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PATENTED, DEC. 1, 1891.

"This peg is a great improvement over anything of
the kind heretofore invented or manufactured for the
purpose.of a peg or key for tuning the strings of a
banjo. Being without washers or clamps on either
top or botton, it does not mar the appearance of the
banjo peg-head, and does not detract from the appear-
ance of any inlaid work which may be upon the
banjo scroll.

The advantages of this key are that it may be fitted
to any ordinary peg hole that has previously been
made for the ordinary ebony or ivory peg. The
taper is the same as found in the celluloid banjo peg
in common use.

When once fitted and adjusted the peg will stay
whichever way it is turned, does not slip, and requires
no screwing up at any time after it has been_fitted.
The following

DIRECTIONS
for fitting the pegs must be observed :

Insert a small pin through the hole in the threaded
nut; this pin going through will connect the nut
with the stem. Then place the peg in the hole of
the banjo (which must be tapered to fit), and turn
until sufficiently tight; then remove the pin and the
nut will remain stationary and the key will turn with
little pressure.

Care must be taken not to get the key too tight,
as the tapered part of the key acts as a wedge, and
does not require to be very tight.

In short, the pegs should be nicely fitted, not
forced, and they will be found to work satisfactorily.

The ™ old-fashioned " cbony pegs are quite good
enough for a banjo player who is experienced in
working such pegs, and thie plain old-fashioned pegs
are equally as good as any for tuning purposes, when
the same are correctly tapered and accurately fitted
to the tapered holes, after a person has become accus:
tomed to handling them. . But it requires practice to
learn to handle the old-fashioned pegs properly with-
out inconvenience; hence the improved patent pegs
or “Universal Key" are a great thing for the
beginner who is not expert in tuning the strings of
his banjo. The price of a full set of the Universal
Keys for banjo is $2.00.

These keys will be put in any Stewart Banjo,
from $35.00 upwards, without extra charge; they
will also be put all Stewart’s banjeaurines without
extra charge. When customers desire them put in
banjos of a lower price than $35.00, the charge will
be $1.00 extra, over and above the price of the banjo.

For New Club Music “in Press,”

SEE PACE 3.

W MUSIC is being constantly
published by S. S. Stewart,

NEW PUBLIGATIOIS‘

SHEET MUSIC FOR THE BANJO

2 ADDITIONS TO CATALOGUE

552 Raeburn Schottische, banjo solo or
duet, by Wm, C. Stahl, key of &, with trioin D.
It is not very difficult and is quite pretty.  Will
make a good piece for teaching where the pupil
has advanced ‘beyond the rudiments..

553 Irma Clog, by W.C. Stahl, for a single
banjo, in key of E, with “elevated bass.”
Quite a “catchy” composition and contains
some nice harmony..

554 Marah Schottische, by W. C. Stahl,
solo or duet, in keys of A and E, with trio in
D. Thisis quite a pretty schottische and of
medium dificaly.. . 25

555 Wesley Schottische, by W. C.
Stahl, solo or duet, in key of E ith ¢ elevated
bass.” This schottische has quite an attrac-
tive “swing ” to it and winds up with a nice
trio in A, It will no doubt become popular... 25

556 Oshkosh Galop, by H. W. Harper,
for one banjo, key of A, with parts in E and

D. Good.. 10

557 March Oircassia, by Chas. H. Comp-
ton, for two banjos, but complete for one.  An
excellent 6-8 march or quick step, in key of
A, with trio in D.......... - 35

558 Ohler Waltz, for two banjos, by E. H..
Frey. This is a waltz movement, written in
the Spanish style which is now quite popular,
and this number should become a favorite..... 25

559 ‘‘New Ooon' Reel, by E. Osgood.
This most excellent reel is here issued for two
banjos. Itisin the key of E, the first banjo
part having ¢ Bass to B No better reel than
this has ever been published for the banjo...,.. 10

560 Heroic March, by T. J. Armstrong.
Here we have an excellent march that is not
difficult, and especially adapted to young
Banjo Clubs, * The arrangement complete is
for six instruments, as follows: Banjeaurine,
first and second Banjos, Piccolo Banjo, Guitar
and Mandolin. It is so arranged that the
mandolin part may be used or not, as the club
desires, and the guitar part may also be omit-
ted if a banjo quartette alone desires to use
the march. Or, it can be performed with ban-
jeaurine, two banjos, and guitar, This number
is specially applicable to a club of
foregoing combinations. Price, all
six parts, 50

[Single parts, 10 cents each.]

561 Flower Schottische, by C. E. Mack.
This pretty and well known easy piece is here
given, arranged to meet the requirements of.
young banjo clubs. It is arranged for six

instruments, in the same manner as No. 560,

previously described..

[Single parts, 10 cents each.]

562 Hemlock Schottische, by Bolsover

Gibbs. This‘popular schottische is here pub-
lished for banjo clubs, and is complete in six
parts, like the two previous numbers. May be
used as quartette, quintette, or the full six parts,
consisting of Banjeaurine, first and second Ban-
jos, Piccolo Banjo, Mandolin and Guitar; com-

plete...

563 Twilight Mazourka, by E. H. Frey,
for banjo and guitar. Banjo part in A and E,
with trio in D, guitar part in corresponding
keys. This number is very pretty and is not

difficult. 25

New Gnitar and Mandolin Music
BY E. H. r;n:v.
PUBLISHED BY S. S. STEWART.

‘“‘Love's Dream," Bolero, for two guitars,

In G and Relative Minor... 35
“German Polka,” for two guitars. In D

and A, with Trio in G.... 25
“In SBweet Repose ' Waltz, guitar Solo,

C, A Minorand F.... 25

“Lawn Fete" Mazourka, for mandolin,
guitar and banjo. In Cand G, with Trioin F, 35

Spanish Ballet Dance, for mandolin and
guitar. In E Minor and A Minor..

“Bllver Wedding" Schottische, for .
mandolin and guitar, C and A Minor........... 2§

The Castanet Dance, by E. H. Frey, for
mandolin and guitar, G and C. The above
hmﬂmdhmmwd
which are out of print. This is so great a
ﬁvﬁu&nkhmmﬁdhmm 25
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A FEW WORDS TO OUR
READER!

‘There has been considerable talk lately about the

ournal, both verbally and on paper. Much of this
interesting conversation appears in the form of re-
quests for the publication of the paper as a monthly,
semi-monthly, or weekly periodical. Many have
been the arguments brought to bear upon the pub-
lisher, in the attempt to convince him that as a
monthly the Fournal would be much more success-
ful; and that as so many subscribers eamnestly desired
its ‘monthly publication, their demand should be
acceded to, and the Fowrmal instead of appearing
six times a year should come out every month, or
twelve times per year. Lo

All the various correspondence bearing upon this
subject has been calmly perused and considered.

As has again and n{inin been said, the Fournal
was primarily designed for the purpose of an adver-
tising medium, and as a medium of communication
between its publisher and his customers in various
puts of this country and Europe. The price charged
for the six yearly numbers being but fifty cents,
including the cost of postage, etc., and which includes
a very nice music book, (which 15 given to each
subscniber as a premium), is merely a nominal price,
and does not cover the actual cost of the paper and

* the labor attending its get up and publication.

For instance, the last two numbers of the Yournal
required a two-cent postage stamp upon each copy.
‘This reduces the net amount charged for each copy
to eight cents. Now supposing that each of the six
numbers published during the year contained the
same number of pages as the last, (twenty-four pages);
deducting postage on the six numbers and on the
premium book, would Iéve only thirty-five cents per
yearly subscription. Count the cost of the music
Plates, the type work, paper, printing, binding, wrap-
pers, addressing same, k:_zp'm% list, etc., and it is
plain to see that there is no profit in the enterprise.

Now supposing we change the Yourmal to a
monthly. In this case, of course, we should enter
the paper at the post office as “second-class” mail
matter, and thereby greatly reduce the postage
expenses. But on the other hand, all the other
ex are to be doubled and its value to its pub-
lisher as an advertising medium in no way increased.
“Hence, the result must be a financial loss, to say
nothing of the great amount of labor the monthly
publication would involve, 4

Some will argue that the increased rate of subscrip-
tion should more than pay for this difference; but
such arguments come from those who have had no
experience whatever in publishing papers, and there-
fore do not realize the expense and labor associated
‘with a publication of any kind,

. monthly.

True, there are some—few, comgparatively speak-
ing—who would be willing to pay a greatly increased
price for the Fournal, if they could have it issued
monthly. But on the other hand, there are hordes
of others who are not even satisfied with the Yournal
as it is now published, at fifty cents per year, but who
think it hard that we refuse to send them a set of
strings when they renew their subscriptions, or think
it very strange that we decline to allow them to select
sheet music in place of advertised premiums, which
they declare they do not care for.

* ® * - *

Hence, we are confident that it would not pay, at
least, not at this time, to-publish a monthly Four-
nal, even of the size of our present paper. We are
confident that such a sheet, published in the interest
of the two instruments it represents, and issued inde-

endent of its being an advertising medium for our
usiness, would not be a profitable‘venture. A small
sheet of eight or twelve pages might pay expenses,
at a subscription rate of a dollar per year, it issued
But nothing would be gained by the
reader, for the present Yourmal as now published,
every two months, and containing from sixteen to
twenty-four pages, is more easy to conduct and dis-
tribute, and is equally as useful to the subscriber.

We do not know of a single periodical published
that pays its expenses through the revenue derived
from its sales alone. It is the advertising matter
contained therein, and which is paid for by various
advertisers, that goes to make up the profit.

ur journal as now conducted, makes no effort to
secure outside advertisin, ndeed, we do not care
for it. Full postage is paid on the Fournal, just the
same as any of our readers pay for mailing printed
matter of any kind, and no effort has ever been made
to misrepresent the fact that the Yowrna/is published
principally as an advertising medium for our business.

Now if a monthly Jourmal were published, the
same in size as the present paper, at one dollar per
year, it would be necessary, as stated, to take outside
advertisements to a considerable extent, in order to
make up the discrepancy between the cost of publica-
tion and revenue from sales of the paper. As such
a journal must circulate almost exclusively among
banjo and guitar players, sufficient advertising patron-
age could not readily be secured to insure the revenue
required; and, as said, it would be of no more value
to us, personally, than as now issued.

Again, in order to secure a full subscription list,
in order to get every banjo and guitar player in the
country to subscribe, (saying nothing of advertise-
ments), it would be necessary to publish even a larger

than is now issued. “Why? Simply because
it is impossible to please them all, without publishing
awariety of music for each instrument, which requires
space.

For instance, one'will write, saying he is a guitarist,
and that the guitar music in the ourmal is *“no,
good,"” because it is too easy for him, as he being a
master, plays nothing but the most difficult music.

Another writes that he would like to take the
Journal, but it don't suit him, because he is learning
the guitar, and the music he finds entirely too ‘diffi-
cult for him. Another goes in for singing, and
would subscribe if there were plenty of good guitar
songs in the Powrmal, but don’t want any instru-
mental music.

Then, as for the banjo players, they have their

nd each one has his ideas, that he
opted. One don't like thepaper
because the music is too hard ; another, because its
y; another, because there are not enough
another, because it does not contain the kind
of music he particularly likes, and so on.

Another, perhaps, objects to some article or other
in the literary department, or will not subscribe
because there are not enough funny jokes in the
paper.

Not long ago a correspondent wrote that a certain
amateur in his place “hated the Fowrnal like
poison,” because he had a very red nose and was in
the habit of partaking largely of the beverage called
beer; and having seen an article on the evil eflects
of the boozing habit in one of our back numberg, he
immediately got his back up and hated Stewart and
the Fournal forever and the day after. So after
giving the various requests for a monthly Fourmal
due consideration, we again thank those who were
50 kindly disposed as to pen them, and again express
our humble opinion that we are better off in our
present shape:

The Fournal will continue to be issued every
other month-—six times a year—at fifty cents a year,
or ten cents per single copy. Those who want it
can have it at that price. Some issues will be six-
teen pages and some will be larger, depending upon
what we think necessary at the time of issue.

Those who do not want the paper, have the
the privilege, as of yore, of not taking it. = We never
care to force our company upon anyone, and we
think that if there are those who can do without us,
we too can do just as well without them,

As itis, the Yournalis a source of pleasure, even
if it is not profitable ; and we expect to take some
trouble in order to have our share of pleasure; and
should the Fowrnal cost a little more than the
receipts, we can smile complacently and console our-
selves with the happy thought that we are able to
« grin an it

When our subscription list becomes so large that
it fairly bursts open and runs over, then, and not
until then, will the monthly publication of the paper
be considered.

NOTICE TO SUBSCRIBERS.

In sending subscriptions for the Sourmal, corres-
pondents will confer a favor, both to” themselves and
to the publisher, by writing name and the address to
which the paper is to be mailed, as plainly as they

now how,

Some correspondents have an original way of trans-
cribing their signatures, which no doubt may answer
all purposes on receipts, etc., very well, but not so
well where it is necessary to decipher each letter of
the name for our subscription: list, and where @is-
{::(ch is necessary. When any change in address has

en made by a subscriber, we should be notified at
once, and in notifying of such change, always give
the old address from which the removal has béen
made, together with the new address, as it sometimes
happens that there are two or more persons of similar
name on the list. \
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THE BANJO BRIDGE AND
TAIL-PIECE.

In No. 64 of the Journal, a brief article was
published on the banjo bridge and tail-piece, under
the heading  Will Stand in Tune.”

‘e now annex a good wood-cut representation of
our banjo bridge—the bridge mentioned in the article
of Fournal No. 64.

“These bridges are made of the very best maple stock,
and are mailed to any address at fifty cents per
dozen, or six cents for a single bridge, if ordered by
mail.” Our latest catalogue (for 1892), gives prices
of banjo bridges and all banjo fittings, but as the
cuts representing the bridge andtail-piece are not
up o the mark,” we give the new ones herein,

The bridge, as here represented, is the exact size
now used and sold by us; it is the same bridge that
is used by all of our foremost banjo players. The
notches in these bridges are cut for the five strings,
with specially made saws, and the bridge is ready to
use when the customer receives it. The only thing
he has to do is to rub the feet of the bridge over a
little finely powdered rosin, and it is rexd§to go on
the banjo at once.

Always keep a little rosin, finely powdered, in a
small flat box, and just before using a new bridge on
your banjo, rub the feet over this powder; this will
furmsh sufficient g7i¢ to give the bridge a secure
footing.

Some amateurs go to a ridiculous extreme in regu-
lating the height of the bridges they use; in some
cases they cut away about one-half the feet of the
bridge, in order to reduce its height. After this is,
done the bridge becomes too low to allow of strong
picking, without slipping first to one side, then the

| bridge mus

the banjo should be securely attached to the rim or
hoop, so that all swinging motion, o oscillition of
the article is impossible. Take a wooden or ivory
tail-piece, (or any other kind you like), fasten it with
a gut string, and the tail-piece is not firm and sta-
tionary, and, of course, allows the bridge to shift out
of position very readily, if the strings are strack with
any degree of force. -T'ake the same tail-piece and
fasten it by means of a bolt passing through a hole,
and the action is the same, only freer and conse-
quently worse.

It then follows that unless a banjo tail-piece is so
constructed that it can hold its position firmly, the
slip very readily, and from the insecure
position of the bridge an unsatisfactory tone is the
result, and a great annoyance to the performer,
who must take chances on his instrument going out
of tune whenever he chances to strike a note or
chord with a little more force than usual, for e
time the bridge changes its position and every varia-
tion, let it be ever so little, in the position of the
bridge, changes the musical pitch of the strings.

There is no doubt that the *bolt tail-piece,” or
more practically speaking, the tail-piece fastening
with bolt and nut, is the best that has been devised
up to the present’ date. But when the tail-piece is
constructed from ivory or bone, it is a failure,
because there is no sure way of holding it snugly
against the hoop. If a projection of the same material

left at its base, there is great danger of its suddenly
snapping off, that is, the material is apt to_break and
play the player a trick.  Again, 1t is very hard to get
bone or ivory that is thick enough to make the tail
pieces with an extension-part to fit against the banjo

But with the metal tail-piece, the casting can be
made in any shape desired, and the only drawback
to the use of metal for this article has been that the
strings are so apt to be cut or broken by it.

In the “Common Sense” banjo tail-piece, lately
devised by S. S. Stewart, the strings are hooped
around a bar, as may be seen from accompanying
wood cut, and the tail-piece itself is made with a lug

other, and the tone of the i is
impaired; for, unless the bridge is suffciently high fo
allow of @ firm pressure of the strings upon if, the
vibration of the instrument is weakened and the tone
impaired to a great extent. If the banjo neck is so
itched that the strings lay too far up from the
Kngexbmd when a bridge of the proper height is
used, the neck should be re-adjusted to the rim, so
that this difficulty is obviated. In fact, the very
reason of having to stretch a head over the banjo
rim, and by doing this alter the height of the hoop,
or band for drawing down the head, renders it often
necessary to re-adjust the banjo neck a little after the
head is fully stretched, as there is frequently noticed
aslight change in the pitch of the fingerboard.

It is folly, however, to attempt to regulate any
such difficulty by lowering the bridge, as the strings
will never, in such a case, give sufficient pressure to
the bridge. 3

It is often amusing to meet with ambitious ama-
teurs, who are trying to accustom themselves to the
use of what they fancy to be a * professional bridge.”
Perhaps it is a little scrawny affair, with thin legs
and a narrow chest, and the notches for the strings
are 5o close together that a silver dollar could not be
inserted between the strings without wedging them
apart. Perhaps some ambitious music seller has
E i bridge, giving him to understand
¢hat it was decidedly  professional,” and perhaps in
one sense it is, for it would require the dexterity of
a professional “ shop-lifier”” to manipulate the strings
on such a bridge.

Tt is absu
‘banjo strings. How is the tremolo movement to be
gotten on the second string, or upon any of the inner
strings, when they are so close her that one can
not touch one string without, at .
ning plumb up against its next door neighbor?

Such nonsensical clap-traps pass rapidly out of

sight when the performer learns “ a thing or two
* about his instrument and how to handle it.
* * * * *
There never was a greater absurdity in the banjo
line, than the idea lhnw;v:ﬂndmavﬁﬁa -go,uu:_
tail-piece should be attached a piece of
s ines o thn vt Z i

dun:ymenahduuu. The tail-piece of

to use such affairs for picking the °

e same time, run-

and directly against the bolt. This lug

presses against the hoop of the banjo and resists the

pull of the strings, while the bolt itself simply serves
to hold it (the tail-piece) down on the hoop. The
finish and general appearance of the article is greatly
augmented by an ivory rosette, which is fastened to
the tail-piece by means of a hard wood plug, which
is set into the ivory and then forced into a hole
drilled into the metal.

The price of these tail-pieces is fifty cents each,
and they can n any banjo, by the
owner, and without any trouble at all, providing the
banjo has an attachment for the o/ to go through.

These tail-pieces can be made up in handsome
finish, with beautiful carved ivory designs in place of
the simple rosette, at prices of one dollar and upwards.

A great improvement has also been made in the
Guitar-Neck Banjo, by the adoption of a tail-piece
made on a similar plan, as the old style ivory tail-
piece allowed the bridge to shift to such an extent
that the instrument would not remain in tune.

The tail-piece for the Guitar-Neck Banjo differs
from the Common Sense banjo tail-piece in so much
as the nﬂnﬁrpm through holes nstead of being tied
around a bar, the strings used by guitar players
being much thicker than the ordinary banjo strings
and not so readily tied. ¥

The tail-piece for Guitar-Neck Banjo, as now
two lugs, one on each lidg of t‘:e bolt,

made, has
and these hold the tail-piece snugly
of this tail-piece is one

Tt sometimes happens that a tail-picce injures the
head by scraping agamnst the edge that rests on the
rim, It cannot do this as long as the hoop is up
on a level with the head, but is likely to rest on the
head, as stated, after the hoop has been driwn
down. To obviate any difficulty that may arise from
this source, cut'a small piece of old banjo head (or
any stiff parchment), about three-quarters of an inch
long and three eighths of an inch wide, and pass it
under the tail-piece, where it comes in contact with
the edge of the rim, The part of the tail-piece that
would otherwise rest on the head proper, will then
rest on this small piece of parchment, which will
prevent the head from being injured and cannot
interfere with the tone of the instrument. -

BANJO HEADS.

A good Banjo-head should be treasured by the
Banjo player. Never think a head has been on your
Banjo too long, provided it remains firm and tight.

Heads have been very scarce during the last few
months, and are even now, at this writing very much
higher in price than formerly, and it has required the
combined efforts of four manufacturers of heads to
keep us sufliciently well supplied with Banjo heads
to admit of our filling orders for Banjos.

A letter from Jos. Rogers Jr., the celebrated Banjo
and Drum Head Manufacturer, under date of Dec.
29, '91, runs as follows:—

“I send you all the heads I have. Skins are
scarce and high, and T am not laying in any green
kinds, as music dealers will not pay any more for
heads. Just now I cannot buy skins and sell heads
it present prices.”

C. A, Zoebisch & Sons, New York, agents'for the
heads made by John Rogers, successor to Jos,
Rogers’ Sons, under date of Dec. 28, "o, writes :
“'We hav'nt any skins on hand, nor have we had
any for some time, on account of sickness and bad
luck with old stock that turned out only fit for book
binding.

——PRICE 25 CENTS——
Coples Malled on Recelpt of Price.

The Portfolio of Banjo Music contains the best
collection of banjo music and songs ever bound in
one volume at the low price of 25 Cents.

CONTENTS:"

“ Chattanooga,” a descriptive solo, by Folwell;
“ Albert Jr." Schottische, by Baur; Buckley's Polka,
for banjo and piano; Ring, Ring de Banjo, for two
banjos; Buckley's Jig; Snodgrass’ Favorite Clog;
Eddie Fox's Polka; Frey's Little Pet Schottische;
Asbury Saraband (descriptive), by Folwell; Lillian
Clog, by Brown; *Lizzie P.” Clog; Wizard Jig;
«History of the World,” banjo song; “O, Nellie,
You Conldn't, Now Could You?” banjo song;
Break Neck Schottische ; Mid-day Schottische; Selec.

tion from Mikado; Vesper Waltz; Pleasant Moments

Schottische; “ Away Down on the Susquehanna
Reel ;Marmion Schottische ; Diamond Cottage Reel,
banjo duet; Glen March; Sweet Harmony Echoes;
Elmo March; Little Katic's Reel; “Walk in de
)" banjo song ; Buckley’s Minor Jig; O’Shrady’s
Jigs Anna Song, for mandolin and guitar; «Black-
eyed Susianna,” banjo song; Wrecker's Daughter ;
Walker's Favorite; New Coon Reel; Tiger Jig;
Jolly Cadets' March; Little Daisy Polka; Novelty
Waltz; “Song and Dance Introduction.”
Send 25 Cents and receive the above collection,

Address, S. S. STEWART,

No. 228 Church Street, Phila., Pa.

Stewart’s Port Folio of Binjo Mnsﬁ :



. 8. STEWART’S

BANJO AND GUITAR JOURNAL. 3

IR L ll\wry and Lenenl information
regarding the instrament which had been his hobby
for so many yesrs. ll|> purchase of banjos must
likewise be taken a ence of progression, as it is
not likely that the 1(lthlmn; were inferior to his first
instrument.

Fam sure our music dealers and banjo makers will
not find fault with the latter points, while the change
of instructors made by our novice, show that though
the banjo may be progressing, the field is still open
for competent teachers, such as are

Mr. Editor, Dear Sir :—Permit me to thank you
for space given in last number. * I take the publica-
tion of my articles as evidence that you deem them
of service to those to whom they are addressed, and
if they prove so my efforts are rewarded. No, 67 is
highly satisfactory, both in literature and in music,
and if further pleading for monthly publication will
avail anything, I gladly add my petition.

Your project for banjo and guitar concert is
immense, as it is by hearing the instruments in capa-
ble hands that we poor struggling students are urged
to better efforts.

No matter what the calling, our brains must be
fed; the artist, by looking upon nature and the
efforts of the greater lights of his profession. From
both he receives inspiration. The poet looks into
the tomes of literature. The novelist searches
thoroughly folk love; in fact, we must all see and
hear to know, and for the opportunity presented, all
Tovers of our special music should be truly grateful.
Let us hope that no lack of interest will mar the
result of 50 golden an opportunity, and that the 22d
of January AR e ot many new followers.

“To those who have abused our instrument, let us
unite to drag them there and so convince them of
their error.

Seeing that your space will probably be much in
demand for next llumber, l will not send too lev};,lhy

ing &

lllbj:l:l of  Play nnd Pracuce " for some future num-
ber. The article of Mr. A. Baur is very entertaining
and shows what glorious advantages we of the
present day derive from such efiorts as are made to
present good music and instruments at reasonable
cost, and in these efforts, certainly “ Stewars” leads
the van.

‘The articles by Messrs. C. H. Compton and G. B.
‘W. present good points and increase the interest of
your valuable journal, and a letter appearing under
the signature of G. M. Dobbs reads very forcibl
until one is acquainted with a similar case, and sucl
a case, almost identical, has come to my knowledge.
A gentleman having a fair knowledge of music was
presented with a very ordinary banj Jo by some inter-
ested friend, and had recommended to him for a
teacher a gentieman of twelve years experience, and
who gave every evidence of being acquainted with
the instrument, and his charge being very moderate
(fifty cents a lesson at the pupil's home). A few
lessons. were taken, until by degrees this teacher’s
lack of musical knowledge l::Emnmg to show itself,
he ¢the teacher), refused to take payment, protesting
that he was as greatly benefited by the intercourse
with the pupil as the pupil could be by him, and that
the musical points given were a just equivalent for
the “banjo points. The novice being of an enquir-
ing mind willing to pay for knowledge, was
recommended to a good teacher, and very eagerly
did his friend await the result of each lesson, and
most ﬁ:‘dl ly did he take advantage of the * points
for which the novice hédl paid.

A time came, when secking for still more clear
and positive information, the novice sought the
tuition of the acknowledged master of the banjo in
the city, and realized that at last, though even at a
cost four times as tas his first lessons, he could
proceed with confidence, feeling that his tutor was
a thorough musician and banjoist.

And so the pupil, by a just expenditure of time and
moncy, acquired information beyond that possessed

y his teacher, and yet it was surely no great
fmlt M

phying, acquired in some few months,

comparison with a player of twelve

expevience. That thé novice, in his early
purchased music beyond his ability, was

nd.mllndly ‘wrong, but does it not give evidence of
not possessed original teacher, or

nre!ylw (the teacher), would have been more pro-

sufficiently proficient to satisfy those whose musical
education is, at least, such as will enable them to
judge as (o the ability, in this respect, of the teacher.
When a teacher is questioned by an intelligent pupil,
he should be capable of answering, with reasons, any
point raised by the pupil, either regarding music_or
the handling of the instrument. No person profes-
sing to teach who cannot do this will ever prove
satisfactory, and those who have the misfortune to be
under the instruction of such had better change
at once, HYLARION.

DO YOU TEACH BY NOTE?

‘This is the question that comes up from all quar-
ters. In every city thére is to be found a class of
people deluding themselves into the idea that because
they understand F, A, C, E, and E, G, B, D, F, they
are qualified to teach the guitar and banjo, and a//
other instruments, What I want to know is, does
that make anyone a teacher? = Speaking from my
own experience in New York City and other large
cities, I should think it does not.

These same people who ask the question, “do you
play by note ?” never stop to think if you understand
the instrument or play it. (Some say you don’t need
to be a player to be a teacher).

Understanding notes does not make anyone a
teacher. In order to be a successful teacher of guitar
and banjo, it is necessary to be an expert player,
thereby setting a constant example of skilled execu-
tion before the pupil, and giving him an incentive to

hy All lhmE! being equal, the better player will

|I|e best teacher,

T will be pleased to have some interested person
answer this statement through the columns of the
Fournal, OWLAND HILLIARD,

Erie, Penna.

We think the above may be answered in a very
few words. A feacher who is worthy of the name,
should be capable of teaching by note, by instructing
his pupils in musical notation, including everything
the term implies, and also hy executing upon his
instrument in a manner worthy of the instrument
and the master, everything in the shape of music that
he proposes to teach.

Let the “ professor ’ be ever so good a theoretical
musician, he can not become a satisfactory instru-
mental teacher if he is not a good executant. On

the other hand, let the “simple-method ” fakir be.

ever so good a finger gymnast, and ever so at
manipulating the strings of his instrument, he will
find himself blocked somewhere, and sooner or later
must find his sphere of usefulness brought to the line
ofits limit, There are too many ignorant persons
who set up as teachers, and yet it can not be other-
wue until they have learned more. Everything must

have a beginning, and if the banjo had “waited for
perfectly competent masters, it would never have
taken the start it has now got. The guitar, if rele-
gated to the master of this instrument only, would
have few teachers and few players.

There are those who acquire a knowledge of
music and who become excellent executants, in spite
of many bad beginnings and in spite of bad teaching
at the start. They succeed, because it is in their
natures to push onward, and because they possess in
themselves the genius to persevere and excel.

There are others.again, some of our devotees of
fashion, for instance, who have not the ability or the

rseverance necessary to acquire a knowledge of the’

njo or guitar, even under the best teachers that
money can secure,

Good teachers need encouragerhent, and incompe-
tent ones should either study up and make themselves
worthy of support, or else be starved out and make
room for better ones.

ARMSTRONG'S MUSICAL
PUZZLE.

The following is Mr. Armstrong’s solution of his
Musical Puzzle, which appeared in our last issue s

A short time ago the little town of Gefabe was
filled w0ith agitation and sorrow, over the escapade
of a sharp fellow who came about guarter fo four in
the afternoon of a beautiful summer day. Engaging
a cab he told the driver to snap his whip, and take
him to the “ Star and Garter.”” * He cut a great swell
on reaching his destination, telling the landlord, as
he mopped his face, that his' daggage would giickly
follow him in a /ittle while; and that he had come
to Gefabe for rest, and would stay a Jong time. Taking

" the ey of a room on the Zhird floor, he went to bed.

His baggage consisted of a large bay ied with ropes.
It was heavy too, for it contained thirty-two bars of
bees-wax, each far weighing forty pounds. Well,

about a guarter before four next morning, watchmen
beheld this sharp fellow furn on the gas, and opening
his window, seemed to érace himself for a spring.

They thought this a 4ad sign, so rushing up stairs on
a very guick run, they found him gone. His room
full of dees-wax was on fire. They beAe/d him in the
hotel yard, with a small az on his back, amd a st
in his hand. He was seen o scale the fence, and
disappear at a sharp turn in the road. The fase
man was a thief, and his dag Aeld plunder. If he
ever dares to repeat this ¢rip, /et him beware, for his
natural life will come to an end.

Quite a number of readers have sent in correct
solations. Those who sent in correct, or nearly cor-
rect answers are as follows: Max R. Harvery, Lake
Mills, Wis., William T. Pierce, Bonon Mass., Chas.
H. Young, Lynn, Mass., W. H. Wilcox, Tacoma,
‘Wash., O. R. Babbitt, Woodside, Cal., K. Bed-
ford, Piluﬁrld, Mnss ward E. Cl:veland,
Fitchburg, Mass., Abe Dewhirst, Harrisburg, Pa.,
H. C. Schumacher, San Antonio, Texas., L. W. Rich,
Randolph, N. Y., Sg't. Alfred Wood, Poplar {River,
Montana,, A. J. Starnes, Donaldsonville, La., J. H.
Opyster, Harrisburg, Pa., J. M. Strauss, Louisville, Ky,
Jno. W. Patterson, assisted by Burt E. Hull,
Chapin, J. W. Patterson, S. Cheney and B. Lakey,
all of Moravia, N. Y., A. H. \Vlllen. Palm) N. ],
Rob't D. Stevens, Hartford, Conn,, Mrs. Claire. Nye,
Scranton, Pa., Ed. J. Kerr, Poughkeepsic, N, Y., .
N. Beatty, Wilmington, Del,, C. S. Lewis, Auburn,
Me., F. A. Kilber, St. Louis, Mo., The Columbus
Troubadours, Columbus, O., Wm. L. Ulyat, Princeton,
N‘ J., James T. Casey, Algiers, La, Miss Norma C.

0op, ‘Norristown, Pa., Miss Helene R, Lam |ng,
Bnlumore, Md., and ]o’lm P. Lamasney, Olathe,

ﬂew club Mausie

-IN PRESS. WILI, BE ISSUED-
DURING FEBRUARY

Filve new Pleces for young Banjo Clubs,
by E. H.Frey. SIX PARTS as follows:
Banjeaurine, (leads) First and Second
Banjos, Guitar, Plccolo Banjo and

Mandolin.'.- . v S0 8 DRI Sl

——

These pleces are so arranged that the Mandolin
and Guitar parts may be omitted if desired. Or the
Mandolin and Guitar parts may be used and the
Piccolo Banjo part left out. The music is quite easy
and is arranged specially for young clubs, Price of
each picce is 50 cents, complete for six instruments.
Single part, 10 cents each.

No. 564 The Knight's Reel.
565 Limited Mail Galop.
568 Schottische * Ecstacy.”
567 Gypsy Prince Pol
568 Ring Dove Walts.

8. S. STEWART, Publisher, *
223 Church St., Philadelphia, Pa.

\
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ga
'nml concert in nm clly on the evening of De
Ber 1st, 1801, at Pickwick Thea Among the
banjo selections played was The

Lange, rendered by Miss Therese Chambers, in
Tremolo.  This arrangement of the Flower Song was
first published in the Yournal for August —md Sup
tember, 1889 (No. 53), and is now issued as a Banjo

Solo, price 25 cents, also as a duet for Banjo and |

Guitar, 40 cents.

|
It is well to note that some of the best concert

pieces in use to day have been published in Stewart's
Fournal.

A. F. Hills, Pomona, Cal., writes :

“1 purchased one of your American Princess
Banjos, of the Southern Californ
May. T am but a beginner, having been using the
banjo but twenty months. Your banjo, although a
cheap one ($22.00), seemed to me to be perfection,
after practicing for a year on a ‘Store TubY O
course I cannot judge as well as a more advanced
player, but what' I play I have learned alone, and
commenced at the beginning, and learned to play by
note, without a teacher. I can now play any com-
mon piece of banjo music at sight, although never
aving had any instruction, having followed the
advice given in your catalogue of instruments and
music. 1 now have a banjo that I would not take
twice the amount paid for it, and it is getting beuer
all the time. Those who see it are ¢ carried away’
with it.”

Pere L. Wickes, Jr., of the Johns Hopkins' University
Banjo Club, Baltimore, Md., writes :

“We are using your instruments, viz : one Piccolo,
three Banjeaurines, and two Banjos, in our Club at
“ present, and the way they blend 15 truly wonderful.
The new instruments recently purchased are giving
entire satisfaction, and we are delighted with them,
Wishing you success in the futute, such as you deserve
to have, I remain, &c.”

J. H. Jennings, banjo teacher, Providence, R. I,
writes :
« Rudimental lessons are the best I ever used. If
a pupil cannot learn from your lessons I don't know
of any odm- way, and I have seen and tried about
all of them.”

The Fargo Banjo Trio, composed of Messrs. Hart,
Gage and West, performed a holiday social, given
under the auspices of Canton Royal, wedmd.y
%vening, December 3oth, at Fargo, N. Dakota

“ What makes the cats so musical "
Said little Johnnie Dee,
“When on the back-yard feace they sog,
Though always of e ke
" replcd m hlher wise,

‘l‘lw I l i
only givin
oh "'Hdau Hings.

_PA:M. Press.

* M. Kolander, San Francisco, Cal., write
“ have been using one of your h-n,m for years
and find it way above all others for general playing.”

A. C. Evans, Natal, So. Africa, writing under date of
November 13th, 1891, n)s.
“Some six months ago you a parcel
music and a quantity of strings for bmjo. all of whlch
ved in good order and condition and gave
faction in every vmy. especially the music, which in
all my uperlenee have never seen equalled, for
style and originality.”

W. B Leonard gave a Banj) and Guitar Recital at

the residence of Hon. g

N. Y., on the ber 19th, last. The

n embs numbers of banjo
and guitar music, solos, duets, trios and club music,
and was greatly appreciated by the guests who num-
bered about seventy-five and were composed of the

| first ladies and gentlemen of Cortland.

Mrs. B. A. Son, of Utica, N. V., has an excellent
Banjo Club composed of her pupils, called the
Whitesboro Pioneer Banjo Club.

Geo. F. Gellenbeck, Omaha, Neb., has removed to

606 North 16th Street.

Some one mails us the following cl||»pmg,
be from the Atlanta Constitution. We it 5]
for the lu:nLlu of our readers, and think llu writer i

writer hereof spent the most inquisitive years
life in the very midst of some of the largest
| plantations in the South, and he never saw during
| that time a banjo in the hands of a negro. This fact
is, of course, not conclusive, but it is supported by the
testimony of a great many other people who were
familiar with plantation life before and during the
War. Some of these, when the question was. first
put to them, declared podll\dy that the banjo was a
familiar object on the plantation, but, on second
thought, they admitted that they had never seen or
heard it played on the plantation.”

The following are some of the best Waltzes for
Banjo and Piano: “Love and Beauty,” by Arm-
strong, 75 cents; “ Phantasmagoria,” by Stewart, 75
cents; “ The Wayfarer,” by Stewart, 60 cents; “ The
Dawning Light,” by Stewart, 60 cents; Alice
Weston,? by Weston, 35 cents; * Avalon,” by Arm-
strong, 35 cents; * Cherry Blossom,” by Stewart, 45
“cents; * Claudine,” by Lee, 35 cents;  Diana,” by
Armstrong, 35 cents; * Farewell,” by Lowthain,” 50
cents; “ Winnifred,” by Lee, 33 cents and “ Poel's
Dream,” by Stewart, 60 cents.

The waltz movement makes one of the very best
solo effects for Banjo with Piano accompaniment,
and it is well for all Banjo solo players to have a few
good waltzes “down fine” for parlor and concert
work.

James M. Herring, Annapolis, Md., writes :

“My banjo came through in elegant shape,
a beauty. T am highly pleased with it.
‘many thanks for the same.’

It is
Accept

C. H. Lefavour, Salem, Mass., writes :
«The banjo you made for me is turning out grandly-
You are at liberty to use my name.”

Charles Saxe, Jr., of Philadelphia, writes :

“The Piccolo Banjo No. 2, that I bought on No-
vember 23d, is certainly a dandy. It is liked by all
members of the club (Americus), and to make use
of a familiar expression, it is out of sight.

Grant Brower, the Brooklyn Banjoist, publishes a
fac-simile Letter from Bill Nye, memng to his skill
as a banjo player.

W. T. Lewis, H{ml’nrk , Scranton, Pa., writes :

“Having purchased one of your Amateur Banjos
through Mr. Watkins, I must say that I am well
pleased with it and am of the same opinion s un

when they see it. Mr. alkmlullaur af llle
banjo an dl;l:‘uphy it and i
preaching the banjo to many of us en,
nmhing 1 the Stewart wat at ’1;:1..{:;?%1("’ y
e rough road of life, an
b.ongmumnvufreof harmony v
e lessons of r.Wnﬁm,uhe

ever craving

teache
doﬂ-rhmh-nxlmmelmembnjomdw

John Wallace, Oshawa, Canada, writes :

I am teaching banjo here and use one of your
Universal Favorites, and 1 am greatly pleased with it.
Tgot it in Toronto two weeks ago. - It is the only
one in the town and all who have heard it wonder at
the brilliant tone it produces.

B. Eglin, Northville, N. Y., writes :

“ The music in the last number of Fourna/is worth
four times the price of subscription‘and I move we
give the Journal a boost among the musical month-
lies and increase the price of subscription.

W. P. Dabney’s Banjo Club, Richmond, Va,, per-
formed Stewart’s Phantasmagoria Waltz on Banjos
and Guitars recently, tb an audience of nearly 2000
people.  The rendition received an  cnthusiastic
encore. 2

The Secretary of “The Columbus Troubadors,” a
Banjo and Guitar orga tion, in Colum-
bus, O, writes as follows

“1 noticed in this month’s Fournal your announce-
ment of Grand Prize Banjo and Guitar Concert. In
order to show you what an interest is taken in
matters of this kind by us, would say that in this case
distance lends not enchantment to the view. This is
the only reason why we shall not be able to partici-
pate in this contest; otherwise we should be only too
glad to have entered. Could we have found it possi-
Dle to have been with you, would probably  have
rendered the following compositions: “ The Mill,”"
by Gillett; Minuet from Don Juan, arranged by Ar
strong, or “ March Romaine,” arranged by Arm-
strong; ** Bum’s Patrol " (Comique), by Wright.

‘We have a nice little club of nine members, and
are pleasantly situated in well furnished quarters and
would be very glad indeed to entertain any visiting
banjo or guitar players, either in good or hard luck.
We assure you we shall take great interest in the out-
come of this contest,”

Parke Hunter, composer of Polka Hyacinth, is
said to be only fourteen years of age. His address
is Newport, Indiana.

C. Crowther, Wissahickon, Philad’a, writes:

“ Permit me to thank you fot the favor of your
valuable assistance and courteous treatment, during
the selection of the 7%oroughbred, purchased from
you about a month age. It has been tried and tested
in every imaginable manner, by expert banjoists and
critical musicians, and has not been found wanting in
any detail that can be included in the make up of a
first class Banjo. It has remarkably clear-and pro-
longed vibrating qualities, perfect trueness in fret-
, and being responsive to the faintest touch, as
well as the strongest ‘strike,’ it has preat ease in
playing. Al who have ey it, pronounce it a
perfect mslrument N

William. A, Huntley, the well known banjoist,
vocalist, and composer, is in the full tide of business
success, at his banjo and musical parlors, No. 460
Broad Street, Providence, R. I.

Those of our readers who are interested in banjo -
playing should address him for his catalogue of new
music,

“The Banjo. A dissertation by S. S. Stewart,
Philadelphia (U. S. A)."—We cannot play on lhe
hln jo, nor have we ever heard a first-c| rul

form on that instrument, but judging fn'lm the
lmeml- we have read in Mr, Stewart’s book, we
have concluded that the banjo in the hands of a
master i really a fne and pleasing instrument. 1t
instrument in America,

SR e countries, and consequently
- work like the one under notice is sure to command~
sale. The literary merits of the work are

= erable, It is written in a clear and plelnnz

to be a succinct yet comprehensive
onlhelmmutmdmd.ln!.{i’:dlvp{u. As a
and guitar ‘has recently been

banjo

lu lllil cl(y,thu work will donbtlu
Enﬁq M-v

Sﬂ")’: N.SW., Sept. l-l'. ‘or.
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Those poor croakers, who only a few years ago pre-
dicted the rage for banjo playing had reached its
height and that the instrument would soon fade out
of ‘rublic sight, should again adjust their spectacles
and view their short-sightedness. The banjo is get-
.ting more popular every year, arid will continue to
grow in popular favor as the instrument becomies
better known and understood. True, it has many
set-backs, which, however, in the long run, will only
prove as aids to its progress, for often it happens
that “pulling against the stream” for a season,
develops the power necessary to make rapid advance-
ment when we come to the smoother waters,

There are a great many horrible thumpers still left
who profess to be exponents of the art of banjo play-
ing. (Just as there are always scragers and raspers
on the fiddle, who make claim to the title of violinists.)

After hearing one of these thumpers attempt to
play a banjo one often feels, for the time being, dis-
gusted with the instrument, which disgust passes away
upon hearing the instrument properly played.

Julian Hawthome was right when he said the
banjo was a fatal revealer of character.

How often have musically minded persons been
surprised upon hearing a good banjo in the hands of
a really good player, and declared their respect for
the instrument from that moment established. They
had not any regard for the banjo before, because
they had never heard any music brought out of it.

Another draw-back is found in occasional cases in
those misguided persons who are so constituted that
they dislike to spend any money for strings or heads,
and being afraid of breaking the head on their banjo,
it is left soft and loose, and instead of the instrument
being keptup to a Kmper musical pitch, the strings
are kept loose and flabby, so that the banjo sounds
more like a series of bull-frog croaks than music.

Another class of persons (they are few we are
thankful to say), will use wire strings on the banjo,
in order to save the trifling exrense of a few good
strings. Now it does not take long to establish the
fact that wire strings are an absurdity on a banjo, an
just as much out of place there as the finely spun gut
string would be for the purpose of stringing a zither or
piano.

This subject has been discussed in the book, “ The
Banjo,” also in “The Banjo Philosophically,” but it
really requires very little philosophical discussion, for
any one an ear that is at all musical, would
not tolerate wire strings on a banjo, and besides, they
will soon cause more expense for repairs to the
banjo than the cost of several bundles of good strings.

Persons who make use of such monstrosities on a

banjo might as well “take a rest’ at once, as th
will never in this world become banjo players, not
even respectable half-bred * plunkers.”

Charles P. Spooner, Princeton College, N. J., writes :

“About a week before Christmas I telegraphed
Eq from Hudson, Wis., for one of your $50.00

injeaurines. It came O, K. and was simply ¢ out
zn_gm 1 wish to thank you for your kindness in

ling the order so promptly, at a time when your
hands must have been full of business. The instru-
ment was for my brother, T having bought one just
like 1t from you, through a dealer, a short time ago.
T would not exchange mine for any I ever saw. We
have all kinds of banjos in the college, but the club.
uses your instruments almost exclusively. We strike
fine single instruments of other makes, but for a surely
reliable and perfect instrument every time, all the
geénbse? of the Princeton Banjo Club will testify for

James Sanford, the veteran banjoist and comedian,
died at Cohoes, New York, on f)ecember 23d last.
Mr. Sanford, whose right name was Thomas Pynes,
was associated with George Wilson for many years,
under the firm name of Sanford & Wilson, comedians.
He was one of the first banjoists to use and advocate

«the Stewart k:ﬂ'o, and was of a kindly and generous
disposition, made many friends. He served
nearly three years in the army; from 1861, the break-
ing out of the war, and entered upon his professional
career immediately after leaving the army, and con-
tinued in the minstrel dramatic profession up to
‘nearly the time of his decease. 3

The Boston Ideal Banjo, Mandolin and Guitar
Club announces its Fifth Annual “ Mammoth Banjo
Concert,” at the Tremont Temple, Tuaday eve.
ning, February oth. Mr. Lansing writes that this
event will eclipse all previous concerts of the kind,
The Imperial Quartette, of Boston, will appear, and
a gand banjo orchestra of one hundred performers,
under the direction of Mr. Lansing. The Crescent
Ladies Banjo and Guitar Club, of Waltham, will also
be a feature.

Mr. Lansing announces the sad news that Harry
W. Harris died of consumption, in Denver, Colorado,
on the I1th of January. Mr. Harris was twenty-
nine years of age, and was born in Brattleboro, Vt.
He was a fine performer on the mandolin and guitar,
and his compositions for these instruments are widely
known. He was a favorite with everyone, and was
one of the original members and organizers of the
Ideal Club, and in his forced retirement, through
illness, two years ago, the club met with a serious
loss. In his death the musical profession loses a
valued member.

Geo. B. Ross, the well-known banjo and guitar
teacher, while on a recent visit # New York, lost his
valuable diamond stud, valued at $600.00. Chas. F.
Taylor, of No. 315 One Hundred and Thirty-Fourth
Street, saw a man snatch the pin and told Mr. Ross
An officer was called, and seized the robbers,
when one of them dropped the stud, which was
picked up by Officer Smith, The prisoners gave their
names' as. Frank Greeley, of Meriden, Conn., and
Archibald Belmont, no residence. They were com-
mitted for examination and subsequently were con-
victed and sentenced.

D. C. Everest, violin and banjo soloist and teacher

the banjo and learn some *musical ingtrument,”
such as the double bass or violoncello, or “ anything
except the banjo.”

This continual coaxing and ridiculing of my faverite
instrument only made me more stubborn and deter-
mined to overcome the prejudice that existed against
it. 1 had played the banjo in an_orchestra for over
nine years and was convinced that my instrument
would sooner or later assert itself, and assume its
legitimate place among musical instruments. Long
before 1 had ever heard of the banjo being played in
combinations with other instruments, T Imd'nmmfed
piano and orchestra accompaniments to banjo solos,
and made it a rule never to play without at least a
piano accompaniment, and when the boom came it
was like an avalanche, everybody wanted to learn.

1 was in New York four years and a half and gave
lessons to hundreds of pupils, most of them among
the wealthiest and most fashionable families in the
city, If I could possibly avoid it I never took any
but lady pupils. I will give my reasons for doing 5o,
It is very seldom that you find a lady who does not
know something about musical notation, while there
are very few gentlemen who know one note from
another, Therefore, it was much easies to take a

| lady pupil who had already mastered all the rudiments

has been quite sick with “ La Grippe,” but is now |

attending to business again.

ose who desire instruction on either of these
instruments should address him at 1128 Walnut
Street, Philadelphia.

Mr. and Mrs, Clarence L. Partee recently met with
the loss of all their furniture, fixtures and instruments,
valued at $2,500. Insurance small.

Their studio was located in the Deardorff Building,
Kansas City, Mo., and the fire occurred about g
o'clock on the evening of Jan. 17th. Mr. Partee’s

resent address is, care of Legg Bros.;, music dealers,
f(nnnl City, Mo.

REMINISCENCES OF A BANJO PLAYER

(sEVENTH LETTER.)

In a former letter I spoke of “elevating” the
banjo. In expressing it in that way I did not intend
to impress upon the reader that it was necessary to
play a high or difficult grade of music. There is a
far better way of elevating an instrument than to play
difficult music on it, Take it into good company,
and keep it there. The more refined and intellectual
the company the better it will be, and the longer and
firmer hold it will take. The advance of the banjo
began when it was taken up by the ladies, and by
them introduced into the home circle. Before that it
was heard most frequently in bar-rooms and out of
the way places, with an_occasional glimpse of it on
the minstrel stage, coupled with a grotesque imper-
sonation of a plantation negro. In that age of the
banjo it was never heard in the drawing room or
around the fireside. I well remember the time when
to be a banjo player was to be ridiculed by all of
one's music: ﬁ'lpenrls. 1 once belonged to a musical
society ; among the members were a number of v
fine musicians, several of whom had received their
musical educations abroad. Among the rules of the
society was one which compelled a member to render
either a vocal or instrumental solo, or take part in
any musical performance that might be allotted to
him or her, by a committee appointed for that pur-
pose. I played the banjo in the orchestra, and as ¥
played altogether K note, and played the parts given
me by the leader, could be no fault found with
my of the formance; but whenever I was
down for a banjo solo I noticed a smile among the
“upper crust,” who always made remarks about my
assurance in playing the banjo among musicians, 1
was importuned time and again by friends to drop

| and that to keep on would only

of music than to take a gentleman who had never
seen a note, but imagined he “knéw it all.”  Almost
any teacher will recognize him. ~ Fortunately, I never
had but one man take lessons from me while I was
in New York, and he only took three lessons. After
his third lesson I told him that he had better stop,
that he was a credit neither to himself nor myself;
be a waste of time
and money. 1 had many lady pupils who were very
apt and bright scholars, In fact, I never had a
lady pupil who did not, after the eighth or ninth
lesson, play from ten to fifteen tunes.

1 often wonder if other banjo teachers have similar
experiences to mine. 1 once had an order from a
music store to call at a certain house in a fashionable

of the city. I called as soon ds convenient and
presented my card to the butler, who ushered me
into the reception room and remarked that the lady
of the house had been expecting me. In a few
minutes a pleasant, motherly old lady came in, and
in the course of our conversation she told me she was.
very anxious to have her daughter learn to play the
banjo, but that the young lady was so bashful that
she feared she never would learn. I told her T
would make an attempt at any rate, and if suitable
would begin at once. As I had a banjo with me and.
the young lady was at home, it was decided that I
should give the first lesson then. The old lady went
out and in a few minutes returned with as pretty a
girl as I had ever seen. After an introduction I pro-
ceeded to business, and E:pllincd the manner of
tuning, stringing, holding, ing and picking. the
banjo. As she had her gwn g:"njoglnd h):lllow me

in all my
she had studied music and would make an apt pupil.
Before ending the lesson I gave her a little piece and
told her I would give her two lessons each week.
until the season was over. Ihad talked myself nearly
hoarse and gave her an extra long lesson, hoping to
induce her to make some sort of a reply to m;
explanations. She never spoke a word and I too
my departure, after having about made up my mind
that she was a mute. I continued giving Eer Tessons,
and finished one term of twenty lessons without hay-
ing succeeded in getting a word from her. After
each lesson her mother would meet me on my way
to the front door, and ask me how her daughter was
getting along.  She was an apt scholarand made very
rapid progress, and I so reported to her mother
Before the first term was ended I had fully madé up
my mind that the young lady could not talk, and
after becoming better acqnainted with her mother I
told her what I thought, but she assured me that such
was not the case; that when with the family she
could talk as well as any of them, but in the presence
of strangers she seemed to lose her tongue, I gave
her thirty lessons, or a term and a half.  After that,
twice I got the answer “yes,” and once “no,”
uestions, and after giving her the fiftieth lesson, at

e end of the season, when I had settled with her
mother, the young lady said “good-bye.” If s

jo teacher can equal this F will “give up.” It

the strangest case I ever had.

\
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In response to an order left at a music store I
called at a house .and was asked if I gave banjo
Iessons. After an affirmative answer I underwent
quite a lengthy cross-examination, all of which was
plain to me when they told me that two of the daugh-
ters had a year o so before that taken banjo lessons
from Mr. , naming a prominent old-time banjo
player. They ceased taking lessons because the
teacher often came to the house under the influence
of liquor, and that the last time he called he was so
much intoxicated that he became utterly helpless

before he had Leen there many minutes, and had to |

be placed on a lounge and leit there until he was
able to walk.

Another instance, I gave lessons to the daughter
of one of the most prominent capitalists in our coun-
try. She was out walking one day and saw a banjo
all trimmed up with ribbons, in a case in front of a
hallway leading to the rooms of another old time
teacher. The lady told her father about it and also
said she thought she would like to have an instrument
like it. ‘The next time I gave her a lesson she had
the new banjo, and I saw at once that the most valua-
ble thing about it was the ribbon. 1 convinced her
that she had made a mistake. She saw it and said
she would have her father exchange it. I told her
I believed she would have to keep it, as the man her
father bought it from made banjos to sell and not to
exchange. On my next visit she asked’ me what
objections there could be to the man from whom her
father had purchased the banjo? Thatshe had told
her father that the banjo did not suit, and that she
would go with him and select another. He replied,
“why, my dear daughter, I would not let you go
into that man's establishment for all the banjos in
America.” The above are facts and I can give the
names of both parties, but refrain from doing so
because the teacher in the first. case died several
years ago. The second one has about ruined himself
with the “simple method” craze and can do no
harm. I merely cite these cases to impress upon the
reader the fact that these are not methods by whith
to elevate the banjo. An honest, sober, industrious
and conscientious teacher is bound to succeed. After
having located, let his actions be such as to win the
respect and confidence of the community in which
he has made his home, and I will guarantee there
will be no such word as “fail.”

1 have always made it a rule never to play at a
place where I could not take my wife. As far back
as I can remember, since the banjo became popular,
1 niever composed or arranged a piece or wrote an
accompaniment that I did not give it to her for her
judgment on it. If a banjo solo, I played it for her.
If a piano accompaniment, I gave it to her to try
over. If she said “ I do not like it”” I would throw
it aside and never nse it again. I have hundreds of
pieces, cast aside because they did not meet with hes
approval. During my busiest times in New York I
never gave a lesson in the evening unless it were at
rare intervals and then only one lesson at home.
We generally practised together wher at home, and
if T had an to play at an i
or parlor concert I always made sure beforehand that
she could attend and be with me. It may have
been imagination on my part, but I always l{mughl
that by doing as I have stated people would take
more notice of the banjo than when played alone.
I always made it a point to play at any gathering
where my wife could accompany me on the piano,
and I'am certain it brought me many pupils. Inever
charged for playing at entertainments, and made
‘money by doing so. I always had plenty of invita-
tions to play. After each performance I invariably
had applications for lessons.

1 came near losing my head once at a private
entertainment. It was very amusing and happened
in this wise: Near where we lived there was a
large convent and school for young ladies. I was
acquainted with the directress, who asked me if I

- would shy for the school some evening. I told her
1 would be pleased to do 5o if my wife could accom-
m me on the piano. Talso told her I would be

ly at any time that she would give me a few da
notice. In due time I was notified that the;
have a “musicale” on the following Th:

would
y eve-
ning. On that evening we went to the convent and
‘were shown into the parlor. One of the good sisters
had a programme written out with blank spaces for
my name. She asked me how many times I would

play. T replied that my services for_that evening
were at their command, and that I had come prepared
to play aswften as they wanted to hear me. She put
me down for eight solos. I thought it was « crowding
the mourners” a little, but said nothing, We were
then ushered intd the “ music hall,” which was very
large and crowded. I paid no attention fo the
audience but took a seat and waited my turn, which
was not long in coming. I went upon the platform
or stage and looked the audience in the face. There
was not a man in that whole sea of faces. There
were over three hundred young ladies and sisters,
T had never appeared before such an audience and it
took a mighty effort on my part to keep off the stage
fright which I felt coming on. I managed, however,
to play my part through and received eight encores,
which reassired me and there was no further trouble
from nervousness that evening, although it was hard
work, for I received from two to three encores for
each number played. I felt fully repaid, because the
audience had shown that they appreciated my efforts
to entertain them.

On another occasion, after I had left New York,
seeking for health, T stopped in Pittsburgh, and_ find-
ing that the climate was agreeing with me and that
I was regaining my health, T decided to locate there
for a while at least, About two weeks after my
arrival I was in a music store trying a banjo, and
while thus engaged 4 lady came up and asked me if
I ever gave banjo lessons. 1 replied that I had just
come from New York where I had been engaged in
teaching. She said that she wished to take lessons,
and that if I would agree to do so I could begin at
any time. I told her that my health was not ve
feud and that I had decided not to teach while in
Pittsburgh.  She seemed 50 anxious to take lessons
and coaxed 5o hard, that I at last agreed to take her
as a pupil. I began work in a day or two, and afer
T had given her two lessons she asked me if I would
come to her residence some evening and play for her
husband, who was engaged in business in the city
during the day, which prevented his hearing the
banjo played when I gave lessons. I told her that
if my wife could play ny accompaniments I would be
pleased to call at her residence and play for them.
‘The next day she called on my wife and left an invi-
tation for us to take dinner with them and spend the
evening with them on a certain day that she named.

‘When the day came my wife and I went out and
took dinner with them and had a very pleasant time.
Shortly after dinner several persons came in, and as
time went on more people arrived, until about eight
o'clock there were between seventy-five and a hun-
dred persons present and 1 had made up my mind
Uitihe smll diner party had resolved itself into a
reception of no small order, and that we were to do
the entertaining. I concluded to make the best of it
and do what I could to satisfy the crowd. At about
eight oclock, when all the expected guests had
assembled, we were asked to play. After we got
started we were kept at it without a rest until nearl;
half past eleven o'clock. This occurred in the monlﬁ
of Atgust, on a very warm evening. You can
imagine mmandilion after playing for nearly three
hours and half in a crowded room, on a close, sultry
evening.

After that evening's experience I always fought
shy of any invitations to dinner coupled with a request
to bring my banjo with me. I had many applica-
ot thSULH IO, | Sl ot DEACRE R ks
present and heard us play that evening, and also had
numerous requests to play, but took care to have the

* partiesdesiring o hear the banjo played come to our
of

rooms where we had a good piano and
and above all, could stop playing when we

got tired, without any danger J offending the host

and hostess of the evening. A. BAUR,

“College Songs for the Guitar,” is another book
issued by the Oliver Ditson Co,, Boston, Mass. This
book contains many choice selections of the most
popular college songs and well known ballads ar-
nnied for the Guitar. Price, paper cover, $1.00, in
cloth cover, $1.50. ~)

“ The Vocal Guitar Album,” also published by the
Ditson Co., contains a fine collection of the
accompaniments of which are not difficul ce, in
paper cover $1.00, in board cover, $1.25.

Senor Louis T. Romero desires us to state that he
was not the original teacher of the Spanish Students,
as might have been inferred from our statement in
last number. He states that Mr. Granado was the
original teacher of that organization,

E. H. Frey says that in tuning the sixth string of
the Guitar to “G ", as some of his pieces call for, it
is not intended to have the instrument -at * Concert
pitch.”  His letter which is self-explanatory, is here
given.

L. H. Frey to S. S. Stewart.

Yours of the gth inst., to hand. In regard to
tuning the 6th string of the Guitar to “G", would
say that I never had any complaint. On the contrary,
all the Guitar players T haye met, rather, like the idea
and take advantage of tuning the % E  stringto G,
whenever the piece does not go below the lower “ G.”*

T have been using the above method for more than
five years, and very seldom break an “E’ string.
To prove the same, I have at present, a large “E*
string on my Guitar, which T have played on every
day, for nearly two years, and it is liable to last as
long again.

In playing some selections on the Guitar, it is essen-
ial; just as much so, as tuning the Bass of Banjo to

I find the above method quite an advantage
in teaching beginners, as it is easy, and I soon have
them playing a Waltz, Scottische, etc., which natur-
ally makes it more interesting at first,

I have had quite a number of pupils come to me
from other teachers, saying that nﬁey could not learn
under their instructions.

I admit that when the Guitar is tuned to Concert
pitch, it will be too much of a strain on the « E*
string to draw it up to “G'; however, I don't tune
my Guitar away up to high pitch, and don't think it
should be, for solo work. {]Vhen it is necessary to
play an accompaniment tuned to high pitch, a Capo
d’astro will save a, number of strings.

Generally those Guitar Jﬂ:yen who complain of
breaking so many strings, do not know how to take
care of their instruments.

When through playing, I always wipe my strin;
thoroughly with a piece of cloth s

“ Instrumental Guitarist,” is the name of a book
published by Oliver Ditson Co., Boston, Mass. This
work contains choice instrumental Guitar music, ar-
ranged in the best manner, by such well known
ts as Louis T. Romero, G. W, Bemis and H.
. Harris. Price, in paper cover, $1.00, in cloth,
$1.50.  Address orders to The Oliver Ditson Co.,
"f:’ Washington Street, Boston, Mass. In writing
please mention that you saw the notice in Stewars's

Sournal.

J.C. HAYNES & C0.'S GUITARS,
Correspondents frequently write us, asking if we
manufacture Guitars as well as Banjos. \5: will
therefore state that we do not manufacture Guitars,
but give our undivided attention to the manufacture
of Banjos, a complete catalogue and price-list of
which may be had on application. Those who wish
to purchase Guitars, are referred to J. C. Haynes &
Cn’& Bmml‘-’l lhn.& o s %
essrs. Haynes & Co., manufacture 3 high grade
Guitar, called the * Bay State” Guitar; m;‘lng:hdef
style, known as “Haynes Excelsior.”” They also
‘manufacture a cheaper Guitar which is known as the
“Hub” Guitar, A e and price-list of the

different styles may be obtained by writing to H:
SO et e I
453 Washington Street the Philada.

eauch, Meskrs, ], 2 Bllsgh & 0o, 1348 Chiatristen:
In writing, please mention Stewars's Journal. e
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THE CONCERT

A8 SEEN BY HYLARION &
On Friday evening, 22d January, 1892, had you
been walking on Chestnuf Street at about “theatre
time,"” at the junction of Fifteenth Street, your attena
tion would have been drawn to the vast number of
people wending their way towards Association Hall,
and if you had cared fo inquire as to the night's
attraction, you would have found ¢ Stewart and Arm-
strong’s Banjo and Guitar Concert and Club Contest
was the bill. And what a gathering! Was there
ever such before? Tickets were at a premium, and
by half past seven o’elock not a seat could be had—
«standing room only,” beifig announced and sold.
What an achievement and surely sufficiently over-
whelming evidence of the popularity of the instru-
ments, and a public recognition and tribute to the
efforts of their students. Let me describe to those
who by reason of distance or other circumstances had
not the good fortune to be present on the eventful
evening. - Association Hall has a seating capacity for
1,300 people, and as every available inch of space
was occupied, fully 1,500 persons must have assem-
bled to enjoy and criticise the splendid program
presented, which for varied features and general
excellence left nothing to be desired. It was an
audience thoroughly representative of the best people
of the city, and in numbers must have reached

Now Master Lem. Stewart makes his

clubs may feel more or less

and by his coy, yet innocent secured the

_While the

sympathy of the audience at once. His voice is
remarkably cledr and true for. one so, young (eight
years), and his rendering of the “ Lpvers’ Quarrel ”
and “ Song"" was most raptardusly applauded,
and floral tributes added to his just reward.

Then follows his brother, Master Fred., in banjo
solos, his excellent playing showing every evidence
of Titherienl soukical ability, which, by his youthful
application and advantages, will surely produce good
effect. We shall look with interest for these two
youngsters again,

“Take Back the Heart,” as sung by Mr. Loftus
G. Armstrong, disclosed an anatomical marvel,
his arms being so much elongated that he was
enabled to literally embrace the whole audience. It
can’t be described. You ought to have been there.
His card trick just suited me—he did not finish it,
so the applause he deserved will be given when he
comes back for them.

Miss Secor, in the most finished manner next
played the “Carnival of Venice,” as arranged for
the banjo by S. S. Stewart, and secured a most
generous encore, to wiich she responded with ‘a
“Trick Solo,” the many turns, swings, etc., presenting
a superb example of that class of work.

In Mr. Jacob's zither solo, * Morgengrus,” by R.
Busch, we have a music so sympathetic that words

even beyond the most sanguine of the
promoters. Great satisfaction must be felt that it
was so strictly a musical audience, as was evinced by
the rapt attention given to the selections of higz
class music presented by the excellent specialty
artists engaged for the occasion, and one could not
but feel pleased at the judicious bestowal of applause,
which showed every evidence of being without par-
tiality. If enthusiasm had from time to time to be
kept in check, it but shows the invigorating effect
of certain styles of music; but which, in order that
no good or bad points might be lost, the critical
audience would not be interrupted.  Music-loving
people, some severely critical and others easily
El:ued, gave every sign of the great pleasure derived

m a plofnm 50 thoroughly characteristic of the
elevation of the banjo, and surely no one present at
this concert will ever permit the slightest insinuation
against the “ fascinating plunk ” of a banjo. Enthu- .
siastic banjoists and mere seckers after novelty of
enlerlminment alike, lhﬁwed their pleasure to see so
foody a gathering, Many # parties” composed of
riends nng‘ldmiugn of lheysevcr‘l comenir':m:lnbu,
were out in force, each group strung to (hzli.ighut
pitch of expectancy as to the success of their favorites,
and many were the Empheciu as to disposal of the
prizes, displayed on the stage, To those who do not
care for detail, it will but echo the sentiment of every
one present, to say that the whole evening was taken
) with a rapid succession of excellent features, and
if asked to make any unfavorable comment, would
present a task so difficult that—well—that I for one
would decline, As previously stated, it is the pu
of this article to convey to distant readers some idea
as to the events of the evening, and perhaps it will
be well to take the program, and by the assistance of
slight notes, review, in detail, its several features, It
may be lonable to claim that these comments are
thoroughly unbiassed, and though in some respects the
remarks may not be acceptable to all, still they are
the im| ions made during a close attention to. the
details of a concert. A word of praise must not be
omitted for the Peneral excellence of the manage-
nfent of the auditorium, and it was plainly to be seen
that the stage, under the care of Messrs, L. Arm-
strong and Sedgwick, was well attended to. So now
we are off. B

Enter the Albion Male Quartette, who, though hav-
ing the trying ordeal of opening the concert, acquitted
themselves in a most satisfactory manner, singing
“On Gallant Company ” with true martial spirit.
* Mr. George Ross now makes his appearance,
-w.hningl?e first strains of the banjo; and by music
judiciously selected and well rendered, received a
most liberal w{ﬂm from the audience. His
Eil:m of Huntley's « q“:l‘ing Bells Gavotte "’ ands |

own * Love Mazourka,” with an encore,
being examples of his thorough application to the
anstrument..

h's “ Andante Movement,” as played by the
- Quartette was a musical treat.

delicious sweetness. This, to me, was the musical
gem of the evening, and no doubt added many
admirers to this instrument.

Miss Secor's pupil, Miss Stella Streeter, gives
good promise, and played in a pleasing manner,
“The Darkies Patrol,” and “On the Mill Dam
Gallop.”

In the violin solo by Mr. D. C. Everest could be
seen the value of his perfect training, displaying a
technique properly fitting his position as a solo violinist
and a player always sure to please the most critical

carers,

Senor Luis T. Romero now makes his appearance,
typically representative of his nationality and in
accord with the instrument of which he justly deserves
to be called the master, The audience most atten-
tively listened to his brilliant performance and watched
with intérest his wonderful execution, charmed by
the grace and sweetness of the music produced and
evidently regretting that further opportunity to hear
him was prevented by the length of program. His

laying of “ Melody Varie,” by Locher and “ Rigo-
etto,” by Verdi, will long be remembered and will
serve to guitarists as an incentive to study.

Stewart and Armstrong, greeted with a most enthu-
siastic reception, gave selections on the five and six
string banjos, presenting magnificent examples of
characteristic music. Mr, Stewart’s execution was a
surprise to many, the facility with which he executed
movements of varied styles being especially noticeable,
while for carrying powers and purity of tone his play-
ing spoke volumes of praise for the well known
excellence of the Stewart Banjo. Mr. Thomas Arm-
strong ably supported Mr. Stewart and played with
wonderful ease and neatness, showing the thorough-
ness of the method of which he is so able a teacher.
He has a task before him, viz: to write a march
that can take the place of “ The Normandie,” and if
he succeeds the popularity of his compositions will

1l further increased.

To Miss Viola Secor must be credited the warmest
praise for her excellent services in so agreeably
accompanying the various members in which she
engaged. il woult Beve beenpleasedio
listen to her in solo.

This brings to an end part one of the program, and
we now enter the contest. .

The conditions being announced by Mr. L. Arm-
strong and the judges, Messrs. Sep. Winner, Charles
Bloomingdale Jr,, and Mr. Charles H. Wevill, bei
prominently seated, were ready with acute ear and
impartial prudence o cast each his individual judg-
ment as to the merits of the clubs and the average
being struck to award the prizes strictly on merit,

To'l‘hm gmﬂemcn'{, no easy'task, so full of.

organizations tlu; the gt‘:ue« ;)icety Ofkj‘dgml:m
was necessary, and yet it tifying to know that
the individas] decistons of the Judges were remark-
ably close and that no difficulty was experienced in
reaching a ananimous result. :

let them console themselves by the hopes
of better results next time, and in a determined en‘:t
to improve they will find solace for their disappointed
hopes. Not one of the contesting clubs but in itsell
could give a most pleasing entertainment of whicl

| the excellence could not be denied, but ye who are

cannot convey any idea of its |

being' |

. that it may offer some sli

“left out” pray consider that the older organizations
are “ on top,” and that to beat our elders, in musical
experience, at any rate, is a task seldom accomplished.

The decision of the judges being preeminently
satisfactory to the audience, who Certainly have a
right to voiee their opinion, let there be no ill will or
murmurs of discontent to mar the glorious result of
so glorious an enterprise. To the contest: First to
enter the list was the * Philadelphia Mandolin Club,”
composed of two ladies and four gentlemen who by
their excellent performance and evidence to play
music of varied style, to those unused to “ club music,””
seemed to cause wonder as to what could possibly
beatit. Next we have the *Symphony Banjo and
Guitar Club,” (five members) playing with wonderful
expression and securing a most generous round of
applause. “ Ain't they great,” says some one near.
“The Hamilton Mandolin and Ggitar Club” (ten
members) now exert themselves with good result, and
surely their waltz left nothing lacking in harmony,
time, expression or general- excellence. The combi-
nation of this club, five mandolins, four guitars and
one bass banjo, gave a most pleasing result.

‘The Philadelphia Banjo and Guitar Club no doubt
suffered and were somewhat disturbed by the exam-
ple set in the first playing of their selection, * The
Normandie March.” With another piece their position
might have been better. Some one remarks “ What a
Quintette of fine looking gentlemen " as the “ Ameri-
can Banjo Club” makes its apy ce and faces the
foe and though they did nobly, here also the evil
effects of too frequent repetition of their selection
was noticeable. They will do better pext time, as
evidence of good material was shown.

Next we have the * Lotus Banjo Club” (ten mem-
bers) and with every advantage of a most excellent
selection, had they displayed a little more finish and
expression might have been nearer the top.

“The Hamilton Banjo Club” (twelve members)
are the next to test their powers, and certainly the
size of this organization and the evident care bestowed.
in practice were advantageousto them, It is doubtful
if any much superior club work has ever been heard
in this city. Their victory was complete.

And last we have the  Clover Banjo Club” who
acquitted themselves with credit and success.

Now begins the excitement and to show the inter-
est taken, but a very few persons left the hall until
the judges decision was anncunced and which was
as follows :

15t prize, The Hamilton Banjo-and Guitar Club,

2nd prize, The Symphony Banjo and Guitar Club.

3rd prize, The Hamilton Mandolin and Guitar Club.
ath prize, The Clover Banjo Club. -
5th prize, The Lotus Banjo Club.

So ends the great “ Stewart and Armstrong Banjo,
Club contest,” a great and complete success in every
detail. The audience and all concerned were perfectly
satisfied and anxious to see the announcement of the
next, for surely another will be given, and let us h
that a still further interest may be manifested and the
friends and students of our instruments still becoming
more NUMerous.. %

As mentioned in a previous article, it is but by
hearing others that we can judge as to our own short
comings, and when the quality is of so much excel-
lence as that presented at this concert, how many of
us feel how far we are behind; but don’t despair,

even the best were at one time but ers, an
the same roads that they have travelled, practice and
close application, are open to us 0 knows

but at some not far distant day the humblest may
reach the pinnacle of fame, but while getting there
never boast, and should you meet your inferior, don’t
discourage him by telling him that he cannot play.
Rather give him some encouragement and ,you
add to your wealth, a friend.

1t has afforded me.pleasure to submit this far from
perfect report of the contert, but in doing so I trust
ht consolation to those who
coulq not be with us, and seive to show that Phila-
delphia appreciates the efforts of its banjo, guitar and
mandolin students, and is ready to give to
the next “Stewart & g concert.” HYLARION.
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BANJO ORCHESTRA MUSIC

A Few Hints to Arrangers and Leaders of Banjo Clubs.

‘By THOMAS J. ARMSTRONG.

Chapter X.

. The arrangement and grouping of the players will now be considered; showing the manner of disposing. the
different instruments, in order to obtain the best effects. It is but natural to suppose, that, unless some such system
is enforced, a great deal of confusion will naturally follow, not only among the performers themselves, but also in the
rendition of a musical composition. It is, therefore, the leader’s duty to designate the proper position.for each
member of the club, and insist on them occupying those seats, not only while playing for concerts, but also at each
and every rehearsal. If the leader wishes to conduct the club by marking the time, and not performing on any
instrument himself, his proper place would of course be to stand directly in front of the club, like the musical director
of a large concert orchestra; but if he wishes to perform with them, he should occupy a prominent seat among the
same class of instruments on which he is playing.

It is very difficnlt, in fact almost impossible, to indicate arbitrarily the best method of grouping a very large club.
The shape of the stage and the arrangement of the interior, will necessarily influence the leader the proper course to
be taken in such cases. The number of performers and the different classes of instruments at his command, will also
have to be considered, and I may also add that many little jealousies, among the individual performers, may have to be
crushed and wiped out before a satisfactory decision is reached. At any rate the solo banjos—banjeaurines—should be
seated on the front row. For the rest these indications can be put approximative; they may be, for many reasons,
modified and clmnged in various ways.

For a club of seven men, containing two banjeaurines, one first banjo, one piccolo banjo, one second btmjo and two
guitars, the best possible distribution of the performers would be as follows :—

GUITAR, GUITAR. SECOND BANJO.
= =
FIrsT BANJO. BANJEAURINE. BANJEAURINE. Prccoro BANJo.

A club of fifteen performers, four banjeaurines, three first banjos, one piccolo banjo, three second banjos, three
guitars and one bass banjo, could group themselves as follows with good effect,

= (be] [o:q] x1 = po e
THREE GUITARS. Bass Banso! THREE SECOND BANJOS.
=1 xi =] = x1 xJ x<J =<3

THREE FIRST BANJOS. Four BANJEAURINES. Prccoro Banio.

Or the above club could be grouped in five rows, with good results, providing the stage is deep enough. It would
then appear as follows:—

Bass Banjo.
e
S
| — W .|
THREE FIRST BANJOS.
I
| | L] W il
ORI e e S BANTRATRING. Prccoro BAnyo.

Copyright, 1892, by 8. 8. STEWART.
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If grouped in five rows, the back rows should be raised by a series of steps, the highest being the last row, where
the bass banjo player could be plainly seen by the audience. In case a pianist is employed in the club, the piano can-
occupy the foreground to the right, near the guitars. It would be better to have the piano moved back of the second
row, but this is not alwdys convenient on account of the stage fixtures, furniture, etc.

The semicircular form is the best plan to group a large club of thirty or forty players. The leader should conduct
them by standing directly in front of the first row, where the movements of his baton can be plainly seen by all the
performers. When the mandolin is used in connection with the club, it should occupy a position near the guitars, as
they will tend to soften its tone and bring it nearer the quality of the banjos. The small piccolo banjos should be near
the second banjos. It is a bad plan to have the mandolin and piccolo banjo players near each D“.\l‘l, as the metalic
ring of the mandolin will destroy the sharp, short tone of the piccolo banjo. For this reason t.he) shouid be as far
from each other as is convenient. C2

The following is a good plan for grouping a club of forty-one performers, with the same instrumentation as shown
in Chapter VIL

2 Bass GUITARS IN Bb. 2 Bass BANJOs.

|m m| [ = = =@ = = = = wm|

2 MANDOLINS. 10 Gurrars 1N C.

| m = = = m m| [mm = m =m =]
6 FIrsT BANJOS. 6 BECOND BANJOS.

| m = = = = m m mom o m| [m = = |
TEN BANJEAURINES. ¢ 8 Prccoio BAnyos.

=]
LEADER.

Of course the above could be changed, in various ways, to suit the taste of the leader and the many different
combinations that comprise some of the banjo clubs. If possible, the different rows should rise gradually to the rear,
the last row being the highest. This will enable every performer to see the leader and also be of great benefit to the

- audience, in hearing such a large assemblage of players. It is but natural to suppose that such a club would be able
to produce some wonderful effects in expression. It would be absurd for them to attempt to play without it. The
leader must therefore insist, at each rehearsal, a proper observance of expression marks, especially by the second
banjo and guitar players.

A banjo orch like the ab the instruments of which are not in tune each, and with each other,—is simply
torture to an audi The leader, therefore, should take the greatest care that the performers tune accurately. But
this operation must not be done in the presence of the public; and again, every sound, every kind of unnecessary
preluding or tuning, between the selections or during their performance, is a real offence to an intelligent audience.

Another thing the leader must be careful to note is, that the guitar players do not transpose their bass notes.
A habit, uncalled for, has crept in among these performers, to play the note most convenient for a bass, without regard -
to the writings of the composer. The leader, if he be not th inted with the ition, or if his ear
. lacks keenness, will not notice this strange liberty taken by gmfansts. Ncvertheless, numerous instances of this kind
exist, and care should be taken to banish them entirely. The same care should be extended to the man who manipu-
lates the bass banjo.

1 [TEE END.]
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“DREAM VISIONS” Serenade

Tune 6th String to G. Eé;:]

>
Andante sostenuto.
—

FOR THE GUITAR.

By E. H. FREY.
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INTRODUCTION.
o

INCLINATION POLEA.

FOR THE BANIJO.

By JNO. DODGE.
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WALTZ, “THE BEAUTIFUL CHIMES”

FOR TWO BANJOS.

By JOHN C. FOLWELL.
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RENOVA CLOG.

FOR TWO BANJOS.

By JOHN L. RITCHIE.
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CHOICE BANJO MUSIC
By JOHN H. LEE

ALL COMPLETE FOR TWO BANJOS, BUT MAY BE USED AS
A SOLO IF DESIRED

-~EVERY NUMBER A GEM .-

Tremont, Waltz

Mephisto, Galop

Frederick’s Parade (or 23d Reg.), March.

* Gay and Happy," Polka.

San Francisco Cadets, March

Jockey Club, Schottische.....

Arcadia, Gavotte....

Oakland, Polka.

Bree's Favorite, Galop ...

Dahlia, Waltz

German, Polka

Albemarle, Schottische ...

Charming, Mazourka

Undine, Mazourka.....

EVERY ONE OF THE ABOVE I8 A BEAUTY.
SHOULD HAVE THEM

ALL BANJOISTS

FOR SALE BY
S. S. STEM.ERT,
221 AND 2283 CHURCH STREET,
PHILADELPHIA, PENNA.

S. S. STEWART’S
BANJO STRINGS
$1.00 per doz,
S. S. STEWART,
223 Ol.mmh Street, Philadelphia, Penna.

sorted.

8. 8. STEWART’S BANJOS
ARE MANUFACTURED
«eight here in Philadelphia. Stewart's Music Stores
and Factory are located at
221 AND 223 CHURCH STREET,

Botween Market and Arch Strests,
Botween Second and Third Streets.

THIS TRADE-MARK used by §. 5. STEWART,
2 TRADE.

ce.
“STEWART BANJO, that it has this trade-mark upon it.

BANJO AND GUITAR TEACHERS.

Cards of two lines will be inserted under this heading at one
dollar per year; five line cards two dollars per year.
Terms invariably in advance.

ESLIE A, BURRITT, Banjo
Music arvanged for the Banjo and Piano, and for Banjo
Clubs.  Address, 23 West 34th Street, Bayonn

STEPHEN SHEPARD, Basjo, Guitar; and Mandolin,
Publisher of Geldby & Shepard's * Progressive Studies®
Guitar and Mando-

for the Banjo,
1. Send for Catalogue

54 East Main Street, Paterson, N. ]

Banj
a1’

£ Boston, Mass,

AXFRTIJA FARLAND, Banjo,

Mandolin and Guitar,

140 U

tional Parade March,” and
(o e o, st grob o s
Eaclose stamp. ~ Address as above.

Jr., Banjo Teacker,

FRANK SIMPSON,
\auc\nehal! Street, hlasm\v Scotland.

EI’KERJ COMPTON, 1 Guitar and Violin,
008 Elm Street, \r‘«'ﬂmmgmn Del.
Cs MAT

J H. JENNINGS, Banjo,

Fountain Street, Providence, R.
Banjoists, playmlus that are successes | V!ne)anl Grand
March, 35 cents; fine bass.solo In Trio. Played by the com-
Postr wih great suceess In principal theatres.

Piano Accompaniment to March, 25 cts. 1st and ad Ban-
jeaurines, jean uml Piccalo Banm :md Guitar, $1. w‘ 10 brillia
* Yankee varial l‘ “Great Triplet Clog,
s cts., "lzmpl:\larc ! ”cu, & uster of Roses Caprice,
B iry Queen,”'S. & D., 35 cts. All very fine conce
select

ON, Mandolin, Banjo and Guitar.
Cor. of sth and Avenue B, San Antonio, Texas.

i

Banjo and Guitar,

(GEORGE STANNARD
\Vm Front Street, Treaton, N. J.

o'n‘o H, ALBRBCHT Bln]n and Guitar,

jo and Guitas
ur.unzr».m. \ Topela,

S. S. STEWART’S
AMERICAN BANJO SCHOOL,

Intwo parts.

Price $2.00 each part. Is the most
thorough and complete banjo instructor published.
E

copy.

ry banjoist, teacher and student should obtain a
Both parts, $4.00, less 25 per cent. or $3.00
forboth parts. Cash must be sent with all orders.
Postage 12 cents extra.  Both volumes bound in cloth

85.00 less 25 per cent., $3.75 net, postage 25 cents

*extra. ~

NEW BANJO MUSIC
BY WM. A. HUNTLEY

“Golden Robin,” Polka,
“Loves Appeal,” Reve

for Two Banjo
, for Two Banjos
“Bridal Veil," Schottische, for Two Banjos

FOR SALE BY
S. S. STEW ART,
221 and 223 Church Street, Philadelphia.

Rudimental Lessons for the Banjo

+ North Eighth Street, Pa.

Publisher of * Albrecht's Progressive Studes for the Baujo
Progressive Studies for the Guitar;” endorsed by
teachers Sead stamp for sample copies

W B, LEONARD, Barjo snd Gltar snd Com

etlnsd, New Tork.

JEDITH E. SECOR, Banjo,
gis Wilt Stret, Philadelphia, Pa.
May be addressed care of the publisher of the Journal

Bavjo and Guitar Self Instruction Books, Sheet Music, etc.
rculars: mailed free.

EDMUND CLARK,
Teacher of Banjo and Guitar,
No. 2 Shawmut Ave,. Boston, Mass,

C BURTHOLDT, Bano and Mindolls,
ngton

CHas.
St. Louis, Mo
Bnto, Mandolin and Guitar Players, send Al catalogue
of club music.

MR.

and MRS. CLARENCE L. PARTEE, B;njo Man-
o, and Gutar Arisis, i3 Mai x‘: Kansas

By
S. S. STEWART

Part Second .. ...26 Cents

Part Second comprises eigliteen major and minor
scales, together with several well arranged lessons in
the form of exercises. Ten pages in all and mailed
to any address on receipt of twenty five cents in U. 8.
Postage Stamps.

““The Prize Concert”

‘Nu The la e scsteey A Do'n .\muh At lh(e g lzr:u Con:trt," zheredwere nimlcd five
'sscn eline mue, wm. Banjo | prizes, four banjos and cases and one guitar. The
,5"3""”“" ""'. Sead for descriptive ngnmmc was very long, and it was necessary to
urry things which, no doubt, caused

L, MARTIN, Guitar, Basjo, and Violin, some nervousness,
s Arch Street, """"P""- Had the judges thoroug] {undernood the matter,
FRANK L. wusuN. Banjo, Thorough Te the Hnmlmn M-ndolm Club would not have taken
912 Commercial Street, mmwn, ‘Kansas. | the $50.00 banjo, offered as o;fe would have
[PROF. D. MANSFIELD, Harjo Orcheata, Bano & Guitat been awarded the guitar, offered as sth prize, and

1705 Vehrie Street, San Francisco, (‘al.

ICHARD M. TYRRELL,
R R e R Tt O

SAJ E. STRATTON, Banjo, Mandolin and Guit
wW. Rooktoy B 0. Block, Lancl, Mass.

F. ROACH, Banjo, Guitar and Mandoli
g e Coat Betek Cusctunat, Obie.

the Lohu Banjo Club would have received the

w&l Club should have taken the
doubtless the “bass banjo’" -
used by zhe Hamilton Clubs that bm‘ht thenr out
winners in both cases.  The

deserves special mention. This is a young omni-

B. r.wu.mus.lulo.w-udﬁdnt.
. 155 E. Market Street, Wilkes-Barre, Pa.

zation, and with more practice, will soon be able
to compete with any of the smaller
organizations.



i NEW BANJO MUSIC

PUBLISHED BY S. S.

ADDITIONS TO INSTRUMENTAL CATALOGUE

520 Fruhllngs March, by Parlow, ar-
Yanged by Thos. J. Armstrong. Complete for
Banjo Club ik Banjeaurine,
first and second banjo, piccolo banjo and gui-
tar. $

521 Vesta March, by Pandert, arranged
for banjo and piano, by W. W. Rumsey........

522 Emperor March, by Herz, arranged
for banjo and piano, by Rumse
The two foregoing Marches are excellen
523 Polka “Hyaocinth,” by Parke Hunter
Banjo solo or duef
This is a splendid polka—we can recommend it.

524 Crystal Siipper Clo, by . 1. Frey

Banjo solo o duet...

525 Red Bird Polka, by

duett.

Solo or

526 Banjeaurine Waltz, by rny Solo

or duett

527 Bvergreen. Schottische, by Frey.

Solo or duett

STEWART

00

th in 2-4 time.

543 Fantastic Fad T'r Rarum Schot-
tische, by Bolsover Gibbs. A good teaching.__
). piéce for two banjos, A.. i

544 Hemlock Schottische, by Gibbs.

An
excellent teaching piece in E, with bass to B..

545 Sand Jig, by E. H. Frey, for two banjos,
A good teaching piece in A minor

10

Evening Star Waltz, by l-'r:y;rur Man-
dolin, Guitar and Banjo....

The Orphan’s Prayer, by ]‘ rey, l'ur Man-
dolin, Gaitar and Banjo...
Honeysuckle Mazou:ka by Frey, fnr
Mandolin and Guitar,....

546 “ Little Fay” Song and Dance
(Schottische), by R. Smith, for two
banjos, A.—A favorite ..

547 Plantation Jig, by E. IT. l‘u:y, for two

banjos. A good minor teaching pie
548 Blue Bell Polka, hy H. Frey, for two
banjos, E and A...,.

549 Mock Orange Waltz, by E. H. l-re),
for banjo and guitar, banjo part in A and D..
550 Fuschia Schottische, by E. H. Frcy,
for two banjos. In the key of A with relative

minor.

551 Whirlpool Galop, by T. J. Armstrong,
for the banjo and. guitar....
A new and brilliant galop by this celebrated
writer. ‘The banjo part i in the key of A
with Trion D, The guitar accompaniment,
which is not at all difficult, is, of course, ar-
ranged in the corresporiding keys (Cand F).

528 Actor's Polonaise, arranged by Rum-
sey, for banjo and piano,
529 Together Schottische, arrang
Rumsey, for banjo and piano,
530 Camelia Wa.ltz, arranged by Rumscy,
for banjo and piano .
531 Playful Polka. arranged by Rumcey,
for banjo and piano ..
532 Holiday Polka., arranged lxy R\unsey,
for banjo and piano ,....
533 Piney Woods Schottlsohe, hy E.
H. Frey, for BANJO and GUITAR.........
534 ‘“Thoughts of Home
by Frey, for BANJO and GUITAR.
535 Major Frank Henn's Mnrch, hy
E. H. Frey, for two banjos. An excellent 6.8
time march, in E, A and D, coiedghs:
536 Metropolis Waltz, by E. H. Fn:y,
for a single banjo only. A gcod movement
in the key of D with relatives...
537 “ On the Beach,” Galop, hy F H.
Frey, for two banjos. A splendid galop,dn
A with trio in D

35

ADDITIONS TO CATALOGUE OF

—GUITAR MUSIC—

PUBLISHED BY S. S. STEWART

20 The Hermit's Serenade, by E. H
Trey, for EWOLUItATS. . ool itiii i iicdsesanait

21 Brighton March, by E. H. Frey, for
two guitars,

22 Harmonic Fantasie, by E. H. Frey,
guitar solo,

23 Glide Waltz.

24 Bchoes of the Cathedral Bells,
by E. H. Frey, for two guitars. This is a
beautiful composition in the key of C and F

25 Nell!s Bohottleoha, by Frey, for two

28 Lﬂy of the Va.lley Mn.roh (Ducl),

27 Tube Rose Polka Mazourka (Duet),
Frey.

538 “ Alabama Echoes,” by T.]. Arm-
strong. A sort of plantation dance, something
on the style of the well-known “ Louisiana
Hoedown ™ by the same composer.  Arranged
for two banjos, and just the ¢ proper caper
for teaching

539 “Love and Beauty " Waltzes, by
T. J. Armstrong, for Banjo and Piano. This
is one of Mr. Armstrong’s best efforts. Itis
written in E, with relatives, and is played with

25

28 Waltz, Frey......

29 Bouquet of Flowers sersnada
(Duet), Frey ...

25

25

Mandolin and Guitar..

Rose-Bud Gavotte, by Frey, for Mandolin
and Guitar,

Moss-Ri , by Frey.
Love in & Mist Waltz (M. B. & G.),by Frey
Mountain Pink Schottische, by Frey....

S. S. Stewart, Publisher

5o
25

Nos. 221 and 223 Church Strect, Philadelphia, Pa.

: A BOUQUET OF MELODIES

BY E. H. FREY.

1 “Moss Rose" Gavotte, for mandolin
and guitar. A very fine duet for these instru-
ments, Itis written in the keys of G and D
with trio in C.....

2 “Love in a Mist " Waltz,” for man-
dolin, banjo, and guitar. This number is
? intended as a trio for the three instruments
named, but will answer as a duo for either
mandolin and banjo or mandolin and guitar.
The mandolin plays the solo part, which is
written in the key of C with changes to F.....

3 “Lily of the Valley” March, for
two guitars. This number is an excellent
guitar duo, It is written in 6-8 time and with
Keys of C andiGLA: it essogtatssiis g

4 “ Mountain Pink" Schottische, for
mandolin and guitar. A very choice selection
and well adapted to thgse instruments. Ttis
not very difficult and is in the key of F, with
change to B flat, s

5 “Blue Bell” Polka, for two hnuos.
This number makes a very good banjo duo.
Tt is in the keys of E and

6 “Mock Orange’ Waltz, for banjo and
guitar.  The banjo part of this duet is written
in the keys of A and D, and the correspond-
ing guitar parts in Cand F, as usual. It will
make a good duet for concert use or house
practice

New mUsIC

FOR THE.

MANDOLIN AND GUITAR

o Hopes"” Waltz, by E. H.

. “ Bass string to B”

540 Gavotte *Simplicity,” by G. C.
Stephens. for two banjos, A and D,

541 Sweet Harmony

Hchoes, by J. C.
I-‘nhull, a good thing RER single banjo, E, B,

m Piﬁhlﬂznnn?alh,byG.QSuph-
ens, This is an excellent  Heel and Toe”
Polka, and is here given for “banjeaurine and
and banjo.” The e part (solo part)
isinthekey of E and A, and the banjo pmt in

A.and D, This wil make a good club piece

75

a5

“The Violet” Schottische, by E. H
Frey

Sunrise Schottische, by E. H. Frey.
“On Time" March, by E. H. Frey..
Dnmbr'l‘wollandolins withGnl-

tar A
141 bhottt &)
| Galop.
PR Waltz,

7 “Fuschia” Schottische, for two
banjos. A good and not difficult selection in
the key of A with relative minor.,

8 ‘“Tube' Rose” Polka-Mazourka,
for two guitars, In Cand F An exquisite
guitar duet.........

9 ‘“Bvening Prim-rose ” Waltz, guitar
solo. Another excellent guitar solo by this
well known and talented composer. Cand G.

10 “Bouquet of Flowers" Serenade,
 guitar duet, This number completes the set.
Tt is an artistic selection in 34 time and is in
» the keys of C.and G, Tt possesses nice har-
mony and very pretty runs and will no doubt
 be in demand among the better grade of guitar

MUSIC covucnsisenis sresis cvsnsensen

35
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