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STEWART'S
+BANJO MUSIC«

~—ADDITIONS TO CATALOGUE—

413 Camptown Hornpipe, . . .
414 The Devil’'s Draam,:. o

415 The Arkansas Traveler,

The three foregoing numbers are new arrangeinents
for the Banjo and Plano, price only
10 cents each.

10

416 Irving Club March, by E. H.

Frey. For two Banjos. Very fine. 25

417 Spanish Dream (Serenade)
Ly E. H. Frey. For two Banjos. Very

418 Gate City Clog. For two ban-
~jos, by C. L. Partee

419 L’Ingenue. Morceaux a la Ga-
votte, by Luigi Arditi. Arranged for

Banjo and Piano by L. A. Burritt . . 50

) with Piano

A fine arrangement in E (Bass to *
Accompaniment in G.

420 Golden-Rod Reel. For Ban
and Piano, by E. E. Secor
Banjo part alone

421 “Dan Tucker” Medley. For
Banjo and Piano, arranged by V. R.
SecoRRANAE. > . s g

Contains *01d Dan Tucker,” * Oh! Susanna.”
*Zip Coon," ** Goin® Ober the Mountains ' and
** Wait for the Wagon."

422 Mignon Waltz. By E. E. Secor,
for two Banjos .

........ 40
. ForBanjoand Piano . . . . . . . . 75
Or two Banjos and Piano.
. 423 Harmony Schottische. By

Horace Weston, for Banjo and Piano,
AN D L

10 |

ca5 |

“ 424 Favorite Polka. By S. S
Stewart, for the Bamjo and Piano, D.
AdNAR G S E Ty ek e

!425 Song and Dance Melody.

By Horace Weston, for the Banjo and

By
John H. for two Banjos and

E. and A.

Lee,

im Oriental Schottische.
|

Guifar, E.and A. .. . . .

. .25
Not difficult and quite pretty

|
‘427 Song and Dance Schot-

tische. By E. H. Frey, for the

Mandolin and ~ Banjo, *with piano

accompaniment . . . .. .aie 35
Mandolin in F, Banjo in D.

Banjo and Mandolin parts alone . . . 25

Piano accompaniment alone. . . 10

| 428 Glide Waltz. By E. H. Frey,
i For two Banjos, A. E.and D.. . . .25

|

! 429 Dance of the Fairies, (Ga-

| wvotte.) By E. H, Frey, for two
I Banjos, A=Esand Do 50 . . Ly

430 Fancy Wing Dance. By E.
H. Frey, for Banjo and Guitar, with
Piano accompaniment

The Banjo part is in the key of D, with Guitar
in F. Piano part, of course, in F also.

431 Little German Waltz. By E.
H. Frey, for one Banjo only, E.and A. 10

BRGNS 5 5 T e s e . .25t

435 ‘““The Jolly Five” March.
By E. H. Frey, for two banjos, D. A.

A GalTe I L .25

436 The Shaker’s Hornpipe. By
E. H. Frey, for two Banjos, E.and A. 10

MANDOLIN.

NEW NMUSIC.

Marionette Schottische. Forthe

mandolin and guitar, by E. H. Frey, 25

| Also the same for mandolin and piano,

or mandolin, guitar and piano . .

+ 35
Piano accompaniment separate . . . Io
| Visions of the Past. For mando-

lin, guitar and banjo, by E. H. Frey, 50
A very fine trio for these instruments. :

+#GET THE BEST:«

NEW GUITAR MUSIC.

: [ Fannie’s Favorite Galop. By E.

| 432 Eddie Frey’s Favorite Clog
Dance. For two Banjos, by E. H.
Frey, A. and E. S8 ;

433 Sadie Polka. For two Banjos,

by G. E. Weitzel, E.and A. . . . .10

| “ LY

434 Octave Waltz. ByE. H. Frey,
for two Banjos, A. and E. .

HEMEYRC:and Bl S we ae
| The Alhambra ‘March. By E.

H. Frey, G. D. and'C; &5 8 1ie2v% 2

' §.8. STEWART, .
PUBLISHER,
223 Church St., Philadelphia, Pa.-
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PRICE, TEN CENTS.,
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WHAT'S THE MATTER WITH MY BANJO?

The above question is frequently asked by
careless and shiftless banjo players.

It is very seldom that a banjo comes to our
factory to be overhauled, that it does not
bring with it a pretty clear.impression of the
party who uses it. When we find a banjo
looking neat and clean, we know it has a
a careful and tasteful owner. When we
find the head black and dirty, the rim tar-
nished up, the polish rubbed off the neck,
and the strings tied up with knots, we say:
““ Poor banjo! Your owner must be a sav-
age.""

Not long ago, a party brought his banjo
in for repairs. He said it had lost its tone.
No wonder! The same head had been on
for over five years; it was black, dry and
generally used up. The strings had evidently
been on it for several months. No wonder
it had lost its tone! Just let its owner try
going without eating for a few months, and
see how much voice he has left.

Your banjo has no ‘“ horse sense ! "’ And
if it had, it would have to be shod, fed and
cared for.

If you want your banjo to keep in good
condition and to sound well, you must see
that it is kept so.

Always keep the head tight. If the head
breaks have a new one put on, but keep the
head tight, anyhow.

Always keep your instrument well strung,
and have a supply of good strings on hand.

When strings break do not splice them to-
gether ; put on new strings.

Keep your banjo clean and neat-looking.
Allow no greasy finger-marks to appear on
the rim or head.
it off, and place it in a suitable leather case.

Learn to put on your own heads, and keep
on hand a half-dozen 3-inch hooks for that

When done using it wipe

purpose.  Expect to use a new head at least
once or twice a year; things will not last
forever.

HORACE WESTON.
We append a new wood-cut portrait of this justly

celebrated banjo player. The picture from which
the engraving was made, although a new one, was
not very good, as Mr. Weston had been’ confined to
his bed with rheumatism, for several days previous to
the time it was taken.

Many of our readers are not aware that Horace
Weston, the great banjoist, is in his sixty-ffth year,
and at this age a man is hable to begin to feel the
ravages of time’s hand.

Mr. Weston is in many respects, a most wonderful
mari; not only in respect to his musical gift and
talent, (playing readily upon any musical instrument)
but in very many ways. He was the first player to
introduce bona.fide banjo playing to the Europeans,
and to introduce the American banjo throughout
Europe, which he did several years ago, when he left
this country for a European tour with the Jarrett &
Palmer “ Uncle Tom’s Cabin " Company.

| their attempts are laughed at by musicians.

Since that time, very many American players have

visited Europe, but the name of Horace Weston will
ever be remembered as the light of the banjo, and,
like the name of Paginini, is destined never to be
the musical world.

on usesthe Stewart banjo, exclusively, and

considers the Stewart the only Banjo.
His permanent address is No. 195 Bleeker Strect,
New York City.

_THE WELL REGULATED BANJOIST,

Although we consider the Banjo entitled to rank as
a musical instrument, superior to the Guitar or Many
dolin, we do not consider it either a brass band or an
entire orchestra.  Players who rish into the extreme
of attempting to execute overtures, intended for an
entire orchestra, upon a banjo, should not wonder if
One
player considers his Banjo a brass band and thinks he
can do up the overture to the Queen of Sheba, to the
Queen’s own taste. But he is out of balance. He
has mentally leaned too far in one direction and
topped bver in his mind. In short, his mental equil-
ibrium has become disjointed and he is what some
would call “cracked,” for the time being, at least.
He perhaps has a brother who can go one better, and
manipulate a mouth organ, or an accordeon, 5o as to
produce the sublime strains of “ Johnny Get Your
Gun,” done in imitation of a grand organ. We have
plenty of nice pretty Schottisches, Polkas, Waltzes,
etc., for the Banjo, enough to furnish good music for
the  Banjo World”” for a generation to come.

* *

A pulpitical buffoon once said : (so it is reported)
“ A high license preacher won't be in hell ten minutes
before the devil will have him saddled and bridled,
riding him around and exhibiting him as a curiosity."”

If we accept this statement we must acknowledge
the clerical buffoon has booked himself well up in
the knowledge of ‘his favorite hell, devil, and curios-
ities of horsemanship. This reminds us that not very
long ago a certain party remarked that he did not see
what became of all the Banjos made. Poor little
fellow! He could see no further than his poor little
vision permitted. He ison a par with the acrobatic
pulpit orator who had the entire map of Heaven
boiled down to the size of a ten cent tablet. He
remarked : “ When we get to Heaven how many we
will doubtless see there whom we did not expect to
see.”  His heaven is on a par with his cramped con-
ceptions of the universe. So it must ever be. The
man who wonders what becomes of all the Banjos,
has in his mental vision a very cramped view of the

!
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earth and its population, and he must imagine a Hell
and a Heaven to balance or fit his other ideas of the
universe, which to him appears something like a good
hundred miles in clrcumference.
* * - A *
We once heard a very small man say : “The Banjo
is about the smallest and meanest attempt at a musical
instrument in the world.”” The mental vision of this
individual was crunped to that degree which caused
him to see the shape of his own mind reflected in a
Banjo. There viewing his reflected ideas he saw in
himself one of the “smallest and meanest attempts ™
of nature to create a man. It is needless to say that
if what he said had been true; had the Banjo been as
small and mean as he represented, it would still have
remained so had Such as he continued to be its pro-
fessors and controllers. “Go to the ant thou sluggard.”
Get thee hence.

. WHAT THE VIOLIN CAN DO.
From Cassell's Family Magazine.

All other instruments lack the power of “singing."”
In this respect the piano, the guitar, and its first cousin,
the banjo, are notably deficient, since, rightfully con-
sidered, they are merely instruments of percussion
and cannot even sustain the notes which they emit.
The flute, the organ, and all other wind instruments,
on the other hand, do possess this sostenente capacity ;
but they cannot, like the human voice, fill in, so to
speak, the gaps in the gamut. But are there any gaps
in the gamut? Most undoubtedly there are—-enor-
mous gaps. The octave at present in use among all
lized nations, comprises but thirteen distinct
sounds, all told. But in the scale constructed by
scientists—Helmholtz and others, and hence called
the philosophical scale of gamut—the number of dis-
tinct sounds is seventeen ; and even this gives but a
very faint idea of the almost innumerable degrees of
tone, distinguished by an acute ear, between, say
middle C and its octave. Now the human voice can
render all these shades of sound, and so also can the
violin tribe. The music produced on these instru-
ments may, therefore, most aptly be termed * linked
sweetness long drawn out.”

The foregoing remarks are very true, so far as the
violin, itself, is concerned, but the writer shows him-
self to be in no way familiar with our modern banjo,
in the hands of a skilled player.

The violin would have remained to this day, an
undeveloped musical instrument, had it not been for
the genitis and laborious practice of Paginini and his
school of artists. The banjo, in the hands of Horace
Weston and other musical geniuses, develops a power
of expression and compass, far beyond that of its so-
called “ first cousin,” the guitar, and, moreover, the
unfretted banjo is capable of producing all the grades
of musical tone, that are possible to the violin,

The ¢remolo movement on the modern banjo, well
produced, and rendered by a master of the instrument,
has probably never been heard by the writer of the
brief article in Cassell's Magasine.

“ What the violin can do,” is pretty well known,
and admitted by all writers on musical subjects, but
““ what the banjo can do,” remains to be fully written
of in the coming generation. . 7

M. Stewart's book, “ The .Banjo,” a small book
of 112 pages, recently published, explains the philoso-
phy of the banjo, and how to study its capacity.
‘This is the only book of the kind published, and can
be had for 50 cents.

The banjo has a great future before it, and its only
misfortune is that it has so few masters; but the time
is not far distant, when it will be heard on the Soncert
stage, all through the land.

That this no wild assertion is apparent to every
reader of “The Banjo,” and is fully borne out by daily
experience.

At the close of a recent concert, given on Jan, 8th,
in Philadelphia, by the “ Philadelphia Banjo Club,”
agentleman of taste and refinement, who was present,
and heard the banjo as'a concert instrument for the
first time, was heard’ to remark . “That is the most
beautiful and expressive music I ever listened to.”

So it is everywhere. The people are gradually be-
ginning to understand that the banjo is no longer a
negro minstrel instrument, and is no more ‘to blame
for its past history, than the violin is to blame for
once having been a fretted vio/.

The violin, in the hands of a rasping, scraping

Jiddler, even in this enlightened age, is a poorer and

less musical instrument than the bapjo in the hands
of the “banjo picker” of the last generation.

A writer on the violin, or any other instrument,
can tell only what he knows, and he knows only that
which has come within his personal observation, It
is very well, then, for those who are familiar with the
violin, and its votaries, to tell what the vitlin can do,

BOOK, “THE BANJ0.”

Every student of the Banjo should have a copy of
the book called “The Banio,” by §. S. Stewart. This
book contains 112 pages, bound in cloth covers, and
gives more real. information concerning the Banjo
than any other book published. Itis not an instruction
book, inasmuch as it contains no music or tunes; but
for good solid information about the Banjo and how
it should be used, there is no book to equal it. The
book will be mailed:on receipt of 50 cents. Every
one should have it.  Every subscriber who sends us

_seventy five cents can have this book and one year's

subscription to the Journal for that amount. We
desire this book, as well a5 the Journal, to be in the
hands of every Banjo and Guitar player in the land.
“‘There is nothing like it.”” See premium list.

THE ORIENTAL SCHOTTISCHE.

Every Banjo player should have a copy of the
Oriental Schottische, by John H. Lee, the well-known
comiposer. It is written for two Banjos and Guitar,
and makes a good duétt for two Banjos, or for Banjo
and Guitar, and is not at all hard to play. The price
too is easy, only twenty-five cents.

HIS DOCTOR TOi.D HIM TO USE NO OTHER.

‘Thos. A g, the well-k Banjo teacher,

but because they have not had an to
know what the banjo can do, is the reason that their
testimony to its merits or demerits is of no account.

At the recent concert alluded to, a lady vocalist was
accompanied in her songs by the Banjo Club, instead
of the piano as usual, From the expressions of surprise
and pleasure overheard in the audience by the writer, it
was easy to conclude that many of them had at length
found out, that the banjo was still more versatile than
they had ever supposed.

The violin in itself—without the bow—can not
pmduce sustained tones, the snapping of its strings in
Ppissicato passages, being only the poorest kind of an
imitation of the guitar.  The bow, alone, can pro-
duce the sustained tones upon the violin which the
writer in Cassel/l's Magasine declares are deficient in
a banjo.

The banjo, by the use of the fremolo movement,
can and does render sustained tones, and the sooner
the writer of the foregoing article makes himself
familiar with the fact, the sooner will he add to his
very limited stock of knowledge concerning our only
native American instrument, the banjo.

“ The human voice can render all these shades of
sound, and so also can the violintribe.” Well! Yes,
that is s0; but so can the voice of a cat, on the back-
yard fence at midnight. Tt requires no trial by jury
to prove this.

AN ESSAY ON MAN.
From Lippincott's Magazine,

The following is an extract from a real composition
written by a small boy in New Jersey. The subject
given by the teacher was the extensive one of “Man.”
Here's what the small boy wrote: “Man is a wonder-
ful animal. He has eyes, ears and mouth, Hhe-n
are mostly for catchi in and having th
‘The nose is to get sniffles with. A man's body is
split half way up and he walks on the split ends.”

mnmhdsoneoflhbdmplhnofn&njo
given in s

other P

and leader of The Phlln‘lclphu Banjo Club, is known
to possess a keen sense of humor and at times to
answer witty querists briefly, but to the point. Not
very long ago he was continually bothered by a repre-
sentative of the agent of a Banjo manufacturer, to
sign a recommendation in praise of the Banjos his
firm were endeavoring to find a market for. One day
the agent got him cornered and said: *Now you
may as well write that testimonial to the merits of
the Banjo.” Whereupon Thomas seized a
pen and hastily wrote: “ The Banjos are very
nice and my Doctor tells me to use no other.”

Tt is needless to add that his terse recommendation
has not, till the present time, been printed.

‘A LEFT-HANDED BANJO CURES A MAN
OF THE BOOZING HABIT,
amateur Banjoist was at times addicted
of excessive indulgence in strong drink.
One day when under the influence of liquor suffi-
ciently to be able to walk only somewbat steadily, he
dropped into a cigar store where it happened that a
left-handed Banjo player was practicing upon a left-
handed Banjo. The proprietor of the store, knowing
our friend to be somewhat of a Banjo player, re-
marked : “Here’s a fine Banjo, I would like you to
try it,” at the same time taking the left-hand Banjo
and holding it out to him for inspection. The Knight
of the booze took the instrument, and after seating
himself somewhat unsteadily on a chair, began to
attempt to finger it.  All at once he stopped, turned
the Banjo over and eyed it with a blank stare. Then
he made another attempt to finger the strings.
Suddenly rising, he hastily handed the instrument to
one of the lookers on, and as suddenly walked out of
the door with sober and steady tread. When he had
got safely outside, he turned and said: “ Boys, I'm
going to quit drinking; when a man begins to see
Banjos with the strings tutned around t'other side up
it's about time to look wt I’ﬂr snakes. D'l go right
away and sign the

Hedldn.mdlo-dayh a sober and
Banjoist. He has not run across the left-handed
Banjo player or his instrument since.
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FRETTING NECKS.
When correspondents send to us to have
put on or removed from their Banjos, they will please
send the entire Banjo—not the neck alone.
Otherwise the work cannot be guaranteed to give
“satisfaction. Either change requires an alteration in
the pitch of neck and readjustment of the same to the
rim.

sed frets

Mr. Grant Brower has announced a banjo recital,
at Historical Hall, Brooklyn, N. Y., for Wednesday
evening, February sth.

The following {nicle is from the London Zra,
December 24th, 1889. It reads about as usual.
Such articles always state that the audience were sur-
prised, etc., at the skill of the players, or at the tone
of the banjo. Atany rate, it serves to show that the
banjo is working to the front. The players named,
comprising the * Bijou Band,” are only fair perform-
ers when compared to the only true “Paginini of the
banjo,” and greatest player that ever lived, namely,
Horace Weston. The following is the article :

BANJO COMPETITION.

A banjo concert and competition was given by
Messrs. Ellis and Canmeyer at the Prince’s Hall, on
Tuesday evening, and “attracted a large audience.
The concert. came first, introducing, I)esidis the
banjoists, ists and i i
Of the former, we may mention with especial com-
mendation Miss Leila Dufour, whose rich, expressive
voice and cultivated style were displayed to the
greutest advantage in songs of Signor Denza and
Signor Tosti. Mr. Trefelyn David sang a ballad of
Marzials with acceptance, much applause being be-
stowed. In Mr. Cowen's beautiful song “ Because,”

 which the composer is .inclined to rank as the best
song he has written, Mr. Trefelyn David showed good
intentions, somewhat marred by a few*imperfections
of style. The melody of Mr. Cowen’s song is so
charming and original, and withal so difficult to sing
perfectly, that it requires the utmost command of style
to do it justice. Oneof the greatest novelties of the
concert was the whistling of Mrs. Alice J. Shaw. The
French papers have made merry over our applauding
a whistling lady ; but they have not heard Mrs. Shaw.
If they had they would probably have found ‘her
whistling quite fascinating, as the audience did at
Prince’s Hall. Mr. Dudley Causton gave a very
amusing sketch, in which he imitated, with great
success, some of the musical eccentricities met with
in society. Amongst other clever imitations, was
one of a song accompanied throughout by a tiresome
boy, who will persist in blowing his penny trumpet, to
the utter ruin of the vocal effect. The imitation of
the trumpet was wonderfully accurate. So were the
tones of the drum, the oboe, the violoncello and cor-
net in a sketch of an drchestra. Other amusing items
greatly pleased the audience. But we must get to
the Banjo They were
varied to suit all tastes. First of all, we must speak
of that “ Paginini of the banjo,” Mr. Canmeyer, who
played with extraordinary skill, and a quality of tone
one would hardly imagine possible from a banjo, @
novel piece, which evoked an enthusiastic encore,
His manipulation was marvellous. Mr. Canmeyer
also took part in a duet with Mr. Alexander Derrwent
This was a great success. Messrs. Ellis, Essex, Cor.
bett and Edmmd.l'phyed some capital quartets, in-
troducing popular airs, effectively arranged These
" genntlemen call themselves the Bijou Banjo Band.

Please note the pleasing alliteration of the busy B's.
Miss Kate Sampey, Miss Maude Stanley, and Mr.
Herbert Ellis played banjo trios, to the entire satisfac-
tion of the audience. M. Johannes Wolfi gave a
solo upon an instrument, which with all deference,
must be considered superior to the banjo. Mr. Wolfi’s
violin solo was receixed with enthusiasm. Rarely have
we heard the gncefﬁ Cavatina of Raff, played with
such fine tone or admirable expression. The violinist
was encored, and later in the concert gave a Polonaise
by Laube with brilliant effect. The banjo competi-
tion was most amusing. There had been so many
entries by amateurs of the instrument, that it was
found impossible for them all to be heard in one even-
ing. The judges were perplexed, but hit upon the
capital plan of hearing the lot first and'then singling
out six of the best players, who came upon the plat-
form, and displayed their skill in a couple of solos
cach. One of the performers was a lady, and we can
compliment her on her remarkable skill; but the
judges came to the decision that Mr. Silver, one of
the six, was the happy man to receive as a prize, a
banjo valued at fifteen guineas. This player had been
such a fayorite with the audience, that anattempt was
made to -encore his solo, but Mr. Canmeyer very
properly negatived this as unfair to the other com-
petitors.  The audience got quite excited over the
contest. The judges were Messrs. Alfred J. Caldi-
cottt, Edward Terry, Theo. Ward and Walter Pallant,
the referee being Mr. C. P. Shortis. The visitors
present were evidently surprised at the amount of
executive skill displayed by the competitors.

A CADENZA.

Away out west where blizzards blow,
And roses do not bloom,

1 took my banjo through the snow,
One pleasant afternoon ;

I played the tune “Away down South,”
That balmy, sunny land,

And as I played and worked my mouth,
1 thought of the better land.

The above is sent us as a theme on which to build
variations. It comes from a young man in Kalama-
200, who is chief engineer ina hardware store, in that
city.

His nature is evidently poetical. He remarks that
he had not time to write but one verse, and that he
composed on the train and noted it down in his mem-
orandum book. He has not composed any music
for the words, but thinks that some of our readers
‘may wish to compose the music, with appropriate vari-
ations.

‘We should not have printed this thing at all, had it
not been by mistake. It was originally intended for
Puck, but the printer got it in our columns by mistake.
‘The heading is also wrong; it should have read
A Cadaver, instead of A Cadenza.

Please excuse all mistakes.

THE SECORS.
Ladies wishing reliable banjo instruction, should
make note of the fact that Miss Edith 'E. Secor is

“now in this city, and is located at N.-W. Cor. 7th

and Pine Streets,

She is a good banjo player and teacher, as well as
musician.

Her sister, Miss Viola R. Secor, Pianist and accom-
panist, will write piano parts to order for any instru-
ment. The two can be engaged for concerts and
entertainments.

THOMAS ). ARMSTRONG.

This well-known teacher of the banjo, continues to
give lessons at his residence and office, No. 418 N.
Sixth Street. He also successfully conducts the
popular Philadelphia Banjo Club.

DEWITT C. EVEREST, °
Located in the Haseltine Art Building, No. 1416
Chestnut Street, is meeting with flattering success in
his banjo and violin instruction. *

4E. M. HALL.

E. M. Hall, the world-renowned banjoist, is nightly
playing to crowded houses, during his season’s en-
gagement with Carncross’ Minstrels, at the Eleventh
St. Opera House, this city.

Mr. Hall is publishing a book of music for the
banjo, and there is no doubt the book will be in de-
mand among our readers.  Address him at the
Eleventh St. Opera House, this city.

THE PHILADELPHIA BANJO CLUB.

This Club may be engaged for concerts, and all
first-class public and private entertainments.

MEMBERS ¢

= Thos. J. Armstrong, . Banjeaurine.
Geo. B.Ross, . .  Banjeaurine.
D. C. Everest, . Piccolo Banjo. _
Frank H. Lockwood,  First Banjo.

Chas. N. Gorton,
Otto H. Albrecht,

Second Banjo,
Guitar and Banjo,
‘The Club is under the direction of Thos. J. Arm-
strong and under the management of Chas. N. Gorton,
who is also treasurer.

Engagements may be made through their agents,
Gould & Woolley, 1416 Chestnut St., Philada,, Pa.

The Philadelphia Banjo Club use the S. S. Stewart
Banjo exclusively. :

The Trade-Mark adopted by S. S. Stewart, and
now being stamped upon his Banjos, has been reg-
istered at the U. S. Patent Office and thus secured as
the sole property of S. S. Stewart. Any infringement
upon this Trade-Mark will be prosecuted.

TRADE

MARK ;
S. S. STEWART,

Sole Manufacturer of
THE STEWART BANJOS,
FACTORY,
221 and 223 Church Street,
Send for Catalogues. PHILADELPHIA, PA

y
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UNIVERSAL FAVORITE.

“The banjo T ordered of you arrived all right and
T am well pleased with it. 1 have had it now about
three weeks and have tested it pretty thoroughly. "It
has a remarkably clear and brilliant tone and is
especial in the higher register, without losing
the characteristic banjo tone, T never expected to
0. 1 think I've got an
y fine toned instrument.”

receive such a banjo for $2

Old fogy musicians have generally grown weary
and tired of kicking against the bricks of the wall
which encloses the * Banjo World.” Having upon
several occasions encountered Stewart's army, they
now conclude to declare peace, and open their arms
to the now favored banjo.

The banjo has found its way into the parlors of the
homes of our best people. It will continue to advance
in favor as its peculiar merits become better under.
stood.

SPEAKS WELL.
Harold Bell, Comedian, writes: .

“1 have one of your banjos which I can trade at
any time for twice its cost, and have a standing offer
of $75.00 for an instrument that cost just half that;
but I shall stick to it, although not a banjo player
myself. It has been played at public entertainments
by people who 'can play, and who use other instru-
ments both to teach and practice with, and that speaks
as loudly for the Stewart Banjo as any thing 1 could
say in its praise.” %

iy PRESENTATION BANJ).

Albert F. Cramer, the well-known Banjo Teacher
of Manchester, Enland, has imported one of Stewart’s
$125.00 presentation banjos, with a number of other
styles.

STEWART’S BODKS IN ENGLAND.

‘Tom Maltby, instructor of the banjo, Town Walls,
Shrewsbury, England, writes under date of
November'14th, as follows :

“ An enthusiastic amateur banjoist in this country
has introduced to my notice your Yournal, to which
he is a subscriber; also, a publication of yours called
¢ The Banjo.! The latter I have read with great
pleasure, and T congratulate you on your plucky and
fearless i Such a book has never to my know-
ledge been published here. It is a book which every
banjoist should read, and especially the young banjoist.
It gi es him plenty of reliable and practical informa-
tion on everything banjoistic. It will stimulate and
éncourage him to practice and persevere,”

(Stewart's book, “ The Banjo,
be hiad by mail for 5o cents )

is referred to. Copies can

GUITAR NECK.
J. M. Leyman, Titusville, Pa., writes under date of
December 2d last:

* The Guitar neck Banjo T bought of you through
Mr. Holland is an elegant instrument in every respect,
both in fone and finish”

WOULDN'T TAKE A WAR_PENSION.
Geo. A. Cowlam, of Madison, Ind., writes :
“1 have one of your $60.00 Orchestra Banjos and
every one who has ever seen it says it is the best banjo
made, and I wouldn’t take a ¢ war pension’ for it."”

| O. R. Jabbitt, Seattle, Washington, writes :

—Thus writes Jas. Forsyth, of Leavenworth, Kansas.

‘“ONLY ONE THING.”
J. C. Wright, of Chicago, TIL, writes :

“Your Fournal,in my estimation, has filled a long
felt want among banjo and guitar players, and T think
that ere long every player throughout the world will
be reading it.  There is only one thing against it, and
that s, that it should be publishied every two or three
weeks, instead of every two months.”

TREATED WELL.

“1 wish to thank you for treating me so well. The
price-list arrived, accompanied by the seven Journals.
Tne catalogue is immense and the fournals just what
I wanted, as they are very interesting and instructive.
I am at present teaching the banjo—Stewart is
King,' is what I tell them all.”

WM. D. HALL
Writes under date of December 6th, last :

“ Permit me to add an unsolicited testimonial in
praise of the greatest of all banjos, ¢ The Stewart.” 1
have just returned from a tour through the Western
cities, and never in all my experience have 1 en-
countered so much rain—which you know greatly
affects all string instruments—but notwithstanding all
this, I have always found your banjos free from that
deadness in tone usually found in other banjos during

“BEST ON EARTH.”
Hury George, banjo teacher, Chicago Ills., writes:
“About two years ago, 1 bought one of your banjos
of Chas. H. Partee, of St. Louis, for which T paid $40.
I hate tried it in every conceivable manner, and have
found it to be perfect‘in every respect. I consider it
the best on earth”®

“ There is nothing like a Stewart That’s what
they all say about the S

is King” Don't be a'Ham," -

Stephen” Shepaid, of Paterson, N. J, expresses
himself as much pleased with the result of his adver-
tising card in the Yournal,

Alfred Chenet & Co., Guitar music publishers of
Boston Mass,, advertise their new music in this num-
ber. Guitarists are referred to their card in another
part of the paper.

John Davis, of Springfield, Mass., will remove
about February 1st, to No. 380 Main Street, and will
have as fine an instruction room as any banjo teacher.
He writes as follows: “ My sales of Stewart banjos
up to date, foot up to $2,489.00, and every one was
sold to a pupil. I could write for months on the
merits of your instruments, but the subject mustbe a
‘chestnut’ to you 5o T will say nothing.”

E. G. Harbaugh, of Washington, D. C., reports
the banjo teaching business very good.

H. S. Park, Great Bend, Kansas, writes :
““T have just returned from the mountains in Colo-
rado, and have missed several numbers of the Clipper,

rainy spells, I am also decidedly over
your new invention, the patent Thimble. Relative to
string saving it is a great thing, and T also find it far
more handy than the old style concern.””

JOHN DAVIS.

Mr. John Davis, Banjo Teacher, of Springfield,Mass.,
writes under date of December oth, last :

“1 will put up $500.00 on the ‘Stewart’ against
any banjo made ; for I have tried them all and know
that tkere is no banjo but the Stewart. All the dealers
call me a ¢ Stewart crank’ because I will not recom-
mend inferior instruments; but I can stand it, for I
never sold a h-n,o but what gave perfect satisfaction
in every way.” x

“WORTH MORE.”
A correspcndent writes :

“The ournalis worth more money. The last
number is out of sight, Parties here are surprised
whez I ask them only ten cents per copy for it, but
as the pnce is prinud on each book can't charge any
more.”

Wm. Hart, Fargo, Dakota, writes :

* Sometimes 1 imagine my Stewart Banjo is deteri-
orating; but all I have to do is to take down my old
time ‘tub’ and then I wonder how I stood’it (the
“tub’) as long as T did, (some 13 yem) and I like
the Stewart better uum ever.”

one especially, that of N oth. T have jusc
seen that number and noticed your advertisement.
Now if I am not too late I would like to be one of the
favored ones in reference to the music which you
advertise to send for 10 cents to pay postage. I have
a banjo, made by F— & C——of Boston, price
$40,00, which was made to order for me. I thought
at the time it was the finest in the world, but during
my travels I was introduced to a gentleman who pos-
sessed one of your banjos and he favored me with
some instrumental selections. I was amazed at the
power and sweetness which it had. My banjo has no
longer any charms for me, after having heard one of
yours, and I shall dispose of it as soon as I can and
get one of yours, "

Barcliff Brothers, Washington, Arkansas, write as
follows:

“ We have been intending to order another of your
excellent banjos for some time. We have five of your
banjos and only two of them are the same size, and as
there are three of us, we need another Concert size
banjo—the same as you sent us last August. Those
we have used in the open air and in some pretty bad
weather.. We find after using several other makes of
banjos that the S. S, . is not only the King, but alsp
the whole deck. "’

Mrs, D. A. Dufour, of Washington, D. C., is pro-.
gressing finely with her banjo club, and pupils, in that
city.
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Charles R. Hurlbut, New York City, writes :

“1 received the Journal sent for and must'ac-
knowledge that T have been asleep for the last four
years, or more: That I did not discover the Journal
before, is sure proof of it. Here I have been starving
for the want of some good banjo music, and such
stacks of it only a short distance away. But T thought
what T could not find in New York could not be
found anywhere; but I know better now. I enclose
money for subscription. I have got the December
number and have played every thing in it, backwards,

forwards and upside down. ”’

PRINCETON COLLEGE BANJO CLUB.
C R. Guerin, leader of4his club, writes :
“I would like to say that we are using none but
your banjos and banjeaurines in our club and they
give entire satisfaction.””

W. U. BANIO CLUB.

. Geo, C. Maine, director of the Wisconsin University

4

Banjo Club, writes :
“Your instruments give universal satisfaction to
all who have used them out this way.

Fred.

“I received the banjo all right, yesterday, and
found I have a most elegant instrument. I don't
know how to express my many thanks to you fér
giving me such a bargain for the small sum of money
It is not at all surprising that your instruments are
the Zeading banjos of this entire universe. There is
not much use of advertising the Stewart banjo it is
rightly named, KING, for it speaks for itself.

T am highly pleased and surprised with it and find
it correct in every way.”

S. Baxter, South Framingham, Mass., writes :

The following expression of pleasure comes from
Henry Whitmess, New Orleans, La.

“The Orchestra Banjo you shipped to me through
W. S. Pique, is the the finest banjo I ever had. The
tone is loud and brilliant and it has all the good qual-
ities that go to make up a fine instrument.

A friend of mine called to see me and after I
showed it to him, he said that he was going m have
one of Stewart’s banjos before lung. ”

“Banjo received by express. It has always been
my ambition to obtain a first-class instrument. I have
tried five different’ makes, but have always found
some defect, but the instrument now in my possession,
of your make, cannot be excelled. I will always
recommend your banjos to amateurs as the best.

Enclosed will find Postal note for 70 cents for
which send me the Fournal for one year and two E
strings. Send the Jowrnal that is out this month. ™
—This is what R. A. Schiller, of Beaver Dam, Wis.,

writes on receipt of his Stewart Banjo.

H. A. Riner, Mason City, IIL, writes:

«¢Say, can you sing,’ in last FYournalwas a just
article, 1 have ‘College Songs’ and it contains some
nice songs, but most of the arrangers surely had a
grudge against banjo players.”

Note,—This refers to a brief article in our last
issue concerning the high pitched arrangement of a
set of banjo songs, the arrangers thereof not being
singers and being therefore only theoretical arrangers
of vocal music with banjo accompaniment.—ED. ]

Harry M. Perley, Ottowa, Canada, writes :
“The banjo music T have received from you is just
A. No. 1 and the best I have seen.””
That is what all good musicians say.

TALKING vs. PLAYING.
A correspondent writes :

“The 10 Fournals 1 ordered, were duly received.
‘The parties 1 ordered them for are more than pleased
with the music they contain.

I want to tell you about something that happened
to me, while in a restaurant in Paint Street, the other
day:

Some fellows ( from the country, I supppose ) were
talking about different musical instruments. *I don’t
think there is any music in a banjo; I have one and
it sounds just like a cigar box with strings overit,’
said one of them. This was too much for me, and I
made myself fresh enough to ask him if he had ever,

seen a banjo. * Well I reckon I havg,’ said he. ‘I
have a banjo that cost me $6.00 and besides playing
on the banjo, I can make the fiddle talk.’

“Will you and your friends take a short walk with
me? If so, T will convince you that you do not know
what you are talking about. "

I then took the party around to my music room and
showed them my ¢ Universal Favorite* banjo, *Well,
said he, isn't that a beauty; it looks quite different
from mine.’ ‘Yes, and it sounds different,’ said I. Now,
here is a fine violin, valued at $300.00 I want you to
make it talk, and I will then favor you with a select-
tion on the banjo.” With this he played some kind of
a song and dance, on the violin. I then played a
selection on the banjo.

¢Great goodness!’ said he, ‘you get more music
out of that banjo than two fiddlers like myself.” ‘Well,
you see,” said I, ¢ you, like a_great many others, have
the wrong idea about a banjo, because you have a
cheap worthless instrument, (commonly called a
“cheese box’) you try to condemn all other banjos.”

¢ Yes, I confess,” said he, ¢ that I never knew what
a banjo was until now.’ ¢Well,” said I, ¢ which is
worse to listen to, a' person scraping on the strings of
a violin like a country fiddler, or to hear an ordinary
player on the banjo?’ ¢ Give me an ordinary player,
with a banjo like yours, every time,’ he said.

‘The party went away, thanking me for the inform-

. ation and of course, bought the cigars.

I take notice that some people are able to buy a
musical instrument, as a general rule, they buy an:
organ or piano.

It almost makes the cold chill run through a person
to hear some of those *would be’ artists pounding
discords on the piano until you can’t rest.

What is more embarrassing, at a family gathering,
for a guest, to sit and listen to a lady trying to wade

a Beethoven or Rubenstein sonata on the
piano?

A good banjo, guitar or mandolin can be bought
for less money, and an ordinary player on any one of
the three instruments can entertain a_party, while on
the other hand, it would require an expert on the
piano to produce the same impression.”

Mrs. D. C. Obrist, Little Rock, Arkansas, writes:

“ Thanks for pamphlet, ¢ The Rise of the Banjo.’
Ithinkiitisgood. Iwish you could send good teachers
around the world, as you have good banjos.”

where they may be seen and bought.

ANOTHER CHARLES DICKENS.
William J. Beck, Warren, Pa., writes :

“ Please send me the Yourma/; enclosed you will
find the price of same. The Chart you sent me is
A No. 1. You are indeed the best banjo maker;
your ideas show it among the common-sense element,
They can’t keep a good man down. Had you mot
turned out a banjoist, you would have turned out to
be another Charles Dickens.” .

GEORGE B. ROSS,

Banjo {Instructor to their Royal Highnesses, the
American Public, has a few minutes to spare during
his hours of tuition. In these few minutes he com-
poses new music.  Gorge also keeps some good
Stewart banjos in his rooms, No. 1411 Chestnut St.,

FRANK H. LOCKWO00D.

Mr. Lockwood dwelleth in the adjoining domicile
to the aforesaid Mr. Ross. * Frank has purchased a
new and fine Stewart banjo for his own use, and he
makes good use of it at the concerts of the Philadel-
phia Banjo Club, where he plays “ first banjo.”

Every banjo teacher should have a copy of the
book called The Banjo,” by S. S. Stewart, price
50 cents. Every new subscriber to the Journal can
obtaiq this book by sending 75 cents for a year's
subscnpuon to the Fowurnal. In this way he gets
the book at actual cost of printing and binding.

“The best banjo music is published by S. . Stewart,
Send for Stewart’s catalogues. Among the best
waltzes published for the banjo, with piano accom-
paniment, may be mentioned “The Farewell Waltzes'
price 50 cents; * The Wayfarer,"” price 60 cents, and
the  Phantasmagoria,” price 75 cents.

' THE BOSTON IDEAL CLUB.

Geo, L. Lansing, leader of the above named club,
writes from Ashtabula, Ohio, under date
of January 6th :

““We are playing every night, Sundays excepted,
and are meeting with continued success, Last week
we were at Grand Rapids, Mich., and were the re-
cipients of quite a few social favors. Mrs. E. L.
Lovejoy, and pupils, kindly presented us with a
beautiful and costly floral basket. We were also en-
tertained by admirers of the ’jo all through the state,
wherever we appeared. My new banjeaurine,
(a Stewart) is turning out fincly. I do not want a
better one. and could not get it if I did. We play
in this state for the next two weeks. The boys all
send their best wishes.”

R.J. Hamilton, and Master Eddie Hamilton, “banjo
soloists and duet artists,”” are located at 108 South
Irving Ave., Chicago, Ills. Mr. Hamilton recently
favored us with some of his latest publications for
the banjo, which are A No. 1, and those interested
should write to his address for catalogue.

J. Newton Freeman, Battle Creek, Mich., writes
that the Yournal is worth its weight in gold, and the
premium Album he is much pleased with and would
not take a great deal for.

b
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C. F. Stiles, Pueblo, Col., writes concerning the $125
Presentation Banjo:

“The Presentation to hand in good shape and it is
pronounced not only #ke finest piece of artistic work
ever scen in a banjo, but is the sweetest-toned and
most responsive to the touch, evér seen here.”

John A. Maguire, Denver, Col,, writes:

«“In answer to your recent postal for renewal of
subscription to your valuable Fournal, I enclose the
price, for the coming year, and beg leave to say that
it is one of those indispensable aiticles that a fellow
who has attained any knowledge of the banjo cannot
do without. It is well worth the money.”

0. R. Babbitt, of Seattle, Washington, writes, under
date of Dec. 2oth, 1889 :

1 have one of your American Princess Banjos
which I ordered of your agents, Messrs. Kohler &
Chase, San Francisco, Cal. 1Tt differs considerably
from your catalogue description, having a better fin-
ished neck than I think a $20.00 banjo is entitled to.
I am very well satisfied with the instrument.””

[The fact is that nearly all our banjos are better
finished than our catalogue description, and our cus-
tomers are all more than satisfied with them.—Ep.]

PHILADELPHIA BANJO CLUB.

The Philadelphia Banjo Club had a benefit at the
Broad St. Theatre, on the evening of December 23d;
the play being “ Shenandoah,” and the club perform-

“Ang between the first and second, and third and fourth
acts. Their music was much dppreciated by the
large audience present.

The Club gave a concert at Shee's Hall, Clifton
Heights, on the evening of December 2oth, 1889,
which was largely attended.

On the second of January, the Club performed at
the musicale given by Mayor Fitler, at his residence,
on Walnut Street, this city, and their music was z4e
feature of the entertainment.

‘The concert given by the Club at the  Drawing
Room,” 4oth Street, West Philada., on the evening
of the 8th of January, was a well merited success, the
cosy lttle theatre being filled to its utmost capacity.

On the 15th of January, the Club played an engage-
ment at the Bellevue Hotel, the occasion being a
grand dinner given by the Standard Oil Refining Co.

They also performed at the Academy of Music, on
the afternoon of January 18th, at the second annual
reunion of the Philadelphia Z¥mes Boys' and Girls’
Eight o'clock Club.

The Banjo Club have many other engagements
booked, and are doing well. The banjo is meeting
with success. .

AT EVERY GUITAR PLAYER SHOULD HAVE A™68
* copy oF 3

“THE « GUITARIST'S « DELIGHT”

A BOOK OF THIRTY-ONE PAGES

Price, only Twenty-Five Cents

All instrumental music. There is no book pub-
lished to compete with it, either in price or style.
Subscribers to the Yousnal, sending 50 cents for one
year's subscription, may have this book free, as a
premium.

GUITAR STUDIES

The Easiest and Most Practical

FOR BEGINNERS |

BY ALFRED CHENET.
Especially Adapted for Teaching.

These studies are composed of a set of sciles,
Arpeggios, Chords, Easy Pieces, and Pleasing Mel-
odies, arranged progressively, forming a course of
some 20 or 25 lessons to beginners, which will be
found the best adapted of any yet published for the
purpose they are intended. They are used and en-
dorsed by the best Musical Institutions and prove
invaluable in the hands of every teacher.

They arc published in four books, each

| 2vE=~r dcTSIC,
| JUST PUBLISHED BY
S. S. ' STEWERRT,
! PHILADELPHIA, PA.
The Acrobat Galop, by E. H.
Frey, for the Mandolin and Guitar,
or the Mandolin and Piano, .. . . ..35

Can also be used as a Trio for Mandolin, Guitar and Piano. Tt
is in the key of C, with relative changes.

‘S. S. STEWART,
MasTeR oF THE Bando,

five pages of music, with handsome engraved title-
page. For the convenience of teachers these studies
are published, also, in one page sheets. Each book
contains five one-page sheets. All this music is
printed from engraved plates, on the best quality
paper; regular sheet music size.

B@~Price each book 50 cents; single pages, 10
cents each. Send 25 cents for sample book or write
for descriptive circular and catalogue, containing a
list of choice new solos and duetts for Guitar.

Address, ALFRED CHENET & CO.

176 Tremont Street, Boston, Mass.

RUDIMENTAL LESSONS
FeRTHE BANJO

By S. S. STEWART.

This work consists of eight regular size music
plate pages, bound in neat form, for the use of pupil
and teacher.

This little work is the most practical and best
adapted for banjo students of any thing that can be
had for more than three times the price. Send for a.
copy and it will pay you.

Price 25 cants.
S. S. STEWART, Publisher,
PHILADELPHIA, PA.

This book Is given as a premium to any subscriber sending
60 cents for the Journal for one year.

WHERE T0 BUY STEWART'S
MUSIC and BOOKS.

All the great music houses, such as Ditson's,
Pond’s, and Hayne's, carry Stewart’s banjo music
and books in stock. In Boston, Messrs. J. C. Haynes
& Co., No. 33 Court Street, have the agency for
Stewart’s banjos and music, and their branch houses.
Messrs. C. H. Ditson & Co., No. 867 Broadway,
New York, and J. E. Ditson & Co., 1228 Chestnut
Street, Philadelphia, -also carry the publications in
stock.

In case you cannot obtain any of our latest music
of your music dealer, order it directly by mail of the
publisher. All orders receive prompt attention.

Editor and Publisher of the
BANJO AND CUITAR JOURNAL,

and a great variety of books and music for the banjo,
Can’be consulted by letter at his office, in his Banjo
Manufactory and Salesrooms,
Nos. 221 and 223 Church Street,
1IAbov= Market)
PHILADELPHIA, PENNA.,
in regard to the purchase of Fine Banjos.

9,
S. S. Stewart's Improved Banjo Thimble,
Patented October 22, 1889

Made of German Silver and Tortoise Shell, Price

Fifty Cents each, mailed to any address on receipt of
price. Every banjo player should have one
Address, S. 8. STEWART,

221 and 223 Church Street, Philadelphia, Penna.

SUBSCRIBE FOR THE JOURNAL.
PREMIUM LIST.

Every subscriber who sends 50 cents for subscrip-
tion or renewal to the Yournal may select any one of
the following named books, which will be sent free
as a premium.

The Banjo and Guitar Music Album, a
book full of Banjo and Guitar music.

The Guitarist’s Delight, a book of instru.
mental Guitar music.

Rudimental Lessons for the Banjo, 2
small book of lessons for young pupils, useful for
pupil and teacher.

Either of the three above named books will be
given free to any subscriber sending 50 cents for one
subscription, :

Any one wishing a copy.of Stewart's book, “ The
Banjo,” will reccive the same on 1eceipt of 50 cents
for subscription, and 23 cents extra—that is, 75 cents
in all; thus getting the book at half price. i

Every Banjo and Guitar player, and student in the
land should subscribe to Stewart's Jourmal, they can-
not afford to be without it.

Write name and address very plainly—names the
book desired as premium and enclose postal note for
one year's subscription.

S. S. STEWART,
221 and 223 Church St., Phlla., Pa.
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ADA‘ WING DANCE.

FOR THE BANJO.

’]‘un( ith to B,  Bass. By RANOUS A. SMITH
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By E. H. FREY.

ANNETTE POLEA.
FOR- THE BANJO.

S. 8. STEWART'S BANJO AND GUITAR JOURNAL.
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Aunctte Polka.

SCOTCH AIR.

GUITAR SOLO ARRANGED FROM CZERNY.

[
By E.'H. FREX:
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CONCERT POLEA.

FOR BANJO ‘AND GUITAR.

By E. H. FREY.
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RIPPLING STREAMLET WALTZ

FOR THE BANJO.

By WM. A. HUNTLEY.
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, Rippling Streamlet Waltz.
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FOR THE BANJO.

OLD TIME “49er” JIG.

By TOM MOREY.
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FOR THE BANJO.

M. J. CATLIN.
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‘LA BALLET® POLEA REDOWA

FOR THE GUITAR.
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©* LATEST CATALOGUE MUSIC «*~

WM, A, HUNTLEY'S
NEW AND CHOICE BANJO MUSIC.

“ Pride of the Regiment,” March, A, E and D.
“ Crystal Wave," Polka, E and A
“None so Pretty," Polka, E and A*....
**Sea View,” Schottische, A, E and D.
* Golden Sunbeam,” Mazourka, E, B and A
* Silver Lake,” Waltz, A, E and D*

Banjo Teachers’ Cards.

Cards inserted in this column of two lines each at one dollar |
per year, ten line cards five dollars per year.

Termsfavariably In advasce.” All adverisements il be disconsised’s

a5 soon s time paid for has expired, unless remittance .1 renewal
is received.,

S. MATTISON, Mandolin, B
Cor. of st

and Guitar,
n Antonio,

MSS EDITH E. SE

M

“* Fire Fly,” Gallop, E and A..
** Humming Bird,” Folka, A, E an
*Golden Gate," Waltz, Eand A

HARBAUGH, Piano
W.

d B
16Sixth s treet, Washingion, D. C.

*‘Pansy,” Waltz, Banjo and Piano,
*Englands Favorite,” Horpipe, Banjo
“ Tyrolean." Waltz, (German)*

nd Pia Send for catalogue.

~The :b\uc pieces are an \l\ Rl\ MA \I\“‘ (,(‘“li Banjo, Mandolin_and
banjo, but are complete for solo + Madison Sircet, Hoston, Mass. |
Picces marked with star are good teaching pieces |
RS. J. M. DUF¢ 'K U.nl 0,
Huntley’s Complete School of Harmony. MEs-J TEORE,

This work shows all chords
. that can be made on the ba

ged with part for second

Strest, Washingion, D. C.

Il keys, both major and |
. .. price, 3150 | DERKINS BROS
for complete list 7

Banjo and Violi,
North Calvert Sireet,

Baltimore, Md.

Piano parts to all pieces. S,
of banjo music.

Address WM. A, HUNTLEY,
460 Street, Providence, R. 1.

S. S. STEWART’S
BANJO STRINGS

One dollar per dozen, by Mail.

S. S. STEWART,

Banjo and Guitar,

JOHN MANEWAL,
ass Avene

St. Louis, Mo,

Author of * Beauty Waltz," for G
George's Favorite Waltz," il
Price 35 cents cac

and aster
and Guitar.—

Banjc

C. M. BOYLE, Ranjo, Mando 3
s i cet, Dallas, Texas.

, Basjo,

FRA K D!
3 Habersham Street, Savannah, Ga. |

END FOR THE “ DARKIES PATRO

o

V puv qg g

OUTHWORTH, Bao and Guitar, o
, Music Hall, Lynn, Mass.

T.F

vid onoy

E. M. HALL'S
LATEST BANJO MusIC.

Marie Waltz,

auyvor]

"o

L

228 Church Street, Philadelphia, Penna. x ten thousand copies sold
Banjo Seloj forly ceats-Tenjo Dbely erty contay
Sy =2 G. L. LANSING,
7 §< P 58 Winter Street, Boston, Mass
o EEEE e
5 e = LESLIE A. BURRITT
Qa g EEE; — A Banjolste®
‘:,z_—_; m 22 West Thirty-Fourth Street, Bayonne, N. J. |
i =
g
B i’;n:“ = Music aranged for Banjo and Plauo, for one or more Bajos, |
’ 9§§:§ v r for Clubs. B
S B = uu;um M, l\l(Rl—X L, Guitar and Banj
0.2 Eg m R 2 East Fourth Stréet, New' Vork City
3.8
pe So2 = (GEORGE STANNARD, Concert Busjlit and Teacher,
’ EF; o o West State Street, Trenton, N. J. |
'i §§-; (= F;:\\k s .\u-so.\',;l Bas |
& = | g~a\.clmnau Street, l;lau.nvl, Scottand. i
B g ‘
2 =
=
m
=

oG

)/
i

MMOX MHEN LHEMLS AHSHA O

oy
“m) pus
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THEODOR LOHR, o
No. 208 Grand Street, New York City. 40
40
_ Address all orders and communications to
E. ™y, HALL,
; PHILADELPHIA, PA.
Zither Strings and Zither Music in America. ELEVENTH STREET OPERA HOUAE.

Ask your teacher for Goldby & Shepard's Progressive &y WILL TAEE EW PUPILS @1

Studies for the Banjo. Everything connected with the
art of playing the banjo fully exolained. Price, twenty
cents each. Used and endorsed by all leading teachers
If you have no teacher in your viéinity send direct to

STEPHEN SHEPARD,

54 E. MAIN 8T, PATERSON, N. J.
SEND FOR DESCRIPTIVE CIRCULAR

F. 0. OEHLER'S
e~3%Progressive Studies for Guitar.w=—

Endorsed by all the lcading teachers, Send for descriptive
circular, also catalogue of new Guitar and Banjo Music.
OTTO H. ALBRECHT, Publisher,
241 North Efghth Street, Philadelphia, Pa.

BAY STATE,
HAYNES EXCELSIOR,
WM. B. TILTON

GOLD MEDAL

GUITARS,

Awso BAY STATE

MANDOLINS AND BANJOS,

STEWART'S CELEBRATED BANJOS,

A full stock of all the popular Banjo and Guitar

music.and books, Send for catalogues.

JOHN C. HAYNES & CO.,
33 Court and 694 Washington Street,
BOSTON, MASS.

TO BANJO STUDENTS.

few reasons why you should use Goldby & Shepard’s
b*muvz Studies
iecause they are far superior © the ordinary instructlon

lkcaus':: i thorough knowledge of the Banjo is gained in

ne-half the time.

3 Because everyihing pertaining o the art of playing the
Banjo is fully explained and easily unders

4. Because used by nearly every teacher in the

Because for Iuchm use,and as a self instructor they

S ive circular with testimonials from well-
known teachers.

STEPHEN SHEPARD, Pususuen,
No. 54 EAST MAIN STREET, PATERSON, N. J.

 S. 5. STEWART'S
AMERICAN BANJO SCHOOL,

In two parts. Price $2.00 each part. Is the most
thorough and complete banjo instructor published.
Every banjoist, teacher and student should obtain a
copy. Both parts, $4.00, less 25 per cent. or $3.00
for both parts. Cash must be sent with all orders.
Postage 12 cents extra, Both volumes bound in cloth
$5.00 less 25 per cent.,, $3.75 net, postage 25 cents
extra.

S. 8. STEWART’S

—GREAT BOOK--

“THE _BANJO”

_ FULL OF USEFUL INFORMATION FOR
BANJO STUDENTS

=+*>PRICE, ONLY FIFTY CENTS

A
COPIES MAILED.

Address, S. S. STEWART, g
Nos. 221 and 228 Church Street,
PHILADELPHIA, PENNA.



S. O. STEWART'S SPECALTY BanJo.

For Tuning in Key of D. S8tyle ‘‘Special Banjo."’
T B

This Banjo is constructed for higher tuning than the eleven inch rim Banjo, and should be pitched in the
key of D, instead of in C. For concert playing these instruments sound very brilliant when thus tuned; but in
parlor playing or for use in a room they will work very nicely in C.

Those who wish a **sharp” brilliant sounding Banjo, as well as one having a perfectly musical tone,
should obtain one of these instruments.

A few of these Banjos have been made for special customers from time to time, and stamped ‘ Special
Banjo" on account of this size not‘havlng been catalogued in our price-list. We therefore continue to stamp
this instrument with the name, ““Special Banjo.” 2

DESCRIPTION

Best German Silver, nickel-plated rim with wire edges; size, 10% inches in diameter. Neck, 18 inches long,
(from nut to rim.) . Thick ebony veneered fingerboard on neck, raised frets of small German Silver wire.
“ Champion Keys,” (non-slipping patent pegs.) The instrument is fitted up with 24 brackets and best turned
edge top hoop, all nickel-plated and is inlaid with pearl as per design shown in accompaning wood engraving.
Pearl * position marks” at 1st, 3d, 5th, 7th, 10th, 12th, 14th and 17th frets, and next to hoop. Peg head is also
nicely inlaid.

Price, $30.00°

- 8. S. Stewart’s Pony Concert Banjo.

DESCRIPTION:

8 inch nickel-plated Gerraan Silver rim, with wire edges, 12 inch neck, (from nut to rim) 18 nickel-plated
brackqts, small German Silver raised frets; best turned edge top hoop, etc. VERY BRILLIANT l‘{ T 4
Intended for rapid execution and brilliant stage and parlor playing. These banjos are generally pitched in
key of G or A. (Bass string to that note.) This instrument has ‘“ position marks” inlaid as shown in engraving.




'S.S. STEWART’S
ERIAL BANJEAURINES.

Invented and Manufactured by S. S. Stewart,

AND FIRST INTRODUCED TO THE PUBLIC BY W. A. HUNTLEY. i

THESE INSTRUMENTS HAVE AN EXTENSION FINGER-BOARD, WITH PATENT NECK ADJUSTER, BY
WHICH THE PITCH OF THE NECK MAY BE ALTERED AT PLEASURE.

BEWARE OF IMITATIONS IN NAME AND SHAPE.

THE NAME ' BANJEAURINE” WAS COINED BY S. S. STEWART. IT IS NOW COPIED BY HIS WOULD-
BE IMITATORS, WHO SEEK TO COPY THE INSTRUMENT.

READERS OF THE “JOURNAL" AND ‘“NEW YORK CLIPPER” KNOW THAT STEWART'S BAN-
JEAURINES WERE ADVERTISED BY HIM AS EARLY AS FEBRUARY, 1886, AND WERE INTRODUCED
LONG BEFORE THAT TIME AT THE NOVELTIES' EXHIBITION OF THE FRANKLIN INSTITUTE,
PHILADELPHIA. x

BUY THE GENUINE AND ORIGINAL ONLY.

SEND FOR CATALOGUE AND PRICE-LIST TO

»

S. S. SIEWART, SOLE MANUFACTURER
221 and 223 CHURCH STREET, PHILADELPHIA, PA. ’
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