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SECOND GRAND PRIZE

s. S. STEWART, |
T. J. ARMSTRONG, -MANAGERS.
c. N. GORTON, )

Banjo ¢ Guitar Qoncert

M TO BE G

IVEN AT

THE AMERICAN ACADEMY OF Music

BROAD AND LOCUST STREETS .

PHILADELPHIA, PA.

SATURDAY EVENING, JANUARY 14, 1803

Manner of Awarding Prizes

Three competent, disinterested judges will be sel
to award the pri follows :
pression and General Lxcellence.

Each of the three judges will. note down the number
of points he concedes to each; 100 for each point being
the limit. The sum of the points, divided by three, gives
the average for the club.

The average of each of the three judges being added,
will be the combined average. The Club having the
highest number of points will be awarded the First Prize ;
the next highest, the Second Prize, and so on.

ted
Points are Harmony, Ex-

On this

" FIRST.

SECOND.
THIRD.
FOURTH.

ocecasion the following valuable instru-
ments will be awarded as Prizes to
competing Clubs,

"N

PRIZES TO BE RWHARDED.

S. S. STEWART $125.00 Presentation Banjo.
S. S. STEWART $100.00 Presentation Banjo.
S. S. STEWART $75.00 Banjo.

S. S. STEWART $60.00 Banjo.

THE FOLLOWING
NAMED CLUBS HAVE
ALREADY MADE KNOWN
THEIR INTENTIONS OF
TAKING PART IN THE
CONTEST.

appear, and a

of from 7

for this occasion.

THE ALMA BANJO CLUB, of
Williamsport, Pa.

THE HAMILTON BANJO “Banjs Clubs,"
cLuB. and “Banjo and Gu

THE CAMDEN BANJO, GUI- the prizes.

TAR AND MANDOLIN
CcLUB.

THE UNIVERSITY BANJO,
GUITAR
cLuB

AND MANDOLIN not compete.

THE “"AMERICAN STU-
DENTS."

THE CARLETON BANJO,
GUITAR AND MANDOLIN
CcLUB.

delssohn's Violin Concerto’ ;
only performer ever having acomplishe s this.
““Banjo, Mandolin and Guitar Clubs,"

In addition to the Banjo and Guitar Clubs contesting
for Prizes, a number of proficient solo performers will a'so

GRAND BANJO, GUITAR AND MMANDOLIN

ORCHESTRA

to 1oo selected performers, especi:

A. A. FARLAND, of Pittsburgh, will play ““Aen-
on the Banjos; he being the

itar Clubs,

“Mandolin and Guitar Clubs’ may also enter upon
the same basis, provided a Banjo is used among the other
instruments ; but Mandolin Clubs not using a Banjo can-

In order to enter the contest there must be at least
one Banjo in the Club, among the Mandolins and Guitars.
EACH CLUB WILL PLAY TWO SELECTIONS—

ONE PRINCIPAL PIECE, AND
ONE ENCORE PIECE

FIFTH. Fine Bini Guitar,
manufactured and contributed
by J.Howard Foote, 33 Maiden
Lane, New York. Value $50.00

SIXTH. S.S.STEWART
$50.00 Banjo.

SEVENTH. Fine ‘“‘Bay
State'’ Guitar, value $48.50,
manufactured and contributed
"by Jno. C. Haynes & Co., Bos-
ton, Mass.

EIGHTH. Fine''Bay Sta
Mandolin, manufactured
contributed by Jno. C. H

ly organized

~ g
Value,

may compete for any of :‘g?_;.s'aelun, m
NINTH. S.S.STEWART

‘‘Thoroughbred' Banjo. Value
$40.00.

TENTH. S.S.STEWART
$30.00 Banjeaurine.

b

Cases included with each
instrument.

THE CENTRAL HIGH SCHOOL BANJO AND GUITAR CLUB.

THE HAMILTON MANDOLIN AND GUITAR CLUB.
Sl Ga—

-34CONDITIONS OF ENTRY.&-

Clubs wishing to enter ml& do so by applying to the Managers before

January 1st, providing the program is not already full.

Clubs entering must be cnmpued of not less than five
performers.

Tickets may now be had, and seats secured : Address,
S. S. Stewart, 223 Church Street. Ph|la(\elphm, Pa., or
Thos. J. Armstrong, 418 N. Sixth Street, Philadelphia, Pa.
Also at the Academy Ticket Office, in Fisher's Piano
Warerooms, 1221 Chestnut Street, one week before the
concert.

Reserved Seats in Parquet and Parquet Circle, 75¢.

=

of leavlng it,until too late.

Do not delay securing your seats: Last year a
great many were unable to get seats on account

Reserved Seats in Balcony, . . . . . . 50c¢. and 75¢.
Flrst Row in Family Circle, . . . . . . . ... JDO.
or 14
‘ to Family Circle and Amphi-
ATV L SRR e LRSS S SRR A e 50.
A Few Orcbestra SARLE Gy e ol 00.
Private Boxes, . . . . . . . $8.00 and .’xo.oo.
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NOTICE TO BANJO PLAYERS.

Those, not only banjo players, but also
guitar and mandolin players, who have con-
sented to take part in the Grand Banjo
Orchestra, to render the opening number of
the program, at the Academy of Music,
Saturday Evening, January 14, will receive
notice by mail of the first rehearsal, in a
short time.

. The two pieces to be rendered by the

combined orchestra are the Normandije
March and Martaneux Overture. All who
have not yet got the parts (printed music)
will confer a favor by dropping the publisher
of the Journal a postal card to that effect
without delay: All parts should be com-
mitted to memory, as nearly as possible,
before the first rehearsal.

If there are any performers whose names
we have not yet got, who would like to play
the two pieces in the Orchestra, let them
send name and address at once and receive
the music. A stage ticket will be furnished
each performer and no one will be admitted
to the stage without such ticket.

The * Banjo Orchestra’ will open the
concert at the rise of the curtain: The
orchestra will be seated upon the stage:
After the two pieces are rendered the orches-
tra will disband at once. This will be
followed by a short concert of solo attrac-
tions. The contest of banjo and guitar
clubs will then follow. The curtain will
rise at 8 o’clock, and in order to have all in
readiness, performers should be on hand by
7 o'clock, or not later than 7.30. No per-
former will be permitted to go on the stage

Y
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December. 1892, and January. I893

if not ready to play at 8 o'clock skarp, and
the length of program admits of ng late
opening.

Be on hand early, no matter how the
weather is. . Such events occur rarely, and
the weather will have to be accepted for just
what it is, clear, fair, warm, cold, snowy or
rainy.

Come any way.

Come early.

And, don’t forget to answer calls to re-
hearsal.

MERRY BANJOISTS.
BY CHARLES H. DAY.
During my twenty-five years’ experience
as a manager and advance agent in different
branches of the show business, I have met

many of the clever comedians who have,

added to their fame and salaries by “ pick-
ing on the old banjo.”

For many years Billy Arlington reigned
a supreme favorite in Chicago and on the
western circuit, and I will commence these
rambling recollections with the ex-black-
smith who found it more profitable to jingle
the tambourine and “plunk plunk,”” than to
labor at the forge.

Those wags ¢ the boys " tell it, that after

T w& J@U
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In the matter of wxrd-

was in tune or not.
robe he was strong; in his make up he looked
for all the gvorld like a big babogn, and, Oh

those trousers! was their like ever seen
before or behind ? They began to diverge at
the knees, the fit may be imagined.

The audience almost went into fits at the
fit of those pantaloons, and in the midst of
the hilarities the minstrel would tickle the
strings of his banjo and warble. Yes he
warbled, the least said about Billy’s voice
the better, but the people “down in front’’
laughed, and Billy took all the liberties of a
popular favorite. If the fancy took him, he
came out with a broom, and, it must be
confessed, got just as much music out of
that as he did out of his African harp.

Sam Sharpley was a banjoist cut off in his
prime, a most excellent comedian, a man of
intelligence and a shrewd manager. His
banjo brought him a fortune which was
wasted in ventures outside of minstrelsy.
Before he could regain his losses he died,
leaving many to mourn his genial wit. Sam
was a man with a ready tongue, and all the
topics of the day furnished him food for
banter both as an end-man and a manipu-
lator of the banjo.

Sam Sharpley was original. He always had

Arhngton had achieved a in the
growing ‘“ windy city’’ hy the lakes, he
brought his pile to that place and opened a
shop, displaying a sign ¢ William Arlington
and Father, Blacksmiths,”” which was very
much like William, who is at this date get-
ting~up benefit performances on the Pacific
coast, whereby societies and associations are
benefited more or less, and the instigator
thereof is guaranteed successes, ‘“a dead
sure thing,’” something so frequently heard
tell of and so infrequently realized except
in romance.

Billy probably did not play by note, und

hing new in song and story to bring
with his banjo, but he had two horrors, one
was a stupid audience who needed surgical
operations before they could see the points
of his satire and his song, and he equally
hated one of those greedy tumultuous gather-
ings who guffawed and yelled and whistled
and stamped that he might remain before
them for the balance of the evening.

Before Sharpley was managing he com-
manded a very large salary, because of the
freshness and the aptness of his talk and
songs, and wherever he appeared the au-
dience waited in delightful impatience and
for the number of the pro-

the quality of his i was

which gaye him very little anxiety, and
there is no record that it made any particu-
lar difference to him whether the instrument

gramme calling for ““Sam Sharpley and his
banjo.”

Poor Sam, he was carried off by that in-
sidious disease, cancer of the stomach.
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Dunng his last illness, while pain-racked,
‘he made many quaint remarks, one of which
‘we recall. An old friénd visited him and
trying to cheer him up exclaimed:

¢ Brace up, old fellow, you will ,be all
right soon, pretty quick we'll see -you out
and ahead of the procession!’’

““Yes," smiled the dyipg comedian, ““I
will be at the head of the procession, but I
will be in the box in the hearse.””

Harry Stanwood was my intimate friend
and chum for years. He was a Canadian
by birth, and for several years worked at
clock-making at the. Jerome manufactory in
New Haven, Conn.” Harry came from a
music loving family, his brother Roe doing
a general mus e at Detroit. Their
dealer at Coburg, Canada.
ng for music drew him into
an amateur minstrel troupe in the Elm City,
from which he graduated to the.professional
burnt-cork stage. Harry was a valuable
man in minstrelsy. He played brass in the
bands of the traveling shows and was a
handy man for the management as he could
“take an end '’ and acquit himself credita-

y.

Harry Stanwood was a handsome fellow,
but he was neither a Nancy or a dude;*he
was neat and natty and his appearance was
a credit to any organization. Besides he
was ““popular on the outside,”” his friends
were myriad.

Stanwood was a better banjoist than most
that were going at his time. As a player he
was not the equal of E. M. Hall, nor did he
ever attain Mr. Hall’s figures on the salary
list, but his *“ chiming '’ was good and he
could entertain his audience with a solo; as
a wit he was better off tbe stage than on it.
His repartee was instantaneous, and as a
conversationalist he was highly entertaining
and amusing. Harry Stanwood was indeed
¢ great company.’’ ]

Harry's “study” and his industry were
of the minus quantity, the learning of a new
song was an aversion, and many a sharp re-
minder did he get from Dan Bryant while
he was a permanent feature of that mirthful

minstrel managers band of dusky trouba- ,

dours and jolly jesters.

Dan Bryant expostulated in vain; Harry
Stanwood still sang about The Cream
Colored Horse' and “ Personals in the
Herald."”

Stanwood made a capital ‘‘ dandy coon’
in sketches, and he always was happy in
studying the swell darkey as he found him
in New York. If he was a barber he
patronized him and he often sought the
gentlemen of color who gathered at Major
Poole’s pool and billiard room on Wooster
Street.

‘The ‘‘Major”’ was a swell in black him-
self, and was looked upon by his dyed-in-
the-wool patrons as a very great man indeed.
Major Poole was a good deal of a sport, and
counted as his patrons many a man about
town who placed their money on a horse
or a card. Frequently Stanwood there met
Horace Weston, and then there would be a
bit of banjo talk, while black Horace's ad-
mirers would pther about and listen to the
chat. both picked a little on the
banjo, ud ‘eston showed Stanwood some

things which he could not accomplish, but

which were as easy as rolling off a log to

ble Horace. y never

a beaten

he (luﬂ'ul his hat and ‘“acknowledged the
corn.

All the colored folks at Major Poole’s
’\"[LLd *“ Mistah Stannard’s a_gemmen, |(
e Horace Weston.'
Sun Devere has achieved lucre and repu-
tation with his banjo. Sam like the other
is fully up to the times with
ongs. A remark which
ears ago, while playing
related to me by the
late D. L. Morris, the Dutch comedian,
professionally known as ¢“ Dutch'’ Morris.
One night Devere rushed off after a half
dozen encores, and exclaimed to Morris,
who stood at |hg wings, ‘‘There, I've
grabbed ground " The remark struck Mor-
ris in a humorous way, and ever after if any
performer, where he was playing, succeeded
in pleasing his audience, Morris always
insisted that he had ¢ grabbed ground.’

Sam Devere has ¢“ grabbed ground '’ and
is sure of his footing. Anyone who is credu-
lous can examine the footing of his bank
account in confirmation of my assertion.

Billy Carter is a banjoists who is always
hunting new ‘‘stuff,’” and he gets it. He
throws no chestnuts over the footlights to
empty the house; his songs and his side-
talk are right up to date, although Billy
sometimes kicks at those who appropriate
his property.

Some years ago Billy was playing at the
Olympic Theatre, New York, under the
management of John Duff. The companies
played there were prodigious ones, in im-
mensity of aggregated talent and total of
salary list. The Theatre Comique, Tony
Pastor’s and the Olympic were all open on
Broadway at that time and competition was
lively.

Billy Carter arrived from Boston with his
banjo and a new budget of songs and a large

of comical He
opened on Monday night and met with a
rousing reception. The management and
the audience were alike satisfied, and Wil-
liam was quite satisfied with himself too.

On Tuesday night it was somewhat dif-
ferent, as I will explain. Carter's act was
well down in the bill with the rest of the
big best cards. Up towards the top was
placed Bonnie Runnells, a very young and
very fresh ““ Dutch Comlqu who sang,
danced and talked with Teutonic embellish-
ments. This Tuesday night Master Run-
nells told all of Billy Carter's brand new

in Philadelphia, w.

““gags,”’ and when the banjoist appeared he-

was somewhat disconcerted.

Carter did not dislocate the youth’s neck.
He was too young to kill, but spoke a piece
to the bays pa, and the mnnagement added
remarks which of an

would have well fitted the delicate hands of
one of those charming soubrettes who counts
banjo playing as"one of her greatest accom-
plishments,

‘The monarchs of ancient hlstory died too
soon: their jesters had no banjos to bang
and badinage to barter for their stipend.
What if those old rulers could have had, to
make merry in their court, Billy Arlington
and those pants, Sam Sharpley and his
quaint conceits, Harry Stanwood and his
¢ Cream Colored Horse,”” Sam Devere, the
man who grabbed ground, Billy Carter and
his songs and sayings! Who knows but their
lives would have heen the merrier and that
they would have been less the tyrants than
they were?

I confess a loving for the banjo and often
in my travels when I have visited the colored
barber in his shop and he has laid down his
““banjer’’ to give me a shave and a rasp, I
have forgiven him his butchery and a dull
razor, because I knew that Clem or Pomp
had been “ plunking, plunking ker plunk "’
when he should ought to have been busy
with the razor at the hone and the oil stone.

The Hottentot and the resident of ‘‘Dark-
est. Africa’’ may know naught of the banjo.
The child of slavery days in our own southern
clime may not have discovered it, but he
has learned its uses and it resounds in many
ahumble cabin played upon by an individual
as uncouth in appearance as his rude and
crude instrument.

It is a wise manager in minstrelsy or
vaudeville who reserves one number for the
comedian and the banjo; and as for a min-
strel show people without a banjoist, it is but
Hamlet without the Dane. Managers if you
are shrewd, if you would please and profit,
survey the field and book for everybody's
edification, those who make music and fun
and alike enjoy the striking of the strings
and the singing of the songs. The dear
public—those who pay, crave for and enjoy -
the MERRY BANJOISTS.

Advancement.

When Lew. Brimmer, only a few years
ago, delighted minstrel audiences with his
performance of the ¢ Bell Chimes’’ on the
banjo—when E. M. Hall *set them crazy’’
with his variations on Home, Sweet Home—
little was it thought that the year 1892 would
witness a far more advanced state of banjo
art, and that what was then being done with
the banjo was not much more than a begin-
ning or a faint foreshadowing of what was to
come.

E. M. Hall to-day plays music that is far
ahead of what he played a few years ago,
even if he does not make a practice of ren-
denni such music on the minstrel stage;
and the banjo on all sides is advancing.

Where we had only a few performers,
d here and there, that could read

exhibition of any fur!h:r such unprofew-
sional smartness and concentration of
The banjos of to-day are very unlike those
the merry minstrels of d;ys of yore tuned
and tk d. Now Billy A 's Cre-
muna on a pinch could have been put to
other uses. It would hnvebeenhndytobul
a boat with, while Harry Stanwood' |pet

music intelligently on the banjo; and where

there were very few who umld play

thmg beyond a very ordi &lrci
homsche, we now ht:le phym in every

e city are e

mﬁx m& very:Ecult mmmwg

have a numberof players who lmve

passed everything in thelmofinm
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-mental performance and execution on the
banjo that was deemed possible a few years
ago.

The so-called **classical performances’
of certain players a few years ago would be
smiled at, if not ridiculed, were they placed
before an audience at a first class banjo
entertainment to-day.

Sets of waltzes, played upon the banjo,
with accompaniment on the piano, is not

* an uncommon banjo performance nowadays,
although such a thing was not more than
thought of a generation ago. And now
comes a genius who has devoted many hours
per day to banjo practice, until he is able
to render a much higher class of music on
the banjo than has been heretofore thought
possible, or if possible, practicable. The
name of this genius is Alfred A. Farland, of
Pittsburgh, Pa., a young, talented and am-
bitious musician and an ardent lover of the
banjo, of which instrument he is now a suc-
cessful teacher, in the aforesaid city of Pitts-

. burgh.

Among the high class music played by
Mr. Farland, are Concerto, by Mendelssohn,
Moszkowski's Spanish Danch, Grand Waltz,
op. 18, by Chopin, together with Waldteu-
fel’'s Waltzes, etc. Although such music is
now being rendered on the banjo of the day,
it is nevertheless a fact that but compara-
tively a few people are aware that it is being
done. Although banjos are now made that
so closely approximate -perfection that pure
musical tones may be brought from them,
yet it is a fact that thousands of people live,
eat, drink and perambulate the earth’s sur-
face who are unacquainted with the fact.

Some persons ““live to eat’’—some “live
to drink,”’ and others live for dear knows

- what—excusing themselves for living every
day, and have not discovered the beautiful
fact of the progress the banjo is making and
the altitude its music has reached. These
people are in the majority. Now there are
a few, in the minority, who live for some-
thing better than eating, drinking and sleep-
ing; there are some whose only substance
is sweet musical tones. There are others
who draw the line half way and live for all
the good things of life—eat, sleep, drink,

think—and hear music as well.

For such who reside in the city of
“ Brotherly Love,” or withineasy reach of
said city, a grand opportunity will be afford-
“ed of hearing A. A. Farland perform upon
the banjo in a scientific manner, at the
Academy of Music, Broad and Locust Sts.,
Philadelphia, Saturday evening, January 14,
1893. This night has been set apart as a
grand gala night for the banjo and on this
occasion Stewart, Armstrong & Co., will
give their second Grand Prize Banjo, Guitar
and Mandolin Concert at the Academy of
Music, aforesaid. All lovers of good banjo
and guitar music should make a note of this
date, either by pasting same in hat or mark-
ing upon the calendar, so that it is not
overlooked.

All the prominent banjo and guitar clubs
will n.kzlgln at this entertainment and no
one should miss the grand opportunity of
hearing the greatest aggregation of banjo
players ever brought together in one enter-
tainment. It is not proposed to give only

““heavy'' music ; not by any means. There
will be all kinds, both light and heavy music.
Therefore -all who take an interest in the
banjo will be delighted with such an enter-
tainment.,

SR A

All kinds of People.
1t takes all sorts of pesons to make up
a world."”
Some of our correspondents are very care-

. Some one sends an envelope containing
fifty cents worth of U. S. postage stamps,
without enclosing letter or order of any kind.
We suppose the stamps were sent as subscrip-
tion to the Journal, but have no means of
knowing who is the sender.

Another writes his order and mails it
properly, but when we come to look for the
name of the writer, we find only empty
space—not as much as a ‘“scratch of the
pen.”

Another writes and sends his order, stat-
ing that a remittance for the amount is to be
found enclosed ; and enclosed is found every-
thing except the remittauce.

Then there are other cases.

Some do not include the name of the
State in which they live, in giving their
address; others sign name only and leave
us to speculate on the address.

We say again to all correspondents:—
Write your names and addresses plainly and
thus avoid delays and errors.

The Origin of Music.
By Jonathan Jay Wayback.

Sound is said to travel nearly eight hun-
dred miles an hour, but we have known the
sound of a cat falsettoing on the back yard
fence to remain right in the same spot for
three midnight hours. All noises are of
two kinds, musical and otherwise—generally
otherwise.

The origin of music is surrounded with
hash, I mean mystery. By the way, that's
the same thing anyhow. Some say that
Adam woke up one fine morning and went
out in the field to kill a spring chicken for
Eve's breakfast, and he heard the first cow
singing a beautiful contralto, and it made
our forefather feel very glum ; but it made
him feel worse to go in the house and find
Eve singing ‘Comrades’’ to Cain, who
afterwards e a murderer and I don’t
blame him,

Several years after that ¢ Annie Rooney’’
was composed and then began the Dark

Ages.

Apollo is the God of Music. He used to
keep a grocery store in Camden, N, J. One
day he saw a red ant running up and down
the scales, and thus discovered music. Since
that time had many changes, but
there is no change in me or any other musi-
cian. No science or art has 50 many
followers as music, not even poker.

Among the greatest musicians the world
has ever seen are Chopin, (pronounced
Showpin,) and Mozart. They are both
dead, but the man who wrote ¢ Beautiful
Snow "’ still lives. This is something that
men of science cannot explain, but astron-
omers are working on it now.

The ancient bands of music always played
JSorte, but it sounded like sixty. Sappho
gave guitar lessons in ancient Rome, and
became so famous that she had a ferry boat
named dfter her.

Pan was also in the music business for a
a while, but he did not advertise and so lost
all of his pupils, who went to a young lady
named Miss Echo that could sing duets with
herself. She tried to organize a hanjo club,
but Stewart wasn’t in business then and she
couldn’t get any banjeaurines. This so
discouraged her, that she pined away until
nothing was left but her voice.

Damon and Pythias were a couple of
musical mokes that played dates on the
Pythagorean Circuit. They loved each other
very much, notwithstanding the fact that
they used to cut each other’s hair. Pythias
was late at a matinee one day, and Damon
would nét go on without him. This so
enraged the manager, that it broke up the
partnership.

Amphion, a Theban prince, was the cham-
pion lyre player of the world. He is best
known by a beautiful painting called ¢ Last
song of Amphion.” Over his grave is the
following touching epitaph.

# He loved to take his golden lyre and sit a while to play.

He picked it and he plucked it in a most ecstatic wa

But the neighbors all began to kick and howl about. he flat
When they found that he could only play * where did you
o

Short and Long Necks.

WITHOUT COLLARS

There has been some call of late for ban-
jos of eleven and eleven and one-half inch
rim, with eighteen inch neck, in place of the
“‘regulation” nineteen inch. The reason
for this is that some performers wish to tune
to a higher pitch than usual, that is a tone
higher in pitch than it is customary to tune.

There are some who like a short, sharp,
tone and, of course, the higher the banjo is
tuned, the skarper the tone.

The question is, is there anything to be
gained by such proceeding? We think not.

All the banjo music of the day is so
arranged that the piano or guitar parts will
harmonize when the banjo 1s tuned in “C
and G.” Hence, it follows that a- change
in tuning pitch, necessitates a transposition
of all piano parts. Here is a disadvantage
at once.

Again, more strings are bound to be
broken, for the relief of one inch taken
from a banjo finger-board will still leave an
additional strain upon the strings, the dis-
tance from the nut to first fret on the nine-
teen inch neck being about one and one-half
inches.

When the banjo, even with eighteen inch
neck, is pitched in D, it becomes almost
impossible to raise the ““fourth string to B,"”
as it is called, without having it break, and
this is another disadvantage, inasmuch as so
many fine selections are written for this

ing. <

Then again, such banjos, with eighteen
inch necks, if tuned to C, the usual pitch,
will sound fa#, and it is necessary to so tune
them when used in ““ Banjo Clubs.’ %

It will therefore be conceded that nothing
is to be gained by changing the nineteen
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inch neck banjo to an eighteen inch neck
banjo, and performers should consider- the
matter well before doing so.

Let those who wish to tune in ““D " use
a small banjo—one adapted to the purpose—
such as our ““Specialty”” banjo, which has
a ten and one-half“inch rim, and eighteen
inch neck. Have such a banjo for the D
pitch and a larger one for the C pitch, that
is the only proper way to do.

All players must make their own experi-
ences. After having ““gone through the
mill,” and tried all the experiments, and
arrived back near to the starting point, we
will then be “ ready for business."

S
Reminiscences of a Banjo Player.
(TWELFTH LETTER)
<4BY A. BAUR. >

In the whirl and excitement of a busy
incidents crowd so rapidly across one’s vis-
ion that unless they are for some special
reason indellibly stamped in a person’smem-
ory, they are forgotten, never to be recalled
unless in indistinct recollections of bygone
days. A few days ago I had reason to open
my eyes in wonder at the contents of a box
that I had not opened for years. In former
letters Ihave said that years ago I arranged
anything in the shape of music that I could
get hold of. After playing the pieces until
I began to tire of them, I laid them aside.
In this manner my collection of music for
the banjo accumulated very rapidly. I
always had a mania for preserving music
and as I tired of the pieces I put them into
boxes, trunks, or anything that made a con-
venient receptacle. In 1880, when I decided
to make New York and vicinity my place
of residence, aside from my other belong-
ings, I packed and took with me three
immense boxes and one trunk, packed as
full as they would hold, with “music for
almost every known musical instrument;
keeping together as much as possible in the
trunk that music which I had already ar-
ranged for the banjo and intending to
arrange the remainder as often as an oppor-
tunity offered.

Of course, as many of my readers are
aware dozens of new pieces are published
every day by the different music publishing

. houses, and as I very seldom went home
without from one to two or three dozen new
pieces of music, the opportunity for arrang-
ing the music in my boxes never came, and
when I left New York for Pittsburgh, in July
1884, my stock of music had been increased
by one or two boxes. I took it all with me
however, and after remaining in Pittsburgh
a year, brought it with me here from where
I had started five years before. I concluded
though that I must dispose of some of it, or
at the rate it was accumulating I should be
compelled to keep an additional house in
which to store my music. Acting upon
this thought, I distributed about three thous-
and copies of all sorts of music to whoever
cared to accept it. After doing so I still
had left several boxes and the trunk full.
This was about six years ago; since that
time I have on a half dozen occasions given
enough music to persons who could not
l%thcmthy,wlmthem(hmngha

year or two's practice. In all this time
there has been one box that for some reason
or other had not been opened. :

Last week I received a letter from a per-
son who asked a question concerning a
certain piece of music, which I knew to be
among my collection. The answering of
this question necessitated the .going over
nearly my entire collection to arrive at facts.
In doing so I came across the long unopened
box and determined to examine its contents.
I found there, some of my earliest arrange-
ments for the banjo. . I can easily tell the
date of any of my arrangements from the
fact that it has always been a habit with me
when arranging a piece of music for the
banjo, to put the date upon which I finished
the arrangement at the upper right hand
corner of the piece. I found many dated
in the sixties and none later than 1871.
Among the rest I found a Medley on airs
from Il Trovatore, dated in September 1867,
and having an accompaniment for a full
orchestra of twenty instruments. The Med-
ley included ¢ Fierce flames are raging,”
“ Miserere,”’ ““ Anvil Chorus,”’ *“Stride La
Vampa'’ and a finale. There were also sev-
eral Polkas, Galops, Shottisches and Waltzes
with both Piano and Orchestral Accompani-
ments and Selections from ‘‘ Moses in
Egypt,’”” and ““Blue Bells of Scotland,” the
two latter with variations and arranged as
duets for violin and banjo. Some of these
pieces were dated in 1866 and others in
1867, 1868 and 1869.

When I saw them I at once remembered
having arranged them as a surprise for some
of my musical friends, and to show them
the capabilities of the banjo when properly
played by regular musical notation and in
combination with other instruments. They
ridiculed the idea of my attempting anything
of the kind and I became so disgusted with
the reception of my efforts to elevate the
banjo, that I laid the pieces aside and forgot
entirely having arranged them until they
were resurrected a few days ago. The sur-
prising part of it is that until well along in
the ‘“seventies,"” no one attempted to play
the banjo in any way except as a solo instru-
ment: Until then the banjo was always
heard alone. About this time we i

in the past twenty-five years. I am con-
stantly receiving letters from all parts of the
country, asking for information concerning
the banjo; some of them asking me to speak
on certain subjects in my letters to the Jour-

- mal/, some asking my opinion as to what
style of music the writers should play, while
others name certain pieces that they already
play, and asking me to name a course of
exercises and pieces for them to follow,
while not a few are ambitious to become
teachers and ask my advice as to how to
become proficient in the art of banjo play-
ing, to such a degree that they may become
teachers. Vesterday I received a letter from
a young man who resides in Louisiana. He
states that he has read my letters in the
Journal and has gained a great deal of valu-
able information from them, and that he
would like to have me answer in the Journal,
if I idered the “ The P ian Music
Teacher’ published by O. Ditson & Co.,
a good method to teach the banjo by.

For the benefit of this particular aspirant
and many others who have written me con-
cerning the requirements of one who is
«desirous of becoming a banjo teacher; I
will say, I have never seen the work referred
to, but to become a teacher of any instru-
ment, it is necessary to study well the rudi-
ments and theory of musical notation, which
can be done from any of the numerous theo-
retical works published in almost every city
in the United States and on sale in any
music store. After having mastered the
rudiments, if the student wishes to become
a banjo teacher it will then become neces-
sary to study some good instruction book
for that instrument, which, in addition to
that part pertaining to the banjo, contains
also the rudiments and theory of music.
As regards such a work I will here say, I
know of no book- better suited for the stu-
dent, professional or teacher, than “ Stezw-
art's American Banjo School.”” It contains -
about all that any one would want to know
concerning the banjo, and very many facts
and studies that cannot be found in other

There are other books by the same
publisher, which may at the same time be
studied to advantage, while if the study of
the rudi b the course

ally heard some one playing the banjo with
piano or orchestral accompaniment, but the
instrument was still in its infancy and its
wonderful capabilities unknown, therefore
the few performers who played with an or-
chestral accompaniment were looked upon
more as jugglers than men who had attained
a scientific accomplishment which was to
add to the list of recognized legitimate mus-
ical instruments, the
American born citizen should be proud, and
to be the master of which even the most cul-
tured musician should feel honored. It
makes my chest swell with pride when I
think that even my feeble efforts, may have
had hing to do with advancing to its
present position, the only musical instrument
that America receives the -credit for having
perfected.

A united and determined effort on the
part of those interested, will in the next five
or ten years advance the banjo fz

to perfection, than has been attained

s

1jo, of which every

may be varied by selecting pieces within
the capabilities of the performer from the
endless list ised in Stewart’s Catalog
After having mastered the rudiments, it is
but a step to easy exercises and pieces, the
constant practice of which will lead to more
difficult pieces. To become a thorough and
capable teacher requires hard work. After
having attained sufficient skill to play ordi-
nanly‘dilﬁcult pieces, the work - resolves
itself into a pleasure, and the student will
keep adding to his ‘“stock in trade’" as he
continues his practice.  After becoming
proficient enough in his musical studies to
transpose at sight, he can play pieces which
have been arranged for other instruments,
and if they suit his fancy, he can arrange
and lay them aside for future use. After
b g tired of his he can
| lay them aside; and after years have gone by
as was the with me,) he can resurrect
the old pieces, which will become an endless

source of amusement to him. For months |
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At atime in the past two years, I have laid
aside my banjo and not touched it only to
try over a piece now and then, until I got
the new *“ Universal Favorite Banjo,?’ spoken
of in my last letter, and when I opened the
box of old music the other day, it was an
additional incentive to me to *‘settle down’’
to practice again. I have played over all
these arrangements of twenty to twenty-
seven years ago, and although old, they

. were new to me, and ‘“added fuel to the

flame,” and I am retouching one here, and
another there, and rearranging others, alto-
gether, so that by the time I have gone
through the collection I shall have a large
lot of new pieces, besides having fortified
myself with renewed energy, I shall be ready
to make an onslaught on any thing in the
musical line that may offer itself.

An opportunity to hear something excep-
tionally fine will soon be presented :to banjo
players. I allude to the ‘“Prize Banjo
Concert”” to take place at the ¢ Academy
of Music,” in Philadelpliia, Pa., on January
14, 1893, under the auspices of Messrs.
Stewart and Armstrong. I have no doubt
that attractions will be offered that will be well
worth a trip of several hundred miles to see,
and every banjo player, more particularly
teachers, should avail themselves of the
opportunity to hear the banjo orchestra of
to-day, so that if they live to hear one ten
or twelve years hence, they may be able to
note the improvement in the banjo playing
of the future over that of to-day. I am
going, if I can possibly do so, and shall be
terribly disappointed should anything occur
to prevent my going. The first large banjo
concert, or ‘‘tournament,” it was then
called—was given.in Steinway Hall, N. Y.,
I think sometime in 1883. It was supposed
to be a contest for prizes to be awarded to
the best players: Horace Weston, Ruby
Brooks, Charles E. Dobson, Ed. Dobson,
of New York, Frank Ecland, of Boston,
Jereome May, of Providence, R. L., and
others were among the contestants. The
matter had all been arranged beforehand.
The valuable prizes were awarded to the
originators of the affair, while several inferior
banjos were awarded to the players, who in
the opinion’ of the large audience should
have been the successful competitors. I
did not stay to see the end of the affair: It
became so monotonous that I left long be-
fore the last performance. Some of the per-
formers had an accompaniment upon a piano,
while others played the banjo without any
accompaniment.

The present combination of banjo club
had not yet come into existence. The man-
dolin, now so effective in the club, was just
being introduted, and at the time was an
unknown quantity. Looked at from a mus-
ical standpoint, the Banjo Concert of 1883,
was a very tame affair compared with that
of 1893. As the Concert of January 14,
1893, will be a link between the past and
the present, so it will be a link beétween the
present and the future ; and as the advance-
ment of the banjo promises ta be more rapid
in the next ten years than it was in the last,
every banjoist who can possibly do so, should
be present, so that he can make a personal
note of the progress made in the instrument

in the future. Not only for this reason alone
should all banjo players attend. Many
players will take part and as you very seldom
find any two whose performances are alike,
a person present and paying strict attention
to the different styles of playing and execu-
tion, would learn more from “ene such a
performance than he would in a dozen les-
sons from the same teacher; besides, the
natural tendency of all manhood to excel in
each particular line, stimulates an onlooker
to renewed efforts to become proficient in
what he has witnessed others successfully per-
form. I do not think, however, that it is
necessary for me further to urge upon banjo
players the importance of encouraging per-
formances of the kind and magnitude of
those given by Messrs. Stewart and Arm-
strong. They are bound to elevate and
awaken an interest in the banjo, and the
more enlightened and more. refined the au-
dience, the more it will help the instrument,
while the benefit to the banjo player who
attends is incalculable.

I shall be compelled to make my letter
shorter than I intended, therefore shall be
unable to speak of subjects I intended for
this letter. Friend Stewart wrote me.a few
days ago that on account of advertising the
Concert in the next Journal, he wished to
begin work early so as to have it out long
enough before the Concert for its many
readers to hear of the good things to be
offered as inducements for them to be pres-
ent on that evening.

I have many misgivings that my letters
are not as_interesting as they might be,
therefore will try to think of something new
that may interest the readers of my next one.

The Stewart Banjo and its Imitators,

‘When any concern secures a musical in-
strument produced by another, and taking
this instrument to pieces, weighs and meas-
ures the parts, and constructs a duplicate of

is done by hired workmen, who possess no
knowledge whatever of the principles of
making a good Banjo, and the mind that
controls the work is governed only by mer-
cenary motives, possessing no love for the
instrument, and no knowlege of musical
principles.

The evidence of thisis borne out upon its
face.

Did they understand the principles of
Banjo making, would they dissect a Stewart
Banjo, weigh and measure the parts and
copy it? s

No, certainly not !

Then it follows that as principles are not
understood, even if a good Banjo is made
once in awhile, by chance, the majority of
the instruments so made will be below the
standard.

Such attempts by large houses, governed
by small souled men, to secure the business
of anothgr, will not always work successfully.

The Stewart Banjo has established a repu-
tation superior to all others, and the manu-
facturer has shown himself to be a.man who
understands his business.

The firm mentioned, by their actions in
attempting to copy the Stewart, have shown
themselves, as Banjo makers, not a success,
but merely second-rate copyists.

Before this or any other house can hope
to absorb the Stewart Banjo business, it will
be necessary to come up to the following :
First —Produce a Banjo that is equal to the

Stewart.

Second :—Convince the public that you have
as good or better Banjo for less money
than the Stewart.

Zhird :—Demonstrate the claims for your
Banjos in books of practical information
on the subject, making them as good as
Stewart’s,

To accomplish this it will be necessary:—

To find a man of intelligence, and one
who possesses the requisite knowledge and
experience, to superintend the .Banjo

the instrument—thus using it as a model—it
is evident that the concern so doing looks
upon the model as the STANDARD, and the
perfected article from which to copy. Thus,
when the musical instrument manufacturing
house of Lyon & Healy ‘of Chicago, took
the Stewart Banjo apart, as recorded in our
last number, weighed and measured the
pieces, and went to expense to procure tools
and machinery to make Banjos on the model
of the Stewart, they at once acknowlged the
Stewart Banjo a fitting model and worthy of
their imitation. They acknowledge by their
actions that the

i “STEWART IS KING.”

Were this not so, no sane man believes
they would have used the Stewart Banjo as
a model from which to copy. ?

Of course the Banjos made by this house
are not STEWART BaANjos, any more than
the cheap trade fiddles which: bear a false
Cremona label are Cremena Violins.

They did not succeed in procuring the
STEWART TONE for their instruments—a
fact that has been attested by eminent per-
formers on the Banjo.

Why? gl o
Simply because the work on the imitations

ing dep

When such a man is found, employ him
if you can, at a salary that will admit of
making and selling a good Banjo as cheap
as Stewart’s,

This is what Lyon & Healy will have to
accomplish before they can hope to compete
with S. S. STEWART in the making of

FINE BANJOS.

SILE COMPOSITICN STRINGS FOR THE BaNJ0
The Colnbrl!&d. guullicol; Tw-dslw‘ Strings for
S.8. STEWART, 223 Church Street, Philad'a, Pa.
Orders filled by mail, at the following prices :
Single string, either 1st or 2d, $ 15
50

ne dozen, 1st or 2d strings,
Box of 30 string . 3.00
i i , .20

These strings can not be had at lower prices than

the above,

We also have the smooth silk strings (not * twisted
silk,”) either first, second or third, at 10 cents each,
or $1.00 per dozen.

We can fill your order for either string you desire.

The Muller llringlue put_up, every string in a

il

separate envelope, while the other silk strings are put
T DA i e stringa: Make a0
mistake, .
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The “ Banjo World " is at this time very active.
The Grand Banjo Concert and Carnival to be given
at the Academy of Music on Saturday evening, Jan-
uary 14, is the leading feature and topic of conver-
sation, in this city, at present.

C. H. Morris, New London, Conn., writes :

« received the Banjeaurine Friday last. To say
T am pleased with it would poorly express. I am
more than pleased. ‘Thanking you for your prompt-
ness, I remain, &c.”

Rufus W. Payne, Newport Barracks, Ky., writes :

“ Please continue my subscription to the Fournal.
It is getting to be such a necessary addition to the
musical world that I can’t afford to do without it.
The present number is simply ¢ out of sight.”

As soon as the card of a new teacher appears in the
ournal he begins to receive circulars, cards, sam-
ples of music, etc., from various parts of the country.
They are not :\lwuys acceptable, but it shows that,the
Fournal is read.

We learn from a correspondent in Australia that a
new invention in the shape of a Banjo with pistol
attachment, operated by a new invention in the sha
of a new performer, has been doing the halls in those
parts, and making a big noise.

The Banjo used is an eight-inch rim, with closed
back and lwen(y inch neck. The thing is made of
steel throughout, even to the strings. The performer
has a pistol attached to the peg head, and fires it off
with a lever worked with his thumb. His principal
selection is 7a-ra-ra-bomb-de-ay, and the pistol is
fired off on the dom.

He has made a hit—or the pistol has, and threatens
to visit America and exhibit his steel banjo at the«
‘World’s Fair. May heaven forbid.

Chas. Richards, Toronto, Canada, writs

“The Banjo I ordered from you in ‘!nnz last, for a
pupil, is grear, He is thoroughly satisfied with it. 1
have great faith in your Banjos, and this makes the
fourth I have had from you.”

Secure your seats now for the Great Prize Banjo '

and Guitar Concert at Academy of Music, Philada.,
Jan. 14, 1803. Tickets may be secured by mail.

A. D. Grover, of the Boston Ideal Banjo, Guitar and
Mandolin Club, Boston, writing under date of Oct.
5th, says:

“Please find enclosed check’ for $1.50 in payment
for my ad. in Fournal, It has already paid foritsel
as T have sold four books to people who saw it.”

“Sampson slew a thousand Philistines with the
jaw bone of a horse.””

Bolsover Gibbs took the jaw bone and wrote a
melody upon it commemorative of the occasion.
‘This melody is popular to- dny, and is called “The
Funeral March of an Old Jaw Bone.” We make
this explanation in order that the ignorant public may
better understand why this beautiful melody was
given such a peculiar name.

For two Banjos, . . . . 25cents.

°S. S. STEWART, Publisher.

lh hllbeel!h M‘u'gfl varied
e uce}fim a
urdl.dn:nhn.plnph ets, postal cards,

enllon

C.S. Pmy, of l"enn:\, III ., the well-known poet and
banjoist, writing under date of Oct. 8th, says :

“1 have travelled a great deal in the past two
years, and 1 find that all musicians know the Stewart
banjo, and speak of it as tke best.  The (7014r'ﬂn/ will
always have a warm place in my heart, for I can well
remember when it was launched into the world as a
little craft that has grown to be a record-breaking
ocean liner. Those who came to scoff remained to
subscribe. Wishing you the success that years of
toil with hand and brain has so well deserved, I
remain, etc.”

Shakspeare is reported to havé said, “Some are
bom great, some achieve greatness, and some have
greatness thrust upon them.”

We have, in A. A. Farland, the wonderful banjo
player, a' combination of the two latter named
examples. 3

He was not born great, but achieved greatness by
diligent application to his art. Now he has greatness
thrust upon him in coming to the “City of Brotherly
Love” to play the banjo for the Philanites, Long
live brother Farland! Born not great, but with great
talent, he wins greatness by developing his talent
through application and labor. Now he has further
greatness thrust upon him, and how much greater he
may yet become none can tell.

At our Prize Club Concert, given last January, at
Association Hall, Philadelphia, a great many were
unable to obtain admittance. This season the Grand
Prize Concert will‘be given at the Academy of
Music, with a seating capacity of 3000. The tickets
have been placed at the low price of 25c., 50c., 75¢.,
and a few choice orchestra seats at $1.00. It will be
well to secure your seats as far in advance as possi-
ble, to avoid the ru

S. G. Latta, of Friendship, New York, writes that
the $35.00 Banjo he purchased of Stewart a few
years ago was burned up in a fire at Cuba, N. V.
He would not have sold it for anything like he paid
for it, he says, as the tone was growing better all the
time, and consequently the loss was felt keenly. But
such is life,

‘The Grand Banjo and Guitar Club Concert to be
given at the Academy of Muslc, Philadelphia, comes
off on Snnud“{ evening, January 14, next. It is
given on Saturday evening in order to accommodate
out of town parties who desire to come.

Seats may be ordered by mail, 50c., 75¢. and $1.00.

S.S.S.

“Soup, Soap and Salvation " is the concise motto
in the rooms of the Baltimore Free Sunday Breakfast
Association,

‘The above bears no relation to the S. S. Stewart
Banjo. Nor does the S. S. S. (Specific) of which so
much has been heard.

Charles R, Bill, of Princeton, N, J., writes:—

“When I first purchased my banjo, nearly two
years ago, T was delighted wnh it, and wrote a note
to you telling you so.

er nearly two years of constant use, I am most

heartily glad to tell'you that it has not onl remned
its full sweet tone, but has greatly improved by use—
‘everybody who heard i it when I first go( it, and who

hears it now notices the e difference.  Your Banjos
are lurelm instruments, and are umapproachable
ty of ﬁnhh, and fullness richness of-

tone, combined with the most de/ightful brilliancy,

Besid u,thqlre ten times as easy myon,u
any other Banjos made. 1 have two instru-
ments, one of which is considered an excelZent one by
a great mny.but when I play first lhe—B-njo,
and then my Stewart, the———banjo is »nof in if at
all, {vnhanjoh a Univu'nl Favorite, 11 inch rim,
and 19

W. P. Stone, Mass., writes :— Rec'd
booumdmmdlmsnum for

enee in gn&: p:ilj? :'nd %nmﬁ

| barres.

i along without it; it is a necessity
We

I)amel Acker, the enterprisin, (nchtr of Wllkes-
arre, Pa., is_always wide awake, and pushing the
Banjo to the front.  No “Daniel in the Lion’s Den”
had greater faith than.bis namesake in Wilkes-Barre.
Moreover, there is no Barre' chord on the Banjo
capable of bothering our Daniel, who has resided
long enough in Barre to be able to discount all
Success to Daniel and his Wilkes-Barre
Banjo Club and may all that he undertakes prosper.

" A. P. Comville, Interlochen, Mich., likes the
Journal very much, but thinks we ought to print the
Banjo music on separate sheets so he could cut it out.

If we sell enough Fowrnals we may print the
music part on giltedge paper after awhile. Any
more sugestions ?

Noticing an advertisement in a recent issue of the
New York Cligper, by “Thompson & Odell, of Bos-
ton, Mass., in which that firm advertises ““ Agents
‘Wanted ” for the “Luscomb Banjo,” in Philadel-
phia and New Vork, brings to mind an amusing inci-
dent. Some time ago a prominent house in Phila-
delphia, had the agency for the “Luscomb Banjo,”
but finding that the necks of those instruments had a
habit of dropping off, or coming loose from the
heavy metal nims, to which they were attached, the
house soon got tired of handling them—hence, the
manufacturers are now advertising for new agents.

Their chances for a successful agency in Philadel-
phia are exceedingly slim, however, as the rims of
those instruments if not made heavy enough to weary
a performer, are so easy pulled out of shape that a
tight head is impossible, and the rim part being so
heavy, there is constant danger of breaking at the base
of the neck. T. J. Armstrong who is a ready wit,
was several times asked for a letter of recommenda.
tion for that make of banjo; one day being pressed
rather hard, he took a sheet of paper and wrote—
“The Luscomb Banjos are so good that my doctor
advises me to use none other.”

James M. Herring, Baltimore, Md., writes—¢ The
Piccolo Banjo that I purchased from you last winter,
and had sent to Annapolis, Md,, has made lots of
friends for you and myself also,

1 carried’it with me in my travels this summer and
the people went wild over it—never having heard or
seen anything like it. In Annapolis many of the
Naval students admired u. and their expressions were
very flattering to S. S. Stewart,

3 gnve $20.00 for it, and would not now take $50.00
for it.””

Otto H. Albrecht recently had his portrait in Phil-
adelphia Music and Drama. Otto seems to be get-
ting along in the musical world.

The Virginia Military Institute, at Lexington, Va.,
has a well organized banjo and glee club.

H. K. Sargent, of Portland, Oregon, is now Prin-
cipal of the banjo department in the Zort/and Univer-
sity, conservatory of music and art.

‘W. H. West, Fargo, N. D,, writes :—* The Stew-
art Bass Banjo I persuaded a member of the Marcato
Orchestra to purchase from you arrived all safe and
has given universal satisfaction. We could not get

4 e e to a club,
ope to e orchestra in shape soon to give
 series of condots” .

James M. Flﬂh Wnuam Bny, Sydney, Australia,

under date of Seplem 2d, 1892, writes :—* I hve
rec'd the new Orchestra Banjo.” Although thousan

of miles away, ln.{ tmlerhu faithfully e:ecnled,
for which I th 3

H. W. Hupevol‘odlkuh, Wis., writes :—

“T wish to inform our fxleqdl through the columns
of the /, that the Arion Mandolin and
Guitar
unu- dzmgh

with very success.
'rhudnbﬁinﬁnc
thoroughly appreciate each 1
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George B. Ross, the. Philadelphia teacher, is in
.Europe at present, but expects to return in time for
‘the World’s Fair, which he expects to attend.

W. H. Harrison, Albany, N. Y., writes:—“I
have been a subscriber to the Journal for two years,
or more; and have also your * Zecture’ and * Dis.
sertation om the Banjo’ and can say I have learned
more information from your works than I had in the
five years previous, and, I think, more than I would
have done in a lifetime without them.

use no other instrument than yours, and recom-

mend no other. I never saw one of your make in a

" pawn shop, but heard there was one in a Green Street

ghce and rushed over to get itout. I felt so badly,

ut, in the fifteen minutes intervening it was sold;

s0 I did not see it there.

¢ Hylarion” I like very much—especially his re-

ferring to those especially fine :umpmllmn!, as I
have in my folio nearly all the pieces named, and

“nrpt te his good taste. He is certainly a
naty usician, and I hope he will ever continue to
write for the Fournal, Lplayed your Phantasmagoria

Waltz before” a number of critical musicians—my
--re accom ing me on the piano—on Columbus

ey were unanimous in lhelr praises of
lhe melody and the instrument.

Essex and Cammeyer will g\v: 4 Banjo concert in
London, England, in Deceml

J. E. Rabe, is organizing two Banjo and Guitar
Clubs in Erie, Pa., and expects good results ere the
present season is over.

E M. Keating, of Corning, N. Y., has organized
fo quartet, of three banjos and gull.lr. Itisto
led the « Crystal City Banjo Quartet.”

Mr. Keating says there are no Banjeaurines in
Corning, or he would organize in the modern im-
proved way—with Banjeaurines to play leading
rm. A banjo club without banjeaurine and piccolo

anjo is much like an orchestra without clarionet,
cornet or flute.

Those who wish for an opportunity of having all
SOl s o o o il ey
.W at the Grand Club Prize Concert, in
Iphia, at the Academy of Music, January 14th,

. W. Devereux and A. P. Seabrook will play
“cello in the Grand Banjo Orchestra, at the concert
1o be given at the Academy of M!uic. In order to
add to the harmony and furnish deep bass tones,
wo violoncellos have been added to lhe banjo, guitar
and mandolin combination.

gentlemen are known as fine performers
upon the o5 (bythie kindly consented to play
the parts allotted to them in order to aid the banjo
orchestra,

Mr. Deveréux is a performer of ability on many
instruments, and &broak is a ’celloist of note
and distinction. The best talent has been secured
for this concert, and the management expect to make
it the success of the season.

John Davis, of Pascoag, R. I., writes under date of
O«

ctober 26 :—

“ At a musical concert given in uu Music Hall
of this place on the 21st inst., a partner named Bow-
dish and myself played the rivdinta y Schottische,
and the Louisiana Hoe-Down, which took so well

that the people called for more banjo music when
the next person went out on the stage.
That is what 1 ul‘l a big thing for the banjo, in
';mk:: hiw pod look h
‘ou know how a ‘many e upon the
banjo; but we captured .“‘.)eopl

AR R e
jo. or lessons may
ldi!ﬂh.ll card in our Teachers' Columns.
3.' , arranges music for piano,
lolu, and m commun-

S. S. Sanford, the veteran ministrel manager, will
have a grand entertainment in the Chestnut Street
ra House, Philadelphia, on the afternoon of Feb.
16th, 1893, in celebration of the soth anniversity of
the birth of minstrelsy.

Mr. Sanford has been for fifty years a manager
and this event will commemorate the half century of
his management of various minstrel shows, the first
having been held in New York in lhc{cn‘ 1843.

Charles S. Lewis, of Auburn, Me., has a good
class on the banjo. He is also dealer in musical
s. ;

good:

We receive so very many letters commenting on
the Faurnal in the most flattering terms, that it is a
great relief, as well as a novelty to receive something
with an opposite tendency.

A recent letter, from one H. T. Parker, of Water-
bury, Conn., contains the following, regarding the
Journal, which it gives us much pleasure to pub-
ish. It is brief, but to the point :

“1 tried to take your Journal, but the everlasting
brag contained in it sickened me and I quit it.”

There is nothing like an “honest confession.” It
sickened him and he quit it. And he did perfectly
right. Boys who attempt to smoké and chew should
bear this in mind. I it sickens you quit it.

The Yournal has “sickened” a great many’of
the “ Simple Method’s " victims, but the progress of
the banjo on that account is most marked.

Our correspondent in Fargo, N. Dakota, writes :

“The Marcato Banjo, Mandolin, and Guitar Or-
chestra, of this city was organized Sept. 17, last.
The following named compose its membership: W.
H. West, Solo Banjo and Mandolin. Mrs. A, Ham-
lin, Lead Banjeaurine. A. Hamlin, First Banjo. E.
Berg, Piccolo Banjo and Traps. O. Guptil, e
Banjo and Guitar. P. A. Salling, Bass Banjo and
Mandolin.  Mrs, ‘est, Guitar and Guitar- Banjo.
W. R. Addison, Mnndolm and Solo Guitar.

‘The Orchestra is under the leadership of W. H.
West, and is doing good work and the probabilities
are it will be one of the best Orchestras of its kind in
the north-west. They intend giving concerts through
‘Western Minnesota and the Dakotas, about the begin-
ning of the new year and rehearsing regularly every
Monday, Wednesday and Friday. 5

The Marcatos use only first-class instruments, such
as Washburn Mandolins and Guitars, and the World
Renowned S_S. Stewart Banjeaurines and Banjos, of
which they have the following: one No. 2 Banjeau-
nne- one No, 1 Banjeaurine; two No. I Orchestra
; one No. 2 Piccolo, and one Bass Banjo, all
fnmlsh:d with Stewart’s fine leather cases.

Recently, The Husking Bee, a laughable farce-
comedy, was given under the auspices of the Literary
Tea Cup Society, and the principal feature was Mr.
Charles Schofield’s Banjo Solos, with Orchestral ac-

companiment. Mr. Schofield used a Stewart Banjo,
whlch could be distinetly heard in all parts of the

The Alma Banjo Club, of Williamsport, Pa., have
entered the Banjo Club Contest, for the Grand Con-
cert, at the Academy of Music, Phllldelplul, Saturday
evening, January 14.

All the leading Philadelphia Banjo Teachers are
aiding in pushing along the Gnnd Concert at the
Academy, for ]muny 14. T. J. Armstrong will
Ronduct the Banjo Orchestra, which will open the
entertainment, at 8 o’clock.

Paul Eno is drilling a number of players especially
for this Orchestra, and will also enter two or more
Clubs under his direction for the prize.contest. Mr.
Enoisa worker a master of several instru-
ments. O. H. Albrecht, Henry Meyers, D.
Everest, Geo. B. Ross, W. S. Leidy and other teach-
ers will all be represented in the Orchestra.,

mposer of %The New Coon
ed."hn llgnlﬂed hll imullion of performing in the
Grand Blll]o Orchestra, at Audmy Concert.

W. B. annl. Canhnd, N.Y., is a great “ Banjo
Enthusiast.”

A. Baur, the ol Mo writer, of VBrookville,
Pa., will endeavor to be in Philadelphia, at the time
of lhe Grand Concert, and will doubtless occupy a
private box.

Geo. B. Ross, when last heard from, was leaving
London, for Berlin, Germany, He will retum to
America_in December, or January, and proceed to
the Windy City, to look aftér matters at the World's
Fair,

Since the collapse of a sheet called the New York
Musical Zra, another fungus has sprung up, called
“The Banjo and Guitar Zzem.” The Jtem is & curi-
osity; its editor spells accompaniment, as though it
were an_accomplishment. The * Elite Banjoist” .
was another * freak ” that came up in the night and
faded out in the morning; and the “ Banjo Herald,"
which began and ended with * Vol. 1, No. 13 was
another of the amusing curios which lived only long
enough to gasp and die.

Come! Who'lL be the next to step up?
your freaks.

Bring on

Mrs. B. A. Son, of Utica, N. Y. crowded with
pupils on the Guitar and Banjo. This lady is a hard
worker angl merits the success she is achieving.

Mrs. Marie M. Cobb, of Boston, Mass., is another
painstaking teacher and writer, and we are pleased
to note is meeting with success.

Geo. L. Lansing, and all the members of the Bos-
ton Ideal Club, in Boston, are full of business duri
{He e they emaiat theic dtudioa;  Tha ClabWill
not make an extended tour of the States this season,
as has been previously done.

‘A. A. Farland performed “Spanish Dances,”
Nos. 1,2 and 3, by Moszkowski, and  Grand Valse
Brillante,” op. 18, by Chopin, at the concert of the
Knights Templar, in Pittsburg, October 27th, last.

Geo. F. Gellenbeck has been winning fresh laurels
in Omaha, Neb., with his Banjo Quatet. The Club
played for the benefit of the Presbyterian Church of
that city recently.

We learn from a_gentleman in Europe that our
Phantasmagoria Waliz is published in that country,
“transposed into the English key,” under the name
of # Phantom Waltz.”! There are some contemptible
individuals connected with the Banjo business, and
the changing of a name is not out of their line of
business. We also learn that a number of: Stewart's
other pieces are published in the * English Key,” in
London, but whether under the original names or
not we do not know.

E. M. Keating, of Corning, N. V., is a great lover
of the Stewart Banjo. He pushes things along and
has lots of pupils.

W. A. Huntley, the well known banjoist, vocalist,
composer and teacher, of Providence, R. I., writes,
under date of November 1st:

“ Please make and send me six American Princess
Banjos with dark necks, and small at nut, same as I
usually have. Please have them here by the first
week in December.

“Teaching business has been fine since the
first of October, in fact, the best since I opened my
studio. At the beginnning of the season some of the
newspapers hereabouts announced that the Banjo in
the parlor was no longer fashionable, However, it is
not the case, as most of my pupils are ladies from
some of the wealthiest families in this city, and it
looks as if I would have to refuse pupils before the
season is half out.”

Ned. De Almo, Boston, Mass., writes :

“T must say that your anml is a ¢ Beaut,’ ane
50 is the Editor. The way ¢call down Wonld
Be's’ and « Ham Players’ is 5 amusing.
less of this fact, however, the music therein is of M
value both to young and advanced pupils.”
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Chas. D. Westcott, Tthaca, N. Y., writes:
1 received the $50.00 Imperial Banjeaurine,
which 1 ordered through J. T. Newman, music

deiler, of this place. Have had the instrument two
weeks. I cannot find words to_express the beauty of
its workmanship and the sweetness and clearness of
its tone.

«In the instrument sent me, it seems to me that
the very limit of beauty in workmanship and in tone
has been reached. From its marvellous sensitive-
ness it seems that music almost supernatural may be
drawn from its quivering strings, by means of the
-tremolo movement. Al T can say I suppose has been
said before in hundreds of letters, but I cannot
refrain from adding my commendation, such as it is,
the of one who is i ly fond of
music.”

Chas. A. Hughes, of Wangaroa Station, Hellson,
Lachlan River, Australia, writes under date of
August 3oth, last :

«Yours of t3th of July to hand, also Journals 69
and 70 for which 1 thank you. Since I wrote to
you I have been very busy with the Postal authorities,
with the result (after receiving two parchment forms
and various other documents) that I received Nos.
68 and 70—No. 69 being missing and could not be
traced, but thanks to you, I am now supplied.

«T do not know whether you suffer inconvenience
such as we do, but I expect the red tape system
exists there as here. In any case I can sympathize
with you. I regret to have caused you extra expense,
but if I were you, I should take it as a compliment.

1 do not think every man would write so many
thousand miles for a whole year's subscription, but
should certainly write as many million for one copy
of your Journal, My brain is full of compliments
and good wishes for you, but as T am not an adept at
such things, the above is a condensation of the whole
but rather crude. I think, however, my heart is in
it. I think next year 1 will have my Jourmals
through Mr. W. J. Stent, of Sydney (your agent),
which procedure  will ensure my Yourral being
delivered properly. So please do not think I have
stopped taking it if my name ceases to be on your
list, for I intend to take it as long as ever you publish

it.

“In conclusion I must state as a Banjoist, (and a
poor one) who has tried several different_books, &c.,
1 bless the day on which I saw Mr. W. J. Stent’s
advertisement in a Sydney paper, and which was
instrumental in bringing about my acquaintance with
you through thé medium of music and banjos, and
whom I now always wish to keep in memory as a
friend to Banjoists.

“Just as a passing compliment to your Sydney
agent who eats and sleeps with a Banjo of yours, and
who swears by no other name than Stewart, and if
merit, perseverance and pluck will aid to his and

+ your success, I must say it is there.”

Ebbe Berg, of Fargo, N. D, writes:

«The Zittle Wonder Piccolo Banjo, No. 2, and
case, which I ordered through W. H. West, came all
0. K., and they are dandies. The workmanship can
not be surpassed, and it has a brilliant and wonderful
volume of tone—loud and clear, yet very sweet, and
it is the life of any Banjo Orchestra,”

The Marcato Banjo, Mandolin and Guitar Orches-
tra, of Fargo, N. D., under the direction of W, H.
West, is making rapid strides to the front. They
have now a Stewart Bass 1jo, and Piccolo Banjo,
lately added to the combination.

The attention of all Banjo and Guitar Clubs is
called to the notice of coming prize contest at the
Academy of Music, January 14, next.

A few more Banjo and Guitar players, who can
read well, are wanted for the Grand Banjo Orchestra.

Please communicate at once with Thomas J. Arm-
strong, musical director, 418 North Sixth " Street,

elphia. -

Clubs who leave it until too late to enter the contest
this year will be “ left”

Recently, possibly owing to the McKinley tariff,
the guitar mauufacturers have been turning out a lot
of cheap guitars for this market, some of which are
not only cheap as regards selling price, but very
cheaply and poorly made.

llr?u{n, olpgloc“?Y York, it*is said, sells a cheap
instrument to -the trade at a lower price than the
actual cost of manufacture, and considers it a novel’
advertising scheme. A Stratton guitar is sold at
retail for $5.50, or less, and is made of poplar
throughout,  This instrument may be poplar, but it
is unreasonable to believe it can ever be popular.
Such things are apt to remind one of the Beatty Organ.

Cheap guitars were once the sole product of Ger-
many and other foreign countries, and the American
guitar held a deservedly high reputation.  But if this
thing is to continue, if American manufacturers are
to compete with the lower grade of imported instru-
ments, the home made instrument must speedily
decline in reputation. Such cheap instruments are
no credit to the makers, because they cannot be
properly made at such_prices, and more is done to
discourage the learner than to benefit him.

e Martin guitar has for years continued to hold
its high position, simply because it has been kept up
to the standard, and no attempt has been made to
compete with second rate or third rate goods at all,
A fair price has been charged and the excellence of
the work maintained. It would be well for some of
the other makers to emulate the example of the Mar-
tin. True, it requires years to procure such a repu-
tation, and when once acquired it must be sustained
by maintaining the standard ; but there is no other way
to success in this line, and cheaply constructed instru-
ments are a poor advertisement for any manufacturer,

W. P. Dabney, of Richmond, Va,, has composed a
solo for guitar called « Psyche,” which is published
by W. D. Moses & Co., of that city. It appears to
be a very good thing.

A correspondent sends the following communication :
uron, Mich., Oct. 4, 1892,

It is my impression that
S. H. Voyles, by his ill-advised communication in
your last issue, will draw down such a storm of criti-
cism on his devoted head, that he will be glad to
ever hereafter hold his rﬂce‘ 1 wouldn't give
much for the nice ear he has cullivated by “tuning
his wire strings,” when it discrimiuates so against
gut strings.

The woods are full of users of wire strings, but
they “only play chords” and “don’t know the
notes"’—to use their own expressions. I have con-
vinced dozens of them by playing first on their instru-
ments and then on my own, strung with gut, that the
gut strings were every way superior to the others,
and some of the fellows had been for years cultivat-
ing “accurate ears” by tuning their wire string
boxes. I never found any difficulty in tuning the
infernal things, and I never used wire in my life, I
think the writer of the article in the New American
Cyclopeedia, from which Mr. Voyles quotes, is not
competent to express an authoritive opinion. Why
was it the guitar found favor with many of the great
masters of music? Paganini, the greatest musical
genius that ever lived, devoted four years of his life
to the exclusive study of the guitar, and was a won-
derful performer on the instrument.

with Mr. Voyles in wishing that some of

our experts would give a few hints occasionally
through the columns of the Fowrmal. 1f Senor
Romero were only as liberal with his information as
our kind editor or Mr. Baur, (success attend him!)
i Instead of

iz

Editor of the Journ:

al
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instructor in Holland’s Modern Method, published
by the S. Brainard's Sons Co., of Chicago. The
correct manner of holding the instrument is illus-
trated, as is also the “position of the left hand in
fingering, making the barres, etc. The work is not
as thorough as Stewart's Banjo Book, but if Mr.
Grifith will study it attentively from beginning to
end, he will find ample material to furnish him with
a good knowledge oFlh: resources of the instrument.
Yours truly, WOLVERINE.

J. Earl Rabe, of Erie, Pa., did duty in the National
Guard for seventy-one days, at Homestead, Pa.
Writing under date of Oct. 13th, he says :

“Carl A. Scheile, teacher of guitar, is getting out
a march for that instrument, nnﬁ“repom Y icwth
general, good.

Jos. A. Weber, the South Erie guitar and mando-
lin teacher, is busy with a large class. He still has
the Adelphi Club in charge, and reports a good
many dates on hand.

Prof. R. Hilliard, composer, soloist and teacher of
guitar, is now located in Jamestown, N. Y.

Mr. Rabe is rushed with pupils, and predicts a big
season. He is also pushing the banjo to the front in
Erie, and a_great many society ladies are taking uj
the study of that instrument. He is about complet-
ing the MS. of his descriptive piece for the guitar,
entitled * Darkies’ Delight.”

The J. C. Haynes & Co, Guitars and
Mandolins.

‘This firm is making some elegant instruments in
this Jine, and their full page advertisement will be
found in this issue of the Fournal.

Reliable guitars and “mandolins are always in
demand, and we are confident that all who deal with
J. C. Haynes & Co,, of Beston, Mass., will receive
satisfaction in every way.

hose who wish to order guitars or mandolins, or
other instruments of this house, may feel assured that
they will be dealt with squarely, as the financial
standing of the firm is undo 5

It is well for clubs also to note that Messrs.
Haynes & Co. have contributed a fine guitar and
case, valued at $50.00, and a fine mandolin and case,
valued at $45.00, as prizes, to be competed for at the
Grand Prize Banjo and Guitar Concert,to be given
at the Academy of Music, Philadelphia, on Saturday
Evening, January 14th next.

A list of prizes to be awarded at this concert,
together with conditions of entry, etc., will be found
in another part of the Yourmal,

It may not be amiss to state that the house of J. C.
Haynes & Co. is agent for the S. S. Stewart Banjos
in Boston, where a good stock is always to be found,

Tipaldi Brothers, “ Mandolin Teachers,” under
D. Tipaldi, director, receive pupils at 238 Sixth
Avenue, New York City; also, let out their Mando-
lin Orchestra, ecither complete or in sections,’as
desired. Their pamphlet, from which above infor- -
mation is derived, may be had on application.

E. H. Frey, of Lima, Ohio, writes as follows, con-
cerning wire strings on the guitar:

A few words in reply to S. H. Voyles' letter,
which appeared in last Joursal, No. 72, on stringing
the guitar with wire strings.

My idea hzguiu the reverse. 1 recommend gut
strings, 1st, 2d, 3d, and silk wrapped for 4th, s5th
and 6th string, t6 be used at all times for solo work.
Wire strings may be sionally for accom-
panying Mandolin, etc., on a serenading tour or an

1 night dance, when the weather is damp. I have
the experience of hearing the difference between
itars tuned with wire and gut strings about every

. A good guitar tuned with gut string has a
deep, mellow harplike tone, while the same instru-
wire strings will have a shrill, harsh tone,

ment

which gives it the sound of a cheaper inferior
one. use the lin is mns wire
strings is no the guitar should be, ly
from the fact that is picked a
piece of tortoise and was intended wire
strings.
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* Let Mr. Voyles take two guitars of the ‘same
make, one strung with wire strings and the other
with gut and silk strings: Have some one play
them separately in a theatre or hall, and he will be
convinced that the one with gut strings will be more
distinctly feard af a distance. ‘The same rule may
be applied to violins: for instance, a violin strung
with wire strings, when played m a room alone, wall
sound quite loud, yet, when played with an orchestra
of eight or more instruments, it loses power of tone
and cannot be heard.

True, there are some guitars made at present, with
‘metal tail-piece and bridge combined, which are in-
tended for wire strings—however, the tone of these
instruments is far inferior to the ordinary guitar.

Wire strings are injurious to any guitar that has
not the metal bridge, and it is only a matter of time
when the guitar strung with wire strings will begin
to warp under such a heavy strain, and then the
only remedy will be to have the strings lowered. I
have seen some very fine instruments ruined by the
use of wire strings, such as violins, banjos and guitars.

I am at times partial to one wire string, and ‘that
is the 1st or E string, only when a good gut string
cannot be obtained. Have the string very thin; such
as is sometimes used on the banjo as B or 1st string,
answers the purpose very well,

In conclusion I would say that in.my opinion the

* guitar is a very much abused instiument, owing to
there being so few who know how. to play it properly.
The extent of the many (so-called) guitarists reaches
to playing a few chords, Spanish Fandango, etc.,
and what is wanting is some one who will pull it
out of the backwoods as S. S. Stewart has the banjo.”

The following is another communication on the
same subject :

Editor of Banjo and Guilar Fournal:—*1 read
with interest the article of Mr. . H. Voyles in regard
to the kind of strings used on guitar. I have seen
the instruction book referred to, and while I do not
g0 so far as the author of that book in calling anyone
a crank who uses steel strings, I do say that steel
strings were never made for a guitar.

It 1s just as absurd and as unmusical to put steel
strings on a guitar as to put them on a violin, and 1
am sure that true lovers of the grand old Spanish
instrument will agree with me on this point. Mr.
Irnlu of an article in the cyclopedia in regard to

populmry of the instrument in England and
one time. Now if the history of the
mstrument is correct, as I got it, the reason for the
guitar going into disrepute was this: It had become
50 popular that it was hurting the sale of other instru-
ments, and to quell this, some dealers gave away
numbers of them to low street singers, and also to
low concert hall singers, and in the course of time
the nobility and their following dropped the study
and pleasure of the instrument, and from that time on
it declined in favor. Not that * monotony of tone,”
as Mr, V. puts it, was the cause of it, for history says
not, even as far back as the Sixteenth Century, and
that is far enough, mrel{‘

Then Mr. V. sets forth his cure for the monotony
of tone—wire strings is the specific prescribed. Now,
steel wire strings are all right in their place, but their
place is not on a fine guitar, or even a fair one for
the purpose of producing true music. Oh no, not in
a thousand years. Mr. V. states his reasons for
using steel strings, (six in all). His first reason is,
a louder, softer and clearer tone can be produced.
1 claim such is not a fact, for the gut strings can be
manipulated louder, clearer, and by far wner than
the steel strings, by one who has cultivated his touch.

In his second reason he says the mings are easier

" to press to the finger-| and also r to pick
with the right hand.  Again I disagree Swith Y, for
by experience T ﬁml it just the ite, and must

raid Mr. V. has not had the proper

:rcd:nce with gut strings.

In his third reason I fully agree vmh Mr. V., and,
in fact, it is the only one out of his six reasons that 1
do admit that is right; but still the same reason
could be set forth about the banjo, and up to date
1 have not seen such an article as M. V's. about the
banjo, But still such persons do live in this world
that are so devoid of musical taste as to use steel
mlu;;:dlhn]u, for I have seen them and also
have them play. But they lhould be classed

as fiends and plunskers, not players or artists.

The fourth reason is just the same as the first, with
the exception of his (Mr. V',) getting more expression
in the music and avoiding the “ monotony of tone.”
Music can be shaded far more artistically with gut
strings than with the steel strings, for they are
sweeter and uqmrc a more trained touch than the
steel (broom dires T might rightly call them).

The fifth reason I also find not to be an established
fact with “artists” on the guitar. And the sixth
reason ‘is utterly absurd—just as if one would not
have to have as correct an ‘ear to get the instrument
in perfect tune with gut strings as he would with
steel strings.

Mr. V, T can only agree with you as to the third
reason, that is gll. 1 am pleaseéd to see that you
admit that gut strings are better for accompanying the
voice, and I hope in time that you will also say that
the gut strings are the only proper strings for the
guitar. You also admit that the steel strings are
harder on the instrument; such is a fact.

Comparing the mandolin to the guitar is no fit

|/ comparison, for no_other strings could be used on

a mandolin but wire strings. You say you have
never known of an instrument being injured by the
use of steel strings. | must say that T never saw an
instrument but what was injured badly by the use: of
steel strings. The neck is always sprung and the
wires cut the frets, if used long enough, for I have
seen such cases.

“To those using steel strings who should use gut, T
would state that a gut string can be used until worn
out, without waiting several days for the “twang to
wear away,” as is the case with the steel strings. 1
will now close my article, hoping to hear from other
lovers of the steel strings.

Very respectfully,  J. EARL RABE,
Erie, Pa.

Guitar players among our readers should carefully
peruse the page advertisement of the Bini Guitar, in
this issue, e Bini Patent Guitar, as manufactured
by J. Howard Foote, New York, is a splendid instru-
ment and one which every guitarist should make
himself familiar with.

‘Those interested should write to J. Howard Foote,
at the advertised address, for catalogues,

One of the splendid Bini guitars has been con-
tributed by Mr. Foote as one of the prizes to be
awarded to successful clubs, at the coming Grand
Prize Concert, at_the Academy of Music, Bhiladel.
phia, January 13th.

S. S. Stewart, manufacturer of banjos, at
221-223 Church Street, Philadelphia, Pa., has
found it necessary to reorganize his manu-
facturing department, owing to the large pro-
portions his business has assumed. He has
also replaced his small engine with a .much
larger one, and with these facilities he will
now be enabled to do twice as much work as
heretofore; and, although his work will be
done with great rapidity, yet the utmost care
will be employed in turning out his mastery
pieces of the art of banjo making.

Mr. Stewart is preparing for a grand banjo
and™guitar concert at the Academy of Music,
Philadelphia, on Saturday evening, Janunary
14th. Ten prizes will be awarded to compet-
ing banjo and guitar clubs. The first prize
will be a $125 Stewart banjo; second prize, a
$100 Stewart banjo. A magnificent Bini guitar
and a handsome Haynes' ** Bay State”” guitar
and mandolin will also be numbered among
the prizes. A. A. Farland, the ‘‘ Banjo Won-
der,” has been engaged as soloist for the
occasion. ~ He will play * Mendelssohn’s Vio-
lin Concerto” on the banjo, something never
before accomplished by any banjo player.—
Music Trade Review, N. Y.

E. H. FREY’S
NEW MUSIC

Published by S. S. Stewart, Phila,, Pa.

Hippodrome March, for two mandolins,

guitar and banjo. Very fine.. AR

‘The same may be had for mandolin and guitar

or for banjo and guitar... 20

Each part, separately... 10
El Dorado Bolero, foer mandolin and gui-

tar 35

A very fine thing and destined to become popular,

Spanish psvaller Danoo, guitar duet,
very fine .. e

The Yacht Olub Waltz, guitar solo...

‘This is a very attractive waltz in G, with trio in C.

Last Thought Waltz, for two banjos...... 25

This i :; an excellent banjo duet. It is in the keys
A.

of E an

Little Florence ‘Waltz, for mandolin and
guitar, with piano accompaniment,..,

For mandolin and guitar alone.

40
a5
20

Piano accompaniment

This is a very attractive waltz by a favorite writer
for these instruments, and promises to become very
popular,

Parachute Galop, for mandolin and gui-
tar

a5

Recently issued, but already a favorite.

Medley Overture, for two mandolins, two
guitars and banjo. Complete for the five in-

struments.

60

Mr. Frey.
three ‘or four instruments, one guiw part ‘banj
part can be left out if desired, and the piece used d\:
two mandolins and guitar,

JUST PUBLISHED
MODJESKA OR VENEITA WALTZES

BY CAROLINE LOWTHAINE
New arrangement for the Banjo and Piano.
BY 8. 8. STEWART

PRICE, 75 CENTS

‘This arrangement for the banjd'is in the key of C,
with rchnvez?h:ngel Here we have t:ey

waltzes' complete with Coda, especiall to
i o and iane, o making » slendd por
or concert piece.

§. S. Stewart, Pnbm'bet
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* Will appear at the Academy of Music, Philadelphia, Pa,, Safurday Evening, Januaty 141h, 1893 =

- A. A. FARLAND

The Progressive Banjoist of Pittsburgh, Pa.

QR

@

R

o]

USES THE S. S. STEWART BANJO EXGLUSWELY
BECAUSE IT IS THE BEST

Mr. Farland who plays such music on the Banjo as Mendelssohn’s Violin Concerto,
Op. 64, Moszkowski’s Spanish Dance, Chopin's Grand Waltz, etc, writing from Pittsburgh,
under date of September 23rd, 1892, says:

“It is now a little over four years since I first saw a Stewart Banjo, and 1 ‘have used
‘and recommended that make exclusively ever since.” {
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ACCIDENTALLY OVERHEARD.
A very interesting ¢onversation was over-
heard recently, between a conj

: of gen!

manly appearing young fellows, at lunch, in
one of our leading restaurants, How the
banjo is going ahead,” said number one.
“Yes indeed,” replied mimber two,
“and Stewart in' Philadelphia, 15 the ‘boy
who's doing. the business. - Why | last week

T was in his place, and he had jst been tak-
ing out his engine and boiler and putting in
a larger one. I neversaw so many banjo
necks, rims, and other parts of banjos in my
if aw at Stewart’s.
' replied the other, the first time I
ever was at Stewart's place, he was on North
8th street, and when I had occasion to call
there again to see about an advertising mat-
ter, he “had just removed down on Church
strect, to a larger factory. ‘The.last time I
in there, hL had
building and greatly enlarged:”

“Oh! the Iunw 5 getting more populas
every year,"” remarked number one; ust
suppose any one had advertised a baujo
concert twenty years ago, what sort of an
audience do you think they would have
had? '

“Very mixed,
number two.

“ But here Stewart is getting up a banjo
concert,- to be given at the Academy of
Music, on January 14th, and you know that
costs money.

“Last year the concert was given at As-
sociation. Hall, and a great many were turned
away.

¢ Now everybody is trying to learn to
play the banjo. .

““A few years ago there was hardly any
music to be had for the banjo, and nuhudy
thought it would ever come to anything
but like the seed that lay for 6000 years in
the teeth of that Egyptian mummy, and
upon being planted, sprung up and grew
like Jack’s Bean Stalk, the banjo possessed
the merit, and upon being givun the neces-
sary conditions, it took root.”’

* éThat's logic, but what has become of
those S, /I ﬁal Method Hams, as we used to
call them ?

“QOh! they still’exist, here and there.
There are some who make a living by teach-

I should say,” replied

mg tht ¢Simple Method’ in New York

“ You don’t tell me that?’’

{1 Y-:s, I'm sorry to say—such is the dis-
gusting fact.”

<« Well this only goes to prove that there
must always be an under strata as well as an
upper crust to Old Mother Earth.

“Yes, once a man said he'd give §50.00
if he could play the Banjo by note, and all
the time he was going right on *cultivating
his ear’ on the Simple Method plan.”’

“Well, he ought to have known that
Drains can not-be bought, and knowledge is
not acquired so easily. Why! if brains
and intelligence could be bought, without
work, every pig in town would aim to be-
come ’anmtomr.

1 Whlle hose peoplc are humbugging the

ublic wigh “Simple Method Soup,’ Stewart
eps. hlmmmng away in the nght place,

4 loss.made throug

en in the adjoining |

o knock a little sense into their

Don’t you think art has often lost
sales of Banjos by pitching into the ¢ Siniple
Methoders’ to such an extent

¢ Undoubtedly ; and he knows it.
he keeps on, %y
e says |

Yet

doesn’t care whether he sells
a Banjo to  Simple Simon’ or not, and he
knows that tbe at general advancement
made by the Banjo has been of. vastly more
lum[n to him, and more than balances
h antagonizing the
players, who are of those
progress.”’

Method ’ ‘class ¢
stationary sort the

Churchman,

A RECOLLECTION.

BY WH. 0. PARSONS

From the

s ten_years a
. fectly. The dimly ligh ed saloon
was crowded with men, and a rougher crowd
[ never saw: big burly miners, brown and
hard of hand, serious, white-faced gamblers
fingering their money carelessly, rc(kless
cowboys, booted and spurred, smkmg their
ma turn of the wheel.  The games
were m full operation, the tables crowded,
the air filled. with clamor. At one end of
room sat a young man, an employe,
i anjo and singing one of the
nking songs so popular among
he took up the chorus the
1 around him joined in,
g music at the full
strength of their voices, As they finished,
an unusuaily ragged specimen of the gemus
/mmu stepped up and volunteered a song.
The banjoist looked at him scornfylly.
“Yousing?'" The other’s hand dropped
instinctively to the butt of his six shooter
and restedrthere. ¢ Yes, sing,’’ he answered.
The player handed over his instrument with
a sarcastic smile.  The other swept his hand
across the strings. Something was wrong
apparently, for he turned first one little peg
and then another until the patience of his
audience was a thing of the past.

At last the instrument was tuned to his
satisfaction. Agaiu he touched the strings,
lightly, carcfully. Then he sang, and in a
fine tenor voice ‘“ Ole Virginny ' floated
through the room. It far surpassed anything
his hearers had listened to for many a long
year. The men left their table and gathered
around, the barkeeper came from behind
the bar and with noiseless step joined the
group about the singer. ¢ Who is he?”’
A What's his name? "’ he was asked. ‘“ Give
it up,’’ was the reply. As he ended, a crash
of applause shook the building. Down into
their pockets went the hands of these men,
up they came filled with what they prized
most—gold. The singer saw it and sadly
shook his head. Once more he put his
fingers to the strings. A melody known to
all rose upon theair. The room was hushed,*
men stood with bated breath, hat in hand,
spellbound. Slowly the rich notes came,
now rising, now falling, holding these men
like bonds of steel.

As though in a dream they saw the ‘faces
of long-forgotten loved ones. They were

20, Anul yet I recall the

rml c]
these men.
little knot of the m
roaring out the lively

carried back to their halcyon (lnys\ back
to their childhood’s hours. The tear drops
gathered in their eyes and slowly trickled

_down their weather-beaten faces, but they

were not ashamed. The singer was af-
fected also. Once or twice his voice
faltered, but by an effort he regained his
sc]l’comrol and . bravely struggled on:

“ Home, home, sweet, sweet home.
Be'it ever so humble,
There’s no place like home.2

He finished so low as to be almost inaudi-
ble. Then he sat motionless, his chin fell
upon his breast, his eyes closed. For a
moment nolhmg but the quick catching of
the breath was heard in the room as some-
one tried to repressasob. Then one by one
they raised their heads and gazed shame-
facedly at each other and one of them, ap-
proaching the singer, laid a gentle hand
upon b He did not move, and look-
ing in his face they saw that he was dead.
He had been taken by the Father to a far
sweeter home than is known upon earth.

PHOTO RECEIVED,

We had a pleasant call from Mr. J. D.
Maier, Jr., of Wilmington, Del., manager
of the Banjo, Mandolin and Guitar Club, of
that city. We also acknowledge receipt of a
handsome photograph of that club, of fif-
teen performers, which has been duly framed,
with thanks.

PAUL ENO.

This noted banjo soloist and teacher is
very busy at his Instruction Rooms, No. 1411
Chestnut street, Philadelphia.

Mr. Eno'will assist Mr. Armstrong with
the large banjo orchestra at the Academy of
Music concert.

ERASTUS 0SGOOD.

This gentleman, late of Littleton, N. H.,
is now in Philadelphia, studying the banjo
with Mr. Armstrong. 2

PRIZES TO CLUBS.

Ten (10) Prizes have been put up for
Banjo and Guitar Clubs, to be awarded at
the Academy of Music Concert, on January
14, 1893.

It is not supposed that more than ten or
twelve Clubs will appear. If ten Clubs com-
pete, the full number of Prizes will
awarded, (ten), but should less than ten
Clubs compete, then the number of Prizes
will be decreased: For instance, should
only eight Clubs comgete, the ninth an

tenth Prizes will be withdrawn ; should nine
Clubs compete, the tenth Prize be with-
drawn. Of course, if ten or more Clubs

compete, the offer of ten Prizes will stand,
as shown in advertisement on our second
cover page.

Our aim is to give satisfaction to all par-
utcinpnntx, through square dnhng on all
sides.
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ADVANCED EXERCISES FOR THE BANJO.

By S. S. STEWART.

There is a constantly growing inquiry for a set of ex-
ercises for the Banjo, arranged with a view to givi
greater command over the Bm]u fingerboard in exe:
both as regards right and left hand hngu ing.

I have therefore condensed the present series of Exer-
cises, for such purpose, and think they will prove of ad-
vantage to pupil and teacher —and will prove of particular
service to players who are seeking to advance themselves
as performers, and who have not found, in the general run
of music published for the Banjo, just such_material as
suits this purpose.

. Two performers, coming together, may afford mutual

and where a teacher is not acc
such exercises as are here given, together with those already
published in the AMERICAN BANIO ScrHooL, and RuDI-
MENTAL LESSONS FOR THE BANJO, PART 2, cannot but
prove of great advantage. In designating the positions
of the left-hand, I have, in these exercises, adhered to the

rule followed in previous works,—which is as follows :

The position is named from that fret at which the

first finger falls; and if the first finger is not used in any

chord, or position, it is named from that fret at which said
finger would fall naturally in that position of the hand.
I do not claim that this method has any advantage over
that of designating the position from the fret at which the
lowest stopped note is made, but having observed the rule
in all previous works I think better to adhere to it, in
order to avoid confliction of terms in my writings.

I shall, from time to time, as opportunity presents
itself write ‘additional exercises,—following always the
same rule for denoting “positions” as here laid down.

If pupils would give more careful attention to such
Exercises as are contained in ““Rudimental Lessons,” part
second—all of which have appeared in the Journal—greater
advancement in expressive playing, and graceful execution
would be the result. The art of Banjo playing is advanc-
ing and it will not do to stick to old and discarded forms
of the last generation.

EXERCISE IN D.

=T 1 |
| 13 1 < > N
| 1 1 | T =N
& 2 ’ 1 2k 4 B - o
0 - € =
2 4 ‘4 'ﬁ' T e

“DOUBLE STOPS.”
Exercises in the keys of A and G Major, played on the 3rd and 4th strings.

IN A MAJOR.

o

Y .

wwwuﬁ»ﬂ)——r
1 BRSO ]

2 1s » L

s

e T =
s 2r*“1'—1f““—'|_1 L3RR | B ;- 2 o 1|
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The fingering in each of 1e foregoing scales is the for both right and Teft hand.
Played on the 1st and 3rd st.rmgs only.
12%  14% ‘?2* i 14k 198 11k
7% & 9% 7% Bk 4%
4 3 A
g s is Ses s LD
I 2.2 o 1. 2
| i I i + H—ﬁfﬂ

Copyright, 1892, by B. 8. STEWART.
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The same positions of left hand.

The following Exercise is arranged for two Banjos. The pupil playing the scale and the teacher the second ( or vice
“versa), which is played on the 3rd and 4th strings only The execution is done with the thumb alone.

2ND.

- 4%
§ oP o0 Lip [ | _pin g, | e s
_'_” e 7T Iy = R0 —gse-|—gig——o o=
Een ‘m bie = e wna e L e LY
— l—l A T o EA B ) {5y

Playing the foregoing second on the 3rd and 4th strings gives a very peculiar and pleasing effect. It may, of course,
be played on the other smngs, but the effect is not so good—nor is the tice so L icial to the perf

EXERCISE IN E MAJOR.

On the first sbring only.

J 1%
e
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1
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& & f ]r i t T t b = o 2

|
After practicing the foregoing, on the one string only—using the first and second fingers of right hand alternately,—
the may then be in the 12th position—playing the same notes but using the first, second and third
strings,—beginning on the 3rd string at 12th fret. The following will show the fingering of left hand for that purpose.
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EXERCISE IN TWELFTH POSITION.

In playing the above it is not necessary to change the position of the left hand. In other words, the left hand

¢ on the three strings.  In playing the Exercise in “the positions”

it is, of course, necessary to have the three strings true in tone—which i asy matter to accomplish. In

playing the same Example on the first string, only,—this string being true in tone will be sufficient. The idea of pre-

senting the Exercise in the two different plans of fingering, is to render the pupil familiar with the notes on the different
strings—and to aid him in acquiring a command over the instrument.

remains in the 12th pos.—the first finger making a bar

VARIATION ON “THE CARNIVAL OF VENICE.”

EXERCISE IN E.

10% 12% 14% 15%
7 x

o
*
W -1

A S

ottt

3 — > ¥ i s
The foregoing exercise is picked with the thumb and second finger of right hand. The first and third strings only
are used. Careful practice of this Exercise will greatly help the pupil in acquiring a dexterous use of the thumb.
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JLETTIE" SCHOTTISCHE

FOR THE BANJO.

By RANOUS A. SMITH.
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Copyright, 1892, by S. S, STEWART.
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- POLONAISE, “LILLIAN)

FOR THE GUITAR.

By E. H. FREY.
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* Copyright, 1892, by 8. §. STEWART.



17

e
e ¥
=
-

22l P
L.

8. 8. STEWART'S BANJO AND GUITAR JOURNAL.

e

=

Tt

,‘F M”I M «“lel ﬁ”
I e (1l
" olall [
rU_ﬁ, —dw [ 14— ?
ol IS N
,? u !i:? ”4. 1
= EH : ﬁ —HJ. T 1
> Ll | R TI 7 ak
| mod T
. N \“i_ ﬂle | tth .H \“‘H
| 41 o\ | 5 i
e oo e
1 T ¥ ls
[ ) il ﬁ
ks ﬂﬁ. i 1) i) !_"..Ah e 7 1
| TR OR & 4




18 A S, 8. STEWART'S BANJO AND G

{UITAR JOURNAL,

LEOTO0 WALTZ

FOR THE GUITAR.

By E. H. FREY.
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FLY AWAY POLEA,
FOR THE BANIJO.
INAROD G OTION, By JAS. E. FISH.
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BICYCLE GALOP,

FOR THE GUITAR.

By E. H. FREY.
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Copyright, 1892, by 8. 8, STEWART.
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ECLIPSE POLEA,

FOR THE BANJO.

Tune Bass to B. : By FRED. A. GILL.
7 I’os x N

A [—
_::t:t:Ln_,_|:EF__3;#;_—.:'

I T S

= A . +
phlee 0 e Lt s
1Sz $—9 % oy Em Do i e e e ] e § s
< = =

gg 1’\| lGPM:. = 5 Pos.. =
(EEEE-"28 = = tale Comsaas ==
o = “‘ ; o — I/ 'V 1
e AERE - b N 7

& L . L ‘D‘UTHM

Copyright, 1802, by 8. 8. STEWART.




25

OTTO H. ALBRECHT.

=

FOR THE BANJO.
i:_.

“LET HER RIP’ REEL

e
~

_ 8. 8. STEWART'S BANJO' AND GUITAR JOURNAL.

= L
e

S
Sme e

PR
g1

=

7

v o
-

|

[}
e s e e e

b=

—

PR IR E
Dot e 7

—

.

7

o 2 2

4
%

==

-

~

.

ff on repeat.

)
-

N

N
”
7]

X

dE*]

ik“if"a"—‘ﬁ“l_!\‘—‘_l‘ﬁ“'#—'

i
(i

=

e
v

28
a0

" R o

o

{
5B | AT

56~ e 5 iy 5
{7 B - B2 5 (580 o
o

7

- e

=y
~

FERE

Lot

F———

=
Sl SR g el

o

.R—r—‘H\——l
Sy e

X
.
EE b

o _—1

-~
g ’._}_l_

s

I‘

R R e

%

=

bl

h—|—d—o—:—ﬂ~p~_—|—}-—y—. i~ A

T

o

-
g
==

7]}

"‘ 2
e e e e ot S
ff

A
[
£ S )
_—

-9
1
7
Copyright, 1802, by 8. B. STEWART.

ot

e
* —

~
_p_"_ﬂ
FINE,



~

26 S. 8. STEWARTS BANJO AND GUITAR JOURNAL.

“THOROUGHBRED” HORNPIPE,

FOR THE BANJO.
Bass elevated. THOS. J. ARMSTRONG.
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J C HRYNES & CO

s 453 WASHINGTON STREET, s
: 33 COURT STREET, ° >

= BOSTON, MASS.
BAY STATE

Guitars,
Banjos,
Mandolins,
Zithers

AND

i

Drums.

O —

B We make a variety, from the cheapest to
the most elegant and costly instruments,

and fully warrant each and every one,

THINK OF A FINE GUITAR FOR $7.50.

Catalogues.senl free. Mention thé instrument you think of
buying. Special Agents for the World Renowned S. S. Stewart

Banjos and Publications.

i & I—IHYI\IES & CO

Mention where you saw Advertisement, BOSTO N MRSS
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‘éS S. 8. STEWART’S BANJO AND GUITAR JOURNAL.

~>THE BINI (PATENT) GUITARS<<

B S S S S B S S S RN

STAND WITHOUT A RIVAL IN POWER, EVENNESS AND SYMPATHETIC TONE
ESPECIALLY ADAPTED TO THE HUMAN VOICE

The Bini Solo Guitar, Style 6082, Standard Size

Made of Solid Rosewood, elegantly inlaid, all edges and finger-board trimmed with Ivory,
Spanish Cedar Neck, Finest German-Silver machine head, in best full lined wood case.

The Finest Guitar that can be made - ~ =~ Price, $75.00

The Sounding-Boards are extremely sensitive, being supported by a peculiar system of
bracing underneath, giving the freest and fullest vibration to each note, and equalizing the tension
of the strings over the entire surface.

The Bini's are constructed of the best materials, tastefully ornamented, elegantly ﬁmshed and
fairly challenge comparison with the best Guitars produced.

Prices not higher than other good instruments, notwithstanding they are the most expensive to
make, owing to their unique construction, requlrmg the most skillful /and work, and are in rio sense
“ Factory Goods.” :

The “Prize” and the “ Favorite” Guitars, well known Trade-Marks of my hnuse, are successful
rivals of all Guitars made on the o/Z system, and sold at prices that will match any “Factory Goods”
in the market, ;

The “Prize” and “Favorite” Mandolins, also have no Superiors in the U. S, which means “ the
best in the world.” .

Price Lists of the “ Bini,” “Prize,” and “Favorite” Guitars and Mandolins, free, to any address.

<—J. HOWARD FOOTE —»

SOLE PROPRIETOR AND MAKER v

307 309 Wabash ‘Avenue, Chicago 83 Maiden.Lane, h(lew York
MENTION WHERI YOU SAW ADVERTISIIINT



THE MOST SUCCESSFUL

Qs

T, J, ARMUTRONG'S MUSICAL COMPORITIONS

“Love and Beanty Wallzss”

For Banjo and Piario . .75 cts.

For Banjoalone.. .40 cts.

For Banjo Club, complete in six parts, $1.40
The aboved named has made a great hit. It has
een performed by leading players and clubs in
various parts of the United States; and always met
with success. The Banjo solo with Piano accom-
and bound to
remain a favorite for a long time to come.

paniment is patticularly “ catch

The solo part, used in the Banjo.solo, and Banjo
and Piano arrangement, 1s the same part that is used
ine in the club

for

Banjo organizations in ordering this selection,
should bear this in mind. “In using the solo part for
Banjo, the Piano part of, couse 1s: published. i the

regular way of tuning—that is, the Banjo playsin*“ E "
and the Piano in ® G ;" hence, the Piano part cannot
be used if the principal part is played on the Ban-
jeaurine, as this instrument is tuned a_fourth higher
than the ordinary Banjo.

S, S. STEM.ERT
PUBLISHER
221-223 Church Street, Philadelphia, Penna.

-

8. 8. STEWART'S BANJOS
ARE MANUFACTURED

right here in Philadelphia. Stewart’s Music Stores.
and Fattory are located at

221 AND 223 CHURCH STREET,

Between Market and Arch Streets,
Between Second and Third Stre

Rudimental Lessons for the Banjo
S. S. ST.;WART

Part Second ...

Part Second comprises eighteen major and minor
scales, together with several well arranged lessons in
the form of exergjses. Ten pages in all and mailed
to any addwess on receipt of twenty-five cents in U. S.
Postage Stamps.

...25 Cents -

BANJO AKD GUITAR TEACHERS.

Cards of two lines will be inserted under this heading at one
dollar five line cards two dollars per y
Terms invariably in advance.

KOLANDER, teach

TwO GREAT HITS
ait, one or o Mandolina and Guitar,
£ The Ay, Rad pleved. wiih Ao

nts. A new
ey, Bane
NCE.

Chickasaw- |.< one or two Ban
caichy mitor Jig with 2 Banjo pan mm,
joist should hzv: MR

PART

Kegaas Citg, Mo
0, Mandolin’ and

for descriptive catalogue of Ba

1
Guitar Music,
STEPHEN SHE el M,

Publisher of Goldby & She Progressive Studies
for the Banjo, also Sheet Music for Bdar e st and Masde:
lin, ' Send for Catalogue.

<4 East Main Street, Paterson, N. j

Juu

M" J. M. DUFOUR,

C. FOLWELL, I(n»;n Guitar and Violin,
4 Elm Street, Camden, N. J.

1203 1 Street, Washington, D. C.
END FOR  HALL'S PARADE MARCH,’
Banjo Solo, forty cents—Banjo Duet, A
G. L. LANSING,

58 Winter Street. Boston, Mass.

d

ALFRED A, FARLAND, lhnj(», ,\hn and ar,
ing, Pittsburg, Pa.
“ National Parade March H:[mntr( Favorite Waltz,
(both for Banjo), .m.x,m any
nclose stamp. ~ Address

Sl\IPSUN I Ihn)u]'le:lch:r“
<t, Glasgow,

FRA

C \'S. MATTISON, Mandolin, Banjo and Guitar.
r. of sth and s B, San Antonio, Texas.

_ H.JENNINGS, Banjo, Mandolin and Guitar,
408 Fountain Street, Providence, R. 1.

“Sounds from the Cottonfield"” (Patrol) 25 cts.
Imperial Grand March... 2 cts.
Newport Galop as cts.

Jennings’ splendid Banjo Music is used and recom.
mended by leading teachers and soloists.

(GEORGE STANNARD, Hanjo and Gultar,
120 West Front Street,

Q7O H. . ALBRECHT, Banjo_and Guitar
5o North Thirtcenth Street,- Philadélphia, Pa.

Jost oue—Galety Pk, o Banjoa and Gular, - - - e
rcity Maiden's Dance, two Banjos and Gui 5=

send stamp for smple »x? n[lAllv’Mhl s Studies for Banjo
‘s Studies

Enrrn E. SECOR, Bajo,
s Wilk Street, Philadelp!
May be addressed care of the publisher of the Journal.

B

jo and Guitar Self Instruction Books, Sheet Music, etc.
rs mailed free.

EDMUND CLARK,
Teacher of Banjo and Guit
No. 2 Shawmut Ave., Boston, Mass,

CHas,

Banjo, Ihnr)olll and Guitar Pl.l{m send fcv
of club mus}

C. BERTHOLDT, Banjo and Mandolin,
No.ak¢ Lucas Avenue,
. Louis, Mo.

W, B LEONARD, Bahjo, Guitar and Clubs,
* Democrat Building, Cortlas

end for the bea

il desceiptive Banjo Solo,
By Tuk Oup Moxast

GROVER,
ton Tdeal ¢
¢ New \mm

 Baclo and Mandotl, , (Member o the
' , Boston, Mass,

end

i Bacio Orchesta, n
treet, San

;n &
s

njo, Gultarand A

3 ouh 5

o for
reet, New York rk Cliy.

jo, M

fandolin and Guit.
om 40, P. O. Block, luw»H \hu
J F. ROACH, Banjo, Guitar Y[\[uu] olin,
. 4 Cutter Strecl incinnati, Ohio.
B. ¥ WILLIAMS, Basjo, Mandolin und Gultr,
i servatory lusic, Utic %
W J. STENT, Banjo Sudio,
7 Castlereigh St., Sydney, N.S.W., Australia.

VWAL C. STAHL,
803 Main Street, St. Joseph, Mo

SEND FOR THE LATEST.

dolin solo with Guitar ace
anjo solo with 2d Banjo, aceo

EVEREST, Violin aud Harjo
Walout Street, Philadelphia, Pa.

RON
o8

OBERT W. AL
Vi o, Violsnsell, Double
7 North

DEVER

oy Guitar,
lide Tro
treet, l‘h:hdz\phn

J.\um VOLLMAR, Bar

Luol Lls'en and era When Looking for
Sweet Melodies for the Banjo

Some people glance carslsly dhrough o catalogue of misic
and then sa; Oh w 1 en 80
much poor mi by a i
5050 wnd ewoet toelodied. T thinkc Wonv AFGeEs any.
yery next minute perhaps in comes a friend,
\|am urka, Mar op,
ische ¢ te on y our Banjo, \uudro]l e\tr)lhlngam sk,
W hm in the: worl get that sweet melody from 1
It bea ang 1 Your filend replieses’ Send |
at un(r l)nc Dollar and |(ﬂ five of the sweetest m:h)dvc\
you have ever listened 10, all 25, 30, 35 and 40 cent music.

D. ACKER, Teacher of Banjo, Composer and
Publisher of Banjo Music,
50 Laning Building, Wilkes-Barre, Pa,

ng
Bur the
picks s Waltz

ott’

S. S. STEWART'S
AMERICAN BANJO SCHOOL,

Intwo parts. Price $2.00 each part. Is the most
thorough and complete banjo instructor published.
Every banjoist, teacher and student should obtain a
copy. Both parts, $4.00, less 25 per cent. or $3.00
forboth parts. Cash must be sent with all orders.
Postage 20 cents extra. Both volumes bound in boards
$4.50, less 25 per cent., $3.37 net, postage zs cents

extra.

Address, S. S. STEWART,
'UQLI!N!H,
221 and 223 Church Street, Philadelphia.

PAUL ENO, Banjo,

411 Chestnut Suret, anl-d:lph Pa.
Soloist, Composer, Arranger an:
FLONY BIEHL, Vlolln l(ludolln. Guitar and Banjo.
No. 307 West Second Street, Davénport Towa,
Mandolin and Guigar cm- s, play music thace rin it ¢
cy March, 3o cts , Sex e e Nauvette Wali,
3gcu bR R
L, MARTIN, Gitar, Basjo, and Victin,
5 s Arch Street, P'hllldnlphlm

THIS TRADE-MARK used by S. S. STEWART,
TRADE

. MARK
and Stamped upon the S. S. Stewart Banjos, is registered at

the U. S. Patent Office. BE SURE, when you purchase a
STEWART BANJO, that it has this trade-mark upon it,



MUSIG FOR BANJO CLUBS

PUBLISHED BY A
8. 8. Stewart, Philadelphia
SN

‘“ Excelsior Medley,” x'nn\i!h‘(v

for Banjeaurine, Piccolo, 1 and 2

Banjo (4 parts) drr. by Armstrong 1.00

“Lights and Shadows,” Gavotte,

complete for the four instru-

.nents, 1 and 2 Banjo, Banjeau-

rine and Piccolo Banjo . Stewart

“ Grand Inauguration March,™
by Stewart, complete for Ban-
jeaurine, Piccolo Banjo, and 1

and 2 Banjo (4 parts), A by

“In Wild Haste,”

Faust, complete for 1

Galop, by
and 2
3anjo, Banjeaurine, Piccolo and.

Guits

(]

1.00

(5 parts), Arr. by Armstrong 1.00

“Silver Crown,” Medley, Over-
tune, complete for 1 and 2 Banjo,
Banjeaurine, Piccolo and Gui
(5 parts) . . E. H. Frey

“ Normandie March,” complete
for Banjeaurine, 1 and-2 Bi

Piccolo Banjoand Guitar(?
Arr. by Avrmstrong .
‘““ Ceeur Atout Polka,” by

(5 parts) complete, Arr. by drm-

strong 1.00

| " A Dance in the Wood,” Polka

/00 L R R R OB
5 ke “Fruhling's March,” by Parlow

“The Wayfarer” Waltz, complete

for 1 and "2 Banjo, Banjeaurine,
Piccolo and Guitar, and Piccolo
Janjo Stewart 1.00

“Rocky Point Schottische,”
complete for 1 and 2 Banjo, 1
and 2 Piccolo Banjo, and 1 and

The

and the 2 Banjeaurine parts may

be omitted if desired (4 or 6 parts)

2 Banjeaurine, 2 Piccolo

Ehitley s i desoi BB O 50
“Stewart’s Favorite Quickstep,”
complete for 1 and 2 Banjo, 1
" and 2 Piccolo, Banjeaurines and
Guitar (5'or 7 parts) . Herbruger1.00

“ Merry War March,” by Strauss,
complete for 1 and 2 Banjo, Ban-
jeaurine, Piccolo, and p;\rt for
bass Banjo, ad lib. . Arr. by Bawr 1.00

“ Martaneaux Overture,” com- .
plete for 1 and 2 Banjo, Banjeau-

- rine, Piccolo Banjo and Guitar

(0 parts) . . . Vernet1.00

“Bella Bocca Polka,” by Wald-
teuful, complete for 1 and 2
Banjo, Banjeaurine, Piccolo
Banjo and Guitar (5 parf.s), Arr.
bu Armstrong . . . . . . 1.00

Mazourka, by C. Faust (53 parts)
complete . drr
(5 parts) complete, Arr. by Arm-
slrong . 1.00
‘ Heroic March,” u)lnple(( in 6
Ban-
and

parts, Banjeaurine, 1 and 2
jo, Piccolo Banjo,
Mandolin . 5 2

“Hemlock Schottlsche," com-

. Gibbs

“The Knight's Reel,” complete

. E. H. Frey

“ Limited Mail,.Galop,” (6 parts)
Frey . .

1.\1\{:11'

o
plete in 6 parts .

in 6 parts .50

Schottische, “ Ecstacy,” (6 parts)
BB G RS

Frey

‘“Clover March,” (6 parts)

Armstrony. o oo g e 100,

“But One Vienne” March, by
J. Schrammel, arranged for
Banjo Club, by T. J. .drmstrong.

Complete in 6 parts .50

“Flower Schottische,” complete
in 6 parts, for young clubs, Mack .50

“The last ten named pieces have Mandolin parts,
whi'nl! may be used or not, as occasion requires,

by Armstrong 1.00.|

| -NEW BOOK NOW READY-
BANJO ORCHESTRA MUSIC

l Hints to Armlan'ééo;s and [teaders of

e Banjo Clubs

i ~-By THOMAS 1. ARMSTRONG<~

| PRICE, -
|

FIFTY CENTS

This work contains ten chapters and supple-
mentary article, and is positivaly the_ only work of
the kind ever issued. The first three chapters in the
work have been entirely re-written and elaborated
upon since their appearance in the Jourmal some
time ago, and a concluding chapter has also been
added.

To leaders of banjo clubs the work in its present
form will prove invaluable. * To all who desire to
organize banjo and guitar clubs, this work will be
found a valuable assistant. In fact, every student
and teacher of the banjo, guitar or mandolin, should
sa copy of this valuable publication. Copies
will be mailed to any address, on receipt of prices

50 cents.

\ Stewart's Port Folio of Banjo Music
—PRICE, 25 CENTS—
Copies Mailed on Receipt of Prlc.:

|
pos:
| ¥

The Portflio of Banjo Music coutains the best col-
lection of banjo music and songs ever bound in one
volume at the low price of 25 CENTS.

—CONTENTS—

“ Chattanooga,” a deseriptive olo, by Folwells
# Albert, Jr.” Schottische, by Baur; Buckley's Polks,
for banjo and piano; Ring, Ring de Banjo, for two
banjos; Buckley’s Jig; Snodgrass’ Favorite Clog;
Eddie Fox’s Polka; Frey's Little Pet Schottische;
Asbury Saraband (deseriptive), by Folwell; Lillian
Clog, by Brown; “Lizsie P.” Clog; Wizard Jigs
“ History of the World,” banjo song; “0, Nellie, You
Couldn't, Now Could You?” bapjo song; Break Neok
Sehottische; Mid-duy Schottische; Selection from
Mikado; Vesper Waltz; Pleasant Moments Schot-
tische; “Away down on the Susquehanna’ Reel;
Marmion Schottische; Diamond Cottage hanjo
duet; Glen March; Sweet Hurmony Echoes; Elmo
March; Little Katie’s Reel; “Wa'k in de Parlor,”
banjo song; Buckley's Minor Jig; 0'Shrady's Jig;
Anna Song, for mandolin and guitar; “Blackeyed
Susianna,” banjo song; Wrécker's Daughter; Walker's
Favorite; New Coan Reel; Tiger Jig; Jolly Cadets®
March; Littlo Daisy Polka; Novelty Waltz; “Song
and Dance Introduction.”

Bend 25 cents and receive the above collection.

~DOMINO NOIR POLKA-
By W, V. SMIT)
For Mandolin and Guitar. An excellent duet for these

instruments. In key of G with change to D. PRICE,
35 CENTS.

NEW MUSIC FOR MANDOLIN, BANJO
AND

GUITAR
Spanish Walfz, **SAN PAOLO,"4y E. H. Frey
Fu two 'I'l'utlltll.

>
v and Bajo, - prie, 6.
20e.
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