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NEW BANJO

PUBLICATIONTS

S. S. STEWART, Publisher,

PHILADELPHIA, PENNA.

384 Farewell Gavotte, by Giese, Ar-
Tanged for the banjo by Stewart, with piano ac-
companiment by Herbruger.

We can recommend this 2s a very fine gavotte
in the style of Floweret Forget-me-not Gavotte,
by the same composer.

335 The Palatine March for nu banjo
and piano, by W. H. Murphy dD.
This is a 6-8 time march with a ve:
introduction in 4-4 time. The banjo part is
printed separate from the piano accompaniment,
and is also placed over the piano dccompanic
ment in the key of C.

336 Excelsxor Medley, arranged by T.
Armstrong for four banjos,
banjos, piccolo, banjo and banjeaurine. .
337 Stewart’s Favorite chkstep
by Herbruger, for six banjos and guitar. A...
338 Lawn Polka, for two banjos, by Iulm
C. Folwell d B
Good teaching
‘* Clog,” for \n..,o and pmnn by K¢

wel
Not very difficult.

3840° Helen's First Ga.vonta {ur one
banjo, by J. H. Anker. A, E and

841 Milo Schottische, by
for the banjo and piano, A, B and D

342 “Little Sunshine” Schoth chc
for the banjo and piano, A, B and D.

Stewart
This is considered a v
schottische

.J‘l'} The Jolly Horseman's Galop, by

y pretty and taking

ne
An excellent Lau.,. and at the same time not
xhlncnh to execute

844 Pizzicati, from the ballet Syr.via, by
Delibes, amranged for banjo by Lee. B and
A, Very populir. cveess.ss
345 Jean and Jeannette Gavotte, by
Gustave 1 Arranged for two banjos by
John H. Lee. Complete, A, Eand D......
“This is a v fine gavotte, and is published
without cutting or modifying. Be sure to get

this edition and no other.
346 Merry War March, by Strauss.
Arranged Iyy A. Baur for BANJO ORCHESTRA,
15t and 2d banjos, banjeaurine, 9 inch tenor
banjo, piccolo banjo, and bass banjo.
347 1l Trovatore, selections
L. A. Burritt for BANJO AND P,
fine arrangement of this beau
Something far beyond the nv(lm;\r) run
DANJO MUSIC. 40 veeavese AR
348 Claudine Waltz, h" e Iutfo ki
3 Band A

s

number 257 in our catalogue, which some time
ago appeared in the fournal. ‘This arrange-
ment for banjo and piano is very pretty and
effective. The banjo part is printed over the
piano part in this edition. - This may be classed
as a remarkably fine production.

349 Waltz, The ‘“ Dawning Light,”
for the banjo and piano, by S. S. Stewart. ‘B
and .

This waltz s unucll especially for lhe hnnju
and piano, and the banjo part is not complete
without the piano part. Itis therefore not re-
commended as a banjo solo without the piano

* part, but the banjo.and piano parts are suK
rately engraved and printed, and the waltz has
a very fine lithographic title page.

“w
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35

350 Ne!lie Schottisc)ne, {ur two hm)u),
by D. C. Everest. B ans

Excellent for teaching.
351 Topeka Clog. for two ban]

& 10
352 Broncho Waltz, by Everest.. ‘10
353 Moonlight Schottische, by E:

est. 10

MUSIC FOR BANJO OHCHESTM

Waltz, “ THE WAYFARER,”
By S. S. STEWART.

For the banjo with piano ac
For the guitar (solc
For two guitars.
For two hanjos. z
For quartette of f d banjos, |
banjo and tenor banjo or banjeaurine
of first and second £

rine or tenor.

For trio of first and s

companimer

njos and piccolo,
The Rooky Pmnt Schottische, by Wm.

ond

Banjeaurines.

Stewart's Favorite Quickstep, com-
posed and arranged for banjo orchestra’ by
Herbruger. Seven parts complete.
The parts comprise first and second banjos,
first and second piccolo banjos, first and second
banjeaurine and guitar.

Price, Six paris. vv.uesecenes

Excelsior Medley, arranged by Thomas J.
Armstrong, and performed by the American
jjo Club. Complete for first and second ban-
piccolo banjo and banjeaurine.  Price.. ..
Merry War March, arranged by Baur....1
(See number 346 in catalo_ue.)
Grand Inauguration March. (hac num-
ber 283 in our catalogue.) Price.......

Mnmneaux Overture

(m number
203.) Price.

My Sarah Janes Relatmns,

New Comic Banjo Song,

By J. H. ANKER.

JUST OUT, Price, 35 Cts.

She's the Gawkiest Gawk of
- them all,
New Comic Banjo Song, °

JUST OUT, Price, 35 Cts.

Happy Days Forever Gone,
New Banjo Ballad,
By J. H. ANKER.
Now Ready, Price, 35 Cts.

DUCK F00T SUE,
Immensely Comic, Price, 35 Cts.

|

S. 8. STEWARTS

ORIGINAL COMPOSITIONS

—AND—

ADAPTATIONS FOR THE
BANJO AND PIANO.

Stewart’s Easy Schottische.

Banjeau Mazourka.........

Brewster’s Favorite Polka.

Cupid Schottische................ wieee 36
Hercules Polka. RS ... 26
Grand Innugumuon March‘ Ry e 50
Cream of Roses Schottische.......... 50

The Carnival of Venice and varns.. 40
Blue Bells of Scotland and variations, 60

The Wayfarer Waltz................

| La Belle Schottische......

.. 60
Old Folks at Home and variations. ..100
My Darling Waltz................ e azy OO

Isabel Walts. ....oveet caninnnnninann, 100
The Poets’ Dream Waltz.

Irene Loraine Mazourka............. 50
Bell Chimes Fantasia.
Milo Schottische..................

Little Sunshine Schottische.........

. 40
‘Waltz, The Dawning Light........... 75

ADD

T

S. S. STEWART,

2268 CERURCEL ST,
PHILADELPHIA, PA.

Any $3.00 worth of Sheet Music
will be sent by ml.l on receipt of
$2.00 net.

““THE PURLING BROOK," a waltz in A, with
introduction, for Banjo. Very easy and pretty. By
composer of * Invincible Guard March,” A Breeze
I'nu.n Treland,” etc. Teaghers will find this very de-
sirable.  Sent on receipt of TWENTY-FIVE CTS.

Address, B. E. SHATTUCK,
30 Banover Bt., Boston, Mass.




2.

\OL. V \'o.

3 STI&\VART'S
ANJO AND GUITAR JOURNAL
Is Published Each Alternate Month -
AT No. 223 CHURCH STREET,
Philadelphia, Penna.
SUBSORIPTION, 50 OENTS PER YEAR,
SINGLE COPY, 10 CENTS,
With premium, consisting of a copy of the
Banjo and Guitar Muslc Album

~ THE B BOOZER

To booze means to drink excessively : there-
fore one who boozes is one who drinks to ex-

ess

Our text for the present discourse is taken
from a book which has never caused any wars
—a book which is probably more referred to
than any book in the English language, and a
book which contains moré good, solid common
sense, and more food for reflection, as well as
more usefulinformation than perhaps any book
m America to-day. We refer, of course, to
ster's Dictionary, umbndgcd edition.
There, upon page 152, left-hand column, and
close to the top of the page, will be found these
words :

“ Vet did he truly in a Boosi
James.”

So in a boozing bout he said to the Duke of
James.

Now what did he say to the Duke of James ?

bout say ta the Duke of

| right to dictate to his fellow-man as to wl

and JULY 1888, ¥
larly of the musical, minslrcl and theatrical
profession. Intemperance and boozing are, of
course, two separal nd distinct things, and
yet closely allied. To be trulytemperate, one
must be temperate in all things.

To booze is fo drink to excess, but to be in-
temperate one is not compelled to drink at all,
for he may become as grossly intemperate by
gluttonous eating as by wine bibbing or beer
swilling.

True temperance is exemplified by a life
which is virtuous and temperate in all things,
and the *‘temperance advocate of the da
who often rushes into the opposite extrem
may be as grossly intemperate as the most ab-
ject slave to the intoxica uuwmp Hu dumc
of high living is intemperate ive
drinker of tea or coffee is a lumzcr l||; dnuL
of an excess of cider or vinegar is likewise
boozer, as is also the partaker of an excessive
quantity of water orof milk ; the question only
arises as to what is excess; for what is excess
to one may not be so to another. A very thirsty
man may perhaps swallow a gallon of water,
and yet not be a boozer, while another man
may booze on a quartor léss. The great prob-
lem of indviduality enters into the problem of
intemperance and boozing, and the temperance
advocate has first to solve this problem before
he is qualified to instruct his fellow-man as to
what is and what is not temperahce.

We recognize the fact that no man hasa

al
| shall do or what he shall not do—what he sh.xll

Evi idcmly he did not say, *“James, thou art |

a boozer.” l-or had he lhus s1|d he would
have in

question, whose name we are Ied to believe
was not James, for he was simply the Duke of
James. Now the e of James is situatea
upon the James River, several miles from Fort
Lafayette, and the duke was seen strolling upon

the sands in the morning, clad in the garments
of the night; havmg just arisen from the
slumbers of the b

out,

There is no doubt that the duke's eyes were
heavy, for 'twas in a boozing bout that the per-
son addressed him. And the lines quoted in-
form us that he was truly addressed. And yet
we are under some doubt upon this subject
after all, for upon looking at it from another

side we see that it seems to ask us the question,
“Yetdid he truly ?" And we are inclined to
doubt that he did

But the lines fail to tell us sufficient about
this ** boozing bout™ to enable us to discover
whether the boozing was done with water, cider,
milk, tea, gin or lemonade; either of which
would make capital booze for a bout, which
simply means a contest, and one is as capable
of finding his level on water as upon any other
fluid which can be used in a dnnﬁng contest.

There is no doubt that intemperance is the
great curse of this country to-day, and particu-

eat or what he shall drink.
a few suggestions to our readers, we are in no
wise seeking to influence them' in what may
appear to us a right direction, but only to ob-
serve in a quiet way
shortener of life.

* ®

* * ®
Our attention has beén called to this subject
by a letter from a man who is well known to
many of our readers, especially to those among
the minstrel and variety professions. From
this_letter we make the following extract, be-
lieving that in so doing we will’ not offend th
writer, who is none other than Mr. )o)m

Hennsey, of Boulder Valley, Montana, formerly
your answers o coreipoud-

of Boston,
*1 have many  good laugh at
ope con s fou
e in the Journal. i o

Last night 1 read of the hal
T the Bohee bro ce
for e for two years, and all the bays © e could

la
Beat Waston. At last Jim swanted my ¥ opialon ot tlie whj

and 1 said, * et them think so, Jim, but when you hear West
you won s0 " ast Hoeace arrived New York,
i was_playing on my banj Bohee came in. Weston

e same time telling all
TS Vo ARiche o totsuah T leeroineed
Weston to Bol then asked Bohee to play us something
i Whatl Met”said Jum, *not where that man Weston s~be's
00 ot for

% About that time Lew Brimmer was pla
LIl st ey O Sincays the

t the Howard
Lovs ha ight keys
1 ask
asked

fuﬂ&:ed s .hu Jim Mchmy.

i e

ing at the Howard, and his name was Brimmer.
your name is Brimmer 1 shall soon find out.” So I went and
ot m, and handed it to ) him, 1 says, * play me Brim-
Taer's Jig: ¢ Wi id he, He played it, and got all
L could ta

* * *

Hepce, in offering |

that boozing is often a |

adrink One Sunday a stravger |
w him,
ted.

PRICE, 10 CENT

The boozers of Philadelphia who booze the
Schuylkill water, particularly just after a heavy
rain, are likely the most dlwmmg boozers to
be found. “L(‘l may be nasty— be
rank—wine may be dirty, but none of these
can surpass for filthiness and dow yright rotten-
ness the waters of the Schuylkill river at certain
times.

any one who doubts this take a quet
journey up the Schuylkill river, along its banks.
Let him view the mills about Manayunk, emp-
tying their refuse into the river. Let him wis-
ness, as we have witnessed, an occasional dead
dog or the carcass of a cat l.,uuh floating down
stream towards the Fairmount Water works.
Or perhaps it would be more inviting to the ar-
dent advocate of **temperance " if he could see
the various clothes washings going on in the
very water which he ispxpected to drink, to say
nothing of the many boys and men who bathe
their- bodies in the stream during the warm
weather, and the few carcasses of dead fish
which may occasionally be seen. floating upon
the surface

Think of it, young woman! Think of it,
young man! You clear-headed temperance
advocates who would scorn to be called booz
ers, and yet when you drink a single gill more
of this concoction, known as water, than you
really need, you have made boozers of your-
s to
no distinction
mmle as to \\-h;u the fluid is which you drink.
Again, we think of it, young woman !
You who are so nice that you must have your
teacup or tumbler carefully washed and wiped
beforée you drink, for fear that your gentle
mouth may by chance touclf the spot where
some other mortal drank, and your lips thus
be defiled. Do you realize the fact that when
you drink Schuylkill water you are swallowing
down the identical fluid which has been bathed
in by fishes, dogs, cows, boys and men? Do
you know that after a rain you have been served
with the finest mud soup free of charge, or at
the price of ordinary water? .If you don't
know this, it is about time you learned it.

Perhaps you y, “Oh! Iboil all my
| water before 1 drink it.” Well, boiling is all
| very nice, and all the beer that is boozed has

been boiled before it reaches the lips of the
boozer.

The temperance advocate may stick to his
cold water theories—the vegetarian may cling
to his anti meat-eating superstitions—the boozer
may continue to booze his favorite beverage.

The temperance advocate who is not a phil-
osopher may booze water—the vegetarian who
is not a phllosophcr may be grossly intemper-
ate on vegetal he who makes a glutton
of himself in en ng is as intemperate as he
who makes a beast of himself in other ways.
| Hence, the vegetarian who scorns eating the
flesh of a dead animal, calling meat "mag
and other hard names, may delight in lmg
his tender paunch with nasty dirtyfomoes.
what is worse, he may eat, with a
that nasty stuff called celery. which is said to

it,
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hc goud for lhc kldncys and lhe nerves, but
nevertheless is raised in a hotbed of corruption,
and should be very nasty indeed, judged from
the source from which it springs.
* * * * *

When a man has become such an abject
slave to the intoxicating cup that he cannot
exist aver Sunday without his liquor, he has ar-
rived at a dangerous period in his existence.
Then no one can save him but himself. An
those only save themselves who are capable of
realizing ‘their danger, and then grasping with
a strong hand their owa_ mdmdm ity, and
firmly resolving to break off at once and for-
ever their connection with intoxicating liquor.

But few who arrive at this period have the
will-power and strength of character left to sus-
tain themselves through the trying ‘ordeal of
mental and physical suffering caused b) the
sudden‘change in their habits of li few
indeed are they who are successful in uukmg
gradual change. For when whiskey has once
got a man completely under its control, he be-
comes, as it were, a slave. The excitement of
boozing the fiery liquid, and the consequent
depression which'is sure to follow, have become
to him a necessary part of his existence, and
having established an affinity for such condi-
tions, they have become to him as a second
nature.

Few can doubt that the boozing of intoxicat-
ing liquor was the real cause of the death of

Lew Brimmer, and has been the cause of the !

premature death of many other noted perform-
ers, who would to-day still be occupying prom-
inent places in their profession had they not
allowed themselves to have become slaves to
the booze.

It is true water often is impure, but how-
ever uninviting it may be, it will in no case
fire the brain and excite the system, compelling
man, to become a slave, and for the time being
to lay aside his manhood ; nor will it eat up in
bar bills his weekly earnings as a performer,
leaving tliose dependent upon him for support
destitute of the means of existence.

A performer who finds himself so situated
that the boozing of intoxicating liquor has be-
come to him a necessity, is wise if he at once
acknowledges his danger and resolves to break
off the habit. Then let him, for a time at least,
substitute tea or coffee for his accustomed booze
—for it is better to be a boozer of tea, coffee,
lemonade or water, than to booze that which is
stronger and more fiery.

Let him be called a‘?mour if you will, but let
the booze that he hoozes be the harmless booze
of the “temperance advocate” of the nine-
teenth century. He will not then, at all events,
booze himself into the boozer's grave.

If he cannot do this in any other way, let
him sign the pledge of total abstinence. This
is what we would do, and what we should un-
hesitatingly advise any one else(o do under the
circumstances.

As to friends, true friends are never obtained
nor kept through the friendly glass nor the
boozing bout. True friendship cannot be bought
—it is beyond price, and those friends who for-
sake a man because he has broken off and for-
ever discarded a bad and ruinous habit, are
just such friends as would scarcely take the
trouble to attend the pauper funeral of him who
has been ruined by JEE

Banjoists beware of the booze.

‘The Boozer shall booze.

The Snoozer shall snooze.
‘The Bruiser shall bruise.

And the Chooser shall choose.
‘The Loser shall lose.

. The Muser shall-muse.

" The Doer shall does.

And the Chewer shall chewse.
But the Muser who muses

May choose when he chooses
The Loser who loses

To bruise when he bruises.
But the Boazer who boozes
When the Snoozer he snoozes
Must chew when he chooses
The mew of the muses.

So the Boozer shall booze
Just as long as he chews;

But after he chews

Comes a fit of the blues.

And then theold Boozer,
And time-battered Snoozer,
No longer chooses

To booze when he snoozes.
For the short-winded Boozer
Has boozed his last Booze. -

THE BANJO IN ENGLAND.

The following leter, coming from a well-known
performer, will sei a good introduction to our
prucm discourse, v\h i relates to a somewhat dis-

tinguished  personage, whose portrait adorns  this
article.

Cohoes, N Y., April 5, 1888,

1END STEWART:—I have been at home sick

November, but am getting better, and hope to

be well enough to go to California in May for the
summer months, and if there is anything I can do for
you while out there let me know. I take a London
paper called the I see Brewster’s name—/e
s all the credit for your headwork and brains.

I thought I would send the notice to you, it may i
terest you. Hoping you are well, with best wishes, I
remain vour friend, AMES SANFORD,

of Sanford & Wilson.

The following is the notice spoken of in the letter.
Tt will no doubt be perused with interest by those
among our readers who have met the person in ques-
tion, or are in any manner familiar with his career.

“BREWSTER ON THE BANJO.

Is the vogue of the banjo as a fashionable amateur
instrument declining > Decidedly not, says Mr. Brew-
ster, and o prove his words takes down from the
mantelpiece of his comfortable reception room in Re-
gent st. a number of cartes and * cabinets " and other
evidences of the aristocratic quality of many of his
pupils. We are almost overpowered by the grandeur
of these souvenirs. There is Lord Donoughmore's
carte-de-visite, presented to the teacher upon the pu-
pil’s attaining a particular degree of efficiency on the
beloved instrument ; there is a photograph of the in-
terior of Lady Sullivan's library, with three banjos
placed in conspicuous positions (Lady Sullivan is one
of the best lady banjoists in the United Kingdom);
in a leather case_stands a banjo with the inscription
proving that it belongs to Lady Helen Duncombe;
and Mr. Brewster also shows us a valuable .\Tnllesc
cross in fine gold, at the back of which is a miniature
banjo. The cross hangs from a cl ed wit
three diamonds. This is inscribed  from the nobility
of England,” and bears also an inscription stating that

e ornament was a present to Mr. Brewster from his
pupils, and the names of the committee who organized
the testimonial—Lady Sullivan, the Lady Albreda
Fitzwilliam, the Earl of. Donoughmore, and Madame
De Falbe. It certainly seems as if Mr. Brewster had
struck oil ” since he came to us Britishers twelve
years ago. But wherein lies the superiority of the far
famed Brewster banjo? Its maker explains _to us.
Ordinary banjos, it seems, have the handle made in
one piece. The handle of the Brewster i ist

stronger tone, which it is always easy to moderate if
required. Most English banjos suffer from over-soft-
ness of tone. Again, the painstaking construction of
the handle is intended to prevent any possible warp
ing, which would, of course, throw the strings out
of their proper position.

Mr. Brewster claims to have been the first to in-
troduce the five-string banjo into this country. He
has no less than six teachers in his employ, who are
wmmmly in attendance at the houses of the aristoc-
entry of this happy land. The Brewster
now performing at several London mu-
sic halls originated in Mr. Brewster's notion that an
e ertainment to be given by a troupe of ladies, con-
of a gun-drill, a clog dance, and a_banjo per-
formonce, would prove to be popular. He arranged-
with the late Mr. W. Banks (commonly known as
« Billy” Banks) to teach the ladigs the drill, but the
-death of that gentleman disorganized the scheme for
a time, and soon after, one of Mr. Brewster's assist-
ants leaving him and preparing to start a_similar en-
tertainment, Mr. Brewster had to bring out his com-
bination in self defence. Mr. Brewster is certainly
entitled to the name and reputation that he has hon-
estly won by excellence of manufacture and assiduity
in hus vocation as mnker, phyer, and teacher of the

J. E. Brewster,
Some years ago, when this Brewstcr had a small
room in London, England, and was entirely unknown

who took him in hand, advertis

nown—to what little extent he is known to-day.
All this twaddle published in the London Zra about
y the nobility, etc., amounts to very little so far as a
{ recommendation to Brewster goes, as the personages
named therein are not practical banjoists, and in no
way fitted to judge of the merits of a teacher. Brew-
ster himself is not a practical performer on the banjo,
being merely a clumsy bungler of the strings, as com-
petent judges who have listened to him can readil;
testify. !’lelher is he a banjo maker, For, to tell
the truth, he knows just about as much about making
a banjo as a mule—no_ more.

Ttis true that he did produce copies of Stewart's
banjos to a certain extent. But even in doing this,
he was compelled to rely upon the abilities of a man
by the name of Dallas, whom he employed to first
remove Stewart’s name from the banjos which took
the medal in the London Exposition in the year 1884,
and then to substitute the name of Brewster; after
which imitations were made of thé S(cwln banjo,
which were known as the “ Brewster banjo.””

Any one with the slightest sense of manliness,
honor or integrity, will at once admit that the act of
removing the name of a manufacturer from an instru-
ment for the purpose of substituting one's own name,
by which it is hoped that a reputation may be made

copies of the same instrument may be unloaded
npon the public, is the act of a contemptible nature.
be asked, “did this man Brewster do
this ?“ We answer that we have the very best possi-
ble evldence that he did. -
no' that the banjos sent by S‘ S. Stewart w

in no less than six different pieces, five in the u
part, which is joined to that beneath the skin, which
is made separately. The main stem of the Brewster
banjo is made in American maple, and the hoop of
the banjo is made of the same wood, Massachusetts
being the State whence the material comes. A band
of German silver “ " on wire surrounds the
wooden band ; and between the twois a piece of silk
steeped in a pecn.lllr clmmul concoction, of 'hich
Mr. Brewster retains the secret, The “ recess

and screws of the buqo are carefully cut, instead of
being cast, as is the case with inferior instruments.
The object of all these improvements is to get a

aw

medal in the nlme of « hvmernnd Slew » Theu

\jos were S.S. Slcw-n in Phila-
de!phn. 5t Ve Kilow (at J. E. Brewster retained

has for some time using it (or a

fu: lilnile of the ulne). together with an old cut of a
which was furnished

some time ago, to be used in

1j,

the Stﬂnn for the of ad-

is pleased to call !heP:Tol‘; Brew-

If l.hm are the actions of an honorable man then
higher

our standard of honor must be considerably
than that current with those of another opinion.




5 |ne name of Brewster's Gal
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Let any one take the book called the / BT
ster Banjoist,” and peruse it carefully, ind see what
litle musical knowledge is displayed by
author. In our issue of April, 1886, we fully re
viewed this book, but as we now have many new
readers who cannot obtain a copy of that issue we
herewith repeat the article just as it appeared in our
issue of Vol..3, N

[From the 3. and G. Journal, Aprl, 1886] N
STEWART'S IMITATORS,
A NEW BANJO BOOK—THE POWERFUL
A GREAT MIND,

EFFORT OF

he recent publication of a book of banjo music in
England, styled Zhe * /. £, Brewster” Banjoist,
without doubt the greatest striving after wind ever
duced in the banjo world. The entire work contains
47 pages, size 834 by 11 inches. One of Stewart's
banjo cuts adorns the cover, and still another one
inside. The price of the book is marked at 105. and
64. (about $2.50), and contains in all about twenty-
nine pieces of music, if some of the efforts can be so
called.

The great beauty of the work lies in the fact that
the compiler has almost entirely refrained from incl d-
ing any of his original compositions, but has con-
tented himself with taking some of Stewart's and a
few other good arrangements and transposing them
into another key, after which he adds his name as ar-
ranger, probably ot knowing the difference between
a transposition and an arrangement. One of Stewart's
well-known polkas, copyrighted in America, appears
in this work under a new head and bearing the signa-
ture Brewster. The “Seek no further March,” by

“Horace Weston, one of Stewart’s well-known publi

cations, appears in the work under the new name of
“ Horace Weston’s Mdrch.” This piece, the publisher
of the book concluded not to appropriate under his
own name—a very wise idea, we think.

Stewart's well-known arrangement of The Hunter's
March, for two banjos, appears duly; the only differ-
ence being that the key has been changed and eredit
for the arrangement given to Brewster instead of to
Stewart. E. M. Hall's Home, Sweet Home, with a
few alterations, likewise appears in the book; but
Brewster having changed the key thinks such a gi-
gantic mental effort should have its reward, so he calls
it Brewster's arrangement.

Perhaps the crowning effurt of the entire work is
his arrangement of “Swanee River,” with variations,
for two banjos. This, like the others, is simply a
transposition of another man's work, slightly changed,
and with a part for second banjo add But he
omitted the best variation of all when he left out Var.
3d, but perhaps the effort of transposing such a move-
ment was too much for him, or perhaps he did not
like to publish a variation which was 5 beyond his
limit as a performer or a musician—this is the only
suitable exﬁlmuon we can find as to why he should
not publish Stewart's entire arrangement—for it is
Stewart's, with a few tnfling and ummpoﬂlnl altera-
tions. The facts of the mattér are these: Ha
ranged the Old Folks at Home or “Suwanee
with original variations for the banjo, Mr. Stewart
proceeded to have the same engraved on plates. The.
proofs were all corrected and the music was ready for
the press wnen he found that there was likely to be
some trouble about the copyright of _melody. This
being the case he thought best not to issue the music,

o th?
Is

and so presented the plates, free of charge; &
Bmwner. Aendmiv.hm in the box with other
with the request that he should be favored with a copy
for his own use. He never received either thanks for
“the plates, or the _complimentary copy requested, and
now that this banjo book has come to light he is en-
lightened as to the reason wh
Another of the pieces in Iﬂe book, which is pub-
lished as an original composition of Brewster's under
lop, is simply the well-
nown “Over Sticks and Stones " Galop, and how a
could hope to palm off such a well-known com-
pollllon as his own is our reason (o discover.
The work displays the most astonishing verty of of
ideas, and about the lowest state of mentality a man
nlik:lytofl!lhmlo. If the publisher of the book
{::fm.l whatever, we advise him to go
to worl display them, and not to attempt to wear
ly becomes him.

. the lion’s skin which so ill; . If he
would recover his hdonhevﬂlhntogolo
work at once and produce something original—let him

comgoutnd showitlie public whitheilie can Arange
music, for we very much doubt that he can, and when
he again produces something under his own name we
shall have very great doubt as to its originality unless
he can prove that it was written under durance vile.

The book also displays upon the cover, cuts of
medals of the Crystal Palace Exhibition, of 1884,
which were given for the S. S. Stiawart Banjos. These
came into the hands of Brewster as agent for Stewart,
and Stewart paid all the expenses of the said exhibi-
tion, which he has the documents of his London sol
icitors to prove. We state these few facts for the en-
lightenment of our customers, and any fair minded
person has only to take the book mentioned and go
calmly through its contents, and the result will be the
conviction of its publisher as a pl

Any advertising notoriety o be had by
Brewster on account of this notice he is entirely wel-
come to as far as we are concerned, and we know
that the blow he has aimed at his own' reputation will
hold him down for some time to come in the minds
of all intelligent banjo players.
—The Suwanee, River (Old_Folks at Home)
with_complete variations for the banjo and_piano,
mentioned in the foregoing article has since, by per.
mission of O. Ditson & Co., been published by S. S,
Stewart, Philadelphia, and may now be had.

The following are copies of two advertisements
clipped from a paper pnblished in London, England :
BREWSTER BANJOS.

The * Brewster Banjos "'

are used by all
leading sts.

BANJO. The 'bun\hnl Pvufenluml l'hn;n to
the Profession only,
BREWSTER, Each banjo branded * “J. E. Brewster,"”
Manufactor
BANJO. 36 West Broadw

20 Oxford
udi
BREWSTER L mn.m Street, Lumlun.

Wiesealf e soule be andoessed

BANJO | bty
1 * Comlng uzmu ! their shadows
BREWSTER. | Before the Jubilee year is out Prof.
| clothes (the white-washed Amlllcznl
i g ai
. OH, YOU MUSHROOMS !

ANJOS ¢ BANJOS 11 BANJOS!
Admitted by the Profession to be the lmmwu of all
makers for tore nnd dura
nd, London,

The ,p.ua.; has ex-

No bogus addresses,

Stra
ing put hell.
Pl

“The first one is hy Bv:wslcr, od lhe following pur-
ﬁcm to be from the man Dallas, who was formerly in
rewster’s employ.  As it will appear fo our readers,
they are now on the “ war path,” and busily engaged
in cutting one another’s throats. The extensive man-
ufactories advertised by Brewster are supposed to be
located in two countries. The one advertised as sit-
uated at 36 West Broadway, New York, seems to be
somewhat of a myth—at any rate we have failed to
discover anything like a banjo manufactory in that
p-mcul.r location. Should some of Mr. Brewster's
ﬁl“h patrons visit America about this time and
up No. 36 West Broadway, New York, they
would find it ulher difficult to discover a banja man-
ufactory at that‘address. We have personally visited
that locality, and have failed to discover any sign of a
banjo mnnufluory. Further than this, we have writ-
ten to a nsible in New York, requestin,
him to ldok K mmerl:,‘!nd this is what hzqrepllef
New York, April 12, 1888,
“1 have looked carefully all Along W. Broadway
and can find no signs of any banjo maker or factory
1 inquired at No. 36 md they say they never hurd
' of any in that buildi
So much for the “ nunuflmoq advertised by Mr.
Brewster as being located in New York. We can
mure our rudan that no such factory exists; but we
ow that r. Brewster a wife and
chddm Tiving at  this address, No. 36 W. Broadway,
New Yurk, some time ago, whilst he was Ielchmg
the banjo in England, where he passed generally as a

si
ngl“‘ why should a man advertise what he cannot

verify? We answer that only a fool ||o¢s'so, i
there is no doubt in Mr, Brewster's case that* he will
live to see his mistake. -But when the Booze is in
sense is out.

Now that we have given our English readers |he
truth about the “manufactory which Brewster ad-
vertises as sitgated in New York City (which they
n verify for themselyes), we will leave to them the
of discovering what is taking place at the ad
es advertised in London, Ei
The barrenness of all musical ideas displayed in
the beok and business circular of this Brewster is one.
of the principal-things that will attract the attention
of the banjoist. A single original or new idea would
go further with an intelligent public than *a number
of cartes and cabinets, and other evidences of the
ocratic quality of many of his pupils” But of
iginal or musical ideas Mr. Brewster has none—he
is s innocent and barren of them as the green feath-
ered parrot.  He will in,time find his level.

“THE MUUNTAIN AT LABOR. ;

The runmvml, i chppell from a paper published in
Boston, ) * clipping” spoken of, is taken
from our last issue, I\m as it is used without quotation
marks we are led to believe that the publishers of the
paper are so used to appropriating the ideas of others
that they consider such marks unnecessary in .my
case :

“OF COURSE.

©As Mr. W, A, Huntley was on his way to Boston
from Providence, he placed his Stewart Banjeaurine,
in leather case, too near the hot steam pipes and thus
the head was Lroken. He was obliged to borrow an
instrument of G. L. Lansig, the popular teacher, of

a Stewart.”

from a little Banjo and
Guitar Journal, and we wish to say, the instrument
loaned to Mr. Huntley for this occasion was a ‘ Gat-
comb,’ made for Mr. Lansing and used by him on the
concert stage.”

For those who desire the truth about this matter we
publish the following :

“«BosTON, Jan. 23, 1888,

Friend Stewart:—We are to play at Association

Hall next Thursday evening (zmt) 1 shall hope to

see you. Our banjos and banjeaurines are in prime

condition and are doing you great eredit as a manu
facturer. Come and hear us.

Yours,
. G. L. Laxsi

# # & & & & &  «BosTON, Feb. 14, 1888,
It may be fitting to state right hege that our friend
Huntley broke the head in_ his banjeaurine last Wed
nesday evening, just before the concert and sent down

to me for mine (o use in place of it. *
Go L. [.Ahslm.."

The ‘instrument called a ** Gatcomb " in the squib
alluded to should not be taken for any kind of a comé,
either fine-toothed or otherwise, as it is no more nor
less than an imitation of Stewart’s origimal invention,
known as the banjeaurlne.

Stewart and to none other belongs the
credit for the invention and introduction of the ban-
jeaurine, and no one with any knowledge of the banjo
business and poss mgnnydegmn::xrimipleorhonw‘
can assert otherwise. As we icted some time
ago, many makers are copying and attempting o imi-
tate Stewart’s improvements, and in doing so display
to an intelligent public an utter lack of originality, and
their inability to succeed without a leader and model.
- Even were it true that Mr. Huntley had borrowed
an imitation of Stewart's instrument to use on a cer-
tain occasion, it would be, nevertheless, true dul he
did so simply because his Stewart instrument
incapacitated for use, by reason of the head hlving
been broken, which must happen at times vuh any
banjo. It does not follow that a man who is hus
will not eat stale bread or badly cooked food if
un‘:ut obtain his favorite dishes, for “ necessity k Mwl
no law.

See article in another column, * Imitations of our
Banjeauripe.”
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L \L\X‘S STORY.
A PARODY ON “LIFE'S STORY.”

BY J. H. ANKER,
1 stood beside the show-ease
And watehed the ladies shop,
As in an Eighth st. store they'd chase,
“Their husbands’ cash to drop.
My thoughts began to travel fast;
My brain was in a whirl;
It struck me how much cash it takes
To keep the average girl.
Just a little roll of silk; just a little tie;
Just a little handkerchief to flint \\xlh on the sly.
Just a little jewelry ; just a little fan:
Just a bit of all she sees o bankrupt some poor man
Tust a little pair of gloves; just a little lace:
Tust a little portmontaie, with powder for her face,
Just & little ugly pug: just a little chain;
TJust a litle tou-lou gum to give her jaw a pain.

A poor man's recollctions
ame o'er me as I gazed;
1 nmu,,y.n of. how two years ago .
A girl my heart had crazed.
1 saw the old ice-cream saloon
Where time and cash T spen
And since that time our honey
Which sirapped me to a cent.
Just a little seal-skin alittle hat;
Tust a little ribbon, deas m li-: around the cat.
Tust a little watch and chain; just a little pin;
Just a little box of paints for dimples on her chin.
Just a lite feather, please, my other one to matc]
Just a little trimming, dear, my old silk dress to patch ;
* Just a little calico to finish Duckie's gown ;
Tust alittle left for me, in haste, to jump the town.

1 see our little home, now,
And for its welfare quake;
We've a little one that makes a row—
At night l\c‘R)s us awake.
No more our faithful watch-dog
Disturbs the night so still ;
We sold him with mlne nlher things
‘o pay the doctor’s
Just a little pair of socks for ms Tittle foots ;
Just a dozen little frocks to put on little Toots,
Just a little soothing stuff, and paregoric, 00;
Just a Tittle box of pills to make ve for
Tust a litle baby-coach, because there’s one next ot
, Just little box of toys to smash up on the floor;
Tust a little high chair, and a hobby-horse to ride
But who'll take care of baby fair when pa's a suicide ?
R

MUSICAL IDEAS.

The following ventilation of musical ideas is taken
fiom the Sundoy Dispatch, Pitsburgh, Pa. which we
give, together with a brief ériticism.

““PIANO PLAYIN

Among the instruments which are taught, played
aud practiced, of course the piano comes first. But
while the fashion of piano playing is now quite a uni.
versal thing, good performers on that instrument are
actually scarcer here in comparison, than on any other
instrument, Experienced teachers account for this
by the following unsod n : |

The piano student is greatly handicapped in his
progress by his friends. Instead of n’l’llfv(\lmg the
teacher to be the ix udge of how to proceed with )u;
pupil in_making him or her an accomplished
former, the parents are constantly interfering with |I|e
course of study. They know that they are paying
dear money 1o have their children learn piano play’

, and of course they are anxious to see nu:E re-
sul |s How they become disheartened, owever,
when they have to llslen to nothing else but exercises
is easily imagine ‘They do not realize that it is at
first necessary for the tllpll to become an expert in
finger exercises before he or she should start to play
anything else. They do not know that. by the man-
ner the fingers touch the keys, emotion is brought
into the music, which makes the listener sometimes
hear the rolling thunder, the ro-ring storm, the rip-

pling stream and the soft breeze. One of the first
u.ing. a young pupil tells his or her master, therefore,

after two or three lessons, i : * Please sir, my mamma
wants you to teach me a piece, now!" The teacher
gets angry, he knows his business, and he refuses.
Then somebody goes and buys the pupil the * Maid-
en’s Prayer,’ the ‘Black Hawk' Valse,” etc., pnd—
presto!—in ‘a week the child can play them. The
parents think that the teacher ought to have acted on
their hint, and because he didn’t, he don't know his
business. The lessons are discontinued, and the pu-
pil keeps on playing the ¢ Maiden’s Prayer,’ until all
the cats and dogs in the neighborhood think they
know if

(It is indeed very true that there are few really good
piano players—players who can execute: music cor
rectly at sight. - But as to the cats and dogs being
familiar with the music produced by piano’ stadents, .
re not at all sure, but perhaps the learned cor-
respondent of the l‘nlls‘!mrgh Dispatch is more familiar
with the thoughts of cats and dogs than we are.)

OF course nobody wants fo assert that this is done
in every case, but that the foregoing is somewhat of
the style in which money is wasted on piano playing.

The violin is

a fact which justifie
Sicak elément tn' s Sty is very Srongs. The violln
i . very dificall I Ea to master, aud it is only
the real lover of music who has the tenacity to study
and master its intricaci s

(The violin is truly a very difficult instrument to
master, and it has very few masters; indeed there are
comparatively few really good players of this instru
ment to be found in any one city. . Whilst it may be
true that only real lovers of music have the tenacity
to study and master its intri it is not true that
all real lovers of music have the’ tenacity to master
even a small part of its difiiculties, and there are
many real lovers of music who have not the time
to devote to practice and study to enable them even
to become fair performers upon this instrument.)

“The guitar has become quite a favorite also in
late years, which is easily explained by the fact that
it can easily be learned to play upon. Then the gui-
tar is of great advantage as accompaniment to song,
or other instruments, It is cheap, and can be car-
ried. There are a number of guitar clubs, both in
Pittsburgh and Allegheny, no

(1t is not.true that the guitar can easily be learned
o play upon. Tt is quite the contrary, as the guitar
very hard on_the fingers of both hands, and in fact
1eturns less to its devotees than any instrument that
we know of. That there are a large number of so-
called players “on this instrument we admit, but there
are few—very few—really good performers.)

While the
. Charles
oubadors

«Next comes the mandolin and banjo.
first has found many a disciplesinc
Hodges introduced it, and the Mandol

have familiarized us with 1ts_beauties, the banjo does
gain_ground.

not seem to What a blessing that is,
ou. *The thing has no

v said one of our foremost
musicians, and 1 am pleased to say that Pitt-burghers
have too high a sense of the quality of music ever to
allow the banjo to become popular here.

Bnt the zither has made the most phenomenal rec-
ord for itself here, and it is safe to assert that, outside
of the Tyrolese villages, there is no place in the
world that can boast r} having a zither club of twen-,
ty.five accomplished players. But such is the fact in
Pittsburgh, and the club is going to give a concert on
twenty-five zithers in a few days.

ere are few musical instruments like the mh:r,
lnr.l few whose tones are sweeter, whose strings pi

ce greater emotion than this very child of the Alpl
1 e Tyrolese all play it. The young girl, when she
goes into the mountains in the spring to drive the
cattle to pasture, carries her zither with her, and
while she sits-on the hilltops and lets her beautiful .
‘yodle’ resound through the valleys, her zither ac-

o
ith all this love for music here at present the hoj
for wondrous results in the future looks very bright.”
(The ln:mon that the b-nju does not seem to
ys either ignorance upon the part
nf lhe eurrupnnd

edm\. or else a
. supposed. -

_ers cannot produce good music on them.

sician that * the thinig has no musical merit what
ever,” is simply an unwarranted and dogmatic as
tion, against which the testimony of hundreds as v«.u
or better yualified to judge, can be had to the con-
trary. The correspondént is pleased to say that
Pittsburghers have too high a sense of the quality of
music o allow the banjo to become popular. This is
all very good, especially when they have such piano
players as he speaks of, who can play only enough
for the cats and dogs. He is, as our readers will ad-
rossly ignorant of banjo playing, and he displays

orance in his vain attempt to puff up the zither,
of which instrument-no doubt he is evidently a pro-
fessor, or perhaps a deale We  doubt that a per-
son who can make such assertions can be a musician
at heart, and we venture to assert that we can, with
one of our Stewart banjos, entertain and hold an audi-
ence of musical people longer than he can with his
“ child of the Alps.”" The club of twenty-five zithers
spoken of may make very passable music; but even
to do this they will have to accurately nmn each
zither of say thirty-one strings, for if the twenty-five
instruments are not in accurate tune the best perform-
In the
event of these twenty-five zithers giving a perform-
ance, and each one being just a little out'of tune,
those dogs and cats which this Pittsburgh correspond-
ent seems to be so familiar with, would indeed set up
a sorry how] if compelled to ligten to these twenty-five
«children of the Alps.” This correspondent may
perhaps play the zither “just a litdle bit,” but we
doult it.)

Ve ol e
IMITATIONS OF OUR BANJEAU-
RINE.

It appears that now-a-days a man cannot get u
anything for himselfand hope to make anything out of
it unless he covers it all over with patents.

Sev anjo manufacturers in Bosten, Chicago and
other cities began to make imitations of Stewart’s
banjeaurines as soon as they found their superiority.
Stewart’s patent NECK ADJUSTER, by which the pitch
of-the neck can be adjusted or changed, cannot be
copied by these persons without making them amena
ble to the law, hence their imitations of the banjeau-
rine are made with necks fitted like the old-fashioned
banjo.

Our only reason for keeping this matter before our
readers is, that if we do not do so, i not be long
ere these persons begin to claim the instrument as
their own original invention or improvement.

Anyone who lacks principle, and is base enough
not only to make copies (as far as he is able), but to
adopt the same name, and then, in an advertisement,
attempt to make the public believe that his imitations
are the identical instrument used by such performers
as Hall, Huntley, Lee, and others, has only a very
short step to a still lower moral level. And we have
no doubt that anyone who would imitate the instru-
ment and copy the name would not hesitate to clai
everylhmg belongmg Io u if an npponumly offered.

P in
=

our Ilustrated Pm::

CARD FROM G. L. LANSING.
“ BosToN, May 8th, 1888,
S. S. STEWART—Dear Sir: I have always claimed
that your banj-aurines were the finest, by far, of any,
and do now. I don't think I stated that the one T
loaned W. A. Huntley was one of yours, however. 1
merely said that he borrowed a banjeaurine of me.
I was obliged to let him have the other make, as my
Stewart was not in playing condition, having v
i 1 wish it understood that the /deal Club use

stris
the Stewart Banjeaurines exclusively, and only carry
another make with them to use in case a smng breaks.
or a head gives out.  Yours truly,

GEO, L. LANSING,
Dlrtﬂor of Boston Ideal Club.”

T’BE FISHING SEASON.

Now is the time to catch the gamey bass and pulli
in the daring perch, More fish are caught annually
with Chubb’s rods than with any other rods in the
country. The reason for this is that Chubb's rods.
are used by all lhe best anglers, and the best anglers.
mch the most fish by using the best rods and tackle.

T P‘T&WMAS H, CHUBB,
Post Mills, Vermont.
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- PLUTO DANCE.
FOR THE BANJO.
~ BOLSOVER GIBBS.
,’: Moderato. st : ‘J ......... N

Copyright, 1888, by 8. 8. STEWART. ~
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’I‘HE NEW HELVI’I‘IA SCHOTTISCHE
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The Amherst Cllege and Brown University Banjo
and Glee Clubs gave a joint_concert at Infantry Hall,
Amberst, on the evening of March 27th, last. The
banjo selections consisted of Huntley's Queen of
Beanty Waltz and a Waltz of Shafer,

Armstrong's American Banjo Club perforn
concert given by the Keystone Assembly, at \hmc.\l
Fund Hall, Philadelphia, Tuesday evening, \[ml 3d.

Sixteen banjo players appeared, rendering the Tri-
umph March, Martaneaux Overture, Tiristol Folka, and
Amaranthine Mazurka. The Bass Banjo was intro-
duced in the banjo orchestra, and filled the “ aching
void * created by the lack of hass.  Messis. Armstrong
and Lockwood also gave “The Voyage
and piano, and the * Merry Travelers, Q. S
rendered by Miss Ada R. Bolden, Armstrong and
Albrecht.

At M w1uLcr \\
3d, the State

also on the evening of April
Banjo and Guitar Club gave

ersi
a_concert, pln)m,, Huntley’s Let Her Go Galop, |

Huntleys Hompipe, Armstrong’s Grand Review
March,Patrol Comique (Lec) and other selections.

Concerning the Bass Banjo fientioned in a previous
issue, Thomas J. Armstrong, writes as follows :

“The Bass Banjo you made for me is a * corker,’
and makes a wonderful addition to the z\menc.\n
Banjo Club. 1 think this style of banjo is the greatest

novation in the manufacture of banjos you have
invented yet, with the exception of your Banjeaurine,
of course,

+The Bass-Banjo, like the double Bass in an orches-
trais not effective for solo playing; but in a banjo
club it gives depth and nchnm to the mnsic that is
more in keepi ure banjo music, than_either
the guitar or piano. ‘The American Banjo Club have

ssed a vole of thanks to you for the invention of the

Banj

The following advertisement has appeared regu-
larly in the Zvening News, Chicago :
ANJO AND GUITAR thoroughly taught by note in twelve
lessons. Denzel & Nelson, manufacturers of the celebrated
cerless Hanjos, the finest in 'the world, $8.00. We challenge
any oth
Smart men, these must be, and in more ways than
one.  Anyone who can teach the banjo thoroughly.in
twelve lessons must be more than man.  But to make
the finest banjo in the,world for $8 is something be-
yond criticism. We wil £ay noimore at present.

W. Sullivan.
There was a grand English Ballad Concert given at
the Natural History Society’s Hall, Montreal, da,

for the benefit of the General Hospital, on Tuesday
evening, March 27th, on which occasion William
Sullivan , playing a violn solo,  Concerto
banjo sol, ol
Folks at Homay” with variations, in the second part.

* Encl concert, at which
1'played violin St phyed your Old Folks
at Home, and made lhe best hit of any. It ¢ knocked”

Yound a banjo lnu

the violin playing *cold” Ialso played the Grand
Review March, by Armstrong, which also brought
don the house. 1 had a fine piano accompanist.”

M. and Mrs. Charles Schofield, of Grand Rapids,
Mich., played the banjo at an entertainment given by
the G. R. Lodge, No. 48, B. P'. O, Elks, on March
2151, 1888,

H¥Bentley, of New Vork writes: “ Having pur-
chased one of your Orchestra Banjos, No 2, I must
sy that L delighied with 33 i e exceeds my
expectations ind regard o finish an tone. Itisa beauty,
and my friends ﬂunL it the finest they have seen.

This is what a recent leter from Harry Leroy of
says:

1 received strngs all tght to today, Y am using
one of your twel banjos. _ Everybodyis ‘stuck’
on it. - T will want one of your Lady Steward Banjos

soor
by Armstrong, for the banjo and
ano, will make.a very nice thing for you fo play,

my son, and you, my
the Milo Schottische

ughter, should get a copy
Stewart.—Bolsover Gibbs.

ec, Banjo and Mandoline

e at A ittt FIall P ) Mhis o

evening, April gth. They use two of
in the banjo club.

a
Wednesday
Stewart’s Banjeaurine

In our last issue our atention is called to the
fact that a po(,r'\plncal error caused it to be said that
John H. Lee, merson and L. A. Burritt had
he copy read formed.instead of
found, which, however, was. indeed foind, but too
late for correction.

A grand concert and banjo recital was held at Mu
sic Hall, Providence, March 12th, George C. Dob-
son, of Boston, was leading attraction. A correspondent
writes us that there were about one hundred and fifty
people in the audience, and the concert was over at
0.30; but the night was very stormy, for which due
allowance should be made.

T. J. Prior, of South Boston, writes under date of
March 26th: “ Ripley and Keede are home resting
afier a three years tour through the West.  Like good
wine, the older his Stewart Banjo gets, the bater it is.
The young man who is with me at my place, has or-
ganized a banjo quartette, and the members are head
and ears into your sermon, 7%e Banjo Philosophically,
and will accept you as authority hereafter, as well as
watch and wait with great anxiety for every issue of
ﬂnejnunml

Mattison, of San Antonio, Texas, writes :

was burned out about a weck ago and deprived
of a beautiful Tittle home. I lost a very valuable old
violin, but the old Dobson banjo, liké an old shoe,
turned up in the middle of the street. Ifit had not
T would then have been forced to gets Stewart ; am
100 poor now.”

We have the following fron John Trewetz, Lan-

er,

1 have given the banjo you sent me a partial
(860 Orchestra), and find that it. fills the bill to I.h:
mark, Itis not only a very handsome instrument,
but it is musically a wonder. I find that 1t is as clear

and sweet in the high register, as with open strings.
In short, it is a first-class banjo all over. In my esti-
mation you make THE BAnjo.”

‘This letter comes from one who kno

entertaiziment at the Opera House.  But neves mini;

for the geople of Atchison shall hear the rich tones of
my Stewart Banjeaurine yet.  Anybody wanting
banjos will find out through me that *Stewartis *
King, with a big K. 1 must also say a word for the
Journal, and that is that it is a banjo paper beyond
price. 1 am nearly as anxiously looking for the com
ing number, as I was for my banjeaurine.”

W. H. Plummer, of Gallup, New Mexico, writes as
follows :

« T purchased one of your banjos three years ago,
which T then thought was the best banjo that could be
produced, but this one eclipses all I have ever seen.
Tt must be from the effects of long and careful study
that you are able to produce a banjo of such fine sound
and carrying power. The workmanthip is thefinest

exer beheld, and T think the life of factory tubs is
lim T am convinced that if you continue to man-
ufacture such banjos you will be compelled fo enlarge
your facilities of production.”

Will McMackin, bre
dle and harness horse:
us as follo

“ Possess ealistic nature, I have always had
a profound love for the beautiful. The fine g-inch
rim banjo you built for me is one of the most beauti
ful and perfect pieces of man’s mechanism 1 have
ever seen. Its beautiful tone and superb looks are
unequalled by any instrument of its kind in the State

of Teunessee. 1 tip my hat and give the top of the

morning o the renowned manufacturer, S.S. Stewart,
of Philadelphia. Thanking you for going far beyond
what you agreed to do, I am always your friend.”

r and dealer in fancy sad-
¢y Corner, Tennessee, writes

F. 0. Oehler, who contributes guitar music to this
issue, is very much pleased with his recent purchase
of a Stewart banjeaurine. He has more pupils on
the banjo than on the guitar.

On Saturday evening, March 24 last, the Philadel-
phia Banjo Quartette, consisting of D. C. Everest,
N. Gorton, H. A. Altemus and W. H. Sleiders,
played at a musicale given by Miss Everest at her
residence, No. 1504 Pine street, this city. Concern-
ing the same, North's Philadelphia Musical Journal
has the following :

«“While the style of music evolved from the banjo
was hardly up to the standard of the balance of the
})m;,mmmt it was evident dm the rendition did not
ail in amusing the audience.”

Considering that this comes fmm a plper which i 15
published in the interests of and organ
is a very fair admission. We udmu llut the :elzc
tions played by the Banjo Quartette were not as sci-
entific or as musically pure, perhaps, as the violin
playing or the vocal music, but then, “ man cannot
live by bread alone,” and even cake and ice cream
become monotonous and lose their flafor when in-
dulged in too frequently. Change is a necessity of
nature,

The same paper has the following in its ** Answers
to Correspondents” column :

“ LADY BanjoisT.—The reports of the banjo craze
among Philadelphia society belles has been greatly
exaggerated. Of course there are many who play on
the instrument, and are accounted

ers.  Why don't you take up the mandol oygmur?
Euher of them ‘are much more preferable to the

Of course no one who can read * between the lines”

poses that this squib is really an answer to any

ﬂ Correspondent” who asks for the alleged in~

P supposed to

writer of the same has no knowled;

ever, neither has he any hrelmve
h he

contained therein.
oA RO BRAL
mledge of |||e

lhelu it. Itis Frawk L. Wilson, of Auhnson, Kan-

a The banjeaurine arrived all 0. K. To say that
it was a lplendxd instrumént, would only faintly ex-
my pleasure in possessing such a banjo, The

tone cannot be equalled in any other instrument.
‘The finish is much better than any other manufac-
m- -mnld put on a banjo of nearly twice the price.
Lhing T regret is that I did not get it sooner.

H nh come a week sooner, I could have introduced
it with the mandoline club, which recently gave an

three i whicl

That the banjo is a superior instrument to eillur the
‘mandoline or guitar no one can doubt who has made

himself familiar with the three instruments. WIn].w

the mandoline depends upon an accomganiment in
measure, the banjo is inde ndutonﬁmmu,
The mandoline by el is nothing. The hlnjo by

itself— by its immense variety

never fails to plule an audience. de the l.da of
the Boston Ideal Banjo, Mandoline and Guitar Club
recently, “Itis not the which has made
our success, it is the banjo and banjeaurine,”  As for
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the guitar, it is a very soft and agreeable accompani-
ment to the banjo, but it must and will ever play
“second fiddle” to the banjo.

We can answer the query of our learned cotempo.
rary who asks the alleged Lady Banjoist why she
does not,take up the mandoline or guitar. The man-
doline<réquires to be propped up and sustained by
another instrument. 1t is no good dlone. The guitar
is a vulgar instrument for a lady to handle,as we have
previously explained, and as our article headed  The
Banjo vs. Guitar as a Ladies’ Instrument,” in our il-
lustrated_catalogue more fully explains. More than
this : it isa great hardship to the fingers, and requires
more muscularity than the banjo.

The banjo as a ladies’ instrument is a success. /7
pleases all. 1f you want to lull somebody to sleep,
just sit down and execute a fine solo on the guitar.

“ Music for, the Masses,” is the title of an article
in North's Journal for April, which is beautifully il-
lustrated with a cut of a wild Irish girl kicking her
feet through an old time “tub.’ If this is the way
she sings mass we would prefer to listen to a more
modern banjoist. Instead of “ Music for the Masses,”
the title would scem more appropriate, according to
the illustration, if designated Zhe music from the
Asses. %

“THE BANJO CLUB FROM PRINCETON.

Sixteen high-hatted and English top-coated young
men stood in a line in the Hotel Lafayette, this city,
the other af.ernoon, and at a motion from the tallest
young man sixteen gripsacks simultaneously dropped
to the marble floor and sixteen horn handled canes
ornamented sixteen arms with crooked elbows, Then
sixteen high hats waved in the air, md sixteen boxes
of cigarettes flashed along the line. The high hats
were replaced on sixteen heads, sixteen matches
flared, and the smoke of sixteen cigarettes curled
gracefully over toward Clerk Fryer, as he superin-
tended the registering of the sixtéen members of the
Princeton College Giee and Banjo Club, who had
come on to give Philadelphians a refined exhibition
of Princeton College music."—North's Philadelphia
Musical Journal.

So it seems that all NortA's Journal knows about
the banjo club resolves itself into sixteen high hats;
these, together with sixteen cigarettes, are probably
attraction sufficient for the Philadelphia Musical Jour-
nal.

The Philadelphia Banjo Quartette played in Cam-
e N[ oo Lalevealug e el for e bel
efit of the Camden Home for Friendless Children,

Messrs. Jones and Evaps, banjoists, performed at

an entertainment given at Erven Hall, Dunmore, Pa.,
on the evening of April 2oth.

McCauley & Moore, banjo instruetors, Washington,
D. C., report business excellent,

A music dealer recently ordered some copies of the
ANNIE SCHOTTISCHE, which appeared in our Octo-
ber and November issue of the Journal, at the same
time stating that the piece was wanted printed sepa-
rately, and not in the Journal. In other words, they
would rather pay ten cents for the piece of music
printed separately, than to pay ten cents for the Jour-
nal, containing this piece, together with the Boulan-
ger's March and Wingender Waltz, for the guitar,
This is said tobe a “Queer World,” but the real state
of the case is that the music dealers do not want to
see the Journal get into circulation among their cus-
tomers for fear their trade in 38 and 39 bracket
“Hock Shop” banjos may suffer. - But the Journal
goes steadily on, gaining in circulation.
‘This is whas A. R. Hossach, No. 913 E st,, Lin-
coln, Neh,, says: “Find enclosed $3.00, for which
send me parts 1st and 2d of Complete Ameri-
can Banjo School. 1 have owned Ist part for a good
while, and find it very useful. One of my pupils
wishes. ul'ntlla:g better than a ¢ Simple Method,’ and
1 can recommend nothing better than your book.”

banj
" Pa.

Horace McLean, a well-known banjoist and teacher
writes that he was offered $20 for a Stewart 2d grade
$10 banjo, but would not sell it. This is what he

spring was more than I expected. I was offered
twenty dollars for it several times, but could not part
with it, as I was using it both day and night, and
when I went to Columbus last winter T had the pleas-
ure of having it stolen from me,  So goes the world.”

The Madison Banjo and Guitar Club gave their
second annual concert at Library Hall, Madison,
Wis,, April 12th, The club played Stewart’s Waltz,
The Wayfarer, Armstrong’s ‘Excelsior Medley, and
other selections

F. W. Willoughby.

The Elm City Banjo Club gave a parlor entertain-
ment under the auspices of Hammonasset Tribe, No.
1, on Wednesday evening, March 28th, at the Ath-
encum, New Haven, at which they introduced the
minstrels, Mr. Willoughby appearing as Tambo.
The famous Elm Ci b, led by Mr. Willoughby,
rendered several banjo selections, to the delight of
the audience.

Frank Sturen, Madison, W
say in his letter of April 3d

“1 received Piccolo Banjo and case all right, and
must say that it is a perfect instrument in every respect.
Have also ordered a Banjeaurine, Universal Favorite,
and Champion Banjo. Don't delay them as I need
instruments for Club.”

s, has the following to

Miss Daisy Zublin writes us that the Banjeaurine
she has been using is a “model instrument,” and has
caused no trouble to keep in repair. .

R. C. Marque writes from Abilene, Kansas, that the
banjos he ordered for his sons were duly received, and
“the boys think the world of them.””

«1 received the banjo, and am delighted with it.
You are truly the King of Banjo Makers.” Thus
writes Mrs. B. A. Son, Utica, New York.

“The banjo I got ffom you not long ago, is getting
better every day. Prof. Eaton said it was a fine
" Thus writes T. W. Crane, Wilkes Barre,

A. B. Conant, Plainfield, N. J., writes: “The
Champi which I ordered of you during the
Christmas hol{#Ys, arrived safely soon after, and after

giving it a thorough trial it is pronounced by myself
and friends, ‘a daisy.” It has surpassed any banjo I
have thus far seen, both in tone and appearance. 1
think Stewart’s banjos are rather scarce in this part of
the country, as I have never been able to discover an;

other kind than and a few ‘half breeds. {
think that at some pre-historic time, Plainfield must
have been overrun with 's methad of playing,
and accompanied in every case by one of his ¢ tubs,’
for whenever I ask, ¢ What make is yours?' ¢ Mine's
a ——" is the universal reply. I 'shall certainly do
all in my power to help the sale of your banjos here.”

*Mrs. Myra M. Cobb, teacher of Banjo; Mandoline
and Guitar, inserts her card in our teachers’ column.
George W. Allerton, Rosebud, Montana, writes that
he 1s highly pleased with his recent purchase of one
of our Stewart Banjeaurines, having tested it before a
Jarge audience. 7

«The ten dollar banjo that T got from you last -

P. H. Coombs, Bangor, Me., in a recent letter,
writes as follows: “The ever popular E. M. Hall
appeared in Bangor on the r1th with Gorman Bros.
Minstrels, and it may be unnecessary to add, secured
a full house. = His playing was of the highest order,
and while introducing some of the comic features
expected of a banjoist in a minstrel show, he did not
forget to entertain the large audience present with one
of His fine solos, in which he not only excited the
admiration of all for his skillful execution of difficult
and effective passages, but the musical critics as well.
Mr. Hall is justly entitled to the credit of being one

.of the few, comparatively, who are responsible for

bringing the banjo from its position as ¢an instrument
of limited capacity, etc.,’ as described and known
twenty years ago, to its present position as a solo in-
strument of popularity. Mr. Hall has, fo change the
subject, recently met with quite a loss in his valuable
champion bred Saint Bernard, Till’ He brought
the dog home from his last trip to England, and was
50 unfortunate as to become the victim of a poisoner.
Few, if any, believed E. M. had an enemy equal to
such'an act, and it goes without saying that many will
regret to hear of the fact.”

D. Mansfield, of San Francisco, still plays the
Stewart Banjo in preference to all others.

Will McMackin, who is a fine banjo player, has a
stock farm at Key Corner, Tennessee, and although
he isthe owner of many fine horses, all momghbmi,
‘he has been for some time past riding and driving a
fine mule in preference to a horse. Mules are con-
sidered quite stylish as saddlers in some parts of the
country, and ‘we may look for them to take the place
of saddle horses in the future, as they are not nearly
as liable to get out of order and require much less
attention than horses. But Tennessee mules are fine
animals.

[From a Tennessce paper.]
“A FINE INSTRUMENT.

Mr. Will McMackin, of Double Bridges, is not only
a fine stockman but he is extremely fond of good
music. He has just received from Philadelphia, Pa.,
a fine $75.00 No. 3 Ladies' size banjo, made expressly
for his own fingers, by the world-renowned banjo
manufacturer S. S. Stewart. The instrument is a very
heavy small banjo, with brilliant tone. It has a fine
German silver rim, with twenty-five brackets, all
metal work and finely nickel-plated. The staff is
profusely inlaid with pearl, and the ivory keys are
inlaid with Alaska diamonds, It is a beautiful and
useful instrument, and Mr. McMackin is prouder of it
than he is of his fine $3000 horse.”

‘What a writer on the N. Y. World knows about
the banjo.

“There is a continued demand for banjos, and they
may be bought as low as $10, but a re good one
costs $25. The American bahjo is most in demand,
the Stratton, Emerson and Doré being excellent.
The Dobson is the most expensive, the price being
from $35 up. The origin of the banjo is obscure. 1t
is generally described as ‘an American instrument,’
and possibly the first one was brought from Africa by
some of the negroes. But not long ago a gentleman
who had made special fesearches regarding the history
of it decided that there was no reason for its being
considered exclusively African, and he found that in
many parts of the South the banjo was unknown amon;
the negroes. Itis stated on authority that slringeg
instruments .were unknown among the Indians and
ancient Mexicans.”— Z/e World, April 22d.

A. B. Newell, “the celebrated North Attleboro
bavjo, player” played at the Westminister Muse,
Providence, R. I, during the week of April 2d.

On the eveni:f of May 24, the Philadelphia Banjo

gmm: played at a musicale in -idohie Zenana
ission, Institute Hall, 18th and Chestnut, Phila.
‘The Yale Banjo Club played at Chickering Hall,

NGAYiE, oo e eyt e !
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Mrs. Myra M. Cobb, of Boston, gave an entertain
ment in Rockland Hall May sth, There were banjo
solos by Miss Tiva Sanders ‘and Miss May Suther
Jand, and Guitar playing by Miss Carrie V. Hayden,;
Miss Hattie Stearns, and Miss Rose Oppenheimer.
The affair was a brilliant success.

L. A. Burritt.

The handsome and affable Leslic A. Burritt, of
New York, is one of the best banjo players in the
country. Recently he has performed at several en-
tertainments, accompanied by his wife, who is also a
fine performer. His 11 Trovatore selections for the
banjo and piano place him among the front ranks of
artistic banjoists.

The New York Graphic has the following :

“The feature of the entertainment was the per-
formance of Mr, and Mrs. Leslie A. Burritt, upon ban-
jos. Their selections were classical, and included 11
Trovatore’ and * Stephanie.’ "

John Hatton, E. Dulwich, London, England, writes
under date of April 25th :

“ Are you aware that a gertain publisher is publish-
ing your music? The wlz, Wapfurer, is alicady
out, and T hear that one or two others are to follow.
This of course has nothing to do with me, but T
thought you might like to know it. It goes to prove,
as you say, what a lot of people are using your brains
to their own advantage.”

W. L.-Agnew, St. Paul, Minn., writes:

« Banjeaurine came to hand last night, and I will
foraive ot for helaleysin: comldbeaton wievoue
sending such a really beautiful instrument. Theé fin-
ish is superb,-and after tightening the head, 1 found
the tone, as 1 expected from the looks of the instru-
ment, perfectly enchanting—loud, clear and brilliant.
Your business will not sulfer on my account I assure
you.”

Miss Kittie E. Shepard, of Shepard Fanily Concert
Company writes

«We are using four of your banjos. Have used

and do not think T knew

what a good banjo was until I got yours. Everyone
who se¢s our banjos admires them very much, and
say they are hand as of
tone.”

In Englmd they are beginning to reprint American
Banjo Musi
Thu is nght. and so long as they gwe due credit to
no one can object, especially as there is no
Inlgmumul Copyright Law. But when we find
our works “ jumb) ed up” by ignoramuses like some
we could menhen, and issued with another’s name as
“ er” or composer, we shall begin to “ kick,”
and to kick hard.

Read “Zhe Banjo P/n/mgh.mlly." -a lecture by
S. S. Stewart. Copies mailed free on receipt of
stamp.

‘The “American Banjo School” is the best banjo
instruction book. It has farnished more ideas to
English and American “Banjo Tutors” than any
other work in existence.

The Litlle Sunshine Schottische, price 40 cents.

he \nyngc. Descriptive h\nlum, for the Banjo
and Piano, by T. J. Armstrong is very fine. So also
is the Arctic Mazourka. These two pieces will be
mailed on receipt of One Dollar. Both for Banjo and
Piano.
Welch, of Negaunce, Mich., has
been traveling with Zeregas' Spanish Troubadors dur

the past season. She has been playing Guitar and
Bahjo with great success. She says, “ I took great
pride in telling those that asked me that my banjo was
a Stewart, the best made and finst toned banjo in the

Miss Nettie R.

| world.”

Robert Walsh, Quebec, Canada, writes under date
of May 7th.

“The Journal Is grand. The information it con.
tains from time to time is a great help to the student.
Many thanks for your promptness in mailing the
Jeurnals and wishing you health and continued suc-
cess.”

William A: Huntley gave a Grand Banjo Concert
at Infantry Hall, Providence,” R. I, on Wednesday
evening, May~ 16th, to an audience of about 2000

people.
The following programme was presented :
PART 1
1 Overture, Organ Solo, Flute Concerto.
J. Frank Donahoe:

2 Quartette, Meditation. Storch. Ladies Schubert
Quartette—Maud Nichols, 15t Soprano. Jennie
Whitcomb Worster, 2d Soprano. Elizabeth Rob-
erts, 1st Alto. Anna Louise Whitcomb, 2d Alto.

3 Banjo Solo, Spanish Retreat. Gousoles. Little
Eddie Buchart (youngest pupil of Mr. Huntley),
assisted by C. H. Huntley.

4 Banjo Solo, a All the Rage (‘alup, 4 Maid of the
Mist Waltz. Huntley. . Mr. Wm. A. Huntley,
C. H. Huntley, Accompanist.

ion, The Light from Over the Range.
. Mr. Edward K.
6 Contralto Solo. _Selected. Elizabeth Roberts.
7 Banjo Solo, @ Wedding Bells Gavotte, & Golden
Sunset Waltz.  Huntley.  Master Albert' Bal-
com (advanced pupil of Mr. Huntley), assisted
by C. H. Huntley.

8 Banjo Selections, @ National Guard March (new).
Huntley, & Darkey'’s Dream. Lansing.  Bos.
ton Ideal Banjo Club.

Intermission of five minutes to allow the Mam-
moth Banjo Orchestra to take their Seats.
PART II.

9 Boulanger’s March, Desormes.  Grand Banjo Or-
chestra of fifty rformerx, under the direction of
Mr. Wm. A, l'sum ey,

10 Qnartette, aThe Bmok Rhunderger. 4 Swiss
Song. Fitting. Ladies Schubert Quartette.

11 Banjo Solo, Select Introducing the style of
1&.39 playing thirty years ago. Mr. Allan G.

Rink. Mr.

Bar.

ey.
12 Banjo Solo, @ Our Brigade, March, & Star of
Night, Waltz. Huntley. Mr. Wm, A Hunt-
ley, Charles H. Huntley, Accompanis
13 Recitation (Comic), A Sl}xglu Mlslmdcrsundmg.
Burdette. Mr. f 3
14 Mandoline and Guitar Selections, Waltz La Gi-
tana. Buccolossi. Boston Ideal Banjo Club.
The Evening Telegram has the following :
“Mr. Huntley, of course, was the Iudmli figure of
the evening. He is a marvellous banjo player and

D. C Everest and his Banjo Quzm:lle spent the

evening at Stewart's, Ardmore, Pa., recently.

Sl s
“1 think your Journal improves with every num-
ber, T have one of your banjeaurines, and 1 want to
thank you for being able to make such a fine instru
ment. T would notsell it for $75 if I could not get
anot
This writes Mrs. Clara Frink, Aubtiro, N, V.

C. E. Simpson, Saco, Me., writes: “ The informa-
tion in your catalogue is very interesting. I have
learned more about a banjo in the last month than I
ever expected to know.”

On the evening of May 8th there was a parlor con-
&t given in aid of the Women’s Branch of the Vhil
adelphia Indian Association, at the residence of Mrs.
Barrington, North Fifteenth street, Philadelphia, on
which occasion the Philadelpl njo Quartette
played, causing much enthusiasm.

Elmer E. Vance is the author of a new novel, pub-
lished by G. W. Dillingham, New York. The title
of the story is, Nellie Harland, a Romance of Rail
and Wire. The work con'ains twenty chapters, and
is bound in cloth, an artistic emblematic design,
descriptive of its title. Price $1.00. It is very inter-
esting.

Fred Farland, Teacher of the Banjo, in Pittsburg,
is doing very well, and has ordered quite a number of
banjos.

sl Sdeee
NEW MUSIC.

Banjoists should not overlogk the fact that we have
published some very choice :5'& for the banjo during
the past few weeks, among which we may notice the
Little Sunshine Schotti-che, by Stewart, for the Banjo
and Piano, price 40 cents. The Jolly Horseman's
Galop, by Lee, for Banjo and Piano, 40 cents, and for
two Banjos, 40 cents, A fine arrangement of the
War March, by Baur, for Banjo Orchestra.
This is arranged in six parts, including two Banjos of
the usual dimensions, one Banjeaurine, one “ Tenor
Banjo”" (or second mnne), one Piccolo Banjo
and Bass Banjo. The may be dis-
pensed with if desired, although n -dd; to .Ke effect-
iveness of the march, and is quite easy to play.

The arrangement of Jean and Jeannette Gavotte,
by Lee, is very fine, also, and is complete for two
Banjos, but may be used for a single Banjo if desired.
11 Trovatore Selections, splendidly arranged for the
Banjo and Piano, some nine or ten pages in length,
will be found noted as No. 347 in our additions to
catalogue. This is a very fine arrangement. Then
a new edition of the Claudine Waltz, arranged for
the Banjo and Piano, by J. H. Lee, which appears s
No. 348 in our list, es a very attractive piece.
Also a new composition for the jo and Piano,

S. S. Stewart, No. 349, Waltz, “ The i)nmmg u;m
will no doubt meet with the -ppml of our m
and customers. Nos. 350 and 351 comprise twe
feachihg pleces; by Eyciest BRIt WIS SooHt
50 also are Nos. 352 and 353.

We have quite a number of new pieces in prepara
tion, but having been behind hand in our nllng
department for some months past, we are obE:ed to
issue them somewhat slowly.

=

seems to a certain power over the i
that no other artist has ever shown here. He plays
with good taste, his ideas are original, and he makes

the instrument fairly speak. The encores were ex-
tremely hearty and he with some very choice
selections, The Boston Club pl-yed magnificently
and were received with emhnnum

D. C. Everest, of the P'hllldel hia Banjo Quar-
keue, sails for Europe June 2d, to Ke gone about two
‘months.
The new reel, Ol Shepherd’s Tennessee Reel, will
be issued about the 1oth ol‘ June. Ilf"; wmlen'f:&'
du banjo and 0, and printed
gnn. v::’lh a Fmpomut of old Ol Sheplmd of

Morrell’s NEW METHOD for (he Banjo.

Picr 50 Crs. "
2.Cont Btamps MM“'@

Mpﬂlﬁ {llustrated and
T haae ot Il mehtied1 ek bty sy G
unm:urnol:l;lhd. 18 sure ﬁ‘ ‘become & ww
er o
Lessons, less Money, 1..1. e i
:';" l'i-"dn :-(J,'.‘..,,"Y:'{.. Re e
* apo
and. ho ca
R T e ]
Terdnt keys, Tho MAIO D5 it a1l toele
relative minors. ‘who have had instructions, snd
also those who have mot, will try this ‘they
il alcaver 3 marked inprovement in thels saiuses’
ment, and there will bo no W
Address, C. 430 Koarny 8t.,
¥rancisco, Cal.  Copyright, March 0, 1885,
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IMINISCENCE: | made somewhere up the Hudson, at Albany or | will answer to learn on. It is juit as impossi-
REMINISCENOES OF A BANJO | mude sonievhine up 16, oo, SN | e e o piay n an inferiror mperieciy

(SECOND LETTER.)

\ BY A. BAUR.

“In the long ago” when players as well as
good banjos were not as plentiful as they are

now, it was a treat to hear the instrument well |

played. When a good performer came to town
it did not take long to become known to th
who took an interest in *“ De Ole Cremon.
Very often | have gone a great distance to hear

a banjo player, only to be disappointed in the |

performance because it happened to be'a damp
evening and the old tack head banjo had to be
warmed up before the performer could proceed.
T have frequently seen a player hold his banjo
over a gas-light or flame of a burning newspaper
before he could go on with his act. Wrenches
were almost unknown, or would have been use-
less unless they had been made adjustable, for
if the banjo happened to have brackets the nuts
would vary in size from one-half to three-quar-
ters of an'inch; various devices were used for
tightening the head. I have seen banjos with
holés drilled through the top hoop and corres-
ponding ones in the rim; cords were drawn
through these holes, and on the cords were ears
similar to drum tighteners. Before playing, the
performer would  tighten up the head of his
banjo asa drummer does his drum. I never
saw many of this style of tighteners, but a man
having a banjo constructed in this manner
thought himself above the ordinary mortal who
owned a simple tack head banjo. Many of the
wood rims ‘were made of cheese boxes which
were obtained from the corner grocery, and it
took but a short time for them to get out of
shape. « Nearly every banjo player has had his
hobby for getting up an * improved banjo.”" 1
met one once while he was at the heighth of his
craze, and expected to make a fortune just as
soon as he saw fit to begin manufacturing them,
He imagined that after the firstbanjo was intro-
duced he would have trouble in getting hands
and material enough to supply the demand.
After a great deal of talk, I agreed to take one
and try it. It took him about three weeks to get
a rim’ properly bent; when it was ready for
putting a head on he showed me the rim.” In-
stead of being circular it was egg-shaped for the
purpose, he claimed, of getting better vibration
than from a circular head. After it had reached
this stage a_new trouble arose—an ordinary
sheep or calf-skin would not answer at all for a
head, and it took several more weeks visiting
the different slaughter-houses before he suc-
ceeded in securing the skin of a prematurely
born calf. When at last it was finished, an
evening was set apart for a trial of the coming
banjo, after several disappointments he told me
he did not think he understood how to draw a
head down properly, but would bring the banjo
the next evening, when I could draw it down
myself. The next evening came, and with it
my enthusiast and his banjo. We never got
the head tight; the more we pulled it down with
a wrench the closer together the oblong sides
came. e experiment was a failure, and with
it died all the fond hopes and bright visions for
the future. I never heard of him attempting to
r‘lay a banjo from that evening to the day of
is death. %

Dave Jacobs, on Grand street near the Bowery,
made a good banjo for that time, afterwar
there was an *Original Jacobs,” on Chatham
near Pearl street, who was said to make a spe-
cialty of fine banjos. His trade, however, was
not ‘exclusively banjos, hé dealt in all sorts of
instruments, and made a great display of his
wares. I shall never forget the first nickel, or
German silver rim banjo I ever saw. It was

| manship I had ever seen.
| banjo of to-day it was a vgritable tub. About

| numerous.

time it was the most exquisite piece of work-
Compared with the

this time the banjo began to * move along,” and
banjo teachers multiplied.  \mong them I
remember Dan’ Emmett, Chas. Plummer, Phil.
Rice, John J. Bogan, H. C. Dobson, Frank F
Converse, Lew. Brimmer, and others. The
instrument began to ** take on airs,” workman-
ship improved, and good players became more
The outlook brightened consider-
ably, notwithstanding the fact that 'many nar-
row-minded persons were ever ready to assert

constructed instrument as it is to run a train of
cars without a locmotive. You could run the
train with horses, or push it by hand, but you
would be a long time ** getting there.!’

1 do not mean to say a_person cannot learn

o play at all on a poorly-constructed banjo,

but there a great many chances that a person
with ““an ear for music " will become disgusted
with a poor-toned instrument and throw it
aside, thinking that all are Jike the one just
distarded, and nothing thereafter will convince
i there is any music in a banjo. The
n from this quarter might be easily
if i di hi would exer-

that the banjo was not a musical instrul 3
and *“fit only to be played by the ignorant ne-
groes of the South,” who had invented, and to
whom the instryment properly belonged.

There never was a greater mistake than this.
Go where you will, North or South, you will find
twenty negroes playing the violin or guitar to
every one who plays the banjo.

I heard a performance once on the banjo that
would have been considered remarkable if it
had been rendered upon any other instrument.
In fact, Blind Tom, the phenomenal pianist,
won' thunders of applause, and owes much of

| his subsequent success to the performance of

three pieces of music at the same time. He
played * Yankee Doodle " and * Fishers Horn~
pire * on the piano, and sang * Tramp, Tramp,”"
all at the same time. The performance of which

I speak consisted of ‘the player executing |

* Wait for the Wagon," in E major, and * Yan-
kee Doodle™ in A major on the jo, while he
ang the song “Old Dog Tray," in D major.
he two tunes were as plain and distinct, as
if played upon two separate banjos, and the
vocal part could have been no better. There
is no comparison between the two. Blind Tom
had the whole fingerboard of the piano to work
out his tunes on, while the banjo player had but
five strings, one of which he could not finger.
There is only this difference in the two perfor-
mances, Blind Tom is known far and wide for
his wonderful rendition of three pieces of music
at one and the same time, while” the performer
upon the lowly banjo is forgotten. I have often
regretted that I do not remember the name of
the player, but the circumstances under which I
heard him were such that itis not to be wondered
at that [ forgot who it was; it was during the
war, an had been severely wounded and
taken home to New York. The doctors had
decided that I could not recover unless I'had a
change of climate, and it was while waiting to
ain _sufficient strength to travel that some
riends, wishing to brighten me up and know-
ing my fondness for the banjo, brought the
player of whom I speak to my room. Shortly
afterwards I'left New York and did not return for
six years. Immediately upon my return I made
athorough search for the person who had played
for me. My friends did not know what had be-
come of him. They had heard him play, and
brought him to my room-to amuse me. ~ After
his visit they never saw him again. He played
other pieces, but the three I speak of were so
much out of the common run of performances
that I have never forgotten them. Ihave often
tried to arrange * Wait for the Wagon'' and
“‘Yankee Doodle'" as he played it, but my ef-
forts always ended in dismal failures.

During the war 1Peﬁodthe factory banjo made
its appearance. s brings me to a point of
interest to all banjo players, professional and
amatuer. The legitimate and the factory-made
banjo. Some people (who know T) im-
agine there is no difference. This is a mistake.
‘There isas much difference between the factory-
made banjo and one constructed by a man
who understands his business, as there is be-
tween a well-made custom shoe and a prison
made brogan, and it is just here where the ma-
jority of beginners fail. They think anything

cise the same judgment in the matter of buying
a banjo that they do in purchasing other arti-
cles.

The following advertisement appeared in a
recent number of a New York musical journal,
a paper ready at any time to cry down the
banjo and say it is not a musical instrument.

FINE BANJO, 38 Brackets, Nickel Rim, Raised Frets.
Only g6.50." Al ather styles from $1.60 t0 $1-.00.
Call or address, &c.

The advertiser is a dealer in musical instru-
ments, who would not for the world be thought
anything but upright and honest in his dealings.
His advertisement speaks volumes, and shows
him to be either a man without brains or a
knave. Heevidently thinks that the purchaser
of a banjo seeks quantity and not quality. He
probably imagines “a fine banjo with 38 brack-

for $6.50, and all other styles for from $1.00
to $10.00" is sufficient inducement to set the
banjo world crazy. But it does not enter into
his thick skull that $10.00, the price of his best
banjo, would not pay for finishing the neck of
a respectable banjo.

1 think from the tone of this man's advertise-
ment, that he must be handling the Benari (or
Benary) Banjos. Of all cheap and vile factory
banjos the Benari is the cheapest and the vilest.
A specialty in that line, while I resided in New
York, was an extensively advertised 38 bracket
banjo. They are handled by many music
dealers because they are cheap.

There are several banjo factories in Williams-
burg, but they manufacture mostly cheap in-
struments.

A Banjo factory is a very interesting place to
visit. J. bee, of New York, probably
has the largest banjo factory in the world, and -
turns out the best of that class of work. He sup-
plies nearly all the musical instrument dealers
and music houses in New York, and also makes
banjos for a number of teachers and dealers
who stamp them with their trade mark, and sell
them as their own manufacture. Some of them
have a special pattern for a neck, and this is all.
The banjos are lPm together just the same as
those he makes for the trade. The banjo fac-
tory has no use for high-priced or skilled labor,
any cheap man or boy who can fit the parts
together will answer as well as a high-priced ex-
pert. The handles are sawed out by the hundred
and thousands, and piled up like cord-wood.
Workmen in a banjo factory are valued accord-
ing to their ability to put together a great num-
ber of banjos in a day. It does not require a
mechanic or man who knows anything about
the instruments. Each part of the banjo is
made in its own particular department. The
necks are either polished or gone over hurriedly
with spirit varnish. verything is rushed
through. The more banjos made in a day, the
cheaper the material and the more saved, the

ter will be the manufagturer's profit. When

e different parts are brought together it does
not make much difference whether the neck is
warped or whether the parts go together in a
neat manner; all that is necessary is for the
neck to go into the rim, where it is fastened
with a screw. The pegs are put in the holes
made for them. The nuts are screwed on the
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end of the hook, ahd may or may not screw all
the way up. A cheap set of strings is put on,
and the banjo 1s ready for shipment. No waste
of time or material; no inspection, and no
thought or care as to what becomes of them, so
long as they are sold and paid for. The buyers
are generally middlemen, who sell to the trade,
consequently the instrument must be_gotten up
cheaply s0 as to insure enough profit, first for
the factory, next for the wholesale dealer, and
still another for the retailer.

Some of the cheaper factories have rims by
the hundred, covered with metal and then
dipped in the galvanizing solution. The metal
is covered with so thin a coating that it wears
off in a short time. When any of the solution
discolors the inside of the wood rim a coat of
black varnish is put on to hide it. Some of
them fasten a piece of bamboo on the inside of
the rim on the upper side next the head ; this
bamboo'is shaved off and painted with bronze
paint, so that when the head is put on it looks
as if the metal rim extended under the head.

Compare these methods with the systema
manner in which the shop of the maker of leg-
itimate banjos is managed. The workmen are
the most skillful that money can obtain. The
material must be the very best. No odds and
ends are used. He makes no banjos for the
trade, but sells direct to the consumer, as it
use for imperfect
juently, what he caunot use
fter the material is carefully
selected it is worked up, the utmost care being
taken in fitting every part together to a nicety.
After’ this the instrument 1s thoroughly tested
and inspected, and if, after repeated trials, it is
found to be perfect in every detail, the maker
sends his banjo out with his reputation staked
upon it.

The proprietor is generally an expert player,
and makes-a personal examination of every in"
strument before it is sent to his customer.

There are now so many responsible and

11 men ing the legiti
banjo that it seems strange that purchasers are
so often inveigled into buying the worthless
trash that is sent out from the banjo factory.
The writer knows whereof he speaks; having
been called upon frequently by music houses to
look over, and put in order their stock of banjos.
1 very seldom (J;und one that did not need some
“doctoring” to make it saleable, and never
came across one that would have been consid-
ered even a passably good banjo by an expert.
Time is working changes, however.” Within the
last two ‘or three years some of the best music
houses have taken to selling the different makes
of good banjos.

Notwithstanding all that has been or can be
said against the }’acmry banjos, there are men
who, by persistent advertising, have acquired

hat of a reputation either as p
teachers or dealers, who do not hesitate to sell
the factory banjo as their own make.

The fnlﬁ:wing Iknew to be a fact when 1 left
New York three years ago, and since then I
have kept pretty thoroughly posted and have
no reason to believe that there has been any
change made by the parties named below ; The
“Frank B. Converse"” Banjos, so extensively
advertised by J. F. Stratton of New York, are
all made by J. H. Buckbee, at the factory named
above. The “ Victor" Banjo, sold by George
C. Dobson, of Boston, is maée by Buckbee. C.
Foote, and many
other dealers of New York also have their ban-
jos made by Buckbee. H. C.Dobson claims to

ave a factory of his own. I never could find
it, and 1 am almost positive he patronizes some
factory. He may have a workman employed
to put his instrments together. he has, the
necks, rims, etc., come from some factory. The
“Bell” Banjo shows this in every detail. I
know he did not make the closed back banjo.
At one time every pawnbroker and dealer ‘in

=
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second-hand wares in New York had from one
to a dozen closed back banjos for sale. They
cost to manufacture, good, bad and indi
between four and five dollars each. I do not
recollect the exact amount, but know it was not
above five dollars. He may have paid more
for an occasional one that was more elaborately
ornamented, but his ordinary banjos cost the
N price given above.

Chas E. Dobson, about five years ago; started
to make an ** Igyptian Harp™ (or some such
name) Banjo, but soon discontinued its man-
ufacture. I never could learn the reason. I
understood it was to be the acme of perfection.
The rims, necks and material for this banjo
were all purchased in quantities from other
dealers, and a cheap workman *“rubbed them
up’”’ and put them together,

Ed. C. Dobson took with him to London in
1884, about 200 Buckbee banjos, costing from
four to nine dollars each. These he advertised
for sale at from four to ten pounds each. The
Dobsons ought certainly to know the difference
between a-good: and an inferior banjo. They
all grew up with one in their hands, and have
been in the * whirl” for the last generation or
two. If I am not mistaken I.saw their father
making a banjo when they were boys, and |
was too small almost to carry one.

here are many teachers in New York, and |
presume in other cities as well, who buy
rims, etc., from the factory, and by inlaying 2
pearl or silver ornament here and there, and
taking special pains in finishing up the handle
before putting the instrument tqgether, they so
effectually disguise it as to make it an easy mat
ter to palm off on an inexperienced person as
their own make throughout; but by far the
largest number buy the banjo from the factory
all finished.

here are a number of small dealers in New
York who employ a workman or two to do re-
pairinﬁ. and as there is not enough of this to
do to keep the hands busy, they buy a supply
of handles, rims and material from the factory,
and put them together to sell to music stores;
each man putting cn a finish and extra orna-
mentation according to his taste or ability.
Some of these men make banjos tp order for
pawnbrokers, in imitation of any well-known
make of banjo that may be desired; and no
doubt exists in my mind that many a_person
has bought a ban{’o from some p:|wnzrokcr who
represented it to be a Stewart or some other
well-known make.

At one time it was thought no one but the
late James W. Clarke could make a good banjo,
and nearly all professionals prided themselves
on owning one or more ChrLc instruments. [
often met Clarke, and he was anxious to make
me a banjo. His price for a certain style was
$40, but he offered to make one for me for $35.
I had at that time several banjos that I consid-
ered fully as good as his, therefore did not pur-
chase from him, but had my mind about made
up to have him make me one. For some rea-
son or other [ never gave him the order.. After
Clarke's death I was going down the Bowery
one day, and in passing one of the numerous
pawnshops that line that thorougfare, I saw

uite a nice looking banjo in the window. Upon
closer inspection from the outside it looked like
a Clarke. [ stepped inside and inquired whose
make it was. e reply “itis a Elar\(e." and
an unredeemed pledged, and as they had more
banjos on hand than they cared to carry he
would sell it for $20. He ought to have more,
but would take that rather than keep it on hand.
He then took the banjo out of the window and
gave it to me for inspection. It did not take
a moment to discover that it was an imitation,
Clarke had a peculiarly unworkmanlike way of
countersinking the hooks into the top hoop.
This peculiarity was poorly imitated; at the same
time I noticed the fastening inside of the rim to
hold the neck firm looked like work I had seen

on banjos of a certain make. 1 told the man 1
would not purchase then, and immediately
went to the maker whom I suspected had made

the banjo. 1 took him off his guard by saying
“Hello! are you hard up?" 1 saw one of your
banjos in nbroker's on the Bowery, = He

a reed that neither of
us was to say anvthing about it. I made the
imitation Clarke Banjo, and made several be-
fore for him. He pays me $11 each for them."
Twas afterwards offered two of these banjos b
prominent music dealer, who told me in confi-
dence that he had bought two Clarke Banjos
from a professional who needed money. The
dealer was honest, and had been taken in. [
did not buy the banjos, nor did I enlighten him,
and suppose he sold them in good faith, and
they are now highly prized by some one as
genuine ** Jimmy ' Clarke Banjos. You se

is hardly safe for even d person of experience
to buy a banjo from any but responsible parties.
There is no excuse at this late day, however,«
for the most inexperienced to make a mistake.
‘There area number of first-class and reliable ban-
jo makers in different parts of the country ; but
as some prefer this, others that make of banjos,
my advice to anyone intending to purchase is
to look up soms responsible maker, get his
prices and order a banjo. Or, if you prefer to
purchase from a music store, tell them what
make of banjo you want, and they will order it
from the maker, but would rather sell one out
of stock, especially if it is a factory-made made
banjo, as there is more profit in it. But do not
wear yourself out running from store to store
asking prices and trying instruments. Unless
you are really an expert you could -not tell the
difference between any admber of banjos you
may try, and the chances are very much in fa-
vor of you buying a factory tub in the end, and
not knowing you have been made a victim un-
til you hear a real banjo and become convinced
of your folly.

hy, it W

“MILO,” THE PONY.

Milo, the Shetland pony, whose portrait graces a
page in this issue, was purchased nearly a year ago,
when only a eslt four years old, of Mr. Mathew J. Col-
lins, manager of the new Philadelphia Cab Stables,
No.« 1211 Vine Street, this city. The pony was
orignally imported and broken to harness for the use
of the family of John S. Garrett, Esq, of Philadelphia,
but owing to the litdle girl's going away to school, it
was decided 1o sell the pony, and S. S. Stewart be-
came the purchaser, since which time the animal has
been the special property and pet of Masters Fred and
Lem Stewart. The pony has now grown to be about
46 inches high, and developed into an active, free
trotter in harness, and a trotter and runner under the
saddle. ile is a sorrel in color, and since the picture
from which the engraving was made has been taken,
he has been closely clipped and his tail “banged,” «
and he is more handsome than ever.

Of course there are plenty of ponies to be had, .

many of which can be bought under the hammer at
horse auctions as low as 360 or $70, but the majority
of such are those which have never been in harnesss
and never had shoes on their feet, and are therefore
dear bargains at any price, as the constant exercise
and care required in breaking them and getting all the
orignal balkishness out of them runs up the cost to
quite a high figure. Such a pony as Milo is to-day
can rarely be had under $200 or $250.

Mr. Stewart has also a very handsome black saddle
horse, purchased of Mr. Collins, who ght him at

the spring sale of Kentucky thoroughbreds, Lexington,
" Kentucky, for $400. The horse are well
known about Ardmore, where Mr. Stewart resides at

present, as well as.in Fairmount Park,
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SIMETL O

The Trotting and Running Pc;ny, owned by 8. 8. STEWART,
Ardmore, Montgomery County, Penna. Ridden and driven
by Master FRED. S. STEWART.




TQ VIOLIN and BANJO PL&YFI{

STEIN'S Pass, New MEexico,

GRANT COUNTY, May 1oth; 1888,
s s‘ Sn-.wm». Esq., Philadelphia, Pa.

r:—I have had the pleasure of a visit from
a Mr \\'allace, with his brand new Stewart Banjo,
and I have conceived an idea possibly by which I
may get one. [ am not now financially able to pur-
chase one just at this time. Possibly with your as
sistance it may be you can bring about an exchange
with some violin player.

Twenty years ago 1 imagined I could become a
violin performer, s I employed the best teacher that
taught in St. Louis at that time, a Mr. Stocke (a Ger-
man). I gave him the authority to purchase for me
the best violin he could get. 1 did not limit him asto
what I would pay for such an instrument. In a day
or sa_he came to me with a violin, accompanied by
an Italian. He wanted $100 for his violin and would
take no less; so I gave him the $100 and have had
the violin ever since. After trying to learn the violin
I found I could riot master it, so my next adventure
was the guitar, which I had better success in learn-
ing.

e violid-which T wieh to tefer.talis very fair
instrument, and with its cost and label pasted inside
on the left (huldmg it under the chin) is printed on
a slip of paper—

o

o

in Cremona, Anno 1676.

is a Cremona or notdl do not know. I
hardly think my old professor would lend himself to
such a fraud.  He was, from all appearances, an
honest man and' a good man, a professor of high
standing, and connected with orchestra. Several
very fine musicians have pronounced the violin as a
fine instrument. It is in no way carved, or in any
way miarked by which you could distinguish it from
any ordinary violin. It is in very fair order, no
breaks or cracks in it. It is somewhat scratched from
general wear and tear. [ loaned it at one time to a
traveling leader of an orchestra; he sent it back to
me in a rather poor condition, with the sound-post
down, and [ put it up as well as I knew how, and
since then have probably used it to scratch on two or
three times a year. When I came west I brought it
in my trunk. ~Now I would part with it in this way,
if any violin fancier would put me in possession of
one of your $50 banjos, new, a duplicate of Mr. Wal-
lace’s banjo, with leather case included, T will make
the exchange, he paying expressage on both instru-
ments; for if there is anything I haven't got at this
time it is money. I have no rule, but T will, as near
as possible, give the dimensions of the violin: it is
about 15 inches from rim to rim, long; 9 from rim to
rim back across end, widest place; 7 inches from
rim to rim forward across. It has deep curves in the
centre, and has deep bulges on top and bottom, other-
wise not flat like most violins ; is of yellowish wood,
like mahogany—beautiful grained wood. It needs
some overhauling in the hands of an expert instrument
manufacturer to put it in first-class order, for which I
think I have allowed a large margin.

am aware you are not in this line of business
of hunting up exchanges for second-hand violins, but
if you can, without much trouble to yourself, bring
this matter before some violin player, I would be
pleased to hear from you. a5
Yours very res| fully,

2 Ir“;l AyLEXANDEK

¢ THE DEVIL ON A HORSE.”

There are E v.mgnul and qu..nmmnu passed
upon_equestrians, d female, by the
«small boy,” some of whlch & qmlg amusing, Dur-
ing the early fall, when Stewart was riding through
the Park, he used to often hear such remh'h -llhm,
“«Look at the skinny-legged dude on horseback.”
“ Hello, dude! " or ‘“Ah, there, dude!” etc.
the weuherbegln to grow colder and the
fox hunting season opened, Stewart covered his

« skinny legs " with a pair of long russet leather boot-
legs, such as are frequently worn by horsemen, when
he wunld find himself the object of other remarks, such
as, “There goes Dick Turpin,” or “That's Buffalo
himself,” etc., which was mere amusing than
annoying.

It 'is known to all bicycle riders that the road
known as Lancaster Pike, between Philadelphia and
Ardmgre, contains three hills called the “three sis-
ters,” % mount which is the special ambition of all
young riders of the wheel. In coming home from the
Park to Admore cne wet foggy day, on horseback, Mr.
Stewart being tlothed in his usual boot-tops with the
addition of a long India rubber overcoat (various other
clothes underneath of course), was mounting the
second hill on a gallop, with his rubber coat fiying in
the wind, when a small boy caught sight of the flying
steed and yells,  Ha, fellers! look at the Devil on a
horse.”

From dude to devil is quite a contrast, our readers
must admit.

CUITAR MuUSIC.
Stewart's Wayfarer Waltz, aranged by
Emit. HERBRUGER.

For the guitar, price 2

For two guitars.

RT
No. 223 Church St.,
Uhiladelphia, Pa.

BANJO ORCHESTRA.

JUST OUT.
The Merry War March. See No

music. Price.

346, new
100

. STEWART,
No. 223 Church St.,
Philadelphia, Ps.

E. M. HALL’S BANJO Music.
For sale by S. S. STEWART.
Marie Waltz,
Glady's Schottische,
Lilla Waltz, %
Tres Jolie Polka,
Alberta Mazourka.
PRICE 40 CENTS EACH.
N.B. These pieces are each for single banjo. We
have no piano parts or second banjo parts for thern.
S. S. STEWART,
No. 223 Church St.,
Philadelphia, Pa.

BANJO AND PIANO.
JUST OUT.
‘The Jolly Horseman's Galop, by J. H. Lee,
or the banjo and piano. Price.,............ 40
S. S. STEWART,
No, 223 Church St
Philadelphia, Pa.

New Music for Banjo

is being constantly
published by
S.S. STEWART.
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b BAUR,

Brookville, Jefferson County, Pa.
Publisher of Banjo Music,
and dealer in best Banjo, Violin, Guitar
and Mandolin Strings.

- All the Latest Banjb and Guitar Music,

no matter where published, can be
obtained through us.
Banjo Strings, 60 c. per set, 10 for $1.00
Guitar Strings, 75 c. per set, “ «
Violin Strings, 50 c. per set, (i 3,
CATALOGUES ON APPLICATION
(.L’l‘ TlllS BANJO MUSIC-
The Voyage, Banjo and Piano, by Armstrong 75
Arctic Mazourka, Banjo and Piano,by Arm-
strong.. ... Py
Milo Echottlache, U'\njn and
Stewart. . . 35

Piano, by

Irene Loraine Mazourka B.ln)u and Piano
by Stewart....... e S 50
S. S. STb“’ ART, Publisher, Phila.

WALTZ,
“THE DAWNING LIGHT,” for
BANJO and PIANO.
8. Stewart.

Price 75 cente, ™

Ilandsomely printed, lithographic title page.

“LITTLE SUNSHINE”
SCHOTTISCHE, for Banjo and Piano.
By Stewart.

Price 40 cents.

IL TROVATORE SFI;F(,’I‘IO\S,
for Banjo and Piano.
Arranged by L. A. Burritt.

Price §1.00
Very fine.
S. S. STEWART, Publisher.

IN PRESS.
“MINUIT” (Midnight) POLKA,
By Waldteufel.
Arranged for two banjos by Lee
Price 40 cents.
8. 8. STEWART, Publisher.

EDITOR'S NOTICE.

Owing to the crowded condition of the
columns of our present issue we have been
compelled to omit our ‘ Correspondents Col-
umns,” which will be made a feature of our
next issue, together with much that will inter-
est our readers.

Orders for our August issue should be ac-
companied by ro cents in cash or stamps, and
reach our office by August 1st.

§S¥™ Back numbers are very scarce,

b
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S. 8. STEWARTS
Imperial Banjeaurines.

Invented and Manufactured by S. S. Stewart,
and first introduced to the public by W. A. Huntley.

These Instruments have an Extension Finger-board, with Patent Neck Adjuster, by which the piteh of the Neck

may be altered at pleasure,

Beware of Imitations of name and shape

The name “* BANJEAURINE"™ was coined by S. 8. Stewart. Tt is mow copied by his would-be imitators,

who seek to copy the Instrument.

Readers of the JourNaL and NEW York Cripper know that Stewart’s Banjeaurines were advertised by him as early as
February, 1586, and were introduced long before that time at the Novelties' Exhibition of the Franklin Institute,
Philadelphia.

BUY THE GENUINE AND ORIGINAL ONLY.

Send for CATAEOGHIE and ERICE LIST t5
S. S. STEWART, SOLE MANUFACTURER, 223 Church Street,
PHILADELPHIA, PA.
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[Copyrighted 1888, by ewart.]

EXCEPTIONALLY FINE BANJOS.

STEWART'S THORdUGHBRED.

nd
ans.

Some one has said that poets arc born, not mad
3 this.is true of poets it is likewise true of musi
Eery one knows (bt no two violins are prciscly
alike in tone, for nature abhors sameness as bhors
a vacuum, and itis said that no two leaves on a
tree are precisel, Is it any wonder then thag

ary greatly in fome, even when made of pre

ame material ?

Isit notthe case that a hundred clocks m
constructed precisely alike and yet it be impo
cau: y two or more of them to run sa
precisely the same second of time for any
number of days?

Is it not likewise

14 10 ¢
onsecutive

a fact that some watches and
e superior to others of the onstruction,

quntars, violins, zithers, etc., are greatly
superior to other instruments of the same kind, made

ne

s it not true that some men, po-sessing an outward
appearance greatly like other men, are vastly differe
in mental construction and abilities?

It is quite impossible to construct a perfect musical
instrument from imperfect materials, and it is likewise

THE

impossible to make a musician of 4 man who has no
music in his soul.

Hence, it has been said that poets are born, not
made, and_the same applies to musicians. Now,
going a lile further, we assert that a man who has no.

music in his soul, be e ever so good a mechanic,
. cannot construct a perfect musical instrument that will

gwe atisfaction 1o a *musician born” one having |
usic is soul.

R vacuum, all |
men are given some particular Zr/ent—to some, one
talent only, to others, two or more? One man may
possess great talent in music—another great ability in

a special for oratory,
etc. Now, it would not be well for a person who had

a strong inclination to study music, and music only,

to attempt to suppress that faculty and turn  his atten”

tion to the study of a branch for which he had no
talent or liking. Such mistakes are often made in
this life, and are the cause of many failures and of
much misery.

* »

% 500 A R e s

A notice similar to the following has been for some
time in print, as a personal notice from Mr. Stewart,
10 which we now call the attention of banjoists gen-
erally:

“As 1 give my entire attention to the making of
fine banjos, and being considered an EXPERT IN
BANJOs, having made instruments for the most cele-
brated and experienced players, such as HORACE
‘WesToN, Wa. A. HUNTLEY, Glmmz POWERS, Jas,
SANFORD und other celebrated players, who use my

| beautiful fnish, which all my finer grade instruments

Banjos exclusively, T am pleased to give my personal
auention to all orders. Those requiring instruments
of particular merits find it cheaper to deal with me
than clsewhere, ave never furnished a Banjo to
an experienced player that did not turn oiit exactly as
Lrepresented, and my long experience enables me to
sfaction, I understand what is

wanted and know how to supply it
I frequently succeed in producing Banjos of ecep
tionally fine lone, and after playing upon and devel
oping the samé, it often happens that 1 have on hand
such a Banjo as
give an exira

ment. Should lesire to secure an instrument
perfect in register of tone, and of really extra merit,
it Would be wellto write me; stating wha! yon desiras
but I cannot promise to hold a rare
it without
ry playe iner is often unable to
appreciate a good Banjo, as he ‘has uot the trained
musical ear which makes him a competent jud
such players are probably as well suited with
dinary Banjo at a much cheaper price.
But I am addressing this to those who are seeking
{6r such an instrument as 1 describe, the prices of
which are charged with respect to TONE QUALITIES
over and above the consideration of fine material and

An ordiy

“THOROUGHBRED BANJO.

)

posses. These Banjos acc generally made with ot
on side of neck to défgnate frts (profssional fcts),
Bt cin MAVE s i aadal ada

S ks o S AT, et nl s il e
pieces of wood glued together, which makes them
more costly to manufacture, but of five times the or-
dinary strength, and will never warp, besides making
 beautifully finished piece of work.”

Now, notwithstanding the pllinncss of the forego-
ing, it is nevertheless the fact that many persons mis-
construe and misunderstand the language used.
often the case that orders come in for an *“ exception-
ally fine banjo,” made of a certain size and with

ition marks,” to order, and the fact that such
banjos are not constructed *to order,” entirely over-
Tooked.

‘When a customer writes :

Make ma an excepionally fie banjo with twelve and &
halfinch rim, ighteen and & half inch neck, ralsed frets

e and' cleventh frets,

Tt dony e

‘We are obliged to write him |hrn we have no such
banjo on hand and that he may have to wait several
weeks before he can get it; and all simply because
he is a superficial reader, and only hastily skims over
our catalogue, instead of carefully reading and under-
standing. = We will make to order a banjo of almost
any dimensions for customers, but we do not class that
instrument as one of our

EXCEPTIONALLY FINE BANJOS,

which, like poets, “are born, not made. This is,
y speaking, of course : for the Exceptionally
| Fine Banjo is the rare efflorescence of a great Gross of

instdment of |

Itis o

Banjos. %
Lately Stewart has, owing to a steady demand
for suc] 1. an_ instrument, began the manufacture of a
BANJo, which will ot be sold o the music
wade; v oty dks
A wood engraving of Lhis instrument is here pre-
sented.

10 customers

DESCRIPTION.

11} inch rim, nickel p|:\lcd.hurmun silver,
inch neck with several veneers Aml ebe
carved

L 19
The
cly polished, and
i s beantifily, penel il ok ek WHNON
s no * ginger-bread work,” nor faney in-
laying in the fingerboard. The ipstrument has twenty-
cight nickel plaied brackets with he and
nuts, carved bone pe; Pearl dots on side edge

i S
banjos, like all of
banjos, are stamped .

ach banjo has
t German silver p

. S. Stewart's high
STEWART, PHILA-
special number.
late on which are

engraved the words

“THOROU
S. S. STEWART.

ThE THOROUGHIRED is manufactured c?)ec'mlly
for those who want a perfectly n.lmbl: “Banjo Tof- éou.

| cert or parlor use, and is \old at the low price of $40,

‘The same, with Leather C 45.

As only a very limited S o) theae Special
Banjos will be made at any time, they will not be
furnished through dealers, and no discount, except the
usual § per cent. for cash with order will be allowed,

It is to be hoped that this will be understood by
those who wish a fine banjo at a moderate price.

For those who have not the time (o read attentively
we will sum up in the following words :

Stewart’s Special Banjo is called the
THOROUGHBRED.

Tts size is 114 inch nm, 19 inch neck. It costs $40.
It cannot be had for You cannot buy a THOR-
OUGHERED at lmusu: store. When you send the
cash with your order for & £40 Thoroughbred Banj
you are allowed to deduct 5 per cent. from the ‘27
which makes it cost $38 net.” A leather case to fitthe
THOROUGHBRED will cost $5 extra.

8. S. STEWART,
SOLE MAUFACTURER,
223 Church Street, :
PHILADELPHIA, Pa, U. S.A.

.



W. A. HUNTLEY S
New Banjo Music.

PRICE. |

of Be:

Swing dose €

ty Waltz, B and A.....
0 Song), B.... .

Queer

50

“Let Her op, Band A..... 40
“Golden Star" Schottische, A, B and D. 10
“ Queen of the Waves” Waltz, B, B ar 40
Wedding Bells Gavotte... 50
Perfection Mazourka... 50
Huntley's Grand March, o0

All for 2 Banjos,
- Address,
S. S. STEWART,
223 Church Street,

Philadelphia, Pa.

ITEW MTUSIC,
By EMIL HERBRUGER.
: FOR SALE BY
S. SIS T RN ASEY.

“On the Margm of the Palizada,” for
the Guitar, A..

Lolita Polkn fos A

Siempre Anugos Ponm for n.‘ Mando

line and Guitar, D and G.. 25
Smmprc Alcgrc Polka, for the M.

and Guitar 25
M|knda‘m.,<.‘m\u, Waltz Time), for

JO and GUITAR (Duets % 20
The Flowers that Bloom, et From

Mikado, for Banjo and Guitar. 'A.. 20

Also, the two above camplete in one number, 35

Gnmd Triumphant March, for the

S. S. STEWART'S
BANJIO STRINGS
ONE DOLLAR Per Doz, by mail.

STEWART,
223 CHURCH STREET. Philadelphia.

CHEAP
BAND INSTRUMENTS

S. S.

FOR THE

PRESIDENTIAL
CAMPAIGCN.

SEND FOR PARTICULARS,

M. ST.ATER,

42 Cortlandt St., New York.

I Banjo Teachers' Cards

Oards fnserted in this column of two lines each at
#100 per year, ten line cards at $6.00 por year.

ONG, Banjo and Xylophione.
xth Street, Philadeiphis, Pa.

HOMAS J. ARMS

of Banjoand Guitar.
Main Street, Paterson, N. .

joand Guita
" Norristown, I'a

QRED. 0. OEHLEK 1 Bavjo.
I Hioboken, N. 3.
FnER E VANGE, Banjo and Gulta

255’ N High Street, Colambus, Ohto,
Banjo and Guita

(77O M. ALBR
i N Vighth Street, Philta

\[n AND Ml HARBAUGH, Banjo and
Pikmo. 516 SIVth Street, Ne W . Wathingon, D, O
s ', Banjo and (
B, San A , Texas

Tmporter of Musical Instruments.

| XYLOPHONE

The popular Song snd
i on recelpt of 26

nt l(mpln, Boston, Mass.

B.\n LENGER BROS., Banjo, Violin and Cornot.

A. BURRLTT, Bavjo,
L. Bay

ne, N.J

DI85 EDITH E. SECOK, Banjo ard Xylopbone
M Hayoune City, N

YRON A. COUSE, Banjo,
B 94 Lark St., Albany, N. Y

uum-mn K H. EATON, Banjo mnd T,
48 First Av versville, N. Y

rand Mandoline,

treet, Camden, N. 1

lin. Zither,
T ARG

OHN C. FOLWELL
l N

A
) D

R

WEIDT,
Violin.

ND OLAEK, 1}

Guita
No 1

\\Ie\hl

Mandoline
Boston,

FREE. On receipt of address we will mail you
B. G.” Schot

free of charge, sample copy of the L.

tische, by E. B. Shattuck ;
Address, L. B. GATCOMB & CO.,
TEACHERS AND PUBLISHERS,
30 Hanover 8t., Banlnn, Mass,
THLODOR l‘()ll R,
295 Grand St., New York City,

ST,

an casy and brilliant solo

for banjo

The largest varicty
of Zithers, Zither Strings and Zither Musit in America.

WITH PIANO

SOLOS Accompmment.
. Boots
L e
. soets

A|w.1un aut, TWO GOOD PIECES FOR BANJO
‘riumph March, for one banjo, 2ote.
1'! umph Mareh, { rlnnr hlnjus. . Thets,
Amaranthine Polka ne banjo, 20 ots.
A Rranthing Polkn Masaths oF b vanioe, ~ ThetE

8o suro and get them.
Addres, TKOS J. ARMSTB.ONG
phhl, l‘n

EMlL H B GER,

ARRANGER OF MUSIC,

Banjo, Guitar, Violin and Mandolin,

A SPECIALTY.
Address Egg Harbor City, N. J.

S. S. STEWART'S
American Banjo School

Price $2.00 ea Is the most
thorough and complete banjo instructor published.
Every bunjoist, teacher and student should obtain
a copy, both parts §4 00, less
$£3.00 for both parts.
Postage

In‘two parts.

per cent, or

Cash must be sent with all
Both
b less 25 per cent,

volumes

$3.75 net,

orders, 12 cents extra.

bound in cloth §

postage 20 cents extra.

GOLD MEDAL

GUITARS.

WARRANTED PERFECT AND NOT
TO_WARP OR SPLIT.

. Bynd::;.u $10 to $75 each.

HAYNES’ VIOLINS. A: HYDE, maker
Orchestra, 825. Solo, $35.

Warranted American Hand Made and to give entire
satisfiction.

GREAT 810 B FLAT CORNET, with G. 5.
Vistons, Water Key and Silver-plated
Mouth piece. Warranted.

RU. DALL CARTE & CO. FLUTES and
PICCOLOS.  The Best the world produces

STEWART‘S WORLD-RENOWNED
BANJOS and MUSIC. BAND IN-
STRUMENTS for Sale or Rent.
0ld Instrumnts bought or taken in exchange fornew
PRICE LISTS AND CATALOGUES FREE.

J. C. HAYNES & CO., 33 Court St., BostongMass.

W. L, H \\ DEN, Teacher of GUITAR
@_. « in Guitars, Muslc, Books, Strings.

MODER! m HOOL FOR GUITAR, 75 Crs.
Complete instructions, and a large collection of
Music. talogues and Price Lists mailed free.

Address, W. L. HAvDEN, 146 A. TREMONT ST.,
Bosron, Mass,

BAYD INSTRUMENTS.

(c ~F o s

Violins, Flutes Clarionels,
iccolos. Fites & D
At prices to salt every-
body.

Paper.

BENJ. B. DALE,
w Pormarly wiih Glliore’s w
Genmlne Caurtols' Solo Cornots and Band Instruments
and

)
85 Liverty St., N. Y,
always on

GUITAR MUSIC.

FRED. 0. OEHLER’S PROGRESSIVE
STUDIES for the GUITAR.

The best collection of GUITAR SOLOS ever pub-
lished. Send for desoriptive eircular.

Address, FRED. 0. OEHLER,
B O Box, 109. HOBOKEN, N. J.
oL SHEPHERD’S
TENNESSEE REEL.

For the Banjo and Piano.
By Thomas J. Armstrong. .. ..

Send for Catuloy

Engraved title page, with portrait of Ol S

.



	175_2R
	176_1L
	177_2R
	178_1L
	178_2R
	179_1L
	179_2R
	180_1L
	180_2R
	181_1L
	181_2R
	182_1L
	182_2R
	183_1L
	183_2R
	184_1L
	184_2R
	185_1L
	186_2R
	187_1L

