ITAR

JOURNAL.

J

Gl

)
OCT., 1888.
:Price, 10 Cents.
PUBLISHED BY
S. 8. STEWART,

PHILADELPHIA, PENN’A.

BANJO

-

e \aﬁ”ﬂ%@. D

e e e e \ &) () e A

Rotopaer p gt pizes p et p et o e [




NEW BANJO

PUBLICATIONS

S. S. STEWART, Publisher,
PHILADELPHIA,
834 'Farewell Gavotte, by Giese, Ar

ranged for the banjo by Stewart, with piano ac-
companiment by Herbruger. B ;
We can recommend this as a very fine gavotte
in the style of Floweret Forget me-not Gavotie,
by the same composer.

335 The Palatlns Murch ﬁ--xlu banjo
*and piano, by W. 1. Murphy. A and D
This is a 6. \ time march with a very catching
introduction in 4-4 time. The banjo part is
printed separate from the piano accompaniment,
and is also placed over the piano accompani
ment in the key of C.

336 Excelsior Medley, arranged by T
. Armstrong for four banjos, first and second
banjos, piccolo, banjo and banjeaurine

337 Stewart’s Favorite Qulckstep,
by Herbruger, for six banjos and guitar.

338 Lawn Polka, for m..m.m., by mm

.( Folwell. A and E
Gond teaching piece.

““Clog,” for banjo and piano, by Fol-

well,
Not very difficult.

340 Helen's First Gavotte, for
baujo, by J. H. Anker. A, E and D
341 Milo Schottische, by S. 5. Stewart,

for the banjo and piano. A, B and D

342 ‘Little Sunshine” Schott)schc
for the banjo and piano, A, B and D.

S. Stewart

This is con:
schottische

343 The Jolly Horseman's Galop, by
Johs H. Lee: A and D
For the Banjo and Piano
For two Banjos, .

For the Banjo alone
An excellent galop and at the same time not
difficult to execute

344 Pizzicati, from the ballet Syivia, by
Delibes, arranged for banjo by Lee. B and
A. Very popular...... R s

845 Jean and Jeannette Gavotte, by
Gustave Lange. Arranged for two banjos by
John H. Lee.. Complete, A, E and D.
This is a very fine gavotte, and is pub
without cutting or modifying. Be sure to get
this edition and no other.

846 - Merry War ‘March, by Strauss.
Arranged by A. Baur for BANJO ORCHESTRA,
1st and 2d_banjos, banjeaurine, g inch tenor
banjo, piccolo banjo, il mn,.,

847 1l Trovatore, selection
L. A, Burritt for BANjO AND Pra;
fine amangement of this beautiful mus
Something far beyond the ordinary run of
banjo music, . .

348 Glnudlne Wnltz, for the
piano, by J. H. Lee. B and
“This is an enLra\e(l plate edition of the wal
number 257 in our catalogue, which some time
ago appeared in the Journal. 'This arrange-
ment for banjo and piano is very pretty and
effective. The banjo part is printed over the
piano part in this edition.
as a remarkably fine production.

340 Waltz, The “ Dawning Light,"
for the banjo "and piano, by Stewat
and B,
‘This waltz is written especially for the banjo
and piano, and the banjo part is not complete
without the piano part. Itis therefore not re-
commended as a banjo_solo without the piano
part, but' the banjo nnd piano parts are s xa
rately engraved and printed, and the waltz
a very fine lithographic title page.

fered a very and ‘taking

This may be classed -

PENNA

8

850 Nellie Bohottischa for two. lnny,‘

y D. C. Evercst. B and A
Preellentfor teaching.
351 Topeka Clog. for twi h'\||y)~ \,, Ever-

Good teaching piece.
352 Broncho Waltz, by Everest
353 Moonlight Schottische, by

35‘1 Ol Shepherd's Tennessee Reel,
for the BANJO AND P1aNo, by Thos. J. Amm”
strong

56 *‘ Minuit" tMndnightv Polka lv)
Walteufel, arranged for 1wo' BANOS, by

356 Flower Song, by
ranged for the BANJO A

Gustay Lang
by

Tian

Very artistic.

357 ‘“The Fantastics,” Waltzes, ly
Zikoft.  Arranged for the BANjo AND Praxo,
by Baur, and publi-hed without abridgement. 1

358 La Gitana Waltzes,
plete) for the BANJo AND P1As
Thisis a very popular and au
waltzes.

359 The'Bloom is on the Rye, for
BANIO AND PIANO, arranged by J. . Lee
“This is an arrangement in instrun form of
t eautiful Scotch melody by 1

360 Th: Flower Schotmecha, I‘«-r the
Banto aNp Praxo, 1 Mac
An easy and pretty piece. for young pr.\,\m

361 Near to Thee Waltzes, by Wald
teufel, ﬁ.rnul ANI0 AND PiANo, aranged by
LF
These waltzes are very popu
demand for the banjo and piano.

362 Farewell Waltzes, by l.omhmm
arranged for BANJo AND Praxo by | H. Le
These as fine waltzes, by the v:ompmel
of Myosotis Waltzes.

363 Kerry Dance, by Molloy, arranged
for the BANJO AND Piaxo, by F. O. Oehler. .
This number doubtless will become a general
favorite in the parlor.

rranged (com
by J. H. Lee
active set «

ent

andd il b fn

MUSIC FOR BANJO ORCHESTR

Waltz, “THE WAYFARER,”
By S. S. STEWART.

For the banjo with piano accompaniment.
For the g
For.ceb pbitics
For two bas
For quartetie of firaand second banjos, piccolo
Lanjo and tenor banjo or banjeaurine. &
For tro nf first and second banjos and
rine or ten
HitiinD of fosalelsectui are St piccolo.

The Rocky Point Schottische, by Wm.
A. Huntley.  Arranged for banjo orchestra by
Stewart. Viz: First and second banjos, first

cond piccolo banjos and first and second
Bavjeaurines.  Price, ‘six parts......

| Stewart’'s Favorite Quickstep, com-
posed and arranged for banjo oichestra. by E.
Herbruger.  Seven parts complete. .

The parts comprise first and second banjos,
first and econd piccolo banjos, first and second
banjeaurine and guitar.

Excelsior Eadley, arranged by Thom:u]
‘Armstrong, and performed by the American

Banjo Club. ot s faian eiot fun
jos, piceolo banjo and banjeaurine. Price....1

Merry War March, arranged by Baur....1
(See number 346 in catalogue.)

Grand Inauguration March. (Seenum-’
“ber 283 in our catalogue.) Price. !

Martaneaux Overture. (See number
L B i R R D

IMPORTANT WORK.

10 NEW BOOK
= THE BANJO

A.DISSERTATIO y
By S. S. STEW ART.

This volume should be in the hands of
every Banjo-player and every student of the
Banjo.

No Teacher can well afford to be without
a copy of this volume on his table.

No one who intends to take up the Banjo
should fail to secure and 'carefully read this
book; for ‘““much depends upon starting
aright.”"

In all the Banjo Instruction Books before
the public there 1s a lack of instruction in the
things that every Banjoist should know. In
fact, you cannot obtain any work on the
Banjo which contains a course of musical in-
struction, and at the same time is a literary
| production. As THE COMPLETE AMERICAN
| Baxjo Scuoor supplies the musical portion
| of instruction, so this book, THE BaNjo, is
! intended to supply the literary portion.

It elucidates and explains the Banjo in its
construction, and defends it as a musica;
instrument. It points out the way of mas-
tering its technical points, and aims to make
| good players of the rising young Banjoists.

50

Tts arguments in defen
est and most invincible e

of the Banjoare the strong-
cr presented in print,

A.

Tt aims 10 open a new field (o the Banjoist of the
day, and 10 show him how to progress aright in his
nu: studies.

6o | This work is not written in the interest of any par
25 | ticular Banjo or Banjo Manufacturer whatsoever;—
5o | nor in the interests of any one or more performe;

3o | butis writien in the interests of the Banjo and in the

interess of all performers alike.

T Herjt: aniast ik uicnii e TR nE -
hook of this kind; something that could be read with
interet by those who know nothing about a Banjo;
and at the same time, a book that gives valuable hints
to those who are students. A work that is neatly got-
ten up, and as a volume is attractive for the centre-
table or for the book shelves.

Teachers, Ly having a copy of this work on their
tables, will have cver at hand a valuable assistant and
ally in meeting the atiacks and prejudices of those
! who are ignorant of the Banjo. It is a volume which
| cannot fay) to command respect for the instrumentand
| put to silence the nh)e:lmm of the musical bigot.

The book is issued in oclnve, 112 pages, bound in
| cloth cover,
| PRICE 50 CENTS PER COPY.
Mailed on receipt of price.
The work contains a new panmto! the author, to-
| gether with several other pmnm of Banjo-players.

MW sisa ave u faowtia hhchs Uoond opisss
stamped in gold, which may be had at
ONE DOLLAY ver copy.
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This being our forty-eighth number of the
Journal, we have treated our readers to an
extra quantity of music—and all of good
quality at the same time.

THE JOURNAL SELLS FOR (0
CENTS PER COPY,

Subscribers who notify us of change in ad-
dress after the current issue of the Jowrnal/ has
been mailed, should enclose 10 cents if they
wish a duplicate copy sent them.

We cannot be held responsible for undeliv-
ered copies of the Journal/ which have been
mailed according to the addresses upon our sub-
scription lists.

We mention this for the benefit of those who
notify us constantly of change in address, ex-
pecting duplieate numbers for those mailed to
a former address; the notification of change
coming too late. Z

Gentlemen know that the Jowrnal is worth 10
cents per copy, and will forward this amount in
requesting *'sample copies.” Others should
make themselves acquainted with the price of
the paper before sending postal cards request-
ing or demanding * specimen copies."

DIFFERENCES OF OPINION.

Our article, Z%e Booser, in a recentissue, has
been the subject of some comment, pro and
con.

There are a few small-minded persons, who,
mistaking the aim and purport of the article,
were led to apply to it meanings somewhat dif-
ferent from what were intended. Intelligent
people among our readers have pronounced it

an excellent “ temperance " article. But there
are some strange people in this world. We
heard of a person once who declared that he
would shoot himself before he would taste either
whisky or beer. It is evident that stifi-necled
bigotry was a prop of the constitution of this
person ;—for think of it—he would rather com-
mit the most cowardly known crime than to
taste beer.

It is evident, however, that the Journal is
beginning to wake up some thick-headed people
among the banjo and guitar-players.

We have not the shadow of a doubt that our
new book, * Zke Banjo,” will meet With some
adverse criticism. This we believe, and indeed
hope to witness. It was written and published
because it was necessary, and because the
banjo needs badly all that is said in the book.

It was #of written to cater to the tastes or
whims of a few self-conceited persons, either in
or out of the banjo business; and there is not
a fair-minded person having the interests of the
banjo at heart, who will not thank us for the
book.

More need not be said upon the subject, as
the work is explicit in itself.

“SIMPLE METHOD."

Simple Simon is still walking about. There
are yet plenty of fools left on earth to contrib-
ute to the support of the *Simple Method "
Banjo teacher. Were this not so—*Banjo
taught perfect in one quarter'—*I teach you
to play a lively air the third sitting ""—** Accom-
niment taught in one lesson,” and similar
i ies, would scarcely thrive. As it is, such
advertisements set forth by unscrupulous per-
sons, succeed ever in catching some gudgeons.
The only right way to learn to play the banjo,
is to begin at the beginning and progress grad-
ually and by degrees, in precisely the same way
as anything else is learned or any other art ac-
quired.

The teacher who professes to impart imme-
diaté knowledge of the banjo and banjo-play-
ing is always a knave, and his pupils are those
who have little reasoning power or common
sense.

In a circular sent us recently, issued by a
““teacher” in a distant part of the country, we
find the following clause :

“MY METHOD OF TEACHING

Is entirely different from all other teachers.”
(So it seems.)) “1 do not teach by note" (he
cannot teach by note, more probably), **as the
pupil could not get the value of prices I ask for
lessons by note.”” (We think not indeed—a
man might as well deposit his money in the
stomach of a swine as to deposit it in the hands
of a " teacher " who declares such principles as
this one does.)

“I specify no limited time for lesson—but
teach them all I can each lesson, which gener-
ally lasts from one to three hours, when I un-
dertake to teach a pupil.” (He carries on busi-
ness in the old way—a bag of stones on one
side—a bag of corn on the other; entirely
without method of any kind.)

*1 have been teaching for a number of years
and have yet to see the first jupil who did not
learn rapidly under my instruction.” (A per-
son who declares his entire ignorance of music,
as this one does, is utterly unfit to judge of the
advancement or ability of a pupn.f

*‘Some of the leading professional and ama-
teur players of the Eresem day have taken in-
structions "' (taken his “ simple method pills ")
“from me.” (Well! This is perhaps better
than to have taken the seven years' itch—but
not much.)

He then goes on to name some of his pupils,

The fact is that there are always everywhere
found 3 large class of persons who are superfi-
cial, and this class is often in excess of the more
intelligent class. With such persons, study is
often out of the question ; they arg incapaci-
tated for it through their unstable and fickle
natures. These are the class who learn to
handle a banjo or guitar in a certain way, with-
out notes, and are hence always *under the
thumb " of some crafty person whom they
must pay to teach them new ‘““tunes.”” For
they cannot take a sheet of music and sit down
and learn it—they cannot read music—cannot
even spell it—must ever rely upon someone
else. Such people are utterly incompetent to
‘judge of the merits of a teacher, for they have
no knowledge by which to comprehend any
true method of teaching. Itis just such a class
that has caused musicians to heap ridicule on
the banjo, and every true artist on the banjo
should lend his aid towards discouraging the
efforts of such crafty teachers. ¢

The average pupil of six months' practice,
with the aid of musical notation, can, if he so
wishes, ““down" any one of these so-called
“ air players "' in ten minutes, simply by setting
before him one or two pieces of new music and
asking him to play it.
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Be sure to l'ud the “ Banjo World
ning to end.

from begin-

Stewart's Favorite Qlucl(s(ep for B Banjo Clubs, num-
337 in our Catalogue, by Emil Herbruger, is  very
fine musical composition, y banjo club should
have it.

John H. Lee has been sick for some time with lung
troubles in New York City.

Tt is said on good authority that Miss Effie I. Cann-
ing, composer of the song “Rock-a.bye Baby
pianist and good singer. She is also practicing on the
banjo, and promises to become a good player thereon.
She comes from the State of Maine, the same as E.
M. Hall, the eminent banjoist. %

A new studio of music has been opened in Scran-
ton, Pa., by A. W. Tyler and H. C. Hoffman. The
banjo, guitar, zither, mandolin and autoharp are among
the instruments taught.

In our last issue we gave an interesting article,
copied from an exchange, on horseback exercise, etc.,
for brain workers. In this number we give an article
from the London 77ut#, on the banjo, as a solace for
brain workers. _

James O'Neill, has opened banjo instruction rooms
in Cleveland, Ohio.

Chas. E. Sharf, of Baltimore, Md., sends us one of
his latest publications for the banjo

writes: “The ban-

Joseph Ward, Freehold, N.
jeaurine I bought of you a month ago is the sweetest
toned instrument I éver heard. 1 use it every day.
1 have four scholars on the banjo and two on the gui-
tar since I got the banjeaurine. I have had five en-
gagements (o play, three of them in last week. That
wu a very good article you wrote in last weeks' Clip-

; Tappreciated it very much.  Allow me to thank
ou again and again for such a sweet toned instrument,
i:myone here who has heard it likes it very much.
Your last fournal is ‘immense’ in reading and in
music. *That Ardmore Mazourka by E. Frey is cer-
tainly fine. I am doing all I can to
famous banjos, and push them along.
the success you deserve, I remain, etc.”

ise your
 Wishing ‘you

Miss Josephine Howland, of Union Springs, New
York, is one of the leading teachers.

Have you read “ THE BANJO PHIL( OSOPHICALLY,”
yet? It has been published two years, and some nine
thousand copies have been circulated.

‘Wm, J. Hure, of Kansas City, Mo., writes : That
he purchased a Stewart banjoin St. Louis for $50,
lnd itis “a dandy.” Mr. Partee of that city offered
this amount for it but he would not sell.

‘W. H. Sandland, Waterbury, Conn., sends a finely
executed cabinet photograph of the Banjo Club. . He
says, * We are in a flourishing condition, and hoj
this fall to continue our success of last winter, We
use most of your music, and all of our banjos were
‘made by your firm—consisting of four Orchestra and
one Champion, and they are all * bummers.” I must
also compliment you for lhe last number of the Jour-
mal; it wasimmense.”

w-lu. “The Dawning Light,” by Stewart, for the

d piano, price 75 cents, never fails to please
whm faisly well played;

\V: hnve rcccwgd uu: follaw ng l:llcr (mrn E. M.
Estabrook, of Bangor, Maine :

“Since receiving the new instruments I have de-
you unti] such time as the excitement

ke

naturally attended upon receiving four such elegant-

instruments has subsided.

1 was carried away by their beauty, and so could
not trust myself so well to judge of their tone. T ke
these banjos in a walnut case, made specially for them,
and always wipe them carefully with a silk handker-
il beforeputing them away. T am a grest ad-
mirer of the S. Stewart banjo, and a persistent
advocate of it's exceptionally fine finish and_brilliant
tone. Every particle of work in these banjos has been
done in a workmanlike manner, and reflects great
credit upon yourself and the skillful workmen' you
must necessarily employ.” X

Ferguson & Smith have opened a music store in
connection with their teaching business in Rochester,
New York.

e, Wis., writes: “1
Itisa perfect
It far exceeds my

i

orge A. Morrison, Fox L

received the piccolo banjo yesterday.
beauty and the tone is immense.

expectations.

koff s Fantastics, Waltzes, for the banjo
and piano, amranged by Baur, It is published in full.
See catalogue number 357. No. 338 is an arrange-
ment of those now popular waltzes, Za Gitana; this
number will surely be in demand by banjo_players,
and Mr. Lees arrangements are always popular.

We hav

DeWitt C. Everest wrote us from Paris, France, on
July 17th as follows :

“ Saturday, the 14th, was the great fete day in
France, and the display of flags and flowers was
grand. ' Tnever saw such fireworks in my life as I
saw on that evening.

Last evening I played the banjo at Mrs.
again to a small company, and it was again the feature
of the evening. Thursday evening, the 1oth, T play
at Madame Marchesi's house as she will give a soiree
musicale, and a number of French people are anxious
to hear the banjo.”

Another letter dated the 21st, has the {ollowmg
«Thursday evening my sister and my
Madame Marchesi’s—there were twelve ing) muh:d
people present. After dinner about forty peopl: came
expressly to hear the banjo. After I played, Countess
came to me and said, ‘ what a lovely instru-
ment you have. It sounds more like the harp than
any instrument I have ever heard.” Baron H
said the same thing. One lady there had seen banjos
but had never seen any as fine as my Stewart.”

Sommers and Walters have gotten out a very fine
lithograph, rqm.unun;, them in their white-face
banjo act,

George H. Maxwell, Fort Spokane, Washington
Ty., writes, July 25th. “I was most pleasantly sur-
prised upon opening the two numbers of the Journal
to find that you had kindly enclosed an album, I
purchased one from you some time ago, but have had
it in use so much that it was like unto a_tramp’s * fig
leaves,' much the worse for wear. 1 had intended to
send for another copy, but you having sent one with
my subscription, obviates the'neces: ty of my so doing.
I received two sample copies ’s ¢ penny sheet,’
with the request that I would favor them with a sub-
scription; but the honor was too great; I had to
decline. T am satisfied with the Journal and would
pay double the price for the many points of interest to
banjo players which would remain an unexplored re-
gion to me, situated as far from civilization as I am
(65 miles from a R. R.), were it not for the. columns
of the _Journal.”

Charles Morrell, of Sm Francisco, C;l., wmu
under date of Angm 17th: “ You may keep m;
vertisement in the Journal for another yan—whleh
will' make the fourth year; and I will bet ten fo one

that it runs four years longer. That is more than I
would bet on our next election. Business is first rate
with me at present. ht a lot last month, and
this month I am building a nice xuidumca'h my
fumily.  All omae banjo and banjo books.

ChiasiFL. Pirtet, of Sk Thvls, weets o Jm, 215t
« Copies of the Journal arrived yesterday, and, as
usual, were welcome visitors. 1 have been taking a
much needed rest the past few days, and will selle
down to, work again Septemder 1st. The town is full
of Jay Teachers, who use patent sectional wood rim,
and other kindred factory tubs, but the opening of
cold weather always freezes them out, My wife and
myself play at the Exposition again this year. during
the €ntire season.”

Harry L. Keith, Chicago, writes:  Please accept
thanks for the jwmml I had forgotten that it was

 published every two months instead of every month.

L hate to wait that long forit. 1 was up to look at
some of ’s banjos the other evening, (He has
opened a saloon, called « THE BAxjo.') His instru
ments look very much like some of the patrons of his
saloon, ¢ Dizzy. Your Journal is very interesting
and instructive to anyone interested in the banjo or
guitar. Tam glad to say ||mt Tam pcrmnm:ndy lo
cated and can see it regularly.”

Note.—So there is a %aloon in Chicago called
“The B.-mgu " Wellyit is in keeping with such a
family as the proprictor represents, to operate such
institutions as saloons. Boozers ind saloons were the
land-marks of old time banjo playing; it was the sa-
loon that disgraced the banjo in the eyes of intelligent
people. But the saloon, the bar-room, the lunch-
counter and the bouzer, have all lost their power to
harm the banjo of the day. -It's star is in the ascen-
dency, and long after those who disgraced it to-day
have been laid” in the Boozers grave and forgotten,
the BaNJo will continue the companion of the music
loving people of America. The name and the instru-
ment will live long after the saloons and their keepers
have perishéd. As is shown in the new work, Tie
Banjo, by Stewart, there are a higher and bet-
ter class of people hccommg interested in the banjo;
and “its musical possibilities are to be still further
studied and developed, The saloon class of players
will be forced to seek solitude.

Miss Lena A. Rackett, Greenport, L. L, writes:
My American Princess Banjo arrived safe and sound.
1 think the workmanship is very nice, and the tone is
0 fine that it s a pleasure (o play on it Many thanks
for sending it so soon.”

We had a pleasant visit from Mrs. Dufour, the well-
known lady teacher of the banjo, of Washington, D.
C., recently. This lady has taught the banjo to a
Iane class of ladies and gentlemen in Washington.

The Boston Ideal Banjo, Mandoline and Guitar
Club, gaye a_ concert at Richfield Springs, N. Y., on
the evenil o( Angnst 10th last, in the Summer The-
atre, on W] occasion they were assisted by Miss
Jessie Edna Olllver. soprano, and Miss Pauline Ham-
mond, contralto.

‘The concert drew the largest audience of the sea-
son, which was composed chiefly of society people of
New York, Philadelphia and Clue-gl. Every num-
ber on the programme was encored.

McCauley and More, banjo teachers, of Washington,
D. C,gave usa call recently. They have quite a
class in banjo playing, and report a lively interest in
the banjo in that city.

Miss Katie Dohmyer, of Elizabeth, N.r] , Writes :
“The banjo'was received all O, K., and T must say

that T am wmlmed with n. Everyone who sees it
says it is"a good instrument.”

G. L. Lansing wrote under date of Aug. 24th, that
the Ideal Club had made a big success during their
engagement at Saratoga Springs. He states that
Stewart's waltz, Zhe Wayfarer, was played with
splendid success.

Arlin% Shaeffer, of Denver, Colo., was evidently
much pleased with the Presentation Banjo recently
eml. He writes: “It is just a wond,uful little.
belnly, and more than convinces me that Stewart is
the only man in the world who can make a really
fine banjo.
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of spnnl,ﬁgm, Muss, sesumed his
classes in banjo instruction on September 3d.

From the Saratoga Daily Union.
Ideal Banjo, Mandoline and Guitar Club, which has
been furnishing such delight to the guest of the Wor-
den for the past two weeks, have, we understand,
booked a large number of dates in various cities for
the coming seasan. The banjo as played by Messrs:
Lansing arid Grover of this organization is as pleasing
a performance musically as one could wish to hear.
During the young men’s stay in Saratoga they have
made many warm friends, who deeply regret that their
many engagements elsewhere calls them away. The
young men will give their concerts to-day as usual in
the afternoon at 3.30, and in the evening they will
render an extra effort in the dining-room of the Wor-
den.”

Goldby and Shepard advertise their # Progressive
Studies” for the banjo in this issue.

No giece Sl fos the banfd. and piano, so far
published, has had the success of the Waltz, Z4e
Wayfarer, published something over one year ago, by
the author, S. S. Stewart. The Wayfarer Waltz, for
the banjo and piano, No. 301 in our- catalogue, price
60 cents, may well be considered the greatest success
of any banjo publication.

Mr. Ulric D, Fairbanks, of New York, ordered in
advance the first copy of our new book, Zhe Banjo.

Fred. O. Ochler is one of the best arrangers of
guitar music in the country, and js rapidly aequiring
the same knowledge of banjo music.

We received a “complimentary ticket to the First
Annual Clam Bake of the Poughkeepsie Banjo Club,
held on Sunday, August 26th last, at Barnegat.

We neglected to send our regrets, for which an

apology is herewith tendered—press of business being
our excuse.

Webb Lansing, of musical fame, has been summer-
ing at his home in Knoxville, Tenn.

A correspondent in Washington, D. C., writes as
follows :

“To show you the injustice being done you by one
of the music stores, I will cite the ﬁ:llo\vlng instance.
1 dropped into their store yesterday to look at some
* patent tail-pieces,’ and they asked me to look at their
new banjos, which they are endeavoring to force on
the market. After they showed me their superi-
ority (?) I asked to see some ‘Stewart's’ They
showed me one which they claimed to be your but
#25 banjo. I evinced some surprise, as I had seen
your $20 ones which were better. I finally found out
that it was a second-hand one, and had been exposed
to the sun until the neck was blistered and the keys

“ were warped. They offered it to me for § —, and
if I had needed it I would have nken it in preference
_ to any $30 they showed me.”

E. J. Hughes, Clnugv, writes: “Your Journal
received, and was surprised to see what you gave for

fifty cents a year, Ithink your Music Album is worth
the subscription alone—it is nice. T l\lve been look-
ing for something that was devoted to , and
now I have found it, and I think tlm it is the best

thing of its kind published.”

S. S. Stewart’s Chart of the Banjo Fingerboard,
The Bawpoist's Assistant; or Note Reading made
easy, was published in the year 1880. Itisa com-
plete chart of the banjo fingerboard, printed: on best
white paper from engraved plate, Price 25 cents per
copy.

William K. Bedford, Worcester, MII.,
lished two of hu banjo com&uium, mﬁm
Schottische and To the Lake, Each of
are duetts for two banjos, dmlybehldoflhc -u-
thor. See card in another column.

“The Boston |

T. M. suumn, Little, Rock, Ark., writes q\ule
alengthy epistle, from which the following is ex-
tracted :

*Enclosed find two dollars, for which send by
mail one 16-inch head, a quantity of stnngs. 1 went
up to Joe Griffith's last Friday night and took my
banjo with me. u= has a banjo, said to be made by
—_— I don’t remember the agent's name
that was on the silver plate on the neck, If thatisa
sample Yf the ——— ——— Parlor Banjo, it is N. G.
The neck is not in the centre of the rim—all onesided.
——— was to see it, I know that he would
feel mortified t6 look at such a banjo with his name
on a silver plate, as  parlor banjo. 1 asked Griffth
why he received such an instrument, and why he did
not send it back—and he said if he had bought it
that he would have sent it back, but it was a present to
him by his cousin. T told him that if my cousin was to
present me with such an instrument, I would have to
decline to receive it, as the tone and instrument is

1 have a good instrument and made him
ashamed that he owned a We are
organizing a banjoand guitar clab and haye the ladies
interested. I talk Stewart Banjo every chance I get.
1 had the pleasure of playing on one of your banjos
in Augusta, Ga., on my way out here, Yours are the
best that I have ever handled, and I have played a
good many in the last ten years, 1 will have to have
one of your banjos this winter, as they are the instru-
ment to myjtaste. Your Artistic Banjoist is just im-
mense, In regards to that crank that could not get
mausic to suit him—nothing hard and good enough—
let him try the Carnival of Venice, The Grand March
of the Drums and Annie Lal  with variations in
the Artistic Banjoist, and I think he will have a hand-
full, and more than he can learn in the next six
months; and if I am not badly fooled, he will drop
thern like the man who tried to carry a red-Rotstove,
but had to give it up, as it was too much for him to
manage. It makes melaugh to read B. and G. Jour-
nal. Hoping that you will excuse thislong letter,” etc.

Will J. Tomkins, Pierre, Dakota, writes under
date of September 1st:

“I have been out on the plains, in the northwest
comer of Dakota Territory for over a year, following
my chosen occupation of cow puncher, and have not,
in all that time, had a single permanent camp estab-
lished, from which I could write you for the Journal,
or for some sheet music till now. For the past three
years T have managed to get around to civilization
about once a year, and have, each time, sent for, the
year's issue of the Journal, just ended—and thus
managed to keep posted on bm;o matters, 1 still
have my old Dobson ; it accompanies me, tied on to
my pack-horse in an old slicker, and many is the
mw~boy audience I have entertained with it on the
round up. Itis as well known among the cowboys
of North-West Dakota, as Harrison is among the re-
publicans of Indiana. I hope to be able to camp
permanently in some little frontier town before long,
where I can discard my old* Dobson’ and get me a
Stewart ‘ Orchestra;’ but as it would be wrong to trail it
around the prairie, strapped on to a Texas broncho,
like I have the Dob., I think I had better wait
awhile. Please excuse the few illiterate remarks, and
consider that I only write two letters per year, one to
home and one to S. S. Stewart.” -

A recent number of the Chicago /mdicator pub-
lishes a lengthy letter from a London, England, m
houu, ordering from a firm in Chnuga a lot of mu-

al goods, among 'hu:h are L] number of banjos.
The order contains this sentence

“We shall be pleased y’ you unll  polish the handles

.y.:/l our banjos, as most of the American bamjos

sold here have finely polished handles, and we wish
Ia the same to mnpm with other houses.""

would appear from this that the London firm had

importing some of the cheapest kind of * Tubs”

in the American market; as only such are made with-

out goluhed handles. But no amount of polishing of

will make a banjo out of a “store

tub,” as our green London dealers will in time find

out.

September has proved itself a damp month,
o bad o b playes Ll i icuruienty

Interesting letter frum an inquirer, concerning the
late Lew Brimmer. Perhaps some of our readers can
enlighten the writer.

Galesburg, TIL,
“Mr. S. S. STEWART,
Dear Sir:—1I see, now and then, the name of Lew
Brimmer mentioned in the Yournal. If it is the one
that T used to know, we used to call him Les Brim.
mer. 1 knew him when he was a boy. He was
Lorn at Schenevus, Otsego Co., N. Y. At the age of
about 10 or 12  yeurs he removed with his parents to
Cooperstown, N. Y., where his father died—who, by
the way, wasa drummer at general training. ﬁhullly
after his arrival in Cooperstown his banjo idea started
and everything he got into his hands was substitued
for a banjo and received a good drumming. Some
time in the 50's Cooperstown got too small for hifn
except luring the County Fairs, where he would be
with a troupe and give exhibitions in a terit, as Brim-
mer's Minstrels; and no man on earth could yell
louder to get a crowd than he. In '63 he was play-
ing at Hooley's, in Brooklyn: I saw him there. A
few years after he was playing in New York City, and
a girl, well connected, of that city, became infatuated
with him, and followed him to Hudson, where they
were found by her relatives, and Brimmer was arrested
for abduction. With the assistance of her evidence,
he got clear and they were married, and soon after
came to Cooperstown and lived a long time with his
mother and a widowed sister. Mrs. Akens and his
wife I think had a sorry time of it, and many times
she relented her rash step, as her family had disowned
her from the first.

He was the best performer on the banjo I ever
heard; he always played by ear, and knew nothing
about the rudiments of music. He would play and
sing about bar-rooms and saloons just for his * Bidge,”
and he was the player that could win it every time. T
think he has a nephew now living at Oneonta, N. V.,
a barber, and I think a niece, w0l { Brimmer had
taken to morality and_saving s to music, he
would have been worth mi

1 knew him persnnnlly St family, from the
time that he was five years old, until he left Coopers-
town ; and from the time he was eighteen years old
you had to get him pretty early in the day to find him
Sober. 1 heard a few years ago that he died on Bed-
low's Island, in the poor house. If this is the same
Brimmer I would like to know.

Resp:c(fu"y,
R.J.V

Sept. 1st, 1888,

WILBUR."”

We believe this to relate to the same Lew Brimmer
mentioned by Mr. J. C. Hennessy in former issues of
the Journal. Letit be a warning to the banjoists of
the day. DITOR.

J. Donald Harris, Leybourne, Australia, writes :

#There is not one number of your Journal that T
have not learned something from ; beides, there is a
“snap’ about the writing that T like.”

The following advertisement s clipped from a copy
of the Morning Journal, New York :

“BANJO CHART shows exact poison of the fingers on
the siings [ il the chords: any :uuu Play accompanim Riments

t
Tois ThhdAer::c,p;n bk &,

‘There is little use in uymgdm such ads. are hum-
bugs, pure and simple. No one can learn to play
“at sight,” except by persevering pncﬁca and lludy.
No chart or charts can teach this, All that can be
expected from any fingerboard clnrl is to assist the
leamer in locating the notes. Tune and rhythm are
the foundati ns of music; this no chart can teach,
The *poison” of the fingers alluded to, is evidently
a mistake of the compositor, or else the advertiser
would poison his fingers by applying his own chart.

Sam Payne, Lewisham, England, in oldennﬁ'mu-

sic writes: 1 am glad yousent the Wayfarer Walls,

n 1 lhmk n is one of the prettiest waltzes there is for
banjo.”

The Journal shows a considerable increase in the
number of its subscribers, and also in the demand for
it through music dealers and booksellers. yet
there are many banjo and guitar players still

for it.
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Be sure to read the new h(mk “ The Banjo," for
full information concerning the banjo and its manu-
facture and various points of interest.

The interest taken in banjo playing by Parisians,
when hearing the banjo properly performed upon in
the hands of Mr. D. C. Everest, convinces us more
than ever of the brilliant future in store for this in-
strument.

When' the banjo comes to be taught in the French
schools of music it will no longer be snubbed by big-
oted * half-shell ¥ musicians in America.

Miss Edith E. Secor, whiose portrait appears in this
issue, is one of the finest lady banjoists we haye ever
listened to. Her present P. O. address is Bayonne
City, N. J.

William A. Huntley is fully under headway with
his fall teaching season in Providence, R. I

The La Gitana Waltzes for Banjo and Piano are
published by us, arranged by John H. Lze. Price 75
cents.

Near to Thee, one of Waldteufel's popular waltzes,
may now be had, completely arranged for the Banjo
and Piano, price 75 cents

Benjamin L. Parry, Massillon, O., has a good class
in banjo and guitar playing.

D. C. Everest arrived home from Europe on Sep-
tember 4th, in good health and spirits.

Mrs. Harbaugh, Banjo Teacher, of Washington, D,
C., called upon us recently, en route from Atlantic
City, N. J. She reports a lively interest in banjo
playing in Washington.

Miss Ada McClelland, of St. Louis, Mo., has been

aged by the lllinois Conservatory of Music, at
J.fhwnnle, as teacher of the banjo, guitar and man-
dolin in that institution for this season. Miss Mc-
Clelland-is a competent lady for the position.

J. E. Henning, who has been for some time at his
home in Ottawa, Kansas, expects to resume teaching
soon.

The following is from \the Indicator, Chicago:

« Banjo playing is being rapidly elevated to the
dignity of a drawing-room art. Many society ladies
and gentlemen in Chicago are skillful manipulators of
this instrument, which has a real fascination when
properly understood and handled. A professor of
note says that it is a genuine comfort when a man is
in hard luck”

C. W. St. Cross, of kllbum N.W. Lundull, Eng.,
writes under date of August gth: * a wor
your Journal, poblished e e
a very great sale. It is precisely what we want. We
have no responsible Journa/—no authoritative publi-
cation to look up to.” True we have a Banjo_Journal
which contains that sort of music, which any decent
educated person could knock up by the sheet in &
very little time.  You would find a great number of

Thogws! ] Armsioog Fesumed his bisiness of |
banjo instruction on September 15th.

The Examiney, Catskill, New York, of September
15¢ contained an account of a concert given at the M.
E. Church, in which Mr. Grgnt Brower gave his artis-
tic banjo solos. 1In the account it is stated that Mr.
Brower is a very fine banjoist, skilled in technique
and with an expressive touch.

This may sound strange to those who have never”
heard the banjo properly played upon, But the fre-
quent appearance of the * Star of the East” in the
form of a banjo, at church and other high-class enter-
tainments is becoming noticeable. The banjo, at one
time, a despised and tabooed instrument, is making it-
self many friends among the cultivated classes. For
fuller information on this subject rud the new book,
“The Banjo,” just published.

« History of, the Banjo.” We learn that a banjo
manufacturer in England, has had written or com-
piled for him, a History of the Banjo. It must be
apparent to banjoists generally, that the modern banjo
is almost t0o young to have a history of its own.
We have been told by a prominent liierary gentleman
—and. well told in verse too—that it was Ham, a son
of Noah, who invented the original banjo, and strung
in with the hairs from a'possum’stail. But as such his-
tory is more or less shrouded in mists, and many in-
teligent persons doubt the existence of either Ham,
Noah or his ark, we may be pardoned for expressing
our candid doulns as to the reliability of such unau-
thenticated historical remnants.

The real history of the banjo dates only from the
advent of the “silber-rim” banjo, as made by Farn-
harn, Wilson and Uarkc, something over a generation
ago. A * Biography " of the banjo will be next in
order by some worthy and ambitious writer.

Miss Elma F, Mills, l:hpemmg Mich., says of the
Journal. * Please inform me when my subscription
runs out and I will remit at once. I should be lost
without the Journal” We have a large number of
just such letiers coming from ladies and gentlemen,
who appreciate our efforts to give them a good paper
—a paper intended to elevate the sphere of the banjo,
by speaking in plain language of the affects, effects,
defects, etc., of the banjo and its votariés; pointing
out the good and the evil—the true and (l\e false.

We herewith tender thanks to our many friends and
supporters for their kind appreciation of our labors in
this line.

SOLACE FOR BRAIN WORKERS.
‘Wales plays the Banjo.

THE ENGLISH HEIR-APPARENT STRUMS TO
His DELIGHTED FAMILY.
Labouchere in London Truth.

I can well imagine the feelings of the New
Orleans Darkey, as he existed before the war,
if he could only visita London drawing-mcm in
{ull season, and h:ar the young scions of the

n my own

i
The fournals you have sent me have been handed
around amongst my pupils until they have read nearly
all the ink off.”

Another letter bearing date of August 31st, has the
following : -

“Yours of 2oth inst. to hand last evening 10 P. M,
It took me till 3 A. M. to get through the Journal,
(which seems to improve with each issue). I can
only lament with others of the craft, herein England,
that you cannot publish an English edition of the
Journal. 1 have very peculiar facilities for finding
the opinions of banjoists with regard to this matter,
and I tell you for sure that such a publication is bound
to be a success right along. I know what I am talk-
ing about, too.”

Coming with the above was a handsome cabinet
mgnph; of Mr. St. Cross, for which we tender

ging the derided * planta-
tion " in the ears of damsels of
high estate. The aged tenant of an Ohio cabin

holding would probably be equally astonished
cold he but see the most exalted males in this
realm, throwing aside those troubles which the
inhabitants of the Greater Republic are pleased
to consider the cares of state, and giving a bou-
doir performance on the banjo before the
princss and their daughters.

I am, indeed, informed by those who ought
to know, that the Prince of Wales, like his rela-
tive, the Czar of Russia, is no mean performer
on the banjo, and as he has an excellent musi-
cal memory, . without pretending to too much
technical knowledge, that he can, after return-
ing from the opera or the opera-bouffe, pick out

T T tonishing facility.
But the revival of banjo rlaymg in London is
not confined to the Royal Family. Mr. Glad-
stone himself is said to favor the instrument,
which also solaces the few intervals of leisure in
which other brain-workers are abie to indulge.

0
AUTHORS SPRING UP LIKE
MUSHROOMS.

In a book published recently in England,
called EWis's Thorough School for the Banjo,
we note the following :

In his preface, the author (?) of the work ad-
mits the superiority of the American five-string
Banjo over the English six and seven-string
Banjos. He says that he has compiled the
work:; which is, at the same time, according to
his statement, te result of long theoretical study
and practical experience.

1f this is so, the work being a compilation, ac-
cording to his own statement, he must mean
that he has appropriated the work of others of
long practical experience, for he certainly can-
not mean himself; nor can he refer to his own
work so far as the book is concerned.

Passing on to the next page, we: find that he
gives a somewhat confused and vague account
of the obsolete and unrecognized instruments,
of which the American Banjo is supposed to be
an improvement. He names several of these
ancient iustruments, presumably to display his
familiarity with Ancient History, such as the
Nonfre, Kissar, etc., but of what interest this
can possibly be to the beginner we are unable
to perceive.

The writer states, at the bottom of the page,
that for some of the above facts he is indebted
to Mr. Dobson. But, indeed,-it is a fact, that
he has presented not a single facZ, and can
therefore be indebted to Mr. Dobson for nothing:
whatever. ;

The author fails to tell us, however, to whom
he is indebted for the balance of his work. But
indeed so slight a mistake is easily rectified.
We can tell Mr. Ellis, who certainly must be
without practical experience in the banjo busi-
‘ngss, just where he obtained the material for his
book: it came from the different American
Banjo books ; but principally from those of our|
own publication, namely: The Complete Am-|
erican Banjo School, and Stewart's Thorough|
School for the Banjo. Mr. Ellis has simply|
transposed the musical portion of these various|
.books into what may be termed the Englxsh,
keys, and altered the phraseology to suit him-|
self.

lthusymmlk:lbookwhenyouhnth
result of another's labor before you.
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“TALAPOOSA MAZURKA'

FOR TWO BANJOS.

By S. S. STEWART.
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ALDERT, JB POLEKA

FOR THE BANJO.

By A. BAUR.

Copyright, 1888, by 8. 8. STEWART.
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For the Pupils of T. J. Armstrong.

CLARA WALTZ

FOR THE BANJO. o

Tune Bass to B. z ' By S.S.STEWART.

P Bl = = = e
|y e 1) ] 5 S I SRR 2 S RSO b E RS B
o e e e e e e 2 == ka1 loa exf]
15 “ | ‘;"__2’ a1 i i) i
4 5 % ¢ % s ‘;zﬁi_%y

Copyright, 1888, by 8. 8. STEWART.



8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

MID-NIGHT WALTZ

FOR TWO BANJOS.

By OTTO H. ALBRECHT.

Tune Bass to B.
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- -EVALO&T WALTZ ‘

FOR THE BANJO.

THOS. J. ARMSTRONG.

AR T 1 9 o l

Waltz tempo.
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SADIE POLKA.

FOR TWO BANJOS.

&

By GEO. E. WEI_TZEL, Pupil of Otto H. Albrecht.

Copyright, 1888, by B. 8. STEWART.
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.\ correspondent writes that she will have to  throw |

up " the banjo, owing to the fact that during the re-
cent hot period it cost her thirty cents in a single
week for strings. She wants to know why it is that

strings break—or if it is the fault of the ba
ANSWER—-Such letters are excusable when com-
ing from a woman.

From a man they would be too
insignificant for notice. To consider the -matter of
thirty cents in a hot week for strings is indeed some-

ing frightful. Why! just think how many hair.
pins that sum would purchase for a woman, and how
many glasses of beer for a man. Such persons should
keep one, two, three or five horses for a while and
compare the expense of keeping a horse with the ex«
pense of keeping a banjo. Some of them would
* throw up,"” indeed, if the food did not cost so much.
Hot weather will break strings—especially when the
air is heavy and murky. Then again many players
are victims to perspiring fingers, which also helps to
break strings, ~ Long and sharp finger-nails are an-
other cause for strings breaking,
piece cuts them. When this is found to be so, just
take a piece of an old * bass string  and run it through
the holes until the sharp edge is removed.

A litle practical experience is necessary to all
peformers, whether it be upon the banjo orany other
instrument.

A correspondent in the good old State of New
Hampsliire sends us the following :

“ Although T have a banjo, I may desire to buy
another one some time in the future, and would like
to get information on a few points. 1. What would
be the difference in tone between a banjo with a
ninetegn-inch neck and twelve-inch rim, and one with
eighteen-inch neck and thirteen-inch rim? Which
would be apt to be the loudest, other things being
equal? 2. If you have been playing on an ordinary
banjo (nineteen-inch neck and eleven-inch rim), and
want a more powerful one, will you get what you
want if you get a banjo with a 124 inch rim and a
173 in. neck, which will not be any more difficult to
finger? 3. The size of the rim remaining the same,
what will be the effect of lengthening the neck ? will
it make the tone louder or sharper? 4. Of two banjos
of the same size rim (12 inch) to be made with
raised frets and to be ‘picked,’ which will be the
loudest and sha , one with an eighteen-inch or
one with a nineteen-inch neck ?

1 enclose a stamp for a reply and hope you will
answer my questions.”

ANSWER—There is an ‘old saying that any fool
can ask a question, but it requires a wise man to an-
swer, We do not, in this case, for one moment,
mean to insinuate that our correspondent is a fool, ror
that we are correspondingly wise enough to reply in
a satisfactory manner to each of his questions. We
have not, however, the time to answer such queries
by mail, even when a stamp is enclosed to pay the

e on such a reply, but will give our opinion on
the different questions for the benefit of our corres-
pondent, as well as for other readers,

1. The length of the neck has little to do with the
banjo's being loud or soft. The requisites for pro-
ducing a loud or soft-toned instrument lie in the head
and rim part mainly. When a longer neck is put in
arim, the length of vibrating string is of course in-
creased. Now, providing o have the same rim,
the nineteen-inch neck will cause the strings to be
drawn more tense in order to tune it lnnl.E:
pitch as the rim with the eighteen-inch neck was
tuned. This will cause it to sound sharper or louder,
hm |hnnld the tuning be in accordance with the in-

ed length of neck—that is, the same tension used
on lhe strings—it is not probable that the instrument
with nineteen-inch neck will sound any louder or
softer than lhe same rim with an eighteen-inch neck.

tlking e length of vibrating stri over the
By placing more of it over the rim—as is the
unvhmlhonu:khlbmedlndlhoﬂm enlarged

string,

< théreieananiaiastd oy ok lore gzncmlly; asis |

seen in our banjeaurines over banjos of smaller size
rim with longer necks, but having the same length of

2. Not always. You may get a banjo made with a
123 inch rim and 172 inch neck and find that it is |
not nearly so musical or o loud as the one with 11
inch rim and 19 inch neck. Such rules are good |
enaugh for schoolboys to calculate on, but are shown
not o be exact in the manufacture of musical instru
ments. Take the violin for instance, everyone knows
that two instruments may be constructed  precisely
alike in size and from presumably the same woods,
and yet one of them is louder or more musical than
the other.

3. Our reply to query number one embraces this
also—likewise query four.

It must also be taken into consideration that the
larger the rim of the banjo is, the more stretching®

it be to absorb dampness, which in itself detracts from
the power and beauty of tone.

A correspondent in Arlington, Mass,, writes:

“ Encloged please find. stamp for copy of Adven
tures of a Banjo Player, etc., as advertised in your
illustratedcatalogue kindly sentme a few days since,
and for which please accept thanks. I have read it
through with great interest, but friends here and in
Boston have prevailed on me to purchase a
The few days I have had it (the diseasc?) it has
proved itself worthy of all ————— claim for it, and
itis very satisfactory tome (gld to hearit). If I
should, however, make any change (can you change
a $10 bill ?) it will be for a Stewart. As I did not
purchase your make, I cheerfully enclose stamps for
catalogue sent.”

COMMENT—We believe this Torrespondent to be
avery dutiful young man—and a well-bred young
man.. But we fear he has indeed a long way to go
before he will make a_banjo-player. We might be
50 facetious as to call him * the young man prevailed
on by his friends.”

ANSWER TO INQUIRY ABOUT FRETS.

On long (or large size) banjos there is always more
or less trouble with raised frets, unless they are strung
with thicker strings than the shorter banjos—or else
are tuned very high.

It is easily seen that a long string, vibrating more
slowly than a shorter one, is much more apt to buzz,
or jar upon the frets (generally upon 'he fret next to
the one on which the string is stopped). ence, we
have always advocated the frets on smaller banjos only.
For an experience of many years has shown us that
frets on the banjos of large size are never entirely free
from causing some annoyance. It is next to impossi-
ble to prevent the strings from buzzing on the first few
fiets of long banjos, if the banjo is played strong; for
to raise the strings such a distance from these frets that
this is possible, causes them to fall too far from the
frets in the middle of the finger-board, and makes it
am’mm to ﬁngef' 10 say nothing of falseness liable to

be ca ge in tension of strings, in pressing
them down to |h=

Again many perlomexs pull the strings of the banjo
upwards, causing them, if at all slack, to make a slap-
Pping noise against the fret coming next to the one at
which the strings are stoj Long strings, all
things being, equal, are more liable to do this than
short ones.

Aglin lh:re are few b-njos‘ made, uf"which the

the
absolutely |m1. and perfectly true, It has been
many times demonstrated that no wood in Christain-
dom can be 5o d as (o make it absolutely fire-
, or water-proof. And for the majority of banjo
necks to stand the handling of many players, they
would have to be made not only fire-proof, but water-

Banjos made with good finger-boards, with no I-ncy
work therein, and without frets can readily be
“trued np," should they require it at any time.

Ifall were made of a “standard size” of
say 10 hch rim and seventeen or 18 inch neck, and
tuned in D and A, so that the strings would be short

tense, frets would be more appropriate and
ical

they are to-day on so many larger

/

lH‘.)llV ﬂ(‘h\( ES OF A BANJO-
PLAYER.
e )
(THIRD LETTER.)

BY A. BAUR

I have often been asked, * What qualifica-
tions are ne: y to become a banjo-!
This is a question not -easily answered
illustrate plainly what is necessary in a teacher
and what is sometimes expected of a teacher
who is right in the ** whirl,” I will give some of
my experience, hoping that those who are am-
bitious of becoming teachers may be benefitted
thereby.

Until the war broke out [ had always lived in
New York, where I enlisted in 1861. Having
been severely wounded, I was sent from Chat-
tanooga . to the Central Park Hospital in
New York, where [ received my discharge in
1864, before my wounds had healed. Upon
the advice of physicians I came to Western
Pennsylvania, the climate seemed to
agree with me, but I did not mend as rapidly as
I wished. Like all New Yorkers, I always
thought there was no place on
city, and out of it life was not worth living. In
the meantime [ kept writing and arranging
banjo music, and’ practising diligently ; some
days playing as much as ten or twelve hours
out of the twenty-four. .\

I made several visits to New York and found
that the climate near the seashore did not agree
with me, consequently I continued to live in
Western Pennsylvania, continuing my practice
and piling up music. In all this time [ very
seldom heard a banjo, except my own, played.
In time, this sort of life became so monotonous
as to be almostunbearable. In 1879, my health
being fully restored, I determined to remove to
New York and engage in business. It was not
until 1880, though, that I was able to get away.

In May of that year I arrived in New York to
become, as I thought, a permanent fixture there.
It did not take me long to secure a home in one
of the pleasantest suburbs, after which I en-
(glaged in the real estate business, intending to

rop the banjo entirely, except as a source of
amusement.

One day, not long after my arrival, I called
at a music store where I was known, and almost
the first question was ** How long are i):ou going
to remain ?"  When I told them I had come
“bag and baggage" and would remain there
permanently, they said I was just the person
they wanted to see; they were receiving appli-
cations daily for a banjo-teacher, and that I
could make their place my headquarters ; that
1 would soon be overrun with pupils, etc., etc.
I told thém I could not think of it, as I had al-
ready made arrangements to engage in other
business. They would not have it that way,
and wanted my address, which I gave them,
never expecting to hear anything further from
it, as 1 had so emphatically stated that I would
not teach. In a few days, however, | had a
note, in which they requested me to call at the
store at once. id so, and found they had
secured three pupils for me. I declined to take
them, but they insisted so strongly that T con-
cluded to take those pupils, but no more. Ina
day or two they sent me several more whom [
also declined to receive, but with the same re-
sult as the last—I took them. From that time
on, during my four and a half years' residence
there, I had more pupils than I could attend to.

‘There was but one other banjo-teacher in the

enn.

where

h like that



city, and therefore no necessity for the cutting
of prices. There were any number of * Simple
Method " fakirs and several who pretended to
teach by note. They could talk glibly about
everything pertaining to music, such as major
and minor chords in all the keys, the domi-
nant and sub-dominant, etc., but when put to
the test, were ignorant of even the simplest ru-
diments‘of music.

The prices then were:
$40 for term of 20 half-hour lessons.

$2.50 for lessons less than a term.

Strings. 15 cents each.

No reduction for lessons missed by pupils.

The *Simple Method” teachers charged
from 25 to 50 cents per lesson.

In all my experience I never had but one
gentleman take lessons. Pupils were plentitul,
and I preferred lady pupils because it is very
seldom a lady does not know something about
music. After the rudiments are mastered the
rest is comparatively easy. When 1 had a pu-
pil who knew the rudiments of music I consid-
ered her exceedingly dull if she did not play
four or five little pieces after the fourth lesson.

I resided seven miles from the “city, and to
reach there in time for morning lessons [ had to
leave home on the 8 o'clock train, arriving in
the city at about 8 This ¢ me ample
time to reach the residence of any of my pupils
at 9 o'clock. 1 generally found my pupils ready
for work, and as I was always supplied with
music for each one, but little time was lost in
getting to work. From threeto fivé lessons, and
very often six or seven before lunch made the
morning seem rather short.

‘The number of lessons depended very much
on the proximity of residences of pupils. Nearly
all my pupils lived on Madison and Fifth av-
enues, or on streets near theseavenues. I never
had less than two, and sometimes as high as
eight pupils at one time at the Windsor Hotel,
on Fifth avenue, and as many more at ladies’
fashionable schools in the immediate vicinity of
this hotel. This enabled me to give ten or
eleven and sometimes as high as thirteen or
fourteen lessons a day. This, however, only
happened on days when 1 had a number of les-
sons to give at one place.

When it is taken into consideration that in
addition to lessons I had to visit the music store
at least once a day to inquire for orders or ap-

lications, and put in order some banjos, or
Eave one or two sent to pupils desiring to pur-
chase, also to look over stock to see if anything
new in the musical line for arranging for banjo
had been issued, I was getting through with an
immense amount of work.

The life of a consciencious and pains-taking
banjo-teacher is by no means an easy one. He
cannot go to a music store and make a selection
of one or two hundred pieces and distribute
them among his pupils according to-their capa-
bilities as is done by most teachers of other in-
struments, i

Banjo music is and was scarce at that time.
Nineteen out of twenty banjo F“ ils will want
to learn the popular melodies of the day, there-
fore it is necessary for the teacher to be thor-
oughly posted and a ready arranger, capable of
adapting a melody fo any form in which it may
be needed—simplifying for one pupil and ar-
ranging it more difficult for another. Very
often a pupil may have visited some place of
amusement and has heard something played
by the orchestra, or an instrumental or vocal
solo and can remember only a bar or two ; this
is “ hummed " to the teacher who makes a note
of it, and on his next visit to the music stores
he must find the piece and arrange it for his

upil, taking care to finger it correctly. Ano-
g:er source of vexation is when a pupil ex-
< resses a desire for a certain style of piece or

S.. S. STEWART'S BANJO AND GUITAR JOURNAL.

song, the teacher arranges it and on the next
lesson day, the pupil having heard the teacher
play the piece, says, “Oh! I don't like that
piece at all."  This is very annoying and apt
to try the teacher’s patience.

1 always found it advisable to study the dis
position of a pupil and arrange, music that 1
thought suitable, increasing the degree of diffi-
culty with each lesson ; taking particular pains
to see that the pupil learned each lesson tho-
roughly before getting a new one. I have had
pupils to give me lists of fifteen to twenty pie
saying, “1 want all those pieces right awa
Had I gratified the wishes of all pupils I would
never have been through writing music. 1 al-
ways considered myself the best judge as to
vhat music they should have.

When my day's work of teacliing was over,
which was atabout 6 o'clock, I was glad enough
to leave the city and enjoy a half hour's rest
on the cars, journeying homeward. 1 allowed
myself one hour for dinner, after which I en-
joyed an hour or two playing, or in conversa-
tion, until the family was ready to retire, when
I got out my music paper, pen and ink, and laid
in my stock of music for the next day—writin,
a simple jig for this one, an easy polka for that
one, a catchy schottische for another, a set of
variations for another, a set of exercises for an-
other, and so on until I had a full stock of
music for next day. This generally took me
until 2 or 3, and very often as late as 4 o'clock
in the morning. In addition to this, in 1882 I
arranged and had published between the first
of June and the middle of December over 500
picces of music.

The banjo and banjo-music is still in it
fancy, and both have a bright future.
day is convincing more people that anything
that can be played upon any treble instrument
can also be played upon the banjo. The great-
est drawback to the banjo in the past has been
the scarcity of competent teachers and properly
arranged music. But the time has come when
the banjo is considered a musical instrument.
The * Simplified Method " teachers (the * ban-
jo's natural enemies ) are dying of, or are

eing relegated to back seats; a new genera-
tion of players has stepped upon the stage.
‘The latter have the benefit of scientifically con-
structed banjos and an abundant supply of
music, from the simplest exercise to the most
artistic and difficult solo with piano or full or-
chestral accompaniment. ¢

Where we formerly had only a teacher or
two'in the large cities we can now count them
by the hundred, and the supply is so abundant
that almost every hamlet in the land can boast
of its banjo-teacher—still there is room for more.
Good, reliable, competent, and above all, sober
banjo-teachers, are in demand. And the de-
mand will increase as the banjo ‘* keeps march-
ing on.” The banjo-teacher of the future will
be as far ahead of the teacher of the present, as
he of the present is ahead of the “plunkety
plunker " of the past.

(TO BE CONTINUED.)
R
PRESIDENTS ON HORSEBACK.

“ President Cleveland would hardly look well
on horseback. He is too fat and heavy to sit a'
horse well. President Arthur during the latter
part of his term, took horseback rides almost
daily, and the presidents of the past have nearly
all been fond of equestrian exercise. George
‘Washington once flogged a stable boy because
he did not rub his horse down when he brought
him in wet with the exercise of a hard gallop.
Jefferson was fond of horses, and he rode on a
saddle to the inauguration. John Quincy
Adams was residing near Washington when
Jackson was inaugurated, and he used to walk

to the race-course to see the runnjng. A ftip
which a man once gave Andrew Jackson on the
race-course saved that man’s life when Andrew
Jackson became president; and Harrison
~pranced up to his inauguration at the Capitol
on a milk-white steed, because he thought in
this he was imitating the Roman Emperors as
they rode along the Appian.way. John Tyler
had good horses, thongh he did ride in a second-
hand carriage; and Zach Taylor looked his
best when he was on horseback. Frank Pierce
used to gallop about Washington at midnight

n a spirited steed which was totally blind, and
James Buchanan had a set of harness which
cost him $800. Lincoln liked horses, and he
rode them, wearing at the time a tall silk hat,
and no one thinks of Grant without associating
him with his horses."— Live Stock Commercial.

OUR NEW BANJO BOOK.

JUST PUBLISHED.

S. S. Stewart's latest work on the Banjo; a
book which explains the Banjo, is now ready,
as per advertisement in another portion of this
paper.

The book is set in bourgeois type, mainly,
single leaded, thirty-five lines to the page, and
is bound in flexible cloth covers, presenting a
neat and attractive appearance.

The entire book contains 112 pages, and ten
portraits, The number of words contained in
the entire book throughout is about 30,000.

The work treats upon the banjo in such a
way as to make it of interest alike to the begin-
ner, the more advanced pupil, the teacher, and
the player. It also contains a complete defence
of the banjo as a musical instrument, and will
silence any objections put forth by musical
bigots. In short, mysicians are challenged to
meet the arguments here presented, which are
believed to be invincible. This is the first and
only book which is a complete exponent of the
banjo, and at the same time a teacher. It is
the first and only work which is in itself a com-
plege refutation of the charges of bigoted mu-
sical (?) minds.

No work of this character has ever heen pub-
lished; and this cannot fail to meet with the
success it deserves. It has been placed at the
low price of 50 cents per copy in order that a
large edition might be sold.

A MANDOLIN PLAYER’S LUCK.

HOW AN ITINERANT ITALIAN MUSICIAN MAR-

RIED A WEALTHY ENGLISH LADY.
London Letter in lrisk Times.

‘* Among the marriages celebrated the week
before last at a fashionable West-End Church,
was one which was arrived at under specially
interesting circumstances. The bride is a lady
who inhabits one of the beSt houses, keeps her
carriage and lives otherwise in a manner of a
person of property and position. The bride-
groom was, up to a short time before the nuptials,




a member of the troupe of nnndohu players
connected with the Italian Exhibition. These
musical experts perform in a huge tent in the
Exhibition grounds, and their display forms an
attractive feature of the programme. They are
to a man typical Italians, swarth Handsome
fellows, part brigand, part opera  singer, and

their highly picturesque costume is in effective
One of
fascinate

accord with their physical appearance.
their number was lucky enough to
this fair enthusiast—a witlow it seem
tate the wooing, we hear, was princi
work of the woman. She contrived to convey
her sentiments, and finding the foreigner recip-
rocate, the course of love ran at a rate that
very ‘soon brought the pair to the point of
matrimony.

It brought them at the same time to a very
awkward hitch, for the mandolinist was under
engagement to perform till the close of the Exhi-
bition. He appealed to the management to
release him, pleading the peculiarity of the case,
but he was held to his agreement. The lady
solved the difficulty, determined that her hus-
band-elect should be relieved as soon as possi-
ble from the daily obligation of making a shot
of himself. She interviewed the management,
and bought the signor out of the company. No
further obstacle intervening—at least to the
knowledge of the d) —the marriage took place
as reported, in sj appears, of “the most en-
ergetic opposition b) (he friends of the bride.
This'is quite authentic, and is proof that the
Italian mandolinists are quite as brilliant social

. successes in the British capitol and just as irre-
sistible to the British female as their predeces-
sors, the cowboys o[ the Wild West."

A. BAUR

Brookville, Jefferson County, Pa.
Publisher of Banjo Music,
and dealer in best Banjo, Violin, Guitar
=g and Mandolin Strings.
All the Latest Banjo and Guitar Music,
no matter where published, can be
°  obtained through us.
Banjo Strings, 60 c. per set, 10 for 81.00
Guitar Strings, 75 c. per set, * b
Violin Strings, 60 c. per set,
CATALOGUES ON APPLICATION

GET THIS BANJO MUSIC.

The Voyage, Banjo and Piano, by Armstrong 75
Arctic Mazourka, Banjo and Piano, by Arm-

“ “

35

Milo Schottische, Banjo and l‘mno, by
Stewart o
Irene Loraine Mazourka, Banjo and hlno
by Stewart. . 50
8. S. STEWART, Publisher, Phila.
Morrell's NEW METHOD for the Bunjo.
PRICE 50

Crxms.
2.0ent Biamps Recetved T veD

Every position fllustrated and thoroughly explained.
tages of this method are: Tha zr;?m tal
ented or not talented, 18 suro to become -
er of ACCOMPAN 1t costs less Time,
, Joss Money, and et brings eaclier,surer and
Detter résults. It improves
ifTor apolled by bad ¢
tain such knowledge and comprohen
fect  himselt, withont a teacher.
l-nnx fm-. Tho Tweiva MAJOR oo DS with

ment, and there will bo n any
Address, C. --n-u. 480 Kenrny
¥rancisco, Cal.  Copyright, March

l‘EWAR T8

CUITAR Music.
Stewart's Wayfarer Waltz,
HERBRUGER.

armanged by
Ex
For the guitar, price.

For two guitars, .

RT,

No. 223 Church §
Ihiladelplia, Pa.

BANJO ORCHESTRA.
JUST OUT.
Thé Merry War March,

music. Price

See No.

Philadelphia, Pg.

E. M. HALL’S BANJO MUSIC.
For sale by S. S. STEWART.
Marie Waltz,
Glady's Schottische,
Lilla Wakz,
Tres Jolie Polka,
Alberta Mazourka.
PRICE 40 CENTS EACH.
N. B. These pieces are each for single banjo. We
have 10 piano parts or second banjo parts for them.
S. S. STEWART,
No. 223 Church St.,
Philadelphia, Pa.
BANJO AND EIANO.
JUST OUT.
The Jolly Horseman's Galop, by J. H. Lee,
or the banjo and piano. Price. ..... S 40
S. S. STEWART,
No. 223 Church St,,
Philadelphia, Pa.
WALTZ,
“THE DAWNING LIGHT,” for
BANJO and PIANO.
By S. 8. Stewart.
Price 75 cents.
Huldwmely pnmed llthographlc title page.

“LITTLE SUNSHINE”
SCHOTTISCHE, for Banjo and Piano.
By Stewart.

Price 40 cents.

IL TROVATORE SELECTIONS,
for Banjo and Piano.
Arranged by L. A. Burritt.
Price $1.00
Very fine.
8. S. STEWART, Publisher.

New Music for Baﬁjo

is being constantly

published by

§ S STEWART.
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NOW READY.
“MINUIT” (Midnight) POLKA.
By Waldteufel. .
Arranged for two banjos by Lee.
Price 40 cents.
S. S. STEWART, Publisher.
DARLING ‘Ll'l"l‘l‘l'} FLO.
BANJO SONG,

By [ I Anker
Price 20 cents
S. S. STEWART,
Publisher, Phila.
teacher for Goldby & SI ard’s Pro-
ve Studies for the banjo.  Everything

with the art of playing the banjo fully ex

Price 20 cents each. Used and endorsed

teachers. “If you have no teacker in
end direct to
GOLDBY & SHEPARD, .
170, Paterson, N. |

NEW BANJO MUSIC.
To The Lake Waltz, Duett, 30 cents.
Killner Schottische, Duett, 30 cents.
Published by WM. K. BEDFORD,

No. 177 Austin Street,

WORCESTER, Mass,
XYLOPHONE WITH PIANO
SOLOS, Accomp&mmant.
Gomival of Vontce,
E Piino Chasso Gallop, .
Touristol oy,

Alu Just out, TWO.GOOD PIE
mph
Triampn M ", .
‘Aaranthing Polka Mazourka, for one b
Amaranthine Poika Mazourka, for fuur barioe,

Be sure and get them.
Addres, THOS. J. ARMSTRONG,
418 N. Sixth St.,  Philadelphin, Pa

0 ot
5 cta.

JOH\' H. LEE.

John H. Lee, the well-known composer and ar-
ranger of music for the banjo, has been for some
time very sick, and was for a few weeks confined
tohis bed in the St. Vincent Asylum, New York.
Before going to press, the information reaches
us that a consultation of physicians has been
held, and the conclusion redched, that unless
he is transported to Southern California very
quickly, he cannot live. His trouble is mainly
in the lungs. As Mr. Lee is entirely without
funds, his friends, headed by Mr. Leslie A, Bur-
ritt, of Bayonne, N. J., have set to work to aid
him in getting to a climate adapted to his con-
dition. .

Several subscriptions have been already sent
in, and those of our readers who are willing to
do anything should forward contributions, with- "
out delay, to

M. L. A, BURRITT,
No. 78 Warren street,
New York City, N, Y.

As Mr. Lee is a man who hns done as,much,
if not more, than anyone else to elevate the
sphere of banjo music, he is justly entitled to
consideration, and to aid from the banjo frater-
nity. We publish this on our own authority
solely, and unknown to Mr. Lee,
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3. §. STEWART'S

Banjo and Guitar Journal

. Is published each alternate month. Subscnptlon 50 Cents per year
in advance, with Premium, consisting of a copy of

THE BANJO AND GUITAR MUSIC ALBUM.
Single copies of the Journal 10 cents each.

Address S. S. STEWART,

No. 223 Church Street, >
£ : 5 PHILADELPHIA, Pa.

3
WHAT A PROMINENT MUSIC HOUSE SAYS OF THE STEWART BANJO.
The Knight-McClure Music Co., of Denver, Colo., writes as follows:

Denver, Colo., September 6, 1888.
S. S. Stewarrt, Eso.

Dear Sir:---We write to-day to place another order with you for your
Banjos, but before doing so we wish to say a few words about our former orders.
We have had splendid success with the Stewart Banjo; having defeated all
others which came in competition with us, and can truthfully say that the
Stewart Banjo has no equal.

We have taken plenty of time to test them, and know what we are. talking
_about when we say that the Stewart Banjo is perfect in finish and workman-
ship---pure, clear and sympathetic in tone--of life-long durability, and stands
pre-eminently without a peer. Our customers are very much pleased with their
Stewart’s, and speak of them in the highest terms possible.

(Signed) THE KNIGHT-McCLURE MUSIC CO.



W. A. HUNTLEY’S
New Banjo Music.

of Beauty Waltz, B and A...
dosé Gates (Negro Song), E..
« Let Her Go* Galop, B and A... ;
he, A, B and D ...... 10

“ Golden Star” Schott
“Queen of the Waves™” Waltz, B, Band A... 40
Wedding Bells GaVOUe... vueuernrnsernenenns 50
Perfection Mazourka.... i 50
Huntley's Grand March 60

Al for 2
g Address,
S. 8. STEWART,
223 Church Street,
Philadelphia, Pa.

ITEW MTSIC.
By EMIL HERBRUGER.

' FOR SALE BY ;
St S, SEEETW AR

njos.

“On the MnAx‘gin of the Palizada,” for

the Guitar, 25 |
Lolita Polka, for the Guitar, 25
Siempre Anugos Polka, for the Mando

line and Guitar. D and G 25
Siempre Alegre Polka, for the \hmlu]mt

and Guitar 25
Mikado (two Ge Itz

10 and \.l it \[\(lluuh 3 20

The Flowers that Bloom, ete. From
Mikado, for Banjo and Guitar. A 2
Also, the two above complete in one number, 35

Grnnd Tnumphant March, for the
Piano

S. S. STEWART'S
BANJO STRINGS
ONE DOLLAR Per Doz, by mail.

. STEWART,

S.

223 CHURCH STREET. Phﬂadelpma.
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Banjo Te—achers' Carde

Oars fasorted in this column of two lines each at
$100 pe ne cards at $5.00 per year.

| HOMAS J. ING, Banjoaud Xylophone.
| No. xth Street, l'llll)ulu(phn Pa.
nita
ristown, Pa.

, Bar jo and
E! Marshall St.,

1. 5 KovEgor

QRED. 0. OEHLER, Guitar and Banjo,
Hoboken, N. .

Itar,

ELMER BV
et, Columbus, Ohto.

angr, m..,u
38 N. High »

Banjo And Guitar,
i N. Eighth Streot, Philada

()TTO M. ALBRECE
No

MEpAND RS
Piano. 516 5

C S, MATTISON, Viglia, Bagjo and Gultar.
. Avenue B, San Antonia, Texas,

£ G. HARBAU
xth Street, N. W., W

H, Binjo
hington,

UTUMN BREI P

ES, wular Song and
Dance I\lrlolly, -unl [mul ¢

i ou recelpiof 26

Cents.
ieaimgat omple, Hoston, Mass.

B,\n LENGER BROS,, Banjo, Violin and Oornet
Sulem, N. J.

A. BURRITT, Banjo,
I Bayonne, N.J

1SS EDITH E. SECOK, Banjo aud Xylophone
M Bayonne Uity, N. J.

BYHON & cousE, Humu

F RE

OHN U, FOLWEL L, Bagjo, Gultar and, .\l,umunne
T2 Erie Street, Camden,

4 Lark St., Albany,

SRICK H (BATON, Hanjo and Gultar,
rst Avenue, Gloversville,

A7

LRMUND OLARK

In:

“'HLLI AM FLETCHER, Bunjo,
. 310 Clinton St., Trenton, N. |

WEIDT,
Violin.

;Banjo, Maudolin, Zither,
‘camore Strect, Buffilo,

Guitar,
No 218y

njo and Guitar,
venue, Boston, Muss

nnu,\ “MARIE COBB, Banjo, Mandoline and
'No. + Madison Strest, Boston, Mass.

HEDE H. MILSTEAD, Banjo,
4 South 7th Street, Philadelphia, Pa,

MRS 48 DUFOUE, Ban,

reet, Washington, D. C

'BAND INSTRUMENTS
AT WHOLESALE PRICES.
SINGLY OR IN SETS.

Send for Catalogue naming instru-

ment wanted,
J. B. DAL
(Formerly with Gilmore's Band. )

35, Liberty Street, NEW YORK.

(ienuine Courtois’ Solo Cornets and Band Instruments
| always on hand

GUITAR MUSIC.
FRED. 0. OEHLER’S PROGRESSIVE
STUDIES for the GUITAR.

The best collection of GUITAR S80LOS ever pub-
lished. 8end for descriptive circular,
Address, FRED. O. OEHLER,
P 0 Box, 109. : BOBOKEN, N.J.
THEODOR LOHE, :

295 Grand New York City,

lmponer of Musical Instruments. The largest variety
of Zithers, Zither Strings and Zither Music in America,

e 4
S. S. STEWART'S
American Banjo School

In two parts 2,00 each p
b and complete banjo instructor published

Price Is the most

thorou

Every bunjoist, teacher and student should obtain
a_cops. Doth parts H4 00, less 25 per cent. or
$3.00 for both parts.  Cash must be sent with_ail
orders. Postage 12 cents extra. Both
bound in cloth $5.00 less 25 per cent.

postage 2§ cents extra.

oy 2eot et Y STATE & WML B, TILTON

- GOLD MEDAL

GUITARS.

WARRANTED PERFECT AND NOT
TO WARP OR SPLIT.

.g,.d::" $10 to $75 each.

HAYNES' VIOLINS. A. HYDE, maker.
Orchestra, 825. Solo, 835.

Warranted American Hand Made and to give entire
satisfaction.

GREAT 810 B FLAT CORNET, with G. 5
Pistons, Water Key and Silver-plated
Mouth-piece. Warranted.
RUDALL, CARTE & CO. FLUTES and
PICCOLOS. The Best the world produces.
STEWART'S WORLD-RENOWNED
BANJOS and MUSIC. BAND IN-
STRUMENTS for Sale or Rent.
01d Instrumants bought or taken in exchange for new
PRICE LISTS AND CATALOGUES FREE.

J. C. HAYNES & C0., 33 Court St,, Boston, Mass_

My Sarah Jane's Relations,
New Comic Banjo Song,
By J. H. ANKER.

volumes
:; 5 net,

JUST OUT, Price, 35 Cts.

She's the Gawkiest Gawk of
them all,
New Comic Banjo Song,
By J. H. ANKER.

JUST OUT, Price, 35 Cts.

Happy ‘Days Forever Gone,
New Banjo Ballad,
By J. H. ANKER.
Now Ready, Price, 35 Cts.

AR

DUCK FOOT SUE,

Immensely Comic, Price, 35 Cts.
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