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(EXTRACT FROM A LETTER TO 8. S. STEWART FROM J. H. MACK.)

“As for that’ Grand Orchestra Banjo | bought, it is a
WONDERFUL instrument. People remark, ‘what a fine toned
banjo that is’ 1 tell them it is a Stewart Banjo, and it is,

A without doubt, one of the best banjos I ever had, and in rec-
ommending your banjos, you can always use my name, if
yoﬁ wish.”
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—The Late JOHN H. LEE—
(Engraved from a photograph taken in New York City, some two years ago)
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BANJO ORCHESTRA MUSIC:

A FEW HINTS TO ARRANGERS AND LEADERS OF BANJO CLUBS.
By Thos. J. Armstrong.
CHAPTER 111

In the of an
many things must be taken into considera-
tion. Melody, to the arranger, often sug-
gests brilliant ideas, which can be worked
into the accompaniment; but the ability of
those who are to play it must be considered.
If the club is made up of ““artists,”” then
the arranger can go ahead without fear,
and arrange to his own liking ; but if the
club consists of amateurs, then the most
simple form of accompaniment must be
written in order to have a ».1\isfacmry
rendering.

Reference was made in the previous chap-
ter, to the writing of pani up in

take the chord of the seventh of B, the
letters of which are B, D shasp, F sharp
and A. This you will readily see is the
dominant of the key of E major. In writ-
ing this for two banjos, let one take B,
F sharp, A and B, and the other banjo can
take B, F sharp, A and D sharp. Or again,
take the chord of the seventh of E, which is
the dominant 6F A major, and the letters of
which are E, G sharp, B and D. In writ-
ing this for two banjos, give E, G skarp, B
and E to one, and E, G skarp, D and E to
the other banjo.

In the same manner the chord of the
diminished seventh can be distributed ; each
banjo taking some part of the chord, This
is the most difficult chord to play effectively
on the banjo, and it is sometimes necessary,,
to play up in the*higher positions, in order
to get all the letters of the chord. In the
key of A mujor, the diminished seventh on

the *“ positions.”” It is often done by many
arrangers, because some other banjo in the
club has the same chord in the first position.
It is a very bad plan and shows poor taste
in the arranger to do so. For instance, if
there are two second banjos in the club, and
one of them.takes the chord of E, A, and C
sharp, in the first position, let the other
banjo take the chord in the same position,
and not at the eighth position (C skazp, E
and A). A good musician would not think
of writing the chord in that manner,
especially for piano.

If the arranger gives for one of the second
banjos the chord of A major in the first
position, (A, E, A and C sharp), and for
the other second banjo the same chord in
the eighth position (A, C skarp, E and A),
the whole chord when played together will
be A, E, A, C sharp, E and A. This chord
when played on the piano will be the chord
of C major, and these are the notes that
correspond, C, G, C, E, G and C. Now,
have this chord played on the piano as an
accompaniment to a waltz, and you will see

* at once how bad it sounds. It is not a
discord by any means, but it does not sound
right. Then why should we write it for the
banjo? If it sounds bad in one case, it
must sound the same in another.

If two second banjos are used in the club,
they should play the same; as it is very
easy to take all the letters of a chord on a
single banjo, without repeating them higher
in the positions; but in some cases, like
taking the chord of the seventh, for instance,
it is well to divide or distribute the letters
of the chord between the two banjos. This
makes it easy for each, and has a better
effect in the accompaniment. For instance,

the sub-de contains D skarp, F sharp,
A and C natural. It can be taken on a
single banjo thus, C natural, F sharp, A and
D sharp, in the first position. It can also
be taken at the fourth position, thus: D
sharp, A, C natural and F sharp. To
divide this chord between two banjos, the
letters of the chord can be distributed as
follows: Let one of the banjos play the
chord at the fourth position, playing D skarp
as the bass note; and the other banjo can
take F skarp, A and C natural, in’ the first
position, omitting the bass note.

In the same manner, in the key of E
major, the diminished seventh on the sub-
dominant, which consists of A skazp, C sharp,
E and G nafural, can be taken. nicely by
two banjos ; one banjo taking A skarp as a
bass note, and A skarp, and C skarp in the
second position, and the other banjo play-
ing G natural, A sharp, C sharp and E,
omitting the bass note.

In the key of D major, the diminished
seventh on the sub-dominant consists of G
sharp, B, D and F natural. In playing this
chord, one banjo can take B, G skarp and
D in the first position, and the other banjo
can play G sharp, B and F natural in the
third position.

" If both guitar and banjo are used as
seconds in the club, the chords can, in the
same manner, be distributed between these
two instruments. This combination is much
better and richer for the accompaniments
than two banjos. The deep basses of the
guitar add wonderfully to the. volume and
depth of the accompaniment. Do not use
wire strings on the guitar; they are ‘not
as musical as the gut strings, being too
metallic. The gut strings may not sound as

loud as the metal strings, but they are better
for club use, and more in keepmg with the
tones of the banjo.

If the club is large enough, say twelve or
thirteen players, it should have a bass banjo
in the hands of a very strong playgr. The
bass banjo can then play the bass notes,
taking-only the lowest notes of the second
banjo, and playing them with_that instru-
ment. This will add greatly to the depth
of the accumpﬂmment, and give it more
foundation.

A banjo club consisting of eight men,
should have the following instrumentation,
in order to be properly balanced :

EIGHT MEMBERS.
Two Banjeaurines, Two Second Banjos,
One First Banjo,: Two Guitars,
One Piccolo Banjo.

A good combination of twelve men should
consist of the following :

TWELVE MEMBERS.
Three Banjeaurines, Two Second Banjos,
Two First Banjos, ‘Three Guitars,
One Piccolo Banjo, One Bass Banjo,

TWENTY MEMBERS.
Five Banjeaurines,  Three Second Banjos,
Three First Banjos, Five Guitars,
Two Piccolo Banjos, Two Bass Banjos.

When the bass banjo and piccolo banjo
are used in the club, arange of five octaves
is obtained. The of
adding these two instruments to a large
club can be seen at once. The actual sound
of the lowest note on the bass banjo is C,
second ledger line below the staff in the bass
clef. The highest note we can effectively
uge on the piccolo banjo is at the twenty-
second fret (A). This really sounds C,
above the fifth ledger line above the staff in
the treble clef. This gives us a compass
nearly equal to the piano. It will be seen
at once that in writing the harmonies of a
piece, it is not necessary for the guitars and
second. banjos to play up in the higher posi-
tions, in order to obtain the proper letters
of a chord. The bass banjo can take notes
lower than the lowest E string of the guitar,
and its addition to a large club,will be very
effective.

As the space for -this article is limited, a
table of the various chords on the different
instruments will be reserved for the next
number

(To be continued.)

* S. S. Stewart's great book, ‘“The Banjo,”
full of useful information to banjo students.
50 cents. Copies mailed on receipt of price.
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Hi Henry.

Hi Henry, proprietor of The Modern Minstrel
Legion, writing under date of October 8th, in refer-
ence to a banjeaurine ordered for his company, says:
“ The instrument is a fine one and made upon honor,
and we, no doubt, shall be very fond of it when we
get our act upon the stage.”

Grant Brower,

Grant Brower, of Brooklyn, N. Y., has organized
a  Banjo Society.” A loc\l paner has the following :

« Mr. Grant Brower, the banjoist, will inaugurate
a banjo society this season, thereby giving the lovers
of this instrument something that this city has never
had before. Mr. Brower is a master of the banjo
and a most excellent teacher. Parties desiring his
services will do well to apply early for dates.”

Stewart’s “ Number 2 Orchestra”
Makes a HIT Every Time.

F. H. Allen, Madison, Wis., writes, under date of
October 3d, concerning * Orchestra No. 2" Banjo :
“ Received banjo and case in good condition to-day.
The instrument is far ahead of anything I have seen
in the way of an orchestra or club banjo. I am more
than pleased with it.”

The Journal is Appreciated.

William A Hunt, Salina, Kansas, writing under
date of September 3oth, says : “I enclose postal note
for subscription to your Yournal for one year, begin-
ning with the August and September number. For
premium please send the Guitarist's Delight.

“Some weeks ago a friend gave me a copy of your
Fournal for June and July, and, judging from the
beautiful selections for the guitar contained therein,
especially the Marie Schottische, together with the
premium offered, I deem it the most splendid oppor-
tunity for obtaining first-class music for almost noth-
ing T have ever seen.”

Henry Meyers; the wellknown banjo, zither and
guitar teacher of Philadelphia, says in a recent let-
ter: “You ought to see my banjo; it has been hon-
ored by having the autograph of Del Puente, the
" great baritone, on it. I played for him and he
‘mﬁyld.uﬂndmmmuhlponmhm"

“Love is Blind.”

Our correspondent, Mr, William J. Beck, of War-
ren, Pa., sends the following communication, which
we take pleasure in printing. It is original, pungent
and to the point.

A

“Yours received the 26th and it gave me much
pleasure. My banjo can be tuned the same as any
other banjo, only the strings are not so slack. I
agree on that point and, at a moment’s reflection on
that point, gained another; that is, the 1g9-inch neck
is easier to make snap passages on, by being tuned
more slack.

“Oh! I am of the old Ben Franklin stock, but the
world is, or got too far ahead of me, and I could

players.
mule.!

He has a good ear for music; ‘so hasa
He uses violin strings and changes the
bridge backward and forward to change keys. It
has been. told me by a friend, that he gives such
splendid imitations of a train going through a tunnel.
Nothing wonderful! I have heard imitations on the
banjo, of a mule going to a grave yard with the
rheumatism, and by a very poor player at that; but
such spells will come on by accident. I have heard

| violin players give imitations of a lrake rubbing
| tight against a car wheel when in motion.

|* gether and laugh over their own folly,

not catch up; but ‘time and tide never wait,’ and |

there is where I got left by stopping to catch my wind.

“What is this I hear? Young Stewart, the second,
doingthe ¢ Rocking Horse’ act on Milo, the Pony’s
back! Now, if you will leave’ the case with me, I
will explain that strange action of Milo. Being an
old time weather prophet, which qualifies me in that
capacity, Stewart the second, having some * get up
and git’ about him, like his father, was in such a
hurry to take an airing, that he did not let Milo finish
his oats, and Milo swore vengeance.

“A queer lot those ponies ; they say not a word,
but reflect upon the past, and imagine when they
have the ‘blues’ it is all on their back and thus they
try to cast it off by kicking out behind. Your old
friend Bolsover is right. We can all bet very large
sums of money that we do not know one-thousandth
part of everything, and win every time.

¢ «Thick fingered conductor of a sheep train,’ those
poor mortals not being satisfied that their brain is like
a stagnated pool, must yet let pollywogs accumulate,
and you to strike the death blow by calling him
«conductor of a sheep train’ My carelessness in
that article has caused the word ‘banana’ to spell
as ‘banner-fingered,’ owing to my short amount of
schooling, which, added, would not exceed 18
‘months, leaves me to spell by ear, although I play by
note, but not any tunes the way they were meant to
be played by the author. Such a thin string at such
a distance, appears to me would almost cause a wire
one to snap in two, that is, the first string.

“Have you any pipes to tune the wound string by ?
1 have seen pipes where five were attached together.
1 do not like those, T would prefer one pipe. I tune
by ear, but got the desire from the ear of another,
which may be incorrect may get too high and cause
breaking. A tuning fork isa good thing to get in the
diminishing part of a swell. Let me know price
of pipe in the next and I will get one.

“If T could play as good as yourself or Armstrong,
T would act as missionary among this African jungle,
and decorate the territory with the ¢ Stewart Banjos."
So you see that what we most desire to do, is out of
our reach.

“We are fortunate enough to have another ‘musical
artist! He plays by ear. Everybody is out of tune
when he plays. That is generally the way with ear

“The world is full of imitators. Instead of origina:
tors being encouraged in their pursuits, they are dis-
couraged by imitators, and imitators are encouraged
by ¢sheep car conductors. Theyt shake hands to-
“Love is
blind, so is the imitator.”

Won the First  Thoroughbred
Premium.”

William C. Stahl, the popular banjo and guitar
teacher, of St. Joseph, Mo., who was announced in
our last number as the first to gain the ‘premiym
offered for eighty new subscribers to the Journal,
has since receiving the banjo sold it to a pupil, who
took a great fancy to it. He thus expresses himself:

+ Please send me one Thoroughbred banjo, with
leather case. Send as soon as possible, as I am
without a good *plunk * at present, having sold the
Premium Thoroughbred to one of my pupils, who
did not want to wiit until I ordered one for him, so
I had to let mine go. Will send money by express : "

Another “ Thoroughbred” Banjo
Makes its Mark.

James H. Kine, (of Kine Bros.) writes from Maspeth,
L. 1. as follows :

“The banjo received all right. Candidly speak-
ing, for fome and fimish, it surpasses any of the banjos
I have ever heard or played on. I have now in my
possession, a *Farnham’ and two of ¢ Clarkes' best,
which I thought never could be equalled for tone,
but T find your banjo excels them in every way.”

T
Mrs. E. H. Mather, Bristol, N. Y., writes:

“We prize your music and ournal very highly,
also your book, the ¢Complete American Banjo
School.! Ttis the best book I have, and T have four
others.”

All the leading banjo teachers speak in very high
terms of Stewart's books and music. ¢ The Ameri-
can Banjo School,” as an instruction book, seems to
take the lead. The Fowrmal continues to increase in
circulation every year. 3



4 8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

L. H. Herke, Niantic, Conn., writes:

" “Enclosed please find amount for Yournal for
andther year, as this will be the fourth year that I
have taken it.

“I will say that T am more than pleased withit. I
have show it to all my friends and, in fact, to every
one that s interested in banjo music and, I have no
doubt, that you have heard from some of them
before this.”

Charles H. Compton, teacher of banjo and guitar,
writes under date of August 1st, 1890,

“The * Champion’ banjo T purchased of you is a
good one. I have used several different makes of
banjos, but this knocks them all out. I used this one
in the Philadelphia Banjo Club, and they say I could
not get a better one. I highly recommend your
banjos above all others.”

Everybody Says So.

Frank Simpson, wholesale and retail music and
musical instrument seller, of Glasgow, Scotland,
writing under date of October 11th, thus expresses
his opinion concerning his experience with the S. S.
Stewart Banjos: “All we sell give entire satisfac-
tion, and it is very pleasing to know that, of
the large number we have sold, not one has
been found fault with.”

An Unexpected Pleasure.
Mrs. C. J. Woods, Los Angeles, Cal.
1 received the' Journal and am pleased with it,

1am delighted with the premium ; I did not expect
it. How can you give so much for 50 cents?

., writes :

“0ld Joe,” “Band Joe” or “Any
Other Joe.”

A correspondent in Europe, who is a well-known
music dealer and customer of our friend Stewart,
writes
“1 have received a copy of the new * Elite Banjo-

ist” Its compiler evidently had a few old mumbers

of your Fournal before him when he made it up.

Good old Sweeney.”

A Fair and Square Appreciation.

C. T. Schmidt, Augusta, Ga., in a recent letter, en-
closing remittance for three subscriptions to the
Fournal, says:

T am not competing for the prize in sending sub- |

scriptions to the Yowrnal, indeed, would feel ashamed
to do so, aftes getting six dollars’ worth of music a
year for fifty cents; but merely wish to contribute my
mite to the success of the Jowrmal.”

Edw. H. Frey, Chillicothe, Ohio, writes, under date
of November 6th :

“ The Little Wonder Piccolo I ordered from you
was duly received. Indeed, it isa *little wonder,’
small in size, but great in tone. - 1 had quite an audi-
ence to play for last evening; they were more than
surprised at the tone and vibrating power of the loud
lttle instrument. 1t is, like all your banjos, first-
class in every respect.”

Miss Cora Davis, of Terre Haute, Ind., who has a
large class of guitar and banjo pupils, was the first
teacher to send us the required number of sub-
scribers to secure the banjo, style ‘ Speclalty
Banjo,” offered for sixty new subscribers. Upon
receipt of this banjo, the lady writes, under date
of October 28th last, as follows :

1 received my banjo yesterday, October 27th.
Well, I suppose you are anxious to know my opinion,
which is indeéd very, very flattering to you. Of
course, I expected something grand and much super-
ior to any other make, and, in all candidness, T say,
my expectations are fully realized.

“The instrumentis most beautifully finished in every
respect, and, as to tone, I must say those who have
never been in company with a ‘Stewart’ banjo should
have an introduction.

“It is suitable for music of the tenderest tones, ex-
presses gayety and can imitate its originator, the slave,
perfectly. One cannot speak too well of the ¢ Stew-
art’ banjo. Believe these as honest sentiments,”

Master Eddie Buchart,

The young and popular banjo soloist, who is said
to be one of the youngest solo performers before the
public, has been a pupil of Wm. A. Huntley, the well
known teacher, in Providence, R. I, for about three
years. His playing on the banjo is received every-
where with enjoyment and enthusiastic applause He
is strongly recommended as a good card.

Communications should be addressed to the Hunt-
ley Amusement Bureau, 460 Broad Street, Provi-
dence, R, I.

William® W. Rumsey, of Newburgh, N. Y., writes,
under date of November 5th, as follows :

“It may be rather late to acknowledge the receipt
of last issue of the Fourmal, but 1 was so we]l
pleased with it that I must acknowledge the receipt
of it.

“T have almost a-complete set of Yourmals from
June, ’84, up to date, and I think each one is a little
better than the one preceding.  You have kept on im-
proving, until, in the last number, you have turned
out quite a literary and musical work.

“So long «s you issue the Yourmal I will never
be without it. I heartily indorse all you say about
the new silk composition strings, I have used them
now for over eighteen months, and 1 have played
two solos, with practice between, without renewing
the first or fifth strings. The weather or perspiring
fingers has no effect on them, and 7 have never yet
found a false one’

The band played Annie Rooney
On the old banjo—
The Tub is dead. “The Ham must go,”
Banjo! Banjeau! Banjo!
Bolsover Gibbs.

Goldby Winning Gold,

E. D. Goldby, banjo teacher formerly of. Paterson,
N. J., has quite a large class of pupils in his new
home, at Wheeling, West Va. He has recently
organized a musical combination, known as the  Nail
City Banjo, Guitar and Mandolin Club.” The fol-
lowing are the names of its members : E. D. Goldby,
F. H, Meyer, L. E. Schrader, E. F. Scofield and
H. H. Ritter.

Thomas J. Armstrong and his Philadelphia Banjo
Club lately had the.misfortune to participate ina
railroad disaster. The club men were returning from
Reading, where they had been playing. The engine
went through the smoking car. The banjos and their
players were not seriously injured, however, but
still it was not a pleasant experience.

“Yours Beat the World.”

Fred. Barry, Silverton, Colo., writing under date of
November 6th, says':

“The * American Princess’ banjo I bought of you
one year ago, is one of the best toned banjos I ever
heard, and I have heard all the best of them. I have
used banjos for fifteen years and for tone and work-
manship yours beat the world."” .

The Secor Sisters, Edith and Viola, banjo, xylo-
phone and piano teachers, and performers, are
located at No. 1358 Ridge Ave., this city. Ladies
wishing reliable instruction should make a note
of this.

“Among the Daisies,” Gavotte, for the banjo, by
E. M. Hall, is published by the composer. It hasa
handsome lithographic title page and, no doubt, will
become quite popular. The price of banjo solo is
fifty cents. Copies may be had of E. M. Hall,
Eleventh Street Opera House, Philadelphia, Pa.

Several new arrangements for the banjo and piano
will be found announced in this issue of the Yourmal.
Also new music for the banjo without piano accom-
paniments. Banjoists, “ we have you down on our
list”

Our friend, E. M. Hall, of Carncross' Minstrels, is
a very busy man. He has been doing * two turns”
nightly with the minstrel company for some time past
and the large audiences present cannot get enough
of his excellent banjo playing. Besides appearing in
black face with his banjo songs and funny sayings,
he appears in his second turn” in “white face,”
attired in evening dress and playing his marches,
waltzes, variations,etc.,with orch 1

A large number of pupils absorb every spare minute
left.

Lew Keyes, banjo teacher, of Lewiston, Me., writ-
ing under date of November 20, says: “1I still play
the Orchestra Banjo you made for me a few years
ago, and it is a ‘dandy’ 1 am teaching here, and
this season promises to be better than ever, Five
years ago I was the only one that used a Stewart
Banjo here, and now there are over a hundred in use
in Lewiston and Auburn, This speaks well for the
Stewart.”



|
|

7 S. 8. STEWART'S BANJO AND GUITAR JOURNAL. 5

The Late John H, Lee.

1t was our painful duty, in our last issue, to chron-
icle the decease of that well-known banjo artist and
composer, Mr. John H. Lee.

As many friends have written us for fuller informa-
tion and further details, we now print the following,
being an extract from a private letter from J. F. Pat-
ton, of San Diego, Cal., to S. S. Stewart :

“1 received your letter requesting information rel-
ative to’ J. H. Lee, and although you did not state
definitely just what you desired, I will endeavor to
give you some little data.

#Mr. Lee being a warm friend of mine, I was with
him a great deal of the time, and have often heard him
speak of you and that led to my informing you of his
death.

“ Mr. Lee, although always sick, was not confined

to his bed but about one week, and, in- fact, he per- |

formed avith his club at a concert given by them at

the Hotel Del Coronado, a very short time before his |

death, That was his last public

NEW MUSIC.

PUBLISHED BY

== S. STEWART,—
921923 Chureh St.}m

| 457 ‘“Little Treasure” Ma-
zourka, by E. H. Frey. For the
Banjo. A,EandD,. . . price 10

| 458 Waltz, “The Warbler,” for

Aand E,
price~ 25

two Banjos, by E. H. Frey.

The above numbers are excellent.

“About three weeks before his death, we (‘The San
Diego Banjo and Guitar Club’) gave him a benefit at
the ¢ D’ Street Opera House, which was one of the
best attended benefits ever given in the city. It net-

+ ted him about $250 and it pleased him, although he

was very independent and would not accept a benefit
until he was too sick to teach.

“ Mr. Lee took great interestin his club, he seemed
to centre his whole work in this, and the last work he
ever did was to partially arrange the opera of Erminic
for them, He worked banjo interest in this city to
above par, and, had he lived, would probably have
turned out a fine club.

« His funeral was in charge of the club, and was a
credit to even Lee. His banjeaurine is in the hands

of the club and we have not yet decided what dispo- *

sal to make of it.”

Notice to Subscribers.

Subscribers to the Jowrnal, who change their
places of residence, must bear in mind that we require
at least a month’s notice in order to insure their re-
ceiving the following issue of our paper.

It frequently happens thata subscriber will notify
us of a<change to be made in the address on his
wrapper several days or weeks after the same has
been addressed. Others will wait until the pa-
per has been mailed, and then notify us that “ their
address has been changed.”

Of course it is no trouble to us, whatever, to go
through a few thousand wrappers and look up the
right one.  OF course it is merely pastime and amuse-
‘ment for our clerks, who have nothing else to do, to
address new wrappers to such persons,and to send them
duplicate papers. But, although it may be fun and
pastime, yet, as the publisher of the Yourna/ thinks
he can have all the fun he wants in other directions,
he really does not care for any of this kind, and,
hence, again notifies all concerned, that the wrap-
pers for the Journal are addressed about one
month in advance of the date of issue of each

‘The Fournal costs ten cents per copy, each num-

ber, postage one cent extra. Those who want extra
copies will confer a favor by sending, at least, ten
cents in U, S. postage stamps.

459 Mandolin Gavotte, by E. H.
For the Mandolin and Banjo.
‘The Mandolin part is in the key of F,
with changes to C and B flat. Banjo
part is written in D, A and G, price 25

Frey.

Every Mandolin player should have a copy of this’

tische, by J. C. Hennessey. For

Banjo and Piano, . . . . . . price 25

This number is very casy and pretty.

461 Fancy Unique Quickstep,
by G. C. Stephens. For the Banjo
and Piano, . . . . .. . . .price 85

A very good March,

462 An Annex Girl’s Funny
Dance, by G. C. Stephens. For the
Banjo and Piano, E and A, . price 40

This number possesses more originality than many
pieces, and is written in the style of a unique Gavotte,

463 ‘“Mobile Persuasion,” by
W. H. Sleider. For Banjo and Piano,
1 e S R T

464 ‘“‘In Equal Step’ March, by
Herz. Arranged for the Banjo and
Piano by Wm. W. Rumsey. Complete,
for Banjo and Piano, . . . price 50

This number is an excellent 6-8 time march, and will

no doubt become popular, It is quite well adapted
for “stroke "’ playing as well as for ** picking."”

465 Fern-Leaf Polka, by J. C. Fol-
35

A very nice polka for the Banjo and Piano, and one
that will soon become a favorite. The Banjo partZis |
in the key of ““E,” with relative changes and bass
to B

well, price,

466
two Banjos, by G.

‘““Flash Light” Polka, for
k1]

An excellent polka, by this yousg and popular com-
poser of Banjo music.

C. Stephens, price

467 Burlington Schottische, for
the Banjo and Piano, by Thos. J. Arm-

strong ; ““very catchy,"” price 35
Banjo partalone, ~. . ..o %% 010
Piano accompaniment alone, “ 25

468 Casino Polonaise, for Banjo

and Piano, by Thos. J. Armstrong.
Comp[c(c., both parts, . price 40
Banjo part alone, . . . .
Piano accompaniment alone, nldant ]

This is a very fine composition, something better
0

| than the ordinary “plunk " that be known

| as Banjo music. It is a fine composition of melody

dh , adapted of advanced
players.

| 469 Hearts Delight, Mazourka,

for the Banjo and Piano, by T. J. Arm-

SUONE, - i 5l s Taiiis g e prick T S
Banjo part alone, . . . 520
Piano accompaniment alone, 4 O

A very good mazourka, by a favorite composer, and
very appropriately named,

for
price 10

470 Spinning-Wheel Poll
the Banjo, by E. H. Frey, .
A good number.

471 Shining Star Clog, Banjo
Duet, by E. H. Frey, . . . price 25

A really good composition, well adapted for teacher
and pupil.

472 Albion Mazourka, by Thos. J.
Armstrong. It is here issued for Banjo
and Piano, . . . . . . price 35
Banjo part alone, . . . . #5010
Piano accompaniment alone, 1O

This number may be said to be one of this favorite
composer’s best **short ' pieces.
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SKIRT DANCE

FOR THE BANIJO.

By M. LUTZ.
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METEOR POLEA.

FOR THE BANJO.

THOS. J. ARMSTRONG.
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“WORLD'S FAIR’ POLEA.

FOR THE BANJO.

Tune Bass to ‘‘B.” . F C. ARMSTRONG.
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MINOR, JI6, ¢ THE. ROUGH DIAMOND.”'

FOR THE BANIJO.

By THOS. J. ARMSTRONG. s
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ELMO MARCH
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FOR THE BANJO.

By JOHN C. FOLWELL.
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DIANA WALTZ

FOR THE BANJO.

Play small notes very softly. 3 THOS. J. ARMSTRONG.
Waltz Tempo. ) :
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CIRCUS GALOR

S. 8. STEWART’S BANJO AND GUITAR JOURNAL.

\

FOR THE GUITAR.

By E. H. FREY.
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“THE WATERFALL’ GAVOTTE.

FOR MANDOLIN AND GUITAR.

By E. H. FREY.
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WM., A, HUNTLEY'S
NEW AND CHOIGE BANJO MUSIC.

* Pride of the Regiment,” March, A, E and D.
“Crystal Wave," Polka, E and A

“None 80 Pretty,” Polka, E and A*
‘‘Sea View," Schottische, A, E and D.
* Golden Sunbeam,” Mazourka, E, B and A..
“ Silver Lake,"” Waltz, A, E and D*

“ Fire Fly,” Gallop, E and A..
“ Humming Bird,” Polka, A, E and D*.
“Golden Gate,” Waltz, Eand A..

“Pansy,"” Waltz, Banjo and Piano, E*

““Boglands Fayorite,” Hornpipe, Banjo and Piano, E,*40
“ Tyrolean." Walts, (German)....
“ Whispering Hope," Waltz...

Piano part to above

Banjo Teachers’ Cards.

Cards inserted in this column of two lines each at one dollar
per year, or five line cards at two dollars per ye

Trms invariably in advanc. All advrtismats will b discontinued
28 soun i3 tme paid for has expired, unless remitance s renewal

STEPHEN SHEPARD teacher of Banjo, Guitar
and Mandoli
Publisher of sheet music and studies for Basjo.
Send for latest ca
54 East Main Street,

J(n{N C. FOLWELL,

VIR and MRS, E=G. HARBAUGH,
516 Sixth Strees

Send for rmlogue of M

“au,

Mandolin_and

rect, Boston,

MYR.
Guitar.

bulur and

J!)HN MANEWAL, Basjo, a:
0 Cass Avenue,

THE n.uuiu:s PATROL,”
Over ten thousand coples sold.
Banjo Solo, forty cents—Banjo Duett, forty cents.
G. L. LANSING,
58 Winter Street.

Gypsy Queen 50
Piano Accompaniment....
Polka,

“ Forget-Me-Not,"

Climax Schottische ..

FOR SALE BY
S. S. STEWART,
221 AND 223 CHURCH STREET,
PHILADELPHIA, PENNA.

Piano parts to the following pieces will be furnished at
10 cents cach. “Crystal Wave,” *None so Pretty,” ““Sea
View," “Humming Bird” and Tyrolean Waltz.

S. S. STEWART’S
BAINJIO STRING-S
Ten for $1.00, by Mail.

S. S. STEW ART,

223 Church Street, Philadelphia, Penna,

S. 8. STEWART'S BANJOS
ARE MANUFACTURED
right here in Philadelphia. Stewarts Music Stores
and Factory are located a
221 AND 223 CHURCH STREET,

Between Market and Arch IMIII.
Between Second and Third Streets.

“ Morrell’s Banjo Instructor
EVERY POSITION ILLUSTRATED
Enabling the Iu‘llnlr. ‘with but little knowledge
e 'm'" Nl Srortal o SR At
KOHLER & CHASE.
San Francisco, Cal.

ALFRED A, FARLAND, Banjo, Mandolin and Guitar,
140 Fifth Avenue, Pittsburg, Pa.

¥, Banjo and Guitar,
418 W. Main Street, Crawfordsville, Ind.

EORGE SIAN‘HRD Concert B:
West State Street, Tr:x)len NJ.

JFRANK SIMPSON, J: Banjo Tea
69'Sauchichall anu ; Glasgow, Scotland.

T, . SOUTHWORTH, Banjo and Guitar
2, Music Hall, Lynn, Mass.

JELMER J. COMPTON, Banjo, Guitar and Violln,
508 Elm Street, Wilmington, Del.

(CHAS. C. BERTHOLDT, Banjo and Mandolin,
2738 Washington Avenue, - St. Louis, Mo.
Banjo, Mandolin and Gitar players, send for descriptive

C S. MATTISON, Mandolin, Banjo and Gui

or. of st th and Av:nn: B, San Antonio, Texas.

4 North Second Street, San Jose, Cal.

H SLEIDER Bl
W. o Poinklin Street, Philadeiphia, Pa.

E. M. HALL'S
NEw BANJO METHOD.

72 pages ; now ready. Price, $1.00.
$1.12 by mail.
FOR SALE BY
S. STEWART,
Philadelphla, Pa.

FOR BANJO CLUBS.
JUST PUBLISHED.
THE NORMANDIE MARCH
Tros. i -
Byhﬁos GAW:I‘;:?I“P!;O,‘&"IE“MT"C
enjos, Tisel snd Goar: P complete B
S. 8. STEWART, PUBLISHER,
221 AND 223 CHURCH STREET,
PHILADELPHIA, PA.

S.

Boston, Mass. ,

E. M. HALL'S
BANJO MUSIC

For Sale by S. 8. STEWART

MARIE WALTZ, A, E and D, Banjo Sulo, $ 40

Piano accompaniment to above . . 35
LILLA WALTZ, A and D, Banjo Solo . : 40
GLADY’S SCHOTTISCHE, E and A, Banjo

[0} WS AR G o NI N ST 40
ALBERTA MAZOURKA, Banjo Solo, A

and'Discis St L R 40

Salor e S SR 40

THIS TRADE-MARK used by S. S. STEWART,

TRADE.

MARK

and Stamped upon the S. S. Stewart Banjos, is registered at
the U. S. Patent Office. BE SURE, when you purchase.a
STEWART BANJO, that it has this trade-mark upon it. -

S. S. STEWART’S
AMERICAN BANJO SCHOOL,

In two parts. Price $2.00 each part,
thorough and complete banjo instructor published.
Every banjoist, teacher and student should obtain a
copy. Both parts, $4.00, less 25 per cent. or $3.00
for both parts. Cash must be sent with all orders,
Postage 12 cents extra. Both volumes bound in cloth
$5.00 less 25 per cent., $3.75 ne\,'pomge 25 cents
extra.

Is the most

A fine picture of the Philadelphia Banjo Club
will be mailed free of charge to every reader of Stew-
art's” Journal who sends stamp (2 cents) to pay
postage on same. The picture is a plate 11 x 14 in-
ches, printed on fine white paper, size 18 x 24 inches.

Address S. S. STEWART, 223 Church St., Phila,

S. 8. STEWART’'S

—GREAT BOOK--

‘THE BANJO”

FULL OF USEFUL INFORMATION FOR
BANJO STUDENTS

<*»PRICE, ONLY FIFTY CENTS

COPIES MAILED.
Address, S. 8. STEWART,
Nos. 221 and 228 Church Street,
PHILADELPHIA, PENNA.



4§, §. STEWARTS BANJO AND GUITAR JOURNAL-

The Best and Cheapest Musical Paper in Existence.

PUBLISHED EVERY TWO MONTHS—SIX TIMES PER YEAR—PRICE TEN CENTS PER NUMBER.
OR FIFTY CENTS PER YEAR—FOR THE SIX NUMBERS.

y cents, only, is the price of one year’s subscription, and every subscriber gets a good book without extra charge,

WHERE CAN YOU GET MORE FOR YOUR MONEY ? *

#s@No clocks, watches, piano-stools, bicycles, second-hand clothing, or railroad excursions, are offered at this price;
neither do we offer balloon excursions or brown-stone houses. These articles, if wanted, must be looked for elsewhere. Please
make a note of this before sending in your subscription ; as much correspondence requires some little-time, and ¢‘ time is money.”
Please remember :—No Stone or Brick Houses will be given away to subscribers at this office. Read the following and be quite
sure that you know what you are sending for before you write. Do not expect to receive fifty-two numbers ‘of the Journal, and
three or four premium books all for half a dollar.

INDIVIDUAL PREMIUM LIST.

Every subscriber sending Fifty Cents for one year's subscription to S. S. Stewart's Bawjo and Guitar Journal, may take
choice of any one of the following named books, which will be mailed free of extra charge, with the first number of the
Journal. This fifty cents will pay for the sik numbers of Journal published during the year, and~also for the premium book.
Postage will be paid by the publisher.

‘“THE BANJO AND GUITAR MUSIC ALBUM,” =—"THE GUITARIST'S DELIGHT,"——

A Book full of Banjo and Guitar Music. A Book of Instrumental Guitar Music.

‘‘ RUDIMENTAL LESSONS FOR THE BANJO,”

A Small Book of Lessons for Yqung Pupils, Useful for Pupil and Teacher.

-

Either of the three above named books will be given free to any subscriber sending fifty cents for one subscription. Or
if preferred, Stewart’s Chart of the Banjo Fingerboard, very useful to students of the Banjo, will be given in the place of
the above. This chart is known as ¢“ The Banjoist’s Assistant, or Note Reading made easy.”

The above constitutes the sum and substance of our FIFTY CENT SUBSCRIPTION DEPARTMENT. Those who can
stand twenty-five cents more, and prefer to possess a neat and useful volume for their library table, or elsewhere, may release
all claim to any of the aforesaid books, and may have in its place, our book, “ THE BANJO,” as a premium. This will
cost 75 cents in place of 50 cents. Please remember this.

Of course, twenty-five cents is a quarter of a dollar; but there are, we know, a few wealthy aristocrats among our readers
who do not mind spending a little money. Be careful to write name and full address very plainly when sending in subscription.
Do rot forget that there is some difference between a sudscription and a prescription. We are sorry to have to say such a
thing here, but it sometimes happens that letters are received which so closely resemble the latter in chirography,.that our
clerks are puzzled to know how to decipher them. .

Remit by P. O. Money Order, U. S. Postal Note, Bank Draft, or Express Money Order. One or two cent U. S.
Postage Stamps, in good condition, will be received as money, if more convenient to the subscriber.

REMEMBER—NO GOLD MINES OR BUILDING LOTS ARE OFFERED AS PREMIUMS DURING THIS YEAR.
WHAT THE FUTURE MAY HAVE IN STORE FOR YOU WE CANNOT SAY AS YET,

appress, S. S. STEWART,

Nos. 221 and 223 Church Street, Philadelphia, Penna.




S, 5. STEWART Se=-
“COMMON SENSE” BANJO TAIL-PIECE

PRICE, FIFTY CENTS.

¥ ¥ K LR 2
e e e e e e e K LR R 22 L 22
L L Kk

This style of Tail-Piece is becoming very popular The strlngs may be fastened by any kind of knot,
and without having to put them through holes. It is the most slmpla and neatest as well as the most
attractive in form and appearance, of any article of the kind yet made. Constructed of metal, qulte light,
and very strong, nickel-plated, and finished with ivory or pearl design on top.

o8 S STEWRREC_
Nos. 221 and 228 CHURCH STREET, PHILADELPHIA, PENNA.

S. S. Stewart’s “Little Wonder” Piccolo Banjo

The Largest Tone in Smallest Body.
The Favorite of Banjo Clubs throughout this Country and Europe.
Size—7 inch rim, 10 inch neck.

S

No. 1, German silver rim, grooved hoop, ebony face on neck, small raised frets, etc...slxteen brackets,

-.all metal parts nickel-plated ....Price, $18.00
No. 2, San'ls as above, with twenty brackets and more elab finish L 20.00.
Other styles made in elaborate finish and ly pearl inlaid, 30.00 40.00 50.00

RUSSET LEATHER CASES to fit the “Little Wonder” Piccolo Banjo always kept in stock......... :Price, 5.00

P

& A\
—S. S. STEW  ART— ;
 Nos. 221 and 298 CHURCH STREET, PHILADELPHIA, PENNA,
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