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On this occasion the following prizes will be awarded to Banjo and 'Guitar Clubs:—

1st Prize, - - - a $100.00 S. 8. Stewart “Presentation”’ Panjo

2d Prize, - - - 75.00 S. S. Stewart Banjo

3d Prize, - - e 50.00 S. S. Stewart Banjo

4th Prize, - - - 40.00 Guitar, J. C. Haynes & Co.’s Manufacture

The last named prize is open to BANJO and GUITAR Clubs and also to MANDOLIN and GUITAR CLUBS.

The following named CLUBS have already entered and others will follow == e

The Lotus Banjo Club The Symphony Banjo and Guitar Club
The Enterprise Banjo Club
The Clover Banjo Club The Americus Banjo Club

Clubs wishing to enter may do so by applying to the managers. All entries close January 1, 1892,
Clubs to enter must be composed of not less than five performers.

For particulars as to the awarding of prizes, etc., see article in another part of the JOURNAL.

In addition to the Entertainment furnished by the Banjo and Guitar Clubs, the following talented
artists have been engaged and will appear at this concert :
SENOR LOUIS T. ROMERO

of Boston, the Renowned Guitar Virtuoso; whose performances upon the Guitar, have astonished and delighted
musical minds in all parts of the world.

‘MISS EDITH E. SECOR MISS VIOLA R. SECOR
The greatest lady performers upon the Banjo, Xylophone and Piano in the country. Hvery lady who is in'.ereated in
the Banjo should hear Miss Edith Secor perform on that instrument.

MR. MAURICE JACOBI 2
the Renowned Zither Soloist, with his PHILADA. BOW-ZITHER QUARTETTE, rendering a high class of music.

MR. GEO. B. ROSS X MR. D. C. EVEREST
the well-known BANJO SOILOIST. Violin and Banjo Soloist.

Other talent will be announced later. Tickets may be had of S. S. STEWART, 223 Church Street,
J. E. DITSON & CO., 1228 Chestnut Street. :

Reserved Seats in Parquet and Parquet Circle, 5 . . . . . 75 cents

Reserved Seats in Balcony, - . . A 5 & % . 50 and 75 cents

Family Circle and General Admission Tickets, i 5 3 v . . - 25 cents
No Ticket highor than 75 cents including reserved seat.
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STEWART AND ARMSTRONG'S PRIZE
BANJO AND GUITAR CONCERT.

Those who have a desire to hear the banjo
and guitar played will have an opportunity
seldom offered in this city of having their
desires gratified, for on Friday evening,
January 22d, 1892, Messrs. S. S. Stewart and
Thomas J. Armstrong will give a banjo and
guitar concert at Association Hall, 15th and
Chestnut Streets, Philadelphia, on which
occasion Senor L. T. Romero, the greatest
of all guitarists will appear, also a number
of distinguished performers on the banjo,
violin, zither, xylophone, etc. A main
feature of the entertainment will be a com-
petition between banjo clubs and banjo and
guitar clubs. Several banjo and guitar or-
ganizations will take part in the entertain-
ment, thus affording the audience an oppor-
tunity of hearing a great variety of banjo

_music.

“ Four prizes will be awarded to clubs, as
follows: One elegant Stewart Presentation
Banjo, with handsome case, valued at one
hundred dollars ; one elegant Stewart Banjo
and case, valued at seventy-five dollars, and
one elegant Stewart Banjo and case, valued
-at fifty dollars, also an elegant Guitar and
case manufactured expressly for S. S. Stew-
art by J. C. Haynes & Co., of Boston, and
valued at forty dollars.

The prizes are to bé awarded to the clubs
by three competent disinterested judges,
whose names will be duly announced. The
points to be competed for are harmony, time,

ion and general 11

Tickets for the prizd concert will be ready
for sale by the time this reaches the public,
and can be obtained from either of the man-

i agers.

It is well to secure s as early as
possible, as tkere is no doubt tk very large
audience will assemble on,this oceasion.
Seats will also be placed on sale at the
well-known music store of J. E. Ditson &
Co. 1228 Chestnut, Street, Philadelph‘a.
Reserved seats in parquet and parquet
circle, also in first row of balcony are 75
cents. Reserved seats in balcony, éxcept
first row, 5o cents. Family circle and gen-

eral admission without reserved seats, 25 |

cents.

The judges to be appointed to award the
prizes to the clubs as mentioned, will con-
sist of three well-known gentlemen who are
to be entirely disinterested, and there need
therefore be no fear of any favoritism being
shown. . Each club will play two selections,,
the names of same to be made known to the
management in time for the arrangement of
program. Should any club desire to enter
for the concert without going into competi-
tion for the prizes, the same may be arranged
by applying to ejther of the managers.

Mandolin and guitar clubs will be allowed
to compete for the fourth prize, consisting
of guitar and case if desired. Only banjo
clubs.and banjo and guitar clubs will be per-
mitted to enter for the three banjo prizes.

ARMSTRONG'S MUSICAL PUZZLE.

We publish in another part of the paper, a
“musical puzzle "’ by Thomas J. Armstrong.
Those who are interested in the study of
music will find recreation and amusement in
endeavoriug to make a correct solution of
the puzzle page.

Send in your solutions. The correct
answer will appear in our next number.

All who send correct answers before the
publication of No. 68 of the Jowrnal will
have their names published in that number.

THE SILK COMPOSITION STRINGS.

The silk strings for Banjo 1st, 2d and 3d,
as advertised and sold by Stewart should not
be confounded with the French silk strings,

or the
music des

I]nnuc silk strings, sold by some

The great durability and excellent musical
qualities of the silk composition stings, ren-
ders them a boon to bahjo.players who play
in public.

In a few years the gut string, so far as the
Banjo is concerned, will be a thing of the
past. The silk (twisted) string will be
brought to perfection, and false strings will
be resolved into simply an unpleasant dream
of the past.

Although the prices of the silk composi-
tion strings are higher than the gut strings,
by reason of the excessive tariff charges on
silk, yet the greater durability of the silk
strings renders them by far the cheapest
string a banjo player can use.

The general introduction and sale of these
strings will cut down the profits of dealers
in strings to a considerable extent, because,
as every experienced player knows, a gut
string lasts but a very short time during the
warm weather, and not only this, but at least
one third of all the gut strings one can buy
are false, and must be thrown away. Where-
as the silk composition strings are nearly all
true in tone, and it is very rare to meet with
a false string among them. We are willing *
to lose the profit on the sale of the gut strings
in order to introduce a more satisfactory
article.

The manufacturers of these strings in
Europe are turning out but a very limited
quantity of strings, and it was our misfor-
tune a short time ago to be entirely out of
these strings. At present we have a small
supply, but expect a new lot within a few
weeks. The prices of the silk composition
strings are as follows :

(We have the first, second and fifth strings
only.) 15 cents for single string, one dozen
strings $1.50 ; less than one dozen, 15 cents
each ; per box of thirty strings, $3.00.+

The'silk composition strings are made .by
an entirely different process from the old
way, and are as stiff and true as a watch
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spring. - No string will “hold its own”
against hot weather like these strings.. No
other string is as durable as the ** Silk Com-
position '’ string.

Strings mailed on receipt of price. Ad-
dress, S. S. Stewart, No. 223 Church Street,
Phila., Pa.

E. H. Frey, the well known composer,
has taken charge of the Opera House Or-
chestra at Lima, Ohio.

Charles Tipton, one of Topeka’s (Kan-
sas) most popular Guitarists and well known
teacher, also manager of the 'Alhambra
Mandolin Orchestra, would like to hear
from good mandolin, banjo and guitar play-
ers in his vicinity, who would like to join
his orchestra. He may be addressed, No.
612 Monroe Street, Topeka, Kansas.

The choicest lot of guitar music ever
gotten together in one book for the small
price of twenty-five cents, is found in the
“Guitarist’s Delight,’’ published by S. S.
Stewart. This book is sent by mail on re-
ceipt of price, 25 cents, or is given as a
premium to any yearly subscriber to the
Journal who sends fifty cents for a year's
subscription. Guitar players should bear
this in mind.

Mrs. Irma C. Wilson teaches the guitar
in the Western Normal College at Shen-
andoah, Towa. This lady speaks in the
highest terms of the Journal.

“The Algonquin Mandolin and Guitar
Club, of Geneva, N.Y.," says H. D. Clapp,
“‘is now entering upon its third season under
the successful leadership of Mr. Lester Nares,
who isan exceptionally fine mandolin soloist.
This club is a great favorite with the people
in that section, and its services are in con-
stant demand.”’

A couple of decades ago so little was
heard of the guitar in some portions of the
country that it was supposed by many to
‘be going out of use entirely, and when the
banjo began to creep into popularity many
thought that this instrument would supersede
the guitar and take its place. But time has
proved such s itions to be incorrect ;

. for with the growing popularity of the banjo

a renewed interest has been awakened in
guitar playing, and that instrument bids fair
to become, now, more popular than ever
before.

The banjo and guitar make a capital com- |

bination, and the two instruments seem to
blend in sympathy and to harmonize as well
mated affinities. The club composed of
banjos and guitars now renders beautiful
music, and with the aid of the mandolin a
concert combination can be formed that will
not fail -to delightfully entertain many a
musical audience.

As such solo players on the banjo as
E. M. Hall, R. R. Brooks, W. A. Huntley,
G. W. Powers, G. L. Lansing, J. H. Mack
and others, come forward and illustrate
practically the musical claims of the modern
American banjo, genius asserts itself in
honor of the guitar, and a great artist, in the
form of Senor Luis T. Romero, comes forth
to astonish and delight lovers of that in-
strument.

Senor Luis T. Romero, whose pleasant
features are displayed in the above wood
engraving, is undoubtedly one of the greatest
performers on the guitar living,—if not the
very best. He is the first real master of
that instrument we have ever had the p'easure
of listening to. A native of sunny Spain,
the Senor inherits his particular talent, which
he has cultivated in the highest degree.
Complete success has crowned his efforts in
every part of the world. In San Francisco,
California, where he made his home for
several years, he had the honor of organizing
the first mandolin club known in that por-
tion of the country ; it was known as ‘‘La
Lirade Orfeo,” and was composed of man-
dolins, first and second violin, viola, cello,
and guitars. Soon after the advent of this
organization, other clubs came into exist-
ence, one of which was called ““The Ban-
durria Clnb,’”” so called on account of
substituting the instruments known as ban-
durrias for mandolins. (It may be well to
mention here that the “Spanish Students’
did not make use of mandolins in their
performances ; the instruments they played
upon being the bandurrias.) Senor Romero
was the teacher of the “‘Spanish Students,”’

so it may be understood that he is a thorough
musician, in every sense of the term.

* The Senor has always been very fond of
writing and arranging music” for different
combinations of instruments, also fond of
giving lessons and- imparting a high order
of musical instruction. There are few ex-
cellent solo performers who are, at the same
time, expert arrangers and teachers. Senor
Romero is expert in all branches of his art.
In Boston, where he is at this time located,
he has a‘grea: many pupils, and some of the
best guitarists in that city and New York
have been pleased to place themselves under
his instruction. He also teaches in Harvard
University, Brown University, and in the
Boston Training School of Music. This,
together with the large number of concert
engagements he is called upon to meet,
renders his life an active one. The
ment used by Senor Romero when we last
had the pleasure of hearing him in. his
gui‘ar solos, was one of the old C. F. Martin
guitars. How beautifully clear, distinct and
brilliant it sounded under the masterly
handling of this artist; every note clearly
heard throughout the entire hall. Like an
old violin, the soul of music dwelleth within
it.

The following extract is taken from a
recent issue of the Boston Herald :

Prof. Luis T. Romero achieved a proud triumph

at his concert at Chickering Hall last ni ht.
There are few masters3f the guitar. Prof. Romero
is one of them. Under his marvellous touch that
famous old instrument, which has played such a
conspictious part in the romance of southern countries,
is made to reveal the very ecstacy of music.

Prof. Romero has studied the guitar from early
boyhood, and he can execute anything from “Yankee
Doodle” to an operatic overture with exquisite charm.
His numbers last night were received with the
strongest approbation by as highly cultivated an au-
dience as ever assembled in Chickering Hall. He
was recalled again and again and graciously re.
sponded with numerous encores. His first number
consisted of “The Prayer,” from “M ses in Egypt,”
and “Gavotte Mignon,” followed by *Le Desir,” by
Beethoven, and “Fantasie,” from “Rigoletto,” clos-
ing with variations on “The Swanee River.”

The following is from the Boston. Sunday
Courier : T

‘Mr. Romero's playing is not only a delight to the
cultivated ear, but a surprise as well, to those who
associate that instrument with the mere “strumming”
of song accompaniments, the technique of most the
fair Jady players of this class being usually confined
to the tonic and dominant chords. He demonstrates
at once that he is as much of an artist as dre the
great performers on other instruments of a more im-
portant musical character. There are none of the
inartistic “rubatos,” affected by the average player of
the guitar, mandolin, e‘c., nor any.
covered in hi: isil and
is limited only by the capacity of the instrument
itself. The effects he created in the “Prayer” from

stru-

lack of rhyth dis-
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“Muoses in Egypt,” “Gavotte Mignon,” by Thomas,
and a fantasic on themes from “Rigoletto”
really astonishing ; not only were they played with
much taste and feeling, but the volume of tone pro-
duced was extraordinary.

were

The following is from the Boston Post :

‘That music is in measure the sport of fashion is
illustrated by the history of the guitar. In the six-
teenth century it was the favorite, the reigning in-
strument. It was a member of the orchestra of the
first opera and the fifst oratario. Poems were written
inits honor. So common was its use in France and
Spain that .even its name, a namé of Eastern origin,

entered into the proverbs and slang of each country.
The ingenious Hamilton mentions it respectfully in
the “Memoirs of Grammont.” Le Sage speaks of a
woman so beautiful that all the guitars of the Province
had been scraped in her praise.
Directory, when it was the mode to ape the Greeks,
the guitar was fashioned in the lyre’s form. From
1800 even to 1840 arrangements from operas and
chamber music and symphonies for this instrument
were numberless.

But the piano-forte, in a ceriain sense a less truly
musical instrument than the guitar, drove all before
it.  Wires tuned by the tuner and struck by hammers
gained the battle over wires picked by the fingers or
the plectrum, The guitar was voted to be an unfit
instrument for a man, and to-day it is too often re-
membered in connection with that hideous literature
known as “Floral Keepsakes,” the engravings of
which represented scantily dressed ladies with ab-
normally large eyes, toying with this instrument; or
a swarthy pirate in melting mood wooed to its strains
a reluctant maiden. And the guitar became a symbol
of effeminacy, though curiously enough its poor re-
lation—the banjo—was always free from this re-
proach.

Of late years ever-changing fashion has smiled
again upon guitar and mandolin, and the study of
these instruments is even encouraged; and with
reason, for such venerable and musical instruments
should not be neglected.

Mr. Romero showed last evening that the gunm- is
something more than a mere machine of accom-
paniment ; he played the arrangements—no doubt by
himself—with taste, and in his hands the guitar be-
came a medium of genuine expression. His pupils,

" the college students, played pieces abounding in
piquant harmonies and dance compelling rhythms,
and they vied with each other in friendly rivalry.
The pleased audience bestowed impartially applause,
and Mr. Romero was recalled again and again.

The following is from the Providence
Telegram : a

Senor Romero, the Spanish guitar player, showed
what can be done with that sweet-toned, romantic
instrument when it is In the hands of a genius. His
execution was faultless, and his playing gave ample
proof that he knows music and knows how to make
his instrument convey that knowledge to his audience,
He produced effects with the guitar that seemed novel
and almost marvellous to such as are only acquainted
with the ordinary tum-atum style of worrying the
instrument and torturing the hearers.

The foregoing extracts from different pa-
pers will give the reader an idea of what
this artist can do with the gmcar. Those
whu have }igretofexe held the aplmon that

In the time of the.

| the guitar was fit only for single accom-

paniments to songs and little waltzes, simple

polkas, etc., will experience the pleasure of |

learning something new; and be compelled
o undergo a change of opinion when it
becomes their good fortune to hear Romero.
. It is to be hoped that concert managers
generally will be induced to prevail upon
Senor Romero to bring his guitar more
prominently before the musical public in
the various cities.

Senor Romero may be addressed at 24
Dartmouth Street, Boston, Mass., or his
agents, Phipps Lyceum Bureau, 25 Union

| Square, New York City.

R. M. Tyrrell, of New York, when a
member of the West Point Military Academy
Band, taught many cadets to play the guitar.
For address, see Teachers’ Cards, in another
part of the paper.

J. Earl Rabe, Erie, Pa., says that the
““Adelphi Guitar Club’’ is still alive and
Prof. J. A. Weber, its able leader, reports
big things to be done this season. Several
engagements are now in hand.

Prof. R. Hilliard, guitar teacher, late of
New York, has put up his shingle at rrio
Peach Street, and will try his ability on the
musically inclined people of Erie.

* LITTLE TOM TITS.

A correspondent in a town not very far from here
writes that when a teacher of the banjo or a banjo
player learns a new tune, he takes good care not to
play it for any banjo player or learner, because he is
all in a tremble for fear some one may learn the tune
and then know as much as he does.

These poor little small minded Tom Tits should
read Baur's article in our last issue (No. 66), and sce
what they are coming to.

Just think, poor little insignificant worms crawling
along on two legs, jealously guarding their little
stock of ignorance, puffed up with windy conceit and
victims of “big head,” drifting off into imbecility,

From THE MUSIC TRADKS, New York.
8. 8, STEWART

The Leading Manufacturer of Banjos.

Strong evidences of Fall activity in musical mat-
terd are manifest at the banjo factory of S. S. Stewart,
221 and 223 Church Street, Philadelphia.

_The stock which during the summer was allowed
to run low is being gradually increased, and still
further additions will be made as the season advances.

The demand is mostly for instruments ranging in
price from $10 to $60, although many higher priced
ones are sold for presentation purposes and for the
use of solo artists.

‘The high-priced banjos costing $100 to $125, are
‘beautifully inlaid with pearl, an expensive and tedious
process which adds to the value without specially
affecting the tone. It makes it a question of a few
dollars for the satisfaction of having an instrument
combining beauty as well as quality.

In mentioning this pearl inlay work, Mr. Stewart

| informs us that all the pear] used in his factory is cut

from the Japanese shells by his own workmen, and
finished and inlaid in the factory.

Great care is taken that only the very best shells
and they must be of sufficient thickness to
allow for an after dressing.

The amount of labor in the neck of one of these
Ingh priced instruments is something immense, and
takes days and sometimes weeks before.it-is finally

finished. .

In order to be any where near prepared for orders,
they must be anticipated long in advance, and the
material well under way, seasoning and otherwise
passing through the different stages of construction.

Five thousand necks and rims aré not an unusual
number for Mr. Stewart to have at one time in the
hands of his workmen. The neck is the ornamental
part of the banjo, and unlimited scope is given a

skilled workman in veneering, carving and inlaying.

As many as seven layers of veneemare used
some of these high-priced necks, and they are finally
finished with ebony strips.

The carving is at the base and around the keyhead,

Mr. Stewart sent lately an elegant line of his
instruments for display at the fair in Minneapolis,
Minn., They were sent to W. J. Dyer & Bro., and
included in the magnificent exhibit of musical instru-
ments made by that firm.

A very fine line was also sent to J. Henry Ling, of
Detroit, Mich., for exhibition at the Michigan State
Fair.

Through some misunderstanding with iy directors,
M. Ling’s exhibit was not allowed and a special
display was made at his elegant warerooms on Mon-
roe Avenue, which produced a sensation.

Mr. Ling wrote Mr. Stewart as follows :

“The banjos arrived to-day. Tt is almost needless
for me to say that I have no doubt of their being the
finest instruments in the world. We thought the
Stewart banjos we had before were as fine as could
be made, but these are a revelation both in tone and
workmanship.”

M. Stewart’s collection of autograph letters from
celebrated artists in America and Europe, bears most
gratifying testimony to the superiority of the Stewart
banjo.

Large orders o J. C. Haynes & Co., Bouon.
Mass., Kohler & Chase, San Francisco, Cal., and:
other well-known houses have just been received.

Orders coming from these large houses, one on the
Atlantic, and the other on the Pacific Coast, strongly
indicate, so Mr. Stewart believes, an exceedingly
active trade for the fall and winter,

‘One of the features of Mr. Stewart’s business is
his publication department,

He was the pioneer publisher of banjo music, and
has every appliance in bis factory for stamping plates
and printing.

His publications take in a wide range from the
simple melody with piano accompaniment to the full
orchestra score for a banjo club,

There is a lively demand for good banjo music,
and a number of solos and duetts have been published
lately which are very catchy.

In the opinion of Mr. Stewart, the banjo has far
more music 1n it than has yet been expressed, and
new developments are constantly taking place. *

The solo powers of a good banjo are still compara-
tively nn.lmn'm, and the instrument in its various
combinations has a brilliant future before it.

\ FRANK M. STEVENS.
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Mr. Editor :
Dear Si
énough to give space to_my article relating to the

carly efforts of the banjo student.

—In your last number you were good

After recommend-
ing the value of good teaching, T wrote of the es-
sential feature, “Good Practice.”” With your per-
mission I will address to willing ears, a few words as
to how and what to practise.

We ought to devote as much time as possible to
each sitting, alw

bearing in mind that during the

time that we are separated from our instrument, we

are losing ground, so that, per example: if we prac-
tise two hours to-day, the first half or three-quarters
of an hour of the next practice is required to regain
that which we havelost. We may even at times find
ourselves quite out of form and GnAble to gain any
satisfactpry result, but these times are exceptional,
and if we persevere, all will come right. Let me
repeat an obscrvation made by a very intelligent
teacher.

A pupil expressed discontent with the result of
her efforts, and was questioned as to how long she
practised. The reply, * one half hour each day,” was
met by “Ah, you do not practise long enough to like
your banjo, try and devote a little more time, then
your task will become easier and your companionship
more agreeable.”” The advice was taken and the
result I am assured was very satisfactory. Is it not
even so with old players?  “Time but endears through
years and years.”

So then, give plenty of time to your instrument
and you will be rewarded by gaining promotion
beyond the ranks of those who play at the banjo.
Play at every opportunity.  Soon the stff left arm and
certain sore muscles of the neck and shoulder will
disappear, and a sort of queer rheumatic sensation of
the hands will be a thing of the past. Should you
become tired* beyond endurance, take recreation by
turning to such hiterature as you possess relating to
the instrument, or by playing over such pleasing

1. This, while
ts history and
Then back to

construction, will prevent monotony.
work, scales and chords of major and minor keys.

Have them * down fine,”"
pleasure.

How thany students on any and all instruments,
regret that these same exercises have been neglected,
and how many will still neglect and rush into “tunes,”
This advice has often been repeated and yet still
another effort is made to impress the necessity ot
thorough practice and proper attention in this all
important matter—practise scales and chords. The
playing of position passages is a very desirable
achievement, for this particular system of holding the
fingers on the position as first taken does not seem
to receive such attention as the advantages deserve.

and playing will become a

It is very important, and when the opportunity to

make use of this feature occurs, it should not be
missed. For the present, I will not dwell on the
muraqdnnud qnmla or embellishments of banjo

. as these letters are intended for the en-
mﬂ'&mnzo{ “struggling pupils,” and if void of

novelty to-the “advanced student,” pray let this be
cons dered. 7
Though foreign to this article, T wish to write some
few words on the position that the banjo merits as a
musical instriment. 1 do not claim that it is-the
" No, the only ruler is the
ability of the player to so handle the material at his

“King of Instruments.

command as to bring out beauty of melody and
barmony; and such as pleases the majority of listeners,
be it the banjo, violin, piano, organ or even orchestra
is the “king.” 5

Some “critical mus)

relegate the banjo to a
back position as being an instrument+of *lim'ted
power: i

I cannot admit, and place no limit
except the ability of the
I have seen an audience equally as much
spell-bound by the strains of a “stringed gourd”
as T have by the united efforts of a trained body of
musicians. ~ Your pages have often contained warn-
ings against claiming too much power as a player,
and while I have no desire to fall into the error of
claiming too much for the banjo, T but urge that it be
relieved of such ‘prejudice as it may be surrounded
with, by people who speak without reason and without
trial,

even ona*jews harp,”
performer.

‘The banjo has been a solace to many weary minds;
tears have been produced by its plaintive sounds,
and it has invigorated the feelings of millions.
What the efforts of great poets, painters and mu-
sicians have achieved has also been achieved by the
banjo. It has had its effect and produced its results
on the hearts of those who have had the good fortune
to hear it properly played.  What in its way can do
more ?

HYLARION.

Editor of the BANJO AND GUITAR JOURNAL:

1 wish to write you an‘article that may be of some
benefit to those who desire to become performers on
the banjo, and perhaps may not be ariss for some of
our teachers.

With the majority of pupils, when they start
to take lessons on the banjo, they have an idea
that they will become finished performers in a few
months time. Who ever heard of a person becoming
proficient on the piano, violin, cornet or on any other
instrument, except after months, and years in fact, of
hard study and practice? And why should it be any
different with the banjo? It is on an equal footing
(thanks to the perfection that S. S. Stewart has brought
both the instrument and music to) with any of the
other and older instruments.

A pupil’s first three months should be devoted,
(if he has no previous knowledge) to the rudiments
of music, as a mental course; then to the different
scales, both major and minor, and exercises in the
different chords and positions, also in the practice of
keeping time. ‘They will be yery apt pupils if they
learn all this thoroughly in three months.

In the second quarter, the pupil will be ready to
begin learning easy pieces, which the teacher should
select for them with care.
the pupil learns the proper fingering of * positions "
and chords, as it is the proper use of the left hand that
makes the good and graceful banjoist; and then as
our pupil progresses, he can take up the more difficult
pieces. {

Up to a very few years ago, it was a very difficult
matter for a teacher to procure suitable music and in-
struction books; but S. S. Stewart’s American Banjo
School ” and Sheet Music, has filled a long felt want,

* G

He should also see that .

and while on the music subject, I wish to add my
praise (to his already long list) of his “ Banjo and
itar Journal,” which I think should be issued

monthly, instead of bi-monthly. ;

Take the last number for an example; if we had
to buy the music in separate sheets it would cost at
at least a dollar, and there is the article on Music
Arrangement, by T. J. Armstrong, which I consider
very instructive to both teacher and student, besides
other letters and information about the banjo, making
it well worth five times the price that is asked for it.

Speaking of: the Banjo as compared with other in-
struments, and the increased favor that it meets with
the music loving public, I will give an incident that
occurred to the * Symphony Banjo and Guitar Club”
on their last summer's tour, We were playing at a
prominent hotel at Narragansett Pier, R. I., where we
had a one weeks engagement, Playing at the same
hotel was an orchestra of seven pieces.

After we had played a couple of days, the guests
circulated a petition, requesting the proprietor to dis-
pense with the orchestia and engage the banjo club
for the balance of the season, which he was willing
to do, but our other engagements prevented us from
accepting. The above is one of the many incidents
that show the rapid advance the Banjo has made in
public favor, and I consider that “S. S. Stewart”
has done more to perfect the instrument than any
other man.

In my experience in playing and teaching for the

last fifteen years, T have used pretty near all makes:

of Banjos; but until I owned and used one of his
make, I do not consider that I knew what a good
instrument was, I am the proud owner of one of his
$35.00 * Champion,” and would not sell it for any
one’s $50.00, as it is the best Banjo I ever played on.

CHARLES H. COMPTON.
Mr. Editor:

Having had some little experience on the Banjo
and Guitar, something like twelve years, though not
being by any means a first class musician, but know-
ing how; and being able to play correctly, such as
right and left hand fingering time, execution, expres-
sion and other points, and being able to judge when
hearing a player as to whethér he is one who knows
how and can play, or whether he is a mere novice,
it occurs to me that I should tell you of at least one
novice I have run across.

Not more than five months ago I met one who had
some knowledge of music, but practically knowing
nothing about the Banjo, he procured a teacher, took
five or six lessons and at the end of that time attempted
to teach his teacher. The teacher seeing that he
could not do much for this novice, referred him else-
where, in fact to a teacher who stands in the front
rank of the profession. Not being satisfied with the
second instructor, for he only took one or two lessons,
he still seeks anotherand so on. What is the con-
sequence? It is simply this; he has to-day no less
than four Banjos, has about sixty pieces of music and
is not able to play one correctly, from introduction to
finale. 4

So to those who intend to become good and able
players of this favorite instrument, the Banjo, I would
advise them to purchase the best instrument their
means will allow them to. Then procure a

good
teacher and continue with this teacher until such a

time as the teacher may see fit to pronounce the
scholar proficient in the art.
J. M. Donss.
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Dear Journal: The articles in No. 66 were very
good. I wish the Fournal,could be published every
month, I am confident that it will be after a while. 1
know that it requires a great many subscribers to pay
for printing and issuing a paper. Mr. Stewart’s ideas,_
about keeping the Journal as an advertising medium
for his business are very good, but T think if enough
subscribers can be had to make it pay, Mr. Stewart
can be induced to issne the Yournal every month,
and conduct it as a regular periodical publication
strictly upon its own merits. I would like to say a
few words while T am about it, to call the attention
of beginners to the way some.persons handle a fine
banjo. Onlya few days ago T purchased an claborate
banjo, and a friend of mine came into my parlor
where the banjo was lying on the piano, He picked
it up and began to try the tone of it. He could not
play very much, but he fingered the rim all over,
leaving the marks of his fingers thereon. I did not
ike to say anything, but I do-wish that people would
learn how to handle a banjo and not grab hold of it
asthough it was a crow-bar, snow shovel or a coal hod.

When some people go to wind up a watch or a
clock; they go at it as though they were raking a fire,
and a big fire too. Such persons never seem to be
able to keep a watch or a clock that will keep correct
time. They are too clumsy to have anything of the
kind and should retire to the “ good old times,” when
log cabins and hickory chairs were in fashion. The
next time I see any one finger all over my banjo and
take it up by clutching the rim, I intend to speak
“right out.” J.B.W.
B.EHINISGBNCES OF A BANJO PLAYER

(S1XTH LETTER.)
—BY A. BAUR—

After an absence of over seven years, I recently
paid a visit to New York City and found many
changesthere. I was surprised, however, upon visit-
ing some of the music stores, that so little progress
had been made towards kegping on hand a stock of
new and good banjo music and banjos. In one in-
stance upon inquiring for some late banjo music, the
clerk handed me a folio of banjo music : upon looking
the collection over T recognized the same folio, and
with very few exceptions, the same pieces I had seen
there nearly eight years ago. When inquiring why
they did not stock up with new music, I was informed

that there was so much music published for the banjo

now that it would not pay a dealer to keep on hand

“a full stock, as the old pieces sold just as readily.

He supposed, if they kept a collection of all the
pieces now published, that when a customer asked for
a certain piece that they did not have in stock they
could easily persuade the person to take one of the
pieces on hand. To my mind this is a bad case of
short sightedness. - I visited Pond’s music store and
in looking over their banjos, I discovered that they
handled the Stewart, Morrison and Buckbee. I was
told by the manager of the department that they sold
the Morrison as their best banjo, the Buckbee for
a cheap one and the Stewart as an intermediate grade.
It made me smile to hear such an assertion from a
man whom T knew had been in charge of the batfjo
department of this well-known house for nearly nine

years.

1 hayve known the Morrison and the Buckbee banjos
for years, and how a nusic store can make any dis-
tinction between the two is (or was) a mystery to me.

" They are both factory made banjos. Buckbee has a

h;ewmdnppﬂnnmmmydhmc
demnlldnlat. He makes the different parts of

the banjos and puts them together in his factory.
Mornson has the different parts of his banjos made at
a factory and puts them together at his home, or place
of business. Neither ane of these banjos is at all
comparable with the Stewart, in whose company they
are placed. THE SECRET OF THE WHOLE
MATTER IS, there is a much larger margin of profit
in a factory made banjo than there is in one made by
a maker who has a reputation for turning out first
class work only.
thing, sell a banjo on its merits, they nearly all depend
entirely on its looks. Thus a dealer who gets his
instruments from a factory will not hesitate to tell a
customer that an inferior banjo weighted down with

from 30 to 50, or even 60 brackets, is superior to an
instrument guaranteed by a well-known maker, for no
other reason than that he makes a better profit on
the factory made banjo. The tone is seldom ever
taken into consideration, that is “ not in it.”

There are many moke banjo teachers in the city
now than there were in 1884, when I left there, A
few still-teach the “simple method ” humbug, others
“by ear,” but by far the largest number teach by
regular musical notation.

I noticed in two of the music stores I visited, copies
of “BRIGGS' BANJO INSTRUCTOR." This
book has misled and discouraged many a beginner to
such an extent, that it is not to be doubted that we
would have many more performers on the banjo had
it not been that.they studied * Briggs' Instructor”
and took it for granted that nothing could be gained
from learning to play an instrument with such an
uncertain future before it, as one would be led to be-
lieve it had after reading through “ Briggs' Instruc-
tor.”  Frank Converse told me many years ago that
he wrote this method. As it has grown gray in the
service, I think Frank should use his influence with
Messrs.. Ditson & Co., of Boston to retire this work
on a pension, or at least half pay.

The feeling among musicians is becoming daily
more favorable to the banjo. During my trip I visited
several large cities and met many musicians who
only a few years ago spoke disparagingly of the banjo
as being a musical instrument and asserting that it
never would be. Al of those I met had a good word
for it, and one exceptionally fine musician said to me
“the banjo is improving and coming very rapidly to
the front as a musical instrument.” “IT HAS
WONDERFUL CAPABILITIES AND IS MAG-
NIFICENT WHEN WELL AND PROPERLY
PLAYED.” Thisacknowledgment and compliment
from a trained and cultivated musician goes a great
way toward establishing the standard of the banjo
as a musical instrument. The same is applicable
to any instrument. Unless “well and properly
played,” no musical instrument can be tolerated by a
cultivated ear, No matter where you go, the fecling
towards the banjo is improving, and only the ignor-
ant and narrow minded will now say “there is no
music in the banjo.”

In my third letter I promised to give the readers of
the Journal a copy of an “old time” price list of
banjo mausic, if T could find it among my papers.
Twenty two_years ago I wrote Mr. Frank B. Con-
verse, inquiring if he knew of any music being pub-
lished for the banjo.
His reply is as follows :

New York, Nov. 3oth, 1869
A. BAUR—Dear Sir: - "
“ There is no published music for the banjo. Isend

“you a catalogue of pieces and prices. The prices

Music stores do not, as a_general *

may appear high, but the libor of writing and ex-
plaining them must be taken into consideration.

Mocking Bird (vari
Yankee Doodle

La Zingerilla Waltz.
Witch Hazel Waltz, F. B.
Hattie Polka, “
Dream Waltz, e
Hail Columbia

Marsellaise Hymn
Set (Major and Minor).....
Clog, Hornpipes (each)
Bell Chimes and Hand Organ (both)..
Orders of over twenty-five dollars, 20 per cent.
deducted. Send money per money order letter to

insure safety.”
Truly yours,
FRANK B. CONVERSE.

Compare the above prices with those at which banjo
music can be bought for to-day, and you will be better
able to comprehend the sirides that have been made
in the matter of banjo music alone in the last twenty-
two years.

These prices at that time were reasonable enough,
I tried writing music and selling manuscript copies
at one time. A year or two before sheet music for
the banjo made its appearance, T issued quite a lengthy
catalogue of pieces I had written and arranged. I
averaged the price of the pieces at twenty-five cents
per page of manuscript. 1 advertised my “ wares”
and in a short time had a large correspondence which
kept increasing every day. In about six weeks from
the time I began, I was completely “stalled.” Orders
rolled in, but at twenty-five cents per page I would
be kept busy about eighteen hours out of the twenty-
fourand barely make living wages. ~After filling all
orders on hand T gave it up, having concluded that
it was utterly impossible to write music at twenty-five
cents per page.

In the days before the appearance of sheet music
for the banjo, the teacher had a hard time of it. All
lessons and pieces had to be written out for the pupils,
and a person who played the banjo by regular musi-
cal notation was a sort of curiosity. Long after sheet
music began to be plenty, T wrote and arranged pieces
for pupils, but when I got tired and wanted a rest I
laid in a supply of printed pieces. In this manner I
got a much needed rest.

If we, who played the banjo by note had a hard
time of it, what must it have been for those who
played “by ear?”” Some “ picked up” a piece very
readily, while others had to drum away for months,
and perhaps years before they learned a piece cor-
rectly. Horace Weston once told me that many a
time he had followed a band nearly over the whole
city before he could “ catch on” to a tune. He had
a wonderful ear though, and if he ever learned a
piece he never forgot it. Ruby Brooks has told me
that he generally had a piano player play over a piece
time and again, and then it would sometimes be
weeks before he would get it learned. LEW BRIM-
MER WAS CONSIDERED A VERY FINE PER-
FORMER in hisday. If he were living to-day, he
would hardly be considered a fifth rate player. He
was devoted to his banjo. Day and night he would
play on his  O/d Cremona.” The last time I saw
him was at a place called “ Harry’s” on Broadway
under the Theatre Comique; it was formerly Sandy
Spencer’s place, and a great resort for banjo players.
I was at Lohr’s on Grand Street one morning and

\
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had quite a large roll of manuscript music with me.
1 had picked up a banjo and was trying over some of
the pieces. While T was playing a man came into
the store and purchased some strings from Mr.
Lohr. After making his purchase he stopped and
listened to my playing. After I finished he asked

me if T would go around the corner with him and |

I told him T was about to start up
He insisted on my
1

look at a banjo.
town to give some lessons.
going and said it would take only a few minute:
but 1 regreted has

consented and we started,
agreed to go, before we had gone two blogks.
thought we would never get. there, as .you may im-
agine forhe took to Harry's which was a least three-
quarters of a mile from Lohr's.
I felt better, as I found there two Jimmy Clarke
Banjos, with Lew Brimmer and a piano accompanist
As soon as I saw the crowd, I knew I was
n Lew was nearer “himsel(" that day
than I had seen him in manya month. He was ina
happy fr me of mind and told me he had not “touched
adrop" for months, and was getting ready to join a
company then forming. The piano player was an
excellent accompanist. Between he, Lew and myself
we played and talked and talked and played until
almost before T was aware of it, five hours had gone
by and I had missed all my morning lessons with
some for the afternoon thrown in, I never saw Lew
Brimmer again. A short time afterwards he began
going down hill. He never joined the troupe. Poor
Lew was his own worst enemy, but not any more so
than many another good hearted fellow who could
not'say #o. 1 COULD NAME A DOZEN “OLD
TIM BAN]JO PLAYERS whose downfall and
premature deaths are directly attributed to the same
cause. I can name another dozen “old timers"
who are cking out a miserable existence, who might
to-day be in afiluent circumstances if they had paid
more attention to their pupils and not made so many
visits to the bar-room. Their golden opportunity
has passed and the nising generation of banjo players
and teachers has taken their place. The rising
young teacher should bear in mind that the patrons
of the banjo to-day are from among those who move
in the most refined and select circles of society, who
would not for a moment tolerate the aroma of a grog
shop in their presence. By catering to the tastes of
the most enlightened people in his community and
winning their approbation, he advances the banjo.
On my return trip from New Yqrk I MISSED
CONNECTION, and had a ““lay over "’ of three hours
in Philadelphia. I took advantage of the time thus
at my disposal, and visited the establishment of S. S.
Stewart, at 221 and 223 Church Street.  As I had not
visited Mr. Stewart’s place of business since before his.
removal from No. 412 North 8th Street, I was aston-
ished at the magnitude of the place. I spent over two
hours there and did not begin to see all the sights.
The first floors of the two buildings are occupied as
an office, which is neatly partitioned off by itsell and
is occupiec by Mr. Stewart, Mr. Gorton and a young
lady who manipulates the type-writer. Adjoining the
office is a large room neatly shelved and supplied
with patent port-folios for holding Mr. Stewart's
numerous publications. The folios are all numbered
and lettered to enable clerks to see at a glance where
each piece of music is kept. Under this part of the és-
tablishment are Mr. Stewart's fire-proof vaults where
music plates are stored.  The adjoining building No.
m»mmcupledondneﬁm floor as a ware room,

1

| «Orchestra,”

After we got there |

took my eye, and here is where I spent most of the
time I was in Mr. Stewart’s establishment:- After get-
ting started there was 1o stopping; each particular
banjo had to be looked over thoroughly, then tried
and then receive.a final examination. During my
stay I looked at and tried the following banjos : Uni-
versal Favorite, one, of Mr. Stewart’s cheapest grades,
although cheap in price, the finish and tone were
excellent.  The “Champion™ comes next; it is a
grade higher than the “ Universal Favorite,” the
workmanship is better as also is the tone. The
as it name implies is mostly used in
playing with orchestra. The finish is still better than
those first mentioned.  As to tone, all I have'to say is,
if you need -a banjo to give general satisfaction the
Orchestra will fill the bill. I also examined the
horoughbred,” an elegant strong toned and re-
liable instrument, but the acme of perfection in my
miind, were the * Presentation” banjos. 1 examined
several different styles of these, any one of them would
All of them are WORKS OF ART
SE of the word; the carving,
inlaying, engraving and general get up are beyond
the powers of a pen fo describe. They must be seen
to be appreciated. The tone of either of the higher
grades of banjos is simply unsurpassable, Unfor-
tunately for my own pleasure the ware room took
up so much of my time, that T could not visit the
upper stories of these two buildings. 1 was com-
pelled to hurry off to catch my train.
to return from Reading, Pa. and finish my visit to the
shops and finishing rooms in the upper part of the
buildings, T did not regret leaving that day, but was
badly disappointed upon arriving at Reading to find
that I must return home at once without being able
to finish my visit to Philadelphia. However I prom-
ised my little boy that next summer we would go
down and see more of it. He enjoyed the trip
hugely, because Stewart gave him a gold lettered
sign marked * Stewart’s Banjos.””  This he displayed
in every car that we occupied, until we reached
Pittsburgh.

have suited me.
IN EVERY §

As [ intended

. AN AMUSING FIZZLE.

Some of our readers will remember a sheet called
the * Elite Banjoist,” of which two numbers were
issued from a Chicago office, located in a certain P.
0. box in that city. It will doubtless be remembered
that the editor started off with a great “ flourish of
trumpets,” and apparently with a powerful lens in
his mind’s eye, which caused him to view his own
importance at several hundred times its normal pro-
portions, and to magnify his supposed abiluies in
proportion thereto.

The third number of the sheet failed to make its
appearance, either on time or at any other time, show-
ing that the public placed an entirely different valua-
tion upon the publication than did the editor thereof.

Lately a noté circular has come to hand, which is
in itself quite’a curiosity. It starts off thus:

“Mr. J. E. Henning having been engaged to edit
the Llite Banjoist and for a consideration allowed the
use of his name in the corporation known as the
Henning Manufacturing Co., and as the £/ite Banjo-
#5¢ has been suspended indefinitely, owing to the dis-

litigation, Mr. Henning, while in no way responsible
for this state of affairs, yet Having induced many
friends to subscribe for the paper, has generously
agreed to credit each subscriber or advertiser with
balance due him, which will be paid in sheet music

from the J. E. Henaing & Co. catalogue of new and

standard music for banjo, guitar and mandolin, at
regular rates.”

So Mr. Henning was engaged to edit the Elite
Banjoist, was he? And allowed his name to be used
for a consideration.  Well, this is news indeed.

His stories do not seem to agree very well, for if
we read correctly in his two issues of the aforesaid
sheet, the corporation was not organized until after
the appearance of No. one of the sheet in question.
Now it appears that he wishes to make himself
straight by passing the blame on to the shoulders of
some other unknown parties. Yet he “ generously”
agrees to credit each subscriber and advertiser, and
to pay him, not in money to be sure, but in pager, as
will be seen by the present circular. Generous in-
deed, and kind to a fault. Such generosity is
unequalled, except by his cheek.

Those who were foolish enough to pay for adver-
tising and subscriptions in advance, will be compen-
sated now by receiving the balance die them in
“standard music"” and at “ regular prices.”

The reason Mr. Henning's paper did not succeed

| was because of its utter lack of originality, its lack of

principle and its general worthlessness. It started
out with falsehood and deceit as its standard, and
sank into oblivion, as such publications cannot fail
to do.

After some rather extravagant language in which
the late editor of the defunct “ £/ite Banjoist” pufis
his music in the most egotistical manner, the circular
in question winds up with the information that “ Mr.
Henning will soon issue a journal, which will be
placed entirely under his personal supervision.” This
will be rather doleful news to “his friends’’ whom
he induced to subscribe to the « Z/ite” sheet, and:
who scarcely require a similar infliction to covince
them of the extreme shallowness of the would be
editor. X

The fact is that * Johnny " has been so long riding
his rocking-horse in the nursery that he has fallen
into the error of mistaking motion for progress. He
started out with the idea that the entire “banjo
world” would bow down before him and he met with
humiliating failure and defeat, for which he has him-
self to thank, for misled by his very egotism, he
reaped as he had sown.

RENEW YOUR SUBSCRIPTIONS.

Those whose subscriptions have expired or are
about to expire, are sent notices on postal cards to
that effect. When subscriptions have expired the
names are taken off the list at once.

To renew yearly subscription be sure to enclose 50
CENTS by postal note, money order, or in U. S.
postage stamps.

No subscription will be renewed with bill. Be
sure to remit if you want the paper.

We do not open accounts on our books for 50
CENTS, and those who do not think enough of the
Fournal to send the 50 cents for annual subscription,
are just as well off without the paper and the paper
just as well off without them.

BACK xmmns
‘We cannot undertake to furnish back numbers of
the Fournal as many of them are out of print. There

is no use in sending orders in for No, 61, as that num-
ber has been out pdntformhm No. 65 we -
have at this this a very the

feweo;iuonhndhvebeenwld,mmo“hn

unmhqunbt)ud.

S i e

unn soon any
’"'anmp"e'uan for binding.
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E. C. Corbin, West Troy, N. Y., writing under date
of October 7th, says :
“The Sournal, No. 66, is reccived, and I am

more than pleased with it. It is far ahead of any
other musical paper going. Grant Brower, the
Brooklyn banjoist, was in town a couple of days ago,
and spent the evening at the rooms of the Troy
Banjo, Guitar and Mandolin Club.

The Clifford Banjo Quartette has been organized
here, with the following members: E. C. Corbix,
1stbanjo; Herman Mather, 2d banjo; Harry Arm-
strong, piccolo banjo and Arthur Rivers, banjeaurine.”

‘W. E. Adams, Canterbury, Melbourne, Australia,
writing under date of September 4th, says that he
opened his season with ten pupils and with good
prospects for more.  He had just received a case of
Stewart banjos, which he had begun to think must
have gone to the bottom of the ocean, on account of
the long delay n reaching him. Investigation finally
uncovered them, securely hid away in the store-
house of the freight agents, where they had been
quietly reposing for about four or five months. He
says, “ however, T have now got the banjos and they
are splendid instruments, and I am sure will give
satisfaction.”

D. Acker, Wilkes Barre, Pa., writes :

“The $15.00 Amateur Stewart banjo has been
examined; she can certainly please the people for
that money. Excuse me, if's t2o cheap for anginstru-
ment like that.”

E. M. Hall, the famous banjoist, is making a big
hit with. his banjo playing all through the western
country. He is with Goodyear, Elitch & Schilling’s
Minstrels, and he says when he goes on the stage
with his beautiful Stewart Presentation banjo, he
notices the opera glasses out in full force. The fol-
lowing line appears on the house program: “Mr.

"« Hall will use the finest banjo in the world, made and
presented to him by S. S. Stewart, Philadelphia, Pa.””

F. W. Wessenberg teaches banjo, guitar and man-
dolin in the Cincinnati Conservatory of Music.

H. D. Clapp, teacher and leader of banjo club,
Geneva, N. Y., writes:

“ Please send me another banjeaurine like the one

1 purchased of you a-short time ago. I have given

the instrument a thorough trial, and to say perfection,

only begins to describe it. Your instruments are

very much admired by my pupils and you may hear

from me later.”
L. R. Hunter, Rochester, N. Y., writes :

«Please send me Armstrong’s Love and Beauty
Waltzes; enclosed find-amount. 1 have recently
bought a Stewart Champion Banjo, No. 3, and will
say, to use a common expression, that it is ou? of
sight and can't be beat”

Our friends over the ferry should always remember
they have a good banjo teacher in Camden. J.C.
Folwell, whose address is always to be found in our
teachers' directory, & the man.

31, R. Heller, of Philadelphia, writes :

“The Normandie March for banjo club came
duly to hand, and we are now playing it with great
satisfaction. I played the solo when it came out
some time ago in the Fourna/, but had no idea how
grandly it would make up for a elub of five parts until
1 heard the Symphony Club play it. The Americus
Banjo and Guitar Club consists of the following
instruments, viz: banjeaurine, piccolo banjo, first
and second banjos and guitar.”

The members of the “ Lost Chord Banjo, Mando-

lin and Guitar Club,” performed at a Hospital Benefit

inteftainment, in Memorial Hall, Gloversville, N. Y,
on September 22d. ¢

From the Philadelphia Mus:c and Drama:

1 ewart’s Banjo and Guitar Fournal for
October and November is out, and contains nine
compositions for those instruments, besides much
inferesting reading matter. It opens with a very

good article, extolling the merits of Music and |

Drama as a cure for the physical and mental ills that
attack mankind, for which we extend thanks. Mr.
Stewart's Fournal will be mailed to any address on
receipt of price, ten’ cents. It contains nearly two
dollars’ worth of music.”

The latest musical  hits,” banjo music, are  Love
and Beauty” Waltzes, by Armstrong; Whirlpool
Galop, by Armstrong; “ Alabama Echoes,” by Arm-
strong; Major Frank Henn's March, by Frey, and
+ Polka Hyacinth,” by Hunter.

We publish a small pocket cdition of our entire
catalogue of music, which will be sent to all who
apply for it. Address S. S. Stewart, No. 223 Church
Street, Phila., Pa.

E. . Goldly, formerly of Paterson, N. J., but who
located in Wheeling, West Virginia for a time, called
recently. He reports that the climate of the scuth
did not agree with him and that he was obliged,
therefore, to return home for a while. He liked the
people of Wheeling very much.

Every banjo teacher in the land should have a
copy of Stewart’s book, * The Banjo,” on his table.
This book costs but 50 cents, is nicely bound in
cloth covers, and may be called the banjoist's friend.
Copies sent by mail on receipt of price. The advice
in this book, if followed out, will save the student of
banjo playing many a dollar, This book has about
demolished the remnant of the “ Simple Method "
faction, and now the banjo can hold up its head,
having shaken itself loose from the “fakes” for
ever more.  All who desire the advance of the banjo
should aid in the sale of the book, * The Banjo.”

The banjo world may have been little surprised to
see the Fournal jump up from sixteen to twenty-four
pages without notice and without increase in price;
but, whenever we have too many good things to go
in on sixteen pages, we are bound to give our custo-
mers the benefit of it regardless of expense. You
are always safe # depending on getting your ten
cents worth whether “school keeps or not.”

|
|
|
|

J. Henty Baker is a member of the Dickinson Col-
lege Banjo Club, of ‘Carlisle, Penna. This club has
three banjeaurines, one piccolo, first and second
banjos and three gui
for deep tones.

rs, and will add the bass banjo
Sprenkel, formerly of this col-
lege, now at the University of Pennsylvania, will still
remain manager of the club and take the trips with

r.

| the boys.

It goes without saying that the banjo is making
very rapid strides to the front." -

Jos. W. Kraemer, Topeka, Kas., writes :

“The Alhambra Mandolin Orchestra, of this city,
has been reorganized, The membership at present
The young men of the organization comprise
the best local talent that it is possible to obtain. In
addition to the mandolins and guitars, they have
organized a banjo club, and hope to give Topeka
some good concerts. They also have a vocal quar-
tette. There is plenty of room in this gity for some
good banjo teacher. T

Let some good Tnan come and
locate and he can do a good business,

Mr. H. Lawrence, the popular young guitar
banjo and mandolin instructor, has organized ‘among
his pupils a banjo quintette and will give concerts
this season. At a recent concert given in Kansas
City, Mo,, by the Dan Polk Concert Company, Mr.
Polk played a number of good banjo selections.  Mr.
Frank Sheldon, member of the Alhambra Mandolin
Orchestra, has returned from an extended trip east,
and brings with him a fine repertoire of music.

Banjo instruction can be had of Messrs. . Brennen
or Howard Lawrence, by addressing them, care of
E. B. Guild, Topeka, Kansas.”

Pendleton, Oregon, Oct. 14th, 1801.
My Dear Stewart :—Your letter and the Fournal
received.  Many thanks for the same. The Presen-
tation Banjo is still in good condition, and is admired
by every one who sees it as a work of art, The
longer I use your instruments the more I am satisfied
that too much cannot be said in their praise. They
are certainly the very best banjos made, and you
know that T have used a great many different makes
in my time. It is unnecessary for me to tell you
this, however, as it is universally known, that Stewars
is King. Your old friend,
E. M. Havr,
° W. H. Vane, known as the ““banjo king," died at
New Castle, Eng., Sept. 26th. The deceased went
to Newcastle some time ago to fulfil an engagement
at the People’s Palace, and, afier performing for one
night, burst a blood vessel. He lingered until Satur-
day, 26th, when he died, aged thirty three, leaving a
wife and two children to mourn his loss. Mr. Vane
was a talented performer and very popwlar. His
funeral took place the 3oth, at the Old Cemetery,
Jesmond, Newcastle on Tyne. The coffin was of
heavy polished oak, mounted with massive brass
fittings, and bore the following inscription : " James
Doran, died Sept. 26th, 1891, aged 33 years, R. I, P.””
The funeral cortege, consisting of hearse, four mourn-
ing coaches and several carriages, left the deceased’s
late apartments at three o’clock. The grave was
literally covered with wreaths and floral gfferings,
the most prominent bearing the names of Mr, and
Mrs. E. Sheldon, Mr. and Mrs. Dugdale, Mr, and
Mrs. Michael Nolan, Geo. Aytoun, Chas, Coburn
and the deceased’s relatives at Liverpool. —New
York Cligper. -
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Our old friend, A. Baur, who officiates as Justice
of the Peace, in Brookville, Penna., passed this way
recently and made us a brief but pleasant visit.

Geo. L. Lansing and his copartner in musical
operations, Mr. Grover, called recently, en route.
Brother Lansing presents a portly and solid appear-
ance, Itis casy to be seen that music and travel
agree with him. Messrs. Lansing and Grover
speak in the highest terms of the Stewart banjeaurines,
which they are using as of yore.

Mrs. Chas. Rasbach, of Herkimer, N. Y., says that
one number of the Yournal, alone, is well worth the
price of a year's subscription.

‘The Lotus Banjo Club, of Germantown, Philadel-

phia, does some very clever work for such a young |

organization, Their playing of the new waltz, « Love
‘and Beauty” is superb. The following gentlemen
comprise the club: Mr. Bockius, leader and 1st
banjo; Messrs. Adams and G. Williams, guitars; W.
W. Lukens and J. Meacham, 2d banjos; B. Thackara,
piccolo banjo; L. Martin, A. Robinson and H. H.
Burrell, banjeaurines.

The East Orange Banjo Club, of East Orange,
N. J. have ten members. Mr. E. C. Gibson, the
leader, reports continued prosperity and renewed in-
terest among the members.

F. W. Willoughby, the well known teacher of West
Haven, Conn., writes :

“1 reccived another Champion Banjo from you on
the 22d inst. for my own use. The tone is very full
and loud, and at the same time, very sweet and clear,
T cannot express it, it is a small harp; pull the strings
as hard as you may, and you cannot produce a ratt/e.

It rained hard when the banjo was received and
the box was damp, but it did not affect the tone to
any great extent. Some of the best players think it
is the finest toned banjo they have yet heard. Many
thanks for producing for me so fine a banjo,”

Most of the banjos made now-a-days possess a tone
that seems to be a cross between a “clank” and a
“rattle” The Stewart Baujo in point of musical
tone and carrying power stands absolutely alone.

F. W. Willoughby and Geo. A. Austin, Banjo and
Guitar artists can be engaged for cpncerts, etc., dur-
ing the winter. Address, box 276, West Haven, Conn,
‘The Yale Banjo and Glee Club will travel South dur-
ing the winter season.

The Boston Ideal Club is meeting with its usual
success throughout its travels in the western region.
This is undoubtedly the best Banjo and Guitar Club in
existence.

Mr. Lansing writes, concerning the Stewart

“ Thoroughbred " Banjo he recently got. % Of course
the Banjo is as good as one can possibly be, The
tone is very loud and sweet.” Mr. Lansing reports
Armstrong’s “Love and Beauty” waltzes a great
success,

After the ““old tub " passed out of fashion, the “ tin
pan” took its place. About all you hear from some
of these pans is a “clanky,” tinny sound, no music
‘whatever.

a:nkduhmbmmlngmAmuim“Mm,

W. H. Thompson, teacher, Yonkers, N. Y., writes:

“The banjo I ordered of you arrived-safe, and after
giving it a full and impartial trial, T consider it to be
the same as the other banjo you fnade, good. I con-
sider you are the only banjo maker and have no
equal. - T wish you grand success.””

" W. P. Dabney, Richmond, Va., writes:

“With the approach of winter, business in the
Banjo and Guitar line seems much on the increase.
Our music stores anticipate an early and heavy busi-
ness. Local teachers here have their hands full, and
the public generally has naught but praise for your
unrivalled Banjos and admirable Jourial. The
Davis Banjo Club has been reorganized with the fol-
lowing members: Messrs. Davis, Lambert, Hill and
Davis, The instruments used are banjos, banjeaurine,
and Guitar.

‘The Richmond Banjo and Guitar Club comprises
the following : W. P. Dabney, Director ; N. R. Dab-
ney, mandolin; Dabney and Walker, 1st and 2d
banjos ; G. Mayo, zither; L. Mayo, violin; Davis
and Jackson, guitars.”

Charles Richards, Toronto, Ont., Canada, has re-
moved to larger rooms, his old premises being too
small to accommodate his increasing number of
pupils. He says that the banjo is making rapid strides
in Toronto. “Two years ago it was quite a novelty to
seea lady carrying a banjo on ths street, and now it
is quite a common occurrence.,” He will organize a
club as soon as the material can be found. He further
says: “I have been studying all summer at Boston,
and feel none the worse for it. The No. 3, W. F.
Banjo I ordered from you while there, I still have
and L.can say 7 want no better, and do not think I
could get it if I did.”

W. W. Watkins, of Scranton, Pa., writes that “ The
Scranton Banjo Club” played in concert on the 29th
of October, and met with good success. ~He had just
got a new Piccolo Banjo for the club, and says there
has never been a banjo in Scranton to equal it.

Geo. E. Haskell, Springfield, Mass., writes:

“We have recently added to our club (The Alpha
Banjs, Mandolin and Guitar Club) one of your $50.00
Banjeaurines, and find it a splendid addition. Origin-
ally we used a mandolin, two banjos and two guitars.
By using the Banjeaurine in place of first banjo we
get a wonderful effect, but it is the Stewart Banjeau-
rine only which can produce this effect. We have
tried two others, but could get no satisfaction. In
using the Banjeaurine as mentioned, we find it neces-
sary to transpose the first banjo part and this being
considerable work, we are anxious to get composi-
tions already arranged, ~ Please let me hear from you
and advise in whatever way you can. We use your
instruments throughout, and of course, ask your
advice in preference to others.”

Nore.—We have several very nice pieces arranged
for Banjo and Guitar Club of five instruments, a list
of which may be had on application, Epitor

.Mrs. B. A. Son, the noted teacher of Utica, N. Y.,
reports a lively interest in banjo playing in tha city.
She says: “The Utica Mandolin, Banjo and Guitar
Club has opened the season with their usual success,
M, Cole is a fine leader, and has the honor of being
the only one who has successfully conducted a club

for a number of years. I. E. Homing is the finest

banjoist in town.”

George F. Gellenbeck, of Omaha, Neb., is rapidly
coming to the front as one of the best banjo teachers,
Considering the length of time. he has been at the
banjo he displays remarkable abilities in a musical
line. Judging from the quantity of music purchased
by Mr. Gellenbeck, he must certainly have a goodly
number of pupils, and judging from the guality of the
music he orders, we should say that he has a very
intelligent class of pupils.

Geo. L. Lansing says that he called on A. A. Far-
land in Pittsbutg recently, and heard him play
Mendelssohn’s Violin Concerto on the banjo. Tt
was,” says Mr. L.  a great picce of execution, surcly,”

This instance serves to show the progress the Banjo
is making since it has been freed from the “simple-
method ” nuisance. Had the “simple method " been
allowed to cling to the Banjo, it would have been
floundering deeper and deeper in the mire,

Walter J. Stent, Banjo teacher of Sydney, N. S. W.,
Australia, writes very enthusiastically of the banjo in-
terest in that locality. He also sends us a clipping.
from a local paper there, speaking of the Banjo con-
cert given by a Banjo and Guitar Society, in which it
is stated that “ the range of musical expression evolved
JSrom tho banjo is distinctly limited,”

There does not appear to be any serise in the item
as quoted, but allowances have to be made. The
sense of the reporter may have been dulled by wine
or beer, until it was “distinctly limited ” or *“indis-
tinctly unlimited,” one or the other. The performers
in the “society” however, play the seven string tub
banjo mostly, and would not be counted even third
rate players in America. The merits of a good banjo
in the hands of"a good player cannot be gauged by
the attempts at banjo pllylng, u manifested by in-

petent plunkers on banjos,
any more than the capagity of the Cremona
in the hands of a wirfuoso, can be compared with '.he
wretched rasping of the self taught street fiddler, who
scratches a two dollar fiddle.

You have seen corn-stalk fiddles, cigar-box fiddles,
and shapes of violins selling at one, two or three
dollars. You have heard these things scratched and
scraped. Do you call the product violin music?

You have seen the darkey picking on the “ tack-
head " banjo, you have heard the  38-bracket Gin-
gerbread banjo,” perhaps in the hands of a young
Iady; would you call such performances music?  Per-
haps so.

You may not have an ear for music. Have you
ever heard a good banjo n the hands of a really good
performer? Not one who strings his banjo with
strings as thin as horse hair, and then attempts to
play a * banjo solo”” with brass band accompaniment,
but a good banjo correctly strung and tuned, and
well played?

S. A. Patterson, Esq., Asbury Park, N. J., writes:
«1 am greatly pleased with the elegant Banjo, style

. Champion, purchased of you. Its tone s perfect and

its finish very handsome. It has excited the admira-
tion of every one who has seen it.”” 7

A new banjo and guitar club has been formed in
Philadelphia with the following members: Henry
Howison, banjeaurine; M. Ruby Heller, st banjo;
Chas. A. Saxe, piccolo banjo; Jos. Ramos, 2d banjo; -
and Wm. B, Hornberger, guitar,
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Miss Cora Dwﬁ Terre Haute, Ind., writes :

“I have_subscribed for upwards of one hundred
parties (for the /ournal), and 1 yet have more on the
list for whom I shall subscribe later. Those little
blue backed papers are eagetly anticipated by all my
pupils, and if my music room was not dotted with
them I would feel their absence wonderfully. The
Hoosier City of Terre Haute is brim full of banjo,
mandolin and guitar players, and S. S. Stewart is
recognized as a leader in affording good music for
these instruments. I 'have introduced your worthy
Banjos into this"city and the,little beauty is now a
leading belle, without any patent gong to set off her
charms, Clubs are formed all over the city and in
our best families, consequently they are of a private
nature.”

L. D. Burford, Portland, Oregon, writes :

-« have the pleasure of reporting fine progress for
the Portland Banjo Orchestra, now only four months
old. We have a good arranger and leader and are
now able to play quite a number of different pieces.
‘When we were first organized there were seven mem-
bers but only one Stewart Banjo. I took the lead in
buying a Stewart Orchestra, No. 2. Soon others
gave up their old tubs and followed my example, and
now every member has a Stewart instrument of first
quality. We had to have them.”

H. D. Clapp, Geneva, N, Y., writes :

“The old reliable Imperial Banjo Club has reorgan-
ized for the coming winter with the following named
performers. H. D. Clapp, leader; C. A. Mackey,
F. Eastman, J. T. Chase, Jr., R. D. Weatherley and
A. C. Slosson. This club gave between fifteen and
twenty concerts last season and the outlook for this
season is still more favorable. The boys are all in
love with the Stewart Banjeaurine.”

W. E. Adams, banjo teacher in Canterbury, Aus-
tralia, is frequently heard from and affirms a_steady
and growing interest in the banjo playing in Aus-
tralia. He writes, %1 played your Phantasmagoria
‘Waltz at a concert the other evening, and it took
splendidly. I had a very good accompanist.” ~

The smooth finger-board banjo is still in demand
in different parts of Australia, also in England,
whereas the small raised frets are now in almost
universal use in America. Our foremost players here,
with few exceptions, have adopted the frets; due,
we think, to the great variety of music which a
modern banjo player is expected to play, and which
would be a difficalt task without the aid of frets.
‘Then again, it is found that pupils get along better,
and acquire a knowledge of the instrument much
quicker, when they have a properly fretted finger-
board to work on, and students do not become
discouraged in trymg to master the first scales and
chords. A clearer tone is produced from the begin-
ning, and encous ent to the pupil is thereby
imparted. Without frets the pupil must wait until
the finger ends gradually harden, before he can hope
to produce a clear note from stopping the strings.

* John W. Harwood, Jamestown, N. Y., writes:
“Iam always glad when the Fournal comes, con-
taining as it does such valuable information. Itisa
marvel how one can gqt so much for fifty cents. I
saw the Stewart banjo advertised on the iron curtain
‘of the theater in Halifax, Yorke, England, a few
weeks ago, which shows that the Stewart is much
thought of there.”

my class.”

‘The Christmas number of the New York Dramatic
News this year is to be “ a hummer.”” Something like
one hundred pages, with handsome illustrations and
beautifully colored lithographic cover. Be sure to
secure a copy from your news dealer. Don't wait
until they are all sold.

R. D, Stevens, Hartford, Conn., in renewing his
subscription to the Yournal, says:

“I want to say that the Yowrnal is invaluable to
teachers as well as to students, and I hope you may
soon see your way to make it a monthly—a weekly
would be better still.”

Willis A, Kemmerer, Scranton, Pa, writes :

I received your Journalin due time, and to say
that T am pleased with it can hardly express. it.
Haying played and taught the banjo for some time,
and being a thorough lover of the instrument, I am
in a condition to appreciatg it. I must also say that
T am miore than pleased with the banjeaurine I got
from you about four years ago. It has turned out
finely and is very much prized by myself and appre-
ciated by others who play on it.”"

R. M. Tymell has opened a banjo and guitar
studio at No. 223 Sixth Street, New York City, Mr.
Tyrrell is a thorough musician and composer, and is
a member of Baynes Sixty-Ninth Regiment Band.
He has been a guitarist for some years, and a few
years ago took up the banjo. Those wishing banjo
lessons would do well to bear him in mind.

E. G. Harbaugh and wife, Washington, D. C., are
full of business in banjo teaching. Address, No. 516
Sixth Street, N. W.

W. N. Banett, banjo instructor, Nordhoff, N. J.,
writes :

«1 wish you success with the Fournal, and hope
it may tend to produce, in the near future, a more
fraternal feeling among banjoists, generally. -I have
subscribed for the Hournal for several years and
assure you it has always been a welcome guest.

The Englewood Banjo Club was organized October
5th, at this place. The members are practicing dili-
gently and are determined to make the club a success.”
G. C. Urban, Cleveland, O., writes :

“Music in Cleveland is increasing. Three or four
banjo clubs are starting up this fall. The banjo is
becoming popular among the ladies—I find it so in

Wi, Sullivan, the popular teacher of Montreal,
has fallen in love with Armstrong’s Zove and Beauty
Waltzes, He will play it as a leader this winter.

'N. F. Merriman, Ramsgate, England, writes that

. he received the piccolo banjo ordered recently, and it

exceeded his highest expectations. It is a beautiful
instrument,”” he says, “ both in tone and appearance.”

C. F. Stiles, Pueblo, Col., says that a teacher in
his place claims that he can tell a Stewart banjo as
far as he can hear it, by its musical, ringing tone.

‘Those who wish to secure the services of a good
banjo and guitar club for concerts should write to
Otto H. Albrecht, No, 241 North Eighth Street,
Phila,, Pa. *

Harry N. Casad, Crookston, Minn,, write:

« Allow me to make a few remarks in favor of
your banjo schools. T have used different works
for teaching, but have found none to compate with
your American School, part first. I have a large
class here, of banjo, mandolin and guitar pupils, and
they arc all using your music.”

We have received a handsome panel picture of
Geo. Stannard, the banjo teacher, of Trenton, N. J.,
“for which thanks are tendered herewith,” Mr. Stan-
nard has quife a Targe ¢lass in Trenton, and looks
forward to a busy year. He is forming a banjo club
to play winter engagements. He says that the banjo
is introduced into nearly every concert and entertain-
ment given in Trenton.

J. E. Rabe, Exie, Pa., writes that the mandolin,
guitar and banjo club recently organized under the
leadership of Wm, Reed is « flourishing.” Mr. Rabe
anticipates good business the coming_months in his
teaching business. He has secured new rooms for a
studio at No. 620 Holland St., and intends to’ push
the banjo to the front. He says Erie is a great musi-
cal city, the size considered.

See announcement of banjo concert at Y. M. C. A.
Hall, Fifteenth and Chestnut Sts,, Phila., on Jan, 22d
next, in another part of the paper,

C. S, Mattison, of San Antonio, Texas, writes :

“We have no c/ubs here, they are all, in their im-

agination, Zeaders and decline to play *sgcond fiddle.’
The traveling fakir visits us occasionally, who
graduates scholars in a month. They are loaded
with a few pieces upon which they have had ten
years practice, and with a flourish of finger gymnas-
tics and contortion acts, always succeed in roping in
those who are seeking for a ‘royal road.’ Some of
them execute what they play remarkably well, but
put a piece of any consequence before them, and after
blundering through a strain, if they happen to know
their notes, shove it aside, with ¢ that's no good, let
me give you a piece of my own composition.” - Then
comes one of the same old ¢ chestnuts.” The day of
these persons, even in the south, is nearly at an end.
1 notice in the Jowrnal that my old friend and teacher,
F. B. Converse has visited you. He was not only a
performer, but Zeacker in every sense of the word. A
local dealer is pushing the L. and H. Banjo, which
isa fine imitation of yours in appearance, but they
left out the Zome.”
E. J. Henderson, New Orleans, La., writes :

“The banjo is always in the lead here. Besides
my Garden District Club, Mr. Blackmar has lately
organized what he calls the ¢ Tink a Tink Orchestra’
among his pupils, and they are doing well. Mr. J. F.
Patton is here; he is from San Diego. He wasa
pupil of the late J. H. Lee and a member of the San
Diego Banjo Club.”

W. B. Leonard, Banjo and Guitar teacher, Cort-
land N. Y., is adding to his pupils every week and
has now a good class,

A. A, Farland, banjo teacher, of Pittsburg, Pa., writes:

“ I enclose $2.00 for five lines in teachers column,
inthe Journal. Have often wished you would pub-
lish the Journal monthly and accept advertisements
outside of teachers cards, as it is a splendid advertis-
ing.medium. Business is very good here, I-njo in
the lead as usual.”

\
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W. H. Harper, the Banjo and Guitar teacher and
compaser, of Oshkosh, Wis., played at a concert in
that city on the evening of November 3d, in connec-
tion with Will Barnard on the guitar. The banjo
playing was the gem of the evening.

“'he Arion Banjo Club” was organized in Oshkosh
about a year ago.
ent musical organizations in that city. The following
named comprise the club: A. D. Amsden, Geo.
Fraker, Aubery Brockway, H. W. Harper, Bert
Cornish, Geo. Needham, Oscar Frank, Van L. Far-
rind, Fenton Dowling, Warren Hilton, "Theo. D.
Webber and H. L. Harper. Mr. Amsden is musical
director of the organization and arranges most of the
music used by the club.

The Johns Hopkins University Banjo Club of Bal-
timore is now organized for the season, with the fol-

« lowing named members: H. T. Marshall, W.
Requardt, P. L. Wickes, Jr, H. Edmonson, J. Piper,
R. G. Williams (solo guitarist), J. Phelps, R. Molin-
ard, S.-Brock (mandolin soloist). P. L. Wickes, Jr.
is leader of this organization. The Stewart Banjos
are used by this organization exclusively.

The Alton Banjo, Mandolin and Guitar Club, of
Gloucester, Mass., is doing well. C. P. Winchester,
Leader; R. D. Marshall, Secretary.

Frank L. Wilson, at his new Banjo Instruction
Rooms, 912 Commercial Street, Atchison, Ks., will
receive pupils every evening. He reports a grow-
ing interest in banjo playing in Atchison.

Miss Florence M. Reed, Kansas City, Kan., writes:

“1 received the banjo and it is A. No. 1. Tam
more than satisfied with the tone and workmanship,
and as to its owner, words fail to describe the expres-
sion of his countenance and his thoughts, It will
suffice to say that he was not able to take his lesson
on the same evening. Made an excuse, saying he
had forgotten his music. In this ‘wild west’ they
are only just awakening to the fact there is such a
thing as & good banjoand some that can play it. They
are only used to ‘tubs’ and some player that can
manage to thump out one or two negro melodies, and
they say he is d fine player and think his banjo the
best they ever heard. T played recently at the War-
der Grand Opera House, the largest theatre between
Chicago and San Francisco, and my Awmerican Prin-
cess Banjo was heard distinctly in every part of the
house, even the lowest and softest tremolo parts. I
am thinking of organizing a banjo club. There are
several mandolin and guitar clubs now in this city,
but not very prominent.””

V. W. Smith, banjo and guitar teacher, Troy, N. Y.,
writes :

“ We have in this city a great number of amateur

banjo, mandolin and guitar players. The Stewart
Banjo is more extensively used than any other. Of
course the cheap store fub banjois well patronized by
persons who first buy a banjo and then look for a
teacher; but most of the music stores keep Stewart
instruments in stock, on the recommendation of good
teachers, and whenever a person has more than five
or six dollars to buy a banjo with, the dealers them-
selves recommend the Stewart. To my personal
knowledge there are six clubs in this vicinity, to say
nothing of smaller one3 which occasionally spring up,
and are Qegrees by the larger and older

It is now one of the most promin- ~

ones. My duties nightly in the theatre, as leader of
orchestra, prevent me from knowing much about
clubs not under my own personal instruction.

Two years ago I formed a club of ladies, with the
following instrumentation : six banjos (all Stewarts
but one), three guitars and one mandolin. They
have not reorganized as yet this season, but will
resume in about a month. One year ago last March
a club organized with a membership of 15, and en-
gaged my services as teacher. This season the mem-
bershipis 33. The instrumentation you will acknowl-
edge is unique, viz: 4 first mandolins, 2 second man-
dolins, 2 mandolas (bass), 2 mandolin banjos, 2 first
guitars in.C, 2 second guitars in C, 2 third guitars in
B flat, 1 piccolo banjo, 3 banjeaurines, 3 first banjos,
2 second banjos (the banjos are all Stewart’s), 2 guitar
banjos, 2 harp zithers, 1 alto zither, 1 grand harp, ©
cello and one member who plays triangle, costanets
and tambourine.

If I can keep the club together another season I
think it will be a revelation to some of the clubs now
enjoying large favors. Their repetoire last season
consisted of seventeen selections, and this season will
be about twenty-three, as soon as I can complete the
extra parts.”

Geo. P. Garcelon, banjo teacher, Auburn, Me., is
manager of the Bijou Banjo, Mandolin and Guitar
Club of that city. The following are the names of
its members: E. J. Lord, D. H. Day, G. P. Garcelon
nd L A, Ordway. Mr. Garcelon writes: “we are the
only Banjo, Mandolin and Guitar Club in this vicinity.
We use only S. S. Stewart’s Banjeaurines and Banjos.
They are excellent. We have very good prospects
for this season.”

F. W. Wessenberg, banjo teacher, Cincinnati, O.,
writes :

« Mr. Walter Balke, a pupil of mine, director of
the Phillips Exeter Banjo Club, of N, H., kindly
sent me a programme of an entertainment given by
the college boys on the evening of October 15th,
The concert was a great success.

Miss E. H. Foley, another pupil of mine, is director
of the Wellesley Banjo Club, of Mass, .

‘The Simpleton's method, 1 beg pardon, I should
have said the simple-method teacker is still loose some-
where here in the city. I frequently come across his
ads. in the daily ‘papers.  Will he ever die out?
Ever since Levi Brown (who came here from Balti-
more some years ago) introduced that method here,
it has retained some following, but thank goodness,
we are fast weeding them out.”

‘There will always be rats to be caught, and so long
as there are rats, there will be rat-traps, The “sim-
ple-method” will exist as long as there are simple
minded persons to work on. EpiTor.

H. E. LeValley, dealer and teacher of Providence,
R. I, reports business prosperous. He writes: “On
October 7th, the Boston Ideal Club, assisted by Miss
Maud Murray, reader, played at Music Hall to a
large audience. The club work was very finely done.
Miss Sibyl Avery of this city, who is said to be the
best lady banjo player in the state, will receive a few
pupils this season and is also open for engagements
to play at first class concerts and entertainments.
Address, care of LeValley, No. ? Aborn Street,

+ Providence, R. I

e

J. H. Jennings, banjo teacher, advertises his late
music in our mbu’l column..

If you want to hear plenty of good banjo playing,
remember Stewart and Armstrong’s concert to be

given at Association Hall, 15th and Chestnut Streets,

this city, on Friday evening, January 22d next.

A TRIBUTE TO DEPARTED PLAYERS

By Wm. W. Watkins.

One night as by the fire I sat

A thought came in my head,
‘That this memorial I would write
In memory of the dead :

An artist and a gentleman

Both honest, kind and free,
Beloved by all who knew him,
Our late brother, John H. Lee.

A man who sought to do the right,
His loss we all regret,

And ere the longest day of light
His name we'll neler forget.

A banjoist of wide repute,

Of it he was a lover ;

Always ready to assist,

More, perhaps, than any other.

A minstrel, once so widely known,
In life his part he played,

And played it well until the last,
‘When forever to rest was laid.

No more his sweetest chords to ring,
No more to play an air,

For nature’s hand has stolen away
An artist great and rare,

Vet still the gems by him composed
May never cease to bear

Upon the minds of those who love
‘The banjo sweet and fair.

So let us all remember him,
Not as an imitator,

For he has proved himself to be
A true originator,

Another, too, poor Horace Weston,
The race of life has run,

A banjoist of world renown,
Although a colored man.

A hero in the banjo world

He now has gone to rest
Where all of us have got to go
Not knowing who is next.

*Tis right to speak a gentle word ; .
All honor to his name

No matter whether black or white
For this he’s not to blame.

*Tis not half a century since
The jingle of the chain

And living yet are some who fought
Their liberty to gain.

The masters once who owned these lives,
The black, I mean, as slaves,

May meet well merited reward

The other side the grave.

A very good musical selection, “ The Evening
Schottische,” by G. C. Urban, was crowded out of
this issue, owing to the lack of space. The music
was placed in type forlhhnnnb:r,bnkh omitted
for the reason specified.
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THE BANJO CONVENTION.
On a certain time, in a certain place,
(The name we will not mention)

A number of banjos met en masse,
To hold a grand corivention.

King violin was selected judge,

To try this congregation,

And never I trow in the banjo's life,
Was seen such an aggregation.

On the right of the King stood the sweet guitar ;
On the left was a mandolin;—

And they held their breath at concert pitch

To shout for the one "twould win.

The King assumed a serious look,

For a sceptre he used a bow,

And the big bass viol stood at the back

Who's voice is deep and low.

“There were banjos suited to old and young,
For the dude as well as the sage,

And basios (like someold nisid Dve séen)
Of a most uncertain age.

Each one was given a chance to speak,

His own good name to boom,

And prove why he should receive the palm,
To grace the concert room.

First rose an old and battered chap,

His head tacked on with nails;

His hoop was made of a certain iron

‘That is used on water pails.

He spoke in a low and feeble tone—

(His voice was quite piaro)

By way of prelude he  plunkity plunked,”
The strains of Old Susanna.

‘The he said in a most pathetic key:
“Good friends my days are numbered,
For players now no more with me

Will have their homies encumbered.

In early times I held my own,

(Though now my eyes are misty)

But P've looked up at clever men,

Like Briggs, and young George Christie.”

The next to rise was a flashy chap,

Of brackets he had three score,

But ah! alas, when his voice was heard

"Twas “ clanky ” and nothing more.

King Violin he shook his head,

And said with a doleful groan :

“You might be purchased for weight good sir,
But never my friend for tone.

Then a new arrival took the floor,
And faced the vast convention,

He talked along at a rattling pace .
About a new invention

His maker had lately patented,

He was made up of surprises,

And carried as much machin'ry along
As a paper mill comprises.

Again the judge's voice was heard—
‘Who said: “ My friend and brother,
1t's music that we're seeking for,

Not double heads that bother.

To say that you deserve the prize,

I quite an imposition,

Sweet mellow tones, and harmonies

Should form your composition. .

Then rose a voice (*Twas wondrous sweet)
Which filled the room completely;

With modulations deep and grand—

Now loud, now soft and sweetly.

“ Most gracious judge” the voice exclaimed,
“We offer our peﬁda

And hereby ehallenp nll the world

To open competition.

Oct. 141h, 1891,

“One S. S. Stewart sends us here,
Myself and nine companions.

Our voices have been heard from Maine
To Rocky Mountain canyons.

Across the sea our fame has spread,

In England, Ireland, France,

And many a Lord and grand M, P.
We've caused to sing and dance.”’

*“The handsomest I'm dressed you see,
I'm called the * Presentation’,

My garnet pegs, and pearly face
Have caused a great sensation.
Grand honors we have all secured,
The fact I tell you bluntly,

And been admired by men of taste,
Like Armstrong, Hall and Huntley.
The tall one on my right you see,
By *Orchestra* he is known

And as forpower and excellence
He simply stands ajone.

Should I extol his sterling worth,
You'd tire in the rehearsal,

But this one’s known the best of all,
Our ¢ Favorite Universal’,

‘This one here with the funny neck,

_ In clubs is most supreme,

And our friend Stewart has christened him
¢Imperial Banjeaurine ',
This slim one here is quite unique,
He's used more for a pet,
His throat is long, his shape grotesque,
We call him * Banjorett’.
‘These two are modern works of art
‘The  Model’ and the ¢ Champion,’
And staunch against all rival slurs
They've stood like hills of Grampion.
This little dwarf is ¢ Pony* styled,
He’s rarely used for singing,
But in quartette with larger boys,
His voice is loud and ringing.
You see we come in different forms
To silence all dissension,
Now * Specialty’ he's intended more
For hands of small dimension.
But stay! We'll let our sister speak
Her piece without delaying;
Alas! T'was ever woman’s right
To have the final saying.
A dainty banjo then stepped forth,
‘T’was neat, and trim, and tasteful,
(An old tub banjo cracked his head
In trying to bow graceful)
But when it raised it's silvery voice,
It's notes were captivating,
The judge exclaimed “ faith Stewart made
A gem, in your creating.”
‘The little banjo trilled a strain
‘With modest sweet propriety,
(Then gave her head a little toss
As girls will in society).
« American Princess I am called,”
She said with blushing glances,
“And S. S. Stewart sends me forth
To win the latlies’ fancy.”
‘Then * Model,”  Princess " all the rest,
First ran a scale chromatic,
‘Then burst into the grandest chords
In style quite operatic.
“1 hail you champions one and all!”
The King exclaimed,  for never
Have banjo strains been heard like these,
u-y Stewart live for ever!”
ERraAsTUs OsGooD,
Mountain Home House, Litteten, N. H.

|
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NEW PUBLICATIONS

SHEET MUSIC FOR THE BANJO
»

ADDITIONS TO CATALOGUE

552 Raeburn Schottische, banjo solo or
duet, by Wm. C. Stahl, key of A, with trioin D,
It is not very difficult and is quite pretty. Will
make a good piece for teaching where the pupil

has advanced beyond the rudiments..... 25
553 Irma Olog, by W. C. Stahl, for a single
banjo, in key of E, with “elevated bass.””
Quite a ““catchy "’ composition and contains
some nice harmony.... 10
554 Marah Schottische, by W. C. Stahl,
solo or duet, in keys of A and E, with trio in
D. This is quite a pretty schottische and of
medium difficulty.... WM LS T

555 Wesley Schottische, by, W. C.
Stahl, solo or duet, in key of E, with * elevated
bass.” This schottische has quite an attrac~
tive “swing” to it and winds up with a nice
trioin A. It-will no doubt become popular... 25

556 Oshkosh Galop, by H. W. Harper,
for one banjo, key of A, with parts in E and

557 March Circassia, by Chas. H. Comp-
ton, for two banjos, but complete for one. - An
excellent 6-8 march or quick step, in key of
A, with trio in D..

Banjo and Guitar Music in great variety is pub-
lished by S. S. Stewart, Nos. 221 and 223 Church

Sireet, Philadelphia, Pa. A condensed catalogue of

all Stewart’s Publications for the Banjo, Mandolin and
Guitar will be mailed to any address on application.
Correspondents wishing their questions answered,
should enclose a two-cent postage stamp for return
postage.

Just before going to press we received a pleasant
call from Mr. Clarence H. Le Favdur, of Salem,
Mass. Mr. Le Fayour is a fine banjo player and
wishes to arrange for a competition in banjo playing,
between some distinguished player and himself. He
states that he is willing to play against ahy banjo
player in the world for money, no matter who: Al
he requires is that the judges shall be men of unbiassed
opinions and competent to give a correct decision.

THose interested can communicate with him at No,
59 Essex Street, Salem, Mass.

\
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A MUSICAL PUZZLE,
By T. J. ARMSTRONG.
s e g , v N & [ R, o £ 2 ad
é,- fé ago the little town of ﬁ was filled Con A-'gr(a.mne &% sorrow over the escapade of

—q— Cor s 102 VY soams == 3 g i =
§10L i‘i fellow who came about = g in the afternoon of §:13 beautiful summer day. Engaging a §:_tr§§

he told the driver to é@ his whip, ﬁa take him to the ‘Star @ Garter.” He ot oo e orer
on reaching his destination, telling the landlord, as he mopped his g%@, that his % would Allegro
J

follow him, in Un Poco while, & that he had come to @ xR @ would stay @ :%:_
€ o
room on the &J—EE floor, he went to @ His @ consisted of E large
= -

## with ropes. It was heavy % it contained 2" ﬁ wax, each E weighing / pounds.
== 3

Well, about f E % next morning, watchmen E this # fellow e on the gas, and opening his

window seemed to '{ himself spring. They thought this E@ K 8o rushing up
o Allegro assai. et - .
stairs on @ they found him gone. His room, full of @ wax, was on fire.
They E him in the hotel yard with E small @ on his back, and F e
He was seen to w the fence and disappear at E @ in the road. The @ man was E
: Moltosostento |
i thief, and his @ plunder. If he ever dares to % this @ him beware, for his }f life

* will come to an FINE.

in his hand.

Copyright, 1891, by 8. 8. STEWART.
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To my pupil W. E. WALKER.

LR

WALEERS LITTLE FAVORITE

-~

FOR TWO BANJOS.

By D. ACKER.
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O. H. ALBRECHT.

GEORGIE SCHOTTISCHE

Respectfully Dedicated to Miss Georgie Townsend, Absecon, N. J.
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CORINTHIAN MAZURKA.
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BANJO ORCHESTRA MUSIC

A Few Hints to Arrangers and Leaders of Banjo Clubs.

By THOMAS J. ARMSTRONG.
Chapter IX.
A

Below will be found parts for First Banjo and Bass Banjo, which will harmonize with all the other parts in the

last two chapters. This completes the eight different parts for the banjo club, Viz:—Banjeaurine, Piccolo Banje,
* First Banjo, Second Banjo, Mandolin, Guitar in €, Guitar in B2 and Bass Banjo. >

Tempo di Vilse.

o Z27
sia manjo. ‘m e
| o =
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-
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Bass Banjo. |g:5:',i 5! e
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e
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I regret, very much, that the small amount of space accorded to these chapters in Mr. Stewart’s valuable “Jbur-
NAL ;" compels me to condense them in as small a space as possible. It was my intention to have the entire score of
eight parts in this number, so they could be examined at once: but as that would take up nearly half the “*JOURNAL,
I find it impossible.

The reader who is following these chapters, must therefore keep his ““JOURNALS,”” eSpecially the last two numbers,
for reference. He can then connect the different parts together, and notice the different effects obtained, measure for
measure.

In writing for a large club of this kind, (41 performers) it is always best to write the parts in seore; that is, each
part under the other, measure for measure; and then copy them off se ely after the arr t has been finished.
By doing this, you greatly reduce the risk of making errors in the harmon The order of the different instruments
in the scoring, is likewise very important, if you wish to avoid unnecessary waste of time; and *‘by the way!” the
order of scoring used in the above little waltz from “Madame Angot,”” is not open to criticism, as the object was to
place each of the important instruments, (Banjeaurine, Mandolin and First Banjo) at the top of the score, where it
could be reviewed easily. 5

In writing the score, always place the part for Banjeaurine at the top, leaving enough staves underneath for the
other instruinents. Below is given three different ways of arranging the score. Take out any of the instruments the
order should remain the same.

Banjeaurine. Banjeaurine. First Banjo.

» Piceolo Banjo. Piccolo Banjo. Secoud Banjo.
Second Banjo. Second Banjo. Piccolo Banjo.
Mandolin. VERY Guitar in C. Banjeaurine.

GOOD- 1§ Guitar in €. - GOOD. ) Guitar in BY. BAD.  { Mandolin.

Guitar in B2, Bass Banjo. Guitar in C.
‘Bass Banjo. Mandolin. Guitar in Bb.
First Banjo. ' First Banjo. Bass Banjo.

An exception to the above would occur in case no banjeaurines are used. The first banjos would then oceupy
the place of hoEor and play the lead. .

Our next chapter, (the concluding one) will be of much interest to college clubs and large clubs of ten or moré
men. : g

\
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DIAMOND COTTAGE REEL

FOR TWO BANJOS

By JOHN C. FOLWELL.
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NEW COON REEL

FOR THE BANJO.

“Bass to B.” S By ERASTUS OSGOOD.

-
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-
The second strain of the above Reel is played,—with the exception of the last measure,—entirely in the 12th
Position Barré.
i Copyright, 1891, by 8. S. STEWART.
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OLD TIME BANJO JIG. :
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THE .TOLLY CADETS MARGH,

FOR THE BANIJO.

ByE H. FREY.
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REGULATION MARCH
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By WM. J. KITCHENER.

FOR THE GUITAR.
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CHOICE BANJO MUSIC
By JOHN H. LEE

ALL COMPLETE FOR TWO BANJOS, BUT MAY BE USED AS
A 8OLO IF DESIRED

EVERY NUMBER A GEM-.

Tremont, Waltz..........

Mephisto, Gal

Frederick's Parade (or 22d Reg.), March.....

“ Qay and Happy," Polka ...

San Francisco Cadets, March ......

Jockey Club, Schottisch:

Arcadia, Gavotte..

©Oakland, Polk

Bree's Favorite, Galop .

Dahifa, Waltz ...

German, Polka .

Charming, Mazourka

BANJO AND GUITAR TEACHERS.

Cards of two lines um be inserted under this heading at one

dollar per ve line cards two dollars per year.
Terms lmﬁ.uu in advance.

H, B LE VALLEY, Banjo and Guitar
end forty ceats and pe and Anchor
SLhunn:hc Shatjo. Sole; idh pavu for seoond. banjo
and Guita
20 Aborn Street, Providence R. I.

LssLlBA BURRITT, Banjo.

Mysic arranged for the Hanjo and Pianc, and for Banjo
lubs.  Address, 22 West 34th Street, Bayonne, N. f

SHEPARD, l'lanjn Guitar, and Mandolin,
rof (m‘div) & Sh epard’s ** l'mhrunvt Studies *
also Sheet Music Tor Banjo, and Mando-
Scml for Catalog,

STEI’HF
for

" 54 East Main Street, Paterson, N. J.

OHN C. FOLWELL, Banjo, Guitar and Violin,
272 Erie Street, Camde

trect, Washington, D, C.

S D FOR “HALL'S PARADE MARCE
Banjo Solo, forty cents—Banjo Duet, forty’ cents.
ANSING,

58 Winter Street, Boston, Mass.
ALFRED A. FARLAND, nm,o Mandolin an
ih Avenue, Piftsburg, Pa;
* National Parade March, 4 Beginners Favorite Waltz,”
(both for u...,m sént free 1o any address.

ddress as above.

Guar,

nclose stamp.

FRANK SIM l"i()N ,J1.: Banjo Teacher

chiehall Street, lalngow Scotland.

Undine, Mazourka

EVERY ONE OF THE ABOVE IS A BEAUTY. ALL BANJOISTS
SHOULD HAVE THEM 5

FOR SALE BY g
S. S. STEWART,
221 AND 223 CHURCH STREET,
PHILADELPHIA, PENNA.

Guitar and Violin,

JELMER J. COMPTON, Banjo,
8 Elm Street, Wilmington, Del.

C.5: MATTISON, Mandolin, Banjo and Guitar.
Cor. of sth and Avenue B, San Antonb, Texas.

J H. JENNINGS, Banjo,
408 Fe trect, Providence, R.

AR D i R et Ve ya Grand
March, 33 cehia; fine bas solo n Trlo,  Played by the com-
lrell ‘success in principal theatre:
to March, 25 ct

paniment “tst and 2d Ban-
,au-lm st and Piceol
* Yankee Doodle " vmzum.
ats. s Temple March, 35 ci.,
iry Queen,”'S & D, 35 o

Al very 08 St

ts., * Fai
Selections.

AS. O'NEILL, Solo Banjolat and Tex
J idie Shrees: Cleveland, Oblo.

S. S. STEWART’S
BANJIO STRINGS
$1.00 per doz., assorted.

S. S. STEWART,

228 Church Street, Philadelphia, Penna.

S. 8. STEWART'S BANJOS
ARE MANUFACTURED
right here in Philadelphia. Stewart’s Music Stores
- and Factory are Ideated at
221 AND 223 CHURCH STREET,

Between Market and Arch.Streets,
Between Second and Third Streets.

Banjo and Guitas

(GEORGE STANNARD,
o West Front Street, ‘Trenton, N. J.

jo and Guitar,
th Street, Philadelphia, Pa.

+Ochler's

rih

Publisher of » Allrechi's Frogressve Studiesforthe Banjo -
Progressive Studiesfos the Gultar;” endorted by ledding
Teschers. e copies.

TTO H. ALBRBCHT.
o i o

W..B: LEONARD, Bavjo and G Gulu{lnd Comy

er.
riland, New York.

JEPITH E. SECOR, Banjo,
's Wilt Street, Philadelphia, Pa.
May be addressed care of the publisher of the Journal.

jtar Self Tnstruction Books, Shet Music, cic.
mailed
smnmn CLARK,
Teacher of Banjo and Guitar,
No. 2 Shawmut Ave,. Boston, Mass.

C. BRE] hhAA Basjo and Guitar,
4 Branner b!reek Toptkn Klmn.

E.

Violin and.
1416 Chestnut. sum Philadelphia, Pa

J. ARMSTRONG, Bai
T. T on

ixth Street, Philadelphia, Pa.

S. S. STEWART’S
AMERICAN BANJO SCHOOL,

Intwo parts. Price $2.00 each part. Is the most
thorough and complete banjo_ iistructor published.
Every banjoist, teacher and student should obtain a
copy.
for both parts.

Both parts, $4.00, less 25 per cent. or $3.00
Cash must be sent with all orders;
Postage 12 cents extra.  Both volumes bound in cloth
$5.00 less 25 pbr cent., $3.75 net, postage 25 cents

extra.

NEW BANJO MUSIC -
BY WM. A. HUNTLEY

“Golden Robin,” Polka, for Two Banjos.
«Loves Appeal,” Reverie, for Two Banjo
“Bridal Veil," Schottische, for Two Banjos...

FOR SALE BY
S. S. STEWART,
221 and 223 Church Street, Philadelphla.

Rudimental Lessons for the Banjo

8y
s’s. STEWART

..256 Cents

Part Second ...

Part Second comprises eighteen major and minor
scales, together with several well arranged lessons in
the form of exercises. Ten pages in all and mailed
to any address on receipt of twenty-five cents in U.

Postage Stamps.

NOTICE

KRE HADDOCK, B-“;o, Guitar, and Violin
vodstock Street, Philadelphia, Pa.

CHAS. C. BERTHOLDT, Baris and Mandolin,
2738 hingt

Cie ¢
Ji 5‘ 5 cts rmuu'e Sehoux'
Solos, wi Banjo

b e L

THIS TRADE-MARK used by S. S. STEWART,
7 TRADE

¢ Rl
and Stamped uponiehe S, 8., Steware Banjdr; s regiatered at
the U. S. Patent Office. BE SURE, when you purchase a
STEWART BANJO, that it has this trade-mark upon it.

L MARTIN, Guitar, Bcnjo. and Violin,
: 5 Arch Stréet, l’h“ldalph!l

FRANK'L. wuson Banjo, Thorough T

2 Commercial Street, Anehhon, Kansas.

PROED. MANS"BLD B--doo-:hmn,nmjo&onlm

705 Market Street, San Francisco,
ICHARD M. TYRRE Guitarand A fo
RIGaR S [

“E. STRATTON, ), Mandolin and Guil
W. ‘Roam oy B0 Dok Lomel, Mass.

to the Journal who are constantly
‘moving about and changing their address are notified
that we cannot assume the responsibility of delivery
of the Journal in such cases.

subscription list is to be changed.

Those writing for any information about the
Journal should have the courtesy to enclose stamp
for reply, if they expect to have their letters an-
swered

‘We cannot take subscriptions from travelling parties
unless they have the paper sent to one permanent
address.

S. STEMWARRT
PUBLISHER
221 and 223 Church Street, - - Philadelphia, Pa.

S.

‘



NEW BANJO MUSIC

543 Fantastic Fad T'r Rarum Schot-
tische, by Bolsover Gibbs. A good teaching

Evening Star Waltz, by Frey, for Man-
dolin, Guitar and Banjo.

a5

a5

a5

as

PUBLISHED BY S. S. STEWART. | ' Piece for two banjos, & ion '° | The Orphan’s Prayer, by Frzy, for Man-
544 Hemlock Schottische, by Gibbs. An dolin, Guitar and Banjo..
ADDITIONS TO INSTRUMENTAL CATALOGUE excellent teaching piece in E, with bass to B.. 10 | gonguanckle Muourka by Frey, for
545 Sand Jig;by E. H. Frey, for two banjos, Mandolin and Guitar, :
520 Fruhling’s March, by Parlow, ar- i =
st %hbg  Maron, by Cﬂm;m o A good teaching picce in A minor. 1o “ by Fircy, ,
Banjo Club of five instruments : Banjeaurine, 546 “Little Fay” Song and Dance Mandolin and Guitar...
first and second banjo, piccolo banjo and gui- (Schottische), by R. A. Smith, for two Rose-Bud Gavotte, by F,ey_ for Mandolin
P $1 00 banjos, A.—A favorite 25 el
521 Vesta March, by Pandert, arranged 547 Plantation Jig, by E. H. Frey, for two Moss-R , by Frey
for banjo and piano, by W. W. Rumsey........ 35 banjos. A good minor teaching piece....... 10 | p ooty o not Ot (M. B. & by Frey
522 Emperor March, by Herz, nrr:mgtd 548 Blue Bell Polln by E. H. Frey, for two Mountatn Pink Sohottscks, by Frey.
for banjo and piano, by Rumsey 5% banjos, E and A. 55 g : ” i
The two foregoing Marches are excellent—both in 2-4 time. 549 Mook Orange Waltz, by E. H. Frey, S. S. Stewart, Publisher
523 Polka *“ Hyacinth,” by Parke Hunter for banjo and guitar, banjo partin A and D... 25 | Now. 921 and 223 Church Street, Philadelphia, Pa.
Banjo solp or duett..... 25 | 550 Fuschi A
3 3 a Schottische, by E. H. Frey,
Ty - i ecomment for two banjos. In the key of A with relative
Orystal Slipper Clog, by E. H. Frey minor 25
i ooen e S e A BOUQUET OF MELODIES
525 Red Bird Polka, by Frev. Solo or for the bajo and guitar. 35 BY E. H. FREY.
At : i A new and brilliant galop by this celebrared O
The banjo part is in the key of A 2 2N :
526 Bame&uﬂne Waltz, hy Frey. ‘Solo TN DY Tl des 1 “Moss Rose" Gavotte, for mandolin
or duett ... 35 which is not at all difficult, is, of course, ar- and guitar. | A very fine duet for these instru-
527 Evergreen Sohottische, by Fre ranged in the corresponding keys (Cand F). ments. Itis written in the keys of G and D
Solo or duett 4 r 25 . with trio in C....
528 Actor’s Polonaise, armnged by Rum- ADDITIONS TO CATALOGUE OF 2 “Love in a Mist " Waltz,” for man-
sey, for banjo and Piano......wwermsss . 40 dolin, banjo, and guitar, This number is
529 Together Schottlsohe, nm“g:d by —ﬂ“lTlR I“s'c_ intended as a trio for the three instruments
Rumsey, for banjo and piano. ... 35 | PUBLISHED BY S. S. STEWART named, but will answer as a duo for either
530 Oamelia Waltz e by Rumse), mandolin and banjo or mandolin and guitar.
for banjo and piano . = o s : The mandolin plays the solo part, which
531 Playful Polka, ammg:d by Rum‘y' A 20me' ‘grﬁ?’ g“h:: Serenade, by E. H. . written in the key of C with changes to F,
for banjo and piano . 35 o 3 “Lily of the Valley” March; for
532 Holiday Polka, armanged hy Rumscy, 21 Brehionach o = B Freye for 2 | two guitars This number is an excellen
for banjo and piano . 35 guitar duo. It is written in 6-8 time and with
533 Piney Woods Bohottlsche, hy E zzhugr“mm]o‘m’“ Fantasie, by E. H. F"Y- i keys of C and G.......
H. .
R | e i v 3| A
% itar. A i i
by Frey, for BAxjo and GUITAR. e 24l m‘;h?:ﬂ > of fﬂ“’ 0“1‘9‘*1‘5%,!‘3"“3' b, ::::::::u; Illu::::rl:\:::l“;:ui:
by rey, for two guitars. is iS5 a ¥ h =
535 Major Frank Henn's March, by Iautiful compesition in the key of C and ¥ 25 | "ot very difficult and isin the key of F, with
E. H. Frey, for two banjos. An excellent 6.8 change to B flat
time march, in E, A and D.. 35 | 25 Nellie Schottische, by Frey, for two
“ " 5
536 Motropolls Waltz, by E. I, Frey, g 25: | GuBltaBell SOl kb v, fenck
for a single banjo only. A gu(‘d ‘movement 26 Lily of the Valley March (Duct), g number: makes x "°‘7¢°°‘* banjo duo.
in the key of 1) with relatives.. 10 Frey. 25 Itis in the keys of E and A....,.... i
537 “On the Beach,” Galop, by E 27 Tube Rose Polka Mazourka (Duet), 6 * Mock Orange” Waltz, for b.n,o and
Frey, for two banjos. % splemhd galop, in Frey. 25 guitar.  The banjo part of this duet is written
A with trio in D 28 Waltz, Frey...... 25 in the keys of A and D, and the correspond-
538 “ Alabama Echoes,” by T.J. Arm- 29 Bouqnot of Flowers Beranado ing guitar parts in Cand F, as usual. It will
strong. A sort of plantation dance, something (Duet), Frey 25 make a good duet for concert use or house
on the style of the well-known * Louisiana practice
Hoedown” by the same composer. Arranged 5
for two ban]oc,nnd )nsl the “pmper caper "' New mMmMUsSIC 7 “Fuschia” Schottische, for two
for teaching u.v.vpersciesnes s R banjos. A good and not difficult lelecllon in
539 “Love m Bﬂﬂw ” wum, by the key of A with relative minor........ccovuees
30 Lotamud Beenty Mo | MANDOLIN AND GUITARY ichdaae oo s i
is one of Mr. Armstrong's best efforts. Itis . for'two guitars. In Cand F. An exquisite
written in E, with relatives, and is played with - 5 Sa Lndeats
“ Bass string to B” Tl e 2 Hopes” Waltz, by E. H. guitar duet
540 Gavotte “Simplicity,” by G. C. 5 gk S 5 9 ‘“Hvening Prim-rose " Waltz, guitar
‘Stephens. for two banjos, A and D‘.. ¢ The Violet” Schottische, by E. H. solo.  Another excellent guitar solo by this
541 Sweet Harmony Echoes, by J. C. L 25 1 and talented composer. Cand G.
p,l,,,.'“'. good thing ;,,, a single hnp. %1, . | Sunrise Schottisohe, by E. H. Frey ..... 25

542 Poﬂten!anonrolh,byc.c.&eph
ens. This is an excellent “ Heel and Toe”
Polka, and is here given for “banjeaurine and

banjo.” Thlbanuuxmapm(mlapn)

‘On Time™ March, by E. H. Frey.....

n&wpmmnmwmw-'

Lilao §

and
is in the key of E and A, and th

A and D, ‘l‘hllwﬂlmﬂa-gmdalnbplebe 25

10 ‘““Bouquet of Flowers" Serenade,
guitar duet, This number completes the sct.
nhmmhnc-dmmin}‘m.ﬁhh
the keys of C.and G, It
nm\ymdnqpe«ymndwmmdmh
be in demand among the better grade

musicl .

of guiar
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