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NUMBER 36.

‘This issue of the Journalis the 36th num
ber since its publication.

There was an error in correcting proof of
last issue, which made it read Vol. 111, No.
10 (ten), instead of Vol. III, No. 11 (eleven).
Hence this issue is Vol. 111, No. 12 (twelve),
whole number 36.  This is the first number
issued from our new place of busincss, No.
223 Church St., Philadelphia.

HOW CAN WE DO IT.

It is a somewhat difficult matter to conduct a paper
to suit the masses, especially when the masses consict
of a multitude of lmny- antists, banjo soloists, banjo
experts, banjo sluggers, banjo pickers, banjo kiockers,
ul 1n|)‘u~ulu|~(~ trick by
ers, banjo talkers, banjo prattlers, wsth
ssic banjoists, amateur and_professio
and almost as great a variety of guitar a .

ayers, note players and those who play-purely by
main sirength.
f d only to suit the refined tastes of the higher
class of ladies and gentlemen who §
these instruments, we should not h:
as is nec

e a5 much trouble
sitated by being obliged to have a Zittle for
G But the fact is, as has often been state
the Journal is published for the purpose of advanc
the banjo generally, and no ore can honestly

it has not succeeded in so doing; and al
purpose of advertising our musical publications il
instruments. < this not the case we should h
been enabled to save Aundreds of dollars thus far ex-
|xuulul in_postage, simply by taking advantage of the
law allowing all newspapers to be mailed at the
nominal rate of oe cent fer pound.

There are some few who seemed to have objected
to our advertising the famous “ Ham Cures” in the
Journal. But there are people who would object to
everything if they only had the chance. In fact,
tlicre are often members of Congress who make it a
business to “object"" to all bills brought up.

Our constant allusions to the “ham” has been
purely a humanitarian act.  We saw, long ago, that
unless something was done to save the banjo from the
5 hnm,” that the “ham fever” would become con-
us, and the rise of the banjo impeded for another
Lcnehuun

We should be glad to give the “ham” arest. We
should almost shout with joy to be enabled to drop
him forever.

We prefer to oar in the bigher realms of musical
literature, but “our duty often compels ys to tarry a

| when its route Ties thr
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with the “ham.”  When there are_po
longer any “hams " we shall not be compelled to
sandwich the fourmal

When all banjo play

have become refined
Ast
through which it, flows.

cles of *ham * should occasion.
into the, wheels of the Jourmal
igh the great country which
all the

aforemen

the med

embraces

5. however, are “ hams,” hut
our subseribers are_known 1o have * hams’
near them, and they lend them their paper to read.
This is simply an act of charity, and an act which will
sring its own reward.

The question for

t our ~ubs

o solve, abjector, is how we

of all our readers and offend 1o one,
Ad the true artist and extend the sale of
You all, of course know exactly
we do not.

sitimate music,
how to do it;

THE METHODS OF A GRFAT (?)
“BANJO MAKER.”

When J. E. Brewster, of London, England,
began making imitations of the Stewart Banjo
(affer he thought that Stewart had sufficiently
advertised his name, ete., to give him a good
start), he employed a man by the name of Dallas
to do his work.

After the Stewart Banjo had been awarded a
medgl at the London lmenmlmnn! Exhibition
in 1884, which medal this great genius, Brewster,
approprinted o bis own use afler charging all
the expenses 1o Stewart, Brewster and lis co

been in the Exhibition and substituted the mighty
name of Brewster in place of Stewart.

Such trickery may succeed for s time and with
a certain class of people, but it is often the case
that s t and mighty minds find homes at
Tast ¥ tutions freely prepared for them by
the criminal laws of the land.

THE POST OFFICE.
Republican newspapers have lately |
considerable fuss about the manner in w
allege our Philadelphia Post Offi
g been some |Il. «I
Tncompetency in the eleri ) is
charged, and all m Wi umm 1 upon the Culier
of Postmaster Ilarrity, Aluulnln\s because Mr. Harrity
is a Democrat.

Now we did not vote the Democratic ticket at late
elections, nor were we in favor of changes being made
in the Postal Service or other Government offices, but
we believe that Mr. Harrity is fully competent and
able fo properly conduet u.c mmense bus
Post Office, provided he
staff to meet the mmmu(ly increasing business of this
office.  We do a large mail business and have no
complaints to make about Postmaster Harrity, and
moreover, have found his Postal Money Order Depart-
ment quite as polite and fully as accommodating as.
their predecessors, to say the least.

‘The fact is that there has not been a sufficient in-
crease of hands to co ith the enormous increase in
the business of our City Postal l)cpmmem, but for
this, Mr. Harrity is in no way responsible.

maling

Enormous quantities of newspapers are shoved
through the post office which pay the d epartment onl
one cent_per pound for handli pers ke
ours, not being rated « second
to pay one cent for each two ounces,

f. “The loss made by the Gover

matter is made up by us

ss7 mafter; that’s the way we believe

but we do not charge that o Postmaster

nd we further believe that it would be a

if some of these sheets so fond of raki
ed

cond” class mail matter, then they
would assist in supporting the office and aid in paying
the cost of its mainter .
have had considerable complaint from various
parts of the country of late about mailed pack:
being slow to arrive, etc., but the trouble has l\u.u
caused as much by postal changes in offices

the city, as in our Philadelphia office,

THE MUSIC IN THIS ISSUE.

We publish in this_issue some capital pieces for
young players as wel the more advancec
Student. The *Sick Indian,” minor jig, is not by

means a new piece. It was originaied by Horace
Weston, some years ago, and is in the true V
style. It affords excellent practice for the left ailiim
the snap and v assages, and may be

stroke style
Vears ago, we heard E. M. Hall play this ji
100k immensely. with the audience 4t the mingre
show.  He used the picy ck solo,”” taking
off i il = o HisSTaek with ha sght s seihiia
execnting with his left_in the passages marked
left hand as seen in the nusic.

Exile's Dream,” by Armstrong, s intended
The tremolo is made
g ight hand, and the ac-
compaRtmEitil il il S Ol hand
whit playing the tremalo.

‘y rmstrong, is also an

also very good for players

ess in banjo playing;

a pew composition of
Schottische, which

.

who

Fred Ochler's,
will be found

ew Ve
ry pretty and a

THE FREAKS OF GENIUS.
F. O, Ochler, it seems, suddenly changed his mind
abiout opening a school for guitar instruction in Phila-
elpliia, and acting nnllu one of those impulses which
so freently influences suddenly left the
e G e s ey
i Toboken, N. J.

DECEASE OF W. L. HAYDEN.

We are sorry to be called upon to note the death of
this well-known and esteemed guitarist and teacher.
Full particulars are given in another columm, :

WILLIAM A. HUNTLEY, .
‘The well-known banjo artist and composer, locates in
Boston, M:\«sA, for the season, where he will teach a
large cl ohn H. Lee will be ns.mcin(ml with him,
SNLIE 1o Aot il it large patronage.
We advise all bapjoist in the vicinity tBautt who
desire instruction in‘the higher art of banjo playing, to-
I upon these gentlemen.
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REMOVAL

Owing to the enormous inerease in the sale of my Parlor, Concert aml Orchestra Banjos and new patent Banjeaurines,
and also the great increase in the demand for my celebrated Banjo Books, Musie, Songs, Charts, etc., as well as the constant
increase in the circulation of the now widely-read and well-known Baxjo Axp Guitar JoumNar, I have been obliged to
seek more commodious accommodations in all the various departments of my growing business.

I have therefore removed my establishment from the building formerly occupied by me at No. 412 N. Eighth Street,
to the commodious four-story building and store situated at

Wo. 228 Church Street, Philadelphia.

Church street, in which millions of dollars of business is done annually, is situated in the heart of the business centre
It lies between the broad thoroughfares of Market and Arch streets, running east and west, parallel with them. Tt was
named from the grand old building known as Christ Church, where General Washington used to attend services, and
which is dituated on the corner of Second and Church Stregts.

219, 221 and 223 Church

My banjo manufactory proper, occupies the entire fourth floors of the three buildings, Nos
Street, whilst the balance of building No. 223 Chureh street is oceupied as follows :

First Froor.—Store and Counting House.

Seconp Froor —Office, Packing Department and Storage of Music and other Printing.

Turrp Froor.—Music Plate Printing Department, for printing Banjo Musie, with Presses, ete. therefor.

Fourtn FL0ORS OF ENTIRE THREE BUILDINGS.—Banjo Manufactory, ete.

Basemext (under the store).—Used for Storing Packing Cases, Coal and other materials.

The high rents, tax rates, as well as high rates of insurance, have prevented any other musical instrument manufac-

turer from entering this locality. s
R » appear “‘black ' to another, and we must therefore A MUSICAL WONDER.
‘SOME TEACHERS.” make allowance for difference of opinion, age, |  ywyen Pan. the God of Music, distribated his
A prominent party, connected with the press, color (f) and previous condition, as it were. gifts for the benefit of the pmm'“ generation, he

in & westérn city, recently said in a letter to us, | There can be no doubt that there is a lack of

that there was not a Banjo teacher with any man | good, honeat, energetic and competent teachers, | 3%5orded his grandest concaption to 8.8, Btewart,

hood in his city. We are sorry to say that some of them have |y 10 Presents it 1 CACIORRL 0F A6 FOSt AEREEE
Just how much trath there may be in this | not dealt with usas we believed they should have | wfJ0 tRORA 16 B0 BOREC, S0 TRAE T BHE RS

statement in regard to his particular locality we | done, and having long over-due accounts against | (o) g0 1 oc eonrate ear. M'Iu ertiot

are nov.prepmﬁmmy. but, judging from reports | others we are often led to treat those with' sus- | 0% PR LA 00 HEPHEE PRE, S wi{h e

which frequently cone to us from various parts | picion who are desorving of our confidence. e ettt g
of.the county, cynoerning the actions of some | ' Wado ot shink thero is & fortune in Banjo desivn of tho lastidioys eToal il fin. Cusil,
teachers (?) there seems to be some foundation | teaching, or, indeed, even a good living to be Thits neod st oF st Tockion ot fiamtdian: “*m
for such complaints. | made in teaching the banjo alone, but there arc | o % MOAS OF FEPTELOL ey 340} Fifeenth
A ldy recently wrote us a letter from which | numerous openings for competent teachers of the | oree"V IO O Col., i o bt
we extract the following : gnnjn a‘::d llnlr. and Isﬂ:l Iﬁm.l; prospects or | j, L;“;,_mmg AR A Sl b
hose who can also teach the Mandoline. §

to the puhlm in general. He also teaches th
music of 8. 8. Stewart, Horace Weston, W. A
Huntley, E. M. Hall, and \hnlnrulherpmminen

"‘ "l" G")’- Lthink It’is sometimes difficult for an honest teacher
| to make a living at first, but such teachers, when

s you recommended
it my duty to let.you know how be
January, belni dnxious to Iurn to ph\) 'the nw. |

lullodllpnn him ; he urged me to let him get e of | thev have gained the confidence of“ the public, t

Joue make (banjo), whiel 1 did “."."1‘:,'..';‘.2‘,'.’1 i | will succeed much better than those who have a | "0 300 Kulter CompeRers, | L p b

SR | nunl i b ke

ot begrudge that m ey, Mehough 1 think bis profit cher has secured a rep TEST 7 3
Srabie, Tpaid bim s = idsaoce Lr (11 drie) | tation us being * reliable” he is bound W succeed. OUR LATEST BANJO MUSIC.

rier's lo: mnv.wbnulvnn atmy home. ARCr | Buy when n teacher has earned a title somewhat Our latest publications in the form of sheet
Thny Tryl;r&fn!:: B o et b bim, but have | Synonymous with **beat,” he is bound to have a | music for the banjo hegin with number 224 in
never sucoeeded in s lug him but ones, when e prom- | hard road. our instrumental ealalogue, as advertised. From
e Log. s Recntly a teacherin a neighboring city ordered | his date each purchaser of music in quantities
wrote him ..mmn"un ' attorucy then wrots | & twenty dollar banjo of us, to be sent to one of | Will receive the benefit of s discount, but no dis-
for me ; this be answered,—promised to call nml i mot, his pupils C. 0. D., und with instructions that | count will be allowed on single pieces or on
ne week ny nlwma him that if he failed to eall during | G0 wore 10" chary u' $25.00 instead of $20.00 for | smaller orders than stated in ldurlhumem
e “""",‘.5'?.:,.:.:,",“;':0 uxpoes sprostadlnis toson | o atruntent. i | DISCOUNT.
“: Yk This we refused to do, but wrote the teacher ‘ On $4.00 worth of books when purchased at
,,_‘;,'." told that Lam one of many he has treated In this | )¢ we would make a $25.00 banjo and send as | one time and cash is sent with the order, a dis-
& s00n as done, but would not charge $25.00 for a [ count of 26 per oent.
|

There are, it is said, *‘black sheep”” in every | $20.00 instrument. On $3.00 worth of sheet music when purchased
flock, and all that can be expected of the flock of ‘T'his correspondence caused a slight delay and | at one time and cash is sent with the order, a dis-
banjo teachers is that the proportion of black | in the meantime the customer purch else- | count of 33} per cent., or } off.
sheep be kept within reasonable bounds and at | where. Now, had we filled the order, chirging $4.00 worth of books will cost $3.00 net.
a8 low 8 n\tlo a8 possible as comparcd with the | $5.00 more than was rlght. we 'hmlld pyobab) $3. 00 worth of sheet music or songs will cost
“white."” have got our mnney an :

How often we hear the axpreulnn “He's white,” | sion on the sale ; butasitis we prel‘er
‘when in fact he should be called black. sales, believing that it will be beter in tlle

hat appears as ‘‘ white” to one person, may | run.

Posklvely no farther discount from these rates.
These te gfﬂg only to music and books
published by 8. tewart.
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ham, Conn.,an old time performer,
os

l\
most_wentlem: nd
Aarica " Toree doabticas tnherits his manly besring
G R, Wostertiold, Kotama, Martha's Vinoyard, says:
1 must e word of praiée for the Princets you se
my friend while wo wero at Portland. 1 have never
hcad & bettor or gwceter tone. ™

Labarge, of Matono, N. Y., rites:
Unl\u(m No. = hanjo came llll’lhnudly,
consider it as fine as any I ever s he |une il loud

and vny/lnn hesldos toln frottod true to the rim. 1
fall to discover any positions, etc., which are mot all

 Mattison, of San Antonlo, Texas, bani and
at he was go delighted with the
Fom Stowart, that they (himsell and

over Wishing to

ppre
Kot twelvo Hew subserivers to the Journa

F. Stiles, of Pueblo, Colorado, writes that Lee's
Oburd Conatestotion, In the Journnl, 1§ Aine and instructive,
in fact, the best he cver saw.

Sommers & Walter nd dance.” were
with the Loratns & Laiwrencé combination reoentiy.

J. Do Bos, of Grand Rapids, ) Mich,, writes: ‘The banjo

($ico), arrived .M. Idon’t want to flatter you too
much, but | m Y that It 18 the fnest banjo'] have
ever seen.”

Mosen Easton, of, Melbourne, Australla, wrltés undor
date of July 13th. * My banjos, eight in humber, arrived
here three weeks ago, perfect! yn[« and !nnml uml Lhave

thorougbly tested cyery oue of them. o my satis-
faction that there is rwlhlngyln the shape nl banjos in
Austraily to spproch ¢ ou well deserve the nawme,
s you stated In your lotter,
arge blluwl m {he faet ever mnl the
Many here slf, can only prais
Jouas. Yunrods of others have done. They are atem| »x.
making’ here in \hllmurno, but your bas
ndled. 1 have ?e:n
nd the

ing
the two la

jos_are
perfection, 1 may 20 stato that In, " yGur banjos Lre:
e ied tnbro thian value for iny mo

Charles T. Walker, Leadville, o, writes: ** En-
closed you will ind (on cents, the difference due on June
tssue of Journal, which L Fecalvod Oy 1 “Ihe last eopy

‘bird."
J. Appleby, of Honolulu H, L writen: o1 atill have

(heOrchasta hinjo you made for me 1n Oc
and although | have Eiven It some very hard usage, 1t 1§
04 trim and possesses u to
i jualed in » banjo There wors
e, about
Yeen knosked out and
have heard your banjo

ag0, but “Thoy. Have ail
"on the Shelf since thelr owners

-

Richard DMcEwen, of Stonington, Conn., says the Juno
Journal was i e, and wishes it'was published
more frequently.

Ohatles Y erelat, of Jlel(lonvlll- lx«rldl, says that] lo
uj

clos
ctudlngl) {nteresting and 'Ilvuhlu

George H. Ayer Is p|l:l.n‘ with De Latourx Electric
Belt Co.

sorge, Ware, (ha wellknown dramaticlskent, of
umdon, Eagiand, weitb ket

the two banjos made for
o A iTaes the. Baajo, Quseny have. siven nbounded
Ratisfaction.
farry Sykee, of Leads, England, wtitos that he s about
oot up i barljo book. 'Lt will contain some reprints of
Stewart’s muslo.

uch

mlld or blln llﬂ o'lul'

m .‘\ s rogutas belant
ul workmasahip, t boate lny'.hln

N. B—‘ﬂyumn-ld huualﬂlllmrh

Wi, A. Huntley visited Phllmlnlplllll during August.

G.'H. Lansing, of Boston, having returned from mn
summer vacation, Is ready for teaching

has been

Oharles G, Porter, of Watectown, N. Y.,
He much

having & new £60. batjo made at Stewart's
prefers it to one which cost £125 In Boston,

W. O. Straudberg, of Oxford Furnace, N. J., writes that
the Journal I# really more than any reasonable man could
sxpect for the money.

e have read in the prico list of a certain banjo manu-
acturer, that ho. 414 Taoe_ dhargo.Any. more f0F 8 IATK
banjo than for o small banjo. u ean this,
however, but vice versa, He s much for &
Einail bSnjo af or & Tarde one of h1s pEOUIIAr maKo.

1t 15 a problem as to just what ratio the red ribbon bears
t0 the banjos adverciséd in tho new prico list sent out by
& Boston firm

Was It done to save binding expenses, Albort?

Some time ago it was sald that tho trouble with all
llmrl nock bmull! Wll their lack of vibration—lack of

Stewart hns completoly overcome this
Uhjection in s Imperial Haujeaurine.

‘Thomas H_Kelley, of Newport, N. H., writes that he s
nicel ll)’ located there as a banjolst, NIUIHPI arrauger an
teacher.

V. L. nan writes that he 1s meetivg with great
sicceas |I|ruluh the State of New York.

3Vohave st Last boen able to find out, whers all the
*trade *+38 bracket " bunjos go to.
F nforins ug that 232 banjos wore sold In
thatcity 1 415 montis, and that out of this number only
abuut thirty were sold to those who arc taking lessons.

The Barjo Philusophically, is hero
and s intunded lor ¢ those who have
ment n tie study o the banjo

B Toad ad i

blished In full,
o some advance:

Much of the information given hereln, can be
o book, and this & our only reason for publis!

oncert und Parlor Hanjos," - Concert
and Orchostra Banjo siey ware firat used by Stewart,
now copled by othe v wll banjos
were designaied " tage and Parior B
ood engravings representing a banjo "with mmnker's

e engruved
Slowart: Sow coplest by ot

Notilig was ever
t

uu mere st originated by

sprosred
trow

oly
deas 1o’ fow 0f our
banjo mukers, and perh: r future, wo -h.u glve
thein something more vol ummuu and complet

In Denver, Colorado, M. Arl Arling Schaeffer holds forth
as teacher of the banjo and wuitar. Mr. Sohaefler Is &
good muslolan and can not ouly read mi
1% als0 an arranger of musio aud a composer
ability. *He has latoly purchased for his s s, mue
Stewart Bau)

Walter Heam, of Lake ity ol I8 a.tine banjo
playe aro awa o plays Stewart’s mus
and Stowart’ O s recent trip East he parchiased
Wnew *Stewart Chaaplon."

R DyHarmatt, of Dener, olorad, ks loa) of pile

on the
G, gives
o 016! e

ur rogalar customers for muslo and now punnuuom
senon, by our new disoount
AEiber ool e A rioalark ) No' dtgose

on, litilo potty drders. ' Our oblect i making the new
rates Is to facilitate business and bo abl in larger
funnities tsingle Duyers, and at the rme " Uimo Tevor
our regulat customers for

Mre. B G Hubaogh, . of Washington
lomaoni ca the bacjo and plan. " Addrees,
stroet

G, . Barnard, of Springold, Mase, hae acceptal
po tion of tenchér of gultar n{’ and m-mxunn, e
nservatory of Music, in

P. H. Coombs, the architect and talented banjo player
of Banior, Me.,'ls ready for teaching for the wiuter season.

l‘w Stm) irst banjo ph‘n Stewart e
hll t‘llll nund the minstrel business, whloh he
hod dnn iren up for somo years past to maniigo tno Athlotio

BANJO AND GUITAR JOURNAL.

Jobn Davis, banjo teacher, of Springticld, Mass., uses
more coples of the Amerisan Banjo School than any
ather teacher fn tho business. Ho evidently teaches {0
the right way.

W. E. Stratton, of Lowell, Muss.  1ots of Stewart's

music in teachin,

ohin C. Wild, basjo nnd gultar teachor ml'ullleu his
new music in this

Jehn C. Hennessey, of Butte
would not be without'the Journal.

ty, Montana, says he

Ed Slooum has lately purchased a Stewart Manjo for
his musical act.

Louts N, ol of Providencg, R. L, It propared to teach

pupiis-on barjo and gui Webell oveim to bo a good
Yetcher. " Hia addross ia No. 16 Kniht stroe
NUgldby & Shopard, tenchers of tho banio, 1n Paterson
.. have made due preparations for the coming season’™
B0

Matthew McClean, of Lowell, Mass., has quite a class
of pupils on tie banjo.

* Part firat (first lesson's) of Lec's Electric School for the
banjo, should be in the hands of every teacher'; price $1.50.
Discount to the trade.

hos. L. McClelland, of
1s 8800 15 bo the finest lmly buu]«!

Louls, s
in

daughter who
West.

1S Browne, of North Adams, Mass, writes musio
00 also songs (words and music).

He ls 6 banjo. Those wanting any-

thing doRe 1 B Tnaof bustnebe would oy well to sdvess
iz

T. Bros mposed & new march which will bo
PubTIahos oy a8 Short s

Fred O. Oehlor writes us from Hoboken, N. J., that he
18 giving guitar lessons In that city. Ho has issued sov-
eral new numbers of hls guitar studies.

atest advices rom G X, Tansing say that ho s looated

emont Temple Bulld joston, and that

g.: slew-n Danjo 1s sk Lepiscing allother makes with
pupils.

Elmer \.nw‘ of Colambus,:Ohlo, writes us that e s

ning estra
o hig pmnmd o yoars ags 1 the hese Insteament
he ever héard.

Charles A. Maskoll left Paterson, N. I. for his home
1o Grand Raplds recently, to resume teaching.

Read what the papers say about the Hennlngs and
mlrsumm i ”

ce the advent of such perfnrmurl a8 John and Mot
Hennlnx the old.-! llml bnmuul, mul l

o depead slcioe o ol g -nd fu nu(

the hnn]o m.m, a8 o ‘Acooimmantm t

By 0 mpoten gndg', that the bmo will

day rival lln vlul R & Solo Lastrumont, and 1L 1t &

sou
fast that the peapleof Europe uid Amort
o takon up 5 the banjo, arii fad In- Its study the most

a f' Hnnnln‘ Is tho Paganial of the banjo. He has no

Oq

uests at tho Long Beach Hotel,
LT e mmlyanurulnml Houday evening by
the 1. E. Henning Banjo and Guitar Corcert 1
Proved to be the great eventof theseasun. N, ¥. Tribune,

Johnand Mets Houding gave one of thale delightial

banjo and gultar entertainmienteat Wal
day’ evonlag, fo lvr the Benelt o the Ol Fant of the
Chureh of the A It was a t sucoess, as it

always s when \hoes wondecal poaplc aeé advertised.
icago Tribune.

Mota Henning, the most beautiful and accomplished
banjo and guitar uun T the world, gompletely captured
the -ndx-nu ral Music Hall I

after responding to mlny
Hhanis thiho amirin
quets.—Chicago Elite

F. Gollenbecke, of Omal

Neb., says that the
Danjo he ordered for his pupl darling."”

Slul

Knhlerluhu-, the great music house (n San Fran-
glsco, Cal., ars agonts H the sale of the Stewart banjos,
a8

Hospe, of Omaha, Neb, 1

18 agont for the Stewart
bamjos i hat ety

J. E: Heoning writes tha himselt nd wife Sxph 1o
revasi to Chicago {n October to resume teac)

{2
Mr. Lee continues his lessons in Chord Construction,

which is now well introduced to our readers, and from
which many have derived profitable instruction.
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INTERESTING LETTER FROM A
A ) TEACHER ON HIS .

SUMMER VACATION.

Sag Harbor, N. Y., Aug. 8, 1886.

MR. SteEwArT, Dear Sir: I have been at Sag
Harbor for the past three weeks, enj myself
and sounding the praises of the world-renowned
Stewart Banjos.

I left Richmond July 10th on the Steamer
Roanoke for New York, with three of my musi-
cal friends,

We gave an instrumental and vocal concert on
the ship and Lad a splendid time generally.

My friends were seasick as soon as we struck.]
salt water, but I am an “old cork float” and was
not affected,

espent a very pleasant week together in
New York, then I left the wicked city and its
temptations for a more quiet place.

1 struck Sag Harbor—I inquired for a quiet
place to hoard, and was directed to Capt. W—'s.

The Captain owns a very nice *sloop” yacht,
80 I thought that was the place for me. hen
Mrs, W—— saw my musical outfit she wanted
to know what business I was in. I told her that
I had beefh on the stage. -

She asked if I made much at that.

I said about $30.00 a week. That night she
said to Flip (s young man who plays the guitar
and sings, and is boarding with ler), ‘He's a
real nice young man, he makes $30.00 a week
driving a'hack in New York. That is the worst
deal I ever got.

There are several young men here who ** pick
the banjo, but they are advocates of the *open
and shut” method (send me some “* ham bitters.”
1 think if T stay here long enough T will be able
to convert some of them. have commenced
already by giving them your catalogues. Please
send me some more catalogues of your banjos
and music.

Last Friday Captain W— invited Flip and
myself to take a cruise with him in his yacht.

We went.

We set sail at 4 P. M. for Gardiner's Island.

We arrived there in about two lours and
dropped anchor for the night.

‘We caught some fine sea bass, which the Cap-
tain cooked to the ** Queen’s taste " for supper.

After supper Flip and I played some banjo and
guitar duets on deck.

At 4.30 next morning the Captain called us to
breakfast,

At 5 o'clock we set sail, we went out about a
mile and a half, where we fished till noon. We
;laughl 30 bass, 150 porgies and about thirty pig-

ish.
‘We threw the pigfish overboard as they were

At noon we set sail for home. On the way Flip
Tost his light derby. When he got it again it was
dark brown—it will do for next winter.

At 1 P, M. we had to put & reef in the mainsail
and jib.

Before we arrived at the dock it was blowing
Dalf o gale.

Wearrived at Sag Harbor about 2 P. M. safely,
as hungry as bears,

Good-bye for the present, Sincerely,

i C. L. LUMSDEN,

P. 8.—Received the JOURNAL last night—it is

immense.

Don't forget that S, 8. Stewart has removed
from his Eighth Street store to his large four
story factory and store, at No, 223 Church Street.
This is the place to send for a fine banjo.

Send a four cent stamp to 8. 8. Stewart, No.

- 228 Church Btreet, Philadelphis, for his new 40
e illustrated pricelist of gll kinds of banjos
m banjo music and boeks.

The Banjo Philosophically, 8. 8. Stewart’s

new gives detailed information about
banjos which cannot be obtained elsewhere,

Among the new music to be published by
Stewart, in October, will be found the following :
Magic Trick March, by T. J. Armstrong, 25 cts.
Exhibitioh Schottisché, duet for 2 banjos, 25 cts.
‘Hennessey's Hurrah Polk, by Hennessey, 10 cts.
Susie Curran Waltz, by Hennesse ;
Chorus of Spanish Bull Fighter's from La Tra-
viata, a magnificient duet for two banjos, .85 cts.

If you want a banjo that will give you great
satisfaction, send to S. 8. Stewart, the great
banjo manufacturer, No. 223 Church street,
Philadelphia, Penna.

Banjo teachers throughout the country are
beginning to awake to the great value of Stew-
art’s banjo books and music in teaching. No
teacher of any account * writes oft” music for
pupils any longer. Thatisa *fake” belonging
1o the bygone dark ages.

Stewart’s Banjo and Guitar Journal is a balm
of Gilead to the hard working teacher.

s
JOHN H. L

is at work on the advanced studies or part second of
his Zelectic School, tobe published by Stewart.
econd part), a work of from fifty to
one hundred full sized plates.

Part first (first lessons), may now be had as per
advertisement on another page.

Mr. Lee, associated with Mr. Huntley, will give
lessons during the season.

THOMAS J. ARMSTRONG.

This favorite teacher is now ready to resume |
having returned from his country seat at Sea Isle City-
He has already a large number of pupils entered for
the season. _ The banjo in his hands receives well
merited attention. _ Call of address him at No. 418 N.
Sixth street, this city,

J. E. HENNING

Mr. and Mrs, J. E. Henning are me ith much
success in their banjo and guitar performances through
the different States. - They play the following :

PROGRAMME.
Albambra Club March, by Henning.
Intro. and Theme, with variations, by
F. Sor, Op. 10.
Last Rose
ar. by Hen
Stephanic Gavotte, ar. by Meta
Henning.
5. BANJEAURINE SOLO. Long Island Waltz, by Henning,
6. BANJO SOLO.  Florence Waltz, by Heaning. Meta

1. BANJO DUET.
2. GUITAR SOLO

3. BANJO SOLO.

ammer, with variations,

4 GUITAR DUET.

7 MANDOLINE and GUITAR.  Duet.

8. GUITAR DUET, El Belero. Charles de Janon.

9. PICCOLO BANJO SOLO. Fascy Clog Medley. Meta
enning.

10. BANJEAURINE SOLO. Let Her Go Galop, by Huntley.

New Music for the Banjo
is being constantly
published by
S S SEEWART.

S. S. STEWART,

. REMOVED FROM
No. 412 North Eighth Street,

To No, 228 Church St.,
!’!vll_l;Al_)El.l’NlAY PA,

RT'S BANJO AND GUITAR JOURNAL.

o

EST ITEMS.

Miss Ada McClelland, of St. Louis, has
been presented, by her father, with a Stewart
‘¢ Little Wonder " Piccolo Banjo. g

The Rock Climber’s
Stewart, for two banjos, price, 25
be issued about October 1st. Every banjoist
should have a copy.

Louis N. Cole, of Providence, writes,
having just received the copy of Lee’s Fc-
lectic School, part first, **it i§ somethiug
entirely new and is just the thing for a begin-
ner who wants to start right.”~

A very interesting letter from Bolsover
Gibbs was received just before going to press,
but owing to the crowded condition of our
columns we are obliged to omit it. Mr.
Gibbs has been traveling through” the East
with his cousin, Mr. Commonwealth Jones.

Otto H. Albrcchrl_mnjo teacher, inserts
his card in this issue.

Be sure Yo subscribe for the Banjo and
Guitar Journal.

Arling Schaeffer, sends us the following
sheet music for the banjo:
Home, Sweet Home, with grand Vars., 30 c.

Beautiful Select Waltz, - 5.
When You and I were Young, Maggie,

and Vars., - - - - 50 C.
Exposition Grand March, - - 50 C.

Schaeffer’s Celebrated Solo Jig, No. 1, 50 c.
Schaeffers Celebrated Solo Jig, No. 2, - 50 c.
Brittle Silver Schottische, - - - 40 C.
Schaeffer’s Favorite Galop, - s
Sun Flower Jig, - ~ =
Butterfly Hornpipe and Electric Cloj
All these have parts for second banjo, but
are complete if used for a single banjo.
For the Guitar:

Fantasia, - - - - -
Cradle Song, - o = &
Nocturne, ¢ T'wo Lovers,” -

Loves' First Dream, Lullaby, - - 40 cC
The Merry Polka Hornpipe, 3 -35¢
Song of the Leaves, « - ~ -30¢C.

Banjo, Guitar and Mandolin Teachers are
doing well.

The place to buy a good banjo or guitar,
is at +¢ Banjo Headquarters,” S. 5. Stewart’s,
store and factory, No. 223 Church street,
Philadelphia, Penna.

ohn H. Lee writes the most brilliant and
scientific banjo music.

Wm. A. Huntley, as a composer of music,
is the beau-ideal. ! 3

Thos. ]. Armstrong, with his gold glasses
on and pen in hand is busy concocting new
music for Stewart. . ~

Prof, F. C. Armstrong_wriics thit he has
resumed teaching at No. 44 Perry street,
New York City.

The Cream of Ro:s— Schottische and the .

Grand Inauguration March, for banjo and \_—~

piano, are two of Stewart’s most popular
compositions,
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stance, called the head, is stretched. This head being
elastic acts as a sound-board, as does also, in a manner,
the wood or other material in the rim or circular frame.
The instrument, like the guitar and other instru-
3 from the’extreme.end
extending, over the

A small piece of wood is fashioned into a  bridge,”
upon which the strings rest, and by which their vibra
tion is conducted to-the head,  Without this small

&

The Banjo Philosaphicaly,

Its Construction, Its Capabilities, Its
Evolution, Its place as a Musical
Instrument. Its possibilities,
and Its Future.

S. Stewart.

Copyright, 1886,

A LECTUR®,
By 8. S. STEWART.

clected as my sulject THE PHILOSOPHICAL
ES OF THE DANJO AND HBANJO PLAYING,
More properly speaking, I should say, THE piILOSO-
PHICAL BASIS ON WHICH THE BANJO IS CONSTRUCTED,
AND THE PHILOSOPHY OF BANJO PLAYING.

I have here several banjos and parts which it is my
purpose to introduce, and which T shall use as objects
of illustration during the course of my lecture.

1 ask your attention, for a short time, to my remarks,
and I will endeavor to bring before you, in as unpre..
tentious manner as possibie, the different classes and
grades of banjos, and notice briefly the various changes
which have taken place in the instrument during the
past thirty years, during its process of evolution o its
present staie of progression.

‘The banjo is, as you all know, an instrument of the
stringed class, and may be associated with the guitar,
lute, mandolin, bandore, etc. g
, and it is so stated by other authorities, that
the banjo got its name from the éandore, and that it is
not of negro origin as has been claimed.

“The bandore some of you have heard played, when
you listened to the Original Spanish Students.

It is of ancient origin and the name banjo is thought
to have been corrupted therefrom.

There is no such instrument as a dandoline, so far
as my knowledge extends, although I have heard that
name mentioned in connection with banjos

Handoline, as I understand it, is a hair
ade, and can have no signification here,

The name Banjeaurine has been given to a_some-
what modern style of banjo of my own manufacture,
and of which I'shall have something to say presently,

il or pom-

ppendage, the bridge, the i would be worth-
less, ©

he banjo differs in the tone produced, as well as
in its shape and general appearance, from the guitar
and other instruments of the same class,

The strings vibrate, and-are treated in a similar
manner to the strings upon a guitar, but the philoso-
phy and scientitic principles of the construction of the
instrument are different,

In the banjo the head combines its vibration or
pulsations with the vibrations of the strings, and the
rim acts in unison with the head as a peculiar kind of
sound-board.  But of this I shall have more to say
later on.

THE EARLY BANJO.

Should any of you open Moore's Ency

spedia_of

Music at page 9o, and there read its description of a

banjo, you would possibly be led to believe that the
banjo was not much of a musical instrument.  And
you would infer rightly; for at the time the Znucyelo-
pedia was published, in the year 1854, I believe, the
banjo was considered, as some have it, purely an in-
strument of accom ent. In those days no one
supposed that the banjo would ‘ever become a recog-
nized and favorite musical instrument, or that it could
possibly become a favorite with the ladies,

e works great changes, and yet 1 have no doubt
that many there are who still have no other conception
of the banjo than as described in Moore's and other
Encyclopedias. f

as

About the first player upon the banjo T have heard
spoken of was Joe Sweeney, of Virginia, Before his
ay the instrument is said to have been a  three-string.
gourd,” and played by one Picayune Butler, of whom
many of you have heard. There was a great old-
time “banjo song,” said to have been_sung by him,
called “ Picayune Butler's Come to Town.”

But as Picayune Butler’s Three String Gourd bears
as litd€ relation to the present banjo as the ancient
Viol does, or did, to our present Fioin, the king of
musical instruments, I deem it worthy of but brief
mention at presen

Sweeney, aforesaid, is said to have added the third
and fifth strings to the *three string gourd ” and made
it, what was at that time called a banjo.

The banjo at that time had 110 hoop and system of
serew hooks to tighten the head. The head or skin
was usually fastened to the rim with tacks and cement.

e head, after being wet, was stretched over the
circular rim, which was usually of ash wood, and then
fastened and allowed to dry.

When the head dried it of course contracted and:
became firm and tight.  We have still in use almost
the identical system for putting heads on tambourifies,
but the old.fashioned *tack head banjo has gone
out of date—burned out, like a taper or tallow dip,
which has given place to the lamp, gas jet and elec.
tric light.

I mentioned some time ago in a s
relating to the banjo, that an Egyptian Lyre of the
Ancient Egyptians had been seen by a certain writer,
which was in every Tespect & modern banjo. I believe
that the hoop or rim of this Iyre was oblong or oval,
and not circular, like ours—hence it was not a “ mod-
ern banjo.””

However, it is not my purpose to delve into by-gone
ages, searching after fragments of the pau—n-i:a:

ot at this time ; nor is it my purpose to dwell upon | day

the origin and ancestry of “the present banjo, nior to
occupy any more of your time by dwelling upon or
discussing as to where, why, when and how the banjo
got its name,

‘We all admit that it has'a name and that its name
is banjo—b-a-n~j-o or b-a-n—j—e-a-u, but not b-a-n—
j-e-r. This is sufficient.

The instrument, as it stands, is composed of a cir-
cular frame or rim, over which a membrancous sub-

Following the “tack head ” banjo came the screw-
head banjo with solid iron band or hoop and iron
brackets and screws.

It was no longer necessary to hold the banjo fiear a.
stave in order to cause the heéad to contract and become.
tight when the weather was damp, as the nus upon
the hooks could be'screwed up and the hoop drawn
down in a somewhat similar manner as it is done to-

y.
But the banjo at best was a crude instrument.
‘The system, or mechanical part of the same, was very
unfinished, and the heads in use were generally made
of sheepskin, and were not to stand the
strain which those used to-day are put to,

‘The necks, (0o, were very crude, and generally had
a piece of wood sliced out of the butt-end, adjoining

the rim and hoop, as nobody ever thought of play
“Away up T:;z" in %mydap. 5 il
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Then, too, the instrument was strung with thick
strings and tuned to a low pitch, and the style of exe-
cution was entirely the old *stroke,” or original
yle.”  Nobody “ picked  the banjo then in

w termed * guitar style.”

ed to make the banjo rims in those days at
Teast three inches in_depth, which made them look
clumsy and *tubby.”

In those days there was a banjo maker in New
York by the name of Jacobs, He is spoken of as the,
first  professional banjo make or first maker of
“ professional banjos.”

“That means that he did not make fancy banjos for
the ladies to decorate with ribbons and hang up in
thei i ut he made a good, solid, strong,
heav njo, which was calculated to stand the
hard knocks of the minstrel stage.

T have never, so far.as 1 know, seen or played upon
one of Jacobs' instruments, but I think if I could
producé one of them that you would scarcely recog-
nize in it any resemblance to our favorite **silver-rim
banjo of to-day, now so popular.

Jacobs was evidently an industrious German, and
returned to his native land with a small fortune, made
by hard work and saved by frugal living.

It may be that he introduced into Germany the
patterns from which some factories are still turning
out banjos, but I hesitate to charge an honest man
with such a crime.

However, Jacobs lived and made his banjos before
my time, that is, before T saw the light in this world ;
and I will refrain, therefore, from raking over the
ashes of by-gone days, now buried in oblivion,

“l

z

Frem time to time improvements were made in the
banjo as it developed in the hands of new performers,
Mechanics here and there improved its various parts,
and gradually musicians  took hold ” of it.
dded to the rim; some makers
narrowed down their rims a little, and also shortened
their necks, and then banjos began to appear having
polished brass or German silver brackets and hooks
instead of iron. A gaudy brass plate was sometimes.
set into'the neck as a part of the finger-board.

Players began to execute music in the guitar
style of playing, and the instrument became a great
attraction in all minstrel shows.

G. Swayne Buckley was one of the first who added
the guitar style of {rﬂ: to his banjo, although I believe
that he played almost entirely  banjo " or  stroke "
style, and therefore his wisdom in using frets (raised
frets) was doubted by many.

At that time scarcely any performer used frets,
raised or otherwise—on a banjo neck.

Indeed there would have been le use for them
with most of the * great banjo soloists " of that day,
as they never thought of stopping the strings beyond
the fifth string peg. The gigantic effort required in
making a darre chord on the banjo then used was not
to be indulged in by any, save those of advanced
musical views and good physical development.

1 have endeavored to be as brief as possible in my
remarks, as the ground already covered is but an in-
troduction to what follows. -

I will, therefore, now take up the THE BANjo—
the silver rim banjo—which T consider the only true
banjo, and_endeavor to philosophise and analyze the
instrument in as few words as possible.

THE “SILVER RIM* BANJO.

Just as there are enormous numbers of trade fiddles,
cheap violins, turned out of the great toy shop of the
world, Germany, and sold by our music stores through-
out the land, aso there are factories in this country,
where large numbers of cheap banjos are manufactured
and supplied to the trade,

The old style “ tack-head " banjo is scarcely found
in a music mrec'tlz-du{,h but it is sometimes to be found
at toy stores, where they are disposed of to youn;
ladies, some of whom ;umm them for cheap d’e’mng-
ting  purposes. ut majority of banjos
mm:dponl by the “cheap ﬁdmu’" l‘l’ﬂlil time ive
metal covered rim banjos, with nickel plated mountings
and walnut necks. They are made in imitation of

German Silver Rim ¢ Professional ”*
Banjo, and sold to beginners and learners of the in.
strument. Nearly all of my recent customers have
had at least one oflthese cheap banjos. In fact I
prefer that such should be the case, as a person who
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as been in the habit of playing tpona poor Mstrument
is all the more ready w appreciate a good one when
he gets it, although it may be that his “ musical ear
has become deadened to some exten .

Many of you have heard of the old # Troy Banjo.”
A few years ago these banjos were in use by man
players upon the stage aud thought much of. They
were made by two makers: The first was Albert
Wilson, an eccentric genius, who was much liked by
many players of his 1\ n

the style originated |>y \\'|I~.m without attempting any
important improvement. These banjos were generally
of 1034, 11 and 114 inch rim. The necks were bolted
fast o the rims, there béing no wood or metal bar
cxu:mlml, from the n through the rini as there is
in nearly all banjos of the present day.  The absence
of this bar caused the neck to constantly work up-
wards, and the banjo could not be depended upon to
remain in tune.

The rims of these instruments were constructed
upon the same principles as those of to-day. A maple
wood hoop, coveted with sheet German silver, and
turned down at each side over a wire ring.  But the
work was more crude at that period, and the rims,
although very strong and solidly made, were not
capable of giving the vibration of those produced and
used this day in the Stewart Banjo. This is a well
attested fact.

‘The “Clarke Banjo,” an improvement on the Wilson
and Farnham Banjos, became a ;,Lm:ral favorite
among minstrel and other stage performes

Clarke's Banjos were made by the Tae Jas. W.
Clarke, who continued to make them until the time
of his death, which was caused by consumption, and
took place in New Vork City, on February 27th, 1880.
Clarke's Banjos, as I have said, were an improvement
on the Wilson or l-nmh:un mslmmcnl.ls("lnrke added
the extension bar to the necks, making the instrument
more solid in construction, and more sure to remain
in tune. But I do not mean to say that Clarke was
by any means the inventor of this improvement, or
that it was of his own origination, for the majority of
wood rim banjos, eyen before that day, were so made.
But every manufacturer of a musical instrument leaves
the impress of his individuality in his work, to a certain
extent. Thisis a perfectly philosophical and a well
llma;ll\ psychological fact, and governed by a psycho-

ogi

Oumde of this, Clarke had his litle secrets in regard
to his methods of work, just as every skilled workman
and specialist has to-day, and as well, many litle
points which would scarcely be of much service to
another maker, for every true genius has his natural and
original ways of working.

as

Clarke’s Banjos were noted for their Imnl and sharp
tore, it being a standard among professional banjo
players, tlun if you wanted a ¢ sharp bnn]o ” you must
geta

ere are mnkm to-day, who, instead of branching
out and studying their subject, and endeavoring to get
up instruments better than others, which is the only.
legitimate way in whicha demand for their instruments
can be created, are content to plod along, copying the
Clarke lhm o and the patterns of other makers.

Such makers very seldom amount to anything. No
two men have the same individuality, and hence it is
folly for one man to copy another, The true banjo
maker needs no copy, his model is formed in the mind,

and he works out his own ideas, Those makers who | bod:

possess no ideas of their own had better, far better,
try some other means of gaining a livelihood.

On the other hand, we have manufacturers who are
constantly inflicting upon the banjo what they are
pleased to designate as “improvements,” some of
which are patented.

We have had patent-closed backs, patent hoops,
patent hollow rims, patent bell rims, ent keys,
patent bracket protectors, patent tail pieces, patent
mute attachments, patent arm rests, ent sound-
boards and a variety of other patents; but none of
these have added one jot nor tittle to the musical value
of the banjo.

The  silver-rim banjo,” as described, has been for

past the standard banjo; THE BANJO among
professional players of note, and the number of
“patent banjos " of any kind in use by noted players,
or even skilled amateurs, has always been very small.

There are, and have been, “ wooden-rim ** banjos
in use on the stage at various times by performers, and
although the great majonity of this class of banjos may

et ss < fuln” yet avally good intrument of
wood rim is sometinies to be fou

And yet, in these banjos, the

is almost al!

be found metal of some kind, combined with the
wood.

It may be only an iron or brass
ntended merely to strengthen the rim, but it
nevertheless has its effect upon the tone of the instru-
ment. «

I can, the
with players of eminen
netal and wood rim used in v:umhm.mun
Stewart Banjos, as_manufactured by myself
AU presc st TR, Aee Mply R ATE T Beve:
ments upon the same style of banjo manufactured by
others before me.

On my banjos proper T claim no mew invention,
nor have I any patents connected_therewith,  (This
r-:m;\rk IfSs no reference to the improved Banjeau-

fore, confidently n\\u( that the standard

" Bilh Yo chatmans. Tnpeovsd. snd mors perfected
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skill, is a banjo |2

n

Next, we have the neck of walnut, maple, cherry,
rose or othér suitable wood, which must be accurately
fitted and correctly adjusted to the body of the instru
ment. We call the upper surface of the neck llu.
finger-board, for over this surface the strin
stretched, which are vibrated to produce the musical
sounds,

Weré it not for this neck surface, the fi
we should have only five otes or sounds, a

board,
produced

irsc, speaking only for the regular
¢ banjo; some banjos being eonstructed with

age called the tail-picc \\'hich, l.y the way, wa
termed apron in days gone by ; so termed, T i
from its large size and close resemblance to the article
of female dress designated by that name—over the
extreme end of the finger-board, running through
notches in this little piece of ivory called th
the pegs, by the turning of which we are

tighten the strings or alter their tension, cither one
vayor v the other m pleasur

banjo, sccured by new processes of
some of which remain secrets of my own, nml Which
to attempt to protect by letters patent would merely |
place part of my knowledge in the hands of others.
Ialso claim a skill in the construction of banjos, the

result of a watural musical gift, together with a some- |

what extended experien®e as a performer upon th

instrument, and a student of the science of music, |

which, together with experimenting and constant
observation, has aided me, and added to my adapt-
ability in this, my particular line of business.

Without any egotistical feelings whatever, I'wim able’
o point with pride to the letters from our most talented,
prominent and eminent players of the banjo; in fact,
foremost artists of the day, testifying to the merits of
the banjos manufactured by me, and of their many
points of superiority over the instruments of other |
manufacturers,

1 do not assert that the banjos T manufacture are
perfect; nordo I believe that those of any other maker
are perfect; or that nnylhn;‘, produced on this earth
is or ever has been perfecs. But whatever assertions
regarding my banjos I have made have been certified
toand fully indorsed ; in fact, more fully than 1 have
ever asked, by players of eminence who have no
pecuniary intere:t whatever in my business or my |

n |
)ther do T assume to know all there is to be

learned about banjo making or any other art, science
or philosophy.  What I may know to-day I may ¢
cover, to-morrow, that T do not know. ~What seems
in place to-day may scem out of place to-morrow, and
vice versa.

T expect to leam something new every day, and all |
that can be expected of me to-day is that I shall give
you my views and ideas as Lhey exist at the present
time.

1 have asserted, and can readily demonstrate by
letters from leading players, that the banjo of German
sitver and wood combined rim is and has been for a
long time he bunjo—the recognized banjo of the artist

banjo player.
f.uim,u Bas a pertetly cintifc and philosophic
as

e piece of maple—
hich the sn.up pass, rests firmly upon the head
in the position in this instrument.  Without
the bridge the bau)uv\uul\l be useless as a musical
instrument,

e e eo—

set in vibration, which is done
right hand, the vibrations pro-
duce motion in thelir, which we term mnu./ vazes,

“The sound waves being in close proximity to the 1.
are reverberateil by it, and the bridge actin -
| ductor of sound, also transmits the vibrations n-- the
head, which is elastic, and these double vibrations, so
to Spe’ﬂ( are transmitted through the air,

“Thus the b lncu as a sound-board by which the
sound waves caused by the vibration of stretched:
| strings are mnsnuuul and at the same time is itself a
sonorous body, having, 5o to speak, an ind Jent
double’ part in the con-

When the strings
with the fing

bration, and thus plays a
struction o the instrument.

‘The rim, too, plays an all-important part in the
brating power of the instrument, and is, in fact, the
entire l‘oumhlmn upon which the musical quality,
quantity and pmur of the banjo's tone must be built.

lhe head, as I have shown, is tightly stretched

r the rim, Sa et e e Juisite

{ necesary for producias sound oF any Jind,
| The head having a flat, smooth surface, becomes an
| excellent sound-board, afid_being circular
is well calculated to transmit sound waves, which are,
| 50 to spealk, loating

‘The head thus lu.ll\ly dmwn over the rim acts in
unison therewith. It must act in unison with the rim
or we will have a poor banjo.

Thus the head and lhe rim are united, they are
parts of one whole; they must unite and_become as
ONE just as surely as the pine-wood top of the gultar
becomes one with the guitar when it is attached
thercto by glue.

‘The vibration of the strings then, it is conceded,
is conducted to_the by means of the bridge,
‘and to the rim by means of ‘the head, and the rim
| must be so constructed as to respond to dnd*mingle

| its vibrations with those of the hiead and strings, form-
ing one wi

phllclophlct”y correct - mmmer as the gmm, m:m
doline, zither or any other stringed instrument. Its
consists of a circular frame, called the rim.
"This rim, as you will notice, has a bright and attractive
pearance. It is composed of the alloy known as
Gesirava bt outside, and maple wood upon
the inside. They are, in two separate and
distinct rims 50 united as to act as one.
We attach to this combination, or rim, a sy lem
of brackets, which are so made as to admit of
with screw threads cut on them passing through them,
und n suitable nut being fittéd to each’of the several

\Vilh these hooks or screws, and by the aid of this
bright and neatly-finished band o hoop, wedre enabled
to adjust the important factor called the The
head is a membrane or membraneous skin/ and is, as

shown, nd,nncd and tightly suetched upor or over the
rim or circ
lhh is eompleud we have, as you sée before

When
you, the body of the im;ment almost complet

ole.
When the head is wet or damp it is slack, and when

good ton

The mwn for this is. became the sollmlmg quall\);,
ts hard-
ness and elasticity, “and when the lm xs wet or
damp it lacks the necessary hardness, and has not
the required elasticity.

Another reason is that when the head is loose and
ks | flabby lherels lm( sufficient tension upon the rim to
cause it to properly respond to the vibrations of the
head, hlch nre much slower than when the head is

drawn tight,

What is called a ¢sharp” tone in the banjo is
regulated,

Ist. By the tension of lhc strings, which in all
cases regulate its musical

2d. By the quality, me, wmon, elasticity and
hardness of the head. £

3d. By the size, wclgh and sonorous qualities of
l)le rim and length of neck.  In fact, 1 nugln say that

in that cnm]lhun the banjo will not pmdun. a very

N



8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

| It is conceded that the strings being vigorously
struck, and the vibration being conducted, by means
of the bridge, to the head, that the head is caused to
vibrate more intensely and vigorously than when the
are only “picked.” ‘Then these vibrations are
igorous manner communicated to the rim,
its sounding-frame, which being agitated, mingles with
or contributes to the sound.

This is a philosophical fact, provided the banjo is

these different points regulate and govern the quality
of its tone entirely, be it sharp or flat, musical or un-
musical, harmonious or discordant.

) <
‘The strings which when picked or struck just as
they stand. cach one separate tone, but as
upon the guitar or violin, we can, by making use of
. the finger-board, “stop” the strings so as to produce
all the notes of the chromatie scale, from C below (he
staff to C alt. '
This is done by placing a given finger of the lef
hand upon the string, and holding it firmly to the
finger-board at the proper position, thus allowing only |
a pnrnun of the string, instead of the entire string to
‘Thus, by making all the stops at the proper
positions upon the finger-board, we can cause the
strings to produce all the various notes just as readily
as though each were produced by a separate string
Or, we can construct the finger-board with raised
frets, similar to the guitar, and, as you see in the
banjo [ introduce, by stopping the string defzween the
frets the string is brought down on the fret, and of
course vibrates only between the fret at which it is
stopped and the bridge, in place of the entire string
vibrating as would be the case if the string was
allowed to vibrate without being stopped. (Vibrate
its whole length.)
It is well here to say a few words in regard to the
difference between the tone produced by the banjo
and that produced by the guitar, its sister in a musical

sepse.
RELATIVELY.

The timbre of the banjo's tone is brilliant and en-
Tivéning, whilst that of the guitar is more subdued,
soft and soothing. When the strings of the guitar are
caused to vibrate, their agitation compresses the air
body within the instrument, and this air body instantly
expands, and aided by the back of the guitar proceeds
forth in sound waves,

The top of the guitar is generally constructed of
pine or deal, whilst the back is composed of maple
or rosewood, as are also the sides. It has a sound
hole in the top, circular in shape, from which its
vibrations proceed.

The character, quality or power of tone in this in-
strument depends :

15t. Upon its model or size.

2d. Upon the quality and tension of the strings and
the bridge upon which they rest,

3d. Upon the thickness of its top and back.

th. Upon the sonorous and  general acoustical
propertics of the woods used.

sth. Upon the quantity and specific density of the
air body between the back and top (or within the in-
strument.)

6th. Upon the perfect fitting and adjustment of, and
the harmontous action and relation of all its parts, in-
clusive of blocks and braces within the instrument.

‘The guitar is best adapted for music of a pensive
and soothing character, and at the present day is not
in use to any extent as a concert instrument.

Generally, the full power of tone a guitar is capable
of producing may be had, by a player in good prac-
tice, by picking the strings with the fingers, and any
attempt at striking the strings downward with a view
to produce a greater quantity or volume of tone, only
causes the instrument to give a less melodious an
somewhat confused tone.

‘The guitar is plnmly not suited to nor adapted for
powerful or  noisy " ‘music. Itis a beautiful instru-
ment when played by the hands of a master, whose
mind is in harmony with its sphere of action.

comectly constructed.

THE NECESSARY CONSTITUENTS.

What then are the requisites in a good-toned, or
fine-sounding banjo ?
uteness of sound or tone.

. An ac

3d. lm.:nm) of tone, resonance, carrying power.
ction and cqualization of upper and

er.
he banjo must have a_musical fone, and
not relinquish its * banjo™ charac-
uality, and there must also be suffi-
cient resonance of sound.

‘What then is necessary in the construction of a
good banjo; and how must a banjo be constructed
s0 as to meet the requirements of an artist? I think
T hear some one say, * It must be made perfect, or as
nearly so as possible, in all its parts and the parts

maust all be fitted correctly.”

“This is very good, and true so far as it goes. I
hear another answer, * It must have a good head on.””

Excellent! true again, but why not add, “a good
set of strings,” for we could make no music without
them,

Let me ask you, where can you find an instrument,
tool, engine or a machine of any kind whatsoever,
which is satisfactory in any way or capable of doing

ood work unless it is properly constructed, adjusted
and correctly fitted in all its parts?

And yet, it is possible to construct a machine which
is correctly made, adjusted and Kmpcrly fitted in all
its parts, and yet produce a machine which is incapa.
ble of doing the work it is intended for. The model
may have been all wrong. The inventor may have
in his mind, when he conceived his idea, been wrong
or mistaken in his calculations as to the compass and
capability of his machine.

In this case a perfect making of .the various parts
together with correct fitting of the same, has not pro
duced the'Fesult aimed at, simply because the entire
foundation of the work was wrong. Just so it may
be with a banjo.

‘What then is necessary ?

st The head should be of even thickness, neither
too thin nor too thick.

2d. The strings must be of the right kind and
quality.

3d. The wood in the inner rim must be selected
with a view to sonorousness or acoustical qualities. It
s:oul% be properly seasoned and correctly treated and
shaped.

4th. The German silver or. other sheet metal for
outer rim should be of the n;ihl temper, uniform thick-
ness and density, and properly rolled. It must also
be perfectly and evenly brazed.

5th. The neck should be of wood selected with a
view to lightness, strength, sonorousness and non-
liability to warp or change with atmospheric cha

6th. The “ wire edge” must be so constructes
to act as a ready conductor of sound, and at the ume
time resist the strain of the head upon the rim, This
“wire edge” ring must be of the right thickness,

Tec:lic density, uniform in thickness, and com-
suitable metal, It mustalso be accurately
;d,uned in making the rim.

7th.  The wood rim, sheet metal rim and wire
‘mast all be constructed upon acoustical and scientific

principles, and must likewise .be united as a whole

“STROKE BANJOS.”

In a banjo we sometimes find the tones rmduud
by picking the strings to be acute and brilliant, and

upon a philosophical basis.
yet lacking the power or intensity necessary forasolo |  8th. The neck must be rly fitted to the rim and | bri
instrument ; ...J” et in the same instrument, by strik- | adjusted to suit the tension of the stril {3

. The neck should be so venur:igo‘n to with-

ing the strings wnh a light metal thimble constructed
stand gx‘mhc ch-ngu as much as Ponlble, and to
m

for that purpose, the power and vohunz of tone be-

comes augmented to strain of constant changes in pitch of the
T iy ullzd stroke” or >
“thimble " banjos, because they are better adapted for The wire ring called “flesh hoop,” around
stroke playing or thimble extwdon than for picking, whuh the head is , should be so constructed
or playing guitar style, as to securely hold th afmmth , and the

band or hoop whose place it is to draw the head
tight and secure it in position, should be so constructed
as to hold the head evenly all around the circle, and
not permit the ends of the hooks to press against or
cut the head.
11th. The bridy

ve must be, of the right heighth,
width and thickness, and constructed of wood having
the necessary acoustical properties.

12th, If the l):m)u finger-board is fretted, the frets
must be so gauged that the bridge has its proper
position upon the head.

All the parts of the instrument must, of course, be
humnmomly blended and correctly joined and fitted,

of these points, merely outlined here, should be
slmhed by the true banjo maker. And there still re-
main many others to be considered, such as varnishing,
polishing, glucing, etc,, etc. The weight and number
of bru:kcLs is also a very. lmptrpnnl point.
* » - .

In the mzkmg of chéap gmde lmn,m, such as are
now largely found in music shops and pawnbrokers’
establishments, very few of these points need be con-
sidered, if indeed, any of them are considered at all by
wholesale manufacturers.

But. as cheap grade banjos, like “trade fiddles,”
are not intended for artists, itis of little signification
to-us how they are constructed, and I will therefore
pass but a few remarks concerning their manufacture.

“Trade Banjos” and ‘“Store Tubs.”
1t sounds rather homely to designate a gaudy banjo
having a cart load of brackets (more or less), a
«Store Tub,” and yet they are often designated by
such an appellation.  Nick-names are wont to stick
when they once take hold. The time is coming when
a large number of brackets upon a banjo will cause it
to be looked upon with suspicion, ~ At the present
time the commonest banjos made are covered with
brackets in order to catch the eye of the passer by,

One has only to walk a short distance to come
across a store window where this class of banjo is
displayed.

n the factories where these instruments are manu-
factured the work is done almost entirely by steam-
power machinery, whilst in the higher grade of banjos
only a portion of the work can be done in this way.

Cheap necks are made in large quantities, by special
‘machines, in a manner somewhat similar to which
gun-stocks and ax-handles are turned out.

‘They are veneered, if veneered at all, with a single
strip, as no machine has been devised for glueing on
veneers. These necks are sand-papered on * buffs,”
run also upon steam lathes.

‘The wooden rims are glued up to as uniform a size

as_possible, after which they are “turned up " on
lathes and sand-papered at the same time,

‘This work, to insure cheapness, must be done in
large quantities, or a large number manurmured at
one time.

The metal part of the rim in cheap banjos is gen-
erally made of sheet brass, nickel-plated.

The sheet metal is cut to a gauge in strips of uni-
form size, brazed m(.ilelhzr, formed up, spun and
nickel plated ; after which the already-made wooden
rim is fitted into it.

If the cheap rim is to be “ wired” on both edges,
one edge is generally left until after the wood is in.

“The wire edges in these bun 05 are plued there in
E‘i" to give the i nish, and

The chup necks are generally set in the rims, that
is, the holes cut in the rims either with a cold chisel
or punch made for the purpose, by boys ; anything to
facilitate the work.

“The holes for brackets are bored with a drill, the
lathe of which runs by steam, and the brackets and
heads are put on and the hoops fitted, mostly by boys.

Different shops and. different mechanics. employ
various methods. Iam only generalizing here.

e banjos are strung up and sold, and I doubt
if zhe majority of them are tested or tried, or if
bridges are ever fitted to them before they leave lhe

factories,

Cheap banjos are largely sold to the stores through’
wholesllie obitng Houscs: who import and wholsale
musi , and have drummers or selling agents
constan| yonummdwhhmn les.

They are sold, generally, by the dozen, at so much

dozen, half dozen, oriquarter dozen, and 5
f" less of age, sex, color or previous condition, -
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“ You may get a good one—you may get 1}00)’0"2
The purchaser must take his chances as to that.
Nearly every learner of the banjo has to make.hjs
experience, and must needs buy one or more * store
tubs ' before he is fully prepared to purchase a good
instrument. The same rule applies to beginners with
all other instruments. It is the same with the guitar,
with the violin, with the zither, with the flute, with
lnnd inslmrm.nh, and in fact with all musical instru-
mej

T this were not the ease gm(l instruments would
not be ‘Wholesa
cheap instruments cater to the cy‘. first—the ear after-
wards,

They know that nearly all beginners will buy a
cheap instrument to learn on, and that a large propor-
tion of those who buy cheap banjos or other instru-
ments will never make anything but medocre players,
and will not know the difference between a good or
poor instrument, so long as they have the same appear-
ance in outer respects.

Then, too, the prices of cheap instruments suit the
pockets of the majority better than expensive instru-
ments.

These facts account for the enormous number of
cheap banjos manufactured and sold in this country,
as well as for the large number of cheap guitars im-
ported nnﬂ,lmd upon the American-market.

e

But in the manufacture of a high grade banjo the
work cannot be greatly cheapened by the employment
of steam-power machinery ; nor can itin the manu-
facture of a high grade guitar or violin,

In the higher priced banjos there is a certain
amount of testing to be done at each step of the way,
and the banjos cannot be made up in quantities with
success. Each instrument requires separate consider-
ation, ~ Steam-power machinery can be utilized in the
rough work, such as band sawing, shaping out, etc.;
als in metal spinning, turning, etc. But much of the
work must be done by hand, nevertheless.

The necks in fine banjos are sawed out, shaped,
veneered, etc., many months before they find their
way into the instrument they are intended for. Were
not this the case we should troubled continually
by necks warping, and even with long seasoning of
wood, etc., we often find that a neck will warp after
it is ready for finishing.

Sometimes the addition of a single veneer will
cause a neck to warp, and it has taken me a long time,
and cost considerable money to arive at the proper
methods of making and treating necks. 1 have not
the time to speak upon this of the subject at
length, but merely to touch upon it briefly. The
subject of banjo necks alone would require a complete
}zclul;lc were I to attempt to dwell upon it to any
i

As I have already stated, there are many points of
detail in connection with banjo making which 1 am
not prepared to touch upon at all, for the present, they
being held as secrets of my business. And even were
1 disposed to enter into details it would require a book
of at least 500 pages to cover the ground, and more-
inually making new discoveries and

uently improvements.

Sufficient to say that very frequently mer a hanlu is
entirely finished it must needs be taken apart and the
work *done over again,”
plenty of time is allowed for the making of a fine in-
strument, and when upon its being finished I have
not found the tone entirely satisfactory. «

It x]s wlncumsedlhe case that a wau mdle xnhc;

roperly _constructed banjo may sound poorly
L upon . & poor head, or a head
not adapted to the instrument. In this en
the head is removed and replaced by one which is the
proper thing, the banjo will be found greatly improved.
in tone.

But if the banjo has upon it a good, even head,

properly stretched, and does not sound well, Ihere is

small chance for improvement by heads,
Not more than one change is recommended in any | exerts
such instance.

You may have heard it said that any poor sounding
banjo could be made to sound well by changing the
head, but I tell you that an improperly constructed
ban)o cannot by made into a good instrument by
changing the head, Experience has unght me that
this is & fact, My musical knowledge and the study

This is the case when |by o

of acoustics also teaches me that any sudx idea is an
utter fallacy,

Banjo making, in fact all musical instrument
making, like the scicnce of music so called, is a
science only to a certain extent. Itis an art, an art
based upon scientific principles.

A man cannot make a good musician, never mind
how much science he may have in him, unless he is
an artist,  The same rule applies to musical instru
ment

Ih

ing.

‘e heard it said that a violin could be improved
by breaking it up and glueing it together again.
have heard it said that a banjo could be improved by
baking the rim in an oven. 1 have heard a great
many other funny things and sohave you. 1 don't
believe all T hear, neither do“you. Perhaps if you
should‘take a good guitar or violin to some excellent
mechanic (worker in woods), who had no acquaint
ance with music or musical instruments, and ask him
if he could make you a duplicate of cither instrument,
he might answer “yes.’

He would probably reason that all he had to do
would be 1o follow the original as a model, gauge
and measure, using precisely the same kinds of wood
and varnish, and having produced an exact cory of
the original the tone must necessari sam
But you all know that the chances are nincl i
out of a hundred that his copy would not sound a
thing like his model. o ~

y s it?

Why do not copies of the famous Cremona violins
sound equally a5 well as the Cremonas

« Perhaps they do,” you answer,

Well, thousands nlemmcnl artists in violin playil
assert that they u{o oty and very few assert that they
do. So why is

Science has never been able to demonstrate clearly
as to why it is.

Some “say that it is age alone which the
Cremona violin its superior tone. Some say that it is
owing to the peculiar qualities of the woods then
used. Others say it is owing to the long use of the
instruments.

]

—

Some seem to think that it is the rosin dust; which
in course of time has an action on the wood. And
we have fine spun theories—some of them
exceedmgly fnl{ncnous and supremely ridiculous.

Volumes have been written and published upon this
subject, and many there are who consider violin mak-
ing a lost

I believe llm the ancient Ttalian masters worked
upon_perfectly scientific principles. They concén-
trated the entire powers of their minds upon their
work, and worked slowly and with harmonious sur-
roundings, They understood the different specific
q\ulmel ‘of their maple and-pine woods. The climate

of their country was adapted to the growth and sea-
soning of the woods used. 1 also believe that they
were guided in their work by the same inspiration
which guided the Italian painters of the same

‘The Cremona masters were #rue men—they followed | fact

their minds’ ideal and did not copy the forms designed

thers.
Such of these old violins as have had the good for-
tune to escape the hands of some of our modern re-
pairers T l\cheve e good yet, but there are few of
them in existen

1L do not beheve that age alone ever made a
violin out of a poor one, but I believe that age, to-
gether with proper care and the use of the instrument
by a good ancun, will improve, rather than_injure
a viofi

do not believe that age can act upon the

after it has been once thoroughly seasoned (as -ll |hc
woods used in these violins were) in a manner to cause
the tone to improve.  But I beheve that vibration
a powerful influence upon wood and other sub-
stances. The full powers, uses and al f vibratory
motion have not yet become known.

An instrument may become greatly Aimproved in
tone when played upon for a long time by a skillful
performer, and same msmlmenl m}
greatly impaired in me by th

The chief beauty in the old violins lies in_ their
beautiful sweet tone and its carrying power. Not that
the tone is loud, but that it can be heard a good dis-
tance, and is free from discordant clements.

A Toud instrument is sometimes found to lack this
power, and-cannat be heard so far away as the softer
toned instrument.

“The philosophy of this is that pure sonnd will carry
further than sound mixed with noise or discordant
clements.

EXPERIMENTS.
“There have beensome very interesting experiments
n\'ulv: with old violins, as perhaps some of you have
read

distinguished writer upon the violin, says
ce of figured maple wood of certain dimen
Stra-

et
thata pi
sions taken from the back of a violin made by
divarius, in the year 1717, produced the note A s
and another piece of plain maple from another instru-
ment of the same maker, made in 1708—nine years
previously—produced the same note.

Te also says that a piece of deal or pine taken from
the top of a tradivarius, made in the year
1724, produced the note F, and that another rod of

- | deal from an instrument of the same master, fade in

1690, gave also F, the same as from the violin made
in 1724; and a third rod of deal obtained from'an-
other instrument_of this celebrated maker, made in
1730, also gave the same note, F

have in_my, possession a very fine copy of a
Stradivarius violin)a copy of the year 1717, but the

.| scope of this lecture will not permit me to dwell
| further upon the subject of violins, the few words I

ations of other remarks I

have said being merely illu
shall make concerning banjos.

SONOROUSNESS.

All woods, being to a greater or less degree hard:
and elastic, have the requisites for rroducmg sound.

All wwoods yield some sound ; all metals do not.

The specific sonorousness of wood was known to
the ancient violin makers, it is known to day.

Maple and pine woods were used by the Cr:mom
masters in their violins almost exclusively.
maple is often called sycamore in Europe, which ha-s
led students to suppose that the backs of violins were
sometimes made of the wood of the Egyptian or
Syrian fig tree. T prefer maple to-day, to any other
wood for banjo rims. I have sometimes combined it
with pine, but I consider the maple as indispensable.
But this is saying almost‘nothing, for maple wood is
of 5o many kinds and qualities that it takes time to
study and learn how to distinguish its peculiar
characteristics.

It has been demonstrated by experiments made on
various woods whose appearance was the same, that
they yield diversities of sound. They vary greatly in
pitch, sometimes a third, a fourth, or ‘even more.
Hence, should we sclect two pieces of wood, the same
appearance, with which to make the backs of two
violins, guitars or zithers, or the rims of two banjos,
they  (the woods) might possibly be widely different in
pitch as well as in character of tone. Science cannot
fully account for this, but experiment proves n tobea

(.o:\ls of the same chemu:nl composition, it is said,
do not always give out the same amount of heat.
“This fact has puzzled e long time.

Now if chemists are puzzled, and have been puzzled
for a long time as to why it is that coals of the same *
chemical composition give out various d of heat,
1t is fair to suppose that they might puzzle for a still
longer period without finding out why it is that woods
of the same appearance, size and weight, give various
degrees of sound.

‘WOODS.
Male, Oak, Walout, Cllcrry. Appley Pear, Rose
and some other w ess acoustical -
ties when roperly Lt et inthe nght

o bkt oo ey e n,o
nms hu! in the long run T think maple gives the best
satisfaction, although, of course, maple ||n itself may
vary o a great degree in its sonorous qualities.,
o violins ..ffy"be made from the same_blocks of
mnple and pine, and yet be entirely unlike in musical

monious raspings of a musml botch,

may
poor. Such has becn found to be the case frequently,

be excellent and the other very *
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If we take a metal bar or rod and cut i
parts being the ach part will sound the same
note, which will be aifoctave higher in pitch than the
‘whole bar sounded before it was cut in two. " This is,
of course, provided the bar is of equal thickness and
weight throughout.

If we take a musical string and divide it in two by
slnppmz it midway between' it rating points, or
the nut and the bridge, half the
the open or whole
ing is of equal thick-

ness throughout.

h'llfllu length
the short
ar—iut

1f we take two bars of woad,
of the other, and each of the same
bar will sound an octave above the lon‘
not always.

In a string, a very slight variance in thickness, so
t as scarcely to appear to the senves of touch or
s.um, and so slight as to escape the test of the string
gauge, will cause it to sound * false,” or not to vibrate
in accordance with mathematical laws.

So it is with the bar of wood. A dlﬂ'ercncc in the
density or weight of two picces of precisely the same
size will often cause them to vary gunll) in the pitch
of sound produced, as well as in 1mum:1l quality of
tone. This is sometimes a difficulty encountered in
the l|nL|m.. of x\lnplmn(w, and nnn(hu wellknown
fact is that a xylophone frequently goes out of tune

after being made and tuned,

Chemical changes in the woods used, through pro-
cesses of nature, changes of climate and other causes,
operate to produce this. Hence it is that woods used
in the construction of musical instruments must be
thoroughly and properly seasoned, and philosophically
treated in working.

To say that a piece of wood is extremely sonorous
simply because it is maple, would be foolish, because
all maple is not equally sonorous, There is an_im-
mense difference in it asthere is in other woods. Take
rosewood, for instance, a beautiful wood for veneering
purposes. It comes from Brazil and other countries
where the climate is warm, and is the \rmlucl of
several different kinds of trees. T select a
number of strips of this wood and each pi ot
entirely d.rrmm appearance, and. yetit all goss by
the same na

Then take ¢ ehony, the wood used for finger-boards
of banjos, violins, guitars, etc, so used because
of its hardness and tendency to withstand wear, but
it Is a cracky wood, and must be treated and worked
by those who understand it. It grows on the islands
of Madagascar and Ceylom, and does not like our
variable climate any better than some other close
grained woods which grow in warm climates,

Ttisa mistaken idea with some of you that ebony
is always black in color. Black is its usual color, but

ve seen some that was red and other that was
green. I have seen more which was black in some
plnces, and of a light color in other places. Indeed,
this is considered the best for finger-boards, not hemg
50 liable to crack.  The light places may be stained

50 that the entire surface appears as black as may be
dunred. But I have not |L= time to go into minor
details in this lecture, and I fear that I am wandering
from the subject in hand.

German silver is an alloy composed of copper,
nickel and zinc in various proportions, accerding to
what it is intended to be used for. It may be hard or
soft. If too it can be made softer by annealing,
If too soft it may bé made harder.

To say simply that German silver is a good meml
for banjo rims is almost saying nothing at all,
much depends upon its mm‘:osmun, its lhlckn&. its
temper, and the manner in which it is worked, as well
as in the manner in which it is combined wit er
metals and woods used in the construction of an in-
strument.

It takes a fine polish, which is pleasing to the eye,
i be nickel fm‘: £0 a5 to retain

and furthermore,
{65 high fiish fo(?:nms
German silver metimes called white copper,
and sometimes called lrgemxn. but T luv: always
hemwdwmbywmh it is mostly known, nl-

n two, both
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it sound very nice to say that my banjo |
had an argentan rim or white copper hoop.

y that a banjo has a bell-rim or a bell-metal |
rim, sounds nice to some persons, but the experienced |
performer wants whatever bell there may be in either |
the rim or in the metal 40 manifest tslf through the |
medium of the strings when hé plays upon the instru- |
ment.

If the banjo will not thus work it matters
whether the rim be composed of bell-metal, ¢
silver, brass, copper, rosewood, maple or railroad iron

The names of the various materials which enter |
into its constru
has nt the tone desired by the peformer.
BELL-METAL is an allos of copper and
It is very hard, and conscquent
workers do not like to work with it, ofore 1€ I
should make a banjo rim of this metal it woulil have
0 be cast instead of being rolled and spun on lathes.

do not consider it any better than birass or German
silver to use in a banjo rim, if as good as cither.

Now suppase [ should ke a bell—lells are
posed to be mac and suspend o fasten

ithi njo 1 hang it up anywhere
Fienz tho bisio, & st the vibmtians comfng ffo s
instrument would come in contact with the bell,
o sirike @ chord wpon the banjo and.then an-
an

though it m

Tittle |

on ~|r|ng chords until T have struck the
one which is in harmony with the bel

Now the vibrations from the banjo ha
bell to give forth a sound which mingles
of the banjo.

You will perceive that the bell does not sound_or
add to the sound produced by the banjo escepting
when this chord is strack—this chord which is in
harmony with the bell,

If two strings are tuned perfectly to the same pitch,
and one is set in vibration, the T Wi pond and
add its vibration to the other. ne is in accord
with the other—both producing, when vibrated, the
same number of vibrations per second.

This will apply to all sounding bodies, The zither
table for increasing the volume of sound from that
instrument is constructed upon the same principle.

Now, if we desire to have the bell respond to each
note made by the banjo, or to add to the tone pro-
duced by that instrumet be necessary to have
a bell for each chord, as you will saf, an impossibility.

‘Therefore, a bell in the rim of a banjo is like the
fifth wheel to a conch—nearly always a useless incum-
branc

Such incumbrances are, in fact, not used by players
who have made any degree of progress in the ait of
banjo playi

Again, suppme T were to construct a rim of bell-

¢ caused the
th the tone

rass, something in the form of a bell, so |

that when su\remled from a cord and struck, it would
produce a bell-like tone, Do you imagine that this
would add to the musical value or to the volume of
sound produced by the banjo when its sirings were
struck 2

It would do so only when the notes or chords, in
unison or in harmony with the bell-shaped rim were
used, whilst upon all the other notes or chords'it.|
would azt as a damper and lessen the tone.  +

i ms i phllomphlml fact and has been proven by
ex

Wi lm lund of a bell (?) then, must the rim consist
of in a good banjo, in order to produce a musical tone
in all the notes and chords throughout the compass of
the instrument ?

1st. It must be a bell that is nl:nt, except when
you want it to wﬁ:-k

2d. It must a bell that, when it speaks, will
sound equally well in all the tones of the instrument.

3d. Tt must be such a bell as will only ring when
the strings are made to vibrate, and it must cause its
presence to be known only through the medium of
the vibrating strings, and never sound independent of

cm,.

In short, @ rim which is a dumb-bell—mute in it-
selfy but sonorous when manifested through the strings

m banjo.

When you have learned to make such a rim you

lmve acquired the first principles of making a good
banjo.

count for little if the instrument |

“The body of a Cremona violin is just lud\ a bell as
I have described, and yen;ewneplmhvﬂhwpud

back have been shown ot to have been tuned in
| unison.

The musician knows that the chord of the dimin-
ished sevent/ when heard along is discordant and dis-
agrecable o the car, but when used in its right place,
and blended with or between concords, becomes har-
monious and pleasing o the car.

When I hear of banjo makers attempting to do
avay with all combinations of wood and metal in

rman | order to produce a musical tone, I cannot help think-
ng

ng of the fuble of the fox, who, having lost his tail
reason of having been caught by it in a steel trap,
A order to avuid the ridicule his_appearance would
ate, hit upon the scheme of persuading all the
in his locality to éutoff their tails and become
e himself, 1t was iipossible for this particular fox
10 retail himself, and so he wanted all the others to
1o se lhur m s al

foxi

sometimes seek to persuade themselves and customers
that _they are better off without what they cannot
objain.

Before T go any further T wish to say that 1 have
1o desire to “hit at* or eriticise the methods pursued
by other banjo manufacturers, nor to in any way speak
derogatory of their work or business. It is my desire,

as hr as conditions and circumstances will permit, to

ith my fellow man, and when I
nstruments manufactured by others
in my line of business, 1 speak of them only in a
general and illustrative manner, and mean nothing
personal.

1 have arrived at that point where T can look with
pity upon a manufacturer, who, in his struggles to gain
patronage, will resort to bogus challenges an
“ Champion of the World*” methods and advertise-
ments flaunting with unattested assertions. Vaunting
his ignorance before a class of patrons even more
ignorant than himself, and puffing himself as the
patentee, inventor or chmmm of i s made
before he had the misfortune io inflict the banjo
fraternity with his presence.

1 also look with pity upon the manufacturer who
asserts and is psychologised by his ignorance into
behmmg (it e asre perfect instruo
or has added more improvements to it than all
ulhcrs combined, and that all other manufacturers are
his imitators.

On the other hand T am at all times ready to extend
the hand of friendship to ali sincere and honest
makers or teachers of the banjo.

1 am aware that various reports have been circulated
concerning myself and et (o treating certain
individuals, but the censure of some persons is almost,
if not quite as valuable as the praise of others.

And again, if any of you were dealing with a
skunk, you would not handfe him in thé same manner
that you would use an animal of less odorous pro-
No, you would either get out of his way

n(l l:l im alone, or else you would give him a dose
of something more,intensely clarifying than he was
able to produce. But enough of this,

MUSIC BY THE FOOT.

Many of you have heard the expression, used in
connection with oggans mostly,—* sixteen feet tone,”
“ecight feet tone,” etc., and probably few of you w
derstand what s meant by such seemingly peculiar

ang

norgnn pipe eight feet long gives the great C,
the lowest nmge and normal tone z(l:f the organ. A
half as long sounds the octave above, having
oable e flmber of vibeaticos peEseconds . Wile
a pipe two feet in length vibrates four times as fast,
‘and consequently sounds the next octave above, or lwé
‘octaves higher than the first mentioned, and a pipe
sixteen feet in length vibrates only muru fast as the
plpe ﬂghl feet long and sounds an octave
b“ e expression ““feet” of tone is derived fmm this
is.

L
Any instrument which sounds itsetone an octave
lower than written in the music, is said to be an in-
strument of sixteen (16) feet tone,




R

s tones as written, i

whilst

1 sher than its
trument of four (4

feet tone
The guitar sounds really in the hass cleff, but for
convenience sake is noted in the trebie cleff an octave
higher than its tones sound, and “hence is an instra

ment of sixteen (16) feet tone
The violin sounds as w
ght feet ton

and is therefore called

guitar, of sixteen feet tone,

DIVISIONS OF THE SCALF

STEWAR

an instrument like the
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| Should T replace gut strings upon any instrament,
by strings of wire I should use much thinner string
than those of gut; otherwise the in tension
{and consequent strain upon the instrument would be

enomous
| The raie ofaistitig’s vilkation ds:tn: fnterse pro
portion to the square root of the density of the string.
Thus, 2 gut and a wire string, each thesame in
ength and thickness, and strained to the sameltens
will produce entirely different notes. 1f the
sixteen times as dense as the gut string, the
will vibrate four times as fast as the wire
and the notes produced will ound two actaves
four being the square root of sixteen). 1
e referred to these matters before s you will find
ten-cent book,

vise change

wire
string is
gut

string
fabove it

tches

If we take a bar of iron and cut it in two, either | them mentioned in my h
half will sound an octave above the whole. f Noted Banjo Players,” but I cannot allow them
(It is presupposed that the bar is of even thickness to pass here, without making the lecture incomplete.
and density throughout.)
1 will say, for instar vh\t the bar sounds the note FRET!
C,in its full length.  Now, I have a number of such 7 & ¥
bars, or rols, all of the same lenath, thickness and | It is said that the violin was delayed in its advent
veieht, and T wish to con-truct from them the notes | f0r a period of a hundred and fifty years, by frets
of the diatonic scale in C major.- 1 proceed to cut | The viol, which preceded the violin, was an instru

them up in the following manner:
For C [ lave the whole bar.
I For the Hewt note, D, T cut off oné-ninth, leaving
-vinths.
For E I cut off one-fifth, leaving four-fifths,

For F I cut off onc-quarter, leaving three-quarters
For G I cut off on:-third, leaving two-thirds,
For A L cat off two-fiths, l-.unw(lvru ffs.

And for the remaining note, C, an octave_higher | &
than the first, [ cut a bar in ha f. wsing cither half,

If the bars are, as T have said, perfectly even and
equal in thickness throughout, and I have cut
accurately, L have the i i

of the first,

quit
ar of metal treated in

accurate.

Bt 6 filbbea Untrinis 36 14yidg cut. . (ret beantiio
any instrument,

But, as 1 have
which is often the
de

said before, if a string is ¢ false,
case, the law of divisions is set at

nce.

The higher a note is, the gre:
brations produced,

When vibrations are measured, the
0 many vibrations in a second of time.
for convenience sa

A note having twic
duced by another note sounds an octave higher

itch

The middle C, years ago, was the note which pro- |
duced 256 vibrations per second.  Now, the middle |
C, is said to produce about 263 vibrations per second,
the standard of pitch having been raised someswhat.

er the number of vi

are counted at

in

An instrument called a sonometer has been devised
for testing and measuring the sounds or tones pro- |
duced by stretched strings

is a very simple affair, consisting of a string
stretched over a box, to which weights are attached,
with a movable bridge.

The laws governing stretched strings have Jeen
ascertained and tested by experimente cs by
means of this sonometer (meaning sound n\c\~|lre)

‘The rate of vibration of a string is always in
inverse proportion to its length. That is,as I have
Sliin sy whee vibeatisin eIt e Jea il

sound an octave above the string when vibrated in its
whole length; as half the string will produce twice
as many vibrations per second as e GHBE AT

By vibrating a third or a fourth of the string the
vibrations become three and four times as fast—pro-
viding the tension is the sam

Sometimes, when the string is stopped upon a fret,
if the string lies any considerable distance from the
board, there is a slight change in tension which caus
a somewhat sharp or false note.

A string twice as thick as another will vibrate only |
half as fast, and consequently sounds an octave lower,
This is providing the tension of the two strings is the
same. The rate of vibration (so many vibrations per
second) is in ésfverse proportion to the strings’ thick-
ness. But the strings compared must be of equal
density, of course,

|
|
|
‘ In shortned]

“This is done

the number of vibrations pro |

| ment of raisea freti—on the same principle in which
| | fretted instruménts are made to-day. It was the re
{ moval of these frets which led to the developing of
the violin and its powerse ~

| to this fact some writers on music have
thought that the guitar would have done better with

| frets also. But I think guitar playing, making

| chords and barres, on a smooth board, would dis

courage ninety-nine persons in a hundred from getting
{ further than the first three or four lessons.  Playing a
guitar without frets is something which is * casier
said than dons 2
[ have discus-ed the subject of fretted banjos at
ous times in the columns of my Banjo and Gui
wrnal, and do not wish to go into it at asy
gth here. It has its advantages and it has its d.s
advantag,
I consider a smooth board by far the most musical,
but it requires long and akluous practice to acquire
the mastery ol

ed, banjos, such as the Little Wonder,
piccolo” banjos, I consider a fretted board
htsay the same for the Banjean-
exclusively with the

and in all
preferable ; and I mi
rine, which I manufacture
(raised) frets.

Itis an important matter for the student to know
that if he begins the study and practice of the banjo
with a fretted board (when I say “fretted” T mean
raised frets, of course), it will be exceedingly difficult
for him to acquire a correct intonation afterwards if
he should desire to perform upon the smooth unfretted
finger-board.

he reason of this is because with frets (raised)
the string is pressed to the board between the frets
| which causes the string to be stopped upon the fret,
and hence an inaccurate and somewhat careless
manner of fingering ired.

But 1 fully sealize that many pupils would never
| learn to play upon an unfretted banjo, and [ am there
fore unwilling to advise all persous to attempt such a
task,

hose who intend to practice and play “only a
little,” would probably do better with frets; but he
who intends to devote time to practice and the mastery
of the banjo finger-board, should make up his mind to
do without such’ mechanical helps.

MATHEMATICAL DIVISIONS.

Lord Bacon said : «Ifa man’s wits be wandering,
let him study anthmetic,” and mathematics, which
embraces this study, is probably the only exact science
in existence.

nseparable from all other sciences.
cian makes use of it in writing his pre.
scription, The druggist in compounding medicines.
lhe artisan in measuring distances, and the musician
in forming his musical bars must measure the notes
]lencc all other sciences are closely alfed to and
in itself an

{art with a acicnliﬁc mathematical bass.

THE CIRCLE AND TRIA
are the emblems of Creation, ahd the s
mlhcmnllml science.

The carth makes its yearly vircle around its centrg,
6

GLE

DURNAL.

sun, and all nature tends to roundness, circles and

« frm the sun and converge
gain forming, as it were, the

Every. puscal accond between two nates defined,
ud can be expressd by the

vatio is meant the relation which one quantity
or ma nitude nother of th Kind
As has been said, the number of vibrations made by

15 10 same

a.string or other soundin
by determining the relation that exists between the
of vibration and the keighth te, a mathe-
Al scale for divkling ol e £ of b TR BsE
can be made.

It is upon this basis that rules for measuring off
guitar and banjo fret-boards have been ma
|7 The rule of consecutive eighteenths is most in use and

/ a n

1 results,

ns may be made by ordinary arithmetiéal
, ing care to prove each division
y a multiplication before proceeding with the mext
A gauge graded 1o fiftieths and one hundredths of an
inch is very useful here, and can be purchased where-
ever surveyors' or mathematical instruments are sold.

The divisions may alo be made by geometrical pro-
gression, but it makes little difference’ how they are
e, so long as they prove correct.

All the various rules laid down for fretting banjos,
0 far as T have sen, hinge éntirely upon the various
manners of making the divisions of cight
eenths, and assume that after you have divided the
eighteenths correctly, that you will have an absolutely

mitones.

successive

correct scale of
But this is a fallacy
The eighteen is as near as we can get to a number
h which to start, but there 15 nothing to prove that
it is absolutely correct

Tris CHART (from which the accompanying wrod
cut s a condensed copy) shows a banjo fetting scale
divided and set to the triangle.

Tewill be seea (haFAL we make. & Ghrec seale e
the longest banjo in use, and it is perfectly adjusted
to the triangle, it can be used to fret necks of any de-
sired length.

| Ifirst made this chart about se
! not claim anything original about it,
| made any use of itin fretting my banjos.
A is the sut line, and a point of the right angled
gle
1; s the bridgeline,
Cis the remaining point

The fret d all converge, or run directly
to the one peint.
g the triangle to the right we can, as has
shorter neck therefrom,
erable danger of making
mistakes in this way, I advise no one to make use of

Tdos

ever

"1 give it simply toconvey the ide
Even with a perfectly accurate fret-board a banjo
or guitar is often false in many of its notes, simply
| because strings, which are ab-olutcly true, are scarc-ly *
Everito be hads
is one of the principal objections to rais+d
| frets on a long-neck banjo.
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A violin virtuoso cuts his string into three pieces,
and is generally sure of getting at least one length,
which is true; but.a, bahjo artist cannot so cut his
strings if he has a banjo of the usual size and propor
tions. ¥
THE BANJEAURINE.

This  somewhat differenit from.the ordinary ” name
is given to this somewhat peculiar-looking instrument.
The banjeaurine is a device of my own. It was got-
ten up as an instrument to be used in connection with
the ordinary eleven or twelve-inch banjo; the banjo
to play an accompaniment to the melody played upon
the banjéaurine. i

You will notice that the neck is shorter in length |
than the diameter of the rim, and that the finger-board
of cbony extends over the rim, somewhat similar to
that of a guitar or violin, This necessitates the use
of a higher bridge thaf is used on other banjos, and
this in itself is a great help to the performer who
desires to produce a full, loud tone, and consequently
must *pick ” the strings vigorously.

On a low bridge, there b
the strings to resist the upward or side pull by the
fingers, the bridge constantly slips out of place—that
is with players of brilliant execution—but with a high
bridge, such as can be used upon the banjeaurine, the
increased pressure of the strings holds it in position.

Were the instrument intended for *stroke” or
thimble playing, the high bridge would not answer so
well; but the banjeaurine is not intended or recom-
mended for anything but * guitar style,” or picking.

When the instrument was first introduced there was
some trouble with the finger.board and neck, and to |
entirely obviate this I devised the nickel-plated attach-
ment which you see running from the heel of the neck
to the end of rim.

‘This serves as a fastener to the neck, a brace, and
also a perfect adjuster of the finger-boar

By turning the screw under the tail-piece nut, the

finger-board can be raised or lowered, and to prevent
any weakness in thie neck a wooden plug is glued into
the heel, running directly across the grain and making
the neck very strong.
) The appearance of the banjeaurine is not calculated
to attract a banjo player who has been accustomed to
believe that a banjo cannot be good without a neck
much longer than the diameter of the rim; but when
he has heard it played then he is attracted to it on
account of Hts tone.

It used to be thought that a banjo could not have
a full vibration unless the neck was long, and that
short neck banjos were not good ; but the banjeaurine,
although constructed contrary to all previous ideas
regarding the instrument, has completely demolished
the old theory and, as well, astonished many players
of tho banjo.

Tt is much easier to finger than a long neck banjo,
because the frets are closer to each other.

. Ttis not so unhandy to transport or carry around.

Tt breaks less strings, and is less subject to the an-
noyances of false strings than a long neck banjo,

Tt is louder and more brilliant in tone than any
other banjo used for * guitar style” of playing, and
makes a beautiful combination with the ordinary banjo,
and is also a splendid solo banjo to play with piano
accompaniment.

‘The banjeaurine is tuned a fourth higher in pitch
than an ordinary parlor or concert banjo, and conse-
quently, when the banjeaurine is played in the key
noted as E, the other banjo plays in the key noted as
A. That is the 3d string of the banjeaurine is tuned
in unison with the 2d sting when stopped at the first
fret—or, an octaye higher than the bass string open,
on the ordinary banjo.

To make it still more simple, T have only to say that
when you play in the “ open key”’ on the banjeau-
xine, the other banjo plays the accompaniment in the
“closed key.” This explanation is for “ ear players.”

At the time of introducing the banjeanrine I had
ot thought of applying. {:ﬁum in connection with
the instrument, but upon being apprised by certain

ng but slight pressure of |1

other “ original inventors” of my banjeaurine ; a
thing which *has happened in connection with some
other devices of my own.

Mr. Huntley, the eminent banjo artist, ‘who has
traveled extensively here and in Europe, and who has
had many years' experience with banjos, assures me
that never has he seerf, at any.time or inany place, an

s inc, cither in

or tone.

Mr. Lee, another eminent player and writer for the
banjo, assures me likewise.

I merely mention these litle matters in order to
place the origination of the banjeaurine upon record ;
[ don't desire to push the sale of the instrument in
place of my legitimate or regular style standard
banjos.

THE CARE OF THE BANJO.
Tt is necessary t

proper care of a ban
players pay but little

a few words concerning the
s 1 have found that many
wtion to keeping their instru-
good playing condition. .
No machine, or_instrument ever devised will do
good work unless it is kept in proper working con-
dition.

‘There are some persons who can carry a watch for
years ani always have it keep good time ; others again
are never able to rely upon their watches, and often
0 50 far as to expect them to denote the correct time
without being wound up.

hen, I would say that the head of the banjo
be kept tight, but never held hefore the
fire for the purpose of contracting” its fibres. Avoid
exposing the instrument to extremes of heat and cold.
Avoid keeping the banjo in a damp place; the more
even the temperature where the instrument is kept
and used, the better its condition.

Always keep an assortment of suitable strings ready
for use, and see that your instrument is strung with
those of a proper thickness, and properly graded as
10 size.

The second string should always be a little thicker
than the first string; but the fifth, or short string,
should be the same thickness as the first.

The bass, or wound string—also called the fourth—
should be wound on silk; never upon wire.

“The strings should never be slackened after using
the instrument; but it is sometimes better to remove
or let downthe bridge, especially if you are carrying
the instffiment from place to place.

‘When the bridge is about to be let down, the first
and fifth (o the two outer) strings should be removed
from their places in the notches; this will prevent
splitting o chipping of the edges of the bridge.

Notches in the bridge should be so cut that the
strings wedge in them tight. Then, should the bridge
slip outof place when playing, a little powdered rosin
may be rubbed upon its feet. The bridge should be
regulated in height to each particular banjo; as well
as in thickness} and in width to the fingers and tastes
of the performer.

The finger-board, strings and neck should be care-
fully wiped with a silk handkerchief after using the
instrument, and a player should never allow an inex-
perienced person to handle his banjo o to finger the
polished surface of the rim and leave finger-marks.

he tail-piece may be fastened with a bolt, with an
annealed wire (phosphor bronze wire is the most
durable), or with a suitable gut string. Tt will make
no difference in the tone of the instrument how the
tail-piece is secured to it, providing it is allowed a
certain amount of swing, and does not press upon the
head further than at the edge of the rim,

Those who seek to improve the banjo's tone’ by
substituting a gut string for a fastening of annealed
wire, are hunting in decidedly the wrong place for the
“ carrying tone.”

“The little wedges which secure the neck tightly to
the rim in most of the Stewart Banjos should be kept
in place properly, and not allowed to become loose or
lost out.

I might observe that
wedges, together with the nickel-plated shield or
brace, which is screwed to the sound bar in my
banjos, that in the majority of banjos the neck was
fastened to the rim by screws on each side of the neck,
orsby a wedge set into the sound-bar.

Since I introduced the shield brace, working in

artists who were using the instruments that other
makers were. ing to copy the banjeaurine in
detail, I then my n%[;liulmn in the patent office.

1 suppose it wil not be long before I shall hear of

connection with the we?u.mm years ago, other

ious to the use of these |
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manufacturers have taken the idea as a basis for similar
devites of their own.,

To this I have not the slightest objection; but I
have some objection to having my appliances claimed
as the inventions of others.

The wedges and shield brace spoken of ate not
used in the banjeaurine, but only on my Parlor,
Concert and Orchestra Banjbs.

(The Banjo should always be kept in a suitable box
or case when not in use.)

Another somewhat important thing for a banjo
player is to acquire some skill in the handling of the
pegs, and in tuning the strings of his instrument; but
that properly cames under the head of

Observations on Banjo Playing,
upon which subject T shall now endeavor to say a few
words.

‘TIME AND SPACE, it is claimed by some writers on

ics, exist only in the imaginati ithin the
| mind—and_yet I feel that I walk in time and live in

I wish that time would allow of my going more
into the subject of playing the banjo, and that space
would admit of a more elaborate and detailed lecture
upon this branch of my subject.

But I am permitted to give but a brief outline—only
a few observations, at present :

Banjo playing is an art—just as much so as violin -
playing, piano playing, o singing.

] d time “Hop de doodendo” school of
polka,

players are passing away. The graceful waltz,
i d variati hemes,

gavotte, ] t
etc., is rapidly superseding the old * Plunk ”” methods
of banjo playing. g v

A violin in the hands of a scraping and rasping
fiddler is not a pleasing instrument to listen to, but
sometimes almost infernal. The violin in the hands
of the virtuoso is almost supernal. A banjo in the
hands of the old time * plunker” is almost as unat-
tractive as the violin in the hands of the rasper and
scraper.

And yet the banjo in the hands of a Hall, Huntley,
Lee, Powers, Weston, Henning or Shortis produces
music so attractive as to have drawn thousands into
its, sgh:re.

‘There is no telling to what an extent perfection in
the art of banjo gl:ying ‘may yet be reached.

‘With suitable books of instruction, and with a pro-
portionate increase in the pumber of competent
teachers, and with suitable {nn'a literature, banjo
playing bids fair to become one of the higher arts.

As time has worked its evolution in the banjo as
an instrument, so has it worked its changes in the
manner of playing upon it, and in the character of its

music.

" 'The old style “ stroke,” also called  thimble play-

ing,” is fast giving way (o the guitar style, also called
ing.”

P
‘The stroke style, the execution of. which is done
entirely with the forefinger and thumb, was originally
the «Old Dan Tucker,” *Walk Along, John,”
plantation le of banjo playing; not i
to day by the higher les of banjo players, but
nevertheless useful in creating a little fun and hilarity,
and therefore continues to have a place in the reper-
toire of many Ehyem.
_ But the stroke style has also developed, with prac-
tice, by some piayers, into a very excellent style or
method of executing marches or other music of a
military type. ‘Tp play well upon the banjo * with a
thimble * (the thimble covers the nail of forefinger
and is used to strike the string), and to execute rapid
runs and other effects suchas “the roll,” etc., is no
easy object to be attained ; and to acquire skill and
dexterity in the use of the thimble, a banjoist must
practice as diligently as to acquire the same degree of
skill in playing guitar style. .

Thimble_playing is not, as many of you may sup-
pose, merely a rough, unmusical hammering of the
strings and head ; but may be developed by practice,
into an artistic and pleasing musical performance.

But the number of musical compositions which
sound well, or are applicable to this method of per-
formance, are rather snfall when compared with the

s an which are appl
the guitar style ; and the

ich are app! to
continued practice essential
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to acquiring a smooth and pleasing cxecotn ‘of the

is often a damper upon the ardor of the aspiring
-t ;
ertheless, T have had the pleasure of hearing
some excellent music played with the thimble; but on
the whole, I prefer the guitar style of playing.

mu:
stud
N,

The gultar style of banjo playing, taught in all |

modern books of in-truction, is the style for the parlor
as well as for the concert room,

Itis equally well adapted to the lady and gentle-
men performers.

In executing music, th
hand rests upon the b
are used to pick the strin

he further from the bridge the strings are picked,
the softer and more lute-like the tone will be.

The ends of the fingers may suffer at first, by con-
tinued practice, from the friction of the strings, and
become sore and even blister; but in time they be-
come hard and callous, which is essential to a brilliant
execution.

“Too much practice at the beginning is not recom-
mended, as it is hetter to practice but a short time at
first, and gradually increase, as the muscles of the arm
and’ the lighments of the fingers become accustomed
to and formed to the work.

The pupil should aim to produce a clear tone, dis-
tinet, staccato, and, if raised frets are not used, he
should endeavor to finger as accurately (with the left
hand) as his senses of hearing and feeling will allow.

The sense of sight is also to be used to a certain
extent in banjo playing in order to measure distances
—to see the finger-board and its positions.

) The senses of sight and feeling may, by practice,
be cultivated and developed, just as the mind or
muscular system may be developed.

he sense of hearing, especially the hearing of
musical sounds, varies greatly in power and extent in
different persons, and may, like other senses, be de-
veloped and greatly increased in scope by the right
kind of practice.

In practice, when tuning your instrument, I should
advise against the strong picking or loud sounding of
the strings when they are being brought into tune.
Any greater volume of sound than is necessary in
order to be distinctly heard, is entirely useless, and
often tiresome and offensive to the sensitive ear. The
hearing may be affected, in_some persons, by loud,
constant tuning, raising and lowering the pitch of
strings, confliction and confusion of sound waves,

‘The banjo is an instrument that goes out of tune
easily ; but 5o is the harp.

Slight changes in temperature effect all the strings,
and this fact renders constant tuning necessary. But
it may be done in such a quiet way as scarcely to be
heard by auditors.

The proper working of the pegs should become
part of the early instruction of pupils.

The_pegs should be handled gracefully. Do not
grasp the banjo neck with the right hand “and shove
the peg upwards with the left, but take the to be
tuned, between the thumb and first finger of the left
hand, passing the second finger over the top of the
peg-head, or scroll; this will allow you to turn the

with ease, and also afiord sufficient pressure to
mﬁi it in place.

+ If pegs are properly tapered and fitted to the holes
they are not apt to slip if properly handled.

Machine heads or pegs with cog-wheels, such as
are used in most guitars, are about the most provoking
and useless articie a banjo player could adopt, by
reason of being tedious to tune, etc. They are very
well for the thick strings of the guitar.

I would also recommend the pupil to sit in as
natural a manner as possible while playing. A position
which is natural to one person may be unnatural to
another,

I would also advise pupils and young players to
cultivate harmony in and between’ themselves, and
shun the association of those who have no desire to
progress, or those who are constantly at war with
good sense and taste, by bragging about their own
‘wonderful tal d of their.powers as banjo pl
and how they can “ knock out’” some one else,
#down " this'and “drown out " that.

Such people are as useless to you as they are to the
advancement of the art of banjo playing.

little finger of the right
,and the remaining fingers

or

>
arguments are, in many instances, only to be answered
by'silent contempt, and their egotistical self-esteem

Therefore T advise you to be as even tempered as
the musical scale, neither too sharp nor too flat, but of

and assumption of pomp is frequently based upon, or | a happy medium.

borders upon idiocy.
‘The law of affinity, or,
to banjo players as well
one “knocker”" you will find more.
I have been accused of speaking harshly about “ ear

like attracts, like,” applies

, but when I have spoken against the gactice of
playing by ear, it has been more because I considered
it a duty than because I would be benefitted in any
way.

It was a terrible thing to think about; all these
poor heathens, growing up in ignorance of music, and
nobody to put them on the right track for fear of
Bffending their royal highnesses.

So instead of spending my spare cash in sending
missionaries to Honolulu to teach the poor heathen
there how to be good, like us dear Christians in
America, I concluded to do what I cduld to convert
the poor heathen in my own country who were grow-
ing up in ignorance of the science and art of music.

1 may have made some enemies, but I have made
many friends among those who a natural love for
the banjo. It is not always possible to convince a
man that it is better to study * regular music”’ than
to attempt to learn to play by “ ear,” or by “simple
method,” so callled. Itrequires some knowledge of
music to be able to appreciate it as a study.

Real music is an intellectual enjoyment, far removed
from the rough, uncouth * knocking out " style of bar-
room banjo players.

It is not always possible to explain to the school-
boy how and why the studies of arithmetic and mathe-
matics will benefit him in after life ; he does not e
the use of it.” Of course not; nobody can understand
or perceive anything that is beyond their mental de-
velopment. But by ressing with his studies the
boy learns How to appreciate and understand. Just so
itis with music and banjo players. A study of the
scales, with practice, and a study of chords, transposi-
tions, etc., develops the mind, and at the same time
cultivates the musical ear, { P

There is no such thing as being really perfect in
anything; we are all of us traveling in circles; we
see what appears to be the limit of our minds' con-
ception—the summit of our ambition—the fulldess of
our ideal. But as we approach nearer, it seems to
recede, and as we appear to get nearer we find other
limits far beyond our previous conceptions. ‘Thus it is
with the study of any art or science, music and the
banjo included. However high you may have pro-
{;re:ed in the art of banjo playing, you may yet go

higher, ‘

“The banjo has more in it than has yet been brought
out, and it remains for you to further develop it.

Study your instrument well; learn all its points;
study music ; practice assiduously, and aim for the top.
Do not be di ed if you do not progress as fast
as you think you should at first, for at each step of the
ladder comes redoubled power to proceed.

If you have a friend who is not so far progressed in
music as yourself, it is well for you to show him what
%uu can do and how he my follow ; or to aid him in

is studies and practice; for in so doing you will also
learn something new for yourself.

Don't think, if you have learned a new piece, that
you are the only one who can play it, or that nol
can get it but yourself; for if you so think you will
often find yourself mistaken, and perhaps be humili-
ated. Only small.-minded people are bigoted and

istical ; it remains for you to be liberal. If you
think you have ideas of your own, demonstrate them.
If you think you have abilities which no other man
who walks the earth possesses, show them up—let us
see what you can do. But never brag about what you
can do; do it first, then, perhaps, if it amounts to any-
thing, you may have friends who will do all the brag-
gin$ you need. ¥ ¥

1f you are 0 constituted that “taffy " is as necessary
to your existence as chicken-feed is to a hen, it may be
better to_employ some able person to foljow behind
and “ taffy " you up every now and then.

But if you are told that you are the
player in the whole world,” don't all
you up too much, for the sathie person wh o
that to your face may be so uncharitable aS\to say,
behlndymnhﬁhthumguhe“wom ever fid

=

(0 others. Where you find |
|

players,” by which is meant those who ‘do not read |

T have always likened the “ear player” to a
mariner who attempts to navigate the deep without
rudder or compass, ‘Those who only desire to ** play
a little,” may do as well, perhaps, without notes ; but
he who desires to progress should learn to, at least,
read musi v

1 fancy that T would rather not listen to a quartette
of ear players; if Each were to take a different chord
at one time it would not be musical,

Those who have studied their chords, scales, etc.,
have some foundation to work upon, even if they do
not play everything from the notes.

A few words more and I am finished.

CONCLUDING REMARKS.
WARPED RIMS.

No machine has ever heen devised to save both
time and force; one must be gained at the other's
expense. Sometimes a banjo rim will have a tendency
10 go out of shape, or * warp,” and it generally hap-
pens in banjos of superior tone.

How often we find men gifted with superior talents
in one direction ayd addicted to some degrading habit
in another. )

Superior talents are often balanced by some defect,
cither physical or moral, in the person possessing
them,

‘This is so frequently found to be the case that we
might almost call it a law of “second nature.”

In some of the very finest old violins it has been
found that the backs or tops were often made of
patched wood. Doubtless many buyers of cheap
violins, to-day, would reject such an instrument,
thi n;f' it a “botch.”

But the real fact is that the time occupied by those
old masters in “patching” that wood would have
been sufficient to rmve allowed them to make at least
two or three violins in the ordinary way.

Then why did they so make them ?

he reason is said to have been because the wood
s0 used contained peculiar acoustic properties which
were seldom to be found, and they used every particle
of the wood possible.

Horace Weston once told me that in his old Clarke's
Banjo the rim “ warped ” to such an extent that he
used to be compelled to block the rim when putting a
new head on. 3

And my experience has shown me that when rims
are found to go out of shape it is mearly always in
banjos possessing a superior tone ;. but of course there
are exceptions to all rules,

In a large instrument of my manufacture, used by
Horace Weston, the rim was found to be considerably
“out of round” when brought to me after a year's
traveling through the country. I removed the head
and after allowing the rim to remain headless over
night, found that it had come back to its circle without

‘mechanical aid. So it has been with others. «

But some rims will go a little out of shape and stay
there, and if the banjo sounds well I recommend their
being left just as they are.

. Insome of the highest-priced guitars the wood is
so light and old, and blockings so delicate, that no *
artist ing such an instrument would think of
allowing it to lie around without a case, or of takii

it out of a hot room into the street in the depth of
winter. i

crack and become
be as careful of

For if it were so used it would specdily
worthless. A banjo player should
his fine banjo as a guitarist of his ~

ist of his violin. S

for the purpose
banjo rims round, but it is nearly always
the case that form is retained at the expense of tone.
o before, some of the best sounding banjos
are those with rims out of shape.

One mechanic will insert a steel (cast) ring inside
the rim to hold it round; another a thick band of
wood, and another will think that a banjo should have
a brass head and steel strings; but, as for myself, I
E.r:{cr the sensitive rim wit i

a rim not more than a

a tone; and if
wﬁmfw not \—
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white head, one of even THE BRIDGE.

1 the rim wet it enough

en inches o Choose a good stiff,

uld be- twelv The following cuts, or

well dry before strain

and bajo.

» NHeKs are w

af ¢ entire in cith is, providing
1 ary it tme to dry it to
y wa wi strin but fhe wetter the head is made the longer it

to ] ) ¢

and e the s Tie Indi an-light, in the upen air is the shortest and

! s making lef led fingering very mu t way to dry a head, The weather, of course,
" I when exposed,

N ) s frequently act | Some amateurs have a predilection for heads that

, owi it shrink pa 1l transparent (such skins used to be used in place

indows, in ¢

e * all white "

are often weak

ousness. The head is the
nstrument, and the more

1 now for the lack of those important factors,
!

I must close, hoping to g

cture is given just as
; with perhaps many imperfections,

ns. It is scarcely possible to cover

ar and comprehensive; and at

ot the time to devote to a more elab.

e and detailed analysis of the various points intr

T Sei it b ither have 1 the desire to employ any cne

but I don’t hear 1o *
memoranda supplied by myself, as is done by many.

e up” my lectures or other articles, from

more enlightened, | Therefore, the lecture, such as it is, is given to the

¢ is taki

| public just as it proceeds from iy pen—without elab- | Diagram A, represents the banjeaurine bridge;
oration—without any pretention to rhetorical style, | Diagram B, the banjo bridge.

aking the centre of the bridge as the place to

" s intended for the ris- | notch for the third string, we make a circle from this

1. | centre for the positions of the two outer strings, and

sl then setting the dividers ome-half shorter, we form

bster's dictionary | another circle from same centre for the two remaining
B Rl o 1 a banjo. 2 —not for the critics. notches.

th
n the skins ¢

and T hope wihout perplex

unk heads” are supposed to 1 it, what I have sai

e skins of calves 5o y notwithstanc

ung as never to|ing aceator baio players—banjo

t—that is, still-born c2

Such | ing the omission of the word from W

INTERMEDIATE SIZE LADIES’ BANJO.

VERY FINE TONE-ATTRACTIVE APPEARANCE.
=lagpgarqaesil inslasss amf Chely A aroinsis s (= nc s ~Oss VA ssinn 4

SIZE AND DESCRIPTIOIN.

Nine-inch German silver nickel-plated rim, wire edges, best thick-turned edge N. P. hoop, 16-inch neck with ebony f:
and raised frets, position marks, etc., 20 nickel-plated brackets with * dress protector ” nuts, ebony pegs, white tail-piece, &c.
Price, - = f = - = = $16.00
No. 2. The same style with fancy white keys and pearl inlaid work, - - < 2 - -Price, $20. 00
No. 8. With finer and more elaborate pearl inlaid work, Price, $25.00 and $30.00, With gold and silver plating
and chased work, from $50.00 to $100.00 each.

This banjo is one u;ch smaller in thg rim than the “ American Princless.”
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Mr. & Mrs.

)

HoracE -"WESTON,

As they appeared ~xrith

THE UNCLE TOM'S CABIN COMPANY.

{

Read “The Banjo Phllosophically,"\ﬁy\s. S. Stewart.

\
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STEWART'S BANJO, STYLE No. 10.

' THE

IMPERIAL BANJEAURINE

These cuts represent the new 113-inch rim Banjeaurine,

AR JOURNAL.

made for ladies’ use, g™ For cut and full description of the

-inch Banjeaurine for gentlemen’s use, see another page of

this pamphlet.

—ee— -

DESCERIPTION.

INNO. L. 11-inch German Silver (nickel-plated) rim, with
30 brackets and dress protector nuts.  10-inch neck with thick
ebony finger-board and raised frets (see cut). Fancy white pegs,
bést nickel-plated turned edge hoop, all brackets backed by nickel-

plated washers set into the rim, inside. Neck fastened with

Stewart's patent nickel-plated brace and neck adjuster, by which

the finger-board can be regulated at will. Fancy-bolt tail-picce, &c.

R Cut, showing back view
f with Stewart’s patent
of No. 1. Price, cither size, - - - -  $30,00 Brace and Neck Ad-
juster.
NO. . The same, pearl inlaid, etc,, - - - - - - - - - - - Price, $40.00
INO. 3. The same with silver-plated mountings, chased rim, etc. Very ﬁ;w, - - - - Price, $50.00

For further intormation about THE BANJEAURINE, sce “ 7/ Banjo Philosophically,” printed elsewhere.

S S i =1 Al |

\iery elaborate gold-plated, pearl inlaid BANJEAURINES, at from $75.00 to $200.00.

IO T E- ¢

All Banjos advertised in this Price-list as having German silver rims are fully nickel-plated over the German silver, so

as not to tarnish. :



S. 8. STEWART'S BANJO AND GUITAR JOURNAL. 17

A Banjo for Learners. A “2nd Grade” Banjo

PRICE, $7.00 FOR LADIES’ USE.

3

DESCRIPTIOIN.

Size, 11-inch rim, of maple wood, with 1o-inch rosewood | 10-inch nickel-plated rim, 17-inch rosewood vencered neck,

vencered neck, 20 nickel-plated brackets, nickel-plated hoop. | 20 nickel-plated brackets, nickel-plated hoop, raised frets,
A light banjo, niccly finished, raised or smooth frets. | cbony pegs, &c.

Price, nct, - - - - - - - $7.00 Price, - - = & - - - $10.00

P. C. SHORTIS
SIIYOHS 0O d

The Celebrated Banjoist,

With hig STEWART BAIJO.

Central Theatre, Philadelphia, March 9, 1886.
. S. S. Stewart, Dear Sir:—The 13-inch rim " Orchestra " Banjo, which I had made by you one year ago, whilst playing an engagement at
Egyptian Hall, in connection with Kellar, the Magician—has turned out first-class in cvci%cspccl—lonc, finish, power, etc, I am pleased to tell
1 b :

you that in my travels with Tony Pastor's and other companies that your banjos have bekn highly oth by 1 Is abdithe
general public, . b Yours fery truly, P. C. SHORTIS.

Read “The Banjo Philosophically,” by 8. 8. Stewart.

: \
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A LESSON IN CHORD CONSTRUCTION FOR THE BANJO.. BY JOIIN H. LEE.

) . CHAPTER 1V.

CHORDS IN §4 KEYS OF E MAJOR AND C# MINOR.

Scale i‘n E Major, Em‘bracing all Notes within the Compass of the Banjo that are

Necessary for Constructing Chords.

FIRST OCTAVE

-
t

-

20d  3rd  4th  5th Gth  7th ~ Ist

20d  3rd  4th  Sth 6ih Tth Qst

Gth  Tth 1st

Major 7(h of 7th Degree.

Minor Dominant 7th.

é&‘j‘ﬁfv ‘dgm_g

Xs{?'ﬁ"”““""'"“" e ) 4 Minor Augmented 6th. i i “‘I*
G e ] EESs . SiESmay sesiace
1 IR T ?Tl'r' Bl i S i

" Copyright, 1886, by 8. 8. STEWART.
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Diminished 7th on Tonle,

Major Dominant Trind.
-
-

Diminished 7th
on the Dominant.

—9'114:31—“4 o "T‘} “‘*‘}'ﬁﬁﬁlﬁrJ\
i = g g
- : i e
GA) () i) 8. B )

gy g g g
o ===
g P i i o % \ | I
Minor Aug, 6th. Minor Dominant Triads. Minor Dom. 7th,
i el
é | |
Minor 7th of Minor Sub-dom. Same. Major Dominant 7th below.
(TIh Degree. )
";(('llnlnllon 1 i -
Above. # Suspensions above. [ | | &
YR S | u g 1 ) b e | X
= S e e
=Ea reoassae o e Tl
| | 53 | - | fecr e e
M Tonic Below. Major M M;
St : () () ()

¢ Suspensions are formed by notes not belonging to the chord proper, but whisy finally resolve downward to the note which does belong . the
rd.

choy
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DORIGO SCHOTTISCHE. |

By THOS. J. ARMSTRONG.

Moderato. - 2 Pos.

27 | e, | e T Bl
Bzmjo.’éf: C,]j,,lf g ’ ' ’ ! ! g :7‘ :' '7 + I 2}??

=
okt
Sores 24 1!__L,!""

1
L
5 -
=z >

- D
e 2 s
SSEiSs=ssmsmtees s
B B S S SESSs==SSss
D.C. d Fine.

Copyright, 1886, by 8. 8. STEWART.

THE EXILE'S DREAM

A TREMOLO MELODY WITH ACCOMPANIMENT.

The notes with stems turned upwards are to be trilled with 1st finger. of right hands other notes are
* made with thumb.

Andante. : T. J. ARMSTRONG.
o ir trirtrir (oSBTl S R
: ﬁ,g e B o A ==
Banjo. [ 5 (52— “#‘i ey |
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e 3 M A

¢ Woorsi r trtr tirlelr br e o br O trtririrtrtr tr

‘ ad lib. a tempo.

Copyright, 1886, by S. S. STEWART.

“THE SICK INDIANY

MINOR JIG..

A MINOR. By HORACE WESTON.
———Left hand entirely,. ——M————,

——— ~——8
Vibrate. etk

—Left hand.

Ig_ jvn -4‘54-! EEs =28

"

This Jig w urigilmwd by Horace Weston some years ago. \It is given here as an excellent piece for practice,
ially in left-hand i 3
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NEW YEARS SCHOTTISCHE

FOR GUITAR.

Composed by FRED. O. OEHLER.

I = [’(“i o et = o
;fﬁ;\c,}-*"— — By l;?gi\ e A

T eeh

Copyright, 1886, by 8. 8. STEWART.



New Music for the Ban)

. STEWART'S

0

ADDITIONS TO CATALOGUE.

NOS.
204 Bridesmaid's Chorus, from C. M
Von Weber's Opera, “ Der Freischiitz,"
ranged by Herbruger, for banjo and piano,
2056 Serenade Waltz, for one
Eand A, by Robert Hoop
206 The Blushing Rose Shottische,
for banjo and Piano, by Thos. J. Armstron;
207 OntheRoad Polka, Bolsover
of B, for one or 2 banjos,
piano.
Piano part separate.

anjo, ki

ibbs’

PRICE,

208 “Liquid Inspiration” Schot-

tischa by Bolsover Giblis, one of this favorite
latest gems, in key of A, for one
with piano accompaniment
209 With the Tide Schottische, key E

and A, by Herman Rowland, for the banjo, but
numbers is arranged with
and also piano accompa

A very fine thing.

210 The *“Nic Nac" Quadrille,
_Composed and arranged for two banjos by F.

Ra i the first composition by ¢
writer we have published, and as it is the only
quadrille set to be found in our catalogue, we
anticipate a large demand for it when once i
troduced. There are five quadrilles in th
all in the key of B with relative chan
Price, complete.
211 “Sweet asa Pea.ch s Polka.,
Bolsover Gibbs' latest, very best compos
for one banjo.. .
212 Mandolina (Mexican Sersunde)
Amanged by John I, Lee. Very fine.

set.

213 The Quintette Polka, by John 11.

e

For five instruments, as follows : ‘Tst Ban-
jo, 24 Banjo, Pians accompaniment, Guitar
accompaniment, Mandoline or vio
complete for five instruments,
This piece s quite casy, and suitable for parior

performances. “The pats are so printed that the
performer can cut them and make each part sep-
arate if desired. The Polka is complete if used
as a Banjo duet, Banjo solo, or Banjo and Piano
duet, or for Banjo and Guitar; but is not sold
excepting at above price, 35 cents, which includes
all the five parts.

214 The Delightful Schottische

n

J. H. Lee. 'This is arranged for five instru-
ments in same style as the * Quintette Polka,”
foregoing. Very finc, ...

215 Wild Rose Waltz, by F. L. Ray-
mond. For theBanjo and Piano. Quite sty
and pretty,

218 Knock-About Schotﬁsuhe, I;)
F. L. Raymand. rusm(,le lhn]o. ane
easy and graceful. . .....

217 A new arrangement of uw Allee Wes—
ton Waltz, by Horace Weston, Complete
for two Banjos.  Very fine. .. eseessenesnns

218 Boil dat Cabbage (Plantation
B. T.J. Armstrong. Immense.

219 The Rivulet (A meditation), A. T.]J.
Armstrong.  Very fine. .

220 Entree Galop, T J. Armstrong. A,
B and D. For two Banjos. Very fine..

221 Yours Truly, Gavotte, by J. H. Lee.

and A. For advanced players. -~ Very fine’

hnrmony...........,..‘...
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222 West End sghmugche, by Rob. spiril d with more fish than they could dispose

Hooper. Exc 10 { of.  Upon the last and fatal Thursday the three

223 Homeward March by Rob. ump. merry fishermen left home in company with a

A.  Excellent 10 \mm;{ plmml-'rn;\hl‘r named Laming, at about

30 Mr. Hayden jokingly told his wife

224 Bridal Chorus, fom that if they did not return before 11 P, M.. she
by Wagner, arranged for banjo and ,\..x.'.m

J AL Lees v ine... Key of A.. 40 would know that they had b Iucaluu‘ll in

225 Grand Russian March.
and pretty march in common_ time,
for banjo and piano by T.
of A....

226 Municipal March, f“r one 1'\"1“
composed by T. J. Armstrong,  Key of E

Very taking. 25
of BEand A, \nllulu'\lld In« ees 28
228 Fred’s Visit ‘Waltz, for one hanjo,
keys of A, B and D, compasei by Otto 11
Albrecht sy 30
229 Commonwcnllh Jm)cs Fuvm
Clog Schottische, for two Ill)||v~
Ammstrong.  Keys of B and B
Good for teaching purposes, etc T D
230 Sally in our Alley, an instrumental
rra nt of this favorite old song for o
10

For a single hanjo. .

232 Bohemian Girl tion  from).
Arranged in an easy manner for two bajos

by Armstrong. 6-S time o A0
233 On the Breeze Schonmchc. l»v

T. J. Armstrong. E and D.

Excellent. 10

234 Awakening of Spring Waltz, I»v
Hoffman, for two banjos. Keys of B and A,
Very fine and not | ns difficult. Ar-
ranged by Amstrong, . o

SPECIAL. |

When $4.00 worth of books are pur-
chased at one time by any of our cus-
tomers, we make a discount of 25 per
cent. That is, $3.00 sent with order pays
for 84.00 worth of books.

‘When $3.00 worth of sheet music or
songs are purchased at one time and the
money sent with order, only $2.00 need
be sent for music to the amount of $3.00
at retail prices. This is equivalent to a

discount of !{ off, and is made in favor of

our regular buyers who buy as aforesaid.
NO DISCOUNT on orders for a single

piece.
POSITIVELY NO DISCOUNT on or-
ders smaller than aforesaid.

- -
Sudden Death of Winslow L. Hayden,
the Eminent Guitarist.
CORRESPONDENCE TO THE JOURNAL

8. 8. Srewant, Dear Sir: I will give youin
brief an account of the terrible disaster which
occasioned the death of Mr. Hayden, the guitarist.
Being passionately fond of the se, upon which
many of his days were spent when a boy, he last
winter bought n pretty little sloop yacht with the
intention o? renewing his youth, and affordin,
not only himself but his entire family a great deal lT
of enjoyment. His wife and five children, to
‘whom he was a most devoted husbagd and futher,

have during the past season had m; _{ pleasant
sails in the small “Frolic.” Op Thursda) s,
whenever the weather permitted, He would

variably take his two eklest sons down the )ur-
bor on an all-day’s fishing excursion,anchoring
always near a spot called “ The GravesX Fron
these weekly trips '.hcy would return

which case they should slee P in the boat and re-
turn to the city in the mornine Mr. Hayden was

chitsman, and had handled his boat
during the severe squalls in which

most skilliul
lie liad been caught during the summer, but it
was not an ofdinary squall which swept over the

water that day ; i s nothing short of a whirl

wind, and wasso wholly unlooked foy that before
Mr. Hayden had had time 1o act the sloop was
overturied

sinking immediately and throwing
rtunates out into the water.  There
to which they could cling, and the
that for a few moments they
Wt Mr. Laming and Mr.
immers, but the strong

n was so blin
were hidden from sig
Hayden were good s

current and their heavy clothing was against

| them.  After nearly exhausting their strength
ying to support the two hoys, whe d not

| swim u stroke, llu- Lwo 3 swim
| ming for s but
when within .«p. Kinz di u

Wands ane ap the

ner snys that during it ..Il In- never heard a

| ery from oneof them.
hem for Iid own
bur had

He was powerless to aid
essel had been overturned,
Within two weeks the
| tour bodie recovered, and been
| quierly 1 rs. Hayden. who is some

what of an fvalid, was at first stanned by the

ghted again,
were

| she up most bravely beneath her
| terrible hereavement for the s of the three

children who wre left.  So perished one of
| America's finest guitarists.  His loss cannot soon

|
| nor casily be made good to the musieal world.

He has arranged and composed for the guitar
| nearly nine hundred pieces, and was one of the
| most patient and thorough of teachers. In all
| his buginess transactions he was unusually up-
right. Customers whe have known him only
throngh correspondence, write that they have
alwayt thought of him s & near and dear friend.
No one knew him but to love and este him,
and if he is so deeply mourned by - his friends
what then must bethe loss to his family.

His oftice at 146 A Tremont street will be kept
open and the business carried on by his daughter,
throughout the winter. She is desirous that her
father's name shall not be forgotien in the world
of music. He was years in building up for him-
sell’ his reputation, and the business will be con-
tinued under the name which is so wi ely known
over all the conntry,

C. V. H.

THE LOW STATE OF ART.

A correspondent mails us the following, a clipping
from some paper unknown
. ewart still condemns the boys who play

ewart ought to make a_trip
ited with some ol our ear
bably issue at Ieast one copy
rhis 1 anjo Journal without slurring the ear players.
In the past six months 232 banjos have Deen sold, dnd
nnly m»m thirty of the purchasers are taking lessons.”
Mr. Stewart slurs without
ngle copy, does he?

“The writer of the above is probably one of those
who, by reason of not being a subscriber to the
Journal, sees it only very occasionally, There have
been more than 23214 banjos sold here in the past
month, and very few of them haye gone into the hands
of ear players.

The sale of the American Banjo School has so in-
creased that we are led to believe that many of the so-
“called “ear players” are sneaking around to the
A B C of music.

It would be well for the writer of lhl: fc in,
squib, who probably wrote it during one of his * off
moments, if he would sit himself down and endeavor
to acquire some knowledge of what he attempts
write about. How they do lie about poor Stewart.

DoN'T BE A HAM.

.
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~ DIRECTORY
Banjo Teachers.

irds (nserted in this column of two ln\n each at
r year, ten line cards at §6.00 per ye

VW, & PRATT, Bango.

lowa City, lowa.

Banjo_and
o Streat rhil

HOMAS ARMS’
No. 418

oY of harmony should send 16 cents to G- 1
) & (Banjo Teucher). for a copy of **The Ameri.
i s Patror A ddrast Tronmont Tample Hosion Mass

TEORGE DRAEGER, Banjo,
G Nu.212G Streei, N. E. Washington, D. €.

M F. SOUIHWOKRTH, 3
Restaence, K. R. Ct., Lynn, Mass.
D W. WILLOUGH 1o,
F. No. 73 Lafuyétte Street, New Haven, Conn

P - HULSE, Bac'c and Corne
Stre

et isuttato, New York

N. Banjo and Guitar,
€04 Ka e street, Cincinpati, Ohlo.

Cnr\h‘l,m HENL

fentific teucher of the banjo.

JoHN T BIANS
No 976 Foplar Strce , emplils, 1 ean.

K, Tenchers of Banjo aud Guitar
Muin Street, Faterson, N. J-

Gl)l.l’ru\‘ & SHE

* Thnmngn teacher of Bar
Jefterson Avenus, St Louts, Mo

F A. KILBE

L. A BUKKITT, Banjo,
e

Bayoune, N. J

ENKY E. Le VALLEY,

Ba
Tigh Stroet, Providence, K. T

Banjo and Guitar.
Po

E. B rrrauso

wers Block, Roche ter, N. Y.
Elnmmu CLARK, Bunjo and Gultar,
Cresoent Place, Boston.

OEHLER, Gultar and Banjo.

FKHI 0.«

-ER VANOE,
Vi

Phils., Pa.

Ban
138", High Street, Columbas, Oho,

‘nl,um;‘r E. STRATTON, Banjo » nml(hlllnr
No. 16 Hurd Street, Lowell,
At

Mas
CPhillips® Acudomy, Tuesdays.

Musie, caey and pretty.
and “Polka" 15 cents
Wals, "nnu Airets, John Wild. 39 Conrt St. Boaton,

 Imporial Jig."

OllU H. ALBRE( HT, Banjo,
o646 'W. L m.n Avenue. Philads.

S. S STEWART‘S
American Banjo School

In two parts. Price $2,00 each part. Is the most
thorough and complete banjo instructor published.
Every banjoist, teacher and student should obtain
a copy, both parts $4.00, less 25 per cent. or
#3.00 for both parts. Cash must be sent with all
orders. Postage 12 cents extra.

Morrell’s NEW METHOD for the Banjo.

Pricr 60 Crrs.
———) 2.06nt Btamps Recelved T TG
ition fllusrated and horoughy explaiaed.
m.‘ﬂ.&‘é:,e. o ¢ : That evi :",:l:f" Tl
ny-

Teacher of GUITAR

13, Music, Books, Strings.

e G

¥ Scroon

nstructions, and a larg

( umhwms and Price Lists mailed fr
L Havpex, 146 A. TREMONT ST

\hus

MAC CORD'S PATENT

Banjo Tailpiece

Never NIH or brea kl the
on_ brf Prevents

h hh(r from n receipt nt 1.50. "ul(llllll’

o
Tonette tradn ¥ Address F. ki No. 810
% Louis, Mo, Mention-this paper.

BAYD INSTRUMENTS.
Vialins, Flules Clariortets,
Piccolos Files & Drums,

Ih..vrm\

Quata uv.u..n toany Ba
Rroper

Jetferson Ave.,
Bend for Catalo
Mention this

BENJ. l! I)\l l'
sty
w 3 l.lbr:'l‘y St X Y.

WM. 1. PETERS,
Battlo Croek, Mich,
e Importer of Genuine
ITALIAN STRINGS [
hebeetfor i stringed instraments i

ad Or zozts, M

Manr of Superio <l
and Patent wuvmrun. m dam

Tontal ing Ter

e iy
E. M. HALL’S
Latest Banjo Music

- ATTENTION, 4%

£

's

PRICE.
2. Bangor Jig, key, A minor. 2
: , A, E and D 25
Charlie Queen's Clog, A, B and 2
Villa Mazourka, A,E and D. 25

§. Hartford Jig, A minor.. 2
9 3 2

9

ie Schottische, A, Ewlul D.
al

“ 3 F unlB flat, 25
“ s K
e senla BB O1c: compier. v & deamstkaby

.
CleitepBarkiist ‘as.to1 Lbe. merts: af all (hE) abore
numbers.

W. A. HUNTLEY’S
New Banjo Music.

PRICE.
« Let Her Go”' Galop, B and A 40
“Golden Star” Schottische, A, Band D...:.. 40
# Queen of the Waves” Waltz, B, Band A... 40

Address,
S. 8. STEWART,
No. 223 Church Street,
Philadelphia, Pa.

HENRY C. BLACKMAR,

199 Canal 8t., New Orleans, La.,
Agent for the sale of S. S. Stewart's Banjos,
Sheet Music, Books, &ec., &e.,

And general depot for the Evans' 10 c. Sheet Music.
CATALOGUE FREE.

Leasons, less
belterraemita, Tt improves
stiff or spoiled

foct

2 pl'.l
ferent keys, The Twive
nluunmln s, If

also thos
will discaver a marked
zint g {here will be g

un hnelm. il

od,
R gte ARy
i Rl et
, 430" K.

u;pyrl;m emiss, fes.

THEODOR LOHR,
298 Grand St, dew York City,

rier of Musical Instruments. The largest variety
Zithers, Zither Strings and Zither Music in America.

lm

S. 8. STEWART'S BANJO AND GUITAR JOURNALL.

The Eclectic School

FOR THIE AN,

By JOHN H. LEE,

The well- known composer of Banjo Music.

Part First (First Lessons) now ready.

SENT BY MAIL ON RECEIPT OF PRICE.

This consists of a complete set of melodies
arranged for teacher and pupil—or for two
pupils, arranged in a most practical, scientific
and pleasing manner, and in compliance with
the laws of harmony.

The various melodies and exercises are original,
and have never appeared in any other book,

Each lessou s its separate explanations, and
all cherds are correctly fingered.

This is not intended for those who desire to
acquire the art of “picking a few tunes,” but i
for those who desire to acquire a practical, scien-
tific knowledge of banjo playing.

S. S. STEWART, Publisher,

223 Church Street,
PHILADELPHIA, PA.

Xylophone eomtl: $olos

With PIANO ACCOMPANIMENT.

Carnival of Venice, o B0iCH

El Pline Chasse Galop, - - - - 30 Cts.

Touriston Galop, - - - 50 Cts.
——=ALSO—

¥ WROI=IEE (SRupnel
Two Good Pieces for Banjo.

Triumph March, for one bavjo, -
Triumph March, for four banjos, -
Amaranthine Polks Mazourks, for one

20 Cts.
75 Cts.

R ST S e
Amaranthine Polka Mazourka, for four
banjos, - - - . = - Cts,
BE SURE AND CET THEM.
* . Address, THOS. J. ARMSTRONG,
418 N. Bixth Street, Philadelphia, Pa.

GUITAR MUSIC.

JUST OUT.

Fred. O. Oehler’d l’rogresmvo Studies
for the Guitar, published in single
sheets, at 10 cts. each. Sen
for full particulars.
Address FRED. 0. OEHLER,
88 Clinton St., Hoboken, N. J.
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