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\P'STAR LlGHT POLKA , B anjo a n d Guitor ....•... 

J RO Y'S F AVORITE W ALTZ , G u ilar and M o n dolln .. 
V COLUM BIA REEL, Ba njo. ....... . . ... •. •.•. 

. . .. . J·'rey 

. . . Prey 

. . Buck 

\/ SWEET REVERIE, Sere,.pa d e , Gu itar. . .• • ••••••••... Pre) " 

V' BO T S IE WALTZ, Banjo .. ... Cu llin 
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LATEST ITEMS. 
One Albert C. Fairbank~, of lIIorc or las repute u 

a banjo lI1:1.nur:aCl,urer 1uld dealer in 11-1tent rubber 
goods, whose headqu:fitcn are located in 1l001on, has 
been in town recently. ende:l\'orinc: \0 dispose of 
some of hi~ warc~ (0 Wan:lmakcr, of tht Grand 
Depal. 

It ilial1cj.tcd th:u Albert declares thllt the inlaid 
work on hIs 'jQ5. is \'ully $upcrior 10 Su:w~rt's. and 

1Jl5p':~,j~I~13;~i:I:~V tt~'C:!:n \';~~~ ~ ~:!~t i:~bid 
work falls OUI of thai parlicub.r make of ;ni/rument. 

If unr (ri~nd could only induce the puhlic to view 
him whh .. hii eyc§, insU:lld of thdr Own, how rich he 
:~~~t.1 ~row ; hut as il now i<, he is cenlliniy on the 

Wan:mml.er'lisjnstthep1:r.ccrorhilbanjos; ,hM" 
the plOlce 10 look for j':I',l:a;l1<; :lnd 'l\'I:rylhilll: bUI 
pl3yinjlcard5. 

Well Alben, rest thou in p~cc: Ihou .1id'l once 
hope \0 have been chaml)ion, l;ut nl:u! thy fond 
hOl'eswere blaMed. 

A .• -\. Farb.nd, of Pittsburgh. said \0 be the gre:l.te5t 
solo Oanj"bt of the day, will likely perform at Stew· 
lUI anti A1II1;trong', I'ril.e U:mjaaubC~mcctt, allhe 
Academy of MUlicl'hiladelphi;l.,l'a.,on Ihe 141hof 
Januaryne":l. 

Farl:lnd ioi a sdenlificpiaver :1nd don not depend 
upon n pi<\no player for .etTecl5,:u most of Ihe so· 
called "banjo soloists" of Ihe dny. ThOllie who 
wanl 10 heu Ihe br:m. of banjo pla)'ing 'hould lake 
cue 10 Iccure se:o.t.5 (or Ihii concerl at least two 
weeki III Ildvllnce. 

A ("ompJr:le Ilnnouncement of Ihe coneut with list 
of prize".:. 10 be ll"·ardtd will be gh'en in No. 73 of the 
7~HrtlQI, wh,eh will be luued about Deeember 1st. 

l:ha •. W. St. Crou, of I.ondon, Eng., wu lately 
into"·n. Chllrlayhasl>eenu·:l\'elingthroui:hEurope, 

~~!:.~~~~~8~::th:nl:~t~ftrh~~ ~~ I~I~ ~i: :!:t~I~: 
UaniniH5 of ChITIn' integrity, gentlemanly deport. 
ment anti tlrti,tic t en\peram~nt:lrt SCarce. 

A. D. Gro\"er, of Ihe }bton Id~l Club, uses the 
5Ie\\":l1\ lu.njo anti b:l.Iljeaurine, all reports to the 
CQl1\mry nnlwhhwlIlding. The heavy metal rim 
machine.lbat Mr. Crover w;u induced fur n hrief 
sell'lOn to "re~tle with, bas been laid on the .5heir, 
useless n a musical imMumcnt. 

l.ouis T. Rome'o, Ihc reno"'~ed guitarist, will 
accept pu"ils on the guilar tlnd mandolin. Addreu 
7~ ~Iusn:: 11.111. B~))lon, MaJ!. 

Ch;l.tlt)· :$1. Crou ~:-": " lhnjo music means sud· 
den dUlh to cholera geml'. We were un the only 
5tcamet IIrrh· ing during Iwemy clays Ihat had' not 
e~en a ~1l,!,lcious Clue on board." 

S. S. STEWART'S BANJOS 
ARE M AN UFACTU RE D 

-riGht here ill Philadelpllia. Stewllrt's Music: 510rel 
and FllCloryare locntcdat 

22 I AND 223 CHURCH STREET, 
Bltw .. n Marke l and Areh SI'II II, 
S,twe,n SeCOfld and Thlrd St'" tl. 

THIS TRADB· MA R K u ld by 8. 8. ST E WART. 

~ 
~ 

BANJO AND GUITAR TEACHERS. 
C.rcll altwotlnuwl1t b.ln • .,t,dunderthl,hudlngatone 

doll., ptr ~.r; II .. lin. C3rdl two dollarl p.r 1ur. 
Tt,nostllvarlabl, 'n ach ane,. 

TWO GREAT H ITS. 

W H. I.EOoSARO.ll.Illjo.GutlnandCluM, 
, l)amoc,,1.1 lIulldill;:. Clrdar.d, N V. 

.... ~Scnd fu< lhoo..beaulll"ul <.lucrl"lh'. 8.alljo Solo~ •.•• 
··u\· Til l OUl MOI<An .. \·,'· 3"enl •. 

p Rnv. O. MANSnELI), Uanjo On:hntn,lbnJo It Cuit,.. 
""",Ie. '7<'sll:arkdSIIftI.!:>ant·".n,IKo.C.u. 

W . E. STRATl'US':~I1l,:'t~:~p.dti:i,i=k~L!.t:~\I. ~ I II". 

I J Y. ROACH. U.njo. C"II.:I,.nd ;\bndolin..t. 
, ~ t C"uer Siren. I..I~tlnnall, Ohio. 

~~~~~£~f:'rj!: ~s~~:l·~f..~i~~jr:~~!::Jo~;~~~v~s~i:~~d;: I B t·, WILLIAMS. ti.1.njo, ~t.ndolid :and. Gullar. 
lin. S~"d rotCal:aI"lIl~ " n E. Mark~1 St .... et. Wlti<es.lbru. P:a. 

s... t::an~blnSI""cl.I'Jle .... on,N J. 

J OHN C. I'OLWEI,L, l~nj:"2Gt~;:rS:'~~I~·t~!::den . N.J. I w , J. ST~r,~:}c;It~S~:~Sydncy, N.S.W .• A"II".lIa, 

M RS. J. ~1. DUFOUR;.,!;nif'51f«I, Wuhlnllon. D. G. W :.t. c . STAI~j :'Ialn 511ftt. 51. J oacph. Mo. 

SEND FOR THB LATEST. 

S E!'D .'011. "HALL'S I'ARADE :'IARCIl," " Irm:a Wah.," ~bndol1n ... towllh G"hIrIlIXOn>p'I., )Sell. 
B3nJo SMor~rlLC~:~'~;{~~':l. (OflY cenll. "I..ojo Maum,kat" Uanjosolo wilh 2d Ibnjo,accolllp·' •• 35Ct.<. 

!lI Wlnlcr SI .... el. BoIlon,M ...... ' Ec.II~~r. 
A U'RED A, )'Ak LANP. l~~:!~t/'~i~d~~:.a~~I~~~:'l'a : · .... lI ... n::.:::::.'·o~_ ... _' _K'_~_" 
" Natlll"3:t!:~h;'~~ ~~:).:~:;;~~~~i:~~'!X:.:'!~~'C W~I .. ,'· . D , C. EVEkEST. "I~~~S \\·~I~l~ln~~~(,. Philadelphia. I',. 

Enclose •• amp. Add,as •• above. 
F RANK 5IM .. 50~,J.~C~~h~it;~:.,~~~(;=lOw. Scotland. 

C ,S. ~lATI'~~~.~f~:hn::JI~,.~:~on,n~~"ll:;~nlo. Tuu . . 

ED MU ND CLA RK. 
-ruchuo( ellGjo and Quitar , 

N ... Shawmut Ayc" !lonon, MUI. 

C IIAS. c. Ilr.RTflOLD\,';:n{~a~bto:tl;:~~:~ue, 

or ~:iOm!!ic~doliG ao" ~tllta. Playe .... ..,ni'io~I:~:;; 

p AUl. f..SO, IbnJo."" ChnlnUI SI'.CI, !'htl.delphla, Fa. 
Soiolll.Compooe., A. nd1craud'-,·Qc.,hc.",-' __ _ 

T ON\' BIE Hl., Violin, M~lKIotln. Gulla. and Jl.anjo, 
No. )1¥1 Woe S«ond :;'nci. Daven""., Iowa. 

Mandon. ud GIUIlO' Oubt, p),.y m",lelhal'l! "I .. I,I" Tri. 
~:Il.:'~ ~r:~~:.J'S:c;hs:.~l::i.I!~~)C~:~!J::'~;;I ~'::i'.:c:!c(:wIU, 

L MA RTIN, Guhu, Banjo. an>.l Vlc;rlla , 
• ,0 ' S Arch St .... t. Pbnadelpht. . 

R Ol(p~~~a: ,~~o!~i~~~~~~~~~II'dCG.j.~:{,.;~:,":;~.i d. 
'tl,NorlhSh"cen,hSIf<eI. ""I1"dcll'1!.i •• 

S, S, STEWART'S 

AME:RICAN I3ANJo SCHOOL.., 
In IWO pal'ts. Price $2.00 each ]XIn. II Ihe !post 
thorough and complete banjo i!lstructor pUblished. 
Every ba'ljoist, teacher :"Ind student should obtain:l. 
copy. Both P-,nsi '4.00, leu 25 per cent. or '3.00 
futboth pa.ns, Cuh must be sent with all orders. 
Poslage 20cent5 eXlm. ~h \'olul1l($ bound in board, 
,\4.50, less 25 per cent., 'l.l7 net, postagc 25 cents 

Add, . .. , S. S. STEWART, 

PUBUI!IH £ R , 

221 a nd 223 C hurc h S t r eet: Ph iladelph ia, 

Rudimental Lessonl for th. aanjo 

S . S . ST EW A RT 

Part' Second " ... ...,.25 Cents 

Pan Second oompri~s eighteen major and minor 
~C:l.ltI , together wilh seyeml wclI ana.nged lcuons in 
the form of exerc ises. Ten paCe. in all and mailed 
to My addrns on receipt of twenty.live « nil in U. S, 
Postage Stamps, 
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. BANJO AND GUITAR JOURNAL, 
ISPUHlt::lHlDEACHALHIINHEIIIOK1HAT 

11'31 and U3 Ohnrcb Streot( Phila.delphia., Penna. 

- SUBSCAIPIIDH,flfTT CEHTS A YUR,WIlH PREJIIUIil. 

I:!NDLE COPY, TEN CENTS. 

FRAUDS AND HUMBUGS IN THE 
BANJO BUSINESS. 

IT IS WELL TO MAKE ONE'S SELF 
FAMILIAR WITH THEM. 

The fo llowing is an extract from a letter 
from Mr. Edwin Thomas Gaze, of Mel· 
bourne, Australia, dated July 20, 1892, 
which reached the publisher of the /ournal, 
Sept. 1 ! 

m;' ,'J::~~gh~~k~:i~! ~~~~~~Ih~:;lt::~:~t~~:~ 
to lind the market here stocked with very or(linary 
or inferior instruments bearing your 1l:1me,while the 

r;~ ~~~dt~flr ~a~~ratrl~e ~;reh:g~oa~~ t:O~I~~::~e:r 
Ihat the maiority of these instruments are not your 
make at all, the importers l imply trading on your 
reputltion. If this is the case, I shIll be doing you a 

~~:it:e ~~~I::'o!:%ea:~e~~:~~:~~~ ;n!.~i~u~~ 
against Imposition in future. 

"Thereueseversl tn.desmen and tesche~ here 
who profeS!l to be ' agents for Stewart: or 'importers 
of Stewan Bsnjol' IJId one o( them has just opened 
a eOUlignment of different sixes, 'wbich are I ra ther 
different make to the U$lIal,kind,inU 11IIIch IS they 
have no inner hoop of wood, bll t merely the meta l, 
and this is eanied out under the head about . n inch 
or an inch .nd a h.lf. These are, like many others 
with. wooden lining to the hoop, branded on the 
har that goes under the head 

(Stewan Pha. Stewlrt) , 
Illd J shall ' be g lad to hear (rom YOIl whether 
thi,l is your trade muk or not. If l~t, whether yOIl 
make the all metsl hoop u described, nnd what is 

~oeU~00~~~7h~~t::~ ?fo/',w:~ ~~~e~~~I~:,~~ 
thing else. As the matter Itands now, I am not sure 
whether, among ali i have seell and the few I h.ve 
boughl, a lingle one of them IS your own make." 

Such banjos as mentioned above, it is 
n«dless to say, are fra uds. 

Stewart does not manufacture any solid 
metal rim b anjos, and the very fact that 
such banjos are stamped .. Stewart," 
instead of S . S. Stewa rt, is a sure mark 
or the humbug. Every ge nuine S. S. Stew· 
1111 banjo is stamped with the full name, and 

October and Novem b er. 1892. 

has its individualnulllbc r al~o sta1l1pcd upon 
it l thus blocking the waf to frauo. 

NOl only this, tmt tach banjo made in 
recent years bears S. S. Stewart 's registered 
tr;1de mark, which is well known to ;111 who 
lise the Stcwart banjo, and whose name i" 
legion. 

It seems pitiable that oonjo manulacturers 
and deakr:s, even in places so remQte as Aus­
Inliia, should sink to such a level as to per­
l>etrate such frauds. Yd, such it appears ill 
the case. Of course, had not t~e genuine 
Stewart banjo a great reputation, it would 
not be imitated. Thill, in one sense, is 
flallcring to the instrument:. made by S. S. 
Stewart, bill there is no sense of flattery in 
it for those who have been swindled in buy· 
ing the fraud~lent bJ.njos. 

An individual sigt\i ng himself Moe,Cdoubt ­
less forgetting to put in the I before the e), 
a resident of the" Windy City," writes :l 

letter to a banjo maker in his nei~hborhood> 
which was duly publishe.d, in wh ich the fol· 
lowing kl.nguage is used : 
* * * * * * * * "Although such a thing 

is hardly neces~ry, as the--banjos ar~ 
too well known to need any recommenda_ 
tion, and it is not necessary for you to pub­
lish a • Journal' telling about the' great I 
am' constantl y to keep-banjos before 
the public." 

Isn't that rich? M-o-e writes ii, and 
m--o-e, according to \Vebster, means "to 
malle a distortion oj tlte faa in ridicule " to 
mow." Perhaps Moe is only the writer's 
II perfessinel" name; in that case he has 
jumped into a rather poor one, and made a 
mistake in leaving (jut the I before the e. 
Perhaps it may not be necessary for the 
banjo maker alluded to to publ ish a journal. 
U not, it is a good thing, as he does not 
possess sufficien t abilit y 10 write even a fair 
business letter, and would have rat.her a 
hard time to find material to fill a journal 
should he attempt to publish ohe. 

Then again, it may be true that he is too 
well known to need a journal, or too well 
known to secure subscribers'should he pub­
lish one. 

It is one thing to be well IlflotvfI and 
quite another thing to be uulland/flvoraIJIy 
known. 

Spite and malice are accompaniments to 
the ignorant, ungoverned mind, but it is a 
poor plan to write letters such 3.S Moe' s, 

PRJOE, TEN GENTS. 

which ~ho\\' the liult; slIc.lking 1>c1t) spite 
011 the f:lIc of them, and which do not 
dcr~\'~ an intcllig>.:nt puiJI.ir . 

One would scarrdy think that a large 
and re<;p(ln ~i h'c m\l~ica l instrument manu- . 
facturing housc like I.yon & HClly of Chi­
cago. would ~toop to imil':lIion. Hut read 
the following; it is :\11 extract from i1 Idler 
received by us, frolll a gent leman of 1\11-

dOllbtcd standing, but ..... hose name for the 
]lrL'SCnt we withhold. 

"The wriler noticed in last issue of JUllr­
Iw/, l communication stating that Lyon & 
Hea'y , of Chicago, were making a banjo, 
which was an exact counterpart of the Stew­
art lxmjo. We wish to say 011 this subject 
that the writer's statement is true, and thai 
Lyon and Healy were furnished with a snm­
pic Stewart by a Denver music honse, and 
the write r was in Lyon & Healy's facto ry 
after the oonjo had been expressed to them, 
and Sl\W thl! same banjo taken apart , and 
each j.lart being duplicated as carefull y as 
human sk ill and mnchintry could make 
it. The genlleman in cha rge of the fac­
tory explnined thnt L\'on & Healy had been 
to several hundred dollars expense in getti ng 
new machinery, in order to im~tate the 
Stewart. Th is is absolutely true, however 
incredible it may seem, and would be an 
easy matter to prove if necessary." 

We do not think there is any doubt as to 
the above, but what success has the firm 
met with in thei r etTort's to make banjos like 
the Stewart? 

C. S. Mattison , a well·known teacher in 
San Antonio, Texas, wrote some time ago: 
.. A local denier i:i pushing the Lyon & 
Heal y banjo, which is a fine imitat ion of 
yours in appearance, but they left out the 
fOnt," 

Geo. F. Gellenbeck, a well·known teacher, 
in Omaha., Neb., writes: " H6spe does 
not handle your banjos any more. Lyon & 
Hea ly are mak ing a banjo for him, called 
the ' Hospe Proressional, ' and it is the 
exact counterpart of yours in appearance, 
but they were so clntL-d in pro<lucing such a 
perfect copy that they furgot to put the 
tont into it." 

From this it appears that the L}'on & 
Healy banjos, made in imitation of Stew· 
art's, are like the cheap trade fiddle~ bearing 



the names of some ancient Cremoll.:! violin I i>O that those who want genui ne Stewart I 
IlIllker. Ni IIlllsic.'l1 inst ruments the} are a b:Ul jOS need not he deeth'cd nnk'ss II, ley 
(.dlme , but answer \lery nicely M'lOrS (<lr ('hoose to be!. 
r hilriren. . The S. S. Stewart banjo is the result of a 

The \'CfY fael lh:11 a manu fac turi ng firm naluml musical g ifl acting in connectIon 
~holltd cause a banjo 10 be taken apaTl with with hard work and perseverance ill experi-
th..: idea of maltingol hers like it, is enough ment ing. T hcl>t instrumen ts were intro-
to show that such concern has no knowledge duced to the pu blil' _...evera\ }'ear~ ago, by Ihe 
uf prindplu, but is working only with 4lutJ. 101 Ie Horn ce Weston, the' g realC~ 1 banjo 

The fact that L yon & Healy ha,'e gone player th:lt evc:r li ,·ell. Thi" fact is gen-
10 Ihis trouble and expense, shows that they erally known to h.'UljO players of th:" day. 
not on ly recognize the Stewart banjo 3.'i The!>e banjo<; cannot be succe-.sfulJy imi-
much superior to their own or Rn)' o the r j tated by manufacturers pos.<>essing no natural 
make, but that they see in it a model worthy llIusical gi ft , :tnd l'I·ithout love for Ihe instru -
of their imitation. memo Such persons think only of getti ng 

But nothing is accomplished in that way. mone:y, ancl lea\'c no SIOIle: unturncc\ fo con-
A man may take a violin or gu itar apart twl e\'cr ~, th i ng in their linc of bll'iine:s" 
and endea\'or to n.ake one jll.'H like ii , but possible. 
he does not a lways get the same: tone. Although moncy ma), be gai ned in such 

Another lila)" sec a handsome painting, ways , an artistic success is impossible; and 
an d endeavor to make ch~ap caples of it, such banjos made III imitation of the Stew-
but the knowing ones smile on the imita· a rt , can never be <:\as.<i(.-d as other than 
tion and" wink the other eye." second or lh ircl ra te instruments, on a p..1.r 

I .. it not f1 a llering to the Stewart banjo to wi lh the cheap fiddles, some of which bear 
be held up as an article worth), o f so much 1 the names of great masters, but of which 
consideration? only an occasional out! is gOQ(i for anyth ing 

as a nHls ic~nstrllmenl. 

Thi~ trJrie mark, which is registere:d ill 
Ihe U, S. Patent Office, IS now stamped 
llvon all first grade Srewart banjos, as well 
as the words S. S. Stewart, Phllada., and 
(J.ch instrument has its individual number, 

An Opportunity to Secure Good 
Music and Instruction Very 

- Cheaply. 
BACK NUMBERS WHICH MAY BE. HAD. 

Correspond ent !> freque ntly writ e wish ing 
10 kllOw how man)' back numbers of the 
jOlln.al can be had . We hnve: made a care­
ful examination of all st ock all hand , and 
the fo llowing is a list of Stich numbers as 
we have on hand , anti which we now offer 
at half price-that is, five cents a copy. 

JUlie and Jul y . . 1885 
August and. Se ptember. , 188S 
January', . 1886 
February and M.ll rh . 1886 
April an d May . 1886 
J une amI July . 1886 
Augu"t and SeptemlJer . . 1886 
January . 188i 
February and March . 1887 
April and May . 1887 
J une and July . . . . . 1887 
Oclober and Novcmber . 1881 
Janu:IfY . . 1888 
F.:bruar), and March. . 1888 
April and May . 1888 
JUlie and July . 1888 
August and September . . 1888 
October and N <Jvcml>er . 1888 
Januar), . 1889 
February and ~brch . 1889 
April and May . 1889 
June and July . 1889 
August and September . . 1889 
O ctober and Novembt.·r . 1889 
February and March . 1890 
April and May . 1890 
June and July . 1890 
October and Novemher . 1890 
February amI March . J 89 1 
April and Mal' . 1891 
October and Noveml>t!r . 189 1 
April and May ..... . 1892 

We will mail the enlire 32 numbers: to 
any addres .. on receipt of $ 1. 5°, postage: 
free . S. S. STEWART, Publisher. Phib . 



s, s. ~TE\I''\R'r'R KANJO .I N I> n l' l TAH '} OIlHNAL, 
~~~~--'-"--~~~-;o==~~-~' ~.=, ~.~.~. ~'~. ~..o..L' ~' '-~' ~'r-~-

To Subscribers. . I wi ll nOI interrer!! with the Special !)re~n ium I T hough I h3 \ C never t r iecl l~t' experimell t, 
Subsc ri bers should write their names al\l\ B~k. now offered for ten ,subscnptlons . perhaps the rubbing of :I '1mall qu:t.nUI } ul 

:uld resses very plainr)" and be sure to oouf\' . I his offer IS made fur a lunlted tll11eon l ~. ml on the head of the B.lIljo, th rcrom 
"' of any (' hange in add ress at an)' lime.' I cache t .. who. do 1I0t , wake. tip unul SIX mended III .. Obit:rvallnll'l on the Banjo and 

Please bear in mind th,at c,'crl number of, Illtl~.lh. ~ r~~r till'" utTet I~ pLlhhshed will not I B.i.nj,o pl.1/'illg ,",lI1ig ht prove e ffi caciuu:>, Il) 
the Journal .;en t out CQ:.h htJO u ntJ fo r po:. IH: '," It c:msmg I Ie mOISlU r,1! to conden~ ~n Ihe 
13ge, and every cop)' Ihal is nOI deli vered, .. , • ":\. "tlrface of t~e head I~ IIny globtlles: Instead 
on account of wrong add ress, or for au)' Muller II TWisted Suk Strmgs of penetl"3tt ng the .'iktn. and prod~ctng thJt 
othe r reason, COSlli liS two ,('em. add it ional for the Banjo j n ,bby soft nes:., w!uch I" ~ del nl1lent:\I 111 
fo r ret ur n lJOStage. Notwithstanding Ihi'i, OR SILK COMPOSITION S TRINGS . thc tone ofa Ban)o. 
we, once in a while. fintl those among our T he applicatIOn of oil might produre th,. 
subscribers who do not give such tri fting T hl"Se :.I rings .. hou le! nOI he ('on lvundctl result 3nticipated, but it due .. nol seem 
ma lters a thought; Iher lei the Jou rnal go. Ifill'! any of the cheaper French ~tl k bl ring.. p09:>ibl.: that it could be. an)'w,]) perman~lt: 
oul 10. an add ress from whic h the), hale matie for the Banjo. :Si nce the Mill lt:r a'l hy reason of the mOisture In Ihe atm~ 
removc.-d , and lei il <;ome IXlck 10 the pub slrings wcre int rod uced to the B.llljo pia)· phere. ':l'aporation of t he~ globu le .. woult! 
lisher who pay" the postage each wa)' , then IIlg publk, man)" imitations have made not b~ so rapid as their fO rll1allon. St ill it 
w!th t~oughllen chet'k, the :>,'\me persons their appearance, which is :l grt':11 rompl i. i~ scarcely to J;>e c:x(>(cted that sufficient 
w,1l write fo r another copy to be sent to mellt to th.: anginal arti clt". condensation wil l take place: to form the 

. ;r:~::?o:;~,'~i~:y.~~'~:'~':~~:~::;~:2~;i:' ~~; S';:;~,~,;;~~:~,f~::~~:i:l~:':~ , r "',"d Sdk ~~6f~:~~:~:\Ff~: ~:~r~~ :\~e~d:,~:;!: 
ttOTl<:'~ One Dozen Stri l1 l:s . . $ : SS~ ~~nferr~Ve~,II~~ t.: ~~n l'~i~t~ ~\I~t t ~:eg' ~.!a(~~I~ 

Box or Thi ny String~ j.oo 

Subscr ibers to the Juurnal who are COIl­
~ tantly moving about .lnd changing their 
address are notified that we cannot as~unl(: 
~he responsillilit ), of deli\'.:ry of the J mln.,rl 
In such rases. -

We require one month 's 
~ not ice in every case where 
.... tbe address on our subscrip. 

tion list is t o be changed. 

Those writing for any inform ation about 
the J ournal should have the courtesy 10 
enclose stamp for reply, if they expect to 
ho.ve their leuers answered . 

We cannot take subscriptions frorn travel­
ling parties upless they have the pll>er 5ent 
to one permanent addres~ . 

Thhd 5lrinl:' .. nch. 701:. h~(rr ;1." 
T heM: stri ngs cannOt be had :H a fOllc r The d iffi..:u lty as applied tu string<;, is. 

pric~ than :llbo\'e , the import. d~ t l t,eing So greatl y redu,ed by usi ng tho..;e composed of 
per c.:nt . Beware of I m ltatlon~. T he silk fi bres instead of gut. The nat ure of 
Mil lier Tw isted Silk Stril.gs are pllt up. each their preparali on is, to moisture, much more 
bu ndle of th irt y stri ngs, in an oblong bo~ impermeable than Iht)5e made from gut. and 
-each string being in a separate envelope, a .. Ihe absolutely necessary quali ty of " 'm 
and havi ng the name pri nted upon it . t!r;c/nuss i, milch bettc:r regulated by the 

These strings are 0. great IId\'an!age to great.:r application of mechanical mean'i, a 
B:mjo players in moiSI cli mates or in damp· much true r st ring is produced. 
weather. To come acrO!'iS a fal-.e silk string is a 
_ For the fiJlh stdnK 011 the Banjo we pre. rarity-whi le to find a true gu t string is 
ler the ordm ary gut str ing such 35 we sell :It about in the opposite ratio. 
'1.00 per dozen , o r ten cents each, lI 'i ing Leaving this feature even out of the 
Ihe Iwisted silkfirsl, su onda"d Inird strings. question , it is as a .. moist weather" string 
Welo\·iIlfurnishab\.ln d leof (30)gutfirsland that the silk "holds the palm," and thc: 
fiji" strings for $2 .00. student ",ho feels discouraged by the po,)r 

Strings sent by m.ul on receipt of. price. lone and constant t , un-tuning " of hi!! 
S. S. STEW1=tRT It is alwolYs cheaper in the long run to instrumen t should not fail to try thenl. 

PUBLISHER pu~cha.~ strings b)' the bund le. By so Another feature that must b: attended to, is 

224 aad 223 Churoh Sireet. _ . Phlladelphl :t, Pa. ~e~~e~i';:~:t~tage o f Jalu stdngs is much ~~~\il;: tS~~~I~~~~l.U .. t I~ey:;l ~:~:t~a::~~ a:h1~ 
S. S. STEW ART, First string, then must the Second be in 

TO BANJO TEACHERS. 223 Charch Sireei. . • _ Philadelphi a, PI. prope r proporti on, and vice versa; if the 

Sc~te7art's Compll!te American Banjo Wanted- To find another musical pe r- ~~n~~ SO~~i:h~al\~~ckis.s~f ll~~tllr!C ~!\~ 
readOy':) ~n~e~~~~il~~en~~nto~~~ ~o~~~;e~O:: iodical to e{lual in \'alue for Ihe known to the L.'/J(rt, hut as the inexperi · 
a special premium to banjo teachers and mone)', Stoparl' s B an.io (III" Guitar enced player read" thc:J<Jurn l l for "poin!:.," 
sludents fur Journal. it is hoped that b)' giving attentio n to th i:i, 

TEB BEW 8UB80RIBEB8 wa~ut:hd-;~~5i~:~i~~i~fc~~~scove rer of :~:d~itlle d egree of satisfact ion rna)' be 

to the Banjo an,1 G~ilar Jou rn<1l. Wanted-To sec: Ihe musical perioll'l It wiIIlikcwise be readily undent~d that 
This work-" The Complete Americdn ical published in the interest of an)' to produce even t':lnes, the Flflh St~tng must 

lh njo School," in ho.'\rd covers, as recent ly other ins trumem than thc Banjo ~ of the same tlm·kness and qualtt), ai Ihe 
r.:vised, is the most complet e work o n the thllt equals in any w.t.y S/rwarl's First. 
banjo ever published , and no It.lcher of the I / (JI"nlJl. Th is condi tion of regulatlld thicknts, i:. 
banjo c']h afford to be without it. _ _ necessar" b'y r.:ason that if the First strin!!: 

j(/I~~,,;,e~~~t $~~~ento n~:y ~~~I~~/O);eJt:;~ ~I Head., String. ~d Pegs." ~1I~~st~l~a~t:~r~~~~~~eain~~;a!~t~~~g~: 
subscriptions to th l! same, we will se nd this It IS wdl known that durlllg the n:*ollths of tone, it mU3t be stru ined to u greater 
book as a prc:mium, by mnil, postage paid. r of wnrm and 1~IUggy ~eather, the tnals of degree, nnd to produc~ el'en st rcngt h o t 
to lin)' POUI of .the U . S. or England . players 011 stnnged Instruments. are most I tones. on Ihe altc rn~te !'i trlllgs, WOUld. requtrt: 

E.lch sub'>Ctlber wi ll, o f course re .... :1I-c: I se vere, and 'probabl y no other IIlstrUl11cnt a variance of finge rmg scarcel)· posslbll!. 
his own individual premium, con;i;, ting of Ih ~n the BanJ~-by rease.n of its "make up" Attent!oll to such det.lib wi~1 give.a lII ud, 
uny one of. the follow ing na rped book'!: -IS .more subJecl to the 10fluenc~ of meteor· more satisfactory result, and If at tllne~ w.: 

The 8anj\l :1.11(1 C liltAr ~l lIlIic AII'III11. ologlcal changes. 9~ course, It must . be fl!el" out of tune II with Ollr Illstrumen!-S, It 

~~ ~~;i~~~ ':~f:I)tIl~c or I h~ Chart or ~~~~I~~~ :~~S ll~~~~: :::~I~c~~~I!h~~ ~~:g~~t~'~~:etoB~o~~~~~~~~~~'~~(,I, ~~;~ 
Baa)O FincertM.rd , called "The 8anjoi5l'. change in the qUlllity which is requisi te let us blame ourselves and not the instru · 

. ,\~t-:' . . " v~: " tightness, " b~ rti;SOn of great "'Ois/~ I mel't. It C3nnot speak, else it might often 
E\'ery sllb crll>er 11\,ly , take 11I~ \1II, __ k . lin or .dr)'luss. Th iS difficulty caonot well find fault with its treatment. 

from the above-named prem ium"" aud thiS be 3.\'oldt:d. Now Ihen for p.:gl>. 1 holve. tri.:J W th 
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patent and plain, and shall vote evcry time 
for thc plain old fa~hiolled peg, 

If handled prol>erl),. they are quite as 
secnre and as easilY'lUned as any patent peg 
at present on the market. As to holY to 
handle them, fll\l inst ruct ions 3re give n ami 
illll!;trntcd in •• Observalions," Of course, 
a't poillled out in that article, the peg and 
peg hole mu~t be properl)' constructed and 
1,Ipered to a \lIcet)'. 

By the u,~e of the plain pegli:l great saving 
in lotring:. will be secured, as the small metal 
h:lrrel of thc patent Ilegs ~eem to have a 
tendency to I.;lIt the strings :It that point. 
Should a larger barrel, composed of Cellu· 
loid or Ivury, be used in conjunction wilh 
the patent peg, a beller result might bl' 
attained, 

For S. S. Stl'WQr".s 7<'ur"nl. Itne it has always been a great pleasure to 
Attention and Memory. :lSSiSI those W!IO ,arc oyershado\\'e~ by .d~rk 

An amusing instance of diverted attention clouds, by pomtlOg to them tile silver Iliung 
came under Ill)' obscn':uion last Ea.~tc r . AI that ~urely comes ~rt~~ c\'ery ~torm. l am 
that time ch ddrt:1l are fond o f colored Eas. convillc~d that this I:. the 111ghclJl age of 
leT eggs. ~ I y younge:.1 son Jason wa..<; tak.ing progres.~lon the w?r1d h~ ever known, and 

I his daily practice on the banjo. I not iced that while the banjo l~a\,lIlg been the cau':C 
lUore than an ulHhual di\'crled attention. of so much plc~ure III the hom~s of .muslc 
All at onrc he ('xclai mcd, "0 Pap:I, ),011 just loving' people, ItS useiulne!>S \\:I~l. still be 
ought 10 scc the eggs thaI Mamma has col- ~xtended as the wonderfu l capabilities of ~he 
orcll for u~.'· I recognizcd at a glance the Inst rument are ~etler understood., Nult u-
inlen:.e interest he ha.t for the egbFS, and the dent of t,he banjO sho~ld ~online hlmse to 
folly of m)" ath:lllpting to divert it 1111111 ne,w, stu~les unless feehng In good health ,,:nd 
after the cli max. · I shortly dismissed him, Spirit . slInply from the ~a~t that work per-
carefully keeping 'from him the cause, The fo~med u~lder Sll~h condHll?ns and the mel'n-

I hope of reward often creat rs inter~st and ones re~p'iterelll!l the ,brain fo~ (utore usc 
.. trt(,1 attention, and this method is often are l1,ot 1,IlIense III ,t heir re~ecl lon, Over-
n::sortl'd to by teachers, Recently school Ilractlce 1,5 worse st ili : happily we l~a~~ on ly 
hoards have ilwestigatecl thc subject of a few C:t.'>eS of the latter, the first mst~nct'S 

With the plain peg" the .. tring ill\'Jriably I shorter hours fur study, No one can aCCOIlJ- are, frequent :mcl the fi~al rt,'Suits are a f:ulu~e, 
breaks where worn agaill:.! the frets, and plish milch un less he call concent rate his o r 111 ot~er word~ musIc produced ~~ IllU .. IC-
when a string had done good service \\'e: I atten t ion and hold it there until the subjc(:t ians., tr:uned subJ~ct to such ,condlt!on, arc 
cannot lind fault with its breaking. sought is obtained. The length of l ime !a~klllg of expres.'ilon, but while feeh~g had 

Sn 1I111ch for Head~, Str ings and Pt:gs. that children can give attention varies from II IS often the case that, a player desIres to 
H\,I.ARION, live to fifteen minutes; this can be extended play and not confine hllns~ l f to deep study, 

as age is attained, until three or fOllr times but ~o h~rm <:an be done III such case;;, by 
that amoulJb.Qf time call IJe judiciously con. p!a)'lI1g selections, that arc perfectly ~amllt~r. 

" Testimonials," sumcd in intense iIHerest and stud y. This I he ix:nefits (~erlved by such practIces ,Ire 

D,id )"~m ever come acro~ :t nt:lk; r uf difTt:rs great ly in il~dividtlals. , Disturbing ;Il a l~~al~e l~nJI~ 1~I:ycr l-f;lC~a~OI~ft ~,~e l'~~~~ 
mUSical Instruments who dill not dIsplay causes sometimes d, vert attenllon and are' Ie d d Pl · ' I' 'be' 
lluhll'rouS letters frOIll performers of greater \'~ry disagr~eable. R~lllen>'ii"the ,violin mence an aso te,nqUlt, u~ attenU~)Il I~~ 
or less repute, in which were'ict fort h the: I VI rt uoso, whde pcrf.)fIllIl1g with mtense can- attracte~\ to pursU\t,~ that cf me ~3.SI~r. I 
high meri t of this or that particular make centration of thuught and sonl expr .. .'ssion, me~ Wit I an a~cl ent 0 a ro e~ eg~ 
of in 'itrument, and not infrequently the same abruptly ceased playi ng and opened his eyes, which fl~fi n~d hi:; tO

b 
th: hOtlS~ for \\e~ksd 

writer will be found attesting to the superior which are always clo'cd whi le playing, and he cn ,or ,IS a.nJo an ,practise 
merit of at least half a dozen dirrerent in a fit of ill , temper ,demanded hi,S malla.ger frolU ~oTlllng .! ;~ I l"!lrhli' HI~ att~\l: 
makers. and even setting forth Ihat Ihey uSC! to remove a mother and her cr)' ln g Child, t~ allts ,can,le Yo I ~It I liS nOIsy pr c 
Ihis ur that instrument exdusively? 'Lc t I accompanyi ng, this Will1 the threat of instant use, bUll III ~~lle he IXL~d th~ dr~r~ dru~lg-
an)' person interested hut inqui re into the removal of hiS manager should stich an eryoftl~rtI Imcn lsan contillue t erea ler 
maHer and they will sll rely find thaI it is so. occurrence be repeated. The allen tion that gnd, r~pl,dlYh ?e~~me an eXirt perf?rmer, 

Well, how does it come ahout? ;1~1~.\i;~!tl~~dl~i l~;I~I~~~~ tf~r \~~ec~~~t h~~ st~nt~~~ ~::bje~t ~oeth\~fr ai~~e~~~ebl~od~~~~l~~ 
P~rsonall}' I can well IIlld~rstand thal t,he wonderful reprod uction on the piano is a o f thei r seeming cap~ices. , A,S the banjo 

novl<:e who has never C?IllC III contact wll h 1II0St wonderful devclnJ>t'melll of Cod's season COm'!lences With thiS IS-Ill.' of t,he 
any other than the one IIlst nlment he plays. t t 'ft t k' d Wh 'l t T k Journal, which :alwa)'s com(.'!-, lade n With 
will" in h~s self satisfaction, wri~e a mosl r~~~e~d ~'il~~';lill~ ~nd li~t~ l~ed ~:~n~ good ~hinss for b,:mj?ists, we ,sin! erel), ';;'ish 
glowlll~ tnlmtc to the maker of h,IS pet. tively to his description of HOiace Wt::510n' s that c l~cumslances Will deal kindly with the 
, But It c~n lour,t:ly Ix: that onl.>' \~,lIh t,he one playing !tnd his wonderful 5, S, Stewart frat,erllllY and .th~t the sha~o\~' of the boom 
Idea of gulhng, the public, 11'111 the banjo that he laughingly said was .. OUi of his which the hanJo IS now enJoylllg may never 
manufacturer pubhsh such letters, sight" but " strictly in it" fo r his hearing grow less. C EO, H. H UGHES, 

Yet the blame lIluSt not be laid at ' the pur~~es Thousands are incapable of con- -- Nur\b Topeka, Kan, 
maker's door entirel» fo r su rely had tl,le centratio;l of thought or steady attention to IIVeatigia. nulla retroraum." 
repu~ablt.' performer 'liS own good n~me \\I intellectual pursuits. ThL'Se people are just or a truth the above C:1Il be said of 
conslde~a llon , he would n?t be ,SUI,lty of as happy and successful in life, and far more .Stell'art's Journal. There are: n,o backwa rd 
~:on~r:H!lc~Or) recommendallons, distributed so than those that go to the. other extreme o( footsteps, Look over you r earher numbers 
IIH,hscri llunately . It c~n scarcely be ex- study and exertion on a given subjec t, T he and though the pages will sci ntillale and 
l:lCcled, yet II would ,1)1: highly com mendable true method ofsllccess in this life, is to stud y give forth flashes of bright music and reading 
10 a 1I111 1111facturer, If on~ could be found our individual capJ.cities and those entrusted maller, they a.re overpowered and qui lt: 
~\'ho would refuse to pubhsh an)' ~ut .exclus- to ou r care and demand onl), such labors as shadowed by the superioril)' of the later 
IVi! ,ll1d bona fide recommendat ions, To can be performed and assimilated, Julius issues, Ane! ii's all "Stewart,"! 
the" leuerdistribut!ng ~nusician " no w?rds Creser had a wonderful command of his And why should it not be so? 
are ne:cessary, and If hiS recommendallons memor)' and attention, He was capahle of Do the readers find an)' evidence, from 
are ~u t consid~red as "for value rec~iv(.d," dictati ng seven different leiters to. SCI'en a ll Y othe r source , of more able and pains-
the IIIte:rence IS but the result of h iS own ~ec l etaries at one: t ime, T here are movc, taking elTorts for the elevation and improvt:. 
a,ctio.ns. T he .same appl ies, to musical, pub· ment !) now for the banjo that any Creser ment of the in!:o trument ? Not only as a 
licallolls, and If we w,ould Judge of el t h,e r, could fi nd usc for a ll the powers he could music producer of superior merit. but as a. 
the o!lly helpmate and reconll'."'e lld~tlon muste r up be fore he could master, 1 have .. hand ler o f the pen" does he assert him-
that ~l lI be found of any real merit, wlll 1Je o ften noticed the wonderful effect produced sel f, and if, as is pointed out in the Journal. 
experience, by errors while prnctising, E rrors made twice its publication is due to his liberal it y, whose 

To be candid. Ihe comments abo\'e have in succession momentarily establish them· name has a better righ t to adorn its p.'I.ges? 
llCt.'n prompted by the perusal of numerous selves and an extra exert ion on the part of We get all the benefit of many, many 
banjo catalogues and publicat ions pertaining the performer to erase them and establish the hours labor and outlay beyond the receipts, 
thereto, . and though ·the system is not co rrect method is required. Thousands flill fo r thirty eiglll cents actually returned, and 
conlinet.l to our instru ment , bll t exists in right at th is period o f their studies, lacking surel y no one could look for or expect more, 
endless ph~es, 'tis a Vit)' 't is so. ViRA. courage and confidence in them~l ves. T o VE.RA, 
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Reminiacencea of a Banjo Player 10 change banjos i a person who plays COIl-
'IL .. urrH Lint .. ) tinuall y upon one! in~trument often reds like 

""'" SV' :A. S A U R ,... ha\, jng a change as it were. No matter how 
A bAnjo tca( her who has the welfare of good an instrumc(lt )'OLI may have, if a 

Lhe in<;trumcnt at heart should he willing to change is marie to an in ferior ino;tr llmCni il 
Impart" his knowledge to others at wh:u he will be an incentive 10 the player to take up 
would consloer his servile!> It> be worth. Ihe old one again and "Practice so much 
There may be 1I0lt.'S when he Illay be obligt:d harder, and this reminds me that in 1880 I 
to do a grt:at dc.tl of work for nothing, but to got a banjo from Ste"'art which I had in usc 
a man who has a desi re to a51>isl in elevating !>(:veral years, as it was a large instnlment I 
the inst rument, a gratuitous lesson no\\' and played upon it more than any olher that I 
then \\'111 be a source of pleasu re and a had. After a time though, I became ti red, 
~e lief from the monolony of always keep. the same lone seemed to grow mOllotonous. 
IRg in the !>ame rut. .. Variely is the spice t had' a smaller Stewa rt aod took it up anti 
of life." I have often mel persons whebe bega n usi ng it . The I" hangt! was a re lief, 
de"i re to learn to play ul>OlI the banjo was ann whenever I took up the large one it 
sincere. Bu t they lacked the means to pl.y sCt:med as if the tOile was much sweeter than 
for inSlruction. In some insta nces thcy I had ever imagined it to be. Whi le upon 
were supplied with ord ina ril y good banjos. this subjef't I wan t to say, about a mon th 
In a few in!otances with ve ry fine inst ru. ago 1 lit0 t a new banjo from Ste.wart:l " Uni-
men ts, the pre~n ts of friends, bu t fa r more ver:>al Favorite," It is the sweete1>t and a t 
often they would have such' instruments as the same t ime the sharpest IOned banjo I 
thei r meagre purse .. alTorded. When I ever had ~hc. plt;asu re of own ing. T he 
fou nd such perMlns since re III thei r desire workmanshi p IS Simply pe rfec t ion Itself. I 
to learn Ihe banjo, I took the utmost ~>ains could not sta te the exact number, bu t am 
to assist them to the best of m )" abilit y. safe in sayi ng that I ha\'e in my li me owned 
O ne instal.lce is fresh in my min d. I " ':is several hund red banjos j th is last one beats 
in a music store trying a banjo when a them al l. Fifteen min utes aft.c r I tool.: il 
young man stepped Ull to me and inqui red out of Ihe 0010 I would not have ta l.:en one 
If my na me was Ballr , a t the same time giv. hundred dollan; for it. Now money could 
ing me his name. He told me that for not buy ~t fro m me. I like it so well that 
several year.; the height of his ambition was it worries me to la)' il a. .. ide at night. For 
to become a banjo teacher, but unfort unately several rears I have used nothing else but 
he was entirely ignorant as to musical nota. the Stewart banjo (notwithstandi ng the fact 
lion. T his was not his worst trouble, how. that I am ad vertised by other makers as 
ever ; his salary which was small was barely using the ir banjos) , and sort o f f1att c red 
en(lugh to support sc\'eral members o f hi" myself Ihat he never madc as good a ba njo 
nunil y wh o were dependent upon him fur as this last one and never will make another 
support. I repl ied 10 him that my time like it . I suppose he wi n though, he is 
wa.'i ent irely take n up during the day, but if a lways doing something to surprise hi!' 1"1I!1· 

he could come to my rl'!l idcnce every e\·cn· tomers. . 
ing Immediatel y afte r tea, I would give him l i n a reccnt number of Kale Fi eld' s IViIS}, ' 
what t illle I cou ld spate .aml see what c~)Utd i llKlolI , Ann~ .1... W illiams .wrote an ~rticle 
be donc. As remuneration for my servIces. on t l\e "Onglll of the BanJo." She IS evi · 
he could pal' me whell he hecame able. He dently very much taken wilh the modern 
came that s.~me evening and I . starled him banjo and wrues her " Origin of the Banjo" 
all the rnd Ul1enlS. I gave 111 m a Il-sson ent irely from hearsay. A'C 11 writer of fi co 
ncarly every eveni ng (Su ndays excepted ) lion Anna may rank among the be!'; t, but 
fo r a ycar. 1 then scnt him pupils that J a1> an authori ty on the b.1njo she don' t 
was . too busy !o take myself. By close a t· amount to a " row of pi ns " or a .. hill of 
tcn~lon to b llSIlles5 and hard study he made beans," She begins her article by saying; 
rapid ~ ride5 towards success. T hat you ng .. Over hair. cCn!ury ' Go in thc lown or Hanjoemu 

~~~n';~ofOt~~::,s" :I~d.~;rsm~en I~l~~~~~~ ~~~: ~~it~~ ~cl~1!:~:i~hl~~c~~~0~;~~~ 
one !llOn~h now than he fo rmerly d id at =~~c~:5t:::c=;:~I~!f ~~n,!:~';dGII~cn f~~ : 
cler~IIlJt III a year. In a short u me after lowing: Taking a chcese boa and crOI5i na: it with 
beg lnlllhg to leach he was able to P.1y me gO&! onh« p akin, hc ~n. handlc throUGh ii, Ihcn 
fo r my work and has now a very sn ug bank Ul!nil: violin Iotrinr, which wcrc tuned to Ihc lint, 
account. Were 1 to men tion his name he ~ hl rd. fi rm and clghlh notes of an octavc. hc gavc 
,,:ollid ·be recogniz~ b}t rl o!:e!l ~ of readers i~ \~: n~~co~; ·h,:n::;:.~~:wl~.c ~~~ :::;~Y!lt~~: 
~~o~av~ ~!:~~ il~ ISIll~o~i}:S~~~~s nfoba~: :::n: i~a~,:c:n J:\O.': t~~yc:~:n~~v~u~;:'"v;~~~1; 
player or teac her to lose an ything by being in, lrumentl." 
pleasant and will ing to exchnnge idea.'! with These preliminary remarks nre ccrtainl y 
others. As 1 have before stated. I have m~1 enough La convince any' old time banjo 
so called champions who would nOI play for player who has watched the progress 01 the 
a rcrsQn unless all doors were double locked banjo. thaL the lady is mistaken and through 
and windows closed for fear some one would ignorance has been led to write an article 
sleal their pieces. If you ever meet a man on a subject of which she has not the remotest 
of this kind set him down as an ignoramus. idea. In the first place, the fi rst IWO syl · 
whose scanty knowledge is but skin deep lables of 8anjoemas are not pronounced 

~~~ ;e~frin:r~~I~d~~i~rull~eam~~tw~~k h:l~~; ~?:;jOp:~::~n:;·Y~~.y~~:~o~~en~:~ 
improvement of the banjo as a musical in· syllable being properly spelled, maas. This 
strument. 1 have often found it beneficial town is a Dmch residency on the 5Outh.east 

coast of Java. If the t"..njo wa" in \'cnH:rl 
in the [slant! of Java, in the 1\)\\'11 of R I1I· 

joemaas by a ncgro, why is it that it fou nd 
its way to a far distant cOllnt ry likc America 
and was ne\'er heard of in ncar by plac..e!> 
until introduced b)' .-\ merican banjo plap"rs? 
Anothe r strong point against the n.une hav­
i"g been originated in the manner lot.ltt'd , i" 
the fac t that no one ever hrard a southern 
negro call Ihe i n~lrument an)'th lllg but a 
" banjer " as I have in former leucre;; '!l<1led , 
I have been III many :<omnhcrn sUles ,md 
made it my bu'!i.ncN; to look liP" darkey" 
banjo players. In all Ill)' w:lnderings I al· 
ways hrarcl the word banjer aud not banjo. 
As regard'i luning, the fll"SI, thi rd, fi fth and 
eighth of an oc.tavc wou ld ind ilate Ihe th ird, 
second, first and fifth strin~<;, leaving Ollt 
the fou rt h or h .. 5.<; :-otri ng. YeaN ago, say 
thirty or fo rly. I hrard old b.1.nj') players So'y 
that the orig ina l or rather the banjos they 
fiJit saw, had onl y fou r strings. Most of 
them remembered wheil thc banjo had 110 
short fi fth or " " uu; " stri ng, wh ich was 
added ahou t th..: ti me! t he balljo was fi n;t 
used br a trOUpe of negro impersonators, 
when thai W3'i ii hard to tell. WIll iam 
Whit lock was one of the first . if not the 
very fi rst banjll pla\er of whol1l we have any 
account. Something over twenty· fi ve years 
:tgo 1 saw Ol1e of hiS \tery fi rst banjO!>. It 
had a fifth st rin/.:. Whitlock began Ilsing 
the banjo in public between the years 1 8J ~ 
and 18J9. The banjo I saw \ \ .I:i one he hatl 
usW in those ye3n;. It W3S Il tack head and 
had a fi fth string. I judge frOIll t his that 
it was 10llg before Whit lock '<; t ime that the 
fifth Sir ing was pll t on the banjo. If rhe 
banjo had no fifth string as i~ stated III the 
.. Origin of thc B.lI1jo, " how ("auld il have 
been tuned to the fll'St, third? fi fth and 
eighth oi an octave? I leave it to my 
rcader1 to solvc the problem. 

Jf we credit the southern negro with hav · 
ing invented or originatu l the banJo, why 
not make it plain. If I we re to work out 
the riddle. I woulrl do so in the following 
manner. On the Island of Borneo opposi te 
the Island o( Ja\'a , there is a mining, manu· 
faclu ri ng and capital town located 011 the 
Banjer River and ca lled Banjerm3!.. ... in . It 
could at least be: maintained that the banjo 
was invented in this tow n l)CCAu!>c the 
neg roes call it a .. H:lIljer " and Webster 
says II Banjo." also Banjer. corrupted from 
Bandore, a three stri nged inst rument in 
"ented by Pan the God 01 Shepherds, 
guardian of bees and patron of fishin~ and 
fowli ng, half man and half Oeal.t. I sus· 
pect that ' Anna L. Williams chanced to 
to glance at an a tlas and happened to sec 
the name Banjoemns, jumped at the conclu -

. sion that the b.1njo mUJ; t have origina ted 
there. We must admit that the origin o f 
the b..1njo is vague, but that it is an an cient 
instrument , [ have not the least doubt. I 
have seen illustrati ons o f a num ber of 
ancient musical IIlstruments which would 
not require much o f a stre tch of the imag· 
ination to take as a starting po int for the 
modern banjo. • 

The II Origin o f Ihe Banjo" goes on to 
say: 

" As lhc ycalS puo;.cd improvcmcnta "'crc madc, but 
only in a lI1£;bl dcl:1'cc. Throl1£hoolt the IOlllbcrn 
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<talQ banjOl\xc;&me u plentiful u piekannime.\. ~nrt I more than one hanjo player. T he writer I have been one of the thi rty-eight or flfry-
negtoei could be found on any rlanuu;un .... ho c"ulO cerlain!), shows a lack of information, if two brack.et factory ",tubs It that a f C hting 
make the banjO talk." ".. nothing m{lTI", At that tin,lc sych a Ihll~g so ~XI~nSL\'ay advertIsed, and whose only 

T his i!; all bo!.h: If the h • .'mjo originated I as" banjo duel, or a C"omiJlnatlon of banjo m~nt Hi th~ number of, hra9 kets they Call· 
Wllh the plant:1tion dark,,), and they were with olher instrument., or c\'cn a banjo ~oln lam. All 11\ all, the artu:le IS rather favora -
such exce llent perforll1ers, why rio we not with accomp.u1imcnh of .Lny kind was neyer bl.e ~o the banjo, b~t if .An na L. Will iams I" 

~~:~ ~~: ~:~l~a\~~ct~:ft~~~~len~~' ~nq'l~rr~ :I:~~:~~,'~ni~~~ ufl:\~~t ~r~!~ S~~~e~l.~~e)~Co~:~~ I ~1l~~~lnt:ct~~ ~~~t~~=db!~j~, ~~~ll~~~e \~:~ 
will fmd that there ara from ten to t\\'enty "vamp" along with the "banjo, ~ut .ne\·e·r I the ware· room of friend Stewar~ and look 
~Ul tar players to eve rl' negro banjo player thought of doing ~o, and a Wmbln3110n of o\'er the elegant sweet toned banJOS she \\'1 11 

In the south, whi le the proportion of "io]1I1 b.lnj')isb with anl' one troupe i~ an .innO\'a- there fi nd. If she d~ no~ a~knowledge 
plal'ers is a t least double that nllmber.. lion of vcr)' recent years. I IInaglllc that I that the tonc of a good ~IlJ~ IS equal to 

In thc "Origill of the Uanjo." the writer \~hat ~t the .Eng l i~h audiences to k~ep1llg I that o~ any known mus l~~~ II1strument, I 
speaks of a ti me \\'lIh thc mUSIC, was the rendenng of shall miSS my guess greatl }. , 
"efY ~kmru l and atli'lic pla}er I tuned Sweetley Stephen C. Foster's songs, such as" ~wanee In conclusio.n she ~ys: 
as being the fi rst banjo player to visit LOll· River,"" Lucy Neal, " "Old Kentucky " The prices :are rather large fo r good b:anJm; I 
don. The Sweeney mentioned was Joe Home," Old Bl ack Joe," and other songs have seen one raletl ... high as one hundred ~nd 
Sweeney, a ba njoist of note of that day, bill of Ihis popular \\' riter, which were a t thai fifl>: dollars. though part .of Ih; ~rice Wall ~ue ,~o Ihe 
who, if living lo-da)" would not be con· time fil ling the people's hearts. lavuih lUe ofpc:uland $lIver In III decorallon. 
idered even a mediocre player. I think its Frank B. Converse vhited England some No doubt she wou ld be surprised to hear 
verr doubtful if Sweeney visited London t ime during the sixties; and met with fl atte r· that I have seen a banjo that cost eight 
for the purpose of ad vert ising himself as a ing success. hUlld red and fi n y dollars, and there was Ilut 
banjo player; his forte was as a violin Charlie Dobson went there at a later muc h ornamentation about it either. T he 
player and all a ll round perfo rmer on the peri od, and from all accounts, could not brac kets, hooks a1l(1 nuts were of s terlin~ 
mtnstrel stage. If SW~t:ne)' visited Europe ha\'e been as succe sfu!' If I remember . silver, wh ile the ornamentation was o f 
at all in the earl)· days of mi nstrelsy, he right, he and Levy, the cornetist, were eighteen karat gold. with which the ri m 
must have done so wi lh George Christy's bi1lo:d 10 a ll~ at the .!!allU! theat re. Levy and fi nger·board were elaborately in laid. r 
M i n~t re l s, as that was the first troupe that decl ined to play on the same stage where a , ha \'e seen others ranging in price fro m one 
C\'cr visited England. Du ring the .war of banjo was tolerated, and made some sligh t. hu nd red to fi ve hund red dollars, but I must 
rebellion Joe Sweeney was a ttac.hed to the ing remark concerning our favo rite instru.· say that nearly a ll of them were made by 
~talf of General J. E. B. Stewar t, thc celc· men!. Th is coming to the eats of Dobson, and fot c ranks, who had no more idea of 

~r:,~~dalf~~~e:u~~st,e \\:v~r~o lfi~k~~a~, d~~~~ ~~li~~~It!~ ;:r~t~:~h t I o~~nt~:t ~:~~h ~~~ ~~;~ ~!~~f u~ah!~e s~~I~~i n~ c:~s~~~~~~~ 
may-care s~ r t of f:l1ow.' who \~'1lS very fond the tmth of this, as it is only hearsay, bll t tOile, nearly all of these very high priced 
?f the banJO. It IS said of ~11l\ that Whe!l Cha rley Dobson has told me hi mself thRt he inst ruments that I s<"\w were dIsmal failures, 
1\1 camp he ~ng. to Sweeney s accompanl- .. plllgged " Lev}' fo' making disparaging and not to be compared with some ten 
m.! J1 t on the banJO. Sweeney was general,l}' remarks about the banjo. "Origin o f the nollar Stewart bal1jOS that I have seen and 
k?~\\'n t~~oughout the arm~ of n~rthern VI~: Banjo" also says: •• Tn a clever performer's heard. T he on ly object the makers of 
~!I1la as Gen.eral Stewart s banjO player. I hands, the banjo see ms capable of doing these elaborate instruments seemed to be to 
Sle~art ~;as ~ III~~ at. the batt le of Yellow everything : bells chime , waters ripple, winds make a ve ry fin e appearing instrument . In 
!a\ e~n, III Vlrg1llla , In May: 1864. NOlh · blow, birds sing, and many other pl~asan t their efforts to altalll success in the matter 
IIIg IS kn?\\'n of. Sweeney s whereabou.'s ideas are evoked; but It will never do for of making a costl), instrument, they lost 
fron~ that tllne until the dose of the war III romance, its very name is against it; sight entirely of the more important essen-
ApIII. 1 8~5 , b~t I have alwlI:),5 understood whelher from assoc iati on or nOl, we cannot tial, tone. 
that he died ell her a short hm~ before, or connect ro mance and the ba njo. T he writer 
afler the c1os,e .o~ the war. HI~ home was I is evidently prt'judiced against th e instnt. 
on a fa rm adjOining that 011 whIch Gell ~ra l ment, <"\nd proba.bly has never heard an y­
~ee surrendered. the C~n rederate Arm} to t thing be tter than a "plantation nigger " or 
General Grall t . In Apnl, 1865 . I met a a Sim ple Method crank try to" juggle tI the 
man III ~ 88~ \\',ho was .bo.rn and grew up on ' instrumen t. Certainly she cannot ha.ve lis­
.t f~rlll III ( lose y rox lIlllt y to the one bn 1 tened to an arliM rendering the same music. 
~l'hH h S\\'~ner In·c:d. As I. \\:as very mu~h upon the banjo that. can be played upon 
IIl te rested m. anythlllg per.tammg to the ~I fe I an)' known. treb le instrllment . A finished 
o f the one li me great banjO player .. I tTl ed player upon the ba.njo can re nder the same 
to learn ~11 I cou.ld cOllcernmg hI.!! m.ove· I music o n his instrument and with as much 
lI1e.nls prtor to hIS death, but w.as dlS3.p- feeling and expression as if it is played upon 

1 pOlllted ,. for the re~on tha~ m )', mform~nt the \'iolin , nute, c1arionet, o r any other 
• ou ld gI ve me no Informallon concern ing I instrument usi ng the treble clef. 

~.~ec~le.>; ~~fl~ t!~~~;:r !~~~ni) ~,XyCee;,I. t~,}o~~' in~~I~s\\;:~tre ~e~~I~~e t~~~de in qllesti un also 

the war, "The neck it now m:ade with ',elS ~imil :ar to Ihe 
aJ..!·I~~)~~it l'r uf the . • Origin of the B.'UljO " ! ~li::~i:,Il~~~h ~~cli~h~l~e~~ldi.i b~o:cl::gew.i,t:n~~:( 
~n~~g~l;ea~~s:;ig~~~~'dP;efr:~ldd ~e ~~: I, :~~ I ~~~~nt~:rei;' i;~~~~ch~t1 . m~~es~n!~~~ento~he~ 
~Ia lely hud, (;nvely keeping lime 10 liO n!:. which 1 hus lC .en~ hll.'l Improl'ea the roui;h ~og. "~~Irumtnt 

RACE BETWEEN BAN1EAURINE 
AI1D GUITAR. 

~ Ir . C. S. V_il, Blocklon, AIII'., wriICi:-
" My little Banjeaurine st ill givCll:I.lisfaction. It 

ha.il been lesled by .orne expert violinill5 :and Ihey 
can ""y nOlhing _~ain J;1 it. I played il Sunday ,n th 
" concert Sil.eGullllT Ihat wu Ilruni wih alt the 
wiTe pouiLle to get on il,and Y(lU c:an bel l held n1y 
own , :and when we had fin ished Ihe man who played 
Ihe Guit :ar \U l all lired vul, :and 1 laughed :at him 
until he got mad; Ihen I loid him to gel an inll.ru· 
lDenl like mille and he would nOI have 10 work his 
lil'eT OUI, and Ihe boys aU agreed willi Ole." 

It &cemS that Ihe above wu :a race between Ihe 
big brOO\'1I mare, Cui/ur. llnd Ihe little gray hOiU, 
Brmjruu,.;,u. It was .. neck :and neck " ror a while, 
bUI :at 1 .. \1 the little gray horse came in ahead. It 
al50 :appc:an Ihal Ihe jockey who rode Ihe big brown 
mare Wlll! all " broke up" when Ihecohle51 "" o\·er. 

BANJO ChUBS _ct Ihe ptople 1I.i1d. ~I r. (jrevi lle hu ,aid Ihat Ihe ur m~ .e t.hn hair a century a~, unlll \I IS. hanUy 
: ~~un~~~ney !a;!~:r w!~e ~:~~~:db:n.C~f:III~~U~~~ ~n~~~;~:, In • • yle or lone to lit ne:ar rela\l ve, Ihe Be lure to ra.d announcement of the Sec:ond An-

ttf' of wealth, all joinin(; in the $I n1i~ of· I'll Ilcl I ca.nnot fur the life of me :.ce what I nual Prize Banjo and Quitar Coacert, to be Ii"" 
~~~r~~~:! .~c:~~e ~~';~: ~:g"~e T~ellj:~' b~i~: science h~s to do with II a I~~ge num~r o f '\ _1 tho Acadan), of Muaic. Pbiladelpb.i.l, Pa., on 
reI!, the originJ • bone.' Wll~ admired. but Ihe clamps WIth sc rews a.ttached . Any ,~rdmary s.~)' E"WIIllnG". J.aUU)' J4th, 18513· . 
banjo playen were i doli ~ed. Men forgot Ihe are:l factory workman can put on clamps ThW will be 1be ~ BaDjo Concen cwr 1JlV811 
or blUinea or $lllle white listfning 10 Ihe lum,tum with screws" without number. The banjo In PbD.deJpbIA 01" .a1other dl)'. StrINrt and 
Q( lhebanjo." that the writer of the " Origin of the Banjo" Af"tDMrOIlI". M-.-.. Tic'" ",ill "- IOId on. 

.\ cc.ording to this there mllst have been saw previous to writing the article, mllst month In iId'fUlCt , 
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HYLARION ON BANJO MUSIC. 
7;,tluEoiilqr: 

re:~e~e ~~icl:~~ ~~Oi~t~~;~~dl: r~:nd: al~~1 ~~~~.~~ 
j::elited thal:U I laid so much Slrep on the proper 
5e1«tion of mus ic:: for Ihe banjo. I should be more 

;:gjl~~~t .• old h~vvee ;fi::~ :i~~~;t~h~:(~~~n~~o~h~: ~~~ 
ha\'c !.lee" somewhat diffident, f«ling thai a still 
witler and longer npcricnce ~'oldd eontlucc to a 
better handling of the matterj SlilI,:lS it haa, bcCIl 
my good fortune 10 be present and hear many w:lec. 
tiolls \run are included In the Stew:,ul CatalOi[ue. 

~:~e~ ~a~h~;ri~~~i~ir::urai:!. a;:~~~~ ~I:j 
distant read en. I attempt to give .arne fe w ideas as 
10 the good points and beauties of 'nch pieccs as 
have come under my notice. It must be undcruood 
that this wk is IInderakcn wilh :Ii nlUch modesty 
u the circumstances will permit, and that the rom· 
menta here n\llde are 10 be t.ken for what they repre. 
sent, vit: lI'rrrsliD1I.I gwen for the as)istalll:e of 
readen at a distance, and othen who h,ue not been 
50 fortu nate utoheartheselections under luch con· 
ditions" Ihe writer,.nd that no eatr •• 111011111 of 
abihtyollnfallibilityiscbimed. 

of ~~ii~:~:i:~:: ;:~~ t~a:rilsv:r' ~:I~~ (~i~~~n~r 
mUSIC, and I can only hope that 5Omo: few may be 
plcued and u.tidied bya .... i1ing Ihetnkivell of Ihe 
COmmenli here m.de. I do not CXIIeCI 10 pleue 

:;~~r~ S~:e.n~b~~!:~ue~f h!~I~; ~~~~re I~: 
,<upervbion of so able a "byer and accomplished 
Inulia"n, will gi ... e assurance that any <election 
Iherein cQntain~l, I'dll at lea.st be intelligentlyalltl 
correctly u"rQH,1. Thil cannot be ~~ id of 1111 
hanjo mus1c. 

How frequently do \I e come aeroa piecl.'Jl thaI 
('ontain passages and chords beyond Ihe IIO .... er uf 
IIny 'player, and Ihill merely because the arranger 
has hule or no idea as lu the instrument fo r which 
hewtile$. Mu_ical1y, they may he COrrecl,but lack 
allaptahUity. 

This will be one great henefit that readers of the 
7,mr"al will ha ... e byerdering from the puhlisller, 
rur by clreful reyiliOI1 all l uch errOR Me l:ulUded 
~ g1lin5t. A c.1,.I<>gue IIf .. !;c .. wart's publication$" 
heing before me, J will go oyn ir, and, in sueh order 
u they a~e placed, make nole of ItlectiollJ known . 
(Inay miss some \'ery fine compositions, 11m thil 
may he p:udonable, a.; I write onl,y IIf sueb L . I have 
heard, and one cannut npecl 10 heu eyery,hing; 
And if any other reldel:' feel disposed to ~I_k of 
Iheir favorit~, I think our editor will fiml tp:!ce 10 
I.ublish theirollinions. 

Man:hes call our fir st con~ideratio/l, and the lint 
10 be noticed is the ,. Dead March of the Drummer 
Buf." This il one ofthOK orJd minor pieee. which 
~ J \'fafl aUmet a.ttention, and introduces the "drum" 
churd and "roll.!' . .... 

The" drum " i! make by ~Iriking the churd in • 

;~:c~~d;~, q;~~~ ~~IO~i~~in:r :en~~~'~h,it~$i~~h~~ 
part which u tendi fRlm the poiut to the second 
,oint. Tile " roll " is fully dCllcribed in" (J6urmf;olll 
PH ,A .. SII"jQ IIlId RQ"j, PI"),,,,).'," and need not 
oc('upy IUlther space. It i! well to have such a piece 
as thi., 10 that .... rie ty mar be given to ollr playlnl;' 
.. F.iI bank'. pande i~ a good old limer, and I, 
alway. accept.hle. The "Gnnd Inauauralion " i~ 
fu ll of majestic mUlic, and though n('ll new is e\'er 
pleasing. . 

HerllD.ndu's .' l)rum March i " in thil we have a 
r eoe thai lhould be in the portfolio of every alnbi­
tiollS plafer, even thouah only to occuionaJly read il 
over .. an elaborate cxercise. Considerable practice 
.rill be required in ordulo mUier it, bul once hayiDI 

men\. Ih"'ehe:udthi.picceplayedby:<.lr Sle .. art "'Ill ever rem~in ~o , I beline,:U wi ll -also the 

I :l: .. ~y: ~~::S~~~~~flh~rit::d~~""~~:~;ia:;I. it 1~h; I .. ~;:I'~~I::{):I;;'.~I::el-~~~::.~r~n" .• Rrt\ena," 
.. Liberty March h .. proved a K",1I.1 favunte. I have hellrd and found ple;uil1~ . I wou ld i:1\'e 

,n': t:~p·~I~:r:=~~~:." ~::rh~~lie~~~h.: °t~fo °l~:~~ !:~:rn~~c:n~o~h~e ;:, Eh~:a ~a~~~y ,~:u~~y lIi~~i~~: 
c.' ILCeially pleasing and useful u br eUIIIDle of l;DOd "Vad .. Mecum" is nne of the III00t popUlar, .1111 

I c:terciJe in nghl hud fin~eling. It h .. been much Will Van~'~ .. Fayorile" is another goGfl une. 
played by lll l1100. t .every hanjo club, and as arranged Jii ..... -" Lew 8rimmcr'~" i. a good one. .. I<nu~h 
oy the composer, II always ure t ~ please. Diamond" i ~ a fille minor Jig, :u abo i ~ the" Sick 

.\no,h", ocldily, "The I'hantOIllI," will be found Indian." The bner is very odd, and one w"ulft 
ulieful for 'Iuie! parlor playin\:1, the whole effect being almost require to hear it played h)' tradition. The 
PfUrlIlCerl by II peculiar" t,i6 ,.nli!m,'· fQr which full music bUI poorly reprncoll illl 'Iuality. .. Weston', 
direetiunl arc given in a fOOl note to Ihe piece. Celebrate,1 Minor Jig ". w:t5 among the lint selec,nln, 

Two recent additiunl to the m.rchLS arranged fur I e ... er hurd 00 the banjo. Of CUUl'5e I had pr(' 
clubs ate the " Il eroie," ~nd ' Clovu;" both ate yiou$ly heArd the 1I':l.Iljo, but ,hi., U IlCrformed, w~ 
quite dl<y and juSl the thini!: fut' new w-ganiutions. thefinot tunc Iha' pro\'ed tnrly:tu",ctlVe,o me,and 

In Srll"IiIrlus, the "Burlington" i. qUi te a pita.... the eharm of Ihll melody will e,'er be with me 
ing composi tioo and well suited for de vtlo"i n~ There .re banjoi'", no doubt, \\nO think but little of 
neces<lIly formi of c.ecution. In the" Oorig(l" thil piece, I,ll' we all hue our "f~d~", anti thi~ i. 
Schott i che. we have another very acceptable Ilieee. one of min ... 

~a~ti~~;·t~r~:::I~~~I~~~~h~ ;oc;~ ::I,~:~Q:i rec~:I~~~ ~'~~;~'I:~uc~I:~~~I:l~:~fd .. ";]~~ IC!o~I~~! 
:~'II~~~I::~.I,,~~ti:::~u~~h~~' e~~:::i~:'h:~~ I ~h~::~ ~~,~I::-the1:~~~~t1~ii~~:,~der" is ~I." 
a 111M! ucellent !;tleCiion, and yel not t":O eally. C.IOIK-·· Meph"to" and "Whirlpool ,. Will I:'\'c 

;; ~~n~~i~!n: v~~~ti;rhli,;'~ .. lri :;\·~h:tlwc:~ t!!kl~!da~: ! ;:!~~~t~li~~;1 t~~: ;~~o~yre~~l:n':~ic~ :la;"i~~ . 
good pUrJ~. Another, " Rocky I'omt," by Ihe c~nerl ··St.ndlTd," such as "Frisco," ,. Jnd:ry." 
.<ame conlllOiCr, is a fin.t·r~le dancing ,licce, the " JoUy B,otheR," " Sleeple Chue," etc. 
ryt hm hcilll; ju~t the ~tyle nqlllred . " \\'e'Olon'$ MiKt-llaneolls-" Ikl1 Chimes" will be "ked by 
l~t," in this we hlwe II. beauly, and as armngcd fot lIIany. 
1'1'0 banjos it would be: hard 10 .ind:t hc:u .. r. ..C3.rni ...... 1 (If Venice," a. arranl:eri by our editor, 

I'olku-" Anticipali(ln " is a good one. ., The is a "wontlerwork ," and if patient I,ady IS gl\'en to 
lkllll IJocca," as arranged fw- cl ub purp0s6, is a mOlt it wi ll dt!lielop every requi rement or .thQlough llllnjo 

~1~::~le:r~~~iO~dan~ ~:itr!~,~e::.:ehOa~~;~is~~ I ]l1 ~r~;il c'~ Dream." Il cre we hIve a Ir,,,,,"o nl0\·c,. 
IOlrethhlg worthy of their effurts. Dnn't umit the I ment with accoillpanimenl, that will surdy rt'p;1y 
'. Cod.," "DamoR and Pythiu ," not e.~y but lood. every moment spent on it. It i,. mO!iI plC;ll; ing anll 

~~ :,WFu'~I~o~re~ hli~ :I~~~~~~:;~:~i~~;~~~:' ~!;;r,!h:~~xmO~~':r~re ,?t,;I~;~e:nl:"~r~ini,~ f.~:~: 
II "' 111 ,10 it. .. Scnu.,ion." In this piece will lie ite .. ·ith cluborRanizations, and may sull be pre~entc" 
foun,l good and pleuing work. .. Weslon', Cele· with every confidence or ' lieceu. 
hl1lteli ." lIere we have nnother popubr itiection, "I-lome, Sweet Home," the .. Mucking lIilll ," 
~nd of merit beyond di~p\lte . "old Fulks at Home," lind " Sacred Solo" lNearet 

Waltzes-" Cherry lUOtlOm" will l~ found C\'n m~' God 10 1'h«) IS here Jlre~C: lllecl !huuld not be 
a«eptable." .. CI~udLlle " is a very nice cOlllpoli. IIIlssing from OUt ponfolios. At oftt!tI ur~ed in for. 
liou with" bus litrlllg solo," as us chief feature. Iner articles they will prove mo5t a«eptab~e mediums 
" I)",wning Light " will lie found a mOSI llseful selec_ fur develoJlment uf OUt re.durg f.culh!!!, and If 
lion. Few pieces will be: found better adapted for II once mu tered will alwa)'S prove good" slock in 
drawing..,oom perforlllance, and witll piatl ll aCCOI11- trade." 
\»nim .. nt (upon which much of the effect tlependi) , The" VII)'1lge" is anotht!r favorite (If mine, and b 
will IIlway~ be r .. ceived wilh 1,leOlliUte. "Dianll," a lillie different from the ulual hanjo Jelection. 
almther" U~ r;olo" sclectionnf good merit . "FlITe' The " Flower Sona," llrmngcd :u a ',. ... ,,11111 mo\·e · 

~~~;',' e:~;~~::~g~~yroi:\~! t:!1~j~~n, the fin t>1 "hn~ I ;I:;:d i:o ~h:l:'tC;:~7.i;;~5 ~I~:'~~' n~~i~n~::' ILC 

of lft.theE~. ei:y al~r=;~~g\\~tirk!s ~~:!ll ~:~~i~o~:I~I~ I thi;::I;~~~~c!:S'h?:en~e ~~~~S~;:'m~e O~~i~c;":-a~~ 
f~:~t1lh~<nrl:i;~ifi:el:~~~ru;;:::i~::a:~~~:,~~~ i;i1':l: ~:~:::).~~ e:i:~tea~heen~l!:r v:~~:;~f ~:~::a~:. ~I~rr 
:~ct~~en~h~:hJlil:, IO!::'~~::!~~ :~;~ I~:;n :::~nngc I ~~~hn~!7::~~~~~ ~~!r~~ln~:!I; li:t~;:~:y<~~~tv:~i~~~ 
:;::Yth:n:t~in,:;n~n ,I.~ ~!a:j:a~!::nll:~d \\~~:: h~~~1 o~a~:e ei:~:i~~ry ~~:~~50 O~t\~;y i:f:![t::; 
ever played i, lure to c:r.use a sensatioo. If pmetice" 1 , how hi, mastery of tk instrulnellt. Before clOling 
and InlUltred you will nOl regret i1. .. Rir,pling it might be well 10 point out that while the IClectioll~ 
Streamlet" will lie round acceptable. " Wny arcr" here mentioned are in lOme instances within the 
it mo_.t charming in its npcning ~1r.il1 and dOCll nOl I ~copc or Ihe J11a)'er who h.! jlol5t commenced 10 .. go 
Io.<e any of ill atlnctiyeneu IS it progrnses. Thi, it alone," many of them belong to the advanced 

~n:III:~~o~~!~ :: r~~? I}~~~:t~~~i~e ~:t:i~lm::~): dtr~~u~f l~l~I~ ' I~:t;~I'O a:h~ h~n~se:/s. ~r:vi:lh~; 
inn! show but violent e~orl5 10 keJ; a JlIIce. Try the wouldl'l'Obabllj try thcm o~'cr and then jMteh intu the 

" \i~:r:t~::ln10;:~t;!nt;~e':io!s::reol~!:~ 'reecnl 1 ~~~ra ~I:d f~I~~~ 7-~: t~nn~he~~w ;f~;". I~i~~: 
addition to Ihe li ,t of wah~es, vi ~.: .. Love :lIId have I purchll$ed, lin the recommendalion of 1\ 

• Reau,y." These walttclll have proved Iheir popular. friendly advanced player,some s.electionl th~t on Iry· 
ity and haye betn accepted and played by lIuruerous ing over I could neilher make head nor tnil of, ami 
orchct'ru in the various theatrct and dance a~cm- e\' .. n thongh they IIIlly haYe been 1'11I.)·ed over 10 me. 
hliClil of Ihe eily. }o'or 11010 or club performance no I could only tonclulle thpt Ih .. y were nOl l)jayed illi 

more llleumg s.election could pouibly be , .... t on II \\'duen. But stick at Ihem .n,1 when you have mas· 
]'i'Oilramme. tered the posit ion~ and play the yariou~ pruNlget in 

Mazourkas-The " Albion" hili proven itself :l proper time and wilh the right accent and ClIpt~Mion, 
stayer and alwaYI find. f.vw- with banjo iludenll. you will find ev~rything,all right, and Ihe melody 
.. IrClle Loraine" is another of Ihe comfX"Cf'l able willahine out just the same al the other fellowf, that 

:~:\'C=:;l:" a~~ i~'::~:"~n~h~:rd:lia'Jf ruC(~u~ ~ :~.;ha~lir;U.~~Ye~t~:i;:~I~. w~~~~~k~:~m~~~~ 
good merit .nd il will be: found . mOIl .agreeable 10M, and If lhe piece does nOllOund u well ill .four 
" udy. The" Vorke," or "Une He.rt, One Soul," h. nds, consider Ihnt the pc"",n who hu pl.yed \I for 
as Ialely &IT&"led and presented wi1l l~k (or i,self. you has proWibly spent • number of yean ud a 



R. S. STEII"AH'I"H BANJO .INO UUITAH JOURNAL. 

J1ICM deal or hard practice 10 IcqUlre Ihe amOlln\ of 
~ki1l he IIOUeUCfi Ind that you milA not Uptd \0 

:t~~~'I~~~ perform.nctAl you Ire, by C\lmpui..-n, I'ut 

When your Ire .].oltt' , how d!X~ your playinR 
M)und? Judge of yourprOjffC--' "y thal, •• lhcrc ate 
few e.cceptions round to the raet Ihat • Leginnct 
I:cocrallyfindlhj.nngerttitiiandblshanJoou!u( 
UlriC whCfl he 'lIemJ'l.' to pb." before ludi\OQ. I 
think . Imoltcvctyltmit • .,c peison, and to he I good 
musician onc ml.l~1 be s.en$l\l\c. hu upcrienced this. 
In mOIl (.selthi, Iotradually wears a_r (not the 
~cn5iIiYcncH. but the CI'fCl;t IIHJdu(cd ). lnd the lime 
rornel .. 'hen the I~rger the audience, Ihe more in­
'pircdthcplayinl::. 

There now, I hJd ju~t gol on \0 a §Irlm of thought 
that IIlight have kepi lIIe \\l1ung .11 night, liken 
" b.1ng" goe\ a b'\njo hnd.and though not yet a 
1:00.1 mu~icbn, LUi having the 'luJiIY of~en'itiv eneSf. 
1 .... 111 lake It as lUI omen Ihal I had belter SlOp. I 
~;ncerely hopt Ihal I d" not weary the readen of the 
.IN.r,m/ hy my twa!ldle. If you lUe dlspo5td to 
Ihlnk Ih:n the flages mi~ht be uee! to betler advA II ' 
tagea,ui Will ollly 10 Ilint to our editor. I think he 
11ft' the a.hillt)' to 50 conve)' til me wuh<)ut hurting 
mY"u'lm,venalule," l l\'LAMIOS. 

C. S. M alt;WII .... f S~:II~~~I;'io, T eus, write .. :as 

.. Allow me to enter my protew agaill!>t the abu.;.e 
of the tremolo 100 prenlent wllh lOme of our best 
llelf&"mer.. W/lile tieing "cry beauufuland effecllve 
111 the hallds of a u"e",~1 llerformer, and enahling 
Illerel1delingm piC(;«he re.tu-forecolI~ide-oed beyond 
the e:t.pacity of Ihe In'tmment. yel "'me performcn 
.... i11IIer!.isl in renderin!: Ib«c pieces in 'arJ,:e halls 
anllpromi...cuoIlSl:alhn1l1.1:s ..... heretheerrCClisne:arly 
ellilrely lost, and I h~'e nGliced Ih~ who haye taken 
up Ihe tremolo of l;tle ytlu"J. low; that ~autiful lIac­
l.110 tondl and ilceelll f&" which Ihis inMrument is 10 

I:rutly celelmued: ami allh''''l;h weare allo .... ed creal 
latitude in IIIne.wmc 10 murtler It th~1 in tirnethey 
IUc unallIe 1<) rentler tI leGitimate lJoIcce credltahly, 
Dc BerlOl . in hil t.:reat w"rk 011 the Vi" lin, wanu 
al:a ln)lloITivill"aflcreffeot,lothenciusionoflegiti . 
rnatel'e r(ormallce.'· 

We do lI"I :IIII>';elher cn""neollrC"trel<l'oll<lem'. 
>Iew~. a~ u l"eloIoetl in "I""'e cOnlnlUniealioll, Ilut 
"·I ~h 10l:ive e>'er), performer aeh~nce 10 CJl llre55 hb 
Cl)nvlc.'u'm~. It tl l l~a .... tn II ~ Ihat it b not likely thaI 
tro",,'" playi"i: Will detr:l ~1 from the e.uculion of 
Olh~r ~lylC$, unlc.'M a performer deyotu himself \" 
Ihatn\O\·emelll,alldi'f1IC:licu ttmorcth:antlleOlhen. 
.. l 'racl.ce make~ Itcrf ... ,.:I ," II IS $Aid, So l:Iock "f 
ptactiee h:lli the 0l,po'lile tendency. 

T he In",01~ movement " n :10 guor! Hanj" of "yml';!,_ 
theHe lone, is Ihe ml"l!ll heauufullllovemenl ulll:ltnable 
on that m .t,umrnt; Lut olle nnW II-ejuolgment,:a) 
10 when ~Ucll mt,t,·emelll i~ I,melic:able. It i" nIA 
Ilecm~1 IlBcucaMe on a very damp or mUlky IIlght, 
for then a Uan;Ol' uot mlhehnlCOmlilion. 

,T here are "en.un~ :Io O"lI>I1C all cI~ of~iety who 
wtll rnn 111111 ntreme:., an, 1 'If cour.;.e th ... IF"I/(,J~ 
movement amolli; h.ltnjo I'I~yel"l' nn,y come IInder tllh 
ndc. but wllh l uch 11C01,le there i, lillic u .e in offerinG 
I"OIcst , Ihcy Will pby unhl Ihey Illay Ihcmoclvcl onl. 

TWO GOOD "TEACHING PIECES " 

Louisiana HoedoWD, • • Zfi cIS. 
Alabama Echoes,· • • Zfi cIS 

80th b~ r. J. AIIMSTIIOHO 

It i~ dO llbt ful if ti ny I",,, pieCH o ( U:anjo MUSIC 
can be fou nd to ("(I ual lhae (or teaCh ing purpo$CS. 
":Ich has a pari for w:cOIul Halljo and {unllJh jU\! 
Ille malerial reclUl rc-d fo r pupiL; in the fi ts! COUI"5t t,t( 
IC1i5OIII. 

They h ... e a prelly melody and are nOI difficult in 
any way. 

Tel chel'l who du ire cuf and Ittractive music for 
Iheir young pupa • • hould obL .. in eopia of Ibe above. 

S. S . STEWART, Pu~lI.h.r 

Third-The ilring! are affected less by the condi_ 
'lIon 01 IheatmolipherethanarelheGntstrinp. 

Foorth-11le. i trinll:' being C1Ijlfohle nf producing 
louder and. I think, lOfter lones, pm have a ",tlr.ter 
range for eiving ellprep iou tn ),our mlhlC. and avoiri 
inc Ihat "monocony of IIlne," 

flfth_ You get a helle r Inng or ~1I.M.ined nole allli 
can IlUl.kea muchbe:uer.lur, 

Sillh-It lak"a more lecurale Cat 10 lune, to Ihat 
the chordl in Ihe 'lCver;t1 ke~ will ..,und true, tlm. 
train in!: Iheear. 

follo .... inJ: in the wlke of dralen ill chup "sten- For ac-complnying Ihe "nicr, 1 COQeede that the 
ci led pianos:' we have Ihclll "'ho ate tr,.lnll the same GUI l irine' are ,uperiOl'", bllt for MIlo playing I Ihink 
Ihing \l ith the Gui tar ; thlt is, Ihey purchase Guitan Ihe wire llrings preferable for the above reuon •. 
and hne Iheir nnme slamped on them M Ihe ml ke no, By holding Ihe rii;hl h"nd and pickln&: near the 
or else some lrade. ma,k or fiCliiloUJ name of thci r twcJ(th fret, you iel as Iweet a lone u is poHible 10 
own ,Ievice. There are sevcml reputable guitar gt t from Ihe in"rument, I nd with ,,·irc llring. ,you 
mlnura!;!"ren in the United Sllt t1 , who ma ...... fl!;!ure Cln Cet much bc;uer hannonics. I Ihlnk I.he POl'u_ 
:111<1 iCll a reliable Guilar, lad there i, no ule 111 tlkinG: 1.,i1Y of the ~landolin i, a pmt.tf Ihlt wire strinpare 
ti sk~ with unknown manufacturtT1. \Ve ha've amonc not an abominalion, .. lOme wrilen would hue them. 
the reliable Cuitu lIlanufatlUrers , C. F. M' rlin ,'I,,: Co., Truly, .... ire II""C' Ire harder on the Inllrumenl. hut 

~~I~; I:~1 trc~~~ ~1~~~h ~t:;15)~~70~::S :fL,~: ~~~:r I~~:~~O I~~~~::~n~~~~~o v:~nJ:;e~l~y Ih!irh:;:~ 
Ne"' York. (proprietor of Ihe Bim Guilar): Lyon & To those using Gut "ringa Ind wilhing 10 Iry wire 
Healy, Chlcaco. (m:U1urnCIIITeti of Ihe .. " 'ashburn Jl.rings, I \l oil id say thlt a .... i re IIring .hould be used 
Guilar"). also OIher manufaeluren of relluta tion. itveral dll)" before II wil l l05e its "twang" and be 

The C. J-'. Martin ,\. Co., Guitan ale Ihe 001 "'tisfICIOry. 
known of Guitars , and probably Ihe IIlott reliable. Truuing tb :1.\ thi' will be inlerhting 10 those whn 
FO¥ o,'er !iflY )'UI'I ha"c Ihe5e Gllilln held Iheir e,'en disagree with the npinions here !Wt fot1h, , _ill 
position. and we th illk there is nGlhing beller made:. !ubmil the Roor. S. H. VO\'I.I'...:' . 
But the Martin is a light Ooilt Guilar and will not __ 

, ~~~~s~leinl~:~n~~~~~;' :::~,g.~i:~ ap~:~ ~~: We ~h·e spacer to Ihe roregoiog communication, 

~.I:llli~o~~i:~r'I~~ 5~~~r~~:le~f ~:di~:l~~I:~:~ ~~:~ .!:~le~·I~~~~; ~~~~1:~:io!:~:~: '0,lh~': 
~n~~h~ d~~~I~rn~~~J!7~~~in~u~~~r o~n o~~~!~ hands ~:r~~?n;e;~:a~I~IJ.~~m~~thl~~e~;~lIe~~noul~~ 
m:l:~{lc;~~~~~I:t~o~~~t~~';11 i~s:~~~~ t~~~a~{; I :::r~!:~I)~?t °he~I~:: ~~I;f;r!':ltr';·hito"..I~.r~I~~i~;le:l~ 
Marl'n a d not 10 u \.1' . ~cem; \0 us I ala compan'l()n 0 e TInging 0 I e 

, -r:he'm:n!iOn of th;1 ~::~·o GII!tar sbould not be ~:~~~:ra~111~~:::~~ !~~I~ V~~;-ftcl~I:I;:~1 ~~ 
~~~t~e;~r~~:~e:~k\~~":~a~:~~ctl;re~;r:!e r~~~~u~~ 1070~se l$he~1 anti I~e lalter belllg pickc-dE:.~;~~the 
& &in. New \fork c...:ity. • 10 I e~ Iy ncer em I. •• 

·rhen there i'lhe Stra\lt,tn Guilar,mallilfattll red loy 
Juhn .... ~lraUolI So: Son, 4J Wldktr streel, New York; 
:lnd G ... mll,"ler.thell" ted violin maker,it iSSOIid,hal< 
latclyhegun themlnu{aeIIlTe<l( Guilan. 

Thi~ 1:00Iuly nurnh ... r or Guiuar marmf:letllren; nu\\' 

~:IS:!'~cir;:~I:.'Ci~I I~~:le:~I~1 i~'~t:'&r~it"fil;I1~~~li::r 1! 
J;;ailliu" in pO(lul:l1ily an,1 illcre:uing in Ilbe. 

Ed;;:;r ~{,';'~{~ ~~~/I!~'t:Z;::.It;~., "II make Ihc-
' I"cr). "Whydonottbe(iuiHtrlnlllluf.clureDfIlIA 
l ie ("ullar?" I haveoften .... ontlert!d orhythc"Gui 
lar Notes" of the Jourtlal d id not rach more hceom· 
Ing IlrOI .... nlions. and 11 r.cCm.SIO l1Ie that Ihe Gullar 
pla)'el'l " ,Ito read the }ournal could profitably diJplay 
sulne inlcrest in theirlnlllrunn!nt Ihrough the Journal. 

L>uubtl«.' many or y(ll1r , uhKri l.IC1'I III.y both Ihe 
Ib njoanlljJuibr,llnlllhe ini>llunlenl5are!oOciUlCly 
Illhe~llhat Ihe playct"S of the. Banjo ..... oulri I.IC inter· 
este,1 In (juitar nOl~, as I am In BanjO notes. although 
I .\" not "lay Ihat IIIUrllmell\: and 10 511111 Ihe ~II 
1 would lIke 10 C.:prC14 AOlIle opinions on ~Iri ng'l (Of 
Ihc CIHlar. a llowing all whit wish, to d b.agree wilh 
nle helievin~ thll I' dlscu.ion wOll ld lie profitable 
ami inlere5ll1lg t" hOlh Banjo and liliitlH pl lyerL 

In an ,nstructor I on« u\Cd, the AUlhor aner 
hav!nJ: told how to Wrlll~ the in~t rnOient with silk 
anti J:ll t 5I rinl:l, ",itllhlt "'me ,ra"ls uK d lIeci 
stri ng', and Ihal tI J:Onnl wOIII.1 he all inst rumenl II I 
for ptt$OUs of l ueh a dept:;Jved lute. In Ihe article 
on Ihe Gllitar III the " New American Cycropedia," 
the wriler 5:1~: " In Fu nce nu t! Eniliand it .... as 
once in conll tiel1l.ble repuleu a liOlo IIlst rument , but 
ill limited capacity a nu monotony of tone have 
IITllught it into disfavor e . cept u :III inlit rument of 
accomlloAniment." 

1I 0w 10 avoid thii " monotony of lone" i. Illc 
qllC5tion, lrantinl; Ihlt K id monotony elliJl.s , .. 1 do. 

~c~:~:~~he ';h~e EII~~~ ~. t~e l~tve~~1 ~i;~ ;~: 
G a wrapped wire string. My fel.lOlIJ are :_ 

t ·il'll-You can gel a louder, lOner and clearer 
tone than (rom Gut arings. 

OO::;~~~~:'s1:re:oa~ck!ei~°tkng~tt~:!d~cr. 

~I iu Cura J),lVi,llbe well known Guita r teaeher of 
Terre Ii nute. Indl l lla,ealled reeently, d uring a Ill ea~ 
ure lrip ea~t. Mi ~ J);r,vi~ rer,ort" iutcresl ill Ihe 
(:UiIU, lIanjIJllntl ~h.ndo1i n vcr)' act ive in her city. 
In teleM in either of tllcsc iml rumeutl Kem) lu ~ 
awakcn tI renewed intere:.t in the othen. 

101,.. Mollie J. RolI~ton , li ll i l a r Icacher. of Spring • 
iield,Mo.,hullllcly tl\kellnl' lhe lJanjtJ. -

Mrs. Cora k. t'racker, of Iowa CiIY, Iowa, hn 
Imblished several of her laltil eODllJO"i lion$ for the 
l illltar, amunJ: wMeh arc" SnowlluhClo" (revelle) 
and" In thc Toriligll l " (descripth·e.) 

JUST ISSUED 

. NeW Mu~ic lop Mandolin and quihP 
With piano Accompaniment 

By E . II , FREY 

Pr:loe. .. .. .. .. 4.0 001l1t_ 

"·" r M""" oIl ,,(,,"' n .. It",." /m .... 1111 ('(II . 
I" u"" A1teo ... ' ... "/". .... , . $JIJ rlJl . 

This is a ve ry aUI1lClive Walt ~ by a favorite wrller 
for these instrumenll. a nd prom ius 10 Ilecome very 
pOl'u lar. Also. 

PARAGHUrE: GAL.OP 
FOR M ANDOLIN AND OU ITAR 

By & . H. 'REY 

Prioe, - - .. .. IiU' C)_D." 
AnOlber cJ ecl1entcnmpotition 

'- '- n£WART, PQbUli!tr, I'IIII.dalpbll, P •• 



~. K RTEWAHT'H HA ~J() .I KIJ (; [; 1'1';\1{ .JOn'NAL.' 

I'.l.ul Il crfurth. Camhridgeport, Mass .. hu bMle<l 
an e~cenei,t arran/.:ement of AmUitronl!'s Love :11,,1 
~:~~t~~.y Wa1tle.~ fur the /.ither, which he scll~ alAO 

w. E. :\,I~m5, nr ;\Ielhourne, Australia, wri!e.~: 
" Your v~tiation. 011 the C"r"h,II 11/ VtltiU :1.Ie 

1;:'10,1, and M,u Secor mU~1 be "ery clever indcerl, tn 
wrile such a piano 1':I1;t. , reheal'lCd it with ll11l"0111' 
inent pianist here reeenlly, and we pl~yed it at an 
ent~1 t:unmcnL I need not lel1 you it was n £reat 
5UCc:eSJ ami Wali encored and secured a i:oxxl nOlice 
in one of our rodety p:tpen,. For. encore I played 
I lorace We.>ton's " Uesl Schottische." 

Mrs. B. ,\. Son, of Utica, N. Y., i~ a~ hard 1I 

worker rorlhe ba.njo:uwe know or. 

r;co. SI:ul1l11rd IIml ll :Hry Corning," Entertainers," 
may be engaged by addressing 24 Welt Lafayette 
1Ilteet, Trenton N.j. 

1... 0 , 8ur(ord, I'orlland, Oregon, wriles: 
" I received the Mlliler silk minI;' from you aoout 

oue week a1;:o, anrl to my satisractlon lind them far 

b:'.:j:\~;" ~orea::; sf:! ~:t~~d:~d~~t sl~ci~ ~Irf~~f~ that 

Frank \\'. \Valton, Ahoou3, I'D., write~: 
.. The I'.my l'onc~n Banjo ordered of you came 

~aft ly, and aftera thorough lest it ha.s been pronounced 
hy all who hue 5Cen il and thllt know a lifil clau 
article, to be an exceptionlll1y line i05l1ument. I 
would like also to ~tate that Ihere is a J!ood opportu. 
nity in Alloona for a first claM teacher,for guitlLr Ind 
h"njo. Should you know of one who is 00 the out· 
look you can refer him to fo'rank Morlow, Tyrone, 
I'll , who left a very promising cI,," here to 1:0 10 
Ilarrisburg," 

Wesley Uailey, lIelcna, Mont., writes; 
" " hc Thoroughbrerl Banjo, ordered lOme time 

1 ."0 WI5 duly received . The ba:njo cert linly pos, 

:::ga atv:rr h~lti:~.~' : UIUt>: of tone, al1l1 i$ not 

The Alma 11.,)1. and G. Clul" IIf WilIialllsllOlt, 
l.treet,tu 50:-<. 'J'huleenlh streee, I'hlhlflelphia. " .•. , i~ an urg,uli tation of recent ori!pin, ,:ollll'ol>ell uf 

Ihe ICildinl:~trinl::erltlilent of thaI e'ty. Under the 
direction !If A. 1'. Salmon the club i~ nu~kin; agOUti 
reputation. \Ve had:l 111t''''!03nll~tter (HIIII our old fneml i':. \1. 

I ~~,~~ :~~~~IY'S~~~i '~~~/h~:'ti~r;V~t~~'~TI' ~;II:~j~, ~~ 
Walter j . Slent. o( Sydney. ~ S. W., Au~traha. i~ wrile" :_" I had the 1~1lj<, un uhiuition in "'ri~oo 

~!~Il~:~~nfn:;jt:~:lj~: tfu~j~ ~~~~i t'~~~~eri~: t.::~jt~it,t:-:~/:~~; a~i';:~ I~e ~~~Iuam:n~.~ mlily 
Uanjo Clulo," and will have all the American nuvrl. 
lies ror thai organil:.1tion. Thtlre e:1n he no douht 
that Ihe b.,njo is InRking headway in Ausln.lia,anll 
WIU become more and mMe popub.r. 

II ()!Iea ~on, acousin orlhe late Iiouee Weslon. 
1-. plllyjul: in the diffe rent Australian citieJ,andfrom 
what we hear of him, judge him to be an excellent 
performer. 

lI enry t\. Jones, Yarmouth, Nova Scolia, writinj.! 
Iccentlysays: 

"The Thoroughlired Ban,o I ordered from fl'U 
arrivedalt nJ:ht ar"lisjust whatlexP.«1ediltohc- I 
a,'amly." . 

I'ror. Wilt Church,jackson, Mich., wriIC&: 

w~;~~=n~~\~~r~u~~~~~~\ ,~\~a~~: 7~~:;~dee~: ~C'h , ~!'I~ 
~:~ a;dfi:~~hetl~~~;:~l~~!~~g, ri~~~~lI.Plltr ~~~,rr:i::~ 
you daim if to be." 

Mrs. D. A. Doufour, Ihe well known Washington 
leaeher, made a pleaunt c:ll1 at this office reeemly. 

O.niel Ackef, \\'i lktllb.1.rre, 1'1.., i" st ili pu.h,nC 
ollwud. • 

The 1\0,1011 Meai Banjo, Mandulin ami Guilar 
Cluh, haJi been filling It few engilgcments in un.da, 
t lUflll1o: the "um mer. The club II ill t:lke 10 the rOJod 
~J;.in ..ome tinle Ihis f"lI. The booys say they hlld 
:ldelichtful .umrner. 

fh ll5. F. (;raei.oer, Slin fo'rancisoo, Cal. , likt5 the 
j ournal yery much indeed an'lI would not be witlmut 
il,"nd this5eellls 10 be Ihe general "erdict of e\'eIY 
ttlcher in theland,the "~imple Ill Clh()flfake,"UclnG: , 
o f cou~,cxcepted. • 

)11» E. Lc UC:$(luC, New Orleall.l, La., wrile~ : 

"As I alii at leisure Ihought f would write , on :to 

r~\I' lin" and tell yOLl a little lIbout my hanjo. E"ery 
one that lCes my Stewart Banjo is delighted with it. 
For lone and fini&h ii' e'lual e:Lnn(t\be lUrpllSSC,lant! 
It certainly mcrill all you cou ld say in illl pni~. I 
would not IISC any olher bllt the Stewart now, u I 

find it to be the belt made. The banjo is aU the 
raJ.te here and without my 'jo I really could'nt halC 
half Ihe fun that I have." 

MiS$ Addie Skeels, Cincinnati, 0 ., .... rites Ihat the 
outlook for the le:uon il very encouraging. People 

~~~':~~;::~~a': ~~a~:~:n: i:r~eclC~har~/o~~j~: 
Gnila!'!', Zithers, Halpi, etc., ror &Ocial entertainments. 

lIarry M. Friend, Newburgh , N. V., writel: 
"The Newburgh nanjo Cluh, :L young organiu. 

tion, will give a concert in the Academy of Music 
shortly. Good talent will aPllCar and th~ club hOJlh 
to maleria lly aid its tre:asury. Two very I UC(;C$!I (1l1 

concells were "rivcn la.st season, . nL.! the m CIlIW:I"J 
were greatly encouraged." 

&twin S, Uavis, SI. Paul, Minn., wriles: 
" I spoke to you som~ time ,inclI aOOut a banjo-a 

good one. 1 have fou nd it and it iJ a i i rJ and no 

;h~I~~,;': I" ~::en~:f~~~/~; ~V ct~~~:,~ Url'~~: 
not p&rticular abollt (ancy WOI'k , but this il such a 
fi ne instrument that 1 look fan cy work and all and 
thanked my stan that nobodYl:ot there before I did." 
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GRlty Jones, banjoist, is tuthing in the Conller ... · \'an J)usen IIrt,15., of )JJ.II]e Creek , Mich., have 
• atory of Music, Jack.~nvi1lr, 111. . iJ.~u~d their 11.111jO lind ~nitar duu prospectus (or flIe 

f .. 11 ar,,1 winter. Tin: (,,110\'1'1111: pOlilt is \\'1.'11 m .. de: 
"Our ~clec'ions lIrt fl0111 the I~~I "'''''loO!ICMi, IlIlII 

John 1'. G,ifiitb, Salem, \'11." wrile~: they arc nut tontine,] ,,, Ihe rhflien!!, ~1a"IC:lt I11U"C, 

" !lave YUII:1Il illustrated melhod for Ihe G,,11.1f, 'I, much n~ to tlu: ,jull/le. ~"eet \lmll1~ which win. 
"imil:!r to the one IllIhlished for the 1l;lIlJO? If '". 1111: heall~ of al l h.:r",e "'"'''' we phy," W. O. 
please !;eml a cOpy to my addrt~~. when I will remil Van Dn,en is manager. 
hyn:turnm:ti l." . _ _ • 

I)U~~:h~~r7o:\h:G~;r.lik.rh~\:;:~:I;·m~~nl~\,~X:~~ t R. W. Dc,'uen;.:, 'n.a~ler uf a]l in_'tlumCI1l~, h~~ 
awakened yet; you can im~l:ine where the b,'nio I returned from 1m \"~cat1on. 
wuuhl have been by thi5 time if Stewart hadn't Itane,1 __ 
thin!;3 Ull. E'·en now when a person wi.hH to le~rn 
the Glli'~r he is IIIJIi:.:ed II> search around li,·e1y lur ~ I ~'. W: Reamer,5i:attfo. W;u;h., ~:"I)" he is in it ,'~ry 
teacher, as such profruon; are h:lckw:ml about keep. Ihllfty htt le place~:lnct 1\ Inkes kllldly 10 the flaIlJ'" 
III&: 'hdr nallle~ before Ihe: public, :\0 maurr, in a In ~lIct. Ihe people of Seattle lenle do""n to. the 
few ,'earssomcthing may hc dQne. hanJO as n:"lturally a~ a ,Inck t"ke<; to the "'!'ter. 

. __ ~~~~ ~~::n~:~,I~~{fi;1f~;lj; ~1u~~~t~~1 c~~tt~~, ~:;! 
(;C'O Il. I~~, the well known I~'ni" teacher, has I lleing {ormcd. 

taken .1 trip tv Europe, but is c.pedetl hmlle in --
October. I I. C. Everest. Bllujo lind 'In1ill teacher, may \.Ie -- . I :uldlc:;.se.1 I t 2S WaluUl Street, I'lubde!phi~. 

Mr. Jvhn IJa,i •• ~I'ri n !;tidd. l\h_~ .• wri teo that he __ 
h:u hb hOUl$ (ur l. .. wjo le$50115 filled OUI fQr m:l.Ily 
monlhs I" comc, :\Ir Davi'!" mU~1 h:l.\'e a j!real ' The :\1l11ler twistcd silk hanjo (ni,,1 ~ltl1t{:" is (na 
m .• n)· pupil. for he keep' ordcring Slcwart's hook, and lolcnd~ 1~~ulifull}' with Ihe lou, ;;tring. I'nee, 
.. The American 5ehool," right IIlong. 2Q cents each. 

1[. 0. Newton.l,layed the i.lanjnat a reee,otion at 
.\ "dre"s· Il uuse Ii all. So. PMis, Me., r~eenl[)'. 

L. :'o lal1in . h~nlo teacher, hali relurned (rum 

Eur"I~' 

I h:III)' \Ic)cn., Il3.oJ".!:uitar an, l lithcr lea"her, i~ 
very hu~y. al h ,~ rooms III Ihe l l:ueit ine HUlM in&:. 
l ie $.'y' 11115 WIll .Iollhtl~~ be :t vcry PfOliI'terou~ 
~ea.son. 

II. W. Ilalpel, I I.hkO'-h, Wk. I,a~ In_ A. iun 
B~nJ" t), .. he<-Ira f(""I~anilcd ror Ihe: WlUler 1oC;l->lln. 
alll\ h hohhn!: r .. ~ular rch l'.lr<a\~. 

1- 1"11111.. ~. ~"Jn"w, \IInl" le.\~he r •• ~ II'tW Inc .• te,1 III 

\ l aln_I'ul !.: , P ... l ie WIII~'l> nu,let .I;lle of Stl"e:", 
I/('I 12111 . A_ f<lllll"~: 

.. T he I';lui" i~ ",~kinl: a ~Ieal hrt_luile a lIumltC. 
"rpe~n .",ellllk"'J:orGI VIIIGlI IJt he J:lu t.' r to~tudy 
the I,an;o. t\ llthe I'.'njo<. WI' usc III our ehrh are or 
Y"'" m~l;e. 'havt Ihe lI am .'ohur&: B~Ulf\ , Malldoliu 
~n.1 \ ;ul tar Cluh muler mydu\lJ:e. It i$ c('m]OO<oCd 
<Ir Ihe f"l low' II \.:: ( ;cn. Roherts. J. Eo Glbhs. ll i rry 
Kelh:r, Ja- Me~se r eau . I I ~rT)' \':lI1ce, Chu. Ette" 
H arry ! I(lulr. all ,1 Flllnk Il u t ch i ~<)II:' 

All lire le: .. III11: dut.. nuw have ~!e\V.ut Hob' Ilau. 
J(r-: T hc),!IOu",I "J;rl'.lt." 

F. ~ J. I'la rlllue, \·r llcenneJ. t nll.. write;: 

A correspoudenr-ill,ninl: heriClf ,., Chicago Vmlng 
Lady." wishes to have Ihe followi ng qllcMion 
answered in Ihe 7DUl'Pw/: 
I. "Is a harmonica a prael ieal ; n~tnLmenl for 

accompanying a hanJo? 
2. Are there lin)' hrmon;ca~ manufactured for 

t1u ~ purpose?" 
The leiter eomell in julit as our furm is heing cloliCd 

for the p re'~, and therefore the IInswer is mOTe hricf 
III"n wou ld otherwise bc: the ca.-c. 

We SIIJlPOIIC the moulh h:uJIlomea i~ meaot, It IS 
n ... imlrument at a11.hul merely a toy. I la";nl; no 
chromatic 5(ale, it;~ unht touq.e as a musical inslru­
ment. There li te uune made ror the purp()l,c ~I'okc:n 
uf,and weslIlcercly hvpe:thcre ncvcrwllJ he. 

I h. ,\ . M . PltHl y,lI{ ,,~,tic, tunn., i~ an cmhu\last 
OI l lhe banjo. 

- - JUST PUBLISHED- -

"nEDLLT . 0VrITTUITr" 
... B)' E . H . FR EY ·_· .. 

" or Ihe followi nG c",ubinati'Jn ur instl tlln e"t~: 

Mandolin1 (fi rst arul ~eeond ), lw <) Gui\ars :t1l<1 Balljo. 

I lere we have a ,"c ry line arrangement for I h e~e fi ve 

instruments, inlru;.\ue;IIG the well.knuwll IIlehx lies • 

"Stcph.lI1ie l;ltl'oI le" alltl "An¥il 1'" I\;a," to&;elhcr 
.. Enclosed you will fi llli li fty eell tg lot anot ilel 

ye;l.t '~ subscriJlt iun (0) Ihe JI'''rlIQ/. ' aln havinG 
Kood 'IIC«~S here III leaehlng I);\OlO a nd guitar. 
Theil: was " lit :I banJ<I player in thc to"'n ""1,1 , 
calJle, jubl. Ulle mvnlh aJl:'" Se:a rcely llny one \;ncw 
what a I'Jnj .. Willi, IJII I ~i nee I came here ' have 
a .... aken(!l l tl,t lJl a J:Teat Ileal.lly playrng my 1 ~I1J" 
with p,ano, ~ueh I'i ee~~a.)'o"," Carni val (I f Ve niet." 
\\fe!;ton '~ " Seck nv I"urther " March, " WayfAler 
WaltL," &e., that arc cliarming 10 ' III r lover. uf 
musi... I now have a el:"l55 or some tWCllly-IiI'C pupils. 
m(y,tlyl"tlICS." 

! wilh od l;inal mdotlics hy Mr. Frey. 

William 5ulh' -all h:!.~ returned 10 Montrea l. where 

~1~;lae~ ~'e"i~~r~~:~~'~' I~~j: I::I:h~ :~~~ec:t~~;~ 
following : William l.yall and C. E. 1I 0ward , \);a n 
jo~ : G. Rodden and J . GarllCtt , mandolins ; aud 
William !-todd clI, gui tar. 

T he club made quile a hit. The hanjo rll\yiu l:; of . 
Mr. Sullinn was a rourpriae: to tn ~ n1, 10 brillianl Wall 

hi.5 Cl\eattion. 

" ric.·. (''' ''',l / c h ' ( II r th e Ij,'e 

t" s t r "lIIe tlt!l , • Six ty Cen.s 

Tire above e:"" ab.n I~ uled ror Ilt rf( or Ilmr in. 

:.1"lIlIent$ ,r dC!o rre ~ l , thai i~, the ri n;1 Guitar 1~l t an,1 

HallJu I);\ rt can either or both be: ol1l itted ami thc 

,Meee u!oCt! wi th ~I'l e ll "id effee:t for two Ml\ndolin ~ 

an,I Gultar, wilh ul "·.thout llanjuaeeutnl'lInimcnl. 

- So S . STEWART-

PubU.her 

22 1 s nd 223 Churo h Street. Phll. d 's. P s . 

NEW M "l::J 816 

The Most Successful of 

T. J. Armstrong's Musical Compositions . .. 

"LOV8 anrr Boanty Waltzos" 
Fur lI:tnJo:!.nd !'rart(J ................... 75 (Ia. 

For Ullnjoalone .... ..... 40 els. 

I-'or Banjo Club, cllml' lcte in .ilt I'art~ . ! t .4Q 

The aboved named hlb made a great hit . It h .... 

been pedomled hy leadiug p!:JYCN and dubs III 

n rioUJ part! of Ihe United Statu, and always met 

with success. T he nanjo solo wilh l'iallo accom· 

paniment is jll\lticularly " catchy," a nd hound \0 

remain a fa"o, ite for a long IImc 10 come. 

T her!! arc ye t hUlldred~ of h:!. njo plpyers "'ho " ave 

not hear"" LUI((I/Id flflllll)' ," and til ~ u!! h we w.1I 

uy,llon(Jtdelayiu~curioGco j! ies for )'OUI imlivi. 

0.1111\1 U . ."!! nll,l rur )'OUI \,anjo dullS. 

O"·r,,:.: t.u '''' jllliar demallll . we have ju.l I ~.ucd 

" Lo\'c a ll d Beauty " fur l>;!. nJo cllll,., as f .. I1",.-,: 
_ BB njc:w rl ne, Firs t ami Second BanJo'!', 
Piccolo 88 nJo. Guitar . nd Mandolin . Lt a.IUlG 

pllrt 4 0 cellts. each <o f the other rorts 20 een t~ . Thi 

BanjclImille lJl ny~ lcalll ,, &: part . Two iJanjeaurinu 

shoulrl be u-.ed when I~ibl e, fvr the letdiog pMI, 

:m .1 the Guitar 11111 IIllly be doubled if desired. TIlc 

Ma rnloliu I'~ II i~ intended 10 he ustd where the club 

has n perfo rmer on that instlument, and it u n be 

o mitted if the elnh Il:t~ 110 ~l;a lldQl i li player. 

The lIOlo part, \I'-Cd in I hc Hanjo $010, aud Uanjo 

allll l'i~no :ttr:lll&:elll( II I.ll the same part that is used 

for Ba njeaurlnc ill the cluh arrangement. 

Banjo Olgani ta tions iu orderiuG th is selection. 

~ hlJllld locar tll i\ in mind . In ,,$I. ng the $010 pall fo r 

H:tuj(l , thc I'ianll pari of course is published in Ihe 

regularway oftu n, ng- thal i ~, the U.:mjo jJlays in " F." 

au,1 the I'i;no ill .. G : .. hence. tbe Piano part cannot 

he lJ!>C:d ,r lhe principal parI is playcd 0 11 the Hall . 

jeauTi llc, aJ; II"s inst rumerr l is tuned a i Dll rlA AiCAlr 

than thc o rdin~ry llan!O. 

T he cluh parts, M ~ tr~nGctl llY Mr. Armstrong, and 

n" w Ilubl ishcd for the first lime, have been I'layed 

wi th c real sueeei5 by ou r leadinG" balljo clubs in 

Philadeillhi ll , i nd wc eonfi tlently recommend Ihis 

arraugelllelli 10 aU ba njo orl,:oniu tions, nnd predict 

fQr it the leading ploee on the p1!JgranlS of 1892 

Rod 1893. 
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Grrand Banjo 

Coneerrt 

I[ "lhe followi ng pn)llri;:tnry medi.:ine ath-eni-.eIllf'1It 
ha~ I.rellJl,oing Ihe rOIiIltI~ tlr Ihe .Iaily JI'Il'enl lalel)". 

1 We lIever hear, I or I',."r. We'Lld. a~ II hl" joi,t, \.111 
' UI,,""""altythint! l:(O<~.' "ilb 1 .. ,lrlll 'IIr,Udne :1'1:.. 

NEW FAD IN MUSIC 

HO .. · I ... , .. I. C .. ~neu In Thlnel Mu, lca l. Soci.l) llllin 
Enlhu$IUlle Orer llte ~t .. M" sleltCn.,e 

USC"lelhponenl', lnlerlllllnphlkin lleearliloHlm 5ell 

The Uni verBal Key for Bn~joB 

We lake pie:l.SllfC in a.nnouncing to Banjo , 

Guitar and -Al andlJlin Clubs, that Ihl! \orand 

B:l.Iljo, tiuit3r and Mandolin COilrert Jlrolll ~. 
'the f:\~hion ill 1lI11~i(' is :111 nlnnil1i{ tow:lrd 

iSt."d fo r Ihe rOllling win t(f II ill be gh'cn al I the banjo th is se:l.sun. T housands of g irh; 

the ACA IJI{MY m' ~II:SH:. Phibde1l'h ia. (Ill I :tnd II'Olllen in Etshioll:tble society, to S:l) 

Thi, P"I: i~ ~ great 1I~ll'r"\,,m'·nl nHr ;I l1ylhillgo'ul 

Ihr Lillo! hrlewrun· iu\t"lIlt"cI .... m:mur .• uurr,1 r.ITllir 

l'u fJlo·;e of:l 1)("1-: ur J.,."y rur Ilmilig Ihe Slri ng~ (.of • 

"ani". Hciu~ wilh ... ut "":I ,he ... (01" cbml'" OIL dlher 

IUp ur 110.1111111 , ,I ."IC~ n"t m:.r Ihe :ll'prarunce tlf Ihr 
Il::Injo 11Cl: he:l.l, :1n,1 ,I.'r~ IIf,t ,Idr.,ct rr"lIllile:ll'pcar . 

:lnce or any IlIbi,1 WvT" II'hkh may l-r UIIOIi thr 

hallj.~~crt)11. 

the evening of Janulrr l 'llh , 1H93. (Sal nr- nothing of the men, l"lve taken up the b.1I1jl) 
day evening). The dale h,," LIt=c n fi xed so as the popu lar lIIusil-al [n,,'rulllen! ~r the 

. far in advance in ~l nlcr \0 g ive all f luh.. Iby. The" thrum-thrum" o f fa lf linger~ is 

dl.'Si ring to take p:1rt plenl y .~r lillie fo r hC:ll;:~f~I~I:\;~:;'·~~I~~'~ i I1.t!1. onear thc great-

preparat ion, and in o rder 10 a\'oid cantl Le· esl rnu:.iciaLls Ihi~ century has produced, 

lio n with any othe r concerts sUl; h clubs occupie,., the undisputed position of the'\.x.-':!It 

The :lIh·:lIIt'ces or Ihi~ kry are 110:11 il lII:ly loe fillrt! 

to :Illy onliu:lTY IlCg 11I ,le Ih31 has pre\i"u~ly heen 

may have iQ vie \\'. hanjo player in the wo rld . Visited at h is I ;:;~; i;~;I:I::I1:,;t~:I~:u::~'~I~'h;rC~;I:~iII17!;lj" '::: . 
At this conce rt the re will be !'ic\"eral val. ho me, 8 ,..1 South Callt o n !.treet, Baltimo re, 

in common u<r. 

uable prizt.'S offered to competing dulls, ~~~Il~d tl;:lr:;t e~:~~~~::I~ O~O~h~li~a~~o:ea~ When once tiurd :"11111 atljuhtetl Ihe peg will ~1::Iy 

T hose clubs that took !'3rt in Ihe conter! instrumCIH . And in his ha nds the music is whichever way il blurnetl.do~ nut ~1ip,::I" ,1 re'ILIlre" 

last January, at · Association Hall, will ind eed ~autiful-wonder(ul. no ~crewillg UI' :It :lIIy li llie ::Irter il ha~ IlCell iiUrd. 

understa nd t he plan, and full informati on The great professor, as cn: rybod }' knows, 1 T hr r"lIowing 

w ill be given in the next numbtr of the 

j ournal ( December 1st). The manage· 

men t intends to make the lis t of prius mo re 

fu ll and complete than last yea r, and render 

the e nterta inmen t as complete in every 

d etail as it is possible to make it. 

Thos. J. Armstrong, musical di rectOr, reo 

quens managers 01 clubs to communicate 

with h im, a t h is o ffi ce, 418 Nor th Sixth 

Street, o r in care o f the publ isher of the 

Journal, as it is desi rerl Ihat II. grand com· 

h illlltion of from firty to o ne h undred ban· 

jos, guitars a nd ma ndolins mfl), be had to 

re nder a n o pening overture .. 

PAUL ENO. 
Mr. Eno hl.5 returned to I h~ cilY, and wl\l rei urnc 

inllruction·on Ih njo and GOit::aT li t No. 14 11 Chest· 
nUL streel, Ihe rooms rormerly QCcupied by Mr. Ron,.. 
who il now ill Europe, and who u~ctl 10 mllke his 
headquane .... in Chicago during Ihe \Vorl d'~ Fair. 
Mr. Eno will give lpecial attenlion 10 Ihe hanjo, 
allhough ne will also lake lOme pupil! on guitar, lind 
:llten.1 to thr armn!::ing or music (or I>lnjo, guitar 
alld mandolin clubs. Mr, Eno will al~ krrp :In 
assorlmenl of·Slewart banjos on hand, ror Sit le Rnd 
Jisplay. 

.BCHANIC8' FAIR, BOSTON. 

Meurs. J. C. Haynes &. Co., will displ:lY lOme 
s . S. S t~wllrL B;a njos at Ihe rll ir, held in th:u cily 
durina: October lind November. Look fo. thrm. 

was 1I10",t seriou",ly s ic k for a time, but hi:i 

tho tLs:tIld:i of admirers will be g lad to lea rn I 
that he has completely reCO\'e rl;'t! his health. 

- DIRECTIONS-

When appro.:o.ched in regnrd to his health, for fining the 1u:g5 muM ()e observed; 
he spoke in rapturt:S concerning his reco\·cry, IU'le rt n 'mllil pin Ihrough the 1]O)Ir in Ihelhruded 

for he considers his resto ration to health I nUL; this pin guing Lhroueh will connrCI Ihe nul 
little short of a mira.cle, as he h~d weH nigh wilh liIe Slem. '("lien pl:lce tltr peg in the holc of 
losl ho pe of e ver belllg well agatll. Ihe hanjo (which lIIuSI be 1:lI)f;red 10 fil ) :lnd lurn 

di~:~tis~t~e:e~v~::~~~:;a~~~n~il~d l:~ I\;~~~~ti~~~ unljl sufficient ly tight; Ihen Temo,·/: the Pi~ and the 
of the heart. I had spells o f weakness come nut will rrmai n sialionary lind the key will turn ..... ilh 
over me so that my legs wo uld give wa}' and lillie pT"Usurr. 
I would be fo rced to leave my work. I n Care mo~t be laken nOI to get Ihr key 100 lighl, as 

f~c~ Iv:;~ ~r~o~:d c::di~~O~I. m>j ~~~~~ll~~~~ the lapered part of Ihe key a ~t s :l!I a wrdge, :Inti .1Ut'~ 
God that I got some of Dr. Gree ne':. Ne r· nOllequire to be very tieht. 
vu ra blood and ne rve remedy-gol Ihe best In short, Ihe pegs should be nicely jillt.!, Ilut 

medicine at last after trifling wilh man}' forced, and they will be round 10 WOIl.: 5athfactorily. 
doctors, who d id me no good. I am using 
m}' second bottle, and it cerla inly beats all 

The" old·ruhioned II ebony peg. :lre quile good 

the medicine I eve r sail". I tdl you I fee l enough for a banjo 1,I:lyrr who is Cltpcrienced in 
li ke a nother ma.Il ." working such pegs, lind the plain old ·ruhioned ~IP 

None o f Pro f. We itzel's rr iend s ever ex- :lIt rqually 1.5 good U :lny for luning purpotes. whrn 

l~~~o t~!:ft ~l i~ ~e~r~!~i~; i~~~~iS [;to~~~ Ihe same are ~orrectly upered and accunllely fiued 

G reene's Nt rvu ra b lood a nd ne rve remedy. 10 tht: laveretl holes, afltr a /Urla" .4-"1 IUfa",t flUIIS· 

It certa in ly does cu re the sick . I t makes I(JIII((/ ftl Aa" dli"r rlum. But it requires IrQtfiu 10 

them stro ng aud well. ik'Sides, it has the learn 10 hannle Ihe old.flLlhioned pegs properly wiLh. 

~:::d;: r~ei t 1~ I~:~W, :t.gl:~tl~t.IY Ahl~~~~~ out inconvenience; hence the improved patent reb" 
sold b y druggists ror 'S L oo, it is not a. paten t or " Univen a.l Key " are a grr;1.I thing for Ihe 
medi c tne in the o rdi nar y sense of the wo rd, beginner who is not expert ill tuning Ihe strines or 
but is the discovery and llrescription o f the his ~lIjo. The Inice for (l full set of the Universa. l 

~~. S~i~:!e~~,n~rt~~s ~~!t c~~~rit~e~litSh Ke~ ror banjo il ' MO. 
Street, Ne w Yo rk City, who g ives consulta. T hese keys will be pu.! in any Stewart BaJ\jo, 
!Io n and advice free to the sick and suffe ring, rrom ' 35.00 UpWllrd , wilhout eXira chuge; they will 
eWler perso nally if you call at his offi ce, or allO be PUI in all Slcwllrt's banjeaurin~ wilhoul 

by i~~::e:! }~~~~dii~!!;l~ l~o~~l J~~~i~~~;n. e.lla charge. When CUMome ... desire Ihem put ill 
dcrrul discove ry, whic h so remarkabl y reo 1,1njol of :l lo\l·u pricr Ih3n '35.00, th ~ cha~r will 

s to red l) ro f. Wei tzel to health and st re ngth. br '1.00 exira, over . nd :lbove Ihe price ofllLr baujo. 



12 S. S. STEWAIlT'S BANJO AND GU ITAH JOl'RNA L. 

The S'. S. Stewart "Thoroughbred" Banjo, 
FACE VIEW 
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The S. S. Stewart "Thoroughbred" Banjo 
- BACK VIEW-
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14 S. S. STEWART;S BANJO AND GUITAR JOURNAL. 

Bemarks on the Banjo.Fingerboard, the Chromatic 
Scale, Tuning, Fretting, etc. 

By S. S. STEWART. ' 

Too lIluc'h il1lpol'ill. nc(l call srarC(>ly be attac:hetilo the 
maltel' of :i1'I'limle t-Hllillg' of a s tl'illg'ed im;ll'I1ll1cnl , whether 
the illSU'UlUe ut be a PillllO, Harp, Uuit:\I', \ - jolin, Manda· 
lin 01' II Banjo, 

In the Hnrp W(' han' au instrumcnt that is easily 
an'ccted lJ)' :llluoslllJl'l'ie cit:IlIg'(>S, b,v rt!:lson of its lnrgo 
IIltmOOl' lIf St'nsili\'c g ilt :-;t1'i Il ~>'ii, III the Violin we fl.Ll4., the 
iill'ill~"S arl' IIltl('h l:iho l,tc l', ;11111 011 ;JC'COIIIlL of noL beiug 
:inbjecl'eli 10 the pick iu~ 0 1' 1)lnckillg )lI'O(:css, Lo ally extent , 
whcll i>cill~ p lu,\'cd IIjJtlli, do liIIl J;ct so readily outof tunc. 

'1'he Guitar rcqnil't!$ 1II0r(' t.:arefu l and more f1 'C<IUCllt 
tnllillg th rill 11 violi n, aml the l:Jal'\J marc than c ithe r. 
' l' llt' Baujo, by 1 "e:L~ 1I of its lClIl,:lh of s tl'iug, aud Oil acoouu t, 
of' the g'rc<'\t ;UllOUU L or h:uuJlilig of lIt e lSll'i ll J:,"S,-pickillg', 
Ml'i killg, stopping tb~ sl-riugs at the frcts, cte.,-ns well flS 
ou account nf the lIat.I1I':1I :sellsith'elles8 of i t.~ s trillJ:,"S, i~ 
liabl e to be put out. of tune frC<jllCutly dUl'iug:1. perforlll ' 
1l11C.'C. rllld the banjoist who is not skilled ill manilHilaUlIg 
tim pCf,"S of h ilS iUlStl'mllent, by which the s triub'S are 
quickly tightc neli 01' 1{losclled , is surely lacking ill one 
imllOrtallt fealtll 'c of his m'l. 

, Skill ill tunillJ.;' a J~:II\iO dcpc ndli liolllc whut upon a 
"goOl,lllllls il,;a l toal'," ~ll1i cklLess uf 1II0vement, !lud unt ural ly, 
npOIl a cel'tain awount of experi euce aud pracl'i ce, whi ch 
i ~ 1I0t to 1Jc :u:xluircd in :\ day 01' a week, 

I will 1I0l, in this :trliclc, s peak of the necessity o f 
ha\'i ng the l'ig ht. kind o f pCb'S, lilted PI'OIHWly t.o I'hc ta -
1>CI't.'d hole.<;, :1.l:i that matte i' haS been spoken of in del:lil in 
dOu"U:'JnrAT1 0~1!i 0:'11 THE BANJO ."~D BANJO PI .. n ' ISG," 
I'erclltly given to the public. 

j wish nOw to SolY :\ few words 0 11 th e slIQject of 
TUNING, and to e mbmce with in those re marks the s ubject 
of fl'clling-the f1'eliing s(" tl~ of the Bnojo, the effect o f 
falsc s trings, dc.· 

It. is lIol uuusual to heal' dcalcl~ allll. I\gellt.~ fol' the 
sale of sollie pltl'licu in l' lJalljo 01' guitar, put forth lue claim 
ItH' the instruments they ~II t hat the Jlellfe ·is absolutely tnlC 
Ifilli con'cet-in OtllCI' words, the ped"-'ct regiflt.e l' of the 
fI 'cl!:! iii guaranteed. 

Now, thero is 110 sneh tlaing ali a n absolutely )lel'fcct 
fl' et. board 0 11 the Banjo, and j will no\\' c udeu.vor to analyze 
alll1 t1C lllonslmt~ this zm Qjccl to the Sltisfactioll of the 
l'\.'tlllel'. Fit'st, perlllit lIle to (Illotc from iL very "aluable 
wO l'k , published some years ltgo, called The M'U~jc of Na­
I lI re, by William O:ntliucr. In Chaplel' XLV, beginning 
0 11 I)agc 428, is fOllullthe following: 

"'1'0 tune IlU InlllrumClIl, Iii to IncrCIL'>C or dllllluh;b the WII-

111'111; 1~~1:11~e tj!~I~roi l~~~ct~I~~l1h~e t~~I~r~~r:~ n~I\~ I~I~~:;::: ~~~t 
the nOIt: A upon the Illu llo-rOMt:, um) tlum hllI~ tilt: ttl'Jlt ~trillg 

:~: ult!~tf::::~ ~~~lbbo~~ ~Al~:!:I:~Il~~~~,I~:rl~:::~1 t~;~ au~~!, la~°D. 

A, Rnd E. In .Iolng this, the enr has to listen to thnt s wet"t 
blelldlug of the aolllIt1~, wblt-h It will f:wd ly catch n:j the f:l trillgit 
COllie InlO t1111 t:, '1'0 1U1lt: II pillno-furte, lUuch grellll.'r skill I!I 
requln..'(I, lUi nil the uutl.'l:\ UpOIl thntlll il lrumeut.llrc to be produel'11 
from the 1I0te we eoullueuCt! with, In this operutlou we hllve lu 
contend with n ClrCUlI1gtllll('C, thnt seemf:l to tic Ilt \'nrlu nce with 
a known IlIw of nature, To expla.ln thill, it will be nCtJ(.'l!&lry lu 
lllltke Ihe following remarks. 

If we !Stop Il vlrtUu ;j,t rlllg llIi<l*way between the lIul nnt! Iht' 
bridge, e ither hulf of the string will BOund the (I(;[(tl.le ubol't' IfI 
the whole Mtrillgi lind If we \' Ilmlle two-thlnisor the "lrlng, thl" 

1
101·tlon will ';(JU ud tilt: ' lifth utx)\'c to the whole ~ 'rillg, ' I'he 811111(­
IIW UPI,II1.'8 to whul In~lrulUen u; lind nil lIOuudlng IlO(lIes, A 
pipe fi If..''ell ill(;lu:.'S 10llg ( 110 lliutter the bore) will !IOU I1(1 Huc' 
outll\'e nbove to olle thall;; thirty IllChes long; Ilud twenty lueht'M, 
bdllgl\\'()-thir(h~ or thirt y . wilt Jt()Ond the IIfth 1l00\'t:, Upon eliI'll 
1:11111))10 fuet s we IlIlgh t hllve lillJlposed the mu~icu l tK.:u le to be 
founded; bul. when we "''0111 1< to tUlle a plano-fort e, nut! n\lse tll~ 

. fifths oll e upon tUlothcr, to our I:I tlrprisc WI! flild the IIL'JL n o tt: C, 
too il /wrp for the C we act out with, Thlslncxpllcnble dlftl culty 
no oue hM u!tempted to iIOl\'e; the Deity see,lllij to have left II III 
1m unllll lalwd IItate, to !:Ihow hlsllliK:nlluble l.IOwer," 

Nowadays, oue would scarcely attl'ibute the difficulty 
ill tu nillg, Sl}oken of, to the cause it is churged to in lhf' 
work from which the above quotltion is taken, S uch 
QXpla nat.iolls nre in k eeping wiUi old time llJcologislic 
s p eculations and ideM, but we should rather nttribu te Lh c 
scemi ng " inexplicable diflicnlty " to nmn's imperfect un · 
del'st.nnding of natllr,,-l laws 11I1(.I to impe rfect hearing, 

I t; :~ppell1 '!:1 to be Ii nuturul failing. ill the e • .lI', to tune 
fifths ill lJIuiJic tihal'pcl' t han they should bc, This filet lIlav 
scl've nlso us a remiuder to ou rse!n'f:! to temper Ollr acts .~ ... 
we do 0111' fifths, :md to maintain and culth'ate an evenly 
balanced te rupel'UlUcnt in om-sel\'cs (18 well as a lii' instru ­
ments, The fret-boaI'll of the Banjo, i!:i, of course, COII­
structcd IIpOIl the /)Iune Iw iu eiple, as the fret-board of the 
Guitm' 01' a ny instl'ltm~nt.· of the kind, ' elae I\lws that 
~ovcl'n v ib rating IStl'i llb"8, gU\lc1'Il the SII-illb'8 whet he r Ihe 
lUstl·ument. t hey aro aUaellrd to be a Bunjo, Guitllr, Mall ' 
dolin, 01' olhel' inl:itrulUent. 

'\'c:lI'S ago, when th e millftl/l'et was little uscd ou a 
Banjo, it W:18 not a !UMlet' of any gl'e::\t importancc LO lun'" 
n perfectly 'I tempcred" frcUilig scale fOl' that instl'ulIlelll 
-und the inlaid fret& wCl'e fill', fhl' indeed, fl'OUl aDythjl1~ 
like aCClll'llcy, a utl ll lly thing t~at. approxi lilated pel'fl'Clioll 
WI~ not O\'CII thought 01: 

Now, :~ Baqjos aro oousb'nctcd almost entil'ely wit h 
raised fl'et13, it becomes at once necessary to come as neal' 
to a. perfect frettiug scale, for each s izc<1 i nstrllm~n t~ 0,'1 i~ 
possi ble wilh our pl'esent knowledge of lUu$ic lind IIIU ­
sical sounds. 

THE FRETl'ING SCALE. 

The plan of making Ule d~\' isioll8 (or the (I'eta, in 
comwon use, is by consecuti ve eighteenths, as iipokeu of in 
TlatJ Ba_jo Plailo.oplaically. ' I'hi l'l is tl olle by dh' idillg the 
le ngth of string-the cxact distance froll! the "ht to tlu-' 
m~-ill two eqlllll pal'tB, aud setti ng Ihe posltiou for the 

(;01,yrI8111, IS9'.!, Ly I:!. 8, STEWAR'l ', 
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121h frl'l. Theil iakill~ on(' lIinlh tllp i1ist:ul(.'o fl'olll the 
IIl1t to tiLe 12th frf' lr-IU' 011(' eighteenth the flislaol'C from 
IIl1t to bl'id~c-as til£' dist;.lIIoo from lhe lIut IQ the first flocl 
The distnm:c from Ih ... fil~t f" ct to the bridge is then meas­
ured and (111 0 eightccnth or Ihn1 length if-l taken as til€' 
posi tion fol' the I-\(>cond (1'('1 - 01" as the cti l!l larl(~ fl"Om the 
IiI'St to Ih(' ~OOIHI fl''Cl , :11111 ~ co ntiJll1ed. 

It is Tllllch casie l' to lay the sca le oft' hl' geometric 

~~'~,;:~:s:::~~:\~rs C;:ll~~~ t;~llllle~~I~~.a;I?C~!~~I~~f tiivi"ious ~p:\-
'I' he only tl'ouh\c lies in the filct, t hai Ihe 181 h i ~ not 

absolutely the. right distance (,'om Ih(' lIut to the' fil-sl frot j 
- 1'01' lun-jug prQCC(!tied until the po~itioll!; fot' e l ll\'(.'11 fl'cls 
han} hoon secliloct! , it. iA JOllnd t hat. !he next divi sion (Iof':-; 
not, hl'inK II~ (lil'eclly 10 fhe point established in the begin ­
lIiug as the l,o!:'itioll fhr th e IloelJlh fret-one half the lille_ 
H ence. il IIOW hC("P IIICfi neooF.-i:tl'y to llispose in sOllie wily 
Ilf this liiftc rcnce_ Qlle way to do this i ~ to makf" :! lI ew 
line for thc 12th fret aII'I then to llIak~' Ihl' COI'I '('i'POlldillg 
tlillt-renoe in the fii f.lt:wce to the hl'itlgc, in ol'(ler thl1L Ihl' 
12th fret ma.y still l'Cpre&'llt oue hlilf Lheslring-, ThllS, WI' 

have l'L fretting scale that is lill' fl'om being 1>CI'fect , if 
wo rked Ollt on tbis line. 

'rhe qucstion tllCII al"i scs, if' there nol :llHOI"C I\CCIll'fltl' 
mclhod ;U\cl one by which the mOdel'll H:ll1jn ('H II Il(' fl't,ttC'd 
in a. less imperfect manner' FOI' the Banjo ifi making 

c 

'~llihl ~tl'iliet; i ll il:-; :Hh'lll1{'C' IIlf'nt. :11111 Illwjo I1II1Sil' is he· 
cOlllill~ It prominent f,'at11l'1' of Illlisit':ll cnterlainnl(, lltot, 

taying lI~i,I(', fOl' the tinw l)(J in~. thc qu estiou of lilllity 
s lri)IJ..<li- ue<'kF out of !inC', with (,(H1~N( uf'nt1y I:llIlt-y linger 
boards, etc.-HI e mallf'1' of an almost IWl'fpcl ly cOI' I·cel. 
frel -board ('1111 he sal isf;lciol'i ly mljH~lllil. 

1"01' It lon~ tilllf' I lIlat\t' ,'onstan l '('xpi.·I' imcll t in thili 
dil'eclion, Hnd WI\:' 1'01':\ lime jllli':zl('tl SI,lIIl·\\' ha! Il\','" till' 
lUlltt(',·, .A! lenJ.('tlt haying alTh' f'tl al a pla ll of J'lacillJ.:' 
Ihe (liRlanc~ for t1H' 1"1'('lfi, whil'lI I (·(ltls ider IIIl1l'h 11I'III'f'I' 
pf'I'fect ioll Ihall the old plan, I will nnw gh'c fllf' Sl llll('! 

to Illy n'~I(>I"i', 

Llav ing :l..'wcl' l;till l~ 1 LlII' ('xacl tlislane(' frolll tllf' nut tn 
\he firsl fl'ct- haviuJ.(' {'sla hlis ilNI IIIf' exa('j Il' Il/!lh to I'llt 

off from lh(' 1$1 fl'~'1 lu fht ' bridt,rt' of lltt' BanJo- if i:- noL 
:l difliclIlt maliN' to eslablish thc pOI'ilioll!' (.1' all lilt' 
1'f'lllainili/! f l'cit'. 

'fo l'slablislt th e po.."; ilioll 1~)1" the ls i fl·l"1. lak,· th(', 
I'xact len~th of \' ihrnting Rll"ill,:!, ( Ihe dis tallc(' 1'1'0111 11111 10 
IJI'idgtl,) ;mil tlh' itiB by LO;,fI,IH, m~illJ.(' d .. ('imal I-":t(·ti om~, 
'I'h is will J,{in the exact IcnJ.('l h til eui 011' 1'1'0111 the IlI'itl~' \ 
lo I llp bt fl 'Clr-Sllhlractill j! this from th fo filII 1(,lIglh will 
gh-o Ihe liis lam'c from IIH' 11 lit If) lsi fI'I·1. of I·onr.-e. Xuw. 
1!fL\"ing ~lllblish{'tI t h is I K,~ilill ll. i t i:- only 1Il'("(>:-. ... II·y II) 
follow 011 1 till' st,:l1l'. hy g-1'f)1I11'11'il- JlI'O~rt':-.. .. inn , ami Wt· 
hav{' tllI~ r .. "Ir!Joanl dinJ;!11l1ll "cI'y ('ompletl', allli Wi L1cnrly 
lIt'curatc a.'i it il) lJO.'i.'i ihl c to IIl;lko it.. 

- - - '\ - - - - - - - -
\ 1 \ \ ' , I \ ' I I t 1 , 

~ B 

' rhe :\CCOmpanyi ng (liagrnm will gh 'e, in condensed 
fOI'III , the plnn fO l' making the di "iftioll~ of thf' st~I I t.', ali 

f11">k01l of. 
A llel' fcctly s il'nighL IiIlC, Uw long!" uf tho B~LUjO 1'''0111 

1I1It- to bri,l!:f', is to be dl'lL\\' n on paptH'. At the 11'11 ex· 
II'ellliLy of this linc, n~isc:~ pe"pendiclIllIl ', at l"ight anglc:--; , 
of tho exact. distance fl'om the nllt to tho 1st, f,'Ctl. 'i 'hell 
elmw 3 lill(!' fl'om point C t.o B. 1'h i:--; Iloint, B, is the hl'itlJ;l' 
Ii lie, IUlI'l, of COUI'8eJ aL Ihat Iloint, the frf'l tJ uE' would 
natul11J1 y ooa1-lC-l..(u· rn ll o ll l - wore it pM. .. ih lo to cOllti mlo 

' Iho fretti ng scale the entire length of tho li no l'Cpl'CSCll t ing 
thc \<i1wating stdug. 

Afttw h:wing scI· thc divhleM:l ' for Iho lille A , <.:, :llltl 
poi nted oft' fm' Lho 11)t. frcl, th ey arc to lJc again set, afl ci' 
:molhe .. IlCl'llC lltii('lI illI' liue has been :u.:clll'at cly drawn at 
Iha l, point, t:o Ii lie C, 13, li nd at right-HlIlglcs wilh lille A, B. 

The pl'ore"" ili thus r,OlIt-inucd uut il (11<1 IIUllty frets hu.\'e 
Iwell ma rked on' lIB (Il • ..;irt,'fl. 'rhe line f .. ol1l A to B is lho 
ono afl.crwu rds IIsed to mark the fret:. p08itiou8 Ul)()11 tho 
fingerboard, or wood patteI'll. 

It is porlll\(ls unncc.es.~II·y to :--;tatc tllat t he Iiul'li s honld 
he Imide with pcrfc(:t 1l.CCUI'lICY, for 1~ lI yt hing like" ool"l'e(;t 
result, aud thut need le pointed divid ers nud Ihe pl'opcr 
tbing ill tho 81"'Jl~ of a all'Hight edge, otc" IIlIl~t, he used, 

thllt. ~~~h~~?II!~~t ~!: ~~~~ t~~:tb:~~:~tIlG~~I~'e~:~~g I~~!~ 
half the tli~tance between lhe two lines, in proportion 10 
the origina.l liue fl'OIll A, to C, and aile balf the longth of 
tbe originalliue upon wbicll wo arc working, 

At tho point H, the rlif;ta ll ce bctwccnlhc titles 1}c(.lOmcF 
"xlincl , and then'f',rt.} Oil' lilies must l..'OII\'erge 10 u poinl , 
:\:--; exactly llii pu'''''iihlt" Thi:--; nil e, will , l thillk, if )l I'Op · 
cl'ly fullowcd OUI, gin' \'CI'y good rcsults, a nti hell"I' 
8atisfilcLioll Ihall the plan ill ~('nel'al 1If;C, of consccu li vf' 
dh' isiow; by eightcI' lIlhs, IL IIIl1y nol bC. lll)HO\utcly 11('1" 
fcct , buL is about, :11) ne<II'lo a· lrue b'1 U1gl', ] belic\'e, ax has 
been al"l'iverl al. I wi ll now ISpeak of otllel" f; I CtfJ l~ ill 
reilitioll to the frettin g' scnle, and how it is Ihat 1I 11el-ff'(' 
tion " ca ll not l>e I'C;lSUllubly expected ill t bis dop:trhllCu l. 

Que o f tho w01'1'1 1;lclo!'s lo he cOutendCfI with ill h:llljo 
Ilh~yillg, aUlI ill lim :leCII I'tl te atijust llll'nt of a Ralljll, il'l 
ICLfBO sbi/Igs, Stl"iu:..~ thHL tiff' J'('II I1 _v fll lsc-IIIlf'n'1i ill 
t hi ck nCAA, 01' t hicke r ill Olll! part Ihall allolilcl'/ call II l)t III' 
lIsed at ali, if one wililu ..... iUl aCClira l e reg iste r of mus ical 
toncs on hili in 11'lIIuonL 

.A. strillj! i ll vi brating, t;OUluls 1I0t Hill y as:L whole, hul 
a lso sub-divides itself, as it wure, proollcillg whal are 
call ed o \'crtone5, 01' hArmon its, Hlill HI CSO ovel·tone'; co m­
bine with and f01'l1l part of I he o rigi nAl tone-the minglt .. '11 
lind blending tones forming 01143 perfect tOile. 

Now, whe n :t, string is IHlellCIt in t hielj.ncss hetweeu th e 
po ints o f "jiJration, o r nod e;, t he overton08 1)I'Oduced by it 
are imperfect,......o .. entil'ely wanting, IIlItl it follows thnt till' 
lOlles pl'Ofluood fl'olll finch a. lil-ri llg must either be en t i .. ely 
lacking in ' lIlll!'l.ica l (llUl-Ii ty, 01' else registor/ when thost l'iu J,{ 
is stopped at I li a (l'('ls, out of tune. A string that is. bndl:t· 
jallJt, call not be p(wfcctly tuned, oven asaul'open" sll'i ll;':. 
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:-ilylll~ lIotilillj.!' nr ihl' I'f'~ isl{' .. of il,,, 1011('1'; whl"JI it is 
~tupped at the frel~, 

Whell a st['in~ is of C(IIHlI IlIicJmf'~ :lilt.! f1ellllily th l'ollJ,:.h 
IJIII -=hclwecnlhc nul llnd hrilij.('I'- Ih u l:tth frel, midway 
hel Wl'CII I he bl'idKc and IInl , will l'pJ.('islcl' I he octllVO of the 
st .. ill:,:' ill its i'II/Hlllmcnla l til lie, VI' :L"l iI ;.;Quntls "OJlCII~n 
Hul whell :~ ~t dllJ.(' is lillsc, t h .. ough IIllC\'I"U _l hickneJ.\.'i 01' 
1II1I'lIlIal f1(~ II ~ ily, it i:-, il!ll)oJ.\.~ihl(' 10 produce Ihe I1cl:wc at 
' hc l:tlh f .. el , alltl if IltCSt l'i lig isc)f \'cr y faully Cowitl'UC' 
lioll il is i mpOSi:Iible to lu'odllro the octan' al ally ol hl"l' 
I'l't'I - OI' h~' moving- Ih(' bril1~e. 

'1'111" " lIoda l pOilllS,"--OI' Ihe poi Ills bt'!wccil whidl a 
~tl'i ll~ dlmlh's,-a,·c. ir Ihe ope ll :.;lri llJ.;', 11i(' IIlIt alltl tim 
hl'hll-:'I', (By "OpClI sfl'illg," is lIIeant. of COIII'M, Ihf'SII'iIl~ 
Ilhcll IInl :.;Iopped at t he fl'els. ) Wh('11 stopped at :111,\' 
1'1'4'1. I he 1I0dal jloinl 1i al'c that frel and the hl'idgc, 

XUII', a stl'inJ.l' Illlly be Nli~hl1 y lillso--just, false c llolIg-1i 
to t'all"\' il to !\(Iulld :I, liul(' "011' '' ill !;Ollie of I he" posiliollf.;" 
till I lit, Balljo-:t lltl yel lIot so !tad thai tho !I\'CI'llA'0 flCI" 
1'01'111(>1' t'at'~ 1/1 distal'l l Ihe stl' ill~-pal'l i('ulal'ly if lhU'l'ia;o;..<; 
of IIIU~it' hI' (ll'l'Ii u 'lII :-1 i1i 1101 Qf thaL /oiIJI'L wllil'lI I'Ctjflil'l's 
lllllt'il "po"itiol l fin!!cl'ilig" o f dlOl'lls, 

,nth :-:tl'iUhf'io; thnt al'l' /; a littl l" litl ~(''' lin fl'l' I · I)4III1'(\ 
call 1,t':,:i:';ll'r Jll"l'fcclly co r rect tOIl~. 

\\"h"11 ill HI):.;lolI, )(as<.;. , lint IOIlJ.;':I/!,O, )11'. n. \\". BlI\\I'lfo, 

:-h(JWl'd 1111' a IIPW ill \'(' lIlioll of hi!i, tOl' I'cll dl'I' ill l-:' :-I11'illJ,:"s 
Ihal al'e liliJ.('h tl,\' false, IIsahl(' 0 11 Ih(' Gllilal' and Baujl), 
The GIIHa l' hridl!c, paleillcd bl' him, i:-l IIl1kl\ll'. I ll.'om~is t " 
HI' It brill:,:'I.', ha l'iuJ.('. i nsteali of I he IIsual fl'\lt, ill HII (' Iillt' 
j')I' Ih(' sl1'i II ~"l; tl) I'l'lit oil- Iml'allt'l with the llut-ai'Ci of 
:-111:1 11 IIIv\, lIhl ... r es"..;, so Ihal the I c n~t h of Pilch \'ilH'atin~ 
:-I1r-i 1l~ 1IIi1,\'!x' :-I1i~h tly nl!('I'I"t!- lIIakiug' th(' dislall('l' 1'1'0111 

I hI' lIuj lu Iwidg'(o I,:it !t ('r IOIl~('I' 01' shorICl ', :Ui dt'sil'f'(1. ' I' he 
ill\"' IIIIII' llIailllell 'thai ('\'(oll wi lh 111(' IH'.'i1 ~ll'inJ:.~, thcsix 
:-I l'illho1i of the :':lIital' llid not l'cJ,:" istCI' lite 0('lm'C8 pel'fecl ly 
al,the 12th fI'et j alld Jhat hy adjustill~ the ICIIJ,!lh!', with 
Itis impl'ovetl hridge, he ~ue('ecl lcf l in gel! ing pel'fect 0(" 
tan':) (I II all of til £' stl'in;..>"$ al t he J:!lh fI 'cl. 

,\ :-Ii m it;! I' t'cwt l'i n lll ('e was al:-\O adaplNI 10 tlt(, Banjo 
- ill a hl'itl:,:c hadll~ fOUl' leol. : ~tI(l Ilo..."-'iClo\S ilig'somcwhat 
till' appCal'all('e or a miniature I l(:d~tea" , 

1'111' litls .. nCR" of ~lIt lit l'illJ.,f'io; fl 'f.l(Iuolllly P"('S4.JIIt fl'cak s 

:~I :: ~~~:t~~" "; 1~11~~ l~I :; ;'II:~II(:I,IIII:~~ :~II;i'I':~~{'il~I~:lil,I;:: 1 : ~~'~:1:1I1:~~1 iil~ 
1111Jt1 that the Oppil Imte- IIIIII i l:; 11II1'lliolli(: Ilmes--m'C 1'0111111 
t(l \10 cO\l ful'Ctl al.lt l IIn('IC; II'- nO \'a l'ialiull tIl' the bddgc will 
do ally good and no pcl'l'ect iutQllatioll i ~ l,o~ilJlc, 

I II tlt e lIIa li llfa'-"lIl'e of Ihe :.!ul Sll'illg', the llIat('rial 
II:-I'd is 1'1'0111 the illicstinc.!:j III' yOIlIlj.{ Jalllb,<I., 'l'he "Ru,"" .. i:111 
~ lIt " stl'il1~ is lII;ld e ft'OIll umtl' I'ial hl'ouj.;'ht ttl GCI'lItany 01' 
IIal,\' fl;(,1II HII:..." iu1 illlf! tho lalllh~ i ll thut CIlUll tl'Y fll l'll i~h a 
II latedaJ 11111' is tlillgitcr t h:1II ally ot her, ali t! II':-t .. ntH,'" 
T his materiul i.,. split into thin litl'ips., which have t he 
aJlPe;U~Ulee (If Ihi ll :-I\ivCI'S of papel'. X"ow the OOl'II tall 
,,;j l'i ll~ ii' made 1'1'0 111 these stl'il).'i :\ l1el' tlll'y Ita".:> bcen I'C' 
"' (IIi!, in to yel',\' ti ne Ihl'calisj hut. t he ltali:1II stl'i n~ al'o 
1I1ilti f' fro III IIIl1eh widol' stt'i ps of lIlat('l'illl. HIIII it follows 
t hat. I he Italian tit riub"li arc 1II01'e ~l JlL to be )(1180 limn the 
( l erman, 

ill ('1111":-1' of lillie 1,1f' ~1I11\'I·St ... h'tl h", those of ~ilk, 11("\'auf,p 
whilp it is al illosl impoSlSihl(' to IIHIIHlfaciu .. o gill l'i11'i1lW' 
th:tl :In' of pf'r l('>dl,'· ('\'011 Ihit'k ue.!'-'i 1"'0111 cud hI 01111, it is 
po:.....;ihlc to do SO wilh the ~i lk Sll'ill ~"8, alltl although 1101 8'1 
c1:tstit· as the ~II I. Iho silk sfl 'illJ..'1! arc 11'110 ill l onc aut! Iwl 
so l'l'lidily afleeted by daml) weathcl'l-a grcat lIoinl ill 
tllt'il' lil\'OI', 

III IJI'l uglll/!, tho B:lIljo of onlilllll'y Ililllf:- lI~itlIlS illto 
111ll1', it is clistolllal'Y In 1.H'J!ill wit h ('il1l1'I' Iht, 11,;,.,1 Ill' 
/ol//'fh :.;tl'ill~,-wh idl e"(' I' tho I1Cl'fOI'IIH'I' lH'cfpl':-I, - alid 
.. tl.,1' putt ill/!, t hat string in aI'curah' hu1I' wit h Iltt! pianu, 
01' I lilli ll~ Iii pc. 11'0 pl'oc('t:d tu 111110 the I'clila inillg stl' ing~, 
Wi folln\\'s: 

.\..s w!'illcH fO l' Banjo, 

. ~ 

1~-~t±;~~F=tl 
Whcll tlllll't1 tOl phty wit h Viallo, KOIIIHI 

'J'lw SCCOlld sll'illg i!i 1I~ I Il,"ll I~ t hil'fl h ij:.('hcr than 11m 
Ihil'll ~I !'inl;\'-I he lil'i' l SIring is Ihen tunCll a lifth 11i/,du'I' 
than tho thll'd iil l'in:,:', :uul thci:iitol,t Nt l'ill:': 1111 ocllwe hi:,:III.·I': 
thlls we h:we Iho liI'lit. Ihinl, fin I. all twla\'(' of Ihe 1IIllt' 

~lal'tcl l with, aii ::; hu\\,11 in I ho abu\'(' ('x:llnpll.'J-i f W(J Itl" 
~ill wi l h Ihe Ihil,t! Rtrill~, T hen WI ~ have fJnly to tUlle tilt' 
fOlll'th slri llg It lil1h helow the third slrillg, 

01' if we I"ta l't wilh the fuud h SII'i,Ig', :lIld lime thai 
sll'i llt; Ih~II we will then tlllle the thit'd st l'illg a lift h 

of t ill' Banjo 1I0ted -,- with (' 011 the L.: -. 
( 

'fho fOlll't h st l'i llJ,! IJ-:"": wi ll COI'I'cspolid ".=+:) 
,-\.l hn8:- ]= Piano: t1I11:-1: - -=-:= .. 

hiJ.;'hcl', :Lml pl'Oc('etl to lillie t he remaining ~Iri ngs II i; cx· 
plained. 

The bcgi nner wi ll ISOOII di~\'cl' that li lt hough he has 
IlI)P:tI'f!lIt1 y II11 t I he Jo\tl'i llb'li ill tU IlC, yet when he p rocceds 
In I c.sl h ili i ll-SI I'u nHmt i t is not i ll purlcet tune, rl'hc u Ihe 
tU llill /!, IIIl1st. be gonc 0"01', and the procc......-; conti nued unl il 
Iho slriub"li h:t"o boon full y iitl'Ctehcd ami mOl'o I't'adih' 
"stand i n t UIIC." Play illA' u)lon Ule i llsh'uUle lll.-th'lJ 
moist ure 1'1'0111 t ho fillgel'S, the pulling and slrik ing of Ihe 
stl'i nb~, etCo,-wili soon cause one 01' 1II0l'e of l he stl'ingK 
to go ant of t Ulle again,-or to become flat in piteh,-which 
i~ very botherSome to the beginnel', but, which is IlIUlvoid· 
able, save th rongh lUI acquil'cd doxtCl'i.Ly i ll t unillg,-a 
tt'1L.i ll i ng of tbo eal', ll-nd ll-Il expertn~ .. in I1Ipid alld ae· 
cumle Imndliug of the i nstrum~nt, whi(",h will como with 

______ exper icnce and pnwtioe, 

. . Vnry ing degrces of heat Ilod cold will al ways affect a. 
Of lute, sl rmg8 composed 01 twilSl cd !iilk IIII.\'e been stringed instrument, " lid it is impoesible to const ruct R 

i lll l'Cllliu.:t'll , ill 1)18.00 of I hl' J.:ut ISt rill J.,':'<, amI, in 1"110 Ol)inion Banjo that. . ' i11l1ot be t.husaft'eeted : hence the performer 
of the writcr, tho g ilt. 1St I'i " b'l'> UO,,! ill IUiC 011 tho Du.ujo wi!l I Intuit show ltis i ndividual mastery of the In8trument, by 
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clllI:o;i ng' it 10 IX' kept ill tllll(' (\ul'illg u pcrfoi'IIIUIl('(' IUHler 
unfa\'omblc COlHillious-a Ihillg \\hich i~ ca:-;ier talketl 
of IIUlu I'clldily lItt;ompli:;llcli. solllctilllt~. 

B\(t the pcl'l(lI' II\CI', at the ~1I11 C lilliI'. has this 1'11<:0111'­

agcmcnl :- 11' the Halljo werl' n'I'Y (>~IS~' to pIa." ,.eall.lf /eefl, 
lind vcr,\" C:I$,\" to maintain in lil'~t ('IaN' (dn )1ing (j()lIf liti()lI, 
flO lIIallY would pia.' 011 ii, l1ull it ~rol\ld N)On I){'come un­
allmclin!, and would fhen iJeOOIlll' IIf lilll (' at'(\~,)lInt. Bul, 
Iw('iIlllit' it il:\ dillicLllI 10 play well , and bCt'anse it is no 
(':II5Y malt cr to keep the iustl'lIlIl(l lit in Ilf'rft'tt tUlle during 
II prolonged peI'IOI'lIlI1I1 t'C, gin~s those who SIl("("eCt.1 in lIlaS· 
It'ring the iustrnmcnl II 1;11';11 nd"antagC' oyer' the maLi)" 
infcriOl' lK'l'fol'mel'S. A go()(1 Jl~rfOl'mcr will Ihus excite 
thc admiratioll of C \ 'CII the hundred!; of illle..Jor Il lnycrs 
with wholll he is liahl(' to C4.l III(' ill ('0111:1(:1. It is because 
!lOll call do ihis thill~IOCf.l, which lUally tltiJ("'S l'an not do 
wcll. thill, mak es it \\'ol'lh your lillie a 1111 tall'lIt.K, HUll be' 
COl1ll'S 1I ("'NIH to ,\011 us a 1l('I'lill'lIIt'I', That which c \'e ry 
holly ('lUi do is not worth duing' III all. 

It will oneil be !loliced, in trying- II Hanjo- in Illa,villl!' 
Ih A folluwing pa,';lS;I,I!(' - thaL Ihe tOIlC,; d o nol appear In be 
IlCl'fcctly Il'ue even w hen the Iitl' in.L.~ havo 11(>('11 ~'Jlamtcly 

"-12*- - -, -i'~ 

~ ~ I , ' .... = I 
;~{# =-C-~-~ II 

j{':-h't! at Ihe l 21 h fret ,11111 j"lIIlId I nil', anti till' hridl!!' in 
Ih(' PI'o lt('I' plat'f' 1111 the hanjll-hf'1H1. ' ('h is llIay arif:-(' fmlll 
the \' ihraliull nf Ihf' fourth 0,' hU:-;'i f;ll'iug-. ll('in~ Iward 10 
n C(' rtaill exte nt with UtC 1I0lC;S of the chord to which it 

dU(':i...llol hl-Inll).!: or,thC' ~lighl I'hHlIgl' in III(' (""&1011 of Ihp 
t-:ll'inJ..~ in 1H1'ssill~ thelll tloWI1 Itl tlw lillgf' l'hoal'd Iliay 
oCl'a.-;i')1I n " light devialion fl'om the tones lUathclIIl.ttically 
ti l'!' ig nal ed 10 the fret", 

III P:lAA;Ij!f)S, lillCh n.<.; tllf' lullowiuj.{ cxa lllpl(" !l slig-hL 
lIil1£>I'l'I1C(' i ~ IlUtimh]c ill playillK till' ~lIne p!n;s:lge ill 
tlifTen'lIt JlOIiiliolls: Sow('tiUl{,!; th!' IIO I ~ will appeal' I'CI" 
1('('\ly 11'11(' when plaY!'t\ M indicated in Example :\0, 1, 
HlII I illlp('rfect whe ll pbYl'l l a~ in8xlllIIJlIi' So, '2, ( mo,'c 
PllI'ticulal'ly referriog to the last thl'l,'(l llutCli in the ex­
amlllc,) 

-- 13* 
, So, 1, I I 

I~# ~~i1~!J .§l::-~.-:---i--~--- -' 

This IIifliculty i:-o lU'COllut(',1 I'm' ill Ihe dincl'('nl'(- ill 
11-1Ii";01l exerted t1JtOlI tlw ~II'in!;fI of dincrenL Ihickllcs,-:; in 
tliflcl'Cllt pm;;tiou:-; on Ih C' halljo lillgel'lX)l\nl. 

Thll:-O, ahsolnt u per!foclilu l in Itlllin~ allli f!'('!lin/.:' Ihp 
Ranjo i~ shown not ~' ct 10 ha\'e lK'c lI rl'llt'lu'll, and tlU' 
Ile~it'o of the write!' of Ih i~ anti 011lf'1' :t,'tid(':-o. has I)('ell 10 
ait l to !'01llt', l'xtcnt IowaI'd" al'ri\'ing- at :~ poilll ill Ihis 
di!'('ction that will Uc ncmer to lilt,; goal thall has bccn 
"(,:lCIICti heretoforc. 

CflRO~IATIU SCALE FOR THE BAN.JO.- Twu Od,n ·ca. 

(Sbarp.~ usctl in :t."cf' lItlinj.{.) 
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STAnLIGlIT POLKA. 
DUET FOR BANJO 'AND GUITAR. 
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noY's F AvonITE WALTZ. 
FOR GUITAR AND MANDOLIN. 



S. S. STEWART'S BANJO AND Gu[TAR JOl' RNAL. 21 

I I 
0 - · :-1 • - I' 

= ~ ~- - -1 • ... + .; + 
T 

('n'l( . .......:::::::: 

-l~ ~ ~':I ~ -~, " .,:=. .. "t- o ~ • ., 
- . 0 ,. 

• . _i . 
" 

Roy'. Fluorite Walu. 
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COL UUBIA REEL · 

FOR THE. BANJO. 

,~-l! - ------ . -.~ i 
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R. ·E. BUCK. 
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Ii SWEET REVERIE," SERENADE. 
FOR THE GUITAR. 
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":aOTSIE" W AtTZ. 

FOR THE BANJO. 

M . J .·CATLIN. 
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I -NEW BOOK NOW READY-MUSIC FOR BANJO CLUBS 

S. S. Stew.art, Philadelphia, Penna. 

U Excelsior Medley," complete 
for Bllnjctlurine, Piccolo, 1 und 2 
Bnnjo (4 parts) ArT. by A"'Iiltrong 1.00 

" Li.ghts'and Shadow8," Guvotte, 
complete for tho four lustru· 
.nents,l find 2 Bunjo, Bnnjcuu-
Title and Piccolo Banjo. Sittwart .50 

,,4 'Grand Inauguration March," 
by Stewart, complete for Bon­
jeuurine, Piccolo Btlujo, and 1 
nnd 2 Bunjo (4 parts), Arr. by 
J. H. Lu .75 

H The Wayfarer " Wo.1t7., cOlllplete 
for 1 Ilnd 2 Hanjo, HanjcHllrillc, 

I-'iccolo a.nd Guitar, and Piccolo 
Bllnjo . . Stewart 1.00 

II Rocky, 'foint Schottische," 
complete for 1 and 2 Banjo, 1 
l\lld 2 Piccol~ Banjo, nn,1 1 and 
2 Bllnjcflurinc. Tho 2 Piccolo 
ilnd the 2 Bnnjeaurine parts may 
bc omittcd ifdcsired (4 or 6 parts) 

Hltl111ey 

UStewart's Favorite Quick step," 
complete for 1 and 2 Banjo, 1 

,50 

and 2 Piccolo, Bunjeaurincs and 
Guitar (5 or 7 parts) , Herbrltger 1,00 

II Merry War March,'" by Strauss, 
complete for 1 and 2 Banjo, Han· 
jenurine, Piccolo, and port for 
bass Banjo, ad lib, ' Arr, by BauT 1.00 

.. Ma.rt.aneaux Overture," com· 
plete for 1 and 2 Banjo, Banjenu· 
rine, Piccolo Banjo and Guitnr 
(5 parts) . .. . V.rllel1.00 

" Bella BOMa Polka," by Wold· 
tellfu:, complete for 1 and 2 
Banjo, Banjeaurinc; Piccolo 
Banjo and Guitar (5 parts), AfT. 
by Arm.rong • •. . . . . 1.00 

II In Wild ltaste," Unlop, by 
Faust, complete for 1 and 2 
Bunjo,. Banjeaurine, Piccolo Ilnd 

Guitar (5 por",), Arr"~y Arllliltrong 1.00 

II Silver Crown/' ~rcdl eYi"'-O\'er. 
lUll C, completo for lund 2 DOlljo, 
Bnnjcnurinc, Piccolo and.Guitn r 
(5 parts) . . E. H. Frey 1.00 

,." Nonnandie March," complcfe 
for Bnn}cnurino, 1 and 2 Bllnjo, 
Piccolo Bllnjoond Guitar(5parts) 
An'. by Arm8trollg . ].00 

" Cmur Atout Polka/' by Zikoff, 
(5 pl\rts) complete, Jh'r. by Arin· 
BtI'Qng 1.00 

II A Dance in the Wood," Polka 
i\Juzourku, by C. Foust (5 purts) 
complete . An', by Arm.Btrollg 1.00 

II Fruhling's March/' by Parlo\\' 
(5 parts) complete, A,.,.. by Arm-
"rong 1.00 

"Heroic Marcht" completo in G 
parts, Banj l)t\urine, 1 and 2 Bun­
jo, Piccolo Bnnjo, Guitar and 
Mandolin. . .50 

II Hemlock Schottische," com· 
p1ete in 6 pnrts . Gibbs ,iiO 

II The Knight's Reel," complete 
in ti pfn'ts . E. II. Frey .50 

" Limited M.i1, Galop," (6 parts) 
Frey. .50 

Schottische, II Ecstacy," (G purts) 
Frey. . . . 50 

" Gypsy P rince, P olka," (0 pn~ts) 
Prey. • ,:,0 

14 Ring Dove Waltz," (6 pnl't s) 
Frey. .;:;0 

II Clover Much/' (6 pnrts) 
'" A1-msertmg . ] .00 

II But One Vienne tI March, by 
.J. Schrnmmel, n.rrange~ for 
Banjo Club, by T. J. .. Jrmslrong. 
Complete in 6 parts .50 

II Flower Schottische," complete 
in 6 parts, for young clubs, Mack .50 

L 
The I.n ten namrd picco have la~ndolin . part.., 

which atay he uted or not, u occ.lion Hquiru. 

BANJO ORCHESTRA MUSIC 

\lints to 1!~,langm and !teade~s of 

Banjo Clubs 

.... 8y THOMAS J. ARMSTRO.MG .... 

111i$ work conl;l.inl ten chapters and supple. 
ment;l.ry article, :md i. lJQ5ilively the only work of 
the kino.! ever issued. The fif$t thn:c chapten in the 
""ork h;l.vc been entirely re·written an.l elabut:ued 
upon since their "'ppcauncc in the Jlm ,." ,,' tome 
time ago, Ilml '" concludinG: chapter b:LI alao been 

Ilcldcd. 
To Irdlen of banjo duLs the work in itJ present 

form will prove in ... lo:l1lIe, To 1l1l who deli"" to 
orgnnile hanj" lind J.,ruitar cluhs, this wurk will be 
found a \'alu111Ie :I~.i .... anl. In f;l.c!, e,·ery 51uo.!ent 
alld tcacheror the h:\njn, guilar o r mandolin, should 
1)(l'SCS1 a copy or this va luable pnbliol;On. Cop;'=' 
will he mailed to IIny :uldr"" on ,eccillt of price, 

So cenll. 

Stewart's Port Folio of Banjo Music 
- PR ICE, 25 CSNTS­

Cop ies Mailed o n Rece ipt of Price 

The Porl r"lIo orD" nJo )lu ~iornl, I /I; nf the IH:lt ooi . 
ltl'UooufhenJoulIu;O .",i ."on uer bound In "n. 
,'olullle a~ tho IlI w Iltlo;:O ur 3) C E~T.:i. 

-CONTENTS-
"Cbanenoor," a dtlerll,r~u ..olD, h, JlolweU; 

"Albert, Jr." Sc:hottilcbe,'" nllUfJ Huckle,'. Polk .. 
f"r banjo and pluo; Ring. Ring ,\e lJujn, for two 
b~nJ(lai lJllekley', Ji,; Snodgrau' 1' .. 'I'(l rhe Clol'; 
I';ddle r oa', )'ol1olli Frey" Liltle Pet Sebottl~be; 
.... bury Sar.ha nd (duerlpd,e), bl FolweU; Lill ian 
O1og, by Drown ; "Linle P." CIOI; Wiur.! JII' 
.t HlUury or the World," ball,)o tonI' ... 0, Nellie, Yoo 
Cuuldn't, N"w Coutd YnaP It banjo IOn&; Druk Neok. 
Scholtill:ho; 1IoI hl· d .. ,. Ikbollitoebe; Seleet\n. (MIlD. 
Mi kado; Vuper Wal~l ; l'iu .. nt JIojnlD.ellll Sebnt.­
II,ebe; "Awa, doW II on the Snquehaolla" Reel; 

Marm\nll Sc:hottleobe; DlalD.on.! Coualj:e Reel, bujo 
drrei.; Olen Mueh; Sweet lIarmon,. Hc.hoel; EllQo 
lIoI a rllh; tltUe Kat ie', Rul; "Walk In d, Parinr," 
b. njo IOns; Jtuckle,.·, Mln'" .Tig; O'Sbred,'. Jig; 
Anna SOOl, ror nllndnlln and ,ulln; " m ackeyed 
SUlllnna," hanjo 100g; Wreeker',nlulhtar; Walker'i 
. 'avorite, New Cooll nul ; Tiger JI, ; J nll1 Cldeu' 
Marob; Little nal.,. Pnlka; N(lvllt,. Walll, "8rlag 
l ad nance lnlrooullllnn." 

SlInd~5eCDI'lInd r_ll. th.abo.,.eolteolin D' 

- DOMINO NOIR POLKA-
.... II,. \Y . Y. S.v IT ........ .. 

For Mandoli n anol O"ilar. An uc:cU"DI dllel lOr ,h_ 
[Ollru"W"'. I" key of G wllh ,kanl" ro D_ pal '::" 
33 Cr.:STS. 

NEW MUSIC FOR MANDOLIN, BANJO 
AND OUITAR 

Spl.ls~ Wiltz, "SAN PAULO," ~ E, H, FI., 
f., two •• H ....... 'lilt ... aMi ... ". • "tn.1k. 
E.eII Part h,.,a" • • • • • • • .. , Ih. 



"The S_. S. " Stewart Six String ' Banjo 

,t :sr·Price, $35.0Q.lS: 4' 
"All Banjoists who play the Banjo in various combinations, such as duets, trios, quartets, etc. 

and all Banjo Club Organizations are interested in this instrument. 

The Six String Banjo, as will be seen from accompanying wood engraving, has two bass strin,s inste.td of onC' . This 
addition::al bass string is tuned to D, a firth below the A bass string, or, at If concert pitch" the string sounds F. a firth helow the regu­
lation bass o r fourth string, when that string is tuned to C. This enables the performer, in playing accompaniment'> to the mu.;;ic 

.performed on the five si ring Banjo, to have access to (ull chords that are not possible on the five string &ojo, and to use the runda-
menIal notes of many chords also. that are not possible to get on the ord inary Banjo. . 

Size a nd Description: This instmUlcn t is mnde with II ~ i~ch Germun silver nickel-plated rim, with thin)' nickel-plated 
bra.ckets, and nickel.plated turned edge hoop. The neck is 19 inche.'1 long, with solid ebony finger-board and li mall raised frels. The 
l)()'Jition of the pe(r.i, also Ihe pearl "position marks, " ctC' . , an: as shown in the engraving. The .second "]) .. 1<;5" string is m:lde 
tipcci<l lly forth is nanjo, and is slightly thicker Ihan II. Guitar D string. Wire strings are on no account to he used 011 these instruments. 

In Banjo Clubs, thc six Siring Banjo is d(stined to becomc an indispensable instrument. In plnying Banjo duets, the fh'c a.r.d 
six string Banjos form a combination that ' is far :ihead of two fwe string Banjos, the harmony being:1 great impro\'cmcnt o\'er ull)thing 
f) f that dacription. 111C extra notes to ~ It:lrned by the performer who adopts the six string Jlanjo for accomp:1I1iment pia} ing are 
soon mast~r('(I, and wilen the six string Ranjo has once bee,J\ u!>Cd for accompaniment playing, its immense at!vanla~C'i \\-iIInever again 
be n dcb:ttable question. The neck and finger·board of this instrumcr:t ill, of course, a little wider than that of the fiv.! l.tring n :lnjl), 
In order to allow for the extra string. This necessit3U.'!l the: use o f. a wider bridge, having sufficient space for the six note he .. , 1mt 

• this difference ceases ta bother the performer after n. few hours practice. 

In " Observations on the Banjo and B anjo Playing," which i~ now bound in with the first volume of .. The American 
Banjo School,"iuffil"it:nt instru((ion for the use of the Six String Banjo i'l gh'en to enable ::my performer to thoroughly unticl'8tand 
the instrument. 

The lale John H. 1.ec, the Greatcst wl iter of Banjo music that ever lived, thus spoke of the Stewart Six String llanjo: 

'nu~ Six Stringed HanJ!) o( your IIllluuraelute which ' l nOt in IIcC'Otnpuniment playinK'. i. alto a .......... d in every particular. Tht worlu\1anlllill, 101le. Bud 
Ihe rudy ttlllOnsc the hu.ltlllncni &:ivu 10 the Iightc!.t IOUfh IUU t::nul()'in~ ((Ualitltl o( this nanja. ] tl loud, yet deep, fnlt lonu l)enetrste into All comeN of tht 

IlItlo:(II. building wherein II"t.·t )llayt(1 Ihla instrument. Since J IUl\,t masttred thc difficllitiu nltendl\ntllpon tht employment of Ihe a.ddhional "lUll IIrina::. 1 Itnc 
become Infatuated with tht instnlmtnt and \\'oull'l not he without it (or lInylhing. Your nUl.kI!l o( Banj06 J conliider the bellt. and are IlIle(lualle(\ for an qUlllllitl 
thlltCnzathutcnper{ectln,trunLent. 

Yours Retped(ully, JOHN H. LEF-

This Banjo is fjlaDuiaetuFed by S. S. STEW AR.T, _palhlUlEhPalA, PENNA ...... 
"~ 

£v.:ey InatNment b .... S. S. Stewart". name and NlllatliNd TRADE MARK. 
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