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834 Farewell Gavotte, by Giese, Ar-
ranged for the banjo by Stewart, with pia 3

companiment by Herbruger. B.

We can recommend this as a very fine gavotte

in the style of Floweret Forget-me-not Gavotte,

by the same composer.

835 The Palatine March, for the |v:\x|Ju
and piano, by W, 1. Murphy. D
“This is a 6-8 time march with a_ very catching
introduction in 4-4 time. The banjo part is
printed separate from the piano accompaniment,
and & sl placed over the piano accompani-
ment in the key of C.

3836 Excelsior Medley, arranged by T.
;. Armstrong for four banjos, first and second
Danjos, piccolo, banjo and banjeaurine.. .

337 Stewart's Favorite Qulckstep,
by Herbruger, for six banjos and guitar. A.

838 Lawn Polka, for two banjos, by John
C. Folwel TG B R R
Good teaching piece.

339 ““Clog,” for banjo and piano, by Fol

\.». \.cry difficult.
3840 Helen's First Gavotte, rar one
banjo, by J. H. Anker. A, E and D......
841 Milo Schottische, by S. S, s:e“m,
for the banjo and piano. A, Band D......
3 “Little Sunshine”, Schottische,
for the banjo and piano, A, B and D. By
e

e

Ly

schottische

343 The Jolly Horseman's Galop, by
Johg H. Lee. "A and D
For the Banjo and Piano,
For two Banj
For the Banjo alone
An excellent galop and at the same time ot

difficult to execute

844 Pizzicati, from the ballet SvLvia, by
Delibes, arranged for banjo by Lee. B and
A. Very popular, ..

845 Jean and Jeannette Gavotte, by
Gustave Lange. Arranged for two banjos by
John H. Lee. Complete, A, Band D. ...
This is a very fine gavotte, and is puhhslml
without cutting or modifying. Be sureto get
this edition and no other.

46 Morry War March, by Strauss.
Arranged by A. Baur for BANJ0 ORCHESTRA,
15t and 2d_banjos, banjeaurine, 9 inch tenor
banjo, piccolo banjo, and bass banjo. .

847 11 Trovatore, selections, ;\n”mgzd hy
L. A. Burritt for BANJO AND P12 very
fine amangement of this beautiful music.
Nmm:lhml, far beyond the onlm;\ry run of
vnlljo i s ceee o1

348 Claudine Waltz, for (he bnn,o nnd

piano, by J. H. Lee. dA...
This is an” engraved plale adijien ke waliz,
number 257 in our catalogue, which some time
ago appeared in the Jowrnal. ‘This arrange-
ment for banjo and piano is very pretty and
effective. ‘The banjo part is printed over the
piano part in this edition. This may be classed
as a remarkably fine production.

340 Waltz, The “Dawning Light,”
ror the banjo "and piano, by S. S. Stewart. B

Tllu waltz s written eqxeully for the ban)o
and piano, and the bngo p-n is not complete
‘without the piano part, * Itis therefore not re-
commended as a banjo solo without the piano
part, but the banjo and piano parts.

B aveini el e e Wl s
& very fine lithographic title page.

10

50

Schottlsbhe, for o Lan

anc 10
Fxcellent for teaching, ¢

3851 Topeka Clog, for two banjos, by Es
est s 10
Good teaching piece. ¥

852 Broncho Waltz, by Everest. o A

3853 Moonlight Schottische, by

354 Ol Shepherd’s ’I‘ennesaee Reel
for the BANjo AND Piano, L

strong.. . 25
865 ‘‘Minuit” AMidnight) Polkn h,
Walteufe 1 for w0 BAxjos, by J. 1
e 40

356 Flower Song, by nge,
ranged for the BANJO A%D PUARG, l:) i it
Letsa.ens
Very artistic.

3867 ‘“The Fantastics,” Waltzes, by
Zikoft. Arranged for the BANJO AND PiANO,
by Baur, and published without abridgement.1 0o

368 La Gitana Waltzes, arranged (com-

lcte) for the BANJo AND P1ANO, by J. H. Lee.
RIS Yoy ponlar e e et or
waltzes.

359 The Bloom is on the Rye, for

\JO AND PIANO, arranged by . H. Lee. .

'1 s is an arrangement in instrumental form of
this beautiful Scotch melody by Bishop.

360 Th> Flower Schottlscha, for the

5ANJU AND PIANO, Mac!
An easy and pretty piec fur “young phyes

861 Near to Thee Waltzes, by Wald-
teufel, for the BANJO AND PIANO, arranged by

R cees .
These waltzes are very popular and will be in
demand for the banjo and piano.

362 Farewell Waltzes, by Lowthain
arranged for BANJO AND PIANO by J. H. Lee.
These are very fne waltzes, by the”composer

yosotis Waltzes.

368 Kerry Dance, hy Molloy, arranged
for the BAN]O AND PIA; 0. Ochler.. 50
TThish b dbamleds ¥ ome a general
favorite in the parlor.

MUSIC FOR BANJO ORCHESTRA.

Waltz, “ THE WAYFARER,”
By S.'S. STEWART.

=

6
&

For the banjo with piatio accompaniment 60
For the guitar (solo) 25
For two guitars, 50
For two banjo: 50

For quartette of first and second banjos, pu:colo

banjo and tenor banjo or banjeaurine. 1
For trio of first and second banjos an

Tine OF tenor. +.ovuuees 7
For trio of first and second banjos and piccolo, 75

The Rocky Point Schottische, by Wm.
A. Huntley.  Arranged ‘or banjo orchestra by
Stewart. Viz: First and second banjos, first
and second piccolo banjos and first and second
Banjeaurines. Price, $IX parts. ..osvaovesss 50

Stewart's Favorite Quickstep, com-
posed and arranged for banjo orchestra’ by E.
Herbruger. Seven parts complete..........
‘The parts comprise fist and second banjos,
first and second piccolo banjos, first and second
banjeaurine and guitar.

Excelsior Medley, arranged by Thomas J.
Ansirong, and performed by the American
Banjo Club. Complete for first and second ban.
,o-, p:wulo h...p Snd banjeatrine;. Price. 2, .1

amranged by Baur, ...1
(Seo munbe 346 in en’nlogne.)

Grand Inauzmﬁonmmh. (Seenum-
ber 283 in our catalogue.)

Martaneaux Overture. (See nnmber
203.) Price.s.vieass cosssens.avas 75

88

75

IMPORTANT WORK.
NEW BOOK.

THE BANJO

A DISSERTATION,
By S. S. STEW ART.

“This volume should be in the hands ot
every Banjo-player and evcry student of the
Banjo.

No Teacher can well nﬂon:l to be without
a copy of this volume on his table.

No one who munds to lake up the Banjo

.should fail to secure and carefully read tlns

book; for ¢“much depends upon starting

In all the Banjo Instruction Books before
the public there is a lack of instruction in the
things that every Banjoist should know. In
fact, you cannot obtain any work on the
Banjo which contains a course of musical in-
struction, and at the same time is a literary
production. As Tue COMPLETE AMERICAN
Banjo ScHooL supplies the musical portion
of instruction, so this book, THE BaNJo, it
intended to supply the lit.enry portion.

It élucidates and explains the Banjo in its
construction, and defends it as a musicai
instrument. It points out the way of mas-
tering its technical points, and aims to make
good players of the rising young Banjoists.

Its arguments in defence of the Banjo are the strong-
est and most invincible ever presented in print,

Tt aims to open a new field to the Banjoist of the
day, and to show him how to progress aright in his
musical studies.

This work is not written in the interest of any par-
ticular'Banjo or Banjo Manufacturer whatsoever;—
nor in the interests of any one or more performers;—
but is written in the interests of the Banjo and in the
interests of all performers alike.

‘The Banjo, as an instrument, has long needed a
book of this kind; something that could be read with
interest by those who know nothing about a Banjo;
and at the same time, a book that gives valuable hints
to those who are students. A work that is neatly got-
ten up, and as a volume is attractive for the centre-
table or for the book-shelves.

. Teachers, by having a copy of this work on their
mhla, will have ever at hand a valuable assistant and
ally in meeting the atiacks and pm di

who are ignorant of the Banjo.
cannot fail to command respect l‘nr the instrumentand
put to silence the objections of the musical bigot.

The book is issued in octavo, 112 pages, bound in
cloth cover,
. PRICE 50 CENTS PEB COoPY.
Mailed on receipt of pri
{The Woek St < o ponn(loflheuﬂhof to-
gether with several other portraits of Banjo-players.

We also have a few extra finely bound copiesy ,
stamped in gold, which may be had at
ONE DOLLAR, per copy.

o7
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The Artist. &

The Amateur vs, The Professional.

“Gall.”

An amateur is a person who attaches himself to a
particular pursuit, study or science from taste or at-
tachment and who does not follow it professionally.
A professional is one who follows a profession—that
is, devotes himselfto anart, or science professionally,
as a means of living.

An amateur who has originally studied a certain
art with a view to remaining an amateur, may have
been compelled through force of circumstances to
kam a livelihood through his art, and thus become a
professor or professional. Then, however great his
love for his art, he is no longer an amateur—art be-
comes divided with dollars and cents and he must
often make the wishes and aspirations of his heart
subservient to the wills of a capricious public.

‘This we find in art, in literature, and in rm, in
nearly all professional pursuits.

It is all very nice to be a poetand to paint pen
pictures when in the humor—when one can follow
poetry-as an amateur only.

It is grand to be an artist in colors and to while
away the hoursin picturing upon canvas, for the gaze
of the multitudes, the scenes one has witnessed in
foreign lands, or in afar off places in one’s native
countryj or perhaps the scenes known only to the
interior mental vision of the artist. As long as the
artist is an amateur only, possessing the means of liv-
ing independent of his art, his is indeed a happy
vocation ; but when compelled to depend upon his
brush for his daily bread the life of theartist becomes
often a struggle and his lot is not to be envied

He may feel and know that “there is always room
in the upper stories,”” and that money and fame are
the reward of the successfl artist, and yet with sun-
dry unpaid bills haunting his vision how can he
work to advantage ? Perhaps his children are suffering
for the necessities of life—perhaps his hard hearted

landlord, who takes no stock in such things as pain-
tings when chromos are so cheap, is standifg outside
the door demanding his rent, as the poor artist is
vainly trying to produce some favorite idea upon can-
vas. Tsit then any wonder that those “upper stories”
which are always more or less vacant, seems so far,
50 very far, away, that the task of reaching them ap-
pears almost hopeless ? “Many faint by the wayside.”
e i SR i e

Who ever heard of an amateur tonsorial artist ? one
who cuts the hair, shaves the face, shampoos the head

etc., for the love of art ? almost all other arts have_

their amateurs,—this one we believe has not. And
that is perhaps the reason we have nothing m say
about it. % & i »

Our text for the present discourse is borrowed from
the unwritten dictionary of the bar-room. Itis one
of the slang words of modern civilization. True, the
word itself may be discovered in Webster’s Dictionary
but with an entirely different definition from that given
itin its common usuage Four letters are sufficient to

| personification of gall:

| had the gall of his ancestors—boiled down..|

display to our readersgthe entire text, in one brief word: |

“ Gall”

Here we have it, short, plain and sweet, GA L L
He who lacks Gall succeeds not as a professional
banjoist. A man who lacks this article may have all
the talent in America hidden away in his cranium, and
yet he can’t get along in the world. He is what some
would call “thin skinned.” He is sensitive to the
remarks of others and often feels hurt and irritated
at some trifling remark made upon his personal ap-
pearance or upon something which he has done.
‘There’s no use in trying to succeed without Ga//.
All successful Banjo players have it. Some have too
much of it and therefore are not successful; foral-
though it is quite impossible to succeed without gall
it is quite possible not to succeed with gall-especially
if a person has too much gall. A little medicine is
sometimes a good thing ; too much of it is not always
wholesome. A little yeast in bread is a good thing
but too much of it causes the loaf to sour. So it is
with gall. Al successful banjoists must have some of
it; So must all lawyers, physicians, preachers and
politicians. Some require more, others less.

According to Scripture, “A little leaven leaventh
the whole lump.”  This, of course, depends upon the
size of the lump. A lump of large size requires more
than one of small dimensions. A little gall to the
possessor of talent is better than a great deal of gall
to the one who no talent, or only mediocre
ability and who lacks the energy of applied labor,

Reader, if some uneducated Banjo banger should
come and ask you for the loan of your favorite banjo,
you would say that he had gall ; that would be gall.
But if some unknown and unwelcome son of Stam
should so loudly assert the % T am " as to call around
when you are not home and borrow your favorite
banjo without your permission, you would certainly—
and could conscientiously.

designate that as the
That would be gall personi
fied—gall taking upon itself the shape of man.

Again, should some more pretentious but equally
unconscientious personage nake you an offer of five
dollars in exchange for your entire stock of musical
knowledge, you would probably say that such person
This we
should call premeditated unrestricted gall. So that
there appear to be many divisions of the galling word
as it displays itself in the various planes of human
existence.

If you were starving and should ask a friend for
bread, would that be gall? No, we should say that
could not be called gall! Yet there are some who
would doubtless be mean enough to call such asking
gall. In this case the man of true gall sees the image
of his gall reflected in the actions of another, and he
supposes this image of himself o be the gall of another.
He should first pull out the beam from his own eye
before digging at the eye of a fellow mortal to unearth
the supposed mote which may there exist.

Sometimes criticism requires gall. Therefore have
we gall; for, as we have previously said, a little gall
is necessary—equally as necessary as quinine in a
malarious region,—and without it life becomes a
wearisome burden. The beardless amateur of gall is
bearable ; but save us from the full fledged profess-
ional gallist—the man who “lives by his gall.”
Sometimes we meet him in one disguise and sometimes
in another, Sometimes he strikes us on one side and
sometimes on the other. He is like a Jersey mosquito,
hard to beat off. It makes little difference what you
may be doing when he tunsup. He will stick in
his bill whenever and wherever he can find a place to
stick it. He is a sticker. He follows gall both from
natural perversity and from force of habit. - He 15 a
combination gallist and there are many of them.

The following choice quotation is from a circular
issued by a New York Banjo Teacher. It contains
gallin a “nut shell.” Read it carefully!

“A Piccolo Banjo (8 inch rim) should be tuned to #,
by that we mean the tuning of the fourth string to that
key, and the rest accordingly. Ordinary banjos (11
to 11} inch rims) are usually tunedto C. For

concert work we tune up to 2. Loosening the strings,

3
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and putting down the bridge is unnecessary, and has
a bad effect upon most banjos. A bridge should be
made light; and of hard wood, the older the better for
tone. Most bridges on sale being of soft wood, such
as cedar, etc., deaden (to a certain extent) the tone
of a banjo, as also does celluloid. We use Violin
bridges, cutting them to the size we require. We find
them preferable, the wood generally being of a better
quality. Banjos should always be kept ina dry place
and above the floor, to avoid dampness. Heads on
banjos should always be kept tight. Heavy heads

are more suitable for some banjos than others. We |
sell first-class imported strings for $1.00 dozen assorted

Good heads range in price from 50 cents upwards,

To clean a banjo head

according to size and quality.”
use a hard rubber eraser.

Heretofore the Banjo was in nse by a people who
seemed to limit the instrument to Plantation Airs, &e.
but at present we find it under such proficient hands
as Rueben R. Brooks, Harry M. Denton, Geo C.
Dobson, and others,) capable of imparting the finest
anitl most difficult of compositions, including many of
the choicest overtures. Have been at a loss to know
why many teachers of the Banjo instruct from the key
of 4, and as often arrange their music from same;
in some instances writing the Banjo part in the key
mentioned, and the Piano transcription in €. While
it may be easier for the student to play from the latter
key, it is certainly incorrect, as the Banjo should be
taught_from the key of C, as is the case of all other
instruments. We make these few remarks for the
purpose of advancing our favorite instrument, as we
have worked hard for the success of same; in return
only desire our share of popularity in connection
with it.” .Now, is not this the personification of
gall ? .

A Piccolo Banjo, of 8 inch rim, should be tuned to
F. This is indeed news; we always supposed that a
piccolo must be tuned an oczave higher than the same
instrument of regular size. But perhaps the artist
tunes his regulation Banjo to low #; but no, for he
goes on to say that such banjos are usually tuned in
C, but for concert work “up to D.” The information
that a bridge should be made /g is very agreeable
indeed.. We do not like those twenty ton affairs.
He cuts down violin bridges. That's very nice.
When he wants a pair of shoes he probably first buys
a pair of boots and cuts them down, using the same
leather, as it is better seasoned. * Heavy heads are
more suitable for some banjos than others.” Very
clever remark indeed, one well adapted to a banjo
artist whose head sometimes hangs heavy.

Before our artists took hold they used to limit the
banjo to Plantation Airs, but his favorite players, as-
sisted by hiriiself, have succeeded in performing the
choicest overtures, &c., Very good again. After
awhile he will be able to give one of Shakespear's
plays, all on the five strings. “ Have been at loss to
know why many teachers instruct from the key of 4,
and as often arrange their music from the same; in
some instances writing the Banjo part in the key
‘mentioned, and the piano transcription (2) in €.

‘This shows that the youth is not very well booked
up in musical matters.  He should procure a copy of
Marx's General Musical Instructions and read up as
to how the various Orchestral instruments are tuned.
Continuing he says :

“While it may be easier for the student to play
from the latter key, it is certainly incorrect, us the
Banjo should be taught from the key of C, as is the
case of all other instruments.”

** enough to tell me something about guitars and their makers,—

Rather poor logic this. Assertion unbacked by |
evidence counts for little.  We suppose, however,
that this particular artist has two systems of tuning
his Banjo, one in C, and one in O,—and when he
“ tunes up'to 2,” for the stage he must, by his own
logic, change all liis music from C to 2, in order 16
play musically correct with his piano accompanist—
A truce to such
Let such persons

or, as he calls it, franscriptionist.
babyfied nonsensical humbuggery.
continue to make a * few remarks for the purpose of
advancing our favorite instrument,” but let them be
made upon the broad ocean where the wind and
waves may have the full benefit of them.

THE ILLIBERAL VIEWS OF
THE MUSICAL PRESS.
A Boston musical monthly, known as Z%e Leader,
in its August issue, under the heading of “ Answers to
Correspondents,” has the followin, '

“ observe that in your paper you are very prompt about
answering questions concerning the history and comparative
value, etc., of various musical instrushents.  Will you be kind
the A. Martin, also the C. F, Martin, and their relation or com-
parative value with other instruments? and oblige

T.L.C.

Much as we should like to oblige our friend, it will be seen
at a glance we cannot do so, without advertising some maker's
instruments, which is not the purpose of this column. We
should advise writing to some firm making a specialty of these
instruments, from whom reliable information could be doubtless
be obtained. Should some kind friend desire to favor us with
a treatise on the guitar, it will be favorably received, and pub-
lished if suitable.

If the editor of 7%ke Leader were a guitar manu-
facturer, his reply might be deemed admissable; but
as it is, it must appear to the readers of the paper
that the “correspondence” is simply gotten up as a
bait to catch advertisers. If the editor had replied
that he did not know, or was unable to reply to the
questions, it would not look so bad.

Ttisa pity that such papers should be looked to
for reliable information, or that they should be admit-
ted to the mails as newspapers. Take our own
paper, for instance— 7% Journal has never once
asked for admission to the mails at pound rates, nor
has it ever declared itself other than a paper published
to make known the new features of Stewart's Music

and Busis

MAIL ORDERS. 7

In remitting small amounts for music, strings. books,
etc., send P, O. money orders, or postal notes if con-
venient. For amounts.under ONE DOLLAR, one or
two cent U. S, postage stamps, in good condition, will
be received as money. Stamps must be in good con-
dition or they will not be received, Stamps of high-
er denomination thah 2c. are not wanted.

ALMOST.

We hope that'none 6f our friends and correspon-
dents, throughout the country, will think hard of us
if their valued correspondence is omitted from our
columns. The truth is just this: we have little time
to devote to the Journal, and that little is what we
can find “between whiles.” We receive many
highly interesting letters from banjo players, in vari-
ous parts of the country, and of these we have space
but for a small percentage. It is therefore ALMOST
impossible to notice or touch upon the many interest:
ing banjo and guitar matters, brought to Gur notice

“at the present time.

We are always glad to hear from our friends and
the banjo playing public,and even if their correspond-
ence does not always appear in our paper, we are
none the less pleased to have heard from them.

OBITUARY.

It is our painful duty to chronicle the death of our
late contributor and well-known guitarist, FRED. W.
OEHLER, which took place in Philadelphia on Sep-
tember 2d, last..

Mr. Ochler had been suffering with disease of the
lungs and throat for some two years, and was finally
compelled to give up his business pursuits, and retire
to the home of his parents, where he died. He was
a native of Germany, having been born in the city of
Glauchau, Saxony, thirty-two years ago, and came to
this country at the age of twelve years. Mr. Ochler's
death was no doubt hastened by that of his wife, who
diéd of consumption, on the 27th of August, a few
days previous to her husband.

Otto H. Albrecht, the late Mr. Oehler’s half brother,
will carry on the guitar music publishing business
formerly conducted by his late brother.

d yet
the Fournal would not hesitate to answer such ques-
tions to the best of its ability. In fact, all such in-
formation is, from time to time, given in its columns,
The Leader is an able exponent in its particular line
and a fair representative of the niggardly views of
the average music publisher of the day.

E. M. HALL.

E. M. HALL, the wellknown banjoist, arrived
in our beautiful city of Brotherly Love, about the
middle of August last, to fill his engagement for the
season with Carncross’ minstrels, at the Eleventh St.
Opera House, which opened August 26th. He is
playing nightly, with his usual success.

(Those who have never heard Mr. Hall play should
purchase a copy of our book, “ The Banjo,” price
fifty cents, wherein will be found a detailed account
of his remarkable )

Never since we have known him, have we seen
him looking better or more cheerful. Considering
that the newspapers have had him crazy, insane, mad,
idiotic, soft, etc,, in other respects, if appears that he
is doing quite well.

The Trade-Mark adopted by S. S. Stewart, and
now being stamped upon his Banjos, has been reg-
istered at the U. S. Patent Office and thus secured as
the sole property of S. S. Stewart. Any fringement
upon this Trade-Mark will be prosecuted.

S. S. STEWART,
: Mmd :
THE STEWART BANJOS,
221 and 22':::1'11'0#- Street,
Send for Catalogues. PHILADELPHIA,

PA,
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Could Not Wait Any Longer.
One of our subscribers, Mr. W. C. Aten, Somer-
ville, N. J., wrote us on August 15th last, as follows :
“T have not received my Journal for August and
September, and it is almost impossible for me to wait
any longer, so 1 though I would drop you a few
lines to see what the trouble was.”

We are always pleased to hear from our correspon-
dents.  Such letters show that our paper is appre-
ciated. There has been no trouble of any kind,
however, the Journal was due on the 15th of August,
and was promptly mailed on that date.

Must ‘“ Soar High.”

AL Snoots, Chicago, writes: T see quite a number
of flattering testimonials of your banjos in last Jourmal
but when they get ahead of my ¢ Thoroughbred * they
will have to soar kigh. Everybody who hears it is
“stuck’ on it, and it is the only banjo £ ever had that
1 can take up at all times and play with pleasure.”

“Hope you will sell lots of it.”

Geo. L. Lansing, the well known teacher of Bos-
ton, and leader of the Ideal Banjo, Mandolin and
Guitar Club, writes: “ The Waltz ¢ Dawning Light’
seems to please every one who hears it, the Club like
it. Hope you will sell lots of it.”

Things in South Africa.

Out of the boundray of “ The Banjo World" lives
a correspondent who is interested in the Banjo. Mr.
Louis L. Playford, Johannesburg, Transvaal Republic,
South Africa, writes: “ If you will tell me how many
( Journals) have been issued, and the price per num-
ber, T will buy all the back numbers you have. W.
Alfred Wood, of the Wood Family introduces me to
you. AsIam most anxious to obtain the Journals
your early attention hereto will oblige.”

‘The Zither and Banjo.

As it is said “music and beer won't mix.” It
used to be thought that Zither and Banjo music would
not mix nor harmonize, but old times and old timed
ways are fast becoming bamboozled. Henry Meyers
of our “City of Brotherly Love and Sisterly Jurispru-
dence, is an adept at Zither playing. He has of late
added the banjo and now teaches both instruments,
At the Philadelphia Institute for Zither Instruction,
Prof. Maurice Jacobi has also taken up the Banjo,
and Mrs, Anna Jacobi is the teacher. Truly the
‘World moves on.

Thinks it “Just Splendid.”

C. S, Minter, Banjo Tﬂchcr. Little Rock, Arkansas,
writes under date of July 3oth. I think the Yournal
and Album of Guitar and Banjo Music is just splendid.
The last banjo Mr. Feilds got is splendid, Mr.
Griffith’s came all right and is a * daisy’.”

“Up to Date.”

. Our friend T. F. Southwoith of Lynn, Mass , writes
under date of August 1oth. *“Up to date I have
failed to comnect with the August and September
number of the Jowrnal. Am I premature? If not,
why is this thus? It is like unto a person going with-
out his meas to be without the Jowrnal.”

The ‘Fournal was not due until the 15th of August,
as per notice on page 4 of the June and July number,
which our correspondent evidently overlooked.

Presentation Banjo.

Mr. Jos. Griffith, Little Rock, Arkansas, writes on
receipt of the $125 banjo ordered : “ The Banjo came
safely and T am very much pleased with it. /7 is a
« Hummer from away back’ and the finest ever seen
here. So say the boys who dropped in to take a look
atit”

Jas. H. Jennings, “tle most entertaining banjoist
of them all,” of Providence, R. I., writes: I have got
a Stewart Champion Banjo that is great. A banjo
maker offered to make me a banjeaurine cheap, but
I have no use for his instruments. He had the nerve
to tell me there was no sound in my Stewart Banjo.”
This s quite likely. Such *Banjo Makeis,” who are
now so ready to copy, as far as they are able, Stew-
art’s work, are equal to making any statement that
will help them to sell a Banjo.— ZEditor.

They all like Stewart’s Music.
J. H. Buchanan, Pemberton, N. J., writes: I find
your music to be both tastefully arranged and well
harmonized—in short, z4e dest.”’

Ed. M. Reed, writing from Moravia, N. ., on July
8th, says: “I rec’d the banjo (a second grade $10.00
Banjo) all O. K. on Saturday, and am well pleased
with it. It is better than the $15.00 and $20.00 tubs
and foundries I run across up this way. My ¢ Chany-
pion” is all right again and T would not part with it
for one hundred dollars.”

Much Admired.

Our Cartoon of Bolsover Gibbs, in our last number,
has been much admired, several noted painters have
requested Mr. Gibbs to give them sittings, thinking
he would show up well on canvas.

Has Harmony in his Soul.

J. Cooley, Poughkeepsie, N. Y., writes as follows ;
“1 wish to write these few words to say that I have
a 13 inch rim banjo of your make and that it is a fine
instrument every way. It appears to wear a smile all
the time and when its tones are heard, all smile that
are around it. They are powerful, sweet and perfect
in every chord.

Mr. Chas, H. Hickok of this city ordered it for
me, Mr. Hickok is like every good instrument,
perfect, and supplies a very large number of people
with your Banjos, which take the lead along the
Hudson.

“ Worth Double the Money.”

Frank P. Landers, Portland, Me., writes: “ Thank-
ing you for informing me that my subscription to the
Fournal had expired, I enclose fifty cents for a re-
newal. Tt is worth double the money.”

That Fine Old Maiden Lady.

‘The song, or poem, called The Fine Old Maiden
Lady, which appeared in our June issue, has evidently
had miny readers and has brought forth some
inquiry as to who was the author. It is certainly a
very good thing in its way, by we have no means of
finding out to a certainty who wrote the beautiful
ballad, as it is very ancient, and belonged to a pre-
existing generation.

In the Philadelphia Zvening Call of August-2oth,
their appeared a most amusing account on * Making,
the Banjo." It describes the peculiar process of ,
banjo making in vogue in one of those factories where
banjos, such as the * 38 Bracket Banjo,” and other
favorite cheap brands, so largely sold in Pawnbrokers’
establishments, are turned out. The following clause
struck us as particularly amusing. “Mr.—— had
four sons—George, Joseph, John and Robert, and as
soon as they were able to handle a tool they were put
at the bench, where they remain to-day engaged in
assisting their father.” They evidently became full
fledged * Banjo Makers " as soon as tney were able
to handle a tool—if we are to believe the newspaper
report. Another amusing portion of the narmative is
the following: “1 cannot tell you who my purchasers
are, for in the banjo, as well as in the piano trade,
the large buyer has his own name as manufacturer
stamped upon each instrument; but they are all
made in this little factory by me, and it matters little
to me who gets the credit so long as I get the cash.”
That's it precisely. It matters littlewhether the
banjos he makes are a credit or diseredit to the maker
for his name is not on them, and the person whose
name is stamped on them knows nothing about how
they are made.  All he is after is the cash. It is the
old trade of “Stenciled Pianos” on a small scale,
now being worked in the banjo business.

E. M. Hall tells us that J. B. Schall, the Chicago
Banjo Maker, said to him recently as follows: * Stew-
art has done more to work up the banjo interest than
any one in the country. If it were not for Stewart I
would not do as much business as I do.” This is
very true and there are many other banjo manufac-
turers who could truthfully say the same; for none of
them would be doing the business in banjos they are
doing to-day if the pen of . S. Stewart had remained.
silent.

The Banjo's Undying Voice.

The Evening News of Buffalo, in ‘its issue of
August 17th, gives an interesting account of experi-
ments made with Edison's Phonograph, It has the
following: “One of the favorite impressions on the
cylinders were the banjo solos of Miss Carric
Cochrane, who is considered the best banjo player in
the city. She uses a Stewart banjo, made expressly
for her at Philadelphia.  The first selection was the
Drum Major Quickstep and reproduced the time and
vibrations of the string with such accuracy as to set
all feet to keeping time. The variations of Home,
Sweet Home, were Miss Cochrane’s own arrange-
ment, and the old familiar air was clearly reproduced
above the accompaniment.”

Banjo, players are becoming more enhghunad in
all parts of the world.
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The Ban)o at the Capitol.

In Washington, D. C., the banjo is very popular.
Mr. W. G. Collins wrote us recently that he was kept
very busy in giving lessons. Mr. and Mrs. Harbaugh
also have a great many pupils, and the same may be
said of other teachers.

M 1. Dufour the well known teacher, who is
a hard worker for the cause of the banjo, made us a
pleasant visit in August. This lady says in a recent
letter: “1 can say with truth that the Stewart Banjo
has given me more genuine pleasure and benefT
than any other instrument 1 have ever handled.
You may quote me any time you choose upon the
merits of your beautiful and sweet toned banjos.”

The Banjo in Scotland.

Mr. Frank Simpson a prominent music and book
dealer of Glasgow, Scotland, ordered in August over
a thousand dollars worth of Stewart Banjos and
Books, which were forwarded to him on the 21st of
August. Mr, Simpson is a man of great enterprise
and business foresight, and will doubtless do much
towards elevating the ~m|\d'm| of banjo playing in
Scotland.

Had it Tested by the Leading
Professor.

Wm, Pique, New Orleans, La., writes: “I
write you a few lines to let you know that I received
the Banjo ordered from you, and that I am well
pleased with it. T had it tested by the leading pro-
r.sm n our city, and he does not hesitate to say that
as fine an instrument as he ever handled—both
in tone and make."

““Delighted With It."”

This is what Louis H. Herke, Niantic, Conn., says
of the Fournal: “Enclosed find amount for the
Fournal for another year, T am delighted with it, T
have never found as good a selection of banjo music |
in any book that I bought, as I find in your Fournal.”

Banjo Teachers.

Our city is well supplied with Banjo Teachers this
year. We have Thos. J. Armstrong, Geo. H. Ross,
O. H. Albrecht, Frank H. Lockwood, Henry Meyers,
D. C. Everest and others, to say nothing of our old
friend E. M. Hall, of Carncross’ Minstrels, who will

“take a few select pupils in his spare time.

“1 like it, I do.”

“ August and September number of Fowrnal re-
ceived. You have never published a more valuable
number musically, than this.

Either Mattie Mazourka, Flower Song or Flora
Waltz are worth all you ask for a years subscription.
I wonder if any of your readers played Mattie
Mazourka as a guitar solo with the bass E raised to
G? I tried it and liked it as well as op the mandolin.
Flower Song is beautiful, and will pay for all the
time and study one may care to give it.

I am glad to see guitar and mandolin music in the
Sournal, for these instruments are favorites where
ever the banjo is used and admired, there being many
people who like the music better: but as for me, give
me the Banjo and Stewart's Music and I care not
how many play other instruments. Excuse.me for
occupying 50 much of your time, but I want to tell
you Zlike it, I do : in regard to this last Yournal.”

- Thus writes Frank E. White, of Toulon, llinois.

“The Banjo Holds Its Own.”
From the Philadelphia Public /,e.l;n' of August
218t, 1880,

“The banjo sill holds its own as a fashionable and popular
e mandolin has not become’ so wefl
acclimated on this side of the Atlantic, the zither has compara-
tively few votaries and the guitar is just entering into its period
of renaissance. The technical difficulties that lie in wait for
student of the violin deter all but intrepid spirits from pursuing
this accomplishment for the necessary length of years. Ttis
not so difficult to learn to pick the banjo, as the large number
of respectable performers can attest.  Of course, study and
practice are necessary to attain a reasonable degree of profici-

musical instrument.

on this subject;
lete American Hanj
sophically; etc.
scribes its construction and explains the mecha
the two styles of banjo performance—the -original * stroke
playing or guitar style.
The book is embellished with various portraits of noted banjo
players. houses, springs
and seasides as regularly as the summer traveling trunks, its be-
havior as a stringed instrument and its advantages discussed in
this liule book make timely ** sumisier reading.”

The present dissertation on the banjo de-

and the more modern “ pic]

Since the banjo goes to the mou

From the Newo York Clipper, September 21st.

S. S. Stewart, the enterprising and pushing banjo manufac-
turer and teacher of Philadelphia, Pa., again shows his grit
this week by engaging the last page of Zhe Clipper to let the
profession and the public in general know what people think of
his banjos and Banjo Fourmal, Mr. Stewart is evidently a
belicver in printers’ ink and is never afraid to use plenty of it.
His large factory in Philadelphia is now run to its fullest capac-
ity, he says, to fill she orders already on hand. His instru-
‘ments are found with almost every professiohal, and his banjo
music can be had of any music dealer in the country.  7e
Banjo Journal is filled with interesting reading regarding that
musical instrument, and the price is put at such a low figure so
as to place it in easy reach of any person desirous of being in-
formed about that instrument, which is very apt to make one
feel good natured. The last page of Zke Clipper this week
will undoubtedly be carefully read by every lover of the banjo
who can borrow or buy the paper.

‘A Little Beauty.”

Daniel Acker, Wilkesbarre, Pa., writes: “The
Piccolo Banjo I ordered from you arrived yesterday.
It is a little wonder; every one admires it.  She's a
lttle beauty. T wish you abundant success.””

Thought Sound could travel with-
out a Conductor.

During our recent protracted damp spell, when
postage stamps by the hundred gummed themselves
into solid lumps, like one layer of ice frozen to
another, some young and inexperienced “ Banjo Ex-
perts”” (plantation jigers) wondered why it was that

_strings would break and why their banjos did not

sound clear and sharp. Sound requires a conductor;
this conductor is the air.  When the air is clear and
light, conditions are favorable to the conduction of
sound and for free vibration.

His Banjos Like Pills.

A banjo pamphlet by William Temlett, of London,
Eng., contains the following choice puff of his par-
ticular make of instrument.

“Some banjos T could mention want playing with
a pick axe—others require an earthquake to move
them, the * Ajax’ can be played by all—like Becham’s
Pills or Eno's Fruit Salt, they restore to the rosebud
of health the j who has been
with other Banjos.”  His Banjos must be very ver-
satile—to take the place of a box of pills, or play the
fruit salt act so readily.

2 »

sm, shows |

The Banjo Philo- |

- Ross and Meyers.

Hard Up.

The following advertising card appeared in the
September number of the Philadelphia Musical
Fournal,

A fine Stewart Banjo, 113 inch head, mahogany neck, ebony
finger board, beautifully inlaid with pearl. But slightly used ;
original cost §30, will gell for $18. Address, James Has
care of the Philadelphia Musical Fournal, 1416 Chestnut St.

‘We would say for the benefit of the public that
there are no Stewart Banjos made with mahogany
necks.

If an old time player has to grunt and make ugly
fices while struggling through a comparatively easy
piece of music, what can the pupil expect to accom-
plish?  Some of these “old timers” dream while
playing—dream perhaps, that they are sixty years
back, struggling with a cheese-box clipper built gun
boat rigged brig, in the form of a plantation bano.

The modern banjo is well represented in our/City
by such able teachers as Everest, Armstrong; Albrécht,
The day of the “dive” saloon
banjo teacher and spittoon filler is past.

‘When you go to a banjo teacher endeavor to learn
if he can play and teach by musical notation.  Find
out if you can, whether he has any pupils who can
read music, and if so, whether they aequired their
knowledge with him, or elsewhere.

Oft-times as we sit in our office, back of the store,
and attempt to write, some young fellow, still in his
Banjo Babyhood, comes in and sits for an hour or
two it the store, trying banjos. After being compelled
to listen to his damnable playing for some time we
are forced to arrive at the conclusion that it is no
wonder some peup!e think there is no music in a
banjo.

But the fault lies not with the instrument, but with
the would-be player, who is often a genius in his
way—annoying people. :

E. M. HaLL expresses himself as much pleased with
Stewart'’s Improved Banjo Thimble.

He is using
one and likes it.

S. 8. STEWARTS

Banjo Thimble.

Price, 50 Cents.

EVERY BANJOIST- SHOULD HAVE ONE.

‘These thimbles are made of German silver and
tortoise shell, and will produce a clear, distinct note.
They will fit the first finger of any hand. Sent by
mail on receipt of price.

'S. S. STEWART,
221 and 228 CHURCH STREET,

- PHILADELPHIA, PA.
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THE AMBITIOUS BAN]JOIST.

There was a young man, and he played the banjo,
And he grew so conceited, by Jove, don't you know,
He challenged the world to a musical bout,

And regarding the outcome, he had not a doubt
He'd beat them all hollow, ka_plinkety plank,

Ka plinkety plunkety, oh what a crank,

At last when a banjoist came to the town,

In amazing short time this same young man was found
Condemning his musical brother in tones
_Suggestive of bloodshed, and fracture of bones,

As * No good on the banjo,” ka plinkety plink,

“ At his own game I'll beat him, before he can think.”

But when at his challenge the man only laughed,
The maidens tee-hee'd, and acquaintances chaffed.
His remarks became personal, very, and he
Became so offensive, the neighbors made free

To cool off his ardor beneath the town pump,
The plunkety, dashety, blankety chump.

MoRAL:
Reader, judge not your brother with envious heart,
But study with zeal to excel in yourart;
Give praise where 'tis due, and advice when you can,
And believe me, you'll find it the very best plan;
Don’t challenge, work hard, and you'll find ere you're

If you conquer yourself, you'll have plenty to do. [thro, |

4C. 8. PATTY.

W. A. HUNTLEY.

Our friend Wm. A. Huntley, the prominent banjo
teacher, player and vocalist, is now under way with
his fall business. Those who desire banjo lessons in
Providence, R. I, should address him at No. 460
Broad Street. Send also for a list of his latest music.

HANG IT UP.
Every banjo teacher and dealer should have one
of our Lithographic Metal Show Cards, size 10 x 14
inches.

I you are thinking of learning the banjo or pur-
chasing an instrument, send for our fine new forty-
four page quarto price list and catalogue.

The fine descriptive circular of our $125.00 Pre-
sentation Banjo, is the handsomest banjo printing
ever gotten out of printer’s ink, plain and substantial
without fancy colors or “monkey business.”  Finest
of all wood engravings.

Send for new and complete catalogue of Stewart’s
Banjo Mausic.

VERY FINE BANJOS.

Stewart Nas a few very fine banjos—beauties in
tone and make, which he keeps out for fine players.
Such Banjos cannot be had through any masic dealer.
Expert players who want such instruments should
write to S. S. Stewart for descriptive circular of his
celebrated “ Thoroughbred Banjo,” and a few other
choice instruments.

THE BASS BANJO.

Stewart’s 16-inch Rim Bass Banjos for Banjo Clubs
are indispensable. They give a deep, full bass tone
to the banjo quartette or banjo orchestra. One of
them is better than two guitars. Price $20.00

Banjoist’s Acrostic,
( By Thwackum.)
WESTON
STEWART
ARMSTRONG

ALBRECHT
LEE

HUNTLEY
SHORTIS
‘BEMIS

PARTEE
HENNING
BROOKS
PERKINS
HALL
DENTON,

BANJO TEACHERS IN PHILA.

Those who wish banjo lessons by competent in-
structors are referred to the following named :

‘Thomas J. Armstrong, 418 North Sixth Street.
George B. Ross, 1411 Chestnut Street.

Henry Meyers, 1416 Chestnut Street.

E. M. Hall, Eleventh St. Opera House.

0. H. Albrecht, 241 North Eighth Street.

D. C. Everest, 1501 Pine Street. _

W. S. Leidy, 705 Callowhill Street.

TOO BIG FOR THE MAILS.

S. S. Stewart recently sent his check to the Frank
Queen Publishing Co., (to pay for an advertisement
of one insertion) for $30000 Thisis the largest
sum ever paid for a single newspaper advertisement,
by any banjo manufacturer in America,

‘The copy for the two page advertisement was o
voluminous, that it had to be sent to New York by
express.

THE ZITHER.

Henry Meyers, one of the best zther players in
America, has taken up new quarters in Haseltine’s

Art Building, No. 1416 Chestout Street, Philadelphia,

Those wishing lessons on the zither, by one of the
best teachers in the country, and also those wishing
banjo lessons, should call on Mr. Meyers. He is
the best zither player we ever had . the pleasure of
hearing, and a good banjo player. Some of his music
will soon be published in the /ourmal.

_ J. E. HENNING.

J. E. Henning and his accomplished wife, Meta B,
Henning, have located in Kansas City, Mo, where
they have opened a banjo, guitar and mandolin acad-
emy, in connection with a complete line of musical
merchandise. They are at 922 Walnut Street, where
they will be pleased to meet all admirers of the banjo.

GET THE BEST.

The best Banjo music is published by S. S, Stewart,

Philadelphia, Pa, Send for Catalogue.

WHAT IS SAID
ABOUT 8. S. STEWART
{From the Daily Hotel Reporter.]

The story of a successfully evolved business career
is always pleasant in its rendition, and the more so
when the subject of the skgtch is deservedly worthy
of public recognition, as in the case of Mr. S. Swaim
Stewart, whose handsome ¢ counterfeit presentment "
adorns the head of the column. Mr. Stewart was
bom in the City of Brotherly Love on January Sth,
1855, and is a son of Dr. Franklin Stewart, while his
paternal grandfather was appraiser of the port under
the regime of President James Monroe. His taste
for musle and musical instruments began to early dis
play itself, and his precocity in this respect was'most
marked. The violin was his fir xiudy, and he
eventually became 4 pupil of Professor Carl Gaertner,
while his introduction to the banjo took place at the
Eleventh Street Opera House, where Lew Simmons
was nightly delighting crowds of charmed listeners.

“The New York Clipper tius describes young
Stewart's first experiences with the instrument of
which he has since become so able and successful an
exponent and expert, second to none in the country
and perhaps in the world,—

“He took a great liking to the instrument, and,
purchasing a tack head banjo, attempted to play upon
it.  His parents were ‘down on’ the instrument,
however, and young Stewart received no encourage-
ment in that direction. Indeed having so poor an
instrument, he soon gave it up and dyvoted himself
for a few years to his studies, including the pursuit of
music and the vilin. Afterwards (about 1872) he
renewed his interest in the banjo, having heard Lew
Brimmer play the ¢Bell Chimes, and believing
there was something more in the instrument than had
yet been brought out. About that time he met
George C. Dobson, of Boston, of whom he took a
few lessons. Later on he took a few lessons of
Joseph Rickett, of Philadelphia, at the same time
pursuing a regular course of musical studies. His
musical knowledge and education, together with a
natural aptitude for playing upon instruments, ren-
dered a long series of lessons upon the banjo unnec-
essary.  Mr. Stewart soon became a fine performer
upon the banjo, and set himself to work improving
the sphere of its music, and adapting and arfanging
a better grade of music forit.  In 1878 he opened a
banjo school in Philadelphia and began the manufac-
ture of banjos. He soon made the intimate acquain-
tance of E. M. Hall, Horace Weston and other noted
players, and gained much in execution by studying
their methods of playing. Mr. Stewart worked very
hard to establish his business in Philadelphia, meet-
ing with discouragements innumerable, and yet
always working with the will to succeed. He made
many discoveries in his study of and experiments
upon musical instruments, enabling him to greatly
improve the tone of the banjo, and his instruments
soon began to win a reputation. To-day he occupies
two buildings in the manufacture of his in:truments
and the publication of music for the banjo, He has
written several books of instruction for the instrument,
and is the composer ofmmy popular selections. Mr.
Stewart does not play in public, hm some time
ago forsaken that branch of the business as well as
teaching—having no time to devote to either. He.
gives his entire attention to the manufacture of banjos
and the editing and publishing of suitable books and
music for the use of players and students.”
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Mr, Stewart's establishment is at No. 223 Church
Street, and there our representative found him sur-
rounded by the various adjuncts to the profession hie
both loves and adorns, while the continual interrup-
tion of callers and the busy click of the type writer

spoke more eloquently thar’the words to the extent |

of business in hand and work accomplished. Mr.
Stewart’s publications include among others the fol-
lowing: “Stewar’s Banjo and Guitar Journal,”
issued each alternate month, “ The Banjo,” a disser-
tation by S. S. Stewart, a neat cloth tome, well illus-
trated with portraits of leading present-day perfor-
mers upon the instrument; “ The Complete American
Banjo School,” * The Banjo Philosophically,” etc.
howing the wonderful increasing popularity of
the banjo we extract the following from a recent
issue of Henry Labouchere’s London organ, Zruth :
T am informed by those who ought to know, that
the Prince of Wales, like his relative, the Czar of
Russia, is no mean performer on the banjo, and as he
“has an excellent musical memory, without pretending
to too much technical knowledge, that he can, after
returning from the opera or the opera-boufie, pick cut
the tunes on the banjo with astonishing facility. But
the revival of banjo playing in London is not confined
to the Royal Family. Mr. Gladstone himself is said
to favor the instrument, which also solaces the few
intervals of -leisure in which other brain workers are
able to indulge.”
Ergo, there must be astill greater future in store for
Mr. Stewart, but there is little danger of our having
to resign him in favor of the efiete, although aristo-
cratic surroundings of Europe, seeing that by his own
_ expressed confession and in his own expressive words :
% America is big enough for him, and will continue
to remain 50."”

DREAMS OF THE PAST.

The banjo is no longer a tub, four inches deep in
the hull, with a bow-sprit made in the shape of an
Indian club, and with clock cords strung.  The old
time teacher with his six or ten tunes for five dollars
has passed away. The “ simplified open and closed”
method teacher has also passed out. Yet here and
there we find some poor fellow, just entering his
dotage, who appears to be sitting by the way side
waiting for the return of “those good old days gone
by.” But they'll never come again. The world
goes round, and when the cycle of time swings around
again, to the place where history will repeat itself,
these old time shadows will long have become
shadows indeed.

A teacher who does not teach his pupils to read
music, and to read it fluently, has no place among
teachers to-day. He must join the army of shadows,
or seek some business more suited to his feeble talents.
Stewart was the first to publish music for the banjo
and to place it before banjo players. At that time
there were few banjo players who could read music.
If to day there are thousands of Banjoists who can
play readily by note it is simply becaise Stewart
has made it so. We are living in the present. This
is the 19th Century. Dreamers of “ ye olden times
have no place in it, for

“ She was a fine old maiden lady,
One of the olden time—"
But the sausage choked her.

Just before going to press,a correspondent sends
us word that HARRY SHIRLEY, well-known in musi-
cal circles in the United States, died in San Diego,
Cal., on September 22d, of consumption.

Banjoist’s Anagram.
By Heory Meyers
ARMSTRONG *
KEATING

HUNTLEY

ALBRECHT
TURN
IBBS
STEWART
BROOKS
LANSING
HENNING
GALEUCLA

Wants to Sink into the Hoop.

A dealer writes: “One lady, our best lady perfor-
mer here, said 1 prefer the Stewart to all other
Banjos, but 1 do wish he would sink the brackets into
the hoop, 5o as to keep them from twisting around
when tightening them up.” Thisis very, very, funny,
indeed. Fancy, Banjo Brackets, instead of being
placed on the rim, being sunk out of sight in the
hoop. The trouble is not at all in the Banjo, but in
the person, who has no mechanical taste.

« Another good (?) performer said ¢ Have you a
Stewart with sunk brackets?’ Others have spoken
about ¢ sunk-fret Dreams of the past—dreams
of by gone days. “Sunk frets” is the old name for
smooth frets; It is a senseless term.  There are all
kinds of fish m the deep and shallow waters of the
“Banjo World,” even mullet-heads are occasionally
to be found. Read the book, “The Banjo,” price
fifty cents per copy, and learn something.

AND STILL THEY COME.

S5 ey Petersburgh, Tlls., 9-25-'8.

Dear Sir:—The head of your Orchestra Banjo,
which T acknowledged the receipt of some time ago,
is now drawn down to its proper place and I am
more than pleased with its tone. It is my idea of a
tanjo tone.

While playing in Vandalia, Tlls., Fair week, Gris-
wold’s Uncle Tom Co., came in for one night.
Hasting’s Banjoists came in my room aetl we had a
“meetin.” Although the head of my banjo was not yet
down, still, when she commenced speaking the other
banjos stopped to listen, and the verdict was, “ Stew-
art takes the Cake.'

T am, yours truly, LEw WATERS.

“JUST IN ITS PRIME.”

The Champion Banjo No, 3618 that I purchased

from you nearly two years ago, is just in the “prime

of Life.” T have just had a new head put on it and
it seems to be stoeefer in tone than ever.

1 believe just as a great many others, that you

“ lead in the Banjo Manufacture and do not follow.”

W. H. NeepHAM, Syracuse, N.Y.

“MORE THAN CHARMED."”
Cleveland, Ohi .
G5 Gean En , Ohio, October 1, 1880.
Dear Sir:—I am more than charmed with the
“ Thoroughbred ” Banjo you sent me; it is simply
perfect in the quality of tone and finish.
Yours Truly, J. V. N, YATES.

STEWART'S
NEW « BANJO * MUSIC.

413 Camptown Hornpipe, . . 0

414 The Devil’s Dream, . . . 10

415 The Arkansas Traveler, 10

The three foregoing numbers are new arrangements

for the Banjo and Piano, price only
10 cents each.

416 Irving Club March, by E. H.
Frey. For two Banjos. Very fine. 25

417 Spanish Dream (Serenade)
by E. H. Frey.

fine s Rl S

418 Gate City Clog, For two ban-
jos; by Coila Partes s Vst

For two Banjos. Very

+ 35

419 L’Ill’.llllo. Morceaux a la Ga-
votte, by Luigi Arditi, Arranged for
Banjo and Piano by L. A, Burritt . , 50

A fine arrangement in E (Bass to “B*) with Piano
ccompaniment in G.

S. S. STEWART,
228 Church St., Philadelphia, Pa.

- MANDOLIN.
NEW MUSIC—JUST OUT.

Marionette Schottische. Forthe
mandolin and guitar, by E. H. Frey, 25

Also the same for mandolin and piano,

or mandolin, guitar and piano . . . 35

Piano accompaniment separate . . . 10

Visions of the Past. For mando-
lin, guitar and banjo, by E. H. Frey, 50

A very fine trio for these instruments,

's. S. STEWART,
223 Church St., Philadelphia, Pa.
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To Miss CARRIE KELLER. .
LI

CARRIE SCHOTTISCHE

FOR THE GUITAR.

By E. H. FREY.
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Copyright, 1889, by 8. 8. STEWART.
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*" MINOR WALTZ

FOR THE GUITAR.

By E. H. FREY.
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BUCKLEY'S MINOR JIG.

FOR THE BANJO.

The above is one of the ‘“Old Timers” but is very good.

OSHRADYS JIG.

WRITTEN FOR THE BANJO AND GUITAR JOURNAL.

. By E. M. HALL.
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WALE IV DE PARLOR, BOYS

OLD TIME BANJO SONG.

Rtrike.

» 4 !
Banjo. &fz{ i e e
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1. De tur-key b
2. I  went to a ball de

od - der night, [

O JOARN | XYY | NG

rd am a berry nice thing, Much lm';:(-rdnn de crow:

Den walk in-to de
did n’t mean to stay— Ilaid my head in a yaller
\

N
e

I
J_’ 7]

‘Was melted into one,—
I'd marry dem if T see fit,
Or else I'd let 'em run :—

==
3.
If all de gals in dis yar place, |
Den walk in, ete.

par-lor, And hear de ole ban - jo: Den walk in, den walk in, Jes  walk in, I
gal’s lap, And de yaller gal fainted away.
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say— Oh, walk in-to de parlor, And hear deban-jo play.
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De slocomotion is a berry fast ting, *
‘When dars many a mile to cross;
But de passage I take is always sure,
‘When I ride de ole gray horse :—
Den walk in, ete.
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LESSONS IN. BANJO PLAYING.

By S. S. STEWART.

EXERCISES FOR PRACTICE.

No. 3. (For Two Banjos.)

s _ Tune Bass to B.
Melody,,
Dolee .
Andante.
Accomp.
»
v
[ e e
o

# —
&gg 4 e p—
2 "41.‘ R oy _j "J““E e
» Yor

o

«
- 7 5 (P 3 e e o

The foregoing is given as an EXERCISE MBELODY for the use of teacher and pupil. Like the preceding exercises,
Nos. 1 and 2, it should be played slowly, in accurate time and with EXPrEssIoN. It is mainly intended as a lesson in
expressive playing, and a mere hasty performance of the notes will not bring out the melody or harmony of the piece.
In short, it must be practiced intelligently. Any one may learn to read music in a comparatively short time; but all
who read do not perceive, and in order to become a musician one must learn to perceive the finer points of the compo-
sition he is learning, and endeavor to acquire ACCURACY IN TIME AND EXPRESSION.

Copyright, 1889, by 8. 8. STEWART.
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THE ZULU REEL

By E. M. HALL.

6*
suﬁf’i)—,_g,i;t_“‘g-p’f_,_.__f,
-t *iiiﬁ e ] ¢-0 o
‘:::"E_ﬁ_r B

ji- o= = l—u—R—
e e i —— i —d
lg:_'l.\;‘,‘,}.r_l_‘_l.‘_l',—&‘{-'.'_
1 = #|—3 o3
ANV S S ==

These two pieces were first published in the book, *“ THE ArrisTic BANjoIsT,” in 1879,
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NEW BANJO MUSIC
W. A. HUNTLEY.

Grand Concerto.
All the Rage, Galop

Banjo Teachers’ Cards.
g.m inserted in this column of two lines each at one dollar
per year, ten line cards five dollars per year.

discontinued
ice fur reaewal

Terms invariably in advance, All advertisements wil
2 s00m as time paid for has expired, unless res
s recels

Mandolin, Basjo, and Guitar,

C.'S: MATTISQN
Cor. of sth and Avenue B, San Antonio, Texas.

Star of Night, Waltz,
Crown of Roses, Caprice
National Guards’ March .

ALL FOR TWO BANJOS.

For Sale-by S, 8. STEWART,
223 Church Street,
Philadelphia, Pa.

The above pieces are arranged with part for second
banjo, but are complete for one banjo.

S. S. STEWART’S
BANJO STRINGS

One dollar per dozen, by Mail.
. S. S. STEWART,
228 Church Street, Philadelphia, Penna.
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THEODOR LOHR,
No. 208 Grand Street, New York Oity.

Importer of Zithers,
Zither Strings and Zither Music in America.

MISS EDITH E. SECOI( Banjo and X)Iephnn:,
rgen Poiat, N. J.

OHN C. FOLWELL, Banjo, Guitar and V
2 Erlo Street, Camilen, N. J.

JELMER E. VANCE, L\an jo and Guita
orth High Stvect, Columbas, O,

MIRS. MYRA MARIE COBB, Basjo, Mandolin and
No. 4 Madlson Street, Boston, Mass.

IMRS. J. M. DUFOUR, u”‘
T 'Street, Washington, D. C.

PERKINS nkos

J()HN MANEWAL, Basjo and Gultar,
o Cass Avénue, St. Louis, Mo,

Banjo and Violin,
'3 North Calvert Street, Baltimore, Md.

Author of * Beauty Waltz,"” for Guitar, and * Master
George's Favorite Waltz,” duet for Banjo and Guitar.—
Price 35 cents each.

. M. BOYLE, Barjo, Mandolin and Guita
g Ti22 Main'Street, Dallas, Texas.

FRANK DELAY, Banjo,
3 Habersham Street, Savannah, Ga.

SEND FOR THE “ DARKIES PATROL,"

Over ten thousand copies sold.
Banjo Solo, forty cents—Banjo Duett, forty ceats.
G. L. LANSING,
Room g, Tremont Temple, Boston, Mass.

LESLIE A. BURRITT,
A Banjolstats

23 West Thirty-Fourth Street, Bayonne, N. J.

Music arranged for Banjo and Piano, for one or more Banjos,
or for Clubs.

E. M. HALL'S
LATEST BANJO Music.

Jessie Schotti $ 40
Ocean Breeze Polka.......voeesseerseers srssssenss 40
Marie Waltz 40
Lilla Waltz. 40
i -40

-40

-40

25

.25

.40

Mazie ische 40

Ask your teacher for Goldby & Shepard's ¢ | Villa Mazurka. z
Studles for the Banjo. Everything connected with the | Cleone Waltz.......... 40

art of playing the banjo fully explained. Price, twenty
cents each, Used and endorsed by all leading teachers
If you have no teacher in your vicinity send direct to

STEPHEN SHEPARD,
“ E. MAIN 8T. PATERSON, N. J.

SEND FOR DESCRIPTIVE CIRCULAR

Address all orders and ‘communications to

E. v, HRLL,
PHILADELPHIA, PA,
ELEVENTH STREET OPERA HOUSE.

B~ WILL TAKE A FEW PUPILS “@a

_ BAY STATE,
é'mwuzs EXCELSIOR,
& WM. B. TILTON
:

90L0 MEDAL

ENGUITARS,

Auso BAY STATE

MANDOLINS AND BANJOS,
STEWART'S CELEBRATED BARJOS.

= |

A full stock of all the popular Banjo and Guitar
music and books. Send for catalogues.

JOHN C. HAYNES & CO.,
33 Court and 694 Washington Street,
BOSTON, MASS.

TO BANJO STUDENTS.

few reasons why you should use Goldby & Shepard's
l'mgrc).nve Studies.
. Because they are far superior to the ordinary instruction
books.

a lk:au&: 3 thorough knowledge of the Bajo is gained in

hing pertaining to the art of pP,y...g the

> “Hanjois rﬂ, explained and easily understoo

4 Because they are used .by nearly every o e
United States.

5. Because for teachers’ use, and as a self instructor they

have no equal
Send for ducllpu'b circular with testimonials from well-
known teachers.
STEPHEN SHEPARD, Pususuen,
No. 54 EAST MAIN STREET, PATERSON, N. J.

S. 8. STEWART'S
' AMERICAN BANJO SCHOOL,

In two parts. Price $2.00 each part. Is the most
thorough and complete banjo instructor published.
Every banjoist, teacher and student should obtain a
copy. Both parts, $4.00, less 25 per cent. or $3.00
for both parts. Cash must be sent with all orderS.
Postage 12 cents extra.  Both volumes bound in cloth
$5.00 less 25 per cent., $3.75 net, postage 25 cents
extra.

NEW - GUITAR : MUSIC
By FRED. O. OEHLER
Yol Yond Memaries, A very fine Duett.

olka. Sol
B
kout

Reverie.
Corn Flower
Ray of Hope.

Germany. Polka.cuun. 3
For above Guitar and Banjo music, address all orders to
OTTO H. ALBRECHT, Pususuen,
Street, Philad

No. 241 North Eighth

3

elphia, Pa.



8.8 STEWART
IS THE °4KINGD° OF ALL

BANJO MANUFACTURERS.

THE STEWART BANJOS are endorsed,
used and recommended by more well-

known Banjo players, than any other
make in the WORLD!

Send for Large Quarto ILLUSTRATED PRICE LIST and BOOK of INFORMATION.

Stewart’s PBanjo Music and Books are
the very best in the World.
Send for Catalogue.

—— =GN R A S A CGIeBINEERIS

J. . HAYNES & C0. M. SLATER, KOHLER & CHASE,
33 Gourt St., Boston. 56 Vesey St., New York. 187 Po_st St., San Francisco, Gal.

MANUFACTORY: Nos. 221 and 223 CHURCH ST.
PEHILADELPETIA, PA.




STEWARTS Sl!lul&'l‘ MUSIC FOR
* THE BANJO.
s i (Mdma

to (‘lhlo‘ur 108 5 ot
FSTUDIAVT[NA WALTZES.
For the Banjo and Piano,
Arranged by
0. OEHLER.
This Wnltz is very populnr.
Priee 50 cents.

NAT]ONAL CLOG ‘HORNPIPE
By JOHN H. LEE.
Very fine, A and D.
Price 25 cents.

This piece is arranged so as to go well on
one or two Banjos, and also has a part for a
six string Banjo (accompaniment), to be used
if des)red

£ LIGHTS AND ‘DHADOWS 22

BY S S Sl‘l:\\ \RT

For two banjos,
For four banjos (two large banjos, pi
banjeaurine). 50
This Gavotte’ was written ilsdelphn
Banjo Club and is quite effective as a Banjo duet, or
for four or more banjos. It contains no very difficult
positions of fingering, but must be played in good

time and with expr:simn

¥ PHANTASMAGORIA ” WALTZ,
For the Banjo and Piano,
BY S. S. STEWART.

This waltz for banjo, with piano accompaniment, is
one of Stewart’s very best. It is somewhat difficult
but it is liked by all who hear it. It is written in the
key of D, with relative changes.

Price, complete, 75¢. SR

No. 368.
“ AUNT SUSIE’S WALK-IN
(Walk Around.)
For Two Banjos,
BY BOLEOL}.‘R GIBBS.
Price

Characteristic banjo musie {s in constant de-
mand. This piece has a comic musical vein
and makes a capital duet for two performers.
It is not difficult, and is in every way charac-
toristic of the banjo. It is written in the key
of E throughout, and the composer was evi-
dently In one of his happlest moods when writ-
ng i

For the Banjo and Piano.
E and A, Price 10 cents.
ry pretty little parlor pl«cn, at a prlce
thnt it rupture the pocket-b

CALIFORNIA DANCE,
For the
BY GATTY JONES
Price 10 cents.

This is a aﬁmmmm banjo dance by a
composer, who n.l'.hough little known to the
public in that capacity, has nevertheless had
many years' practical experience in banjo play-
ing.

No. 372,
THE FUNERAL MARCH OF AN
OLD JAW BONE.
(Not the Funeral March of a Marionette.)
For Two Bnqjol,
BY BOLSOVER GIBBS.
This 18 a characterlstic Banjo duett, which
makes & most excellent. jlg or gromsqne dmus
It Is written in the key of its.

L iNosaTE
THE YORKE/,

‘OM Heart, One Soul, Polka Muourh )
‘BY STRAUSS.
Arranged for the Banjo,

BY 8. 8. STEWART.

Price 35 cents.

This Mazourka is very popular, and this ar-
rangement furnlyhes it complete in the key of
A with relative changes, o that it may be
played on the banjo in connection with the reg-

ular piano edition.
No. 878.
SEA ISLLE MARCE,
BY ARMSTRONG,
For the Banjo and Piano,
D and A- :!5 cenm.
Banjo part alone,
Piano part alone, - <

ARDMORE MAZOURKA,
BY¥ E. H. FREY,
For the Banjo and-Piano, A,
Price 35 cents.
Banjo part alone, 10 cen
Piano pmt alone, 25 cents.

DORIGO SCHOTT[SCHE,
By Armstrong;
THE EXILE’S DREAM,
y Armstrong;
THE BICK INDIAN’B MI'NOR JIG,

Three pieces for the hxmjn
Pnoe 96 cents

ELWO 0 D P OLKA,
For two Banjos,
BY J. H. LEE.
A an , Price 10 cents.
An cxc‘ccllent ph-cn and well suited for teacl
Ing purpom-ﬂ

OLD EPH'S POLKA AID OHAMPION
WING DANOE.
For the Banjo and Piano,
BY THOMAS J. ARMSTRONG,
Price 85 cenm.

Banjo part alone, 10 conts.
Piano part alone, = 25 cents.
No. 378,
PLUTO DANCE,

For the Banjo and Piano,

Price 35 cents.
Banjo'alone; & femis s T
iano

10 cents.

alone, - - 25 cents.

No. 379,
AVALON WALTZ,
BY ARMSTRONG,

For Banjo and Piano.
Price 35 cents,

Banjo part alone, >
Piano part alone, - - &

10 cents.
25 cents.

No. 380.
ADELPHI PARADE MARCH,
BY GEO. C. STEPHENS,
For the Banjo and Piano.
Price 35 cents.
For Banjo alone, - -
Piano part l.lone. ke - 5

RE l‘ 0 ’ OLXA.
For the Banjo and Piano,
BY T. J. ARMSTRONG,
Price 35 cenu.
For banjo alone, -
Piano part separate, - -

10 cents.
25 cents.

No. 381.
THE LITTLE FISHERMAIDEN,
Armstrong's arrangement for the Banjo, with
Piano accompaniment.
BY V. R. SECOR,
rice 35 cents.
Banjo part alone, 2
Piano part alone % = =

m cents.

FASCXNATION MARCH,
BANJO DUET
BY EDWARD H. Flﬁl‘;\'
A good March for two Banjos.
Price 40 cents.

No. 384.
PICK CLOG,
BY HARRY CHAMBERLIN
For the Baujo and Plano, -
For banjo alo
Fiano aceom’

For the Banjo and Plano,
For the banjo alon
Plano part separal

No_386.
ANNIE SCHOTTISCHE,
BY G. F. BOllLLR
For the Banjo and Piano,
alig e s o
'l’lnnnpnlt separate, - - -

387.
- GYPSY POLEKA,
Y F. W. WILLOUGHBY,
For the Banjo and Piano, -~ - 35 celiln.
alone, B
Pmnn ) part & xm]mnﬂn s

35 cents.
10

2%

& % ol Bl
"ACATION POLKA,
BY JOHN H. LEE,

For the Banjo and Piano, - - 35 cents.
For the Banjo alone, - - 10cents.
S g B

Piano part separate,

No. 389. —Pupll’n Schottische, A & B,
y D. P. McEwen,

No, 300. —Rxmm Clog, B and A, by

A. Boulden, .10
No. 391.—The Journal Schottische, B
and A, by Stewart, 10

No. 392. —O’Ch'ndy's Jig, A.& B, by C.
No. 393. —-Ju.ns Bosen Polka, A & D,
F. L. Raymond,
No. 304. —Toboigm Schottische,
Lee,

No. 396.—The New Helv
A, B

.10

etia Schottis-
& D, by G. C. Stephens, .10
No. 396. —'I’nhnrm Mazourka,
art, 10

ey
No. 807.—Clara’ Walt:, , by Stewart, .10
No. 808. —&lll?dmsht Wultl, B&A, b)

t,
The foregoing 10 numbers, from No. 389 to
398 inclusive are all excellent for teaching pur-
poses. Just such music as teachers need.

No. 399.
AMERICAN FANDANGO,
For the Guitar and Banjo,

BY E. H. FB.EY

A and E,

This is a lively compusmnn onurel) unlike
the + Spanish Fandango,” and makes a good duet.
for the two instruments. The guitar part is in
the key of C and G.

No. 400.
WALTZ, “SPRINGTIME GREETING.”
For the Banjo and Guitar,
BY E. H. FREY.
A and E, - 35 cents.
This 16 a/dust forithe tya instruments, the
Banjo part being written In A and E, and the
Guitar part in C and G.

)




+STEWARTS POPULAR BANJO AND GUITAR MUSIC.+

401 The Silver King Schot- | 409 The Wissahickon I~-rl:h,‘ | Thﬂﬂl‘ﬂ, B}mk uﬂhj Klnd fo[ﬁy!{iﬂayﬂg

tische, for two Banjos, by D. C.

Everest

of Venice with var for

for two Banjos, by D. C. Everest . . 25

410 Horace Weston’s Gele-
402 8. S. Stewart’s Carnival . |

Stewart's ar-

brated Minor Jig.

of this famous popular jig,

Banjo and Piano . . . . . . . .1 00

This arrangement has a Piano part' by Miss
Violo R. Secor, and the entire piece comprises
fifteen large It is the most
complete arrangement of this favorite melody
yet produced, and of course is difficult, and

music plates.

recommended only ta advanced players.

403 Cherry Blossom Waltz, for
two Banjos, by S. S. Stewart. . . .25
This is a very pretty and not difiicult waltz

and makes a very good Banjo duett. It also

makes an excellent selection for Piccolo and
large ‘Banjo, tuned in octaves.

We have also a Piano Part for the waltz, 20

404 March of the Phantoms,
for Banjo and Piano, by B. Gibbs . . 25
Very fantastic and comic, in F sharp minor.

405 Facile Waltz, for two Banjos,
by D. C. Everest

Good teaching picce in A.

406 Vade Mecum Fancy Clog
Dance, for the Banjo and Piano. A
new arrangement of Stewart's popular
favorite

407 ‘““The Erl-king’ Fantasia,
for Banjo and Piano, by Edith E. Secor, 50
Destined to become one of the major gems in

a minor key. This piece in in the key of A minor,

and s the first composition of this gifted young lady
yet published.

408 Frey’s Silver Bell Clog, for
two Banjos, by E. H. Frey, composer
of the Ardmore Mazourka, etc., etc. . 25

for a single Banjo . . .35

411 Weston’s “Thunderer” Jig,

Arranged for two Banjos by Stewart . 10

412 Weston’s ‘‘Hustler” Jig, for

two Banjos, Stewart’s popular arrange-

ment . 10

-TAKING BANJO SONGS-

25 Stop Dat Knocking (or Susie

Brown) Old-time Negro Song. . . .35
Newly armanged by Stewart.
26 My Sarah Jane’s Relations,
Comic Banjo Song by Anker. . . .35 |

27 She is the Gawkiest Gawk
of Them All, Comic Banjo Song
by Anker

28 Duck Foot Sue, Ridiculously
Comic Song

29 Happy Days Forever Gone,
Banjo Ballad by Anker . . . . . .35

30 Darling Little Flo, Banjo Ballad
by Anker

The Well-Known Old-Time Banjo Song,
~ZIP COON-

This old-timer has been in demand of late, and is now given,
carefully arranged for the banjo with words and music.

Price, Twenty-Five Cents.
l: 8. 8tewart, Publisher, Philadelphia, Pa.

The Guitarist's Delight.

A Collection of Good Music for the Guitar,

Price, Twenty-Five Cents.

This book will be mailed to any address on receipt

of 25 cents in cash or U. S Postage Stamps

1t contains the following music:—
- Lillie March,
Wingender Waltz,
Woodbourne Waltz,
Lullaby from Erminie,
Easy pieces for Beginners,
Reverie, "Minuet for two Guitars,
Sleigh Bell Schottische,
Anticipation, for two Guitars,
American Cadet March,
| Aspen Waltz,
Lucifer Quick Step, Twilight Musing,
Neptune and the EIf Polka,
Nina Adelita Polka,
Rustic Dance,
Auld Lang Syne,
Otto’s Wedding Waltz, The Loreley,
'New Year's Schottische,
The Long, Long, Weary Day,
Longing for Home (Heimweh)
Old Oaken Bucket,

Price, 25 Cents for Entire Collection

S. 8. Stewart, Publisher, Phila.

Rud{menmi Lessons -
Feor THE BANJO

"By 5. §. STEWART,

A

Eight Plates, bound, Twenty-Five Cents

IBSUED IN THIS FORM FOR THE USE OF
TEACHER AND PUPIL.
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