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STEWART'S entasvnoon CHAMPION”

T . ; s X p
These Cuts represent the $100.00 Banjo, Front and Back View.

DESCRIPTION.

German-silver Rim 1112 inches in diameter, 214

inches decp, Nickel

ted and Chased, Nickel-plated
Band or Hoop with Turned Edge, 30 Gold-plated Brack-
ets and Hooks, Hexagon Nuts, etc

Neck, 19 inches in Length (Finger-board), with
several Colored Veneers, and Ebony Top Strip for Fin-
ger-board.  Neck Handsomely Carved at Base and at
Scroll-head.  Elaborately Pearl Inlaid with best Cut

vork being done in my own factory inclusive

nd making pearl inlayings

Pegs of Carved Tvory, or Inlaid Celluloid, as may be

, Capped on Ends with Gold and Inlaid with
Garnets.  Handsomely Finished Carved Ivory Tail-

piece, and all work of the best throughout

Tone Warranted, Price. . $100.00.

A Fine Leather Case is included with this Banjo.

N. B.—Such Elaborately Inlaid Finger-boards are
recommended as best made with Raisen Frets, but will
be furnished in other styles of frétting when'so ordered,

as this style Banjo is furnished only to order.

BACK VIEW. FACE VIEW.

S. S. STEWART, Sole Manufacturer, Philad’a, Pa.
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S. 8. SWART
NJO AND GUITAR JOUR
Is Published Each Alternate Month
AT No.‘ 223 CHURCH STREET,
Philadelphia, Penna.
SUBSCRIPTION, 60 CENTS PER YEAR,
SINGLE COPY, 10 CENTS,
With preminm, consisting of a copy of the

Banjn and Guutar Music Album.

BAN

AL

The publisher uf th Journal reserves the
right to reject any advertisement that may be
sent for insertion in its columns at any time.

‘The Journal, being entirely an inde-
pendent publication and devoted to the
higher interests of the banjo and kindred
instruments, will accept only such advertise-
ments as may be deemed in harmony with
its sphere of action and in keeping with ‘its
particular line of work. As an advertising
medium for teachers of the guitar, banjo,
mandolin and kindred instruments, it is ab-
solutely without an equal.

As a book of information and reference
for the student and teacher it is beyond price,
SR
SUBSCRIBE FOR THE

It frequently happens that those whose subscrip-
tions have expired write to us complaining that they
have not received their paper. We are compelled,

JOURNAL.

tion list when the time paid for has expired.

‘I'he Journal will be mailed for one year to any
who sends us 50 cents for the same. The
information and music contained in the six numbers
issued during the cannot fail to well repay any
one who is at all desirous of acquiring a knowledge
of the banjo or guitar.
ose persons who want the Journal merely for
tunes ™ i may not get as much rnr

SVoks 1 bl wiEhhitdk ST o
tion as well as afford recreation, it is doubifal if the
music contained in the six issues during the year
ed elsewhere at several times the
Single copies, 10 cents.

8

price.

THE BAY STATE GUITARS.

Whilst i Boston we personally examined into the
making of the J. C. Haynes & Co’s *Bay State
Guitars.

We can safely say that they are a perfectly reliable
Amierican-made instrument, and w
‘guitar that can be had to equal them in any way for
anything like the price.

For prices sce another part of the paper.

A\U(IU\T uml l"I'E.\lIH It 1887,

THE “CREAM OF ROS
Number 167 in our Instrumental Catalogue of
Banjo Musie, called the Cream of Roses Scho
is becoming a general favorite asa parlor solo fo
banjo with pianaforte accompaniment. This is
composition that can be taken up and played at
by mediocre players, afid when this is attempted
is quickly Taid down as “ no good.” It must be
played correctly, not only by the banjoist, but likcwise
e accompanist. When so played it never fails to
nd the admiration of the audience. It is not

pie

desire to hear
oper atiention, it is a composi
tion par excellence.

The introduction is to be played dolee, by both
instruments, The second measure should be more
strongly emphasized than the first, and the four follow
tng chords of the third measure well accented. In
the third measure, the “hold " should be well sus.
tained by both instruments, and the following rest
abserved. “Then comes a cllange of movement which
should be executed in accurate time, and the eleventh
and twelfth measures brought out louder and very
bold. Then follow two measures intended fof the
piano alone, with the exception of the last three notes
of the last measure (of the introduction), which are
10 be played by the banjo, and as these notesintroduce
us o the schottische, | boldly
the pi
part in accurate time in order to be effective
schottische following the introduction  shg
played i well marked time, and in the positions and
fingering denoted and marked in the music.
is not followed the piece will not prove as effe

After the #r7o, where the movement changes, the
piano has a two bar symphony with the exception of
the: value of three eighth nof which comprise the
introduction to either the sche he or the * introduc
jon,” and are, as before, played solely by the lanjo
and in accurately marked time.

THE MARCH OF IMPROVEMENT.

1t will be seen by our Catalogue that the number of
picces for the banjo published with piano accompans:
ments is on the increase. 1In fact, the time is near at
hand when all picces published for the banjo will be
issued with parts for second banjo, and also nicely
armanged piano_accompaniments.  Banjo players
should * stick at it” and acquire the art by practice,
of ‘reading music at sight,” or as nearly 5o as possi
ble. An apt pupil of ‘three months' practice can
astonish any * casy method ” graduate or *simplified
method ” manipulator in th ction.

«Simple method " players searccly ever learn to
read music after they have become wedded to the
“method.” The reason for this is that the “ simple
method,” reared and practiced by simple-minded and
indolent teachers, weakens the mm(k and
of all who practice it, instead of elevating and
oping the mental powers of the student, as dg
study and practice of the science of music.

g

be possible. I this S.
1 always llmughl you were a man at least six feet two'
and weighed about 280 1bs,” exclajmed our dapper
Ioehng and Brother Ud:ll, of Thompson &
Odell, Boston, when S. S. S. presented his card.
‘They all seem (o think that S. S. S. is a Man Eater.

\

I'RI(‘E. 10 C

TS,

NJOISTS ATTENTION.
Again we call the attention of banjo pliyers to the
sing popularity of t t, and to the
desieability of praciiing & select cliss of. pieces with
aceompaniment
or the parlor a waltz or schottische with piano
accompaniment is very Vine persons out
of ten will delight to listen'to such music. - But unless
the banjo playerSwill create a sufficient demand for a
1 class of music properly arranged for the two
struments, publishers cannot afford to issue much of
the music, however desirable it may be,
and play good music. Do not
composition which_you cannot play properly and say
itis “no good.”  Master all the details, it is good
practice for the banjo player, and excellent practice in
realling cliorde for hs er.
)0 away with all “vamping " by ear
sooner the better

active,

nd the

A LINE to AMAT

R MAKERS of

PROFESSIONAL BANJOS.

It seems that the banjo with pneamatic tube under
the head,
o

v\lmh is said to be made in Boston, has
ators (but possibly  few equals.”)
York writes us that he hmlmpunul
gland, two hundred feet of hollow
wire expressly s e banjo rings. The importer
states in a recent letter to us that “the superiority of
this tubing over the solid wire is lightness of weight,
more vibral that peculiar tone found in some
of the best professional banjos (?). such as

Here we will pause as he names such banjos as are to
w York cit
as * that pmnm tone
called * professional banjos,
the thing that has caused the banjo to be tabooed and
classed as a clanky, plunky-toned instrument, that
our enterprising makers would seek other banjos than
the “pneumatic tbe” patent for their models. It
must be apparent to observing minds that the Stewart
Banjo has made more rapid strides in popularity, and
is more widely known and recognized to-diy asa
musical instrument than are the banjos of any other
maker in the world.

But as one cannot grasp a principle, so it is that the
principle of sound in the Stewart Banjo cannot be
copied or imitated by the ordinary maker of the day.
Hence, we find such makers copying that which their
powers of comprehension and faculties of imitation
will permit of.

Those who desire to learn how to make a banjo
that will have the success of the Stewart, should
study * 7%e Banjo Philosophically,” as contained in
the Banjo and Guitar Journal, and sent to any
address on receipt of ten cents,

We have now told how éanjo necds are made, and
also how to put om a head. In our next issue we will
have something to say about the feacker and Aow to
teach.

eaching,” written for this number of the Journal,
hay been omitted owing to lack of 2
it is of importance to the teacher we will en-
deavor to give it in full in our pext issue, Oct. Ist.

\Xo:.r somewhat lengthy article on “ The Teacherand
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BOLSOVER GIBBS (.()LS bl'lHlV(:.

Loxa Braxcit, N. I, July 1, 1887,
DEAR JOURNAL :—In-woking over the file of Jour
nals T saiw an article on fishing in one of your last

ik subject from an old
npt be out of place at ¢
almost everybody goes fishing.

“The weather is very warm now and I am taking a
brief rest. Have been fish e-
how, I haven’t got the

it Enlhusingin.o
but then, 1 suppose a man
sports soaner or later.

when 1 first begun to fish
h, T used to have lots of luck
and sometimes

sometimes good and sometimes I

dozen good-sized cluns, and likewise a liberal mpply
of lunch and root ¢
TRsd out AE abiat six Bclcfk A, M. aceont
panied by my cousin of whom your readers doubiles
have heard, Doctor Commonwealth Jones. Doc
ol coxiee; wroviled S ETea snd st pat 1 oo
the Lait and provender.
Well, we got off the cdrs at the station and walked
about a mlle up the river, where we hired a boat for
ds baited with worms and fished along the
o caught no perch. 1 then suggested  that
we try some clam bait, which was done, and in a few
minutes we had caught three good-sized sun-fish,
otherwise kuown as “ pumpkinssecd.”  Getting no
more bites we pulled farther up stream, and striking
icluded to vary the monotony of the
h.

ng considerable of a chemist

the Doctor,

“Very, very sad drew’ from his pocket a small phial, which he un
We are all poor worms, n this terrestial | corked and passed within a stoue’s throw of my nose.
hold on a min. | Phew! [ never smelt anything like it. * Just soak

globe, and—well, I'r
ute.

When a man goes fishing for perch or sun-fish he
wants live bait, of course. ‘To obtain this live bait
one must go out on a damp night with a lantern and
tin can and snatch the worms as they lic in ambush

Some years ago, before | got = my eve tecth cut ™
on this subject, I used to dig worms and get them by
the sweat of my face, coupled with laborions work

Now 1 know better.

One night T threw several buckets of water on the
ground, it 1
retired into the house until eleven o'clock. At this
hour I sneaked out and took a casual view of the

\
fighd. [ saw a few small worms just peeping
their holes. 1 retired again in order to allow
little more time to come out.

At precisely twelve o’clock, midnight, T put on a
pair of rubber shoes, lighted a lantern and then, with
e liva et O shape of a glass pickle
ith moss, in one hand, and the lantern in
the other, I turned my back to the kitchen ‘l.-m not
even taking the trouble to close it a
a calm quiet evening at the hour of midnight,
star was (0 be scen in the cloudless horizon, T
T whsipeetinis Hown! At Yhet Brovghi the Roaling
clouds, and two cats on our ba
gleamed at me in the darkness, gave the scene an al-
together ghoulish and ¢ ce, and 1 be-
gan to feel about half disgusted and ashamed of my
intended worl b

Not a leaf slmed—nllvns calm, quiet and death-
like—silent as the grave. ere were notrees in the
yard. Just then [ hER frightful snarl, and starting
around I saw it was only a cat. [ felt relieved but
nervous. Throwing the glare of my lantern on the
turf beneath my feet I saw three large worms.
dropped my b
The worms were elastic and somehow slipped right
into the ground before 1 got hold of them, but 1
picked up the glass jar and found it had received no
other injury than a slight jar, which had jarred the
moss from off the bottom of the

As I began to enter more fully into the spirit of the
hunt, T lost my nervousness and made grabs right and
lefi—the ground was literally covered with worms,
and the t of them were too far out to be able to
sneak in quick enough—so the result of the matter
was that I succeeded in capturing over one hundred
splendid large worms. 1 covered them up in the jar,
tying a piece of cloth over the top, and put them care.
fully away on a shelf.

When I got into the house and gave my ll:uuls a
thorough wash I found that the two cats I saw on the
fence had got into the house and 1 had a ;,mu time
getting them out.  We upset the coal scutile and |
knocked over a table, but as I am not writing cat
Steries just now, I will not occupy your vahiable
space with any more of this, but wil sten to tell
your readers how I went fishing at this time, Since
then I've had more experience and learned better how
to catch them. So don't ridicule my first experience.

Ja

On the following day I had considerable writing
and other work to do, and so I had to wait until the
next before I could spare the time to go lislunp The
next day, I think, was Wednesday; 1 took my
reel, line, hooks, float, coat (to be n\mxed in

case of rain), and also " provided myself with two

and Pll guarantee
are any within three

your worms in that,” said he
you'll catch a cat fish if the
miles of here.”
What is the stuff?” [ asked
n essential oil, distilled not from roses,
o cheese,” replied the Doctor,
est draw for !4\I|x\|l in the country,’
¢ proceeded to pour some of the vile
a clam shell, and: diphis boakowilk the
Not wishing to be left, [ defily
m 1 could find onto my hook,
iy se with one hand T hastily gave
e i haEhva: dllpehy- e odorifefons it

“Th

but from

claimed, casting
Tn about thr
M So had I

my line overboard
minutes Doe. excl
We

hi he
Mine had swallowel ihe hook, 1is fins were $0 sha arpy
t 1 had to cut my line off and put on another hook
Now, perhaps you'll not credit the statement, bt the
Sh began to come to the top of the water in s ch
Srber LTt frightened. er saw such a
sight. There were at least a thousand cat-fish, of all
sizes, all eager to get at that oil. We had to get out
of that pretty quick, so Doc, pulled up the anchor
whilst Ugrabbed the oars and”pulled for all T was
worth.

Do you beligve it? the cat fish followedSous ol
We couldn’t fét away from ¢ Joc. got <carr<l
and slung the bottle of oil overboard, and yo
have seen the fish fight for it. T saw one big
swallow the botdle and that was the last 1 saw of it,
and tortell the truth 1 was mighty glad when we got
out of that locality.

Shortly after this we landed and arm taking a thor-
ough wash we partook ral and smoked
a couple of cigars, after which we, hn s been rested
and refreshed, concluded 10 row up Tad-pole ereck
and fish out the balaiice of the day in a quiet way.

1 neve

We had not proceeded very far before we reached
a nice shady spot along the banks of the stream and
we baited one hook with clam and the other with
worm,

Pretty soon I noticed my cork acting in a rather
peculiar way, and in a few moments it began to run
out. I let the line run off the reel and the float had
gone about forty feet off from the boat when it sud-
dcnly du»mppeamnl below the surface and I then began
At this I found that the line was slack,
bttt hold of the hook was swimming
towards our boat. Coming to the cmu:lu.smn that T
hw.ln big eel to deal with T kept slowly reeling i

ceping the line j ,nu tight :noug‘;l not to be slack
ul the cork appeared right at the end of my rod, then,
seeing that the time for action had come, I pulled up:
wards on the rod, making an cffort to m’\ the cel into
our craft. Then a tes commotion in the water
took place, such as I had never before seen in any
previous experience, nnd the next u..ng I saw was an
€normous lnlp?et e end of my ling

I was not only :m'pmed but del; hwd To cnptnre
the elephant of the waters, this wn a delight I had
neither expected nor for. But how o get him
into the boat was a problem. %

8. S. STEWART'S BA\'IO AND GUITAR IOUR\'AL

Well, T kept him up at the surface with the aid of
rod ang reel and the Doc,, who was anxiously watch-
ing the sport, drew in his Tine and laying his rod care-
fully down, came to my assis

recled the turtle up until his head was out of
water and the Doc, got hold of histail. Then defily
turning him over on his back, we by our united efforts
lified him into the bo:

You should hav
a reptile.

I cut off the line and took a stout twine and tied the
coat around him so that he could do nothing.
Now had I had an ordinary rod I should probably
never have succeeded in_landing this a
one of Thoma wibb's best lance and nsh
ion of losing my snapper
ebrafed Chubb make, one

rods T ws
This v wasone of the ¢
of his * California General rods,” which is applicable
to any and all grades and styles of fishing

Tt still remains the best rod T possess, although T
have several and among them one of split bamboo
(not Chubl's make) which has been broken three
times and never had half the hard usage of my Chubb
rod

You
Mills,

readers should send to Thomas Chubb, Post,
mont, for his illustrated price-list of 10ds and
¢ the best in the country and *don't

< had enough luck for that day, we thought;
o we |»||l|ul for the landing where we hired our boat.
Afier we arrived there the doctor said that if 1 would
sit in the boat and watch the turtle he would run over
a bardware storc and geta dogs muzzle Iu paton
the tarile, o that we “The
soon returned brir
in brown paj

“See here,
is a live bait net.
store amd ran in,

Says he. e got just the thing, Tt
saw them hanging in front of the
nd bought one. Tt cost fifty cents.
the bundle and what do you thi
thing but one of those patent wire
the ladies wear to make them look
like camels with the hump in the wrong place. The
Doc. didn't know, He thought it was a minnow or
No wonder the saleslady giggled when
l.ul we le no time to fool over it.
Pt it over the turtle’s head
I'his kept him from biting,
and in this naged to get our fish and turtle
on the cars, n dile’ time got. safcly, hiome; The
Animalmale” EXEAIIB Stk e RN
mense.  The bustle I fired over the fence and I sup-
pose some boy got it and had fur with it. I never
saw it again.
And now a fe
Worms are

shrimp net.
he bought one.
So we took the t

bservations and | am done.
rally good bait for sun-fish, but
clam is :llwu( th best I round  bait in the world.
Whit s bred in cheese are the best bait be-
cause. «he; re scarce, and the fish like rare baits.
Sun-fish will generally “rise to the fly " if you use
a small one and dangle it in a natural. manner over
the water. But a sun-fish is not by any means such
a fool as some people think. If he sees your shadow
:rlulnce sees the rod waving in the air he won't take
il

ways endeavor to select a clear day for fishing.
W huu the wind blows lhey don’t bite so well.
ood day,

~

Banjo teachers throughout the country should
make active preparations for the Fall and Winter
teaching season.’ * In times of peace prepare for war.

S. 8. STEWART'S
BANJO STRINGS
ONE DOLLAR Per Doz., by mail.
S. 8. STEWART,

223 CHURCH STREET. Philadelphia.
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I by the Harvard o
evening, at Horticultural Hall.
20 members, under the leaders)
low, and the Banjo Club, 14, under the
Mr. G. R. } The most novel feature of the
entel nce of the Banjo Or-
chestra Cof music which 14 of these
instruments play combination will give is aston-
ishing. ‘The usual thin “ ping, ping, | for which
v its place

to accompany jigs or : i phmm.
the Harvard Club fully demonstrated the f.xllnc
that theury. lns &vening.  The * Iny

arch,”™ which was the first banjo ~.)........ estab-
x.~|..(| their popularity for the evening.”

The banjo is gradually finding its way into first-

“B Coneerts ™ are also the order

of the day

iversal ,\mu\uurnl

M. Spence, of the
i

e the * plunkers’ wi
i [4- |||L-|\| by myself, if’ you
send it to this bureatl more for
the banjo and banjo player: y of MUsic than
any other man on earth, I am_willing to offer you
what little assistance 1 can.  We have about four
thousand members in the order, and among them not
a few banjo players.”

Me., writes: “1 received
dam very much pleased

Lew Keyes, of Lewis
Orchestra lhu]n

In fact, it is as. lmc a toned banjo as T
and I have
ears, §

ed about all kinds of banjos in the last

jos are better adapted for picking,
aying, while others are better for
it s ally good for
in fact, it is just the banjo T

thimble pl 1y|llg, Iy
either sty playing
have been looking for.

. L. Campbell is teaching in Dunkirk, N. ¥
ol i N

11

I, E. Wuerteman, of Chainpaign, “1
take this method of thanking you fo nformation
in regard 1o the banjo. [ must say that the banjo is a
“dandy,”and there s no comparison between i and
the one’ T had previously, which was one of———
make.

Benj. B. Dale advertises that he has always on hand
the genuine Courtors' solo cornets and band instru-
ments.

John I1. Parker, banjo teacher, Montreal, Canada,
writes: “ Find enclosed $1.50 for three «uhscnphnns
to the Journal, which you will kindly mail to enclosed
address, T have had a very prosperous season and
shall be very busy all summer.”

J. A, Labarge,
date of June 2d

(e.q rmm Mm]uokna, Towa, under
y banjo and mandolin

class May roth, at K:anLee. ]ll and joined the
Kindall Comedy Company. 20 banjo came all
. K., and after (rymg it 1hnron‘_hly, (auml it first-
class in eve e 10th
up are very

Bl i

A \Im, of Quincy, TIL, « Banjo arrived
all sife. TTLdins furkaiients v ARNER iy
expected for the money. I would not part with it for
double the money.”

Harry Thorn, Montezuma, N.
ceived one of your Universal Fave
order, and I don't think the cut in your Ca
justice to the by ent me. It is far be
yond my expectations, and anything I can do for you
in this vi gly, for 1 think you try

Mass., write: Allow me
ne 1 bought through Mr.
There 15 some-

jo. 1 have
y on banjos, and at last have
I am perfectly satisfied with.
It is hardly necessary for me to say that there are
y imitators of your instruments here, but 1 Kave
yet to hear one that will imitate the zone of a Stewart
Banjo.”

: Elkins, banjo and guiar tescher, of Worces
ter, Mass, has quite a large ghass

E. P. Bunyes, of Washington, ID. C., accompanied
by his wife and family, visited our factory recently,
SRRME e omtesficon: AlIADA City.

F. B. Crittenden, the well-known banjoist of Ro-
chester, N. Y., is as active as ever in advancing the
interests of the banjo.

C. K. Harris, of Milwaukee, writes: *1 ordered
one of your instruments through my brother—a ladies'
banjo—and it gives entire satisfagtion.”

In Boston we stopped at the Adams
ington street, a first-class house in cvery respect
he dining-room we had some excellent soft shdlevl
crabs and some broiled * Philadelphia squab™ on
toast. But seeing a musical dish in the bill of fare we
called for some of that. It was immense. If
want any just call for Flageolets, under the hea
of vegetables. In the tonsorial department we failed
to secure a good close shave on the first occasion and
next time we occupied another chair under the skillful
manipulation of an artist. Feeling our face after the
operation, we observed to the artistin lather that there
were still several stubby stalks remaining. The
artist replied that our face was tender and our beard
as “mngh as Hell” This is certainly a meaningless
expression, and we hope that our cultured Boston
readers will not take offence at our repeating the
act language of one of mm citizens,
glass,” would sound

g the ex-
s smooth ay

Tn Boston we had the pleasure of calling upon
Messrs. Oliver Ditson & Co., the great music house.
The h of the firm, Mr. Ditson, a fine looking,
portly gentleman, received us kindly, and granted
pemumcm to publish our Old Folks at Home with
variations, upon payment of a certain amount of
money.

Lewis C. Jenkins, of Ellenville, N. Y., writes: “ 1
have your * Stewart Special* on the road with me,
iey are just wild over it. They say they never
seen or heard anything like it. 1t is turning out
splendid.” .

B. A. Couse, teacher of the banjo, Albany, N. Y.,
rites: “The last copy of Jowurna/ at hand.
vell plmud with it. 1 have been using the 12-i
stra Banjo you sent to F. W, Teize, and hafe
en unhomngh test and compared it with otlfer
En)nl and find it the-best T have ever,used.”

A. Newell, of North Attleboro, Mass., recenlly lo-
cated as teacher of the banjo.

W. A. Ihnnlny gave a Banjo Concert on Tucsday
Evening, May 31st, in Blackstone Hall, Providence,
R. L

The following programmie was presented o a large
and highly appreciative audience :

PART L, <
Pulonaise op. 40
Clarence G. |

0.1, Chopin
amilton
lnrfunnn Mazurka, Huntley
I;:n;u\.luumul]v The Waterfall,
Albert Balcom and Edward Fuller
(Pupils of Mr. Huntley.)
ano Solo.  “ Love's Philosophy.”
Miss Susie McKay
. Had 1 the Win
b Zither Polk
lery C. Davis.
a. Fireman's March Huntley,
I Vankee Doodle, var'ns, s
cll Chimes Imitation, Rumsey.
Mr. W, A. Huntley
rous Song.  Her Beau. King
Mr. John Thomas.
Mrs. Grace Munroe, Accompanist

1. Piano .\1.1..

Jordan.

4. Zither Solo ! gsof al

5. Banjo Sola

6. Hun

PART 11

a. Medley Waliz. Arr. Huntley
1. Quartet { Populas
b, Fave ||.....,..,v. Huntley

Harmouic lanjo (uatete.
W. A. Huntley, J. H. Lee, C. H. Huntley
Banjeaurine ..qgn,,n,u “Tenor Banio

2. Tenor Solo. * T watch for Thee in Starless
Roche.  Mr. John Mulvey.

e Let Her Go Galop, Huntley
y Wz, Huntley

b. Huntley

" Rhodes
Guita

3. Banjo Selections

Wm. A, lluml-_) and John H. Lee.
Banjeaurine. 6-string Banjo
4. Soprano Solo, ' » Helmund

my thoughts

&' Diet~Guflar, anil Piang, “Seleote
Clarence Rhodes and:C
Gul

Clarence: H.1nul|un

6. Banjo Sulccliuucj b. Swing
L. Wedding Beils
Wi, A. Huntley and John H. Lee,
7. Humorous Song.  Selected.
Mz John Thimas,

Hall,
he follow:
Reuben R. Brooks, S. B. facobs,

There was a * Banjo Tournament " af Music
Boston, on the evening of May 3oth last.
ing artists appeared :
John F. Luscombe, F. Eckland, A. W. Laws and
Lew Crouch. ‘There were $260 in cash prizes
awarded, and also a gold and silver medal.

J. B: Corbett and W. Lods, of Akron, 0., appeared
at’a Social on Wednesday evening, April 2oth Jast.
They made a hit.

Frank L, Wilson, of Atchinson, kmwh. writes
«The last number of the Jfournal d all
0. K. [ think the Journalimproves wnh eyery lmm
ber, and I would not be without it. I wish you would
publish it monthly.

G. C. Main and pupils played at the Congrega
tionalist Church, at Baraboo, Wis., on Friday evening,
May 27th, last. :

In the language of Schofield, truly “the banjo's
taken quite.a change since twenty years ago.

Be sure to purchase a copy of Lee's Eclectic School,
Part 24, price, $3.00. Vou will get lots of new and
choice banjo music.

E. Henning has been on a vi

to Emporia,



That the banjo is surely finding its way into first
elass concerts and musical society there can be no
doubt. The following programme of a musicale held

“at Millbrook, N. Y., on the evening of May 28th

5

last, speaks for itself:

- FIRST PART.
Vien al mio Sen,

1. Duet. Millard
ss Alexander and Mr. Valentine.
2. Solo—Violin. Caprice de Concert, ~ Terschak
Mr. Brown.
5 Magnetic Waltz, Arditi
irs. Deuell
4. Duet—RBanjo. no further March, ~ Weston

ee
Mr. (€

Mr. Connolly, emmill.  Mr. Brown, piano
5. Solo. When the Heart is Young, Buck
Mr. Valentine.
6. Solo—Piano.  Dance Ecossais, Baker
Mr. Hickok.
7. Trio.  Te sol quest anima, Atilla

Miss Alexander, Mr. Valentine, Mr. Rosenmaier

ECOND PAR

S. Solo—Piano.

Aufforderung Zum Tanz, ~ Weber
M
a. Solo.  Fior de Margheri Arditi
Miss Alexander
10. Sulo—Violin. Serenade, Gounod
Mr. Brown.
11, Duet. 1 feel thy Angel Spirit, Graben-Hoffman
© Miss Alexander and Mr. Kosenmaier.

{ a. Irving Po Connolly

L b. Continental Quick'p, Bardoni

nolly and Mr. Gemmill.

der Mute Andre
Violin obligato, Mr. Brown.

12, Duet—Banjo

r. Rosenmaier,
14 Vien al ma Gordigiani
Miss Aln'\mhr, \lr \ ‘alentine, Mr. Rosenmaier

Banjo Tournament” held at
Association Hall, Tuesday
evening, May 2qth. The following i a condensed
report, clipp:d from a local paper.

“The tournament at Newburgh, Tue
ey the directine o Mr. WeE: Dethingals,
great success. Every seat was sold, and sidnding
room was at a premium. Mr. Ruby Brooks, the
mf.,., player in.the world, gavegreat-pteasure

There was another «
N

whurgh, M

' vight,

“were repaid for our long wait by
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D. C. Everest,.teacher of the vic
guitar, 1428 Spruce street, Philadelph
number of people the delightful
during the past season, is pupils are includ,
a number of refined la he banjo is rapidly
gaining ground among musical people.  Mr. Everest
expects to remove about Septembef 15t to 1504 Pine
street. ks

Banjo and
, has taught a
banjo playi

Win. Sullivan, of Montreal, Canad

xecuted photograph, for which
This gentleman i well known to our readers
as the composer of The Carnival Schotiische and
other pieces. . He has a large class of pupils over the
border.

sends us a
we tender

C

fattison, San Antonio, Texas, writes:  We
ving the most
beautiful and brilliant-toned instrument that has ever
been my fortune to handle, and the generous manner
in which you filled this order will insure you my best
endeavors in your behalf. Interest in banjo playing
is on the increase. I am indebted to the sweet tones
of the Stewart Banjo, for much of my success.”

A recent letter from A. Baur, of Brookville, Pas
has the following : * Albert Jr., age 18 months, shows
a decided tendenicy towards playing the banjo.  On

account of the size of my banjo he cannot hold it in
the proper position, To overcome this dif

to facilitate execution he places the instrum
floor, puts his foot on the head to ol the
position and then picks away i
upon his manipulating the strings. execnting
one of his most brilliant solos the other day he became
so excited that he bore t0o heavily upon and put his
foot through the head.  Should he continue (o im-
prove I fear it may mc..xm necessary for me to have
made for him a castiron banjo with wrought-iron
HGaiixo gy pipe firing

Charles Roylance, of London, England, writes
under date of June 6th last. “The works came
hand saely and I am very pleased with them, cspe
ally the Journals, which T have read with

pleasure; e items are so original fi
Please send me two dozen more /(rmtm/( (fur
store) and please always send ev

asterly handling of his popular i Encore
Ao et e handa iad obligingly responded
to by Mr. Brooks. Mr. Webber accompanied him in
his usual happy manner.

There was a large number of entries for the single
and double classes. Representatives from Newburgh,
Hudson, Poughkeepsie and Middletown gave exhi-
bitions of every variety of banjo playing.  The win-
ners were as follows :

Hudson River championship for singles, 1st prize,
Mr. Vess Ossman, of Hudson.

2d prize, Mr. W. J. Connolly, of Poughkeepsie.

3d Prize, Mr. W, H. Knapp, of Middletown.

Jas. Gemmill and Wm. Ross, of Poughkeepsie, won
e championship of the Hudson Kiver.”

Mr. V. Ossman is one of our old and respected
rmmmers He can do on a smooth fingerboard what
many players require mechanical help in the shape of
frets to perform.

Bolsover Gibbs writes us tlm on u-e lslh mM hg
attended an “ Ice Cream
off the highest honors, consi lng o( nhouleor J-uulu
The quantity said to have been consumed
at the tournament, which was held al the house of a
methodist minister, was thirt There
were thirteen contestants. Mr. Glbh- omuumed about
four and one-third quarts.

n, Mass,, writes: “The
h I ordered h your agent

for a month, and I am happy
much pleuzd with the tone
-ndgaml!mh up, and also with the beauty of its
‘workmanship.”

says that when E.
Eng-mn playing in St James llall
* Home, Sweet Home,” and the ¢

00d ! I never heard
anything like it,” and then turning round appeared to
realize the fact that he was in a public place. e
had been so intensely interested in the performance as
to have entirely forgotten where he was.

Noticing from our correspondence that we have -
quite a number of bicycle and tricycle riders among
our customers, we will let out the secret that Mr. C
Gorton, the noted bicycle expert and tricycle rider, is

connected with this house.  He may be seen almost
daily riding to and from Stewart’s Banjo Store on his
tricycle, which he manages to steer over our rough

cobble-stones like Lockwoods' yacht over the stll
waters of the Schuylkill, and making better time than
“Gibbs," Armstrong’s fast trotter,

A. V. Howe, of Troy, N. Y., wneu' “The banjo
arrived all right last Saturday an

very much pleased with it. ‘[‘he mu is the finest I
have ever heard, and the workmanship is a Irmuh/’m‘
pmuymrl. The design pleased me greatly, ang
all friends are loud in praise of the instrument. I
puts my F. and C. banjo away in the shade. 1 than
you very much for kind lneuuon, and shall try and
get you one or two orders soon.

i

‘We are in receipt of two large and finely exec\ued

(size, T xm ;y gm Murphy, of
nchester, IS Orches-
tra, for which we tender our ot i

Tda Mulick, of Eureka, Nev., write
banjo safe. It proved very good and give
The buyer s very much g

“1 received
tisfaction.

Who i> Gibbs ?

M. Slater’s Band Instruments are the best.

“Theodor Lohr's 7
New York.

ithers are the greatest. 298 Grand

Don't be a Ham.
€, H. Hickok, of Poughkeepsic, N. Y., the leading
music dea .lu. i only aIMEAAEd wgent for Stewarts
Banjos in that city.

Lafayette College, Easton, Pa., students lave sev
eral of Stewart's banjos and banjeanrines.

K. Ile'm, Lawrel Run \mu.... P
« Model Banjo 1 ived t )

cannot express o delighted T am with its appear- *
ance*and tone. It tainly a bird. 1 feel proud

in showing it to my many friends. Many thanks for

your kindness in filling order.

J. Annstrong has been taking a rest a
. He has worked hard the past season.

1 his season in Providence,
iy to attend to some

John H, Lee accompanied him to New York, and
the permanent address of these gentlemen is now
155 Waverly Place.

purchased a “Lady Stewart”
delphia the last time.

Miss Patti” R
tanjo when in |

Miss Jeannie Veamans plays a good banjo aceom-
S tested one of Stewart's ban-
jeaurines and was highly pleased with it.

Those in New York and vicinity who would like a

few lessons on the banjo will find the right man in
J. H. Lee, No. 155 Waverly Place.

Goldby and Shepard, of Faterson, N. ., have been
doing a nice business in teaching banjo during the
cason.

Mrs. and Miss Walker, teach the banjo, g
piano and the l'unch l.m,,muLe. at 485 \\ul 16HE
St., Rochester, N.

* S, Dawson, Syracuse, N. V., writes: I received
the " American Banjo Mlmﬁl which I ordered of you
and it is the best instructor I have ever seen.”

Mrs. Myra Cobb, of Boston, writes. “ The Piccolo
Banjo arrived some time ago. . I like it very much.
It was with some misgivings that I sent for it for I
thought it one of the impossibilities that in so minute

<| an instrument that Such a volume of tone could be

had. T find that if it is diminutive in uselr it is not
by any means diminutive in tone,
and brilliant and is in every way wlm( lhould bein a
Piccolo Banjo. Itis gmuly admired.”

We shall never fol%!l lhe delight we experienced
when riding behind Thos, ]. Armstrong’s five-year-old |
stallion, “ Bolsover Gibbs,” ¢« Bolsover " has a record
ol f 17 ;4 per mile (fw Ihe first mile only.”  We were

st driving and. disturbing the

peluA Bm it was. -'rnn i

Vs Tk o i it o Lafayette,
ml be seen almost daily ghthng over the Schuylkill
is steam yacht.
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Ned Cleveland writes,

Brauleboro, Vt., July 17th, '87.
Mr, Stewart

he & Orchestra is the finest banjo 1 ever
had. The tone is loud and brilliant, and that is what
I have been looking for. 1 was in Fitchburg the
other day; [ showed my banjo w the banjo teacher,
5. W. Sawyer, and he was all carried away with it

g to have one of Stewart’s banjos
with my friend Mr. Brown,

of thesliepard Family, the: othier eveniog, at BAEhim's

music store.  He gave the banjo a_ trial, the result,

before the eveni

for a * Ste

is very fine, it being far ahe:

3 of my expectatios.

Arlingia, Ve, July 18th,

Mr. Stewart,
Dear Sir :—The $20 banjo you sent me gave
entire satisfaction, it was for Mr. G. C. White, of
Hoosick Falls. He thinks he has the most value for
the money that could be had. 1 think the same.
Yours, ctc.,
G. B,

TOWNSEND.

Marblchead, Mass., July 18th,

S. 8. Stewart, £

Dear Sir:—The banjos were received 0, K.,
and in return will say that we are very much pleased
with them, and that they are the best toned hanjos we
have e yed upon, and we have had about every
professional make therc is; all we can say now is that
we think that you are the * Banjo Maker of the
World,” to-day.” We will send you another order in

~the course of two weeks. Respectfully,
FREMONT & BLACK

Miss A. G. McClel
and’ mandolin, expes
the cutremely hot v
be N 5 Dayton strect,

her of the banjo, guitar
5 10 resume teaching as soon as
ather s over. Her address will
t. Louis, Mo,

During our recent visit to the city of Boston, we
noticed that several banjo manufacturers are using our
name “Banjeaurine” in connection with banjos of
similar shape and pattern of their own make. Of
these, the well-known house of Thompson & Odell
is the only hoise we know of that has given us due
credit for cither the name or pattern.  The other
makers confer the honor upon us of nanL use ..r
our brains, thus showing o the * B
they are not slow to appreciate merit or to copy
details, and tht Stewart really does supply the brains
for the entire business, Boston included. There is
room for all. We are not man-eaters and wish them
all success.

The big house of J. C. Haynes & Co.,
street, whose ;uhemumem uppu.s in this
handle the Stewart Banjo i
This house rm urduul aliberal supply of our Tlus.
trated Catalogue, and will also handie the Jowrnal
largely and carry in stock all our leading Styles of
banjos, so as to fill orders promptly.

3 Court

L. Gatcomb &
(h1n]o)- Boston, Mase.
They have a s|»cunlly
titled the G.

teachers and publishers
insert their ad. in this issue.
n the new piece for banjo en-
" Schottische.

B._E. Shattuck, publishes the * Purling Brook,” a

waltz is advertised in this issue,

1jo, W

We noticed, on the train, when leaving Boston, a
lady carrying her banjo in a green baize bag. How is
that for * Cultured Boston?” ‘They use Stewart’s
leather cases in the city of * Brotherly Love.”

The prettiest wnlll for banjo and piano we ever
heard isthe Zhe Winnifred Walts, by J.
price, 35 cents. Bun ists who hm not ‘yet learned
it have a treat in store.

G. Lansing, of Boston, who is well and favor-
ably known as eaclier and player, has lately
issued some new music for his favorite instrument.

STEWART'S BANJO AND GUITAR JOURNAL.

. H. Kingsland, teacher of the hm,u, No
|2uh street, New York city, has a number
tady pupils.

Mrs,- Harmon, of Brooklyn, N. Y., has been very
busy during the season, tcaching the banjo, piano and
guitar.  Her address is No. 322 Hart street
b 2
hers do themselves a greft in
ir cards before the readers of

Banjo and guitar tea
jury by not keeping th
the Journal.

Fred. Michael, New \'nrl, writes: *1 must say
that the American School (parts) is just the book I
wanted and had l known what it was like I would

have had it sooner.”
Our old friend Morrell, of San Francisco, Cal.,
occasionally sends us his circulars, from which we
note that he is still_prospering in his banjo busin
He has our best wishes.

He
expresses his satisfaction with his new banjeaurines

L. A. Burritt, of New Jersey, called recently.

lately purchased.

C. M. Boyle, of San Antoaiv, Texas, writes he
Banjo I got from you last Feb. is a * dandy and
is improving in tone cvery day. There are a great
38 Brcket Tubs in this city, and when I"find

Herman Dock, 21 N. Front street, Philadelphia,
has @ guitar which he pu.cnm.l in Mexico. It is
profusely inlaid with mother-of: pearl, said to have

ican Indians, and contains some

uitar-neck banjo made by Ste:
st summer, which he took with him on his sum-
mer tour, spending agreat portion of his time upon
the water. He says that the guitar-neck banjo af-
forded much entertainment. for hlm«clf and friends,
and its loud and brilliant tone was much remarked
upon by similar water parties.

Ada G. McClelland, of St. Louis, has been
quite ifl, but is now recovering, and expects to re-
sume instruction in the fall.

Miss McClelland is well known in St. Louis and
the West as one of the best of guitar and banjo solo-
ists. Being in every sense a lady, as well as a thor-
ough teacher, she has made many friends among her
pupils, which include some of the most influential la-
dies and gentlemen in St. Louis.

Mis

It is pretty generally km)wn that Mrs. J. E. Hen-
ning, daughter of Prof of Chicago, is one of
the best lady guitarists in Amenca She is a fluent
reader, and plays guitar music at sight. This will
scarcely be credited by our ear-playing gentry, but it
is nevertheless true.

D. C. Everest, of this city, will take a few pupils
on the guitar.

E. O )chlu has published for the guitar ** A Four
consisting of four tastefully ged
“The music can be had at his ady mscd

:cl:c‘lmns
address.

Emil Herbruger, of Egg Harbor City, N. J
attention to arranging and harmonizing music.
guitar a s ty.

spondent who appears somewhat wanting
in caution, and lacking in benevolence, and prone to
form erroncous conclusions, write:

It seems that you took no notice of my, letter,
telling you when I sent the money for the subscrip
tion to the B. and G. Jowrnal. It seems to me that
it is a mighty mcan trick to play on any one—to take
the money sent you and then not s
and it is evidence enough that y )
sending me the premium. 1 have dealt with a num
ber of firms through the mail and I have not found
one yet that would do as mean, nasty trick as that
In the future T shall do all I can to injure your trade
by telling anyone that is going to send 1o youhow
you used me.””

Ttis to be hoped that our wnw--rwh nt, living in
the good old State of Massachusetts, | thi
cooled off.  We hastened to mail him an extra copy
of the Journal, and would at any time he
send our paper free y
first number sent, we'll forward another, in order that
they may show it to their friends, and thus do all in
their power to * injure our business.”

Last night T heard Mr. E. M. Hall play the
banjo, and he used a small bell on the scroll of hi
lnny.aunm Please send me price-list if you keep

such attachments.”

This correspondent heard Mr. Hall sing his
song in whicl he makes use of a +chesnu el
tached to his instrum Ve agi Handie ke bell
but they can likely be pii toy store.

A ‘somewtal (Bilious and B e duriitic o cnt
writes : write to see if you will allow me the
privilege of ordering lots of music (of course we willj,
d then send back what I don’t want (we think not,
as we are not paying clerks to show samples of false
hair to silly women), if I cah do this 1 can dispose of
a great deal more than if I had to keep all I order
tofcuursc ybody can dispase of more if they don't
have to keep it—that’s what- the boys call a * chest
nut” (and a very stale chestnut, at that). 1 hoped
*youwould send me the B. and G. Journal, for 1 have
ot the premium ' (is the premium a magnet 7)  but
if you are not going to send it please let me know
when you answer this letter.
We are sorry that our friend did not receive his
paper, but we can swear that it went to the post-ofiice
in our wagon along with all the others. We have
however, mailed him a duplicate copy. This brings
to mind’ that recently we had a complaint from a
gentleman in Baltimore that he had not recelved the
strings he ordered.  Later on he wrote us that the
ckage had been duly received at his house, but that
B ranciisd forgotten to hand him the package.
One thing we are sure of, and that is, if the persons
to whom the Fournals and other packages are ad.
dressed do nof receive them some one else must get
them, for the mail does not eat them, and our post-
office has no machinery to be used for the purpose of
extracting sugar from paper or printers’ ink, so far as
we have been able to learn.

« Amateur Banjoist.’—The information _you sk
e et PR e o page llusua
anticle on  How to put on a Banjo Head.”

The correspondent who sends the following has
doubtless been sitting up late at nights, His machi
nery is squeaky and he needs repose.

1 ordered three pieces of music through M. Sla-
ter, and am sadly disappointed with the Mandolina
and Mystic River Glide Walts.being very fine. 1 am
buying Banjo music daily, and to say the least, T know
a good piece and can appreciate a composer’s good
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work, even if it don't suit my taste. But these two 1
consider stricy N. G., and if you will interest your-
sclf to the extent of going over them your mind will
bé of the same opinion. I am finding no fault with
you whatever, as I know you neither arrange nor
compose them. 1 also understand that you don’ttake
any music back after it is oncesold. ‘That's all ight.
I retyrn these simply because they.are of no earthly
use tome. 1f you will give this a consideration, and
let me have something else, I will be under many

Inr your kindness. If you have * Hal
Valtz,” send them or anything else that’s guwl
t send, please don’t return these two of

vou think of this? Here is an in
dividual who goés 1o a music dealer, as he states, and
orders three picces of music.  The dealer sells them
1o him, and as two of the picces do not please him
he sends them back to the publisher, with whom he
has had no dealings whatever, and requests the pub-
tisher to send him_pieces of another publisher in ex
chang
\

Id any evenly-balanced man do sucha thing?
ertainly not. If he bought kis music from a
xlodu he would return the same to the dealer for ex-
zc if it did not suit him. How does the pub-
vit the music at all ?
pace with such corres-
ey seems that in order 0 teach some
peaple common sense it s necessary that we should
¢ some of our space once in a while to such mat-

The  Mandolina” is a well-known melody, and

style of amanging is also pretty we

Koy 5o (bil thees SHoall b, mie

picce, and o say that it is * N. s

simply 1o swlify ane's self. The * Mystic River
" o a popular favorite with those who can

ere we will let the matter rest for the pres-

To puta German silver or other metal strip on a
banjo neck with the idea of keeping the neck straight
is a fallacy. A warpig neck cannot be held perfectly
straight by any thickness of metal.

See our last issue for illustrated article on Banjo
Necks, also our issue of June, 1886.

The following interesting letter was n.fu\td on
July 14th, last. writer we know is not
kicker,” but why he should have sent to the manu
turer he names for an instrument is really a mystery
10 us.

Tron Silver Mine, Leadville, Colo., July Sth, '87.
S. 8. STEWART, Esq.,

Dear Sir:i—As 1 have not troubled you with any
orders for some time, 1 enclose stamps for the Journal
(subscription one year.) T also-want to relate my ex-
perience with—(here names a banjo maker in a
neighboring city), in trying to get a banjo made to
order. 1 was without any since leaving Idaho, and
was adyised to give him my order. 1 first wrote him,
and his answer was, “ we will make any kind of banjo
1o order you want,'

sent him the order together with part payment;

the order called for a ten inch head (rim) with seven-

teen inch neck and leather case—the neck to be made

urstyle. He sends me a nine inch head (rim)

wteen inck neck and paper case, the neck made

similar 10 a bed post. 1 sentthis order on the 14th
of May, and he did not acknowled%;e the receipt until
requested by telegram on the oth of June. I received
the banjo June 17th, and shipped it back on the 18th,
with the request that I might examine the next one
sent, at the express office.

“This privi was not granted, but on the 28th of
June I received a letter stating that he would make
another banjo but would use inferior material in the

“ neck, and if the tone was defective I must be satisfied.
On the 29th of l]une I telegraphed him, countermand-
ing my order. He wrote me July 2d, saying,  When
your telegram arrived the un,o was finished, and you
will have to aceept h I have not received
it yet, I suppose it will be hen in a few days.

Yours truly, *

ALLEN OSMENT.
P' Z “h)m/ﬁ:m lett that h
er letter saying that he

seluh an 18 L&L

spinning or wrapping the string, but at

We have no personal knowledge of this transaction
further than the foregoing letter gives, but we have
had such frequent complaint of similar nature that we
must conchude that the manufacturer in question is
making a rather unsavory reputation. — AS it appears,
he is surely * losing his grip.

Qi

BANJO "ll!l\(-b

Where, oh!
manufacture and g
the hot w 1(huu! Tl

“where s the genus who will invent,
< us a banjo string that will stand
in this chimate ? Echo answers,

It is well known among banjoists generally, that with
the comijng of the hot season there comes trouble with
stretch,” is the

song they sing during July, and the same tune with
variations is carried over into August and frequently
continued until the same is worse than a * chestnut.”

Who will us poor banjoists from the terrors of
this nightmare of *snap, crack, tear and break ?
The man who can and will do this will become a
benefactor to his race, be he black or white. Steel
and other wire strings have been tried as a substitute
for the old fashioned gut string, and although such
strings may be used by the lower herd of banjo
twangers they camot take the place of the gut string in
the affections of the artist, nor can they fll the aching
void in the heart of the banjoist generally.

€ as a substitute for gut strings, like substituting
a tough crow or buzzard fo ang spring chicken.

In fact, steel strings are a pcsZ and ruinous to a banjo
as well as to the fingers.

Then, silk strings have been tried. We have had
some very fine samples from France, others from Japan,
but they lack the tone of the gut string, and, moreover,
the silk fibres soon fray out and.what little music there
is in the string is knocked out. So the silk string is no
satisfactory substitute for the old-fashioned gut string.

The question is “what and where is a substitute to
be found? "

Such a string must be of even thickness, capable of
standing the strain, capable of withstanding hard and
constant *picking” and must be elastic and hard
enough to give sufficient vibration and ot be readily
affected by the heat or moisture.

“Those who Jive in a cool, even temperature are not
worried by the ** snap, crack, tear and break ” to the
extent_that others are in more variable chmates, but
nevertheless there is a chance for the inventor to win
e and fortunc.

We will gladly mm-ui:r our profits on the sale of
strings when such a boon to suffering

:m be accomplished, as the producing of a string
will mever break and yet contain all the tone
qunlmes of the old-fashioned gut string.

THE BANJO *“ BASS " STRING.

At the present day the “bass” or silver strings are
wound on such thin silk, players demanding a v
thin string, that much of the trouble experienced witl
the first and fifth strings of gut, is experienced likewise
with the

“Then again, many pieces of music for the banjo are
written 50 as to require an alteration in' the pitch of
this suring.This change of pitch is one full tone,
plccu s0 played being marked *tune bass to B.

Now this constant change of tension in any nnng will
cause it to wear out much sooner than otherwise, and
with the constant change in pitch that' this delicate
string is subjected to there is no wnnder that the string
soon parts, for it must stretch until the silk within the
wire, wluch is very thin, parts, and not only this, but
all the time the string is stretching the wire wiﬂn which
itis wrapped must be getting looser, which frequently
causes the string to be false.

It almost seems an |mpowbiln¥ that a thin
sillc string so made can ever be found to stand
the strain required by modern players, and yet if
we substitute a string of gut or wire for that of the

spun sillc we must do's at the expense of on. It is,

however, a question whether the bass string cannot
made as usual, the same silver-plated wire for
same time

pitel

using thicker silk (more strands). This would p
duce a thicker string and, of course, when the string
is thicker iore strain is required to tne it up to pitch,
but in this case, as the same thickness of wire for
wr'lmunL would be used, although the stiing must be
thicker, yet the density of the string would not be so
;,vmlly increased that it could not be readily turned (o
tch.

T zmay beithal WRUINE Baoicis of (Heday requires
in such a string is something of an * impossibility " to
produce; but we think that the demand will, from
some quarter of the globe, produce the needed supply

We are ready to receive suggestions from players of
experience.

TAKE CARE OF YOUR BANJO.

Recently one of our banjeaurines w;
repairs, the performer owning the same claiming that
the strain of the strings had broken the neck under
Upon examination we found that the neck
had been split from a hard knock, and that the strain
of the stril instead of having caused the break, had
evidently prevented the neck from coming apart, acting
50 as 0 tightly close the crack

sent us for

Of course the performer bl
he said he had only h:
a great shame that it

d the banjo for all—

fa aurine necks
from wwood and not from railroad iron, and
roll” o peghead necesitates an angle in
the wood near the nut the neck is broken more easily
at that part than elsewhere. In carrying the Inxlm
a sudden knock against hard

asa
ay cause a neck to be splitat this particular
part, and the owner may not discover it for some time
after, simply because the peculiar construction of the
neck wil, if the grain of the wood is straight, causc
the split to run in such a direction that the strings hold
it together. 1 the neck is not made of straight grain
wood the scroll or peg-head may be broken’ entirely
off with the knock, as is sometimes the

In any event such an accident is the f:mll of the
person and not of the instrument.

Observation of the engravings of various hanjo necks
displayed in last issue will give the student or inex-
perienced player a clearer idea of the matter.

A banjo should not be hung on the wall neck down-
vurds. for in such an event, should it happen to fall,

force of the blow will come dircetly upon
e part of the instrument,

5-

Evary ba.ndoist should purchase a Copy
of PART 2d, of LEE'S

ECLECTIC SCHOOL for the BANJO.
i Price $3.00 by mail.
‘See Advertisement on page 14.
Address,

8. 8. STEWART, Publisher,
228 Church Street,
Philadelphia, Pa.

A

New high class music for the parlor and concert
room, arranged for banjo and piano, will be constantly
published. Ll

Play Stewart’s latest composition for the banjo and
piano, Tms WAvFARER WALTZ, complete, price 6o c.

S(ewlnl Old Folks at Home with Variations, for
the ban] r 0, is destined to be very lar,
Bdee One cl:ol jar. Published by special permission of

S. S, Stewart s the largest and most extensive pub-
lisher of banjo music and thy largest manufucturerjof
‘banjos in the World,
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STEWARTS

NE LEATHER CASES

for BANJOS.

THE FAVORITE WITH ALL BANJO PLAYERS.

Light Color, Best Russet Leather, Flannel Lined, Embossed, Price, - $7.00
Price $6.00 to purchasers of a Stewart Banjo.

“PRESENTATION” CASE. Maroon Leather, Finely Finished, Handsomely Em-
bossed, As per Engraving 2, Plush Lined, Leather Covered Buckles,
Price, $12.00

We have the cases for 10, 11, 11}, 12, 12} and 13 inch rim Banjos.

S. §. STEWART, PHILADELPHIA, PA.

N\

\
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""" PRIMROSE MAZUREA

By WM. LEARNED. z Arranged by JOHN H. LEE.
Tune Bass to B.
B%iee (A iy
D N N 3 N
T e I
nange, [F s -l:.’ o l -2 !
[9. T B e | B :' ey eS|

D. C. al Fine.

T p)

.
3
!

Copyright, 1887, by S. 8. STEWART.
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THE “COLLEGE HORNPIPE

L ARRANGED FOR TWO BANJOS.

Nore.—The slurred notes are to be played, not as slurred notes on the violin or flute, but as distinet and

staccato as any of the other notes found in the piece. The slur throughout is used to indicate the “* Snap,” which
will be understood by all Banjo players.
Copyright, 1887, by §. 8. STEWART.
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. SOUTHERLAND JIG

S FOR BANJO AND GUITAR.

By RANOUS A. SMITH.

The Banjo is turned so that the note read as € on the Banjo will sound as A on the Guitar.

Copyright, 1857, by 8. 8. STEWART.
i
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VRIPPLING WATER’

;57" HARMONIC WALTZ. -

' By J.. D. LEVETTE.

o e

= E

is not given so much for a ““solo” as for a practical exercise in harmonic playing. There are
no ‘‘stopped”’ harme (sometimes called artificial harmonics) in the Waltz, but as an exercise in Simple Harmonics
it will prove very advantageous to the pupil.

The notes with stems turned downwards throughout the Waltz are made “harmonic,” and the other notes in
the usual way.

Nore.—This piece

4 Copyright, 1887, by 8. 8. STEWART.
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> HOW TO PUT ;
A HEAD ON A BANJO.

PRACTICAL INSTRUCTION IN A MATTER WITHl
WHICH EVERY BANJO PLAYER SHOULD
BE FAMILIAR.

We have in various publications and on differ
asions explained in as clear and concise
mariner as circumstances wolild permit, the
manner of properly re-heading a banjo. But,
at the same time, we have said that the matter
of re-heading a banjo, like any other art, re
quires some experience and pr

acquire and become proficient in.

ent oct

Now, in order to give our readers a somewhat

clearer view of the operation, and wishing all to
have as clear and practical instruction as can
well be given without personal contact with

them, we have taken occasion here to go over

the subject of
PUTTING ON A HEAD,

accompanying the explanatory remarks with a
few wood engravings inade from photographs of
the work in the different stages of the operation.

‘We might remark here that it is owing to the
number of letters asking for these particulars
that we have attempted to illustrate the subject,
deeming the printed instructions formerly given
insufficient to meet the wants of our customers.

‘The head; or skin, should be wet enough to
make it pliable—but not soaked untilit becomes
too flabby. Therefore, to properly wet the head,
roll itin a wet towel for two or three minutes,
or immerse it in a tub of water for a short time.
Some heads will become pliable in a few seconds
of wetting, while others require as many minutes.

The head that is most impervious to water
and requires the more time to become pliabl
will make the be: !hc ad after it becomes dry.
it will not be so ready to become slack in damp
weather as the more ||l|.x|)lz, head.

After the head has become sufficiently pliable,
lay it on the rim of the banjo and place the
wire ring, or * flesh hoop,” over the head, thus
bringing it down over the rim as shown in the
first illustration. Be careful to draw the head
evenly and have as few wrinkles in the skin as

ssible. )loo

If the wire ring (flesh hoop), is of iron, it is
better to give it one or two coats of shellac

tice to properly |

STEWART’S

| and there as the head is tucked

varnish—well dried—or else to cover it with
thin muslin over the varnish. This will guard
against rusting,

very banjo player who wishes to put on his
own heads (banjo heads, of course), should pro-
vide himself with SIX LONG HOOKS to be used
'spLCI'\“\ for this purpose, shown in cuts

Nos. 2 and 3.

Keep the wire hoop near the top of the rim
wnd as even as possible; then, taking the hoop
or hand in one hand, tuck the edge of the head
under the hoop and put on a long hogk to hold
the band in place® Now, tuck in more of the
cdge of the head, going around the rim, and put
on another hook ; do this again, going further
around the rim, and your work has assumed
the appearance of cut No. 2.

Proceeding with the work, put on a hook here
p, and after
the entire circle has been gone around, take a
pair of pincers and carefully pull the edge of
the head tight and smooth (cut No. 3). But do
not pull too hard, so as to tear the head. Try
to have the head perfectly even and free from
wrinkles, and the hoop pretty well up above the
edge of the rim.

Now begin putting on the hooks and nuts
which rightly belong to the instrument, and
finally remove the six long hooks, replacing
them with the others.

Care must be taken that the head has not
been drawn down”or strained during this pro-
cess, but the nuts on all the hooks left merely
tight enough to hold them all in place. Now,
with a sharp knife, trim off all the circle of
superfluous head—but be very careful not to
cut the head and spoil all the work, just as you
think you have it done,

After the edge of the head has been trimmed
he work will assume the appearance of cut

4

Of course, the edge of the head may be trim-
med off before the long hooks are removed and
the full line of hooks put on, if desired. But
for a novice in the art of putting on heads we
advise the former method.

If the weather is clear and the air dry when
this work is done, the head will become hard
and dry in a couple of days, and the head can
then be * pulled down,"” that is, you can take
the wrench and llghun all the ;\wlu evenly
and thus gradually draw down the

It is to be remembered that Allhough with
favorable weathera head may appear to be per-
fectly dry and firm on its surface in a few hours
after it is put on, yet that portion of the head
which is under the hoop has not by any means

BANJO AND GUITAR JOURNAL.

become and therefore should not be
strained.

It is quite possible after all this work has
been gone through with to break th head in
pulling it tight

The head will require constant tightening
now for a few days until the greater part of its
stretching qualities have been removed, and it
is quite possible that it may break. Noonecan
be an infallible judge in regard to the l.mmg
qualitiesof ahead ; the be:
of a banjo being frequently de

It is quite impossible to get any two heads
precisely alike. They m:
same color and thi sam
of finish, and yet when: theyare put on be
found to work differently. It docs not matter
whether a head is white or clear (transparent)
so long as it is a good head.

dry,

A good head may he broken by accident and
need replacing.

No matter how good a head may have been,
when once broken, it is done for—there is no
use in patching it.

A good banjo may sound dull on account ot
having a poor head, or one which has been
loogely put on and cannot be properly stretched.

The head is a ready absorbant of moisture at
best, and a poor flabby head which has been
improperly manufactured is a curse to a fine
banjo. Any banjo will contract the ““ malaria "
with such a head.

ht until it

Do not strain a banjo head very t
has become dry and firm.

‘The sun is the best head dryer. much prefer-
able to a stove. When the wi
rim with newly placed head can be placed in
the open air, exposed to the sun's Ii
short time.  But if the weather is very hot, with
an intense sun heat, it is better to” place
work so that the sun does not shine directly
upon it—or, in other wur(ls place it out of the
di ays of the sun, and yet in such position
as will allow the (hmpncaa to be absorbed.
Should the sun shine or heat fall directly upon
the head and it thus be made to dry too quickly,
it contracts and draws firmly upon the still wet
or damp part of the head which is around the
wire hoop and under the hoop or band, and is
'h"bs unkn:llumlly strained and frequently caused

il

to

AHea WHcH has heh eliatuen very tight
before becoming thoroughly DR, will not last
as long as if it had been allowed time to become
dry before being stretched.

Putting a wet towel on a head after it has
been put on in order to keept it wet and cause
it to stretch, is a very bad proceeding. Hea
treated in this way will not last so long as they
would if allowed to stretch Lr'ulunlly

Sometimes a head will last for years. Then
again, two or three heads may be broken, one

ter another. Some players think it is like
* Fisherman's Luck " to put on a he:

«—-—@
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STEWART'S MUSIC

—FOR THE——

BANJO AND PIANO«

All the numbers in this list marked with an asterisk

(*) have a part for second banjo as well as a piano

accompaniment. Piano parts are in the « C** and “

1.

pitch unless otherwise staf

New NUMBERS ARE CONSTANTLY BEING ADDED,

8 The Hunter’'s March.* A and D.

Arranged by Stewdrt.  Piano part written in
B flat for stroke banjo. . . 40
43 Neapolitan Mazourka.* Cand F.
5 50
‘There are two piano accompanime
number, one in the B flat tuning for large
banjo, and the other in the C tuning, which is
Tmore suitable for the 11-inch banjo. In order-
ing name which key is desired.
76 Brewster's Favorite Polka.* Eand
A. Stewart 25
84 Bameauuuourkn Eand A, §lcw
) T O R . 25
88 “Seek No Further" March. A
and B, Weston 50
We have two piano parts for this number, one
in Candonein Bflat. In ordering state which
pitch you tune your banjo in.
1560 Grand Review March. A and D.
Armstrong., 50
157 Hercules Polka. E. Stewart.... 25

168 Venus Waltz. Eand A, Armstrong, 25
169 Sailor’s Hornpipe. E......... ionag
160 Fisher’s Hornpipe. e T
161 Bummers’ Reel. E. With new in-

troduction ..... oy e 25
162 Mugwump Echothsche. A and
. Stewstt,.....ceiiaveee A ysvrednsoes . BN

163 Grand Inauguration March. A
and D, Stewart....... S
187 Cream of Roses Schottische. E
and A, Stewart
168 Winnifred Waltz. D and G. Lee, 35
172 LaBercuse Waltz. A and E. Ar

ranged by Armstrong. ......... e 35
175 Marie March. A and D. Lee 50
176 Premium Polka. Eand B. Arm-

strong. ... 25

177 Enchantment Schomsche E.. 35
178 Sylvan Polka. Aand D.......... 35
179 Rocky Point Schottische. A and
D. W.A Hunlley....oou.n... 3
180 One Heart, One Soul Polka Ma-
zourka. B and B. Arranged by Arm-

Song. .. .o .ee PO T
_181 AllforTheeru. Eand A 35
182 Tres Jolie Waltz. A,..... 35

My Charmer Waltz. A and D,..
March Concertanto. Eand A. .
Waltz from William Tell. A...
Minuett from Don Giovani. E,
Toujour’s Fidele Waltz. A andE,
Patria Military March., A and D,
The Lost Chord Jig. A......

Billet Deaux Waltz.. Eand A...
Frisco Schottische. D, A and G,
Favorite Parlor March. A and

Militia Quickstep. A G
Deh Conte from Norma. D.
Di Tanti Palpiti. Rossini, A.
Patriotic Paso Doble. A...
202 Selection from the Opera of the
Maid of Cashmere. A..............

204 Bridesmaids’ Chorus (from Der
Frelschatayy s oot e

208 The Blushing Rose Schott)sche.

0
o
2

207 Onthe Road Polka.* E.

208 Liquid Insplrnnon Scbomsche.
A

209 With the Tide Schomsche.' E

213 The Quintette Polka.*....
214 The Delightful Schottische.
216 Wild Rose Walt.......
224 Bridal Chorus. A.
226 Grand Russian March. A.
237 Exhibition Schottische. A and

200 mgnonem Polka. E and A....
296 The Alice Weston Waltz. E and
A. Horace Weston. .......
205 Myosotis Waltzes. Eand A. Ar-
ranged by Stewart to play with piano arrange-
ment by C. Lowthian. . ... el
133 Stewart’s loeking Bird with
Variations. A.
Piano part separate.
207 The Carnival of Venice wnh
Variations. Stewart
Piano part separate. . .
274 Horace Weston’s Celobrated
Polka*......curpeen
Piano part separate.....
102 Weston’s Best Schottische.
Piano part separate
261 The Eureka Clog (anm & West
_ Clog). Fine Harmony. Difficult. :

50

10

40
10

50
20
50
20

298 The Blue Bells of Scollnnd

‘with variations.
ent in the 2d volume
Sehool, with p
1y the BANJEAU

Stewart,

nji to accom

part in €

solo, which is written

6o
. sraead
nswer foralmost any vari
ations in this key.
209 Melody from Erminie (Downy
Jail Birds of a Feather), A »
and pia S
300 Guvoﬂe from Ennmm E. A
ranged by SEWart. . ... .. eaeeens 25
| 801 The “ Wayfarer” Waltz.
| bavjo with Piano ac «‘nm[nnim-‘m. 3 6
Lianjo part separate 35
Piano accompaniment separate 30

| 802 The Old Folks at Home (¢
River), with variations.  S. S. Stewart ..
Piano part separate

Janjo part separate. .

| 280 Hernandez Drum March, (
Grand March of the Drums).

1 oo
Sie %o
284 Smooth as Glass Schottncha * .45

Piano Part separate

Piano part separate.

e e

The banjo and piano, when well played togeth r,
make a beautiful combination,
\.q.mlm Schottische (No, 1c
thing when ith taste and exj
no difficult hﬁ hand positions.

beautiful
ion, and has

Weston's Celebrated Polka (No. 274) i€ a showy,
brilliant and taking thing for two or tliree instruments

‘The Myosotis Waltzes, as an obligato fer «'mmn,..,
with the piano, sound very pretty and giaceful (No,
205).

Nos. 181, 182,

33 and 187, being adaptations of
are parlor favorites for the
v are good.

banjoand piano.

The * Blushing Rose ottische, hy Arms
(No. 206), as well as the Exhibition Schottische ()
237) and ‘the Premium Polka' (No. 176) are preat
favorites with all.

. H. Lee’s compositions, among which are Nos,
168 175 and 193, are first-class, to say the least.

The Hemandez Drum March (No. 280) is a very
brilliant and showy march indeed.

No. 298, the Blue Bells of Scotland with variations,
for the bauje;mrim: and piano, always takes when well
played.

ﬂlewnn's Old Folks at Home with variations (No.

302) rivals Home, Sweet Home with variations,
Which is far-famed as a banjo selection.

The ““Cream of Roses Schottische "’ (No. 167) is
a favorite with advanced players, as is also The Mili-
tia Quickstep (No. 198).

’\'«ewm's music is the best from Alpha to Omega.

X
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HIGH OLASS BANJO MUSIC.

Eelectic School for the Ba.njo.

By JOHN H. LEE.
Pn.rts 1st and 2d may now be had.

Pnrt 18t will be mailed to any address of receipt
1 815

of

s of'a compléte set o melodies afranged
for tBaiher il pupllosoe for (o puplls, arrapged in
2 most practical, scientific and_ pleasing manner, and
in compliance with the laws of harmony

e various melodies and exercises are original,
and have never appeared in any other book.

Each lesson has its separate explanations, and all
chords are correctly §

“This is not intended for thos
the art of  picking a few tun
desire to acquire a practica
banjo playing.

Part 2d will be sent by mail on rec
$3.00.

“This volume includes 54 engraved music plates,
regular sheet music size, and contains all of the au
thor's latest and best compaosition for two banjos, The
is a d for the purpose of educating and
he higher art of banjo plaping, as well
entertainment to the more
All the music is arranged

who desire to acquire

scientific knowledge of

pt of price,

music

for wo banjos.
he following compositions,
way be found in the wor
Tremont Waltz, Charming Mazourka, Undine Ma
« Albemarle Schottische,

v Club Schottische,
Mephisto Galop,
atlia altz, and German
he work also contains a very fine arrange
he Anvil Polka for three banjos, and a new
ment of The rick’s Parade March, for
(‘This march is e s the
7 ¢ playing in various

all major and
anjo, which are often

never before pub

mpaniment pn,..
All printed on best music paper from engraved
plates. st should own these books.

S. S. STEWART, Publisher,

PHILADELPHIA.

A FEAST for Ihe HUNGRY BANJOIST

Havin: e nm..wncnn with Messrs,
Ditson & Co, (proprietors of the copyright of the mel-
ody), and paid them for the right to use same, I am
now enabled to publish my arrangement of

THE OLD FOLKS AT HOME (SUWANEE RIVER)
WITH VARIATIONS,
For the BANJO and PIANO.
e banjo part Gomprises some four pages and has
ons. The piano accompaniment is printed
ate part for each variation.

Price, complete, for banjo and Piano. .. 1 00
Price, complete, for banjo alone ...... 50
Price, piano part separate 50

Also, will be published very shorly a first-class

piano accompaniment to No. 280 in our list.

THE HERNANDEZ DRUM MARCH.

EVERY BANJOIST SHOULD WAVE A COPY.

Price......
A piano accompaniment is not only a great help to

those learning the piece, but also adds one hundred

per cent, to the attractiveness of the performance.

New nrmngemznu of popuhr music for the banjo
and piano will be constantly issued.

S. 8. STEWART,
223 Church Street,
© PHILADELPHIA,

| These Marches are

| Style E.

but is for those who |

J. C. HAYNES & CO'S

BAY STATE GUITARS,

Warranted not to Warp or Split.

Solid Rosewood Sides and Back, Mahogany Neck,
Patent Machine Head.

Positively the Best Guitar Manufactured in America
FOR THE MONEY.

Pricr,
AcH

Medium Size, half polis
inlaid around sound-hole
Medium Size, highly polished,

inlaid around seund hole.... 18
Medium Size, highly polished,
inlaid around sound hole and

front edge. .
Larger Size, highly pollsh(:
inlaid lmllml sound hole nml
front edge. White inlay
ATound BOAY . . evvveneneness
Size of Style C, highly pol-
ished, inlaid around sound
hole, front edge and through
centre of b W hite inlay
around body ot
Large Concert Size, highly
polished, inlaid around sound
hole and front edge. White
inlay around body..........

Style Z.

Style H.

Style F.

26
Style K.

30

Style G.
30
Wood Cases to fit each Style, $3.00.

S. S. STEXV ART.
220 Ohurch Streot, Philadelphia, Pa.

OMIC Bnnjn Songs are vot always part of
the reperioire of an ** Artistic Banjoist,”
but yet are in demand by many amateur and
professional players.

“A

e nonsense now

1< relifed by the bt
Therefore we have published

“DUCK FOOT SUE,”

the great Comic Banjo Song, now being sung by
Comic Bajoists throughout the country,
Price, - - - 85cents
Sent by mail on receipt of price.
S. S. STEWART,

223 Church Street,
Philadelphia, Penna,

EXCELLENT MARCHES
FOR “THIMBLE PLAYING,”

For the Banjo with Piano Accompaniment in B

flat (intended for large stroke bm{:.) o
50c.
40

The Devil's March, A, Eand
The Hunter's March, A and D.
The *‘Seek no Further” March, AandD 50
very popular and can be
used for stroke or guitar style.

8. 8. STEWART, Publisher,
PHILADELPHIA.

SILK VIOLIN E STRINGS
FOR HOT WEATHER,

THE BEST QUALITY.
PRICE, - 15 CTS. EACH.
S. 8. STEWART,
223 Church St,, Philada.

8. 8. STEWART'S BANJO ANb GUITAR JOURNAL.

ANGL + FOR BLACK BASS.

HOW IT IS DONE 1

A few of our carrespondents, knowing us by
reputation, have asked us for dur methods of .
taking black hass and other fish in the Schuyl-
kill, and we now, for the first time, make known
few of the secrets of ** fishing with the fly," as
ell as cork and bait work.

‘These points are known to a few experienced
anglers only, and we hope our readers will not
be too hasty in making them generally known
to the public.

We will assume that (hc reader is going up
the Schuylkill as far as Shawmont or Lafayette.
He will provide himself with-a suitable rod, reel
and line, also a few hooks, including some bass
flies, with suitable gut snells,

He, on going to the the train, provides himself
with several sheets of manilla wraping paper.
Now, stopping at the fish stand in Twelfth St

HE SCHUYLKILL.

larket, he selects the largest sea bass he can
find, as well as oné of the smallest.  Then he
chooses a couple of good sized porgies. These

cost but'a trifle as they are caught in a net, but
if they “were caught on hook and line they
would about twenty times as much.
Wrapping thesc fish up in his {npcr to  prevent
any smell from * giving the job away," he pro-
ceeds to his desired destination.

He, of course, hires a boat. After getting well
out of sight, he ta the bundle of fish from
under his coat, and with a stick he jams one
of the fly hooks down the sea bass' throat,
h ing the gut snell to stick out a considerable
ce. He then takes one of the pergies and
uses an ordinary bait hook likewise.

Then, with a stout twine, he strings these
fish and casts them into the water, taking care
to tie the line to the boat.  He is now ready for
business. He can fish away for all he is worth.
It don't make any difierence whether he catches
anything or not.

After awhile, some poor deluded devil who
has been monkeying all day long and caught a
few sun-fish, will come along on his way home,

Hello lhvrr, says he. What luck?

Then is your time of triumph.  All you have
to dois tograb the twine and pull out your
string of sea bass and porgies.

You can show your unsuccessful fisherman
how your black I swallowed the fly, and
you likewise exhibit your porgie with the
hook in his tank, and you will, of course, say it
is the largest sun-fish ever caught with rod and
reel.  They won't know the difference—you
will be the hero of the hour.

But don't carry the fish home, if you do there
will surely be some old woman who will give
the job ay
s is the way it is done. If you don't be-
lie\-q_ go to Fred Speel's fishing tackle depot

Second street below Arch and ask him. He
wl]l tell you that he has done it many times.

BANJO TEACHERS IN PHILA-
DE! l:?l{h\.

cost

Having so many mqmnes from the city and
vicinity for competentAeachers of the banjo, we
give below the names of such as we deem
(Lahﬂed to instruct by musical notation. Of

ese we believe that Profs. Armstrong and
Everest are the only ones who give their entire
attention to music.

‘Thos. J. Armstrong, 418 N, Sixth_Street. .
. C. Everest, 1428 Spruce Street.

Gus. Augustine, 531 Enterprise Street.

George B. Ross, 310 S. Third Street.

. Michael Betz, 992 Randolph Street.

" Otto H, Albrecht, 545 W, Lelugh Avenue.

Daniel Fitler, 1034 stce Street.



S. STEWART'S

S ; e
Special Bargainsin Banjos.
A Job Lot of Banjos Below Cost.

Having, lately purchased from a manufacturer
going out of Lusiness, all his stock of banjos, we
ur store at prices far below cost
re in good playing order and cannot
be duplicated for three times the money. Those
desiring to purchase should not lose a moment in
ordering, as they will soon be closed out

We have a few 12 inch and a few 11 inch size,
with 19 inch neck. The rims are nickel-plated, with
wire edges top and bottom, grooved hoops,: full
nickel-plated brackets, etc

L have from 16 to 2.

4 brackets each, and
ng first will get the most brackess. Wal
nut necks with rosewood veneers, and fully fretted
with raised frets. We have none of these banjos with
out raised frets, therefore do not order one with pro
fessional or smooth frets for we have none and cannot

mpare with the fine
Stewart Banjos, by they are

t bargains.
at once as we can fret no more for such low prices.

PRICE, - - 87.00, EACH.

Not one cent of discount from this price.

We have also a very few Rosewood Veneered 11
5, which are veneered inside and out,
Grooved hoops and 16 nickel

red neck and

enee
e el whictitsee ‘will sell MRF e e Below

the cost of manufacture.
PRICE, . 86.00, EACH.
S. 8. STEWART,
223 Church St. Phila

ORDER QUICK.

'W. A. HUNTLEY'’S
New Banjo Music.

FRICE
Queen of Beauty Waltz, B and A.. 50
Swing dose Gates (Negro Song), . 40
“ Let Her Go" Galop, Band A...... 40
“Golden Star” Schottische, A, B and D...... 40
“Queen of the Waves” Waltz, B, Band A... 40
Wedding Bells Gavott 50
Perfection Mazourka. 50
Huntley's Grand March 60

All for 2 Ba
Address,
S. S. STEWART,
223 Church Street,
Philsdelphln, Pa

jos.

BANJO BRIDGES

Stewart’'s Maple Bridges, sent by mail,
8 ots. each, or 50 cts. per doz.

New Music for the Ban_)o
 is being constantly
published by
S: S STEWART,

BANJO TAIL-PIECES.

Stewart’s Walrus Ivory Tail-Pieces,
FIFTY CENTS, EACH,
Sent by mail on receipt of price
S. S. STEWART,
223 Church St., Phila

E. M. HALL’S
Latest Banjo Music

The Marie Waltz, A, B and D
The Lilla Waltz, A and D.
Bangor Jig, key, A mmor
Marie Sehottische, A, and D,
Charlie Queen’s Clog, A, B and D.
Villa Mazourka, A, E and D.
Hartford Jig, A minor.
Cleone Waltz, A and D.
Gracie Schottische, A, B and D.
Inspiration Polka, F and B flat
London Jig, A minor.

S. 8. STEWART, Philada,

BANJO WRENCHES.

Stewart’s “S. 8. 8. Brass Wrenches,\

for Tightening Head, 25 cts, Each.

BANJO AND GUITAR JOURY

AL. 15

WILL BE READY SEPTEMBER lst.

CRAND WALTZ BY STRAUSS.

“Roses From the South,”

FOR TIHE BANJO AND PIANO,
Price $1.00 Complete.

Arranged by J. . LEE.

OTHERS TO FOLLOW.—

S. 8. STEWART, Publisher,

|
| PHILADELPHIA, PA.
|
|
|

S. S. STEWART'S
American Banjo School
Price $2.00 each part

In two parts Is the most

ugh and complete banjo instructor published
Every bunjoist, teacher and student should obtain
a copy, both +.00, less 25 per cent. or

Ca

00 for

orders.  Postag
Lound
postage 20 ¢

in, cloth $5.00 less 25 per cent.,
nts extra.

Morrell's Ni

W METHOD for the Banjo.

0 Crxt.

t anupn Recelved 0t
Every position {llustra . thoroughly explained.

o savintagen of this method are ery one, tal
- sood Dlay.

exs Time, lens

ot
‘many songs -muu«| in dif-
AJOR CORDS with all t

progress. Addrens, C.
San ¥rancisco,

W. L, HAYDEN, Teacher nf(-hI’PAR
@—q ot in Guitars, Music, Books, Sirings

Mob RN SCHOOL ¥OR Gurrar, 75 Crs.
Complete instructions, and a large collection of
Music. Catalogues and Price Lists mailed free.

Address, W. L. HAvDEN, 146 A. TrREMONT ST,
Bostox, Mass.

revll, 430 Kearny St.,
Copyright, March %), 1855,

GOLD MEDAL,

GUITARS.

WARRANTED PERFECT AND
T0 WARP OR SPLIT.

$10 to $75 each.

HAYNES' VIOLINS. A. HYDE, maker,
Orchestra, $25. Solo, 835.
Warranted American Hand Made and to
satisfaction.
GREAT $10 B FLAT CORNET, with G. 5.
Pistons, Water Key and Silver-plated
Mouth-piece. Warranted,
BUDALI. CARTE & CO. FLUTES and
PICCOLOS. The Best the world produces.
STEWART'S WORLD-RENOWNED
B N OS and MUSIC. BAND IN-
UMENTS for Sale or Rent.
Oldlummmumntwmlnmhuv

PRICE LISTS AND CATALOGUES FREE.

|\l C. HAYNES & C0., 33 Court St., Boston, Mass.

ments
s Bpecialty,

¢ entire




16 S.

STEWART'S VERY LATEST

BANJO MUSIC.

NOS.

269 Gipsy Baron March
y ). L1

PRICE

gl
?70 Tllé Bln(k H\lssﬂ.r Mnrr\h ( \mn
Chaplain), amanged by Lee, vo.. .. _
271 Cmmdmn ClozHornpipn Sullivan,
Key of A and B.. .
272 Funeral March, by J. I1. Lec

minar..,

ett, B and A

ted from an

k.

274 Horace Weston's Celebrated
Polka, by Weston.  Arra

jos by John 11, Lee. A,

lished as a duet for banjo and guit
276 Aramingo Clog, by |

the thing to pleas 1o
277 Bunko Jiu ‘E.
10
" Jig. Usher. A,
s one is sure to have
eitis just good enongh to
Le on time., 1o

270 The Little Pt\ppooﬂa Jig. 1. 11
Lee. - For two banjos, A minor with
changes of Key to C and F Those who like
first-class “ minor jigs,” well arranged, should
et this

280 The Hernandez Drum March,
or The Grand March of the Drums.
As ariginally composed and played on the gui

Ternandez. A complete arrange

ment for the banjo, four full pages in length,

with explanations of positions, etc.  Every
ist shonld possess a copy.  Written in the

key of B throughout. . 50
281 Magnolin anourka.,

mond. A and Véry fine 35

82 Rnymonds Reels.

mond.  Reels No. 1 and 2 both in E 25
283 Gmnd lnnugumﬂon Marec!

posed by it and ally pulvlhhenl

banjo ar s 2 banjo quartette.

Arre mw| |., L s arc arranged for

three ln..,.»..{ us s and one short-

. 75

Complete a5 a duet for two banj 40

284 * As Smooth as Glass" Schot-
tische, by B. Gibls, Fortwo Banjos. A, B
and D, Very fine: 25

“This is one of Gibbs' best

285 Pequot Clog, for two banjos, by D.

McEwen. A and E.. 10
286 Gold Dust Clog, for two. h:m,m, hy

Wm. Learned. ceress see 10
287 The camiva] Schntﬂsche by Wm.
Sullivan. For two banjos.  Very fine. A, B

. Gp ]

10

25

35

201 St. Pa.crlak's Day" with \mmmm,
by Ranous A. Smith,  A...
292 Polka Difficile, hy D.

ind A. Excellent,,.......
293 Sullivan’s Polka Mmurh, hy
Vm Sullivan. A, BandD. A ni

204 Thp British’ Patrol March, ar-
ranged Jalm H.Lee. A andD.
For single gg

T rate, 35 C
“This up:‘g‘enenl favorite.

. STEWART'S BANJO AND GUITAR

205 Myosotis Waltzes. B and A.
»

..‘.,\,....c'x by C. Lowthian.

Thewalires are o arranged as to mak
fine duet for BANJO and PIANO, an
played in connection with  the
which is writ 1
Price of the waltzes for banjo.
For the Lanjo with piano part.
296 The ** Alice Weston " Waltz, i
the banjo, with piano accompaniment.  Ar
1 by S, S, Stewant This is an easier
nent than Ne which is for two

anjo part of No. 297 is the same as that
1 in the book,

but o nicely-arranged pia companiment

and introduction have been added. It is not
very difiicult.

08 Thu Blue Bella of Scotland and

‘or the banjeaurine

.|m| pi :
The banjo part of this wumber 15 about the
<ame as the armngeme nt in the “ American
EBanjo School,”
\ o accompany Illu banjeaurine or any banjo
tuned a fourth above the ordinary pitch, as the
piece is most efiective and brilliant when played
in that key.
200 Downy Jail Birds of a Feather,
(from Erminie). .
Gavotte from Erminie. Forthe
tanjo and piano. B. Aranged by Stewart, 25
No. 301

NEW WALTZ BY STEWART.

THE WAYFARER WALTZ,
For the Banjo with Piano Acoompaniment.

Price, 60 cts. complete.

“This is not an extremely difficult cnm]munn for
the banj It
has a grace nt, in

E with codain A. The banjo part
he piano ,.ﬁ is printed separate from the
lly arranged so that any ordi

ll\\ll \((Tl\[l'\\l\ll

BAXD INSTRUMENTS. w
Violins, Flutes Clationets,
Piccolos. Fifes & Drums,

Atpricestos -uu every-

[~ Lt -
Mention l-l-per
'BEN B. DALE, '

{Genuine Courtola’ Solo Cornots and Hand Instruments
always on han

GUITAR MUSIC.
FRED. 0. OEHLER’S PROGRESSIVE
STUDIES for the GUITAR.
The best collection of GUITAR SOLOS ever pub-
lished. Send for deseriptive circular.

Address, FRED. O. OEHLER,
P_. 0. Box, 109. HOBOKEN, N. J.

EMIL HERBRUGER,
ARRANGER OF MUSIC,

Banjo, Guitar, Violin and Mandolin,
A SPECIALTY.

Pormarly with il

Hand,)
45 Liverty St., N. Y,

Address Egg Harbor City, Af. J.

JOUI\N AL.

Banjo Teachers' Cards

Cards Inserted n this column of two lines each at

£100 per year, ton lue cards at $6.00 per year.
HOMAS 1. ARMSTRONG, Hanjo and Xy ‘rlmnn
| Nor SN N

xth Street, Philac ol

chers of Hnu’]ulnd Oulu
ain Street, Paterson

@ouey & SH

rough teacher of Banjo.
Ie‘l‘h-rum Avenue, St. Louts, Mo.

K, Guitar and Banjo.
§ **Mioboken, N. 3.

1 A. KILBER,
F. No.

e 0. eI

¥, Hanjo
35 v, High Stro

ELMER VA

TO M. ALBRECHT, &

O 545'W. Lohigh Avenue, Philada.
i

M

8. MATTISON, Violin, Baje
C. Avonue 1 Nan ,\nmnu, Texas.
The popular Song and
paidd on recelptof 25

5. K 0. HARBAUGH, B
i, Washin;

€64 UTUMN
i co M

b
Cents, L. LAN
‘mont Tewmple, Boston, Mass.

, Ba

BALLENGER BROS

]A. 9

BrHON A COUSE, Hanjo,

, Violin and Cornet.

Salem, N. J
BURRLTT, Banjo,
b i Bayonne, N.J.

i Lark St Albaoy, N. ¥

umu RICK 1t r.\m\ Hanjo nud Guitar,
) t Avouue, Gloversvill

FOLW ELL, Banjo, Guitar and Mlnmllnn.
No. 212 Erie Street, Camden, N.

IUHN o,

FREE. On receipt of address we will mail you

frce of cf <ample copy of the L. B. G.” Schot-
tische, by E. I3, Shattuck; an easy and brilliant solo
for banjo.  Address, L. B. GATCOMB A

TEACHERS AND PUB
80 Hanover Bt., Boston, Mass,

“THE PURLING BROOK,” a waltz in A, with
introduction, for Banjo.- Very easy and pretty. By
Iivincible Guard March,”~ A Breeze
chers will find this very de-
IVE CTS.

composer of
from Treland
Sent on receipt of TWENTY
Address, E. B. SHATTUCK,
50 Hagover Bt., Borton, Mase

sirable.

'l‘lll.()“()ll LOHR,
298 Grand St , New York Citv,

Tmporter of Musical Instruments. ‘The largest variety

of Zithers, Zither Strings and Zither Music in America.

XYLOPHONE -

‘WITH PIANO

SOLOS. Aonompuniment.
Carnival of Venice, ~
ne Unasse Glop, GEe LT mm
Toariston €intop, ots.
Also, Just out, TWO GOOD PIECES FOR nmuo
Triumph March, for one lmvun. 3 2
Aramph Mareh € four banioie Toots
Amnranthine P ourka, for one banjo, 20 cts.
Ammarantiiiog Polke ksourka, for fuat banjor, 78 cta

Be sure and get them.
Addres, THOS. J. ARMSTRONG,
- 418 N. Sixth 8t Philadelphia, Pa.

We have in preparation piano accompaniments to
all the principal banjo solos in our catalogue.

L
« As Smooth as Glass” Schottische goes nicely on
banjo and piano.



S. S. STENART'S
BANJOS. BANJO MUSIC & BOOKS.

S. S. Stewart, Manufacturer and Publisher.

, Wo. 228 CEIURCIETI STREET,
PHILADELPHIA, PA.

3

M. SLATER, Gen’l Agt.,, No. 42 Cortlandt St., New York.
J. C. HAYNES & CO., No. 33 Court St., Boston, Mass.
KOHLER & CHASE, 187 Post St., San Francisco, Cal.

W. A. Pond & Co., 25 Union Square, New York.
C. H. Ditson & Co., Broadway, New York.
Oliver Ditson & Co., 449 Washington St., Boston.
Thompson & Odell, 186 Washington St., Boston.
A. Shattinger, 10 S. Broadway, St. Louis, Mo.
Balmer & Weber, 311 N. Broadway, St. Louis, Mo.
C. H. Hickok, 342 Main St., Poughkeepsie, N. Y.

Louis Grunewald, New Orleans, La.
®CE" The above named houses carry Stewart’s Rublications in stock. <z
* PRICE LISTS SEN:T EE.

n %
s g .
o : N

ki b ?



“THE BANJO AS AN ART.”

Cuicaco, March' 5th, 1887.
FRIEND STEWART:
Please permit us to add our testimony in regard to the excellent qualities of the STEWART BAN]JO.
We ha
the different styles.
In presenting our concerts throughout the country, from the Atlantic to the Pacific, in all climates and temperatures,

in our collection instruments of almost’every other manufacturer and eighteen of your make, including all

your Banjos have never failed to produce the most gratifying results, We were the first to introduce your famous
BANJEAURINE in Chicago and the West. The effuct of the instrument, when accompanied by the Guitar or six-string
Banjo, is simply grand. We predict for it a great and glorious future. By all lovers of modern Banjo playing as an art,
your war on ‘‘tub Banjos” and “simple method " teachers has been applauded to the echo, and the signs of the times
indicate that you will be amply rewarded by elevating the Banjo to the place it justly deserves among legitimate instruments,
Very Sincerely,

J. E. HENNING, axp

META B. HENNING.

N. B.—The instrument used by Mr. Henning is our $60.00 Orchestra Banjo.
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