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S. S. STEVV ART'S 

BANJO MUSIC. 
ADDITIONS TO INSTRUMENTAL CATALOGUE. 
414 Coeur Atout POlka, (Zikoff). 

Anunged for live instruments, vit: Banjeau .. 
rine, (Iudlng part),finl and second (ordinary) 
banjos, pieeolo banjo :loDd ,,~ilAr. Price, the 
live parts, complete.......... • ...... 1 00 

This is a very fine ammgemcnt of a popu lar 
fa.vorite and has been played with striking 
efrect and crcat SUCCe55 by Mr. Armstrong'. 
well-known b."Injo orgnniUlions, the" Phila. 
tlelphia.I];lI1joOub,"clc.,clt. Every banjo 
club 5ho~ld hllvc :r. copy arlhis choice concert 
polka. 

476 "A Danoe in the Wood," Polka 
M azourka., (c. Fau,".) ATT:lngcd in same 
manner as No. 474; :mOlhcr extelltn! number, 
which should be added 10 Ihe programme of 
C'fcry fint-cl:1.11 b.lnjo oTniulion. I'ricc, 
complcle,fivc parts. . .... . .• 100 

476 Diana Waltz, by T. }. Armstrong, 
{or banjo ami piano. ........................... 35. 
(Key of E with" Elevated U:w,") banjo solo 
alone ..........................•.•• 
Pianoacco'mfit:",iment alone . 25 

477 Meteor Polka., T. J. Armstrong, for 
banjo and piano. A, E and D. ... 35 
Hanjo part alone 
f~anoaccompaniment. 2S 

478 "Em'!y" S ohottIsohe, by R. A. 
Smith, for banjo and piano. A ... 

479 S. Well's Favorite Olog, by J. 
C. }-'olwell, for banjo .n~ piano. E ........... . 
(The two foregoing numbers Ire each on one 
large pace and therefore the l)arU can not be 
IOld5eparately.) 

480 Oollege Hornpipe, :an old favorite, 
armnged for two ixlnjos, hy !j,tewan. A ..... 

481 D . O . Eve rest'e Olog Hornpipe, 
n and A ... 
The above i, for banjo alone; an ucel1ent 
tellching piece. 

482 "Youth and Beauty" Polka, by 
Geo. C. &epllellS, arranged as a banjo duell, 
E .... ith rdath·echangesofkey ... 

48b~ ~~~:.~~ .. i.~,~~.:: .. ~~~:,~~.~.~~~~~:} 
.. Moxie ". 8ohottisohe, by CMnpbell. 
(This number cnmpri5es the above named 
piCCC$, boch on one pagc,) 

484 The Olinton Olog Dance, by E"er· 
at, for banjo alone. in key of A with relative 
keya 

485 Ring, Ring De Banjo, an old fllvorite 
negro melody, here IImtnged for two banjos, 
by Stewart, key of E . Excellent for tc;r,ching, 

486 Oh I SU8&na, another old favorite, llr·. 
ranged for two banjoa,and good fo rteaching,E, 

487 ~1I~W:::': ~I~:' :i::~'E::: } 
Thc two above nanled are by C. S. I':ltty. 
lloth piecea on one page. 

488 ~:~0r:~'~~8'~=p7;:::::::::} 
Uoth of the .bove old time f.vorites lire on the 
one page, .nd are well .rranged .nd neatly 
printed, 

489 "Old Time Ba~o Tun88," three 
pieces on one pIlge, as followa: .. Jim along 
J05CY," "Gain' ober de Mountain II .nd 
.. Campto .... it"llompipe: ... 

490 "Old. Time Banjo Tune!!," three 
tunes on one page ............................. . 
"Don't you hear de Bullgine," "Charleston 
G.ls " lind Leavitt's Jig. 

491 Murphy'e Jig, hy w. II. Murphy, 
ror banjo .Ione, A, E and D ....... 

492 ::::7 ~:r~::"i!nA~:.~.~~~.~ } 
Two pieces by C. S, Pltty. Uoth tunes on 
one&heel. 

493 Annette-'Polk&, by E. H. f·rey,bl.njo 
1(110, A, E and D 

494 Rippling Streamlet Waltz, I,y 
'l I 

W, A. Huntley, banjo BOlo. A, E anti D ... 25 

I 49~or~I~ .. ~.~~ .:: .~~ .. ~.~"" .. ~~~,' .. ~:. .:~~~} 
Vivian Wa1tz, by At J. utlin ........ .. 

. 0 I 
Bolh of the .bove .re good, but as both lue on 
one pa.g;e, even if a CUMomcr Ihould not he 
suited in one or the tunes, he will have the 
other-and either one of them is well worth 
the pri.ce charged for the pa,ir .• 

496 Rose Polka, banjo duell, amnged by 
Stewart, an CJi:celleDtte.ching jliece for I)upil 
and teacher, in key of F major 

497 Eventide Schottlsohe, banjo 1010, 
by Frey. A , E . nd D ........................... . 

498 Intrepid Quiok Step, banjo duell, 
by G. C. ~tephens, lLn ClIcellent much in 6-8 
lime ...... 'l 

49.:d• ~~~~.~~i:~~ ~\~.~~~~:;.~~ } 'l 
These two fnvoritcs are printed together. 
makinG t .... o e)[cellelltnumbel'$. all in ooe. 

500 Flower BoDa, by GUSlav Lolllge. A 
"cry fine unngemco! for the oonjo by Slewart , 
with Guitar accomp;.niment by E. H. Frey. 
The banjo 5010 is ""nnged in A with relative 
Changes. and may: if preferred, be played in 
.. TIlF.)IOLO," throughout. 
For banjo alone 25 
Fori)anjo.nd guitar. 40 
Guitar pa,n i-tpanle ... 

501 Shadow Danos , banjo duell, by E. 
1-1. Frey, in A minor with rela.\ive mnjor 
chanl;cs ....... ......... .... .. . 
E)[cellent for teacher and pU]1i1. 

502 Ma,jeatio Polka, banjo dueu, by 1- C. 
Folwell. Good tuchinc Iliece, in E ... 

503 Unole Joe'e Oake Dance, by C. S. 
'I'atty, for a lingle banjo. A minor. 

50t OttO Polka, h.njo duell , by R. A. 
Smith. An excellent polk., A, E and D _... 3S 

605 "The Rouah Diamond" ldinor 
Jla . by T.}. ATmllrang, for banjo . Ione ..... 

606 Bk:1rt Dance, by M. Lult, rot banjo 
.nd pi.no. ................. / ............. ............. 35 
l!.anjo pan (in A, B and D,) separale ......... . 
Pi.no accomroaniment ICparate_ 2S 

607 Glortetta. Waltz, by }no. II. Lee, for 
bAnjo . nd piano ................... ~ .......... ".. 3S 

The banjo part is in Ihe keYI of E and A, in 
the" Elevated n..," or" Bus to H" style. . 
nanjoselo.lone. . ... : ........ : .... , .. 
Piano .crompanimenl.lone as 
Thi, number will become very popular, as it 
ist:-' .• 

508 .. World's Fair" Polka, by F. C. 
Annltrong, for banjo .nd pi.no 35 
llanjo part (key E with "Bul to H,") alone, 
Piano accompaniment, stparate.. . 35 

609 Oarey DemJla.n's Polka, by C. S. 
Patty, for banjo .nd plano 3S 
The banjo pan is in key A, E and D. 
Foroonjo alone ........ . 
Piano .ccompa~imenl$CJ'lIlrate,............... 25 

610 Ada WiDg Dan08, by R. A. Smith, 
for banjo . nd piano... 35 
A novel and origin .. 1 Wing Dance in E with 
"O...,to B," 
llanjo·pt.n Illone_ ....................... .... ...... .. 
Pi .. no accompaniment .lone.. as 

51 1 BoutherlandJlg, forbanjo.ndguita.r, 
.by R.t\. Smith ......... .. .. : .. ..... . 
A A:;ood jig in F Iharp minor with change to 
relative major kcy, 

612 Lorraine Schottisohe, by R. A. 
Smith 
Thi. number is arranged for banjo, with p.rt 
ror aecond ixlnjo, and abo with pan for guitar 
and may be used for banjo Ind guitar or for 
twO bal'ljl)$. or two banjos . nd guitllr, asdcslred. 
The banjo part i~ in key of E 

513 Conoert Polka, for banjo lind guil.r, 
by E. II. Frey_ 2S 
An exccllent polka, in A, E and trio in D. 

614 Little Daisy S ohottische, bY} 
Frey, for banjo .nd guila.r. E . nd A ..... , :a5 
Lew Brimmer's Jig, for banjo 210ne. 

""he two .bove named pieces making one 
number. 

516 The DeUght Waltz, by E. II . Frey, 
for banjo and guit. r ......... ::!S 
The b.njo pan ia written in t11e key of E , 
(" Ilau to n,") with clunge to key of B , h 
ilia favorite. 

516 Queen Oity Polka Redowa, by 
W. W. RUmsey, ror banjo .nd Piano.. 35 
Banjo pan . Ione 
PiallOaccompaniment .Ione....... 3S 
This number in key of A, with e11.nga , is 
quite pretty.nd not difficult. 

51a~d ~~~:'~~~~~~ .. ~~~.~~~, .~~~.~~j.~} 3l 
Dead Maroh, " Drummer Boy," for 
hanjo.ndpiano ...... ........ , .... , ........... ... .. 
'me two above named pieces llre printed to-­
getller in one number. The bAnjo part. helllg 
on one page. 
lJanjo part i-tpamtc: (the two l,iecel) .... 
Pi.no accompa.niment ICpante... 25 

618 Normandie Maroh, by ThOl. J. Ann· 
'trang, The urne much II No, 473 in Ihi, 
Clltalogue, but here .rranced ror the banjo and 
Iliano,.. .. ........ , .......... . ..... ....... ; 40 
I'i.no a..ccompanimenl or banjo part ICparate, 
20 cenla each. 

619 Boulanl'er'e I4aroh, by C. 1... Desor· 
mes, for banjo, arnnged by J. H. Lee, in E, 
with trio in A .. ..... .................... M........... 2S 
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A TRIBUTE yo THE aTE.ART oa .... o. -made of soft and unsuitable wood, and 

~~~~~rs:~a~:~~:t~~:B1;~Jo,m ; Howmall,' .... "'peopleb. ... "bHnled .... "a,. 
~~~i.~ ::.~~~~!~e:dl? :~~~e:~m.::(lId ... 

" . ld-r:uhIOlld Jlc. 
alC:1I01l.""~: 

"~::ri':.~id·.hl"e .. 
BIII,I',eu,e_1 101.1 .... 1, lI!'yl:.ro~~.llIcmll1. 

{t'~~:\:!"ba"!' ••• n:dt;!.cct~':.i"lr::"I~: ·'III1. 
The ..... d wlll be ,,,,GOth.tId III" rore" will toll. 
To makc way ","Scewart,lhe.l:uterorall . 

~~ki:~a:.J:'!ii:h~ =~~dle 10 lreac. 

Inbealll)'Or6nithafld ••• .,l rloclnI I01lC, 
Maku S. S. Slewart ao widely knowo. 
Th.nlel UJ...,joleelnpw.hllll alona. 

~h~~~~~~Cf~~\~l~ ~:~~!:;~~J~n~I~' .•• 
. ILL STAND I .. T UNE. 

having the notches imprope rly cut-when 
the Stewart bridge has been called for. This 
is so smal{ and contemptible a.maller thaI 
we shou ld not mention it at all were it not 
for the annoyance it causes I he:: performer. 
The Stewart bridges may be had , mailed 10 

any address at fifty cents ~r dozen, or si x 
cents fo r a single bridge- the onc cent over 
the regular pricl! being for postage. T he 
trouble with the bridge slipping out of place, 
or working from side to SIde, however, does 
not always lie in the bridge; ve ry often the 
fault is in the tai l-piece. Wi th the ivory 
tail ':piece, SO popular of recen t years, where 
the boh holding it permits it to have full 
play- as is the case with nearly all of this 
style of tail-piece-it is im possible to play I 
full and strong and have the banjo keep in 
tune, because the tail · piece will not stand 
fi rm and stati onary and permits the bridge 

Every experienced banjo player knows to shin. Not only has this annoyance been 
what an annoyance it is to have the bridge often noted to the sorrow of public per· 
on his instrument slip out of position while formers, but another great trouble wilh this 
executing a rapid passage, especially when sort of tail-piece is that strings are so often 
it occurs whiie plAying in public and before cut or broken at the knot, and with some of 
a critical audience where the performer is them no amount of smoothing 01T the sur-
anxious to do his best. face of Ihe holes appears 10 afford any per· 

The banjo has been carefully tuned with manenl remed y, for the walrus ivory wilt 
the piano and the artist begins his solo with chip off again and leave a ragged cutt ing 
piano accompaniment. All goes well for a edge. 
few moments, when a few extm heavy strokes In the improved tail-piece, now being put 
on the bass string occasions the bridge to on all the first grade banjos manufac tured by 
slip slightly out of place, and behold I the Stewart, this trouble is entirely overcome. 
instrument is out of tune and annoyance and The lug on the metal porti on of the tail-
discord the result. With the ordinary bridge, piece rests snugly against the banjo.hoop and 
used a few years ago, this was a constant the appendage remains firmly In place ; thus 
anhoyance, for the fcet of the bridge not the pressure of the strings n olds the bridge 
being properly trued up, and the notches in position and fhe imlnllllent nil/a ins ill 
not having been sawed with a properly con- tllne. The strings are simply ti~d to the 
structed saw, or tool adapted to the purpose, small bar, a portion of the tail .piece itself, 
there was alwnys some trouble or other with and there are no holes to pass the strings 
the bridge. through and no ragged edges to cut or 

wi~h ~~ri~~~w~r~~li~?e:r or~!~,e~':di~~~~~ ' ~~~a!~et~'be \~ at~~~i::h b:e:':N ~o'fe~ 
various methods of cutting the notches and but is quickly and easily attached, and thus 

:nj~ngbr~~:e,b~~d!~~ fi~~ f~r!~~~ ti~: loss of time and annoyance is avoided. 
past putting on the market a reliable bridge 'fhese tai l.pieces (leThe Common Sense 
fo r the banjo. These bridges ate all stamped Tail·piece") can be had by mall for So cents. 
with his name and have the five notches for They are fllade of brass, nickel·plated, and 
the strings properly cut and are ready fo r are finished with an ivory rosette, possess-
instant use and cost onl y five cents each ing a neat and attractive appearance, nnd 

~te :~:~;S:i::'I~~: t~e:;f:r~; t~~~71~ !:i~~:ie~~nh:nrt~c~ede:~e~nd:~~le!h~f 
next to nothing. ' . E. M. Hall, and. o!her c~lebrated players, 

of ~~~gU~~~~~Utr!:!f::r:fi~h~~~~id~! I i:~h~lt~l:~O~I~:tlng VOid, or emptr.space 

PRIDE, TEN DEBTS. 

MR. STEW ART AND HIS 

BANJOS 

Il i§ nOC l i k~ly that there is n Clilptr reader, be he 
"everSQ far:tway," who willlu:-rdan introduction to 
M r. Stcw:ut and his Banjos. Mr. Stewart hu had 
gl10d reaSOn! to believe Ihat nearly evel"}'body wHo 
hu e"er read TAt CIiPltr hllJ aleo formed his ae­
~uaintance. Ir anybody hun'l. it isn't Mr. Slewart', 

t~~~' ~:f:hi~wnoe~~:~r i~a!h::!.J~:r~~~hi~I;~~al~:~ 
to say about S S. Stewart and the instl"\lmenl~ that 
come from his Philadelphia factory; :md, Ihough 

~~a~;~hl~ C:U~~:I~~~~~;:~::::,e,,~e~~;'ell~\:;r! 
hur that Mr. Siewart h=u not fulfilled 10 the leiter 
every promiu therein made to his palronl. 

This week Mr. Stewart enjoys a ~pccia l and pecu· 
liar diJlinclion Ih;u i, bound 10 make him widely 
talked about. Hc has, long before this, frequently 
purch:ued a full page of TAe CI;lp~r'l advertiSing 
spo.ce, for Ihe pll rpoIC of announcing Ihe ments of his 

~;~::illetd d~h:~1 ~:i;~~n~ ~~~~~~\~es:~~:. 
T hus il came abouI, not 10 very long ago, Ihal he 

~I~ :istb:lfn~~,a~ilej~~;ee~t; a~ndd'hl; ~~~d::: 
alike were jusiilied, for, to U5c: his own wordl, "Ihe 
Siewnrt factory doubled ils orders after Ihe big c/ilF 
ad\·ertisemenl." 

This w~k Mr. Stewart has purchued four full 
pagC:li of advert ising space in TAl Clipf¥r_ His 
advel1ilemenl is the largC:li t ever published in u lngle 
iJl!lue of th is journal. And il hu never been ex­
ceeded in poinl of cost , III in l ize. There is glory in 
th is :u:hievemelll for Mr. Stewart, ~lId there is likely 
to be profit in it , too, or it would 1101 have been. 
attempted by a hUloinc:ss man who is noted for hi. 

S~:':~:n:r~~u~:: b:j:.rv~~: Ie~~~i~,shis ::;: 
cess scems 10 consist in the fact thaI he makes & fine 
inSlrument, Klls it &1 a rellS()nable pliee and never 
di$ll.ppoints nor deceives his customers. We hel r kind 
word. of him from 1111 who have ever IlllJU;lc1ed 

~~i;l~u;~~h h~~mban~,O~~~d~:t t~1"7he~ell::;: 
wriuen 10 him, telling of their Slitisfactionwith their 
bargnin. Four paces of thi, week'. Clipptr are u~ 
to confi rm Mr. Stewart's statemenl thai the moo 
Cltpcrt and the most famous of banjois15endors.e his 
banjos. The names of E. fJf. Hall , W. A. Huntley, 
Carrie Daniels, Thos. J. Armstrong, Wub. Norton, 
Billy McAllister, Horace Weston. George I'owen, 
John H. Mack, John H. Lee and many others, 
equallynol~.are auached to the Siro possible 
laudalions of the Slewart banjOi. It is I rdly paui-

!!eilt~~u~'::~ t~O: ~~se:tl~o:te ~~ I~e~~~:f; 
cndonement as aUlhoritative. Mr. Siewa busincu 
is I!r05pering. h Itarted modC1illy, SIca ' and 
rapidly, untlllo.day his is the mOSI elttensivc 
factory of banjos in the w9rld. He .eems 10 
enjoying the fruits of well dirtclw and intelligen 
enterprise, and we think he deserves bili succeu. 



S. S. STEWART'S BANJO AND GUITAR JOURNAL. 

W. L. BatteU, St. Francis, Wis., writes: 
.. I subscribed for the 7MJrlfn/ recently (through 

A. W. Cutting) and think I made a mistake in not 

~~!:~b::: ~~:h i~ ~if~~td:t~ll::t~~: }~o:~ :~;; 
:h~:aG~i~~t~:D~r.~~.on·1t f. ~;1l :~~e(~b~~~~!~~ 
than I upected." . 

p;I~i~~~~~/~v"a~~:i~he~v~i;f.re~en~~e v;~~\~~or! 
than ever, lind it hll.$ your lIutogr.aph (In the title. 

My pupil is delighted with the tone and finilh of 
Ihe ko.oo Banjo which I purchMed of you lI\St week. 

MIY your deseo'ed IUG<:tU conlinue, is the hope 
of, YoursmostlinctTely, 

H p_~I.Y METE-loS. 

W. S. WoUe, Evansville, Ind., wrilts: 
.. 'Uail to tbe,£Jil/.' Tile Banjo arrived .u(e a.nd 

sound, Ind ahe 15 a TAII~KA6rfJllfId no miuuC\ 
and I huten to enclose you a cbeck for the amount. 
This b Ihe fAirJ lJanjo my wife has had within I year 
Ind the others ue lu6J with a big ' T' compared with 
yours. Even tbe Deighbors Ire delighted with it, and 
Ihlt b llying a good deal. 

t enclOlt: you 't.oo elltra, (or which please send by 
ma.i\, al once, that amount in ut and 4th llrin,,; 
your very bcsc. One hundred dollars cash would 
not buy our ' n,rt1N/A6nfi.' ': 

c. S. Minter, Little Rock, ArkanlOU, writes: 
"The nanjo Cue, etc., elme aU right in good 

order. My pupil (or whonl 1 ordered the Banjo was 
surprised at such II fine Bllnjo. The book lind circu· 

~: ~mi~~;I(~':t~::::g fo~~n~~~~'Ball:~o~ .. lhink 

(}.ay Marshllll,of EI Paso,Texaa,writes, concerning the 
't2s.ooJ'rescntlltion Banjo: 

"On my a" ival .Ill Big Springs yesterda.y, I (ound 
tbe Banjo a.waiting me. In reply 10 your query M to 
how I liked the inslrument, I will say, I was looking 

~~r::~~~!f!~~b~~i!!:~~~ :rh:XC~~i~~ 
they ever laW. I am more than utilfied with it both 
as to tone lind finilh." 

.. E. M. Hall,t~e popular:tnd accompliJhed banjo-

~~ S.it ~~r:.-:h:t~d~~~o::a; ~~~~:h~P'~;!r~ 
~lanufacturer, with :an inllrument J:lid 10 be the 
handlOmtSt banjo in the world. The rim is of silver, 

~:t~I~:~~::r:;C:( e~:r~;~I~';~:~ ::~VYru\i~ 
.~f 1~~~Xdel~: i':~d!h:r ~rf ~~r.' "*ri:~5~ ;'nud~~~ 
a m:tRnifi~nt instrument, lind one of the fin est C"Yer 

:h:d:i:t ~;~~e~a:hic~h~r~il~ai~~el~~lu:~a:;~ 
~:~~~~1!1~~d~!~~r~:::::liC: i:~~~'~~ll i~th~: 
performance. ami, after upbrai:J:'ng him for playing 
lor three seasolU on an " old"h:anjo,broughlforth 
the du.lling newinstrument,:andwith II (ewlppro­
priate remarka placc:d It in Mr. Ibll'. hllnds. When 
he recovered from hb astonishmenl, the genial come· 
dian relJ?Ondetl in a happy vein, and then "tried" 
the baAjO, recciYing t .... o encofCI (or his artutic 
selections. It wu cel1a1nly a lllOU fitling tribute to 
• popular .. d talented aniat."-NI"ftt Ywj ChpPtr. 

Geo. F. GeUeabecJc, o( Omaha. Neb., continaa 
to live JOOd reportI 01 his Banjo Oab, whieb haa 
appeared at ..au public &ad priYale C"DImaiDmmu 
recall,. 

C. S. Mattison, teacher of Banjo, Guilar and Man-
dolin, San Antol!ieo Tuu, wriles Ihal his businesa 
haa incru.scd 10 auch an txt£nl thaI be has bteo 
compelled to employ usillant teache". 

Gco. B. Roas' .. First Gn.nd Annnal Banjo and 
Guitar Concert," look place al Auocialion Hall, 
Philadelphia, on the evenin~ of April 11th. The 

~~aU~~':fi~~v~~ri~:~~~i!~~~in~~~j~~ 
Guitlln, Mandolins and Comet, a really good club. 
Reuben R. Brooks, in his fine &njo playing, Sig. 
Lnuis T. Romero. in his excellent GuitarlOlus, Man· 
dolin aolos by Sig. F. M. Lapcrtina. Harp IOlos by 
Sig. Gionnni Setaro, Miu Suaie L. Ross in ClassiclIl 

~:'°B~~O~~:j~~!~n:n:I~~:.r~~~~n;:;:~~: . 
Accompanist. The concert Will a v£ry novel and 
unique IItrair,lInd Will II complete SIlCCtsl from lin 
nrtistic 51:1ndpoint. 

Mr. Geo. C. Stephens, whosepartraitl'lppearaaboYC, 
.... i11 ba.rdly need an introduction to our l eadel"J:. His 
excellent composilions for the banjo arc well known 
10 all loyers of the banjo and to the relden o( the 
7-",,,1 in particular. 

Mr. Stephens hu been pursuing Il course of lIudies 
al lbrvllrd College, Cambridge, 1.bu., for lOme time 
past, and is considered :I young man of luperior 
talent lind intelligence, and one destined to m:r.ke his 
mark in the world. tie h .. Ollr very best wishea for his 

~~~~r:l~o~~:;:'!~~r;~;h ~i~~ t'h: .':!e:
uite 

lure 

The Clover nllnjo Club, Walter A. Munnl, Man:t. 

~~~~~'01:tt1~ }!ii~~i~: ~~::;~V:t ~!~::rex.h~~~~:: 
B:anjeaurine; J. Lewis Morse, Banjeaurine; Richud • 
L . Weaver, Fint Banjo i Gco. S. Hollow:ty, Guitar, 
and Harry BealU, Guitar. 

Cl~,£ aC:::~e1 ~~e o~mr!~nr.I~:.n{~~n~la~=i~ 
ASIOci.a.tion Hall, Pbil:idtlphia, on the C"Yening of 
Apri l 6th. and proyed a very enjo)':l.ble atrair. The 
Philadelphill bbndolin Club and The American 
Male Quartette :lppeared, m«ting wilh well merited 
IUCCess. The Symphon, Club did weU in their 
nume.rous selections. The" Orchest,. of one hun· 
dred Bnnjos :and Guitan," howeyer, failed 10 (ully 
IT1Ilteriali-te, there being nOI more than hlilf that 
number of performers visible. 

Jas. H . Phipp5' Banjo, Mandolin and Guilar 
Conccrt, :tnnounced for Ihe 13tb of April, in New 
York Cily,llt Lenox L,ceum, came olr in gre:tt shape, 
the house beinR crowded lind people IUfJIed away 
althe doors. The IOloil ll were Louis T. Romero, 
Guitar; Dan: Emcnon, ll1\njo ; D. TipJ..ldi, Man. 
dolin; Geo. W. Gregory, n an)o ; v. S. Ossmon, 
BllfIjo; Chu. E. Dobson, BanJO. The Princeton 
CoU£ge B:lnjo Cillb ptlrticipo.tcd, III did 11110 the 

~:~~:illa~~e~~u:.anjSe~:r ;1~~ld~7fn ~:~c~~: 
Clubs alio apptued. 

"The much looked for n.'njo that I ordered lOme 
time t.d, baa JPltarrived. I am very much pleQCd 
witb it, and it b Ihe final lOlled one I ever heard; 
a1aolhefinllhls"fC'l' fine." 

The abo-re wu wriUeD PI bJ' W, S. HbIton, of 

::t:!:!a\!'ist!c :!:"ci:!~~"byS:~,= 
barel, ac:a~ bdDc shipwrecked tbree timet. 

H. B. Muten, Leader of Ihe San JO!e Ideal 
nanjo Club (California), .rites Ih .... ~ia orpniution 
is m£eting wilh good IUCCUI in their yanous euler. 
tainmtnts in that p:art of the country. Not lone- aao 
Mr. l.Iastenl Io«/.ed intbe Wesland h .. now allrge 
cl.us of &njo pupils. • 

B:lnjo and Guitar Concerts are btcominlt very 
popuJar and fashionable. The Banjo has belped. the 
Guitar back inlo popularity; for a few yean ago it 
.... uraretobearthitin51rumenlon the coneenatage. 

To hear the Guiw in the hands of a really fine 
pillyer like Sig. Romero, is indud a treat; he is a 
l1\titer of the instrum£nt, and hia performancca in 
New York, IJo$lon and Philadelphia will, no doubt, 
cre:tle a renewed interest in the nudyof Ihe guitar. 
The Guitar, like the B:anjo, has mllny vOlaries; but 
aDiong the thollunds upon Ihou!ll.lIdl of pillyen of 
Ih~ ill.5lruments there :ue few muters. Of the 
B:tnjo h may be uid that many of the fO·cnlltd ex_ 
pert per(ormen on thllt inllrument hllye y£t to learn 
the an of keeping their instrumcnts in good pl:tying 
condition_.properly headed and correctly mUlig. 

" I r«cived Ihe Special Banjo lOme time IIg0, and 
aft£( ttsling it in 1111 ill positions, I find that it is all 
right ;l/Id perfect. The tone is very ~,.~, /411d lind 
Imllianl, and all tltlll could be asked ror, and the 
finish is abo very fine. All I can IlI.Y ii, tha t 1 
am well ple:ued with it. Everyone that Ittl it lays 
it is a little dandy. I think I am :tbout right, when I 
"y tbal the Ste .... art is the best Danjo in the World. 
Well, I will not !ll.y any more--for 1 know it is noth. 
ing new for you to receive .uch Icllen. for I think 
everyone who purchua a Stewart Banjo hu aboul 
the same thing to IaY-1O I will clOlt: by enclosing 
tcn cents (or which I wish you to send me ,our lall 
7"urnal." 

This is what Ceo. Batber, Hanjo Teacher, of 
Pctosky, Mich., writts : They all love tbeir Stewart 
Ha.njos. 

The Calumet Club, of Richmond, Quebec, is com· 
pose<! of Ihe followin/l: talent: J. A. Houlhiltier, Ban. 
Jeaurine and Mandolin; J. L. Barrie, Ban)o; C. J . 
Alenndtr, 1St Glli tar ; J. A. J,Janie,:td GU1111r. 

S. Duncan Baker, Natche-t. Miss., wriles under dille 
of April 9lh: 

.. A.~ all1eady acknowledged per my ~I.al cud or 
61h inst., yours of 3d, and boll cootalninr: art icle. 
ordered from you on 3ut ul t. we.re received on.that 
d:a1, lind r now beg to report thlll cyerylhing was 
found 10 be eminently IItisfactory. This much 
would suffice ordinarily, but I am constrained to 
more fw ly el1prus my appreciation not only of your 
promptness, but also of your IiberalilY in volunl:Uily 
adding to the. shipment wme very useful artide.s. 

Wi~~~;P~~~~;~i~f!nt~~:an1:~~:ron'fu~ 
your invention-the banjtll llrine, hut pvticuladyam 

~:~:~~~~:,,!A:h~m~h~~rj~~~~:~~ll~h~~~:r.:n~ 
:~~~~ i:IO;~~~a~ly~g~t:eve~}n~ ~:I ~~I:! 
itsel(. The instrument jon received from you is the 
lint b:l.njeaurine I ever owned, and I must candidly 
I:IY I am heartily glad it il II StCWllrt. Of the olher 
elcyen banjos in my collection one is a piccolo of 

!~u~::~n ~~~:~~ ~!:v~~~Uf~mie:i:~ 
like dimensions, beau", of my short finaen IDd the 

~n~::~~rtri=t~~!ntM~::: IC=d~t.; 
wilhollt ii, ~r 1 intend 10 11M it (or III -t;" club 

:!a~b~ Ila=l:ci:=':ol~ 
loward. its Ofi&ioator. A. to tbe COIIIlnac:tioD or tbe 
p'rticular oae rOG sent laC, III nperierlce acq.Lred 
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by over lift«n ye:.n of 50lncwhllt irregular and peri'l W. J. Kitchcncr, Ne .... York City, wri les: • 
odic playing on diffcn:nt banjos, (rom the vcriest tub "Your little book, The Guitarist'. Delight. came 
to my ~uperb b,'njc:lurinc, lI11pels me to clIOcl!um- to hand, and it i.5 the best twenty-five cents worth I 
PaknCT. NOlbinJ: morc ntetl be said in this con- !).aye ICcn. The arrangement of ' Hcimwch' is worth 
ncelion. the money of itself. 1 dare"y you will hut to lend 

or the lL$erUlllrtides, previou~ly spoken of in this, me more copies of the SAme. I mlU! abo CO"'F'tu. 
the two copies of The llinjo are pam.;,ul:uly <lese". laIC you llpon your m:mnct of mallll.!:i"g bUSlnew. 
ing of ~pecial menuon, :lIId I highly apprecilllc When I read your JounrQl 1 could nOI help thinking 
them, and, although 1 have had II. copy of my own m:myof the letlers of your correspondents extreme 
for lOme lime I had not hltended to lonn it out, but CIl5U of bluff, but c:an now te!ltify thn! aU they say 
now, it :lnd the two you kindly sent shall be imme· is eorreet, and your house runs like a well·oiled 
dbte1y plll.ced nt the dilpou.1 of the other b:anjoisU m:achine." 
of the club knowing, :as I do, thnt the infonna.. 
lion eoor.tined therein, :and the knowledge to be 

. derived from the perusal of same will prove of l uh. 
stnntinl benefit to my colleaGUes both IL5 individuals 
and a5 memben of the oq;:aniz.:alion. 

As intimntw, in a fonner letter 10 you, our dub is 
modeled nfter The J>}nladdphia Banjo ~Iub, and we 

:~h g:~~~d h~~~~':; :a7~0~:~~~~h~i~~;:ur~en~ 
the 7ollnral. 

The Natehe,; &.ojo Club is compo~ o( the (01· 
lowing: Ib.njeaurine. S. Dunan Baker; Piccolo 

:~~j~: {~r~. ~:\~r ~~IG~it~r: 'E~~~~'1 t:a~:t!e:,d 
uter on, for II. H;cond combinntion, Mr. Will 

KaiH;r will probably !:Ike up the Mandolin and Mr: 
Eidt another Banjo. We were regularly organiud 
on the 16th ult., and I doubt if there is another club 
of the kind in the South, although I may be mistaken 
in the supposition. We found Ihe music n.. li tt le 
he:a ... y for be£innen. but ha\'e made a start ne ... er­
theleu. 

In addition 10 thil small orcheslro. I ha ... e the honor 
of belonging to ' another music:al society. ' The 
N:uche,; Urchestru.1 Club,' composed of twcnry-four 
young men, and having the rellullltion of being the 
best nmateur organiution of iu kind In this section, 
if not in the whole South. But more of ' The N. O. 
C.,' !:tter on if your desirc. 

Although this letter is alre:ady len.l.rthy and the 
subject IOmewhat worn threadbare. I would like to 
o y a word or two about the origul of the banjo and 
i~ supposed papulan lY amOJlg the negroes of the 
South. This. city is in the heart of the colton belt 
nnd rice, and l ugar-<:ane 00urish6 within a few 
hundred miles of here, and con5equently the plant4-

~O~:,I~~~n~h:e~o~r~hr~,t~:~ ":'~l~;c~u~?n~~:t:t:, 
hill peculiarities, and ha ... e frequently wrillen for the 
local paper-. dialect vene attempting: to illustrate his 
qu:ainl and humorous sayin~ and doings; therefore, 
being in a posi tion 10 know, I can safely endone 
whIt Mr. W. H. Whitcomb, oC Wiscon. in, said in 
his letler, which was publishw in Ihe Inil issue o( 
the 7 tJ1o'"al, to wit, thai ten negroes play ... iolins, 

~a:;lo~~~u:;1u~~i!~~~~0 a~~et:~hoe ~~~~e treew~:~: 
fife, :\Ccordeon and even brass instruments, and 1 
hne heard that, in thiS" eounty, while in the pursuit 
of Ihe education which is freely accorded them,some 
of the dusky bellea have becomt ClIpert pianis~. So 
far u l know,the darkie's musicaitu tes are e ... en 
morc \'Ill'itd th3n are those of our more culti ... ated 
Ind favored anglO-$:lllon race. So much for the 

1l1l;f:;,P::n~:~i%:':hC:~~~0~: t~: ~~~j~~~;" 
boyhood, and pre ... ious 10 itl:advent as a perfectw and 
popular in.ltrumeul, I am prone to doubt thnt it wu 
the ;1I1Jffl1;tJ" of an inferior race of people not noted 
loh single invention, although willing 10 admit the 
pouibilily o f its origin being due 10 an attempt by a 
negro to make an j",j/a/j()1I of $Orne other kind of 
instnlment, said attempt reauhing ... ery natumlly in 
an itominious failure. Howe"'er, he thillL5 it mny, 

~; firs~j~do!i:-j:! ~raS.~ ~::~i~a::~da~~ 
my knowledge of his having conduced very con· 
sidembly towards the realiu.tion of that " ate of 
perfectioa." 

Flelcher A. Pa.yne, of WabLsb, Ind., writes: 
"I hll.ve recei ... ed the three IMI numbers of your 

7tJu,.,.al, and am more than pleued with Ihem. Do 

~h~::nht:: >:1e:~n~if:O= 'b:c~!~~~tla~j~~~!: 
in the world, I consider them invalu:able. 

I intend to lake it Il5 loni as it is prinled, for it 
seems that each number is bellcr than the one pre_ 
ceding." 

Mr. John C. Folwell, the well.known Banjo 
T f.: acher, of Camden, N. J. , well·known 10 the 
re:tden of the 7tJurnal, as a composer of mU5ic 
for the Banjo, occupies the post of honor with his 
portait abo ... e annelled. 

Mr. Folwell has composed lOme very excellent 
music for the Banjo, and those playen who have not 
as yet made themH;l ... ea aC(luainted ""ith \lI is fact 
should lose no time in doing so. 

Chu. Wegelin, of New York City, writes: 
.. Ple:ue excuse me for not writing to you before 

this. I wish 10, let you know that I have received 
my U:anjo and wu quile surpri5ed, for you have H;nt 
me more than I have bargained for ; Iud as for the 
Banjo, lOuy thnti nm pleased with it, is 100 mild an 
expression to usc, for I am wild with delight. 1 ha ... e 
not d rawn the head down e ... en, as yet, and if it 

=h;tse!~e i~ 1~~1g~~)~~~: :i[ri~':u~~ ~~~e wS::: 
Ihe head is down e ... t n ? I can only Jay this much, 
you are Ihe King Bee of all Banjo m:aktn, u I ha ... e 
had 11 11 the d ifferent mIkes of Banjos Ihat have been 
made in the lut ten years. 50 you may know that 
although only an amateur as ye t, I ha ... e been asked 
to lea ... e my place and goon the stage fo r .ali ... ing. 

Now, J do nOI Jay as a brag, but to show you Ihat 
I know a good Banjo when I 5eC one. You deserve 
all the Rood luc:l.: that you ha ... e, and m:ay il be a 
thoulialld fold i::reater in the future than it hu been in 
Ihe past." 

F. J. Sney, New Orleans, writes : 
If The ,",0.00 U. F. Banjo which you made me to 

order, arri ... ed Jafe on the loth in51., nnd I mu~ say 
I am more thanilleascd with il. It il one of the best 
toned Banjos in New Orleans tD-day. Last night we 

~e~~~,I~~r nl~~. th~~~:n ~e:y ~~~~ri~,h~ n!'ee:!~i; 
g~~: ~!~ i~~d C:ur;d~~~j~el:~~c~n !:d t!::~i 
from you, and Felmwen had :l guitar. We made a 
decided hit, lind everybody Aid we were ' in it' wilh 
those Banjos. Camdies and I also playw a duetl. 

. We playw the • Mocking Bird' and Cf,plnrw the 
houH;. Catadies and I are more Ihan pleased with our 

&;i~~:~~:i'mi:n~;rrs~!rtt~";n~~r~~~~myOU, you 
canu.\Cit. 

Many thanks for Ihe books you scnt me. The little 

:::: :n~.Li~:cPo:r'6~~ e:~7 c~jo fo!a~~~,~:;~ 
lubKription 10 the ytJllr.aI." 

Ceo. Carr, Milton, Pa., writes: 
., I'leue find enclot;ed ptI6U'\ note for seventy.fi ... e 

«n~, for which send your JtJNntal (commenting 
with No. 62), and your book, l'lr 8",,1'''. Let me 
also thInk you for the immense lot of mformation I 
recei ... ed from your Lecture on the Bahjo." 

Grant Brower, of Brooklyn, New York, hu an· 
nounced a concert for \Vednel-dey evening, May 20, 
at Ihe First Baptist Chureh, in Ihat city. Mr. Brower 

~~m~r ,,~~~:~:~~~ ~1:'a~~;:;mt~~~~:nN~h; 
\ork, during the run of the opera. 

AI. Baur, the well-known arr.t~ger of banjo music, 
of Brook ... iIIe, Pa., will contribute a new :utide 10 the 

,,~;:~:~! ~~i~~' ap~!~e~ ~e~i;i:o:e:5 0:;, Bwa:~: 
very interesting and will be continued. 

ChM. 1-1. Ml\£'ee, Emory, Va., writing under date 
of May 11, up: .• The TIJIIY"NgAIJrrd Banjo, 
ordered a few ""ccks ago CIlme to hand wely per 
tlpreu. I mUlt say leastlhat it is simply gmnd. In 
lone, .. yl~ andfini.sit,"":Ind in e ... ery other way, it fally 
supersedw my highest upectation. It is a fine solo 
i~slnlment. · ' 

Carr Dyke, Hatlcy Carr, De~;:(~7~~~~~d, 
Mr. S. S. Stewart, Philadeillhia. 

DearSir:-You will no doubt be surprised at not 
hearing from me, lIut the Piccolo Banjo arrivec! 
l afe ly on March 2.1, and I ha ... e been using it al 
differen\ concerts to test ii, and I can only endorse 
what other people ha.e said. 

I used it on Tuesday last, in Ihis town, al a ... ery 
large place, c:'p3ble of seating over 2,000, and e\'ery 
~!~~ould be distinet l" heard in e ... ery part of the 

fUI{~~~o~e :~ t~:~n~~~I";,~~:~~ai~: sS!e~:~~ 
people have sent you lestimonials, that il is uselcu for 

:'e::0wit1 ~li~0~uo:~~7~~~~:~~ you for prompt-
Yours, very truly, 

AUII!.I.T LYLES • 

Cortland, N. Y., May 7, 1891. 
Mr. S. S. Stewart, Ph iladelphia. 

Dear Sir :": The American PrincClll, No.2, arrived 
O. K. T uesday, and we are all de lightw with II; it 
is beautiful, and the tone is away" OUI of light." 'Tis 
by far the. fi neslinstrument in lown. MallY thanks 
(or kindneu. Yours, very truly, 

W. D. Lr.oSARD. 

., S. S. Stewa rt, tbe lead ing manufacturer of fine 
B:lnjOi in the United Sa tCt, as an advertiler, is .. out 

~,~~r~~'~bi~:a;~~tf~~~hf~~a~ti~~ t~e~t ::~. 
~~:'~al~~ r ~~~~":~~i~~i:,e~~~c:~~;~:~:e:fuf~~~i:!.e: 
of his really meritorious instrumenlJ;."_Ji'DCI)' MtJu". 
ta ;" Cn'flt l (Den ... er, Col.) 

S. S. SlewlUt, Esq., 
Orefield, Pa., April 23, 1891. 

Dear Sir:- I read with pl t:l.'lnre, your exlensi.,e 
ad ... ertisement in the C/~",y of Ihis week, and lee 

~:~~~~i~:e:/::e~h~:~~ iitnofa ~i~;fe ~~r~he Gr:sJ 
for Philadelphia I Nothing like ads in the proper 
channel. It was column ads that built up Illy 11th 
St. plaee, also made Fox when 1 managed hil 
business. 

You remember when I wu a.t your lace how 
surprised I WI\!! to lee the magnitude you brought 
the Banjo 100. Now there is only one I ng; ir the 
Clippty people could ICC your Ctlllblishm I and the 
people at work, they woula readily pla you in 
comparison 10 the Stein ways 0( piano r"me. Well, 
all I ha ... e to say is, if your business justifies_ eh 
extensi ... e ads, you will no doubt ha ... e to double t 
liJ:eof your building. • 

Trusting to hear of Ihis, tam, respeetfully, 
SA)!. S. SANYOI.O. 
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Geo. F. Gellenbed:, leader or the Omaha (Neb.) 
Banjo Oub, recently un! in . ixty new 'nbK.ri~ 10 
the I n,,,,al. and rtteived the banjo alTered at 
pt'emium (or tbt number of new ltubscriptioo •. 

THE RISE OF THE BAlIJO. 
The b:mjo. "thaI darkey'. instrument," as it is 

iIoOmetimes contemptuously calh~(' . hu steadily with. 
in the put twenty yean pushed iu Jong and eager 
neck upwnrd . and now, gh;arre-like, cunson]y the lOp­
moo bnanchQ. In other Dnd home'l'hr;J.SC, society 
has tllken up the b.1njo, and lOCiely.likc Engl:md'i 
kings, can do no wrong. 

Phil:ulclphia has the pfoud di~ti nclion of owning 
the largest and betl estab1i$hment (or the manu· 
facturing of banjos in the world. At 223 Church 
Street, S. S. Stewart, II. youngisb.old, short, wiry, and 
good-looking nl1n h1s h1d his 5tand for the p1st 

~~~rt~~nn y:~~ t!;g~~~linKreinli;h~e~~~~e 0:1:, !:~~~ 
and C1nvauer, thirteen years of steady plodding have 
borne {ruit, :l.nd to.day his e5t:l.blishnlcnt stanlLi as :I. 

monument of delerminlltion, pluck, lind II meritoriou5 
:l.rticle. 

To follow the construct ion of:l. b:tnjo from its 
e:l.rliest &taJlts to Ih:l\ lI'hen all refu lgent in nickle it 
tllktlll its p\:l.ce :l.n1ong the fi nished producls of the 
world, is no eMY m:tl\e r. I\ nd IIlthough the wriler 
of this article h:u gone through Mr. Stewart's est:lb. 

~:~~~e~ ~!~~r~h~fgl~~~' ~~td~h:h:e~!~i:~(~~~; 
clouded , and a eomplcte whole oblitemted the seriC'S 
of individu:l.l and sell:ll'llte P.,IU. 

Bill then: were of wood, rough and unf:l.Shioned. 
A few steps further and Ihose bits of 11'001.1 were 
shaped into necks. Then 5t ri~ of ebony were glued 
on the necks, :lnd then :I whirling wheel <of nndstone 
smoothed :l1ld c:l relSed the sh:tpcly hillet-the neck 
needed but the v:tmish to be II finished p1rt of the whole. 

In another room si" men were inl.aying the banjo 
necks; were fitting in minute p1rtic1tl11 of shell into 
cavities, and then rubbing ground e1>onyand glue 
inlO the crevices. T hin lilices of elephant and 
walfU$ ivory were being cut into keys and britlgtlll ; 
not turned out by mllchinery, mfUk you, but labori · 
ously and arti~tic:tlly cut by hand. 

Roll! on rolls of banjo strings hid the ir lontlll in 
layen of compl"Cfosed melody; I\:lCkJi of lI:!. njo heads 
slept side by side, and all O\'er the busy hum of 
machinery thrummed in adagio the music of the 
fac tory. 

And just to follow out the simile, Mr. Stew:trt 
turned and said: .. Come down :t fl ight , and I ' ll 
show you how I pri nt my banjo music." Down the 
ste]l5 we wellt, and in (l large room four men Vo'ere 
busy engra\'ing the melo..lic:s that loon will spread 
thoirg:lY gerplunl\ over many a oonjo. Like be:\Y~rs 
Ih~ men were working. No time had they to stop 
nnd look around, With II precision that but ac· 
cenllulled th~ method shpwn in the other d epartments. 
th~ men worked liked so many machinC5. Plate 
afte r plale wu handed from on~ to the othtr :Inti pul 
on the pre$Ses, an\IIOI'In sheets of fresh melody feit in 
hundreds on the floor. 

But Mr. &ew:1rt was talking: "I turn OUt :tbout 

~~~t ~7~: :~i'i'l:id g~~i)C~nd 1 s~ t~~~~~t e::o;; 
hecoml!i known, and my banjos alvertise themselvc:s, 
and 50, once having m.de a cUllomer, it is euy to 

~e:je ~i~t ~~':~~~~ ;;::;~~~t{~.~~j~.\~:U: 
of Cam cro$S' Minstrels, a oonjo 1:tII month thllt 1:0$1 

$ 15010 make. That'S about the mOIl expensive one 
I ever turned out, 

"You see that pile of letters? Well, .bout fifty 
nf them I1re requests for pamphlels. I have .n 
average of 300 requests a week, and as each penon 
that writC'S for a pamphlet I::ctJI Olle, you can e:uily 
see that tbe interest in b:1njo playing is increMiing 
wonderfully. 

Talk then turned on Phil:tdelphia pla~rs. .. It 
would take me lOme time to give you a complete 
list, but E. M. Hall, of Carncross' Minstrels; Tbomu 
J. Am\ltong, George D, Rou, D. C. Ey~st, F~k 
H. Lockwood :tnd Otto H. Albrecht are all expert 
• pickeR,' " 

" Miss Edith Secor is II. rem:trkllbie fine b:tnjoist, 
:\lI well all :t wonderful ,,:.!?phone perfonner. Among 
the most clever of the amateur pla)'ers of this city 
nre Dr. Penn Skillern, of South Dro:o.d Street, E. 
Spencer might, of Pine Street, :tnd Mrs: Albert 
Tucker, nt~ Catherwood, of Seventeenth and W:tl· 
nut Streets." 

"Comptroller Robert W. Downing, of the Penn· 
sylv,nin R:tilroad, is a 8kilfui player,:\5 is his son, 
Ch:t rles G. Downing, of Mt, Vernon Street. But 
it would lake me all day to give you the namtlll of 
I'hiladelphia banjo amateuTl,lI.nd as I must run up­
Slnirs and look after a p:'lrticubrly fine piece of inl:tid 
wOTk, I think I'll postpone the conclusion of the list 
until some future time. Rut come in soon, for if you 
don't my increasing busineu will force me to leave 
my pr~ent quarters, and I 'll. not be at 3:2 1 lind 223 
Chun::h Strect then, Insteau," :lnd he 5miled . " I 'll 

~ei~I~~:r~~~ft;,~J:;:Ct,~n ;;,,~;~!~,ju;;,~~~i.n ing 

E. M. HALL. 
Mr, Ila1lclo$Cd his second consecuti\'e se:'l5On with 

C:trncr&.!s' Minstrels, at the EIC\'enlh Street Opem 
H ouse, l'hiladelphi:"l, early in ~l:"Iy. On May IlIh, 
he left for his home, in Chicago, with the best wishes 
of m:"lny Phi!:"ldclphia fricnds and lIdmiren. H e joins 
Goodyear, Elitch & Schilling's Minstrels, on August 
17th, :It Dem'er, Colotlldo, to make a tour of the 
ClItrcme western s«tion duTing the season of '91 and 
'9'1· 

T he interest in oo.n/·o playing in the west is very 
great :t,nd is Conll1l1lly on Ihe incre:lse, and m:lny 
mcnds in the ClItremc western 5t:ltC'S will hili! his 
coming with delight. 

T, C, Meyer, Whccling, W. V:I ., writes: 

" Tile banjenurine ordered from you nrrived by 
express in good condit ion. It is cert:1inly an elegant 
illltrument, and for tonc ~nd finish I think has no 
equ:11. 

I U$Cd it wilh great 5UCCCSl in connection with the 
Premier Banjo, Guitar and Mandolin Club, at (l ron· 

~~~~v:~e~~i~~~ 9r,,:u ~a~.~I:n~e~~·w !::i~~~e~d 
me a 1i5t." ' 

C. H , Young, Lynn, MIlIS. ,w ri tes: 
"The Champion Bllnjo nrrived on the 13th inst., 

in fi ne condition, I h:"'e given it a thorough trial, 
:tnll pronounee it the 'plltsl b.1njo I ever played on, 
both in finilh and tone. I have owned sevC'r.l1 fi ne 
b:tnjos, but this one EMS DIItlJt/ Dr fill I have ever 
&cen. I thank you very much for your kindness in 
~el~cti ng th is banjo fo r me, :1nd will be: lure 10 
recommend the Stewart banjo in preference to all 
others." 

New MUSIC 

MANDOLIN AND GUITAR 

" Brl8'htellt Hopes " Waltz, by E. 
H . Frey ................................. ,.... 25 

" Tbe Violet ". Bohottieohe, by E. H. 
• Frey 25 

Bunrlee Sohottleohe, by E. B. Frey.. 25 

.. On Time" Maroh, by E, H. Frey .. " 25 

Duett tor Two J4andollna with 
Guitar Aooompaniment ... . 25 

Lilac 8ohottiaohe "'" ....... 25 

Fountaln OaIop "'" 35 

RlppUna BrookJet Waltz , .... .. 35 

S. S. Stewart, Pabllaber 
.NtH • •• laOMf ;tu CIuIrCIA .,,...,, 1'IIIo.,..... .. ea, PII. 

NEW BIN"O IUSIC . 
P U B LIS H E D BY S. S. STEWAR T 

ADDITIONS TO INSfRUItIE~TAL CATALOGUE 

620 FruhlinW's March, by Pulow, 
arranged by Thos, J, Annstronc. Com· 
plete for Banjo Cub of fi ve instruments: 
Banjeaunne, fint and second banjo, pic. 

. colo banjo and Cuitftr ....................... _.1 00 

621 Vesta. March" by Pandert, It· 

tllnged for banjo nnd piano, by W. W, 

Rumsey .. ", •..• ,.".".",."."".",.. 35 

622 Emperor March, by H en, ar· 

T:tnged for banjo and pilno, by Rumsey.:, 35 

T he two fore~ing Marches are ClIcellenl. 

Both in 2·4 time. 

623 Polka "Hyaolnth," by P:trke 

H unte r. Banjo solo orduelt ............... 25 

624 Crystal SUpper Olog, by E. 
H . Frey. D:llljo solo or dueH.. .... 25 

626 Red Bird Polka, by .' rey. Solo 

or duett .. 

626 Banjeaur1ne Waltz, by Frey. 

Soloor duett. ,·,. .. ·3S 

527 Evergreen Sohottisohe, by 

Frey, Soloor duetl" . 

628 Aotor's Polona.ise, lllTanged by 

' 5 

Rumsey, for banjo and piano ... 4 0 

. 629 Together 8ohottl80he;:tlTllnged 
by Rurtr'sey, for b:tnjo and piano 3S 

630 Oamelia Waltz, IlfTanged by 

, Rumsey, for banjo nnd piano .. .... ,... .... 35 

631 Playful POllta, aIT:UIged by Rum· 

aey, for banjo and piano . 

632 HolIday' Polka, nrranged by Rum­

sey, for banjo :tnd piano .. 

633 Piney Woods Sohottisohe, 

3S 

3S 

by E, H. Frey, for BANJO and GUITA., 25 

634 " Thoughts ot Hottle," Ga­
votte, by Frey, for BANJO apd GUITA., 25 

NEW IUITIR IUSIO 
PUBLlSHED BY S. S. STEWART 

ADDITIONS TO CATALOGUE 

20 The Hermlt'a Serenade, by E. 
H , Frey. for two guitllrl. 25 

21 Brlahton March, by E, H, Frey, 
for two guitars ...... ........ 25 . 

22 Harmonio P'antae1e, by E. H. 
Frey, guilU lO1o .. . . . . , .. , 2S 

is l'aao1natlon GUde Walts........ 25 
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EANJO OBClIESTBA UUSIC. 
A Few Hints to Arrangers and Leader~ Qf Banjo Clubs. -

I 

~,.,;:J By THOMAS J. ARMSTRONG. 

/1 'J,1iJ I 
~o ••• 

The banjcaurinc being the most acceptable instrument for solo work in a club, it is no longer a dispnted qucstion 
among banjo phlyol"!; as to which instrument is entitled to that lWOl1u position. It occupi es· the salllC place ill the banjo 
club as the \' iolill docs in an orchestra. Its peculiar cOHstrnctioll enables pa.ss.'lgcs of a ditlicult nature to I>e executed 
wilh COlllpal1ltivc calSC j ami "uns RUt! (UpeOOi08, pl:\)'OO in qui ck time, are no longer loo kIXI upon with awe by lho aver· 
age player. . 

This instrument, then, is the fil~t, to attl'act our attention when arranging music for the banjo and guitar club. 
Leave Ollt the balljc:lnl'inc and i t is like taking out the 1st violin fl"om t.he orehestl'''- It. shoulu play the melody, or 
solo, anu alllhe other instruments :l1'C for the harmonics, the coloring and embellishments. 

Although the banje:mrine is a melodie instrument, it is sometimes freed from thnt enp:1city when n ool'!fHsol0 is ex· 
ecuted on the Im'gc wnjos, A charming cfloot is thus gaincu by giving LlIa bnujeaul'ine the harmouics with the secoud 
banjo, addillg to the fulln ess of the chord, 

Thus: 

The propel' tUlii ng of the banjeaurillo for use in the club is with II Elcool.ed Bas8," or ih other words-"RaM to B." 
This, for sollie unknown renson, lIl~ts wit.h opposition by many excellent performers, Why they objoct~ is, :!lId 1l1Wllj'S 
hrL'J been, a lIIystery, If they wish to exercise a feeling of economy in the matter 'of brcakillg lx188 strin6"8, tho mystcry 
is explailled , lut' Lbe risk of breaking is greater ( a. trifle 1;l"oo.oor) than w-ith bass to A, 

"A poor excuse," howo\'el', II is better Umn none." Some I)layers arc too lazy to put forth cnough cxtra. exertion 
for tuning the basa up, Others eia.im tho eharJ.cter of the banjo is lost when the bass is elevated. 

The most logical argument ill defensc of the A bass would ' be, to I'et.'lin it, in order to overcome the difficulty of 
playing this same Dote on the first and second banjos at the fifthfret on thei r bass strings. This note, which is D, cor­
rCSI)onds with A on the banjoonrinc, and if the banj enurino bass is to A, it is at the saOle pitch rL'J lhc fiP" fret of til e 
ordinary banjo's bnBs string. 

This mode of tuning the bnnjenurino bass to A, howe\'er, if adopted, destroys the principal object of this ebnrming 
instrument/s introduction into the club. Tho object of lhe solo instrument is not to play baM notes, but cnde:L\'or to 
koop above them. If tho first and second banjos cxperience some llimenlt.y in obtaining D on the bass strillA', it is no 
reason for the solo banjo playin'g thnt note, whi rh would be low A, It would be far better and more plCllSillg for it to 
take a third above, which on the banjeanrine ,vouhl be C#, played on t1}e elevated bass nt tho soooll ~l fret. 

To ilIustmte the advantage gained by using lhe elevated bass for tbe banjeanrinc, or solo banjo, thc foil~wing 
example II given. The banjeauriue is playing in E major, which chords with A 1IIajor of the firsL:tnd second bnll.iO~, 
and also ... ·ith C nutJor of tl.Ie guitar. These parts aro also gh'eu to show the effect of the oombioatiou. 

Copyright., 1891, by S. 8. STEW ART. 
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Probably n IIlllch bellm' example of the merits of the elevated bass cou ld be given tban the a l.}(wc, but it will serve 

il ti )Hll'pO!'lC. for the present" at. least. It is au introduction to a march published fO I' the b. 

ling's March." In ~l cnse like this the melody contained in the introd uction is bl'oug 

played upon the Solo banjo, piccolo banjo amI fil'St banjo. 'rhc chords accolllpanying 

lIy all lh rec of thoSe instruments, leav ing to Ul e guitar and second banjo the bass notes 

chesll"a, called, "Fruh­
roug and full, by heing 

The ad vfllllagcof the elevated b:L'iS (OI' the oonjcflurinc, whilst playing with other instruments, can be, lUore quickly 

I'c(:ognizetl in the ability of the performer to play octaves with \'cry little effort. Th~ clIory banjoist knows, am1 it. i l' 

110t necessary to illustmte the fact with examplcts. 

That the clllll"flcter of the bal\jo 0 1' bnnjcnnrine is lost by elevating the htli:\S. string 'is n poor eXCtt!'e and II great mis­
take. The lact is, we brai n considembly in tuning it t.hus, particularly in UIO case of the bnujcuurinc. 

' ''hen the bass is elc"ntoo, it is l)()58ible to obl.'lin :\.coniplete chord of the firat, third, fifth and octaV6 of every key. 

This i~:L physical impossibilil,y on the banjo with the bass to A , except when the pcrformel' has s ix flllgers 0 11 his len. 

hand, 01' whell that part of his anatomy is 80 large, that he secures a position as n freak in some dime muscum. It can 

of conrse be doue by playing arpeggio; but with the bass: elevated, the chords can be played Ilt onoo, wilhout chanbrill~ 
or BfUhg the fingers from the fingerboard, 

Banjcaurine. 

Thus:­

BM8 clemted. 

~ "-~b2lx=~-•• lI!-!.~ -= &e., throughoitt nil the keys. 
j ,-=~. __ "b~ b,.. ~~._ 

. :-:-!r-~~r-·.-r·-"-"r·-~-r' '. 

Tberefore, in writing the solo part for clubft always select tbe. banjeaUl'ino with elevated bass and yon have au in · 
strumcnt. capable of boldiug ita own, Many pleasing and melod ious efTectii will be gained Ilnd numerous tecllOical . 

diftlculties surmounted. 

Tbe piccolo banjo occupies a. place in the banjo club similar to that of tho flute or piccolo in tho orchcstra. ' Its 

mission is to 888ist the banjeaurine in playing tho solo and vcry onen to embellish tho saDie with 'runs and little melo­

tlies of its own. On ooconnt of its being tuned an octave higher than the ordinary btmjo, this inlJtrnment b88 a. sharp, 
piercing effect, that is very pleasing in lond 1mssage8. 
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The fh'st hanjo, ill tho hands of a good player, i'i tho most effective iustl'umenl in' (lltl ballju on:he-;lra. At lhe risk 
or making: sollie of OUI" cqrllct pkLyCrs smile, r will say tJlat the first banjo occupies a place ill the banjo orchestra, s iru­

ilar to lhal of I he cornct or ClllriOlict in the regular orchestra. It is U~e most difficnlt part tc? arrall~'\tisfac lorily and 
tdlOllh.l. not be attclllptclluutii all the other parts have been arranged. Its mission isJio perform the Imrt of a. melodic instru­

IIH.:nL crlld whcn 1I0t playillg t he mel()()~l wilh the balljcaudnc, it gellci-ally has a- contm melody 01' aide melody of its OWII. 

These Bide melodies nre vOl'y effective and pleasing, especially if they can be written in tremolo; but it is impossible to 
wrile them until yOIl arc familiar with the solo part:. nnd know tbe hal'monies t:.bat belong to it. POI'tion of .~ melody 

will now Uc gh'c n, 11I'rangcd for four illstrume~ :-baujcaurinc, first:. and second banj OS and piccolo banjo. Aftcr 

playing the solo part 8C\'eral t,imcs, try the first:. banjo part and see if it agrees with your views. 'ro do this properly 

yOIl mni'l hum 0 1' wLlisti e the solo while playing Ule first partoD your banjo, being careful to whistle and play in Lbo 

saU1C key. 

BANJ ~:.\ l:HISE 

Bass elcviltcd, 

Piccolo Banjo. 

2nd Banjo. 

18~ Banjo. 

, 

Tbe second banjo a mi guita r appcnr as'lmrmonic instruments in the banjo and gnita l' club, playing the acco lllpani · 

ments lind ll3sscs. '£hcir importancc can readily be seell by comparing thelll to the second viulin, vio la and hass of the 
regular orchestm. The gll itnr, a lthough uot. being able to play quite as low as lhe "bass banjo, is far Imperio l' iu Ihis 

rcsl)C(;t to th~ .second banjo alHl fills lit> the gap bet.ween the bass banjo and the second. 

Tf the Biz g uitar is used, the PUI·t. writtcn for this illstr'umellt shoulclretain the same character as the reglll:ir guitar, 

taking' the Sime 1Xl&:i notes all octa\'c 10WCI', whcrever p ractical 

The oass banjo CRn be colltpal'cd to the donble bass in the orchestra. It. should play the bass notes of the second 

banjo, which 011 the bas.~ baujo sound au octavc low~r. The performer who manipulates tllis instrument therefore 

has a. very important, :Ilthongh not:. no \'cry attractive. part to play. If he does not. henl' himself playing, let him not be 

... di8Collr:n~ed-the effec::t is all that is wanted. If the hass banjo is dispensed with, after having once boon used, its 

abscncc will bc~"isibly felt. 

'fhe mamlolin, although not possessing the same characteristic tone of t.he banjo, is becoming quite fL ~avoritc among 

the balljo clubs throughout the country. 1t should ouly be introduced when the cl nt.. is a large OllC, about twenty 01' 

thuty phl)crs It IS a ~m"e mlstllke to I IIclu(le 8. mandolin In a small club of five or SIX banjO !lml gUItar PI.IYC,. 
cause 1t8 shrill tone 18 not in koot>lIIg With SO small 8. number of instrumenta, except they be all gUlUlfista. 

The mandolin 18 IUllIIstrulllent ot melody, and genenllly plo.ys Wlth the solo banjo 01' li rst baliJo. JII a large Inb 

ofl twcllty pln)ers, a beantlful effect IS obtmllcd by the IIItroduetion of t.he illluulohu plaYllIg tremolo to a gn'cu mel 

6xOOllte<' on the banJcuurllle8 aurl first banJos • 

( To he Cunlillucd ) 
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"') \ ot '? vi AS:BURY SARA:BAND. 
FOR THE BANJO. 

The Samoond is a Spanish dance of 'Moorish origin, ror a. s ingle perrormer, wllo 8ocompllnies bimsel( with tlJe cas· 
tanets. 'fhe tune is in ~ time, bllt slow nnd stately, and with a strong a.t'Cent on the second bcl,t in the bar. 

f'upyriJ:hl , IM I, hy R !=l. HTEW AnT. 
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'HARMONIC SCHOTTISCHE. 
FOR THE GUITAR. _ 
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EVENING SELLS · SCHOTTISCHE. 
FOR TWO GUITARS. 
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E ... tning Bells Sc~ouische. 
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\ 

o,quV>O FAIR DOVE! 
11,., . 

ARRANGED FOR THE GUITAR. 

CoJ)yright, 1891, by S. S. BTEW ART. 
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,," LIQUID INSPIRATION;' 
1,,01 f( ,u' FOR THE ZITHER. 

Origiunlly published for the Banjo and Piano. Arranged by HENRY MEYERS. 

Nota with dots under Ihtm are to be played st\CC3.lo. 

Copyright, lRlJl, IJy S. S. STEWART. 
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CJ\Dl1 

Il. . 

"PETITE HIGNON" pout! 
FOR THE BANJEAURINE AND THE BANJO. 
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'" ~ -~=:=H± # r=l: ~~-' _~3 __ -----11 -- - !""'f-±-t-____ - ,--.--- =+-
~ 2* Bar.\:I r ;. DS 

~ i I t Gm::a "'''YIO. 
- <I --'1- - . - ~-- --~ jj.4 r---=I= i - .- - .- - .-- -=+= :=!I- -. --=E .- - - - -,. ~ = =I-=t_'-

L :;; ... .., yo ; ;. >-

"" NOTE.-This piece is intended for the Banjeaurine and Banjo. The Banjcaurine is tuned a fourth higher ,tlltlll tlllj 
lIaujo. 

.. Petite Mignon" Polka. 
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rvO\-1 . 

--ttIE FANTASTIC FAD T'BABUU SCHOTTISCHE. 
FOR PICCOLO BANJO AND REGULATION BANJO. 

lfil ~_~5~~~~~=Jl ~.~"~., .. ~ .. r.-. 
f=-~ ~~=-F--;hq-=rtr-~- r - --+ ,"- ':'"", .. , ,.. ... 

- ~-~., -: . .~" - '" '" ~~. - ~.- . 
_ ." :=l! ~_ _ __ '" ,_ . rh~ . .. ~ ~--+ .. --+ 
~ P J ... ...... ... . %.0. '~~~'~--jgY--. ~J:~ I ~~ _. ~~ --~- .=+=1=- --=~-=-

.. -- -r- - .. . -r .~ ~ -

This Schottische is intended as Il duet for Piccolo Banjo and Largo Banjo, but ma.y be used. for two Banjos tuned . 
alike, in the regular Wily, ifprefcl'red. 

Copyright, 1891, by S. S. STEWART. 



CHO ICE BANJO MUSIC I 
. a, .I0HII H. LEE . 

lolL COMI' LITI rOM TWQ '''NJOI, IUT MAY 6( uno "1 

"IOlO I' OUIAIO 

...... [VE R y N UMBER A GEM ··· 

Tumont, Walu .................... . ~ .•••• _.... • ... H!iO 

N.phl.to,O.,op .......... . ... 60 

Fuclnlek'" i> ... de (or ,~I Re. ). M .. ch_ ..... . ... .. 60 

........ _ ••.••.• 311 

Bmo AftD GUITAR TEACHERS. 
CarIllIOI I ... Un ... lllhln .. rttdUlld"lhl.hultln.,lan. 

doll., par ft.,; II" lin, cord. 1 •• 1110\1." pe, ttar. 
Tlrll\llny~rtabl, In 111""1:41. 

L£~~~.:;;.~·~~E:.~':W~*:t~hn~.~~n:;~a=, ~t 
ST::dHA~nd~~;.PARD , tucher of .aanjo, Oulta, 

l'ublllhcr o(.hulmu,lc,"od •• udl .. "rBanjo. 
Sclldro.IIICS'C·' o.lOCUC. 

S4 Eau Main Street, _ - • PatcfSoll, N. J . 

.... 31i JOUN C. ~·OLWELL. J.la.nj~o,.:tGtc: rS~::,~,~·l:!::dt". N.J . 

•... 36 \ M R •• .IId MRS. E.O. HARBAUGH, Pl."o .... d 81111)0. 
5.6S;Ilh~ ... «I. Wuhllllr'"a. D. C . 

JockcyC lub,8choUI.ch .. .... . 

A.c.dl.,O.voUc ..... H •• ••••. 30 . Sendfo,.eauolOC\'CofMUIlt. 

O.kl.nd , Poltn ...... ~ ..•.•.. ..... sus M RS. J . M. DUFOUl;!;'Iit" StfUt, WuhlnIIOIl,J>. C. 
................ 35 I 

. .......................... , 31i S E~;O~I:~O~,~· ~::~~o~~l~~ ::~~ ~d. 
Brcc', Favorlte , a.lop ... 

D.hll., Wahl ... 

Qerm.o. Po'''a .. ............................. w 25 

Albemarl •• Sehottl l chc ................. 26 

Charml"'r. Muou.... ........ . ...... 2& 

Uodloe , Muour .. a..... . .. -......... :H~ 
lYII!RV 01U: OF THI AIOVI II A 8UUTV. 

IHOUI.O HAVL THIM 

FOR SALE BY 

S. S. STEW1'!:RT. 

221. AND 223 CHUR CH STREE T, 

PHILADELPHIA, PENNA, 

S. S. ST-EWART'S 

E ANJ'O S T RINGS 
" .00 p., 1101., 1" 0,1". 

S . S . STEW ART. 

228 Churoh Street , PhUadelph la, Pe n " a . 

. ~ 
S. S. STEWART'S BANJOS 

A RE MANUFACTURED 

right here in"'rhiladelphilL Stewltt'. Music Store. 
and Factory are located It 

22 1 AND :223 CHURCH STREET~ 
a. l.ltn .''''It 1M Atch 11 ... 11, 
a,tntll Stcolld Ind TlII,III I I, ettl. 

T HIS TRADE. MARK Dud by 8. S. STEWART, 

• nd SIa_ peeI upOII ..... S. S. s.c_" &".\0., I. naUtllRd at 
.hc U. S. Palau Ot6ca. BE SURE, .bca 1011 pul"Cha.e • 
STEWART BANJO, .ba. It .... . lIlI t",""mark upo" h . 

G. I •. LANSING, 
Bollton. Muo. 

ALFRED A. FARLAND, &'110, J"'a.dotl ~ IQd Golla ' , 

I~O P,f'h AnnulJ. Plu.bur.: , PI. 

I W::~·~~~ ~!':!;. ::~.!.~~ :;UJ:i!;.,~~ :;I.tcm,j~~d t!"..l: 
Co~lal,," comple.e In.true.lon aDd 0 .... . Iif" pi.., .. 01 ...... Ic. 
lncl!ldJn ••• en'16nc~_n.oIo.. Scndlorci,cull •. Add,," 
• •• bo ..... 

E l.fIIER}. COMPTON', Banjo. Gulla •• od VIolI~, 
.008 Elm S. reet, Wi!ml~.t~n. Del. 

CRAS. C. BERTHOL DT, a.oJo and Maod .. Uo, 
77l8WuhlnI10 .. A"clluc, • S. . I.ouI.,lIIo. 

!:I.'Ilo, "lalldotln ... d GullO. playe ... , tend " r dtscrlpd ... 
C.,.loe"', 

c S. "'A'M' ISON, M.ndolln, Banjo ... dDul •••• 
• Co •• of 51h and A~cJUle B. S.n Ao\o .. lo, Tcn.a. 

W AI. . T IIO)IPSO!'. Uuj .. ud Gult2 • . 
Riller Lane. Yonken, N. Y. 

W . H . SLEIDER, 8·:~·S Pri n. SIRel. Bethlehem, Pa . 

J' ) H N ),IANEWAL, Banjo, Ollilar aDd ),I.ndolln. 
4"') l.oICIr;yS .... "SI. I.ouJ., 510. 

JAS
, O'NEILL, Solo ~ok~;;tS~~eOC'fCI ... d, Ohio. 

G EORGE STANNARD, Banjo .nd Gultu. 
,"o We. Froro. S •• cel , TRllIOn, N.J. 

. E. M. HALL'S 
NEW BANJO METHOD. 

72 pa.gu; Pri~e. ' 1.00. ' 1.12 by mail . 
FOR SALK BY 

S. S. STBlftI:1'!:RT • 
P1t1l.d.lphl., P •. 

S. S. STEW ART'S 

AME:RIGAN BANJO SGHOOI.., , 
In IWO part&.. Price '2.00 each part. h the mo.t 

thorollgh and complete banjo instr\lclor published • 

Every banjoist, teacher and Rudent sholl'ld obtain a 

copy. Both parts, k.~, leu 2~r cent. or ' J.oo 
(or bo1lt.pa.rts: Cuh must be Itnt with.1I orden. 

Postage 1 2 cenlS e_tra. 80lh volumes boun4 in cloth 

').00 Ius 2) per cent., 'J.75 net, postage 2) centl 

lEW BallJO MUSIC 
BY WM. A. HUNTLEY 

" GoldIn R .. hln," fo\l. a, (0 . T....., ... B.IIJO ... ........... . 0 
,. Lovn Appaal,"' R~v .. le, (or Two Banjo. ..40 

"Bridal VIII :" Sehouleche, for Two a.njoa ......... 40 

YOR SALE BY 

S . S . S T EW ART, 

.2.21 and .2.23 Church Street, Philadelph ia, 

Rudimental Lesson. for the aanlo 

S. S. STEWART 

Part Second ......................... 26 Cents 

Pitt Second compriSe!! eighteen major and mioor 
,;calca, together with sevenr.l well arranged leSIOns in 
the fonn of elten:ilcs: Ten pages in In Ind mailed 
to any addrC510n receipt"of twetlty.five cents in U. S. 
l'ostllgeSto.mpt. 

a . a . aTEWART'a 

BANJO AND GUITAR JOURNAL, 
JS PUBLl8HEO EACH ALTEftN,m IIONTH AT 

an and U3 Church Street, Pb11&4elph1&, "lU1&. 
8UBSCRIPTIOII,fIFlYOfIlT8 A1EAII,WITH PREIIIUIi. 

Our renden ate ngain notified that we do out 
undertake to Jill orden (or back numbcn of the 
Journal, as mnnyof the numben are out o( print . I t 
is therefore useless 10 IVrite {or a liIe of back numbcn, 
ns they cannot be had at IUlJ price. . 

W e rulve n (ew copies Icft of the ,i_ Ilurnl!en 

(or the year 188" handsomely bound in d oth, whic 
will be furnished for $1.00 pe r copy. Collie!! .ent by' 
mall to any oddr onJ eceipt of Jlfice .• 

Addre5~ nil onlcri to lhe publisher, 

S. S. STEW'R:RT 
121 and 223 Churoh St., Philadelphia , PI, 



4S. S. STEWART'S BANJO -AND GUITAR JOURNAu<-
The Best and Cheapest Musical Paper In Existence. 

PUBLISHED EVERY TWO MONTHS-SIX TIMES O>ER YEAR-PRICE TEN CENTS PER N U MBER. 

OR F"IF"TY CENTS PER YEAR-F"OR THE SIX NUMBERS. 

Fifty cents1 only, is 'the price of olle year's subscription, aud every subscriber gets n. g~d book without ~xtra charge, 

WHERE CAN YOU 6ET MORE FOR YOUR MONEY? 
IliiJ"'No clocks, watches, piano-stools, bicycles, second·hand clothing, or railroad excursions, are offered at this price.j 

neither do we offer balloon excursions or brown-stone houses. These articles. if wanted, must be looked for elsewhere. Please 
make a note of this before sending in your subscription; as much correspondence requires some little time, 'and" time is money." 
Please {cmember :-No Stone or Brick Houses will be given away lo'subscribers at this office. Read the following and be quite 
sure that you know what you are sending for before you write. Do not expect to receive finy-two numbers of the Journal, and 
three or four premium books aU for half a dollar. 

INDIVIDUJ{L PREMIUM ~IST. 
Every subscriber sending Fifty Cents for one year's subscription to S. S. Stewart 's Banjo and Guitar Journal, may take 

choice of anyone of the following named books, which will be mailed free of extra charge, with thl! first number of the 
/uurna/. This firty cents will pay for the six numbers of Journal published during the year, and also for the premium book. 
Postage will be paid by the publisher. 

" THE BANJO IND GUITAR MUSIC ILBUM," = " THE GUITARIST'S DELlGHT,"= 
A Book full of Banjo and Guitar 1II U110. A Book of Inatrulllental Guitar Mgalo. 

" RUDIMENTAL LESSONS FOR THE BANJO," 
A Small Book of Lellona for Younlt Puplla, Uaeful for Pupil aftd Teacher. 

Either of the three above named books will be given free to any subscriber sending fifty cents for one subscription. Or 
if preferred, Stewart's Cha rt of the B a njo F inge rbo ard, very useful to students of tho Banjo, will be given in the place of 
the above. This chart is known as .. The Banjoist's Assistant, or Note Reading made easy." 

The above constitutes the sum and substancc of our FIFl'Y CENT SUBSCRIPTION DEPARTMENT. Those who can 
stand twenty-five cents morc, and prefer to possess a neat and useful volume for their library table, or elsewhere. may rdense 
aU claim to any of the aforesaid books, and may have in its place, our book, "THE BANJO," a., a premium. This will 
cost 75 cents in place of 50 cents. Please remember this. 

Of course. ~wenty·five cents is a quarter of a dollar j but there are, we know, a. few wealthy aristocrats among our readers 
who do not mind spending a little money. Be careful to write name and fu ll addrt.'SS very plainly when sending in subscription. 
Do r.ot forget that there is some difference between a .rllbscription and a .Inscription. We are sorry to have to say such a 
thing here, but it sometimes happens that letters are received which so closely resemble the latte r in chirography, that our 
clerks are puzzled to know how to decipher them. 

Remit by P. O. Money Order, U. S. Postal Note, Bank Draft, or Express Money Order. One or two r:elll U. S. 
Pmiage Stamps, in good condition, w~1I be received as money, if more convenient to the subscriber. 

REMEMBER-NO GOLD MINES OR BUILDING LOTS ARE OFFERED As PREMIUMS DURING THIS' YEAR. 
WHAT THE FUTURE MAY HAYE IN STORE FOR YOU WE CANNOT SAY AS YET. 

ADDRESS,S. S. STEWART, 
Nos. 221 and 223 Church Street, Philadelphia. Penna. 
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