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New Music for the Banjo

ADDITIONS TO CATALOGUE.
Nos. PRICE.
204 Bridesmaid's Chorus, from C. M.
Von Weber's Opera, #Der Freischutz,” ar-
ranged by Herbruger, for banjo and piano. ... 50
205 Serenade Waltz, for one banjo, key
Eand A, by Robert HOODEr,.vvvavsersens 25
208 The Blushing Rose Shottische,
for banjo and Piano, by Thos. J. Armstrong....
20'7 On the Road Polka, Bolsover
e

E for one or 2 ban

y Bolsover Gibbs, o
test gems, in k
with piano accgmy

«[A for one or

and A, by Herman Rowland, for the banj
like the two foregoing numbers is arranged with
part for second banjo and also piano accompa-
niment.  For two banjos
Piano accompaniment.
For one or two banjos

A very fine thing,

210 The “Nic Nac’ Quadrille, set.
Composed and arranged for two l\:me by F.
Raymond. This is the first composition h\ this
writer we have published, and as it is the only
quadrille set to be found in our catalogue, we
anticipate a large demand for it wh n once in-
troduced.  There are five quadil]

" all in the key of B with relative C'\:\Ilb\,‘
Price, con\pl:lc.....“.... “ieeas .

211 “Sweet as a Peach 2 Polka. one ar
Bolsover Gil
for one banjo. g

212 S ).
Amanged by John u Lee. Very fine.. ...

213 The Quintette Polka, by John H.
Lee. Forfiveinstruments, as follows: st Ban.

o, Piano accompaniment, Gu
accompaniment, Mandoline or violin, Price,
complete for five instruments, Wvee . 35
This piece is gullc casy, and suitable for patlor
performances. ¢ so printed that the
performer can cut i e, part sep-
arate if desired. The l’oIL1 is complete if used
as a Banjo duet, Banjo solo, or Banjo and Piano

Juet, or for Banjo and Guitar; but is not sold

excepting at above price, 35 cents, which includes

all the five parts.

214 The Delightful Schottische, by
J. H.Lee. This is amanged for five instru-
ments in same style as the # Quintette Polka,”
foregoing.  Very finesveueressnsss

215 Wild Rose Waltz, by F. L
mond. For the Banjo and Fiano. Qu
aud/pretty, .o oevessonrass

216 Knock-About Sohottlsohe, hy
F. L. Raymond. l‘urnsmsle B:m]r) Quite
casy and graceful...... esvees 35

217
ton Waltz, by Horace Weston,
for two Banjos,  Very fine. ., ......

25

A new arrangement of llm Allea Wes-
Complete

H. T.]. Amstrong.
219 The Rivu]et ( f\ mednauon). AT J
Armstrong.

4,

220 Entroe Ga! p, J. Armstrong.
B and D. Fortwo Banjos. Very fine. ...

221 Yours Truly, Gavoti, by J. H. Lee.
S8 stAr Forshvaasati e fine

harmony, . a5

35

222 West End Schmnsche, l» Rob.
Hooper. A, Excellent,..... :
223 Homeward March, h) Rob. ”f‘°l‘~

A, Excellent,. o oooneoe

224 BndnLChorus, from "lohengrm.
by Wagner, amanged for banjo and piand-by
J. H.Lee, Very fine. ;Key of A...

225 Grand Russian March. An eas
and pretty-march in common time, arranged
for banjo and [ by ‘J.A\nlhlron K

of A.. .o 2]

226 Mumcx 1 Mnrch for one l)’\hjn,
composed byPA J. Armstrong.  Key of B
and A, 2-4time. Very taking......

227 Steeple Chase Galop, for one bat
¢ T, J. Armstrong.  An_excellent galop in

|hc keys of i and A, with elevated bass.... 2
228 Fred’s Visit Waltz, for one I:'\njn,
keysof A, B and D, c«.m,mu h, Otto H.
Albrecht, ,
229 Commonwenlth Joncs Favorne
Clog Schottische, for two banjos, by
Ammstrong.  Keys of Band B, Very fine.
Good for te

7 purposes, et

| 230 Sally in our Alley, an instrumental

¢ 231 Valley Green Polka. :\

rtangement of this favorite old song for one
qujm

Ty pretty
ys A and D,

In

polka by T. J. Armstrong.
For a single banjo. . . PEREN
232 Bohemian Girl (° n  from),
\rnngml inan easy manner for two_banjos
by Armstrong. 6-8 time

233 On the Breeze Schomsche, I)y
Key of A, and’ D.

T. J. Armstron;
Excellent. .
234 Awukemng of Bprmg ‘Waltz, by
Hoffman, for two banjos. Keys of B and A.
Very ind not by nnyme'\mdlﬁicull Ar
ranged by Armstrong. .,

Stewart’s Latest Banjo Music.

235 The Rock Climbers’ Schottische,
Stewart, for two banjos.  Keys B and

A.. Very taking and not difficult, ,,.......

236 Celtic Reel, by T. J. :\rm((mnq, 68
time, B.......

237 Exhibition e,
strong, for lv\olm\)m kc);ol’ A 'uul B..

Complete for one or two banjos and piano,

Piano part separately. . .. . 20

238 Chorus of Spanish Bullfighters,
by Verdi, arranged by Armstrong, for two i
jos, very fin

This composition begins in F' sh:u'p Saldor afd
finally ends in F' sharp major.

239 NeWw Trick March, by Armstrong, a
very novel march in 2-4 time, for swinging and
“juggling” act, Sure to ||l|:_'|‘c an audience,
keyof Bl..... SR SR

240 Hennessey's "Humh 3 lka,
by John Hennessey, one of those pieces sure
to take,.....

241 Susie Curran’s Waltz, by Hennes-
sey, another one bound to score a hit.

242 Keystone March, by 1. S. Hm\\nc,
lnexczll:nl.:—.a.hmemmch ey A civeess

243 ‘‘JigMedley” No. 1, by Armstrong,
keys of A, B, O and F, for a single banjo. .

244 Lehigh Schottische, byO H. Al-
brecht, keys of A and B, .

245 Eureka Jig, by Jos. Rlckcll kc)s A
and D, an old time favorite. . ¥

946 Danay Jig, by W.J Uik Ky of A
this is a dandy.

247 Kentucky Joes' Jig, by C
Shook, key of B, for two ban;ns, not dlﬂ'xcuh,
£00d fOF 103ChING. . 1+ s e s egsenses

248 Banjo Frolics, by F Snlzner, key ol'

2?3 ‘Waltz from Don Oaesar, arranged

eerenes

25

250 Si Perkins' Jig, by J. J. McKermans,
261 Zanas' Schottisch®, by McKeman,

252 Anticipation Polka, by Thos
Armstrong, very fine, D and A.......

2563 SpitFire Polka, l»yAnmlmng Ewl

264 Magic Trick Solo, by Armsmm,,, E
255 Bristol Polka, by Amstrong, Eand A
256 W. H. Vanes' Favorite Clog and

Cuban Polka, arranged hy j H. Lee,

BRI, .5 Favhs sssmn s reta .
257 Claudine Waltz, by I ee, E nml A
268 Pickanniny Jig, by Lee, A..
259 On the Train Galop, by Armstre

2
Huntley, B and
261 Eureka. Olog. !y

J. H. Lee, o
264 'I‘remont Olog, by Anmuong. A and

Booriiiiiiqiimins doanes

265 Bonaparte's March, E minor, an
old time march, tickles the old folks, every one
should have

266 Madam Angot March, arranged for
two banjos by Armstrong, B, this is a favorite
and taking march for two players. ...........

257 “Ocean Spray” Schottische,

v . H. Lee, com F!ele for two banjos, in A,
and D, one of the easiest and pret
Pleces by this composer,

268 The Mystic River Glide Waltz,
composed by Bolsover Gibbs, and beautifully
arranged for two banjos by J. H. Lee, very fine
indeed, B with relative chnngcs. eeesssannes

PIANO ACCOMPANIMENTS
BANJ EAURIIE

(NOW READY.)

25

35

* Those who play a Stewart u-4 inch rim ¢ Ban-

jeaurine,” or a_“Lady Stewart” g.inch rim Ban

o,

are in need of Piano accompaniments written in a
{mch to suit these instruments, which sound a fourth

higher in pitch than the banjo of usual size.

We have, therefore, aranged and published suitable

accompaniments for the following pieces:
Hercules Polka..
Brewster's Favorite Polka.
e Bummers' Reel
SMlors' Hornpipe.

DISCOUNT ON MUSIC.

SPECIAL NOTICE.

‘When 84.00 worth of books are pur-
chased at one time by any of our cus-
tomers, we make a discount of 25 per
cent. That is, 3.00 sent with order pays

for 84.00 worth of books.

‘When $3.00 worth of sheet music or
songs are purchased at one time and the
money sent with order, only $2.00 need
be sent for music to the amount of 83.00
at retail prices. This is equivalent to a

discount of ¥ off, and is made in favor

of

our regular buyers who buy as aforesaid.
NO DISCOUNT on orders for a single

piece.

POSITIVELY NO DISCOUNT on or-

ders smaller than aforesaid.

Books or music sent by mail cannot be
hanged. -
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TEWART'S
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Is Published Each Alternate Month
AT No. 223 CHURCH STREET,
Philadelphia, Penna.

SUBSORIPTION, 50 OENTS PER YEAR,

SINGLE OOPY, 10 CENTS,

With premium, consisting of a copy of the

_Banjo and Guitar Music Album.

QU BONUM?

The prevailing ignoran
gard (o the banjo of
dealers

1o the extent of their.actual cash profits on sales, ren-
ders it difficult._for a manufacturer to satisfy buye
who must purchase their instruments through music
dealers.

n the music trade in re.

Itis not an uncommon occurrence for a manufac-
tarer to bave a banjo returned to him with the remark
that * the rim'is down below the hoop and you can-
not play on itbeyond the tenth fret,” when all the
instrument needs is that the head should be properly
drawn down by use of the wrench which accompanies
each instrument,

Upon being informed that such is the case, the
dealer indignantly demands to know why the head
has not been pulled down before uu njo is sent out.

Now, as stretching the headisa ve mportant mat
ter in a banjo, it stands to reason Ilml were the head
to be placed at the time of constructing the banjo
50 that the hoop (which acts as a strainer 0 the Iuml)
should be on a level with the edge of the rim, in a
little while, when the head had so stretched as to be-
come somewhat loose. and flabby, it would become
necessary to draw the hoop down éeloro the edge of
the rim in order to get the head in any proper playing
conditibn.  Then the boot would be on the other leg,
as the old saying is,and the dealer would, in many
cases, indignantly ask why the head was not put on tight
in the first place—or put on so that it could not stretch
and render it necessary for the *rim to stick up above
the hoop.”

_Itis simply impossible to put on a head, in ninety-
e cases in a hundred, o that it can be “pulled
” with the hoop on'a level with the edge of the
rim at once and remain tight, and it is necessary that
the head should always be tight and firm.

0 two heads have precisely lhc same :lrclclung
capacity, as has again and again col-
umns of the Journal, and those who dcmnnd that,
their banjos should be so made that the hoop will at
once be placed on a level with the top of the rim,
must have their wishes gratified at the expense of their
instruments, They must be content in a few weeks
to put up with a loose, flabby head, and have the tone
of their instrument thus greatly impaired, or else must
be ready and willmf to t:pl.nce ke nead by a new
one every three or four weeks,

There is an old saying, “of two evils choose the
lesser,” and the purchaser of a new banjo, which is

[ demanded within a limited time, must take hi
as to which he prefers i
| low the heada

v
t ~\n.lg|nng of |
the head (which is bound to take place whether he
desires Tt or no); or, on the other hand, an impaire
tone caused by his instrument having a loose hiead.
perienced players and students who b
¢ Banjo Philosophically will understand
re intended for the inexperienced
yer of afew years ex

r
ﬂu hoop as far up as possible in order that as much of
the stretch may be got out of the head as possible be
fore the hoop is drawn down level with the top of |
the rim.

It may occasionly happen Bk 4 b il -sireis |
but very little, and the hoop almost refuse to screw |

down at all for some time; but this simply denotes
an extraordinary good head, jom ‘happens ex
ept during an_extremely car spell. In |

¢
the murky weather of the summer it is extremely |
rare to find a head that will not greatly stretch.

A banjo, although not a living, breat
body, is nevertheless sensitive (o changes in the atmos
phere, and moreover often times resents being illy
used and knocked about.

Aliving animal body is constantly taking on and
throwing off matter—as the old gives
Air, Lig

y i
but the banjo has no digestive organs nor organs of
vespirtion,and herie, when it is disabled it casiot
recuperate of itself.

We o thesd ocks simply to show some of our
slow thinkers that it is not prudent to knock their poor
banjos about and then expect them to do good work.

We knew a man not long ago who purchased a fine
banjo and was soused to knocking 4inself

BURE e flerknock.
ing his banjo about all night, he went o bed and slept
his fill, and when he was in a humor for more fun he
thought the banjo should be in the same humor, but
not so.

After several hours in a hot room it had been sud-
denly plunged into a bath of damp air, and then re-
galed with a resting-place by the heater for twenty-
four bours longer.  No wonder that the neck had
sprunig and the ebony cracked—the poor banjo hav.

w

| banjos is purchased by Mr.—.

PRICE, 11) (, N'I'H

ferent strings with bad results, l(ul wuch was ll\c fact
nevertheless. .

* POPRREC Y s *

I you must use your banjo as a snow shovel, do 503
only don't wonder why it sounds dull afterwards.

'BANJO LITERATURE RAMPANT.

The following is -|uuluJ direct from the circular of
an ambitious banjo teacher

“ Remember, no classe

1 teach you to play a lively air the third sitting.”

“ Accompaniments taught in one lesson.”

e testimony of hundreds of experienced players
is directly against such statements. But as long as
the course of instruction at this college (2) is but $5 a
great many will doubtless go in for the * preliminary
course,” as itis called.

Now let us take a look
cular. What do we read:

1. %1 claim that all mmmx used in these-——
——personally.’”

“The public will be sure to allow this claim, as it
| makeslittle difference whether M — purchases
his materials or whether he sends Mr. Jones to pur-
chase them for him.

“X claim that all spinning, sawing of woods,
inlaying <.( frets, etc. is done in a factory owned by
in New York City.”

IR i Yooty S At el sawing works.
The public care little who owns the factory—the run-
ning of the factory is the main thing.

3 1 claim that the heading, stringing and testing
of these ———— banjos is done by —

M must be very expert and Tively in his
He professes finst to conduct a * banjo
college,” of which it appears he is the entire faculty.
i of all work, for in
he himself who

New Yorl

t the othér side of the cir-

im No.
puh on all the hcadS. ete.

Now we come to the most extraordinary claim of
all,

4. “Iclaim that all other banjos in the United
States (except the bell banjos) are made in factories
owned by other persons and then stamped with the
name Dobson."

‘This is the most ridiculous statement we ever saw
in print. In fact, a man who puts forward such a
claim must either be in the entanglement of his second
childhood, or in a very imbecile con n of mind.

lllt statement that * all other banjos in the United
es (except the bell banjos (2) ) are made in fac-
tories owned by other parties and then stamped with
the well-worn and unsavory name of Dobson,” is

ing no power ofits own, of

e its master placed

not possessing good solid * horse sens

upon the instrument woes which were bey
nee.

d (h at ma.slu
" had inflicted
d endur-

S i Y

ater number of purchasers of banjos have no
%mnnwlcd‘,c of the instrument, and a large per
these really do not know when a sring is
false and when it is true. Some time ago we were
sent for to call at a house in a fashionable neighbor-
hood and endeavor to ascertain what was the matter
with a banjo. The trouble was that the -instrument
had a false string upon it, but the owner would scarcely
believe this because they had tried two or three dif-

l'he
practic
cent. o

utterly ridicul

S. Stewart has a FOUR STORY BUILDING in
Philadelphia, which is used exclusively as a banjo
factory and a music printing house, and ;

also aceupies two floors of the adjoining building, No.
221 Church street and also one floor in the next build-
0. 219 Church street, all of which he uses as a

bal

njo factory.
The liule shops called “factories” by these weak

minded claimants of high honors could easily be put -

inside of Stewart's factories.
Nm has any banjo manufacturer any good reasor
to decorate his instruments w-\ {3 lhe mmc

nf Iluhsn
The names af Jones or

h would answer equally

b!
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as well 5o far as giving value to the i is
concerned.

In fact, when a large family all work the same busi-
ness (under the same name of conrse) and_all run-
ning against each other, it is much like the Kilkenny
cats, for they cut rhcmsclves to pieces and *scratch
each other's eyes out,”

If old Picayune Butler could have lived to see this
ddy he would have been glad to die before he should
have lived to blush for the improper handling of his
instrument by such rampant banjoists as put forth un-
holy claims which they fil 0 substantat.

Stewat inyites all who may visit Philadelphia

at his factory No. 233" Church street, aboye
treet and see for themselves where and llu\\
VART BANJOS are made.

FAIRBANKS & COLE'S “FIFTH
ANNUAL BANJO CONCERT.”

A. C. FAIRBA W. A. CoL

On the evening of the Sth of February last,
the above-named gentlemen gave their Fifth
Annual ‘Concert at Music Hall, Boston. The
following is the programme presented :

PART 1.

Pnno Solo—*' Invitation to the dance. Weber
" Arranged for concert, C. F. Dennee
Mr. C. F. Dennee.
2. Quartet—** British Patrol.” Descriptive Alle-
gro. Asch, arr. Lefavour
The Alpha Instrumental Quartet,
C. H. Lefavour, banjeaurine. Fred. Smith, violin
Chas. Sheppard, Istbanjo. Port. Brown, 2d banjo
3. Banjo Solo—* Echoes from the minstrelsy."
Master Bertie Aldrich.
4. Banjo Solo—*0ld Folks at Home." Vari-
ation, Baur
Mr. W. A. Cole, ass'd by Mr. G. Barker.
5. Character Sketches. Frye
Mr. E. H. Frye.
“All the Rage” Galop, " Huntley
“Crown of Roses" Caprice, *
r. Wm. A. Huntley.
Mr, Chas H Humley, Accompanist.
7. Quartet—* Reveries.’ Storch
Ladies Schubert Quartet.
Jessie Edna Ollivier, 1st soprano,
Elizabeth Roberts, Ist alto,
Jennie Whitcombe Worster, 2d soprano,
Anna Louise Whitcombe, 2d alto.
nd Regt. March,” Gilmore
s { “To Thee Waltz,” Waldteufel
r. Reuben R. Brooks.
Mr. CharlesA ‘Weber, Accompanist.

0t

PART II.

1. Quartet—Sel'c'ns from * Erminie,” arr. Cole
The Imperial Bal}{o Quartet.
W. A. Cole, banjeaurine. H. Leavens, banjo
- Sig. C.Carciotto,mandolin. Geo. Barker, guitar
Enchantment concerto, Huntle;
2. Banjo Solo { Yankee Doodle, var. arr.  * 4
Mr. William A. Huntley.
Mr. Charles H. Huntley, Accompanist.

6. Banjo Solo {

from * Lucia.”
Sig. Carlo Carciotto.
4. Guitar Solo—3 Gems, Nouturne, Song and
Gavotte, arr. Barker
Mr. Geo. Barker, ass't'd by Miss N. E. Pearson
5. Banjo Solo—Operatic Medley, arr. Weber
Mr. Reuben R. Brooks.

3.“ {olin Solo—Si

Mr. Charles A. Weber, Accompanist.
6. “Mrs. Brannigan's hcmrc Party.”
Mr. 1. Frye.
7. Quartet—* Good Night." Pinsuti

Ladies’ Schuberl Quartet.

The concert business, as carried on ‘by
Messrs. Fairbanks & Cole, as may readily be
seen, is purely a method of advertising their
business in a quiet way. Fairbanks has worked
d to build up a banjo trade, and worked

ery means within his grasp to push his
lnmos fo the front. Only a few years ago he
thought himself the ** coming " great gun of the
bmnjn business. He was chuck full of conceit,
and always frothing over like an uncorked bot-
tle of beer. But, by this time, it seems to us
that our esteemed co-patriot, Albert C., should
open his eyes to the fact that neither "himself
nor his partner are masters of. the banjo in any
shape or form. But then a long lussc{\\'i(h the
rubber syringe business, such as Albert has had
before embracing the banjo business, has doubt-
riven his brain a character somewhat par-
taking of the material with which he used to
work. He is not, however, entirely lacking ‘in
the faculty of imitation, although, perhaps, like
Doctor Landis' celebrated imitations of Booth
in Hamlet, his imitation of Stewart in the banjo
business has caused more merriment than fav-
orable comment. His imitations of Stewart's
Banjeaurine, even_to the very spelling of the
name, has given him a character by no means
enviable.

Attached to the programme of the late con-
cert we find the following :

* As each successive goes by we shall
endeavor to improve on our past efforts by
securing the best talent available; but at times,
as was the case at our last concert, when a.too
enthusiastic performer so far forgot himself as
to sing an objectionable song for an encore (2
thing entirely unexpected by us), we are forced
to a:?mn thateven with the best efforts and intent,
perfection is hard to attain.”

This sounds very much like the little boy's
apology to his schoolmarm for coming late to
school : *“Some bad little boy got at him and
caused him to be delayed in his journey.”

The fact is, that this little item alludes to Mr.
G. L. Lansingrwho took part in the last concert
given by these gentlemen in Boston, and who,
thinking to enliven the audience a little, sung a
comic song with banjo accompaniment, the
words of which are given below. Our readers
must decide for themselves as to whether the
song is objeclmnal:le. me persons are so

as to find
in almost anything that can be written. Even
classical and sacred literature is open to many
such objections by certain people. Al thin,
are good in their proper places, and the only
question with us is whether the song was in
place at a first-class musical concert,

The song was sung as a fourth or fifth encore,
and was loudly applauded by the audience. *

HASH !
The famous comic song, sung | by G. L. hmi.‘.g,n the F. & C.

or h-sh that great mynenous dish,
ople are
ling-houses and cheap hnleh,
e fearfully and wonderfully
In old coffee made of beans,
e boarders eyes do flash,
But what suspicion haunts the mind
When they gaze upon the hash.

Crorus—Its sawed and choppegrand cutand stirred,
And pulverized to smash
There’s nothing like a good.old red-hot dish
Of extra chopped-up hash.

The bel rings out the welcome call,

The bountersall st den HohdCeud
Oleomargarine on their bread.

The clattering plates and knives ahd forks,
“There's music in their clash;

And all goes well till a boarder yells
¢ There’s a hair in this yere hash."—Crio.

“Perfection is- indeed “hard to attain,” and
every year that Messrs. F. & C. live will surely.
add to their convictions of this fact. None but
the crack-brained ever hnpa. ar expect to reach
“such a goal whilst journeying in this mundane

sphere.

The Stewart banjos are used exclusively by
the eminent soloist, Mr. Wm. A. Huntley, who
of course, used them at this late concert. Mr.
Brooks, we believe, uses an instrument presented
to him by an amateur_banjo maker of New
York. Mr. Cole, we také it for granted, must
use the F. & C. banjo, or else this gentleman
must be very weak in the fingers, judging from
the volume of tone produced:

Apropos with lhc “Banjo Concerts " is the
following :

‘We recently received a letter from a gentle-
man named )L{. Brimberry, in Chester, Texas,
of which the following is the sum and sub-
stance:

““The three dollars’ worth of music to hand.

0 say I am well pleased would but feebly e

ress it, 1 am IMMENSELY pleased. Itis equal
in printing, etc,, to any piano music I ever saw,
and superior to a great deal. What do you
think of the ‘Arm Rest? also the *‘Chall-
enge? That seems sil]y to me.”

Now this ““ Arm Rest,” so called, referred to
by the writer, is an article advertised by Mess
Fairbanks & Cole, and the * Challenge "
another article also advertised by this firm, and
our correspondent encloses us some pages cut
from a pamphlet published by that firm, to which
we shaK now allude.

The *“ Arm Rest,” supposed to be controlled
by this firm (Falrbmks Cole), and advertised
by them as an invention of one, Mr. Walker,
and as something new, is in fact not new at all,
neither is it in any way an original idea.

A manufacturer by the name of Joseph Rickett,
made such articles a score of years and more
ago to attach to certain banjos, used by greasy
and bare-armed performers, lacking the natural
neatness and grace necessary to= proper hand-
ling of the banjo.

he same idea has also been carried out in
England before our friends, the ““originals,” got
hold of it. ¢

In short, the form of the ““7es/” may be
somewhat new, but the idea is as ““old as the
hills.” ~ But even were such an attachment new
and original, the factis the same that it is really
of no practical use for banjo players who have
any degree of neatness. It may be useful to
great burly persons with fat, greasy arms, who
are in the habit of sitting and picking the banjo
with their shirt sleeves rolled up, on a hot sum-
mer’s day. In fact, all such attachments add
to the weight of the instrument, and detract
from the simplicity of its construction, and that
is all that can be claimed for them.

And now, as to the ** Challenge.” There are
doubtless a number of our readers who have

rd more or less of the so-called ** Challenge,"
and although there can be no doubt that the
majority of such rate it as does our correspond-
ent alluded to, as samething really silly, yet

there are those who, lacking experience in the
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ways of the world, may have Mux nlu \'l\ml by
it and swallowed the thrown out by these
manufacturers ; in other words, n\mnuL the
bombastic words of the ** Challenge ' for some-
thing that really possessed meaning and com-
mon sense.
The “ Challenge it appears in the adv
ll\mq pamphlet published by’ Messrs. Fairban
Cole, is similar 1..“1. it M,L red under the
head of {PING CHALLENG
the N. Y. , some few
read:

(in print nml out) as to
" BANJOS, and claiming
I' BANJOS i

Tk
, do huu.\ issue ll\L follow
do, therefore, challenge an
more. manufacturers of banjos to a full and hnr

exhibit of their product in this line. This ex
bition to take place in such city as may be F
cided upon by mutual agreement. Visiting

arties to be
i hibitio

allowed traveling expenses, etc.
to be under the auspices of a
, to be appointed by disinterested
P ho shall appoint a referce, whose
decision sln]l be final, in any sum from $50 to
8500 a side.  One-half of his stakes to be given
by the winner to some charitable institution in
his city.
to be competed for: ls
tone; 2d, Variety of designs;

The following points of superiority
(l\nl\l) and power of
, Beauty and

pro
Excellence. Immediatdly on apprisa
acceptance of this challeng
forfeit of S50 with the EDITOR
CLIPPER.

OF THE

e this conglomorated
ge and see what it really means.
It appears that the firm challenges other
manufacturers of banjos to a “full and fair
exhibit, "doubtless meaning that a number of
banjos must be produced, or a full stock of
Next it would seem that an cx/kébition
of banjos is required in such a place as may be
mutually agreed upon by Messrs. F. and C.,
and whosoever may decide to enter into their
advertising scheme, for such we must call it.
Futhermore, this ex/ébition.of banjos is to be
under the auspices of a * board of Judgcs to be
appointed by disinterested parties.”” So that it
would first be necessary to find a sufficient
number of persons who had no interest in the
banjo, but who must hiave interest enough in it
to induce them to form a board This.board to
be composed of disinterested persons as hereto-
ore said, and these disinterested persons to
appoint’ a referce, whose decision shall be
final " and not only shall be final but * shall be
final, in any sum from $50.00 to $500.00 a side.”
If there is any sense in this we fail to discover

“One half of his stakes to be
given by the winner to some charitable institu-
tion in his cit; This evidently has no refer-
ences to stakes cut from the board aforesaid, but
has reference to the winnings of either side.
Now we come to the richness of the whole
affair:

“The following points of superiority to be
competed for: lst, Qualit 3 and power of tone ;
2d, Variety ofdcslgns 3d, Beauty and finish of
workmanshi 3 4th, Number of improvements
of real importance ; 5th, General excellence.

The first item is quite correct, as that is what
a banjo should possess. The second is really
of no importance to a_banjo player, but simply
a hindrance in selecting an instrument. ’lPh
3d is very good, as an instrument should be
well finished and as * beautiful”” as possible, for
a player who can only play enough to feel sure
that he can play atall. The dth point, however,
is a poser. For the distinguished board of

roceed :

ge, we will deposit a

|
judges must first find out what are and whatare

not “ improvements, and after decid
this the question arises as to who the

such improvements belong to. The 5
in our judgment, would cover the entire

of a fair test for any one who meant otherwise

than to gain notoriety with little expense.

The concluding lines of the * challenge”
as will be seen: ** Jmmcd,
Wi acceptance of this challen,
a forfeit of £50.00 twith the editor of the Clifipe

Of all the loop- -holes left open for ~I\|v|un].. out
this was the most open of all. They deposited
not one cent to back their challenge. The very
wording of the “challenge” was such as to
make it almost impossible for any banjo manu-
facturer to comply with its conditions, and when
S.S. Stewart came promptly forward, took these
gentlemen up and demanded a test of banjos,
at the same time_depositing his fifty dollars for-
Jeit with the publishers of the York Clip-
per, did these gentlemen come to ' the front and
cover the deposit? No, of course not. That
avas not their purpose. Stch personsare never
found at thedront,they are always hiding behind
a sec luded wall when the fighting is going on.
M . FAIRBANKS AND COLE NEVER COVERED
TEW-

read

ART l\' 1

They wanted a large stock-of varieties of
banjos put up so as to form an_exhibition, just
as though manufacturers, as a class, who make
banjos for experienced players, were in the
habit of keeping a stock of fancy banjos on
hand, made To LOoK AT, but no good to play on.

This isthe whole sum and substince of the so
ml]c(l challenge of Fairbanks and Cole.
“Black.eye" giventhe banjos made by
i, S directly by professionals who saw
through the scheme has never been recovered
from, Since that time the Stewart banjo has
become famous, there being scarcely a player
of note to be found who does not use the Stew:
art banjo. These banjos (the Stewart) have
made their way rapidly and directly to the front.
The reason uf) is their superior tone and
general exccllcncc in construction. They (the
Stewart) are the finest in tone and the most
sul):lanlml in construction of nn) l o made,
S. Stewart has more testimonials for his
b'lnjas from players throughout lhc \\orld than
any other manufacturer extant.

THE BANJO IN ENGLAND.

THE PRINCE OF WALES PLAY-
ING IT.

While some hypercritical personsare fond of pelting
with satire and obloquy those of their countrymen and
women who carry their admiration of English cus-
toms and manners to the extremes of plagiarism, it is
some slight ~ﬂ|sfucunn to know that more than one
American institution has found its way across the

Atlantic, and has made a home for itsell mmng the |

inhabitants of “perfide Albion.” The ve
among the British aristocracy is the |nm,n The
colored brothers Bohee are at home in many of the
most high class boudoirs and drawing rooms in Lon-
don. STEWART, OF PHILADELPHIA, Dob-
son of this city, besides many native professors, of
whom perhaps Harry Spratt is the most popular, are
allin I-rge way of business teaching dukes and duch-
esses, lords and ladies, the mysteries of * picking '
and the use of the “thimble.” The craze received
juite a fillip a short while since by an order to Harry
g ratt direct from his Royal Highness Prince Albert
Victor of Wales for o Banjoy and {0 wait ypon i to
English

The Press; New

give him lessons upon the instrument.
are rapidly becoming Americanized.—
York, March, 6th.

W. L D, writes:
the |.m:u by the

“ Having a fair_knowledge of
ed_Method,’ and being so
ble for me to secure a banjo

m...‘.m fole, T have taken thio Lberty o whith you
for advice. Which of your books would you advise
me (o get?  Will vol. T of The Complete American
§chool answer my case?

NSW l\m dge of the banjo! by, the
« Simplified Method” is simply no knowledge at all,
The 13tvob of e Compléte America BapieSihcnd
is the best book for our correspondent to study.  We
send it by mail on receipt of $2.00,

A lady correspondent wri Are you connected
with :m manufacture of a banjo called the * Stewart-
Dabs heard some one state that a young man
had um |||\L~(ul in a Stewart-Dobson and T am quite
anxious to know if the make is superior to the
Stewart

ANSWER.—We never heard of the “Stewart.
Dobson” make of banjo. We are not connected in
anyway with such a name and we are strongly led to
Delieve that there is humbuggery in it.

I. M. writes as follows: “1 hear that you have a
red string that you consider very good, Is that so?
If you (th them better than the white ones please
send me a b

no réy strings. Probably

able banjo geritus has cut his fingers
and thus chanced to get some blood on
. and like the fox in the fable, who lost his
ail in the trap, he wants others to be like him. Dye-
ing a string red will not improve it in any way.

W L, Sendu] y, s disconrses, s follows:
S g erinel soc. for a copy of The Banjo
r. Also please publish in your next fournal
mc answer to the following questi A. AsTama
beginner, how long before I can play your pieces for
the banjo and piano? B. How can I tune my banjo
toany chord on the piano?  If convenient please send
me a sample copy of your Guitar and Banjo Journal.
Anghow, if you publish the answers to the above ques-
tions, serid me a copy and I will forward cost of same

i Do you give any commission on or-
ders? 1 think I could sell some banjo music to the
boys here.

ANSWER.—A. You will never be ablle to play our .
pieces for the banjo and piano at all, unless you begin *
and learn to play properly, by note. The Banjo. by
is not advertised or intended to teach you (o play,,
our music. We cannot answer this question, We |
are not ashamed to say that we do not know. w=,
will allow a five per cent. commission on al} sal
The prospective sale of a copy of me Journal will
entitle you to 5 mills or 14 a cent. On’ receip of a
two cent stamp we will be pleased to forward half of
a one cent stamp.

The flloving letter comes from one of ou new
subscribers

. “Cincinnati, Ohio, Jan. 17, 1888,
S. S. STEWART, Esq., Philadelphia, Pa.

DeAR Sir: I enclose stamps, 50 cents for which
please send me Banjo and Guitar Journal for one
year, with premium.

I thank you for sample copy price list and uu
logue received a short time since, These contain in-,
formation of value that T am sure every student of the
banjo and guitar would be glad to have; but our
teachers are generally very careful to conceal the
source from which they gather their new information
and music, and so we grope along under their guid-
ance at their own pace until we accidently stumble :
upon such publications as yuun. Can’t you reach the
students more generally? Those who have made

some progress would be grateful to you.

)
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In our home we have a piano, violin, guitar and

banjo, and shall probably sample’ quite’ a number
of your publications before the year has passed.
ours truly,
FRANK BROWN,
15 Coleman Street.”
The Journal xeaches a large number of students,
scattered in various parts of the country, and is con
stantly growing m its circulation.. *The world was
riot created in a day

W.-E. T. P. writes: | you please answer a

{cw uestions in your next number of the Jfournal.
{ow to fret a mandolin in eighteen from nut to
hmli,e, the same as a banjo, or how

2 Have you got any mandolin or guitar instructor,
if you have, what are they, and what price ?

3 What fret is double 3lnrp C on the first stri
the banjo?

4 Will you please give a minor scale for the |
in your, next /.m; nal, showing the frets and string

SWER.—1 The nmmlu!m is rmml under the
Silaw Brdivhion that any ged instru
ment is fretted by. We cannot el you o 10 calét:
late the divisions, for we think, by your letter, that
you would not understand.

2 We do not publish mandolin 1.N.L.
of what we do publish sec our catal

3 C double sharp is the same fret on o the banja ds I
natural.

4 For scales consult the first art of the
phete American Banjo t would not
you anything to have the fi s
You had better study them out for yourself.

For a list

Student writes: *Will you kindly inform me if
there is such an instrument as a pickerel banjo (not
piccolo).”

No, we think not. The pickerel is a fish,

D. B. P. We cannot supply any back volumes of
the Journal. We have a few back numbers only,
and cannot say just how long they will last.

Davenport banjo player. The Anmerican Banjo
Sehodl is the best banjo book you can  possibly find
You appear to want an_entire library contained in
one book. + You won't_find uch a hook  would
cost/atleast $20, if published. So it would be cheaper
for you to buy all of our books. The first part of
American School, price $2, is the lest book you can
find,

An aspiring applicant for musical honors writes as
follows: *T enclose you one of my latest composi-
tions for the banjo. As you will see, it is very catchy.

* All my friends are crazy to get hold of a copy.  Vou
can publish'it and allow me the usual royalty of 10
per cent., and also send me a few dozen free copics.
T hope you won't have the gall to_print it in_ your
Journal, as it’s 100 good for that purpose. I have lots
‘of other original compositions, but I want big mone
for them—you publishers don’t want to give us a
SRS TR et imy) pricd T itesd 0 publish,
them myull

ANSW

—We occasionally reccive just such silly
letters as ms, and just such mise h as me
MS. our correspondent sends us.  The picce he send:
is neither original nor pretty, and moreover it ,\lmny
written and incorrectly noted and harmonized, If
he has any more of the same kind we would thank
him if he would keep them to himself. Hardly a
day passes that we are not compelled to waste time in
perusing just such silly correspondence, and looking
over such utterly worthless so-called musical compo-
sitions. Please don’t send any more. Desist!  For
heavens’ sake, desist !

Jos. Wnd Hightstown, N. J. writes under date
of Fel 29:
“ Hlvmg looked in last Sunday’s World and saw
the notice of the banjo tournament, I thought I would
g0 to the city and hear for myself the music that was
brought from the Harp Africana. I went to Messrs.
Pond & Co.,and secured a seat. At night when 1
-rnveg there everyﬂnng ‘was in its splendor.  On the.
n’Aﬂ: 1 remgm Philadephia’s favorite banjoist,
Me. ‘Armstrong.  After hearing Messrs,
Brooks, BnMord, Denl.on. Ossman, Robinson and

Kland test their abilities on the banjo, T liked Mr.
sstrong’s banjo the best, not only beciuse it is

your make, but for its sweetness of tone.  Your
famous banjos took the lead.,
Mr. Armstrong pl o selections; T would

like 10 know the wame of his second piece, playgd on
urin

VER.—Mr. Armstrong played «

auix Ovetture;) and #The

“Triumph

Richard F.
Lanjo has arriyed

gle, New York

1 is accepte

You should be ple
The more of them the begt
audulent

re critic,
ut the reverse is the case with
for if every purchaser were ‘as
u, the business of making tubs would
Men of celebrity in the line of
to exhibiting their talent
s are not eritical. 1 have Dbeen reading
for g long while (and I read it thoroughly),
wver secn in it a remedy for preventing
. is. . According to
¢ in print telating to the tail-piece,

this
defect must \ ¢ notoriously common.  You will admit
Id theoretica setween the

wut, when it does bréak,  Even if the bot-
¢ holes are rounded off, the string will
Iy o part at the knot; provided the tops
re countersuiik too deep.  When order
Istated as my choice of a book, Let's
part two. This 1 have not yet
dvertise that any one of the books
is, with a
ttention to what was ¢
o camot send this work
anjoist
many

makers - and

All we

objections.

have so for examined are
open to ma Our experience has taught
us that when the hole in the tail-piece is properly
made and smooth, a will rarely break
there, ak thicre quicker

A round wire tri-
so that
nstead

pinst, @ k0ot In e string.
ar shaped tail-picce is what is neede
the strings may be tied 0 a smooth, round wir
through a hole.  In- re

ald say that our price list
jo, has been out of print for over two years. * We
ceased that business long ago.

OBITUARY.

It becomes our
cle the de:

inful duty in this issue to chroni-
nes Brittain Beers, who departed
on Sunday morning, February
el, Bethlehem, Pa.
s born in Northampton County on
January 7th, 1865, and was therefore 23 years and 29
days old ‘at the time of his death. He was educated
at the public schools of Bethlehem, and was a mem-

ber of the graduating class, when he left school, at the

age of 16, to accept a clerkship in the wall paper

establishment of . J. Goth & Bro., Bethlehem.
When a mere boy Mr.

Beers displayed a_natural
clerking he

fact, he was
cing musically inclined,
y in that direction he
New York

structor of the banjo, guitar, mandolin and harp.
“Then he took up his residence in Stroudsburg, Pa.,
where he soon had quite a numhu of pupils, whom
he instructed very success Thence he went to
Scranton, Pa., and in_ :uldmull to his class there he
taught students in Wilksbarre and Pitts-
ton.  He cnjoyed the distinction of "being the first
mandolin teacher in the Lycoming and Wymmng Val-
leys. The number of his pupils necessitated his work-
ng hard, but nmwuhsmndm._ that he was Imsy every
hour of the day, he found time to give assistance to
charitable purposes, and very cheerfully played at

1, and after a year became in.
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such entertainments; his perforarices at which were
very highly spoken of by the

xt: My, Baers di-nok wnicy the hest
g down under the
He was ill at times during
ruary 5th of last year—exactly one
hik death—he was stricken with o severe
pneumonia, In October last Mr. Beers returned to
Bethlchem and took up his residence with his uncle,
proprietor of the Sun Hotel, where, to such an extent
as his health permitted, he instructed the Banjo and
Guitar Club of Lehigh Uuni I as quite a
number of individual pupils. On Christmas day he
enjoyed ashort sleigh and on the following
Thursday took a walk down tows K
while out of doors, and had to be carries
hotel—since then he was bedfast. “Iis life
paired of several days before his demise,
was hourly expected. Deceased
young man, and his death has
large circle of friends and acquaintance:
eral took place on Wednesday e ico Febi Bt il
was very largely attended.

nd death
popular
ta gloom over a

The famous Shetland Pony, “ MILO,”
the property of S. S. Stewart, Ardmore,
Penna. Ridden by Master Fred. S.
Stewart.

THE NEGRO MUSICALLY.

In looking over some back numbers of the
Journal, not long ago, 1 Inp;)cncd upon that
little incident related by E. M. Hall, the cele-
brated banjoist and comcdnn who, while play-
ing one of his artistic selections, on the banjo
to a very select audience at some club or some-
where, was interupted by a remark something
like thi

“The | negroes in the South, how beautifully

they play the banjo.

Now, I have bcen somewhat impressed over
this ever since, and have made up my mind to
write something on this subject as soon as op-
portunity offered, and give a few facts about
negro musicians and artists as I have found
them.

It-has long been a popular delusion that the
negro is by nature the only true and natural
exponent of the Muses, and the chief elements
of his soul are poetry and music, and that no
matter how Iacﬁong he may be in any other
knowledge or accomplishment, he is always
overflowing with melody, poetic grace and
on inal sentimentality, and that as amusers

laugh-makers, as a race, they have no
equals on the face of the globe.

Circumstances as those above related I have
experienced myself on several occasions, and:
they have been the cause of considerable
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annoyance and vexation, and I have often con-
sidered it downright rudeness at the time, but
on sober thought have attributed it to the cause
of want of better knowledge and lick of inform-
ation on the subje

A great many people are prejudiced to a
musical

great extent against the banjo as
instrument and boldly assert that it i
and in fact is the negro’s' instrument
such it first became known, and that they
were amused as much as when they heard such
and such a darkey play and sing at such and
such a place. They persist that good music
can never be produced from it by a white man,
and really force themselves and others to think
that they know what they are talking about,
and then kindly ask you if you can play some
mentioned plantation melody, and if you are
fortunate enough to remember something char-
acteristic of that kind they will profess to recog-
nize it at once, and will, then and there, begin
to bore all the rest with the remembrance of
the time when they last heard it, and how they.
were amused, and speak in glowing terms of
thie performer and the realistic antics and life-
like postures that come so natural to him. But
1 will not attempt to argue with prejudicial ideas
or try to force them down, for it just occurs to
me in the words of an old saw: **Convince a
man against his will, he'll be of the same opin-
it would be useless.
T will 'only try to explain away this almost
opular delusion about musical negroes, which,
my experience, | have found among many
music-loving people, whom it would be wrong
to class among those X\'ho are prejudiced, but
who remain blissfully impressed with their own
ideas simply because they have not been better
informed or have not l;licn any pains to be-
come more enlightened on the subject.

From this point of view I have always con-
sidered that while not being just, or in any
way true, it has always been an opinion that
was assincere as it was erroncous. Simply
from force of circumstances this has been forced
on many. It is very easy to recall the time
when the banjo could only be heard on the
variety stage or minstrel hall, in the hands of
those whose chief accomplishments were to
make people laugh at all hazards, and whose
nonsensecalities amused more than their musical
executions or their vocal attainments. It is
also easy to recall the time even when the
average amateur banjoist was forced to acknowl-
edge that he only found the banjo useful in the
way of accompaniments for the voice in sing-
ing, or those who could not sing, in whistling,
and why? Because, for some reason or other,
perhaps the one alluded .to, there were no
teachers who had the nerve to progress, and the
field was generally left to incompetency, which
ruled supreme until very recently. But time
works wonders, and it has shown'it forcibly in
the banjo through the efforts of those well
known to the readers of the fournal, and even
the publisher could vouch for this. But it was
not my intention to speak of the merits or de-
merits of the banjo right here. So I will go
back to my original intention, that is to treat on
*the negro musically.”

‘There are some very talented men and women
among the colored people it is true, both natur-
ally and by force of etﬂlcation; but is it a rule
to find them all so blessed? How many of
those whom f'ou know, or come under your
notice are talented in music or other accom-

lishments ? Try to remember all those you

now to be gifted and put thenr against those
who are not, and see if it is difficult to find on
which side is the majority. And yet every one
will be forced to come to the same conciusion
after judicious comparison. Things come about
something like this: some one been for-
tunate enough to take a trip South; he hears
some darkey sing, dance or play some instru-
ment; he becomes impressed at the surround-

ings and circumstances, feels himself
He comes home about his travels and
adventures; becomes a lion in society, which
speaks of him as having done the South. To
prevent him from rep

proposes a song or musical selection. He then
remembers how highly he was amused by this
or that gentleman of color, and that he never
knew before that so much soul could be put
in melody. Socicty goes home and repeats.

It gradually becomes popular. All at once it
becomes fashionable to have colored talent at
their entertainments or sociables, and that

bein; ce, all at once the world is startled b;
the fact that certain well-known society ladie:

have taken to playing this or that instrument,
4

which has lately become very popular,
he colored race are not the leaders in th

s That they are progressing
It is also true that they
other

way of p
there can be no doubt.
make more progress musically than in any
capacity. There are many good musicians
among them; good singers —and graceful
dancers; _but such accomplishments among
them are not the rule, as some would mean to
convey, they are simply exceptions and greatly
s0.

It has been my fortune to have many an
i L racter
and ics of the colored people- in
this country, both North and South; on the
plantations, on' the levees, in colonies and in
ourcivilized cities. Having been with them on
many occasions, from boyhood to the present
time, I have had advantages to study and imi-
tate them, which I have often~ successfully
accomplished. I have been a close observer
of all their habits and peculiarities, their mode
of living, their ideas of recreation and pleasure,
their eccentricities, and above all, have noticed,
studied and enjoyed their quaint endeavors to
amuse. Enjoyed it more from a sense of the
ridiculous than from an artistic point of view.
Where I have found one, two or three, and
sometimes from four to eight passably good
singers, I could pick out from twenty to five
hundred that could not turn a tune, not even
the simplest ** Juba " chant, so common among
ion negroes.
a while I would come across a
})mdig on the violin, who would have to walk
or miles 1o other places to supply the music
for their break-downs and moonlight frolics,
and if I would travel fast [ would come across
a banjo or accordeon or concertina every day
or 50 in the hands of a passable performe)
much as regards what they are by nature in a
musical sense. If music is born in them, as is
claimed, why does it not assert itself 2 A boiling
pot is bound to run over. The whole thing is
wrong on the surface. They do not originate.
‘They simply imitate, and in’this they excel. If
a darkey happens to do or say anything funny
and has pleased you, he will surely do it over
and over again, simply for the want of origin-
ality. But they love music. They will linger
around from dusk to daylight, do a hard day's
work and come back the next night to hear the
sound of a violin, even if it only has one
string, or a banjo that has to be beaten unmer-
:il'ule to give out a few minor tones, which, but
for their precision would become monotonous,
and to which they delight to keep time by all
sorts of contortions of the feet, hands and body,
which some people call dancing. In nine
out of ten the music produced is only an
accompaniment to their chanting and shouting,
their clapping and patting, their one-foot shufi-
ling—I say one-foot shuffling for it is a rare
thing to see a colored dancer who can use one
foot like the other. And if you did happen to
hear something good in the way of a song at
any time, you could go years after and hear it
in and ‘again. Is this progress and_origin-
ity? And where, in your time, did you hear
a negro melody that was not partly or wholly

nused. | the creation of the white man, which

had in
| some way been born to the ear of the colored
| man, who can do no better than to sing it the
| best way he knows how or not at all. It be-

ing 0o often some one | comes, as a_consequence, somewhat different

in words, melody and rhyme ; another colored
man hears it, does the same thing, and lo and
hold ! we have a * bran "’ new song. This is
| originality from:lack of imitating correctly.
This is music that finds birth in the colored
J. H. ANKER.

man,

X

THE FOOL KILLER.

When the fool killer comes what a slaughter‘there’ll be,
How the carth will be reddened with blood.

And Oh! what a shout will go up when we see
Him coming to tackle our dear brotherhood.

“You have made patent banjps,” the fiend will exclaim,
As his victim falls dead on the ground ;

“ And you challenged the world, but your'e dead, just

the

ame,
Your'e about the worst case T have found.”

“Ila! forty-nine brackets,” a shrick and a groan,
“ Tell Oh, hark! what a yell.

n

The simplificd méthod men fain would have flown,
Bury them decently right where they fell

The large family of brothers no more will be seen,
Who have blustered so much, for their last race is run.

Tho' they stole Stewart's models and made banjeau-

sent their last challenge, the doer s done.

Then afier the slaughter, the  Stewart™ will play
A dirge o'er the graves of its rivals of old,

| Aud those who once sneered with true pleasure can

say,
Than the * Stewart ™ nnglﬁl cr we ¢'er shall behold.
Jut my spirit is troubled, my mi in doubt;
Oh, Stéwart ! please grant me this httle request,
If you sce this same fool killer nosing about,
Please do not give him my name and address.
. PATTY.

ey
AN EXTENSIVE MUsIC HOUSE
“PARALYZED.”

In our business we are constantly meeting with
fanny incidents, of which the following is a specimen :
The house of Balmer & Weber, who are supposed to
do an extensive music busine-s in St. Louis, wrote
undér date of February 3d.

send one each of all the banjo music you

“ Pleas
lish, except the books.
The order was filled as soon as press of business

would permit, when along comes the following letter

from the house :

“The writer, when he ordered one copy of each of

ur banjo publications, had no idea that your cata-

e w ve in that line, and therefore

nnot keep all of it. We will make a selection and

return the balance, charg id.  So
put you to so much trouble, and hope all

satisfactory. .

pu

10 have
will be

It would appear from this, that in course of time
our large and live music dealers will wake up to what
is going on in the * Banjo World.”  Some of our
piano muiic men are just beginning to crawl out of
their holes and open their cyes. Others again, will
never open the

The great houses of Messrs, Oliver Ditson & Co.,
% 5

and John C. Haynes & Co., of Boston, carry a full
Stock of all of Stewart’s publications, including books.

NEW SADDLE HORSE.

Stewart has purchased a new saddle horse.
“This horse is a black gelding, sired by Drennon, and
bred and raised by Mr. Milam, of Lexington, Ken-
tucky. Heis ayoung thoroughbred, coming five years

old.” The horse was purchased thro essrs. Gar-
ret & Collins, No, 1215 Vine street, Philadelphia, Pa.

¢
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WRKEEP IT UP’ REEL

A MINOR.
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By J. H. ANKER.

Very quick.

Banjo.

"
Copyright, 1888, by S. 8. STEWART,

“MOXIE” schTTzscHE. \

By F. L. CAMPBELL.
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B
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Copyright, 1888, by 8. 8. STEWART.
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THE CLINTON CLOG DANCE -
FOR THE BANJO.
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EXERCISES FOR PRACTICE

A}

FOR THE BANIJO. :

No. 1. i

For practice of the Thumb of Right Hand.
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Nos. 2 and 8.

For practice of Left Hand, fingering and shifting.
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To WM. F. KNAPP.
el

GYPSY DOLEA..

By F. W. WILLOUGHBY.

Tune ith String to “ L."
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‘The Boston Ideal Banjo, Man and Guitar Club,
played at Association Hall, Phila., on the evening of
January 26th. The club comprises five performers,
Messrs. G. L. Lansing, A. D. Grover, H. W. Harris,

i 1. Galeucia
The following programme was presented.

s and Guitar
and Guitar Duet

Paul Rodney, Mr. Fabian
Aia,  Voi che Sapetc.” (Martiage of Figaro)

Mozart.  Mrs. CI Westl

Banjo Solo—Waltz Medley, Mr.
Reading, “ King Robert of Sicily
“Why a Statuc of Lib
and none of Adam 2"

[) Grover
Longfellow

S s

Anon,
Mr. F

PART IL
1. L'Esprit Francai; Waldteufel.

Banjos and
Guitars
Gounod
Mrs. Westlake
Longfellow
Anon.

2. Song, Sing, Smile, Sluiber.”

3. Reading, “ Daybreak.”
;  Pickings from Puck.

Mr. Fabian
Mandolins and ,
uitars

4. Selections from * Brminie.”

Lassan

5. Songs, ** Lullul
“ A Maiden er-Helmund

* Mrs. Westlake

6. Guitar Duet, * Spanish Mazourka.””
cssrs. Harris and Galeucia
7. Concert Melange by the Club

This programme was somewhat varied, the club
desiring to present some of the more recent selections,
among which may be mentioned Hall's Marie Waltz,
finely played by two banjeaurines, two guitars, and
one banjo.. Each member of this club is a master of
his art. ‘The banjeaurines used were manufactured
by S, S. Stewart,

Fred Michael who took his Stewart banjo to his
home in South Wales, has made a “hit” with it and
taken orders for a few Stewart banjos

‘The Oriole Banjo Quartet of Chicago is composed
of the following members: G. E. Kurtz, J. Creeden,
‘W. O. Mumford, and G. M. Skeer.

We are in receipt of a fine cabinet phomgmch of
F. L. Campbell, banjo |cncher, of Dunkirk, N,

F. H. Nichols of Bmoklyn, says—«I play some of
your music and think it fine.”

E. P. Howe, Wilkes Barre, Pa., writes: “ I would
not be without your valuable j.mnml if I had to send
to Europe after it.”

“The Stewart is without doubt ¢ King’ in the fullest
sense of the term.”
‘Wichita, Kansas.

T. W. Reamer, banjo instructor of Minneapolis, is
full 'of business in teaching and has presented his
Stewart banjo to his wife, at the same time ordering a
new one for himself.

G. L. Lansing writes that his banjos and banjeau-
rines are in prime condmon and are “ doing you great
credit as a manufacturer.”

Mrs\W. H. Kingsley, telcher of banjo, New York,
says. “I have pur r  American
Princess Banjos and I am delxghl:d I have played
on many banjos but none equal to yours.”

Thus writes Harry Lloyd, of

John H. Lee, Dan Emerson and L. A. Burritt, of
New York, have found 2 Banjo Trio. Mr. Lee has
been ill for some time, but is now fully recovered.

H. Lockwood played ban-
jeawrine duetts at a_concert at St. George's Hall,
Philada,, February 16th.

Edward Clark and F.

Wesley Johnson, of Columbus, 0., says his new
Stewart banjo is * very

John H. Williams is teaching in Washington, D. C.
Stewart’s American Banjo School is the most suc-
cessful Banjo Instructor, because it is the most com-
prehensive and the best.
“The Voyage,” Descriptive Fantasia by Armstrong,
is one of his best compositions for banjo and piano.

V. L. Ossman has a banjo school at 13 North 3d
St., Hudson, New York,

Mrs. B. A. Son, Utica, N. Y, writes * I have been
s0 busy since L returned from N.

had time to write before. You cannot ima
ed T was to find the litde gem of a banjo you
t; it is a little beauty and the tone just what T im-
agined a Stewart banjo and no others had.”

Prof.
has
chani

Sdmund Clark of Boston writes us that he
r which won the prize at the Me-
in the season. Value $100.

the earth, but one of Stewart’s banjos.” Thus write
W. H. Crocker of Sibley, lowa.” He further
“As to the Journal, all L can say is * I like it, I like
it, I do'—so I enclose 5oc. for a year's subscription.
You are doing a great and good work in elevating the
banjo, and deserve encours

From the Racine Zimes, Jan. 27th :
“BANJO AND GUITAR CLUE,

A large and fashionable audience filled Kimball
Opera House at Kenosha last evening to hear the Mad-
ison Banjo and Guitar Clnb. An enthusiastic recep-
tion was given them, every number on the programme
was encored and ¥ was necessary to appear three
times in one selection before the audiente was satisfied.
Miss Anna Gussmen, of Madison, has a_charming
soprano voice and added greatly to the enjoyment of
the evening, They were also assisted by Mr. J. T.
Rowland, of Racine, who is always a favorite with
l\cnoshn audiences. The club will appear this even-

at Association and from the number of tickets

Td a full house, is insured.”

J. C. Gordon, of Glasgow, Scotland, reports that
banjo business is very good there. - He s a eacher

Do you play waltz, “The Wayfarer,” by Stewart?
It ispublisg:d for the banjo and piano, and also for
banjo quartette as well as for two guitars.

Mort. Parsons, Denver, Col., writes under date of
« Banjo, etc., arrived in good order
Tam perfectly satisfied Eih i
ner in which you have filled my order. Accept my
thanks for your generosity in sending both volumes
of School for the discount, also for your promptness in
filling order. I mailed that order in Denver, Col.,
Sunday the 12th, at 6 P. M., and received the goods
Thursday, 23d, 4 P. M. T wish you success in your
efforts to place the banjo where it belongs among
musical instruments, by making an article that is a
musical instrument, and ing and arranging
music that can be played upon it. I also admire the
manner in which you *sit down’ on such people as
the writer of the * New York letter’ you mentioned in
the last fournal, and when 1 want anything in your
line rest assured you shall hear from me again.”

it Acctic MATouekon 00 tho anio snd. piano, by
ng, is a splendid thing.

50 Universal Faverite” Banioils: o
The tone is getting richer every day."
Maffey, Indianapolis, Ind.

,

In our opinion, V. L. Ossman was entitled to the
first prize of a gold medal at the concert in New York,
February, 26th. (Sce notice elsewhere.) He re-
ceived only a silver medal, second prize.

“ My Sarah Jarie's Relations,” Comic banjo song,
by Anker, is quite popular. Price 35 cents.

Miss Edith E. Secor, the well-known banjoist, of
Bayonne City, N: J., in a recent letter says: * I have
never had a good chance to compare your banjo with
others until last Monday evening at the Banjo Tourn-
ament in New York. I could hear the difference in
the tone right away ; they were truly the best banjos

1 was half temped o express my ad-
miration right there by giving three cheers for the
Stewart Banjos, but restrained myself until I reached
home.”

A. M. Purdy of Mystic Bridge, writes: “Strings
received, and in justice to you will say that the banjeaur-
ineis all that can be desired—perfect in every way and
sounds beautifully. I did not think it possible that the
substitution of a few strings could so alter the tone of
an intrument.”

‘The Ideal Club, of Boston, five in number played in
the vicinity of Philadelphia on the evening of Febru-
ary 27, 28 and 29th.  They made a pleasant visit to-
our factory.

Billie Bryant of Munich Bavaria, writes under date
of February St

The Grand Orchestra Banjo arrived all 0. K.
The tone: 1o cleiz At sewistils it T greatly
olemsed with 1. The: fughia alio pericotiin bir
respect, and I pronounce you the Boss BANJ0 MAKER.
Wishing you every succe: .|r|:1m||n ete”

Thusly writes Geo. R. ~Stebbins of Hartford, Conn :
“1 have recently purchased one of your $20' banjos,
through J. C. Haynes & Co., and must say that it is
fine, and if I had known they were 50 good I should
have used them long ago.”

Mr. Alfred D. Cammeyer played at Association
Hall, this city, Thursday cvening, Fclmmry 23d last.

Fred. Storm, of Myers, N. Y., says that Ilc can't see
how in the world we can afford to publish so good a
paper for ten cents a copy.

Bryan A. Couse, Albany, N. Y., writes that the
banjo ordered of us by Mr. McCredie, is one of the
most perfect he ever saw.

E. T. Edwards, Malden, Australia, orders some
strings and music frequently. He likes his Stewart
Banjo better every time he plays on it. He says it
has proven a  grand instrument.”

F. B. Converse has sued Jno. F. Stratton, of New
York. It appears that Stratton an agreement
with Converse by which he was permitted to use Con-
verse’s name on_banjos, and said banjos were to be
manufactured wherever they could be got the cheapest.
Converse, it seems, thought he was not getting suffi-
cient money out of it, and hence the suit.

The following comes from W H. Plimmer, Gallup,
New Mexico: “The banjo I purchased of you about
three years has given momhm satisfaction. One
of my pupils was so infatuated with it that he pur-
chased it of me at a good price. I would not have
sold it at all bad I not known I could p:

I have nearly twenty-five pupils whom Iam lu:hmg
to play the banjo, and am sure I can induce
purchase your banjos. I enclose draft for $41. so,
with an order for a hnnjo for mysell‘ as I would not
be without it under any. There have
a number of gmldy Tnbl' u:ld around here,

but m&ﬁh:;‘:;é‘:;m‘ s them after com-



12

\\m A, Ihm\lcy, of l’xn\ R 1
large business in the way of teaching ladies and gen-
tlemen to play the banjo.

CHICKERING HALL.
Season 1887-88.
GRAND BANJO TOURNAMENT & CONCE|
“Monday Exvening, February, 27th, 1888,
Under the direction of Messrs. Phipps and Gottschalk.

2 CONTEST FOR CHAMPIONSHIT.
Solo Playing.

PART SECOND.

NCERT.
 Rbicketoker Male Quartete
r. Kubinson

Toiiss Matyas
Mr. Armstrong
Mr. Young

.. Mr. Brooks
o Mr. Williams
‘. Mr. Eckland
Dudas Matyas
Mr. Ossman
l\mckubockm Male Quartette
. Brailsford

Young

IL\srs l!n)uLs .lml Denton

3. Czimbal Solo,
4. Banjo Selects

9. €
10. ”i!ll]ujo belcmon
11, Quartette Song,

12, Banjo Selection,

13. Humorous Recitation,
14. Banjo Duett, .

XL a correspondent sends us

Concerning the foreg
the following :

«New York, February, 27th, 1888.
EWART :
d Banjo Tournament and Concert at
Chickering Hall this evening was a very enjoyable
affair. ‘The audience, which consisted of about 2000
scuple, were very appreciative, and_applauded con-
tinually the difierent numbers of the excellent pro-
gramme.

“The four contestants for solo playing were Brooks,
1,“,.1 ﬁm/ Denton and Ossman.

he judges were Armstrong, Robinson and Gild-
o :/1 e,
The first prize, a gold metal, was awarded to Mr.
Brooks. The second prize, a silver medal, was
awarded to Mr. Ossman.

The banjo and piano duetts, and banjo duetts of
Armstrong and Lockwood, were the best numbers on
the programme.

In the audience were noticed Weston, Lec and Bur-
ritt,”

Miss Lucy E. Knowlton, of Worcester, Mass,, has
alarge class of banjo and guitar. pupils, This we
know, as the lady has sent us a number of subscrip-
tions to the fournal from among her pupils.

. W. Brown writes os follows: “We are now
uung four of your banjos, onepiccolo, two_ ¢ Lady
Stewart,’ and one ¢ Orchestra,” all of which are giving
the best satisfaction and as a quartette of banjos work
fine.” Mr. Brown represents the ShepuJ Family
Concert Co.

Serg't Al Wood, of Company “ K,” zoth Infantry,
writes from Fort Ascmabome, Monuna, as follows.
he Imnjn, Universal Fav: No. 3 which I ordered
from you in May, 1886, is giving perfect satisfaction.
1 have used it for over a year and a half and I can’t

see that it is soiled the least bit, except a slight finger
mark on the head. I have played the banjo since
1872 and 1 have owned as many banjos as I have
fingers, but I never found one to suit me until I ord,
from you. More than once I have had a chance to
sell it at a nice profit, but everyone that tries to buy it
receives the same reply.

Your puhlluuurne!pue excellent also: T have your
American Banjo School and Thorough School for the

Banj

and I would not be. wnhmn the Journal for

dnin a

Waltz, ant m%c:hm
Clmpbell's, !he Max(

nnymmg If 1 u.mnpclc for prizes at Fort Snelling,
inn., again next August, in the annual "Rifle Con.
t take a furlough after the competition

visit my home in_Penna. In this c be i
your city hefore T retwrn and shall be sure to-call.on
vou. Enclosed please find a photograph of myself
and banjo.” !

T WHAT 1 WANT!”

Frank E. White, of Toulon, 11l under datc of Jan.
T enclose postal note for 50 cents, please
S b s Journal fof one year.

1 had always heard that Stewart was a ¢ Blow-1
and that his journal was *no account,’ all adv ¢
ments, etc. etc. 1 sent for and received a sample copy
and was most agre '||vlv &uqmw:nl Tama banjoist
and guitarist, so far as no good teacher
hin a radius of 40 miles, .1|n! lmllc\L the journal to
st what I want.”

i,

be j

Miss Harriet 11.-
purchased a Ste
better every day

Pratt, Northampton, Mass., has
banjo, which she says she likes

As Mr. W. A, Huntley w
from Providence, he placed |
in leather case, 0o near the hot
the head was broken. He was \)Mthl to lmrmw an
instrument of G. L. Lansing, the popular teacher of
Boston, which, of course, was a Stewart.

on his way to Boston
i aurine,

Thus writes P: A Day, of Springficld, Mo, “T am
glad o sec theinterest taken to advance the banjo, and »
we are getting the public here to appreciate the banjo,
and I send youa paper, also, to let you know what
they say. 1am trying to get'a Banjo Orchestra, but
I have not met with much success, but T will give it
fair trial.”

F. M. Atwood, Louisville, Ky., says that no banjo
but ‘a Stewart will satisfy him. The “ Universa
Favorite” he purchased some two years ago is as good
as ever and has gone far beyond his expectations.

C. L. Lumsden is teaching the banjo in Newark,
N.J.

R. H. Hooper, a finc_ banjoist, died at Richmond,
Va., on Jan. 25th last, of heart disease. He had been
plnylng on the evening previous to his death, which
was sudden,

The Princeton College Glee and Banjo Clubs gave
a concert at Association Hall, Philada., March 2d'88.
The banjo club played the Bristol Polka and One
Heart One Soul Polka Mazourka,

E. W. Lenneker_who is teaching the banjo in Los
Angeles, Cal., wrifes that our banjeaurine is a_fine
instrument. He heard E. M. Hall play it last winter
and it was very fine.

D. C. Everest has organized a new Banjo Quartette.
It includes Messrs, Everest, Gorton, Sleiders and
Altemus.

Thos. H. Kelly, Newport, N. H., gave a concert
with his ¢ Ideal Banjo and’ Guitar Club” recently, but
as the programme bears no date, it is impossible to
say when,

Messrs. Merrill and Campbell played in Dunkirk,

N. Y., on the evening of March 8th. The occasion

was a concert given by Merrill's Dand at Nelson's
1

Opera House.

The Observer Journal has the following: *The
banjo duett of Messrs. Merrill and Cunpbe“ ‘was one
of the most taking pieces of the evenin ‘rhq were
mmd fol‘ umr perfnmlnce of “The Way
-rnngement of Mr.

Itis said that not l»ng ago Geo, C. Dobson, of

Boston, was engaged to play the bun,m ‘at the “ Star

S. 8. STE,WAR’ '5 Ih\VJO AND GUITAR JOURNAL

“The Camnival
ntasia,” both * chest
nuts.”George, we are e aoer e Yy Bl eceri
his musical grip.

Banjoists who can play only their own compositions.
show little versatility. This would have done some
years ago, but itis now * played out.” It may answer
for avolunteer performance but not for a high salaried
banjoist

THE WIND HOWLED THROUGH
HIS WHISKERS.

THE BANJO CRAZE.
To the Editor of The Union : :

An editorial paragraph on the *banjo craze » in
last Saturday’s paper met my views exactly. How in
the name of common sense, an instrument with such
an unmusical quality of tone, and which was never
intended for anything more than a barbaric sort of an
accompaniment, for the weird and wild sorgs and
dances of the uncultivated Negro race, could have
ever taken such a hold on people who are supposed
to be cultured, is a mystery. Prof. Ritter, of Vassar
College, will not allow it to be taught in that institu-
tion, as he claims it is not a musical instrument. The
only reason that accounts for the craze is that it is the
fashion. It certainly could never be a love for music
that could decide one to study the instrument.  Some,

by dint of laborious practice, gain a considerable
degree of skill in playing it, but what a difference in
musical effect could be produced by the same amount
of skill on the piano or violin. Think of Bethooven
an Mozart composing for the banjo! There is one
good thing to be said for it, that it makes business for

the manufacturers and dcnlcn Very few that at-
tempt to learn to play it ever get farther than to
thrum a few dismal chords. The idea that anybody
can learn to play an instrument is bosh. A natural
musical ear is required to ever learn to play in correct
tune and proper expression. Music will always re-
main, but the banjo craze will have its day.—Music.

Springfield, January gth.

A correspondent in Springfield, Mm,, sends us the
foregoing_clipping, from a paper published in that
section of the country. By a hasty pes of the
article one would be led to suppose that a person with
a chronic tendency to disease of the liver and spleen
had been drinking too much bad whiskey, and been
overtaken with a rush of blood to the head. Such
articles are of very little importance, and scarcely
worth any notice, for if this one does not eminate
from a crack-brained fiddle scraper who fails to earn
his board, it certainly eminates from one who is
ject to occasional fits of delirium tremens.
he banjo, as is well known to our readers,
making rapid headway; it is fast winning for nse]f
a place in the front rank of musical society. Ifit is
true, as the article states, that Prof. Ritter, of Vassar
College, will not allow it to be taught in that instita-
tion, it simply places Prof. Ritter upon the list of
bigots of the day. But we do not believe that the
banjo is tabooed in Vassar College. At any rate, we
have a demand for our musical publications from that
institution, and we well know that Yale, Harvard,
Lafayette and other institutions of learning include a
lnrge number of banjo players and students of the

earmaloto it inda i} ignorant perso
like the one who signs himself ¢ Music,”" must con:!
tinue to exist, for the world must have all these neces-
sary elements, high and low, and they have their uses,
just as the oyster, the clam and the mussel have their’s,
but they must seek their proper place—they must find
their level as does the water, and finding this level,
thzy must keep it, for throughout the country to-day

there rises a vast army of intelligent banjo” players
‘who will defend their art in the face of all mcg
rilously ignorant attacks as has been mempted by
this perversion of “ Music” and others.
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STEILING THE_LIVERY OF
HEAVEN TO SERVE THE
DEVIL IN. '

d:
We undermang that: you
our' Braehtn: holding neckt amd 1im
samiple enclosed—Patented March 2gth, 18
trust you will discontinue its use from th
have notified your agents here, John C. Ha
i intention to do this, we
the trade generally of
ait

are using
el

shall be compelled to noti
this infringement, We simply whish our rights. A
ing your reply, we remain,
Yours truly,
FATRBANKS & COLE.

Ihc {mcgoml., letter was received at our office in
hiladelphia, on Monday morning, March 5th, 1888.
Stewart of using
for holding the banjo neck and rim to-
gether, which is alleged patented by Fairbanks & |
Cole, and that these somewhat misinformed co-despa-
rators in Boston have gone to the trouble to notify the
house of J. C. Haynes & Co., that Stewart is infring-
ing on their rights. The epistle further informs us
that they shall be compelled to notify the trade gener
ally of the “infringement,” and also kindly makes
known to us that they simply wish their rights.

And they shall, so far as we are concerned, Aave
their rights—their whole rights, and nothing but
their rights.

We have had a wood engraving made from the
sample enclosed in the fpregoing letter, and also from
the one we have been using on our $10 banjos ever
since we made a §10 banjo,

iy

AsTised on Stewart’s

A F. & Cs so-called patent,
Second-grade Banjos.

‘We would call attention to the following from one
of our obsolete catalogu

« All of the Stewart Banjos having a piece of wood
running from the neck through the rim, have the
Stewart improved Brace and Elbowo Atiachpents,

ich hold the neck perfectly solid to the rim. The:
lmpmvcmenls were first perfected and nsed by S. S.
Stewart, in March 1881.

It will be noticed from this that the very word,
“ Brace,” used by Fairbanks & Cole, was coined and
made use of in connection with this matter, by Stewart,
SOME EIGHT YEARS AGO,

The attachment referr=d to has been only slightly
altered in appearance up to this date, and as now
used presents the following appearance :

As used on Stewart’s Best Banjos.

‘The manner of usmg this brace is to attach it to the stick
“ or “sound bar,” which runs through the banjo rim,
by means of a screw. Ebony wedges are then fitted
in on each side of the stick and driven tight; this
makes the very best and most simple and substa
contrivance for holding the neck and rim together.
Now, eight years ago, previous to making use of a
round metal knob for attaching the tail-piece to the
banjo, we were in the habit of bracing the other end,
of the stick to them by means -of a small ELBOW
BRACE, which was screwed to the stick and allowed
to set up against the inside of the rim. When we
begln to use a metal knob for the tail-piece bolt to
n through, we devised a brass screw to be set into
lhe stick Inngmldln.llly. with a square nut to be screwed
down against the end of the stick. Then this screw
was passed through the rim, the brass nut being set

into a socket in the wood of the rim, and the knob as
aforesaid being serewed fast to this projecting screw.
From the time of making this change in our higher
priced banjos we discontinued the use of the small
elbow formerly used, and having a quantitiy of the
castings for the same eded to utilize
rs in our che
njos. 1o do this we simply drilled a hole
thread and fitted # screw.  So for the past
few years we have been using this litde device on
second gride banjos,” and not until we  had

cen for some time using it did we learn that
banks & Cole, of Boston, had copied or were
i

and never considered it worth ap
i for a patent, we were vot surpiced that ¥ &

that the firm url should at this

d & C,
(March, 1888) seck to claim the i
of this little contrivance, and moreover la:

patent on the same.  Anyone who would B
|h|n1.,vu)\|||l not hesitate to take the che
from the mouth of a toothless baby.

If we remember rigtly; Mr.
vented (2) & patent fioop for tighte
used on his banjos. We have one of these hoops on
hand, which we took off of a banjo brought here by
one of F. & C.'s customers. This hoop was claimed

have the extraordinary power of coverin
wire flesh-hoop, and hiding it from view.
this all. It was also claimed to”ke so constructe
that the ends of the hooks would not stick up be
the edge of the hoop.  And what of all this? Sim-
ply that the hoop o constructed was so weak that it
was of no practical use; there being no strength or
durability to it. * The proof of the pudding is in the
cating thereof.”  And the Lest proof that this heop
was no good is that Messrs. F. & €. lost no time in
in it, m cnmm;, around nearer to

you are a little too fast in
one way, 1m| a hll e too ~lnw in another.  You are
10 accuse, but slow to perceive that you are far
behind the times.  You are quick to imitate, but slow
to invent. In fact, all the inventions you, either of
you, ha n 1o the “banjo world " do not amount
to a respectable sneeze in the March wind. Nuw,
come, Mr. Fairbanks, will you positively swear or a
Jirm that you are the inventor, either personally or
connection with Mr. Cole, of this il contrivance,
which you are pleased to designate “ Our Brace ?

If you are ready to 50 swear or affirg we are sorry
to say that there is some danger of you' being indicted
for the crime of perjury, which will not at all be to
your iking we are sure.

No, Mr. Fairbanks and Mr. Cole, m:lhmk you will
for if you do, we have amj
prove that we used the little brace or ellmw before
you.awoke to the fact that such a thing was in exis-
tence, or was requir s you groped along in
your half asleep mndilian, being content with fasten-
ing your necks and rims together with ordinary screws,
in the old fashioned way, you at last got hold of one
of Stewart’s cast-off ideas, which you decided was
;omelhmg evolved from your own brain.

w, come, you are not fully informed in your
Imsmen‘ You'll have to search elsewhere for weap-
ons with which to attack Stewart, for all your little
one-sided ideas have evaporated so far as doing Stew-
art any harm in concerned.

‘This same ﬁrm recently advertised their new style
banjo, with all modem |mpmvemems. among which
they named the extension or projecting fingerboard,
an idea copied directly from ‘Stewart’s “well-known
banjeaurines. Itisa wonder to us that they did not
seck to obtain a patent on this bit of ebony which ex-
tends over the surface of the banjo head. ~ Of course,
Havererill welithitmn. 1o rdizs tEhe Journal
as well as to readers of the New York Cligper, that
Stewart was the first to introduce a banjo constructed
with an ebony fi d extending over the head,
similar to the guitar and violin. But it must be borne
in mind that ewmhn never claimed this device as
either new or original, and only uncultured minds,
who fail to read intelligently what is plainly written,
could place any such construction upon Stewart’
claims for his improved banjo, known as the banjeaur-

ine. The extension fingerboard when used with the
extremely short neck and the patent neck-adjuster, by
which the pitch of the fingerboard may be altered 1o
suita higher or lower bridge, is what is cl s
new, and_Stewart was the first to place such anyin-
strument before the public.
same one asks, « f the extension finger-
board is good on a banjo, why not use it on all your
jos, as your imitators are beginning to do?” ~We
¢ use of such an extension finger-
k banjo,
Imost an absolute bar o thimble or stroke
ble exceution
, which is not practi-
fan iigetioanl]
by no, means the case that thimble or stroke
playing is g (
out of use;; it is simply giving way to a moy
style of stroke.playing, which will soors |

and it is
playing, for the reason that a good thi

demands the use of a low brid

, or that it ever will go
finished

e ning the banjeaurine and ex-
tension or projecting fingerboards, having a ce
ing upon the actions of “ F. & C., are not
deemed ot of place in this article; but o return to
their extraordinary claim of a patent upon one of the
ttachments which we have been for the past
i cond grade banjos,
S e el i
wart banjos is ovr own.  If there has been
any infringing done it has been done by F. & C., and
not by us. So far as we are concerned F. & C. are
¢ the litde Brace just as long as they
We simply devised it and have used it be.
cause it was cheap and fandy to use, not because we
considered it either valuable or particu andsome
of durable. We know that it is not as good, by any
means, as our shicld shaped Brace which we have
used for some cight years on our best banjos, And

this is pretty evident when we say that it is only on
our second grade banjos that we have been using this
& C.

little brace or elbow in n|m~liun. I F. think it
just the thing for their
again, although it is our (rwﬁ
property, never having considered it worth apply
ing for a patent for, and we don't care who uses it
s though, that we si
been using this litle contrivance for fastening ﬂw
necks in our second grade $10.00 banjos ever
we began making such banjos, some three or 1
years ago, and- only reccived notice that some «
else had a patent on it at this late day. Rather far
nd the times somebody must be.

NEW BANJO
PUBLICATION
" S.S. STEWART, Publisher,

PHILADELPHIA, PENNA.
334 Farewell Gavotte, by Giese, Ar-
ranged for the banjo by Stewart, with piano ac
companiment by Ilcrbnlgtr
e can recommend this as a very fine gavotte
in the style of Floweret l-arl,u me-not Gavotte,
by lhe same composer.
336 The Palatine March, for the banjo
and piano, by W. . Murphy. A and D .
is is @ 6-8 time march with avery catching
introduction in 4-4 time. The banjo part is
printed separate from the piano aceompaniment,
and is also placed over the piano accompani-
ment in the key of C.
336 Excelsior Medley, arranged by T.
7. Armstrong for four banjos, first and cemud
lx.ln]m, piccolo, banjo and banjeaurine.

's Favorite
l:y Herbruger, for six bnnjm and guitar. A,
3838 Lawn Polka, lav two ban]us, by Joh
C. Folwell. A and
Good mclnng piece.
sao “Clog,” for banjo and piano, by Fol-

Nox very difficult. o
840 Helen's First Ga: tte I'vr one

banjo, by J. H. Anker. A, B and 25
341 Schottische, by S. .& s«ewun

for the banjo and piano. A, E and D 35

\



14

NEW MUSIC FOR BANJO ORCHESTRA.

Waltz, “THE WAYFARER,”
By S. S. STEWART.

Fof the banjo with piano accompaniment. ...
For the guitar (solo)
For two guitars. .
For two banjos
For quartette of fir

banjo and tenor banjo or banj
For trio of fir d second b

rine or tenor.
For trio of first and s

rnn;,ul for |n..,m r
irst and second banjc

aurines.  Price, six 50
Stewart's Favorite Quickstep,
posed and arranged for banjo orchestra by E.
Seven parts complete 100

Herbruger
The parts- comprise first and second
first and second piccolo banjos, first and se
banjeaurine and guitar.

Excelsior Medley, arranged l\ Thomas J.
Anmstrong, and performed by the Amer

3 Complete for first and sec
jos, piccolo banjo and banjeaurine

My Sarah Jane’s Relations,
New Comic Banjo Song,
.By J. H. ANKER.

JUST OUT,

She's the Gawki'est Gawk of
them all,

New Comic Banjo Song,
By J. H. ANKER.

Price, 35 Cts.

JUST OUT, Price, 35 Cts.

Happy Days Forever Gone,
New Banjo Ballad,
By J. H. ANKER.

Now Ready, Price, 35 Cts.

DUCK FOOT SUE,

Immensely Comic, Price, 35 Cts.

A. BAUR,

Brookville, Jefferson County, Pa
Publisher of Banjo Music,
and dealer in best Banjo, Violm, Guitar
and Mandolin Strings.
All the Latest Banjo and Gultar Music,
no mamr where ubhshed can be
tained through us.
Banjo Strmgs, 80 c. per sat, 10 for 81. 00
Guitar 'Strings, 75 c. per set, ge
Violin Strings, 50 c. per set, s by
CATALOGUES ON APPLICATION.

W. A. HUNTLEY'’S
New Banjo Music.

PRICE,
50

“Let Her ( ]“\,ExmlA
solden Star " Schottische, A, B and
the Wayes"-Waltz, B, B and A..

“Queen

Weddi

Huntley's Grand March..
All for
Ad
S. S. STEWART,
" 223 Church Street,
Philadelphia, Pa.

TEW MTUSIC,
By EMIL HERBRUGER.

FOR SALE BY

S S SIE WA T

“On the Margin of the Palizada,” for
the Guitar,
Lolita Polka, f
Siempre Anugos Polka, for the Mando
line and Guitar. D and G
SIeBllpre Alegre Polka, for the Mandol
and Guit
Mlkﬂdokl\\ul s in Waltz Time), fc
JO and GUITAR (Duets). A...
The Flowers that Bloom, etc.
Mikado, for Banjo and Guitar. A..
Also, the two above complete in one number, 35
le‘nud Triumphant March, f
Piano. . .

for the Ghitar,

the

S S. STEWART'S
BANJO STRINGS
ONE DOLLAR Per Doz, by mail.
S. S. STEWART,

223 CHURCH-STREET. Philadelphia.

8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

S. S. STEWART'S
ORIGINAL COMPOSITIONS

—AND—

ADAPTATIONS FOR THE
BANJO AND PIANO.

FEEE AR R AR R R AR AR R R RN KN

Stewart’s Easy Schottische...

Banjeau Mazourka.......iv.eiwaees o0 30
Brewster’s Favorite Polka............ 30
Cupid Schottische..................... 35

' Hercules Polka...... Favie st ans sotesne 25
Grand Inauguration March.......... 50
Cream of Roses Schottische.......... 50
The Carnival of Venice and var'ns.. 40 *

Blue Bells of Scotland and variations, 60

The Wayfarer Waltz..........ceuvnan 60
Old Folks at Home and variations...100
My Darling Walts. ...ocooeeeeeaeeanees 60
La Belle Schottische........ovuvuuuins 50

Isabel Waltz.

The Poets’ Dream Waltz............. 60
Irene Loraine Mazourka............. 50
Bell Chimes Fantasi.........c..ueens 76

EERE AR R AR R R R R R A RN R RN NN

ADDRESS ¢

S. S. STEWART,

228 CEHURCE ST,
PHILADELPHIA, PA.
Any $3.00 wm-mA of Sheet Music

will be sent by mail on receipt of
$2.00 net.



8. 8. STEWART'S BANJO AND GUITAR JOURNAL. 15

1d

A RIP VAN WINKLE SLEEP;

i

- 8. 8. Stewart’s Banjeaurines.
Used by William A. Huntley, BE. M. Hall,

The Boston Ideal Banjo and Guitar Club, and
Leading performers generally. '

J_=> Beware of Imitations of name and shape

These Banjos have a short neck with extending
finger board and patent neck adjuster.
Price $30.00 and upwards.

S. S. STEWART, SOLE MANUFACTURER, 223 Church Street,
'PHILADELPHIA, PA.
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S S. STEWARTS
American Banjo School

In two parts.  Price $2.00 each part.
thorough and complete banjo instructor published.
Evory bunjoist, teacher and student should obtain
a Copy, both parts K4 00, less 25 per cent. or
#3.00 for both parts.  Cash must be sent with all
orders. Postage 12 cents extra.  Both volumes
bound in cloth $5.00 less 25 per cent.,
postage 20 cents cxtra. -

Is the most

75 net,

GOLD MEDAL

GUITARS.

WARRANTED PERFECT AND NOT
TO WARP OR SPLIT.
$10 to $75 each.
HAYNES' VIOLINS. A. HYDE, maker.
Orchestra, 825. Solo, $35.
Warranted American Hand Made and to give entire
satisfaction.
GREAT 810 B FLAT CORNET, with G. 5.
Pistons, Water Key and Silver-plated
Mouth piece. Warranted.
RUDALL, CARTE & CO. FLUTES and
PICCOLOS. The Best the world produces.
STEWART'S WORLD-RENOWNED
BANJOS and MUSIC. BAND IN-
STRUMENTS for Sale or Rent.
01d Instrum>nts bought or taken in exchange for new
PRICE LISTS AND CATALOGUES FREE.

J. C. HAYNES & CO., 33 Court St., Boston, Mass.

W, HAYDEN, Teacher of GUITAR
@—. Dealor in Guitars, Music, Books, Strings.
MODERN SCHOOL ¥OR GUITAR, 5 CTS

Complete instructions, and a large collection of
Music. Catalogues and Price Lists mailed free.
Address, W. L. HAvDEN, 146 A. TREMONT ST.,
BosToN, Mass.

EMIL HERBRUGER,

ARRANGER OF MUSIC,

Banjo, Guitar, Violin and Mandolin,

A SPECIALTY.
Addvress Egq Harbor City, N. J.

New Music for the Banjo
is being constantly

published by
S.S. STEW AR

w BAXD INSTRUSIENTS.
Violins. Flutes Clarionets, w
Piccolos Files & Drums,
rices Ty
' B

35 Liberty

(Genuine Courtols' Solo Cornets and Band Instruments
always on hand.

GUITAR MUSIC.
FRED. 0. OKHLE PROGRESSIVE
STUDIES for the GUITAR.

The best collection of GUITAR SOLOS ever pub-
lished. Send for descriptive circular.

Address, FRED. O. OEHLER,
P. O. Box, 109. HOBOKEN, N. J.

GET THIS BANJO MUSIC.
The Voyage, Banjo and Piano, by Armstrong 75

Arctic Mazourka, llanjo and Piano, by Arm.
strong.... : R 35

Milo Schottische, Banjo and Piano, 1,,-
Stewant 33

Irene Loraine Mazourka, Banjo and 1'. ano
by Stewart

, Phila.

BANJO AND GUITAR JOURNAL.

Banjo Teachex’s Cards

Cards fnserted in this column of two lines each at
£1 00 per year, ten line cards ut §0.00 per year.

-

TPHUMAS J. ARMSTHONG, Banjo and Xylophone,
T doiphis,

418 N. Sixth Street, Phi
Gul LDBY «ﬂur,\lcn Tea

chers. [
Mnlnslreel. ‘aterson, N. J

, Barjo and Gul
Marehall St., Norristown, Pa.

FREP. O. OEHLER, Guitar and Banjo,

H.* RODE

ken, N. J.

[LuER E VANGE, Ba {ﬁ Sulla s
Vi 238' N. High Street, Columbus, Ohlo.
()70 M. ALBRECHT, Banjo and (ultar,
ith Street, Philada.
Mn AND MRS. E_G. HARBAUGH, Banjo and
Plano. 518 SIxth Street, N. W., Washington, . O.

(. B MATTISON, \'mun, Bapjoand Gultar,
Antonia, Texas.

“Al TUMN l;l( The nx’ullr \o:l‘ ?;
Dance Melod eat bost paid on recelpt of 2

Conts. 3 T L ANSING,
“ircinoht Temple, Boston, Mat

[ALLENGER BROS, Bango, Violin'and Cornet,

ulem, N. J
[, A BURKITT, Banjo,
Vs Bayonne, N.J.

MIQS EDITH E. SECUR, Banjo aud Xylophone,
Bl)nnna uxy N.J.
] YRON A. COU: njo,
94 Lark St., Albany, N. Y.

TEWART, T

THE

“Champion Key”

For BANJO and GUITAR.

Can be attached to any Banjo.
PRICE, PER SET OF 5, $2.50

Sent by mail on receipt of Price.

— e

These pegs ne€d no *“pushing. in” to keep
them from slipping ; hence a performer can raise
the pitch of a string whilst playing. They are
fitted withawashers, and will stay whichever way
they may be tuined. Quick and accurate tuning
is the result of the * CHAMPION KEY.
Address,  S. 8. STEWART,
. 223 Church Strect,
 Philadelphin, Pa.

Morrell's NEW MEoD iy Hange:

Puicr 50
I Btamps mmml ———

xplained.
AT tal:

ry position Misst
he m--m.m of this
ented ur 1ot talen
* of ACCOMPANIMENTS,

ethod are:
ted, §8 sure to beco
1t costs

y-
Tess “Lher leea

. loas Mooey,

better résults, Ttim]

sfror spaled by ad 14 E
u.ma.nau,m.mhmmumx 1o f.;nk

Dagen; (ontaine, biaides any songt arriny
Toeint ey, i Torwans, SATOR CORTES i &1L e
IGRav s ITRNL i tay das

also the o have Hot, will ey
Wil discover - kR apevess R (Hels antano:
ment, and il Do wo_lonuer any lhmit to thelr

proaces, Addrean .c Morrel
jan Francisco, Cul. Co)

JPREDERICK H. EATON, Hanjoand Gultar
rst Aveui

Hoversville,
JUHN «
Guitar, Banjo, Mandol

A 3. AWEIDT in.
. “'Violin. ' No 15Spruce Street, Buito N v
EUMUNI) l!l.Al“\' anjo and Gulitar.

0.2 Shiawmut Avenus, Hoston, Mass.

N. Y.

l"(ll.\\'ELl. Bln}o, Guitar and Mandolin
N o Stroet, L-mﬂan.N .

FREE.
free of charge, sample copy of the “ L. B. G

On receipt of address we will mail you

Schot-

tische, by B. Shattuck; an easy and brilliant solo
Address, L. B. GATCOMB & CO.,
TEACHERS AND PUBLISHE!

80 Hanover Bt., Bmwn. Mass,

for banjo.

“THE PURLING anoox, a waltz in A, with
introduction, for Banjo.  Very casy and pretty. By,
ble Guard March,” “ A Breeze
chers will find this very de-

Sent on receipt of TWENTY-FIVE CTS.
Address, B. E. SHATTUCK,

30 Hanover BE,, Boston, Mass

composer of * Iny
from Treland,” etc.

sirable.

THEODOR LOHR,
29% Grand St.,, New York City,

Importer of Musical Instruments. The largest variety
Zithers, Zither Strings and Zither Music in America.

-XYLOPHONE WITH PIANO
SOLOS. Aceompmmant.

Comivalof Vonicoy .. 2

l"l PI lﬂP. . . . .

. . . . 50 ot
ut, TWO GOOD PIECES FOR BANSO.
arab, for ano banjo, . 5

r four
Amaniniiias PoKs Masousbes ot one binjo;
‘Amaranthine Polka Mazourka, for four bnnjo-.

Be sure and get them.
Addres, THOS. J. ARMSTRONG,
418 N. Sixth 8t., Philadelphia, Pa




STEWARTS '

FINE LEATHER CASES

for BANJOS.

THE FAVORITE WITH ALL BANJO PLAYERS.

Light Color, Best Russet Leather, Flannel Lined, Embossed, Price, - $7.00
Price $6.00 to purchasers of a Stewart Banjo.

“PRESENTATION” CASE. Maroon Leather, Finely Finished, Handsomely Em-
bossed, As per Engraving 2, Plush Lmed Leather Covered Buckles,
Price, $I2 00

We have the cases for 10, 11, 113, 12, 12} and 13 inch rim Banjos.

S. S. STEWART, PHILADELPHIA, PA.



STEWART'S

BANJO MUSIC.

Nos.  ADDITIONS TO CATALOGUE. PRICE.
269 Gipsy Baron March, Strauss, ar-
ranged by J. H, Lee. For a single banjo, ... 25
270 The Black Hussar March (Army
Chz plain),drtanged by Lee, ... 25
271 Cs.nadmn Clog Homplpe, S
Keyof A and E........ 10
2¢(2 Funeral March, by J. H. Le
sinor, , s ey
L A firs dmi march, full of fine h,\nnnn)‘ and
“ minor chords.”
273 Lilly Mazurka, Rickett, B and A.
e k Reprinted from an
R 10
2'74 Horace - Weston's Celebrated
Polka, by Weston, Arranged for two b'u
jos by Je! chn H. Lee. A, BEand D. Ve
35

ud Pol
Arran “1 fur l-\nu an
Dand

n for two lump

strong.
Emil Herbru

now pu

jo and guitar, Vi ery fine.
276 Ara.mmgo Clog, by Usher. H. Just
her ghod

1 SRR LR 34
278 "Just on Time” Jlg. Usher. A,
Eand D, Thisoneissure to have a large
urculmon because it is just good enough to
be on ti .
279 The L\ttle Pnppooae Jlg j Bid
Lee. For two banjos. In A minor with
changes of Key to Gand F. Those wholike
first-class “minor jigs,” well arranged, should
get this .....
280 The Hernandez Drum March,
or The Grand March of the Drums.
As originally composed and played on the gui-
tar by A. M. Hemandez, A complete arrange-
mert for the banjo, four full pages in ngm
with explanations of " positions, etc.
banjoist should possess a copy.  Written in e
key of B throughout..- s
281 Magnuha. Mszourks. hy F. L. Ra
mond. Aand D, Very fine
282 Raymond's Reels.
mond. Reels No. 1 and 23 both in E‘
283 Grand Inauguratiou March, con
posed by Stewart and originally published for
banjo and piano, now issue as a banjo quartette.
Arrranged by Lee. The parts are arranged for
three banjos of usual dimensions and oneshort-
neck banjo or banjeaurine.

Lompm a5 a duet for two banjos
2 ‘As Smooth as Glass 0f
tiache by B. Gibbs, Fortwo Banjos., A, B
and D, Very fine ;
This is one of Gibbs' very best schottisches.
‘285 Pequot Olog. for two banjos, by D. P.
McEwen, A and
286 Gold Dust Olog, for two hanJ
Wm, Learned. A.

287 The Carnival Schottische.

Sullivan, For two banjos,  Very fine. A B
and D.......
288 La.uca.shire Olcg, nrmnged by Sul

Matt Ballenger, in .

200 Mignonette Pol
piano, by F. L. Raymond, in B an

201 “St. Patrick’s Da.y““ uh mauom
by Ranous A. Smith. A 3

2902 Polka Difficile, by D. C. Everest. B
and A. Excellent,

203 Sullivan’s Polka Mazo ka,, hy
‘Wm. Sullivan, A, Band D. Ann:e Tittle
Higss s

204 The British Patrol Ma.mh “ar-
ranged g:]uhn.l{ Lee. AandD.

‘For single

For two banjos.
Fither part separate, 35 cts.

‘This is a general fayorite.

or luuy) and

ay

205 Mpyosotis Waltzes. E and A.
composed by C, Lowthian. _This comprises a
good arrangement of these popular waltzes by

ewart, for the banjo

Thg waltzes areso arranged as to make a

fine duet for \jo and Piaxo, and can InL

which is written in G- and C. '
Price of the waltzes for banjo
For the banjo with pianopart
296 The ‘‘ Alice Weston" Waltz, for
the banjo, with pnx\o accompaniment.  Ar-
ged by This is an easier
arrangement llnn ‘No. 217, which Is for two
banjos. ... ?
207 The Camivalo{'Vamce w

ame s that .
Baxjoist,”
ompaniment
e been added. It is not

The banjo part of No,
contained in the book
but a nicely-arran;
and introduction ha
very difficult,

208 The Blue Bells of Scctlnnd and
variations. B, Stewart, For thel aurine
and pian
The banjo part of this number is about the

the arrangement in- the * American

chool,” but the piano part is witten in
mpany the banjeaurine or any banjo

fourth above the ordinary tch, as ﬂ\n.

piece is most effective and brilliant when played

in that key

209 Downy Jail Birds of a Feather,
(from Erminie).....

300 Gavotte from Erminie.
banjo and piano.. E. Arranged by St

No. 301

THE WAYFARER WALTZ,

For the Banjo with Piano Accompaniment,

By S. S. STEWART.

Price, 60 cts. complete.

or the
ewart,

25

This is not an extremely difficult composition for
the banjo, there being no very hard #positions.” It
has a graceful, flowing movement, in A, changing to
Eand D, with coda in A. The banjo part comprises
three pages. The piano part is printed separate from
the banjo copy and is carcfully arranged so that any
ordinary pianist can readily play it.

BANJO PART SE \I\ TE
PIANO ACCOMPA!

No. 302

THE OLD FOLKS AT HOME (SUWANEE RIVER)
WITH VARIATIONS,
By S. 8. STEWART.
For the BANJO and PIANO.

The banjo part comprises some four pages and has
four variations. The piano accompaniment is printed
in full, separate part for each variation.
Price, complete, for banjo and Piano.
Price, complete, for banjo a
Price, piano part separate. .

31 00
50

pe~ This List is only complete up to
August 1st, 1887. New numbers are
constantly being added by the pub-
lisher.

BANJO BRIDGCES.

Stewart's Maple Bridges, sent by mail,

B cts. each, or 50 cts. per doz. -

HIGH CLASS F BANJO MUSIC.

T ame

Eclectic School for the Banjo,

By JOHN H. LEE.

Parts 1st and 2d may now be had.

Part 1st will be mailed to any address on receipt:
of price, 8150,

‘This consists of a complete set of melodies arranged
for teacher and pupil—or for two pupils, arranged in
a most practical, scientific and. pleasing manner, and
in compliance with the laws of harmony.

The various- melodies and exercises are original,

| and have never appeared in any other book.

Each lesson has its separate explanations, and all
chords are correctly fingered.

his is not intended for those Wl ho desire to Acquire

the art of « pnckmv a few tun

dcwm. to acquire a practical, scientific knowledge of

banjo playin

Part 2d will be sent by mail on receipt of price,

This volume includes 54 engraved music plates,
regular sheet music size, and contains all of the au-
thor's latest and best composition fat two'banjos. The
music is aaranged for the purpose of educating and
instructing in the higher art of banjo playing, as well
as affording practice and entertaiument to the more
advanced banjo player. All the music is arranged
for two kanjos.

The following compositions, never before pub
lished, may be found in the work:

Tremont Waltz, Charming Mazourka, Undine Ma
zourka, Gay and Happy Polka, Albemarle Schottische,
The S. F. Cadet's March, Jockey Club Schottische,
Arcadia_Gavotte, Oakland "Polka, Mephisto Galop,
Bree's Favorite Galop, Dahlia Waltz, ang German
Polka. The work also contains a very fine arrange-
ment of The Anvil Polka for three banjos, and a new
arrangement of The Frederick’s Parade March, for
two banjos.(This march.is generally known as the
«“22nd Regiment”) Thimble playing in various
styles is also illustrated, and chords in all major and
minor keys for the six string banjo, which are often
used in accompaniment playing.

All printed on best music paper from en;
plates.

3 aved,
Every banjoist should own these books.

S. 8. STEWART, Publisher,
PHILADELPHIA.

BANJO WRENCHES.

Stewart’s “S. 8. 8.” Brass Wrenches,
for Tightening Head, 25 cts, Each.

'BANJO TAIL-PIECES.

Stewart's Walrus Ivory Tail-Pieces,
FIFTY CENTS, EACH,
Sent by mail on receipt of price.
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