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'HE

LONG AND SHORT

WAYS,

The Hard and Easy

ystemscontrasted

HOW BEST TO RECOME A BANJO PLAVER,

There are many who take up the banjo and ma-i
cal studies who, through Tack of proper guidance and
a mistaken conception of what they are about to do.
succeed only in becoming discouraged, and in the end,
concluding that they cannot become players.

When you have decided (o begin the pleasant stuly
LBk nnd (o acquirs theaeTighilt accomplishment

o banjo playing it = wel to comler the importance
of making a inming, and thus savin

ke gy Jous.of valuabile ting
the ¢

unnn. «
Often what may appear
7 way to the uninitiated ey

¢ way

nner turns out
or, sometimes, in fact, no way

you have never “learned your notes,” never »
wdiedl the rudiments of banjo playing you may per
Taps think that the casiest way as well as the quickest
1t play is.10 dispense with all such old-
th aiical iolsuit sl adupt
one of the latest improved Ilvlllluv'\ (2) of |-|um,,
“without notes or study.”  But the experience of
hundreds has been that the scemingly shortest way is
not '\\.1\~ the shortest way in reality. i
The *shortest way ™ is the way that leads to th
G ekaton b el ATt But the way
which leads nowhere—simply carrying you around
the eircle, back to the starting point, cannot'be called
a short or quick way.

A boy, during his early school-days, cannot always
e el antages or uses of his studies <
lected for him by his parents or teachers—and yel if
Lie shirks his studics whilst at school he may
bitterly regret it. Tt is said that * the boy is father of
the man.” This evidently has reference to the fact
that the actions of youth have a bearing upon and fre-
quently are a father to the boy after he has grown into
manhood.

“As the twig (or young tree) is bent, 5o is the tree

atured tre ined.”” He who shirks hiis studies
WHe yoms. st iR ea aitantls age” before he
awakens to the fact that he should have followed a
different course, is inclined towards ignorance for the
alance of his days. And yet there are those who,
having arrived at_mature age and awakening to the
fact that they are ignorantg apply themselves 1o ¢ rtain
Dranches of study with a zeal and vim which enables
them to_master many pmmu,ly e
mountable difficulties. But it is nearly always best to
begin in the'sanny days of youth,
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1t may seem o y
fanjo or guitar

. reader, that you can lean the
without the aid of
just as well, and advance just as rapidly as.a perfo
e ihout liboriaus study, a8 yon cas tsssewithe 6o
“tudy of musical notes and scales m
as a useless waste of time; but y
the time when you will wish that you
the rudiments of music whilst your
and pliable. Vou may
favorite * short-method
your requirement
foundation to stand upon you must either
start over again or else give up “ music”
Hence, it is Detter to start aright.

musical notation

had m:
1 was

active
e the time come when your

and for the reason

in disgust.

A work, published some years a
speaking of Sereat Viotinis

0, on the violin,
1 will now give

you the names of some of the most celebrated per
formers on the violin,
history.

and a few
“This remark concerning
There was a time when they knew

brief facts in their

hich they attain,
careless and inat

s acquired.

“The writer then proceeds with the names of ‘vio

; with Paganini, and naming others
ed as violin Virtuosi in their day.
as o the latter remark, that had these artists
been idle, careless and inattentive, they would never
have arrived at any degree of eminence, we cntircly

arec@ivith the author of the work in question, and the
<ame is applicable to thse of our banjo players. Tt
that “ 2/ nee to which they attained was ac
Juired,” is true only 10 a limited estent, especially if
the reputation posséssed by the artistsis to be included
in this excellence.

We know very well that others have spent
time and energy in practice and study of the
But this has not insured them the excellence of Faga
vi, nor his reputation; nor has it made Ole Tulls,
Vicus Temps, Spohrs o De Beriots of the great num-
bers who give years of study and persevering practice
to the instrument,  And although by practice, 10-

ther with proper study and instruction, almost_ any
musically-inclined person can become a player.of the
vialn, gitar, banjo o other instrument, yet it i€ ot
Mot e R
practice e practice and study
T e Wy e o o e ot

That * there was a time when they
&cis indeed true
must have

much
olin,

Knew
but this time in Paganin
ficch:when HE b qulle syt child: r.,r
we unders n the study of musi
almost an infant,  So this clearly does not apply to
readers or students; it may, however, apply through
them, to their childre:

The oak tree comes from the acorn.  With the cle-
merits contained in and around the carth, aided
acted upon by the sunlight, the tree comes forth, The

m, however, is in the acorn, and if that is not
planted in the ground there will' be né’ oak trec, no
matter how much earth, air and sunshine there may

e Wru%ﬂ%rw violin.. The
power i him was inborn antt developed by praciice
and study—but never acguired. And so with all the
other virtuosi of the violin.

Precisely the same can be said of our leading banjo
players and those who are to come.  They develop
their power of playing by study, coupled with proper

oing,

*aystem utterly fails to meet.

PRICE, 10 CEN

instrnstion, and perfected by incessant practic
can aeguire no talent—neither can you. It
developed, but it may be in you undevcloped
will you stifle and stunt it by pursuing a course
struction in the * Simplified Method 2 Or will you
follow the path of the masters of music?  You can
take cither way you choose, but it will be well for you
to choose the right one at the start.

“Yes, but how shall T know. whether
musical talent? How do I know
music—or hecome a player? "

Mighty question this: Is not a desire o learn, to
gether with the will to push on, study and practice,
sufficient to teach you that you must have at least
some talent or music: te ?

You may not, perhaps, have what phrenolc
the bumps of time-and tune promire
ial development, nor cither the
thing which made Paganini stan,
virtuosi.  But you
if properly directed .\ml ined,
good player and a good musician.
can be master you must first be pl\]nv|
find a suitable personal teacher scek such bool
printed lessons and instruction as you can readily learn
to comprehend.  Begin at the beginning. 1t may
Seem o you at the start to be a long and arduous way

njo—when you can get some
ple method note dropper or time killer (0 teach
you a few tunes in s But this “short
time " will surely be irely wasted
if you think to become a proficient player. * If you
have paid a teacher of this class in advance for lessons,
don’t wait until you have got all the lessons you have
paid for, but drop him at once, If you do not ys
arcon the wrong road—you are on the road to -
vhere in particular—yoihave taken the long instead
of the short way.  We are not now speaking to those
whose object is to learn some easy tunes for |m~li||m
only, or periaps accompaniment 10 comic songs
are speaking to the rising school—the coming artists
and the proficient amateur that is to be.

The more time you waste on the ¢ simplifi
methods ™ of the present day the surer you are of be-
coming a nusical block-head.  You miay not realize
just yet how badly the music of this ¢ ass of players
»nulul~ 1o one who has made any progress in music,
Dut after you have become only a little further ad-
vanced in the right way you will wonder how you
could ever have been charmed by the music of such
mongers.

The % Hop de dooden do” school is rapidly dying
ont, and carries down with it the 'l‘]:ml;ll n
Jig” and Nigger on a fence ” school of pla

Don't hitch on to the coat tails of such a schiool—
Don't ship on board the fast sinking vessel, but keep
a firm hold gn the “ Rock of Age: that which will
never sink afid never go down.'This rock is the right
way—the true way and the omly short way. Itis
music, the music of the masters and the musical nota-
tion written on the five parallel Tines without “ open and
closed” notes or the disconnected what-do-you-call-
ems which has ca ians to ridicule and belit
tle the banjo a: usical instrument.  Itis the music
used by violinists, the music used by pianists, the
music used by flutists, the music used by 1II Ie;,luunu:
musicians on any instrument, the study of which opens
to you the only short and true way to becoming a musi-

an. To him who understands all. things are easy.
‘o him who cannot comprehend all must be myster-
ious and hard. Then why not begin at the beginning
and learn the names of all the notes? After you have

I have any
that I can learn

s call
nt in your cran
enius, or that some-
the summitof violin

ve musical abilities which,
m \h you a

will
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learned this, loeate them all upon the fingerboard
When you do this readily, train your fingers in pick
ing them out. When sou have acquired this you
have made ~uch a start as will prove o you that yon

e found the <hort way,
in tn kne a Nl
u confidence you will p

are on the right road and b

Music

will then of its former

o taking ¢
lear

€ 1o frequently review

o

yatem of ey
all thit you have previensly

After

you have Teared tolocate all the notes on the
and have acquired the an ol pro
wment, you will Legin to comuder
5 16 shich ' The bext s 1o pursue - whether to
a number of casy tunes o o

proced with the practive of the scales and b

You may have amrived at this point— orat this part of
your journey,without the aid fapersonalteacher (s
ave done s with m), o

et lcing under the instrnction of  fcacher: you must
think for your-ell and decide as to what ¢
Le pursued, Juising, you i
and learn two or thice o
ends and have some fun; but, |
at, they'll want me to play more tunes and

on

< no #lling when Il stop learning new
: and never getout of one or two keys,  Nonw
on the other hand, it Tlet the tunes pass for a while

and stick 1o my scales, chords and time exercises, and
play such tunes as are arranged as excreises, |
will thew possibly be able to make up for lost time
an€ procecd more rapidly with musical picees with
which to cutertain my friends. T would like t learn
s easy picees at once—but then it may be that Il

only

Yies, 50 | guess. PH “wijt. wrhile aWAlC pitacilen i
scales and chords. 1t Tooks to me as if that might
be the best course to pursue.”

And suth s, under the cirumstances, the Test

iy the right wa

, and the only

e 1o the lad when going o schiool,
smpels him to study arithmetic,
r. ., bt as he gets older and learns
10 progress he naturally begins to perceive that without
these Steps to frm the ladder of his progression he
would gerliaps have remained an uneducated boor.
Andso it must be with the musical student, or he
who sets ont to leam the banjo. hing valuable
can be obtained without cfiort. 1f you desire to
ain knowledge and attain ,n.ruu.m in any branch
t you must “...k for it.

oy ever bec
by .m...;. down 1n|l wi

his teacher

t
that

h et ot it Sl
make you one e of the lating banjo ariss of the com.

prctee wilhwil
have the natural cap:
should study. 1

¥ ad yaliahle plant,
you, as the gardener, would naturally take care o
place it in good soil, till and cultivate it You would
AGChinle Dot hecase you had a rare plant it s
grow of itself without eult
yourself—you must cultivate the
Enty BT A e ey
will say—*sce that Jones, he used 1o be immens
i hill, he got too big for i
the great mogul of Iv:m‘

0 it must be with

hunh o

W ihitik ot l-:-uluu.-uc just such cases. They
took the “ long way was safe and surc.

Thiey pleated 4 publie wEaceltle s Targe sal-
ary for a time, and then began to fade just because the
public had grown tired of their samencss, and they

were, through lack of proper sudy and training, una-
Ve to advance, and as nothing innature stands still,
they were compelled o go Tackward,

1f you are not going forward you are going back-

hing stands stationary for any length of tim
If you are not going forward or backward on a con-
tinuous_course then you are oscillating between the
two points and haven't yet struck the short road,
nor the long road, You must clutch the rock of
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knowledge with a firm grip, and keep on until
have acquired the capacity and power of learning how

you

| to Jearn without effort.

Vou must have the will and desire to learn music,
and v will then acquire the power o master your
favorite instrument, even the ba

Vou must have the will pow

Butyou must not be stubborn or mulish,

Some people make the mistake of supposing that
mulishmessand will power arc one and the same thing.
T this they are guided by fallacious reasoning or by
Tack of ¢h

Will power must he generated by thought, concen-
trated upon some one objeet in particular.

Mulishness s siyply a stubborn and suffixed
wetlind of concentrating an_ignorant or thoughtless
upon nothing, and then going to sleep and
standing still.

Avoid all such errors when you make a break for
the short way—for_otherwise you will in time learn
the mulish art of kicking, and be ready to kick your-
If fur not pushing steaight ahead round the circles
of musical knowledge.

=

vaca

o . * » * .
But hold a moment, as we write this a postal card
floats before us, let us pause for a moment and give it
a hearing,
What say'st thou, postal? =~

Your “.\n;u ook ‘at

lm the money i your cheapes

e u sent me | thought by the

Hook bp it was of some vakue w
YVours Truly

ks any Hetter ¢
way yon Praised th

IS, T will write yon a letter soon explaining matters

We withhold the write ¢ that the
iy e Whon NIl Be: ;\Jmmul i having
written such a card.  Our correspondent kindly in-
forms us tht the book is, in his opinion, **a poor ex
cuse of a book for the money.” We should very
much Jike to know just what *a poor excuse of a
book for the money ” can be. 4
an_only point out the way—can only in-
struct so far as the comprehension of the recipient will
admit.To instantly transform an undeveloped musi-,
cal mind into a trained musician is al
and not within the scope of any aps ou
u:rn-\pnmluu expected * e g Bogan's B
Manaal™ ¢ nplified” hocus pocus,
WhicilEct iy posse ] suppu\e«l
0 acquire the art of banjo playing *
study.”  Such must be the case—for evidently to our
postal_card writer, notes are only as  niggers o
fence™ or as Chinese characters (Inplayed before a
aundry on Sunday morning, To learn music or to
succesifully stndy musical notation requires some
degree of capucity Iq nn./mz,m./ otherwise known as
intelligenc he intelligence which separates
STt et 1mpo\nhlv.- 10 lean music.
or can anyone expecet for one moment that a book
.dnnc do his work for him.

nan might possess a library consisting of nearly
\ahml»lc books in the world, and yet-be abso-
utely ignorant of their contents. The book can be of
1o benefit unless it is understood, and how can a man
understand or expect to learn anything if he has pre-
msl\' mad up his mind hat b knows more than s
in Al And when a man sets himself up as
Hilicr Foe s judge of any particular book he

A m
all |||
I

assunies @ superior’ knowledge to what is contained”
therein.There is no use in teaching such a man,
You

2 man you are on the long road and the
k.

the

at sight, without notes or study,
train youare looking for. It will take you around to
the siation where you will read, plamly wmled on
the wall, « HAMTOWN.”  Then you will ff the
train and remain there forever, or make for the
only short way o knowledge, which is through up hill
work and stud

Al! here is a letter, and from afar off it has coge.
Hold for a moment, let's see what thisscorrespondeht
has to say.

A

Mr.S. S, Slﬂun ke o éa-;

American Banjs School tohand O. K. nu e thing|
wanted, bnn( wlmm a

aue in every way
e one S “‘3.. o S

In this case onr correspondent, living in Australia,
sends for the same book which our previously men-
tioned postal card riter ed and declared
is *a poor excuse of a book for the money™ * There
is no accounting for tastes,” as the young woman said
when she kissed the cow, but in all ages it has been
that the will of the majority rules, And it is a fact
well worth stating that of the thousangls of volumes of
the American Banjo School which have been sold,
our postal-card correspondent is the /irst and only one
who declares that the book was ot in any and every

i e b inquirer askis of aiteacher sordHow
long will it take me to Tearn 2" and * what do. you
guarantee ?

he teacher should

answer, * Tt will take you from
three months up to three million ages to leam, and as
to what T guarantee depends upon what intell
brains and pluck you poy bring to the work
pay for your lessons and lie down and
recling to awaken on the summit of musical kios
edge.” Forif you do you will find you've got hold
of the long way instead of the short,

Don’t expect to slip through all the diffieulties Jike
an cel through a greased rag, without notes or sfudy,
for again you'll find yourseif on the road to nowhere,
Again we say, that which can be had for nothing is
worth just what it costs, and no more.  But the ook
whichis sold you to teach you without knowledge
(notes or study) is not worth what it and like
the principles it inculyates is worth more 10 be let
alone—that is, you arebetter off without it,

I Jon't
ddeep ¢

Not so very long ago a gentlemian desiving 0 learn
0 play the banjo called upou a professer of that in
strument and was * charmed ™ into paying thirty
dollars or more for a«uarter’s lessons in advance. ‘Th
professor, well versed in the business of * working
snaps” as the boys call it, pocketed the money and
gave the initial lesson in the usual manner, When
the pupil called for his second lesson the dabster at
snaps was *very busy” and could not give him as
much attention “on that occasion as he would like 10,
but promised great things for the nest lesson, At the

next lesson the doctor of music set his pupil (o * pick-
ing out” a tune, before he had |ml|»ul) Tearned his
notes, and during the process the professor would fre.

quently leave the room to attend 1o another struggling
student at work in an adjoing apartnicnt—or to atiend
t0 3 cusomer in his salesroom. The perplexed pupil
2 progressing 1o his taste, when the professor
Y610 i tat b had done el enough for the present
lesson—* gn home and practice what I have taught
you,” said h
N pupil began to feel worked up, as it
were. s bumps of time and wne gave wity hefore
greater .uuvny in lhc regions of combativeness and
struct he felt hke tearing the banjo
nml pnntlnng the it At
ou have not taught me anything," says he; “you
are nnl giving me any attention ; I don't fike the way
you are ireating me: how do you think 1 can learn
when you don't show me anything
“ A, my dear young rnu.d don't be ang
replies the well-drilled professor, * just stick right at
it: youll never make abanjo player unless you apply
your mind right to it and bang away at
Now what do you suppose was the result of all
this? You would naturally say that the pupil would
not_come again for any more lessons, as he was only
wasting his time, But not so, He had paid his
money and he thought that he ought to have his
lessons, for he could see very plainly that to ask his
money back would be useless.  So he conled down
s ire and proceeded with his lesson (2) and
very few days the D. M. Q. informed him thu B8
must have one of his banjosif he expected to learn to
play, and the result was that he juggled rny dollars
mun.- out of his pupil for one of his fine toned concert

l.hu, did the pupil ever learn to play 2 We

can't say, but fear that we must incline to the negative.
This class of teaching rarely teaches anything to a
pupil unless it is the practical experience acquired.
For unless you have pre-acquired knowledge of music
when you go to sucha teacher you have a poor

ce of progressing under his tuition, or ind. il
leatning to play correctly even simple pieces of music,
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by way of

“This brief sketch we have introduced,

Iy to get what they can without study o
doctor who advertises to cure patients without
any effort on their part will natarally * rake in
money than the more honest physician who tells his
sick patient that much depends upon himsclf

And her

 more

e it is that there arc th
nothing whatever about the banj
ment, but desiri
gained, have gotten up and adsert

plified methe whigh prof
whether musical or nof], the a
to des this without study——that is, almost without effort
on the part of the aspiring would be banjoist.

1 methods,” which sim
he minds of its champi
atall, whether simpl
methodical about
¢ w hinder the rise of t
tigma that coutd possibly be

or utherwise, there bein
thea, have done m
than all the “n
attached it
The-e methods are the long way round a sh
“They totally unfit the minds of tho:
for the study of musical ne
before and

This we have said

reader, may get |)n

auts e well warih Tepeatin
bear telling twhee.

ought one of your 4

Lof a stifl fingered youn
bargain and T am astoriished with it.
there could possibly be so much differ
I you know of

wood and old Drass p
jo fo

T would not part
ten times what it cost me.
There is more genuine 1 in your catalogue
abaut h...;.h than there is in books that people pay s
for. 1 freely acknowledge that ¢ Stew
a I know of any one that ~|u|»ur
a first-class banjo, I will recommend them to
Omeof the best batjos in the world (the Model)
is Iying in plain Sight of me as T am writing this, a
T am ansious 1o get at it, so L will have to close this
letter t do it."

J. Donald Harris, of - Leyburn, Queensland, Anx-
tralia, writes : q\uluuuuf)uur(um//: A,
can Scheol to hand O. K. It is just the ﬂmq., 1
wanted, being without a teacher—in fact, never hiad
one. The Journal improves at every issue in every

I would not be without it at four Hllus the

F. Raymore, of Worcester, Mass., writes: 1

0 see fournal prospering, and hope it will

I think there is a demand for )Il\l such

No hanj-r player that has any *get’ to him

would refuse to subscribe forit.  The Journal con-

:un; valuable information that can be found in no
k.

E. M. Hall's Banjeaurine act and. Maria wallz are
creating a sensation,

J. 1L Jennings, of Providence, K. L., takes great
pride in his Stewart Banjo, g

isal

AL Fostell, writes :
1 bought from you while in Phil:
is givi
day

Imperial Banjeaurine
everal weeks ago,
petting l-n,llu every
s Tilink, for brilliancy of tonc,fike st anid
workmanship it far surpasses any instrument of its
kind ever introduced to the public. 1 used it at'T
Pastors Theatre last week for the first. time

made s at the start, oth with the audic
and performers on account of its earions shape, and 1
believe it is the first one ever wsed before a New York
andienée. 1 will mend your banjos in
preference t other

an impres

always recon

Russell Fuller of Pioche,
baujo ondered 1 s, Ol
amtiful instrume

" a

the sweet, s
and powerful tone, charagteristic of your inste ments,
and from the moment it was wnpacked, it has been a
Iiiration to wany a pair of Dright eyes

conrse. Mis. O, requ o ex
thanks to you for send
which she esteems to be a great many
perfection.

Ohio, writes:
njo T ordered fo
werfeetly delighted with

er K. Vance, Columbus,

) Universal Favorite |

arrived O. K, and he is

it Ashe had to wait two weeks afier it was ordered

often thought of itin his sleep, but his wild
njo did not equal the reality.

*anl for tone canmot be excelled.”

he says hy

Gus Lee, of El Pa:
six string Orchestia

Texas, wiites:  Reccived the
joo ordered by your agent, and
can truthfully say that it is beyoud my expeetations,
Ll certainly remember you to all my fri
constructor of banjos, as I can prove
own mstrumy wber me (o Joln Lec

Remed

Louis,

e for me

am pleased

In point of

Leauty of finish, sweet and penetrating tone, it sur
I

it May Procter Hughey, of 81
> you i

y expresses. m l.‘l...p
passes anything 1 have ever scen for
would notsell it for twice its cost. The Piceolo is in
deed a* Litde Wonder," and Tam del it.
I have seén many banj.s, but e S. S, S, Banjos are
the besy!

A competent teacher i

writes concerning the al

follows: *One of my scholars (Miss Hughey)

just submitted for approval, two of your banjo

—large one (1134 inches) and Piccolo—and 1 found
ty of fi

the vicinity of §
we mentioned Dan

that they surpassed in tone and be;
thing I cver used,and I have dled 1
makes, [ would be pleased to know your lowest

terms for such instruments, and also for your
rines, such as Mr. Hall is now using. 1 w
soonas 1 can getit. I would like to lmlullc)ollr n-
struments, s T have only used ———
because of their cheapness.”

You see that they are all “stuck” on the
and the Stewart sticks nobody—but is the sta
excellence which is unsurpasscd,

1f you dow't belie

it read this,

Sacramento, Cal.,
S. 8. \u.wm. Phila.,

Dear Sir have been cum\an(ly playing on the
Imrc Coast rur the last two during which time
I have not only used the smwan nmqo, but have ad-
vocated the superiority of the same.

I have been instrumental in sell g 2 number of

mmugh the music dealers in Los Angeles,

cramento, “and shall continue to-

Blice yous TOAIRENE1n the Tl of thoks whe wish
a first-class article and with whom I have influence.
I consider you deserving of all praise, and the first to
put on the mirket a really good banjo.” Your competi-
{ors have been forced 10 Taake a tolerably good banjo
to compete atall. It does not require an’ expert to
select a Stewart as there are 1o poor ones,

April 4, 1887,

AL.

Lam perfeetly sincere in what 1 say. Take my
remarks for what they are wortl, 1 am well known
in California and T wish you the best of Iuck in your
new aquarters, and the suceess you so richly deserve

1 am, believe me, yours truly
Frask 1L Viacu

E. G Harbaugh

of Washington, D, C., write
The ba safe and sound, and they are
models of Deauty and  perfect in tone,  Mr

M. Hall was around and played for a couple of hours
on his Banjeauring, o the delight of all prescnt,

Chriswan, of Sigourney

immense,”"/and contains more instructi

Geo. W, ll enpart, of Detroit, Mich., writes : +
1l r

Last night we ha "
he Dad been

One of thie bogs had a
hewling about, but the Stewart shut him up. e is
g o raifle his off and order one from you, 1 will

lephone the U, 8.
I don't want

press Co. to send the money
24 hours on that—ten minutes is

v, of Ilnmk[\n, N. ¥V, writes as
jo, No. 3205, arived
1l respects, « perdeatly
y instrument. 1t will play with splendid |
orchestra banjo; which is somethin
that 110 other instrument that I have tried ean do.
Itis a satisfaction to know that one’s orders from a
o reful attention (
sonal visit would insure—inde
that it is not hetter to order fi
that necessitates I
cannot but In ai
Da

Frank M
follows

m not_certain |
you by i
2 much to your judgme
the purchase
ed my Orchestra |

examined the new acyuisi
tion AN BRI praise.

. Weitzel, of Phila. ease permit

10 my |o|mmuy in regards to the excellent

qualitics of the Stewart Banjo. 1 * you

ade me is indeed a champi

in a
\

urine

Tiffin, n, wril
ved in good shape and is a |
delighted with it. The tone is just grand.

.S, Patty, our poet, of Muncie, Ind., has Leen

ill for some time past, but is now able o resume
teaching and banjo playing.
— »
Fred T, McGrat writes :

loucester, Mas
Orchestra Banjo arrived in so
ing it a thorough and exhaustive test,
j T toneis oy
et, and the inlay

Jerome May performed lately, wit
teite, at the Washington Park M, E. (.Iumh b
port, Conn.

0 quar-,

The banjo toumament given at the Opera House,|
Friday evening, under the auspices of Mr, Charles] -
Hickok, drew " out a large audience, who were de
lighted " with the novel enterainn

mme, from beginning
ried out, and the select
been improved upon.  Fraulein Kitty Berger drew
music from the zither »uch as never had been heard
here before. R, R. Mr. and Mrs. Horace
Weston and Mr, Dom:. on nu.- banjo, were received
with rapturous applause, which vms well merited.

ed the first prize for singly
of Dutchess county, to W. J. Connoll
jo teacher in this city, who rendes

championshi
the popular
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o prize in this class was awarded

ipelberg, and the third to Clare Me

louble prize was taken by James

sung men pupils
They were

Ross, two
cerinly
nner in which they eve-
difficult picees. s Ossman, of. Hidson,
the only w...pm..,. “for the Hudson River Cham-
sship, secured @ Sunday  Couri.r,
ighkeepsie, N. Y.

AL Snoo
tinues to

. of Boston, says his banjeaurine con

ve unbounded satisfaction. -

cacher in

G. 1. Lausing, of Toston, is the busiest
that &ty

Thos. J. Armstrong, of Philadelphia, has had more
pupikeA17is Seasom than ever before.

Lew Keyes, of Lewiston, Me., has purcha

Stewart banjo.

afiey, of Indignapolis, Il is a goud banjo
or, and speaks hightt of the Stewart

of the
a great lover

il one

wio and guitar arrist, of Denve
¢ music for the mand
accompaniment.

1|||1»nu I\nn e
My Nead

W, J. Jones,
the $100 banjo R i ik o L
ever saw o hiear ed in public several
times, and they say the banjo is better than a

Rockland, Me.

Providence, R. T
g in favor in that

. ir, of Salem, Mass,
i h s /v»unml headed Progress of
(e Tao (i Venie o o alatle s Sack printed mat-
ter will do much lli\\’ll(l\ )ulpmﬂ the instrument
the future.”

wri Your

The editor of Mixed Pickles, Denver, Col., can
hardly write his name without signing himself « Ham,

g
and a Cunning—ham at that.

A recent letter from, Fred. Michael, of No. 49 Jm
street, New York City, has the fnlluwmg' 1 q)
only an amateur at present, lml with the aid of Ihc
Journal and Lee's books 1 tell you I am getting
there, and I have you to Ilnnk for it; for when I
came to this country three years ago I was a ham
player, or in other words, an car player; but T just
gothold of one of your books, *The Banjo Players'
Tland Book,! and to me it was just as a mirror. It
showed me just what I was and what I was likely to
remam if T «In| not go to work in the right wa
as you say ¢ Practice makes perfect,’ I have stuck at it
in my spare mm: and I hope to turn it to advantage
some day. My home is in Wales, and I am thinking
of going home soon to give lessons on the lmuo. as
e We kb aus A mtiscaalas or people as a rule.”

“The foregoing is from a man of good common sense.
Tt is better to have good common sense than to have
dollars.  Mr. Michacl will wake his mark in the
“banjo world ” yet.

P. 1. Coombs, of I
pupils.

or, Me., is fully busy with

A few pupils ‘are instructed by L. A. Burritt, of
Bayonne, N. J.; during his leisure hours,

from W. S. Hol
Lanfo~1 u.‘.;m of
o instrument 1 ever
1 will be pleased

We have received the followis
way, East Boston, Mass.: * The
you in Margh is the finest
wsed. T am more than satis
10 add my name to your list of h»llluum.lL

se wishing a good ba

a price below cost
our advertisement of a
in another column.  These are
L and we Tt a very few

have

s, O, writes that three
ou  hix pupils made @ big it at an_ entertainment at

House on April :
are McCloud, Johns
papers, one and all, pronounced the
st thing of the kind during the se

Imer E. Vance, of Cols

nd Fuller
affair 1o be
on.

tion 10
ar, which

Ranons A. Smith, sends us as a comt
the Jonrmal, a composition for banjo and g
is hield for our nest iss

i lsis
At the banjo concert, or tournament, eld at Chick-

ering IHall, New York, on the evening of

a very enjoyable entertainment was given

were 8200 in cash prizes distributed, and

and a silver T

.1, Cammeyer was refer
“Synopsis of the programme given :
No.1. Brooks.

15— Home, Sweet Home.

piano accompaiment.

“ No.2. Aldrich.
1st.—Spanish Fandango, broke stri
2 Medley, § Swavee | with pi
- MedieYs | Annie Lawrie, | accompaniment,

No.3. Scott.
15t.—Galop.
2d.—Clog, with banjo accompaniment.
Special.
Mandolin Quartette.

No. 4. Denton, pupil of Bro

—Galo)
Eatareh, vith pi piano accompaniment.
jd —Polka, with piano accompaniment.
No. 5. Dore.
15st.—Medley, on piccolo banjo.
2d.—British Patrol, with piano amﬂnpﬂmmem
3d.—Galop, with piano accompaniment.
By Special Request—IHorace Weston.
m.—l,asl Rm of Summer.
2d.
3d- Trich Solo, with left hand only. .
4th.—Twenty-second Regiment March.
By Special Request Brooks again played.
Hy Special quuut Dore played “ Home, Sweet
me,” on piccolo banjo.

Prizes \\\"mlnl
1st.—Drooks, <|n0 and

al.

4th.—Scott, $25.
sth.—Aldrich,

Horace Weston was not in competifion.
In o future fsue we may have something to say
conce N bt it present our space

is already fil

(From Wisconsin State Jours

A PLEASANT CONCERT.—~The join
Uy the University Gleo club and tho Madis
and Guitar club, at library hall, last cver
musical and financial suceess, and at the
possested the merit of navelty.  With the Glee cluls
the Madison publ quainted. It sang, Jast

ening, with its eustomary exeellence and its hum
Liers were “The Banjo and Gui
tar club is .,r.h..l of the fol
1, direet

is well

ally appl

lo banjo:
Main, siv

guitar, 4
initial appearance was aw
its members, at

with considerabile
full dress, stepped
in hand, warm, wel
g men acquited
uditons to a series

s on instruments heretofore sel
wlin Madison atpolite entertainments, and
the en

them.
At the tournament in ¥
there were fifieen Stewart

eepsic, on
» on the st

\\c will soon |mlx||~l| some waltzes for the hanjo
with piavo accomaniment, carefullyaranged by i

Wit mereasing piasity ot heaiattih Sioa
with the growing demand for a higher grade of i
for the banjo ad piano, makes it necessa
standard music of the Lest writers,  properly oy
and arrang

E. II Fcr[.,n«uu. the wellknown teacher, of = Ry
chester, N. Y., concert in that city on the z\:h
of \|»n| at \\'hlungnu Hall. He

ars, a harp, a violin and a cell
“he aflir was 2 complee suces.

i pient of an elegant gold badge, hand
mml and also of a floral tribute,

I'he stage was tastefully decorated for the oceasi

ine side was an “old tub,” the banj
whilst on the other side hung gracel
tewart Banjo.

S M oxtiiee
Mr. Ferg

ul lh'\l ln: would,

shrimps (0 be used
it far bess and peschik o i A gL
thanks.

A correspondent from Wisconsin writes :—* If my
subscription (o the Journal has expired please let me
know, for I would ot miss having the _fourmal if it
cost §5.00 a year.” A

Philadelphia has a few good b s, but needs
ore, for * there is always room in-the upper stor
e good ones are Thos. J. Armstrong, 418 N, &
strect; 1. C. Everett, 1328 Spruce Street; O
precht, 545 W. Lehigh Avenue.

i T

. Ochler contributes a very fine guitar duet
of the Jowrnal. Our guitar readers will
mber him in their prayers.

>



Facturer of band instruments, who owns an extensive
factory in Europe, and whose New York warehouse is

2 Cortlandt Street, is, as is’ generally
sieral agent for the Stewart. Banjo, He
an extensive business. advertisement in
another columa.

See

Theodore Lohr, of 208 Grand Street, New York,
_is the greatest importer of zithers in this country.  1f
you want a sither go to Lohr

The Primrose Mazourka, composed by William
Learned and arranged for the banjo by J. 1. Lee, is
held for our next issue, owing to lack of space.

the art of
veiled in

putting a head on a banjo
our readers,
ject, illustrating

for our nest issue

A STEADY

MARCH FORWARD.

S Stewars anjo Manfactory and Banjo Mu
< 1

¢ and most extensive
Few passers by,

incptiiion ol il a0 Ty Amer
who are not directly intereste anjo, would
have any idea of the work going on within the three
buildings where Stewart’s banjo business is carried on
The entire buildi 3 Church Street is oc.

3 SonigeribE A Sl haves,
tains a vault where all the music plates are stored.
The first floor of the building is used as a store and
salesroom for banjos and music, The second floor is
used as an office and packing department, The third
floor is used exclusively for music plate printing, where
banjo music and books are printed exclusively and the
best plate printing in America, so far as music is con
cerned, is turned out.  Going through a door-way on
this, the third floor, we come to the third floor of the
ilding adjoirfing, which is somewhat deeper than the
ting room and is used a5 a stock and storage

\~wndu||., another flight of stairs we enter the fourth
floor, which we find extends over three buildings. The
“fourth floor of building No. 223 Church Street is filled
with rims, hoops, and men are at work at banjo
making. The adjoinmg room contains several benches
where men are at work polishing and fitting banjo
necks in rims, whilst at the further end of the room
the steam-power machinery is found to be in_opera-
G Here is the main shaft, together with boiler and
engine, carving and turning lathes, band saw, circular

i wheels, etc. In the next room,

0. 219 Church Street, are more
benches with men putting on heads and doing other
work on banjos, here we find a large stock of sawed
cks, sawed ebony, as well as other materials i
of construction, and take it all in all,
interesting sight and will well pay any one interested
in the banjo to spend a short time viewing.

The entire uxnhll\hmcm makes banjos and no other
i pti “for minstrel
men, and as ncnrly all the banjos are of the higher-
priced kind it will be seen that the interest in the
* Banjo as a,musical instrument” aud the  Banjo as
an art * is greatly on the increa:
Those who doubt the great ndvnnce of the banjo in
musical ranks hay nly to go through the list of banjo
books noticed in this issue of the Journal, to be con-
vinced.  No instrument has ever made such
the face of the opposition of musical bigots as the
instrument known to the world to day as the Banjo,
And so rapid has ¢ advance in the character
of its music that the publication of comic banjo
and such truck has been in a great measure suspend

Good Lanjo &mhm are being educated and locat-
ing in various ¢ities and towns it America,
and s the banjo has only needed more. competent

seems to

teachers and less variety show exponents, we antici
pate rapid strides in th
in the sale v our b

minded) school i
of a new school of ¢ c ,.
struct, as well as judicious and eonscientions i
with their ,.u,..l. we can logk for great things fo
friend, the banjo. Our friend, the Danjo, must pe el
taken care of, and he will do his
the horn blowing musical discords of over heated
jealous sore- heads who say

ment.

he is no musical inst

We agiin extend the hand of friendship 1o all the
well-disposed banjo teachers in the wrld.  But we
want no monkeying.

“Sorry to have kept you waiting.”
Yes, * sorry to have kept you waiting,"“but couldu’t

help it, for during the past four months it has been

almost impossible to keep pace with onders, and our

heretofore prompt methe

somewhat encroached upo

of ‘your Orchiestra Banjos at onee,”

of tlling ordgrs has Leen

are onders from Kohler & Ch
behind hand in being filled Fhen
*amd workin

r
away

every night

the way it has been with us, as many
who have visited « tory ¢
We are not gr
© atching right up now
have the best facilities in the country for making
fine banjos.
We do not rush our work 5o as
and whenever wie kee ing a little while-you
arded Ly an instrument’which

cause a botch,

We are now filling all orders for our standard Lanjos
as promply as e
Send in your orders.
MORE “SIMPLE METHOD.”

In an advernsement of recent date we read that a
noted“banjo_professor (noted in various ways and
sometimes without notes) 1as just issued a fresh
in the form of a “new simple method, ¢
ninety new piece diagrams of all the
Although the wiveseeaERoleE thatath
Y we are me nclined to
I

the
open and shu,

ndecd, the very advertising card which announces its
issuc is tinged with the flavor of the * open and closed
note " garbagie—even to the use of the same old clec

trotype, so catching to the eyes of man Nt
gudgeons.  But the old fish who have tasted of that
Kind of bait will not bite* on it any longer, and the'
young ones are learning that *open and closed
notes have often a sharp- pointed hook to be swallowed,
with the  simple method

“This hook hooks the money out of the
ts victims and gives them in_return ignorance, simple
mindedness and loss of valuable time.

‘The advertisement aforesaid, goes on to state that
“the most unmusical person can learn without the
aid of a teacher.”  Nobody but a fool or a very
ignorant unthinking person believes such a thing is
pusgll:l:. in reality. Nor, in faét, does the professor,

ho inflicts the method on the public, think so.  He
dmlhlless means that “ the most unmusical person can
learn without the aid of a teacher,” just as readily as
possibly learn from such teachers as eiths
himself or his **simple method * book. Then ag:
he fails to state in his advertisement just what he
means by learning without the aid of a teacher, and
what it is that a person is e; rpuﬂt(l to learn.  If he
means that the purchasers of * simple method ** books
will learn to beware of such books after they have
purchased a copy or two, there may be some truth in
it If he means that some people can only e taught

by experience, and lh-uhcgemns( pay for their experi-
ence 50 gained, there may be some truth in it

1 by return ;

S. 8. STEWART'S BAII\’JO AND GUITAR JOURNAT.

and they will learn
fail to leam to play

he will get the money all the sau
that much at any raté, even if th
atune correetly on the banjo.
Wi
"
Therefore remain thou’
thed

ere ignorance is bliss
folly 1o be wise.”

, Mr. Simple Me

I e

A MUSIC
TIE COST OF A 1A

AL LIBRARY.
) MUSICAL

LIBRARY

Asour briel
cal Literature,”
inquiry among bnujn tenchers reg;
of ull banjo hooks, we have endexvored to ¢

pus publishers, a complete list o

hooks published for the banjo d
- rs, the resultof whi given in the
ing list, together with those of onr own
prices given are the T
i 15 hooks are
it must be borne in mind that on the books of our
own publication when four dollars’ worth are pur
chased at one time there is a
five per cent. off the re
the other hooks named
chascd at w reduction, U

* Banjo Musical Library * is
g of the figures would m.l.cm.
Simplified Method ™ boo The

o

can be |-m
wue of e
simple

School, Part 1, S

swart's Thor. School,
art’s Am. “clmnl S
arl's A

oists” Own Collection,
1'rs Hand Bk. & Instruc.

I'he Young Banjoist, it
‘The Minstrel Iinnjulal,

The Univ, Banjo Instructor, % .« 10
stehes of noted Ban. l’Inytn L 4 10
3L L0

u per year, U
The Bllllj"l!l (_ou\'em *Pond .\ G
Baur's New Meth 1

Nuv Ban. l’rlm i)

Winner's Amer. Banjnth'slum Co, Pal
.\rlml (] I‘nze (Ahl No 1, Fairlanks & Cule,

International Ban. Instrue
The Banjo without a Master, lvy( onvel
The Bunjo, and how to play it
Com. Instrue., Dobson, *
Dobson Bros.” Mod. M
Geo.C Dobson's New STVl * ¢ K
Nutional Method, Dobson,* ¢« +
Star Method, Dnhmn, & L

S iahare N Abn Sele o i
. Dobson,* 4«
e above in preparation.)

(:"‘

‘The Prize Banjo Instructor, * J.\WV 5
The Solo Banjoist, 5
Monarch Ban. Meth., Lansing,* 5
Briggs' Blujo Instructor, ohl * l)nmn&: 5
- Ihwk 's Banjo Guide, * LA
ew Bun_ Meth., Ancient,* * .00
(All'l'.ll' Acme Banjo Mellmd sy 25
Dobson’s New System, * 9 .00
Dobson’s Universal Instrutor,*  *¢ 00
Instrumental Banjoist \ .00
Phil. Rice's Meth., Antidiluvian, * « 00
Robinson's Instruttor, * .00
Vocal Banjoist, A5 L00




Winner's Easy Sy stém,* Ditson & Co., 3 -h0
Winner's Ideal " Method,* * o 50
Winner's New School, * g o 50
Blackmar's Prac, Meth. ,* sect'ns., Stewart,

We handle only the hooks list
bearing our own name as publisher: those wish-
g atiy of the others should write direct 1o the
publishers of the
10 supply the books of other publishers at our
own rates, but will supply any book publ
in the country when the murked price is for-
warded to us with the ord, As only a portion
of the hook:
banjo pla;
only) it will be seen that it would require the
expenditure of no very large sum to make our-
sell’ proprietor of all’ the books of instruc
published durin; llle |LL'AI twenty yes
then to purcl y of each newly
work would cost I»ul a I'ew dollars a year.

issued
This
list, of course, l..n nothing to do with the publi-
cations classed as Ske ¢ Music for the banjo, but
deals only with thioes el aa ooks;

GUITARS.

There seems to be an ideagwith some persons that
American ts cannot crack or warp, and that
cracking and warping almost universal failing
with imported guitars.  This has been for
years drammed into the headsof the public |
facturers of and dealers in hi 1
merica, that 1o attempt to tea

< almost like

the public
new wine inte

old

country is very trying tothe guitar, which is a delieate

instrument and not very difficult to erack, but the

cquestion is, do the instruments made in America stand

? Itis generally

gl L i

as much as their im
af

they dn nd the;
or three time

¥ 8
apt to erack S temper-
ature.  Ebony and some other hard woods have @
tendency io crack.  Flutes crach: frequently—saed”
clarionets. The rosewood backs of guitars, whether
made in this country or abroad, frequ
Banjo fingerboard: s
there is 10 law (o be found
the which prohibits the checking

ot
eracking or
wd even if there were, the woods

warping
would " frequently

crack in direct opposition and
n law.  Ebony is not much used in
ewoad back, or sometimes the pine
top which takes a notion to cracl
Not long ago we purchased @ sample American
u i Boston, Mass,  After it had been in
our show case for a while the bridge came unglued.
Not long after this it was found that the wood in fin-
gerboard had shrunk so that the frets stood out like a
buzz saw.  After this had been repaired in our banjo
factory, we next discovered that two beautiful cracks
h:nl imade their appearance in the rosewood back,
was an American guitar, beautifully made and
hed, but outside of that no better, if us good, as
our ordinary imported maple $10 guitars.
he fact is that there are very few practical guitar
makers in this country, and many musc houses \\'Im
have attempted the manufactu me
can guitar have, after lmmg considerable mun:).
ven it up as a bad job.”

“The guitar is a delicate instrument to construct, and
the treating of the woods for making mch a
ment requires long experience and correct judg
as the slightest shrinkage in any part oriie body
after the work is done will cause the instrument to
check or crack.

A correspondent, as we are writing thi;
the following communication.

<1 am desirous of buying a Guitar, want o

e the ek, e v avi & Tile

Y

Ser than you asually find them."”
Now, owibg to the scarcity of guitar makers such
a customer as this would find sonfe trouble in getting
an instrument made with the alterations in the neck
he speaks of, But when it comes to having a guitar
made with the firtduce fres nearer (ogedherthan

400,

usual we would state for the cullglurnmim of our cor
respondent and others that such a thing is simply
impossible. In a guitar, as in_any other stringed
instrument, the position of the frets is governed by
the divisions of the vibrating string—that port
string which vibrates—in other words, the length or
distatice between the nut and bridge.  If a guitar
y-four inches from the nut 1o the
on that the frets throughout the
Il be further apart thang if the
ures say, twenty inches between the
e bridge, and this difference must be e:qually
disifbated; aniong all the Trelgaseding [b % athe
matical caleulation or proportion which is governed
by inmutable law.
Should
correspor

n of

it stan

entire fret board

r.be fretted in the way in which our
lent desires, it woulk be impossible to use
dyet, we are sorry to
sers of guitars who dre
cqually ignorant of the principles governing musical
stringed instruments.

[For Stewant's Journal. ]

THE PLUNKER.
Over the way I heard a sound,
Ka plink, ka plank, ka plunk,

Borne on the breeze, a mile around,
Ka plink, ka plank, ka plank

e sits by the \\lmhn\ agd smiles so bland
Winle hie imitates a German band

And pounds it out with a master haud,
Kt plink, ka-plank, ka plunk.

The boys on the side-walk catch the air.
I\l[nImL ka plank, ka plunk,
* up de Golden Stairs,”
a plink, ka plank, ka plunk.
The disease is catching, for a sigh
Is heard from a servant girl near by,
“ I've gone on that masher, let me dic,
Ka plink, ka plank

Of

But the peaple’s mind is filled with doult,
Ka plink, ka plank, ka glunk.
When that same old tune he h.
a plunk.
At first they thought him a gilt edge trump,
say “let up, you chump, ‘
I'm tired, so tired to hear you thump,
Ka plink, ka plank, ka plunk.”

What was that dropped with a sickening thud,
Ka plink, ka plank, ka plunk.

Out nfﬂn. window into the mud ?
K nk,

Far we heard as he shot through ¢
“Ka phink, ka plank, ka phink

—IKE BrOWN,

SOMETHING TO THI)

Do you think ?

What do you think ?

Women have always some mental reserva-
tion.

The ear is the road to the heart.

1f God did not exist, it would be necessary
to invent one.

Ihy do you think?

He who has not the spirit of his age, has
all its unhappiness.

Your fate is that of a man, and your wishes
are those of a God.

Experience has always shown, and reason
shows, that affairs that depend on many, sel-
dom succeed.

How do you think?

‘There is nothing assuredly more nécessary
in matters of difficulty, dnd nothin,
dangerous, than to ask advice.

K ABOU

ght air, *
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Pretexts are not wanting when one wishes
a thing.

Delay has always been unfortunate to those
who are ready,

First thoughts are not always the best.

Il hen do you think ?

Well does Heaven take r;:(c that no man
secures happiness by crime.

T'o live, is often a greater proof of a firm
soul, than to die’

Liars are always ready to give their oath.

Best wishes ! What avails that phrise, un
lews Best services attend them?

1here do you think ?

Love enjoys the falling tear.

‘The pain of the mind is worse than the
pain of the hody.

How can you think about nothing when
you cannot think at all?

o

DON'T GET LE

e |.|\}x.u|
Von, the sl nethen tide is rocérling

et left
Wlien the tide goes out “ simple method ™"
will be Teft high and dry on the beach
Don't be omy those wha are lefi on the beach.
jo is rising. 1t will find its level. Tt will
reach its proper place.

The * simplified method
with the tide.

Don't be

player

¢ such a class,

e method s
Imm. will be foun,

“This artist was i
Minstrels,  His 1
orchestral - accomy
portion of the etertainment and

notices from the p
Tis new waltz, the Lilla Waltz, price, 40 cts.,
the lmuo, i wow ready and can be had of s, Ile
in Chicago, fishing,

jeaurine solas with
nimery were the most pleasing
the most flatter

THE HEN)
Mr. and ) Henning have heen meeting
with much success at their Banjo, Guitar and Mando”
lin Academy, in Chicayo, during the season.
academy in MecVick ilding i the most
able place to study cither of these immum-uh,

W. A. HUNTLEY.

This artist has been for the past few months
fessons on the Banjo,sssisted by Mr. John 11 I
his academy, N Broad street; Providenc
1 Hewil close i teaching season about. July 151
and take a vacation.

On May 31st he gives his frst annual Banjo Concer,
but owing (0 our paper going to. press rather earlier
than usual we are unable o give an account of it

iscue.

siving
o

—o
P. C. SHORTIS,

This gentleman was in_Philadelphia, recently with
the Dockstader's Minsiels. , He is doing sone fiue

playing.
HORACE WESTON.
T never-to-be-forgotten artist has lately been *

doing some fine work on the banjo. When last heard
from he was traveling with the Georgia Minstrels

school is bound o go out



8 S. 8. STEWART'SEBANJO AND GUITAR JOURNAL.
/EOFYR ’

f

Al :

\ / r - ]

FOR TWO GUITARS.

Arranged by FRED. O. OEHLER. By J. P!_EYEL.

Moderato.

(\IE\]

- = — o i 5 ;

: Z’/\"i . . . ‘ ’ | & 4 s  — =

mf ' '
|

B <
[ — | -
ML o e " o %
4 o - =t a8 v v .y "
i
/ o » = 2 4 o - -
/ . o H z E - ® = H
(&) | i
s i
i .
&) |
o - RO = == — - — e e = |
e 2 - > - v ﬁ; wog
| 3
- 2 -
e b 3
| e R .~
i
e =
-
| - cHeE e ) =
o & ] e
- =ted s 2
' ~ (] ) s
FINE.
= e
- ‘ - ¥
2 | y
et e e | - .i*V.’ |
v >z ¥y - v v
{ Copyright, 1857, by 8. 8. RTEWART.



S. 8. STEWART'S BANJO AND GUITAR JOURNAT. s9

B
3
TRIO. ’ s
O-—0— o s e ] e e g ————
= 7 i o ¥ T ) ‘ ] I o |
'éﬁ’;'.,e,f""!- St e EmeEmIs
e e s e e
.
P .
(r————
a s = :
- - E e oy 2 |
(& e Se st = =
= -| N = o
v v v e v ¥
-
ptog—p g3 ¢ -8 e
e et [ b s et
P — |
3
P —
| E
)2 o R |
= R vviors e o T T
| vy ¥ e
V \"
i
!
be : he | = o
L4 o o * o . ",,, S
o o U
JI. o C by & g 08 45 @ Sl g T
- 3 4 S ; e
| | 1 v v v C 1%
v v v

D.C al Fine.

Minuet. ; >



fr 10 S. S. STEWART'S. BANJO AND GUITAR JOURNAL.

By F. L. RAYMOND.

N - et

~—7_ R o =
1 . 3 28 ] s
1st Baujo. g — | o i® o
_. R 4 £ 57" o H Pl s joadlcl
il —— |
| mm— I e i s
and Bunjo. s ¢ s e e e o
-3- " " " | s {1 - s F
- v k2 >
s 20d Pos i
g5 R N R ] — ===
ﬂr: . g o 3 ‘ .!.’5 2 o :
g = oga0—| ‘e ife—_16 —fe—|—gipg PR
- ———— A
6-2.2 e e J: ~ N —
z. = e — 3
X —' ! e
(A ! E f L ad ‘ o178 9 ie 7 ° s
- - — 17 foed >
1 > 34 L ek
0-5.2 r—— — 4.4 gl e
— L [ 10 - 1
(/ oL [ [ . e LR
o === . ; H Ly ( o
Al st - - == 19 &
| _ - B
2 G-2.2 — — — 1: ] — — e o —
b e . o ey
< f, ! i ! | ot H ¢ @ o ¥
> - - I - ? -
/ P~
—p— | P 4 S
mmEE e amna
o { ] ,_'.7
E = =
-
/ ——om |
| . o o i
S o® o s ’ :
it
- e e e
- £ -

-
Copyright, 1887, by 8. 8. STEWART. i




S. 8. STEWART'S BANJO AND GUITAR JOURNAL., i 11
s : -
) 1 007 J 07
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S. STEWART'S

BANJO AND GUITAR

Jou

BANJO- NEC

RNAL

e

wauld recognize in the symmetrical and

hed banjo neck of to-day, any sem-
blance to the neck of the old
plantation banjo of thirty years
“This might be said of almost
any part of the instrument how
ever, as well as of the neck, but
in this instance we are writin
wl illustrating the banjo
lone, nottreating upon the banjo

. cnerally,
3 'he neck, handle, arm or stock
of the banjo (wé use the term nec#,
. 15 itappears to be more in general
5. 1se than any of the other names)
may be constructed from various
e k ‘..|‘..rum.x‘, as we havestated
| e Banjo Lhilosophically”
i il other treatise, and our pur-

| pose is now to tell how the necks

are made, and’ as they are now

cing constructed at 5

1t's Banjo Manufactory in I'hila
delphia, "

Iiy way of illustration, we pre-
sent a nllnllnr of cuts to conve
s to the appearance of
L in its several stages of
manufacture, but were we to
undertake to present cuts or dia-

rams of the neck at every differ
ent stage or process of its con

twenty or more different cuts,
whichi we have not space for at
present. We will illustrate only
the making of one of our fine
necks such s is put in a
costing say from SH.00 or £30,
Ulustration No. 1, represents a
ing “band sawed™ This is just
15t is sawed out of the plank,
nd beforeany veneers have been
T'hose of ourreaders who
n the necks band-sawed
it's, or those who are
Funiliar with the band saw, will
understand just what the cut re,
resents, - ‘The projection piec
the hee l(mlol’llwnm k, as shown
in the cut, is left there merely for
convenienceinhandling the worl
1g the making of
lolding same in vise, ctc., and is
cut off after a certain stage in the
work has beenreached. :\[u.rlhc
necks are band-sawed from the
planks iUis customary to allow
them to stand inracks afew wee
lefore proceeding with the veneer-
ing. Foritisa known fact with
practical workmen, that no matter
how well seasoned the plank may
be fromwhich the necks are sawed-
there is almost certain to be more
or less warping and shiinking of
the wood after it has been sawed
and thé outer surface removed.
Iherefore to proceed at once with
veneering without allowing the
wood time to shrink is a haz lrduus
undertaking for fine work.

We propose soon to illustrate
banjo making in general, show-
ing cuts of the various machines
etc., in use at Stewart’s factory at
the present time, but in this article
we shall anly speak of Banjo necks, and that as
briefly as the subject will admit of.

struction, it would tequire some |

After the sawed neck is yeady for vencerin
(the face having been planed perfectly level
it may be veneered with a sing

thick strip of chony or rosewoo:

or with several thin

the case may be. It is however

veneers as

customary in the finer or high
priced instruments to use several
veneers together with the chony

strip,  Each veneer s layed u
the face of the neck with the hot
block commonly sed for vencer
ing purposes, and after the plue
has become thoroughly «
clamps and block is removed and
the same process

with on that part of neck |

15 the . * peg-head ™" or *sere
head.” as there
quently seven strips glucd
the face of neck a

number upon the
each of which requiresas
climping, and_as time 1
allowed for each veneer to hecome
firmly set and dry hefore anc

is glued on, it will he seen that
i a matter of several days time
fore the neck has assumed even
the crude appearancein Cut Ne

Then it must e taken to the bay
saw again and the superfluos
wood together with the g lue which
hasbeen pressed outfrom hetween
the veneers and becom
moved. Now if the neck has re
mained perfectly  straight and
shown no signs. of warping or
eracking, it is ready for the scroll
n the contrary, it shows an
arping, it is layed away for 2
in order to give the wool 1
set. Supposing the neck now 1o
be ready to proceed with the
making of, the peg-head or se

marked out from snitable
pattern and then sawed-—which
may be done cither by hand or by
power—as in either case the work
must be dressed off with a rasp
and brought up perfectly ta the
line.

saw. Butif o
pearance of w

Now: the neck is ready to he
shaped or roughed out. This may
be done with a draw knife by
hand or may be done hy a rovoly
ng file (or knife), a tool used for
wood carving, which has a circu
lar shape, and js attached to
lathe running by steam-power,
very rapidly.

The neck having been browght
the next step
or this, v s

into proper shape,
is to sand paper.
grades of sand papér are attached
to different wooden eircular
shaped blocks which revolve on
a lathe.  Afterthis has been done
the neck is ready for real hand
work. It must now be carcfully
gone over with fine sand paper
by hand before a coat of varnish
or wood filleris puton. Then on
being varnished and, be

perfectly dry the entire coat of
varnish'is sand papered off by
hand again. This has been done
to producea moderately clear and
smooth surface. Now if the neck is intende:
for a very fine banjo, it is ready for the carver,

1

oll |

thl may ln carved similar to \\!\\( is shown in
similar to the style of carv
ing on our hundred dollar banjo.)  During these
¢ > of wood at hecl butt of
s isea Toft ott 105 i purpase of hold
Kk during carving, varnishing, etc.

(This is

Th ‘m 15 finally removed by the band saw,
T when the neck is wanted for use or is
ready to b fited o a viny

ition magks” or pearl work in
Finka ‘} previeus to,cutting off the
1 at base of neck, as this ren

ders t L » much easier to handle.  1f the
kKistobe h omely and elaborately inlaid,

the peatd for which is sawed out and filed up.in
theve may he several days (or some-

tiine ceks) work yet on the neck, and ‘as

frequently as many as seven different
oats of varnish must be put on the
neck each of wlich is sand
ed off before polishit
2 seen that hefore the neck

ssumes

an appearance similar to that shown
m ( No, 5, it lm\i have *
throngh the mill,” so 1o speak.
has heen handled by several diffe
workinen, all of whom are masters
of their various branches of the trade.
The wooden piece which estends
1 the vim (sometimes called

d bar), is set into. the neck
proper after the work is completed
and ready for polishing.  Sometimes
the neck is constructed throughout
f one solid picce, but it is generally
anceded a better piece of work i
tension piece or sound bar is
made from a sepaate piece and let
int heel of the neck. At all

events the bar is less liable to warp
or

pring whensomade. The object
h a number of
M,.mu.nu to present a more
ul ¢ arance, but also to add
: o lm' strength of the neck,
vendering it less liabler to warp and
reater power of resistance
to the tension of the strings.

Where a great deal of inlayin
pearl or woodis putina banjo finge
hoard, it is hetter that such a banjo
hould be made with raised frets.
atherwise the friction of the
sther with the pressure of
vs (which must be much
sreater on a smooth board thin with
raised frets) is aptto sooncr wear the
tingzer-board and cause the strings to”
jar

The less pearl or other inlaying a
professional plaver who travels about
hats in his banjo fincer-hoard, the hetter—for it
is so much guicks r amd easier to repair 4 neck
in case of jarrin; of the strings caused by warp-

JTo say that a neck w
any circumstances is to wtside of réason
and common sense. A man might as well \w
that he would never get sick no matter where
he traveled. A neck that is carried from place
to place in variable climates is of course more
apt to warp or change than'aneck which is LL ot
m an even temperature, and as the making of a
fect neck has been made a scientific '\ml
plulmunlu. study at Stewart
sert that there 15 no neck made which is so
well calenlated to give perfect satisfaction: as
those in the Stewart Banjo

It will be seen from thik brief sketch that
many weeks must elapse before the rough plank,

1l never warp umlcr




\
into strips) and cther veneers b b
neck i reality, Sometines the wood which
v plank,

k for thrge
auired st

AND GUITAR

BANJO Jou

of the string, and must be equi-distant
from the nut and bridge--to_lie one-half inch
nearer the nut, asa matter of course. The Hth
fret heing ‘one-quarter the distance between the
nut and Inul and one-half the distance from

it 1o 12th fret, will be one-quarter inch nearer
tothe nut.  Hence, itis to be readily seen that

sl asmall deerease in the relative distances
of the fiets and positions can carcely render

1 the instrument much easier to fi Then
vhat is the remedy in such He has his
.1“ of two remedi wdopt

The standard bang the
is 19 inches o den hat i, il
such thing as o standa '
banjo necks and the wi .
vares accordiing to the tastes of manuiactuver
and performe w, the ler )

string —that

or frum the 1
the measurcie
Hence, if a Bany

L the distance be
to the ridge,
tor e

mof 11
fitted to i
of vibrating
greater than w \.h the 2 h rim.
llu_ same length of necks but with n
ferent diuneter, the ni ntor el
tances of the frets must be dircient,
on the [2 inch rim banjo will be v

than on the 11 inch rim banjo; and
on the 13 mch rim banjo will be further
and more ditficult to finges

part
than on cither the

G

now speaking bricily and merely
ubject, ~ OF course it
possible to write many hundred pages
were we to undertake a complete
or anly pattial analysis ofits various parts,
Now reverse the operation: Keep the rim of
one size and vary the leazth of neiks and we
have the same result, only that with lengthening
the neck, and thereby increasing the length of
string,, we are enabled t dditional note
or notes upon the neck, whereas by increasing
the length of vibrating string by raising the
diamicter of the rim we are apt to have less
notes on the neck (1 hoard) and are com-
pelled 1o stop the string upon the head, over
the rim of the banjo to produce notes, which
in the other case fall upon the neck.

generalizing upon the
would 1

A banjo made with a very small rim

St wjorett,’

s upon the neck or fin
a banjo made with a large rim
short n though they may cach have

same lul ath of vi M.mn,_ String.

and
" owill

nel
the

EXAMPLES.

A player who has been using a banjo of 12
Indl 1im neck, similar to Stewart's
thinks it is too hard for
him to finger, so desiring a shorter neck, he has
the 19 inch neck replaced by one of I inches.
Much to his surprise, he finds the instrument
scarcely any easierto finger.  Why is this?

Simply because the string has been lessened
only oic inck by the neck being one inch
shorter, and this one inch being divided am:
the frets of the entire scale, makes so little d.
ference in their relative measurement or dis-
tances, that the 19 inch neck might just as well
have remaing

The lcn;i:h of string having been decreased
by one inch causes the I2th fret—which is the

| there

aised frets, which will render the fingering
wuch easicr, and_the other is to use a smaller
Lo s must cither do this or clse endeavor
by practice, to render his fingers more supple
and il it
T

i remedy for each and every evil in
bt hu.».u you undertake to remedy
sure xh it itis an cvil that you are at-
1 m]mll‘ ren and be likewise surce that
the remedy is i 'right one. For there
(Hw-L who have had their banjo necks replaced
by shorter ones, and again there are those who
lave had their banjo necks replaced by longer
ones, and in neither case been any better off.

It isn’t the Jength of neck that makes the
banjo players not always, at least. Nor is

any good reason why a banjo player

should torture himself by working at a longer
neck than nature has adapted him for.

FRETTING, ETC.

In fretting a neck with raised frets, care must
be taiken that the saw used will make a cut to
It must not be loosely put in, for
if s, it is apt to work out, hen ag: the
saw cut is not suffic iently large the l'n.(s are apt

use the neck Yo spring downwards on being
diiven in, acting like so many small wedges
m-l furcing the neck to bend slightly.
neck warps or bends downwards, the
will clank on the frets, and if the neck
is much “out of true,” it becomes impossible
to perform upon it.

Thut if the neck is sprung upwards and is hol-

k, the strings will lie too far off
inger-board along the surface of the neck,
and it then becomes difficult to finger chords,
to say nothing of the false notes produced by
the cange it tension. of the string in bringing
it down upon the fret.

Tow, 50 to spe

If the ** open ™ strings on a raised fret banjo
jar or clank, it is generally the case that the nut
(or the notches in the nut) are cut too low. A
new nutis the best remedy.
If the strings when stopped on any particular
fret, jar or clink against the next fret instead of
making a clear tone, it may be that the bridge
is too low. If the bridge is of a proper height,
it may be that one or more of the frets have
sprung out and is higher than the lower fret at
which the. s(rmgs are stopped. The surface of
the frets should be on a I:.vel alway:
When a *“straight-edge " is placed overlhc neck
on the top of the fret board, should it not rest
perfectly straight it will generally be found that
the neck is not true.  If made true in the be-
ginning it has likely sprung or warped. This
15 often found in banjos carelessly made—es-
pecially in cheap instruments, but sometimes
?‘ppe“s in instruments of the very best manu-
fact
A walnut neck, with ebony ¥ace, is apt to
warp on account of the diffefent shrinkage
capacities of the two woods.
be said of rosewoad necks,
treacherous.  But somg players ai
and clumsy that almost any neck
in their hands.

RN AL

REPAIRING A WARPED NECK

When a neck is found to have warped
is still in the manufact itis placed aws
atime in order to await further changes i the
wood, as it is not safe to repair such a nick
and make immediate_use of 1t But i, on the
contrary, such neck 1s in the hands of @ pee
former and it thus bedomes necessary tocpur
it immediately, the following course may be

11 the frets, if it is a raised fret
st ascertain, with the awd of @
perfectly true straiy sc o leveling rule, fust
where and how much the necK is out of @ hine
If not too great, the neck can be * trued up
perfectly straight with sand paper blocks, that
15, sand paper placed upon perfely level
blocks of wood.  This cannot well be done
by machinery, as great care must he taken with
the work.  After this is done, the finger bowd
can be finished up and new frets putin
In case the neck is too badly warped to be

instrument.

leveled up in this way, the Stfip or vencer,
forming the finger-board, must he taken ot
and a new one put on.  But as such processos

¢ likely to cause some trouble in case th
neck should warp back into its original post-
tion, such work can only be done by aun experi

better ta send
s

enced wyrkman, and it’i

PEGS.

Stewart generally introduced vy i
(made from walrus tusk) in banjos, 1 the yeu

§79, from which time such pess hecame poji
lar among banjo players, and in demand

Walrus ivory makesal wndsome and dural
peg for banjos, but as ter of course, st
pegs are brittle and cully broken if struck or
from a slight blow, etc.

Of late there have been excellent imitatioss
of the ivory pegs madein celluloid, a composi
tion which is not so liable to break, and which
has all the appearance of ivory, and therefore
is equally as good for the purpose. \\mn L pe
m1:I|_ of ebony or box-wood, hi
for many years, and it is not to ln. supposed
that their use will ever be entirely superscded
by either celluloid, ivory, or other styles.

It is generally conce ed however, thal
color peg, such as lmne nr ivory, has 4
appearance, owing to ¢ ast, in a neck \\-xh
black finger-board, lhan lho:n. of dark color.

FITTING PEGS,

The holes for pegs are to “be bored in the
“peg-head " or “scroll,” with a drill somewhat
smallel‘ than the end of the peg, and then
reamed out with a taper-reamer made to the .
same taper as the to be fitted; othewwise,
the peg mnnot fit the hole, and it becomes very

hard to correctly tune the banjo.
SLIPPING PEGS.
1f , which are rly fitted, slip, or do’
not wT::-‘faasll aphn‘)c alk on them with

oil. But do not rub rosin

taps & Henaic
D D b the Tom et

on them—reserve
BRIDGE..
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STEWART'S oo CHAMPION"

These Cuts represent the $roo.oo Banjo, Ifront and Back View.

DESCRIPTION.

German-silver Rim 11! inches in diameter, 21,
inches deep, Nickel-plated and Chased, Nickel-plated
Band or Hoop with Turned Fdge, 30 Gold-plated Brack-

ets and Hooks, Hexagon Nuts, etc.

Neck, 19 inches in Length (Finger-board), with
several Colored Vencers, and Ebony Top Strip for Fin-
ger-board. Neck IHandsomely Carved at Base and at

Scroll-head.  Elaboratcly Tearl Inlaid with best Cut

Shells, all work being done in my own factory inclusive
of sawing and making pearl inlayings.

Pegs of Carved Ivory, or Inlaid Celluloid, as may be
desired, Capped on Ends with Gold and Inlaid with
Garnets.  Handsomely Finished Carved Ivory Tail-

piece, and all work of the best throughout.

Tone Warranted, Price. . $100.00.

A Fine Leather Case is included with this Banjo.

N. B.—Such_Elaborately Inlaid Finger-boards are
recommended as best made with Raisen Frers, but will
be furnished in other styles of fretting when so ordered,

as this style Banjo is furnished only to order.

BACK VIEW. : . FACE VIEW.

S. S. STEWART, Sole Manufacturer, Philad’a, Pa.
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W.'J. CONNOLLY,

Banjoist and Teacher. Winner of
Gold Medal, at Opera House,
Poughkeepsie. N. Y.,

April 22, 1887.

New Music for the Banjo
is being constantly
published by
SeS S W A RAE.
W. A. HUNTLEY'’S
New Banjo Music.

PRICK

Queen of Beauty Waltz, B and A ... . 50

ites (Negro Song), B, .. 10
" Galop, B and A ©
" Schottische, A, B 1

e Waves
Gavotte

Walt

“Que B, Band A... 40

Perfec

Huntley's Grand March
Al for 2 1
Address,
8. 5. STEWART,
223 Church Street,
Philadelphia, Pa.

BANJO WRENCHES.

Stewart’s “S. 8. 8. Brass Wrenches,
for Tightening Head, 25 cts, Each.

STEWARTS B

ANJO AND GUITAR

BANJO TAIL-PIECES.

Stewart's Walrus Ivory Tail-Pie
FIFTY CENTS, EACH,
Sent by mail on receipt of price.
S. S. STEWART,
223 Church St.,

Phila

Special Bargainsin Banjos.
A Job Lot of Banjos Below Cost.
Having Tately

going ont of
offer what

manufacturer
banjos, we
re’leftin our store at [,..hn. Delow e
All these banjos vod pl irder and ca
be duplicated for three times the money.
desiting 1o purctiase shoull not lose
is they will soon he clased out
we a few 12 inch and a few 11 inch size,
The rims are nickel-plated, with
, grooved hoops, full

purchased
ness,

are in go

Th

a moment in

with 19 inch neck.

EiiE hon 6 16 24 brackets each, and
those ordering first will get the most brackes,  Wal
nut necks with rosewood vencers, and fully fretied
with raised frets.  We have none of these bavjos with
out raised frets, therefore do not order one with pro
il nal or smooth frets for we have none and cannot

tHe
&lihyc wood heals o and are good, solid, suls
stantial banjos. We do not however hat these
Tanjos will compare with.the finer and higher priced
Stewart Banjos, but they are great barg Order
at once as we can get no more for such low prices.

PRICE, - - 87.00, EACH.

Not one cent of discount from this price.

We have also a very few Rosewood Vencered 11
in. Rim , which are veneered e and out,
Grooved hoop i~AIIYl 16 ||uLAl

llu cost nf m.nm(u:mn:
PRICE,
S. 8. STEWART

JOURNAL 15

E. M. HALL’S
Latest Banjo Music

The Marie Waltz, A, B a
The Lilla W m A and D
sangor Jig, key, A mmor. . . .

ic Schottische, A, Band D,
Charlic Queeys Clog, A, Band D,

Villa Mazowka, A, B and D
tord Jig, A mine
Waltz, A and

racie Schottisel

Inspiration P
London Jig, A minor .
S. 8. STE

WART, Philada

High Grade Banjo Music.

PART SECOND

The Eclestic School fr the Banjo

By JNO. H. LEE,
NOW READY,
Price, $3.00.

This volume is the result of the combined effon

of the best plate er and printers—printed o
the best music paper, and writien and aranged Dy
one of the very best composers of banjo music,

hn . Lee

Itincludes 54 engraved music plates, re
music size, and contams all of the autho
best compasitions for two banjos. ‘The music is arra
for the purpose of educa in the
Bigher art of banjo play

Waltz, Charming Mazourka, Undine Ma
and Happy Polka, Albemarle Schottische,
<, Cadett's March, Joekéy Club Schotische,

hlia Waltz, and (

arrangement of The Frede
two banjos. (This march is gencrall
“w2and Regim Thimble p)
styles is also illust and chords in all_major and
minor keys for the six string banjo, which is often
used in accompanient playi

The Book will be sent by mil on

Address, S. S. STEWART,
No. 223 Church Street,
Philadelphia, Pa.

BANJO BRIDCES.

Stewart's Maple Bridges, sent by mail,
8 cts. each, or 50 cts. per doz.
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TEWARTS VERY LATEST
BANJO MUSIC.

260 Gu»y [Baron March, Su
ranzed by ee. Forasingle ban
270 The A ey (Army

Chaplain), arcanged by Lee

271 Canadian Clog Hornpipe, Sullivan
k:) A =

Key of A nd

nor chords.

3 Lilly Mazurka, Rickewt. B and A

\ very good mazurka Reprinted from an
wlich work 10

2 l Horace Weston's Celebrated

Polka, by Weston.  Arranged for_two ban

i by John H. Lee. A, Band D, Very
35

trong for Banjo and Cuitar I-\
Ewi et D and A 25

Originally written for two banjos; 1

li-hed as a duet for banjo and guitar.  Very fine.

276 Aramingo Clog, by U B. Just
the thing to ple 10

277 Bunko

one 10

278 ‘‘Just on Time A,

E and D, This one is sure "have a Iup

circulation, because it is just good enough to
be On time . P

279 The Little Pappoose Jig L8

or two banjos. In A m with

Those who like

1 1rnn;,u| Sicold
25

280 The Hernandez Drum March
or The Grand March of the Drums.
A omposed n.m played on the gui

. Hernandez.

banjo, four n.

with upl anations of po

Lanjoist should possess a coj

key of B throughout. . ... 4 50
281 Magnolia Muzourkn, l»y
wond. A and D, Very fine. 35
282 Raymond'a Reels. s
mond, Reels No. 1 and 2; both 25
283 Grand Insugumnon Marc!
cd by Stewart and originally |-|||1l|~|1u| for
banjo quartette
re m—..u;,ul for
g . 75
Complete a5 a duet for two banj WL 40
284 *“ As Smooth as Glass” Schot-
tische, by B. Gibbs. For two Banjos, A, B
and D. ' Very fine 25
“This is one of (
a 10
286 Gold Dust Olcg, for two banjos, by
Wm. Learned. A. 10
287 The Carnival Schotblsche by Wm.
Sullivan.  For two banj Very fine. A, B
35
10
89 Piccolo
Matt Ballenger, in Buuvueeennenns 25

200 Mignonette Polka, for lan
piano, by ¥. L. Raymond, in B and A. 35

GUITAR “8!0.
FRED. 0. OEHLER’S PROGRESSIVE
STUDIES for the GUITAR.

The best collection of GUITAR SOLOS ever pub-
lished, Send for descriptive circular,
Address, FRED. O. OEHLER,
P. O. Box, 109. HOBOKEN, N. J.

STEWART'S BANJO /

| (GULUBY asuERAKI
| G N

ND GUITAR

B:m)o "I‘c::xchcrc Cards

o

olumn of two lines each ut
5.00 per year.

nd Xyloply
Philadelphla,

(HOMAS J. AKMST!
No. 415 N..

xot Bapinand Gu

| |, & wnnEk, thor
L el

lu.n. 0. OEHLER, Gultar and

| puek vaser,

\n\ Ban

| Wanz

T10 . ALBRECIT, Banjo,
N

W L high Avenue. Philada
HAKBAUGH,

"ann it
D, 0,

MEpAND Mk
M piano. 516 Sixen st

(, S MATTISON, ¥
s BT A

€Ay

Cents. i,
mplu. Boston, Mass.

BAUEENGER BROS. Barjo, Violin and

L. A BURKITE Bang,
o

B

IN AL COUSE, Banjo,

91 Lark St Albany, N. ¥

S. S. STEWART'S
American Banjo School

Price $2.00 eachy s the mont
1 complete banjo instructor published.
joist, teacher and  student should obtain

s
il parts $4.00, less

In two parts.

r cent. or
0 for both parts. Cash must ut with all

Postage Both  volumes
in clol S5 cent., $3.75 net,

Chat e 3

to becomo a good pla;

L conts lews T, leks
arlie

Af
luunm‘ less Money, &
1ti |lr1)\>nn|l

at
muy eoben axrasped Ja it
(DS with all the
ity

Atprioes to ult every-

Ben for o.-.xT
ention this Paper.
IIHN. B. DAL

(Purmerly with Gllmore'

45 Liberty St., N, Y,

i

ELMS GRAND MARCH,

YOLANDE WALTZ,
Both 20 Ots,, p:st-paid. ‘W rranted to suit.

You must have them to keep up with the times, they
will be as universal as Home Sweet Home. Harp
Attachment, add $10.00 to your Banjo Price, 30 cts.
Strings, $1.00 a doz, best quality.

W. C, BRYANT, Teacher & Dealer, Brockton, Mass.,

JOURNAL.

HENRY C. BLACKMAR,
2 Canal St., New Orleans, La.
it for the sale of S. S. Stewart's Banjos,

Sheet Music,
And general depot for the Evans' 10c. Sheet Music,
CATALOGUE FREE.

THEODOR LOHR,
298 Grand New York City,

Importer of Musical Thatrume
of Zithers, Zither Strings and

The largest variety
ther \Im.c N \|||

BALLENGER BROTHEKS
al Compositions for the Banjo.
A and D. 25 cts.
ncess Wul , in B, 25 ets.
epard, S ,mu, Band A. -’um
tch March, E, A and D. 25 cis.
I‘ry one copy and you will be sure to get the
rest. . Address,
°  BALLENGER BROS.,

Ori
Fenwick Club March,
Indian P

\n 15

Salem, N. J.
EMIL HERBRUGER,

ARRANGER OF MUSIC,

Banjo, Guitar, Violin and Mandolin,
A SPECIALTY.

Address Egq Harbor City, N.

JUST OUT!
OTTO H. ALBRECHT'S

Latest Compositions for the Banjo.

PRICE
Ridgway Park Polka Mazurks, Quartette,
for four Banjos, as follows : Solo Banjo 1st
and ~.’.| Large Banjo and Piccolo nuan

J.

Co aeen
Golden Bell Walt, for four Banjos, ar-
ranged same as above Mazourka. Complete 50
The two above pieces can nlw be played as
Solo, Duet or Trio.

Minneapolis Polka, Dlu.L. 25
Evening Hop Schottische, Duet. .. 25
Virginia Hoe Down, Duet. . 2%
Student Clog Dance, Duet.. . 15

All the above pieces are very gond and every
Banjoist should get them. Addre

OTTO H. ALBRECHT, Publisher,
545 West Lehigh Ave,, Phila., Pa.

GOOD MUSIC FOR THE BANJ().

Ilnrklcy'n Polka, (for Banjo and Pinnn)
A

« Dutling Littio Flo,® Banjo Song and. Amn~

teur Schottische, (t-ultar) Key, A. 20
Ne Plus Ultra, Reel. B and A. 10
Church Bells Chimes. B... 10

Vacation Polka. A, Eand D.
Omega Clog, l’)mgm B.
Graceful Polka. (For

The foregoing music has appeared in various
issues of the Journal, mostly out of print. We
have printed this music on A 1 music paper, reg-
ular sheet music size.

S. S. STEWART,

No. 223 Clurch Strect, Philade/phia, Pa.

W. L, HAYDEN, Teacher of GUITAR
mltmcl.lonl, and & l-rfa eolleeuon of
Catalogues and Price led free.

Dealer in Guitars, Muslc, Books, Strings,
‘RN SCHOOL ¥FOR GUITAR, 75 Crs.
‘ple\e
Mnl i
HAYDEN, 146 A. 'l'm
Bos'ron, Ma T
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