


THE BANJO SCIENTIFICALLY.
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EXCEPTIONALLY FINE BANJOS.

As I give my entire attention to the making of fine Banjos, and being | extra merit; it would be well to write me, n.-\lng what you desire ; but T
considered an EXPERT 1IN BAN:0s, having made instruments for the most | cannot promise to hold a rare instrument of tlis kind for any length of
celebrated and experienced players, such as Horack WEsTox, Wi A. | time without a deposit.

HunTLEY, GEORGE POWERS, Jas. SANFORD and other famous players " An ordinary player ora beginner is unable to appreciate & good Banjo, as
who use my Banjos exclusively, I am pleased to rgwe my personalattention | they have not the trained musical ear which makes them competent judges,
to all orders. Those merits find it | and such players are probably as well suited with any ordinary Banjo at a
cheaper to deal with me than elsewhere, as T have never furnished a Banjo | much cheaper price
1o an experienced player that did not turn out exactly as I represented, and But I am ads reulng this to those who are sceking for such an instru-
my long experience enables me to safely guarantee satisfactiom, as I under- | ment as I describe, the prices of which are charged with respect to TONE
ahud what is wanted and know how to. nuppl it. i QUALITIES over and above the consideration of fine muerhl and beautiful
succeed in Banjos fine tone, and | finish, which all my finersgrade instruments possess, se Banjos are
bynklng these instruments to my residence, nnd davuung my evenings to | made with dots on nlde of neck to designate frets (pmﬁumnul frets), as
playing upon and developing the same, it ofter happens that I have on | raised frets are not recommended in large instruments, and are put in only
hand such a Banjo as many a player of experience would give an extra | to order. The necks on such Banjos are always made of several pieces of
price to These BI.II]OI I make generally of twelve or thirteen inch | wood glued together, which makes them more costly to manufwtun but
rim, with nineteen inch “Eher ~board, and the prices vary from $50 to | of five times the ordinary strength, and will never warp, besides making
#100 each, including leather case with each lnnrumen& Bhould you | a beautifully ﬁnllhcd piece of work.
desire to secure an lnmumenﬁptrfeﬂ in register of tone, and of really
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The BLACK HERCULES,

—OR—

The Adventures of a Banjo Player.

(Written for the BANJO AND GUITAR JOURNAL.)

Cuarrer L

In thie year of 1881, on a chilly night in March,
between the hours of 7 and 8 P.M.,a young man
may have been seen pacing the streets of the City of
Chicago. In one hand he carried a small satchel,
whilst under his arm, encased in a leather co!
the immortal banjo, the instrument of his cherished
ambition, He had reached the city by the evening
express, coming from a small town in the State, where
resided his parents, and where those he called kin-
dred and friends were left behind. He had, from
earliest childhood, possessed a love for music and an
insanc idea that the banjo was to become in his hands.
the instrument of the future, There often arose
before his gaze, in moments of meditation, the vision
of his future greatness, in which he saw himself stand-
ing upon the stage receiving the congratulations of a
Jarge congress of people, whilst bouquets of rare flowers
and golden medals were showered at his feet, and
cheers of the enthusiastic multitude rent the air,
During such times as these his mind would be filled
with intense longings after the empty bubbles called
fame and glory, and he would resolve at no distant
day to set out upon a journey ; to go forward to the
world in search of fame and fortune.

The name of the young man thus introduced to our
readers was Jacob Coombs, and at the time our story

pens he had reached the twentieth year of his age.
Having been reared in the lap of luxury, and never
having known the nrming of the word “ ham,” he
was but illy prepared to set out upon a journey in
;:arch of [nill:, l!: his ardent mind and bold spinyl of
adyenture saw no rocks in his pathway, and being
armed with a letter of recommendation from his
Sunday-school teacher to the manager of a theatre in
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Chicago, he saw before him only bright sunshine and

a smiling future.  Had he seen the cold, hungry face
of his evil genius, and noticed the inhuman glare in
this creature’s eyes, or could he hav 1 the
long, lank and ‘boney fingers of y

only s
erty and despair
reaching up in the distance, and the sinister look
which the demon of the future gave him, he would
have thought twice ere turning his back upon his

friends, and methinks he would not have walked
the streets of Chicago on the evening of his arrival
with so finfi a tread.

Our hero, at the opening of our tale,
i f Mr. Thomas S
, bearing a letter of introduction from
his friend, Mr. Charles Schrimps, of his-native town,

tory in order to look up the present residenc
Mr. Snaggs, as his friend had been unable to give this
important information, not having met his old school
chum for several years. g readily found the
name and address in the Directory he was pleased to
find the hiouse he was seeking within a half mile of
the depot. He rang the bell and the servant girl
who opened the door informed him that Mr. Snaggs
was in and woyld be down in a few moments, at the
same time ushering Jacobinto a handsomely furnished
parlor.  Jacob thought to himself that the theatrical
business must be prosperous with Mr. Snaggs if
could afford to live in such a finé house, and con-
gratulated himself that he should obtain the influence
of such a man to aid him in his car While Jacob
was thus musing to himself the gentleman of his
thoughts entered the room. He was a tall, angular
man of about fifty years of age, and had on his dress-
ing gown and slippers, a white cravat and gold
spectacles, Extending his hand to Jacob he said,
1 am pleased to meet you, my young friend, and
would be pleased to learn in what way I may be of
ice to you?" “I have,” Jacob replied, “a lette
ntroduction to you from your friend, Mr. Charles
Schrimps, and beg to present the same,” at the same
time extending the letter of introduction, which Mr.
Snaggs took, and after reading, said, “Ah! I have not
met my old friend Brother Schrimps for several years,
and am delighted to hear from him again through
you my young friend, and I am very much pleased
helping hand t6 a friend of one
n me S0 many acts
acob thanked him and said that he
had come to the city to find work and to better his
fortunes, and he hoped to rise in the world through
hard work and energy. Said Mr. Snaggs, My
young_friend, Jacob, for T will call you by your
Christian name and hope you will not object thereto,
I think you must be hungry, and I will have some
supper got for you, and after that I will talk with you;
you will, of course, remain here during the night, as
1 could not think of letting you go to a hotel at
present, nor, at least, until 1 have become better ac-
quainted with you.” So Jacob was led into the
dining-room, and after partaking of a lunch and satis-
fying the demands of the inner man, he was invited
into the parlor again, and the following conversation
was begun. Said Mr. Suaggs, * In coming to* the
great City of Chicago, from a s
have left, there are many tempt
way of a young man of twenty,
about your age, and a little fathtrly advice from one
who is old enough fo be your paregt may not be out
of place.” “1 am surprised,” thought Jacob to him-
self, “that a theatrical man should sp in such a
strain, but I suppose he is a good-hearted, Fagherly old
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gentleman, so T will not tak
humor i

teach them how to worship and look up to you as a
superior being? Did you evewthink of the joy of
standing erect upon a platform in a, buildiug with a
large concourse of human souls around you eagerly
drinking in the soul-stirring strains of ——2?"  Yes,
yes; " interupted Jacob, 1 have long experienced
the feelings you so eloquently describe.” *Then,
my young you are indeed such a young man
as Lhyve long been seel embrace my nob
profession, for in that you can best serve your fellow
man and look for a reward hereaft { our pro-
fession is not one that pays us handsomely here we
yet have the delight of knowing that our names will
live after us in history, and many will rise up and
call us blessed.”

“Ah! my dear sir,” Jacob exclaimed, rising from
his chair in enthusiasm, “I have come to you and
have found in you a friend who will aid me in my
career upon the stage.” *“THE STAGE,” gasps Mr.
Snaggs, “did 1 hear aright? what mean you; the
stage is the Devil's Coach leading to Hell.”

« Leading to Hell 2" cries Jacob, “I cannot com-
prehend your meaning, sir; are not you one of our
leading theatrical managers? how can you so_speak
ivine institution ? '

“ Theatrical manager, indeed ! " cries Snaggs, “T,
sir; am a minister of the Gospel, and you must be a
vile impostor to come to me—come to one of m;
calling—for fssistance in such an unholy cau
By this time Jacob had come to the conclusion th:
he had got hold of ““a crank,” and was so nervous
that he did not know what to say, and Snaggs seeing
his confusion cooled down and sai Perhiaps you
have made a mistake and can explain your language,
1 do not want to treat. you rudely, but I am surely
not a theatrical manager, and it grieves me to the
heart to find in_one I thonght a good young man
—only an agent of the Devil.” .

Jacob by this time found voice to say, I came
to “you, sir, with a letter of introduction, being in-
formed that you were a manager of a theatre here,
and had the necessary influence to aid me in securing
some kind of a situation by which ‘I could work my
way up as a performer. I am no mean player upon
the banjo and a good singer.””

Snaggs here sprang ‘from his chair and his hajr
fairly stood up (that is what there was of it, as he had
a bald spot, about the size of a piece of cheese, right
on top of his head) and cried, banjo! a good
voice! The banjo, sir; is the Devil’s instrument, and
you would use your vaice to sing souls to perdition,
So that thing there in the corner is a banjo, is it?
Had I known this it should never have entered m:
house; I thought it was only a gun—the unhol
thing.” <

“To not say any more, sir;” Jacob replied, « I
see I have made a mistake and got the wrong man’s
address out of the Directory, but I will hasten to leave
your house at once, and I beg you will not excite
Yourself any more on my account.””

«Do, sir; go at once,” cries Sriaggs, ““and when
you are ready to renounce you evil ways and turn to

of t

the narrow path of virtue I will ask you come to my _

church and T will try to reclaim the lost sheep.”
“Now, get.” So Jacob gathered up his bag and_hj
banjo, and lost no’time in leaving the house of his
new acquaintance, in whom, only a short time before,
he had imagined he had found a friend and protector.

offence and try to-
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he knew that he
t the world. He
therefore put up at a hotel for the night and the next
day started to look up the right Mr. Snaggs.

ke

O1d Jakey was not discouraged ;
st Keep a stiff upper lip and f

found old Snagesy kept a small beer and itiard
hotel, bearing the sign, “ Professionals’ Retreat” over
the door. He went in and asked the bar-tender,
who was a gentleman of uncertain age with a red
nose, where he could find Mr. Snaggs. The bar-
led lhmugh a speaking wbe, “ Tello there,

So

a leterof itroduction from your old friend, hrlm]-»,

but have lpst the letter; I will therefore present you

my card, dnd beg to make my humble self known to

you.

" After a few mutual criminations two were fast

friends, and Jakey began to feel at his ease.
for_your trunk, Jakey;" says Snaggs

“and put up here; it will be mach cheaper for

and you will ything at professional rates.”
So Jakey had his traps brought around to the Pro-
fessionaly’ | without more ado. ‘That evening

the bar-keeper asked him to fetch his banjo down to
the billiard room and liven up things a little; so Jake
brought it down and was soon singing songs and
playing jigs to a delighted audience of all classes of
society, from the young budding dude to the old bar-
room \hn(—all ‘being guests at the Professionals’
'he fun continued for some time and
: pl:ncd as he never played before, Beer after
beer was called for and_swallowed, and business at
the bar was booming and reminded one of the flush
times in a mining camp during the gold fever. In
the midst of the racket Jakey chanced to look around
and his eyes fell on the handsomest looking girl
had ever seen; she had the most beautiful rose- lmml
complexion, and black hair and eyebrows and teeth
of pearly white. In short, it was a Venus indeed,
Jakey saw sitting at a table drinking beer.
¢ was gone on her at once—it was a mash. She
at Jake and Jake smiled and thought what
s to be a masher. More beer was
passed e initag during the intermission Jacob
managed to get nearto his charmer and began a con-
versation. ‘The lady said her. name was Arabella and
that she was a_great lover of music and an ardent
rer of the banjo, *and,” said she, I have never
heard it so well played before; you are the best
player T ever heard.”” Jacob, of course, felt flattered
and said, “ Lam g my playing,and in a
few minutes | mething that 1 com-
1 myself.” { how nice;” exclaimed Ara-
<liall listen with delight; pray let us begin
So,as the audience having been refreshed and
cager for more music were calling for the banjo, and
the pianist having taken no less than seventeen beers
and three pony brandies, and refreshed himself with a
cheese sandwich had seated himself again at the
no, Jakey tuned up his instrument and began
ying a grand iimple sarcafiies composi-
tion, in imitation of a brass band, e played he
caught the inspiration and the notes flew from his
nstrument like sparks from a hot iron under the
hammer of a blacksmith. He concluded this solo
amid lond applause, and one old bloat, who was
known as “ Dutchy John " by the frequenters of the
place, yelled out, “ Dots good, mine friend; dots yost
like I vas heard in Shermany many . 4 No
you did'nt,” replied Jacob, I composed that myself,
and you never heard it in Germany ; if you think so
you can’t tell Hail Columbia from Yankee Dood!
“ Vat you say, you young shackass? Dot march is an
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old Sherman march, vas T often played meself mit
der slite drombone,” “Ia e professor of
the piano-forte,” shrieked “ here, professor ;

yed my own?” The

is mot this march I just
Professor thus called nponf e B ot Jacob and
then at Dutchy John with a stupid stare, and not
knowing which side was the strongest, and conse-
quently the one he should side with, he cleared his
two or three times and said, “ Let's take a
dri ndemen." There was a grand rush for the
bar an restored.  About this time
the'you y.A la, volunteered to sing a ballad,
amid appl inue lndmeyhnmbegmlveqauhmg

prelude,  The young m, had quite plumn;, voice
‘and sang with good effect, and our hero was charmed
and more in love than ever, After, the song was

banjo in the well

nown ballad of * Sce that my
av “This met with the approval of
81 except. Dutchy John, who muttered something
swhich sounded like, L don't vant to hear no green
songs mit der banjo,” but some one invited him up
to the bar, so the song was allowed to commence.
The song got along well encugh about half way
through when a young fellow, who had been pre-
viously conducting himself in a gentlemanly manner,
became hilarious and began to join in with the soloist.
Jacob stopped playing and said,  Look here, young
man, if you can't keep still you had better step out.
The young fellow thus R e i
fect and replied, « I'll teach you to talk that way to
me, you young plunker; if you say that again I'll
\x...“ you how Ill lay you out.”  Vou will, will

id Jacob, “you have insulted this
1 juil\\ng your s

“The next thi
on-the floor with a b
c.

young
able voice to hers and
sprawling
raight from the shoulder of
“A fight, a fight ; yelled the
¢ for amusement.  Just ﬂwn_\lu loud

a first-class resort,-and I won't have
Tt Jacob’s blood was now up and
the beer he had drunk had gone to his head, and
several others in the crowd were as eager for a. fight

game cocks after Lent. , therefore, plain to
be seen that again declared until
iR otk e oo (headhed: Jacob picked him-
self up from the floor, and after splicing his suspen-
ders, which were broken in the first heat of the battle,
he walked up to Dutchy John and hit him a crack
which made the old Dutchman see stars. Then some-
body hit Jakey in the nose with a cheese sandwich,
and Jakey got hotter than ever. The ladies screamed,
and Mr. Snaggs rushed arotnd and hoisted them over
the bar and got them out of the room. Then Jakey
called out, * Where’s that ham who hit me, where is
he? Let him step out.” « Here I am, young fellow ;
s.'utl the bully, * and what are you going to do about

“ Take that,” said Jakey, at the same time giving

lnm a left hander right under the ear. “Go for him,
sam; lay him out,” ¢alled the bully’s friends. “ Ves,
yelled Sam, “ D'll tear the young fellow
right out.”” So up he rushed again, but'as Jakey had
got himself braced with his back to the wall, so that
no attack from behind was possible, he did not fear,
and as the bully came up he hit him a_crack which
would have knocked the wind out of a porpoise.
‘Then the bully’s friends rushed in with yells, and
Jakey hit the firstone a crack on the nose which drew
the claret and caused bis speedy retreat, and the next
two that came on were served in even a worse manner,
asone got a left hander in the ribs, which laid him
on the floor, and the other got a kick which would
have done credit to a Government mule. Just then
some one in the' crowd drew a pistol and fired at ran-
dom, the first shot going ‘through the head of Jake's
banjo, and the next, just within an inch-of his head.
Then beer glasses were throwns and what a racket
there was there, Jakey began to give himself up for
lost, when, just at this moment, the door was thrown
open with a terrible bound, which knocked five or six
of the crowd off’ their rln: in a second of time, and
the next minute in walks a powerfully built colorcd
man, a_giant in strength and in build, and
whom the crowd cower like curs. ¢ Halt!” cned
the giant in a loud voice, * What is the little difficulty
here? Whoever lays a finger on that young n\m must
answer to me, for I am the friend of the opj
the avenger of the wronged.” Not a S
in reply. «Now go, every one of you,” said the

iant, “and immediately the crowd began to disperse
in various directions.

Jacob came forward and gave his hand to the col-
ored man and said, % You have done me a great
service; I know not who you are, but I'will always

be your friend. Please tell me your name?” The
stranger replied, T am called the Black Hercules,
and you may so address me."” He .thereupon turned

around to go out and as he did so a string snnpied
on Jakey's banjo, which caused Hercules to quickly
seize the instrument and glance at it. As he turned

it over in his hands he saw the hole made in the head

hed Jacob volunteered to accompany Arabella on |
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Dy the bullet and said, * Young man, your instrument
must have a new head on it.” % Ves;” replied
Jacob, ¢ 1 must send to Stewart's, in l'hlhr|d||m
and get a good head and some new
Chat's n it, my young friendy” s
“send to S. S. and you will beall 0. K.
While ]u:v\ s speaking he had put new strings on llu
banjo and begun to uu , and, without this he
run over some arpeggios e
changed to a broad grin and he said, « Well, T de-
clare, if it ain't a Stewart Banjo—yes, there's the
name on it too, and it's got the real Stewart tone.”
Old Jakey tood Inukm‘, on with his mouth wide
open, he_had never heard such playing before and
he was /charmed to the back bone. Just at: this
moment same o puthis besd in the door and ca
out, * Hello, Horace ; hurry up.” The
cules at this. l'ml down the banjo and vanished out
the door in a second of time, and before
time' to protest agains{ the hasty departu
went to his roop for the night he wondered who th:
stranger could be who could so marvelously play &
banjo, and he retired to dream that a bed bug as large
as a horse was dancing on his pillow and’ that the
k Hercules was shaking his finger at him and
aying, “ Lor chile, how der crittef ken dance.”
He awoke after a troubled and restless sleep, and
the first thing he saw on going out for a morning’s
walk was a Jarge poster on the fence with a bill of
Callender’s Minstrels and a portrait of the Hl'ul\
Hercules. He read, and in about two minutes he
recognized in the stranger, who came to his rescue on
the previous evening, no other than HOKRACE WESTON,
the world-renowned banjoist.

[To be continued in next number.]

————

ADVICE to the YOUNG TEACHER.

ArtIcrE No. 2.

If yon have a new pupil who has studicd
music and such instruments as the violin or guitar
previously, you will not be obliged to explain or
g0 about teaching such a pupil as you would one
who has no previous experience in stringed in-
struments or in music. It therefore requires a
special aptitude to correctly and successfully
teach a pupil who is obliged to start from the
very beginning:* We have met many young
players, and even those who professed to teach
the banjo by notation, who were entirely deficient
themselves in the rudiments of music and scales,
Now there is no use whatever in starting out as
a teacher of what you do not understand and
are ignorant of yourself. If youdo so your pupil
is bound, sooner or later, to find out and ridicule
you forever mfterwards. Therefore a careful
study of all the scales in the twelve major and
twelve minor keys 1s recommended. Havin,
studied these scales the young teacher h enlbleg
to comprehend why itis thata ‘‘ tune,’’ stopping
on the note D, must have the signature of two
sharps, or, if the third note in scale of D is flat,
then why it has the signature in that case of one
flat, and the difference between a major key and
a minor key. When these rudiments arc thor-
oughly learned the teacher has a much better
chnnce of success in teaching his pupi

uung pupil should ask, ** ‘How is it
thn‘pyou cal this key the key of A major, and
yet when I play with a piano you call it C major
on the piano?” What reply would you make
to such & question ?
You would, if not versed at all in the- matter,
g_ that the two instruments were entirely
ifferent, etc., and make such explanations as
would leave your pupil in a more confused state
of mind than he was before he begaft. Now, we
!hl this is about what your reply should be :
ey of A major on the banjo is so noted and

lo md from all printed hnnjo music. It is cor-
rect and a variance in pitch of two instruments
io?- not o T thhe. nom\n]n of am;er :Klmmu.

arge 0, having a longer vibrat sl

is, of course, lower in pitch than a smaller hlnfo
having a shorter string. Hence, banjos of difier-



* sound his applicant’s pocketbook and then do his
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ent size may all be different in pitch in tuning
them with & piano or other instrument, but the |
notation is always read as though all banjos were |
You may tune with one piano and
j ands well tuned in C, whilst
n you may tune with another

n the same

it was with |
the other’ piano when you tuned to C. i
because one of the pianos was a semi-tone low
than the other. This is often the case, especially |
wlhere the pianos are not kept tuned up to * con- |
cert pitch " by frequent tuning and regulatin,
“The better the bunjo u pupil kins when begining |
to learn the easier it will be for him to progress |
favorably, but, at the same time, you cannot
suppose & beginner is to be able to appreciate a
fine banjo nor 1o know a good instrument when
he has one, and for this reason the teacher should
not discourage a pupil ut the beginning by telling
him that his banjo is no good und that he must |
o right off and buy a better one. All this is
discouraging to  beginner, and if e hus a poor |
instrument or if he has any appreciation of music |
and 4 desire to learn, he will find out soon |
|

-

enough for himeelf.

Nearly every banjo player of any account bought
one or Lwo or more poor insiruments before he |
secured a good one, and the same may be said of |
all violin und guitar players; therefore you
should not expect your pupils to be any excep-
tion to the rule, although there are exceptions to
the best regulated rules.

There are a number of teachers who do not
care how a pupil gets on after he has paid his
money down fora course of lessons, | ind
we call “The Bleeders.”” A bleeder will just

best to get all out of him he can, and afier he
has got all the money he can get, the pupil re-
ceives no attention. This class of teachers are
found mostly among the ** ear teachers” or **sim-
plified method "’ demagogues, who have never
studied music and do more harm to the interests
of the banjo than is generally known. Steer
clear of such methods and teach your pupils on
asound basis. Endeavor to have your business
regulated and systematically conducted—have
regular hours for lessons S keep each pupil to
his time—if he comes a half hour late let him
know that your time is valuable and that his
coming late must be his own loss. You will
never initiate a beginner into the rudiments of
banjo playing by spending all the lesson time in
playing for him in order to display your skill,
although it is a great help to pupils if they can
have the opportunity of hearing good banjo
playing frequently. "It is therefore well to set
apart 4 certain time each week and gather all
pupils together at this time and play for them,
and also allow them to bring their friénds. This
will not interfere with lesson hours and will also
assist in ing a it to
your business. A certain person may say, ‘I
must drop in onso and so, I want to hear him
plndv." He drops in and so do a number of others
and the poxg w&c‘lncr is playing all the time for

ut ifit

nothing. becomes known that a teacher
has only a certain day or evening at stated
periods which he devotes to that purpose, the in-
quiring public will learn to conform to his rules
and come at the right time and thus save endless
confusion and annoyance to the busy teacher.
What we noed is refirm in banjo teaching—We
must have and will have as good teachers for the
banjo as for any other instrument. Some
teachers, who are good musicians, will not teach
pupils by musical notation unless compelled to
do so, simply because it is too much trouble, and
they do not want to be bothered. There is only
one way to doaway with such teachers and that
is to refuse to have anything to do with them,
and then failing of support they will be com-
pelled to teacd right.

We lately came across about as worthless a
}noak of banjo llullmclion u“lxu ever begn our
lot to gaze upon, it was called ** Billy Snow's
Cornet and Banjo Instructor.” The pynly good

| cannot be over estimated by the teacher, brin

| parts of the country for the address of reliable

Banjo Players' Hand-book. This book gives |
both notesand “hams method,” a little of both,

and in such a mixed up way that the reader is

unable to tell which is which. Tt is no wender

that some learners declare they cannot learn

music if they have such trash as this to work |
by. Itis the blind leading the blind.

This journal has been the most vigorous op-
ponent of the mple method *' teacher that the
fraternity ever had to contend with, and net |
without good results. We have endeavored to
fight the one disgrace to the instrument syste- |
matically ever since our first issue. In doing
this we have doubtless made many enemies, but
“as we fight
on thataccount.

do not hesitate
Allweask; is that note teachers
will endeavor to support the paper and influence
subscriptions among pupils. The cost is very
little and we fecl assured that all subscibers ob-
tain the value.of their mon
We propose to establish 1 Directory of Banjo
Teachers in the Journal, devoting a part of our
space to teachers’ cards und advertisements. Such
cards will be inserted at one dollar for six inse
tions, cach card to occupy the space of two line:
and give the name aund address of the teacher, |
arge cards, of say ten lines, will be inserted

Y halls with great succes

| will visit the exhibition.

F 4
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OUR LONDON LETTER.

London,

nd, July 15, 1884,
DEAR JOURNAL :

We are now in the dull summel
the musical profession and trade is conce
best patrons are out of town, some of them traveling
on the Continent.

We have, howeve players from
merica hére, among whom is James Sanford, (of
ford & Wilson, musical team) who is with Hay-
erly’s Minstrels; also Mr. Keating, of i
Sands, an exeellent pl i

T se

2 few banjg

and I hear that James only charges one guin
lesson.  He has his cab and coachman and
in rather better style than people of his race do in

crica.
Affairs at the Crystal Palace International Exhibi-
tion, are quiet of course, as it is not the season for
that just now, but the case of Stewart Banjos makes a
nice display, and has been seen bya great many
visitors already and will doubtless be seen by a great
many more in the carly fall of the year, when crowds
mes Carroll Johnson, who
s party, has returned to

came ‘over with Haverl

: America, E. M. Hall, the banjo also returned
at five dollars per year, in advance, but these | America. E. M. Hall, the banjoist, has also returner
TAlS for-tedohers only, sud niust be paid for | e LA o oty mote ,n,n{.-n.lf» =
six insertions (or one year), in advance. The | . Y P :

benefit of such advertising, at such low rates,

ing us it will, his name und address-before more
banjo players and persons interested in the banjo
than any other medium he can obtai

Tue: JoursaL is widely read by all banjo
players, and we have daily inquiries from all

banjo teachers, which we are in many cases un
able to supply, as such looking up addresses and
Ccogts time and
money, and we surtly should exact some con-
sideration in return for our trouble and expense.
Our terms for inserting portrait and sketch of
reliable teachers will be made known 6n applica-
cation. There is probably no better paying ad-
vertising for an cnterprising banjo or guitar
teacher than this. There is no use of hiding
your light under a bushel. If you have tilent
and perseverance you are most sure to succeed,
but at the same time there is no policy in wait-
ing five years to become known, when you can
do it in one year if you go rightly about'it. All
success in Dbusiness nowadays made (b;
Jjudicious advertising rightly applied. Merit will |-
tell in time, and if you live long enough you
may succeed without any advertising, but at the
same time you will see many enterprising men
in your business step in ahead of you, and you
will regret when it is too late that you did not
“‘branch out” and strike the iron whilst hot.
You may have lots of real merit, but it takes a
long time for the world to find it out if you do
not make them know it.

e —

WHAT KEPT THE BANJO BACK,

W hat held the banjo back for so many years and
prevented its recognition as & musical instru-
ment was principally the “open and shut,” or
simpleton’s method.” As long as there was no
good music printed for the instrumeut there was
nothing to attract the notice of musicians who
hud never heard a njo, of
the so-called *“simple method ' players had no
ear for music whatever, and as the average in-
telligence of many of them was not far above

the solo artist of the concert room—di
*“simple method banjo Bhyu‘" (if pluyer he
be called), from the player of to-day. Let
continue to advance.

part of the book is stolen direct from Stewart's

)

the other day to a conversation
anjos by a_party of gentiemen who
ing upon the case of these instruments at the
v, which greatly enligh i

“The follo

Stewart Banjos2 1 heard
* player, Weston, I believe his
o out West, while in the States.
wonderful player; he had these
I never heard such music on a
tewart’s place in Phila-
silver rim banjo made” of
ars. e said that there were several
e dollars put in circulation and after
e T ;

banj hien T
delphia he showed me
silver trade de

million of tr.
they were in
it's own mone, wart said that as the trade dolla
were only good for eighty-five cents and he took them
for a dollar or one hundred cents, and as they were
said to contain more silver than the legitin
dollar, which pass 5
cheaper to put the T g pot than to
buy silver in bars to use for the same purpose.” [
I could not wait to hear any more as I had an en-
gagement, I do not see many seven and nine string
banjos over here any more; since the advent of the
Stewart Banjo they are all five string—all same as
Melicon banjo. I 'will have more 10 say later on.

" Quiz

SUNISE

EDMUND CLARK.

Prof. Edmund Clark, of 297 Bowerys New York
City, is a well-known teacher of the banjo and guitar,
and we take great pleasure in presenting his portrait
to our reade n this issue.

o ——— .

WM. A. HUNTLEY.

W, A. Huntley, who is widely known as one of
the most accomplished banjoists and tenor vocalists.
before the public, as well as the composer of some of
the most_popular songs and ballads of the day, after
closing his traveling scason took up his residence for
atime at Keene, N. H., where he instructed in the art
offbanjo playing some of the leading ladies and gentle-
men of that city. Mr. Huntley is now enjoying a
summer rest after his successful season, and his many

cations for his fayorite instrument, the. al
highly successful and are meeting with the success
they deserve, He has our best wishes for his con-
tinued success and prosperity.

that of the idiot, there is no wonder that it took | friends will be glad to see him with his banjo behind
some time for the comparatively few good play- | the footlights again during the coming season. His
ers and teachers to conquer these d gvnnuges. songs, “ Waiting a Letter from over the 5?, and
Now we have good music and instfuction books | “ Must we leave the old Home, Mother?” have
for the banjo, and good instruments as well. | already become very popular, and his mh;hg!,
The same line which divides theN(fiddler” | W. F. Shaw, reports a large demand for frony
from the * violinist’—the street player from | the music stores throughout the count fis publi-
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*Eddie" Dobgon has gone to t

v his fortuncs in London

a8 banio teacher, but  Eddie " wil tind that rents are
high and receipts < 1ow, es| Iy tothe imple Method "
teachors. 1 will be well for Fdward to have suficiont

Honey pit away o seo him safely at home 1n New York

-

grey Stanwood
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Iniiin Medicine Advertising O
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the wealthy enjoy s 1fe

All teachers who are good reliable note teachers may
have thelr portraits in the Journal. All enterprisin
and pushing teachers will find it & payiug investment.
For terms address the publisher.
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James Sanford visited the London International Exhi-

bition In company with J. E. Brewster, and viewed the

display of Stewart Bnnjou

Miss D!rﬂt E. Dlmllll returned from En& on l
yisit.  She returns to London [n August fo
‘I'his lady is kuown as a fine hun)o and nlur plny-r.
| and saye the buuo 18 vory popularin 5

Sanford & Wilson are
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¢ success in
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ondent from Poughkeopale, N. Y., writes a
flows: Thore arequ f peoplo I1re who uso
e Stewart Bunjo. They nll Spealk loud in its praise.
Kerr is teao eos the Stowart, and has
about forty puplls. Fred, Bicber 18 teaching,
the Stewart, and has & good many m[\il'. ‘1 h-n-
ire quite u number of lady bapjo players ko, and it 1s
00 upcommon sight to se¢ ladi i« their banjos
' Miss. Howland, daughtor of the
ostor Howland, s a successful teacher.
Although the banjo has been disregarded as n musical in
Strument by on of the profossors of Vassar Colloge, there
are still a few studonts who play the instrument.

N. H.

ournal reg my bear in
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| paper okie it Ave oo & copy and 1f it i not worth
that muel It Is worth nothing.
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for bnjo I
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The “Simple Method " ¢ many stmpletons with 1t.

banjo teacher, still floats in Grand

Chas. Maskell,
Raplds, Mich.

Boston wants a Zoologleal Garden, Attractions are
now some banjo fakirs who would

080 ot 1: we
make A 1 attractions.

LG, Pauty teaches banjo, violin and guitar in Portiand,

nd

Ed. 1. Hulee, still on deck, address as before, Buffalo
York.

The inceription on Eldie's leathor medal shoutd read :
¢ Profentei (o me Ly mysolt fur the norve 1 had of four
glasses of whis ther {5 good and L ean walk, but
Kot hoine from London.”

Jullxlnil(mmlho reat numbor of errors {n harmony
in P Banjo k, recently sent here for

sal, uld, 813 that *hammerihg on the saine
Bl ™ iad hurt the head.

=

There I8 no law in England to prevent a man from by
inga slmple method” banjo buok printed n America
and not patd fo

Jhen tha birds lavs gone (o Ill‘py little Eddie will
nest again.

Gono to escape the Presidental Election—gono but not
forgotten—our ** Eddie,” Darling Eddie.

“EDDLE,"
Ho s gone to Englin

"Xuntlo's Joy,
-mdu Boy.

P ID ll
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O Morell, the B Mater e timee it
0 ! e el

We balldv this tohe the bost Issas of tho JOTENAL pro-
duced o this date, dnd hiope our readers will concur with
us (n this belief.

‘The bookbinder who bound the * simple method » books
for Eldt Dobson, whs surprised to find tho chek given
Him i paymont, filed 1o xiract nny Tunds Tro the

n a man prints up a lot ormnuuku mﬂngluml
(wn-npmun can bo done much cheaper tha
one wonders w .V he does it. Wlun I-h. Ehnlo—lnﬁrlnr
and printer collect and find the
we have the oxplmun in a nut-shel! h

Jender's Minsirels did not strike & gold wine when
they struck Lon

. E. Latshaw, of St. Louls, says busin
for warm weather,

i8 very good

Fred, Blober, Mmjn teacher, has left Pouglikeopsic and
15 1n New Yo

When l-'izmsxunmonvm yingdn London this
summer; uu«lnme»rmemm-uml i Ol
Banjos of Aiotica s wh ch o F an
a Stewart Model Banjo rowster,

e
sent. in

anjo Teacher, write as follows :
Lowa City, Towa, July 7, 1884,

W. L PRATT,
SPEY

F. No. § case rec'd all safo and
o Keatd (1 y satisfaction
Al must a1 16 yust what I wanted. 1ts tone is lo
and clear, and yery swe o lightest
banjo L ever played et it 1y ‘-ur)thlng that
could be expested of at siramont o that size,
rionce it fx m o'AnY ono who

constantly, to have o least two b aa,: one Jarge i one

atler ani they will be amply repaid for oxtra expento.
he Model Banjo I uhlu’wl ol ver o y ar ago still
continues to improv: Iw ake a small farm
forit. Wishing you lucl

Charles Mayne, Banjoist, is at Atlantic City for the
summer.

pLFrom ! ludlmrawluum of the'N. Y. Musical Critic and

rade
llnn of u nings that 1 ’},'"" while on

o
1y Toue Wouke" i 10 thio Week wasat the houso of S, 8.
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When Mr. and Mrs. Eddle salled on the steamship
* Arizona," on May 31st, 1884, for London, there was u

vecis ‘erhaj
on of the kind lrla
o 31 12 printing, eagraving, ote for his {08t berses

Chas. H. Wright, Esq., of St. Paul, s
{riends aro llghily’ delighted wich His

himself and
Tady Stowart

WORKHNG THE ADVERTISING RACKET.
FLOWER UITY QUARTETTE,
Kochester, N, Y., July 15, 1834,

Gentlemen :—We wan! l
riuginig tone fur stago u
e

colebratod manufuetor
Font o severn well known o

nown manufacturers, nml Lho nrm

o advertising. Kemeruber we Diay tho ent sutire munn Gt
Iy stating .,.n‘fli.".f."":f."’u"“ ibiion o1 instrument
;‘x{mn furaish, will oblige, s inirent
Yours rﬂpwlmlly,
WILL E. CULHANE,
Business Manager,

Stowarts Banjog aro sold only for cashy and th
have not the cash to pay for a banjo e ht s ‘well n'a'E-o

tho troublo of writing, - Such adye: on program
s of no aceount, and the Jablio i guner.l knows wlmm
think of that "Kind of tally.  Stowstts Banfes
1 khowh to meei any suzh potly,
o e
KOHLER & CHASE

" The ubove»numod mugic house in San Fran.
cisco, during the month of July ordered nn
banjos from 8. 8. Stewart for full stock. This
enterprising house has the lead on the Pacific
Const for musical instruments of all kinds.

M. SLATER.

M Slater, of 49 Oorlhndl Street, Now York,
l;ulgn ing great preparations for the fall cam-




World I

Parlor, Concert and Orchestra Banjos

8. 8, STEWART, Philadelphia, Pa.

The leading malke of the World aid ac]
the best without @ si

naowele

reeption.

‘These banjos are more m,,uu hyl 5 than any
other mike b
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From Lady Sullivan, of T
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Laudy Sullivan has much pl

Bréwater's groat sutitade and patiencein

tons njo, and to the exculle
quatity ot tho Stewart bunj .

don, England.
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CORGE PRESCOTT,

Read the fo
riea’s Classic Banjo .

atle
1 Com-

rtist, Vocalist a

Now York, Dee. 3, 1883,

Dear Sir ~The ﬂlh\‘ln nlm"m.ﬂ‘lh\ BANJO I

giving iea ful gnd
W FL S i

i © i
A 0 In | Dusincas,. apd
outall nr u:aumar-uunluor banjos, both

sventoonth positions aid dpwanis
erfect in ever

t 1 upon the n You
Illwrly t6 add iny mamo to yourlong st of commanda:
tions in its favor. ours, ef

W. A. HUNTLEY.

[Te following lottar was given by Ar. Woston
Stewart upon recelpt of one of the first 123; | Imm aiive:
rim banjos made by hitm vernl v tudy and
experimenting upon now prineiplos {n aocous i

New York, January 81, 1881,

S. 8. SLEWART.
nd :—This morniny ven o'clock delivery,
5, brings me [n recelpt of yofle Supert
mm soat AIEblveed o sy
‘passes m: ne expectations. 1 am truly sur-
* prised u’me lup.rmﬂly of my new 1214 inch st n’
anjo, botl o toxture of Auisl snd_ Acsioiicy ot
tone. I ‘speu possesses o

lxln of the tone, 1 ind it po
id powerlul onie, an ounge it
~nﬁumnﬂ or pla i with « lurge orchestra,
is perfect and duradle, and L nm perfectly tefion
.m the {nstrument u. by rtioular, I haveinmy
Drofession used ban y every maker in the
%nnmsutu,mmo 4 )nurm tke superior toall, Yours
very

a fine erful. Should this

Bullm ‘me, your friend, _
: HORA N,
Champion Banjoist of t]e entire world.

STEWA

They say the;
| i hitvizig & nice surcess with theim.

RT

[The foliowing lotter was given after several months of
very h @ instrument.
vory known make of banj during my
I truthfully |mvnu||m.u yours ¢
S existonte;
CEIGh, ot hat 1t R0t 1.
the fiot that upon them y aistinguish the
very softest notes fh the Innmsl Dicatron. Some banjos
© 1o bo rid i€ you want them heard fn
sy to fi
o but
bl In:hn-« ine o play, any other
he art instrument. Tho b
AR, v marvelous fnstrum
aslifortne foy >
HORACE WESTON.

3 iments are xery
Thole prlncv]ml beanty lies
2

yours, and 1
danjo'wiien
youmademetn Jan

0
no nm(
1 had th

1 would not tak

nd Clark, the well-known
tar, New York.]
New York, March 23, 1883,

§ Prof. E
her of Banjo and

FRIEND STEWART:
o 214 ineh clm banjo trom you all right.
1 thought my **Jiminy Clarke” hest L heard of
D, biit must acknowledgo tha Aty Asu[unnrl

ve cert And othor Duplls think i¢ alo

EDMUND CLARKE,

{ho & sk baijo.

Newton, Miss , Oct. 25, 1853

. 8. STEWART, Esq,

m sing one of your “Universal Favor-
t sires asfeet safhction sad 1
ain well ploasedwith it. © Yours, ot

1 CLAYTO
with Sell's Bros. Rallroad Shows,

[From Mr. G Powers,

joists in Americ

of the finest

Buffulo, N. Y., Aug.
S. 8. STEWART,

bar banjoson the stage, doing
hat nice toned ban
in the I

aro th

Yours, ete.,
GEORGE POWERS,
of Jolmson & Powers.

Révar Music Har,
London, England, Oet. 10, 1852,
STER & STEWART.

Messns, B

Gents: jo 1 bouzht from you fn Scptember Is
the fincst-tonen ingtrument 1 havo aver heard, and the
finieh A 1. It §s admired by every one, and 1 will 2
be pleased to Tesommend to thase v
clear, ringing-toned banjo.  Your:

N e, Harry Hunter fs an Amerfean, from Hos.

n, Mass, o ed in London as a first-
o topical singer and comedian.

Cobourg, Ont., Canada, Doo. 11, 1882,
S. 8, STEWART, Esq,,

Friond Stewart.—Banjo and Gultar Jonrnnl at hand
very {nteresting {n valuable ir
formation n r nl w
tried ono of f'uur

Koatlo, o

Fiah Minstrole, uses it
Yours truly,

HARRY STA

nnu 8 and nmu
one, splenld tone, clear
i and Sands, Sam

Staxis

WOOD.

Buffalo, N. Y., Aug 7, 1852,

h everal
cnow what a go0d 1ne

surument in), say tho brdllant ume of the banjo eannot
bo equalled, Aot ko ¢ Do u rositice fct, as [
com) with other lm-jn- fupposcd to bo e
clute, smEAn thoy ek s 10y o side o the
SISt art Hunjo, In tous na well ak b hmtsh.
Very respectiully,
C. J. WILLIAMS,
Comedian antl Banjolst.

From the genial and talented artist, Mr., San-
ford, of Sanford & Wilson.
Bradford, Pa., May 25, 1881,
Mg, STEWART.
{ Dear Str:—_Lreecteol sour hanjoln Brooklyn, all right
tested it, and mfa that y’:- did ulmulvr lfm.
Tooramend all m{ tations 1 never heard o
rush a banjo (and [ have tried thom
my posscasion

e of U
h

best W
ouuu 1T it bt o
m one to keep in th
l;:rftollm 2:batio can
banjo pia sit s the bnr. e l-n

Tt overy o6 WL a8 Heab L |

SAN
of Sanford & Wylson.

1 lmvo nm rn

BANJO AND GUITAR JOURNAL. : 5

Syrw's Braou T

TRE, -
Seattle, Washington Ter'y, July 24, 1852,
leasure that I thank you for sending mo
Lhave just returned from (1o
Defore,
o beaut,

1t [s with
aueh o grand in

nstrument.

able to anewer

hetk, advertisinic

1 have worked s country prety we

ahd amyehinie by It 80 fach tho bett

Tavorito nm Winong the poople.  No hiore at present.
Yours truly,

FRED RICE.

Juno 13, 1582
—Recelved banja this morning a1l right and g
trial, aiid am gy plosed wit
o loudest, sharpest a

wootast

Yours, ete.
LUKE BRANT,
Odeon Theatre, San Fran

Vevay, Indiana, Auz. 13, 1852,

Mr. S. S. STEWART.

Dear Sir:—The Model Banjo 1 hought of you last
pring X wunld ot prt with for double the prlu 1t
18 bettor overy d Respeotiully yours

BILLIE C. \wm:.\‘cm
Banjolst and Comedian,

ford St. W., London, Eng., Aug. 15t, 1882,

tane, it surpas 0
ny notice, I Thait Toontiosast tomy
s the Stewart Banjo only. Thank-
Tngyou for youk aktention b a filling my Forder, Lam
Yours very truly,
J. E. BREWSTER,
“The American Banjo Studio

well known eompo:
N. ¥, Dee, 13, 1850,

Baar, Esq., t

Flushing, Queens ¢
8.8 STBWANT, Esu

D “Tho o you maide me inst April lves on
g satisfuction, and 't muat say, tha of ail the dilfere
Inrlnum-nu« }'
fence, T8 tho best. For brlllianey ur
tone, quality, and l|llnl|l|"l{ of ﬂnlnh and workmanship,
1 have seon nothing to equ:

Yours, very truly,
BAUR.

From Mr, Ed. If, Hulse, banjo artist and cornet
virtuoso.
Buffalo, N. Y., Oct. 14. 1851,
S. 8. STEWART.
ar Sir I recelvod thobanjonll safo, and in return

\Eafoly capped the climix aud elimbed
morumm -u onts ars of rare quality nd
58 oA I-rﬂllnncy ‘O tone, roRether

Tiore new and vaNiablo tmprovorion

mn atisfaotion in o
quito cortain AL BT WD
branch of fully appreciato your advantage
amongus, 1 i GnT ey truly, c.,
ED. I1. HULSE,
Banjoist, Composer and Arranger,

Johnstown, Pa., Dec. 10, '81.
m-.. S. S, STEWART.
r Sir;—Your banjo camo all 0. I,
\Ve.: nml camo buck. I v tri
obill, Itortainiy s
Boar covering toné OF Sny bARJD L
T AT e plesed to resommend yours above all othere:
WALTER BEAM,

1 havh b
the bunjo and
the sueetcatand

San Francisco, Cal., Dee, 1, 1852,
Mr. STEWART.
just in time. Tt fs a lovely
seen it prong LI Ji-+Bpe.”
our ban-

them, “Thanking you
and the o you have taken, al lﬁ*:ur
Uiouighttulness in sending tho book, 1 remain With bk
wishes, Yours truly,

Philadelphia, Jan. 6,
1 take pleasure in recommending the tambourines
made by . 8, Stewart as the best L have ever used, and

Lama fmlp
LEW SIMMONS,



‘Washington Hulel 1-1,. delphia, Jan. 11, 1853,
Friend sluvmrl.—l wl'
of your tambourin
ver utod: They are durable as w
too much in fayor of the
Yours respectfully,
JAMES CARROLL JOHNSON,
Arch Street Uptrulh-un Minstrels.

g thew Lho beet that I have
as ornamental. 1

Orgra Covique,

Strand, London, Eng., Dec. 1, 1852,

i1 am dl'lh(hh-d ith the Stewart Banjo you
Had made for me: ething wonderful, and
far excoeds my expect as dulte & stir
here amongst the the theatre, and lot 1ks
B thers la some one_ behind the wings with another
ith the finish,

banjo plasing. 1 am aiso truly e
ich I consider m cent, sind I would'he most happy
T Yecotnmend you Lo any of 1y (rlends who may want i
banjo. ours truly,
L. LAURIE,

Opera Comique,

Sux Music HaLL,
Knight's Bridge, London, Eng., Nov. 10, 1852
Mr. J. E. BREWSTER.

he srchestra

thosamo ojtaion, and u: there have bouia kood 1nahy b
this hall he ought (o be & judic pucted

doR o reat aiter learing your own Stowart

but mine surpas: © sangulne at

and the flnlsh is lu[urlv un, 4 you are a

yery large latl, bu xmmuumemmmnwy ne

heayd dlstinetty, 1 nover believed & b

puch lunents carrying power, snd what sar i

t improves ecery night, nndl'un constan i
Im|ulm~|ulu whols O catee T.0alt tieas
8,8, 5 el J. 5. A8 tho muker |

i,
nuumn ymurem soleagent for him in England. 1s

ased to do ail ln my power to ot you Pl
s o thie samplo of the Bunj ar Journal
you sent 1t proved very lnteres uu(. and thie musie
s very pretty. Herewith L encloso ane year's subcrip-
tion for the same. urs very trul
PLEC

oM

‘The Brothers Pleon, Comedians and Banjoists.

Hope, Arkansas, May 21, 1881
My, S. S, STEWART.
ear Sir:—I received the Model Banjo a few days axo.
1 have tested it thorong
d that

t s
n tho biglier positions it ying

et equal to that of & b plano, and 1t harmonizes
i e v

nh:.ly ulm I
rable and ornam
t all

Ule springing ol
Keep on w ¥ Glorkous work: o an whulha]
matars Wil e3pire 1 remain yours truly,
CHAS. E. I.\TSIL\“',
Banjoist.

- Cincinnatl, Ohfo, May 10, 1851,
recelved the hanjo, strings, cte., and am very muck
lund ith the instrdment. L ke It better sroryduy,
say they like it better than
orer med IR ho CombRaY Y e banjos us undoubtedly
take the lead of ALL others (n EVERY kEs
HATRY SHIRLEY.

Philadelphia, Pa., Saturday, Oct. 1, 1851,

u;. s S. STEWART.

r Siri—Crocelvel the 11 tneh rim baojo to-day, and
t that 1 Lnsten

Promape falRlemat of srdge; s
1 remain yours, otc.,
BILLY EMERSON,

St. Paul, Minnesota, June 3, 1851,
MR, S, S, STEWART. .

Dear Sir.—For the past month I have carcfully exam.
tned in every detail the 12%nch rim banjo, wiich You
made for Mr. Shirley, of it company (Th Susio

trathfull it

n # wonderful i
For many years 1, 1i Nvondorful instrument,
1st, have enl U
the famous *Ularke Banjo,” but candi

tone, deeming it
?ﬁ;’.'-':"-:u' H ich, they mave all bean
H S

bor of your make of D 1
S-,.m...,.m....’ ;:.':,.:.:'...w".;. el

nder 1y otioe, und 1 have seen them ATl

: of Adams & Lee,

8. 8. STEWART'

words in praise |

Boston, Mass , Murch-21st, 1582,

Allow 1o to thank you for (he havjo you made iy
you 'hmllmr.

ighited with it every d

tsays it 13 " littlo Wandet,

k made it
And L te1l them 1t s ono of Stew ey ek mo who
1 think s the best hlmu maker in Am and 1 tell

i tho hest 1 ever handled ; the
ful toned fnstrument, bu

| ornament to any parlor. 1 shall tln all in'my power to
| introduce them fnto the O14

| Chiampion Banjoist and Dancer Combined of the World.

umlﬁ»r.x Pa., Sept. 9, 1881,

In my opinioh, your banjos \o very finest that are

before the public. 1 would not l.m with mine. 1 have
Tots of otlers o ik,

HARRY SHIRLEY,

Chattanooga, Tenn,, March 21, 1881

M. § TEWART.

Dear Sir. Model

his moroing, sud I 1
he fin

s,

H\ni’n same to hand all 0. X,
wericetly delight

think it s Yad the Jlsaghrs
i ¥ your promptocss in gend-
! ours Tospectiully,

|. WORACE MeLEAN
Professtonal Banjo

Philadelphia, Dec. 21, 1883,

the

ouk, 10 heat. tho
miideoue banjo

iol llm By
it o dollrs.  The

an) Tt made of you

“dawna® all banjos At 1 ever used, and T el 1t the

* Fatlier of all banjos
HORACE W

TON.

Richmond,

ept. 12, 1851,

DEAR STEWAKT.

L looked it over earofully,

b
ccommendation from me would e of any use to You, T
Wil be happy to giv.

Wishing you sucoess, T remain yours,

E. M. HALL.

Reading, Pa.,

Jan. 1, 1852,

| DEAR sTL\VA\ILT. o
Yo ith strings enclosed, arrived, Many
i DKs B that the banjo

18 U1l 1n good condition, n i use constantly
for nearly one year, and is still in good trim, 1t 18 hard

an instrument, traveling about as we do.
Yours respectfully.

. HALL,

Philadelphia, Pa., Oct. 1, 1851.

M, s STEWART,
Dear Sir.—1I do unhesitatingly stato that the banjo 1
have I)-m esoived per my order of Septowber 00l 1 the
have ever se iy makers and teachers have
Joretofore ued Y iame 1o I connection with thelr busi-
nersadvertisoments, bat withou thority or consent.
1 hereln give you fiil and e e oF sy neane 1n testic

ny as to our manuficture, i

o i o give vurlul recommeniation 1o all T
Surting thosamo, eetfully you

. SAM. DEVERE.

Newark, N. J., May 25, 1852,

7 Dear Sir—he hl-n]n Jou rent ane o fow monibs

orument in that line L hive

n be duplicated, 1t has

it e hon nnxeml way down the
n the head. The ven,t Driliiant md
sartios wondsriully A1l througii the groat o mPass of
JOS, DALTON,
of Dalton & Dent.

Howard Athenwum, Boston, Feb. 3d, 1852,
Mz STEWABT
 Siringe, and caso received all
nythln 1 ever heard.
oror thouit sich & bansy
From this out I think mllonlynn-
mln ‘who lllwl how to make a banjo, and that man is
5.8, Stewart. Bear in lnlml 1 kno'lomllh(nglbunl R,
2% L have been making banjos for the past ses
3. G. mEEDE,
of Ripley & Reeds,

1
s ndianapolls, July 31, 1882,

Sir.—The banjo ($40.00) you rent me 18 all 1t was reprs
sented to be, Nﬂ[ﬂ? 02 100K 10 & DottoF oney Enough.

Yours, o

)
BILLY MAURICE,
“Big 4" Minstrols.

BANJO AND GUITAR JOURNAL.

Baltiwore, Md., June 84,
M. sr EWART,

vl arrived all O, K, tho sauo morning
that Lnrtived, 1¢has fully come up o Ty expectatio
AsyetDhavedot got it in the exact condition it Should
be, s 1 fgencrallytake 8 aoupla.of w o ket a head
down, pr gl L vory mch Weased with Tt and
ould ot hesliate {n recommending you as the leading
Danjo makerof th country.  Toping you recelved
remittance all 0. K, Lremain:  Yours tayl!
I. G. ALLEN,
Banjolst.

Flushing, N. Y. July 8, 1882,
TEWART, Esq.
ear Sir.—It 18 with pleasuro that T acknowledgo re,
colpt bt the 15-neh banjor o ar, full and

A. BAUR.

Mr. Georgo H. Ayer, Banjolst and. Comedian, writes
from HIMK port, I' er date of April 15t I l& y
as follows: “Tho gl caso head, book,
L\mnr ford, llml llmlll
| unl.l 1’ expected o
LAl l |, elear and musical
tone, and the very oo with a thimble fals 10
brinf anyhilug but pnounua and harmony. Tho ni tes
n the uj cr, even on the head, dre as clear
m-o»hl.l(nml lrum the o]nnulvln 8, The finish is
fect, the polishinis boiu the fincsC work 1 ever
in that line, w durabilliy it can nover bo excelle
4 mollel fn every rospect, and w

xer.

patte

e
1o possibility of that belng dane. O o
f your ma

other banjos o ke as good a8 mlm- but 1 havo
Shoa Danger o ccoanized makers, and have nover
cen one with nc natf tho ood qunnuu of tone

Thoro s In this. Xout Avitetie Banjotst 185 Krent mudlcal
production, ani such musle sliould g0 o kreat way to-
Wiinds clovating the instrument. Witk best wishes for
your prosperity, I remain,

"Yours respectfully,

GEORGE H. AYER.

Philadelphia, September 27, 1882,
M. §. 5. STEWART.

Dear Friond,—Having just roturned from an extended
tour through the United States With Callenders Bin-
srels L begt w m-u  you tho vecio you Tas

n it Wl mudo this banjo
m m o seld Ak el b0, Botger banjo than tiie
u imad wae i Janyary, 1881, but t bellevo
lo lmlrumznt I toll
o0d n tone as the
rst. Now, friend Stewart, 1 nckmmud;f m{)snell mie.
taken; you knew what you were doinic.
turned out grand aftera few montns’ Tl i
finest 1 & o e 16 PP TN iving who
LRt A Tnnib, 1 SORBANISIES FOU s K P'" cct
master of theselonce of gound, and tho iorld will never
agaln hve your maker ln unugn
5t take Lho medsUre of YOUF two banjos and wanted
o uso my naine, but L have given ngmai or other maker
theright to use my n ALAII prosecuts any who
do. Wishing you moem, 1 mm
Your Irfend,
HORACE WESTON.

Minneapolis, Minn., Jan. 1, 1884,
5,5 STEWAR, Tag
Dear Sir—I received the blll\]n you sent me at Minne:
ll]lg":hllnal‘l:‘l nnd‘h"lu with'it. T‘:W l'lJI!II O
ani i “syle ‘aro euperh.” 1 eppel it
Dyer .L $° it and ) v
g 1

R oA opule e
o s R b nn-l whcn oyl
cam et exprosaions so nicel ;a
1 am thoroughl Wﬂ\lﬂ'.ll that you are
tho K(ny or- i banfo makers. firee or foue years sy
d bnnjn llyll’"fl’l)ml' buck e
pu Danjo to know that 1 hid
jnnlbq;nnwloamw o Alulllum.l'll
teaci & argociass o
ano of your ad} ments | w wrote yuu Yiih
usie. Un recel l]‘l o! the o 1 found ‘wants
ese npp ted at Inst, -na i vas1 G ghiad Wit youe

i o ot tho. fmmnm

123, fnr tho buonlo!ﬂ ‘my frien
wish to learn to play ti

‘nur mﬂllc or 8.5, 8, Stomart ant s

here that nm. St avor Bty o out ban
ny haida (o tho last (o years 1 hav

’,'m- Very respect
CHAS. SCHOFIELD.
mnmmm May 21, 1883,
sl your banjos whers 1 cannot sell any other
mako, the aro 1 ot ut You e T
everyboiy that soes 1t wants une ju-t like L.
J. P, AIKENS,

-var. i




Norwich, Conn., Nov, 13, 1883,

WAR
r—1 1

i it 8

My Dear

the banjo all
A Tl o all fse your
tuan is highly pléancd with his tambou:

10, D. LAMBSON,
New Orlcans Minstrels.

Laneaster, Dec, 5, 1883,

amined the Complete dmerican
ent work for the banjo
ces in it, which 1 think
g to m..,‘. ‘Dayers, Alko the Fire.
r banjo trio, 15

an ex
me vory boautifal

very
s \Lmh, vy Wam, A Huntle
beautiful

Yours respectfi

LOAG,
jo and Guitar.,

ati, 0., Nov. 15, 1883,

Sehosl book. s th

‘Contains are not to Do found in
“Trustin me @ success

W, Fourth Street,
Cin, College of Mu

N
4 (Teacher of Banj;

Denver, Col., May 13, 1854,

No. , 1 ordered made,
 ners Lha plonsed Witk o1t his

atrived ol O, B
rand piano, It Knook ont oerything

a.tone cqual
w in

Re punruuy yours,
JOHN MOORE,
Banjoist and Comedian.

Buflalo, May 25, 1883,
ore than satistied with
utffud, alto-

Jocelvod tho banjo and

e tone I8 very. fino and tho faish

F 1 foel fully Somponsated for wny lonis W

CARRIE M. COCHRANE,
Teacher of Banjo and Guitar.

41 hiave been using threo banjos in my act, and I think
yofrs lays way over the deck fur tone, beini louder and
cter than any I have ever seen. (Wish you toe

By
cess y
LEW

KEYES,
Hanjolst and Comedian.

OxvoRD Music HALL,
London, England, April 17, 1854,

. E. BREWSTER,

Agent for Stewart’s Banjos,
ln angwer (0 sour lnqnlry rypect Inglh(v smwumodal
anj i, pleased th s ate oul
Gl o1 5 Boear t oA RS EAEAOnLa Y oWt Heary-aail b
tone is gradually fmproving. 1 hm—o examined and tried
jos of Bl other repute, but the Stewart
& thou all out, m i opinfon. ~ Wishing’you
3. Stewart evory sute
1am )o\ln faithfully,
G. W. HUNTER,

Comedian.

To Me.

San Franelsco, uu Moy m 6
think 1 have
e Goast, and i mu to you for ge.
oréliestea of twelye men jealous of

\hjo Tast mgm becanse 1 drowned them out.

Friond Stewart
the n el

m)

Respeotful
D. MANSFIELD,

Teacher of Music.

Buffalo, Jan. 25, 1884,

Dear Sir:—Tho baujo at hand ; it {san elegant nstra.
ment In overy rospecly vota I tonie and finish, and I am
Thure than preased with it. WIshng you succese,
1 remain yours,
JOHN HAUK,

(Musical Moke).

pom Kaunsas, Dee. 27
sl X 1
e B 1 fn il

e Inllrumml

and
ositions. :' At the first,
strument, but never hoped

J. E. BENNINB-.
“Teacher of the Hanjo.

Concord, N, H., April 5, 1884,

TEWART.
i The 4Little Wonder" Plecolo Banjo waa
d 1 am free to say, that It is & wouder
emalllnsise, |Iym«luce<um0ll power-
ful e minds me more of a Man-
dalin thun any iostrum ‘over heard, and has been
admired by everyo at has heard it; have used it
Rightly in 1oy et and 118 highly apgreciate
ours,
WM., A. HUNTLEY.

No. 84 Meanwood Rd., Leeds, Eng., April 14, 1584,
Dear Mr, Stewnrt :—The banjo eame to hand on the 20th
ult, a1 was moro than ploased with it. 1" my
friend, Tom Pleon, Tiere a fo 1
Tie safd the same a myself, (hat Stewart tood g
none as a ba rand wag worthy of all 4
age he got. nish, and art

frever saw Its aqual. Wishing you o
the best of luek, 1 rewain
Yours, very truly,
TOM MAIGH,
Banjo Teacher.

For to

i
1 sucoess and

Philadelphin, June 19, 1884,

-1 Vi II mmlu for me last Alh.'llﬂ 15
r is a pe r[eﬂ ment, and
ts l)-.nullhll lll!l!h and wnmhlrilll tone I8 adn ulrml by all
‘who hea »L\v ¢ hing can lm n’lhl all the
Stewart ]lmun Hfeh Navs come nnder my v,
Yours respeetfully,
JHOS. F ARMSTRON
Teacher of the Banja
418 N. Sixth Street.
New Haven, Conn,, May 1, 1884,
M L STEWART.

banjo ls simply fmmense. Very fine tone

and e 1 AP pATARCe:

Teacher o{lhe Banjo,

Ware, Mass., March 80, 1884,
Mr, s'n w.\wr
Dear Si banio recoived, and tg all you represen
ted; lmnl brlllllnt ne, ete. (Little Wonder Baujo.)
GEORGIE DEAN SPAULDIN
of Spaulding’s Bell Ringers.
Harrisburg, Pa., March 10, 1884.
s.S, sn-:wuu‘. m
Dear Siri—Tho Litle Wonder Plocolo Hango 1g fm-
mense, and the ot 1 ey e sbs Vetger Lilke it. 1 can
e of the hatdest music on it nearly s easy as
O the Iargs banjo. " ResDy youre,
JOHN GASTROCK,,
Leader of Band,

Minneapolis, Minn., June 3, 1884,
STEWART.
Dear Sir:—The banjo you made for me arrived in good
ll||||'.-, nm to say thut I am pleased with it, but mmy
y faolings. - After pulling down’tho hea
fint 1218 o sup nt

ent aud of muci blu.urqlllllly
than 1 had hoped for, even in a b-njo fo highly
nded as the Stewsr nt of

e pol besuty o
f nd penetrating wﬂu, and ease In nnger Ing,
the Tast nt surpasses wuythinic I have evor seen fof

1L it for twicoita
Imlm'l‘ A, n'run'rm';\.\"l‘.
Banjo Teacher.

Fun
the price, 1 would
E

Boston, Mass., June 15, 1854.
Mz, STEWART.

Jrear Siri=Tho banjo I bought of your Hoston agent,
Mr. E, ¥, Delano, 1 desire, tho tone I8 porfect
both upper and lower

In of
g:plll hl&' ur |nllrnm.nﬂ. lml in l':ar nulu they
olr predecessors. 1 donot hesitate to say,
that In my opinion, you make the best banjo.
Do G. L. L:g('s_gn
“"ﬁn‘ her of the Banjo,
l\nl. T M. 13, 1881,
msunm-!-nm- 1 took a seat at our tele-
plione, In-our plase, and ro -ndnn- of your clolce
'mu. Which :llu from h i Hore,dnd they were very
over fifty mil
o wire,ana e thoy ooula a
evory ot that [ exacuted. " 1 can you that one
m Iie would not '::umm mmul?wu o ‘o%u:o‘wn
o X
banjo you made for me, banjo you made

oansay

R R s

over any other banjo in Galyéston, and yotcoul
Bk from mf‘ﬁmw. ours respoc

S. STEWART'S BANJO AND GUITAR JOURNAT. ; 7

Baltimore, Md., April 10, 153,

yer y
a1 wuu\-l ok DAFL With 1 Tor
anything. thul

\1 KINSON,
Banjoist and Cornet Sololst,

Louisville, Ky., Juno 12, 1584,

Mr, STEWART:—
Your Orchestra
entirely satisfaetor)

njo eame to hang
and 1 am weil |

M. B POWERS,
Banjo

and it hag proven
d witlh

75 Southampton Kow, N. C.,

London, Eng., March 5, 1883,

M. mu'\rs‘rru

Dear Sir.The wStewart Grand Hanjo" 1 lase beon

llllul( lm‘ ||m past three week: more than fulfilled

expectations both in brilllancy and durability of tone.
it both In vncxll and Instrumental

“holds its ow orcheatr

T
b8 ke »fmuu,

o

say no more, for 1 think the banjo s
Lhiave played it fn the largest theatres fn 1
and ie Provineer, and have no troulo to wako the
banjo heard above ¢ nu..rcnm n;: my &
I
CARRIE
Guitak and banjo solotat,” late from
anuvluo"

DANIELS,
un on the

Royal School of Mines, South Kensington Museum
London, February 27, 185,
To J. E. BREwsTER (Agent for

from )null—l-o it
Illho taken

Y nion of etness and yotim
tone ¢ l.hn teware Batlo has bevor beoh canalied, and
and streogth of construction, they can fiever

in Boston, Mass., last summer, T purchased o
bunjo fEvin & Byt tKore: Wb Aesured et ok tho Aness

ay Wi
my Stewart Concert Banjo at $45. anks for sonding
% shmple BAIo axd Gufur Jour st whioh 8 very R
Tenclose one year's subseription for the sam¢
A friend of mine, Mr. Trevelyan, i8 very mueh |
with Ty Danio, &ha 18 coming dowa with e ou e
day to see you about

Yo, yours truly,
A. L. GOODENE.

‘Worsley, Lancashire, England, Feb. 14, 1583,
DEAR BREWSTER.
You want to know how 1 like my Stewart model 124
inch banjo,and 1 bave great pleasure n saying I consider
o
1'have played a banjo for ten years, . ind bavo had o

fmll. many, both o English make and can, whic
ave bo e in the States.  1tie Britih banjo,
mull Tan dead Tatlore, thotigh wi

ot
slight alterations t would make u fair cheese-bix,
1t Ilon & par with the utual h b

W)
plays what he
ondly im: a Cockney
i IINI '|l|lﬂllL h(l H‘t). oubt that the
ns a3 only peoj yet succecded
in mKin * ranjo, and thouch
the States w

wmu
I believe there is more thi
gan turn out 5 Arat-class in

present Stowart

18 certainly by fu er played o

Playod I¢ two or throe L S o 08

B ot dimeuity 1o making 1t sound clsarty throu

largo hal, either ploking or with a thimble. Tip
arch for two banjos and plano, 'ﬁm'm'

lhln.hle, goes Immenteat s soncart, um Selioficld’s Wal

o o quits the pret

gh very easy, is
llllll dl‘l.l l ko
Wishin you every success in teaching and selling tho
anjo, remain yours very trul
Al nAnnc.n;n E.

London, England, Sept., 1852,
Mgz, S. S. STEWART.
—-’l'h 12} inch rim 'ou mads 18 th
R e
Yours

respectfully,
WALTER HOWARD,
Of Moore & Burgess’ Minstrels, St. James Hall.

Philadelphia, May lﬂ' 1881,
Mn. 8.8, s'rzvnm.
= sEEneIss i
n";';:-ﬁnn‘lm;ul have aur’u'o"o andt no money ot
Yours ve
DeWITT O, EVEREST,
“Teachier of Banjo,
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field, 111, Jan. 4. 1862 | Philadeiphia, June 2, 1884,

STEW ,\ u‘r

St. Toseph, Mo., June 20, 1884
STEWART. [P STEWART.
ou mado me sofne tmo ago,Is dolng | Dear Sir. X hopo veu, wil zouse‘me for 0ot | * Dear Sir, our banjo with mo to San Fran-
sprantialy, ey eitoa yon s ban, on my next visl % | tling botoro thi, bar 1 waaed 4 v your (Danfo 8 | efsco, fmiiesig Al At Al e Uit
ood trinl, ani § dm pleased (o say that fc is the best | eiimending your make as the bost 1 ever tse
| Banjo 1 ever eard o o 8 grand and Pl
TR wie 138 Jabt Vs bango Thave boon 10okTng ToF ARLES
. SHORTIS, o
Gongata oy, B ™ Leavitt's Minstrole. | T have made a great hit with the “Little Wondor®
14 Westgate, Baraley, En, Jan. 1, 1854 — Mandolin Banjo and it has & surprisingly fine tone.
MEDRRWALAE i HARRY ERNEST,
Dear Sir:—I have now been able to givo the Stewart Philadelphia, Dec. 27, 1875, . ¢
paadon full tral, and a5 ¥ piion 0 ek with s | g, s, . STEWART. of Quaker City Quartotte.
out excoption, The |
p,fﬁ".'ir"u'a"n}lq L b riant exoeption, THE L nicar s1r_a i 7 esting your banfo fo two wecks, and
0 fill & Iun.u ‘hall bettor than & emall rooth, and | Bnding it the best 1 eve heirtily recomunend it.
oan be heard with the greatest distinciness ) OLIV >
s Banjolst and Comedian. | 1

YNE.

STEWART'S BANJOS,
Joo that S.8. Stewart, the banjo manuficturor, of
adelplia) states in g rocent. fasuof une of his b

at the fart tremit

e d by atlons that 1 mm-n Stewart Banjo. 1t1s true. 1 do,
lr‘l‘fvl} ‘:fl"h’:.':'::lex ) Ill‘h| :l ﬁl\al t‘ t e, 1 had no |\|l‘.l unll\ I gul this
\uwm l!nnju u mu o' n..m » Inthr ouum w mad fae outranks In qua

nd
© and instraments of TRt Hiass

Dear Sir.—1 am using one of your A 1 Sta: ny ower of
Ik Wark ‘of ‘aric 48" segaril, Appearince and fnisn ; | 4nd L must say that {L is tho :n-m Instrumont | evei

\Ir t luh I)vnught his
| excellonce; and overy part is o

“'"x’-""{"L‘&”&'“““"Li,”"‘,'?.f..ﬁ“&‘”"\"n‘éi.,..ml‘,'.‘i"‘" i | JOHN FORBES, |, S Stewart [ ot aniy u ot sKAil tmann:

Sotnes part wich ton day account.” 1t 1 never seen Banjist and Comedian, | BAS{UTr of binjot bat ‘;;.;-:..::(:'f.:".':::,;',';"f:'::.'.'r:',::f;::

e e | . vy aduirable, and his metruction books are the best 1

Yours very traly, | 1Bkvo goon.
ALEXANDER D. PITHIE. [ P Philadelphia, Aug. 22,1851, | . Stewart has written me that he has recently sent
pAR 8. 8. STEWART, Esq. some u[ Illo lmndmnnenl nu\‘l the finest |unv|l‘ Imuynu ever
5 | Dear Sir.—The * Model Banjo " Lou made for jito has faio e ImGon Ak ECNBLRE ANEON
aha Washington, Toly 5, 1884, | 1y Dour ey e o, Model Haniols you mae for e has | dhom tn e Internath el mf.‘?"n rhict, w-e

Mz, STEWART, | Fespect I have over hoard, aud u,,r......un. ed %0 by every | jamand for his banjos in g e e

1 am still um.g tho. hluw You made elghteen months | banjo player I have shown e B et el e
ago. ‘o o tho monoy It Gost me, ARy 1 wavs, | ,,1

1 kcep)mn busy 1|nH|lg two of the dullest months
y 5t.

E.-

Pv am williag £

i(uod ennugh be. Wishing you
success, I am, urs

ul ARLES LY WELL
In the Musical Critic and Trade Revicio,

.mu-\\l E 1. MACK,
Washington, D. C. | o ke ~Camden, N

, June 20, 1584,

Philadelphi:
rtily recommend the Stewart Banjos.
JOx CARI

| "Dear Sir.—Baugo purehased from you on the 2d fost Tarch, 1884,

May §, 1581, |
e

Aylmer, Ontario, Canad:
STEWART.

|
, being both loud |
o instrument. |

|
1lmnr Sir. ;’;";; :nn "‘;f:e{l‘frﬁ:“:\l & xﬁh.ﬁ-o‘;ﬂ;}'z ! u.\l.(-lh.n,l)n\e (The *Lively }m:u« lub Theatrs.
Frid BE on which M:cuLm ave an instrumental | {\jo o i e i |

R STy 11, 1 had o padiineittini (tlty, Nightr o, bae 1 thini this o Pl.umh-lphm, June1, 1881,

e o oy
e IE v dno unektiidone. | X thall bo pleasedt m Dersonally recommend your banjos | Having oxamin

thirty-five dollar hanjos, b the banjos Bl b Stewart o
emaln yours, with thiaks two whenever opportunity oifers. sovornl differe sione, 1 tuke ||!N|~uro In recom.
CHAS, F. HINES, ery respectfully, | Tending thom as firat-clase in evory respoct.
 Champion Baajolst of Ontaio. NATHAN FRANCIS, | GEO. W. HO

THOMAS J. ARMSTRONG,
Teacher of the Banjo and Xylophone,

No. 418 North Sixth Street, Philadelphia, Penna.



- HORACE WESTON,
Champion Banjoist of the World

Uses only the Celebrated
S. S. Stewart’s Banjos,
" @Z~BECAUSE THEY A%L\ THE BEST_&%
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H. C. BLACKMAR
n |} ,

Teachar of th Banjo and Guitar,

No. 230 St. Charles Street,

 NEW ORLEANS, LA

(See Sketch.)
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(Written oxpressly for tewart's Banjo and Guitar
unol aad Hanjo World.)

A WARNING.

BY A8 PRESBREY.

No doubt but you wll think it strange,
This subjeet I 1o in han
But when I'm (hr-vnxh,f'ml mu say it s true,
And then pity ail

His parents sald it wnu hl- own mun
For e attempted to learn the Banjo by Ear.

In cell Num
1t noarly ma
For their 'Mumpmgn
G ons of thoso Hock Shop Banjos,
I thought ho was the worst one of all;
Hisname, 1 was told ot to use it

But Lwill o s senses flew

Whten Ho contested for the Banjo Prize Musto,

Ol It wasa sad plight,

At coll Rumber Three, we paunsed at the door,
Y/ liea the lnmata said £ o

He meant tha 1d m;

That could ozeet tho. - Oroheetra orsxunu'u Gij

He thought it queer, after trying fo
That ho couldn t eateh on to the * Cusrylng Tone.”

At cell Number Four, there was no one within,
‘And the Dootor lxmghml a8 ho stood by my eids
And said, he woul

Tnu 18 a vietim of l|m (3 )hml blmpllnvd "

f h had m:
And he said they 'are i."an
fiadaid T e Banjo Instructor ofbww-n‘:.

Who of the Banjo Business is King.

MORAL.
Use the 8. 8. Stewart Banjo and learn by “ Note.”

——moe—

The British Lion Aroused.

An attempt to stop the sale of Stew-
art’s Books in England.

Not long ago certain individuals who had ‘con.
ceived a jealous hatred for Mr. J. E. Brewster, and
attempted nearly all sorts of revenge, except d
mite, without success, at last hit upon a plan of re-
venge that would have knocked the wind out of any
other man than Brewster, These ns, knowmg
that there was in England a* Ring for the protection
of English copyright music, made’ the dlsoov:ry that
a_certain melody, known as “ What are the Wild
Waves Saying?” was an English copyright, and as
the piece was contained in the second volume of
Stewart's American Banjo School, Mr. Brewster
could be made amenable to the law for selling im-
ported reprints of copyright music.

The informers brought the book to the notice of
the Copyright Association, and their solicitors notified
Mr. Brewster that he must put up a certain amount
of money as a fine and also pay “ the costs,” as well
as stop selling any more books. Now our spies and
enemies, who spent their time so advan usly as
bringing on this swit, may be pleased to learn that
their united eflorts to stop the sale of Zhe American
Banjo School in London have proved entirely un-
affective, as the c?ynght melody has been removed
from the work and other music substituted, which is
far more appropriate, and hence the book is greatly
benefitted by the change, and can Be sold in England
with impunity.

A \

Of cuum,lmllw of ur|x\nhh\\ are not to I.hmu

sales of their
blamed for getti
nnocent offender of their
T T M e
himself. There is such a thifig, however, as courtesy
or common business politeness, which sometimes |
works far better in the end than the course taken by
the Copyright Association. The * Gohien Rule
i applied with success, but per
haps our English publishers never heard uf that rule. |
Had this hapy A
the publisher pirated upon would probably hav |
fied the offender to discontinue selling the hu-.k w |\||~I |
it contained his music, and upon finding that the {
At o pul orant of the offense, there
would have been no lawyers required o procure an |
ent of the matter. Christian countrics |

not always prove the most civilized.

(so-called) mas

| ———e@—

H. C. BLACKMAR.

ckmar, the subject of this

HenryCushman B

skclch. was born in Bennington Co, Vermont,

in the year 1831, His futhe nily emi il
West in 1836, to Cleveland, Ohio, in which city |
he received his education, common school and |
musical. He thoroughly learned the rudiments |
of music in the voeal classes of Prof. Binghum, |
and in his early youth sang alto in the choir of

the old *“Stone Church,"” log
of Ontario and Rockwell streets.
the study of the flute and violin, and Lecame
quite proficient asan amateur performer. In the
year 1850 he went South, to Jackson, Mis,, and
after a twelve months’ instruction under his elder
teacher of 1 upon Lis

life-work as 4 teacher of guitar, tlute, vi
violincello. He removed his residenc
Orleans, La., in 1865—tried merchandizi
was unsuccessful—tried prairie furming in Cen-
tral Kansas and quit ahead in good health but
sadly behind in finances. Returned to music
teaching and went to San Francisco, Cal. He
there met with Charley Morrell, Sr. and Jr.,
and then and there he took up the study of the
banjo. Charley Morrell, Sr,, the Pioneer Ban-
Joist of Cllll'ornlu, Ilmroughl) initiated him into
all the mysteries of banjo playing, and caused
him to thank the stars that led him to wander to
the Golden-Gate City of the Pacific Coast. He
returned to New Orleans in 1880, and settled
down to his work as teacher, author and pub-
lisher of banjo and guitar music.

Mr. Blackmar's Banjo Music ranks among the
Dest and & list of the same, together with a por-
trait of the publisher, may be found in this issue.

ted at the corner
. He took up

WHAT THEY SAY.

The ladies once doted on Lutes,
Guitars, Mandolines, Harps and Flutes ;
But to-day

They say,
That the ®sthetic Banjo just suits.
There is Al. Bauer, of Flushing, they say—
1s besieged by them everyday,
And sweet
Ladies neat,
Say *“ Al do please teach us to play.”

‘Wm. Huntley has out some new gongs,
And wherever he is in grgat throngs

We are glad ﬂlll the Banjo

m’s rushing,
And if we were A. Baur of Flughing—

very lass
‘We would take if they were'nt too gusliing.

C. 8, PATTY,

Prof. EDMUND CLARK,
Teacher of the Banjo and Guitar.
No. 297 BOWERY, NEW YORK CITY.

IMIPORTANT T0 ADVERTISERS,

What an experienced advertiser
says of S. S. Stewart's Journal.
OFFICE OF
WILLIAM I PETERS,
79 Champion St.,
BarrLe Creex, Mici.
July 12, 188}.

S. 8. Srewart, Eso.,

Dear Sir:—In reply to your postal,
would say that my ad. in your paper is
giving perfect satisfaction.

Your paper is mentioned as often as
any of the pest (high priced) Jounmls
in which I advertise.

Yours truly,
s 19 ]'ETERS

THOMAS J. ARMSTRONG. -
Thomas J. Agnsy;un% is now our foremost teacher.
of jo in Phila E]Phl 3 he also teaches thes
xylophone. Mr. Armstrong is @ good musician and
teaches his pupils with much success. Thi St
season as a banjo teacher, has been a complete
success. Our readers will find his portrait in this issue.

BICYCLE SCHOOL. -

Powell & Co. have opened aschool for Bicycle
lessons, on Elm Avenue below Belmont Avenue,
under the management of Mr. Chas, Gorton.
We take pleasure in recommending our friends
in want or bicycles or lessons to this institution
it is certainly the best in the city.
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H. C. BLACKMAR’S
Banjo and Guitar Music.

njo Method—o
Abridged
Bouk

30 Tunes, fully” nn

Hook %, part 4 i
18 lhmv Tunes, fully fingered, S -phmenw
nl : 1

v
v}\\r’c in

Ro
1, 41 D
o Ealub)

tman 1
1y dim of ¢

: BANJO TUNES,

s “u-m.m No. 110 Tunes.

1 Ji, Hot Corn Jig, Red Hot .
o

e N itz N, 2, Poika & W ake e, 10
rmgu(llu,llrun, Homo Sweet
erclse

10
o
the \ll»rmnk 1
42 Lifs on the oean Wave, 4
Tutmbe) r Polk: 10
43. Wst! Wsl solo in * Py
tieno:
1
45, 10
Stpplement No, 3—12 Tune:
S| 10
10
10
10
10
20
10
10
10
‘I' % 10
Teabhog Polka Mazourka. 10
& Anvit Tolka—A Par 2
n,uuo bUETS.
Nos. 50 to 10, consiaing of the above banio tures, w
acoonipaniments for second banio, forminic two and Tour
nge pleces, at 25 ot and 40 cus, ashs S1oe te decosn
o parts separately, at 10 gis. cls.
the wholo rerics beln ' cepecially adapted to teachiny
= pugrasstee aubolry fingered —the secon

8. Sp anfsh Fandago; Emmet
aitz;

|

|

2%
Cano 2|

ce, (a) Song, Colonel ; (b) Patience’;
(c) Song, Bunthorne 2
eel and Toe—Kutche Polki, L. Stasn |
Friondship Mazourka, Hartuann 26 |

u il irka, D G-
Unele Ne: 2

VOCAL FAVORITE:

8. Oh How delightfl—\Waltz S0
93 Danube Riv Al
06, Welc

A

—Ch ntie
3 rer. Hamilton Al
101 Little mmn Mine.—dlichael Watson

uilivan .

of the 1 plano copies hiave been very |
o1y

on Open String

for Learning Not

B e
les

ggzses

|Guitar Music and Songs.

Arranged by A, E. BLACKMAK.

SONGS.

| Maid of Kent. () 1
In the Glouming (nx, inerisce
0] fugs.

Fur You an; ) Pin
A Bird lnllnn-l u,. ftoeckel
A E L. Eaton.

(E) A £ B ?
1y’ t Belle, (1)
rracsment, (or Perplexity) iyt
Safling, () (lmllmy Marks

t \lu Dres mll

(D) Sullivan.
Ver, (D) Tosti..

ERLe8EBEE8EBLE

UITAR DUETS.

\13 Queen Waltz, Coof 40

el's Urand Mn . 40
Violin.or Flute, and Guitar,

My Queen Waltz, Sehwartz. .40

Acsthietic Waltz, Strelezkl 3

Gen. Siegel’s Grand March, Schwartz. . 40

Address all orders to _
S. S. STEWART,
412 N. Eighth St.,
5 Philadelphia, Pa.

The Rise of the STEWART BANJO.

The Stewart Banjo came into popularity some very
few years ago. Its great superiority over all other in-
struments of its class being apparent to professional
performers, they at once adopted it and forsook the
mlperfec( old uyhs Not only here in America have
these

s
Panjo
possible to nn mnmm-m.
80, 10 Faorite Tunes, with Hanjo Accompaniments, | 60
2 18 wor, Dasoes .na Modern Opera, with Hanjo

i men!

S 200

83, Compl 'nmu, wllh nuuu Ammmnlmnu, 300
‘To obtals

duets with

the melodies of these

reated their reputation, but in the
old world uwell nnd sinée Mr. J. E. Brewster, of | The
London, England, sent over here for a Stewart Model
Banjo in 1882, the demand for them in England has
been steadily increasing.

Tt had long been recogmzed by well-known n per
formers, that the Stewart ban; Ja ,‘»
tone whu:h could be obtained in no o(he'r

|m|o '(‘Lllth Wond.r) ootave blan, and

\

aption of these charwing fongs to the hanjo, |

| fill a hall or theatre.

| business of building barjos

JITAR JOURNAL.

| banjo. This is the reason, and the only reason, why
the instrument became so rapidly adopted by the pro
fession. They could buy other banjos at cheaper
prices, to look hut none of them pos-
sessed the required stag g tone which would
ewart is the only man
who has been able to produce this quality of tone in
2 banjo,is a well-recognized fact, and many old
kers, who have been for years struggling a
ing to learn how to make a banjo, are terribly
g see the Stewart Banjo so generally 1<lnluul
Byall ]cadingplnycrs:\ill nost perfect in the world.
h on these instruments, it
is plain to sce that those of the higher priced stand
without a peer, ‘The polish on the necks is of the
finest, hardest, and‘most durable kind, which many
other makers fall-far short of producing. The amount
of labor and skill expended on one of these necks
would astonish some of our friends who make a
It is a well-known
mechanical fact, thata finely-finished surface can only
be attained by Zime, labor, and skifl. ~All patent pol-
ishes, patent wood fillers, etc., are only fit for mere
shoddy, work,” and “ clap-trap”* trashy instruments.
The matter of the hoop or band used for drawing the
| head tight upon the banjo, has long been a subject of
experiment among banjo manufacturers,

The banjos of recent manufacture by Stewart have
his improved band, #e very lest in the
band is composed of hard brass, three-sixteenths of
an inch in thickness, by one-half inch in width. Tt
is brazed tegether with silver solder, and the edge is
carcfully turned out upon a chuck. This leaves it so
that the hooks fit snugly over the turned e and
set clear of the head entirely. These bands or hoops
require the greatest care and nicety of labor in the
making, and from the time the metal is purchased up
to the time of finish, the band has gone through a
series of over twelve different processes, before it is
turned out as complete. To make one of these bands
by an ordinary mechanic, would cost at least five
dollars. It is only by having all the chucks, rollers,
‘m\ al ances for making them, and by making them

large numbers at a time, that they can be
I- m;,hl down su ntly in cost to be within the
reach of those who only pay twenty dollars or so for
an instrument. It is a well-conceded fact that there
are no banjos made which possess such a durable,
stiff, well-made and /mlh!:nmrly finished hoop or
band as the who know anything
about working in metals v:clhlwpo casual glance.
In regard to finish and durability ()r(hl Stewart banjo,
we have now said our say, and in regard to their
well-known and widely-recognized fone gualities, we
make no further claim, Those gentlemen who use
them are the ones who spread their good qualities
'uul sound their strings and their praises at the same
fine,

S 2 STEWARTS

SIX STRING BANJOS

Guitar Players

THE BEEST MADE.

These Banjos are intended for Guitar Play-
ers who want to finger a Banjo precisely the
same as a Guitar.

Size 1x’inch, best German silver rim, with
16 inch finger-board, German silver raised
frets, 20 mckel pla!ed brackets on rim, Ster-
art’s improved hoop, with turned edge, metal
3-16 inch thick, neck highly polished, pegs
set in bushed holes.

Pdae Net, No Discoun & $20.00
same with Ger. §i Pn.t. Hud, 26.00

Higher priced styles made to order at same
prices as Stewart’s regular five string Banjos.
ThuBnnoscnnbeﬁngerednonce by any
Guitar Player, &s the finger-board is the same
as that of a medium size guitar.

|
i
|
P
§
¥

e —————————
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The best book on the Banjo ever produced.

“The Complete American Ban]o School”

By S. 8. STEWART.

Printed from the finest engraved plates, full musi

Sent by mail on receipt of lrxu,—\"
both Volumes bound together in cloth, $

S. S. STEWART, 412 North Eighth Street,

STEWART'S LIGHTNING GUIDE

: TO THE

C}'U'I'I'.A_R

8 Pages, price 5 cts. per copy,
or 6 cts. by mail,

FAVORITE BANJO BOOKS.
The Universal Banjo Instructor, by S.
Stewart, by n . 10 cents.
Stewart’s Chs lm[nun I\;,hmm;, Banjo In-
structor,

The .\limlrc] Lmjoi\t, hu\ulrl in Board
- Covers, ¥ X o 50 cents.
A , Teacher of GUIT. AR.

ooks. Strings.
75 CrNTS.

32D

mplete inst:
Cataloguos and pric lsts majled frec
W. L. Havoex,

Adds

THOMPSON & ODELL’S

Latest Banjo Music

NOW READY.

ARRANGE] C. H. LEFAROUR.

L'l meet her when the sun goes down (Inslnh
mental)....
Tolanthe waliz
She is such a love
The valley waltz.
Signal service march .
Address, 8. S. STEWART,

in s
pRcenLs. Hunr -m

ructions,and a large collection of music | Price
ress
120 Tresoxt St. BostoN, Mass

CT8.

2, in Two Volumes.
or 34,00 complete; or

00 each Volume,
$5.00.

S STEWART'S BANJO AND GUITAR JOURNAL.

V S. S.ﬂSTEWART’S
Prize Collection of Banjo Music.
PRICE, ONLY 10 OENTS

For entire collection by mail.
e e
L'unluim{ the following music for Banjo:

ek Sand's Clog, Tyrolean Walt
Polnt Sohottisc

Banjo
Devil's March,
altz, X

Zum

Waltz (duett), Rocky
Weston's_Greal
altz, Hungarls

ongs u,om[nluol,

Philadelphi
P

| Stewart's Little Wonder

BANJO,

MANDOLIN ey

i The Only Genuine Piccolo Banjo Made.

§. Stewart.

Perfected at last b

A Creat Tone in a Small Body..

I am pleased to state that I am now manu-
| facturing & mmulu hunjo, which can be tuned
ER than the CONC BANJO,

| and pla o wwith the same: with brillisnt and | O
flect.  This banjo, although very small |
hus & wonderfully,. sharp and brilliant |
1 can ed on the stage for ‘*trick-
playing "’ or #010 with piano accompaniment.
These banjos are made with German-silver |
| rim, the same as the large banjos. The rim is
| seven inches in diameter and the fingerboard is
| ten inches from nut to hoop. The instrument
| has fifteen raised frets, and is finely finished with
sixteen nickel-plated brackets, ete.

..$13,00 net

©Owing to the shortness of vibrating string in
these small instruments, I make them with raised
German silver frets, the same as a Mandoline,
but can make them to order with any style of
fretting desired. Instruments of this pattern
made with fnncy finish at ]"ﬁ']mr prices. Bear
in mind that although the 'TLE WONDER
Banjo is very I'in size, it is not small in tone
and is not & toy, but a perfect musical instru-
ment.

ADDRESS THE MANUFACTURER,
S. S. STEWART,
Eighth and Willow Sts., Plnlml’n, Pa.,

| Gran

4 follow
Kong, Walk Jaw Bone,

BoksF: John Hong Kong, ¥
‘opleal Soni).

Wl\ll l a LI{H to Know (Great

This is the biggest Ten cents® worth of Banjo

Music and Songs extant.
Address 8. 8. STEWART,

Sth and Willow Sts.,

Philadelphia,

L4ATESTrBANJ0 MUSIC.

The following Banjo Music will be ready Sep-
tember 1st, without further notice.

Medley March, for 2 Banjos, by
Qupld Sehottisehe, for 2 Hurjos
1 Review.
Armstro
Andover Cloj
Presidential Campalzn March (just the
thing for campaiin seacon, introdcing old
time airs), for 2 Banjos. 50

All published by

F:

8. S. STEWART,
Philadelphia, Pa.

BANJO BRACKETS.

Stewa ris Pattern Bajo rackets, nick
cludipg dress protector for end
each by ‘Discouwnt whon bought In quantitlos
,w: Bmuo Bracket 1¢ o llnm( of beauty and a joy
forever,” but often difficult to obtain
A Sample Bracket and Hook by mnll =0 cents.
0 freo samplo sy

———vee——

A FIXED STANDARD OF PITCH.

There is a long-standing dissatisfaction, not only in
Boston, but elsewhere, with the standard, or rather
lack of standard of pitch. This feeling culminated _
Nov. 18thin a meeting of musicians and manufacturers

THE BANJOIST’S ASSISTANT.
or, Note Reading Made Easy.
A large Chart of the Banjo Fin-
ger-board, by S. S. STEWAI!T.
Price, 26 Cents.

THE BANJO 'rmnusua :

PATENTS

NTIPIC AMERICAY,
ot s’ Sﬂucll(lr: m Latants, Caveats infade
C rm- o United Blates,

e engvavin
e

. gpﬂtﬂm!n mpy of hn ﬂcllnl -ﬂh
RS Qaﬁn

D ice syt Braaways Now York

ETERS,

#E ATTENTION, <=

a5 "SNYIDISN -ﬁ

00d Banjo Thimbles should be made of ff German
silver.but Bor o0 thick: Thigk thimblos 0o ot make
ood stroke. Thio thiible should be Hattened a little
near lhe !d e with & small h
o beat stif thimbles At 20 oents each, and
50me of SofteF metal &t ten conts each.
The question 18 sometimes asked whether “you can
i wor that the himyle

edgoon it Wo huve preciscly'th

thimbles that nre used by iforsoe W

Also tho small Stewart
by mafl. If you wa

i the stomart Sirgke. Bridge

ridges a5 Sonis sach ot § ceuts
dges, when you order aak

If they are too hig
i mi;m by Faning them

you can readily regula
cd Lyory Pegs (Maltese c1o8s pattern) sent by mall
and 50 cents extra, or 10
fancy-

on a flat plece of No,
1VORY PEGS.
Carv,
A8 §2.00 per set of five.
1" p' ho want them made ( _;ud. hole already reamed
each pey number of sets are
om-m atune timo a -umum ‘wilt'be allowed.
%0 per ot af fiva, 1o Ianiat T or Ay atyierant
it talipleces.

S.S.STEWART,
EIGHTH XD WILLOW. évmu%
PHILAD] HIA.

of musical i at the New England.Conserv-
:\mry, when a discussion of the subject resulted in the
adoption of the following preamble and resolution :

«Whereas, there is no fixed standard of
which leaders and manufacturers are compelled lu
conform; and

‘Whereas, this state of things has led to the widest
diversity in tuning instruments and orchestras ; and

‘Whereas, the pitch has gone up nearly a tone and
a half since Handel’s time, and a quarter of a tone
during the year in Boston;

Resolved, that we, in this meeting assembled, ex-
press it as our conviction that, first, there ought to be

a fixed standard pitch; second, that the prevailing
pnch ought to be lowered ; Ihlrd that we unite upon
260.2 vibrations per second for the middle C, as
being the pitch best calculated to lead to the most
desirable resflt, and that we mll use our endeavors
to make this movement universal,

‘These resolutions, prepared by a committee con-
sisting of Carl Zerrahn, Dr. Louis Maas, J. C. D.
Parker, A. Kielblock, L. W. Wheeler, Edgar A;
Buck and Otto Bl:mllx were unanimously adopted.
Letters fully endorsing the movemem were read from

w

, Theodore Thom lin,
& Co., an
several others.

Iﬂlng!, Hmchmgs, "Plaisted
The reform is one which, if carried out, will be

appreciated by vocalists especmlly, who so often rack
their throat, in the attempt to reach a note unnat-
urally high; and llJi_S hoped the subject will receive
the attention and discussion that its importance de-

serves.— Exchange.



S. 8. STEWARTS

'S. . STEWART'S BANJO BOOKS.

GOOD BANJO MUSIC,

by Horace Weston. ~

THE “SEEK NO FURTHER" MARCH, ‘\s
u Solo for the Banjo, in key of A. Price, 25
cents,

PraNo AccOMPANIMENT, printed in either key of
C or key of I flat .Price, only 25 cent
Pricted in both 50 cents!

OrcnesTRA PAnrs, in key of C or key of B flat,

Price, 50 cents,
This March for Banjo and Orchestra, 75 cents,
For Banjo and Piano. 50 cents.
For Banjo, Piano and Orchestra .. $1.00
be sure (o state in which key you want, n.a
,.

Address 8.

8. "l‘L\\'ART,
Sth and Willow Streets, Philadelphia.

Stewart’s Comic Banjo Songs
A1l complete, with Words, Melogy,

Accompaniment, &c
c

2z

“The Mixed Twins
he Wonderful M
Beautiful Caroline
The Thick Lip Wench.
Oleomargarin 5
The Monster who Stole my High Hat
The Absent-minded Man

The Zsthetic Banjo.
De Gospel Raft..
Something I'd
Pretty Lips. ..
Joshi A..
Nothing Wron
Sammy Jackson's Wedding Trip
15 Get Out.
16 Jones's )
17 A Wonderful Expericnce
18 Nobody knows what trouble was 3
18 Nobody Knows What Trouble Was rnm .xn

T oo b

Sewa

een at the Zoo.

3

The Four following named Books,
sent by mail, on rgcezpt of 25 cts.

e e i D
Lightning Banjo and
Lightning Guitar Instructors,
ning Accordeon and
Universal Banjo Instructors.
Address, S. S. STEWART, Publisher,
PHILADELPHIA.

Ligh

Hayden's Madern Schnul

Pricg, 75 CENTS pER CoPY.

Sent by mail on receipt of price in cash or one
and two-cent U. 8. postage stamps.

Address
S. 8. STEWART,
Ereurn AND WILLOW STREETS,
PHILADELPHIA.

HAYDEN'S MOPERN SCHOOL is & work
of over 100 pages, containing a large collection
of new Guitar music, songs, &c., as well as the
lmo.t eolnplele instruction and lnfomw.lon forthe
earner.

| publication.
| TIH'I CHAMPION LIGHTNING

BANJO AN

KET OF NOTED BANJO PLAYERS,
32 pages ; price, 10 cents.

m makers and its players.
, 10 cents. |
TEWART'S EVER POPULAR BOOK FOR |
youni and old, The Minstrel Banjoist. Price,

50 ents per copy, by mail.

BOOK FOR THE MILLION, The Univer |
sal.Banjo [nstrector, by S. 8. Stewart. Price |

only 10 cents per coy

HE ARTISTIC BANJOIST, a book of ﬂnc {
music for the Banjo ; Stewart's u,luhml«.d
Sent on xcu,xpl of $1 0

BANJO
Instructor.  Price, 5 cents.
|
GOOD BANJO BOOK.— The Banjoist” u
Own Collcetion of Choice Music, by
Stewart. Price, 50 cents per copy.

TEWARTS FAMOUS BANJO M()IH\

Stewart's «Thorough School for the Banjo.
| Price, $2.50 per copy by mail

OW WE HAVE IT.—The Bun]n l'ln_)l.ru

Hand Book and Complete Instructor. Stew-
art’s wellknown Banjo book. Price, 75 cents
per copy, by mail.

ON’T FORGET THE GREAT FAVORITE

Book, The Young Banjoist, by S. 5. Stewart.
Price, $1.00 per copy, by mail.

HE BANJOIST'S COMPENDIUM, a choice
llection of jigs and fancy tunes. Sent on
tof 60 cents.

HE BANJOIST'S l)hl"l(x"'l' a ﬂn!‘ collee

tion of music, by Horace Weston and others
Sent on re: |p| of&l 50

The it St Bamo&

Every Stewart Banjo made since
March 1st, 1883, is numbered and rEGIS-
TERED to gunrd ugmust rlecq-tmn

Visit my manufactory in l’lnlmlelphm
inorderto selectan instrument in person.
If you cannot give me a call, be sure to
write to me before purclmsnw elsewhere.

Order direct from my price list.

I am the largest manufacturer of PARLOR,
ORCHESTRA and CONCERT BANJOS.. Visit
my manufactory and see for yourself.

Call on or address,
S. 8. STEWART,
No. 412 North Eighth Street, Philadelphia, Pa.
¥ BANJO MANUFACTORY,
§F BANJO PUBLISHING HOUSE,
IF"MUSIC STORE, &c,, &c.

STEWART'S LIGHTNING GUIDE

TO THE

ACCORDEON.

STEWAB.T Publisher,

PHHAAD'ELPEIA‘ PA.

D GUITAR JOURNAL

J. E. BREWS'
The Scientific Banjo Instructnr

s rs ago opened a
for the Tuition of tho BAnjo,
fricnds he has mot with gr
the sole representats

S. 8. STEWA
TU

nform his
far. Brewster i
Tnireat Hritatn of

S WORLD-FAMED BANJOS,
AND MUSIO

Strings and Gut
& Kept Iu stock,

Addressall communications to
THE AMERICAN BANJO STUDIO,
No. 20 Oxford Street West, London, England.

ADJOINING OXFORD NUSIC HALL.
w ILLI AM A, lll‘ NTLEY

BANJO MUSIC.

NOW READY!

The Fireman's Qulckstep, as played
by him and the 12 Banjoists with
Haver! Mastodon  Minstrels in
ty in the United States and

a, and during their tour in
l‘)unhw. It is arranged a Solo for
the Banjo, with parts for ond and
third Banjos to be used if desired:
Price complete, 50 Cents.

ALSO NOW K
The Flirtation Schottische, arranged
for two Banjos. Price, 30 Cents.
Dream of Love Waltz.  Price 40 cent.,
(for 2 Banjos.)

IADY

Address, S. 8. STEWART,
412 N. ]*1511“1 Street, Philad’a.

BEWARE OF AGENTS.

Beware of agents who misrepresent
my goods in order to sell inferior
instruments, on which they
muke lurge commissions.

S. S. STEWART'S

Banjo % Cuitar Journal
A LIVE, MUSICAL, AND NEWS PAPER,

All Banjo and Guitar correspondence mull be-
addressed to

S. S. STEWART,
Editor of the Banjo and Guitar Journal
No. 412 N. EIGHTH STREET,
Philadelphia,

MAC CORD’S PATENT
Banjo Tailpiece

Can be applied to any Banjo. Never cuts or breaks
the strings, keeps proper pressure on Bridge (even
when hoop is not pulled down.) Prevents Bridge
from shifting. Sent on receipt of $1.00. A
F. A. Kilber, thorough Teacher of Banjo, No. 3323

Olive Street, St. Louis, Mo.
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| ‘WM A. HUNTLEY’S - | §. §. STEWART'S
‘ SONCS FOR PIANO; Celebrated
Sent by mail on reccipt of price. | N FAI)O LI’l‘AN
Must we leave the 0ld home, mother ? 0 L2 A \
O {'\"?11;::‘lll'l’.‘;::'lx\i‘j]:u.:ﬁi:.g 53 BANJO STRINGS\,
15 cts. each or 10 Strings, by mail, for $1.00.

“Three little Vi

s 0
Bring the absent baek to me.
By and by you will forget me
me and meet me, Rosa, d: ur]ml
me back to home ur\«l mother. ..

CUITAR STRINGS.
STEWART'S X. E. N. T. GUITAR STRINGS,
Steel, per set, - - - 75 cts.
Gut, per set, - - - 80 cts.

)
A0

o8 whisper you love
Waiting u letter from over the sea
IWART,
Philudelphii

15 cents for single String.
S, S.STEWARLD,
8th and Willow Sts., Phild.

8, 8. 8§71

The Il.lilw( Triumph in the Art of -
Banjo Making. Stewart’s Thorough Sg,:lmgl

Howin WAL A HUNTLEY, FOX: THE
ssaic Hanjo Artist, ¥ and Com? | BANJO
New Yorx, Dee, 34, 1585, d &
by Leading Teachers.

PRICE, $2.50 PER COPY, BY MAIL.

Contains complete instructions in all the
Keys, Chords, etc.

THOMPSON & ODEI BANJO SONGS. SHEET

MUSIC FOR THE BANJO,

Ant, P

EWART
St .n.=4
ou arrly

TEWART,

PHILADELTNIA, PA.

| . S
EDMUND CLARK'S LATEST GUITAR | N e
MusIc. ; g

i BONES!
| Stewart’s Professional Minstrel Bones.

|

A upon tho b
ame to yonr long 1 E O s

"1 .l|.4 ki / '.:

Jolly Brothers' Galoj il by
9 il Variutions areanged by O Iwk

M%‘ Dew Mrop Nekottiachb, (062 gATcara
/ fG_Ul'l‘,\la CAPO D'ASTROS.— (For raisin

et St i pitch of Guitar.)
1o warts Genulne Banjos ure numbored 5
.n.l..x o A with his name, o Ebony
| Tmitation Elion
Fine, Gerian Sflver, *¢ * 81, B

8. S. STEWART,

Philadelphia, Pa.

Made of good Ebony wood, 8 inches in length.
1 londest and best Stage Bones made.  Price,
.25 per set, by registered mail,
nts eacl h, by mml \ _Address,
S. S. STEWART,
Eighth and Willow Sts.,
PHITADELYIHIA,

Price,

are, ..r o

o
St
eters to th

: carry

S. S. STEWARTS Stewart’s Latest Banjo Music
WORLD-RENOWNED 5 N NOW READY (Arniz, 1884.) R
Concert, Orchestra and Parlor Banjos,

133 Stewart's \lnck{lm{ Bird, \Vllh\nrhllnn- [‘1"'“' ult 35
Used and Recommended by all the Leading Professional Players
in America and Europe.

p
nish Fandany

ewart’s Spai go (di heili):
128 'l he Pnllllnc Waltz
139 Almy Mazurk b

)
ngeri
141 T kg e Niroh: pinyed
1 Horaco Weston's Home, Swect iomo
th Introdustion, Ring, ete, ¢

BOOK OF TESTIMONIALS AND PRICE LIST SENT FREE.

Instruments Repaired. Instruction Given, | Latest Music for Banjo, Published by
howra, ”“-ST;_—W e : EDMUND CLARK,
Store and Factory, 412 North Elglltl’l Street, . And for Sale by S. S. STEWART.

s,

PHILA])]‘:LP][[A PA. U. S' A. I(nrur()llo]: nd Linda Mareh.....
or, EII ROPEAN AGENCY, J. E. BREWSTER, Rt E: '.’i‘,':.'i.*,;.:n.e:?;:”" S
No. 20 Oxford Street W., London, England. .




S. 8. STEWARTS
PARLOR, CONCERT anp ORCHESTRA
BANJOBE

Used by all leading professional and amateur performers.

PRICES FROM $12 to $250. Send for Price List of other styles than you find here.

2
Prlce List of Stewart's Famous “ ORCHESTRA Banjos.
((F=rrs=ia=hea=lnng)
Size 12 inch, or 13 inch rim, with 19 inch neck or fingerboard.
Fine German silver rim, with maple rim inside, and wire edg
I_\-l O 1 turned edge nickel plated hoop (the best hoop in existence) constructed from fine, well
. . seasoned stock, with chony face. Ivory keys and tail piece, 30 nickel plated brackets and
>ear] dot fret

clothes protectors. s on side of neck and position marks, plate on heel of neck
Best head, ete.  Very finely finished. . Price, net; $35.00

Stewart's improved h

I'he same, only that neck is constructed of not less than nine picces of wood glued together,
O and having double the strength and a finer appearance than No. 1, as well as a better tone, and
. . warranted not to warp in any climate, or spri ut of shape. Price, net, $40.00

same, only neck made with not less than fifteen pieces of wood and veneers, and carved at
nd very l\|ghl) finished. Pearl inlaid by hand in screw head, and in different positions.
fine carved ivory keys and tail picce, and silver plated brackets over nickel plate. Finer

No.3. =

carrying tone than the others. Price, net, $60.00

With gold plated brackets (plated over nickel), and silver plated hoop, platéd over nickel.

0 Handsomely carved neck and pearl inlaid. Very handsome ivory keys and tail piece, and
. L chased work around edge of rim. Suitable for presentation. Price, net, $100.00

Other styles suitable for the nobility of Europe and aristocracy of America, made with pearl inlaid work, and gold and
silver, at-from $200 to $300 each. The more expensive styles are made only to order, but furnished in two weeks’ notice.

ELECTROTYPE CUTS of this Banjo furnished to
W Teachers and Banjo Dealers. Switable for printing on
cards and circulars, for 50 cts. each by mail. iy

Address, S, 5. STEWART, ‘

Elghth and illow Sts., Philadelphia, -Eg.




Dream Jig a..\\“m..m“ Seliottische, Latshaw, 10 STEWART'S HANDY POCKET SERIES,
in tos 20 0. AGH
tergid Polka, Sharplic 10 SKETCHES OF NL)IJLD BANJO " PLAYERS.
Hurvtane l‘uIL‘ Sharpli 10 " 516
Clog Dance, S| o Contains brict skeiches of Lew Hrimmer, James Bohee, A}
b 2o | *Baur, Hury Budd, Billy Carter, Dty Can nverse,
Banjos, Sharplie.. v F. M. Carey, :\ndyC lom, Charl : am Devere,
W hr for 2 Banjos, Shyrpli 0 | Ed. French, Wm. A. Huntley, E. . H Chndcs H. Kin,
i
!

oha i, L, Flexs 1y Stanwood, Charles Schoficld,
cs Sanfard, and Horace Weston; also the

n:axm
at, A Amateur's Great Suceess,

¥
Hall's Atvature
Gutet, Corker anu lechtr
of View, a

or one Banjo and.
For two Banjos and Pia
Either part may be

e March.......

gain, with Variations
with Melancholy, (0

25 1 1io Saniord & Wil
oncento) 1 vnu, Tipes
S S, Stewart L

et Banjos, Patent
Good as Oir jnhun,,‘[ht “Aciordeon
©

uom , Hlaibryaf Wegions Jig, Diia
H; a Not ( hed Gﬂ an_ Silver
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13—Haj

Walts, Dt for teo “m‘
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n that the abave cous only 10 Cen
Vankee Doo: ariations......

Remen) s
STEWART'S HANDY. POC RIES, NO. 2
THE BANJO: ITS MAKER'S AND 18 Puyl:k%

Coienis, Primary Rermiris, 2y

egto) -rm History of

the Instrument; meri a discussion
upon its merits, its 2 M wment, and it
'Fhe Banio Blaser: at Consitates a good Play:
e e Adyies o the L Sar et Abat

ngs, where | they are Made, etc. ; False \mn;s\ Dw ussed :
he cause of Falseness, et h: anjo_Head fak-
rogress of the Instrument: The firet Ba The

emarks upon

and many intere:
a0, SoxieTaR, contains the
Pag

.05

Here again we have a book for the
ProprestoNAL B, \\th| l\ A. Bavg.
new numbers for the banjo, price of the one vol
£2.00. The picces may alsé be had separaiely at the pri

rrist, Thr Nuw T
A clioice colletion of

p
Sentby mail oo recepe
politan Mgzourléa. for Barj 1E

o ol THE MINGTREL BANIOIST,
No. a4—Hérace Wesgon's Great Roarer March 3 x s:,.:",‘,‘,",’,’,’,“xf;'.:’,i(‘:‘ﬂ“”“ e o
o, 4 Schotiche new]. : e STEWANT'S RENGRARD BANIO BN,
o : ,: e I’ "HE YOUNG BANJOIST, 3
1o i o | il cidraicd .nd Tany thonsAnd copies
3 fo — 1 o | have been sold. “Eve erand learner as well as
= % e nh-lﬂ fnlov , | teachers are charmed il
% o ety ) ¥ #-Much depends ypon starting anghl—‘hal yon'learn I
o :D L2 nne iC | Stewant’s |>o(vk; ls soll tru
o. oo nfa Quic 10| ‘Stewant’s celehrated Banjo Book
o ottt ange Waltz, HE ARTISTIC BANJOIST.
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0. 10 - zg: Kemembmnct ofCokAgnr Sehar Y Seat by mall gn receipc.of moNey;
2 1 ienlander Pol } T
0. fo—Huckieberry p;ulg ] 10 » |
0. 6o—Minnie Schoutisc] 2 STEWART'S COMIC BANJO SONGS.
o 1 A 0 Ml complete with words, melody, accompaniment, etc.
2 10 36=The Power of 1..;\»:, I 1 R
o, 1 27—Depas +| Beautiful Caroline.
o 10 ASurol Eni 45 Potka, 4o | The Thick Lip Weach
0. w0 | .,_Tmuux fazurka, i 2
o Io |t = Contentmeot Galop............ <10 | The Monster Who Sicie my Tigh Hat.
0 e o 3
0.7\ Sirenc's Wait | STEWART'S Tﬁ'o‘i{)b(';ﬁ""" OO '°°'§' THE BANJO
71~ Perersdorl March. 2 2 * m&l L FO! . BANJ
. rom 2 e
| 74—On the w...m by et 0 s"“"’”"" & "' - Fir Aty
% e THE snuom-’s AS?I:-TANT.» bt TEREADING
""'ﬁ'ﬁ'”'v‘“'“"' Jaiioan R R e R e B s
i | andwho wantto learn 10 play a few eas:
ot R e (,,f,(,", 32| et iangr e o e v amiscment, i b o et ";_':',',,' -M' cha i .
Royal \chmkhr_he (w on. i 00| nat k¢ ‘0 become an e.xpert p'/fﬂm r.. Serings. iy ..4
m w | i« of miusic s hdhwm-‘ﬂe it  Hoe potsiog dvecaylto tha saraon duml m:h thac
it 2 nstructions for tuning, fingeriog, etc., and ik S e ae,
o—Zillerthales March, 20 | anged,in regular accompanimet style, b figres, | heea the way from the open airing (© hS oot e
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