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NUMBER 3fi. 
This issue or the /ournal is tl e 36th nllm 

'be r since its public:Hion. 
T here was :m error in correct ing proor u r 

last issue, which made it read \ ' ul. 11 1, Kif. 
1<) ( ten), instead of Yol. JlI , No. T I (elt:vcll). 
H ence this issue is \'01. 111, No. 1::1 (twelve ), 
whole number 36. T his is the first number 
issued rrom our new place of busin(s~, No. 
2::13 Church St., Philadelphia. 

I-lOW CA N' WE DO IT . 
It bllSOlUewhnt .liflieu!1 Ill11Ucr10 cnn.ll1C\ a I"'\pcr 

In suit Ihc' nl:l. ..... ~t~ . CIIIJCcinll}' "hen Ihc m:l ~'C'o CUII.i.1 
<If;\ umhilulle of bnnjo n rli _l~, I .. ,njn "Qloi'I~ .I,anjo 
e'IJCn~, l'CUI}o ~l ul:J.:to;, hanj" I'ickcnt,l>:Inju kiWclien.. 

;~'~~:I~~~~j~.,~~:.II~I~~kl '~II:j~:..t~~~~~li; Itl,j;)~~!. 
cln. .. ,ie banjlll'I-. ;lnl.lteur alI<I prorl ...... ,ion~1 I "' nj"i~h.· 
:m,1 O1lmO-I :bl:rC~1 a \MtIY "fhuilnr:lrti<I~, Cflumin;: 
c:1 fl'b}O:nI,IM)lC Vla),c", an.llh ...... ... ho l,lay purel)'!>}' 
mniu,trellJ!lh. . 

If \It hll.1 only 10 ~uil thc refinC'lI 1:1' 11$ oflhe Iligher 
c~ ,,(b.lics alul Gcnllcmcn "hI'J I'la)' on dlh,-'I' " r 
Ih .. ....: ill,\.trunlenl~,we .101111111 not hn.'c:1.5 mudllr(luhle 
:1. h utC 1t."ell I,y Ilt inGuhlihCl l lo h:l\'c:1 lilll .. fi, .. 
n'~T)·'-'''(I·. HUI Ihe bet b . ;:1.. h;\.. onen 1JCi!/l !<talc.l. 
Ihcj'''''I,d is puhli,he<1 fur Ihe IlU'llO'oC o f ;uh':mcillJ;: 
Ihe hanjo I:tllcrull~·, :11111 no ore c:In hone-tly f..l)' tllat 
il h;~ n(Jl ~ucct:<. ... le,1 in <,f) .1.JiIlI: : ;In" tI.!.'1 for tllC 
1'1Ir'JIO'C o r a.hertiJiul: (llir IIlu~ica l ... uhlic:tl;IIn.~ alltl 
m·uumenl~. Were tht. nI'Jllhe CMt wt ~holllL1 ha.·c 
111;<,11 ennhl~,1 I/'JI:\Vt it'III./TI'.IS ,,~"ol"'n Ihu~rarC't. 

6~'''~111{:= il~:I:l1\~:;:%I~~ 1~~illflC ;\':~~:;~~ea~f :~: 
IIt.m;II:.1 tl1le Or",ul'I'lIltfrr" " II/, 

ThvO:llrc !4.1I1I(: (ell WI\lIIll'CInCtIII'J 11;)\'e I'Jhjecte,\ 
10 'HII' 1I.lvet1 i,i n~ Ihe (:UII'llIS " l1 nll1 ('urc~" in Ihc 

{~::)':;:~'I~ il:U :I ,~~e r~,~; 1,~~1 '~~Cw~;7;)~~=~I" I~?C~!~~ 
there are oneil memhers o f ('on ~:rCSII ' Iho make il a 
bu~intlo.~ 10 " olljtCI " II'J 11 11 hill~ hroul:lllul'. 

('''I' Cflu -t.'1 l1l D.1I11~iOl" \(> t ile "hanl " ha~ I",'en 
Imrd) a humllnilnrin llllel. W e 5.1" ', l on~ al.'O. 111M 
unlc-.." ~I I1IClhinl: 11':15 donc III h,e Ihe b:Uljo fm lll Ihe 
" hauI," lh:\l lhe "hnrnfe"er" "'lIuld hC((ImeCOT!' 
l:LJ.:iOlLoo. nnd Ihe rI't of Iht hnnjo impelled for another 
G:cntl'lltion, 
We~O)"ltIhe l:l:"'lloG:i \.'ellle "harn "a re'll. \\'e 

~IHlUId ahn""" ~ltoUl with joy to be cnahlcd 10 d rop 
himfure \'tr. 

Wt l'rertrlollOlU iulht higller realms o( nur-ic:al 
liltr:uu re , bUI our dillY Ontn compels 'los \0 la rry ;I 

"hilc lo n~~r "ith Ihe "h;lIl1." Wlu.:ll Ihe re :lre \III 
longer nn) .. h:um" wc .hnl1 not be eompelku to 
":m<! "i .. hlhcj,,I/I·/IolI. 

,,'I,en nl1l~'1t1j" pb} el~ hnl'c lot'eome rdine,! :11101 

.:In. ... -ie.l1.lheI ''''II"/~h:lll 1"''1.:olllc lik l!" i_c. A ~Irc:lm 
I'm\;l~tlI "f Iho: w ur .. e Ihwul:h ",h l~ h ii, f\()lI'. Co,n 
y .. u 1I'0u,lerlh." l':lIlkk,,,r "h:l1l1" ~h'lul,tOlecn_iun. 
:l11~ \lork IIWir W.I)' illl" Ihe . whn·l. or Ihc J,m,.,,,,1 
"h.,u it~ mille IIt~ IllIolIJ,;h II ... I:,,-.It c~,ulllr)' which 
""' I ,r.!~c~ tho l .. nJ"i .. I, "r 1111 Ihc af"'ell\' lIli "II~11 
,I I .. ~,~, ? 

;o,. "n,·'" "nr 1I1,-c:ril,,·r_. h"well·r. nfe '·h.'II\~." 1,11/ 
... ,n..-!,f"UI"III"c"I"'r"oaleLLlo,\\ul" ilnl"c'·h" m .. ·' 
11I' ~r Ih~m. an Ilh"r kn,t Ihtm their l"'!lC r to re;l.1. 
Ihi. i_ 'i"'I'!~ 11l1l\C'1 "fdlanl),. a'III:11\ :lcl "ilich" ,11 

l,tllI!! it""'lIle":lni. 
Th., .11l ...... i"" rur )'1111 1,1 j;I,h'c, lIhjechlr, i$ how we 

al." " ",aLe ... " 1 ~'1loCr C<'I1r.'nnlo Ihe .i.: ... ~ n",llast .. '>1 
"(all" .. r"·,,ler. nl1, I .. (icIl11noulle.all,lal tIrC 5.'1 l11 e 
lillie 1II ,I~,[,J Ihe Ime lilli-I all1 l .",.",,1 Ihe ,.,.\C "f 
le,:lim;\le II1I1.i .. , \"11 all, o( !'\'IIn.e Lnu\\ eUClly 
1""'''I.l"il :\\c.lu ll\Il. 

' I' ll": J I ETII(~Il~ OF;\ liH F:A'l'('!) 
.. H ,\ N.JU ill.\J{J'; U: .'· 

WllCll ,J R HrCII'Ji.lc r, fl f London, 1-; I1 ).::ll1 m1, 
hC.r;1l1i IIInkin~ imita tions of the Siewart Banjo 
(aOcr he thought IIUll Stllwnrt hnd II11mclcnlly 
IHln!tt!se.1 his IHUlIC, etc., to gi ve him a good 
start) , he employed n nmn by the nlmc of Dnllu 
lO tio h lB wo rk . 

An l' r Ilu: Stcwnrt BAnjo 11Iu\ l lCeli aWllrtlcd n 

i~t';~t~· ~llil:1 1 11:~~:::~ ~ h: ~1~~~~~t~~,::i~I s.";I~~~~.i:::;~ 
a rl1r<lllr ililc tl \0 hi", ow n usc lin er ('hnrg ing 11.11 
the t,l ZpeIl8CS 10 ~tuwArt, Brcwlllcr :lIld Il ls 1'0 
\n !tflrc r, 1)[1 \1115, kl ndh ' cmlietl the nAme nOli 

:~I;~~C;II~:E~I~~;~~fol~~ld l~ ~~I~:I~~:{~~l ~~:~~~lilill'II:;~ 
nAme of Brcw8lcr in pI/ICC llr Kl cwllrt. 

Such tr ickl' fY mny 'lIccl.'cd fo r II time nntl with 
A certain dUll o f 1'1(,'(1 111('. llUt it ill linen the cue 
t lmt l uch grcllt I nd mig hty mlllll& tlnd honWlli l 

:~~l C~i'l\:i~ls:i l:::;\?;I~/~;:lt;l rad~llt\n~d fur tbelll liy 

'1'111': P OST O FFI C E . 
\{CI ,ul,IiC:l Il new~IQIII;Tll h:l.I'e Intely hCitIl nlakin!: 

consi,lcr.1h1e fll"~ :thoul Ihe manncr in ~·hiclr Ihe)' 
;l1Iq:e (\lIr " hila, leI"lun I ")~I Ilmec is cOI1IIUt.ltd : Ihcre 
IIn.' IL 'Ght."CIl J;l;'lUc.Ic!.l)',inLlc!i luilll:lI1ailmattcr. cle. 
I lIc .... IIK:h:ncy ill Ihec\cri(:;11 r"recol Ihcuflice, dc.,l ~ 
chnq;ed, :111,1 ;1\1 tire blllmc Ihmwn "POll liLe s.hnuldcflll 
of 1', .. llIm" ler 1I arrity, ,lvIII..cI(N/ IlCcllu'C Mr, Ibrrity 
'p;l Ih:mucml. • 

No",' wt Lli.1 not \'ule lhe Ileilloemlic lieko:\lI l Illtc 
eleclion., nor were lYe in f:lVl'Jrn f cllllllhC!l "dn~rnade 
iu Ihc 1'(l';la l Scrl'iccvrolhcr(;vvcnnllenl offie.. .... I,ul 
"e I~he.·c 110M ~Ir , Ilnrri l)' i~ rull)' c" lUl lClenl IIn,1 
aillc IOl'ro]lclly clI1"luel Ille i ll"nC II~C l,u_illo.5 or our 
l'u~1 Otiice, I'rI'Jvilll:tl hehJ,;i\'en n ~ L1 fficic l1l clerical 
~lall' lo mC;:1 Ihe CIII1SI;l l1tl)' inere:u.i ll l: Imlll ll l"'~ (,f th is 
off,ce. We do ;I 1;\f.J.~emaii hu~i ll~' ;l ilt! lIa"e no 
compbilllS III mnkc nt.oul 1" "" I1I ~51cr lI :uril ),. nnd 
IIlorco\'cr.ha ve fOLII1,lhif l 'Q5tt1IMoncy O rtlerIJcIl1rI. 
mcn! (Iu ite :t:J p"htc :Ult! fnlly ~. nccommotla!inG M 
tbei rJlredCC~.I "fi,;!,}' th e l C;\M . 

The f;le l i ~ Iilal there lIa" not IJCe n a l uffid enl In. 
erea 'oC of ha nLis lO cOJle " it ll Ih t enonnoUi increru;c in 
Ibe hll~i n CiOlli of our City l'O'!ola l l)q,anmenl, !rul ror 
Ihi! , Mr, 1I:1"il), i. in no "'.y racponsil,le. 

l "UIOI<; , 10 C EN'l'S. 

":nOflIl0n_~ quanliliu' or ne"'~I "'1IJCnI nre 5ho,'cd 
thrOUGh Ihe!lO'ol oilier: which Jln)' IlIe.lqlnrllllenl o lily 
one ccnl IJC f ponnd for h:mtllhIG. while 1r.1 lLCrl llke 
o llrs,nOlhdn!;mIL>i! ;·l\tcoUlI cIa ....... " nn.: cIl1l11'cI1cd 
10 Il:\)' one CCIII for CJch IWU Otll1CL>!\, o r fmeti"'l 
lhc r~"Or. The Illl" lI\adc 10)' the l;,wenlllleIl I OIl Iho: 
"5C(urul c!:w;" 1I1a\lui ... n\;\<le "1' I,y III Lllllile r:. o r 
",Ioinl cia ..... ' . m(llt ~ r; Ihat' ~ Ihc 11;1)' \lC hctic,'c il i •. 
w .. rk~ .. I, hUI Wt .10 111)1 chMt-:e Ih;l! III !',,_hllnster 
Ibrrill', lI"d wc (ulther I ... lic\c ,h:ll il wlIlIl,1 loe II 

t-:',od Ihi"h ir !ol)IIlC (If Ih~ ... c ~he~ IS~" fOllcl ufmkinr: UI) 
c:LI1lI .. ,ij.!1I 'c:Lr.: .. ,., ..... ~h""I,1 he c!"""'I.:d n ··Ihinl " 
in_lead o r "M:Ctm.l'· eb.~~ IIInil mancr, Ihen Ihey 
WOII'" :\."i'l in ~ IIPJlortinJ.t IheoAke lintl ailt in l):,'lyin\; 
!hcCO-l u(ihmaintellauce. 

Wc have h:101 c .. m~j,lcr:Lhlc c<.IIIII'I"lnl from '-:ulonl 

I~~~ ~f,~h~o ~I:~: ~~!.,I~I'~I ;1::1 !~~~~f~1 'I~ckl~': 
Clu:.al:l..' much h)' p."'lal Ch,l l1l:<"ll in ofliccs(')lIt;.ii.le of 
Ilrc eily,:uin our I'hib,lclphi:l .. liicc, 

T HE i' I US IC IN Til l S ISSU I": . 
We pllhli.~h in Illi \ i~' lIc $Ome c:LJlil;\1 I'itet~ for 

yOU,,!; pbycrs :IS \l cll a.~ for Ihe mUTe 1I1"~\IIeCtI 
5111'!..:1II. T hc "Sick Imlillll." millor jij.t. i.~ 1101 try 
nny lIIe:ll1 ~ II ncw Jliece. 11":\11 u1il:ill;lk>i1 h)' Ilornee 
\\' cstHn. "'"nc )'l,:\f~ a~o , llllli i .. ill Ihe lrut Wt;;;h>ll 
~Iylc. It nnimlser.ccllcnll'mcticcfurlhcleft ll.'\mlin 
Ihe 5nnl' nml \'illmliol1 slur II.'Mal.'dI, 11m! l11a), be 
playcd in Cilherl'ickillJ.: or siruke 1lI)'le o f eucli l ion. 

\ 'caN (l1!", wc hcnnl E, M, lInlll'llI}, lhi,jit:,which 
Io,)()k m,mcl1,dy " illl Ihe n",Ii~lIce :,1 Ihe min_Irel 
,lillII'. Il el1M.~ llhe Ilic~ru;;I "lIiek.!LOIQ,"lnkhlJ,: 
offlluoll'l1ltiul: "11 hi , Iml \lith thc rij.!hl hallll, \\' h il~t 
e~ecl11i"r: \lilh hi ~ lefl i1\ Ihc I lU·nhc~ mn lkcd 
left hn1l<1 n.~Sc.'Cn in Ihc lI\\I \k. 

" T he EI.i1c· .. I )rcn11l," 10)' .\nll'ln",\:" i. iIlIC II,ICtI 
fu r I'maicc ami 1I'"U"·lIIe lll. TlLc IIcmolu is malic 
with lhefinot fillgerof ,he tij.!hl hal11l . Iliul lhe nco 
comp;lllimellt is ma,lc lIillo the 1IIIIIIIt'Or",' II1 C han,1 
wllll,II,la),iuJ.:lhe lh'It1(,lo. 

Thc lJori;:u SehulII-chc. hy l\ rnhITtlTlg. is III~ nn 
t\cdlenltellc"inJ;l'il~tnndalwvlrr\o:uo. l (n rl'ln}crl' 
",10" hnl'<~ l1\atle ,.,me l,r.'hrcJ~ ill h.1UjO 1'1 .• )111\0:. 

"'or guit:lr players we ghc II Il ew Cfll1IllOIiilion of 
h ed I ~hltt'~, T ill' Nt'" \' c:Lr'~ S.:\",UiKhc. which 
will he found .'cr), I'ral)' nl1.l.utr.,.1ilc. 

TIII~ FUJ.:; A I{S OF GEN I US. 
.... 0, I ltille r. il serm~, ~u."'enly ehl111l:e,1 h i. milld 

nh0l11 npellinJ; 1\ ,;clruo! ftll' I.'l,ilnr in~truC\io" in Phila· 

:Il~:i~;e~::i~. ~~~l ::~,,::I~~e~i:~,j)~l~h:'~' li,t;~:I~!~~~I ':~~ 
cil)', an,1 wilen I ~~t hennl f",111 \\':1.5 lempomri1y 
lIUjuurninl; il\,.l lul,,-,kcn, N, J. 

J)EUI<'!A SE 0 1" W . I,. IIAYH l o! N. 
Weare!oLlrtylflhecnl1 e.lul',-,"10 1l" lClhc .Icnlh o r 

Ih il' wt ll ·known ;11111 e~lecl1lc.1 j!uitnriSI ~u" l lellche r. 
I'"ull l'anieulallo nrc. g;"cn in nnot her column. 

' VILI, IAiU A . I-I UN1' 1 ... I;: Y, • 
The \\'ell ·kno \\'n l ~mjn at1i_1 ;1 11,1 c01l1llOl'er. 10000t~ in 
Iktslon, lob"S., ror lhc ~e.,\o;on . wllcre hc will leach n 

;~:!t~hc~~o ./~::~ I~ ~i~ :!~~ :~~I~~: ;;::~~~m, 
We ad" 'M! 1111 11Ilnjoiil in 1111: "icil1 ily :i ltoston who 

desire ilb lruel ioo irNlle hiAht r IIrl o f ho.njo I,bying, 10 
c:lJlup.:>nthesegenllemtn , 



S. S. ST}; WART'S I3ANJO AND GUITAR JOURNAL. 

'I 

REMOVAL. 
Owing to the CllormO ll~ illcrcnse in the sale of my Pnri()I', CoIlCCt'! ulltl Ol'chcsln!. Banjos and nCw pntcill Unn.iclluril1 c~, 

nml a lso the groat. incl'case ill t.he ,Iemallil lor 'ny cclcbmtcll Banjo Hook~, Musil', Songs, Charls, etc. , l\S 'wclllLi thCCOlIstliu t 
increase in tlte circulation of the 1I0W widely.rcnt! a mi well-k nown BANJO AN I) OUITAIl JoultSAJ.,1 1uwc becn obliged to 
seck mo re com modious accommodations ill all the \'n rious departments of my growing business. 

I have t il o.'cfore removed my c~l nblis' lI11cllt from t ho build ing formerly occupied by me at No. ·ll 2 N. Eighth Street, 
to the commodious four-sto ry building alll\ store situated at 

:NQ. ::;l29 Qh~Qh St:t'eetp l?hUac:lelplUa.. 
Uhu rcl. 81 1'eel., ill which millions of doll:\I~ of' busine,ls iii done nnnually, is RilllltlCd ill the heart or the bWiillciIiI centre 

I t lies between the broad thoroughfal'l..:::! of Ma rket anti Arch 1i lrccl~. rlllll1illg ell.sl and wcst, parnllel wilh lhem. 11. wnR 
nnmcd from Ihe gnlllJ\ ol t! hnildi Tl .~ known ns Ch rist Chn rcJ], w l ]el'(~ UUIINal \Va,.; h ingto n used to alleml l'C ryicca, aIltt 

wl]ich islfitllatCl I 01 ] the comel' or ~ccolld ami C hu rch SlrC<,!.~. 

My banjo mlmulilclol'Y )wo per, oce"pi~ the en ti re fOlll·th flonri4 or til e 111rt ... 'C buildingi'l, Nos. ~ l fJ: 22 1 lind 22:! Chul'<:h 
S t reet, whil st. the balalll'l' or huildi ng i';ro. 2~3 ' Churcli sl reel is occupied :L~ follow,J: ~ 

li'msT jl"' I.OOlt.- Sto re and Collnti n!r lItHlse. 
SECOND E'1.OOIt - Ofli t·(', Pack illg n~CpIU'Imellt nnd Stomge oj' Music alltl other p,·int1 l1g . 
'J'1I11l0 .1hoon.-Music Plato I'riu t,iug Depal·tmclll, lOr printi ng Danj('l ~ I us i c, wit h PrcsSCII, etc. thcrefo r. 
FOUIIT II }I"'.OOR.'i 01-' ENTIltF. Tli ltEi': IlU II,DI Nos.-Bnnjo Manufhctory, ctc. 
BA S!o:MKNT llllldcl' t.he stor·e).-Uscd for Storing Packi ng CllSes, Colli and ot.her mate rial s. 

'1'he high rell b!, tnx rnt~, n.s well as hig h mtcs of insurancc. havc prevcnted a ny other musical instrulllcllt manufilC'" 
hIrer from cntcring t his locnlit.y . , 

I 

.. SOl'I 1<; TEA C II Elts. '· I ~:!:rR';~~~kn::of~~I:mf:;c~~ ~r '~~i~~~,rc:~~~ 
A promincnt pnny, connected wjl ll the preM, rolo r (I) and previous condition, lUI h were. 

In a weSlern city, reccntly said in II. letter to us, I There Cll.n be no doub' that Ihere is n \Rek of 
th8.t tlle re Willi notll Banjo leacher w\l ll any 1111\11· gOOd , hOnell, energtltle I1I1C\ competent tcachers. 
hood in his city. We Ilre IIOrry to My IIml some of Lhem have 

Just how lIIuch truth there mny he in Ihill I nOL ueall wllh U8!\8 ..... e I.JeJievcc\ Ihey s h.mld IlIIve 

:~t~I~:~~~I~~~I~~.I\~~ltj~I~:~~~;; f~::I:~)O;~: ~~~% a;: !~.,~~~ltr~ ~~e~~~:~ ~=:n!.'it~~n!:: :~ 
which fn.'(luenlly rome to us frolll vltrlnUII parts picion who lire d l>flOil'ving of our COllfldence. 
or lh tl county, concerning the actimll or 80IIIe ' Ve do no~ think theru i8 1\ fo rtnne In n"njd 
t.cllchers (tl there &Ct!m8 to be SOllie luu llllllllon teAching. or, Indeed, even a good li vi ng to be 
for luch compilli nil. Iluule in teachi ng Ihe b!l.njo alone. buL thure arc 

A lady recen tly w rote lUI a leIter from which nUllle rllUIi o~n lngs for oompewlH lCllchers or the 

we eJi ttAC~ the following; ~~o,:::~ CIl~I,I~~I\~~I~t: ::e 'M~~:ion~~pectJI tor 

It' ialJOmellmE8 dl tllcuh for an honest teacher 
t{'l nmkea li viDg a t first. hlll llllch tClI.ellers, when thev Imvc gai ned the confldonl1: of ' lhe puhlic, 
11'11\ succeed much better tlum thOllC who June n 
nU1UraiWIldl.' IIcy to pervert their IUL. 

When n compelent tellcher hnlllll!cured a repu. 
IIltiOll:l8 helng .. rellahle" he \a bounu til BII CCC!l'!l. 
BUl whell II I .. "chc r hnl earnl'!i " Iitie solll tlw lul t 
"ynonynwlI8 wil h .. heal." he is ooulill 10 have n 
hllnt rondo 

R I'C< n tlY!l.tCft.churill n nelghoodngc\ly or(\erl'tl 
n tweuty dul1 !1. r IIIUljo o f 118, to be lent til one of 
his pupll il 0. O. D. , IllId wilh instrllclioli ll llutl 
we weru to c llll rgl! $26.00 IDstead of $ :!U.OO ftIT 
Ihe in8trume Dt. 

done 10. Thill we te ru.scd to dn, bul wrole tilll teache r 

"~,~::' told th ll' I am OM or m.ny h. hu t!'Hled tn thl' ~~: d~~~~"h~t!~:l~~~~ ~~In;:e '~~.~"f~r"! 
Th ere arc, It Is Mid, "hlnck II hoop " In eve ry 

Hock. "nd all that ClIn be cxpeclt'll o r the flock II f 
banjo leachel'1l Is that tile proportion of blnck 
,Iwc p be kept within rCMODlI.ble OOll nda and lit 
ai 10" a mtlo roB possible lUI compared wllh the 
·'whlte. " • 

Bo" often we hear Iheexpresslon "ne·. white." 
when In fact be IIhould be called blllck. 

Wbat appears M "white " 10 oue per80D, may 

t 20.00 Inlltn] men l. 
Tbis correspondence caused Il li light del llY and 

in the mellntime the customer Ilurch el lle· 
where. Now, had we IIl1ed ~he order, cil rging 

~~~c::' ~~~~~ ~I~~~n~~.~t:~e :!c~II~~UI~~la p ~~~Il!. 
I\lou on thesalc; bUllUlltlsW1!lprcfer to i such 
sales. bellc.,ing that it wlJl IJc be~ler In the ng 
nln. 

A lUUSICA( .. WONDBU . 
When Pan, Ihe God or 'Music. di8l rlbuted hill 

gina fo r the bcnelh of the prcIICD t gcocnil ion. he 
swnrdcd hl l g",ndelltooneellt\oll 10 S S. SteWArt. 
who prcl4!nta It in Ihe fo rm of the m()!lt bell.utirul 
IllinJo knowu to Ihe world. l UI tone ill t hll t o f 
the Uud! ' OW II concco lnat.ed 11C1l11l1cs, Rnd f111~ 
with delight the 1ll000t l\CCU nilC ellr. III ilf:rf<.'<!1 
and el!lhonat.e oons lructioo Imrmoni7:e with Iho 
delli re or the fiUltldll)ulI eyel. whllo ill dunlhlli ty 
llleetl th e t1emllnd IIf tbOIll09L rlghl C('Ooouly. 

This model o r pe rrectlon IlIl1.y btl flCe n 1\1 the 
colI lCrvnloryof T . I)e J-I nrI1ort, :149~ }o'iftl'(!nlh 
Strf!ct, Den ver, Col .• whe re he will tllke IllcMur", 
in ex plainin g iUl mcrits lo hls l181l"Ons, 118 we ll II. 
to tbe public in general. He n1so teaches Ih 
IIII1S\C of 1;. S. Stewart, UornCtl WClIton, W . A 
nuntley. E. M. 1111.11. lind that or othe r promlncn 
Imnjo IUld g llilllr compollcrl. • 

Yours re8Pl'Ctfull y, T. DE nAHPOHT. 

QU it I .ATI·;S'I' UANJO I\IUS IC. 
Qllr lllt tl!lt lluhliclll ion a In the fo rm of sheeL 

mUlllc for the hanll1 h"gi n with nli Oi ber 2:!4 in 
OIlT In strumental rl~laIHgue. IIl1l\uverllllCl l. From 
his dllte I'lI.ch Ilurchu.!IC r of lIIuliic III quantities 

will rect:lve thll helle ll t of 1\ discount. hut no dis· 
count will be Kllo wcd nn .insle Illcces o r UII 
s lIlntle rordcl'1Ithlln IltntetllD IIdvcrt.bement. 

I>ISl:OUNT. 
0 11 $4.00 lVorth or hooks when purehl\!lCd at 

one time a nd cuh is &COL with tile onit!t, II. t1i8' 
COllnt of 26 per Otl ll ' . 

On ' 3.00 wol'th of llhcet mUlllc when rurchlUled 
at ol}e ti me and <:1I8h 18 841nt with the o r<l ll r, a dis. 
countllf 33, (lCr CCllL, or , ofT. 

$4.00 wonh or booluJ will OO8tt3.00 net. 
$3.00 worth of ~beel lIIulllc o r BOOgs ..... 111 COlt 

$2.00 neL. 
P OBitively no further di llOOunt rrom Ihe&c rfttefl. 

PU~:::::Cedteb;8.a!rl~te:::L. to music lind bookll 
.'-...--



S. S. STEWART'S BANJ O AND GU L'l'AR JOU RNAl,. 

Ia~ ~~:~ l;i ~:'~~~~\\~~I~~I.I:, }~~jl!r ·:~1<~~:~J~trh~r~;t 
e<>lllilunle.chcr.lnr;' ..... t:m:!'"'d.lmd allO one or 1110 
l"O~t l<enlllmDul), o n,1 Ihe ., whltell" ilIacI< m" .. In 
Ametlra. lIol'"dee,loubtLeU Inherll. bl~ rnan l)' be~rln\{ . 

n II. We.lerdeld, K. t. ma, Marlhll', \'Iacyard.uy.: 

;;l~· ~;\~n~t':~lre .. ~:I :~V:'~t :~:r :r.ell~:, .. t'I:: '~~o~:~~: 
h ~llI <lnbotl~r" r ! ... eetef~~· 

U;~'h;;"I~~S~'t~n1! t~l!~Or:;t ~hu'~'aY7r!\ r·i... ~~'h~ 
e<.'mld.rlt ... t1neB~any t eVllr ..... 'fI,e tone I. 10lld 
a",let rvjh .. ,lIeIldubollilt fretttlli true 10 Ihe rim 1 
r"n 10 dllConr any \lOIltloo~, elc., .. hleb are lOot all 
rlgbt:' 

1C~;ito.~lC~~~I~~I.~:.!Ot~l~tll~. A:~~n~ , ,~f,~':i'i • .r-~th "t~l~ 
:~~II'III:)~j~ ~:r ~u~, ~':~'~I~~e;I~~le ~,h~~ .. ~'~i (h~\~~~:~: ~~ 
.1",,, bl~'I'I,r~'CI:IUoli. h ..... ntolltilmonl( 111'11111.118110,1 
"'OII .. elYene""lb~rlbe"lulheJourlldJ 

u. t '. SUlCI!, \If Pueblo, UoloratJo, wrllel 111,,1 I.e,,', 
Ubord (·onllrnellun. III Ihe J oumlll, I. lin •• nd , nllru~ lh·~ . 
Inr.cl.lhebullt.r.<:r fd .... 

Sommefll< Walle .. , "I"ojo, .onl "n,1 " .. nc •. " were 
w!tlllhe 1..o"lne A. La" .eneeeomhl"aUon rcccllI ly. 

~~~r,;1Ft~L~:~:; ~r::I~?t:':~~·~1rilrd:!~~t~~~~ 
e,·ull!-lln," 

lIou. t :a.uon, or l'lhlooaTne, Aut lra ll .. .. rl l~1 undar 

g:~ ~l;~:'!'::~~ 'IS~ ~,~~~~'::::~J'!obuU~~~J'(~~:! 
th .. relll;bI1 1 1l1ll0Ilner,ob~Orlbe"" I lind 10 111)· ,.11 .. 
f. ctlon Ih t he .h. l'eofh.qJO&l a 
A ~ lI delll rY' tb~ul llle, 
, tatedi ll youf letler, 

_ n lb t"e 
00 1, "ral~e 
re att.mJlI­

, o"r bal1,lot 
b~~e been 

, . n,l lh. 
tben t,.. 

In.d.un 
Illen. r&n be burl! n l be largen Ibeau tl!! here In 

~~~~~~1~~·. Ir ::~I":::: Ilta~en :::1 t?:I,~~~r ~~W; I ~r~~ 
cel .. cdm"r~lh'" value ror lllY Ulo ne,." 

J"I!~:l~:!~~;-:le:'8~~~,o!~t:~i l~~O~~. :-~. P~~I~~:~ 
morerf'el, ,,enlly. 

Cbarlel \"ereh t,or J ae ll lOn,lIJe. }'lerld .. ,a,. th. lhe 
tin,,, Ihe . rt lela. 11I t he .Iuna and Allglll t J ell .... " lf e ll· 
Ceet!IDglylutoreltlllg .lld_. luable, 

O~rl!:e II . Ay., II \ll.,11ljj: .. lth De' LalcurllO t:loelr tll 
Belt On. ' 

Oeorge W.re, Iha well .lln" .. o draml tie ~geo l, or 
J.ondoll, t.:ztsland, wnte' lballhe t"o b.njoft .a l\tle tor 
lUlu ArUne, U .. lJanjo Q,u .. n, h. n glyen uubelund'" 
utl.factloll-

0 , '11 l.ao. lnf{,o r HOllon, hnl nK returned from bl. 
IUInII,,<.f.e.nlulI,i. ready fu r tcacbLI\I: • • 

Obllr!" U . I'orter, or Wa tertown, N . Y., hal ,,"0 
bll"ln"ane" , 60 hlliJU made a' :,:u, .... rt' • . lI emuCh 
pr.r.r'lttOl,lo<!"hteh.eoU'I~ln I:l OlU)lI, 

th~j;!~~!i'i~~~~;:,ro~:ftr:n·~~r:;:~~{ie~ri~t:~~~fJ 
~:rI_ t IOt lh.UlODII)' . 

lt l.a lltObl~Jn"lojlln .. blOtr&tlot"e ftlll rlbbonhol\rI 
~ol~:I~I~;!~<lV~ r{1kKlIIi Iha ncw prleo lilt . ent out by 

W •• l t,lonelou.Yeblodlnll'eJC l>enl~"Albort1 

:SOm e t1m"goltwlUl IIIld th.l the l reubl. " Ub 1111 
'llIIfl n.., 111 banJ<l' waa Ibe[r I.ell of vlb r.llon-lto.ckor 
lone. S, S. :'le""".1 II ... eolD l'let,cI, .. ,en:um. Ihl. 
ubje.:tlonlnhIIJ"'I'rdaI B""j, ,,,,r ' "'' 

1'11(1111" " Kelley, or Ne"pGrt, N , II .. "rtl" th.t-lleia 
nlcclyloeal",ltheU'lllb.njulet, ,'ocaIlJI, IH""II.r and 
IcuhH. . 

\'. I •. t ll' ''IR n ... lte~ Ih.1 he I. lIIeetlug wllh , rea l 
'~C"lhro".lIh Ule3Iate\lrNe,, ¥or lI. 

Weh .... atlutOOC'u.blc 10 lind Ullt where.\I the 
"trlldOlU'b~ " or":I8brYIelle l " b"nju, ,,,,W, 

A I, en.cr''''Iocr Infur"" UIthat:l32hll'\lOllwen tohlIn 
Ihalcltylu lIlIO UI .. " lh,.Andlh. t out ul t hl.lll1lu!>e r ent)' 
.buull nlrly " crelOldtUlhuaewbu . rcta lllnll' leI80n •. 

IIII~h"l f.~;!.~'I~:~'uur'~C~t1I~~o 11~,, ~:r:..':reb~~~da!~a~ 
meOl lntb' flud,ul l hetJalijo. lIyauch ll wlll d .. " ht l_ 
be reWlllld ' l'I're.:II"OO. T h .. 1e who a ra " n.b le 10 
IInden "",1 Of c"lUpreh,"d 1I0 ' li,rel~~, I:'~~I:h: I,I,lm"..el~~i 

beleu,a llecll t olle wayur 
re In, 010 be 
for pabll.b. 

., "Colleen 
b)' St"'nrt, 

{' :I~. banjOI 
.. Ith mnller'. 

r1l1hIlHe.1 by 

:' '' combllla-

a PI:::!::, ~~~ "~~t~_~nJ:;~~ ':~~~~~n~?IE:~1:~~ 
11""" 11 (I " t bl Sle"ln'. Inllta lura; SI"W. rt'. ~d e,.,. 
~I\~~ In a .mall wa, b' lDa ll ' ~' \l nabla 10 . nup them 

il l. hopeo.\ Ib.t 7''' t Uu.v" PIt " ol a"hf~P l lr, mer~ ly a n 
ou tl llle lnl t.lel f, ,, lIJ lf[nlMlmen,whl ... to .. r,,,,, ol olir 

~::~ ::'nlle~~I'a~II!~::~~I~~rn~~: ~~'~:W~~C'I'a~all gl_e 

Ul~,~:.~e:r~.'t~~ :~~ :~:~~,. Se~ff~lf~b~o~~:r rr:'~ 
goooJ Wll.tl llliall allli tao II IlI UIl I, f .. d IIIUII",.t . 1!Jltl, ba t 
I • • boan.rr. nsefo t mll i le alld a OOUl pt,ller "rna me.n 
.bllily. He hul'lllly purobu ed r"r 1111 o .. n ute, .n,w 
Slu" . rl & Ujll. ' . 

P I~:~~a:,I~:~, :~:-:!!~~tY il~o :~{::.O'sll~:~r~~.· ~~~: 
:DIl~~I~:";I~;:an'~-f:m~:n~,~en l Ir[I' i::alt he I.ure-bued. 

T . De H.rporl , ofl.)e n .. er, t.lolora.d o,. l,u loU or pupil . 
OOllteb.Dju, 

m~~:~I;:~';,~'I~: t~~~~~:~~1 7/~~rJ'~:00~~n ~I:; 
othe. lu.cher ID th.bu![nel~. li e ov ldl,lllt l1 t.eubu III 
the . IgM ... y. 

W . E. StraUCln. 0 ( 1.0"01 1, il.11lU., u!c.lot.8 of Stew.u ', 
m"ltolllte&ehllig. . 

J, IUlO, HenneIH,. or Uutt ' City, 11.IGnlall., ... " h, 
"ollldDot bowl lhout tbe JOIIr.IIII, 

t ;"I Sloeum hu lately purcb&l!tIll • ::;Ie ... n WlOajo rur 
hll w lI.IOII &Ot . 

Uoldh, .... Shcpard. lelllh.uor theh"ojo, In PlllerlOn 
N . J " hanDlwedue llreplultlon. r"rtbee(lInln I;' Je~lOa ·' 
bUl ln..,.., . 

MllI lhe .. McOlea.n. or Lo .. el l, lIl . .... h .. qulteaclau 
or puplllou ti,ebAlljo. 

' P.rt tl ral(lI ... t I6l.@On's ) ofLee·, Eleel rtcSchoolfo.thn 
~~;'!I~O,~I ~lh~t~,~:~ hamllofo,·tTy Incller ; "rice ~1 .6U. 

,.,,~. r .. l'tl eClelllod. c r Sl. l.oul!, hu a d,ll!{iller wilt) 
1 . ... ldtobet be li llclll.,lyb.Qjoll l.ln lho We.et. 

I. S. l.I rewne. ar Nortb Allam" Mnu,. w.Uu mule 

~T.r:::: :~c~c~~~f~J. ~:::j::n~:,~;!~rd:'~~I~~;"!~C;: 
tJllng (lonuln hl . lloeof bu, lneu .. onlddo " ell lo.dd,. .. 
bh:lI. • 

Mr, l.I ro"oe hlllcompollfiaoe" m.rch .. hleh .. lIt be 
\luhlf.ile.1 bru"hurtly, 

. '_1 U. Oebl!!r .. rl lOlIllJrom Hobok.n, N, ,]"that be 
1"I ,·lnK II'"llatltl .. o.lnlMtclty. II clta,llIIuetl l n . 
. t1I ln, .. aumberl or hl'J!:ul larlludlc., 

l-:1D'erVaneo,of Oolll lllbu',:Oblo. "rI16llU' t hlt he I, 
" uhln" .. ltb ,u<:ecU, IDlI tblt Ibe ~tew.rL Orchelt .. 
Ibnjo ba purebued Iwo ye;, II lIgo l. t he btu In~l", lD .. nt 
h,e"erhe'rd , 

( lh" rlu A, Mu keil ie rt P~te",on. N . .I , for hi_ hom. 
III U faod "'1.1,11 recenlly, W tUllme Ic&oil lng. 

Ilead .. ha t Ibe p.ller, ~,y .00u t Ibe lIenntllg. and 
t !,e lr ,s tewll rl bDlljo.: 

Slnulhe ad re ll t o fllUcbperforlnerau J nhn and III eta 
lIellnh' II', t he old_ilwlhll ll iollt mll ll ta ll l abac ll ltlll, " 

~rE;~'\i:~e~~~j~I::~~ IOO .~~·n '~~r.:"j~!;~"nl. 

Kohler .a.. Ohale, the I{ l'f'al mu, lo ~ouH In San Fran. 
etloW, Cal. , . te . g.nu fur Ihe o le 01 Ib ll Stl " .rl l.I.njo .. 
• 'U'''I I. J 

A. 1I11111e, of Umlh .. NIb .• II agen t ror the Slewart 
b&ajOi III Ih.tdly. 

J. t : , lIennlnSwrlleltbathlmleU.nd Wife eJCptlCl 10 
return 10 Uh!caso In Oclohl r I .. relume leaching. 

Mr. Lee conli~u ~'$ his I~n' in Cho«l Construction, 
which is now well inlroduced to our re:uleD, and (rom 
whieh many havederivN llrofitable instruetion. 



S. S. STEWART'S JJANJ O ANI> GUITAR J OUR AL. 

IN"· ~i~~~~·~'~'~;\~~~~~:~~ ~~NI~ !~~:I. A SleAw~~~'n ~~tor:!~: ~.I;II: S:! i:UI~d I r.~~~il~~in~~ Miss :\daL~~~;~~n~~'~~J~·. I,ouis, has 

SUM IUElt \'ACA'1'10~. ~!:~:~i~~;~~I~~~~il~l:i, J~e~' f~:~~~j~~ ~~~~: bee n presented, by her father, with:1 Stewart 
:-flg 11'l ritor, N. Y., Aug. 8, 188u. ' Jlcllneaacy'. llur rah Pulk, Ily HcnncSIICy, lO ci.. •• Li tt le Wonder" P iccolo Banjo. 

11!~ :.:o rS~~';I~~t~;\8~tel~;C~I~ce~:L~:jol~~~ ~~y~~ff ~~~~;~u~~~S7l1\~~::: 7.i l~:rl ~!i;11111~li;\; I;; i;~~':~' The Rock Cli mbc r's&hottische, by S. S. 
lI ud 80und lllg 11H' praises of the .... orld rcnov; ncd ... iala, 1\ magnificie nlilucl ror twu btl IW08,.35 cu. Stewart , (o r two b.'lnjos, price , : 5 celllS, will 
Stewa rt Ullnj08 . be issued about October 1St. Every b.1.njoiM 

I{~p.r~~~e ~~~IN~~~l~r~~k~Yw lt~~ I~h~~1l ~~e ll1~le'~llt~l~~ sa :i~'~~OI~~ lI:e~~lj\I~OS~hS~ \\Sl~\\~!~~ ~~~ i~::~ should have, a copy. _ 
cal frl ent! a. hanjo man ufl\ct urer, No. 223 Church Itrect, I Lo uis N. Cole, of Providence, writes, 

We gavll nn itl 8 I rumCn \ ~11 1l!1t1 vocal concert on I Philadeillhia, Penna. having just received the copy of Lee's Ec-

th~ I~~I ~~i:I~(ts'::~r~ :r,~~t~t!lItl~:e=n~~!y~trtl ek ... Ba njo t e~chera thr; ;;;out the country are lect.ic ] School, pal .rt . fi rst], "] ~ t is .. som~:hi.ug 
Mil w,:ller, but I 1111 all " old cork fl out " I:I lld WItS lJc 'inn iog to llwake to tho $real nlue of ::ltcw- entire y new an( IS Just ~ l C t,~ lor a ucglO-

not ~ fl cctcll . . IH~B haujo books Rod mU SL C in leaching. No ner who wants to start n ght . 
" c @pt.'nt a \'('r~ Illel\SAlit week togelher In tellcher of any account .. writes oft .. music for -

~~~: t~~~~~~.~:~ I:, :n~:~ (~ ::~t ';~\~~~ city allll its :~r:ll: ~::o~ena:~k a~~I:t il a "fake" belonging Gitbs \'!~ ricn~:rv~ij~t I~t~re f~~~g ~~~~:: 
PI~c:t ~~~~:d~ ~~~rl~j~~:i~~:: r~~ c':;t.aw~!~~ oft5bei7:r~oJ~~I~j~8~(~~~~rn~ ~:~~1~::. 18 a balm bUlt owing to the c~f-wdfdt condi!~o~t of ~Iur 
8OV:rl~~$t:~\~I~t~'~~II:: r~I~~~cf~~ 8 :~~ " 'Vill~~ ~~:n~3Sw~:~e t ~av~fi~g t~rO~I;:r.t;l~ I::~~ 
Mra. W- 8:' 11' my mllbical outfi t !'he wallted JOHN H _ LEE wilh his cousin, Mr. Commonwealth Jones. 

~\~do~c:');I~~ :;~:i~~:~ge ~ WU8 in .. 1 told her thal ~i: (f.;:~:(~i;~~~~(:::e~utW~~::I~; ~~'!.,'\~~nll of Otto I_I. Albrech0 .mjo teache r, ·inserls 
Slw a8ked if I nllIde mnch at thal. It i~ to I)e (the second P3.rt), ,'\ 1I"0rk of from fl fly \0 his card in this i!»ue. 
I said ahout ' 30.00 1:1 week. That night 811n one hundred full sized Il!:o.I CS. 

:~li(~ ~~n~~i,l) J~J~~ nlfo~l:~;~lt~?l t\:l alf:r):I~, ~:!~a: :lIl ~;~i;~~n~f~ :lt ,'\::::~:~~,;;:~y now be I,:\ll ,'\s per C~:ar sJ;~~1. subscribe for Ihe &njo and 
real nice youn g mun, he make. f 30.00 a week Mr. Lee. lIS~i:ur:d wilh Mr. lI untJcy, will bi~'c 
<irh1ng 1\ huck III New York. Thal Is the worat Ic.s.son5 durinG Ihe 5C3..50n. 
dea l I ever got. 

There are sc\'eml youlIf; IIl lln bere who " pick " 
the banjo, hut tlley arc ad 'OCfI.tel of the ., open 
and 111m " method (&end me lOme "ham !.Jittera." 
I t.hink if I 8111y herll long enough I will btl nblc 
to COtH'ert some or them. I have commenced 

:!~~ad~:y a:!:!n~I~;~n~'t:\II~~~:i~f'~e:;l r r~~:: 
and mllSic. 

Lut f.' riday Cllptain W- in"filed Flip fi nd 
mY1le1f to lake a cruise with him In 1118 yacht. 

Wewenl. 
WI! set gil at 4. P. M. for Gardiner'8 Island. 

'.rHOl'IAS J. AltMS'l'ItONG, 
Thji fa~ril e le:lchcr is llow re,'\dy lo rt:smlle lC)$/)ns, 

having n:lurne,\ from his COUll try SC:I.I at Sea Isle City. 
li e h3.s already,'\ I,'\/"Gc numioer of pupil! enu:red for 
Ihe ~eason . The b,lnjo in his h,'\ llft ~ leceiVes "'e ll 
~~~7,~c~~r~~~I~llil:l~it~'nll O{ ,'\.Idr~ him 3.1 No. 4 11) r-; . 

J. I":. HENNING. 
'Vc I\rril'OO there In UI)Qllt two hours aud Mr.:llld Mrs. J. E. II.:nniuJ; :u e mectinGwililm ueh 

dropped auchor for the night ~ ueet$1 in Iheir banjo 3.nd J;lIitar pClfOruHI Il Cl'S IhrouJ;h 
We caugb' IIOlI1e tint! Sell lIav, whi ch the-Cap_ Ihe differenl SlaIn. They pt:l.)· Ih.: folIOl' jnJ;: 

tain cooked to Ihe •. Queen's tlllle " (u r supper. 
After Bupper ... · IIIIIIUd I played some oonjo aud 

guitar duc:ll on deck. 
AI4.30 uext mornin g t.he CIlJlwln called us to 

brellk(1\11. 
AI5 o'clock we set aail, we went out abouL a 

mile and II half, where we jlshed till n{)(ln. We 
caught SO bass, triO porgies and nboutthin.y pig. 
fll h. 
N.'~~ tl.rew the pigfl8h overboard ItS they were 

At 110011 1'0'0 sct Hail fo r home. On tile war Flip 

~::;kh~8~~~I~~~r!r;i d~~~~ 1~~exfo~' III~ t:~~iu It 1'0'81 

At 1 P. M. we had to Ilula. reef in tile mainsail 
I\ntl jib. 

Before we arrived at tbe dock it was blowing 
half II gale. 

Wearrivcd III Sag l:Iarborilbout 2 P. M. sarely, 

as ~:::XJy!'f::~t::; prescnt, Sincerely. 
C, L. LUMSOEN, 

P. S.-Ueceived lIle J OUIINAL lut night--it I. 
Immensc. 

Dou't forgel tIlat S. S. Stewa rt lll\l re lDo"fed 
fro m hill Eighth Slreet .toru to b i!! large four 
story (I1CIOry Rndltore, III No. 223 Church Street. 
This Is the Illace to acml for a fi ne baojo. 

Beod a four cent stamp to S S. Stewart, No. 
223 Cburch Street, Phlladel Jlhia, ror his nell' 40 

l::5eb~!j~t~~~1c ~~di!~~.f I'll kind8 of banjoe 

/ 

PROGRA MME. 
I . UA NJO DU ET . Alha",b.,. CLub Marcil, bt lI ~nninl:' 

3. GU n ' ... R SOLO In"". and 1"~me , will> "",i''' 'flnl , by 
F.Sor.Op . • fl. 

) , UASJO 50 1.0. }~~y~l'::~~~:''''mcr, wi,II .-a ri" ''!n>, 

4. CU IT ... R DU .:T. S .~ phanie t;~ ..... t1~, ar. by Mela 
, lI enni"l· 

S. II ... Sj ........ UR IN£ SOW. Lon~ !>bad Waht. by Hennin,. 
6. BANJO SOW . ~1m-e ..... e Wah ., bt lIe,mi"6!. Met>. 

lIennlnl · 
1'1 MASIlO LI N E anll CUIT A I( . U"" •. 
, . C UiT AR OU t: T , EL Ikle ..... Chann Ile j a llQn. 
, . l' lCCOt.o IIANJO SOLO. fa ncy I.;Joc Me<l1cr . Melli 

IIcnnLfll> .. 
I ... DANJI.AURINE SOLO. LeI lie. GoCalop, IIr " un IL,,),. 

ew Music for the Banj o 
is bei ng constantly 

published by 
S : S, STEWART. 

S. S, STEW ART, 

Banjo Manu/act· 
. REMOVED FROM 

No, 412 North Eigh~ Street, 

Arling Schaeffer, se nds us the following 
sheet music for the banjo : 
Home, Swe~ t Homc, with grand Vars., 50 c. 
Beaut iful Select Waltz, . 4 :). c. 
When You and I were Young, Masgie, 

and Vars., 50 c. 
E xposi tion Grand March, · 50 c. 
Schaeffer's Celebrated Solo J ig, No. 1, 50 c,. 
Schaeffers Celebrated Solo Jig, No. :1, . 50 c-. 
Urittle Silver Schottische, - - .10 c, 
Schaeffer 's Favorite Galop, - .10 c. 
Sun Flower J ig, - 30 c. 
Bultcrny Hurnpipe anel Elect ric Clog, ;10 c. 
All thl'Se have parts for second b..1 njo, bllt 
are complete if used for a single banjo. 

For the Guitar: 
Fan lasia, -
C r::tdle Song, - -
Nocturne, .. I'wo Lo\ers," 
Loves' First Drea m, Lullaby, 
The Merry Polka Horn pipe, 
Song of the Leaves, • 

- 75 c. 
- 50 c, 
. 5° c. 
- -10 c. 
- 35 c. 
• 30 c. 

Banjo, Guilar and tl landolin Teachers are 
doing wcll. 

The place to buy a good banjo 01' guitar, 
is at " Banjo Headquarters," S. S. Stewarl's, 
store and factory, No. 223 Church street, 
Philadelphia, Penna. 

John H . Lee wri~~e most brill iant and 
scientific banjo musIc. 

\Vm. A. Huntley,~ com po!er of music, 
is the beau-ideal. 

T hos. J. Armstro~with his gold. glasses 
on ana pen in hand is busy cOllcoctmg !lew 
music for Stewa~ --

.Prof. F. C. A rmstl Qll&:. wrih s th.1 he has 
resllmed tea~hin~ at No. 4-1 Perry stre~ 
New York City. 

The C ream of R <Y. es Schottische and the. 
Gr::tnd Inauguration March, for banjo and '--"" 
piano, are two Qr St~w"rt's most popular 
~om~~itions. 



S. S. STEWART'S DANJbAND GUITARJOURNj~T..~_ 

Htl CODstruction, Its Capabilities, Its 
Evolution. Ita pll\cO as a Musical 

Instrument. Its possibilities, 
and IN Futuro. 

Co"·",.;I,,, .SI6.I'r~· s, S' ~W~rI. 



S. S. STEWAR'I"R BA)lJO Al>1) GU TTARJOURNAL. q 

has been in the 11."\\,il of 1'1:1)1111; ul")fI a IM}Or l\'lrumCII\ Thete :Ire, :'Iml 11:1"c heen," Wono.ic lHim" hanjos ~C"'I , we h:wc the ,,~cl.. <j( "nlmu, lI1a\,1e, d"'IT)', 
. I - . 

is all the Illore rCOld)' \0 rll'l'hci.uc a 1::00<\ vile when in 11"<: UII the !.trt:::c m \'.lduIlS limcs by pcrfonucN,nwi <O'>C ur o\llI;r !ouiLal,]!! ''',,1<1. "hid, must I..; (\\;cumtdy 
he bel~ ii, nlthuuJ.:h It lila), \"" ch:n his" lIIu5kai car" ~llhollt:h the J.:rc:r.\ maj,mlyof th is cbssof h.,njos may j'IlC' \ ami cOlTe'lly :uljll~lt,tI Iv the hotly uf the ill'\111 

:~r~~~~!~~~:~~;;~1~~~t~Y.~~~ t~:,:~l~ii;: '~~~y 'J~~::~i; ~~~'~;~;~~~·~:~~:I~~~~~~,~:0.l~i::~~r:,,::~:~'::':~:~~s:: ?ii':i~~~',:~·~:~r ~~~~i::'~:l ~~~~~~I~~,~t :~~::~;~I..W~:'~ 
iJlaycr.l up. >!! the 5l:ll::c :'11111 tholl~ht much of. They l>e (ollml m~tal o( 50tne kiml, c"tnbiu.:.i ... ith the oQlludii. 

~\~l~"":~~~ e~'rc~;::k ~~~~~~ :wll~'I:'~~:~'\'~~ik~!lb~ ~.:linl,~~d~~IY, ,~~~I~I~,~I~:;::,I~~;:ell"~'C~I~;~:l 'o~,,~'ii~ wc\~I~;!I~ ';,:~.~0~1~II~i~,I~c~,~t:~'~;~~~t:~:~"I~:~~~7~~~i 
m:my I'l:iycrs of hi' lby. Wilw n W:t$ ("I1,,\\cd hy 01 nCHtthclcss ha.~ il~ ~lTcct Up .... 11 the tlJII~ 1.>( III", Ullolru· oy the I;,·c 5I1i"J.:~ "f Ihe k~lIj". . 
makcr 1I:lllleu Willi.1m J J. " an,h:llll , who ( .... 11011·1.,,1 mellt.· This is, "f c"ur..c, 5pca1.~1I1; ollly (or Ihe H.1;lIlar 
!he slyle oril!;in:l.led by Wil,on, \\"ilh"u\ :lIlctnl'liug 1111)' I call, thl·rdore, confi,lcntly as",," th:l\ the standanl ii\"C·'triuJ.: IlIllljU; $\.IJIle I,I(IIIJOOI \..eLlI!,; culI~lruct~ll \\llh 

~?~~M,II~ li'~,l:,rlo:~~e:::~h ·:.~III'~~I!j~'~:ck~e~~~'I':o~II~ ~~:t~ ~,~~I'~~~~~v~l,;~:::e:,,:.:ed ~::(~~~,iL~~':i~n~lnjo ml~!::~'~~~~:~iJ.:~·riilg, nrc strctchl'll (rum the nl'1'cml-
(:t.'>t to the rim_, thero.: hdllg no w'lOll or melal t nr The Sto.:lI'nrt Banjos, I\~ manu(acture.1 Ly mysel f nge cnUet! thl:! 1<lI/·tiuo', which, "y the "ay, \I,b u(len 

f,~t~~:~~~ a[lb~'nY~o.: or~~,~ It)~~"::I~:'t1t!~ ri'·';h": !::~~; :e"l)'~ ~;:~':\I~I:~;,~:~)~~;:Y ~1'~ji~'~;a~:~~:C~~~I;~O\~; ~~:Ci~lIfn~= !::.~~~;~ ~I:=e l~~:c~:,\~~~~':~ It/ll:"'::~I~ 
o( this b.n cnll~e.1 thc neck ·to cun~tantly work 1.11" Olhers l>erore Ille, o( female tlre--s tlQi!;n:th:d hr. Ihnt name~"er Ihe 
wnrtl _, :111\1 the hanjo coul,] not Lc ,lel'clIl]edupon 10 On my h.~\ljo> proper I c1:tinl no new invelllion, I utreme end o( the linl:cT' lo.ml, nUlOi"J.: till oll!:h 
remain in tllne. nor Im .. e I :tny pate\l!s c(lIInecte,1 thcrewith. (This nOlches in this little pieo.:e u( h'ory enlh:t1 thl: nut. to 

'n,,= rims of thesc inslnnllCnl'l were constructed rem:trk If.I.s no reference to the iml'roveu BllnjMu I 'he 1"1,':5, by Ihe tuming o( \\hich we nl'e en.1hic.1 to 
upon the linme principles n, Ihose uftu,.lny. A mal'le dIU,) tiJ.:htcn Ihe HrillJ.:ll or niter Iheir tcn~iun, either une 
wood hoop. cu,'~red with ~hect ~ertnl\n siher, and Hilt I .10 claim nn iml'ro"C'l1 and more perfected wn)' ... r the ulher all,lca<lIre. 

e~~~~~\~~o~~ ~~~~Ie~i~~ ~I::~ ~~~~~, r~~~ th~n~~~~ :~'!:~r~~r~~ ~:~la~lc~~~r::r~y ~wI::I~~~[J~~i';;; ov~;l:"~i~;:~~,;::~ii~l~~~:~::c:::,lil;~~.I~e:I~~~ :i:~';~:i 
:tlthoul;:h very 5trOllg aud so[iolly IIIn<1e, were 110t to nlte1lil't lu protect by letters po-uellt would merely in Ihe po~itjon you .see in this illSlnl1l1CIl\. J.\'ithuut 
cal'nhlc or giving the ,·ihr;otion o( those pmduced and place I",rt of my knowledge in the Ilnuds of othen.. the Ilridbe the Lolljo woul <l I..; IhcJCSS 11S a mw.ical 
wed Ihis d~ ill Ihe SleWart llinjo. ! 'his is a wdl I also c\:tim n skill in the conslruction o( banjo!;, the I in~trU",ellt, . 
attcsted fact. rCliultofn,,,,tllroi/mllf;,,q gip,IUbo.:lhcrwithnsomc- _ __ _ 

The " Clarkc Illnjo," an iml'ro"cnl(! lIt 011 the '\'iI5011 whlll extcndL'<I e.\l'erien:!e ns n l)Cnormcr UI)()11 the 
and F':unh:l.1n Banjus, 1.lCCIIllC a geneml (nvorite in.'iltllmell1, ami n student o( the scicllce o( IIlU~j.:, "'hen the ~tring~:He SCI in " jhr.tlion. which iSt\onc 

al~:~k~',~iS~~~ :,rC:d \~~~~r ~~~~I~ I~rf~~~le~;e • n~, W. ;~~~~;ti:7:4::r :li~~:lhm:~~~::n~~;::~IC'IC t ~Il::I/~~t~~~;I~ ~~~~ ~:~t~~:~~~ t¥~~;, r!~::~I~a~~~, t~;~, " !;::1~;:Y'~~,1;~: 
Clarke, who continued to lIl .1ke t"em until tt: time :llIiJity in Ihis, Iny p.~rticular line uf IllI~incs.~. I The sou,,,1 w~"~ IICin~ III do ..... 1 'n>~il1,ity to Ihe hea~1 
of hill dent1\, which w:t5 caus.:d by consumption, and Without nny egoli.tic::ti fe elin]..'s wh'ltcver, I ':un nlllc· ore rel·I; , \..ernll;,1 hy it. nlllilhe Ild,1ee nClilll! 1\S a CUll' 

~7.!~I,~cfl::~j~~~ '; ~~~ v~i~; i ,~,'\,~~~~r~';~11~1~:~~el,;:; :~~:ii"~~;li~\n!i::~i~~e~::el~~~~~ f~;nt h~'I;:~~ ;I:I:~'~:~:: I ;:::;:r"~:'i~h'~~'~I'::~~. ~,7"I~;:~~: I~;~u,;;~~:t~~i~~",t: 
011 the Wilson Of' Fnmh:\tn ill~tl'tlll1enl,I\5Clnrke n.lded (oremost artists of Ihe day. tc,tifyin~ to the mcrits of to speak, are tr:lII.milletllhrnl1J.:h Ihe nil'. 
the cllt c~5 i~n b.n 10 the. neck~ , 11lakillg Ihc illstnulle!ll th~ balljOil ", :I n.u(~ctured by 111:, :111\] o( Iheir m:l1I)' I Thus thc hcad aclS I\S n 501l1I,1',I.onr~ hy wldel, Ihe 
more 50hd III COnslructloll, anll m.,re silre 10 remnl1l I'Olllts o( l upenorlly Ol'cr 1111; 1n~lnllncllts of ol.lll:r 501IIId W:lves C:tllloC,1 by the vlI>rnlluli ,,( Mretch\:d · 
in lime. Hut I do 1I0t mc:!n 10 l'.'Iy \l l:\t Cbrke wns III:lnufncturer.l. ~trings nrc trnll5111inell, allli :'II thc S.~11lo.: lillie is 1I'>e1(:'I 
hy nny menns the hlventor o( th ill improvement, or I uo not Il.~rt that the b:U1joa , manur.'Icture nre !IOnomll5 body, h:l\'i11J.:, so to ~"enk , nn il1<lelICn,lelit 
tb:tt it was of his uwn ori~:in:\tioll, fur the mnjurily of petfect; nflr uoJ I he1ie,'e thot tho-c of nny otiler mnkcr I vibmtion. nml thus pln)"I a double ]);\fI ill t Ie eOIl-

n::~\~~~~n~~;~~'I~r~f~~~~~:~;;;:;:::e~~ :~~l~ i:eo~)C;~~~t~:I!~ P::;}:;,g 1;:: I~,f,~:e~ ~r- ~:~~o~ ~1f!1rh~o~';:I' ::.i~~~'~~,n~il impM:tnt Imrt ;11 the ,. i_ 

~1~~:::;.(lr~I~! :~!ni~~;;~~:~:i~~ili~~~:i':~~' ~on~ C:'::li :cn~~ilr~I:~'~nl:~r;:1 ~ lil~v~'I~~',~~~n;~10f'~I~~tti,~~! ~,::~~g I:~~~~~~h~li:~tru~,'~~~l~' ~i:~ li,~~~i~a[~~:;nl::~~ 
known psychological ract, an.! govern~"1 by II psycho- evl.'T a.~kl .. l, by ]lby~n of \!lIIincnce wbo ha-.<e nu 'ju:llltity an<II>o\\er u( the Ix~lIjo's tone ,mISt. be Imilt , 

1 000~C:~i~:~( this. Clarke hne l hh little liCCTtt, in regard =~:~ inlere,l wb:llc\'er III my bu..illC>li or- my I o,,~~h~h!'C:i~ll~' ~m~ :~'I'i~se~},o:;~~:~u~~I~~~~ s::I~~i~~: 
to his lIlethod~ or work , just a$ every likil1ed workman ~dther \10 I n!,sume If) know nil thcre is to be lIeeess:lry for pfOl.l ucinr; /i()und of any kine!. 

~~~lt:jl:'~:~~;~ "~~~d t~~~~I;'i! ~ ~~~I~ n:~c~tt~~ ~~'I;:~~i!;!~:~. b(l~{~l~~~ki:,~~;~~:~ ~~~~~y 1\;"m':/:::. 1 ex~~IIII~ I~le~lu~l'~I~::~I:I~~J";:~~ ~:~~~~~;I~~~;~ I~ : 
onOlher maker, (or every tnll; geniu~ h:15 his naturnl and co,'er, t<>· morrow, thM , du nul know. \\,hnl secms I is .... ell c.~lculated 10 Irnn~l\lit fiUUud wa,'C:!I, which are, 
oril,'';lIal wars o( wurkinc:. in place (()·doy may seem oul c.( place to-morrow, our.! 50 10 51>C:lk , I\oolillr; cirek"'" . . 

vice vers.~ . . The head thus tiglltly dlawn o.-cr tile nm acts 111 
I e_lloect to ie:l.m !iOlIlclhinc: new e"ery day, :Inri all unlwn therewith. It must net in unison witb the rim 

O:u-ke's 1l.'IlIjos were notcd forth!:ir loud l\I\t1 sharp thnt enn be elf]>Cctcd o( me lo·day is tlL~t I shnll eive or ",'e will l1a\'e n ]loor banjo, 
tore, il beiliK a standn,,1 mnonc: Ilro(cssiou:l1 hanjo you my vieWlil nml i.le:15 :IS they exist al tile prescnl Thus the head anel the rim .. 'ITC I1nitC\I.lhey are 
}lln)'ers , thnt \f)·ou wanted a" sharll banjo" you mUSI time. . parts of olle whole ; they must unite ol)d 1I(:Qune n-~ 
gel a Clnrke_ OSl!. just lIS surcl)' a~ tile pipe-wood lop o( the gultaf 

There lire makersto-dny, who, instt:ld o( blllnching I bcconl C!l one with the &llilllr when it is attached 
out and stlldyin!: Iheir 5ul~ecl. ancl endcavoring to Gel [h.·we n. ... ow:rtcd. and enn readily delllonslmte by tilcnlo by glue, 
lip instl'llments bCller th:tll others, which is the only Ictters (rom lentlln!: pla)'crs, Ihnt the b.~njo of G"rllll1l1 The vihratioll o( the slrinJ:S Ihell, it is con~led, 
legitimate wny in which a clemnnd (or theirin5lnuuents silwr mtti woo.! <'Oml>i",,, rim band h:1S been (or:l. is conducted 10 tho.: hcad by means (,( Ihc Imuge, 
can lie crCllted, nrecontel1l 10 1,Iud IIl0ng, copying the lon~ time IA~ 6,lIy'l1--the rccognized Ilonjo o( the artbt and 10 the rinl by ",caliS of the hend. al1<l the rinl 
C/arJI Bmy'u oml thepntlcrns o( other makers. OOIiJO pl:l.)'er. I hlust be so con~ tl'llcte( 1 1lS tn respond to :\ml-lIIi1'J.:le 

Such mnkers "cry seldom amount 10 anything. No Thishnnjo h;\ll a perfectly scientific nnd pllilosophicnl its vilmltion3 with those of the I,ead ami striul:~' furm-

~:y r~; ~~;'~IlI:: :n:I:;'d~~~~~~~ty, ,~~~ :;~~C~~~j: ~~:'::h:~~;~:=i ~" m~~~~s :~~I~~:, i::l:I~~ 1 in~\~J~:nl~~~nl~~~I:: :~;~~;bmp it i5 slack, nnd whclI 
maker needs no copy, his model is (orill~'tli n the mind, cioline, zither or nny other stringed in.~lrument. Its I in t!tnt condition tile oo.njo will 1101 proo.luc\! n very 
and he works out his own ideas, ThOMj, mnkets "ho body consists of n circular (mme, called the rim, good ~one. . • 
II08Se5S no idellS of ,thdr own Imd hettcr, f:u- belter, Thill ri1l1, M you will nOlice. hIlS II bright and lUlrnctive The retUOn (or this i\ bccau«e the SOl1ntiilll-: qua],ty, 

try O~~I~eo~~'~~rll:I~~~' ~e~~n:~~~~~r~~hu~~ who are ~:I~I\~~~;er l~ni~hC:~~=. ~~(:h~n~:::y w~wunpo~ ~:,n~'~Jus~:i~fl~:y :,~I~llM;;:~~1 d~~~M;:~:IJOi: I~~.~~"~; 
COll5UUltly innicting ullOn Ihe banjo what they are the inside. They are, in f(l.el. two scpamle and da1l1(1 it Incks the IICCcSS:Lry 11:t.nlncss, nml lin.,; nut 
ple:tSCd to designott :t.'> .. ilUllrol'ement.s," some o( distinct rims so uniled u to net as onc. the rC(I"ircd eln.~ticilY. 

wl~~~ ~~:,!:lI~~:~Pntent_c\olCd bocks, palent hoops, or ~'::C:!:'C~I:~htl~~ :n:~~!d~ti~~n~o o~~::; , : f Ir:: fI:tIJ~:~~::~;er~~o~ ~u~~~e:lhl~:~:~~ h~;11 iSthl~":n1\~~ 
pntent hollow rilllS. palent hell rims, Illtent keys, with screw threads CuI on them passinJ.: throueh them , cnu'>C it to 1)l'Operly respond to Ihe vihr:uiuns <.I( the 
p"tent IJ",cket protectors. I),~te nt mil pieces. p:t.lenl nnd a suitable nut being JiltN 10 each of the 1iCvc",1 hc.-ul, which arc much sluwer th:ln when Ih l; hl'llil hi 
mute attachments, po1tent nml rests, l,:uent sound- serc II" . drown light, 

:ae:~:~~ :t~I:~l~~ej~1 ~~;el~ttl~~~n~; ~~c:~~~~: bn~~itl:n~)=t~y~:5~C(f~:'0~~1~;' ~he a,de~~~I:; reg~I~~I:s called ~ .. sharp" tone in the h'lIIju is 

o(·Ph~ ~~:i~~r-rim \)anjo,":l5 described, h:15 been ror :~ngji:!. t~I~~~I~\~~~~ ~~~~~':~~st~~i b a~ld is:': I ca:'~I~~: i~n:,~~;:t p\~~h_stdnb'" which in all 
yenB I~t Ihe slnnt!n,,1 banjo; TilE BANJO :\I1\ong shown, ndjustcd and tightly $tretched ullO orover-the 2d. By Ihe qllnlilY, SIZe, tension, elasticity nn,1 
pro(CSllional "In),ers o( nOte, and the numhcr or rim or cireular (",me. # hardllf:'$'; o( the h~ ... d. 

~rl~~~~t still~ ::U~t:~:;.kl:l ~~:; I~~::rt~:u: YO~~~h~' b!:!i/SO~hJ'~=~;I~~~~~I:t~~IIJel 1>e(~e tht~'ml~l~hie~:;~, :(c:~~~.an1I1fu~0~iib~~~I~~ ' \.---
:: - ~ -
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these ,lifr~rcut puillt5 r~J.:ulale and i,:0W'o:rn the ,\lIal iI1 I It is conc~t1~1 Ihal the strings beinJ: Vil,.OOfOlls ly ~nd or h~p wl.l~e I'I:\~~ it i ~ II) .lmw tI, e 11I::ul 
or its tone: entirely, he it sh:l.f1) or bIt musica l Of un, 1 struck, ;111<1 tbe \'ibr.llion bci nJ.: WndUCleI! . by means ughtnnd liccureu 1II1~ILlon. shonklbe :c~"bt~ICI~(1 
musical, h:lmloniuus Of dw:ordant- ~ft!,ee 1:~!~eil:~::I;I~~::i ~;~~~I;$~;~II~al~ ~I~~dll~~ ~~II~~~I~~~ :~~ ~~~I~ ~~Ct~l~ ~~:ul:(tp~: C~~~~:,t:tl~': 

• - ---- slrinJ,.'S:uO!onlY"l'icked." Thenthescyihr.uionsar.c clltlhehe,:ul: . .. 
T hc51rinsswhichwhcn picked or st ruck jllst ;l.5 ill:tlike\';J,:oIU\IJmanncrcol1\municalC'C1 \0 11)1: rim. Illh. 'lho:, bnrll;C must he, or tile n J.:II! hO:lghlll, 

the)' Sland, 11nlliuce each DIU sq)3.r:lIe tone, hlll:lS it~ 5Oun<linJ.:.frnme, which I.oeinh" ;agiuted, lIIi ncle~ wilh width nnd th,ckne:J~ and COlIst~CtW of wood h:!.\'lIIg 
tlpollthc gui!:1r or "iolin, "·c CIln, by m:akin~ U-'\C of or contrilmto 10 Ihc $O\In.l. the necessary :u:o~tlCll I properties .. 

. the fin!;er.ho:ml. .. ~tOJJ " the strines $0 :IS to produce This i! ;a philosophical b ct, providw the llO'lnjo is I :zth. If the oollJO finger.bQud .IS (rclted,. the frets 
all the nOtcs of Ihc chromalic 5ClJc', from C below Ihe correctly constructeoJ. . lIlust be so b':tugcd Ihat the brit1c:e hns Its I,ro!'.:r 
fitaff to Call. P05ilion upon the heal!. 

This is done hy pi:lcinG' n I:h'cn fineer of the left T I re NECESSARY CONSTI'r UKNTB. Alllhc parts of the IllStnUlIent mu;;t ,. of cours.; , be 

~~~~Ir 1;:I;.:~~ t~::~~~::~(~itli~~:hth~' :ll~~in~ o~~; \Vh:tt t?en :an; Ihe rcquisi lC5 in a hood.lone,l. or hU~'i~~~oll~~ ~:?~~:I~a;:!I;o=)~.rlh~~I. ~il~l.:;::e:!; 
~'i~:n 1t:!1~ ~:;i ',',~~?n~e:~ I~e t!:~;n~itrelh~~:~~ fil1~.~~~I~~II~:I:;l of sound or tone... ~~~I~e:~;y'~t~,~~~ob~J:O:~~d, ~:ct ~e;~~:~II~iI:~~ 
positions u]1on the jinhcr.bo~nl, we Co"!n C:tuse Ihe 2(1. M U$lc~1 puntyof tond! and free v~hr:thOn: polishing, glueinA' , etc., etc. The weiA'ht lind number 

~ritlh~~h 1::~U~\~e~~\;:~:~~r'~r'~ot~~';!~e~tri~~~iIY 1::;. I~:;;s~t%ti:~l t~'~~i r::~I~~~~~"!7rln~I'~;e~~ld o~ br:tcke~ i~ nl5O.a m y i;lpo(tnn~ point. • * 

~~~::::~:!:~~,~;;?;:~~;,;f::~~*;:~;";'~:~:'~; I ~;}~ij~~~::;;;:::iE,;~::~:'~;:l::~~ :'E:;12~:~~ ~~§igf;1=;~j;~2:i~i~~E~::!~¥~ 
~~o~~rt~:~,~I%eOlt~~d~t~~e;:I:: ~~\:: :~~ii~: !;~ini~ Clent r N<Jnt/nu 0 SOUII(. , Wh~~e:-~ cl.:~f~;I~rs~njOS, like "tr:tde fiddldl," 
vlbrntlllg .15 . wOUld}:; Ihe ~;I.SC If Ihe Mnn~ w:u Whal then is neccss."!ry in the construction of n are not intended for artistl, it is of little signification 
~ lIow"'l tO "IIJrnte WlihOUI Iltlng stopped . ( \Ibr:tte i;ood banjo; :lnd how must II banjo be COllStruCled to "liS IIOW Ihey are cOll!ilrucled , :mrl I will therefore 

us 1~' li~'-'~ell~n~;~~)to Py a few wortls in regud to the ~h~;:,~~:~~:~e ~cq~:rit~'~~ ~ ~a~~i':e~fe~ ~;n! pass hut a few r.:m:trlts concerning their m.anufacture. 
difference between the tone .p r~uc~.t~ b):' the h<l:njo nearly so' :\S Jlo5Sibl~: in all its parts a~d Ihe' parts "Trado Banjos" a nd "Stor o Tubs." 
:tnd th:lt produced by the guitar, lIS sl$te( 11\. mUSIca.l mUSlall be: filled correctly. " . It lOunds rather homcly 10 desigllnte a gaudy banjo 

sellse. ~ he~~!~:I~e;;;s~;, ~.I1I~ ::::'~t ~v~ ~th~~n.,~ ~St:r~ ;.u~~ ;~dy:tt:;;c~~: o~t~~rdes~~n~:i' h; 
RE.LATrvELY. 

The limbre of Iheb:tnjo's tone is brilliant and en· 
Ih'l!nin/:, whiLIl that of Ihe guil:tr is more subdued, 
IOfl ant! !I(JOthinC' When the stringsoflh e cuitarare 
causetl tO\'ibr,lIe, thc:ir agit:ation comprc:sses Ihe :lir 
body within the inSlrument, and thisa.i r body instantly 
eXl1~nds, and aided by the back of the guitar proceed.l 
forth in !I-O lind wavcs. 

The tOJ! of Ihe gu;ur is gencral\y coustructed of 
pifleor deal, whilst the back is cvmpos. d of maple 
or rosc"'ood , as are al<o the sides. It has a sound 
hol~ in the top, circular in !hal>e, from which ilS 
\·ibn. tions proceed. 

T he charncter, quality or power of lone in Ihis in· 
strumentde\>ends : 

I ~t. Upon its model or sbe. 
2d. Upon the Ilua lity :lIId tension of the strings and 

the bridge llpon which they rest. 
3d. Upon the Ihickne.'-!i of its 10 1' and buk. 
4th. Upon the 5Onorol15 and gener:tl acoustical 

I)ropcrtic~ of the woods uscd. 
j th. UjlOn the (luantilY and ~pecifie densilY of the 

air body bct"'een Ihe b:lck nlld top (or .... ithin the in . 
strument.) . 

6th. Upon the perlect filtinh" and adjldtment of, and 
Ihe harmOIl1Ou\ action and relation of all its parts, in· 
ciu5ive " fbl ocks and br:tces within the instrument. 

The guilar i~ best adapted for mllsic of • l>en!ive 
and soothinG ch:vacter, and:r.t Ihe presenl d:ty is not 
in u~toanYl!lllentallaconceftinslntmen t. 

Gencmlly, the full power of tone. CUil;lf is cap;t.ble 

~~tl~~~~~~1n~~tel:rihn~' ;hha t~~aYfie~:cnrs:O:l~~; 
ntlempt at ~triking the strings downward with a view 
10 produte a J::rentcr quanlilY or volume o£ tone, only 
causcs lhe instrument 10 give a less melodious .nd 
50mcwh:uconfuscd tone. 

T he b'llitnr is plainly not l uited to nor ad:lVled for 
~werful()f"noi 5Y"mur;i c. h isa beautiful instru· 
ment when plnyCtI by the hand. of a U\aslu, whose 
mind i5 in h:umony with its sphere of action: 

"STROKE BANJOS." 
In a banjo we sometimcs find the IOn« produeed 

by pickin~ the strings to be acute and bri llianl, . nd 

r!~:~k~~f; 1~~fr~eino~hi:=~i:~I~~~y"5I~~~ 
ing the strings wilh a light met:tl thimble colUUUcted 
for that purpose, Ihe power .nd volume of lOne be· 
c:omcsaugmentcd to a wonderful ell tent. 

Such banjos :Ire frequently c.lled "$troke" or 

:~~~~!b~i!~~~h=:S:A~~~=rt;-::~ 
orpb.ymgguit:trilyle, 

Elfce\lenl ! true ::agrun , IKit why nnt :tdd, "a good such an appellation. Nick·names are wont 10 Slick 
set of 5trincs," for we could make no mldie without when they once lake hold. The timeiscoming when 
them. a Ia.rge numbc:r of brnckets upon II banjo will cause il 

Let me ask )'011, where can you lind an inslrument, to be: looked upon with suspicion. At the I,restnl 
1001, enhine or a machine of :lny kind wbats.ocv.:r, time the commonest banj05 made :are co\'cred with 
which is 5."!tidactOl"y in any way or c.1~ble of doinK bracket! in order to calch the eye oflhe p:u.ser by. 

~;::c:~:~;n~':l i~ Sr'il:;~rt~~nstructed, adjustw ac~e ~1n:t:~IY"~i~d:~kw~e~~IOt~isd~:c~f t~~jomi: 
is ~:!lf;'I~:~r.:i~~:~~~':i'n::':rl;~~~I:t :hi!t d isf~Il~~d(actorics where these instruments .are manu. 
il5 1l:llU, and yet produce a mllC~ine which is ine:apa. f.ctured the work is done almmt enlirely by ste:lm. 
ble of doing the work it is intended for. The model power machinery. whilst in the higher i;mde (If h:llljos 

:a~i:;~:r:~h:~ h:~~~'cei"!";f ht~~I~:~rbe:~yw:~~ ong.:1;~!~~so!r!h!;;~r~ f'~~q~~~~i:i~:h~~ ~~~ial 
or mistaken in I,is c:nlcui:tliolll as to the compaQ and m:tchincs. in II manner 5Omewh:tt similar to which 
cap;t.hility of hill machine. gun.stocks and ax·hnndles are Ilimed Ollt. 

In this cuc a perfect makin~ of .the '!'arioul part.! They are veneered,i! veneele(latal1,with:lsingle 
togcther with correct filling o! the ume, h:l.'i not pro· Mrip, as no machine has been devi5t.d for ~Iueing on 
duced tht"'rcsuh aime(1 ~t, simply because the entire veneers. These necks are sand.papered on .. huffs," 
foundation of the work wu wrong. Just so it may run also upon steam lalhcs. 
be with a banjo, The wooden rims nre glued ~ to as Ilnifonn a si~e 

What then i$ neeeua.ry 1 as poMible, after which Ihey nre "turllet! up " on 
' ISI The hud should be of evcn l.hickneu. l1eithcr lathes anti 5and.p;:tpered at tht same time. 

too Ihin nor 100 thick. This work, to insure ehe:apnC!l$, must lit done in 
ad. TIle: strings must be of the right kind and large qllantiti«, or a l;arge number manufactured lI.t 

qu:alily, one time. . 
3d. The wood in Ihe inner rim must be sclected The metal JW1. of the rim in cheap banjos is gen. 

wilh a view to 5Onorv1l5ne.u or acoustical qllalili«. It enllly made of sheet bm.~, nickel.plated. 
shoulll be property scasonWlllld correctly treated and The sheet metal is cut 10 a ].!auge in Htips o f uni· 
sh:tpcd. form ule, bra.~ed tOGether, formed lip, 5pun and 

ou~~ri!"ah~idmbenori:h!r ri~h t~e'::~~~:~~f:~~~i:~~ ~~k~1 Jltll~~I:~t:~~~r which the alrendY'lu~e wooden 
nC$S and density, and properly rolled. It must aha If the eheap rim is to be" wired" on both edets. 
be perfectly atld evenly bra..r.ed. one edge is generally left unt il nfter the wood is in. 

5th. The neck should be o f wood 5t.lected With . 'The wire edges in these banjos are plnced there in 
view to lightness, strength, sonorousneu and non· order to give the instrument II. linish, and to ~I rcnglhen 

lia~~~y~ew~~~ ~~~~~ :~~t )~:;:~~~~7J: th~;~heap necb Are genernlly set in the rims. that 
to act as .a re:tdy conductor of sound, . nd :tt the 5ame is, the holes cut in the rilllS either with l\ eold chbd 
time resist the stnin of the head upon the rim. This o r p'unch m:ule for the putpO'iC, by boys; nn)'thing to 
.. wire edge " ring mu51 be o f the righl th ieknC$S, factii tate the work. = :ia;::~at~:s~~;:tfo:;n ~:!~!tn:,~~::;; l.t~~~r"~hlC~~:t~e!~e:::, :~h:i~"rn~:e~!I . ~~~ 
adjusted in making ule rim, heads are put on and the hoops fi tted, mostly by boys. 

7th. The wood rim,sheet metal rim and wire ed~es Different sMp' .nd d ifferenl mechanics employ 
must . 1I tie COll5lnlcted upon . couslica.1 and llCientt lic m ous melhods. l .am only Gener.t lizine here. 
prineiples, and must Iikewise .be united as a whole The banjos are slrung up nnd sold, nnd I doubt 
upon a philosophical basis. if the majority of them are tCSlW 01" lriw , or if 

adf:~J'~: s~~~h~'::'n:!7th~ s~~t.o the rim . nd }:,:::;re ever fi tted to them before they leave ~he 
9th. The neck should be so veneered as to with . Cheap banjos nre largc:Jy sold 10 the stores throuj::h' 

stand climatic changcs u mueh U fOUible •• nd to wholeule jobbinG houses, who import and whok.ah: 
resist the strain of CO/l.lltant changes 1Il pitch of the musical good! , :tnd have drummel"!ll or selling IIgenti 

stril'::!h: The wire rin&, c.lIed .. Resh hoop," araund COT:.-:;.t?:~\~~ ;;"~:Iil~ bymtt~dozcn, at 10 much 

:b~~:r~;t!idw;:!l:!d ~=d .~~~c:'"!dct;! ~ ~(I:;~ ,~~,t:i~~'oi~~~ ~~iliti:~:d ffgllld. 
a 
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.~ l'OU may (:t't:l C:::=):~I ffi!l)' ~t :I)oorone. QfIlCOU'Iic:S 11150 tI::lCh~::~ -t~:;:,y 5uch id: ~$-~~ I Th~ chief bC':lll1y in the 01.1 ,;uiilU lies in their 
fhe purchaser Illlb! I:lke his cl!:lnc('5 as \0 th3.(. utter fallacy. 1~:\ILIL{ul ~ ... ecl lone an,1 ils e:tl1)inl; power. Not th"! 

Nearly e,'cry lcarner of the Il:IlIjo has 10 mnke hj$ Banjo Inilkin!:. in fact :lll 1!l\l$ic::&\ ;nSlrnnlClll Ihe lonc is lou.t. but lIu'll II can he he:lrd n &ooxi dis· 
c:xperiem:e, anti must neclb lIuy ont or more" S10re making, like Ihe science of mu~ic 50 called, iS:I Ilmc:c. au.:! i~ fn.:c from discord:'!nt clementi. 
lubi" before he is fully prepared \0 PUtCh:bC :I good science only to n cClla;n t)etcnl. h i~ an arl, :In nn A loud in§ltull1Cllt is sometinu:1 foul".I to b.ek thi_ 
in.m:ument. The umc rule applies to i)('ginncrs with bastd llpon Kientilie principles. po\\'er, :md ClIlII(d be he:lrd 50 br a"ay :ll the sorter 
1'111 other instruments. It i~ the 5.1111e \\'ith Ihe guit(lr, A man C:'1111101 make a good musician, In:\"er mind ton~.1 in.~trum~nl. 
witb the ,·iolin. with the zilhcr. wilh the flule, ""ilh how much science he may ha"':: ill him, unl ....... he i~ '111c I'hiiOliOJlhy of Ihis is Ihal pure 50"1111 will earry 
band inlitrulllcnlS, ami iu fael with 1111 mu.ical inslru· all /1rt;ll. The 5.lme rule Il.l'lllies to lIlu.u:al in.tru. further than 50und min .. 1 \\'ith Irtlise or dlsC1)rdant 
menlS. IllcntmakinI::. t clements, 

If Ihis were nOI Ihe case Cood in'lrum.::nIS ... ould I ha\'e heard il !l.'1illthat a \'iolin couid he impro"etl , 
1101 be appreci:u.'tl. Wh{)I\$.'1le 1l1anufacturers of by breakinG: it III' lind clueinG: It toc:<'tber aJ;ain. 1 E.."'X PEltllUENTS. 
~~c;.aKinslrumen'" c:ucr 10 the cyc fil>I_lhe ear after- :~~~~n~et~:~1 ~~~i~1 ~~a~:e~~l1juI CQh~~:~e ~~~:ll~"C~~~;; 'fhCT~ h:we he!n':rnne ,.try inten:stinl! experimenl' 

They know that lIearly all beginners will buy a many other fUI1I)Y thinl,'S (lnd soha"e you. J don't made "'Ith old Violins, ru. pcrha(l!l !iOllle of you hl""e 

:i~~:~/~~:;'~" I~~ t~~;a~,~:,:p :;::I;:to~ I:;~:r Pi':~~: ~~L~~~ t~I~: ah~~l~~~~~ ::':rol~; 10 I':::~~~x~di~o~ re~];lis" a dislinJ.'ui>lu,t1 "riler _ upon th~ ~ttlin: !Illys 
menlS will never make anythinG but mediocre players, mechanic (worker in woods), who ha.1 110 aC'luailll I~lat ~ Jl;'L"Ce (f fit;utl!t\ m~)lr \")~\~'f ccrt~"\ Lh~en 
nnd ... ilI not know the difference between a I,;ood or ance with music or musical inslrulnenfs, and a,k him 'l~ns,la ~n rolll lie lac 0 (I VIO 111 maL e ly h lra-

!::; ~~or:I~~e~~:;~~~g :IS they havc the s:uneapl)Car. :~eh!r:htlt!n~~~~ ~'~;'~_ :,IUJlhCl\IC of ,'ither in~tnlment, ~~~'l~~~I:~,'::~~';a:r 1~I~r~ 1;~~I;;~r~~:elt~;~~I; iSns~:: 
Then, 100, the prices of cheal' inslnlmenls Juit the lie would probably rea5C>n that all he Im,1 to do Inen! of I' he s.'1~e m~k~, lII:ule III 17oS-mlll: ye::ulJ 

:c:~~s of Ihe majority iwller Ihan elLpensi,-e instru- :;~it~~e~u~~, f~!:~; P'!~~~~~I~ ~~~l: ~::1se~f~:;£~ I~';~~~~-;!;~ I~~:t~ (I :,~:c~~I;~;~lt~r pine,l:llTl from 
These raCI$ accounl ror tlu: enonnous number of aml l'llrni~h . anti h:lvinG l,wduced :In cxaet co!,y of Ihe top of a vlohn of ~1r:l1~1\'3nus. made III t Ie year 

cheap hanJos manufatturetl :and !;(lId in th is country. the original the tone must necl"o!.'1rtly bc Ihe S:lme. It:.!t~prO\hIC~d the 1I0te / '1 and Ihat an()(h~ ~I? 

~;:'~:I a~f~~i!~=I:~~nn~:I~~~~~~~~rt~:~1lr$ im· ~~It JUa\(I~~lt:~I~h~~a~i;l:p~I:":~~1 ::;:t ~':~'?;';;I;_~ ~6;0, ~~~.ea~\:<\~.':\;,~II;~~ne~ ~I fri~tlt'll,~:~~;~~n,am~~~ 
thi~\~hlik~ W; modd. ... .. ~~h~~~~~tr~::I'.c~tll~r ~~is ~d~'~I:II\~::~~r, ~~~:Ica~: 

!Jut in lite mallufacture of a high l,.>T:U.ie b.'Uljo the Wi); do not copi" of the famous Cremona violins t 130, aiM> I;;\\,e the ~mt I~otc, ". 

:t~~e~~~~: ~:::III~I~~~e~penn:: e';;lt~tei~~I~!o~,:~~~ so~,n:er~~~'{h~~ 7;~I!, ~o~I~I~~~;;onas? St!d~\~~u~ t'~'i~:~~X:--~l~I~I; t~(! \';'b~Ii:'; I ~LI~:II: 
facture of II. hiJ;h grndt! guitar or violin, Well thOlisanc1 ~ ~ f cmil1ent arti'~t~ in violin "Iayin~ ~ope of tIllS lectu~e ,nil ?o! pcnlllt me to d .... ell 

amlo:n~h~f ~:::t~~; t~r~~o~:~~a~~e~q:~tth~e:~;: :ert~~~;ei~ i~"/'ol. anrl ,'ery fe .... assert thaI they ~~~,~e~~17;i~~el:l~~~;\t'IL~~v;t:'~; ;}I!tl~~;·re7:~.tll : 
nnd the ba~jos '7nnol be mn.de ,up ill Iluan\llies ,with Sciencc has ncver been ablc to demOn.'itr:\Ie clearly $hall Imlke cOliceTlllllg UnnJos. 

!~i~C::,~ St!;:~~~~:~~~~i~~~;Lr~:n$l'~:J~~~tt~dt~~ u ~::y ~~isihat it i. Qgt: alone .... hith Sh'es Ibe S~NOROUSNESS. 
rol!g~ work, su~h ~ b:rnd ~wLng, sbapmg out, cle. i Ctemona violin its superior tone, Some say Ih31 it i~ ,\1\ w~I.5. hem!! to a ~'1'~ter or IC$!I ~leGrec harel' 

:~~n';~:t!tes~;~nn~~~I~::tff~:~~h~:~~Uch or Ihe ::i:;~ tOt~~:S V::;l~ars 2:~!~i: t~~ ~~~g "=Isor'~~: anil~I~;I;k~JI:~.:I~~~~ ;o;Ir::/~.~n~o~,:::~I, 
T he necb in fine banjos are S<l.wed oul, sh(lped, instrumenlli. The specific sonorousness of wood W IIS known to 

"encered, etc. , many months l'Cfore Ihey find their ~ Ille ancient "iolin l11a1..el1l, it is known to dn.y. 
way inlO the instrument they are inlended {or, " Iere "@ Mnple and I)ine ... oods were uscd by the Crcmona 
not Ihis the case we should be troubled CQntinually .. ...... masters in Iheir violins aitn()!;1 c~c1usi\"ely, The 

~~~c~:"\\:~~I~'~ afi~I'lel~~;t ~I'~~c~0:~1I5~in;n~~ Some seem 10 think that it is the rosin dust: which i~~P~I~\i~e~;~el'~ :~~;h.:(,:h~ ~c~::1~:~;il~~~hw~: 
1\ 1$ ready {or finllihmg, in CQU.5C of time h:u an action on the wood_ J\nd SOlljetlll1C!1 made o r tile wt'KK1 of the EI.'ypuan or 
SomClime~ the tlddit ion, of :l single \'eneer ,will we ha\'e mlllly line "pun thcories---50me of them Syrinn fig Ire~. _1 prerer maple Io-~Iay, 10 (lny, othe,r 

enuse a neek ~o warp. and It has tak.en me a Ion); lime, exceedingly fallacious and supremely ridiculous, w~ ~or IXlIIJO nllls., J have solllellme,s ~mbined II 

:~~= ~I~~~t~~gb~~dl~;~dt~~~ ~~k;. at It hl~a,~ro~: IUIX:~~"::~~I h;:~;~~~r;~~~e~, ~~dc~~~d~;e:,li~\:~n~~~ ~~I~ I~:;~; ~~}~i ,~ g~~~:r~~~h:~~I,ll(M lIS n:;I~IJ:I,:::~lr~ 
the lime 10 5pc:lk upon this part of tile subjeet III ing a l~tlUl. or 110 many kinds and qualities that it lakes lime to 
lenl,'1h, but merc1y to touch upon it hriefly, 'fhe study and learn how 10 distinl:uish its peculiar 
subject of banjo nccks alone would re(luire II. complete clmraclemtics, 
lecture wcre I to al\empt to dwdl upon it to IlIlY I believe Ih:.t the IIncient Italian masters worked It has heen demonstmted by experiments made on 

lenx~hi have already luted , Ihere :are many points of ~~~I ~~e~~lfir:::~~~ ~1n~r:-mi~~~~I~~nl~~~;; :~~o;~~;~:~il:;: :{:.~~~cell~~~ !~ ~~I~h~~ 
detail in CQnnection ..... ith bnnjo making which I am work, and ,i'orked .slowly nnd with hltrmoniou ~ MIt- pitch, 5OIlletime5 a Ihird, n fourth, or even morc. 
not prepared to touch UPOLl lit 1111, {or tile pr~nt,lhey roulldilll,'I. They understood the differenl 5pceitic I-Icnce, should we sdecl l "'~ piett!l of wood, the same 
being hcl<lll5 $CCrCtl of Illy busine5ll, And c,'en were qualities of tbeir maple and pine wood~_ The climate in nppearance, with which to III:I.kc the backs oft"'o 
1 disposed to enlcr inlO details il w(mld fC<luire a book of their counlry was adapted 10 the growth and sca· violin5, guitaT!l or zithe""', or Ihe rims of 1 .... 0 banjos, 
of at lenst 500 pages to cover the ground, and more- :IOning of the woods used, J al!;(l heli<!I'e thM they Ihey (Ihe ..... oods) might possihlybc widtlrdifferent in 

' o,'er, l am continually making new discoveries and were guided in lheir ..... ork by lhe snme inspirnlion pitch IL$ well as in chnrncter of tone, ScIence cannol 

CQ~~f~::~~~I~;~~~~~:;- frequently aner a ban'o is ~~~e~J~~I= ~~e~n1~~~ tl~I~/~,~~!~~y$;lf~~~:i f~z aCCQunt for thi., but cxperimenl JlfOVC!l ~I to be a 
entirely finished it must needs be la).:en apart nmf the thei r mind~' ide:dand did not copy Ihe fonlls daignoo Coals of the same chemical eomjlO!iilion, it is s,'1id, 
work "doneo¥er :lb'1lin." This is the e:t.se when by others. do not IIhv:ays gh'e out the 5.'1me umountor he:.I, 
1)lenty of time is allowed for the m:tkinC of a fine in- Such of Ihe5C old Yiolinli as have had the good for- This f3ct hll.. puuled ehcm1MlI for along lillle_ 
urulllellt, and when ullOn il$ being fimshed 1 ha,\'e tunc to C:SC:I.pe the hands o{ some of our modem re- Now if ehcmisill nre puuled, and havc been JlI1Uled 
not founrllhe lone entirelysalisfaclory, p3irers 1 bche\'e art good yet. but there are few o{ for along time ns to why il i~ thnt CQa15 of the same' 

I t is 5OllIe\imcs' the cnse lhat a wcll made nnd them in existence. dlcmie:t.1 CQmposi tion give out \'ariousdc:grccsof heat. 
properly conSU'Uetoo banjo may lOond poorly by 1 do not believe Ihat age "lone (:'\'er made a good I It is {air to suppose: that they might puule for 1'1 slill 
JCl1SOn of its h"ving upon It a poor head, or a head violin out of a poor one, but I believe that age, 10- longer period without finding out why it is Ihat woods 

~h~ ~~:ra~lr~~I~:I.'I:n:::~e~~~edJ~y ~h~: ~~h ~~~~ &;t~e~O::~'::~'~"~ltr~:~~.~,SC",~I~e~h~~:i~J~~~ ~~~:essa;;~~~r:lnee, size and .... eight. bot"e variOlill 

rn~~:~hUlg. the baujo will be fountll:reatly improved a ~ :~r~lie,'e that age elln net upon the wood, WOODS. 
Hut if the banjo has upon it a good, even head, aftcr it has been once. tholl)lltthly 5C:lSOned (lIS .lIlhe Maple, Oak , WainUI, ChelT)', .-\pl'le, Pear, Rose 

properly stretched, and does not50und well, there is wooc1luscd in tllC!Seviolins werc:)in "mannertoause and lOme otherwood.~, eDch posscssacoustical proper-

~:I~I~~:~:/~~ei:~~~':m~n~c~n~'::5~~i~~~~ ~~~~n: ::;:J~i~nue!~~t u~~~~ !~~Il O:;:~s~: ti~\~h:~ th=\~!:~C:::~ ~;d u~ :~ t~:~Fnh~ f:~j: 
uch instance, stances, T he f,, 11 powers. uses and n f vioouory rim., but in the 101)1;: ntn I think m3ple J;i\'cs the bc:.t 

You may ha\'e heanl it said that any poor sounding motion have nOl: yet become known. r;at isf~ction, although, of course, mnl'lc III iL:;clf mlly 
banjo cOlild bc made 10 ~ou n.sJ well by changing thc An instntmcnt may become greatly mproved in vlll')' to II. grc:u degree in its iOnorous llualitics. 
head. but I tell you that an improperly corutruCled tone when played upon {or a long time y a skillrul Two \'iolins lu:ay be m~tle from Ihe fame blocks or 
h.lnjo canl\ot i4! made illto a I:;ood instrument by performer. and Ihe $lime instrumcnt m become mallIe and pine, and ),et be entirely unlike in music:ll 

:1~~nf:1;:1~ h~~~'m::~~~c;l~azel4~~t u:en~hd~ ~~~":~si~ft~I~~~i~tt!~rdtU1t" ullhar· ~ri,tiS:h~~e~ f:::I :~n~/ili~ ~ ~r~:e~~i. .~ 
4 . 
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,\n ;n_lnl1nent whidt !.Ounol. ;1. 'nnC'< 1\.< wrillen, ;, I Shou!.1 I repbce 1:11\ ~lr;lIg' upon :lilly in<lrumtnt, the sun, :11111 nU nature Itllll , 10 r<lILlI,lne-" eirel .... nml 

~~II~:,IIII::~t i~:;:I~~;:lC:,~::~t~:: I~~::~~t It::~I~~;'':::~~ ~l: :;;~~llrlil~~ 0:( \~::~: lo~]!II~~II,~3~h~1U;1~~~~~lti\~r ,:~~~::71~ hll\~~~~i~Cf:~Chl d;lc~c frl'fn the sun nIHI cOM'erge 
t<lnc_ lIfC wrL!tcn i~ caUe,[ :'Ill lL"tnnncn\ 'If four (4 ,:\11(1, cO>IJ"C'I"cnl litrain upon the ul.~trumcnt wou1,[ t..: low~rd$ il. the C~·IIUC. :lGain fonning.:b it \\cre, Ihe 
fo.;:!t.\nc. enorrnl,lU" lille~ .. fthe Iri.lll~1c. 

Tllc ~uil:lf $Oml"~ really in Ihe ],: .... , ddT, 1,111 r,~r The mle of a ~Irinl:'~ \,;h"nllo11 ;. in im",'rs( Jim- E,'cry mu~ic",l acc<>nll>clwcen two notc-~ \' ddilled. 
CUI1\'",ulence',.."Ile i. nute,1 in the trehle derf ,111 ,/CU"", I'"ninn to the !i<1\Hue rut>( (.f the den,il}' of Ihe .Irmg, ;:;~~ ... c~;;'';:., ~,~r.~'::=;:II:Lr~~" ,"'i~'tIIltll"" ;'I/lr"liolJ 

~:~::~~~I~';~'.;~nt(~16) k::\~n~~I'1 h~uc.: I.~ a'i in~ru, 1t'1:~:;~~I~1 f~i~k~:~~~,nnr~~lr:~:~~~7~o~I~.~hf>,1~::~;~:::~o::: By r'~/i,. i~ 111,:nlll the rebtiol1 \\hich ('lIe qu:mtity 
The "iol in !oOund~ :as wrinen, :111.1 i~ therefore cnll",d "111 produce ell\lrdy ddTerenl not~, If the wire or magnitude h,IS to nnother of the .:.1111: lU1l1. 

nn irhlnllllenl of eighl f~cl 1011':, ,lril1l:: ~. ~I,\ leen limes a. dCII,'>e as the b'l.lt 'Iring, the ,h ha" h.:cu ... itl, III': nnml,.;ruf vihrnliolb IIl1ule by 
r he 1o,I1Ijo, oriRin~l1)' , wa, ~'I instrument like II .. :: ~III ~IT\"I! \\iIl \'Ibmll:: fOllr limes ns fa~t as the Wire ll, st ring or OII .. :r StII.ll<lmg 1. ... ,ly c,ln he III.·,I/1,,".!' an,1 

GU lI.H, of Sil< tcell f.o'el Ion..:. ~tdng,amllhe IInle, prOllm:ed will JOllmll,wo (lctnn::!i by detenninill!; the rcl:ni,J1I th.\( e.'Ci~IS hctw('en Ihe 
- 1:111 I'e 1\ (f'i lllr I ... ,illl; the !Kjua~ rOOI of .'I<II.·en) I r.tt,'oj:·"/or,,/i,'" ~tlIllhe h"i,1II1t "/ II ".'/r, n m~th~. 

D I VIS IONS OF TllE SCALE, b!1"c rc{crrL'<.IIQ Ihe,e nmncr.herure: Y'OII will "ind m.llical K'31e fur d"idlUi: offlhe (rc:~of:1n iJll;lnlln~1I1 
If we uke a h~r o{ iron imd cut it ill two either Ihem meuuolled in Ill)' linl" len C,"lIt hook," !'okelch~ CUI I..: matlc. 

h.1~~I\i·!I~):~~::J~:~:~lli7.:·~ I~~IUI~~rl~~eof'I~~.t;·1 Ih;CkllC-" I ::~ 1~~eiL:~~I~'~II~~~rel~;'~i::~t II~o: '7:~~I:I):e ~::::nl;~~~~ ~U!I~;~ I:~r;~nj~irr::~~:I:~1~\1~:~c:~~ :ll~~:lrinb (.IT 
runl density IhrollJ.:hout,) FltETS. ! I he nile of (~II~CI;U\,1; cll;hl~Clllh~1S m~t In ">caml 

C"Ii'~iil~ fu?;'I~~lr!;:~~I'U~~',,~~l~t ~I~~.~~r nS::t~,l~; ~fe s~~t~ .. .' . . . hl~nl;'~Ii~'i~i~r~~ ~'~~~' ~~ m3d~ I!~' ordinal')' arithl~ctib. l 
bars, or 10 I •• all of the ~nmc len;;lh, tlll ~k llCU and It 1< ~:,uollhat Ihe \·mltn was delayed In lIS nd\'cnl C~lelll:lllo~. ~h\l\)~ t~l.lI1!; (.'.lrc to \,r,,'e ~ach ,I>"'H'II 

~~:)~:~g:~~:~f~:i.~~:J~~;\0.:::',""; '::~~,~~' ,:o;~; i:~,j~~~:~:~~i;~§!.ir;:~:~if;;:~~~:;2~~~ ~~~:if~~~:[~;ir,:\~~::~:g~;~:'~:!,~!~:~€~'i~~5' 
:i!;li;~~r~::~h~~.'CI note, D, I euloff one· ninth. I~a\'in!; :;:~\'~~.'~~I ~;~ei~~~~\:'~h~'!. led ,10 the dcvdoplllg of 1:~~~;~,:~'~)~~Oi~I~I:~:~~i;\lii~ll: (;';rr~lr~::~egl~~l:I~;~~ 1~~~ 

For ~ I tut off Ollt! fifth, Ie.winl:( four.fiflhs. 0\\'1111: 10 lIn, bet IiOmc wrllers Oil 1\1II.<IC ha\'e m;ule, MI lOll>; as they pr~\'e COrTeCI. . . 
t 'ur F I CUI ofT Olle'lu;uter , leal'in!: Ihrce"lunrteB. Ihnugl\llhnt the.Gultar \\'011.1.1 b:l\'~ UOlit !lCuer w~th . .·\11 the \';lOOUS ru[.:s I:ml do~ n fur frellll1!: banJO!" , 

~~; X : ~::: ~~ ~\~~,;.:~r:,:~: ~~~:':::~ ~~·~~~~r:::~. ~I:~'::I'~ ~~l~:S I~;:~S, I~~ ~ t~:I~'~~:II\:,I;:~YI::'\I'I:'tl~li~~ :~~:I~C~ !rh,~:\~~':il~u~I~:'f~::~~f ~~~~~:~}~c: \'~i~I~'~ 
For B I cut off ",-",-,n,fifleenth,. leaving tight.fif. cuurnge nmely-nllle personJ 111 n hundred frolll J::ctllnJ.;:· L~nllh, llml :\.!.>Ullle Ihal afler you Im\e Ih\'lJcol Ihe 

tcenlhs. flll.lher Ih.lIl1lhe lir.;t tl~rcc or frm~ lesson." .. I'I ,I)inl; II eil!hti:'enlh~ corrcctlr, th~1 you Will ha,'c an abt,olutdy 
And forlhe remaining nOte, C, an O(.'I1.I'C hil:hcr l-:u.lIa r "Ilhout ,frclS _ I ... sUlllellllng which I ... "casler correct ~I.e of..cnlltoIiCli. 

t hln Ihe ('flol, I Cllt a lur in half, U';II1~ either half. ",1,,1 thlln d~,"e,. , !lut Ih.l~ IS II f~lIacy. 
If the b..lr.s :U". a~ I h1.IC nit!, pcrf~tly el'CIl and I. h~\'~ 'h,c~~.e'l ttlC sul'Ject or frctle~1 b~n.tm. 1I.t . rile e.ll;htecn IS liS neM as we ClI.n .Get to ~ lIum!>" r 

equ:tl in tlncknes..; Ihroll;,:holll, ::l.Iul I h:"'e cnt them I I'anOIlS tllnes III Ihe column~ of Illy O'!"jD ~"III Gm· ~1.lh which to stnrl, hut there IS nOlhlng to prove Ihn\ 
IIccurately,I havClhc d:;hllulles.orthe se\,cII.lifferenl Illr Jvurllul, and do."ot Wish II,) b'O III~O II ~I 1I.'y It as ab.olutely cor~ct. 

~~l~~~'s~~~ I~:'ll~~~:;~' ~~ ~I:,~ 1:.~:,(:~II:III~I~~:~':.~~~1 in ;~~~\II~~~:: It hll5 1\:i ad\,lIl1l:lG
cs 

anti II 11M 115. d ... 
II similar manlier, and Ihe ~alllC law Go,,'rns Ihe tllI'i'l I ,con'ltl~ r:l smooth lx))ftll.y {lIr Ihe ,1110'1 1111151c:'I , 
sions of mll~icni litrlllgs in b)in!; out a fr~ 1 h();l,rd fur but II re<.llIITC:!I 101ll:: nml aliuQUs pr.lctlte to ILCqulre 
1111\' instrumcn! Ihe Inll.~I Cry of. 

'Bul as I I;a"e !;.1itl IlI!fore if a slri,,,, i~ " false" 1llilihurt.neCked, banjo<; , ~uch as Ihe Lill/~ IVolI"~r, 
which'is of len Ihc ca..e, Ihe In~ I,)f di"isl;'as i5 set ~I and in nil " "icoolo".IIOIII';"", I eOIl~ider n fretled,I'?Ilrd 
deli .lnce. Il~efernhl~ ; ami I m'bhtuy Ihc same f?r the 0.(111)/(111' 

T he higher :l nOle is, thc l::1l.'Iller the number of vi. rm.t , whll::h I manufaclure cxc1u~I\'e ly With the 

bt-'~~,~r:n I~~i~~t~~~~ arc rnen~ul'td, they :lrc cou~ted:ll (ral'0~~:~II~i~nant mMler for the .stud~nt 10 kllo~" I 
10 mnn)' \'ihmlivns in n kcond oftirne. Tht.. is "aile I lh,at If hc hegllls thc stll,ly :l1It1 practIce of Ihe banjO I 
for cOII"eniencc ~ke. wlih n frelled board (when I l>.1.y" frelled" I llleall 

A note ha"in::: twice the number of \·ibratiollS pro I roi,e~1 freb, of ?>urse). it wi1~ be ex.eeedilli,:ly "ifficu~1 
dueed by another nOle !iOUIlIIs nn oct;>,\'e hi!::hcr ill I (or 111111 10 acquue a enrrect ,"IOllallon :aflerw;>'1'(I~ If 
pilch. he should dcsm: to per(onn llpon the ~llIoolh un(rc:tletl 

du'~~~e ;;~I~~:~';i~~~:~~~S~~\;~~.lhX~!t~ 1~~i~~S~f~ fill~;~~~~n of Ihis is because wilh frets (raised) I 
C, is ~1.id 10 prOlluce ahum :!6;) "ibrnliOIl~ per IiCcond'llhe,5trma:: 15 prtriCd. 10 the 1.00.11'(1 between the fr"l~ 
Ihe ,l:I.ml:ltd of 1~lIch h:l\'lIIG heell r.ll$etl 5Omewhnt. ~';~Clh~~:Sn~lei:'~~~~~~'}~1~~OJl,:~lne~!~:t I~::r~ 

---- U\.1unerof liuberingis aCtlllired. I 
An in<trullleut cnlle,1 a klnomcler Ii;>.! I)cCll devised Bllt I fully realiJ.e that many pupils would never 

for Ie:.tin!; nud mC:bu~ns Ihe !iOulidli or toiles pro. I leam to 1~lay upon nl~ IInfrelle,l IXlllj'" and I am Ihere- TillS CIIART (from ..... hich Ihe aeCU!l1frtll)i.1l1! w ... 1<1 
duceo.l. by strelche~ 5Imlb'S., . . . fore uuwllhng 10 IId\'IliC nil persons tu lIttempt such II CIII is a condenserl COlly) sh'''''S a 11.111J" f!'Clllllb l>(.'ale 

It 15 a .. ery 1IIIIIIle 011[111', consl ~hnR of n stnn~ wk. ',Ih' idcd nnd &et 10 Ihe trrnngle. • 
strelched Ol'cr a hox, to willeh wciShtJ are nuached. Those who inlend to prnctice and Illay "only a It will be seen that if we mllkc a correCI r.c:t.le for 
wi!h n 1II0\ ... ble brid~e. . lilllc,." would probably, do better .with frelS; but he the 10n;;es.lxInj.o in \I-e, and il is perfret !}' a.ljus",,1 

rhe.I.,ws governmg Sl retch.ed Slnn~'5 ha\'e. beell who IIIlen?S to devOl" lillie 10 practice nnd tl~e 1Il:",lery 1 10 the lrinllgle. It cnll !.oe used 10 {ret neek~ (If allY de-
aseertamed nll(lleslcd hye~llen"lenler.;ln acouStiCS b)' of Ihe 1"111Jo finGer board, ~hollid IIllike uJl hIS mmd to sire<.1 lenglh • 
me;>,ns of Ihls sonometer (meall1ng 5QUnd men-li re) I do WIthout such mechamcnl helps I lil"i't nmde thl ~ chnrt about ~eH'n )C!:\rlI aWl I rio . 

The ro1le of \Ibrnuon uf a stnng 15 al\\a)'S III not cl:t.UIl an)'thlng orll!lual 1It..01ll 11,11< '1' Im'e f enr 
,mltru proponlon to I\S lenglh 'I hllt IS, M I hale lUATHEltLO\TlCAL DlVIS lONS. I made a"y us.: of 11111 f, c\lm:: 111) hUlJ'" 

:;~:. :ns~~a~;!:\,:I~JI~I~~~~ w~!~ I~~l~~:hl:::! It:tr..;:~IU~:11 ':~(llthl::c~~e:"maa~:'t,~~~el,~aI7~nd~hl lrIa~~rethe 1/111 IlIIe, alld a POlllt of Ihe f1~ hl allRll-d 

~h~~:n~:7~t;;II:l\S h~:r ~~~~II~~w~~e p:~~I~e s:~,~~e ~:!:a~:I!~I/studY, 15 prolxiLly the ollly euet scIence , ~ : :::: :;~~~::I~ei;~:: corn~r of the tn m:;le 

~~~~~~;~I~g,~~~~~~:~~~:~ ~~~~:iJ~f.~j¥~~~~1;~~~~~~~ I :~§~~~~:i{~~~;~;~~i.i~~~;:;~;;;;;' 
a SX~~ri'n: t~I~Pn:';h~c~ ~ ~~o'her \\111 vlbrnle only I ~~e~I::~~I~:I;nl:I~~h:aili:I=:~~~~SIC m ltself an 11- 1,Gl\e 11 Simply tnCOllley Ihe "I~II 
half D.5 fast, lind consequently soundJ anoctn\e lower. E.en \\lIh a Jlerf~tlr nccur~h; frel boord n 1>,111JO 

~~ IJ ~:I~~; ~~e\~:':~onn (~~~I~~: v~:;:t~!I:: :~~ THE CIRCLE iL-q-~ TRIAl GLE f;c~~:rll::l~~:::~~~I~h ~~~ ~~~~~u:~V:~~I,:e:':'~~~I':; • 
second) IS In l>ttJ<n~ proportion to the stfmgs' thlek are the emblems of Creal!on. and Ihe symbo of bur ever to he hilt! '--" 
ness. Hut Ihe strings comp;ued WlIst be: of eqlUl ru:tlhemlll1c:t1 SCience I hiS IS one of the Jlnnclp:tl ohJeC110n~ to r.11 \ <l 
deruuty, of course. Tbe e;uth 1ll3k.eI115 yearly,.lrcle nrountl 11.5 cen • frets on a long ncd banjO 

6 



12 s. S. STEWAIU·S DA~JO AND GUl'l'AR JOURNAL. 

A violin virtuow CUI'> hi_ string i1ll0 three piece<. OI~c r .. ~tigin:!.\ in,'cntors". of my '1~lIjca:l ri nc ; ;\ 
alld is ~c ll c r.llly 511re of i;<!lIilli,: at le.I'1 one ]elll:t!I, Ihlllg wh l~h 'h:l.!'l happen",.1 III connCCI1Qn with some 
which is true ; 11111..4 banjo ;uti<t (lUlU'" ~ cut Ill" olhc r devlcesof my 0,,"": . ' • 

~~~~i,t5 if he hM :l ~njo of the usual ~iL<: :mu propoc· Ir.I~'~~~': 1:~:~\~;;~:ll~c h:~;':~~1 i~E~~I~I:tl;';~~~O ~::: 
I . THE BANJEA URINE. :;~~~ ~~~.~~ hr:s;\~~ ~x~J.ri:t~n:~)~·i\\~C ~~n!,~;n~;I:C:c,~~ 

This " lOmcwh:r.tdiffcrent fromthcorJinar}''' nnme in5truIIlcnt hke the Lanjc:turinc, dther in a(lpc:I.I;:mcc 
is given to this M)lnc"'hal peculbr. \ooking inMnunCI\I. or lone. 

. "I:hc banjcau~inc i ~ n dc, ice of 111 )' ~"·n. It ~':l" &?t. :'I.lr. Lee, nnothe~ emi.nent player and writer (or the 
ten up M an Instrument to be I~scd In «tnnectlOn wl~h U;II1JU, :ls~ures lnc.hkewl'e. . . 

manufacture11l h:l"e taken Ihe ide:l llS a basis for 5imibr 
dcvitcs of their own. 

To Ihis I h:l\'e not the sliShlcst ohjection; bUI I 
have !iOme objection to ha"ing my appliances elnimcd 
u the inl'ent ions of othel"ll. 

The we(lgcs ant! shield braee spoken of nre not 
uset! in the banjeaurine, bl1l onl), on my Parlor, 
ConeerlamIOrcbestralJanjb6. 

(The Danjo should nlways be kept in n . 1Iitable bo ll ....... 
or case when not ill usc.) 

the ordinar y elc,· .. n or Iwelve-mch ll3nJO ; Ihe U;1njO I merdy 11.lennon Ihese hule maue11l In order to 
to play nn aCC0111p:tmmeut loJ tll<: melody plnycd UlkllL, plnee the ori!:lnalion of the i>al1jenurine upon r«ort!; pl,A,.:," ,h,',', ."!qm,',. ,:~~t"~m. port,. ,, ',',' ,',,:inhg,,'d',',.,', ."', ',~: ' 
t he I~njeauri n ~. . ' II don' t desire 10 I~~·h the snle of the instrument in " ...." .... " kill " 

, 'ou will nouee \hal Il!e neck I ~ ~horte! In length I'lac;e of my leblUmnt.: or r'tgulnr style standard IJoeg:5, :lnd in tuning Ihe !i1rin~ of his instrument; but 

~~a~~~y (~~~~:~: ~~;~~~~n~il~I':d~;:~!~,II~~ lh~7~:i'I~":"~~ b.anJO!. thnillroperly C'Wlel under th~ head of 

~~a~ ~~g~:ru~~~~~~\~~~'i S ~:; ~11~c~;h~~l~njt!~~t1~:'1 l.'llE CABI~ OF TI-IE BANJO. Observatlolls 011 Banjo Playing. 

~:::i;~ ~~:~~u~e ~~~~khl~l~d ~~n!~I~n~~~:~~~e::; p~~irS ;1~~e~~t:YI:~S'~~' ~ f~'\:~:e"l;o~~:ic~h~~n;I~~; ~:~s~'hich subject I shall now endeavor to say n few 

must "pick" the Slrin!:s vibor(\u~ ly. playct>i 1' ..... y hut litt le attention to kcepiul;: their instlu. Tl)IE "~j) SPACE, it is claimed by I(Ime writers 011 
0 11 a low bri,lge, tht re being buts!ighl rr~n rc of nlents in J:oo<1 piayinlo: condition, • melaphysics, cxist onl)' ln the ima.gin::r.tion-within the 

the strinG:' to reoi51 the upw:1T,1 or sllie l)Ull by thc l\0 machine or in~tru l1lent e"cr de"i_cd will do mind-and yet I feel that I .... alk in lime and live in 

tn~.~~, ~~~'el~I!?ebZI?:~~n~~~:~:I~l~~. !:~i~~.e~:~a~ 5:~n ~,'ork u Ll I~, it ~ kept in pNIk: r workini:" eon- ~!ic::ish th:'\I time woul<1 allow of my going more 
bri.lge, ~uch a5 can b<:" u,cd upon the banJcaunne, the T here lire some l'eT'$ons who e:1I1 earry a wateh for into the , ub) tet of "'''J';II~ flu Iltm;''', and Ihat space 
increased pr.:"..~urc of Ihe strin,;;' hol<15 il 111 po,iuol\. ),eaN an,1 alwa)'.1 ha\'e it kecp I!ootl time; others again would ndmlt of n more elaoor:lle and det:1iled lecture 

" 'ere the in<trunlenl inlcnde.1 (or .. stroke " or nrc Ilc"er nble to rely upon thei r watches, and often upon Ihis bmnch of my lubj« t. 

~!~:llfl~I ~~~nta~j:a~i~~e~~~f~ i:t~~dd~~ ~;I~r::: ~~tl:I~;~:i~n~o :'~~I~lt ~~~m 10 denote the correct lime a (~~t~~~~:~:e:! ~~~i;:1 ~t a brief outlille-anly 

mended for anything bUI " guilar st),lc." or picking. Hriclly.lhen,1 would say that the head nfth e m.njo Hanjp playing is lin lin_ just Il5 much so IlS violin -
When the in, trumcnl wns lirsl introdnced there wa~ <hould nlways be kepI tight, bUI nel'er held l'Cfore the playins, piano pl:lyinl{, or singing. 

::~el~r:~~~~:t:·:~t 1~1~1~:G:d~:r~ic~~il.~:~:J :~~c~~ I ~~~~rn~~h~i~:n~:n~(:;t~~~~~~~;:f ~I;:~~nd~:t;~ PI~~:~ :~~ P::':i~g :!~i. ~hed~ceenf~f :a~~~~lk~~ 
~elhte\\~~~~:f~~~~e runnin!; frolll the hcd of the n.:ek ~~.~~dJ::ei~I~I~I!~u:~a~~!~eal~~:'~I~;!~~~~II: h~ "k~~= :~I,~:!~;id~;,~o~~:~~,~~~:~I~I:'~~!;~:k~,n ~:~:::~ 

This serves 1\.5 a fa<lener to the neck , a brace, :lnd and used, the beller ilS condition , of hnnjo pln)'II1!:. . .... 
aim a perfect a<ijU"ler of the fin!;er.bo:ud. Always keep an ll5>Onment of 511ilal>Ie strings re:ldr A v\OllI\ in the hands of n scraping nnd n'IIping 

I)y tllrning Ih.: &crew under Ihe tail-piece nut , Ihe for use, and sec Ihat )'ou.r inst rument i ~ Slrung with fiddler is not n ple:lliing inr.trument to lislen to , hut 
finger.board Can be raised or lowered, lind to prevent those of a prolloC r Ihickness, anti properly graded as 5Omel im~ . lmO!SI in{ernal. The I'iolin in Ihe h:1I1ds 
any weaknes, in Ilie nec!( a wooden plu~ is glued inlo to size. of the v;rtuO!iO is alm~t supernal. A hanjo in the 
Ihe he.:I, running direaly acr05.S the grain and making TheS«Q·"l string sllould .I"·a),s be a lillie thicker hands of the old time" plunker" is almostllS unat-
Ihe neck very ~trong, Ih:ln the lirst IItri ng ; Ilia the fiffh , or short 5lring, u :lclil'e as Ihe violin in Ihe hnnds of the rasper ami 
l The appeamnce of the blnje:lurine is nnt calculated ..hould be the $li llie t hick n~ u the fir.;l. ..craper, 

10 attract a banjo player who hM been accustomed to The Lass, or wOl.lnd st rinl;_ aho ealled Ihe fourth- And ret the banjo in the hands of a Hall, Hunlle~' . 
belie"e that a banjo cannot be ~ withoula neck should be wound on silk ; nel'~ r llpon wire. Lte, Powers. 'Veston, Henning or Shortis protiuCI!II 
much lonser than the diameter or Ihe rim; but when I The Jtr in!,,, should lIel'er be slaekened after using music 10 atll'llctive as to hal'e drawn thOU5:1.ndl into 
he h;n h~ard it played then he is alll'acled to it Oil Ihe instnnnent; but it is 5Ometim~ better to remove ilS sphere, 
accounl of tt.s tone. or let down the bridge, espec1:1l1y if yuu arc carrying There is no telling to what an eltentrerfeClion in 

a ~! lIuS:i~~~i~= I~~~t tt;:\~~~~a.u ~~~~, ~~I~ I hl~:~ th~~h:~I::n~J~~ &1a:1~I~t ~~cI~ let down, Ihe fi~t th\~~ho!u~~~I~ b!:i~gof~:5l;:~'::,e:d~ilh aptO-
short neck banjos were not gocxl; but the Ixmje3urine, (\I\(I fihh (or the two 01lIe r )5trill ~~ should be removed ponionate increase in the Jlumbcr or compct .. nl 

:!~~~~r~g ~h~~~~~~e::II~:~y e~~;II~td~e;;~~I:~hC:~ ~~~ i~~e!~ ~I~~~~~n~n o}hth:~!~!~e: ~r'~~~ I::~grel'ent ~~~~~;bid~~ai;' ~~'';~~~!~:n~;iOth~t~~~~:re~r:.njo 
t he old theory and, as well, astonbhed mnny playen !\olches in Ihe hndse should be !;O eul that the As \lme has worked its evolution in Ihe banjo as 
o{ Iho banjo. "rinb" wed~e in thel1l tight. Then, should the bridl:e an instrument, !;O hIlS il worked its changes ill Ihe 

. slip uut of place when playins, a lill Ie p?wdered !min manner of playing upon ii , nnd in the character of ilS 
It is much easier 10 fin ger than II. long neek banjo, may be rubbed upon ilS feet. The bmlge should be mUliie. 

becau~ Ihe frels are d O$er 10 each other. :i':.I~~~~~c.~c~g:~d t~n e~~~t~at:i~i:!a~n~~~oll~dt;~ in;" '~ ~so~~:~i:i~'gS~':a~e;~ t~I:Og~~:!~~t;;!~i~!!e~III~~ 
I t i~ not 1(1 unhandy to transport or carry nround. oflbe pcr{onner. .. picking." 

The finger.board, strinp and neck fihould be enre_ Thc stroke style. the execution of which is done 
It breaks leu stnll lr' and I~ ICc'I~ l ubJectto the nn fully wiped with a si lk handkerchief .rler u5in~ the entirely with the forefinser and Ihumb, II'U originally 

nOl ances of false strln:;s Ihan n 101lG: neck banjO. instrument, anlln player Ihould lIe,'er nllow an lIle~· tbe .. Old Dan "ucker," .. \\'alk Along, John," 
• perienced person to handle his banjo or to fiflger Ihe plantlliion negro slyle of bnnjoplnyins; not recogni$Cd 

It is louder nnd more brillbnt in tone than any poli.hed surface of the rim and lene finge r_marks, ~oe~:~h~r~h~hf~~~ C~~~ :~it~:n~~n ~:r~~~!;: 
::~~ ~l::!~ Il~ir:il e~o~~n~~ii~~r\~:~~~~~ ~,J:~!~t~~;~ ln~e:~c'dil~~.lii:e (;h~7,:rlUl\~~~~e w~~r: ~ltih;il~l~~ and therefore conlinues to ha¥e It place in the reper­

:~~::a~;e~1~lendid solo mnjo to play with piano ~~~?~:?~~;e\\i~hthe!;~~I~~I~F~~:t~:~.:umT:n~i~lo:~~: IOi~eu~~hea::ac~a;I~7~ has "Iso de\"elopcd, with flIe. 
The banjeaurine is luned :I rOl1rth higher in pitch tail.pieee is sceured 10 it, pro\'iding it is allowed a tice, by SOme pia)'ers, into a very excellent Ityk or 

than an ord inary parlor or COlleen banjo, and conse- cetlai n amount of swing, nnd does not preIS u(lon the method of executing marches or other music of n 
quenlly, when the bIInje.lurine is Ill a~ed in the key head furlher Ihan li the e<1(.:e of the rim. mililary type, 1A p1:r.y .... ell upon the ba70" with a 

~~te~~t E;; !~: ~~I::~~~lj:l:I~~ll~I,~j~~~~~~ I:~:~ 5u~~:~in~h: ~~t:fn~lr~~r°ltvef~~eeni~~nj:;-a~o:e~I~ ~~dli!e:~~t~~ ~~~:~~leC:rie~):hRend~~ e~:~~:~~c; 
ill uni,on with the 2d "ring when SlOppet!:1.\ the first wire, arc huntin!: in decidedly the wrong place for the run~ lind other effects such III " the roll ," etc., is no 
rret-or, an octave high~ r Ihan tile bau string open, ., canying tOile." euy object 10 be Mlained ; and to lequire skill and 
on the ordinary oonjo. The lillie wedges which &eeure the neek li l!hlly to dexterity in Ihe usc of the thimble, a b:injoist mu~ t 

T o mllke it "ill more simple. I ha\'eonly to",y thal the rim in rno>!. or the Slewnrt B:r. nJOI should be kept pl'1lCtice as diligently as to acquire the nme degree of 

ri'~:~I::~C:y~nj~~I~y~~h~ knic~rn~~n~~~~~ai~e~l~~ :~sr~~~. properly, nnd nOI allowed to become loose or 5k*hll~t::y;I~Y'~~~~~~~ as many of you may sup 

.. clO:~:~i~; oi"~~:~~I:i~~ti~~eis ?~~j~::~~~aie~~; we!ls:~~~~,;ew:~:t t~~e\~~~~;ra~eci5~hi~I~C: =gs,:~~I~e=d ~~~'r::ymb:':lv~I~;~eb;~:~l1t~: 
llQt thought o f applymg for tiatenlS III connection With lJf:'cc, which 15 $Crewed to the sollnd bar III mr IIItO an anlUlC and pleasmg mU!ilcnl pcrfonnance 
the instrulnent, bUI llpon being nppriscd by cetlain llolnjos, Ihllt in the majority or banj," Ihe neck WIlS But Ihe number of musu;:1i compositions which 
arliSIS who werf usini:" the inslrll meuU that other I f:lStened 10 the rim by 5Cre .... ~ on each side of Ihe h«k, sound well, or are .pplicable to this method of per. 

~~:~I'I I ~~;~ CI:in~;I~P~li~r!n :~eth~;!~:I~lri;ffi~~ orti)~~ "~e~~~~!~O t~: ::~l~"~~ce, working in =;;'i~~::e~I':Ia~::~:h~hi::~iera~p17~~I:~: 
I a~pposc it w1U pot Uc long before I shall heac or connection with Ihe we~el ' lODle yur. a~o, other the 5:"itar lIylc; and the COEWnlled practice cuential 
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bother ilhout it: \'"\ if Ih" rim .... L~ d",-cn iuche" (\lIe ("hOfu,,:\ .:00.1 ,tifT.\Xtrlly white he.III , one of t \"en THE ]3UI DGE:. 

i':,~!:~~'.'~~:;i ::.~~~:~I ~ :,I~~~:;'I:~t:: \', ~:~~::I 1~ ,,,dw ::;;:~~ri·II~~~;~:.)'O:',~;u; I; ~:I''':~~ ~il;~ \~~~;cc::'~~,I~ 'Iht~~z~ ~~I1,:~:~ c;c~'c: l:i~~n:~ ~:e~::j:a~!::~ 
" 'AKI'n) XJOo;.J.:s tlrc \\""1'>,, thall w.ul"':.! rim,: ,h("y in;.:. :Iud i>;l.Qjo. 

;~:~:i;,~~::~~~~;::~,:~,:.::~::::~ :,,:, ':::~'::,:<,:::::: I ;o;~!,:~'::;:~;i:;~::i::~:~i~~:~:':E;: :;~::;~:~:::::: 
to j.IT UI'UII the r.n~cr-t...,.ml. It lIl:lr~!'ti ll~ 1I1',,:ml .. w,lI r;:'luirc to tlry. _ 
:lnd c.tI~e the ~Iring .. , .. lie 100 r:lT :lwa.y f"lIlIllt" i !dirCdiunii..:lu. in thc" !len:t;ri,theshortest :'lml 
board,llm, m.1kint: ldl.h:lllde.\liuJ,;criul: n~r>' nm~h ],e-\ "ay 1<> .Ir}" a hel.l. Th" we:lIher, of CUUM, 
mUle ,li!li~u1t. IIIU,I he Cl.:.lf ,,·hcn e']ltl>iC'1, 

~ld;~ made wilh thick fill;.:cr.ll<)al\l~ frl' ]\lently aCI ~llIe ~ m:llturs han: l\ pn:diil'clh:n1 (or hcads Ih3t 
in I:,i~ W,l.y , owin;: to the ,!LacfcnI .hrilll.:I;;e c.lpa.i- :Ire al1 lr~n_l,arcnt (S lIdl skins u~cli I .. he \1 '\<. .. 1 in I,lace 
lin "f the \\'OI,I<b n,ed in Ihe neck. ,,( J:I.I~, i" .. "indow~, in ohlen lirnCJ). :\lul "th,,~ think 

t h;::~~~~~I~:,~:~I:lr]t:~~ ~~.~::~;;': ~,:~ it~I~:e:~ :c~~.:~~~ ! ~:::~:\~::~ I • ;:~e~:ei .. ~. ~]!:;~;::r:~~;~)l~~;e;~: :~~ e~:I~ht~;; 
M ~ume ", .. ,,13 .I~rticularl~' e"rtain Gr.n],,,, uf wain III. hCJ" I ~wilh r~;.:>ra 100lher properties than color, know· 

ue~~I:;~:'~;~ :~:;:':'~I~:c~fr:~:I\:.:I;t;:b~UI ~o Ihall !:l!~~;l~ :;::;~:~I;: ~::I'~~~:;~::~:~. ar~~~~~c~~C~kll:: 
the !;"lin runs in a certain way Ilut the 11Cel;. canlh,l Iw" t ~cn,ithc p.ut of Ihe instrument, :l1Id t ire mure 
\\ arl'; l,ul Ihis is allulher (a!]ac>, ; r"r Ihc ncck~ 50 nni("nn in ',kn,uy Ih;: air , arId Ihe ll!i.i vMiaMe Ih~ 
JIl llc "ill war]' .i,ll'lI'J.y~ ur l\\'i'l: jl"l no; readily." dilll:uc.thc hellcr. . 
the ",1m" ,,"<Iud \\· ... uld \\aq' in anuthcr direction i( Am] now (ur Ihe I:r.ck of those import:mt (acton, 
di ffcrently cuI. limcan.\ space. I mu-t d ose, hOlling to GO. deeper 

Only Ion,;: C"IJoericllce and oh .. cn·ali'Jn will Icach a int ... the suhject at r.ome fnlure tillie, howe"cr "'IIIOle. 
m:r.nubclurcr how to a\'oi,ilhc·e Ir"I1],],:5 wuh b:r.njo __ _ 
ncd:s,\\hich,owin!; to I:TCaICrlclI!;lh,aremOl"e li:lblc 
IU lI'arp Ih,11\ the necks of (llher in,lrurnenl'. I NOl'E.- The (ore:;oinG lecture is !iil'en just ILl 

. A~ain,!«)me playcrs dcmlllllucck, 101.\.lc ~ue". orig,nllly wrillcn ; with perhaps many imperfections, 
Iremely Ihin \h3\ the)' lack ~utTlcient tirmnl-$-I 10 ~la",1 Crt"l)r. 311 1 OI1lI,,;on~. It tt iCJ.Tcely IlOSS,bl" to C<,o\'cr 

. thc Hrain \If the min!;,. CIC. I :~: ~~~~~':~ ,~: ~:d~l:a:u~'~:~lc~:n~r~~I;n:~~::ls :~:~ : : 

prCkn'. I ha"e Il)t the linle10 dcvotc loa 1Il0rc cI:d,. 
ll&WS. I orale and (i,'l.1iled anal)".';:> of th.e \'arious poin t:> int to· 

When I first wen! into the bll'.inc.\~ I used to hear ( hr ~Cl.I: ncuhcr ha\'c 1 Ihe desire to cmploy :lily ene 
con .. it1~r.l.hlc ll bolll .. slunk huds," but \ don' t hC:lr to .. II tite up" my leclure:; or olher articles, from 
much about them any more. I lIleflloramb. supplied by my.df, ;IS is done by many. 

1I:l1Ijo I'b.ycn mll~t IIi: hcromill:;: more enliGhtened, Thcrefurc, the lecture, 511Ch :r..~ it is, i~ given to the 
or cl\c a more illtcllil:cnl claM of l'tOill.: is laking public jn~1 as it proceeds from my pen_without clab_ Diagram A, repJ"C:S(':nls the h:mjcallrine bridge; 
ho[,[ of the inS!Turncnl. loration- without :lny pretenliu,l to rhclorical stylc, Diagram II, the lxinjo bridge. 

Banju .ht.tds are made (TOrn Ih.: st.iu_, of yOllng and I hope withoullJoCr]llcxinG mystifiC:ltions. Taking the centre of the bri,IRe 11' Ihe Illace 10 
c;llles. .. Slunk heads" are suppu-c.1 IU Uc those \ 1(\1'"ort. whal I ha\'c $:li t!, is intended for the ris. notch (or Ihl: Ihird .s!rinG, we nml;" 11 cirde rrom this 

m:tde rrom the skins o( cah'u so young ;II never to inc: school o( h.1njo p1:r.yers--6alY"isll, nOlwithuanU· ~1~;~re!it;~~rnt~hr7t~~~I::f~~~~~f :~:::cr~I:~e~'(~~~ 
h;\\'c secn Ihe li~hl_hat i<, still .born cah·cs. Such ing the omis:.ion of the word (rom ' Ve!Jstcr'auiction:lT)' another circle from i:une centre (or the two fel1l3ining 
h e:!.(I ~ are wortb!c..'" on :l. banjo_ • -not (or Ihe critics. notches. 

INTERMEDIATE SIZE LADIES' BANJO. 
VERY FINE TONE~ATTRACTIVE APPEARANCE. 

STYLE, THE ""LADY STE\iVA~T_" 

41 5&MV 
. SIZE AND DESCRIPTION. 

Nine-inch German silver nickel-plated rim, wjre edges, best thi ck-turned edge N. P. hoop, l6-inch neck with ebony f.,cc 
and raised frets, position marks, etc., 20 nickel-plated brackets with " dress protector" nuts, ebony pegs, white tail-piece, &c. 

Price, $16.00 
No, 2, The same style with fancy whi te keys and pearl inlaid w,ork, -Price, $20.0'0 

No.3. \ ,Vith finer ,and more elaborate pearl inlaid work, Price l $25,00 and $30.00, With gold and s ilve r plati ng 
and chased work, from $50,00 to $10~.OO cacho 

This banjo is one inch Bmaller in thg rim than t he II American Princ~8S_" 
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Mr. & Mrs. 

H ORACE ~ WES'1~O ·N, 

as they a.ppea.:red vvith 

THE UNCLE TOM'S CABIN COMPANY. 

Read" The Banjo Philosophically," S. S. Stewart. 
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(' STEWART'SBAN.fo.-STYlE No-. 10. 

THE· 

IMPERIAL · BANJEAURINE~ 

Cut, showing face view 
of No.1. 

Thcs~ cut's represent the 1l C;\V ll l -inch rim Banjeaurine, 

made fur ladies' use. .It'iiir For cut and full dl.:scription of the 

12}4-inch Bnnjcaurine for gcntlctlwll'S usc, ,sec another p.'l.ge of 

this pamphlet. 

"0. 1. t I }4-illch GeTma n Silver (nickel -plated) rim, with 

30 br;lckds and drl!~s protector Jl lll'i. Io- inch neck with th ick 

ebony finger-board and raised frets (scc cut). Fancy white pegs, 

best nickel-plated turned edge hoop, aJi brackets backed by nickel ­

plated washers set into tht.: rim, inside. Neck f.1.stcncd with 

Stewart's patent ni ckel-plated brace and neck adj uste r, by which 

the finger-board can}c regulated at will. Fancy-bo lt tail-piece, &c. 

P rice, either s izc , $30.00 

50- a.. Thc samc, pcarl inlaid, etc. , 

:11'0_ 3. T he same with s il ver-plated mountings, chased rilll , etc. Very fine, -

Cut, showing back view 
with Stewart's patent 
Brace and Neck Ad-

juster. 

P rice, $40.00 

P rice, $50.00 

For further inlormalion about THE BANJEAURINE, sec " The BfIIljo Pltt1osophtcally." p rinted e1scwhere. 

Very el . borate gold-plated, pea.! inlaid BANJEAURINES, at from $76.00 to $200.00. 

-------------
--;N" 0 'r :s .--

All Banjos advertised in this Price-list as havi ng German silver rims arc fuUy nickel-plated ovcr the German silver, so 

il l not to tarnisp.. L 
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}i ]3arijo for ~e.arners. }i "2nd Grade" ]3anjo 
PIUClC. $7~OO 

~.~~~J""" •.• ~I ~. 
Size, II -inch rilll, o f maple wood, with 19"inch rosewood 
vcllr.:crcd neck, ~o llkkcl-piatl!d brackets, nickcl -plakd hoop. 

A light. b.llljo, nicdy finished, raised or smooth (n:L .. , 

Price, nd, - $7.00 

rn 
H 
E-t 
~ o 
~ rn . 
o 

. 
P-t 

FOlt LADIES'trSlC. 

DESORIPTION. 
IO·inch nickel-plated rilll , 17-inch ros..:wood veneered neck , 
zo nickel -plated brackets, nickel-plated hoop, raised (ret." , 

ebony pegs, &c. 
Price, $10.00 

-:d 
Q 

m 
p:j 
0 
~ . 
8 
H m 

The Celebrated Banjoist, 
WiiIA lUlii STSW' 42'1' :BA.1If,,"O. 

C~ntral Theatre, Philadelphia, Ma rch !I. 1886. 
Mr. S. S. Stewart, Dear Sir :-111C J=l· inch rim "Orchestra " Banjo. which I h3d made by you one year ago, whilst playing an engagement at 

Egyptian Hall, in connf!Ct ion with Kellar, the Magician- has turned out first-class in eve espect- tone, fi nish, power;etc. I am pleased 10 lell 
~~~;~it;~b'n~, lravels wilh 'fon,Y Pastor's and other companies that your banjos h.;:~rs e~'/ ~~~: complimented, both by r)~o~~~;~Oa~T1S~ the 

Read "The Banjo Phllo80phlcally," by 8 . 8tewart. 
.'-...--
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.\ L1'~-;~O~ I ~ (, II OUI) C'OX::;TH,(j(,,(' (OS FOH ' I'III~ BAN.JD . . BY JOIfN II. [ ,EE. 

CH APTER I V, 

CHORDS IN ~#"= KEYS OFE MAJOR AND C,# MINOR. 

Sca le in E M ajor, Embracing a ll Notes within the Compass of the Banjo that are 

Necessary for Constructing Chords. 

I . 'IIl."iT U. -r." ', : 

7~f..~ :l_--:t -=. -= =:Jj -:! _~ - ~ ~ =.c~ ~ 
~ ~. _; -:.;.-~ - - - -- ---r-
.gt.:r~:'~:I" Itb [,tl. lith 71h III :!ud 3rol Itl, 

"'It jil 

1 M'\J" .. T........ ~ I I 
j:.'.:~d - _ _ ~~. ~~--(f~ ... :J.: ... _~J.~. 

57 ~-=tf,' =:-= ~!! =iF: -;3 1;-

J'l' 1" .... !'OI .......... "I" .... I. ". fl· '-Prl ' ,I,~-il:"- - ~ -~ -~-~-,,<:=j!_ 6, ': ':- ,.; , _00;.;:6:: =" -": :rt:.i:"'~ 
'CL_ --r~ - 1:- 1I_~ --.l !ll!"_~ 
L I I ·.. I ' . ' I 

"In .. .. O .. n.I ..... 1 7 1h. <1* 7 . 

IF-~~I~~~~~;~~ 3:;; :~ ~ I 

.. Copyright , 188«, by S. S. S'1'EWA RT. 

L 
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CHORD EXERCISE IN E MAJOR AND C# MINOR. 
J. II. I,. 

~~~~~~-~-€-:]=j~=i-=~ . 

• 1,...I"g ""IOIOl'lll!inr", 

~==F~~=§- i--I I-~-===lg~~*~-
1 1 :;. :;. - --.-- -- 1--1 

( ~: ~'r,::~~~r ) !llInar Sub·dum. &"":. Nllj(:>r 1)lImiln."t all I.od"w. 

· ~te ... rdntlon 1 -----2-~---· 
" Ab",. ' _8,.,."."","",,,,. I ~. ' 1 
~~-=s-+---~~jgll~~j'@~X='=A 
~ l--r 1 r 1 =5 I " - 1 

lI-.1or Tonie 8t:low. ( ~1..,~r'i~. ) (1~:t[,,,,.) (4!::t?~.. ) 

_* SU8 [KlDlIiOU8 are rfJrlnOO liy noW. not belonging to tI,O chon! proper, but. wlli 6nll.lly rClOivo OOUnlUlard to .the noto wilicll dOt:ll L<!long It tin: 
chord. 

Retardation is the Barno ~ SUfpcnaion, with tho Cxcclotion IhM U,e di~~nnl inter 31 r~h,t:a "l'll'( .... J III rho cOu ..... ntlul 

.~ 
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DORIGO SCHOTTISCHE. 

Copyright, I SHO, lJy S. S. S'I'EWAR'I'. 

THE EXILE'S DnE.AU. 
A TREMOLO MELODY WITH ACCOMPANIMENT. 

The notes with stems tUrlled uJlwal'di:l are to be tri lled with 1st fiuger. of right halld~ other notes arc 
. made with t.'mmb. . 

And",.i.. T. J . ARMSTRONG. fr ______ trtrf:rlir tr ______________ · ir ______ trtrlrtr tr ____________ _ 

'···~n~~~~ 
I L 
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11'______ ___ 11'________ II' 11' __ _______ II' II' 11'11' I,. II' 11' ___ ____ __ 11'11'11' 

I'=ll-~-L--bo-' -~. tLt= '~-I-f.-H '1-....J~~-+--'--i~ . ' =:::--~-=--~-' -~ ~(,- . ~ .' qS='= ':: :=-'- ~ .-i ..-I! II 
- -_. -[ 1- I' - -- .-.,.~ -.-~·~GT'-· -J~='FP, ~ . -~- ~--
~ ~ I . D r.t.:D V .t.LJ.J i r 'to "Y""'''· 

Copyright, 1886, by H. H. S'I' ~\\' AnT. 

t, is ~h'ell l lcrc :L~ all exccll (! lIt pi Cf!e COr IlI'lU·tit'e, 

"-----



22 S. S. STEWAR1"8 BANJO AND GUITAR J OURNAL. 

NEW YEAR'S SCnOTTISCRE. 
FOR GUITAR. 

Com posed by FRED. O . OEHLER. 

n --~-·~---EX ::1-- --< -t-~-~B-~ (:2 -I-~ ·~·-'-I It=l"' ::j ;2- 11 . -.--1 - --'-::r" .-. ~ '-<-. -<--' ~-<. t.~-~::f.- ~ . -. 
r.-. c -cr . '---=:--t- ~. --- - . -'l.o ~ . -I ~~-~-.'---), ->.. .-- , I' - ~ ~ .... _ .• • _______ ___ w ~fi.-.-.-;-:. ------- -. - - __ -

~-'~§=-l~--I ~' h--- I x..i..-+--__ --i-I~ ~I-I---I-I·I-- _., - - - -1- !I - -I ~ --<- ; . ,-1- " . . -+-"'+-- c II ~ -- ·to 
. - --l ~ . -+ - -t""-+_ ':..J _ . - -4 - -.-t-. -'1- .. .. - :t - ' V' I .=~.--=--=- -iJ · ---~= -=- . _1'ii1ls_'2]=fof-'-=,-·- - 1·-:1=- 1= -; ...... . tr .... . . • .... 

Copyrig-hl , ISHl1, Ily S. S. STEWART . . 
L 
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New Music for tne Banjol 
ADDITIONS TO CATALOGUE. 

l ' III \' ~~ 

204 B rldesm a.i d 's Chorua, from C. :,t. 
Vun WdlCr' s Oi>era .• , Der Frd.chnL!:. " nr· 
r.mgclI II\' II crhlllgcr. for 11:111;0 n ... l l'iallo.. . 50~ 

205 Se~ennde W a ltz, (" r onc 1);\ l1jo. key 
E alltl A , l1y I~ ot)l,: rt 1100I'c r .. 

206 The Blushing Rose S hottlsch o, 
for !\;I njo arul l'i:ulU, I.y Thos. J. t\mlsITOn!;. ... 25 

2 07 On t ho Roa d P olka., Bol-'()\'cr (; iht ~' 
J,:"Tcat hil , key of E , (or une or 2 h:r.njn;:.. .. 2S 
For l.alljo and I'iano. .. . :15 
l'i :m O Il:1r1 5Cl>:1I":1I<:. .. 10 

208 " Liquid In s pirn t l o n "Scho t-

:!~~!~r!~YI ::~~~~~~,~~~:I ~~~~~ ~~I~{~:~,~:::I,~ 
\\\'0 b.1njtn; " ' ith l'iant>nccorlll':lIlimcnt ... 

209 With the Tide S ohottlsche, key E 
(lml A, by lierman 1<0..-13".1. for the hall;o. Uu! 
like thc Iwo (orcg,,;nJ,:" numh!:", i~ arrnnl:CII "llh 
part lor St."COnd b.11 ljo ami al~1 piano nccomp':I' 
!liment. For two h:mjlX . 
I'inno nccomp, .. mirm:nt. .•• . ... . . . 

222 Wes t E n d SchOLtisch o, hy K"I>, ~ Jliri llm \l d wilh more fish t lut ll they oolllcl d ispose 
Hooper. A . E:\edJ.:m of, Upon the lltst Rnd ("till Thursdl\Y the tbree 

223 Hom e w ard M arch , It)" I~oh. I hooper. mr rry 1l ~ IH' rlllell len homc in <'Omplloy with 1\ 
A . E"cellenl... .r.Il1 n~ IlliullIg Taplll'T nRmcli I.lmlll t,;, nt noou l 

2~~ \\~~:r~r~~~~~~:;u?"r r:,~::;" · ~ ~r:;h~:~~I~:r ;;~: ;i'~I~ I} ·~~ t.y ~ : i~ 1 \~:~rdr~111I~::\il~~~re i,;Ii:~. I :~r .. \~~~~ 
J. II. I.e<,. \ cry I'ne. Key ,,( A... . 40 :~:~I;I;~~ :=~;II~.;.l:~~. ~IIIII~f',.I~~;! i~lC~i:~ :1~~hr~l~: '~ ~ 

2~~,! ~~~}~l.~~r~~I~~i~)II~II~.~I"I?~~. ~t:~l~;~; ~'~r:~ ::;~.lrll .. ~~~~i; ti~~!:I\I~ .' ~'r;~:I;~Il~1 h~~ ~II :~tyl'.\~II I:~~ 
f')f l'a1lj ... nnd pianu It) T. J. ,\ mhl rllll\.:, K .. )"... m' ~t 6killtully lin r ill!! tlH' ~e l'e re 8{IIIIIIlM In ..... h ieh 
o f A . . , -S I he hUIII ,een cnll g hl dllri ng Ule SIl IlUllur. bill it 

220 Muni c ipnl M arch, fur ,lUe I~'nj". ..... II ~ not ,III urtlinllry ~' lImll wl, ich lIwept ("'CT Ihe 
cOI nIKlI>C,1 I,y T . J. Arlll_tr",,/:. Key of E II'a ler thu t till) ; it WII~ notbillJ.: "hon " f n. whi r l. 
ami A. 2'-4Inne. Vw)' lakin!:.. 2j willi!' ,, 11 ,1 II'lI.lI';< ' whnll)·u lI l' )I.kl·11 fO[11111.t hc liJrc 

227 S tccplo C h osc G n lo p. fur un" 1~1 11j.,. Mr. I [lI.yden Irll,1 hllll l ll11e III Itrl t he ~hlU l) ..... "" 
hy T. J, .\ rm<ln1l1J!. An <,:\cellelll ].:al,,1' ill oycrlll rncll- lI irrklnj!: illlmellintcl ~' :111.1 t hm wln /!: 

2~~e k;;c~'~ ;~~it~~l:~;:e;,~;~:,, ::~~~ ;rj.'. ~j I ~~~~Sr.l::I,~ I: : :: ~'~.\II~~,r:,\I:~1 o; :~c~:I~:,t~ ::f .~·i:::~ r. n l :!~h~I~~ 
~~t~l~~/' E an'! D , conrllt".::. l by I 'Il l> II I I I ~.l!·:e 1;·l~~ .~.'r:tl,I,'I~:II~~::~I,t i; ,~I ; ~~.~:'I : ::;~I; ~tl:I~~ I~j";: 

229 Co mmo n\vcn ith J o ncs' F avo ri t o lI 11 y. I.'1I wl'Te /:",,,1 SW i lllllH:~ , hill II II' Il lrong 

I 1' l1r, e l1 l 1\1111 tlrcit 11I'IIVy f'inlit ill j!: WM tt h"lt l ll~1 
Clog Sc h o ttisc h c . fur 11m 10., 11), ...... I,,. Ihl'lII. A rt " r nerlrly I.!Xhl\ \I ~ l ill~ IllIIir ~tren~th 
Aml~lron!:. I': e)~ "f E n",1 B, Very fin.... in Ir.1 ill;; I " .. uppo n Ihe til''' 1 ~'.1"II . .... Im ('cu ld II '" 
Goo<1 fur teachirr g 1'11rl" ~l" . ele .. ... . 10 I "WilrJ a lit rook,·. IIII' III''' ad ,,11 9 wl" rc ~t'en ~winr 

2 30 Bull y in o u r Alicy. nil i,,_tru.11l· rn ,rl m inJ.: f" t ,I ",·h .. n llt' r which II IIK lIell r l,y . hu t 

~rm';'J~O' " .. '."_".'.". '.'f .. '.h.~. ,.f,.,.".,.',., ..... ' .. '. ' .... '.' . . '.".' .'.".'".' I wh~'n wilhin ~ I)\.'aki n :: .Ii ~tancu lire)' thn·w 11[1 
10 th" lt h 111l 1 ~ 1111.1 II Il k 'I' ll ., ("Iptni n "I' til<" 

231 Vallcy Grcon P o lkn. t\ ,·.·r) pr..·IIV .. 4"11"" 111 r ~O\y il l l' lll ,1rl rll1!': illl ll he •• c I' ~· r 114'1\1".1 a 

~:Irk: !;~~L t;~j~I: ~lrll n!:. In kC)~ A ~11l 1 D , 1,1 ~·I~;: n~rO)t·;·:r"~II~Jl ~, !~ : ~ ' "!:C~,,~~ e l:~\~~' :·,:~~:.:111;:1 ~:; ~ 
232 Bohe mi a n Girl ( ~e"'cli .. n fr" III) " 1 1'" ' hlt.1 rij!1rll"l l llglti u , Wit h in IW.\ II·el'k .. Ihu 

,\ rr:'lnge<1 in all e:'l"'Y rllanner for 11m I,.,ni'''' li ' llr h ... Ii" 1I wetu rCI'ol'ur"II. all ,l h .. v ... IICC II 
by Annstrong. ~ lime . 10 Ilu ,el l), 1:11. \ :111"11" . Mrs. II :1y."'n wh" is !!t Ime 

Fur one or IWO b,'rrjo; al1lll'i :l no., . 
AI'eryfrne ltriug. 

I 
wlml nf rill ],. I·II. Ii1I. Wltll III I1rslllll1n ne.1 hy the 40 233 On the Brcczo S c h ott is ch c, I,y !!h"ek, hnt he",')! up II I11! l hnl\'I 'ly h.·liI'a llt hc r 

'Ll~lI~~;:n s'rol1l: ' Key " f A, E nwl D. 10 ~lil~~~~lIh,:.'i:: :·e,:lll~" \ ... [\:r I ~~ ;~ri~I',:~/:~nll~.l r~~ 210 Tho" Nl o No.o " Quo.drllle , fot·t, 
. Comrlt)$Ct1 nncJ nmlllgell f •• r two Innj~ 11)' F. I .. 
Rnynlond , Th i~ is Ihe lirst l.'uml'05ilion II)' Ihi.\o 
wr;ler we han: puhlished, .. 111<1 :Ill it i~ Ih e: only 
' Il\;ulri lle ~l to h" fOlln,1 ilr nur C:ltnlocne, lIe 
nnl idp.lle a b'l:e:,lcl1I:lrnl foril ",hen once in. 
tmtlll\X't1. There are lil·e '1IIII(lrillcs in Ihe Sd 

nil in the kcy of E wil h rel:u il'e eh:u1l: t.. .... , 
Price, conrplt le. .. • . 

211 "Sweet 8.S n. P e aoh "Polka., nile "f 
BolilOl'cr Gihll$' h le' l. I'ery lleSl I;1)lII l'o!> ilions, 
f<.lr one b.:u rju . . 

212 Ma.ndolina. (M e xioan S e r e nade). 

so 

234 Awnkcning o f Spring Wnlt z, hy ,\ meric:t' ll rlne~ 1 c nilll.rists. 11i1l 1,,!' .... e mlioL /il ron 
Ii nffrnnn. fur III"" h,ur}!..... K e) ~ " f E ~ n , 1 A. lIur etleil.\' 1>1.' made guo,] tu Ihe rn l1 ~ iC>t 1 wo rld . 
Vcr)' tine allti llol loy any m ~:'I 'h ,Iihi.·tl lt , Ar· lie hUll urm ngc.1 ull tl el lllll>v&:,1 Ihr t Il ... gui lllr 
mngo::t1 hy ,\ronslmUl:\ '. ne" r ly n ilill hU II. Jred piet":clI. nnrl wn!l II lle li t IIl e 

m09t p:l ti ~' nl "n.I tlrnm ug- II o{ telll'1rcl'!t III 11."11 

SPECIAL. 
When 84..00 worth of books n~c pur-

ehnscd nt onc timo b y nny o f our c ns-
25 tomcl'S, w c makc n discount o f 25 p CI· 

cent. Thnt is, $ 3.00 sont with ordc l' p a y s 
for 84.00 worth of books. 

Amluged hy Joh n II . U:c. Very line.. . .. 35 

h l!l lrusir l('.-lI lm nsaetit Ill9 ho WtHI I1 nl1l1ll "lIy up· 
rig ill. t: lI s lo llle~ wh,\ IllIvc know n h im oli ly 
thrnugh ('orreSIIl)lIIle lll:I·. wr ile Ih;lt they hllvc 
al wn}'t thuuJ:ht oflr iml\SIl nenTRllli lle'tr fdcIl I!. · 
No " nc knllw hilll hilt I" Inv!: und CSl.l'C III h im. 

1II1111f he i~ ~n tlee ply mourned by h is friends 
Whll l !I!!'1I III lIst hl'.\llIl I,)M tn hili f"rlli1~'. 

lI iil nmee n t Hfl ,\ T I'CIIlIIllt slf/'et 11'111 he kef t 
OllC.' lIlt.ru l thu IIllslncAA l'Hrrictl on hy h illl lll. ugh lAlr, 
th Tflll j!:hnUll hc w illtc r. 8 hci ll dcllirolih tha t her 
fllther·s nnnw lIhll ll lll't l,,' rnrj.:llt\t·n intIre wnrld 
,.f IIl UIIie. Il c \\ IL~ YI·II I'II In hui lt lin g lip for r hilll ­
I"I1lf Ir ill fI'll11l nl i,'1I, lI .ul thc hl1 l1i ncSII will he run · 
lillllllilunrier I III! nll lrlC which [1181"' wi e ly knowll 
lI \,cr:illl!rcculllllry. 

213 The Quintette Polka., hy Johu II. 
Lee. Forfive inslrulll <! nls. :t..~ follow5 : 1M Ban- Whe n $3.00 w o rth of s h cot mus ic or 

songs nro 'purchnsc d at on o tim o nnd t h e 
monoy sent with ordo r , ollly 82.00 n ced 

jo, 2d Imnjo, Pinn.) neCOIII ll(lnirnenl, Guilar 
neeollll'aninrenl , Mnmloli ne lOr I'iolin. Price. 
cornplele for th'e inMnLinelilS . JS be sont for mus io to the nmount of 8 3.00 
This piece i.~ ' Iuile en~y, and suilable for pnrlor 

pcrforu)ance5, Thc l'lUU nre SCJ printed Ihnl the 
perforrnerc:'In culthern and rnnkeeach I)" rt SCi,· 
:'Iml.:: if desired . The Polka i' COnllJkle if use<J 
u n Bnnjodnel .lb nj" l>Olo, or Bnnju :'1 .111 I'iano 
dnel. or fur Banju :11111 Guilnr : btll i~ not solt! 
exeeptirrgal nhovellricc. J 5 eellts. which irrd lld l!!li 
al/lhe lin, Il.lru. 
214 The Delightful Schottisohe, hy 

a t r otail priCCS. This hi cquivalc nt to n 
discount of }i ofr, nnd is made in filv o r o f 

~ ou r regulnr buyors who buy ns nforesnid. 
NO DISCOUNT on ordo rs fOI' 11 s inglc 

C. V.II . 

Till·; I.O W S' I ' ~\ 'n; ()to' AUT. 
pioco. ,\ eorro lMOII,lclll 'nail. ns 110e following, n Clipping 

POSITIVEL Y NO DISCOUNT on ot:- f''':.·~~~~''sl~!~~ '~I',~ ;·~;~: ::J~'llIh Ihe 11t)y!; "Ito I'ln)' 

J. 1-1 . Lee. This is nrmnged for fil'e instn.­
men!., in same slyle (\..~ Ihe "Quinlclle Polka." 
forq."ooing. Very lillc ••..•. 

2 15 Wild Rose W altz. hy F. L . Rny. 
mOntl. For the ' lmnjo and I'i:'l llo, Quill.' e:t..,y 
ami pretty ••••••.••. 

d ors smnll e r than aforcsnid . Ih .:: Innjo I,y l":'l r. 'Jr. Slcwnn "UJ! hl \OJ nrnke (\ lrip 
lu Uerll'ern.H! t;el n':' luaiurl"t1 Ililh ~me ul uur enr 
I.bye,"" nnd he "·oul<1 l'r"" .. hl ~· i"MIl!:'II I ... :'I~ one c<lJl)' 

J 5 S li d Ilm l t:~;I~::1 ;:!'c:~~II~~II;;;;: :i'~ :: :lytl(' II, ';~ ';il~ 11:~t (~i!",~ll~::~lh;·~~ ~·I::r~;j:r~i ;:~\,~h::.:~:r~; :~~':':i 
2S CoKItY.8 I'OSD~;SCK TO TUF. J OU ttS ,\ t. I on~I:t~7;:1 ~;~,~:~f~llll~~"~I~~r ~::.~ra~~;:~ly.I~-:I;:;:; 

br~{~nS=~~lt·n?o)~\~eSI~rr~hl:· i~IIJ!~~er ;~;~:Ii~:: I mi:rl:~g \\~ri~~~g~f ~II;'~~~ 11:1pm"., "ly onc of Ihose 2 16 Knook·About Schottisoh e , b)' 
F. I .. l~aymQnd . For a single Unnjo, Quilo:: 
casy and gmeeful, .• 

2 17 A new arr:'lngement of Ihe Allce W as· 
tol~ Waltz, by Il omce WC!;Ion, Complele 
fortll'o IInnj08. Very fine •. .... .• .. . .. •••. 35 

2 18 Boil dat C abbage (l'Innlnlioll jiC), 

OCCllIIioned lhedoolh or lIIr. n nydlUl, Ih ll gllitarist. who. loy rea.'>On of not ho::i n/: n 5111"'cnher In Ihe 

2S ::i~}~ ~~:li:~~l~~~yl\:~I~.IIlI:nil:~h~'O':~;: I::hl~~~ t:;~~/:::~:~ail: o;~;'Me;~~;:r~~'I~~l1~~re ' :::IC;~e I;:~~ 
winter boup,hlll jlrclty lillie ttloopyneht with the nlonth, nnd very fcw of them havc gone ilHo lhe Imlld,; 
intention o f renewing hili youlh. IllItl atfur,ling of e:'lr pln)'ers, 

E. 1'. J. Armstrong. Immense . . 
2 19 The Rivulet (/\ meditatioll) , A. T. J. 

Ann.5l ronG"' Very fine, •.•.•• 
220 Entree Galo p , T~ J . Armstrong, A, 

E nnd D . For IWO IJnnj05. Very tine..... 35 
.221 Yours Truly , G:'IVOIte, by 1, II. Lee, 

not only bi mself hut hili cnlire liul1i1y n~rCl\' Ilen\ The "" Ie of thc A Hlfr;rflll /llUljlJ .\'r"0111 ha.~ 50 in· 
of enjoy ment. 1118 wif\! .&nd tlvc c1rlldrl'lI, 10 ~d thM "'e nrc led 10 hcli c ~ e tlrnlmnny of Ihe SO· 
whom he WMO mOiltlicI·oll.'I1 hu., l.Jo nnti f'llltcr, ' enlled "e:'lr players" nre snc:r.king .mum! 10 the 

~\r: t~ril~l~ t~l~l~llis~.~l~~cy~ld On l·th~~'1~ A:: ;·~~l:·ttc·we ll for Ihe wriler of the forcgoinJ! 
whenc \'CJ' Ihe wellthe r permitted. e woult! frl - :t.q llih. who probahly wrole it during 0111.' of hL' " olT" 
\'orlnbly take his Iwo eldeslsous do n Ihe har · moment~ . if he would sit hi.melf down :'Inri ellde~l.I'or 

E :'Inti A . For advanced pb.yCrlI , Very fine 
hannony .•.••. 

~~:;~ ~::~I~ds~'~ ~lW~i&;, ~~~~oi:~e8.~;ItP~n~ ~~ri~:~~~I~'IO·~ ~O!nl~~'~~:~~i;~,;:71~\~r ~t:::. .~ 
25 lirClC.weekly tri llS lhey would return igb DoN'T liE A II A)I. 



S. S. S1'EWART'S BAN.JO AND GUI1'AR J OURNAL. 

DIRECTORY 

Banjo Teachers. 
C ... l.ln,,, rt ed In I h"cn!1I1nn IIftwo IIDP&tllch at 

,.!. Ckl llurYCH,lcnUuec .• TlU 'Hffo.OOI,c r ycar. 

"V. I.I' ItATT,UanJO. 
10 •• cUY. 10.A. 

'filUM AS J. N~.H.~~-;J.I~~!';~i:;::::!." P~~~d~~~gl~OI~:: 

L U~~;~!~:~ ~:~%O~·!,,:~:~t~,,:c.n~o~~ oCt.~¥t.': A~e~~ 
"ltnlJ:tnjul'"tru1."Ad.Jre!!."I'rcmontTCIQI, le IJ,ottoD, l'o1 aU 

G t:O IW t: ' ~~~~i'.}fjHs~:::!.Or./ t:. W.,.hllllftoD , D, l ', 

rr. F. SUU I '"WUIl~I:;I!II:Dnj!': II. II. Ct., 1.1Rn, M.u~. 

I A. H U IWI1'1', Banjo, ,. U.~"un • . N. J . 

H I:..N I(Y t;, 1.1'; V~~. I"I~:~;;~II"n.~(t~ l'ro~ldenc., II. I 

E. II. rt:H( IU~~.~LJIj.~~Ot~~'~~U~:i~~h. ter, N. l' . 

=;:,,~;:::IIU:-,'N:-:~~-:'::::·:;7.::-:~:c::~~:-c: ~;;-:·:.;,J~.':::rn-::::~~~_~:_"~_:_:' I:~I:,:: 
F' '!leK \' ANU t·:.J'"~j.OllLlfb S=:-IUlntJn ~. 0:: 

'V 1LIIJ:: I{T ~ ~~·I~:~:~~I1~~::,~~~'~~t.ar. 
At l·hUllp.' Ao:uJe,nJ'.'luud' r" 

N t.:w,,:~~:~:.lIl~~~f;'~I~rlt~,~1 ';~~'lnl4"~::~:r'~.' i,~~~; 
W.ll. :'1:. et • • Auilr,u,Jolln Wllil,W \1(I'IIrl ::\t. lIultun. 

S. S. STEWART'S 

A mer ican Banjo School 
In twO parts .• Price $~.oo e:lch 1laf1. Is the m().'it 
Ihorough a.nd complete hanjo inurudor publ~hed. 
Every b;.njoi5l, teacher :lnd studcnt should obtain 

a copy,lKlth parts *4.00. less 2S pcr cenl. or 
$a.oo for hcMh p:lrlS. C:l!;h must be sent wilh .11 
o rdcrs. Poslagc Il cents Clttra. _____ _ 

.Mor rmU·, N E W METHOD I'or thl O •• Jo. . 

r.--.el"C:II;~~·:~i.rulM l~ll .. td~ 
V. ... ry JKlllllun IIhutnted Ind tborou/lhlJ'11plalued. 

'l'b lad nu\llIuuft bl""",hod arl: TbltluryouI.tal. 
eDlfd"rlw tl.l lhted. I •• u ... to~hll"oodpl..,.. 
n ur A(,'CO Ml'ANUIP.NTI!. II COl t. 1_ Time, I""" 
1.<':...0'111, 
lM!lten 

"'­"' dl f· theIr 
lrucllo'lll.and 

will dt ........ "" a ." •• btl t~~tel~b::1va~:':! 
nl~nt., IlId IIIf'fl wtl111f1 D" 1""I1~r .ny Ihlll1 loJ th eir 
p~. Addu· ... (T. Mon .. I1.43 0 ••• ra , N,", 
8 ........ el ltCO. Ca l . OoII)'1'I,hl. )f&reb ~,I885. 

~
v. J~. JlAYDF.N, T ellcherofOU ITAR 

O •• I.r'n Gultl" . Mu,lc . Boo ko ,St,lnj" 
Mo mms & 11001, 1'01t GUI1',\ n, 75 CTS. 

Com plete instniClinn;l. Rnd a 1:lrge collection, of 
Mu~jc. Cl!.tl!. luJ;lws nud Price l. isls IllIllied free. 
Addr,·u, W. I, II '\\·IH~N. 14.11 A. 1'1I~:MONT ST:, 
BUilTOX, AI ,us. 

)lAC (OIW'S l 'A 'rEN'l' 

:aa;),j o "1'ailpieQQ 
~~~~~."~~~~~I t;~;:!rll ~~'!~II:~c:e: ~~:.i ICQ: b 'i~~::I~~~ 
~r::::,~:[Ut'~ ~~~~"It·A(~:'r~~:,,/eA.'Pk~rh~I·.r,oN/:FoI~~ 
.I etlerronAn,SI I","I.,,-.n. l\lcnlt""..'h""'per. 

~. (lnn l ~STI: rllp.nS. ~ 
V'lI'lins. flutuClar;orfell, 

, Piccolos FIles &. Orums. 

~ A" ''''':;;;'''''''- ~' 
llen,t r<lt{'aI~I.' ,"e. 

~I fntlo" thul>a""r. 

tsCf nt:SJ. n. I )'\J..~, * ' ".~"uI~!:~.~IIIt"'"" .. 
: .. 1,l bert, SL,~ . t . 

Nu.l. B!llIh'OrJil(,kcy. A minor........ 2S 
.. 4. Ma/ie:-ichotti-.chc. A.E :lIltI D ....... "25 
" 6. t.: lmrl ic Quee"',, (:I".:, A . E anu D .. . 2S 
. , j . ViII" M:twurka. A ,E and D .. 25 
.. !I. Ihlnford J'I;, A minor.. ... 25 
.. 9. (:I~om, \\'a1t ~. A :11,,1 D ... . ..... 25 
" I . (;mclc);(hf)IIi..~h",.h., E :lud D... 2S 

:: ~: : ~;~'(;:~j,jil;l.'<Z~I~i~O:'1:':1 B Ibl. . ~~ 
Th" r"I,u\:lIioll of the C(> ml>vSer ,,'c deem:t s uffi · 

cient !;t\!I",ntcc :IS to II!" mclits uf al1 Iho: :JllO\'e 
numhers. 

W. A . HUNTLEY'S 
New Banjo Music. 

"RICI'_ 
··l..el ll erGo"(::aIOI'. E :aIllI A . : ........... 40 
" Goldc!> St:tr" SchOltiM:ht. A. E llnu D ..• .. . 40 
.. Quo:cn of the W:ave," Waltz. E , B :lntl A ..• 40 

Addr~, 

S. S. STEWART, 
No. 223 Churoh Streot, 

P hiladelphia, Pa. 

1I t::N ltY U. IH.AOJ<M ,\U, 

t HQ Cnna l St •• New Orlcnu~ , Ln., 
Agent for Ihe s:tle of S. S. Stt wnrt's B.'1njO!i, 

Sh~t Music , Iiook ~, ,l'.Ic., &c .• 
And l(cncml del\Qt for the E\':ln5' 10 c. Sheet Music. 

t:ATA I.()(:UF. F RF. ... _ 

T lI Eo nOu. l.Ot-In., 
2HS G rllutl S t , ~ en' Yor..k City, ... 

The Eclectic School 

~'0R Tim BANJO, 
By JOHN H; LEE, 

Tbowell·knowncomposorofBanjoMuelo, 

Part First (First Lesson.) now ready . 

SEN T B Y MAI L O N RE CEI I" T OF PRICE, 

Thill conlliB1.8 or II complete sct or mclodlclI 
IHl"Illlged for teacher and pupll-or fo r two 
pupils, armnged In &. most pmcticlIl, scicntific 
lind plclUling mallner, nnd in compliance whh 
the lawllof harmony. 

The var iOlhJ IIIclodlell and exercises arc original. 
an(1 bave ncver appeared In lilly Olher lxJok. 

Etlcl.t lesson Imll ill /I(lpllfBlC CXlllllllll tions. nnd 
1\1\ cbards I\Nl corrcct ly fi ngered. 

This is 1I0t intentied for those w h o deal ro to 
' ILequire the uri of "picki ng II. few IUlles," but i. 
for IhOAC who desire to 1lct"luire Il IlnlctiCII1, acien · 
titl~ knowledge of IJAlljO pl~ying. 

S. S. S'J'}:WAltT, llublisllel', 
223 Church Street. 

I'UIl-AtH'!I.t' '''A. I'A . 

With PIANO ACCOMPANIMENT. 

CaflliVll1 or Ven'ce. · tiD CLI . 
EI Pline CilRI.!!e O",lop, . 30 Ct •. 
T Ullr iBton 01110]1, 50 CII . 

UUST OUT, 

TWO Good Pieces for Banjo. 
T riumph March. fo r one IJl\Ojo, 20 CII. 
Triumph MArch , for four blinj09, • 75 Ct •. 
AmRmnlhlnc Polka Muourk!l., fo r one 

lJII.njo, . 20 Cta. 
AlIllIl'llll t hine Polkl\ Mawurka, ror four 

hllojoe. · • • . . . 75 CLI. 

BE SURE AND CET THEM. 
. . Alldre&!l, TROS. J . ARr.tSTRONG. 

. 418 N . Sixtli Strc.-et, P blladelphia. Pa. 

G U ITAR MUSIC. 
J"O"S'1' 0"0"'1'. 

F red. O. Ochler'~ P rogressive Studies 

IO~I~~:t~~~tl¥o ~~~:'li~:I~l. iIS:!~!le 
fo r fu ll particulars. 

Add"", FRED. O. OEITLER, 
88 Clinton St., Hoboken, N. J, 
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