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STEWART'S SHEET MUSIC
- THE BANJO.

(Additions to Cat

No. 364,
TUDIANTINA WALTZES
For the Banjo and Piano,
Arranged by
F. 0. OEHLER.
This Waltz is very popular.
Price 50 cents.

No. 365.
NATIONAL CLOG HORNPIPE
By JOHN H. LEE.

Very fine, A and D.

Price 25 cents.

This piece is arranged so as to go well on

one or two Banjos, and also has a part for a '
six string Banjo (accompaniment), to be used |

if desired

oL b[Gl{Ts ‘\ND \H.—\D()\VS 2
AVOTTE,

FOR |

m’ S, ST
For two banjos. %
For four banjos. {teo large lmnjm piccolo and
barjeaurine). 50 |
This_Gavott written Iphia

Baifo|Glub ¥ud 1 nuite cicitrelst @ Bayd duc ot
for four or more hanjos. It contains o very difficult
positiops of fingering, but must be played in good
time and with expressiol

Neal "
“PHANTASMAGORIA ”’ WALTZ,
For the Banjo and Piano,

BY S
This waltz for bas
one of Stewart’s very best
hut it is liked by all who hear it.
key of D), with relative changes.
_ Price, complete, 75¢,

S. STEWART.

th piano accompaniment, is
It is somewhat difficult
It is written in the

No. 368.
‘*AUNT SUSIE’S WALK-IN "

© (Walk Aro )

For Two Banjos,
BY nume\l GIBBS,
rice 25 cents.

anjo music is in constant de-
has a comic musical vei
al duct for two perforn

Characteristi
mand, ]
and makes a
It

It is wri 1 the
omposer was

No. 369.
THE LITTLE DAISY NAZOURKA,
BY BOLSOVER GIBBS,
For the Banjo and Piano.
E and A, Price 10 cents.
oty protty little pnrlnr pl.»u» at a price
thut caunof nqmm- t pt-hook,

0.
CAL[FORNIA DANCE,
For the Banjo, °
BY GATTY JONES.
, Price 10 cents.

This is o characteristic banjo dance by a
composer, who although little known to the
public in that capacity, has neve
many years' practical experience in banjo play-
ing.

Noudi2: o
FUNERAL MARCH OF
OLD JAW BONE.
(Not the Funeral March of a Marionette.)
For Two Banjos,
BY BOLSOVER GIBBS.
Lhis is a characteristic Bnn]o duett, which
makes a most excellent jig or grotesque dance,
It is written in the key of-A, 25 cents.

THE AN

No. 371.
“THE YORKE,”
(One Hem, One Soul, Polka Mazourka )
Y STRAUSS.
Arrnngcd for the Banjo,
TEWART.
cents.
popular,“and this ar-
¢

This Mazourk:
rangement furnishes it

o that it may
fon with the reg-

No.

ISLE
BY AR!\I\TH()\(,.
For the Banjo and Piano,

373.

SE.A RCET,

D and A. 35 cents.
Banjo part alone, SQEaeT
ano part alone, - S A

374,
ARDMORE MAZOURKA,
BY E. H. FREY
For the Banjo and Piano, A,
Price 35 cents.
Banjo part alone, 10 cents.
Piano part alone, 25 cents.

No. 375.
DORIGO SCHOTTISCHE,
By Armstrong;
THE EXILE’S DREAM,
By Armstrong;
THE SICK INDIAN’S MINOR JIG,
y Weston.
Three picees for the banjo.
Price 25 cents. .

No. 3716.
ELWOOD POLKA,
For two Banjos,
BY J. H, LEE.
A and D, Price 10 cents.
An execellent picce and well suited for teach-
ing purposes.

No. 377.
OLD EPH'S POLKA AND CHAMPION
WING DANOE.
For the Banjo and Piano,
BY THOMAS J. ARMSTRONG,
Price 35 ccum.
Banjo part alone, 10 cents.
Piano part alor s 25 cents.
No. 378,
PLUTO DANCE,
BY GIBBS,
For the Banjo and Piano,
Price Jﬁ cents.

Banjo alone, = %
Pluunuwnmpunhm‘ntulnlm i

No. 379.
AVALON WALTZ,
BY ARMSTRONG,
For Banjo and Plano.
Price 35 cems.
Banjo part alone,
Piano part alone

10 cents.
cents.

ADELPHIL PARADE MARCH,
BY GEO. C. STEPHENS,
For the Banjo and Piano.
Price 35 cenln.
For Banjo alone,
Piano part alone, - S =

No. 383. 2
RENOC POLXA,
For the Banjo and Piano,
BY T. J. ARMSTRONG,
Price 35 cents.
For banjo alone, - -
Piano part separate, ¥ -

10 cents.
25 cents.

10 conts.
25 conts.

m No. 381.
THE LITTLE FISHERMAIDEN,

i
|
| Piano accompaniment.

Atmstrong's arrangement for the Banjo, with
. SECOR,
Price &

5 cen

Banjo part alone,
Piano part alone - 2 B

No. H82,
FASTZINATION
BANJO DUET,
< BY EDWARD H. FREY.
A good March for two Banjos.
~ Price 40 (onl~

No. 38
CK CLOG )
BY HARRY CHAMBERLIN
For the Banjo and Piano, -
For banjo ulone, :
Fiano aceom't separate

BANGOR MARCH

BY T.J. ARMSTRONG
For the Banjo and Piano, -

For the banjo alone, = « -
Plano part separate, - v
No_386.

ANNIE SCHOTTISCHE,

BY G. F. BOHLER,

For the Banjo and Piano, 35 cents.
ey T S S S Y
Plano part separate, - - - %«

. No. 387.
GYPSY POLEKA,
BY F. W. WILLOUGHBY,

For the Banjo and Plano, = - 35 conts
AIORE - e )
Plang  part : N‘pllnllv o . W

388,
VACATION POLKA.
BY JOHN H. LEE,
For the Banjo and Plano, - - 85 cents.
For the Banjo alone, 2 = 10 cents.
Piano part separate, - - B«
No. 389. —ngﬂ’au Bchonuehe A&E,
L CE 5
No. 390. —Exttem:. Olog B and A, by
A, Boulden, 10
No. 301.—The Journal Schottische, B
and A, by Stewart,
No. 392. ——O’é}rady'a Jig, A & B, by C. i
0

rte
No. 393. —June Roses Polka, A & D,

by F. L. Raymond, .10
No. 304. —Tobeigan Schottische,

No. 395.—'1'he New Helvetia Schottis-
e, A, B& D, by G. C. Stephens, .10
No. 396.— al?oosa Mazourka,
by Stewart, .10
3807.—Clara Waltz, A, by Stewart, .10
No asajuidmght Waltz, B & A, by

The foregoing 10 numbers, from No. 389 t
398 inclusive are all excellont for teaching pur-

poses. Just such music as toachers need.

.10

No. 399.
AMERICAN FANDANGO,
For the Guitar and Banjo,

BY E. H. FREY.

1 B, - 25 conts.

This, is u lively (‘mn]msltlnn entirely unlike
the *Spanish Fandango,” and makes a good duet
for the two instruments. The guitar part is in
the key of C and G. f

No. 400.
WALTZ, “SPRINGIIME GREETING.”
or the Buﬁ) and Guitar.

A an cen
This is a duot for the wru lnstrumonfs, the
Banjo part being written in A and E, and the
Guitar part in C and G.




ENLARGEMENT.

Having secured the entire building No. 221

~ Church Street (adjoining the building now occu-

pied by me at No. 223 Church Street) from the

Trustees of the Girard Hstate, I shall annex the

same to my present store and factory, from the
date of February lst, 1889. :

Thus havinga DOUBLE STORE and greatly
increased room for manufacturing purposes, to-
gether with increased facilities for carrying on
the publishing of Music, etc, I hope to keep
apace with the constantly growing demand for

THE STEWART BANJO AND BANJO MUSIC.

An elegant display of all styles of FINE
BANJOS, will be made in the two stores, which
the public are at all times invited to inspect.

S. S. STEWART,
221 and 223 Church St.

(\BOVE MARKET ST> Philadelphia.



New Bamo Musxc

gy

W. A. HUNTLEY.

 Enchantment,” (Grand Con
« Al the
Star of N
Crown of Roses, Caprice
National Guard’s March,

All for 2 Banjos.

Tl

FoRr SALE B
S. 8. STEWART, =

223 Church Street,
Philadelphia, Pa.

N. B.
second

he above picces ure arranged with part for
jo, but dre complete for one banjo,

ITEW" DMLTSIC,
By EMIL HERBRUGER.

For LE BY

SLis STEW.A.R'I‘

“On the MnArgm of the Palizada,” for

the Guitar, 25
Lolita Polka, for the Guitar, 21
Siempre Anugos Polka, for the \L’Hld(p

line and Guitar. D and G- 25

Slemgre Alegre Polka, for the \landnlmz

and Guitar, ....0oaeay

Mikado (two Gems in Waltz me), for BA
JO and GUITAR (Duets). .

‘The Flowers that Bloom, ete.

me

Mikado, for Banjo and Guitar. 20

Also, the two above complete i m 35
Grand Triumphant March, for lhe

Piano.......... creeses

S. 8. STEWART'S
BANJO STRINGS
ONE DOLLAR Per Doz, by mail.
S. S. STEWART,

223 CHURCH STREET. Philadelphia.

1

w05 306300 Qg Ofog Ul S1L,
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Banjo Teachers Cards |

Cards fnserted n t s cnlum" of two lines eaoh at
100 per year, ten lin 846,00 por year.

THOMAS J.

H> KODE:

.JFRED- 0. OEHLER, Gultar and Banjo

AR
No. 418 N.

nnvn Banjo aud Xylophone.
h Street, Phil u!pn s, Pa.

YUGH, J1, Banjo and Guitar.
No. 317 E! Marshall St., Norristown, Pa.

Hoboken, N. J.

FLAER E VANCE, Banjo and Gulta

Fich Street, Columbus, Ohto,

Banjo and Gultar,
4i N. Eighth Street, Philada.

()0 M. ALDRE

N

\[i(. AND MK

| M Piano. 5168

MATTISO

Cor. of &

T Ttie popular Song and

\ Dance \mmnp t post paid on recelpt of 25
Cénts L v

"itéinont
j;,\l L]

I, A BURRITT, Banjo,
VA

E G, HAKBAUGH, Banjo and
Street, ' Washington, D. O.

Mandolin, Banjo and
nd Ave

wple, Boston, Mass.

NGER BROS,, Hanjo, Violin and C
i

Bayonne, N.J

158 EDITH E. SECOR, Banjo a0d Sylophone
M ergen Point, N,

B\lm\ A. COUSE, l!lm\) 2
4 Lark St, Albany, N. Y.

uitar and ‘Mandoline,

JOHN ©. FOLWELL, Banjo,
N reet, Camden, N. J

COBB, Banjo, Mandoline and

MES 2uyea MARIE
4 Madison Street, Boston, Mass.

Wmu.m FLETCHER, Banjo,
No. 310 Clinton St., Trenton, N. J.

Tuzm.n MlLSI!.AD Banjo,
432 Spruce Street, Philadelphis, Pa.
MRS I DUFOUE, Banjo,

203 T Street, Washington, D. C

a copy.

S. S. STEWART’S
American Banjo School -

In two parts: Price $2.00 eachpart. Is the most
thorough and complete banjo instructor published.
Every bunjoist, teacher, and student should obtain
Both parts $4 00, less 25 per cent. or
$3.00 for both parts. Cash must be sent with all
Postage 12 cents extra. Both volumes
bound in cloth $5.00 less 25 per cent., $3.75 net,

orders.

| p()\h;‘k 25 cents extra.

' 15, 4% Antonta, Toxas, |

GOLD MEDAL

GUITARS.

WARRANTED PERFECT AND WOT
Y0 WARP OR SPLIT.

ments
a Specialty, $10 to $75 each.
HAYNES’ VIOLINS. A. HYDE, maker.
Orchestra, 825. Solo, 835.
Warranted American Hand Made and to give entire
satisfaction.

GREAT 810 B FLAT CORNET, with G. S.
Pistons, Water Key and Silver-plated
Mouth-piece. Warranted.
RUDALL, CARTE & CO. FLUTES and
PICCOLOS. The Best the world produces.
STEWART'S WORLD-RENOWNED
BANJOS and MUSIC. BAND IN-
STRUMENTS for Sale or Rent.

0ld

‘bought or taken in exchange for new

d Violin,
vert St., Baltimore, Md.

AT WHOLESALE PRICES,
SINGLY OR IN SETS.
Send for Catalogue naming instru-
ment wanted.

BENJ. B. DALE,
(Formerly with Gilmore’s Band.)
36 Liberty Street, NEW YORK.

Genuine Courtols’ Solo Cornets and Hand Instrumenta
| always on han

GU‘I‘I‘AR MUSIC.
FRED. 0. OEHLER’S PROGRESSIVE
STUDIES for the GUITAR.

The best collection of GUITAR SOLOS ever pub-
lished. Send for deseriptive oircular,

Address, FRED. O. OEHLER,
P. O. Box, 109. HOBOKEN, N. J.
THEODOR LOHR,

295 Grand St., New York City,

Importer of Musical Instruments, The largest vari
of Zithers, Zither Strings and Zither Music in America.

SK your teacher for Goldby & Shepard’s Pro-

gressive Studies for the banjo,  Everything
connected with the art of playing the banjo fully ex-
lained. fice 20 cents each. and endorsed
y all leading teachers. If you have no teacher in
your vicinity send direct to

GOLDBY & SHEPARD,
P. 0. Box 170, Paterson, N. J.
Send for Descriptive Circular.

PERKINS BROS, Hanjo
L No. 703 N.

PRICE LISTS AND CATALOGUES FREE.

J. C. HAYNES & C0., 33 Court St., Boston, Mass

My Sarah Jane's Relations,
New Comic Banjo Song,
By J. H. ANKER.
Price, 35 Cts.

She's the Gawkiest Gawk of
them all,

New Comic Banjo Song,
By J. H. ANKER.
Price, 35 Ots.

Happy Days Forever Gone,
New Banjo Ballad,
By J. H. ANKER.
Price, 35 Cts.

DUCK FOOT SUE,

Immensely Comic, Price, 8& Cts.



4 S. 8. BTI' WART’'S
BANJO AND GUITAR JOURNAL
1s Published Each Alternate Month
AT 221 and 223 CHURCH ST.,
Philadelphia, Penna.
SUBSORIPTION, 50 OENTS PER YEAR,
SINGLE COPY, 10 CENTS,
With premium, consisting of a copy of the

Banjo and Gultar Musnc Album
I\UMBER 51,

The current issue begins four sixth volume,
being the fifty-first issue of the paper.

The fournal has now become so popular and
so widely read by banjo players that any lau-
datory remarks in its behalf coming from our-

self, would appear 'unnecessary, if not out of

place. Suffice it to say, that the more the
Journal is read and circulated, the more good
banjo players there will be ; and the more good
banjo players there are, the more the Jowrnal
will be read and circulated.

THE BANJO AND GUITAR JOURNAL
is published each alternate month (every other
month) by S.S. Stewart, 221 and 223 Church
street, Philadelphia, Pa., at' 10 CENTS PER COPY,
or 50 CENTS PER YEAR, in advance, for the six
numbers published during the year.

Back numbers cannot always be had, and
when subscribers desire their subscriptions to |
date back one or more years the publisher is
unable to supply some of the back numbers
wanted.

The time will soon arrive when none of the
numbers for the years 1887 or 1888 can be had,
and subscribers are notified accordingly.

The issue of Oct. 1888 (for Oct and Nov.) is
now out of print, and orders for it cannot be |
filled.

IT SEEMS THAT THLY CANNOT | ners, in four numbers.

A Letter From A Party ‘Who Thought |
the JOURNAL Was Issued Twelve
Times A Year.

‘1 have written to you for to send me this.
month's Journa/ and not February. I have
t the Journal from last month. I want this
month’s (the Jowrnal for March), Journal for

|
l
I
|

|

March is what I want. Mr. Stewart I have
written before for a Journal 1 did not get and I
got one that I had before. 1 don't care about
having two of the same kind always. [ will
send this one back to you again for [ don't
wantit. 1 hope you won't make a mistake and
send me the wrong book again: | will -write it
again ; send me the fournal of March.”

The Journal is sold at 10 cents per copy, and
is issued six times per year, at a yearly sub
scription price of 50 cents. Common sense
alone should tell any person that a paper sold
at 10 cents would not be furnished twelve
times a year for fifty cents.

MILO IN A NEW ROLE.

Milo, the little pony whose portrait graces
the title page of one of our sheet mustc publi-
cations (The Jolly Horseman's Galop),
lately shown himself to advarntage in a new
act.  Harnessed to a handsome little cart,
neatly painted with the signs of Stewart
and pictures of banjos upon it, he b shown
himself a very attractive liule advertising
.u_em for the house of S. S. Stewart. Milo is a

“little “daisy,"—although perhaps Mr. Gibbs,
the immortal poet in music, had not him in
mind when he composed the Little Daisy
Mazourka.

No pony under the saddle can show more
style than little Milo, and when ridden by
Master Fred., who frequently accompanies his
father in his horseback exercise, the pony .\nd
his little rider present an attractive pictur
his new role of drawing the little adv ru:mg
cart, he displays his usual extraordinary intelli-
gence—stopping whenever he sees any banjo
player of note on the street—and evidently say-
ing to himself, *“Now, what do you think of |
this ?"

has

We have received from Alfred Chenet,
author and publisher, No, 224 Tremont st.,
| Boston, copies of his Guitar Studies for begin-
Each number, price 50
cents. The lessons are well arranged and well

printed and will no doubt meet with a good
receplmn.
advertisement in this issue.

“THE BAVJO."
Allshould have a copy this book, Zie Banjo,
by S. S. Stewart, price 50 cents. Itis the only
book of the kind published.

Order copies of the author as per |

0 NEW M

A list of new music lately published for the
banjo and piano will be found in this number
Our catalogue in that line is becoming quite
extensive.

Ve tiad

composition of Thos. J. Armstrong may be named
the Louisiana Hoe-down, Bristol Polka, Billet Deux
Waltz, Blushing Rose Schottisclle, Exhibition
Schottische, Arctic Mazourka, and The Voyage (a

v "Fhe latter two, in our judg
the best of his compositions; the Arctic
, for Banjo and Piano, being very popular.
The! heat selling. eca wrilien . Avianiscrist v
ever, is the Louisiana Hoe-down. We should judge
by the demand for this piece, that about one-half of
the banj» players in this country have purchased a
copy. The Arctic Mazourka, which is a composition
of decided merit, cannot be expected to have such a
sale as the Hoe-down, as many banjo players, who
have got far enough along to hos down, will never
progress far enough to mazouk.

Among the most popular compositions of S. S.
Stewart may be named The Waltz, * Wayfarer,” The
Vade Mecum fancy clog, Favorite Clog Hornpipe,
Little Wonder Reel, Cupid Schottische, Cream of

Schotti srand Inauguration March, La
'he Dawning Light Waltz, Lights
hadows Gavotte and Fantasmagoria = Waltz.
The last named is rather difficult, but is * catching
on " in good shape.

Z ar PN I

» selecions of the

Bolsover Gibbs will never * getleft,” as a composer
of popular and attractive Banjo music. His Liquid

| Inspiration Schottische, played with so much success

| by the Philadelphia Banjo Club, ang his Smooth as

Glass Schottische have been the means of endearing
him to the hearts of the ardent lovers of the banjo in
America. England may claim him as a son but to
American Banjo players he will ever be a brother.
is Phantom Reel, published in a late issue of the
Journal, was so stikingly original and * catching,”
that his name has been given a trysting place in
the minds of our readers, But the crowning cap of
all is pcrh'\ps one o! hxs latest efforts, the duet for two
S -in. The music is Gibbs-
mg ‘The title-page, designed by
the composer himself, is m.ly an appropriate work of
art, and well adapted to the peculiar merits of the
composition. In fact, Aunt Susie’s Walk-in, bids
fair to rival in popular favor such well known and
standard compositions as * Johnny Get Your Hair
i Cut etc, etc.

3
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Little need be said -about the popularity of the
banjo musical compositions of John H. Lee. His
Florence Polka, Frisco Galop, Amy Scottische,
Claudine Waltz, Winnifred Waltz, Marie March,
Yours Truly Gavotte, Jolly Horseman's Galop,
Damon and Pythias Polka and National Clog Horn-
pipe, have placed his name at the head of musical
composers in the sphere of banjo music. Mr. Lee is
a thorough master of his art.

Many aspiring amateur banjoists like their music
written **as hard as it can be put down on paper.”
“The many contortions of face and fingers displayed
Ly such players are a source of pain and concern to
their friends.  Music as an acrobatic performance is
one thin music as music is another thing. A
graceful performance with the * grace notes " left out,
1, to many who wish to hear a good performance on
the banjo, like witnessing a good rendition of Ham-
let, with the « Ham" left out.

Bolsover Gibbs, it is said, is capable of manipulating
the twelve semitones of the musical scale with as
much humor, as is Mark Twain of humorizing the
English language. Bolsover has now put forth his
latest effort in the shape of « The Funeral March of
an Old Jaw-Bone.” ‘To the modern banjo student
this title may sound ridiculous. But why should it
sound more ridiculous than the Funeral March of a
Marrionette ?

The Jaw-Bone was an ancient negro implement of
“music.”  Who has not heard of the old song, Walk
Jaw-Bone, Jenny Come Along? Few of the present
generation know any thing about this classical
instrument.  The Jaw-Bone, as originally used by
the negroes, consisted of the jaw-bone of a horse,
with the teeth in. The loose teeth were rattled with
astick to accompany the banjo, violin and tambour-
ine. The Jaw-Bone was introduced into early negro
minstrelsy “and was superseded by the  bones,” as
now used.

“The Funeral March of an Old Jaw-Bone is a very
lively jig for two Banjos, and when well played you
can'in imagination, at least, hear the old jaw bone
rattle its teeth. i

L. A. Burritt and wife performed ata concert of
the Young Women's Christian Association, on Jan-
uary 28th, in New York City. Waltz, ¢ The Way-
farer,” was again played with success; also the
+ Minuit Polka.”

We have received thé following from Geo. H.
Maxuwell, Fort Spokane, Washington Territory :
am the happy possessor of one of your Orchestra
Banjos. Although I have only had it one day, and
the hoop is not drawn to its proper place yet, it has a
{one far superior to any banjo T have ever heard. 1
have been wondering what your $100-banjos  are
like. 1 do not see how a banjo can be made to pro-
duce a finer tone, No wonder the majority of other
makers do not have their names appear on instruments
of their manufacture. If I was in their place; and
had ever heard a Stewart Banjo, I would be ashamed
to acknowledge that I ever made a banjo. I con-
sider the amount I paid for the banjo, case and ex-
pressage, the best investment I ever made.”

A lady in South Bend, Indiana, writes:

“Are you intending to keep up the chapters of
instruction during the year? I hope so for I am
learning all by myself, and in six months have so far
advanced that I can read and pick out slowly, all the
pieces published in the Journal the ‘and can
play the most of them fairly well. However, I was

Wy pleased at finding this month so valuable
g::l as to practice &c.””

We give four of the Rudimental Lessons in
this issue and “write more from time to time, as.
opportunity presents itself.—[EDITOR JOURNAL.

-given by the Perkins Military Band, in the new

P. A. Day, and Banjo Club played at a concert

Opera House, Springfield, Missouri. As the pro-
gramme fails to mention the date of the occurrence,
we can only say that we believe it was early in
February that the concert took place.

W. H: Smith, Eau Claire, Wis., writes:

«Enclosed find 50 cents in stamps for which you
you may send me your Jonrmal for another year. 1
like it very much and would not be without i, if it
cost three times as much.

Leander B. Grabbe, Davenport, Towa, writes :

#1 received your postal to-day and hasten to an-
swer. 1 did not know when my subscription for the
Journal had expired, otherwise 1 would have sent
the money long ago. 1 would feel very lonesome
without it.  The only thing I regret is that it is not
published every month instead of every other month,
but T hope that it will soon appear every month. Do
you know of anybody that gets aut a Mandolin Jour-
nal? 1f youdo pleaseletme know. We are having
great success playing through lowa and 1llinois for
parties, weddings, &¢. Al other dates we play in
halls and churches. Mandolin, guitar and banjo are
the favorites. We play hardly any cornet, piano or
violin music, thé other instruments are in great de-
mand. Hoping that the new year, 1889, will bring
you nothing but good luck, plenty of orders and good
health.”

Will H. Mowrey, Milford, Mass., writes:

“Enclosed please find 50 cents for the paper you
publish.  We have formed a Banjo and Guitar Club,
with Mr. Dan Hannigan as musical director.”

Miss Clara M. Frink, Auburn, N. Y., writes :

1 am in receipt of last Journal. 1 was amused
at the fantastical production of Bolsover Gibbs
(Phantom Reel). I could not get along without your 1
Journal. 1 had a new scholar without a book of in-
struction, and the Journal came in just at the right

lace. There was a lesson planned for me, then my
difficulty vanished.”

We have so many letters speaking in terms of
praise of the Journal, that it is impossible to publish
them all.

A music dealer writes:

“There seems to be a demand for Stewart’s Ban-
jos that we cannot supply with any other.”

We should say so. Music dealers are beginning
generally to find out that there. is no use * kicking
against the bricks.” The people want good instru.
ments.

W. Ewing, Toronto,-Canada, writes :

“ Please send by mail your February number of
ournal. 1 had one of your previous numbers, and
think that it is the best paper on that favorite instru-
ment, the banjo.”

Perkins Bros., of Baltimore, Md., write :

“We have letters from all over the country offering
inducements in music, banjos, and methods of teach-
ing, but we prefer your banjos and methods to all
others, and shall stick to our first love.”

‘Whenever a music teacher’s address is announced
in the Fournal, he is sure to receive plenty of “re- |
quests ‘for alms” from among the many who are

seeking to find a_market for th jjos and music.
‘The waste-paper basket comes in_handy as a recep-
tacle for such correspondence.—[ED. JOURNAL.

The Boston Ideal Banjo, Mandolin and Guitar
Club is meeting with success. We have the follow-

ing letter from Mr. Lansing, dated from Binghamton,
N. Y., February 13th: 2

“ We left Boston on the s5th, and are out for one
month under the Redpath Bureau, of Boston, and the
Slayton Bureau, of Chicago. Our success surprises
me. In every place that we have played, the audi-
ences have demanded from one to four, and even five
recalls on certain numbers, At Middletown, Conn.,
some banjo players wanted to know who made our
banjeaurines, and if we used metal strings. We gave
them your address. I think it speaks well for the
banjo to be &ble to give an entire concert with such
success that the two leading Lyceum Bureaus of the
country put us in the same courses with their best
attractions.”

‘These.performers use no wire strings on their ban-
jos (or banjeaurines), and as we have frequéntly
stated, wire strings are not fit to put on any banjo.
The player who makes use of them to save expense
is like the man who smokes rank weeds in place of
good tobacco. He thinks more of a few cents than
he does of his constitution, and the worms relish the
carcase just as well after life has been choked out,

Fairbanks & Cole, of Boston, inspired /by the suc-
cess of the Boston Ideal party in -their concert on
December 11, 1888, got up a concert of a similar
character on February 6th last, at Music Hall, Bos-
ton, They had some 160 banju players, it is said,
in their *Grand Orchestra.”  William A. Huntley
and Reuben R. Brooks were the soloists. Mr. Hunt-
ley met dith a grand reception. - Our correspondent
states that guantity and not guality seemed to be the
order of the music. There werea great many banjos,
but the playing lacked musical expression, and there
was an absence of shading. But what could any one
expect with so many players on the stage at one time
and each one ready to outdo the other if possible?
It would require a great deal of patient practice and
training to drill an orchestra of 160 or more banjos
s0 as to produce really good music, and the projector
of such an undertaking must have some greater in-
centive than a mere desire to get ahead of some one
else, if he looks for a musical or artistic success in
such an undertaking. For ourselves, we should pre-
fer to listen to two or three good performers than to *
an army of mixed—* good, bad and indifferent.”

Armstrong’s “ American Banjo Club” of 16 play-

ers appeared at the Academy of Music, this city, on
the evening of January 25th last. Stewart’s banjos
were well represented, from the bass to the piccolo.
The concert was given by the Philadelphia Zimes,
and the Academy was well filled.
« The University of Wisconsin Banjo and Guitar
Club, George C. Main, director, are giving concerts
throughout the West. The club, we should judge,
was an excellent organization, and has some able
performers.

F. M. Atwood, Louisville, Ky., writes -

“ Enclosed you will find a postal note, for which
please send me the Yournal for another year. Itis
a great thing for the banjo player to have, and I
would not be without it, and only wish it came every
month instead of every vther. Both the banjos that
1 bought of you are as'good as ever, and I think they
always wil be.” |

G. H. Everett, Leesbiurg, Fla., writes:

“Thanks for the Yournal, it is an excellent publi-
cation. T have used one of your $20-banjos for two
years and have never seen a banjo to equal it.”

D. B. Wilson, City Hall, Quebec, writes :

I beg to acknowledge the receipt of February
number of your valuable Fourmal, and cannot but
remark the true business like manner with which your



establishmentis run.  From what I hear your Journal
is becoming more and more popular every issue, and
I must say the present number is a_‘dandy.’ Too
much praise could not be given you for your untiring
and unceasing efiurts to gain & place for the banjo
which it justly merits, and trust that the success that
has heretoforé attended you will continue.

C. P Spooner, Princeton College, Princeton, N. .,
writes:

*In addition to the Orchestra Banjo you made for
me, I now have one of your banjeaurines and am
charmed with it”  Mr. Spooner lately organized the
Princeton College Freshman Banjo Club.

W. P. Cummin

“The little banjo arrived all right and after tight
ening the head, its tone surprised me. In fact it
lacks nothing when it comes to tone,”

Monmouth, TIL., writes :

John J Driscoll, Boston, Mass., writes :

“Your very neat book, ¢ The Banjo,’ came duly to
hand.  Many thanks for the same. I find, upon
reading it through carefully, that it is a very valuable
work on the banjo. 1 consider it one of the best
publications that 1 have ever seen. I still use my
Stewart Champion Banjo and am pleased to say that
the more I play upon the instrument, the more satis-
faction it renders.”

w. \\'.‘ Lewis, Plymouth, Mass., writes :

. “This place is * banjostruck.” T am teaching some,
evenings, and could get twenty pupils if I could find
time to attend to them. Our quartette play the music
well and I will send for more soon, They all come
to me and want to know what banjo I use and what
music. Of course I tell them S. S. Stewart's, of
Philadelphia. There are four of your make here
now, to my knowledge.”

In an article sent us recently, clipped from a

Worcester, Mass., paper, headed Late Musical
Fads,” we find the following choice “ get off ” on the
Banjo:
“The musical capacity, of this barbarie Instrument,
ported by negroes from the wilds of Afriea, in old
slave ing y limite: 1ts tone is the
thinnest, the dulles ionable of any of
the striuged 1o

ruments. 1t Is simply & flat twang."
The writer of the article is Jaboring under a grave
mistake and speabs ignorantly. His assertion con-
cerning the origin of the banjo, if challenged, he
would find much difficulty in proving. But since he
has taken upon himself to assert that the banjo's tone
is “the thinnest, dullest and least expressionable of
any of the stringed instruments,” he may condescend
to inform us just how much superior the tone of the
guitar is to that of the banjo. Concerning this instru-
ment, the article goes on to say :

*The guitar is really a beautiful fnstrument, and there
s & larze people in

number of the eity who affect it.
any use It as an acco. .
in ballad sioging, but only a

strength of wrist and fogers
become finished performers.
very high olags ol solo music.’”

‘We can with all confidence say that the guitar is
capable of no higher class of music than is the banjo.
In fact it is not as perfect an instrument as a properly
constructed banjo, nor is it capable of the variety of
musical effects. The trouble with the writer of the
article in question is that he assumes a knowledge of
stringed instruments which he does not possess and is
in no way familiar with the banjo. He should get a
copy of the book, *The Banjo,” and study it up
before giving the public the benefit of his musical
knowledge.

=

At a vocal and instrumental concert given January
28th, at Sterling Hall, Greenport, L. L. the banjo was
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played by Miss Wiggins, Miss Rackett and Mr.
Burns.

W. G. Collins, Washington, D. C., writes
* “1 want to again renew my appeal for the monthly
publication of your paper. It is becoming an indis-
pensable adjunct to the progress and prosperity of the
banjo. I am constantly receiving some sort'of paper
publisied in the interests of the bavjo; but there is
only one meritorious publication—the Banjo and
Guitar Journal.

As an earnest of my sincerity I am' willing to_pay
25 or 50 cents a number for a monthly paper, and am
quite sure that every teacher and every ardent lover
of the instrument will hail the movement with equal
sincerity. Agitate this thing.”

We have often considered this matter before and
have as often decided to continue the issue of the
Journal six times a year—as it is at present. The
labor of conducting a monthly publication of merit is
great, to say nothing of the expenses attending such a
publication. We have no doubt that there are a few
among the banjo players and teachers who would be
willing to pay a liberal price for such a monthly mag-
azine, but others again would not care to pay more
than ten cents per copy, and there is little to assure
us that a monthly publication would meet with suffi-
cient sale to pay for its cost, and we do not care to
assume the labor and expense of such an undertaking.

H. J. Russell, Banjoist and character actor, writes
concerning the _fournal : “ It is a Cligper and worth
four times the price you ask. We will never forget
S. S. Stewart.”

We had a pleasant visit recently from Mr. and Mrs.
Leslie A, Burritt, of New York.

The Illinois Conservatory of Music, Jacksonville,
111, gave a faculty concert at Conservatory Hall on
the evening of February st last, under the direction
of Professor J. H. Davis. The banjo was well rep-
resented by Miss Ada G, McClelland, teacher of that
instrument, as well as the mandolin and guitar, at the
Conservatory. A local paper has the followin

“Turning from the extremely classical we find Miss
McClelland captivating her audience with her banjo
solo. The tender tones of ¢ Home, Sweet Home’
never sounded sweeter than those produced by the
skilled fingers of this charming young Jady, and the
hearty encore which she received was nothing less
than a deserved compliment.”

Daniel Fitler, writing from Crewe, Va., says :

# There seems to be everywhere a number of people
who want to learn the banjo, but think it can be done
without practice, regular and earnest. On finding out
their error they divide into two classes; one turns
back, fearing to enter the unknown depths, and the
other is but incited by the possibilities revealed, For
this latter class I know of no better works than your
* Universal Banjo Instructor’ and the ¢ Lightning
Guide,” as a starter; in fact, a better one could not be
designed. I have entirely given up teaching the
banjo as an employment, but have undertaken to
a few ideas to a couple of friends. Iam always wil-
ling to second any attempt of the kind. Please also
continue to send me the Journal, commercing after
the last number I have received. A majority of my
me l=-‘papvul-r pieces have been learned from that peri-
odical. 1 cannot find nor persuade any companion to
learn with me the better class of music; it is all ¢ Run,
Nigger, Run,’ and * Fandango" here.”

No one can teach a person to appreciate any higher
order of music than he is fitted to hear and under-
stand. Those who “have it in them” may in time
grow into an understanding of and a desire for a bet-
ter class of music. However, soil that has been used
only for the cultivation of weeds requires time to be-

come fit for the rearing of plants. Rank weeds may
in some cases be as useful as the most fragrant of flow-
ers, but the one who loves to associate with flowers
may not care for the society of the weeds, however
useful they may be in their place. By this law of as-
sociation, banjo players are dividing into two classes :
those who play badly—or those who play a “ weedy "'
class of music—and those who play well—or those
who play the better grade of music. 2

It has been said that viglin players are divided into

| three classes: * those who,play well, those who play

poorly, and those who do not play at all.”  We omit
the latter named class from our school of banjo play-
ers, being satisfied with the one division into two
classes.

William Lieb, Jersey City, writes:

“ Have received the recent copies of your Jourstal,
also the premium. When T subscribed for the Jonr-
nal T did not anticipate a music store in return, I
must have your book,  The Banjo,’ which is so highly
spoken of. Enclosed please find 56 ceents for same.”

A correspondent writes :

« I should like to see some back numbers of your
Banjo and Guitar Journal’

“This was wtitten us on a postal card, as though we
had nothing to do but fill orders for books at our own
expense. The Journal sells at 10 cents per copy,
postage free. Back numbers are, however, getting
scarce, ' We have the six numbers for the year 1887
handsomely bound in cloth, price $1.50" per volume.
Those ordering back issues must take their chances
as to getting the numbers they want.

A. Kemp, London, England, writes as follows :

1 have recently bought one of your Orchestra
Banjos, and am simply charmed ‘ith it, the tone
being so bright, pure and sympathetic; while the

k of the i is

I bave been tying to obtain your pamphlet the
“Banjo Philosophically,” but without success. Wil
you do me the kindness to send me a copy, and also
copies of any other works of yours treating of the
instrument. Let me know the price, and I will send
you by return mail a remittance,

You will pardon my troubling you with such a
small matter, but I am so interested in my Stewart
that I want to know more about its illustrious creator.”

Charles W. St Cross, London, England, writes :

«Iamglad to find you inserted my letter in last
Journal, vight is right.”

I have read and re-read your dissertation on the
Banjo—it is good, ¢ Good wine needs no bush,’ so I
let up on the praise.” *

In the concert given by the Germantown Banjo
Club, on  the evening of March 1st, at Germantown,
Mr. Chas. N. Gorton played banjeaurine in place of
Mr. Yerkes who was absent on a business trip to
California.

P. C. Bingham, Kansas City, Mo., writes :

“1 like your Irene Loraine Mazourka more and
more each time I play it and will soon have it down
fipe.”

It may be said that music of this character requires
some practice and therefore will become popular only
as banjo players acquire proficiency in playing and
develop a taste for a chaste character of music.

George F. Gellenbeck made quite a hit with his
Banjo Quartette, on the evening of February 28th, in
Omaha, Nebraska. The occasion was an entertain-
ment given by the Knights of Pythias at Goodrich's
Hall, The members who comprise the Metropolitan
Banjo Quartette are G. F. Gellenbek, C. G. Watson,
Ed. Jones, and Robert McKittrick.

(For continuation of “ BANJo WORLD " see page 15.)
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RENA M LONELY'S SCHOTTISCHE,

-~ FOR THE BANJO.

¥

By JOHN C. HENNESSEY.

Copyright, 1889, by 8. 8. STEWART.
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- LITTLE PET SCHOTTISCHE
' FOR THE BANJO.

By EDDIE H. FREY.
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EDDIE FOX'S POLKA.

FOR THE BANJO,

By EDDIE FOX.
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FAI\TCY UI\TIQUE QTJIGKSTEP

jot77 ;. FOR THE BANJO.

Tune Bass to B. By GEO. C. STEPHENS.

I,\vrnunr(-ﬂ.—._\;. st §f MARCH. / y
&2 1 [ 1 bl ol B ey ! caxa el
(3lat-00) Ve et (o e | Wt Covmm)

Hd: -'}Eﬁ,f_

7795 e B
&5 SR R R s =
s it R | o g LB - » 1 2
B e e Eemm— e
| i I ! ] b o o e B oo il
v .

Copyright, 1889, by B, 8, STEWART.



8. 8. STEWART’S BANJO AND GUITAR JOURNAL.

!

< THE HUNTSMANS MARCE

ARRANGED FOR THE BANJO, BY S. S. STEWART.

By CARL FAUST. .
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 AMERICAN CADET MARCH
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By FRED. O. OEHLER.
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WALTZ.

Snap.

Q Snap.

EXPLANATIONS ON FOREGOING MELODY.

The * ’—D), on the 1st string at 3d fret, is stopped
with the hn;,u ; the string, of course, being picked
with the second finger of the right hand, in the usual man-
ner. The next notes B, the first string open, ins
being picked with a finger of the right hand, is picked, or
snapped, with the little finger of the left hand, instead of
lifting the finger off the fret, as usual. The snap facilitates

rapid execution. It is denoted thus —, or thus—.

In the second strain, the first finger is placed npon D#,
at the fourth fret on the first string, and ﬂl(‘ little hnger
makes F# at the seventh fret. After making F%, remove the
litttle finger, allowing the first finger to remain dc the fourth
fret until after the note D2 has been picked in the usual
manner ; thenshiftthe left hand back tothe first position, al-
towing the httle finger to fall upon the third fret to pro-
duce D1

CHROMATIC SCALE.

..4th String. ..

3
¥ i
0 t 2df. 3df 4thf 5thf 6thf
-1st String - -
P
=

61.

Beginning with the fourth’ string open, we ascend by
chromatic intervals up to C% on the 1st string, 14th fret.
Each fret upon the fingerboard represents the interval of a
semitone (half tone).

Cz7is the same note as BS. Ag is the same as B,
F1is the same as BZ, etc., ete.

71

8f 9f 10 f.

In practicing the Chromatic Scale, it is important that
the right fingering be used, so as to avoid cramping the
hand, and to save waste of muscular power. The following
is tll:ei_ Chromatic Scale, fingered for the pupil up to the
10th fret. .

l
7 T
I I ) o

o P
_.;y—'—f—#:ﬂ’:!‘——ﬂ:&:“‘—'—ihﬂ

Considerable progress in execntion may beé made by the daily practice of this Scale, using the fingers indicated.
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6" g
TEN EXERCISES IN TIM_E AND EXECUTION. (All in the ‘“Natural Key of the Banjo.”)
No. 1. ¢

»

e
e

s
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No. 6.
3

p
g
B4
P

No. 6 introduces the Triplet ; three notes being played in the time of two of the same value.
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No.9. (Waltz.)
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No.10. (Waltz.)
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The foregoing exercises, ten in number, are arranged progressively, and should be pmmecd by the pupil unﬁl he
£a0an u.-AJAl_\ read the notesand execute them all in correct ﬁue
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* told them that you had th

A Correspondent in Kansas City, Mo, writes as
follows :

“w Although T am unacquainted with you personally,
1 have been a reader of your Juurnal and books for
some time and have always found you, to my judg-
ment, to be O. K..and 1 think, in justice to you as
well as myself, I should ask for information on a few
things.

In one_ of your latter Journals {which I value |

highly) you say that it is best to use No.
first banjo strings, No. 1o guage for 2d_banjo strings,
No. 13 gauge for

guage for

No. 15 guage for 3d banjo strings,
4th banjo strings.

1 do not preténd to be any sort of authority on the
banjo, but think that yau are, and on the strength of
this belief 1 asked for these gauge strings at a first
nd was told that there

class music house in this city
was no such thing as those No's. or gauges, and I

told them that there was and that I had you as an
authority and that you recommended using those
No's. on the ordinarily sized banjos, say 19 inch
neck 11% inch rim. I 'was calmly told that all banjo
strings came from Germany (which I already knew),
and were all one standard size (which I did not
know) and further was told that you were a nice man
&, but it was all a¢fake’ asto the gauge mentioned
1 never back down after taking a stand (especi
when I think I am right), and told them that it did'nt
make any special difierence in this particular case as
to the mentioned gauge but I thought you knew what
you were talking about, and intended to tell you
that they said it wasa ‘fake’ as to the gauges. I

epptation of muking the
best banjos, &c., and they M hat you only really
took the trouble to make a good banjo for a_ profes-
sional and was told that of Chicago was
infinitely. more conscientious in filling orders for
banjos generally.

In other words, you turned out a good "jo now and
then but didn’t pay any attention to ordinary orders,
Now Mr, Stewart I am writing you all this for my
own benefit as I have never seen one of your banjos
but have heard them highly spoken of and as I am
going to geta new banjo next month (and I am
going to get a small one for my boy soon) I naturally
want to get the best I can, I like the banjo itself
and I know you are its ‘champion, and when a man
says that there is no truth in what you say as to the
strings I simply want to tell you of it.
oram I right? If [ am wrong fire thi
waste basket. If I am right kindly answer by return
of mail and oblige.”

It is pretty well known by players of stringed in-
struments that gut strings vary greatly in thickness,
even when done up in one bundle and sold as a cer-
tain number, or letter, string. We have violin E
strings which vary sufficiently in thickness to adapt
themselves to the tastes of different players, or to use
upon large or small instruments. ‘We have banjo
first strings that vary in thickness at least fifty per
cent. Gut strings, as they are made in Germany, can-
not be manufactured of accurate standard thickness,and
it is only the wire and silk strings that are so made.
‘The gut strings are assorted after a quantity of them
have been made, and those nearest to one size are
placed in bundles and marked as E's, A's or D's, as
the case may be. It has been for some years a cus-
tom with violinists, after ascertaining the thickness of
a string which seemed to work best upon their par-
ticular instrument, to gauge the string and to select
strings of the same thickness thereafter when pur-
chasing. For this purpose the string-gauge has been
devised, of which there are several styles and pat-
terns sold by music dealers. A brass string gauge,
running from No. o to No. 60, can be obtained at the
cost of a few cents. It is not a custom with banjoists
generally to select their strings by the gauge, although
we have a few customers who make a practice of so

doing.

Wien a music dealer asserts that all banjo strings
are of one uniform size, he declares what we all know
to be untrue; and it therefore appears very doubtful
that any one versed in the music business could have
made such a statement. It may have been that a
separate gauge was asked for for each separate string,

and a misunderstanding thus have occurred. Explan-
ations are sometimes so misunderstood as (o be almost
inverted, and such may be the fact in this case.

We can readily assure our correspondent that the
gauge and gauge numbers are not a *fake,” but a
“reality.

T. DeHarport and brother performed at an enter-
tainment given by the Capitol Lodge, No: 19, A. O.
U+ W on January tofh, at Deaver, Col.

Albert E. Wert, of Crawfordsville, Ind., in renew
ing his subscription, says :

«1 failed to renew last year, but I like the Journal
so much T can not do without it longer.””

S. S. Stewart’s Chart of the Banjo Fingerboard,
“The Banjoist's Assistant; or Note Reading made
Easy,” was published in the year 1880. It is a com-
plete chart of the banjo fingerboard, printed on best
Price 25 cents per
It is a great assistance in learning notes.

white paper from engraved plate.
copy.

Mr. and Mrs. L. A, Burritt gave their banjo selec-
tions, and accompanied by W. E. Snyder, gave banjo
trios, at the opening entertainment of the Newark
Bay Boat Club, given at the new club hous , New-
ark, N. J., February 21-t.

“The Germantown Banjo Club gave a concert at
Association Hall last evening to a large society
audience. The club has been organized about two
years and has been playing at private entertainments
at the Wissahickon Inn and other places. The con-
cert last night was its first. The stage was elab.
orately and effectively decorated in the drawing-room
style lately so much in vogue—cabinets, floor-lamps,
easels, a_spinning-wheel, pictures, vases, bric-a-brac
and elegant chairs, tete-a-tetes and a profusion of flow-
ers being grouped and arranged so as to exactly re-
?mdnc: a wealthy gentleman’s drawing-room on a
ete night. The music was exceptionally fine for
amateurs and approached closely a good professional
standard. The zither quartette, by Messrs. Delg,
Jacobi, Boehm and Klingenstein; Mr H. W. Wake-
field's xylophone solos, Mr. Maurice Jacobi's, zither
solo, Mr. B. Heywood Wright's banjo solos and the
club's concerted work were all well done. The
members of the club are: B. Heywood Wright,
leader; Prescott Adamson, secretary and treasure
banjeaurines, B. Heywood Wright, C. E. Yerkes;
piccolo banjo, Samuel H, Davis; first banjos, Ha
A. Thomas, W. H. Cookman; second banjos, S,
Royd Carrigan, Herbert W. Whittaker ; guitar, Pres-

cot Adamson.
Mr. H. W, Wakefield and the Philadelphia Zither
Club assisted them.”—Pkila. Press, March 2d.

Fetis, the celebrated French writer, in his
valuable book, Music Explained to the World,
says, concerning the guitar :

*The limited resources of the guitar are well-
known. It seems -calculated only to sustain
the voice lightly in little vocal pieces, such
as_romances, couplets, boleros, etc. ome
artists, however, have not limited themselves to
this small merit, but have sought to overcome
the disadvantages of a meagre tone, the diffi-
culties of the fingering, and the narrow compass
of this instrument. Mr. 1li was the first
who k to perform difficult music on
the guitar, and succeeded in it to such degree
as to excite astonishment. Sor, Carcassi,
Huerta, and Agnado, have carried the art to a
higher degree of perfection ; and if it were pos-
sible for the guitar to take a place in music,

M]i:d. these artists would doubtless

=

|

roperl
Lvmemu? that miracle ; but to such a meta-
Dhosis the obstacles are invincible.” i
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Horace Weston, the famous banjoist, is open
for engagements. Address him at No. 195
Bleecker street, New York City.

Otto H. Albrecht, the popular banjo teacher,
will give a concert at Mannerchor Hall, N. W.
cor. Sixth and Vine streets, Philadelphia, on
Wednesday eveningt May Ist, next. The
Quaker City Banjo and Guitar Club will parti-
cipate. Several novelties will be introduced.
All banjoists should be in attendance.  Phil:
delphia banjo players should make a note of
this, as well as all lovers of banjo music.

John W. Phelps, Syracuse, N. Y., sends us
the following clipping from a local paper: *

+ Professors .
Phelps. vindieat
i it b

thrap and Nichols, and Mr. und Mre.
cla

sms of the' Banjo to more

many sw 1s wortiy of

Mfex Lillian Northrup almost eclipsed
her senlors, however, and won the profourd adwiration
of all who heard her

The affair was a banjo concert given in Syra-
cuse recently.

Benjamin V. Kershner, Towanda, Pa., writes :

“I received the Journal that I subscribed for,
also the premium ; and what I wish to say to
you is that I am more than pleased with them.
The album is well worth the price of the Jour
nal.”

Banjo affairs in England are progressing. W.
H. Murphy, of Manchester, has forty-five pu-
pils to give single lessons to. Pesides this, his
Manchester B. and G. Club have engagements
three or four times each week. The Club num-
bers some 50 members.

C. P. Winchester, banjo and guitar teacher,
of Gloucester, Mass., has a good class of pupils.

Wm. A, Huntley, of Providence, R. 1., finds
his hands full with his teaching and music pub-
lishing.

Ed. H. Frey, Chillicothe, O., writes :

** The banjo came to hand 0. K.; allow me
to thank you for kind attention. Am perfectly
delighted with the instrument, the tone is sim-
ply grand, and the workmanship exquisite in
every detail. Banjos used in this section are of
so inferior a quality that when I intreduce the
‘Stewart ' will find little trouble in convincing
players what a real banjo is.”

We have the following from P. F. McCarthy,
of Titusville, Pa :

“The banjo, No. 4812, you sent me arrived
safe Nov. 1888. Itis a daisy. There is every
other make of banjo here, but I am not afraid
to bring mine before any of them. Itis, I think,
perfection. I am very much pleased with it.
Allow me to thank you for same, wishing you
success."

D. Raphael, Galveston, Texas, teacher of the
banjo, writes : ;

‘I am using your banjo and prefer it to all
others, several of which I have tried, but feel
now that I shall never have to change again.”

Chas. H. Clough, Pittsburg, Pa. writes :

“The Journal for March was received and is
quite full of good things.

Tam pleased to see the encouragement you
give to stroke or thimble playing, as this style

)
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of - performing is 00 much neglected, and in
fact is discouraged by teachers who do not
understand it.

It is a peculiarity of the banjo alone, aml
should be learned by all who desirg to becom
proficient in the use of the instrument.

About twenty years ago I was given an old
fashioned, home ‘made banjo, constructed ac-
cording to the dimensions given by Phil Rice.

I believe ‘it was 36 inches long; a 12 inch
drum had been robbed to supply the head
which was stretched across a thin rim, 3 inches
deep.
he long strings and large vibrating rim,
made tone audible for nearly a mile-on a quiet

night. The playing being done entirely with a
thimble, made from an old German silver
spoon.

I speak of night playing, because for a long

time [ was not allowed to use the banjo in- the

house, owing to the strong prejudice then exist-

gainst this low-born instrument, and | had

 while balancing on top of a ten

rail fence, or when chasing the cows to and
from the pasture field

I think very little music was written at that
anjo, except by some of the patent
five line five string methods.

STEWART'S BANJO AND GUITAR

.

I am heartily glad to_see this much abused |
instrument_now occupying its long deserved |

position, with volumes of music written for it;
magazines like the Journal devoted to its inter-
ests; many of our finest musicians teaching its
beauties and capabilities

What a transformation from **
strings and an old pine stick,
Stewart with its finely proportioned parts,
beautiful trimmings, exquisite inlaying, and
what is far more important, extreme purity of
tone and carrying qualities.

I shall take pleasure in recommending the

/.,mmu to my banjosical friends as I would not
be without it.

A gourd, three
" to the perfected

W. C. Stahl, St. Joe, Mo., writes :

“ Please send me your book, The Banjo, for
whick find stamps enclosed. I have very often
parties asking me to send to you for banjos and
instruction books, which I have been recom-
mending to them, they sending through a
music dealer here who isa crank and sticks
them with a ‘ fake' banjo and it takes him three
weeks to get a book from you when I have
received a banjo from you in a week.

The ‘fakes " here don't know what a good
banjo is. Since I came out with my Stewart, [
tell youI am opening their eyes. Ihold my
Stewart banjo in short order and for a good
pric

E. J. Koch, Williamsport, Pa., writes :
*I received on the 4th inst. the Lady Stewart
Banjo and case which you sent me.

I am highly pleased with the banjo, it_has a
clear ringing tone which I know how to appre-
ciate after having used an old wooden rim
affair.”
musicale given in Hazeltines' Art
, Chestnut st., above Broad st., this
Saturday, March 16th, the Star Banjo

city, on
Quartette appeared and played the Lights and
Shadows Gavotte and Triumph March with
good effect and with much applause.

The song, Good Night, was sung by five
young ladies accompanied by three guitars,
four banjos and piano, The effect was consid-
ered grand.

* The gentlemen cumpmm the Star
are D. C. Everest, C %o

Ross, and Frank H. l.nrkwoad

Qumelle
George B.

S. S. STEWART’S

Parlur. Concert and Orchestra

BANJOS

TRADE MARK!
registered according to law.
STORE AND FAOTORY:

Nos. 221 and 223 Church Street,

Philadelphia, Pa.

Rudimiental Lessons

FOR THE BANJO
BY S. S STEWART.
Eight plates, bound - - -

25 cents.
Issued in this form fer the uns2 of teather and
pupil
Sendmarked price for
Dodworth's Celebrated March
As performed by "'f i

Past,
<ton I1deal Banjo, Guitar, and
ndolin Club.

Banjo Solo.

Two Banjo 50
Banjo, Mandolin and Guitar. .... 60
Two Banjos, Mandolin and Guitar. 70

Arranged by €
Address, D. W. R

L. Lansing.
VES, Providence, R. I.

CUITAR MUSIC.

Stewart’s Wa.yfarer Wa.l'.z, arranged by
Emil. HERBRUS

For the guitar, price 25

For two guitars. .. 50

\\ AR’
223 Church §

‘h|lmlclphm, Pa.

E. M. HALL’S BANJO MUSIC
For sale by S. S, STEWART,
Marie Waltz,
Glady's Schottische,
Lilla Waltz,
"Tres Jolie Polka,
Alberta Mazourka.
RICE 40 OENTS EACH.
N. B. These pieces are each for single banjo. We
have no piano parts o second banjo parts for them.
S. S. STEWART,
No. 223 Chureh S

Pa.

Morrell

posi

|
|

40 |

Address :

—

JOURNAL.

*s NEW METHOD for the Banjo.
50 Crts,
A R —

¢ Stamps R
tion illustrated and thoronghly explained.

Tt i 3li the fingers, no;
by bad teachin can
wleage and compres cusion that e -

u This book bf
maDy 8Os arranged in aif-
‘wiive MAJOR CORDS with all their
1€ suy who have had_ instructions, and

LESLIE A. BURRITT,
BA\'JOI ¥

FOR

BANIO AXND PIAIXNC,
ONE OR MORE BANJOS,

OR

FOR CLUBS.

22 West 34th Street, Bayonne, N

The Ea

FO

GUITAR

STUDIES.

siest and most Practical Course

R BEGINNERS.

fALFRED CHENET.

Adx\plcd for

 GOLDBY & SHEPARD
Latest Publications for the Banjo,

Blossom (Song and Dance) Schttische, Selo. 25 cents
National Patrol

25 cents
Siverhen Waie “Duet. 3 sents

Doxie Polka .. 7 2 cents
Serennders’ Schottlsche . 25 cents
Morrison Mar Solo. 25 cents

o Studies ure used -na'-naomd by all

ln% ! i

esariptive Dlmaullr.
LDBY & SKBPABD

P. 0. Box 170, Paterson, N, J,

th' In

book contains fi
from cngmvzd
music

89-Price of each bock, so cents; single pages, 10 cents each

Write for descri
Addres

These -uulm are .mnw«x of a set of Scales, An
Chords, Easy , Plea o]

sing Melodics, etc., arranged pro-
et Bl TG i

‘found th best adapt-d of any yet published,
v which they are will

or the convenicnce ‘of teachers
o e i cets, Each
ve one-page sheets masic Is printed
“plates, on the best quality paper, regular sheet-

pive circular, or w...l 5 contefot sample cupy

24 e 'm«: Bomn Mass.

MUSIC ARRANGED

A



NEW BANJO
PUBLICATIONS

S. S. STEWART, Publisher,

PHILADELPHIA, PENNA.

834 Farewell Gavotte, by Gies
ranged forthe banjo by Stewart, “.m piano ac-
companiment by Herbruger. B
We can recommend this as a ve:
in the style of Floweret Forget-me- PR
by the same composer.

835 The Palatine March, for the banjo
and piano, by W. H. Murphy. A and D.... 75
“This is a 6-8 time march with a_very catching
introduction in 4-4 ‘time. The banjo part is
printed separate from the piano accompaniment,
and is also placed over the piano accompani-
ment in the key of C.

3836 Excelsior Medley, arranged by
J. Armstrong for four banjos, first and s

ond
banjos, piccolo, banjo and banjeaurine.... . .. .1

337 Stewart’s Favorite Quickstep,

by Herbruger, for six banjos and guitar. A..1 00
838 Lawn Polka, for two banjos, by John
C. Folwell. A and'E... 10

Good teaching picce.
“Clog,” for h.m)o and pl.luu by Fol-
well. B 7
Not very difficult.
340 Helen's Fh‘at Ga.votw (ur one
banjo, by J. H. Anker. A, E a 235
3841 Milo Suhottische, by ...\. .\lcwan
for the banjo and piano. A, B and D. .
342 “Little Sunsblne"‘Schotnschc,
for the banjo and planu. A Eand D. By
Stewart, .
This is considered a very pretty and taking
schottische
343 The Jolly Horsema.n 's Galop, by
ohe H. Lee.
For the Banjo -ml l'nmo
For two Banjs
For the Banjo alone. . .
An_excellent galop and at the same time not
difficult to execute
344 Pigzicati, from the ballet SyLvia, by
Delibes, arranged for banjo by Lee. B and
U e e
845 Jean and Jeannette Gavotte, by
Gustave Lange. Arranged for two banjos by
John H, Lee. Complete, A, B and D......
This is a very fine gavotte, and is published
without cutting or mndnfymg Be sure to get
this edition and no other.

rry War Muoh, by Strauss.
Arranged by A, Baur for BANjo ORCHESTRA,
1st and 2d banjos, banjeaurine, g inch tenor
banjo, piccolo banjo, and bass banjo. .
847 Il Trovatore, selections, lm'mgul by
L. A. Burritt for BANJo AND P very
fine amangement of this beoutiful music,
Something rnr heynml the ordinary run of
bAnjOSMUSIC, oo eedissssnvonsanans et
348 Claudine Waltz, for the banjo i

piano, by J. H. Lee. Band A
This is an engraved plate ediiios of e valts:
number 257 in our catalogue, which some time
in the fournal. This arrange-
banjo and piano very pretly and
ive. The banjo_partis printed over the
piano part in this edition. T! m-y be classed

Il a remarkably fine production.
349 Waltz, The “Dawning Light,”
tor me ‘banjo -nd piano, by S. S. Stewart. E

8

35

'l‘hh waltz is writien especialiy for the banjo
and piano, and the banjo part is not complete
‘without the piano part. * Itis therefore not re-
mmm::dg l;‘;jhnjodwlo without the piano

t the banjo and piano parts are sepa-
Pm.m [ and l:d,mdun:‘:luﬁ:-
- &wlldwgu title page.

75

360 Nellle Suhonische,
y D. C. Everest. B and A
} xcellent for teaching.

351 Topeka Clog, for two

for two l.u., s

vers

strohg....... 3 .-5

365 “Minuh" lMidnighl) Ples. by
Walteufel, arranged for Two BANjOs, l., J H.
SRR 40

356 Flower Song, by Gustay Lange, ar-
ranged for the BANJO AND PiaNo, by J. H.

50

357 ‘“The Fants&uoa"‘ Waltzes, by
Zikoft. Arranged for the BANJO AND PIANG,
by Baur, and published without abridgement. 1 00

358 La Gitana Waltzes, arranged (com-
plete) for the BANjo AND PI1ANO, by ee. 75
This'is a very popular and atlractive $etof
waltzes.

360 The Bloom is on the Rye, for
BANJO AND PIANO, arranged by J. I1. Lee.... 25
‘This is an arrangement in instrumental form of
this beautiful Scotch melody by Bishop.

360 Th> Flower Schottlache, for the
Basjo axv Piaso, by C. E. M 10

An easy and pretty piece for )uunh pln)ch
3861 Near to Thee Waltzes, by Wald-
teufel, for the “\\JU AND Piano, mnuy:d hy
Lee.

“These waltzes arc very popular and wil be
demand for the banjo and piano.

362 Farewell Waltzes, by Lowthain,
arranged for BANJO AND Piaso'by J. H. Lee
These are very fine waltzes, by the composer
of Myosotis Waltzes.

863 Kerry Dance, by Molloy, arranged
for the BANJO AND PIANO, by F. O. Oehler, .
“This number doubtless will become a general
favorite in the parlor.

MUSIC FOR BANJO ORCHESTRA.

Waltz, * THE WAYFARER,”
By S. S. STEWART.

50

The parts comprise first and sccond’ Imnjm,
first and second piccolo banjos, first and second
banjeaurine and guitar.

Excelsior Medley, arranged by Thomas J.
‘Armstrong, and performed by the American
Banjo Club. Complete for first and second ban-
jos, piccolo banjo and banjeaurine. Price. ... 1

Merry War March, amanged by Baur,...1
(See number 346 in catalogue.)

Grand Inauguration March.

ber 283 in our catalogue.) Price. i

Martaneaux Overture. (See number

88

(See num-

r e SRR O

For the banjo with piano accomlmmmenl.... 60
For the guitar (solo). 25
For two guitars, 29550
For two banjos. . 30!
For quartetie of first and second banjos, piccolo |

banjo and tenor banjo or banje: 7 .1.00
For trio of first and second lmnjm and ba

rine or tenor, 75
For trio of Second |lax|]n: qml pi 75

The Rocky Point Schottische, by Wm.

A, Huntley. ~ Arranged for banjo orchestra hy
Stewart. Viz: First and second banjos, firs
and second piccolo banjos and first and seco i |
Banjeaurines,  Price, $iX parts.......o.oe0. 50 |

Stewart's Favorite Quickstep, com- |
posed and arranged for banjo orchestra’ by l: |
Herbruger.  Seven parts complet 00 |

IMPORTANT WORK.

. NEW BOOK

"THE BANJO

A DISSERTATION,
By S. 8. 'I‘EWART

|

| B

| This volume should be in the hands of
every Banjo-player and every student of the
Banip. -

No Teacher can well afford to be without
a copy of this volume on his table.

No one who intends to take up the Banjo

should fail to secure and carefully read this

| book; for “much depends upon starting
aright.”

In all the Banjo lustruction Books before
the public there is a lack of instruction in the
things that every Banjoist should know. In
fact, you cannot obtain any work on the
Banjo which contains a course of musical in-
struction, and at the same time is a literary
production. As TuHe COMPLETE AMERICAN
BaNjo SchooL supplies the musical portion
of instruction, so this book, THE BaNJo, is
intended to supply the literary\portion.

It elucidates and explains the Banjo in its
construction, and defends it as a musicai
instrument. It points out the way of mas-
tering its technical points, and aims to make
good players of the rising young Banjoists.

Its arguments in (lcfence of the Banjo are the strong-
est and most invincible ever presented in print,

Tt aims (o opent a new field to the Banjoist of the
day, and to show him how to progress aright in his
musical studies.

“This work is not written in the interest of any par-
ticular lhn,o or Banjo Manufacturer whatsoever;—
nor in the interests of any one or more performers ; —
but is written in the interests of the Banjo and in the
interests of all performers alike.

The Banjo, as an instrument, has long needed a
book of this Kin smething that could be read with
interest by those who know nothing about a Banjo;
and at the same time, a book that gives valuable hints
10 those who aré students. A work that is neatly got-
ten up, and as a volume is attractive for the centre-
table or for the book-shelvs

Teachers, by having & copy of. this work o bt
tables, will have ever at hand a valuable assistant and.
ally in meeting the attacks and prejudices of those
who are ignorant of the Banjo. It is a volume which
cahnot fail to command respect for the instrumentand
put to silence the objeclmni of the musical bigot,

‘The book is |ss|u:d in ocuvo, 1z plgu, bound in
cloth cover,

]‘ PRICE, 50 CENTS PER COPY.

Mailed on receipt of

‘The work contains a new ponmloflh o
gether with several other portraits of ers.

| We also have a few extra fincly bound cupdes,
stamped in gold, which may be had at 3
ONE DOLLAF, per copy. g

-



New Banjo Music';

W. A. HUNTLEY.

PRI

¢ Enchantment,” (Grand Concerto). .

* All the Rage,”Galop, 50 |
Star of Night, Wallz 6o
Crown of Roses, Capr o0 50 |
National Guard's March,.. ........... 50

All for 2 Banjos. |
For SALE BY
S. S. STEWART,
223 Church Street,
Philadelphia, Pa,

N. B.—The above pieces are arranged with part for
second banjo, but are unmphk for one banjo.

S 8. STEWART'S
BANJO STRINGS
ONE ‘DOLLAR Per Doz., by mail.

S. 8. STEWART,

223 CHURCH STREET. Philadelphia.

THI0K AN I8 IpuTI0) 5F ‘NI LVIS

RUITAR MUSIC.
FRED. 0. 0EHLER'S PROGRESSIVE
STUDIES for the GUITAR.

The best collection of GUITAR S0LOS ever pub-
lished, Send for descriptive ciroular,
Address, FRED. O. OEHLER,
P.O.Box,100.  HOBOKEN,N.J.

THEODOR LOHR,
295 Grand St., New York City,

Importer of Musical Instruments. The largest variety
of Zithers, Zither Strings and Zither Music in America.

SK your teacher for Goldby & Shepard's Pro-
gressive Studies for the banjo. Everything
connected with the art of playing the banjo fully ex-
olained. Price 20 cents each. d endorses
ding teachers. If you have no teacher in
ity send dmm to
OLDBY & SHEPARD
. (3. Box 170, Pterson, N. J.

FUMER B vanor,
| 304

QrTo B

| ARS. J. M. DUFOUR, Banjo,
M 1308 T

Send for Deseriptive Circular,

Banjo Teacher< Cards

rds ins
#n o) per yoa

rlml {n this column of two lines sah at
ten line oards at $5,00 per ye:

HOMAS 3. ARM Banjo and Xyloph
No. 41

rost. Philndelphin

, Bar jo and Guitax.
Marehall St Norristown, Pa

H, 5 RopENLOUGH
No. 317 E

TRED. 0. OEHLER, Guitar aud Banj
Hoboken, N. J.

anjo and Guitar
. High Stroet, Columbus, Ohfo,

ALBRECHT. Hanjo and Guita
241 N. Eighth Street, Philad

b R. AND MRS HARBAUGH,
Pt 518 Sicth Stroet, N, W,

Banjo
Washington,

s \1,\|'rxa<w ilandolin, Banjo an
. r. of 5th and Avenue B, San Anmnm. Texas,

€€ A UTUMN BREEZES," The popular Song and
 paid on receipt of 26
¢

Cents.

EAII

L2 BURRITT, Banjo,

Boston, Mass.

NGER BROS., Banjo, Violin acd Cornet.
Salem, N. J.

Bayonne, N.

115\ EDITH E. SECOR, Banjo ard Xylophono,

i Bergen Point, N. J.
B\'HUN “A. COUSE, Banjo,

84 Lark St, Albany, N. Y.
MES, MYRA MARIE COBB, Banjo, Mandoline and
Guitar. " No. 4 Madison Strest, Boston, Mass. |
WlLLlAM FLETCHER, Banjo,
No. 310 Clinton St.,
H. MILSTEAD, Banjo,
432 Spruce Street, Philadelphia, Pa.

LWELL, Bampo, Gultar and Mandoli
No. 212 Erie Street, Camden, N.

Tuxm:

treet, Washington, D). C

and Violin,
. Calvert St., Baltimore, Md.

and Guitar,
e Avenus, 5

PERKINS BROS, ulnjo

OHN MAN}:WAL, B-n,

Lou

Author of ** Beauty ** Master
George's Favorite w-m et for anjo's = guitar,
Price 35 cents each.

6 M. BOYLE, Banjo, Mandolin and Guitar,
. 5:0 Wood Street, Dallas, Texas.

GOLD MEDAL

GUITARS.

WARRANTED PERFECT AND
TO WARP OR SPLIT.

$10 to $75 each.
HAYNES’ VIOLINS. A. HYDE, maker.
Orchestra, 825. Solo, 835.

‘Warranted American Hand Made and to give entire
satisfaction.

GREAT 810 B FLAT CORNET, with G. S.
Pistons, Water Key and Silver-plated
Mouth piece. Warranted.

RUDALL, CARTE & CO. FLUTES and
PICCOLOS. The Best the world produces.

STEWART'S WORLD-RENOWNED
BANJOS and MUSIC. BAND IN-
STRUMENTS for Sale or Rent.

01d Instruments bought or taken in exchange for new -

PRICE LISTS AND CATALOGUES FREE.

1. C. HAYNES & C0., 33 Court St., Boston, Mass.

7,
ta
< queoI:‘t;.

| $3.00 for both parts,

BANJO SONGS.

There is a constant [nqulrv for Banjo Songs of ¢
style and sve ¢ that has been in demand (s the
timer ! know)

:TUI' DAT KNOCKING,

or,
S DAT KNOCKINC
nown as “*Susy Brown,

1 will be undorstood that ho ¢
known uner a variety of co
ter known under the ahovo than I\y
capital rong fprevo basio perormiers and 1e weit's

e Key of A (really O) o that 1t ‘Wil ot be too high
for the ordinars vol ¥

Dgs were:
o 18 bet.
Itisa

Pl(“/l' 35 CENTS. 5
S S STEWART‘S
American Banjo School

Tn two parts. Price $2.00 eachpart. Ts the rhost
thorough and complete banjo instructor published.
Every bunjoist, teacher and student should obtain
a copy. Both parts $4 00, less 25 per cent. or
Cash must be sent with all
Postage 12 cents extra. Both volumes
bound in cloth $5.00 less 25 per ccm,s_; 75 net,
postage 25 cents extra.

S.S.STEWART'S
- Celebrated Books for the Banj,
T Al

orders.

THE COMPLE AMERICAN BANJO
SCHOOL, By STEWART. Part First
(all instruction, no * tunes "), price, - $2.0
_This is the best instructor for the Banjo ¢

tant. It has had several new additions made

to it since its first issue, and is the most com-
plete Banjo method before the public, without
exception.

Part Sece nml of same book (all musical
Selections) -

Both l'lllth hmulhmul'l\ Iumnd tubuthm

h,

- $2.00

'n..-~ 1]0\nh||m will be sent by mail on re-
ceipt of $1.00, net.
Stewart's Thorough School for the Banjo,
Baur's New Era Professional Banjoist, -
Stewart’s Young Banjoist, ~ - -
Banjo Playe
joists’ Own Collection of Choiee
rtistic Banjoist, - -
L.-»»anu. Sehool, Part 1, -
w g
The Universal Banjo Tokini tor, -
This little 10¢. book contains more real Banjo
llmlrmllnn than any other book sold at threc

2,00
2.00
1.00

the
Thb Minstrel Bunjulst - - -

50

Skotches of Noted Banjo Players, - - .10
The Banjo, Its Makers and Its Players, .10
The Adventures of & Banjo Player (story) .10

The Banjo, Philosophically (a lecture) - .10
he

o'and Guitar Music Album, -
is given as & premium to every

] y
hscriber to The Banjo and Guitur

an

B
WTHE BANJO AND GUITAR JOURNAL
 per copy, 10¢.; subseription, 50, per year.
THE BANJO,” New Book by Stewart,

pages, bound in cloth, 50¢.

This hook is full of general information dbout
the Banjo. Any of these books will be mailed
free of postage on receipt of price, Tlustrated
Price List of 8. 8. Stewart's Banjog and Cata-
logue of Music and Books sent free.” Address

S. S. STEWART,
221 and 223 Church Street, Phila., Pa.
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