whole year four yearsago. The more recent
improvements in his banjos Mr. Stewart con-
siders the principal cause of his phenomenal
success. .

—_—e

BEWARE OF IMPOSITION.

Beware of persons who try to work off
worthle&s banjos by claiming that they were
made by ““a man who used to work for
Stewart,” etc, Stewart has all his old hands
who were reliable still at work, having got rid
only of worthless, incompetent botches.

‘The banjos he has made the past few.months
are such an improvement over his earlier
make, that many former purchasers have dis-
posed of their old ones and purchased his
latest improved, and would have no others.
All_these banjos are numbered, as well as
stamped. .

TN
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MELBBY WITH HARMBNY F8R THE BANJS.

Arranged by S. S. STEWART.
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Copyright, 1884, by 8. S. STEWART.



The best book on the

“The Complete American Banjo School”

By 8. 8. STEWART.

Printed from the finest enzrxlvml phtc= tull music size, in T\\u Volumes.
2.00 each Volume, or $4.00 complete; or

Sent by mail on receipt of price—$2
both Volumes bound together in cloth, $

S. 8. STEWART, 412 North Eighth Street, Phlladelphla.

Banjo ever produced.

5.00.

"TEWARTS LIGHTNING .:UIDB

GUITAR,

8 Pages, price 5 cts. per copy,
or 6 cts. by mail.

FAVORITE BANJO BOOKS.

The Unnuu] Banjo Instructor, by S

Stewart, by mail, 10 cents
Stewart's (Jmm]nun Lightning Banjo In. |
structc 5 cents
sstrel .\nj.m, bound in Board |
50 cents, |

Ti rnrlur u(' GLITAR

nstructions,and a larze collection of music
lowues and price lists mailed free. Address |
\s L. Havpey, 120 Trexoxt ST. Bostox, Mase

THOMPSON & ODELL’S {
Latest BanJo Music
NO,W READY.

. ARrrANGED BY C H. LEFAROUR.
Tl meet lnr when the sun goes down (Imlrw
mental

olanthe wuh

She is such a love (deuuhe)

The valley waltz.

Signal service march .
Ares

Philadelphia.

W 1. PETERS, H

Battle Creck, Mich,

Z liaprier of Génulne /3=
S el I TALLAN STR 55 s
e ] Ihlben\lnruhlﬂngldimlmm '-ﬁ’iu 12
= Bacd azd Ore! Instumects, 1=
= e ds
=

= =
i »

BANJO BR.CKETS.

Stewarts Pattern Banjo Hruok k |.px.m| Jn-
cludiog dress protestor

O ond Bliajo Brarket 1t - thils of Dewtty and {3t
a0 a of aut n a jo)
fﬂrﬂ‘\‘\/ but often difficult to obtal IIK i ’ . A |
23~ Sumple Bracket and Hook by m-n 20 cens.

0 freo samples sy |

. fucturi

£

Stewart's Little Wonder

BANJO,

MANDOLIN gy

The Only Genume Plccolo Banjo Made.

" Pergected at last ,.,,

| But it turned out to u worthless ol

A Creat Tone in a Small Body.
ate that T am now manu-
= a mi anjo, whicli can be tuned

an oCTAVE HIGHER than the CONC T BANJO, |
and played with the same with brilliant and

striking effect. This banjo, although very small

in size, hus a wonderfully, sharp and brilliant |
tone, and can be used on the stage for **trick- |
1 or solo with piano accompsniment: |
These bunjos are made with German-silver

rim, the sume us the large ha The rim is |
seven inches in diam and the fingerbourd is
| ten inches from nut to hoop. =The instrument
has fifteen raised frets, and is finely finished with
sixteen nickel-plaied brackets, etc.

I am plensed o &

ng to the shortness of vibrating string in
llu.su small instruments, I make them with raised
| German silver fi the same as a Mandoline
but can ms them to order with any style of |
fretting  desired.  Instruments nr |Ins pattern |
made with faney finish at higher Bear
in mind that although the LITTL I-, \VO\ DER
Banjo is very small in size, it is not small in tone
and isnot a toy, but a perfect musical instru-
ment.

3

ADDRESS THE MANUFACTURER,
S. S. STEWART,
Fl;,h(h mul \’hllow Sts., Phihul‘u, Pn.,

THE BANJOlST'S ASSISTANT,
or, Note Reading Made Easy.
A large Chart of the Banjo Fin-
ger-board by 8. S. STEWART.

Price, 25 Cents:

THE BANJO THIMBLE.

‘Good Banjo Thimbles Ibu"hl be made of stiff (u‘r oan
silver, but not too lll k. thimbles do not make
a good almk hlu nl uuld be flattened a little

th
wills
IVt"hB 'H‘l‘ IXII, l)ll Dll'l .ll 20 cents each, and
ﬁonet metal at te 18 eact
sthon 18 lltmullmul likul “whet

plokwikh o thimble o answer that the thimble

¢an be used toplk -'m: Jytous cutting stiogs ovided
fthas o on it. ecisely ‘Uie same
thimbles that nee uged b I'luruw Abeatin A0 conts each,
Miso the cmall Stewart Dridges at 6 conts each or 0
by mual, If you want small m.(u Fhen you ord
o1 the Stewart Struke 1oy are too bigh
you can rendly regulate e nergm Dy raibiog tham
on a flat plece’st No. lllndpul

ther **you can

IV ORY I'I‘A;S

Garsed Lvory Pegs (Maiteso ososs pattern) sent by mail
At $2.00 per sct
“Thione whio want thein ude to.ft a hole alreaty reamed
must send sample pog tor size, llld s extra, or 10
emis exira for excly o, numlwr 3 sois o
orfered atyus dime ntlummm. Wi m» allow
S0 m nufactu o the e¥1a finey. 108
 par sot of ivo, 1l fnitial Weaot aaraiyieany
Tiital tiipleces

S.STEW.

S. S. STEWART'S BANJO ANI) GUITAR JOURNAL

(Written expressly for S. suwm’a Banjo and Guitar
Journal.)

THE SAME OLD STORY.
By A. 8. PRESBREY,
In o country town there lived & young man,

W hose maiden name was Joe ;
To become a banjoist was his great intent,

| And of & ““pawnbroker’ he bought his banjo.

| He thought it a first-class instrument,

As he wandered home filled with glee ;
“tub,"

As such ones are sure to be.

He picked away from morn "till night,
And f‘busted ” about four sets of strings ;
lien he said T cannot make it sound right,
For [ cannot tune the old thing.
So in disgust he put it one side,
And picked up a paper that had arrived,
When he saw in big letters on the first page :
Play the banjo by thie best method “mmphﬁcd 7

Inspired again he jumped up and down ;

“Then took the pen, paper, and ink,

And wrote for the ** simplified method.””

| Then said : T have struck it, this time, I think,
The book arrived the very next day,

And he said oh ! a’'int ['in luck ;

| Why, they say [ can learn in a couple of days,
For all there is to it is Open and Shut.

He played and played and could not get the tune, __
And said it's no use [ ean’t do it ;

| But a friend came along with nugulurnnte book, .

Arranged by the only 8. 8. Stew,
He looked it over, then sald 'm & big * Ham,”
Wiy didn’t T get'one of these before ?

But T'll getone now and destroy the old “ trash,”
For I have no use for it more.

He is O. K. now ; he has learned by note,

And fora ‘‘Banjo™ has got Stewart’s best.

His parents previous wem going to fire him out,

But now all troubles are at rest.

Now “simplified player " také this advice,

Brace up and becomé & man :

For if you want to be a good play

You must step out from the gung of ““Hams,”"
R HUNTLEY.

Mr. Huntley closed his ceason with Whit-
more & Clark’s Minstrels, aud after a short
stay at his home in Providence, went to
Keene, N. H., where he has all lhe‘pupils he
can attend-to, at from $2 to $3 SSON..
He intends to remain 0711y for a short season.

H. A. Latour, of the European and Ameri-
can Express Co., No. 407 Library Street,
Philadelphia, sends packages, parcels,” and
goods of all kinds to all parts of the world
at the very lowest rates. This Company has
officein London Liverpool, Paris, Hamburg,
Antwerp, and other principal cities of Europe.
Having shipped goods by this line to nearly
all these points, we take pleasure in recom-
mending those who desire to ship goods to
foreign ports to this Company. For prompt-
ness and dispatch, safety and low rates, we
feel assured they will find no superior. The
London office is représented by Henry S.
King & Coy No. 65 Corn Hill and Pall Mall.
The Liverpool office by King, Baillie «

B0

EIGHTH kb WILLOW & sn(u}:rs,
PHILADELPHIA,

Batavia Buildings, Hackins Hey.
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WM A. HUNTLEY’S
SONCS FOR PIANO,

Sent by mail on receipt of price.
o

Must we leave the old home, uunhl r?
Kiss me, mamma, Kiss me.
Our Willie died this morning .
Three little Violets .....
Your pocket-book’s your friend
Black-eyed Binic's gone to rest .
Bring the absent back to me.
By and by youwiH forget m .
Come and nicet me, Rosa, darling. .
Take me back to home and mother.
Going home to Clo ...
Some day Il wander back again.
| Let the isses say farewell
Little ones whisper you love
Waiting a letter from over the sen.

STEWART,
Philudelphia

The Latest ’]‘nulnph in Ilw Art ot

Basuorfiaking: stewart'g Thorong'lz School

FOR THE

BANJO.

Recommended by Leading Teachers.
PRICE, $2.50 PER COPY, BY MAIL.

t | Contains complete instructions in all the

;
T U] xurlur (u all

‘:“..,.u style, tone and finigh Keys, Chords, etc.
!

A. HUNTLEY,
alist and Com’

New \'..m«, Deo. 84, 1883,

pronounce |
rument, I\mng moro than pleased w

|
|
|

, however, rs
that plays well from the
foventeentl positiont and upward; in thls m..m \mlr
{nstrument s perfect art he

EDMUND CLARK'S LATEST GUITAR
M

WART.

Dedanon
DeJanon

For Sale by

one that reflects great credit u
atliberty ta add my namo to yulvrlum{ IRt o At
tions in {ts favo:

The Post Horn Waltz, |.y ¢
Dreamland Mazour

Jolly Brothers’ Gulo
dm lllenm and Variations

UITAR CAPO D‘ASTROS.——(For raising
pitch of Guitar.)
Price,
(0
L 8100 ¢ «
8. S. STEWART,
Philadelphia, Pa.

upie

All of 8, 8. Stewarts QGenuine Banjos are numbered,
and also stamped with his nam

Beware of fraud and (munuum All good articles
are, of cunm lmllxued £ are \u wma unjos.

.S, Stewart is the only mu
secrot of tho carryini qualits unom Lo el
Refers to the entire protcasion

B STEWART S

WORLD-RENOWNED

Concert, Orchestra and Parlor Banjos,

Used and Recommended by all the Leading Professional Players )
in America and Europe.

25 cents each, by mail.
el g

bony........
Imitation Ebony.
Fine, German Sil

BOOK OF TESTIMONIALS AND PRICE LIST SENT FREE.
Instruments Repaired. Instruction Given,

0
Address,
.S, SOSIPIWEA R, -
Store and Factory, 412 North Eighth Street,
PHILADELPHIA, PA.,

Or, E\IROPEAN AGENCY, J. E. BREWSTER, .
20 Oxford Street W, London, England.

\

JOURNAT. 7

S. 8. STEWART'S
Celebrated

- NEAPOLITAN

BANJO STRINCS,
15 cts. éach or 10 Strings, by mail, for $1,00.

GUITAR STRINGS.

) STEWART'S X. L. N. T. GUITAR STRINGS,

75 cts.
80 cts.
15 cents for single String.
S. S, S'I‘F}‘VAI!;I‘.
8th and Willow St

Steel, per set, - - -
Gut, per set, - - e

Phila.

THOMPSON & ODELL'S BANJO SONGS, SHEET
MUSIO FOR THE BANJO,
FoR SALE BY 8. S, STEWART, PRILADELPHIA.
L AlwaysTakes Do Cak
Dam Goldon Shooe,

Don’t You Hear Jemim:
Doun On De Cam)

Over’ lhu t4arden W
eso Songs are all

S. 8. STEWART,
Eighth and Willow Streets,

PHILADELPRIA, PA.

BONES!
Stewarts Profpssional Minstre] Bongs.-

Made of good Ebony wood, 8 inches in length,
The loudest and best Stage Bones made. Price,
$1.25 per set, by.registered mail,

Address,
S. S. STEWART,
5 Eighth and Willow Sts.,
PHILADELPHIA.

Stewart's Latest Banjo Music
NOW READY (ArRiL, 1884.)

133 Stewart's Mocklag Bird, with Varlations, dtmmm %
134 On a Journey, for 2 banjos (Galop). Arr., by -

(difficult)”
oote, Stewacts Arr.

BEQREEE 8

SHanis
i u e pibgd b

ton’s Hmll?o"swuc Home and. Varid-
llnnl‘ with Tatrodustion, Kuus, etc. (uryameuu)

Latest Music for Banjo, Published by
EDMUND CLARK,
And for Sale by S. S. STEWART.

Racor Galop and Linda
Kis#, Sehol Inhl, lnd 1\ulur Scholllloh
oy Albert J

Frisky
Trionsola.

BANJO BASS STRINGS!

Please notice that I am now manufactu
of umju Siiver Strings.
an extra (hin string, to please thote who
lhenmup My L8 each, or Te)
T.ess than Ten bought at one time cost 15 cents
el sevtog oot daalace:
S. 8. STEWART,

EIGHTH Axp WILLOW STREETS.

PHILADELPHIA, PA,

MOTICE.

two sizes
o and

thow



S. 8.

GOOD BANJO MUSIC,

by Horace Weston.

THE “SEEK NO FURTHER" MARCH,
« Solo for the Banjo, in key of Price,
cents,

P1ANO ACCOMPANIMENT, printed in eithe
C or key of B flat.,
Printed in both keys

OnrcHESTRA PARTS, in ke

' Key of

This March for Banjo and Orchestra, 75 cents,
For Banjo and Piauo. . 0 cents.
For Banjo, Piano and Orchestra, .. $1.00
Be sure to state in which k
Piano or Qrehestra parts when o
arrangement is made so that whether you use
small or large Bunjo the music will be suitable.

Address S, SWART,
8th and Willow Streets, Philadelphia.

Stewart's Comic Banjo Songs

All complete, with Words, Melody, Accompaniment, &c.

3 Beautifu ne.

4 The Thick Lip Wencl

5 Oleomargarine. .

6 The Monster who Stole my I
7 The Absent-minded Man.

H The Zsthetic Banjo.

9 De Gospel Raf..

10 Something I'd Seen at the Zoo..

11 Pretty Lips

12 Joshu A,

13 Nothing W

14 Sammy Jackson’

15 Get ()nl

16 Jon:

17 A Wondcrlul Expcrm

The Four following named Books, ,1,

sent by/matl on receipt of 25 cts. 7|

Lightning Banjo and
Lightning Guitar Instructors,
Lightning Accordeon and
Universal Banjo Instructors.
Address, S. S. STEWART, Publisher,
PHILADELPHIA.

Haydens Moden School .

FOR THE GUITAR.

Prick, 75 Cexts pER CoPY.

Seut by mail on receipt of price in cash or one
and two-cent U. 8. postage stamps.

Address
S. 8. STEWART,

ErcutH AND WILLOW STREETS,
PHILADELPHIA.

YDEN'S MODERN SCHOOL is a work

ir 100 pages, containing a large collection
of new Guitar niusic, songs. &c., as well as the
most complete instruction and information for the
learner.

STEWART'S

'S. S. SIEWART'S BANJO BOOKS. |

20.

;"0 T"F

KETCHES OF NOTED BANJO PLAYERS,
32 pages ; price, 10 cents.

T'?;ff,

HE CHAMPION® LIGHTNING
Instructor,  Price, 5 cents,

BANJO—Its mukers and its players.

price, 10 cents,

GOOD BANJO BOOK.— The Banjc
Own Collection of Choice Music, by 8.
Stewart.  Price, 50 cggts per copy.

w .\ l( T'S FAMOUS BANJO BOOK. |
Thorough School for the Banjo.
0 per copy by mail.

OW WE HAVE IT.—The Banjo Player's

Hand Book and Complete Instructor, Stew.
wit's well known Banjo book. Price, 75 cents
per copy, by mail.

[ FAVORITE
8. 8. Stewart.

ON'T FORGET THE GRE!
Book, The Young Banjoist,
Price, $1.00 per copy, by mail.

TEWART'S
young and old,
50 cents per copy,

s EVER POPULAR BOOK FOR
The Minstrel Banjoist. Price,
by mail.

BOOK FOR THE MILLION, The Univer

sal Banjo Instructor, by S. 8. Stewart. Price
only 10 cents per copy.

HE ARTISTIC BANJOIST, a book of fine

music for the Banjo ; Stewart’s celebrated
| publication. Sent on receipt of $1.0

lh\\ JOIST'S COMPENDIUM, a choice
ion of jigs and fancy tunes. Fent on
0 cents.

mmpn of

1E BANJUIS
tion of musi
Sent on receipt of

I . q .
WILELD
- Thebiemine St Bajos
§3¥ " Every Stewart Banjo made since
March 1st, 1888, is numbered and rRea1s-
TERED to g\mrd gainst deception.
Visit my manufactory in Philadelphia
inorder to selectan instrument in person.
If you cannot give me a call,-be sure to
write to me before purchasing elsewhere.
Order direct from my price list.
the lnrgest manufacturer of PARLOR,
Oll( H]‘b'l RA and CONCERT BANJOS. Visit
my manufactory and see for yourself.
“Call on or address,
8. 8. STEWART,

No. 412 North Eighth Street, Philadelphia, Pa.
EFBANJO MANUFACTORY,
I#"BANJO PUBLISHING HOUSE,

1C STORE. e, &c.

STEWART'S LIGHTNING GUII]E

TO THE
ACCORDEON.
8 Page Instruclor, 5 cls.

S. 8. STEWART, Publisher,
PHILADELPEIA, PA.

'S DELIGHT, a fine collec
by Horace Weston and others,
50.

|

BANJO | 3
and

BANJO AND GUITAR JOURNAL.

J. E. BRE WSTLR.
The Scientific Banjo Instructor

Six years azo apened a Studlo {n London, England,
| for the ultion oF dhe- Basloint 1 I8 bappy to inform his

ends he has met w r. Brewster 1
le Teprosentative fo(ireat Britain of

5. leWAnT'\ WORLD.-FAMED BANJOS,
TORS AND MUSIO.

Also, Stewart

t's Fine 40-inch Bass slrlngl and Gut
himblos, Bridgen, &, a pt In stock,
ytuing pertaining to the b hase.
11 communieations to

THE AVMERICAN BANJO STUDIO,
No. 20 Oxford Street West, London, England.
* ADJOINING OXFORD MUBIC HALL.

WILLIAM A. HUNTLEY’S
BANJO MUSIC.

NOW READY!

The Fireman'’s Q,mckstep as plnyged
by him and the 12 Bnn]mats with
Haverly’s Mastodon Minstrels in
every city in the United States and
Canada, and during their tour in
Europe. It is arranged as a Solo for
the Banjo, with puns for second and
third Banjos to be used if desired.
Price complete, 50 Cents.

ALSO NOW READY

The Flirtation Schottische, nrmuged
for two Banjos. Price, 30 Cents.

Dream of Love Waltz. Price 40 cent.,
(for 2 Banjos.)

Address, S. 8. STEWART,

412 l\ Eighth Streat Ph\]ad a.

BEWARE OF AGENTS,

Gl 4 e
Beware of agents who misrepresent
my goods in order to sell inferior
instruments, on which they
nmke lnrge commissions.

FRANK A. KlLBER

THOROUGH TEACHER O¥

EEEEED AN
1229 Olive Street, 8t. Louis, Mo.

All correspondenice promptly attended to.
S. S. STEWART’'S

Banjo @ Guitar Journal
A LIVE, MUSICAL, AND NEWS PAPER.

All Banjo and Guitar correspondence must be
addressed to
S. S. STEWART,
Editor of the Banjo and Guitar.Journal
No, 412 N. EIGHTH STREET,
Philadelphia, Pa.

McCORD’S PATENT TAILPIECE

(,l:rn‘:- pnh.mFyuqh. lhnl;nuo(rm o
in| ressure on l“.‘ evel en

llool)llnoiml".ﬂ lown.) Prevents bric ahi 1
roceipt

i Y e




M. SLATE‘,R NO 42 (()RH ANDT STREET,

NEYW YoRE CITY.

$. 5. Staart’s Cehratd Pl Udnqert SH
' BANJOS.

CLARK, McCLURE & CO.,

370 and 370! Lawrence Street,

DENVER, COLORADO.
For Colorado and New Me=xico.

E F DELANO for Boston, Mass., le. T8 Tremont St

MESSRS KOHLER & CHASE, 137 and 139 Post e,

SAN FRANCISCO, CALIFORNIA.
Sole Agents for the Pacific Coast.

Lk BREWSTER No 20 Oxford Street W,
(Adjoining the Oxford Hall), Lom“ ENCLAND.
SOLE AGENT FOR E \GM/VD.

\—
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rJig, by Horace Weston " 10
ublished.)

Lips Schott
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My Qui
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granged by . 1. Loag

131 To Thee W n|(n~ by
igen

fere again we have a book for the antist, Tue
ProvisstoNAL BanjossT, BY A. BAUN. A choice eollection of
new numbers for the barfo, price of 'the o mumbers in one ol
$2.00. The picces may aléo be had separately at the price
named after each
No.i—Devil’s

A 0
[ ciio March
. »
k's Grand March 20
i dier's Return March 2
| Polka
| k b
iy Galop, o
11 "Rogues March, )
4 15—Chiniese Danc 3 o
“ o 10
ft o0, 20
« 1g—Norion's o
“ 20—Remembrance of Cologné, Schat
“ 2i—Phienlander Polka, i
“ 32— Wedding Marc) »
++ a3—Passaic Waltz,
24—Clara Polka, 0
as—Centennial Clog,
26—The Power of Tove, i
29— Traveaux =,
"o~ Contentment Galop. 10

THE BANJO BY EAR.

vid Gxisbs gt nm.tm,

A 0 play a
ments (0 SONgS, €1C., Iar their own

=

d

STEWART’S HANDY FKECKET SERIES,
_SKETCHES OF "NOTED BANJO PLAVERS.

fom Rty e o Brimmer, Jamcs Hohee, Al

| Bae Harry By, Wiy Carer, Bily Cartl
F. M, Carcy, & ‘Andy Collom, Charles bt ) S
Ed. French, Wi ontey. . M. Hall, Charles H. King:

m.
o ot ok i Lee, Hatty o) Clianie Sehosical
ey, Jues Sanford, and Horace Weston; also
fo!lmun- snmu ecdotes ©
e Hungry ist, Au_Amateur's Great Sicess, E. M.
Halfs Adventurein Europe, Carter's Adsenure witha
anjo rom s ‘Medicsl gmm

inche
e Mnn[n (.md(mn A
i ne of the Champidns, 1 am G
e lluohng for bugs, Abeut Viclin
0 Cross. the Delaware, Fun for the Boys, Weston's Ear for
Music, An }l:ylmnubnd‘ A Bajo blage es for Get-
sing Rl Pretty Good for Westen, Kaised Free Banos, Patent
Head Bafi j?,‘an 25 Good as Our Johnny, The Accanlcon
¥iend, Sound, Musical Toncs, History of ig, Didw
feit o Musical Qualit g R
Brass, The I'Kz wjo Bridge, An Im: teur Champion, The Ques-
ton Answered, The r‘o( Freuing the Hanje, 4 Studentof

x v:mn; Met hodol utting a Head on a Banjo, Concert
it
cmember that the abave costs only 1o Cents. |
STEWART'S HANDY POCKET SERIES, N

THE BANJO;

s an:v  Reamarics, sppeaining to” the istory of
the Instrument odern 'American Banjo,adiscussion

1TS MAKER’S AND 18 PL \VERS

e e nstr
progress. The Banjo Player; What Cnnnimlr: a good Play-

&rvand How to become On e; Advice to the Learner ; About

ings, where they are Blads, ¢ics Fabe Sriogs Discutsed;
The cause of Falsenessy et The ead ; Banjo Mak- «
ers; The_progress of run o first Banjo; The

Music; and many ml:rnling remarks upon
the banjo ant s voarics.

Ao e Daxjo, Soncsran, contains the
vm‘nll of Papul\r l!:m,n Songs. 16 Page

ic o

All Banjo players have lon, \«nhﬂl lunl}nly! Horace “
fon's famous m um,m.‘& ve them—
Pr HE BANJOISTS DELIGHT,

NOW W HAVE.

Ens's_}rlANYr» ROOK AND COM-

. 0.75.

STREL BANJO!

Containing over 48 pages, bound In Léarc
Sent by mall on receipt o

. STEWART'S RENOWNED BANJO B¢
THE YOUNG BANJOIST,

Pric $r.00.
This book is justly celebrated and many thousand copies
have beersold. 'Every. young player and learner as well a1
techers are charmed w
13~Much depends wpon siarting aright—what you lear in
Stewarc's bookg 18 Solid:
e e lrated R Beo
“THE ARTISTIC BANJOIST.

o
Sent by mail on receipt of money.

ST, l-.wuu"s COMIC BANJO SONGS.
Al complete with word., melady, accompanisieat efc
Tie Mixed Twi

Be Anbeie s..u
RWART' 3. WAMOUS BANJO BO0Ks
STEWART'S “THORO UGH scuodu FOR THE BANJO
tes and

Price ..
ere is sor Asgl“hmaflhesl onnu.‘i’):hh
THE BANIOISES ASSISTANT: O, NOTE READING

Ve i rrt Iuisa large map, or fror
""' b S Do plied from

not desire to study music, To become an rx)rrl-nd ekt
player, a_knowl y1 of music is indisy ﬁ"
comaitecomplete insiructions for lunlu',ﬁuged
Chords arranged in regular accompaniment style,
yithone theweof noles. ¢ alsocontaia the fllowing pieces,
thegame manner : Easy Jig, Banjo Polka, Phila:

Emancij E Jis 'Fh id :'l

Spanish, Cachua) The Graceful Polka mnjmm

etc. The work i p.«-ua on fine paper from
laln Mailed on receipt of

v this book 13 x0T for those who desire tostudy,
with  view 10 becoming fine performers.

ow.

, etc., ek

Pt T string, and. from cach foet there
runs a line poxml-.. a..-u Iy to the Rote on the sl ‘which that
string maks that fret, Itrunsin this man-

ur I m 'Ay lmn ulrl 10 the end of the finger-

open inger-
bear i mind that tis diagram
Nastes < of il he mics ot sach et Tk
SinpaNores
e gt bt o inches. Be sure to ask

i
ET Ry copyrighted:
s‘--nn- CuleuiaTin Fowry iNci Banjo Dass or

for StawaRr's Citant—

5.
A,

w Have 17, Ton Cunarssy Bawo
oo On Eaxri: Twat Is WAt Somn Proris WawT,
Wy Carun To Aut. A Book for the Millca. The cheapest

STKWART‘S UNIVERSAL BANJO ‘INS’I'I\UCTOR.

Seewaris Univeral Banjo Trstructor is & book o
inches. Tt mﬂlnl concise lnumcllonl by

size_about
musical wj.ﬂn. chords, scales, accompaniments and: 2
collection of new’ easy tunes. Picase bear in m

i
na long experimenting we ar abled to
Banioist ich ” siing 2t s s ocen recinEd Fot (e

vibration, biliancy and power of 1one and durabiliy they are

\Il-ll-d
va-n s Noapaliian Banjo it stengs, o for...

113 Boor 15 A ¢ e

and ‘book roduced on
e s ek Tl
and show luo )?w friends.  Tell your gusic or news
ctoflhl:

"'?.."ff" plsced st the wnprecelented I
o secure for It An immence 33
Here are o ook hatShouid be i he Winds of every

prlwo(’l‘l-(—

Dars
THE WJOIST'S OWN CO' LEC'"ON or CHOICE
h’g:l:'lllmh d!l Mouomum out Ag plum.- —T‘g ;:m
;Irll'::.(slhwan s Uﬂhln‘n‘ ‘uldl o Ihe Guitar,

5»'.7"'('& R T R T

seasmme sy tisaisaress 1o w.-m..‘mﬂ!

NI‘HE BANJOIST'S COITP!.ND".‘M

Price,
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