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TO OUR READERS.

¢ 1o have to apologise to our
ake on the part of our printer,
f urnal on such an
We like our printi
o dressed up nea
. our _readers are in th
«d and crit] class.

alar care afler to sce
that good paper only shall be used for the Banjo
and Guitar Journal. We intend to greatly im-
prove and increase the value of the Journal in
the near futu subscribers should bear
in mind that a [n'l-n\uuu g ing of a copy of
our Banjo and Guitar Music Allum, is g
free to each yearly subseriber.

BANJO INSTRUCTION BOOKS.

Up to the tinle of the issuing of Stewarts
7horough School for the Banjo, there was not
and never had been a really good instructor for
the instrument published.

Later on we issued The Complete American
Banjo Sehool, whicl is an improvement in many
respects on the Thorough School, and is to-duy
without & doubt the best, and most complete and
comprehensive Banjo Instructor ever produced.

There are_many banjo instructors, so-called |

before the public, but few of them give any com-
prebensive idea of music; placing before the
public & quantity of tunes, etc, without any
systematic course of rudimentary instruction.
It may be that the writers of such works are
competent 1o teach the banjo, and that llmy un-
derstand the theory of musie, but one thing is
certain, they havenot placed their knowledge
before the Student i such a shape that he can
understand and acquire the knowledge he needs.
he Complite American Banjo Schiol, \ariie
in two volumes ; the first volume contains u
course of and practical i
in all the keys, and is given in such a way that
the pupil can readily comprehend and assimilate
it. ~ Scales, exercises, chords, etc., are included,
and 1o one can. go carefully through the book
without getting a good insight into banjo playing.
I that is necessary to know about right and
left hand fingering s fully explained and
in & compreliensice manvicr.

A writer might possess an immense amount of
knowledge and yet not be gifted with sufficient
expressive powers to enable him to place his
ideas i & comprehensive form, which is doubt-
less the case with some of our ambitious writers
of lmn‘!o books, etc., and will account, perhaps
for their non-success with the public,

Our many letters received from purchasers of
Tna Ameri-an Sehool, assurcs us that the work
is just what is needed,

APRIL and MAY, 1886.
“EAR PLAYERS” ON
THE GUITAR.

It has been asserted by an itinerant guitar
teacher that pupils progress ter or get along
letter in learning to play *‘by ear” than in
learning by note, because by the former method
there is nothing to be done but to acquire a good
execution, and nothing to stand in the way of
acquiring it, beeause they do not have to spend
time in.acquiring #Knowledge of music, etc.

“LIHIHI also from the same authority, t
v good players can read music;
ers ** going it alone,’
may sound very well
and aid the professor
but his statements are mis

uring puy

i les mlm.: to those who intend to take up the guitar

and study it ns
The majorif
“ear playe

of good guitar players are not
—but the opposite is a fact, viz:

that the majority of indifferent performers upon
the guitar play by ear.
To

cquire a musical ear one must study and
¢ music, or associate constantly ~with
who have done so and listen to their

The great trouble with ** ear players "
is simply that their judgment is m:rp«.d and
cramped from lack of knowledge; having no
knowledge of music themselves and depending
upon theirundeveloped musical hearing, or in-
correctly trained and misguided taste, they fancy
that their favorite ‘‘ear pluyers play in per-
fectly correct harmony, and much better than
some one else who plays correctly and has
studied music.

An appreciation of music requires a know
ledge and cultivation of the art. A person can
not understand that which he is too umlm eloped
to comprehend ; therefore it is, that many
players upon the guitar who have acquired a
knowledge of where to put down their fingers in
order to produce certain chords, k they know
1l there is to be learned and that there is no
use of music, If nearly all good players play
without musie, then where do all the hooks and
sheet music go to—Who buys them ? This-
question when answered will dispose of the as-
sertion that very few guitar players read music.
A knowledge of music will never stand in the
way of any pupil acquiring & good exccution
upon the guitar, such talk is all nonsense, and
false from the start. Buton the other hand it
will greatly aid in giving the student a correct
ear, and prevent him from being classed among
those who frlghlen true musicians and misdirect
the student. We do not mean to say that there
are no good players upon the guitar except those
who read and understand music. There are ex
veptions to all rules—there are good players here

and there who do not know music ; but such
are exceptions and not the rule, Where we find
one really good performer of this class we notice

many whose Ylnyln;, of chords, prgressio
ete., s grossly incorrect and in bad taste. And
the few gifted ones who do not read /music are

dependent. upon some one to play\ for them
before they can make anyattempt to I
piece of music.
‘We have met players who fancied they
reproduce upon the guitar, any composition‘of

|
|
|

PRICE, 10 CENTS.

: -
music which should be played for them upon the

This they would
plish in & manner, which,
although perfectly ncceptable to themselves and
true nmunluw to the judgment of their ear,
judgment of trained musicians, de-
ud, fall of errots and grossl incorrect.
the result of a lack of training on the
part of such players, coupled with a sanguine
temperament and_good stock of what s called
’ ing 1 hear once I can play,”
-he needs truining ;
a few years S {udy would do hiim much good.

piano or other instrument.
undertake to accom

THE MUSIC DEALERS AND
OUR PATRONS.

with them, we must go to the trouble of hunting
up their references, and then charge up the item,
make out a bill and open an_account—all for &
few cents.  After this, comes the tedious wait—
which with some dealers we could mention, runs
on to a year or longer for remittance. The ac-
count is too small to pay and too small to warrant
the trouble of making draft through the bank,
and thus it stands. Now, as we do not wish &
collection of small accounts on our books, we
have adopted the cash system exclusively in
such cases. Once in & while & dealer gets mad
when asked 1o send & small sum in advance, and
ises us to “‘keep our goods, etc.,” but as
s not ordering the music for himself, and as
his customer will be sure to obtain our gnods in
one way or another if he réally wants them—
we simply pass such advice to the letter file or
er basket, knowing that we are better
doing. 'With a growing mail trade
which has steadily increased for seven years
past, and with the continued favor of our patrons,
the banjo and guitar players of the world, we
can afford to dispense with all middlesmen and
dealers whenever ‘h?' can afford to dispense
with us. We respectfully request banjo players
to order their music and supplies direct from us
whenever their dealers do not have them and
cunnot promptly supply what is nceded. Res
cently we received complaint from a party in a
western city who had ordered a Universal Favor-
ite Banjo from a music house, and who had been
waiting two weeks for the bajo—during all this
time the music house had never ordered any
such banjo from us at all, and perhaps weuld
never have done so had not their customer
threatened to send directly to us for his instru-
ment. This is exactly what he should have
done in the first place, express facilities are now
so thoroughly arranged and far extending that
person can nrdersbnnjo direct from us with
u little trouble as if he gone to & music
dealer. In fact, the music tmie, as a cl
down on the Stewart Banjos—they want to
make a large profit on all they handle, and con-
trol everything they sell, They cannot do it
with Stewart, and they don't like it. We are
Jjust as well off without them. Our catalogue i§
our copyrighted property protected by law,
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E SUBJECT OF FRETS.

The subject of mised_frets upon the bavjo is one

u the
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to perfect execution.  On the other hand another
will hold that such frets are an impediment to
ution and a sure warrantee of a poor performer,
and like e boy in the song which says, * Stick to
your Mother, Tom,* he sticks” to- his smooth finger-
Doard

Now the problem to be solved is—Which is right 2

“The answer to the problem is—Both are right; oul)
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n command a liberal advertising
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et libe i a pupil. Perhaps, but after a pupil has once accus-

s e s Bl SR o (e arsloe ariial fingering be-
tween freu, it will take him several months’ time to-
guher nllgem ctice to learn to. finger correctly
its acquired with raised frets.
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strong enough for the smooth Loard—that is if she only
intends to | fitle ™ for her own amuscment, bu
many ladies have mastered the thoard
and prefer the same 1o frets,
lave heard it said that you can not make
with raised frets, and that they are impedime
“hifting of the-left hand, but I have not f
You have heard it correctly stated that frets impede
the shifting of the left hand, which should always be
done with the finst finger firmly down upon the finger.
board and that they destroy the beautiful cffects of the
“slide,” which can often te made very efiective in
certain pas " move

1y a %

ment.  Vou can make an on
a raised fret board, but it will e pleas
ing cfiect which the same wo mooth’

ou n,” but

a chromatic run is not l!u “slide ™ Ly any manner of
and only a conceited ignoramus,

that the twelve semitones with the octave are the only
musical somnds pe
would think

ible to_ produce on the sui
of asserting such a thing. 1f this was so
teello? * Vi
s o hove them anthe
Of coursc, that we admit; but the guitar
different instroment from the banjo in that sense.
guitar has a whle fret-board and thick stri
would Le very difficul v without frets,
and the expe of strength required in pressing
W6 fiser din 10 miakie a b re-chind. wanli rodirs
<ome athletic training Defore a person was competent
Then 3
the guitar is -not sufficiently * clear
and well without frets, while the |

unds e

\n\l if the s
Lavjo and gui
f positive and - In-llmr and i as it
the banjo positive and the guitar negative.
ays some one, * that is a subject for thought,
Lut what hias it got to do with the subject of frets” on
the ban » which we reply— Perhaps nothing di-
realy, but still it is interwoven with the fabric under
discussion.

One of the greatest possible objections we have to
the raised frets is that it becomes impossible 1o alter
the situation or position of the bri fier the Lanjo
has n fretted, without altering the positions of all
the frets. ‘This does away with many of the varied
effects the banjo naturally possesces.  With a smooth
fingerboard. & good player can, by changivg the p
tion of the bridge ujon his instrument, alter the pitch
4 half tone or even a full tone either in
of time i

thus pre
hing effcct upon the interested uninitiated aul
hen again raised frets we

the banjo without frets—This we
Some players will assert that if the frets ar

low and
smooth (not rough) they will not wear the “rings, but

an experience of
enables us fo say that this is.a fallacy
raised frets have their

i hundreds of banjos
In short the

e banjo making -‘u,\-L and have the
all taken off and new finger-Toard, etc., with new
frets put on
It is easy to demonstrate to the uninitiated amateur
or beginner that his Lanjo is fretted altogether wrong,
and that the only thing to be done is to have it all
frette H1e has, as yet, had no experience
in false and perhaps does not even Muow the
correct position for the bridge; which must stand in
such a_position upan the hiead that the 12th fret will
e one-half the distance Letween it and the nut (the
nut is the piece of wood, bone or ivory at cxtreme
of {he Ajecbantd).
its proper place and the freteare untrue when stopping
@ strings, e can generally amibute the false nof
10 faulty strings, and the difficulty will be obsiated by
which are true. It rarely
er is incor
y all cases in

trings

happens tha
reetly frettec

g e Beng n e

The difficulty of false strin
most impossible to remedy, as at times the very best
string manufaciurers in Europe tum out
false strings, which are put upon the Amer
ud the dealers cannot tell them, in most instances,
except by testing them

s is one which it is al-

o
STEWART'S IMITATORS.
A NEW BANJOL FOUK—THE TOWERFUL FIFORT

OF A GREAT MIND.

The recent publication of a IunL uf Lum. music in |
o

England, Buanjoist, is
withont doubt the greatést .mm llu\\uul(ur‘m
duced in the banjo world, The entire work contains
47 pages, size 8% by 11 inches. One of Stewart’s
Banjo cuts adorns the cover and .\uu another one
inside, The yiice of the buok s marked at 10 d

(ol $3:50Y, 4nillCobfaie. n: a1l abous twentyk
nine picces of music, if some of the cfferts can be so
called.

The great eauty of the wogk lies in the fact that
the compiler has almost entirely refrained from includ
ing any of his original compositions, but has ccn-
tented himself with taking some of Stewart’s and a
few other good amangements and transposing them
into another key, after which he adds his n
sivick reveash S WS B aeice Yetween
a transposition and an arrangement. One of Stewarts
well known polkas, copyrighted in Americ:
in this work under a new head and bearing th
ture Brewster. The *Seek no further March,” by
Horace Weston, one of Stewart’s well-known publi-
cations, appearsin ‘the work under the new name of
* Horace Weston's March.”
of the book concluded not wappropriate under his
own name—a very wise idea, we think.

Stewart's well known arrangement of The Hunter's
March, for two banjos, appears duly ; the only differ-
ence being that the key has been changed and credit
for the arzangement given (0 Trewster instead of to
Stewart.  E. M. Hall's Home Sweet Home, with a
few . al ikewise appears in the book, but

and
their devotees and their opponents—The player must
be his own judge as to'what he nculs 1ml what suits
him best. On a short string the 1 frets are per-

haps best. On a very small SRRt e consie
them appropriate and also on a very short neck banjo.

‘That is the reason all our ¢ Little Wonder™ and
“Banjeaurine "' Banjos are so fretted unless otherwise
ordered, but when ordering the larger banjo or banjos
with longer necks the performer must be his own
judge as to what s best.

There are as many banjos always coming in to have
the raised frets taken out and smooth frets put in
place, or to have new fingerboards with “dot frets
put on, as there are others ccming in to be fretted or
changed to raise fret h:mj

We shall alw: leased to give our best atten-
tion to the nlnking of cither style of banjos, and
whether you may prefer raised, smooth or dot frets we
are confident that we can please you in an instrument,

—o—

“My Banjo is not Fretted Right!”
‘The above caption stands for the exclamation of the
young player who has for the first time got asetof false
strings on his instrument.  Now it is a pretty well
established fact that the first thing an inexperienced
player will do when he has false strings on his banjo

Brewster having changed the key thinks such a gigan-
tic mental effort should have its n:\\z\rd, s0 he calls it
Brewster's arrangement.
Perhaps the crowning effort of the entire work is
his armangement o nee River” with ons,
for two banjos. This, like the others, is simply a
transposition of another man's work, slightly changed,
and with a part for second banjo added. But he
omitted the best variation of all when he left out Nar.
3d, but perhaps the effort of transposing such a moy
mment was too much for him, or perhaps he did not
like to publish a variation which was far beyond his
limit as a performer or musician—this is the only suit-
able explanation we can find as to why he should not

publish Stewait’s entire arrangement—for.it is Stew-
art’s, W a few trifling and unimportant altera-
tions. The facts of the matter are lhm Havingar-

pmcceded to Ime the same enguvul on pm . The
proofs were all corrected and the music was rfady for
the press when he found that there was likely to be
some trouble about the copyright of melody.\This

being the case he thought best not to issue the m
and so presented the plates, free of charge, to thl
Brewster, sending them in the box with other goods,
with the request that he should be fayored with a copy

“This piece, the publisher.
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| for isown use. He nevern
! the plates, or the- complimen iy requested
{ 15w that this baio, book has_ come 1o Tight Hds end
lighten:
Another of the picces in the book, which is pub-
lished as an original composition of Brewster's under
the vame of Brewster's Galop, is simply the well
known * Over Sticks and Stones " Galop, and how a
man could hope to palm off such a well known com-
position as his own is beyond our reason to discover.
he work displays the most astonishing poverty of
ideas, and about the lowest state of mentality a man
likely to fall heir to. 1 the publisher of xnk book

1 slay them and not to xlhn\pl hlvu ar
¢ lion's skin_ which so illy becomes him. If he
| would recover his reputation” he will have to go to
atonee and produce something original—let him
| come out and show the public whether he can e
v much doubt that he can, and when
in produces something under bis own name we
ave very great doubt as to its originality unles
we that it was written under durance vile.
ok also displays upon the cuts of
medals of the Crysial Talace I\Iulnhuu. of 188
ven for the 3. 5. 3 15, (i
came into the hands of Ily(\\\llrus’!l,, nt ewart,
d Stewat paid all the expenses of ihe said exiibi
which e has the documents of his London sol-
¢ state these few
lightment of our Tistomers r minded per.
only to take the smiioned A5
cally through its contents, and the result will be the
conviction of s publisher axa §
Any advertising notoriety whic
Brewster on account of this ne
come to as far as we nd we know:
that the blow he has aimed at his own rcpumliun will
hold him down for some time to come, in the minds
of all intelligent banjo players.

cts for the en-

-0

& Halo, writes under dato of
for TS, d one
‘while t mng a new
rme to t l! and dis-
e Tho et of 'y ams baFgo Lt gore on "
. M. Murphy, of Manchestér, Eugland, writes undor
dato'of Jan. 6th. *1am the only teacher of Am
Danyo within a mmmwlhla radide, and oy
per week, only 1201 which are guitdr pupil

lﬁinlcrml

o % puplls

Murray, of Lawrence, Mags., writes under
raremnlnlulhnh.h proprietor of n Banjo' Quartette,

e Vesper." the Instruments ured consisting of three
banjos and one guitar.

Banjo and guitar players who subscribe for the Journal,
paying 50 conts for a year's subscription, receive by return
miill o copy of the Banjo and Guitar Music Album, free of

extra charge.
Grover, of Chelsen, Mass., conductor, of the

ll.pll Musical Co, writes uider L
A v tos et You. WHALE dun

‘The banjo is a
they always demand gueare or two. T think your
anjos are nndnnbl-dly Ihe best, and recommend thein t
e tone I8 po-ml

“Every babjoist
oflorts, at you have done mi
an anybody in the busine:

The Florentine Mandolin Quat
brages the following talent: Sle. Ce

and Sig. S, D. Tomaso,
Slg A S, o Third Mandolin s and Mr. F, B,
ok, Soto Guta

The Banjo and Guitar Concert r the benefit of
iss Meta Blschoff, Feb, 16th, pm-nl‘d the followlng.
teresting programm




WEBER MUSIC HALL—UHICAGO.
PROCRAMME.

Mikailo Potpourri, Ar, by J. E.

ll‘lummg Miss Meta ms. off,

Armstrong.
s

1. Baxso Qess
Henning.

on,
2. Banso DoRE,

. Carson Axul
3. Baxao SoLo. e

4. Bayao I it Mosskowaki
E umunnz,uﬂ \1 < Meta u‘, Tiot
. & Zreuith Sote Divertments % . Dar
Prot. AL, er.
& Ouhissos: Tusermy uln(mw .

uigi Legnana

Miss Meta Hisl
i

NaNOX" Ve
W. Bentley,

Setected
¢

e, O, H, Stach]

Moeking Bird, with variations,
A7 by J. E. Henning.

ning. Meta n.-‘m.u

1. XyLOPHONE Soro.” Medley dr by 7
3 Hennirg and Banjo ¢

XA Dl asen Waite,

E. Henni

Ar byl E

Hennin
J. E. B Misg Meota Bischoff, . ¥ Carson.

ilol
. F. Pu arkir,

actured expressly S Stewatt,

elplia

The concert was i gr cess, House and
fetined audicnce; uot ‘Sveh & string Lroke to mar the
ariony of th sion,

Thie saug and danee, * Nelly by the Sea,” by Thomas
3. ATiaktrongs or the Kanjo. PHCS4 cents, ,ulmq..-u by
5.8, Stewart, 18 @ good Sng (or stage or par

of Old Town, Me.
published oftener,

C. A
your a
Ayuble the pri

rites, “41 w
Wou Gladip pay

Dillingh
rnal

1

o taore tun pledsed with the Journal ltie musle
number is worth wore than you charge
eutire year's subscriptios
IPPELL,

Geneva,

3

“You are the only firm from which T can get good
stringe, 1 elall order from gou allgwethor in future.”
W.H. PLUM

Sullivan, musiclan, of Montreal,
$00. Universal Favurite u..n;‘.lw- v m,
i instrament both 1
Toke A Ay, sud 1o lmwuhnnpleuml with i,
Stewarts new edition Hlustrated Price List of Han
i3 comple e encyclopedia of knowledse for banjo bu;
[The Tromont Temyle, in
Clark bas 1
ostun. e Hi
Besldes this there u
nig 1346 persons.

writor

o, where Prof. Edmund
{ the finest bulidings
mc o huilding, seats 225 porso
five other hal o Building
Thiere aro 7 ofices in the batlding:
cket bac hag wade fts \xnnn o
se is

Sea

‘The ninety-ning b
at the $1.00 tores

not contagions to HER
open air.

Goldby & Shepard, of Paterson d o very fine

um of their banjo studio. They IIIHA lrlli, “We

jore one of the

ad the pleasure of playing your banjos
ver came together in this City;

Tarest adionces i
2300 people being present.

Walter Beam, of Colorado, called on his eastern trip,

He takes back with him Tt 1134 (nol 3
purcliased during bis Visi to Philaaeipbia o A

s Willoughby & Austin, of New Haven, apy

e thelr bango thuetis, With the Now York M ietsetn, in thit

Cly recsntly.._Programme not dated.

P. H. Coombs, whoes FitaTE s pahrd In our last {ssue
bas a large cluss of pnp‘w <in s Hative City, Bln.nlé.“ll::

A. G. Chuckerbutty basTetuzhod to London, England,
from Australia, where he will teach the bapjo,

A brofersor of boxing n ono of oue theol
naries tukes ul 10 task for
conneetion

ioal semi-

Bl!rlmllllu, New Moslos

Z

- a. L l.nmlnu teacher of banfo, Boston, Mass.,
| business good, and sale s 1

See list of our n
Banj
varied colivetion.

W, A, HUN

w musle for bango, just publishe
ce

10, in
pluyers will_find’ chis & ¢ nd

LEY’S CONCERT CO.

PROCRAMME.
o PART 1.
1 Fireman's March, .« Huntley,
To-srs. Huntley and Lee.
= “Dust wo leaya ihe old’ hemo, ot
. ot with Daet Chotug) - L Hentley
Jun

5 “Let Her Goo mn.',.. Aroducng S, §
Stewart's =Lt o Wonder," the smailest
Bango ever ||l-\m| upon ) o T

luiitley and Lee

f e so
i Huntley.
6 *Under the \1Iwr3 Stars,” (Son with duet
ehorus e Huntley
untle
3. Home, Sweut Hotmer* with variat ans Payne.
WA, Huntley assisted by J. H. Lee.
PART II. *
s bt that tender word, Yee (Song
duetchiorus,) - - Hunley,
W. A, Huntley. 3
4 Coneert Pulks SEE . Lee
Messrs Hintley and Lee.
10. Comie Song. - Lioyi.
A Hunt
M. Bl Gl —(lu whi ey e
phay a n and ehile swinging
i inscrume m M Bend) Rumsey,
WA Huntley assisted by J
Yankee Dydle Wit varations, (18 per-
formed 1 Levy, the Great Cornot iy Hunttey,

0, Obiter teasher of banjoand guitar, sontiibutes
itar musie foitnd 1o this fssue,

ax Wallace, of Crittendon, Arizona
‘m. O Feb. Tot i ed the

1 have had S Banis, eortine Tore than
yours, but 1 am Anlllﬂml e s banjo Uefore ud
finish is cones ve s
tter goods than yo

writing undu
1

B
o £

as
given,

Tho forexolng illustrates tho method by which wo live
won €0 much success. We always end avor to send out
Toen Sebter goods than we advertise,

E. M, Hall gends us the following of hisnew publications
for Une banjo - Gracle Sehottische, London J1g, nspiri-
tion Pol

.
for Stewai on

fanjos. great
the Inorosse.

Tho Datly Corouiclr, of

2 h, ke Just reeclved
i eiokact wart, Pliila-
deiphi, The urtrument is o -m oL anurual wone’ and ts
Very handsome fu appes

3 Merning and pupils, played for the Knights
Te m]nlnr R]rccpllun on the evening of Feb. 19 h, last,
Chiea

E. D. Goldby. of Goldby &
yilies under datcof Feb 221,
I recetved the 13 Iuch Orchestra
yery much pleased with it e torough
trial and find It to be perfectly true in both ypper and
lower registe

s eplendid. 1 hdve used a
numhar-lrlnmllell i roleasional Tanfo ,' bUt ever had
01 10 equal this”

hopard, Paterson, N J.,
lwr\umlnmnn you that

{v\qukullh: and am
L

nown Prestidigitateur and

“ Marvelle,” the well
0 Manipulator, is located in

Magician, H\lmuml and O
Freeport, 11

Fred Mather, of Cold Spri
“1 have your Journal since Jan.,
adex tha sustc and nate TEhoWAY

riuig Harbor, N, Y writes.
3, and am -bmn o

Tilton, Haverhill, Mn:‘, wriies. (1 had the
mule como lhnl ordered rm u’ last week. 1t cas
expected. T res w lloclml at the same umo

er thun
for soine umer st and received yours first.”

+Dally clinics are said to be (n seerlon at Dobson's Banjo
issected and

y an al-

o M
lexged item, not fully attested.

Leech Brothers, lmumm and dancers, with Baird's
Minstrels, write. <! jo is a ‘dandy, eve
one who sees it speaks very Lighly of it: The musio
also very. nice. '

Samuel Pay

e, of London, England, havin recovered
from a rec ‘teaching.

recent 1llness, will resume
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o, He

nessey, of Butte, Montana, writes

Mr. T, Ha
{her banjos for Indies ever shown in uuue nlnmu.(h we
bave bajos from all the New Yo 5. A great
many are Hymgun.ll ong of Al 'elcyhum hmu:u in
orilur to get your *Little D adies
call your mumn Pﬂne X It blame th
aft sway Lryin to leara ‘an (ustrument (it
.emu mmm. ot gnd then to &0
t

g
i e
ok They Aed dioghusced With ther HAKers *pat 1
tp ruin tho tlp eude of thelp fngers. The dilftveice is

thata child can play on o Stewart Banjo with perfect
cute, whilo it takes o Join L, Sullivan o pull’ hard
Enough on others to get the loast tone out of them.  When

Wbt to te exprecs oflice to finil out. nbout the vanjo,
A‘ln Hotluker met me with o smile and told me ttat bot
Jiack and M. ihodex had recoived tieir banjos, m..;
.\lr B's.banjo was the pretticst little banjo he
M. Kiioge tickled over s little b.n,m
York for a §50
Mr. Buii - Princess Hunjo o

FXi2 KL ther words ho
told me he felt like kicking hlllnrlf show him
your clreular s Dox's B & Hav! na Kuve me 50 cents

end un for the sournal ang Thum for IVIIL year,

/he would Kive $10.0 10 withiraw

ew York Hanjo, and sond for an

the order )
Orenestra lLInJu frum Stew:

O Fel, 20th, so
1uto the rooms of |

o peron took the liberty of breaking
£ Hennin, eber” Musie Hil,

Chicaio, wid LUrIing on fiibachan; ylpen nice way of
ummg “pite. Only i tew banjo heads broken ; no turther
e Tigse 1031sh pranks stould be réprimanded

M‘(lu: law oytsh,
uch lll\'lu
ther 5, who v
carry ouly the inds by ry ¥

& Tow ol This kind might eusily be nataed.

sare |
W careorry 1o s U

© bod @80 o
i thelr heads

1 Donald Harris, of Leyburn, Queantund, write
fy

o your 'Frisco agent, aud
car VL over paw O Nourd. o bt 1 Kot
it. erstand tue differen e between u b Jo
and a tu

0. ct, wéll known G our readers, -
oar chure Concert at Windsor, Ind., reecht
o was thrice reci

Huses Easton, of Melbourne, Victorla, says that
Stewart's Bunjos are now initiated In tha: coliutry. M.
“Easton 18 now importis g the genulne g

1N of St. Louls, writes. The American
riuceas Babjos we bouiht of you whilst i Lousyille
K2 weie A 1. In every Fespeoc, and sulted us to u w1t

poncer,

Armstrong Is having much suceess with his
1.].[1.]., classes, at his residence, No. 418 N. ‘sixth street,
thi

F. A. Kilber, rénews hls ndvertisement with this jsaue,
thus siowing s appreciation of the Journal. —He

mceting with much success in his bus
Chas. E. Latshaw, of St. Louis, has lssucd sowe new
banjo musie.

Don’t be a ham.

;M. dulin Davie, of Springticld, Maks, uses more copics
of the American School thin any other teachier, 80 fur us
Our knowledge extonoe.

enry O. Blackmar, of New Orleans, fs an ardent ad-
mirer of the Stewart Banjo. His banjo wud gultar music-
is .

W. A. Cramer, of Toledo, Ohio, Isa fine banjo and
xslophone player.

N.Y., is doing good work

snan, of Hudnn.

in uam?v '3:’ P
¢ aud Lumsdon, tenchers of basjo and

)m»elg:nu-d in Richmond, \.. o tad gultar,

Contral Theatre, March oth, 36,

M 8,
Bl

ﬁlc'lﬂ Dear S|
chestr ich
Whilst playin
nection with

nj, Thad ma
in -nﬁ
Illlh t
class in ever

1y en , filn: 1 a
Dleased to tell you thatt m my mu - With Tony Pusta

and other companies hat yous ave been m-m
somplimanted. both by ||rnlaulonlll and the gen {
publie. Yours very rulys

. UL SHORTIS,

Lillic Western is a fine bnnj.o player. Her act is said
to go well. :

Horace Wes Qg.n has been flling o
Havenand e towas, and_ return,

L

oments in Now

home 1n poor

1
|
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DELAYS IN THE l\l:\ng.
Lately there has been some complaint from cus- |
tomers in various parts of the country who have not
orders prompily.  This has been
owing o changes in the postal departments
in all parts of the country. The worst that can hap
pen is merely a slight delay in receiving goods as few
losses of gouds are recorded.

Those who desire their packages registered can be
accommodated by enclosing 10 cents extra with their
orders,  In case books, strings or heads are ordered,
whicli must be \\'nppcll in separate packages, 10 cents
extra for each pa d

Al oqtlots fr gl ,,,md\ are attended to on the day
the order is reccived, provided the order comes e

or that day’s mail. There are oc-
s lost in the mails which
Occasionally orders are
' ch the name and address is so badly
written that it is almost impossible to decipher it.

Correspondents should be particular to write their
names and post ofiice address as plai
and always put the full address on ey lotar.

The lollowing letter was recently received by us
from a customer who evidently thinks that we kept
his money

¢ is requi

u is very difficult to trace.
ved in wh

as possil

1 sent no goods.

&
Dear Sir:—
Yours at hand to-d.

Silver Creek, Febroary Sth, *S6.

L and would say that you re
ceived the $1.00 I registered 1o you and you sent me
two strings that I received, and if you sent the head
1 would have had it by this time or it would have
been returned to you.  Now if this is your way of
doing business you can go qmglu to—before I will
trade with ‘you any more. I always thought that you
was a man that was up and up, but I think you are a
beat. Now if you want to do what is straight
send the strings, and if you don't do the next best
thing and that won't make you nor break me.

With a few corrections in spelling we give the let-
terjust asreceived, withholding the writer's name only.
We are glad to note that he filled in the spaces with
blank lines where many others would have insulted the
virgin_purity of the snow white paper with words |
shocking and blasphemous. We are very sorry to i
know that our correspondent failed to receive his
goods, bit at the same time we donothold ourselves res- |
ponsible for the safe delivery of non-registered goods, |
and if occasionally a package is lost or stolen we can |
not help it. .

MUSICAL SOCIETY.

(Written for the BANJO AXD GUITAR JOURNAL)

S, ParTy.

BY C.

Pound the piano, Mrs. Jones,

What care you If it shrieks and groans?
Nor canst thon with thy tottle toot,
Escape long sutfering tortured flute.

Society, Oh, fiddle sweet !

Hath dragged thee from thy blest retreat—
From those that loved thee, used thee well,
1t snatehed thee forth and made tee yell.

And to the banjo, best of all,
Beloved by Huntley, Lee and Hall
You give your sympathy, ‘tis said,
Because (¢ hath o shallow head.

It rolgneth a favorite twenty days,
Upon it, du er plays;

‘The banjo's * pwopah,” now you know,
The latest thing, aud all the go.

‘But Miss McDauber, almost falnting

l ANSWERS TO CORRESPONDEN

Contalning Answers to Questions Often, Written About,

appearance.

tigod heade at times are axe
not furnisi all waite heads

s heads onvnant. 1
Iy white you are unwise,
Tin time

xpbricnce will teach you et

fret question you will find diecussed elsewhere, we
ard threi o .mmarm; "{he sume questions contiauously
We have no heads mude of
Bne of: that kind you had hom-
medieal collexe dissecting ro

in; f you want
ety o G of oo

Your friend evidently doos not know the diference e

o rets and lalse strings. | Strings, when u

false in tone. Y

e L et fest, quickest
.mm..m plan 18 to puton a new string.

s are worthle. tu
who admire
atriking
‘e WOTSL,
vou strike.
et 1 diguce ot

Steel string’
cept to those
tone, but for

than

e poonte dent sity of the wir
of gut is the reason for this,

eriad Bunjoaurine ' is a splendid banjo for
1t 1 ke did Indies'

Dandle on account of the short neck
positions

and cloge fret

11 players have to by their awn experfener, thes Iik
it m-m-r and

advl

t buv hanjo in

a chean

Reheap maker. ¥ your monoy for banfos wheh

are newood, and after you have zone the el i
o to Siowart’s and b a ol bany

It b e to pa the cheap ones firsts yau will uppreciats

a0 one mora highly afl

rds.

nary
ingtead of two ord!
19 1 {0 atring with very thiok strinus. and tune unoctave
below the ardinary < Is to be used for accor
paniments, a sort b s Fhdate Banjo."

BANJO AND PIANO MUSIC.

All piano 1 1ccnmp'\nlmcu(s for Stewart’s music are
printed in the * C and G twning (that s the C and
G on piano read as A and E on ban unless
otherwise stated in connection with the adve
tised, banjo players who desire their accompaniments
in other keys, on account of using larger or smaller
banjos will have to transpose them to suit their own
peculiar styles. Among amateur performers it gen-
erally happens that the pianos used are considerably
below * concert pitch,” and for this reason the piano
parts written in lower keys have to be transposed, and
hence there is 50 little demand for accompaniments in
the old (B flat) pitch that we have ceased publishing
them.

In order to please all performers it would be neces-
sary to publish the piano parts for our music in four
different keys, viz: one for the large banjo with long
neck; one for the medium size banjo in general usc;
lumlher for the ladies’ size, and still another for our
Imperial Banjeaurine. Such being the case we pub-
lish in the keys most used, so as to suit the majority.

Banjo players should have a good banjo which will
tune in (?nnd G for their playing with piano, etc., and
then one or two other sizes to change around w
singing, etc. This is the plan now adopted by

rformers. A number of gentlemen now have from
four to six banjos of various sizes of Stewart’s make
and a glass show case to hold the same in their resi-
dences. They take great pleasure and pride in such a
display.

[

ention to it than they would t |

&

assured that his les

received with pleasure

unable to say just how

or how many nu
)

n will be

chord construction

information as possib)
in no book yet publi
1ce N
a complex duplic
and the voluminous virbiag
by writers who attempt t
chords and harmony

as

utly indu
- the subject of

sof

“weat up

. OEHLER TO STUDENTS.

Tt Is'n frsfi - pcoure ce hat o barje or gt
compasition, which is re 1 is faid aside
et U The. vesdie thab il = 0 at 1
This is generally due to a lack of knowledge of the

- effect, unless it is p
i e right tempo
in other

in the right tempo. T pl
ry to play it in_ the

for a st trying
on 1o the fingering,
and i

pesitions in which to 1 difierent: runs, ete. be
fore laying it aside with ver
lldlh O, OEHLER,
\ M. Vernon, N. Y,
PLEASE SEND ME A QUANTITY
OF M LECTION

“Do you send out ):;(lr music on selection,”™
80 that 4 customer can pick out what he wants
and return the balance

To such queries we answer that we do not

We have issued a new and carefully r
ue of all our publications, from w!
is possible for a customer to select what he de-
ires when orderin; We have known of certain
persons who were such careful and close finan-
ciers that they would be glud to t Vi
of such a system of .|uing business so that tl
could sit up all night and copy such picces off a8
they liked, rather than pay for them,

We are [)ICNElI to state however that we have
few such among our list of patrons, and none we
believe on our subscaiption list. We have many
who appreciate onr efforts to please them and
they are suited with what they purchase, as hun-
dreds of complimentary letters testify.

KOHLER & CHASE.

Messrs. Kohler & Chase, wholesale and retail
agents for Stewart’s Banjos on the Pacific Coast,
have always a large stoek and varied assortment
of the Stewart Banjos on hand.  Our friends in
the far west will do well to deal with this house,

M. SLATER.

M. Slater, wholesale and retail musicul instru-
ment dealer, No. 42 Cortlandt street, New York
City, is general agent for Stewart Banjos. He
also manufactures a full line of band instruments.

SPECIAL NOTICE.
J. E. Brewster, of London, England, is 1o longer
agent for the sale of the STEWART BANJOs; or anything
pcn'unm 7 thereto, nor has he any authority or right
505 0 use the name STE:
n connection with his busing Every, Lﬂmlnc Stewart
Banjo is manufactured wholly in every Phila-
delphia, and each instrument is stamped S, s blun1n,
Philadelphia, and has its number plainly stamped upon
it. Imitations, stamped * Stewart’s Model,” or simi-
lar names, are made by imitators of Stewart and sold
tg those who are unfamiliar with the genuine Stewart

Beneath & 1oad of works on painting, e Banjos. The public are cautioned to see each
‘Sees the poor banjo, paints its head 9, banjo is stamped and numbered, and if there is any
i L o e
$ 2 l‘lulud:lphm, sln\mg number and d:scnpuon of the
_ But not with us, for John H. Leo ‘We begin in this issue the Treatise record of each number is kept on files
Master of all its harmony, n Chord Construction by J. H. Lee. Aa the author | We have fnquenlly heard from persons who

‘And Huntley, with his noble art u vcll known to banjo phym as one of the the most exorbitant prices for very inferior instruments,
Brings it closer to the heart. monists and arrangers o be found anywhere, we

thinking they were buying the STEWART Baxjo.

ve paid\__~
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ARKANSAS TRAVELER.
FOR THE BANJO.
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A LESSBN IN CHORB-CONSTRUCTIBN.

FOR

THE BANJO.

By JOHN H. LEE.

CHAPTER 1. -

The l)vgrm.»s of a Scale.

DEGREES OF A SCALE.

legrees of a seale are always fixed and immovable ;
¢ in its own key, the

wte heing abeays the first deg

the second degree, the next highest is the

s on through the
hed, when the sune
cl

1 50 on throughout the

ssed as the second,
the next highest as the third «
snecession of octs always connting the key-note as the first

degree. ;

INTERVALS.

By Interval is meant the distance, or difference in pitch,
between any two sounds,

Intervals are reckoned by the number of letters included in |
counting from any note of a scale to one above it,  For in-
stance, A B is a second, there being two letters; A B C i

third, there being three letters; A B C D is a fourth, th
being four letters, &e,

Inter are termed firsts, seconds, thirds, fourths, fifths,
siaths, sevenths, cighths and ninths.  Some theoretical writers
go even further and include fenths, elevenths, twelfths, &«
but for all practical purposes the pupil need not go higher
than ninths, as perfect harmonies can be produced within that
limit.

Degrees and Infervals should not be confounded.

gree, E the fifth degree, and the other notes in the scale hold
their title to a fixed degree in that key according to the order
in which they follow the key-note. When speaking of any

note as an Interval it becomes a third, fifth, or seventh to
Copyright, 1856, by S. 8. STEWART.

The Doctrine of Intervals.

until the octave of
rder of first degree

The Construetion of Simple Trinds.
3

some other note, according to the distance or number of de-

grees in piteh it may be above that other note,  For i

i the key of A (3sharps), Cis the third degree of the seale, .

but as an Zoterval it is the second of in, K is the
fifth degree of the scale, bt as an Tnferval it
B, the third of €, md of D,

As b wseale accupics a fied degrec

in that

the fourth off
and the

tated ea
ile the
to another key, the notes will oceupy dif=

wnehanged. Then, if’ for

ording o the order in which they follow the
{key-note of the new

DEGREES OF THE SCALE.

In this new key fas in any other that might be taken for
mple) we must fix the key-note on the first degree, the

r cetive order.  We here find that
h degree in the key of A, is now on
[ the first deg A, which was on the first de-
gree in the key of A, now occupies the fourth degree in the

s of its own ke

To reckon Intervals we take one note of a scale for a basis,
(it makes no difference which note of the scale is taken), and

(we find that the next note above it is its seccond, because the
When
we are speaking of the key of A, the note C is the third de-

two notes include two letters or two degrees of the scale. The
next highest will be its third, because it includes three let-
ters or degrees of the It we wish to find what inter-
val G is to A, we simply. count the letters or degrees of the
scale, bet§een and including the two extremes [A and G and
we find that G is the seventh of A,
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SON IN (‘Il(ll{]).('( INSTRUCTION FOR TIHE BANJO,

-~ S p et shadintt e B
1st, 4th and 5th degrees of the sale.  Selecting the key of
Afor example, and taking the notes on the Jst, 4th and 5th
to them their respeetive thirds and fifths

Usison or P
<, and addin

we produce the following chiord

S
ounting by the n aking A as the hasis for cale L ?
the seemped off Ao C s the third

Fifth  Fifth
* Third  Third
First First  First

lation, we also find that B
of Ao D isits fousth, Vit figh, ¥t sicth, and (as a-
bove ) G it seventh. ’

Al v tak
as a ba

Py We have thus prepared chords that are theoretically correct

n wen nother note in tl

, and we will find an entire chang

i the by with theexeeption of the ehord constructed on the 5th
they cable oni the banjo.  To obviate this
¢ will ehange the C in the chord on the fist deg

to another,

relationship of ¢ | degeree,

are not practi

[ matter
[to an octave higher and add the octave of the root or bass
A With the ehord on the 4th de

|!u- third (or F ) to an oetave higher and alko add in the octave

e we will change the

Unison or Pr

" the root or bass (D). With the chord on the fifth degree

we will only add the octave of the root, and then we will find

Buss Note, !

wee s

 three chords that ean be played upon the baujo.

With the foregoing example of I find that

is the third of E, whereas inthe p ample it was the s e s
seventh of A, Soit is that any note of s <cale heeomes the see-, T =
o, third, fourth, it izt we )or uinth, = 0 ik
of” some lower note according to the nwiber of letters or de- 3 ¥

The chan

b were constructed
inveesion. (i e, the
T

grees it may be above, and including the one =clected as a basis made from the chords w
. aceording to the the of musie, were effected
L

for caleulation. chang anote higher of lower oct. his may he done in

Eyery leey has ita ganiut or seale, ipon. iy deree of c.and e irsts (or Primnes ) thirds iths, may be doubled

FemeiE g cale, upou any degrec roduced therehy. The pupil will best

a chord may be formed by adding two or more notes, e inversion some of the sweetest chords ean
the 3rd, 5th and Sth (or octave ) of the one selette

which
W
erally

M:

this of the prettiest campositions of the day, the
suceession of numerous chords, is nothing

dlﬁerentdmnh may be thus formed, the proper doliStrmictton mumh.m fandamentally, the first three simple chords inverfed, played in
8 i , elose then extended position, and embellished here andthere with a sus-
of “h"h “l“ ‘x 1"”\ f\l-lunul Sl ul. aterval, thus rendering it to the untrained car a mar-

ion of sonnds, wenderfully woven together, and fo him
« far heyond the comprehension of any but the most exalled
i on lhn i RRCAPTIY

Angmenlcd ﬂlld Dmunhhul M.Jur dmu

are

[0 BE CONTINUET
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&4 Borsover Ginps.

The subjeet of our sketeh, Mr. Bolsoy l-r(‘
is already known to a number of our r
the composer of the famous * Lost €
for bunjo and piano. As he has now
himself as a teacherof the banjo and guitar, we
are at liberty to introduce him to our readers,
Mr. Gibbs s born in the city of New York,
on the 16th of \uu.m 857, and is consequently
now twenty-nine The surname
was reccived from some of the best blood in
America, and his Christian name, Bolsover. is

. purely a family name, he having been called
after a cousin on his mothers side, one Philander
Bolsover. Not liking the Philander, however,
his parents finaly cx\llul him simply Bolsover, or
frequently ** Bol.” hs, He received a liberal

not teach by the “simple method,” and only
pupils who desire a full musical edueation neei
also states that he willarrang
s for the njo at short not 0
very low prices. mates furnished by return
of mail.

It has been stated by some evil dispe
sons that Mr, Gibbs obtained his wonderfu
cution of left-hand passages on account of heing
for a long time ui e 1o use his right hand, and
having to practice entirely witl
this is unfortunately erroncous, as at the time he
was d nd he had not yet
begun to He hopes this

i od pour ol vpon

e has

the troubled ontention, his fitte ,1
up parlors in the building N B
avenue, Boston, Muss., where he \\.H be please .1

alls and play for tho

tetested in

'"TON OF

THE HOUR.
i \

1 upon by many
master minds, but no decided opinion has as yet
Deen frecly expoessed. Our iden of the suljet
problem is this—All puient
ands of marine aud army
e in the oceais
pihilated or consume:d
ll*'hllnx_!h"hulnln All banjos

men,
beds, whi

asammunition
hia the various patent attachments, but no
patents upon the body of the instrument,

various

finally used as drain pipes the
works of our lurge citics ; 1hos

tubse being splendidly adupted for this purpose.
Those banjos pessessing the great double patent
metullic hollow rim are universally acknow-
ledged as far superior to any others for
rackets, to be used inlawn tennis game
& young lady in thloomer costume looks sirik

in his ty, and when

years of age his parents sent him to Europe to
finish his education. Whilst in Paris Le en-
tered the Conservatory and studied the violin
and piano, also the theéory of music and counter-
point, this he continued” for two y the
end of which time his futher suddenly died, and
young Gibbs was obliged to return to America.
Grief ut the 1oss of his parent caused him to
abandon his musi studies for a time, and find-
ing his futhers estate in a very embarrassed con-
dition he plunged into the more ardous dnties of
extricating his family from financial entangle-
ment. The experience thus gained he will now
find of much service to him—if he don’t, he
ought to. M:. Gibbs took up the study of the
banjo about eight years ago, being infatuated
with the instrument ; since that time he has mas-

tered all the details of the instrument. He is the
composer of many beautiful selections, which
will be published by him shortly ; among which
‘we can name, “Sweet as a Peach ™ (song and
dance), “The Maiden's Blush, altzes—
“Plant & Sunflower on the grave of Old Dog
Spun" (hnlhd) “ Never Monkey with your

Papa’s Razor”" (Topical song,) **Anizels wulclung
on de gnlden sho'"” (Negro hymn.) ““Progn
tication Jig.

Mr. Glhl)l pln)s the banjo in altogether a dif-
ferent manner from any of the artists now cater-
ing to tlie pablic, he has several tricks whlch
he introduces into his act, said by some to be
truly marvelous. His manner of playing the
tremolo is entirely his own, and will never be
successfully copied, because a very painful acci-
dent which necessitated a surgical operation to
his right hand, when a young Iad, altheugh con-
sidered a great misfortune at the ume, has now
proved of immense benefit, as it has given the
afflicted member a sort of mpln Joint, enablin,
him to excel all ordinary men in execution o
certain pasages. Mr. Gibbs will be glad to re-
ceive calls from all lovers of the banjo. He will
exchahge photos. and cards with a1l teachers and
professional gentlemen.

Mr. Gibbs desires it understood that he will

ing] when knocl a ball with one
of these articles—besides, it is better exc

the full development of the et n(
the ordinary old style racket, beinfz so much
heavier.

But the old *“ Closed Back,”” what has become
of that? Well, there is the camping out party
which molests our forests during the summer.
They all have boats and need paddies for them ;
these instruments make splendid paddies as long
as they hold together in the water, which is
never very Im‘k and the final result is the
“*closed issolves, and is lust seen in sec-
tional pleces floating the stream.

Then the patent Sounding Board Bunjo which
has the dish pan inside the rim (looks more like
a cullender than a dish pan.) Some players as-
sert that the Indians prefer those to any other
kind for shields in battle, whilst others affirm
that they make excellent gongs and are preferred
by first-class hotels to any -other Kind—but the
forty-cight and ninety-nine bracket bunjo, Jiow
about that? These are made in factorics where
such goods are thrown together in lurge lots
They are sold to music shops, pawn shops and
general storekeepers throughout the cour
The great number of brackets catches the ey
the uninitisted youth. He buys —keeps it
long enough to find out what it when he
By hocking it is generally under-
stood to mean that he leaves it in a pawn broker's
office. The youth then generully proceeds in
the manner of the young man whose listory is
contained in the story Ie acauhl be a Buanjo
Player, which should be r¢ all, but we
have not space to reiterate it here. ’l'ln Tub
then becomes a ** hock shopped banj ﬂnull)
bringing up at some second-class bathi
lishment or Chinese laundry, whe
tub are at once made munifest.

Hence, the question of the hopr should
“where can I buy s cheap banjh ? " but where
can I buy the best danjo, whiclh on account of
being the best must be the cheapessy This qms»
tion is answered by many of our readers. “ Yo
need look no further, 80 to 8. 8. Stew!

1’.—

JOURNAL
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MISS MUTA B
o portrait sdorns
1 New York City

W. I. Bischo
very carly
tar. Whe
performed the m At
schiool exhibitions and, sarprising 1he
prnhwnh by her ckill,_She performs the
littienlt st m‘lml compositi
itar, and is clanjo pliyer of
introducing 11 nient ui her con
Wkl to ] ize it in mus

r 1 the guitar wh

Oeta!

crts and
o

n only

of Feb. has the folllow-

benefit

2ith,
rn that the

trnjo and ¢ a to Miss Motn

Bischot! w s )wh as & musical

venture and tin The love

owe i debt of gr Mr. le)mu:v for his
leavors to cre iild upan interest in

this instramer,
finest |

Tady performe
in the conntry. e Jlenning is thus
comgrainlated upon his success in the
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S. S STEWART’'S CHAMPION BANJO,
Price, $30,00, $35.00, $40.00, $50.00, and upwards,
PRICE LIST MAILED GRATIS.
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THE IMPERIAL BANJEAURINE,
The most Brilliant Toned Instrument made,
S. S. STEWART, Inventor and Manufacturer,
PHILADELPHIA, PA. -
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DIRECTORY 1

Banjo Teachers.

alumn of twa lines cach at
Jper year.

Cards fnserred in thi
£ 00 per year, ton lae cantsat £

e

[HOMAS 1. ARMSTRONC
No. 418 N. Sixt

L PRATT, Banjo,

uy hould gond 15
chier). for a copy of

ar
(n.J

..nn.., Ak Bo-

(GHORGE RRARGER Han
1 No. 21 Stre

. D¢

N. B Washingio

SOUTHWORTH,
Redidenc

K. K. Cr, Lynn, Mass,
F, W vugor
. No. 13

[us. N. 5T

¢ and Cor
2t F ratt Stre

l‘h H.HUL

(AR

Buttalo, New York

ES HENLEIN, B
No. 4

ul ar,
Chusinmati, Oho,

K, T cacher of Ba jo
No. 810 N, on Avenue, St. Lo

b, Banj and G
Fourth St.,

Saginuw, Mich.

r Avenue, Elizabeth, N. J

JENE? & L VALLE

V. B
» Highi Streat, Providence,

1o and G
e i

it
k. K

Jj, 1 FERGUX
Vh No ehe ter. N. Y

memnmlm Banjoant Gui
Rooms 4, Tremont Temple,

Boston

Flu;h 0. OE! R, Gultar and I
M.

n, New York, \
HENRY C. BLACKMAR'S I
BANJO STORE, and General Depot for
EVANS’ 10ct. SHEET MUSIC,

No. 199 Canal Strect, NEW ORLEANS.

Morrell’s NEW 1lz'rum) for (he Banjo.

———c i Btaups Recelved Tt

Every pnllﬂnl\ Jlustratad and thoroughy e
ad o8 of this tuethod are
is

all the fingers, 1o watter hiow
ping. “Eve

e v nm
will_discover & tasr)
ment, aud there Sl b
progress,  Address, C.
an rancisco, Cu

will

EMIL HERBRUGER
Will attend 1o any-orders of composing and arrangis
music fur any number and kind _of mqmmum,
Guitar a ty. Compositions of young, inex|
Fienced musmqns correeted and revised for pnmmg
Address, EMIL. HERBRUG
EGG HarBoR Cl'n' N, I,

DK S

£ who thoroughly under

P d Y | sounds better us a trio o quartette. Th
oney, aud yet \xruus eartier.snree and | very striking and effective effort of 1his ce

| biuted composer, and will become very popular.

l‘»;\.\'.l{)

WART'S

THE BANJOIST’S ASSISTANT,
or, Note Reading Made Easy.
A large Chart of the Banjo Fin-
ger-beoard, by S. S. STEWART.
Price, 25 Cents

woon For Guirar, 7 5 Crs.
ns, and 8 large u\llur‘uuu of
and Prie ts mailed fr
l[\\m\ it TrisoNT ST,

\il dress, w I

Bostos, Mass,

NEW BANJO MUSIC

Jus=t onut.)

The Frisco Schottische -0, 1T
for the Banjo and Piano.

D, Aand G,

Arang.d

A Militia Quickstep
Ly Ewil ilérhru

ey of
unk music. Good for

wivanced pliye

from Bellini's
Arranged for Banjo and

Deh Conte [ Bridesmaid’s chorns),
Opera. of L Norua
Pi

" Cdiffieult duo, for Banjo
lis master of music,
lways in n

,nmr. re

Parlor Maich, for the

A and E-quite

s I ‘unulv_ Waltz,
Lee's choie

. i0ets,
cments

Rossini’s Ditanti Palpiti,

Piuno, by Emil Herhruger.
fine arrangement of
ke, A, throughout,

This is a very
this beautifal melody, in
Piice. . 60 cts

%uso0 Dol

Iy Emil Herbruger

ling above the usual
Pr

omposed for
A v

thing

30 cts.
Maid of Cash

m from Auber’s Opera
mere, wrranged for Bunjo
Herbruger, in key of A, ver

“Martaneaux ‘* Overture
ranged for the following instruments by Thos.
J. Armstrong.  Quartette for-four banjos as fol-
lows : Two ordinary Bunjos, one Piccolo and
one Bunjerine. Price t
f no
tune in s
For duet for two ordianry banjos.
‘The overture is written in the
is complete when used only for two ba

Ida Schottischie, by O 1T Albrecht, Price, 25 cts.
A‘rigit sclioltiuchie for 1o banios § sultauls for
pupit and teacher—A and E.

Lonisiana Hoe Down. A, by Armstrong, fortwo
Banjos, A very fink duu good for teacher
and pupil-—-not too hard. .

NEW SONGS

Published by S. 5. STEWART.
Nelly by the Sen, Banjo song and dance, by .
J. Armstrong. .
A very good firste witlh
eu ‘music and good words.  Be sure to getit.
parlor bunjo song for lady or gent.
An awful Little Scrub or Wash my Mother Dear,
l;g Geo. Grossmith. Arnln[,e for thé Banju,
5. Stewart.......
A very excellent comic nnng

Banjo und |

AND GUITAR JOURNAL.

E. M. HALL'S
Sheet Music for the Banjo,
STEWART.

e Schottische, keys A, K and D.

ys of A minor and I
Tnspiration Polka, keys of 1%, and B flat..2:

For sale by 8. 8

MAC CORD'S PATENT
Banjo Tailpiece

plied to any Banjo, N
keeps proper_presure on b
).vm.( from aniiting ) Sent on receipt
A ddress

Laonis, Ma.

Kil 10
Mention thik |v aper.

PISTRUAE T8,

WM. 1. PETERS,
nume Creels, Mich, §
rerter of Genuine
By 1117, AN STRINGS
the vest ior all stringed instrumaents

Bazd

‘SNYIdISan

& Whers St
5. Reeds, bia

%

¢
. iitog, Tone, i

1158 Only a Few Copies Left.

“Masterpieces for {he Banjo.

A collection of some of: the favorite num-

a8 | bers of our Banjo Sheet Music, nicely bound

+ in board covers. =

Price, s
Con

The Blue Bells of Scotland nnd Va

Auld Lang Syne and Variations.

Happy Thought Polka.

Vesperine Polka.

Warrior’s Return March.

The Hunter's March.

Home Again and Var’s.

Away with Melancholy and Var's,

The Brookville Schottische.

Peri Waltz.

Yankee Doodle and Var's.

Spanish C Hachuca.

Fairbank’s Parade March.

The Peerless Quickstep.

Sacred Solo and Var's.

$2.00, by Mail.

This collection of bound sheet music for
the banjo, PRICE, $2.00, sent by mail. «
S. S. STEWART,
No. 412 N. Eighth Street,
L PHILADA, PA.
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