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These Cuts I::present the $100.00 Banjo, Front and Back ·View. 

' CK VIEW. 

DESCRIPTION. 

Gcrmnn·silvcr Rim 11 ~ inches in diameter, 2}1 

inches decp, Nickel-plated and Chased, Nickel-plated 

B.."lnd or H oop with Turned Edge, 30 Gold-plated Brack-' 

ets and Hooks, Hexagon Nuts. etc .. 

Neck, 19 inches in Length (Finge r-board), with 

several Colored Veneers, and Ebony Top Strip for Fin­

ger-board. Neck Handsomely Carved at Base and at 

Scroll-head. Elaborately Pearl Inlaid with best Cut 

Shells, all work being done in my own factory inclusive 

of sawing and making pearl inlayings. 

Pegs of Carved Ivory, or Inlaid Celluloid, as may be 

desired, Capped on Ends with Gold and Inlaid with 

Garnets. Handsomely Finished Carved Ivory Tail­

piece, and all wo rk of the best throughout. 

Tone Warranted, Price. $100.00. 
A Fine Leather Casc is included with this Banjo. 

N. B.-Such Elaborately Inlaid Finger-boards arc 

recommended as best made- with RAISE!) FRETS, but will 

be furnished in other styles of fretting when so ordered, 

as t his style Banjo is furnished only to order. 

FACE VIEW. 

, 
STEWART, Sole Manufacturer, Philad'a, P~. 
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S. S. STEWART'S 
8ANJO AND GUITAR JOURNAL, 

IS 'UBlI~HEDEACHAlTERNHEtlO"THH 

221 and 223 Cb1U'tb Street, Phllad,lphla, Penna, 

SUBSCRIPTION, FIFTY CE NT8 PE R YEAR. 

With I',eml"m. conl ln ial 01 a copy ohhe 

Banjo and Guitar Music Album. 
RINGLE COPY, TEN OENT8, 

The Old and New. 
IV. ttle. b tho lII.,Jo ad GWIA' J"'tuJ, "" C. 5. r Oil,.. 

Old .. iolias ~ nd w l nc"and chlna,OO·llIuld, 

Inc.u.e lenfoidin u lucas lheY"le: 
Aftd. 'II wl \h Alllho ... . when Ihc workman', dcit!. 

Wo.kt once condemmcd,.1 once become Ihe nr: 
Wllen Su.dl .... r1". m.dc hi. "loIr ... . no doubl. 

HI, fricnch would 01"1 drop In 10 e .. tl~l,e: 
nut what was coldty .. Iewcd by many .. lou l. 

1'0-<by il dcemed I. lruth " ....... d roua poile . 

If a8eal ,,"prtSdae,.nd o( CO\l roc 1\ .loa : 
1'he banjo lias Ihe lII"OfIJa' d .lm ohll, 

T o IN ...... pKl. for t::P-pt', Phan oM 
P\aycdthcmbcforcthctl .. c ofE.M . H.n. 

Sott>.Ol\Cupoa.mo<IumcntIlOnj;lheNl1c 
n,..found.bonJo c:a,ved.and..,mclllKripdons: 

So antlq..ari .... weloo ... with .. .. mile. 
The: 1 .... ",III.nt bclo'ffiJ by lhe En"~b .... 

8clore Crelllo'" ... ke ... e .... cd Ihel. IOUIU in wood. 
And loft I .. '<011.la nlldylnll: wi.h a IItw burt: 

The .... un.cd"lotin ... lowlynood. 
Aldldlh.b,o.njo crelhc.l"'ofSla .... r1. 

Am .... l .. rinlcdl ... " .... ~n .. wlthoul:Op<!tr. 
... h~b.t."joU.lldtl".y.wefcelhllarlo .... ; 

Lc • • ltourbmh.ubcordlhllood <:hur, 
"h~ l1:a'llo,oo hIlS round. Str' .. \I .... rI ..... 

The Banjo Teacher. 
The bAnjo pillyer of to.dllY who cannot read music 

&t:mcb 11 poor chance ol IlChic"ing succea in his art. 
It lUed to be that" Teachers of the DIInjo" did 

not teach thcir pupib to read music. They were 
l upposed ' to teach by .. music," but their method ol 
teaching was luch a sham thM only those who had 
iludied music predoUJ to taking up the llalljo could 
read mU5ic. or ellecule from the notes. 

..-The pupil who cannot re.d music has had, 
ill nine cues out of ten, an illcompeu:nt teacher-or 
II. leacher who cared only (or getting his pupil's 
U10ney Ilnd was indifferent u to whether he was 
taught anything or not. 

When)'flu hear a teacher'l name lluded higll.,lI.nd 
his peculiar powers ol" imp;trting knowledge" hinled 
ai , be sure 10 uk Ihis question: "Can his pupils 
play correctly from music? Do Ihey read ?" ll lO, 
( if you ha"e found one or twO who can read ) "did 
they acquire Ihe kno"'ledge Ihrough Ihis tellcher, or 
independenlly or him?" 

There lire "ery lew &njo tellchen who teach their 
pupililo rellti music, Ind there must be a refonn in 
Ihis branch o( the bUlille" "ery lOOn. 

JUNE and JULY, 1889. 

T he old- lashioned mClhod of •• writing off" Banjo 
leaons with pen and ink lor each 'pupil ; or Ihe 
almost·as b:ubarous method of taking copies wilh :t 

dupliCll tor, exists wilh some of Ihe " old· fu llionell" 
teachen 51 ill. Ilnd it is like "pUlling new wine into old 
skins" to attempt10 reforn' Iheir methods. An'd )'el, 
l uch is the d:tS$ of tcachen -l'ho generally do not 
in5truCI, bUI arc teachcrs-with the (uJ(},~r painfully 
omitted. 

A Relic of the Dark Ages . 

No wOllder lOme musicians st ill persist in :tSICrting 
that the Banjo pot.5CUCI IlO musical merit . 

In n book of inst ruction (?) published in Ihe year 
. 855 ( which is still on u le in the music stores 
Ihroughout th~ country) ailed .. Briggs' Banjo In· 
st ructor." the following infonnation iSCOnlalned : 

" TIl. veala t di ffi~lty In playinl I. ~ .~p Ihe . ,ri ap 
p<!rfealy. [n 11I1I, lh. pupil mUi' M l uldcd :011 ..... 1 ~ntlrcly by 
htl COIr. helbould.howcYu.lencntly . Uowhalf,hc wldlb o(h l, 
fina;er ••• _p;lubcIWCCnucbfin.e, •• nd alaoke'plh.finlfi .... 
1~ • • bou'lhe .. m.din .. nccrfOm.he "ul. In flopplnll: lhe41h 
urina.lhefi .. , finaU l houldbcpbccd abou •• f!lIle.·swldlh 
betow .b.nUI." 

This inronnation. if it ever was corr« t at all, ap. 
plied olily tl,) the" tub" Banjo, and il wone than of 
no use to the student o( the Uanjo of Ihe dllY. No 
such difficulty is experienced in learning to play 
upon the modem Banjo, and even i( such were the 
cue, the rule laid down would \)e or no service whll' 
ever, owing to the great variatioll in the si l e or dif· 
(erent lingen possessed by dilrerent individuals, and 
allOthe difftrence in th tdistaneebetwec:n the "stops" 
ncceuitlltM by hll"ing different lengttu or vibr.u.ing 
&trings on various silC$ or Banjos--also in allY shon· 
ening or lengthening of the lIring by reason or 
changing the poIiition ol the bridge. 

Such instructions u these were b.d enough it; the 
year they were published_when Ihe book fil$t made 
its appeuntnce; hut to.day they are n han!1iap to 
the &tudenl, and worse than II will.o' .the.wisp in 
place ola lantern on a dllrk night. 

Concerning right·hand fingering: and chonb. Ihe 
book in question ny': 

"AdI-onI ;' .UlllonO(IWO or 1II0re_od., 10 bc pt.yed 
.haultarw:ourJy. 

Whe .... lali. <:hord occurs.h;l lobcpl.yed by Ihefirsl 
Ihoa.,.ton~ .... hl,h II daac by IlidinC lhelialtr rapidly Oft. 
Ib~'lrlnp,bca:ln .. lna;withlhelowCllnote. 

Whcn IW" 0. mOre <:honll <:ompoMd of Ihe lame leu.crs 
occur, Ihe Ii .. I I, m.d~ wilb .he 1i ... 1 Iinle ..... d Ibe _cd II 
m.dcby.l1dlllllheb'J.clcof.h~ n.llorlhc .humb rapidly owe • 
• he " . Iap. commend", with .h~ uPP<!t " Ole of Ib~ cbord." 

This manner ol playing II chord, which II illl union 
of two or more sounds, to \)e played simultllneou5Iy." 
is rather out of place. a.s the notts could not be 
played" simultaneously " in the mllnner spoken or, 
and the effect would be thaI or an IlrpeGiio, or broken 
chord , if so pillyed. 

PRIDE, TEll DEIITS. 

It is about tillil now Ih:1.\ such ba.b:lrian melhods 
of itmruction a.s are represented b)' this .. Driggi' 
IJa lljo Instructor " fgu nd Ihdr way in to th<: rubLish 
heap or furnace. There would be hule ~se in 
attempti ll i: to "lix up" the i n~truClion pan of Ihe 
IXiiJk, rorlhe rt:tSOn thaI the entire II or\; iinrnngcd 
in Ihe \\'ronl; keYl througholll,lInJ no llinjo pla)'er 
o f the dllY, ha"ing one of the books. could po>~iLly 

play any o f t he music cont.ine.1 in ic wi1bout fiB! 

t ran5po~ng it into itl proper key 
It ill jUst such rubbish as t his book . kn<)1I 11 as 

II Driggs' Banjo Instructor," ( which m:ay never ha\'e 
been wriUen by Thoma.s IJri&i:1) , which. ralhng inlo 
Ihe hands of penons of mu~ica l ta51e who ha"e Hcn 
no better books relating to Ihe 1l:lIIjo, causes them 10 
~I ec:l a re tll:at Ihe Banjo is not I mu.ic:al inMrumcnt, 
nnd unfit for Ihe parlor. or OUI of pbce in the hands 
orlln intelligent persoll. 

The Banjcist's Assistant, or Note 
Reading Made Easy. 

Stewan 's Chart of Banjo fi ngerboa. rd 111I.S fir!;1 
iu ueci in the yellr 1880. It is a complete chlrt or 
map of the 19·inch fingerboard with Illltht rrels upon 
it. It has Ihe musical Sla,'CS running :aho" e lind 
below the dia i;ntnl or fi ngerboard. I'rom each frel, 
:l'td upon each 5Iring, a line runs tOward the par· 
ticular IIof' ill (h~ staff which is produced by Itopping 
the SIring allha! point. 

The eye or the pupil hu only to look at an)" par· 
ticul:tr rret and follow the line to the note on Ihe staff. 
In this way he soon lums to l«tlk'!~ IIo1ts,aIl<IQIIII 

(II "'flJ'},~"'frIl1l/ (A'IIII#;, 6"./11"}',.",. 
To construct a chllrt or diagram Ihllt would be Ilny 

more plain Ilnd comprehcllSh·e than this ,h"r'. would 
be merely to ~n to parrot like methods which in 
reality teach thellUpil nothing. 

Slnvar" s '}'flr,a.uistJ the pupil in learning to 10000 te 
all the notcs upon the fingerboard or his banjo. It 
usistJ him in lel1ming this fa r. but it dGe1 not prolu. 
to leach him fiHU or ~."I'nI'ifm. No chart or book 
will do this. lI aving lellmed to locate all the nOICl 
the nc.x t step is to learn to read or uecute them in 
correct lime. lldng able merely 10 10000le the notes 
on the fingerboard is or little use>lone to a llr:tctieal 
banjoist. The execulion must go hllnd in hand with 
Ihe reIlding. 

Stewart '. chart il sold at 25 eelltl per copy. Collies; 
sent by mail rree or poSIllge. Wito Ihii chart and 
copi~ of the folloll'ing named books one ;5 enabled to 
IC1lrn a g.e:t1 deal in the wily or bewming 11 banjo 
IJlayer. S!1'I/Hlr, '1 A"un'c.m Ball)"tJ &1t~/. part l SI , 
price. $2.00. 17u Ba"jD, by Ste"·llrt . jlrice 50 cents. 
NUI/ill/mfal Llllons ill DOlljll PllJ),ing, by !)Iellan. 
price.25 cenl!. 

W-e recommend the (oregoing 10 anyone who is 
taking up the stud), or the Banjo. 



8:S. ST)!:II'ART'S BAl\JO AND GUITAR JOURNAL . 

A London, Eng., cornsponclellt p lr. A. Kemp), 
writes: 

, ~I :my thll.n~ for the Danjo Liter:ature you have 
50 kin,lIy sent me. I would like to h;",?:!. CQpy of 
your new book Tlu B'INP, and abo to become :1 sub· 
scriber to the J ounllll, and therefore enclose a money 
order. 

My delicht in the Stewart Banjo incrcaSC5 e\'ery 
lil;l1e I play it. Undoubtedly it is the fincs land beH 
lJ:tnjo in Encland. Nel'er hal'e I hcard anything 
like it in de!icacyand brilliancy of lone. 

Nunnrt of upression is facile with thia instrument; 
with most others it i.impotsible. There is one sug· 
geuion I should like to submit for your consideration, 
ami that is to write all Banjo music in the key in 
which it is really played instead of the fictllious key 
of 'E.' H ere 'in England this Is done, :and we find 
consider:able adl':tnt:tge therein . Surely the Americ:an 
with hi. liber:al views anll splendid dinegard o f the 
Illicleu antique, should dillCllnl what is now:tn effete 
method. We look to )'on to pioneer the more ex· 
cellent bcc:luse true way. 

The Banjo is daily illcrea.~inc in popularity here, 
and most o f U5 look to Americ:a for much of the 
ch:t.ncteristic music for the instrument. I am con· 
vinced that Americ:," p~blications would find a ready 
ancllargeule here if Ihey were written in the actual 
key in which they are pi:l,)·ed. As it ia,:almC)Stail the 
pleas hal'e to be transposed, to facilitale execution 
by the onlinary English ·perfonner. 

I should be clad to have your I·iews on this re:111y 
important ntaller, knowing ),our keen interest in 
e"errthing B:mjoistic, and your ample knowledge of 
the subject-(lpan from your heing a ml1lician. 

Of coune, I am fully :aware that British Banjoists 
:1re in :a small minorilY, but they are a r:apidly grow­
ing body, and for their enconrng:ement and benefit I 
th ink their American brothers should present thei r 
works in a form more ealli ly understood by the people 
and therefore mqre C::1JX1ble or complete Ilppreciation. 

I am 50try to trouble you :ltRlchlength,butbrevity 
though supposed to be the soul of wit is not perhnps 
alw:1ys the spirit of wisdom." 

In Tlu e""j(l, (page 47) the subjcct of musical 
pitch, reading, etc_, :15 .a11O the Englisli system, is 
briefly discussed and this subject alluded to. 

We will, however, rellUlrk briefly here that we con­
sider the key in which tlte American music is Ivrinen 
to be applicable to the instrument and «J.ually Il.I cor­
rcct as any other key in which the music could be 
placed_ It m:1kes nu difference whate,'er what lener 
il taken as a buis (rom which to construct the oota­
tion for lhe illltrument. If the logic of our corres. 
pondent was cornct, the Americ:," plarer who tunes 
in the key of "0" could declare by it that the "C" 
notation WI! wrong, justllS our correspondent con­
lidtn the "A" notation to be wrong. The player 
who UIC$ the long Deck instrument and tunes in the 
key of B ltat, could, by the same logic, (Ieelare both 
the "C" and "D" systems of notatioD to be wrong. 

The player who- uses the Banjeawine, II well .:as 
thOle who use sm:iI.l Banjos, CQuld by the same logic, 
declare the "C' notation incorrect, fOl' their "G" 

would sound a.., "C," and thei~ "C' would sound III 
uF." So thaI we should rC<luire a differentS)'Slem of 
musiCl'lI notation for all the different ,ild of Ban}ol 
j( the mUlic is to be wril1en in the key in which 
it is actually playe4. To ;!.I!hocate the change our 
correspoudent speaks of woulll be , t~e act of a 
crolck brnined idiot-and wone than folly. The re­
sult would be simply confusion in the mind of the 
beginner. It would be on a paruUel with allempting 
10 institute;'l change in the m:1nuer of noting music 
for the E ibt or n flat cornet or clariollet, for these 
instruments do nOI regisler their tones as written. 

Again, the hme logic miCht be apillied to the 
piano, for we fiud these instru(nentS to vary in pilch; 
B on one piano may correspond to C on-another, but 
we C:1nsee no reason hecau5Cthis is the cnse, intr:an.l· 
posing the musical pitch of a eomposi lion, unleu two 
inSlrumen15 hal'lIlg a different pitch are to be playell 
togethcr. 

So if lI'e nrc to chanCe our system of noting muwc 
for the n.,njo, so Ihnt Ihe m~ic will be u:pTq5Cd 
precisely :15 wrinen, we must h[!.ye one 5ystem o( no· 
tationforthenine ' inch llanjo,anotberforlheten 
inch,anotherfor the'elel'en inch,[!'lld so on, 'ueach 
o( tllesesius\re tuned in;!. different pitch. 

But in Americ:1, the home of the Banjo, the 
sylleUl of musical notation is II. matter definitely 
Sfttled and beyond dispute. It is true that II. few 
books II.re published in Ena,:Jand in which the keys of 
" A and E," :as found in American 'I,ooks, haye been 
transposed to "C :1nd G," but that any ad"lIntagc has 
resulted (rom thia we cannot for a moment admit. 
The person who insti tuted the change in Engl:1ml 
w:as evidemly misinformed, lI.~d, to &:I.y the leu t, "ery 
short sighted. It hIlS, however, the adYaJI tlilce of en­
abling the Enclish "Bllnjo Tutor" to chnnge the style. 
and nppear:mce of 5Uch of the music of the Ameri_ 
can writers as he wishes to reproduce in his own 
country and thus enables him 10 dub himself an ar­
mnger of b3njo music. 

The American system, as laid out in the "Ameri· 
Cl'In B:mjo School" and olher popul:ar book .. , is pre­
eminen,ly pmctit:al_it i5 bet ter than the English, be­
ClI.U5C there is more of a division of ledger.lines, be­
low :\lid tlbol'e the staff-.... hile the English method 
can use but one ledger-line below and must have a 
confusion of them above, and while the American 
syllem m:1y place n few III4rpI before the pUpil, it 
does not run into three or more Jl411 :15 the Englbh ' 
system is compelled todo by I't'ason of making "C' the 
staning point. The [!.dvOC:ttcs of the "C' method in 
England are already meeting with the confusion 
which rcsullS natur:ali¥ from running head long into 
the well cst::tblishetl Americ:an sl:l.ndard s),stem, ::tnd 
theyllre utlable to gil'e [!.ny rel.5On for their change 
except the too silly one of its being bat to note the 
music as il is actually played-which, as we have 
said, is lin impouibility. 

We must therefore e'ntirely dilagrce with our cor­
respondent in this mailer Ilnd adyise him to adopt the 
American system and di:iCllrd the English, for he 
will find that "the American with his liberal views 
and liplendid disregard of useleu antique" Iuu nath· 
I", to discard in a method that i. neither elrcte, I.S ~e 
espreucs it, nor &utique, nor obsolete; Ilnd Ihat it is 
the correct method and cannot .'ell be improved upon. 

The following Iclter hILS been received (rom .the 
Ilbol'e-n:tmed correspondent since our remarlu which 
precede this were placed in type. We ~ve the letler 
for Ihe benefit of those wbo take an intereR in such 
thines· We must add, however, that the same 
ground has been gone over many times before in 

. personlll cornipondence, and, however urreshing it 
may bc to our correspondent., it is whlll the boys 
i:all "ehestnuts" to us. Such a chllnge ill our 
correspondent advocato will never be in$litute'd in 
this countr)lj for not only would it lead to an 
enonnous amount of annoyance and confl iction 
among banjo players, but also involve II. lar;ce 
&mount of money. 1>tu.1c plates cannot be changed 
from orlf key to another, neitheT can the music thlll 
has been printed. IdeLl and opinions can be 
ch.1nged-but eyen' lo chllnge them requires time, 
and, "lOmelhnes a long time." We ha" 1! other 
occuPation and .. fish of a"'other kind to fry '.' jU51 I1t 
present. We think t}lat if our correspondent will 
sct to work and learn to play by the American sy~lem, 
he will readily learn 1111 the music he h:15 ~ heart to 
C:1re (or in this life, and he c:an obtain it by mlil from 
America I1nd not he obliged to put up "ith curtailed 
English edit ions.. 

" It is very good of )'OU to take so nlucli trouble a5 to 
wri te to me at length, upon the subjeet of notatioll fo r 
the llanjo; and although I am still incredulous :u \0 

your method beille: the 'more eXcellent way' ,'believe 
me, yours is not :mother case of ' Lovu' Labor Lost.' 
I take it Ihat we meet on a eommon platfonn. ellch 
doing hi.sbest 10 further the intereSlsofm usicallCiencc 
ingeneml,and of the BlI.njo in particular. 

.. What I LIked for was the revilion of the 
notation for the Banjo-the standard instrument; of 
which, perhaps I mlly be pennitled to "y, the 'Stewart 
Orchc5lm' is tltt type fnr uulltll(t. Since the 
maker of the 'Stewart' thinks a fictitious notalion 
l uitable {or the instrument, I refer the question to 
the instrument itself; and with whllt result 1 That 
u it only plays /ru, .... hen tuned in 'C 'llnd' G', 
itmuS! follow that its notation 5hollid cenainly not 
be founded in 'A .' I n other words, that the 'C' and 
'G' tuninc isphiiOIOphic:aUy correct,and that all the 
tCl.5On lies on the lide of a notation (rom Ihllt bub. 

In the oM days when long_handled &nja. w~re 
used, much was to be laid in fnor of :1 notation in 
'A' ; but now things are different, and 1 I'enlure 
acain to express the opinion that the IIaPll14rd Banjo 
should be noted III 'C' (as is the ale in England) 
and not in :1ny other key. And why not let the 
notation of all other IOrtl and ,hes of Banjos follow 
suit 1 As it is, the standard Banjo is subservient to 
the old broom_handle :1nd cheese·box type of inuru. 
mellt in regard to notation lit all events. (1) This 
instrument is obsolete and effete, thllnk goodnm, and 
let itl not1ltiQn also be relegated to the limbo oflhe put 

.. I need not say that I receive with nll respect, 
your I'iewl on the question, coming as they do from 
a mu.ician, and one having, moreover, a.pedal know­
ledge of the subject; and it is in no spirit of fr:actious_ 
neu that I differ from your judgment. Pcrhapl, under 
the circumstances, we had better 'aptt (0 di§'tr.' 

.. In olle m:1Uer, however, I think we are entirely 
agreed; and thM is as to the merits of the Siewart 
Banjo itself. We really have nothinC to equal it here, 
wha.teyer lOme interested penons may aay or write. 
There is II. sympathy in the tone, II. purity,an elasticity, 
ol. bright~w, a delicacy &uti a resolWlce that no other 
Banjos possess, good thoUCh many of them un· 
doubtedlyare. 

. .. Vour new book, 'TilE BANJO' meets a real 
want, dealing as it does Yery effectually with many of 
the difficulties and doubts that every banjoist 
encounter. .True it is, that' goo8 wine needl no 
bush' j but the Banjo has to dissipate th~ accretion 
of years of p.ejudice agairut it as a 'nie&er illllnl­
ment', and it i. d(lj,,¥ ii, aad your book is helping to 
that end." 
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I 

C. W. Briggs. Sherbrooke r. Q., writ~: 
"Yescerday I rcceived your 711unlalland I think I 

h~\'e JIOt something to do, although lOme of the pieces 
are quite euy, I ani well pleased with them and I • ~~~~""!111~ have some old nUmbeB I ha\'e read and re·read and 

I ~li ll I never gel tired of them. I alway. find lOme· 

~~~~~~~~~~~~~ ~:~\~! ~::C:-\~h t!:e ~:::n:t~;7he ;~~o~~;:~ arc 

Lyman B. Rite, D:U1jo Teacher, or Trenton, N. J .• 
"'riles: 

\" write to inform yoll lhat I.h ~ &njeaurint I pur­
chued is a 'D;!oisy' Ili..o Ihe lo-inch l'rince5I,theYllre 
the beA toned inst ruments I eyc: r saw without any ex· 
ception. l"enclose my card and you may judge the 
eslimalion I place on your goods. Vou know J hut 
been a regular l ubscribcr for the /(lu r ll lJl since Ihe 
summet or 1884 and il is worth iu weight in gold, I 
would not take 1 25.00 (or my file of journals (and 
have every one si nce MIIY, .88.t: i f I thought I could 

1101 replace the Ioame. I WAS severely injured by the 
above CompAny in 1887 .nd have been under treal· 
ment t ,'cr since, bul am pdu::ally pining ground 
!lnd will J.OOII be O. K. again." 

Wm. Sullivan, who we have to thank for a fi ne 
cabinet portrait of himself, b lt ly received, writes that 
he th inb Ihe "Phanwmagoria" \Valu ror Banjo and 
Pi;\no "ery fi ne. J 

B. S. Leigh, Galveston, TelC. , $ay, that he is mIJrt 

Ika" pltauJ with the / lIurHa/ and MUJ;t A lltu",. 

\\'e have the following "short and sweet" note from 
Wesley Bailey, St. joseph, Mo. : 

" Received the Ladies' Banjo you sent me about 
two weekS ago, and can Ijly that I am more than 
plea.w:d." • 

Herbert W. Harper, Grand Rapids, Mich., likes Ihe 
/ I1urnal very much, and say. : 

"I enclose ,I.C)O for Huntley's Enchantment (Grand 
Conceno) and the renewal or my subscription to the 
7 l1urnal when it expires. Can' t possiWr be without 
the 7 l1urnal you know.':' 

G. E. Brown or Lynn, MIllS., has the following to 
58,y about the /IIMrHlll. 

"When my year'1 subscription is up please put me 
in mind or it as I think that it is a good thing for 
anyone that plays either banjo or guitar. 1 get some 
of the best guit .... mU$ic that I can find out or it. 
The Neptune and Elf Polka which was in Ihe Dc· 
cember cdilion is a grand pieee and is something for 
these 'bUm' playeB to ponder oyer. 1 was talking 
with one oC these playen the olher day and he says 
that he can play the Spanish Fandango without 
chllngin(l: the stnngs (rom their proper tuning; but no 
use, he kneW it all." 

Howard M Rice, or Milwaukee, writes conccmin(: 
the Ba.njeaurine. 

"I hllve just purchased one of your Banjcaurinea 
nnd must lI.y it lays over any banjo I e,'er handled. 
For tone and fine finish it il perfectly gn.nd. The 
more I play it Ihe better I lilte it. I IhaII recommend 
your insuumcnf. above all othen when onc wants 
somethin(:fine." 

W. 1-1 . Murphy, (Manchester, Eng.,) thc well·known 
te:lcher writes: 

"I am glad to say Ihat busineu iI booming and I 
reruse pupils daily, being quite fiUed up, besides con· 
cens. The Manchester Banjo and Guitar Club is 
thriving famously and is composed exclush'ely or my 
own pupil •. " 

A genel'\l knowledge of the bnnjo is absohKelr­
n«CSSIlry to e\·erypl.yer and wpuld-be player. There 
·it but one-onlyone-book published thll gives a 
gene,,1 knowledge of the banjo. That book is "The 
Banjo," by Stewart, price so«nts and ' I .CIOpc'r copy. 
No banjo player or student can afford to be without 
Ihis book. Ring, ring the banjo. . 

The old time song, " Who's Oat Knocking," or 
" Slop Oat Knocking," properly IUT:lnged for the 
banjo, may lIc had o r StewlLrt, the a'Pnger :lnd plib­
Ii£her, price 35 cents. 

The " American Banjo Club" performed at the 
Academy of MUlic, this city, on the evening of fuh 
of April, a fier which the Club disbanded. 

Thomas W. Bree, the "eleran Banjoist, gave a 
Banjo Tournament on Sunriay nening, Apri l 71h, at 
B'nai O' rith IbU, San Frnncisco, Col , in which In:my 
playeB took p:lrt. 

The Quaker City B. Ilnd G. Club, perfonned at the 
Hall of the Academy of Fine Arts, Philadelphi3, at a 
Musicd and Gymnastic Entenainment, on the e"ening 
or April 24th. 

Thomas j . Annlltong, or Phil.delphia , has been 
yery busy ever since September last, and owin(: to 10 
much of his time being occupied with his pupils, has 
had to give up conducting the Banjo Club, which he 
has Iherefore allowed to d isband. 

The man3£ement of sixteen or eighteen &njo 
plaren in one body il a mailer not so ea5y as it appealS 
to the Ulual observer, and the difficulty of keeping 
50 many amateur playeB and their instruments in 
good tune and harmony has lIcen pointed out to our 
readeB upon more than one occasion. 

Thus wrilCS W. G. CroUle, Merrillan, Wil.: 

"I have reeeh'ed two numben of )'Our 711/1,." al 
and like it very much i would recommend it to all 
Banjo playen dcsiring a good instructive paper." 

C. S. MallilOn, the well·known 81lnjo Teacher, 
of San Antonio, Texas, writes : 

.. The fine &njo arri\'ed in due time and gave more 
than II.tisf'action to the recipient, who wal surprised 
and deliihted III itl Iplendid tone and finish. It is u 
you tIly, a 'jim Dand,f." 

HalTY Humphreys, Indianapolil, Ind., S;lrs: 

"1 r«eifed 111)- l>tper and album,and am very 
well pleased with thenl. The muaic alone is "'onh 
double fifty cents." • 

Thus writes jno. E. Turton, of. Montreal, Canada: 

.. About a month or 10 ago I noticed in the N. Y. 
Cli/,/ur, an advellisc:mcm or you~,of:t. book entilled. 
'The ib.njo.' Since thcn I have had the plellJiure of 
purchll5ing one or your lIIake front a dealer in th is 
city, and although not :UI upert by any meallS, I take 
1.OTeat ple:uurc in reCQnullellding it to intendin!:: pur- ~ 

ch:LSen al a fil'5l·clau Banjo in e\'ery respect. I en­
close firty \cnu. please ml1il me -Tlu: Banjo' at .as 
early 11d11te as cOh\·ellient." 

George ~l uwel1, Fon Spokane, W. T.. writcs: 

.. Please $Cnd me the Jtmrn<11 (or (\pri!. I .... ould 
renewmytubscriptioll bUll can't tell where I lball 
be ift a CQuple of months, u my term of enlistment 
expircsinjuly. 

The Orchestr.t. Banjo of your Illake, tbat I purchased 
(rom the Agent in Frisco is an 'ugle Uird,' and is 
the ad mir:ation of the Garrison." 

\\'. C. ~lo"l::3n, Pittsburgh, Pa., writes usa leiter, (ronl 
which we extract the following: 

.. The Champion Banjo I purchased from Prof. 
Farland is immense, 11nll 5C'·era.1 or mlYriends S;ly 
when the)· can raise the money, they will have a 
Stewart , An-Banjo lOunds like' as you sa)". an 
old S-Iore tub when played ..... i'h mille." 

Mn. E. L. Lovejoy, of C"nd Rllpids, Mich .• hu 
a well organized & njo, Guitar and Mandolin Orche.­
tra, compolCd of lOme thirteen lad)" Ilnd gentlemen 
pcrfonners. We aekno"'ledge the receipt of a luge 
photogn.ph 01 the orchestn., for ..... hich we tender 
thanh. Mn. Lo\'ejoy ..... ritC5: " I find you r Banjos 
and Banjeaurines the finest in the market; my orchel­
tr:L play upon tho Stewart B11njOi exclusively." 

AI. Schilling, Cheyenne, Wyo., getl rD tlle followi'!'g : 

" The OrcheS-l ra. Banjo you sent me is lirst·c1au in 
every re 'pecI and my friendlll.lsoll.dmit that it is the 
best inst rument in town, for finish, workmanship a nd 
tone. \Vhen I lay I am in love with it, I am ex· 
pressing it very weak: 

The Banjo and ~tlings II.lTh·ed I:Ifely 11ad also the 
book' you sent me, (American Banjo School), which 
:ue the best books I e\'cr ill VI'. When my fri cnds 
want anything in your line I ..... iII rerer them to you." 

C. S. Patty, ..... ell·k no ..... n ·to many of our re-aden as 
the writer o( somc ClIcdlent poem. , contributel music 
to this w ue. He is a young man of ability and is 
destined to mllke his marl.:. 

The Slar Banjo Quintette performed 11t St. George's 
HlIll, thil city, on tbe e\'ening of May 9th. The 
selcctions given by the Quintf'Ue included the "Ughts 
lind Shadow,," Gavotte, by Ste,,·.rt, the "Triumph 
March," by Armstrong, and the "MananeaUli: Over­
IUr;e," hy Vernet. The Banjo playing was 11 feature 
of the Concert, which was a testimonial tendered Mia 
Leah K. Van Dyke. 
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The (oliowinG elCtr:ltt is (rom the" Publisher's Pre· 
r.ce" of theaneitnt U",njo Uoo\.:.spollcno( in anolhcr 
ponion of Ihis issue: 

.. Shortly :'Irler the: death of T .... Ihiggs, the pub­
Ii$her was solici ted by :!o lr. nriw' fricnds to publi$h 
'UalCQ,' l)A:IIjO )'I'Tfaucrol.'. As there lutl nenr 
yet been published a complete mtlhod (or this imlN· 
ment, :md &.II :'<Ir. IklW had acquired a Gfta! rcpul"'· 
tion a5 :\ perfonner ul'on the &ojo, the publiibcr was 
induced to iAue this work, lind thus gh'e the world a 
K icntific :tnd pl'l1lcucal metbod for an il\ilrument 
which has been ever conRtlered a m)'ilC:ry unlc:am:l.hlc:. 
and for which mu~ic Iud nC\'cr before been written." 

The: compiler of .. Ilriggs' Banjo In5truClor," was 
no tlvuht :\ litCfUf)' Genius in his wa)'. bUI he eVIdently 
knell nothing al lOllt the Ib.njo, judginG from the 
(ollowlI1g u tr:r..Ct from the book: 

"Owinc: to the pe:culi:r.r construction o( the B:r.njo, 
the performer c:r.n plllY in tum keys only, without 
ch:r.nc:ing iutif(.i; these two kCYI:r.re the kCYS of the 
third "ring :r.nd fourth ~ring." Probably lOme of 
our limphlied method professors will see in this 
something to rem.ind them of their "open :r.nd c1.osed" 
kqrs, or the key to the closet With the bln le, :r.nd the 
keytothed~t·wLlhthejug. 

:\Ir. O. C. Everesl recently advised one of hil I:r.dy 
pupils to eel :r. copy o( the LiVllid hupirQlion ~Aof. 
li,d", the l.:u1y told her lervanl 10 IIOP at North & 
Co.'I, and brine her a U quid h1Spi.~tion. T he ser· 
vant when LVody to &0 OUI presented henelf at her 
nlistrw' door and asked ifshe had Ihe bottle ready. 
She hadmiRakentheorderforadoaor'lllrcscrijl(ion. 
This provel the originality of Bolsover Gibbs, the 
gifted composer. 

Ste\\'art il well·known:t.t the POil Office; recently 
a letter Ilddresud to "Stewart Unh'ef'i:ll," on Nonh 
Eighth Street, wu promptly forwarded to the Stewart 
Banjo faclory. The writer WIlS ordering :L copy of 
the Unh'enal Instructor, and d id not, U lOme may 
suppose, intend to addreu the Stewart Unh'ersity o( 
~huic. 

:\Ir. G. L. Lansing, Leader of the Boston Idea.1 
Club, writel (rom Middletown, Conn., under date of 
:\l:I.y ut, ufollowl: 

" We len BoIIon on the 28th to fill an engagement 
with the Alayone Boat Oub of Elimbeth, N. J ., who 
helped entertain the President on his wa)' to New 
York. From there we Went 10 Middletown, where 
we played i&R night. We arc in Lynn. Mus., to­
ni~ht. 

We h2.ve 1e\'enJ dattl ahead for thi. month .. We 
w ll probably go 10 Sanloga again thll .ummer, 
al!hough we have had some good olreD to go to the 
White )Iountainlo 1 elptCt we shall be out for four 
montbsstt:ldily next winter." 

Our readen who want Piano Music or Accompani. 
ments to D:'Injo or Mandolin SalOl, written to order, 
• hould o.ddrtlS Miu Viola R. Secor, No. 19 Ingham 
Avenuc, De,,!;en Point, N. J. Miss Secor hu OUf 
recommendation as one of the bat in her line of 
business. 

The Star Banjo . Quintette, led by O. C. Everesc, 
ptrfonned al Wa)tJIe. Penna.... on the evening of May 
loth. It a Concen ~,en by :\Irs. Bcnsell. The Banjo 
plarlng created a sensalion, particularly Ihe Liquid 
Inspiralion Schottische, ctlmpmed by BollOVer Gibbs. 

1 he Qu.Jker City lb.njo And Guitar Club, under Ihe 
direction of Otto II. Albrecht, gave their Fil'5t Grand 
Concert on the e\'cning of )Iay 1st, II Young Mx n. 
nerchor 1Ia.1I,thilcily.beforell. _rte audience • 

The Pr~mme included selection. by the Q. C. 
Club. Zither SalOl by Mr, Henry MeyerS. Comet 
Solos by )Iucer Fred E. Wac:rlf', Mm A. R. Boulden 
in charncter IOngl and Banjo playing, and Dulcimer 
SoIOi hy Manin Griffin, and Guitar playing by Mcurs. 
Albrecht :and Oc:hler, E\·ery n\llnber on the pro­
grnmme was encored. 

Fred Rowly, Banjoist. writtl: 

"The Blnjo :r.mved safely. Am more than plcaaed. 
~I any thanks. You will flvorniJIy hUf from me 
later." 

F. F. Matthews, of Doilon, Mass. , writes: 

" I regard the Journal :IS a gOod thing for Banjo 
players anti al\\'a)'1 refer to it when any disputed 
point cornel up, which it uplalns, 

The music it contailfs is always fillt c1au, and the 
reacHng mlUlui"\'ery instructive. I wish it was pub­
lished monthly, 

I should like 10 Slate Ihat it wu on my recom· 
mendation, th:lt the BoIIon Public Library recently 
purchased lOme of )'our in~ruction books." 

Miu Ada G. McClelland , of St. Louis, was married 
on the evenine of :\III,y 13th. to )Ir, George E. 
Garrell. 

) Ir. Garrett Is well·known in newspaper eirclcs, 
and is the aSIIistant aGent o( the Auoci:r.ted Press in 
51. Loui •. 

A correspondent writes: "I am infonned through 
the / (l lIrIl41 th.t you IWlLpped your horse for a mule 
Ihcrefore l:'lm not l urprilCd Ilt yonr kicking notions, 
for Il mule hIlS an lndlll rubber lip like the rudder of 
a lhip." 

Wallace )1. Goldie, Musleal Artill anti Comedian. 
writtl ... followl concerning a Siewart BanjO, 

recently purchased, 

"I received the &njo in Allentown, P •. , all O. K. 
and I must say it is one of Ihe hsf I ever had the 
pleasure of playinG" upon, Ilnd" I feel il my duty 10 

write you this . hort letter and thank you (or making 
me luch a fine toned instl1lmenl. 

It is made jUIIIll I <ordered it and luiLl me 10 per· 
fection. The tone i. 1611d and 6ril/;QIII and il is CCT' 

uinly the easiest fingered Banjo I ever law,and I am 
well pleased all around wilh It, and I willlpnk or it 
to my friends, in And out of the profession, II the 
champion of the world and advenis!! it in every way 
I can, for 1 think you are deserving of all the credit I 
bve given )·ou for the Banjo, and I lincerely hope 
you m.y reallte .orne lati.faction from the c:ood 
word 1 wlllll.lwlI.)'Ilpe:ak of your Banjos." 

TILe poem published in thil number, entitled, "The 
Banjo." Wall written by S. S. Stewan !md appeared 
in the Nt'W Y6rl Clip;tr under da te of May 4th 
lUI.. We .imply mention thil becaUIC the poem Wall 

not copyrightcd anti b therefore open to piracy. 

J. C. HenllC:le), wriles Ihat the name of Ihe 
SehottiKhe in lut number .bould have been Rena 
Lovely hutead of Lonely, 

J 

. The Manchester Mandolin and Cuitar Oub and 

Crand Banjo OrchClt~ played at Smyth's Opern 

HoUle; 'Manchester, N, H. on the e\'ening of )lay 

12th last. . 

Arling Shll.elrer, the popular teachtr o( D cn\'er. 

Colorado, has published lOme new and cholee &elect· 

ions for Guitar, among whleh may be mentioned 

,. Only ror Thee" Waltz. Ilnd "Lela Jauneu a" \Vahz. 

Alfred Chenel, of IJoston, h ... ~b1ilhed lOme new 

Guitar mUlic, a.mong which ilthe "Meu:aie of LOvc," 

Re,'erie, (or two Guitars, and allO W ilhelmina 'Vaitz. 

likewise for IWO Guilan. 

E. It. Frey, the popul~r Guitar Tcacher. contributes 

to this number. 

F. O. Oehler, the·well.kno ... n writer for the Guit:lr 

w:uin Philadelphia recently. 

Miu Ada G. McClelland, h .. I'f:turned 10 her home 

in St. Louili, having closed her teachinl: lCason It the 

J:lcktonville, Ill. Academy. 

A cilY corrClpondent, writCl: "Will it affect a 
Banjo in Llny way to lay ston~ or coin. in the lon~e 1" 

We musl f~nkly admit lhat we do not know. In 

fact, that the banjo had a toogue at all, was hert1o­

fore 50mcthing entirely unknown 10 us.. 

S. S. Stewart'a publications for the Banjo a re 

the leading anti most 'popular o f any in the 

country, It is owing to them, ill a great meas­

ure, thallhe Banjo hal attained luch It degree 
of popularity in musical clrc.les. .., 

The Stewart Banjos are likewise coming illto 
universal use, and have takell the place of the 

Guitar in the haoda and hearts o( ladies who 
~ musically inclined. 

The Banjo aud its music will become more 
alld more used alld appreciated as ita good 
p6iota beeo~e better known aod underatood. 

Our Next Number . 
Our next iuue, for August and September, will be 

published on or II.bout AUGUIT I STU, inste.d O( on 

the fil'll of the month .. hu latdy been our CtlItom. 

II is needleu to add Ihat It will be,c:omplete in every 

detail, Our readers whOle IUb5criptiona expire with 

(hi. current number should renew theaa "ithoul 

dela,., 10 that addraloCl ma,. be properly c1a.ulfied in 

our new IlI\d revise.1 sut.cripdon lislL 
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One of th~ old·time ballads. Mules Now in Good Form. 

The Fine Old Maiden Lady. 
(AuthDC' nOt known.) I 

NCII' Yorkcn arc adopting the Southern ruhion in 
. a Tnodified wily or us.ing finely bred DIUles u • sub­

",ilute (or hones for drawing phaetons and smaller 
I·HI1I'I(rurolki a lilt!cIOP; ... hl~b Q.""0l .. dlbcbe"l. \'chicJe5 in the Il:Irk . Recently there h:l\'c been 
ota fin. old ". .. Iden lady who rellded III .. Urect, . notited in the park 5evcraJ of IheJc: teams, all har-
She ..... .. kind I~ humo .... d 1001 b ...... would ... ilh 10 moct, ncs5Cd elabora tely. and 10 spirited tha t they requi~ 

~::.~:·:~:'·~..:;;;r~:~;:II~J~::':ho~I;::!=:~~~:,~~ I . Cltptric~ced"\lrh'ers to landle them. In the South 
finely bred mules are \'nlued much higher than the 

~:~~::::: ;;;''';,;c~a~;''!:;:~~~c:l:~;I!:7:~::~.~7: ... ~' :tvcrage horiC, and. are thought much more of be· 
'1'b~o In h~r old ann ch.J,"h~ lal lod I'cU loto I dote. 1 e:ause of their endurance, gentlenen and sure· fOOled-
W~I1~ the t~ .. h,"IIJu ... ould bUll lboUI het tine old ruby Dote. nw. In the mountainous· country of Tennessee and 

Fot .h~ w .. I lint otd ...... Ideo I.dy. I:~. Georgia mules nrc a nec:essit)·, and the people make 

Onc lillie )'ellow dot .he 1<I ... td much more Ihln all I"" ral. 
Which ull'I'b", <III' lu mlltTUl' plAit whatner lUll II btl •• 
Andlw;«eothdar·heultdlo ....... h .. n tLuUnlllult pet. 
And boitlht eye .. ller for lu ~yCl which Were U bbek alj~l. 

Fo~ Ih~ .. u" fi .... oId mlld~n lady, &:c. 

M lUI DOC day h~r pet""" mlntd. ,he ran lhe city Ihrou,h, 
In.n Ih~ daUy p.>.ptrs, t .. '11:~ "'1rllrd. wete oll'c rcd tOIl, 
DcKrlbcd txactly how he tOllked hi. color ,,~d hll e)·H. 
Inltithhewlndercdroundthebou", ... hhtearsandhu"y.l,h, 

.'or Ihe wu I tiM old ... aldeo tady, &C. 

the nlose of it by re!;arding them IlS fashion:1ble. As 
I the animals get to be \'el')' much :t.ltached to thcir 

I 
owners, K\'eral Southerners who arc wintcring in Ihis 
city ha\'e brought them Nonh, alld thus stllned the 
custom which promiSe! to be widespread within' a 
&hon time. One of the prcllie5t incident!! o( a day 
$pent in Central Park is the dashing I>a.~t o( a big 

. "illl1ge cut filled whh preuy, rtl5y cheelted lillie girls 
drawn by a span of Crcl!.m colored mules. drh'en by 
a colored coachnlltn, whose gnty h~ir indicates th::n 

~:~;:~::d~:S~~~':::r:II~I:~r!':~r:~'n:b~~d~n:'~~~~~:h:::: he remembers the time when his appellat ion of 

~~r 11:.e :;;"~~ :'~;rh:~ll~~~~~~::~;IIe:I~~~:I~~~~:'!d ! ;~~:S::'i:l!o:f 1:~:;:;~:~~11 n;~;~t ;,,~(:~hinc: more 
b.uk. 

ror ohew".fin.coldma!<lenlady,&c. I . . --
~~~ieinl~;~=kh~:::~::~~;;,ul~~~~::t'C!;":I~c~~"'I~ r. Ban~o Strings for Warm Weather. 
Sh~ .. lkfli oncemo,e~fotCh~rdoorhn llumbcrswtre m<l,. E\'ery Ihnjo player knows that the wnnn wOluher 

. ... ..ct, of our lummers is "ery trying to Sl rin!;:5, and th:u the 
Hnappedl~"lln relurned'; oh lord. hcow.he could nl. constant brellking and stretching of tho. suings is a 

r Ot lhe wu a tiOt old malden bdy, &:c. great impediment to his plll)'ing. 

·J'hllm.ldcnhadtw<llO'llpfrieomwlthwhcomlhelo .... dl<lch.> t, Manufacturers in Europe have for some time p:15l, 
They had JIlIIUl'Oppfli In t<llilk ofthJ.lhh., and of WI, been experimenting on producing a st ring «Imposed 

::~I~ :~dl~a~~:~~::~:: ~::~:~~ :c:I':n~': ::I~i: ;;:~' o( lOme mllterial that would not be 50 readily affected 
For Ihe wu I fint old malden lady. &c.. by c1imatie changel,;u the nlateri:11 in the old fuh. 

Th. r ..... 1 p"'pa,ed ~ow d<lwa th~y III their 1<lII~H non rill 
.odf",e, . 

Th~ldiollehadlplec:e o(pl.,I"crflhtlcupoftu. 
Thtteawllllll'Odl.andlhey.Ulllldthcplecouldootbcbc",t, 
For III. bou,hl h ofl baker.lIIUl.llthalo.old ·un lnlhclirKl. 

For.hcwall fipc otdm.Jdtnlady,&:c. 

Then .n.tODCC th~l.dythO\1,htltl"'ledklndorquur, 
ElIChOll.upoathc oth~rl\lOktdondlurnedqui •• paIewl.h(ear, 
Thl. fin. otd ",oldeo lady Krnm~d Ind feU upo!Ilhe lloot, 
Th~y .. iJcdhn\lptcocl .... hcr.;r .ndopentdwldelhedoor. 

rOl'llIc .... a fill.cold .... Id~n lady, I:.c. 

·T .... plain 10 I« h.r time had (Om •• h~ I"''' to Y~ry weak; 
Thrcetlmtilhapolnled.llhep1clndvainlytrlcdlo.puk, 
Theyoptnedwld.herj ••• lodu.h,ohlwhu •• llht .... thc"', 
She ... w thtbl .... ilk rlhboo her puppy""'" to wcar, 

Forlhc w .. I fine old m.ldell I.dy, &c. 

TbtyllldhcrilltheGOld,coIdcrouad; whtla tursbcdh" ... ed 
thelr.y ... , 

TheCOI'OMt'ovndltt ....... h.dledfro ... utl ... puppypleo, .. 
And IlO .... htt ChoU" ofteouell, Iolow .. lklollhl'OllCh tht land, 
And . ",Oftltcr plec:t ofpi.dulch.d In chhu haJ)(j . 

F<lr.h ...... fi .... oIdm.ldent.dy. l:c, 

Trade Mark Notice. 

The Scroll herul (peg head) of the Stewart Banjos 
is «Insidered b)" all perfection in shape, size and 
symmetry. It i. now used in «Innec:tion with the three 
5'1, being the initials o f Mr. Stewan's name, as the 
trade,mark of the famoul Stewart Banjos. All num­
bered Banjos manufactured by Stewan are now 
stamped with lhis t""de-mark. and as said trade­
mark bas been legally regi5lered in the U.S. Po1.tent 
ORiec, any_ infringement upon the same will be 
proscc:uted, 

ioned gut uring. 
It has been for )'e:ars the custom o( Violiniru to 

substitute "E" strings mnde o( ailk for the "E" llring 
of gut, during very bot and moist weather i and a$ 
the silk string lacks the tone quality of the gut, tltt 
substitution h:u al\\'ay1 pro\'ed unsatisractory. 

Banjo players are subjcc:ted to e\'en more annoy· 
ance with suings breaking during the hot wel1ther 
than are Violinists, because the Banjo string is sub· 
jected to much rougher handling, and at the iIlme 
time, being longer, is mueh more liable to break. It 
is only recendy that a manufacturer in Europe has 
produced a lxtnjo 51ring, made o( a compo$ition, the 
basis of which is si lk, thaI i, destined to meet with 
anything lilte luecess. TheK IInngs are hard Ilnd 
elutic, and yet stretch ver)' little. They ha\'e almost 
IlS good a tone as the old fashi oned gut string. 

We have imponed a sml1l1 quantity of them which 
we offer to Banjoists, wbo are in want o( a good 
string for the summer months. 

At the same time we would panic:ul:trly state that 
we have but one size, or thicknc.ss, o f these strings, 
which il of a luitl1ble thickne11 {or the first and fifth 
uring o( the Banjo, At the second and third strings 
10 seldom brcalt, tllere would be little use in impon. 
ing those numbers especially for the Banjo, III the silk 
string ean be used (or first and fifth in connection 
with the other strings as u~ual. 

Those who wilh to try these suings will receh'e 
them a.t the (ollowlng prices: 

A IImple string ml1iled to an)" address, 15 eenl5 in 
U. S. stam~; ten Itrings (01" 1.00. 

We allO ha\'e '" special import&lion of our well 
known Banjo first strini', o( gut, which we will offcr 

11.\ SpeciAl prices fo r this .euon of the year. They 
will be mailed to any o.ddl'UJ, :t singlc Siring. (or 10 
CCOU, or firleen Mnol:' (or ,1.00. This of course, 
applies ~nlr to our 11m and fifth 5IrinG' (or the Ibnjo. 

Opium Did Net Do It . 
A eorrespondcnt in Atchison, Kansas, sends uS 

the folio ... ing clipping. laken from the Daily GIIlH of 
lbatcity: 

.. Emer}, M. Iiall, who (,mnerly tra\,eled with Gor· 
man'. )Iinslfels, and made a great hit as a Banjo of 

pla)'er, is ~IOW a mad man in the K:lllkaitee Alylum. 
Illinois. Opium did it. He ... as a good Banjo 
player." . 

'''ere we to pay aUentilln 10 th(:\'ariOUS5lories thlll 
arc circulatcd about us we Ihould at times ha\'e our 
minds fully occupied. and if many who make a practiee 
of gi"ing :t.d\'iee in the "if I were you I would do 10 
and so" manner, ",ouM pg.y st riCt attention to tbetr 
own pel'$(lnal business, there is lillie doubt thc world 
I1t large would be the beller for it. 

Newspaper items, lilte their reporters fanCiful des­
cription of ccnai" e\'ents, arc not always to be relied 
upon forlruth. In the (oregoing dipping, as is not at 
all unusunl, the writeI' thereof hlU been misinfonned, 
and we therefore led called upon togi,\'e tile (acls in 
the case 10 far as we ha\'e learned tbem,d 

' . 
Mr. !-Iall, according to reliable authority, is suffer. 

ing (rom congestion of the blood vessels at the II&SC 
ofthebrain,CIlusedbydefectiveci~lation. Areccnt 
leiter from hi~ home 51ales that he i. much beller and 
his health in,proved in e\'ery wly. He i, IIOt illlane, 
nor as the repon hal ita "mad man." !-Ie was plsced 
in the hospital in order that he might have the benefit 
of medical treatment, and we presume, I1lso, to be 
13. \'ed from the annoyanee alld excitenlent whieh 
would ha\'c resulted (rom the «Instant gl'eam of 
callen at his hbnle in Chicago. 

l'laving known Mr. Hall personally for lOme years 
we alii bear testimony to hi. careful and aillitemious 
life, alld (reedom from all bad hllbil5. H e iulld has 
al ..... ly. been n strictly temperate man in all tbinC'. 
and never addicted to the opium habit, or excessive 
drug medication. 

To a man of his-nature the theatrical or minstrel 
businCil must always be di$lasteful. and to him, who 
\\'U alwa)'l fond of a domestic life and the usoc:iation 
of his (amily, tn.vcling through the country with a 
minstrel «Impnny must h:a\'e proved wCAring upon 
the ner \'ous $),Ilem. But he il not insane, and he 
w:u not an opium taker In any fonn, there(ore we 
reiterate that 01illlll did nol rill ;1. 

Popular Banjo Music. 

E\'ery Banjo player, who play. hi. Balljo with the 
piano, should have the (ollowing selections of 
Stewart', «Imposit ion . 'Valtz, "The Wayfarer," 
The "J)a"'ning Ught" Waltz, PhanlaSmagOria Waltz. 
"Cream of Roses" Schottische,"La Belle" SchOCtiache, 
Ca.rninl of Venice, Grand Inauguration Marcb. 
Irene Loraine SchoUitche and the Pon's Dream 
Waltz. 

) 
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An E.temporaneous Poem. 
8ytheEdltOl'. 

"The nnnjo hung on the Kitchen w:tll 
(The 1C:l b:u.a shone in the white wuhcd hall") 
'Twas only the crude device of • slave, 
Frowned upon by m:tny then counted br:wc; 
Snured at by those too blind to lee 

Thai through E'tOlution and Minllrelsy 
The lime would arri\"c when it would be 
The in5l.rumcnl 10 stand p' It. 

Ye:ln pcwcd by,thcsb,\·c WAS free 
To ling his joyous minllreisy. 
The Uanjolhcn intone ilnprovcd, 
Prcucd onwa.rd, too, III alilhings mO\'cd, 
And the.mmici:m now its IInngs would touch­
(JUSt a little, not too much,) 
And ladi~ here and there wOllld condescend, 
Their dainty fingcn jUSl to bend, 
To Ielt it. harmony. 

As time continued in its ftight 
{jIUtU UlC day IUccCcdsthc night) 
The proud with humble pride just then, 
Degan to notice thaI from the pen, 
or IOmc influential lilcnuy men, 
Came oR brier noticu crouched in words of praise, 
Stuing that out o{ the distant fog and hNe 
Had &riKn something upon which all might pte 
"'ilh nath'e pide.. 
For 'twas not a mere {aney-
Nor the whim of lOme Miss ~aney­
Which c:ausedtherntoiaY 
Thl!.t before them lay 
One of the rarest gems o( Modern An; 
And .11 that was needed was n little Itnn, 
And it would keep :\ going. . 

A few more yellS were numbered with the dead 
(And .11 the while the Banjo crept on townrdl the 

head). 
Now I1rtiJts had begun to pr&lse it, 
So {oob thought best no more to hue it, 
A.,d ladies too. pttc:hance. would hil It 
And with fancy ribbons nail it 
To the boudoir wall. 
The dude would pluck its strinGs nl times 
And allO IwinG it (like a btll in chimes). 
The dudw also monkeyed with ill strinp, 
And would attempt thai p;ln that IwlnGs 
(With an awful limn upon those sprinp). 
And often there would be a tUllle, 
For it rcquired both bn.iraand muscle, 
And IOmtUntl the buntinG of a bustle 
Wouldenliventhin!l:'. 

Now there arose a Il:feat conlliction­
nut what was feared a blse prediclion 
Proved 10 bt a benediction. 
For lOme titled Nabob over the sea 
Introduced the Banjo at an .fternoon Tea. 
(And whereebe would)'Ou have. man GO?) 
So over the 5eU 

II became quite the cheese 
To play the Spanilh FandanGO. 
Then time in its cyde­
{kound like a rim) 

Evo!ved from a ch_ box 
(Such may have been the cue), 
Dut {ronl leu than a cheese box, 
Came the hUmlnf1lCt. 
11 is IhererotenOI well to rail, 
For those who do may (lI.il' 
To perceive the nartlit beauty of the optnint ffower, 
Which, by the .id of sunliGhl and the gentle Ihower, 
RileS from the earth a break of day. 

The pen, they say, is miGhtier than thlsword; 
Thll dependl on how 'tis used i 
The Banjo may ha,'e G:TOwn up from. "three llring 

gourd," 
But should illherefore be abused. 

, The Ilumal! kace, from the time of Noah'. Ark­
BUI uop-Ihil is n mere specuillion, 
So now, hark !_o. certain fact l'U' mention: 
Ail grut things hue once been small_ 
E,'en our earth, 10 large and round li.ke a 1».11, 
At one time did nol uiu. II all_ 
(Befol'l the days of Adam) 
Greal tretl from little ontl may Grow; 
The gounl gi .. es plllce to the Modern Banjo, 
A poor btt::inninG mily have a good ending, 
If one but keeps hil IItpi bending 
Onward toward the top. 
Anotherthingthatllrikesmeisjustthi., 
That although a fool may in his ignorante find bliss, 
'Tis only thoit who really learn lind know, 
An(1 not those who merely lum a crank and go, ' 
That han lufficient bn.ins 
And will \.like the pains 
To learn the &njo. 

The B:lJljo now hangs in the llagic Circle, 
And we can look back o'er the past, 
With Evolution looking up and 
Involution looking down-
It finds itsplsc:e It lasl. 
'Tis not the ht.pcleu "might ha"e been," 
AI is the cry of men who dream, 
But stillihe hopeful "yet 10 be" 
Thai greets our Queen. 
Ever on\lo'srd-scale Ihe heights, 
Up the pinnacl~ of :lrt, 
Up abo"e the mUlhead lights, 
(She' ll go, (Ot She hili got the stan.) 
So never fear the dreaded tulStl, _ 
Whichc:lu!ledtheruptureof:lbultle; 
Nor the lIisma of the neGro hand, 
Which once was echoed o'er the l&lld, 
For all thing. in their place are good; 
Fil"lt we hI!.,'e milk, then IOlid food ; 
JUII remain in a joyful mood-
Don't mind the dudeu or the dude, 
But Iftat younclf just like a (riend, 
And there'll be little left to mend; 
For old Os. Tucker, in his day, 
And Picayune Butler, too, 
Did their bell-it was fAri, best, 
Dut Ihat won't do (or you. 
Jllit like this mouo to your heart, 
Thil brief Idvice btfore we pan : 
When on the Banjo you display your art­
AlwaYI use the 

Continued 10 spud on its way; 
And Gradually, but lutely, it became qui t~ the tbing ! 
}"or.1I on the banjo to play. t 

Taking Banjo Songs 
P".bU,hccl by I. a. Ste:w&rt., 

S top de t Knocking (or Susie Brown) 

Old·time Negro Song. . • . . . . 3S ' 

Newly arnnged by $tewart. 

.,. S.r.h .... n.·. R ••• tlon., 
Com~~ Banjo Song' by Anker. . . . 35 

She I. the a •• kl • • t a •• k of 
Th.m ~II, Comic Banjo SoDg by . 

Anker .... . ..... .. 35 

Duck Foot Su. , Ridiculously Comic 

Song . . . , , ......... 35 

H.ppY' D.y. Fore •• r ·Oon . , . 
Banjo Ballad by Anker . . . . . . 35 

D.rllng Little Flo, Banjo Ballad By 
Anlte'r . • . . ••• 25 

Nevv Banjo MUSic, 

Publilhcd b,. 5, S, SlC1l'U1, 

NOl. :1.21 and '2:13 Churcb Stuet, PhiladelpbiL 

40t The Silve. lUng Schot. 
tlsche, ror two banjos, by D. C. 
Ever~st . . . . ... , ... · 40 

-------------------
402 8. 8 . St ••• rt's C.ral ••• 

of V.nlc •• ,th v.rl.tlon., ror 
Banjo and Piano. . . . . • . . I 00 

Thi. arrangement has a Piano part by ~Ii. 
Viola R. Stcor and the entire piece c:o.mprisH 
fifteen large liu mlllic pilles. It is the lIlOlii 

complete arrangement of lhil (a .. orite melody 
yet produced, and o( course is difficult , and 
rec:ommended only to advanced players. 

403 Chert7 ....... on W.ltz, (0' 

two Banjos, by S. S. Stewart , . . . 25 

This is a very prelly and not difficult walt& 
and makes a very ~ Banjo duett. It also 
m:lkes an tJ:ceUent selection for Piccolo .nd 
large BAnjo, tuned in octaves. 

We have also a Piano Part (or the waltz, 20 

404 •• rch of tile ...... tom., 
ror Banjo and Piano, by B. G ibbs. . 25 
Very (.ntutic and comic, in F abafP minor. 

'1 40& Facll •• altz, ror two'Banjos, 
by D. C. Everest . . .. .. . .. 10 

Good ttaching piece in A. ' 
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/ 1;"OPYitG . 

( , /~r)SPEN WALTZ, 
- . "' 

I~'ff;;... j.. FOR THE GUITAR. 
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. J 

Aspen WaltL 



{,l,;;g.; S;·S)'EWART'S BANJO AND GUITAR JOUfu~AL . 
. t L . . ...I-

:/'(" <~ . It I 

SHOOTING STAB POI&. 
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; j\ " I .. '" 6 

.': "tttiy SCHOTTISCHE. 
FOR THE" BANJO AND ' PIANO. 

By RANOUS A. SMITH. 

~ .. 

Collyrigbl, 1889, by S. S. STEWAR'r. 
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""~'!''';'\ JOE SAWYEn's JIG. " \:::. ) ~ 

'" I t f t;t FOR THE BANJO. 
I; 7 c. S. PATTY. 

_ . ~~ ~~ • . ~4~ . ~3" 
B'''O·I_~~*~.],~I~::ja~I~~ - . _ ....:-:~:il¥.--.=-~I=- - _._ - -+ . . . ..... ... .. ... ..,. ...... . 

Copyright. lSS0, "r S. S. Sl'EWART. 
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JEFFERSON'S CLOG DANCE. 
" This {o; a somewhat old piece. but will be new to lunUY among the present genemtion of Banjo players. It is l\ 

good teaching' piece. 

Tune Bns.~ to B. . 
.If_~.,.~ __ ~.-.... ~_ , _. _ _ 2_~ ~ -

n.nJuIE'-~~~-~_-T -~~ ' ~ - - [ " !@.:~-~ £.-.:£=~...:;;!2.Jc •• ; ___ =;;::-~~ ~~.-:--;:.~£ 

FAVORITE CLOG HORNPIPE. 
Another olel one that may he of serv ice in tCflcliillg. 

:;" . ~ ~ ~ ..==:I ~ ~ 
"~·· ~~I~-:::,.-___ -_---=-~.=;:I~iL8---:=:~~§.~;;=~;;· ~~I-+±~~~.~L§~~'~·~e§~~m~.§ ... . 

) 
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NEW ·BANJO MUSIC 
W. A. HUNTLEY. 

Enchantment, Grand Concerto ...... .. ...... ..... 50 
All the Rage, a_lop.. . ... .. '( 50 
Star o f Night , Wahle . ........ . ............ .. .. .. .. .. .. 60 
Crown of Roaes, Caprice .. . ....... 50 
National Guards' March " . .. .. ... . . . . ........ . .... ·50 

All fOA TWO S""NJOI. 

For Sale by S . S . STEWART, 
~3 Church St r eet, 

Philad e lp h ia, Pa . 
Tht abov.plecnar •• rrana:ed with part fot ueOlld 

ba.uo.buta,ccomplct.ro,ollebaQjo. 

S. S. STEWART'S 
EANJ"O STRINGS 

On.~II., p. , dOl,n, br M .II. 

S. S. STEW A R T, 
228 Oburcb Street, P bUadolpbla.. P en .. a. 

~GUITAR l\:(U8IC~ 

FRED. O. OEHLER'S PROGRESSIVE STUDIES 
For the aUITAR. 

The But Collection of Oaltat 80101 ever Publilhed. 
Sud rOt D .. uiptlvc Clrclilar. 

Address, FRED. O. OEHLER, 
P. O. Box 109. Hoboke n, N. J. 

THEODOR LOHR, 
No. 298 Gra.nd Street, New York O1ty. 

IlIIportltfof.IlI1ea1I11--......l1te......, .. rItty.lllthltft, 
lIthltf ....... aJMIZIIIaet .. IlcInA •• ,... 

AU ,011' lach., ror Oohtb,. abtp.,d·. Prorr .. II". 
Btlld, .. for tb.8aajo. & ... rytblllrCOIIII.ctldwlththl 
.rt of pl.,lol" Ih. boa* full, .. p .. , ..... Priut tw •• I, 
Clili ... cb. UNd .lId •• dof'Hd hy .111 .... 01" I .. ch.,. 
If,..u h .... 110 uadI., III yo ... , .... dllll7 "lid 4!Rci to 

G~lDBY .. SHEPARD, 

P . o. 80X.~'!::; .. OR OUCR'I"T1V1l ~~~~ION, N. -.I. 

B anjo Teachers' Cards. 
c....,. • .......ut.t1' .. nt ••• .., .... u_-"' . ..... dott.r poor ~.' . 

. .... """'tanlt' •• dotltonpoo,)'U<. 

F R ED. O. OEHr. ER, Gull.r and Ibajo. . 
"'\ Hoboke ll . N J. 

L. A. BURRITT, Ba .. jo, 
lia'o .... e. N.J. 

M ISS EOITH £. SECOR. naoJo and Xylophoac, 
Uc .. "" PoIlIl.N. J. 

]
OIlN C. FOLWELL. !.bOlJO, Gullar ... d Mandolin. 

~ . ~ Erie SlrcCl,Dradc .. , N. J . 

p ERKINS BROS,.;:] ~~~h·c!l~~~i;il'ftl. Balll.more. Md. 

r >HN MA.NEWAL. 8a~~ ,:n~u~~au •• 51. Lou!" Mo. 

Geo~~!~oF:!O~,!'lv~ru~y'al~~~t~:' ~~~.:~ ~~~~ 
PriCe)5ceQlll!:lch . 

C :\1. BOVLE, Ibnjo, 1\b .. doUn and Cult ••• 
• Itn Ma;n Siren. Oalln, Tnu. 

F RANK OELAV. 8a3n.l~abcnb.m Street, Snu..ab, Ga. 

S E!'O'O FOR THE" OARKJ!;. !~~~~~ .. ~~ wplcuold. 

BanjoSolo, fartyecnll-na .. joOuclI,rortyecQ'" 

G. L. LANSING, 
Room 9, Tremont T=ple, BOllon. !.r. ... 

Rudimental Lessons 

F0R THE BHN~O 

By S. S. STEWART, 

ElliJht Plat •• , bound, Twenty-Five Cents 

tRUID IN THt l 'ORM ' OR T N . UU: 0' 

TIAC HiER ANOklPIL. 

••• , ••• • W •••• TIl" 
GOLD MEDAL 

cOlorAae, 
W.,nnled p,rtldand Hoi 

loWup.rSpllt . 

. • • "",,":;." $10 to ~ 75 each •. 

BAYNES' V IOLINS. A. HYDE , M.ker, 
Orohestra, 126, 8010, $85. 

W ...... nlal ArrlCrlcr. .. H ... d- MIIdc . .. dlOl;>'Cellt lre 
Salidac tLoa. 

GREAT $10.00 B FLAT CORNET 
... Ith C. St~i~~i." p~~:,:~' ~'i...::J~'¥c" Pla ted 

Rudall, Oa.rt& & 00. '8 Flutes tP PlcOOIOB . 
' ·b. bcstlhcwot!dproduCCL 

Siewarl 's World·RlnGllld Banjos and Yuslc 
Band Inslrumenls For Sale or Rent. 

Old IIIII'limenubourht or tailin I .. UChlnl"e forllew. 

PRICI:UITI"NOCATALOGUlIfRll 

J. C. HAmS & CO, 33 Court St. , BostOD, Mass. 

BANJO SONGS. 

and ~!c~~t!', 'i.:,=:II~~,:!?~OII~~~~:nlflll~~:·~ic:~':!)~: 
Stop dat Knock lbD, or Who'. dat Knooklag ? 

Alldalso k .......... as "SUI!. Brown." 

II will bot ullolkrslood IILaI Ihe 014 II .... 1011&1 were k .. _n 
ulldcr ......... ty (O f ~.em. but Ihis OIIe II bel~r kn01l .. n 

:1:S~1,~ i'~~~::.o::~I~~e~!:r:~ .. ,,£e:~e~}::if7~) 
IIfIICITHtIl'TY·',VIOI NTI . 

S. S. STEWARrS 

AM~RjOAN BANJO SOHOOI-, 
In two p:lrts. Price $2.00 tach (X'rt. Is the most 
thorough Ilnd complete banjo hatruc:tor published. 
Every banjoist, teacher and student should obtain a­
copy. Both parts, $4.00, leu 25 per cent. or 'J.oo 
rorboth pans. Cash must be lent with nil orders. 
PoSl(1gc 12 ccn~ elltra.. Both .. olumes bound in doth 

'5.00 leu 25 per Fcnt., $J.75 net, postage 25 cents 

The Trnde-Mark adopted by S. S. Stewart, and 
now being Itamped upon his Banjos. hu been rag_ 
istcred It the U. S. P:t.tcnt Office and thus secured as 
the sole property of S. S. StCWlI.rt. Any Infringemen t 
upon this Trndc·Muk will be prtll«UIW. 

S. S, STEWART, 
S ...... lIfadu,.'of 

THE STEWART JlDJOS, 
""OTO.Y, 

221 and 223 Church Street, 

..lId .. 'C.t.Iot .... · PHILAOELPHIA, Pl. 



(Copyrighted l iSi, by S. S. Ste .... oart.) 

EXCEPTIONALLY FINE BANJOS. 
STEW ART'S THOROUGHBRED. 

Some one hM laid tbnt poets are born, not made. and 
if thi5 is true of IlOCU it is likewise. tOle of musicians. 
Every one knows thM no two violins lite .preeiscly 
alike in tone, (or nature .bhors sameness as It abhors 
a vacuum, . nd it is uid th.t no two le ... es on a 
tree are precisely alike. Is it any wonder thtn tbat 
banjos \'Ilry grelli ly in I""t. even when m:ule of pre. 
l5umelllytlu:snmematerial? 

ro!:I~:col :~~ ~~i~e ~nhdu;~:~ 1~1~\~:.~~re ': 
cause lllly t .... o or more oflhem 10 run so as to denote 
precuely the same second of time for lUly con:.ccutive 
number 9f days? . 

Is it not Intewisc a fact lhat some w:llchcs and 
docks lire supcriorto others of the same construction, 
and Ihat some guitnts. violiru, :r.ithers, elC., arc 1.'1'tllJly 
superior to other instruments of thesa.mc kind, marle 
in prceisely the same .... ay? 

Is it not true that lOIllemen,potlC!\linganCllltward 
• appcarlincegrutlyliktOlher men,are nstlydifi"crent 

in IlItntai construction and abilitits? 
It is quite impos-<;ible to construct II. perfect musical 

Uwrumcnt from imperfect materials, and it is likewise 

Banj~ eXc!l15iycly, I lUll ~lt:L.K<IIO ~ ... c my personlll which, like pocu, " are born, not made," This w;-
:~'~~'~~U~"~~:~efi'nd ith~~1I;!u~~n5~~J:t'::c~,; 1 ~;n::~~ ~~~:I~i~:;:!:o%~~n: ~;: :r~:~~l~':~ 
than elsewhere, as I have neve\'" Cumiih«l '" Banjo 10 Banjos. 

~eUr~~:t:I~Il~:~; ~::~ ~~~~~ e~~~i:s:a~! ~ I (o,':ut~~ ~~ ~'~::U~n~~:~~:O ~:~:r~~~~m~~ 
~arcl~ f.llra.ntec 51l.';i5{Ution, lIS I understand. ,vila! is SPI'.CIAI. DAS}O, which will not Le sold 10 the music 

wo.t~~eq:'~~I~yn::cC~:~ :~ ;~~~i~g D:Ulj~ of uup- ~e~~ o:~;~~~ ~of ~~~~lnCnt is here pre-
riollQIfJ-fin, It'll"', Ilud tlfler playing upon and dcvcl· Kllted. 
oping the same, it often hllpPens UUII 1 have on hand 
such. IIII.ojo u mall)' & player of experience would 
give an extn. price to possess. These &njos I make 
gen~n.llyof/wdl'" or IAirltt'll inch rim. with "i"",..,,, 
~l~~~~~~:~n~ t~t~~~~Zit~ro~~r!~~ 
ment. Shou1d you desire to secure an instrument 
perfect in register of tone, and of really txlm tmril, 
It would be well to write me, ltatingwhntyoudesire; 
lllll I cannot promise to hold .. rare instrument of 
this kind for any length of lime without n deposit. 

An ordinary player or bq,rinner is often unable to 
npprccilue n good Banjo. as he has Dot the tn.ined 
musical e ... which makes him .. competent judge,and 
such players ue probahly as weli luited with any or· 
dinary lIa.njo :lIn much chenperJlrice. 

But I nm nddrc:55ing this .to those who are see:king 
for such 1m instrument M 1 describe. the priCeli of 
whicn are charged. with respccc to TONIt QUALlTIJ'S" 

II J' inch rim. nickel plaled. Gennan sih·er. 19 
inch neck with ICveral veneers and ebony top. The 
neck is hanthpmely c;ar\'ed lind finely polished. and 
the peg head is beautifully pearl inlaid, but as will be . 
ICCII there is no "ginger-hread .... ork ... nor fa.ncy in· 
l:lying in the fingerlxlIud. The instrument has twenty· 

' eight niekd plated bmeke\j; with hexlli::0n acrews and, 

~~~~;~:70e~!7:neafe1-~~~' Peul dots on IIde edge 

Thde banjOl, like all of S. S. Stewart's high 
grade banjos. are stamped S. S. STEWART, PIIIU.· 
DKI.PIIIA. and each mnjo h.., ils lpecial number. 
There is also a neat Germau alil'er plAte on which llI'e 
tIll.'"'vcd the words : 

.. TlIoaoucll DRED" 
S. S. STI!\\'AkT. 

f:~~~: fi~Sh~ ~hl:,~;d:.~t~On~~fg~: ~=~:~~ forTili:SeT~I~:~':~I:RI~~f~~li~~~I~!t~U~~joes~~ 

THE "THOROUGHBRED BANJO." 

Impossible to make :l musician of II. man who has no 
music in his soul. 

lIence, it hu been 5:lid th:l l poets are born. not 
made. and the $arne applic:l to musicial1$, No"" . 
gOing-a litt le funher, ..... e auertth:l.t a man wbo hu no 
musicin his soul . be ne e'f'e r 5Ogood: • mechanic, 
cannotconstrllC'lllperfectmusic:lllinstrumentthlltwili 
give satisfaction to a "musician born" one having 
music inhis!MIul. 

Ii it n'lt tnle that u n!!Jure abhors a vacuum, aU 
men are Riven some pa.n icular I{,!ml-to !MIme, one 
lllient only, to others, two or ·more? One mlln may 
l j()J$eu I: re:lt talent in music-another We:lt .bility in 
engineering_nolher a special adaptation for oratory, 
etc. Now, it would not be well for a penon who had 

:os~~en:~~~i:u:l:~ol~~~dh~~i~n~n~:::lt~ II~~~!: 
tion 10 the study of a bnnch for which he had no 
b lent or liking. Such miltnkes are o ft en mllde in 
th it life, lind are the caust of many f:ill.urcs and of 
muehmiscry. 

* • * * • . • * • 
A notice similar to Ihe rollowing hn been for some 

time in print, u a personal noticc from Mr. Stewan, 
to which we now call the attention of banjoists gen· 
enUly: 
,,~ 1 give my entire IIJtcntion to the making of 

fine banjos, and heing conl idered an ExrltaT IN 
BANJOS, having made instrumtnts for tbe most cele· 
brated and experienced pl.yen, •• ch as HOllA.clt 
W EliTOl'i', Ww. A . lIU.'rrLItY, GWaC:E PoWERS, JAS. 
SA~.O&D and othtl'. cclebralcd pJa,CtI. who talC m, 

JlO5lIess. These Ihnjos nrc generally m:lue .... ith 'dots' 

:: tsi~:no(h:~ek ~!iig~::: ~~~e~fd~i~e~:. {~~~ 
necks on such BanjC\s arc alwaYI made of ICl'trnl 
pieces of wood glued together, which m:akcs them 
more costly to manufacture, but of five times the or­
dhwry strength. and will never w"P. bc:sides making 
a beautifull , fi nished piece of work," 

Now, notwi thstanding the plainness of the forego. 
ing, it is nevenheless the rut that many penons mis. 
construe and misunderstand the language used. It is 
o{ten theeue thlltorders come in for an " cxception. 
ally fi ne ho.njo," made oC a certAin l ite and with 
" po&i tion muks," to ordtl', nnd the faet thai such 
banjos are not CODSlnIeted .. to ordtl'," entirely over· 
looked. 

When:lcustomer writes: 

~'r~~eri':'.~jgt~=~~Urincr~~~'di~";!rl · 
~~ :t~~e~i t:!"~-:'hi~~~ ~n,'!: r,nd ekftnth fr«o, . ocI 

We are obliged to write blm that we have no l uch 
banjo on hand and that he may have to wait ICveml 

h~!": ,:~~~el1l c~~~~:;a ·::lya~~iii;.r!ti!7.::: 
:~~~~\\~~':lii~~~d~~e:e.ad~~~~ ~n~:; 
an, dimensions for customc:n, but we do not clus that ' 
iDStTUmtnt~oneof our 

EXCEPTIONALLY FINE BANJOS. 

ctn or parlor use, and i5 IOld at the low price of $40-
The ~me. with wther Cue . , • , • • 45. 

As only a very limited number of these Special 
B:anjol WIll be made at IIny lime, they will not be 
furoishcd through IlealCf!l. and no discount, except the 
usu.1 5 per cent, Cor c:uh with order will be allo"·cd. 

It b 10 be hoped thBt this will be undentood by 
Ih~ who wish It fine banjo at It moderate price, ., 

For those who have not the time to read attentively 
....e willium . p in the following words: 

Stewart's Special Banjo is eallcd the 

TlIOROUGHDRED. 

115 .tIC is II~ inch rim, 19 inch neck. 1t COlts !40. 
It cannot be had for less: You cannot buy aTHol.· 
OUCIIIlJ.P.U :at :l music Itore. \ \'hen , Oil ICnd the 
cuh wkn your order fora $40 T horoughbred BMjO. 
you are allowed to deduct 5 per cent. from the !40 
which makes it ~t $38 net. A leather ease to fit the 
TUO&OUCUDJ.'W will cost J5 t:ltt:l. 

S. S. STEWART, 
SOLE 1IIAUFACTURER, 

223 Church Street, 
PHILADELPHIA, PI.: u. s, A. 



NEW BANJO 360 NelUe Sohottleohe, for two banj.>t. 
~J:~il;t ~;:=~hi~.antl A . ............ . IMPORTANT WORK. 

:li?U2L10A'1'iCUIa 351 Topek&Olog, r" ,.ol~,,}.,by Em. 
NEW BOOK. S. S. STEWART, Publisher, 

PH lLADELPHL~, PE...."'iNA. 
334 Farewell Ga.votte, by Giese, Ar-

:~;'nr:::: b~~{~r~:;:'lonE~:i ~~ ~~~I.~ ,a,t: Sci 
We can recommend tbis as a vtry fine Ca"Otit 
in the uylt of floweret Forget-me-not Cavacte, 
by the u me composer. 

335 The Palatine Maroh, for the banjo 
II ntl piano. by W. II. MUfPhy. A and D .... 75 
T hi5 is n 6·8 lime nlarch wilh .. ,'uy catchinG 
iUl roduction in 4-4 time. The banjo r-n is 

~:I~ll~ll~i~~=:,,~~c :~:n~i:~o~~o%~~:~ 
menl in the key of C. 

33e Excelsior Medley. arranged by T. 

Il~~j~~5~~~I:'O~~; a~dj~n~~r:~ri~~.~~~ I 00 

337 Stewa.rt'e Favorite Quickstep, 
by I-I t rbruj:cr. (or six banj06 and !>uillr. A . . I 00 

338 Lawn Polka, for two ban;o.. by John 
C. Folwell. A and E . . ... _ . . . _ ... .. . .. . 
Good teaching piece. 

339 "Olog," for banjo and piano. by Fol-
well . E ........ . 
Not ,-cry difficull. 

. Cit. .. ....... _ ..................... . . 
Cood teaching Iliece. 

362 Bronoho Waltz, hy Everest., 
353 Moonlight Bohottt60he, by Ever-

/:$t ••• • ••• 

3~ th~B~~~P~N~~~:~A~~~~~J~~: 
strong .....•.. _ • ..••. '5 

3~alt;:~~~J~~~~~~~J~~~f. ~r. 
Lee .... ................... . ....... . .... 40 

356 Flower Bona, by Gustav l....ancc. ar­
ranged for the BANJO AND )'tASo, by 1. II , 
I..ee ..... .. ............... . ............ 50 
Very ll.I1istie. 

357 "The Pe.nta.atioa;' Waltzee, by 
likon. Arranged fO( the iJASJO ANn PIANO, 
by Daur. and pUblbhed without abridgement . I 00 

368 La Gttana Waltzes. arranJ:ed (com-

P~~~~:o~ ~~~~:IlL:;D a~~A:~;ttzt~~:-I~~~i--,5 
waltus. 

369 The B loom 18 on the Rye, for 
BANJO AND l)tASO. arranged by 1. 11 . Lee .... 25 
Thill is an armngemel1t in instrumental form of 
this beautiful Scotch melody by Bishop. 

360 'Ih ) Flower Schottlsohe, fo ~ the 
IIA:'jv ASt) i' IA/'M, by C. B. Mack ....... . . 
An tlUland pretty piece (or young playen. 

THE B~NJO 
A DISSERTATION, 

By S. S. S T EW A R T, 

This volume should be in the hands at 
every Banjo-player and every student vi til.: . 
Banjo. ! . --- -

No Teacher can well afford t9 be \\' \l huut 
a copy of this volume on his table. 

No one who intends to take up the Banjo 
should fail to s«ure and carefully read this 
book j for II much depends upon starting 
aright." 

340 Helen's First Ge.votte, for oae 
banjo, by J. II. Anku. A, E and D .. 

341 Milo Sohott1aohe, by S. S. 5tewll.l1, 
for the banjo and piano. A . E ' 11(1 D .. 

25 861 Near to Thee Waltzes. by Wllld· 
leufel, for the iJASJO AND PIANO, arT1I.Il(tCd by 
J. H. I..et .......... .. .. ........ ...... .. ~ ... 75 

In all the Banjo Instruction Books before 
the public there is a lack of instruction in the 
things that every Banjoist should know. In 
fact, you cannot obtain any work on the 
Banjo which contains a course of musical in­
struction, and at the same time is a literary 
production. As THE COMPLn.l A,ntRICAN 
BANJO ScHOOL supplies the musical port ion 342 "Little Sunshine" Bchotti80he, 

for the banjo and piano, A. E and D. Oy 

3S 

5. S. Stewart ••• . .•.•...•• . •••.•.• . ••••. . 40 
This is c:on~dered a ,.try pretty and taking 
5Chottiiche 

343 The J olly Horaome.n's G aIop, by 

~;~~:.)~~ a!d ~~~n~...... . . . ........ . 40 
For two Banjc;. • . .••• . ••.•. . ..•..••••.. . , 40 
For the llanjo alone . .... .... .. .. . ........ 25 
An eJ:celfent galop and at Ihe aame time nOi 

difficult tuexecutc 
3 44 Piazioati, from the ballet SYLVtA, by 

Delibes, arranged for banjo by Lee. E and 
A . Very popular. . .. . ........ . . .. ...... 25 

345 J ean and J eannette Gavotte. by 
Gustave Lange. Arnnged for two banjos by 
John H. I..ee. Comlllete,A, E and D . • • ••• 50 
This is a very fine b ... volle, and is published 
without cutting or modifying. Be Jure to get 
thisedilion and nOOlher. 

346 Merry War Maroh, by StraU$!l, 
Armnged by A. Baur for UANJO OKCII&$TI.A. 

:!~;~~i:!I:~~~. :~t~=n~;joi.n~~ . t~~~~ 1 00 

3 47 n Trovatore, selections, amutged by 
L. A. Burrill for BANJO A:-/O PtANO. A "ery 
fine aIT1lDgemellt of thill benutiful music. 
~ethin~ far lIe)'ond the ordinary nm of 
banjo mwle ••• • • • ••.. • . • •.. • . . .. •• •• ••.• 1 00 

348 Olaudine Waltz, for the banjo and 

~~Oisb!nJ ~~!~~ p::~tt~·~· ih~ :.:~;;. J 5 
number 257 in our catalogue, which lOme time 
:!go appeared in the J(fIl"ItII. T hill arral1ge· 
ment for banjo and pianol is very pretty and 

;~:~~~~tt ~~~:::ii~io':.rt ;1::~~~d.:~~~ 
u a remarkably fi ne produCliOIi . 

849 Waltz, The .. Dawni.na Lla ht," 
for the banjo and piano, by S. S. Slewll.l1. E 
andB . . . .. ... . ....... ... . ..... .. .. ... .. 75 
T hi, waill. is written especially fO( tht banjo 
and piano, IUld the banjo pII rt il not complC"le 
V.ilhout tht p iano part. It is therefore nOI re­
c:ommended u a banjo 1010 ..... ithout the piano 

:~iyb~~(.:~:~~d ~n~nt~~~~nrt~ ~r:.:b 
a vel)' ~ne lilhognphie title plIQ:e. 

Th~ waltzes a.re very popular and W i n be In 

demand for the banjo and piano. 
362 F arewell Waltzes, by 'Lowthain, 

IUTllnged for BANJO AND I'IANO by J. H. Lee. 50 
Th~ are very fine waltzes, by Ihe composer 
of MyOlOtisWalue5. 

3~ th~:~ro ~Naon~lN'c7. ~1~!.lo6: Oe~~~ 50 
This number doubtless will become a general 
favorite in the paflor. 

MUSIC FOR BANJO ORCHESTRA. 

f:t~~~~~t~~~~P~I/~~Se ~~ryT~t~::.JO ; IS 
It elucidates and explains the Banjo in its 

construct ion. and defends it as a muslI:I: 
instrument. It points out the way of nu·s­
tering its technical points, and aims to make 
good players of the rising young Banjoists. 

Waltz, tiTHE WAYFARER,'" dl~::~dt~=~hl:::h!!I~ot;r~~e!"~~~h\~~ ~~ 
By S. S. STEWA RT . I muSi~I5tUdi~. . . , 

FOf the banjO wilh piano a.ccompaniment . .. . 60 . Thl$ wor,k Ui not w~Utn In the Inttrelt of IIny par-

~~~ :~~ ~~::n(IOIo).. . . ... . .... . . . ... . ... 2~ ~:I;:t~nl~:ests~rUl~I:~f~~I~~:t ;!:r=:~;= 
t'or two knjol.:: ::: :: :::::: ::::::::::::: ~O ~ut is ..... ritten in tht interC:5'! of tbe Banjo a.nd i,? Ihe 
For quartette of fir5t and second ba.njOl, piccolo Interests of all ptrfonnns altke. 

'}j:r~~:;rrs:-.:tr:m':~t:~j:~~l~ie:.~:' 00 The HlUljo, lIS an instrumellt. hu )0111; needed a 
rine or tenor ........ . ....... . ... . .. '.' .. .... 7S book ofthis kind; something that could be rend wllb 

ForlnooffintandsecooobanjOlandlliccolo. 75 intefC51 bythosc who know nothing aboutaUanjo; 

Tho Rooky P o int Soho ttleohe, by Wm. ~:~~h:J!~~ t~~~e~IS~~t!a~rfi~·:t\·~I~:ltl/'~~~ 
A .1Iuntley. Armnged ~or banjo orchestra by ten up. and lIS a volume is attradll'e for Ihe cenm" 
Stewart. ViI.: Fi~ and second banjc;., fint table or (0( the book-shelves. 
nnd second piccolo banjos and fint and second 
BanjeaurinCi. Price, 11)[ parts • . .•••••• . •.• 50 

Stewart's Favorite 'Quiokstep, com· 

~;:r.IUT1I&~=~I~~~~piet~~t.~. ~~.~., 00 

The 1)a(\S comprise first and second banj05, 
first ana second piccolo blUlp,fiBt and second • 
banjeaurine and guitar. 

~~:~~r, ~n~~~r'~rr;g~ t~ ~::s~ 
Banjo C lu~. Complete for fi rst and second ban· 
jos, piccolo banjo and banjeaurine. Price •••• 1 00 

M erry War March , arranged by Baur •• .. 1 00 

\lIbT~~~~lih:;e ~~;rn:t ~a~l! :~~~lew~O~tt~~:~ 
ally in meet ing the attacu and prejudices of tbose 
who I'IIre ignorant of the Banjo. It is a "olume which 
cannot fili i 10 command 'rftpec1 for the in5trument and 
put to silence the objections of the musienl bi~ot. 

The book 15 iuued in octavo, 112 paces, bound in 
d oth e:uver. 

P RICE 110 CENTS P ER COP Y . 
Mailed on receiptofllrice. 

The work contain, II new portrait o f the author. to­
gtthu with several other ponraiu of Uanjo.playen. I O;:dn:!:~~~a:~~ (Sce num. 

I 
bu 283 in our catalOGue.) Price. ..... . . . . . 75 We allo have a fe w utra fi nely hound co ..... 

~n~~~ . . ~~.~: ••. (.~ •. n_~~~~ 7S "ampedin:;~~~~:!;~y. 

) 



STEW ART'S SHEE1.' · MUSIC FOR No. :j;1. 
'1'H E Jl~L"'JO. . . .. THE YO R K E ,'" 

(A, ltilll""!.!.!..2a l .. 1oC". ' ) (One Hem, One Soul, Polka Malourka.) 
No. 364. BV STRAUSS. 

ES'l'~nIAX 'r [NA ' VAJ ... TZE8. Arranged for' lhoBanjo , 
For tho Banjo and Pinno, DY S. 8. STEWART. 

Arra.nged by Price 35 cents. .. 
F. O. O R B LI!;R . Thl l> i\Iu:wUI'kzl I" \'{' r y po pu]nr, RI,lI lil,ls 1I~' 

T h i8 W a l tz '. , 'er y ()opulnr. ~1I:':~;:~~~II!~'I~~~"~;:~,~~!~~~"~l}C~~U~ ' I~\':? b~ 
_ __ ---'Pr=i~;.5~c;.n ts. ~:~~~::,~~)t~:~I/:~~!u III (,OIllI('CtiOIl wllh the reg-
NAT IONA L CLOG HORNPIPE - -- No, 373, 

Uy JOHN H. L'EE. S:El.A. ::t S L E :tv.t:.A..RCH. 
Very fine, A and D . BY AJUI STnONG. 

Price 25 cents . For the Banjo nnd Piano, 
TIllS piece IS arranged 50 as to go well on I D n u ll A . a5 cen t.!; . 

one or twO BanJOS. and also has a part for a nnnJ~) pnrt.lllon<'. - - - 10 cent;;. 
SIX stnn),:" BanjO (accompa niment), to be used 1'Iulio Ilurt 1110111' - - - 25 CClltd 
If desired. - - 374.------

. ~u . 3 UH. A RDMOR E ItIAZ O U RK A, 
,. LIGHTS A.ND S H A DO, VS t' BY E . n. FUEY. 

GAVOTTE. 
BY S. S. STEWART. 

For tI~O h.nj05........ . . . ................. 2; 
For four banjos (h"O lugc b.njcs, piecolo :lDd 
• b:tllj ... :lllrine) ..•... ..... . •.............. So 

This Gtll"otle wu writtcn for the Phil. dclphi:.. 

ro:tu~~~b~:~(! \!a~r~~ .ef~~~~:li~: ~~~~~y ~li~l~u~~ 
positionl of tin~crin~, IIUI nlust be pl:lYcd in good 
time:lndwilhcxjlr~ion. 

No. :J(J7. 
.. PHA..J.'J1.'ASMAGOIUA" " 'ALTZ, 

Por the BnnJo nnd P IIl II O, 
BY S. S. STEWART. 

This w:tltz for b:mjo, with ]11:1.110 accompaniment, 15 
one of Ste"·.rt's \·crywt. It il some",hal difficult 
but it is liked by all ",hohcatil. It is written in the 
key of D, with relat;\'I: cMnges .. 

Price. COIUI)le t e. 75c. 
No. a U8. 

H A UNT SUSIE'S ' VALl i -IX" 
('Vulk A rollnd . ) 

F or Two B a njOS, 
BY DOLSOYEll GIBllS. 

Yrletl%11 e..nll, 
Chnrnct{'rls tic hlllljO music III III ('llIlstnnt tI~·· 

mnnd. Thlif pi!'ct! IlIu~ n cOllllc IIllhsl,'nl \ ·clil 

nnd lIu'k~'K n cnpltnl du('t ror !I\'V IWlfol·ulf'l'6. 
It Is 1lO 1t. diffic ult , nud Iii In l'\·\'r~· wny cJlnmc­
t c risal.· o r t/l\.1 IonIlJ('. It. 11:1 wrlu,,11 ill t h'" k,,\· 
o r E tilrlluf(liout, IItHI tht.' cOlllpoifCr wni! cd­
dcntl~'11I 0110 or his hnl)lllc8t moods whclI writ.­
Ins It. 

No. 3UO. 
THE LITTLE DAISY MAZOUllKA, 

BY D OLSOVEll. Gmos . 
F or the Bnnjo nnd 1' ll\no. 

E and A, Price 10 centH. 
A wry 1"''(>Hy IIttlo parlor 1'I,'c(', lit II I)rlco 

th ttt.,·lIullot. I'Illllure til ... poeke l-I,,,.)k. 

N o, :170. 
CALIFORNIA DANCE, 

For th e Banjo, 
BY GAT'.rY J O NES. 

A. Price ]0 cents. 
Thl .. 11'1 a charnct.'rl il ilc LII IIJO dnnce by n 

eom p"lWr. wh~1 IIllh'll\/oIli lilt! .. knowlI to thl' 
puhlk III thlll ""I'ne lty, hns IIc \·,·rt l,,·lcss 11I1t1 
IlIlUl~' y •.•. I'l4' I'nlclkll l cxpericllCt' It) I'II IIJ.) pIny. 

~:..-
No. a72, 

TH E FU~'EUAL J\olAllCli OF AX 
or .. 1> JAW BO:Nl:;. 

( ~ ul Ih Ol Fun,,",1 X .. " e,h 0 ' .. M .. r lolle U e.) 

For Two Bl\tljos, 
B Y BOL80VER GIBBS. 

Thl,. I ... n chll.rnct{'rl!:ltjc B AnJo dlll'tt, which 

~nl~~::.~t~'~'I~~nt.=~I~:I~~;.ti~gA~r grut<:!i(p~~ d~~I~:: 

For the Banjo and Piano. A, 
Price 315 cellt s. . 

BnnJo pnrtlllollC, 10 (·" IILa. 

-------.cN~~I'~;:~rt II10 ne, 25 cents . 

DORleO SQH OTTI SClffi, 
By A rmstr on g; 

THE EXILE' S D R EAM, 
By A r mstrong; 

T HE S rCI( lNDI A.N 'S lULXOR JIG. 
B y W es to u . 

Threc 1,leel'i; fo r tho minjoo 

Price 25 cen'!""' •. ___ _ 
X u. 31U, 

ELWOOD POLKA. 
For two Banjos, . 
B Y J . H. 1 .. EE. 

A In u l D. Price 10 cen ts. 
An j'xcc<:lIcut. Illccc IUltl wdl Kult(ld (or kne h­

hl/ol IIl1rpo>*'tI. 
----- No, an . 

OLD EPH'S POLKA AND OHAMPION 
WING DANOE. 

Fo r t h e Ba njo and Plan o. 
JlV T lI O lllL\iI J . A'UISTKO~G. 

P r ice 3 li ceuttl . 
DlinJo Pllft 1IIt)ll~, 

1'111110 pllrtnlotlc. 
- No. a7g. 

10ecllts. 
25 ccnts. 

PL UTO nAKCB. 
UYOIDUS. 

F or the B anjo and Piano, 

81111JO nlollf', Pr~ce ~IJ C?uts._,., 10 cents. 
~C(>I1IJ1,tlllltnf'ntlllon(' •• ·2iiccllt,tl. 

N o. :}1H, 
AV·ALON WALTZ, 

BY AUIUSTRONG. 
For BanjO a nd Pl ano. 

Pric e 3 G ce nts . 
Dnnjo l)llrtnlo lw, 10 cents. 
~'.IIIt Ilh..l","c':.., -=.-_--'--_..:.-'----""'0-""'-"'''''''' ... 

No. 3KO, 
ADEJ .. PIH l'A.RAI>E !\(ARCR , 

BY G EO. C. STEPHENS, 
For t be B a nj o and Piano. 

P r ice 30 ceut~. 
For 8n lljonl0i1l'. 
IJln!l\) JlnrtnlnllO', • 

No. 383. 

10 c(·nta. 
25 cents. 

RBKO POLKA. 
For the Banjo and Piano, 

DY T. J. ARIUSTRONG, 
pplce 3{1; ceut8. 

For !)nnjoniono, 
1' 10110 part. iHtllnrntc, 

10Cf'ntg. 
25 \lcnta. 

~!,~, ~,~.;~ ;.~,~.:'~~.~ ~O~ t~/·n~.~~, ~i".J I 
No.38 l. 

Plano IlCCOII)\i'yl~~nit. SECOU, 
P r ice 3 5 cent s. 

DanJo part "lone, l!l C~·lltl4. 
Plnno I~~ 2{; c.'nt>l. 

Nn. :is!!. 
FASC I NATION M A RCH , 

Ilt\,.'\".JO DrET, 
H .Y E DWA U D n. F UE ' '', 

A good Maroh for t:wo Ba.nj08. 
}>r lce 40 CCIl t. ... 

'. No. 384. 
PI C K WI C K CLOG, 

lJy HAnny ORAlllJEllLIN, 
F Il l' tilt' Dnlljo Iltllll'lnlW. - • 35 N·Util. 
f'tir bllllJO Illone,. 10 1' \'!IIi~. 
Finnn IIccom't 8eINlrntf' . 2!i ('f' IlL:l. 

No. 385,---­
BANGOR MARCH , 

BY '£. J. ARMS'.r ltONG. 
F,'r the UlllljO 111111 P hlll,l. 3ii \, \·n11';. 
For tho blluJo n"mc . 10 c~'uts· 
Phui .. pm'!. scpnrut.'. ' - 2.6 el'l~. 

No 386, 
AN N I E SCHOTTISCH E. 

BY G . F. BOBLER . 
For the lluuju /'tilt! I'hulO, 

" " nIOIl<'. 
rhIno pnrt SCllRrnlt'. • 

35cellts. 
10 " 
25 .. 

, No. 387, 
GYPSY POLKA. 

B Y F, 'Y. WILLOUGHBY, 
For till.' lJulljo Ilmll'IIIIIO, . - 35 cent,; . 

., " 1110110, - 10 .. 

I 
Pillno pun SClllll'lIh' . - - - 25 .. 

No. 388. 
VACATION POLKA, 

B Y JOHN B . LEE , 
'For thfr" Dnlljo nnd Plnno, 35 e('nte. 
For the BlluJo aloue, 10 ccuLS. 
Plnno jlur\. 8Cparatc, - 25 .. 

No. 3a9.-Pupil's Schottisohe, A & E. 
hy D. P. lI£uEwell, .10 

No. 390.- Rlttenn Olog, E Ilnd A, by 
. A. Bou ldeu, .10 
No. a 91.-The J ournal Scbottisoh e, E 

nud A. by Stewnrt, .10 
No. 392.-0 'Grad y's J ig, A. & E , by 0. 

B. Pnrtee, .10 
N o. 3 93 .-June Roacs Polka, A & D, 

by F. L. Raymond, .10 
No. 394.D~l':~~.ar:'ChOttlaCbe , .to 
No. 39t5,-Tbe New H elvetia Schottls-

oh e, A. E & D. by G. O. Stcl' lt t:IIS. .10 

No. 396·ATll~'::i:tc!~~~Ul'ka, .10 

No, 397.- Olara Waltz, A , by Stewart, .10 
No. 3 98.-K idnight Waltz, E .t. A , by 

Albrocht, .10 
The fot't'goillK 10 nllml/t.'I'fi, from No. 38!) to 

39R inc hl ll i,"ll liN 11 11 ex\,cll"nl for t{,lIchlnj.( pur­
p('ot!('a. Justsllchllll lelull.8tcfleh~ 

No. :mu. 
AMERICAN FANDANGO, 

F or the Guitar and Ba njo, 
BV E . H . FItEY, 

A nod E. 25e{'nts. 
This 18 n Jh'cly COli1llOllitiOll e nti rely unlike 

the "SplIlIlsh FnndnllRII," n nd IlIl1kNJA J;00t1 tinct 
(or t it ... two IlIstru lIlCllld. '1'111' gnltllr pllrt.ls In 
lho key of 0 nnd O. 

No. 400. 
WALTZ, "SPRIIIGTIIIE GREETI!!G." 

For iI~ ~~nc. ~~~y~tar, 
~ nnd E. - - 35cent:&.,.. 

This Is fl tinct ror the two Instruments, tho 
BnnJo part hclng wrlltcu In A nnti E, IUld t ho 
Guitu r !"lIrtln 0 nnd G. 
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